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MAAK,  or  MAN,  Oorneliub  di,  an  eminent 
Dutch  painter,  bom  at  Delft  in  1621.  After  re- 
ceiring  some  instruction  in  the  art  in  Ms  native 
city,  he  went  to  Paris  while  young,  where  he 
met  with  sufficient  encouragement  to  enable  him 
to  visit  Italy.  He  traveled  through  Lyons  to 
Lombardy,  and  spent  two  years  in  Rorence. 
Then  proceeding  to  Borne,  during  a  residence  of 
three  years  in  that  metropolis  of  art,  he  appUed 
himseUT  to  study  with  great  a^duity,  and  became 
an^  able  designer.  He  next  went  \o  Venice, 
where  he  carefully  studied  the  works  of  Titian, 
particularly  his  portraits,  and  strove  to  imbibe  his 
delicacy  and  glowing  colors.  After  an  absence 
of  nine  years,  he  returned  to  his  own  country, 
and  settled  in  Ins  native  city,  where  he  dis- 
tinguished himself  as  an  historical  and  portrait 
painter.  He  excelled  in  portraits.  One  of  his 
admired  paintings  is  a  lai:ge  picture  in  the  Hall  of 
the  Surgeons  at  Delfl,  in  which  he  introduced  the 
portraits  of  the  most  eminent  medical  men  of  his 
time.  His  compositions  partake  more  of  the 
Italian  than  of  the  Dutch  school,  and  his  coloring 
is  founded  on  that  of  the  Venetian.  Brulliot,  who 
erroneously  calls  his  name  Charles,  says  he  en- 
graved several  portraits  in  a  style  approaching 
that  of  Jean  Morin,  but  doubtless  the  prints  he 
refers  to  -were  engraved  by  another  artist  of  the 
name  of  Maan.    He  died  in  1706. 

MAAS.    See  Maes. 

MAAr.    See  Blajukbot, 

7W\Z^  MABUSE,  John  de,  a  Flemish  paint- 
/  Yjt^  er,  bom  at  Maubeuge,  a  small  town  in 
ay  Hainault      There  is  an  astonishing 

contradiction  among  authors  as  to  the  name,  time 
of  nativity,  death,  merits,  and  works  of  this  artist. 
He  is  called  by  some  Jan  (James)  and  others 
John  de  Mabuse,  Maubeuge,  and  Malbeugius. 
From  a  singular  whim  of  the  artist,  his  name  is 
found  differently  written  on  his  works,  as  Joan- 
nas MefbogiuSy  Joaes  Malbogius^  Johannes  or  Joan- 
nes MalbodiuSy  and  Joaea  MaJhogi.  We  cannot  dis- 
cuss these  matters  here,  but  proceed  to  give  what 
is  authentic.  His  family  name  was  Q-ossaert  or 
Gossard.  It  is  not  known  under  whom  he  first 
studied.  He  went  to  Italy  when  very  young, 
where  he  made  extraordinary  improvement  and 


was  the  first  among  the  Flemish  masters  who 
treated  historical  and  allegorical  subjects  accord- 
ing to  strict  rules  of  art,  and  introduced  the  nude 
into  his  compositions.  To  appreciate  the  extra- 
ordinary merits  of  this  artist,  it  is  necessary  to 
see  some  of  his  genuine  works,  instead  of  the 
wretched  remains  of  Gothicity  which  are  attribu- 
ted to  him,  and  which  have  caused  the  contradic- 
tions as  to  his  merits.  His  design  surpasses  his 
cotemporaries  of  the  Flemish  school;  his  coloring 
is  fiesn  and  clear,  and  his  pictures  are  not  sur- 
passed by  the  productions  of  Mieris  or  Douw. 
There  can  be  no  greater  proof  of  his  merit  than 
the  fact  that  the  fame  of  his  Descent  firom  the 
Cross,  in  the  great  church  at  Middleburg,  induced 
both  Albert  Durer  and  Lucas  van  Leyden  to  make 
a  journey  to  that  city  expressly  to  see  the  pic- 
ture, and  that  they  both  expressed  their  admira- 
tion of  the  work  in  the  strongest  terms  He 
bestowed  extraordinary  labor  in  finishing  his 
works.  •  His  Wise  Men*8  Oflfering,  painted  for  the 
church  of  the  Abbey  of  Grammont,  according  to 
the  register  of  that  Abbey,  occupied  him  seven 
years,  and  he  received  2000  golden  pistoles  for  it. 
This  picture,  after  having  passed  through  the 
hands  of  various  princes  and  nobles,  is  now  in  the 
possession  of  the  Earl  of  Carlisle.  His  history  is 
very  confused.  It  is  probable  that  he  led  a  short 
and  merry  life.  The  earliest  authenticated  pic- 
ture bearing  his  signature  is  dated  1516.  and  the 
latest  discovered,  1527.  By  the  general  concur- 
rence of  most  writers  of  authority,  he  was  bom 
between  1496  and  1500.  If  so,  he  must  have 
painted  his  Neptune  and  Amphitrite,  now  in  the 
Royal  Museum  at  Berlin,  dated  1516,  at  a  veiy 
early  age.  Descamps  says  he  died  in  1562;  but 
it  is  beUeved  that  he  died  in  1532,  from  the  la- 
test date  found  on  his  pictures,  1527.  and  from  a 
print  of  his  portrait  published  by  Philip  Galle,  on 
which  is  inscribed  AlU  Hanno  patria  Malbodmsis, 
ohUt  Antwerpice  anno  1532.  Yet,  if  he  bestowed 
as  much  labor  on  all  his  pictures  as  he  did  on  his 
Wise  Men's  Offering,  he  could  never  have  exe- 
cuted a  tenth  part  of  the  pictures  considered 
genuine.  There  are  fifty-nine  pictures  by,  and 
attributed  to  him. 

MAC  ARDELL.    See  Ardell. 

MACCHI,  Florio,  an  Italian  painter  rvho  stu- 
died under  Lodovico  Caracci,  and  was  an  able  dia- 
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ciple  of  his  school  He  executed  many  works  for 
the  churches  ar  Bologna.  His  greatest  work  is  a 
grand  fresco,  representing  the  Annunciation,  in 
the  church  of  H  Spirit o  Santo,  wi  ich  has  often 
"been  taken  for  a  work  of  his  master.  Malvasia 
states  that  he  was  a  native  of  Bologna,  and  flou- 
rished about  4620.  Orlandi  speaks  of  him  also  as 
an  engraver,  but  he  does  not  specify  any  of  the 
productions  of  his  burin. 

MACCHIETTI,  Girolamo,  called  dbl  Crooi- 
nssAio,  from  his  &ther  having  been  a  carver  of 
crucifixes,  was  bom  at  Florence  in  1535.  After 
studying  under  Michele  Ridolfi  de  Ghirlandaio, 
he  became  the  pupil  of  Giorgio  Vasari,  whom  he 
assisted  for  some  years  in  the  execution  of  his 
works  in  the  Ducal  Palace  at  Florence.  He  then 
went  to  Rome,  remained  there  two  years,  and  re- 
turned to  Florence,  where  he  acquired  consider- 
able repu'ation,  and  executed  some  excellent 
works  for  the  churches,  the  chief  of  which  is  the 
Adoration  of  the  Magi,  in  the  church  of  S.  Loren- 
zo; and  the  Martyrdom  of  St.  Lorenzo,  in  ihe 
church  of  S.  Maria  Novella.  His  best  worka  are 
«aid  to  be  at  Naples,  Pi>a,  and  Benevento.  He 
also  painted  some  bai  tie-pieces  in  the  HaE  of  the 
Albani,  at  S.  Giovanni  in  Url^ino. 

MAC£,  or  MA8S£,  Charles,  a  French  design- 
er and  engraver,  bom  at  Paris  about  1631.  He 
was  much  employed  by  M.  Jabach  to  make  de- 
signs for  his  oelebraied  coUec  ion  of  drawings,  and 
to  etch  them.  The  set  consists  of  two  hundred 
nnd  eighty  prints,  engraved  by  him  in  conjunction 
with  his  brothers,  Comeille  and  Rousseau  M,  and 
Ji  an  Pesne.  There  is  a  set  of  twelve  etchings 
of  landscapes  and  figures  illus  rative  of  bibli(»l 
subjectAj  alter  Benedetto  Castiglione,  executed  in 
a  bold,  tree  style,  which  M  Huber  attributes  to 
this  artist  They  are  marked  C,  MacS  seulp.j  in 
the  ma'^gin.  Dumesnil  gives  a  list  of  one  hundred 
and  twenty-three  prints  by  him. 

MACEDRATA,  Giusipphto  da^  an  ItAlian  paint- 
er born  at  Macerata  about  1600.  He  is  «aid  to 
have  studied  under  Agostino  Caracd.  His  works 
have  a  strong  resemblance  to  the  school  of  the 
Caracci  in  grandeur  of  style  and  cha8ti:y  of  oom- 
posiiiou.  Two  of  his  works  remain  in  his  native 
place ;  the  Virgin  and  Infant  surrounded  with  a 
Glory  of  Angela,  with  Sts.  Nicola  and  Girolamo, 
in  the  church  of  the  Carmelites,  and  St  Peter  re- 
ceiving the  Keys  at  that  ci  the  Capuchins.  Both 
these  pictures  are  in  the  Caracci  style ;  the  latter 
Ls  so  much  like  Guide's  picture  of  the  same  sub- 
ject in  tlie  church  of  the  FiUippini  at  Fano,  that 
11  may  be  considered  a  copy.  It  is  signed  Jos. 
Ma./adebat     1630. 

MACHELLI,  Rolando,  a  Genoese  artist^  bom 
in  1664,  and  died  there  in  1728.  He  was  a  repu- 
table painter  of  portraits  and  history. 

MACHEREN,  Phiup  tan,  a  Dutch  marine 
pain  er,  who  flourished  at  Middlebourg  in  the  lat- 
ter part  of  the  17th  century.  In  1672  he  entered 
one  of  I  he  vesse's  of  war,  for  the  express  purpose 
of  seeing  and  depicting  the  horrors  of  a  naval 
combat  His  works  are  rarely  seen  with  his 
name.  No  hing  further  is  known  of  him,  except 
that  Balkema  says  that  he  died  at  Amsterdam, 
aud  Immeizeel  at  Rotterdam* 


MACHUCA,  a  Spanish  architect,  who  flourish- 
ed in  the  latter  part  of  the  16ih  century,  and 
erected,  according  to  Milizia,  the  royal  palace  of 
Granada,  entirely  of  wrought  stone,  by  order  of 
Charles  V.  The  principal  fa9ade  is  rustic,  with 
three  large  ga'es,  and  eight  Doric  columns  on  pe- 
destals, TCulptured  with  historical  bas-reliefli.  The 
second  story  is  Ionic,  with  eight  columns,  and 
above  tiiem  pilasters.  The  internal  vestibule  is 
circular,  with  a  portico  and  gallery,  on  columns  of 
the  same  order;  the  architraves  are  one  single 
piece  of  marble.  Unfor  una'ely  there  are  arches 
springing  Gcom  the  columns ;  but  the  rest  of  the 
work  is  well  arranged ;  the  vestibule,  especially, 
is  ingeniously  managed,  and  of  good  proportions. 

MACOTJRT,  C,  a  German  artist  who,  accord- 
ing to  Lord  Oiford,  resided  several  years  in  Lon- 
don, was  a  member  of  the  Chartered  Society  of 
Artists,  in  whose  rooms  he  exhibited  his  works 
from  1761  to  1767.  He  painted  portraits  in  oil 
and  in  miniature.  One  of  his  best  works  is  a 
three-quarter  portrait  of  Morier,  the  animal  paint- 
er, which  has  great  merit    He  died  in  1768. 

MACRET,  Chables  FRANgois  Adrien,  a  French 
engraver,  bom  at  Abbevi  le  in  1752,  and  died  at 
Paris  in  1783.  He  studied  under  N.  G.  Dupuis, 
at  Paris,  and  engraved  sevejral  plates  in  a  neat 
and  pleasing  style. 

MACRINO,  d' Alba,  a  native  of  Alladio,  and  a 
citizen  of  Alba,  whence  he  signed  his  name  Afa- 
crinvs  de  Alba.  Lanzi  says  his  real  name  was 
Gio.  Giacomo  Fava,  but  he  is  known  at  Turin  and 
other  places  by  the  name  of  Macrino.  He  was  an 
excellent  painter,  and  there  are  many  of  his 
works,  hoiti  large  and  small  iiistorical  pictures,  at 
Turin  and  other  places,  especially  at  Asti  and 
Alba,  which  are  held  in  hi|^h  esteem.  It  is  not 
known  with  whom  he  studied^  or  when  he  was 
bom  or  died,  but  some  of  his  works  are  dated 
about  1508. 

MADDERSTEG,  Michael,  a  Dutch  painter, 
bom  at  Amsterdam  in  1659.  He  studied  under 
Backhuysen,  and,  according  to  Houbraken,  was 
his  ablest  scholar.  His  sea-pieces  and  storms  ap- 
proach so  near  the  works  or  his  master  that  they 
nave  been  n^istaken  for  them.  He  was  invited 
to  the  Court  of  Berlin,  where  he  passed  the  great- 
er part  of  his  life.  His  works  are  mostly  confined 
to  the  collections  at  Berlin,  and  other  parts  of 
Germany.    He  died  in  1709. 

MADERNO,  DA  CoMo,  a  painter  of  Como,  who 
flourished  about  1700.  Lanzi  sa^i^e  painted  in-, 
teriors  of  kitchens,  with  all  kin^  of  household 
utensils,  in  the  taste  of  the  Bassani,  with  whom 
less  experienced  judges  are  apt  to  oonfound  him. 
His  works  of  this  kind  display  great  ingu.iuity 
and  beauty.  He  also  painted  flower-pieces,  tast4^- 
fuUy  composed,  and  beautifully  executed. 

MADERNOj  Carlo,  an  eminent  Italian  archi- 
tect, bom  at  Bissone,  in  the  Comasco,  in  1556.  He 
was  a  nephew  of  Domenico  FontaniL  and  visiied 
Rome  to  study  under  that  master.  According  to 
Milizia,  his  first  profession  was  that  of  stuccomg, 
but  from  practising  with  Fontana,  and  studying 
his  workSj  he  became  an  architect;  though  he  al- 
ways retained  an  attachment  to  his  original  pur- 
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gait,  his  buildingt  being  inTariably  loaded  with 
stooooes.  Like  the  Fontanas  and  others,  he  fell 
into  the  extravagancies  of  Bnonarotti.  without  his 
excellencies,  and  erected  manj  worlcH  which  gained 
him  great  repuation  in  his  time,  but  which  cannot 
stand  the  test  of  enlightened  criticism.  He  com- 
pleted the  church  of  S.  Giaoomo  degl'  Incurabili, 
aiMi  made  the  facade  of  two  orders  of  pilasters, 
the  first  Doric  with  plain  metopes. .  yery  improp- 
erly placed ;  the  second  Corinthian,  with  separated 
pedestals,  but  at  Terj  small  distances.  The  whole 
work  abounds  in  defects.  HLs  facade  of  Santa  Su- 
sanna is  grand  and  rich  in  travertine  and  sculpture, 
but  is  a  group  of  absurdities. 

Maderno  was  appointed  to  complete  the  building 
of  St  Peter's,  m  which  nothing  remained  to  be  done 
bat  to  fliiisb  that  part  toward  the  entrance,  givingi  t 
the  saaie  form  as  that  at  the  upper  end.  and  thus 
complete  the  Greek  cross,  which  had  been  the  in- 
tention of  Bramante,  Peruzzi,  and  Buonarotti.  In- 
stead of  doing  this,  however,  he  changed  the  Greek 
into  the  Latin  cross,  and  destroyed  the  harmany  of 
the  whole  edifice.  According  to  Milizia,  this  work 
is  exceedingly  disproportioned.  He  pays,  '*  the  ef- 
fect producefl  on  the  spectator  who  enters  St  Pe- 
ter^i  for  the  first  time  will  be  that  of  an  ordinal^ 
church,  appearing  much  le&s  than  it  really  is.  It  is 
easy  to  see  whence  this  grand  defect  arises,  when  we 
consider  the  disproportion  between  the  two  lateral 
aisles  added  by  Maderno.  and  the  grand  centre 
nave  planned  by  Buonarotti,  the  former  being  no 
wider  than  one  of  the  many  altars  which  are  in 
them.  This  result,  by  incorrect  judges,  has  been 
attributed  to  the  beauty  of  the  proportions ;  and 
even  Montesquieu,  in  his  Treatise  on  Taste,  sub- 
scribes to  this  singular  opinion.  But  the  real 
effect  of  just  proportions  is  to  make  an  edifice  ap- 
pear larger  than  it  really  is,  as  is  the  case  in  the 
Sforza  chapel  in  S.  Maria  Maggiore ;  that  of  the 
Medici  in  S.  Lorenzo  at  Florence ;  the  Library  in 
the  same  church ;  the  temple  of  the  Madonna  de- 
gli  Angdl  near  Assisi,  reduced  by  Michael  Angelo 
to  its  present  proportions.  When  one  enters  these 
or  similar  edifices,  the  heart  expands,  becomes  en- 
nobled, and  more  capable  of  receiving  the  grand 
impressions  which  the  building  is  calculated  to 
inspire.  Were  one  to  enter  St  Peter's  with  the 
eyes  closed,  and  not  open  them  until  he  reached 
one  of  the  lateral  arms,  in  which  is  the  altar  of  St 
Simon  and  St  Jnde,  or  that  of  Sts.  Prooesso  and 
Martiniano.  he  would  be  astonished  at  the  sur- 
rounding grandeur,  magnificence,  and  vastness, 
which  are  not  evident  upon  entering  the  principal 
gate."  In  addition  to  the  above,  Milizia  severely 
criticises  the  facade,  and  many  other  additions  by 
Maderno.  and  concludes  by  calling  him  ^  a  perfect 
master  of  distorted  architecture." 

Notwithstanding  the  imperfections  of  Ma- 
derno, his  work  at  St.  Peter's  gained  htm  such 
great  reputation,  that  scarcely  an  edifice  was  erect- 
ed without  his  designs  and  advice,  ffis  reputa- 
tion extended  beyond  Rome,  and  many  of  his  de- 
signs were  sent  to  the  first  cities  in  Italy,  Spain, 
ai^  France.  He  completed  the  palace  at  Monte 
Cftfallo ;  removed  a  column  from  the  ancient  Tem- 
ple of  Peace,  and  erected  it  in  the  square  of  S.  Ma- 
ria Maggiore.  He  was  commanded  by  the  Pope 
to  examine  the  different  ports  of  the  State,  and  to 
take  the  plan  of  the  fortress  of  Perrara.  Among 
his  other  works  are  the  church  and  monastery  of 
Santa  Lucia  in  Selce;  that  of  Santa  Chiara;  the 


choir  and  cupola  of  Sinta  Andrea  della  Valle,  char 
acterized  by  simplicity ;  and  the  Palazzo  Matte^ 
which  does  great  honor  to  the  architect,  being  ma- 
iest  c  and  well  disposed,  and  the  doors  and  win 
dows  well  set  out  His  last  work  was  the  iii«ir 
nifioent  Barberini  palaoe  of  Urban  V'lll.,  whica 
he  did  not  live  to  finish.     He  died  in*  1629. 

MADERNO,  STBPANO,an  Italian  sculptor,  born 
in  Lombardy  in  1576.  During  the  first  years  of 
his  professional  career,  he  made  many  models  af- 
ter the  antique,  which  were  afterwards  executed  in 
bronze.  In  the  Pauline  chapel  of  S.  Maria  Mag- 
giore. he  executed  a  marble  bas-relief,  representing 
a  Battle ;  also  the  model  of  a  bas-relief  in  bronze, 
representing  the  History  of  the  Foundation  of  S. 
Maria  Maggiore.  After  executing  a  large  number 
of  good  works,  he  was  presented  by  Count  Gas- 
paro  Rivaldi  with  a  oommissian  in  the  civil  govern- 
ment of  Ripetta,  which  completely  occupied  ^  hi^ 
time,  so  that  he  relinquished  the  art  Slademo 
died  at  Rome  in  1636. 

MADIONA,  Antonio,  a  Sicilian  painter,  was 
bom  at  Syracuse  in  1650.  and  died  in  1719.  He 
studied  under  Agostino  Scilla,  at  Rome,  and  after- 
wards accompanied  Cav.  Preti  to  Malta.  Accord- 
ing to  Lanzi.  he  was  an  able  artist  He  painted 
some  pictures  at  Malta,  and  more  after  his  return 
to  his  native  country,  executed  in  a  strong,  vigor- 
ous style,  resembling  those  of  both  his  masters. 

MADONNE,  Dalle,  an  epithet  applied  by  Ital- 
ians to  some  artists  who  excelled  or  had  some  pe- 
culiarity in  painting  Madonnas.  Thus  Carlo  Dolci 
and  Carlo  Maratti  were  called  Carlo  dalle  Madonk' 
n^,  and  Lippo  Dalmasio.LTp/x)  dalle  Madonne^  &c. 

MADONNINA,  Frahcbsco.  a  painter  who 
flourished  at  Modena  about  1550.  According  to 
Vidriani.  he  was  one  of  the  most  celebrated  art- 
ists of  tha^  city,  but  Lanzi  says  there  are  not 
enough  of  his  works  remaining  in  Modena  to  form 
a  judgment  of  his  stylo. 

MAENNL.    See  Mannl. 

MAES,  or  MAAS.  Arnold,  a  Dutch,  painter, 
bom  at  Gouda  in  1620.  He  studied  under  David 
Teniers  the  younger,  and  for  a  time  unitated  hia 
style  and  subjects  with  considerable  success  and 
spirit,  and  it  is  supposed  he  would  have  arrived 
at  eminence,  had  he  devoted  his  powera  m  this 
line ;  but  aspiring  to  a  higher  department  of  art^ 
he  went  to  Italy  for  the  purpose  of  studying  the 
works  of  the  great  Italian  historical  painters.— 
After  a  residence  of  several  years  at  Rome,  he  re- 
turned to  Holland,  and  died  soon  after  his  arrival ; 
Balkema  says  in  1664,  while  on  his  way  home. 
He  loft  a  large  number  of  designs,  which  are  still 
preserved  and  esteemed  in  the  collections  of  con- 
noisseurs. Descamps  states  that  he  etched  several 
plates,  and  that  he  studied  engraving  under  Renier 
Persyn,  but  he  does  not  specify  any  of  his  prints. 
Zani  also  mentions  him  as  an  engraver. 

MAES,  or  MAAS,  Dirk  or  Thbodorb,  a  Dutch 
painter,  bom  at  Haerlem  in  1656.  After  study- 
ing some  time  under  Hendrick  Mommers,  dis- 
liking his  style  and  subjects  (markets  and  still- 
life),  he  placed  himself  under  Nicholas  Berghem, 
whose  works  were  then  held  in  the  highest  esti- 
mation, and  with  which  he  was  highly  delighted, 
and  it  is  supposed  that  he  would  have  become  emi- 
nent had  he  confined  himself  to  this  master,  and 
adopted  his  subjects ;  but  happening  to  see  some 
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of  the  works  of  John  van  Hnchtenburg,  he  quit- 
ted Berghem  for  that  master,  whose  style  and  sub- 
jects he  adopted,  and  painted  ever  afterwards,  bat- 
tles, skirmishes,  huntings,  horse-fairs.  &c  His 
pictures  are  ingeniously  composed,  and  touched 
with  an  intelligent  and  spirited  pencil.  He  par- 
ticularly excelled  in  his  horses,  which  he  designed 
and  drew  in  various  attitudes,  with  surpassing 
spirit  and  correctness.  He  went  to  England  in 
the  reign  of  King  William,  where  he  met  with 
some  encouragement,  and.  among  other  works, 
painted  the  Battle  of  the  Boyne  for  the  Earl  of 
Portland,  of  which  there  is  a  print  engraved  in 
two  sheets.  He  also  etched  some  spirited  prints, 
from  his  own  designs,  among  which  is  a  Cavalier 
on  Horseback,  fine  and  scarce.  He  died  at  Haer- 
lem  in  1715. 

A  MAES,  or  MA  AS,  Peter,  a  Dutch  en- 
graver, and  probably  a  painter,  who  flour- 
ished about  1578.  Little  is  known  of  him. 
He  etched  a  few  prints  in  a  slight  but  spirited 
style.  There  are  some  by  him,  copied  from  Hen- 
ry Goltzius,  marked  with  his  name.  Peter  Maes. 
Bryan  mentions  a  print  by  him,  representing  the 
Virgin  and  Child,  signed  P.  Maas,  fecit,  in  aqua 
forti.  Brulliot  gives  two  prints  marked  with  his 
monogram,  dated  1577  and  1578,  one  of  which  is 
a  portrait  of  Mary  Queen  of  Scots. 

MAES,  or  MAAS.  Nicholas,  a  Dutch  painter, 
bom  at  Dort  in  1632.  After  learning  the  rudi- 
ments of  the  art  in  his  native  city,  he  went  to 
Amsterdam,  and  entered  the  school  of  Rembrandt. 
Under  that  master  he  became  an  excellent  colorist, 
and.  on  leaving  him,  distinguished  himself  as  a 
painter  of  historical  subjects  of  small  size,  in 
which  he  imitated  with  great  success  the  richness 
of  tone  and  harmony  of  effect  to  be  found  in  the 
works  of  Rembrandt.  Finding  portrait  paint- 
ing a  more  profitable  pursuit,  and  possessing  great 
facility  of  execution  and  a  spirited  pencil,  he  devo- 
ted himself  afterwards  almost  exclusively  to  this 
branch  of  the  art,  in  which  he  found  such  abun- 
dant employment  that  it  was  accounted  a  great  fa- 
vor to  get  a  portrait  painted  by  him.  His  cabinet 
pictures  are  very  scarce.  Smithy  with  all  his  re- 
search, specifies  only  forty-five  in  his  Catalogue 
raisonnd  and  supplement.  They  are  chiefly  found 
in  public  galleries,  and  the  private  collections  of 
opulent  persons,  and  they  are  so  much  esteemed 
that  they  bring  very  high  prices  when  they  appear 
in  the  publk;  sales.  There  are  some  of  his  finest 
subjects  in  the  public  galleries  and  the  collections 
of  the  nobility  of  England,  particularly  the  Idle 
Servant,  and  a  Girl  seated  by  a  Cradle  with  a 
Child  asleep,  in  the  National  Gallery.  His  works 
so  nearly  approach  Rembrandt,  that  it  requires  a 
connoisseur  to  distinguish  them  from  those  of  that 
master.  He  signed  his  name  JV.  Maee^  not  Maas. 
He  died  in  1693. 

MAES,  or  MAAS,  Godpret,  an  eminent  Flem- 
ish painter,  born  at  Antwerp  in  1660.  He  was 
the  son  of  an  obscure  painter,  who  instructed  him 
in  the  elements  of  the  art  Possessing  genius  and 
a  deep  love  of  art,  and  being  surrounded  with  the 
grand  productions  of  Rubens  and  other  eminent 
artists,  he  studied  them  so  attentively  that  he  be- 
came one  of  the  most  eminent  artists  of  his  time. 
He  painted  sacred  and  historical  subjects  in  the 
grand  Flemish  style,  which  are  to  be  found  in  the 


churches  and  public  edifices  of  the  different  citiefl 
of  the  Netherlands,  especially  of  Antwerp,  where 
his  works  appear  to  the  greatest  advantage.  In 
the  Cathedral  of  that  city  is  a  fine  picture  by  him. 
representing  the  Death  of  St.  Lucia;  m  the 
church  of  St.  George  is  his  celebrated  altar-piece 
of  the  death  of  that  Saint;  and  in  the  church  of 
the  Hospital  is  his  Assumption  of  the  Virgin,  com- 
posed and  executed  in  the  great  style  of  Rubena 
In  1682.  when  he  was  admitted  a  member  of  the 
Academy  at  Antwerp,  he  painted  for  his  reception 
picture  a  subject  emblematical  of  the  Liberal  Arts, 
which  is  one  of  the  most  admirable  works  in  the 
Hall.  His  compositions  are  ingenious  and  abun- 
dant, his  design  more  correct  than  is  usual  with 
the  Flemish  painters,  and  like  the  generality  of 
his' countrymen,  he  was  an  excellent  colorist.  He 
draped  his  figures  elegantly,  with  broad  folds,  and 
was  a  strict  observer  of  the  propriety  of  costume. 
His  back-grounds  were  enriched  with  noble  archi- 
tecture, or  the  vestiges  of  ancient  magnificent 
buildings  in  appropriate  landscapes.  He  was  con- 
stantly employed  in  executing  works  for  the 
churches,  the  palaces  of  the  nobility,  and  for  seve- 
ral foreign  princes.  He  was  appointed  to  the  hon- 
orable oflBce  of  Director  of  the  Aoidemy  of  Antwerp. 
He  died  in  1722. 

There  are  many  other  artists  of  the  name  of 
Ma£8^  whose  biography  has  not  been  written,  but 
the  foregoing  are  the  principal. 

MAFFEl,  Francrsco,  was  a  native  of  Vicenza, 
and  studied  under  Santo  Peranda,  some  of  whose 
pictures  left  unfini,shed  at  his  death,  he  completed. 
He  afterwards  adopted  the  manner  of  Paul  Ve- 
ronese with  considerable  success.  His  style  is  on 
a  lofty  scale,  insomuch  that  Boschini  calls  him  a 
great  mannerist  and  a  painter  of  giants.  Accord- 
ing to  Lanzi  and  other  authors;  he  displays  so  much 
originality  of  design,  with  so  much  grace,  that  he 
cannot  be  ranked  among  the  mannerists.  His  col- 
oring too,  exhibits  the  true  glow  of  the  Venetian 
school.  Lanzi  says  his  picture  of  St.  Anna  at 
San  Michele  di  Vicenza.  besides  many  works  pro- 
duced at  the  same  place  for  the  public  edifices,  and 
elsewhere,  extremely  poetical,  full  of  fine  portraits, 
and  colored  in  the  best  Venetian  st^^le,  show  that 
he  was  able  to  compete  with  his  ablest  cotempora- 
ries.  His  great  fault  was  that  he  did  not  finish 
his  works,  or  at  least  some  of  them,  with  sufiicient 
care,  often  leaving  some  of  his  heads  and  figures 
incomplete.  He  was  scanty  in  his  coloring,  em- 
ploying dark  grounds,  and  painted  rather  for  im- 
mediate effect  than  for  permanence.  His  grand  pic- 
ture of  Paradise,  in  the  church  of  S.  Francesco  at 
Padua,  owing  to  this  method,  has  lost  almost 
every  trace  of  color,  so  that  the  praise  of  Boschipi, 
that  with  four  strokes  of  his  pencil  he  could  make 
the  beholder  raise  his  eyes  in  admiration,  should 
rather  be  a  warning  to  our  expeditious  artists  who 
wish  to  preserve  their  reputation  to  'posterity. 
He  died  at  Padua  in  1660. 

MAFFEl,  Jacopo,  a  Venetian  painter,  who,  ac- 
cording to  Lanzi,  was  an  admirable  painter  of  ma- 
rines and  incidents  at  sea,  some  of  which  were  en- 
graved by  BoschinL    He  fiourished  in  1663. 

MAGAGNOLO,  Francesco,  a  painter  of  Mo^ 
dena,  who  flourished  there  about  1500.  Accord- 
ing to  Tiraboschi,  he  was  an  excellent  artist,  and 
one  of  the  first  who  drew  his  countenances  in  such 
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a  maimer  as  to  appear  looking  at  the  spectator  at 
whatever  point  of  view  he  might  obfienre  them. 

MAGANZA,  Gio.  Battista,  the  elder,  was 
bom  at  Yioenza  in  1509.  He  was  brought  up  in 
the  school  of  Titian,  whose  style  he  imitated  with 
great  success,  especially  in  portraits,  which  are  his 
best  works,  though  he  left  some  historical  pic- 
tores  at  Vicenza  which  evince  a  chaste  and  refined 
taste.  He  was  the  head  of  a  family  of  artists 
who  did  honor  to  their  country.  He  was  also 
quite  famous  as  a  poet,  and  wrote  verses  in  the 
rustic  idiom  of  Parma,  under  the  name  of  *'  Ma- 
gagno."  while  such  cotemporaries  as  Tasso,  Tris- 
sino,  Sperone.  and  other  celebrated  wits,  not  ig- 
norant of  the  dialect,  applauded  the  excellence  of 
his  rude  sylvan  strains.     He  died  in  1589. 

MAGANZA,  Alessahdro,  the  son  of  the  pr^ 
ceding,  was  bom  at  Vicenza  in  1556.  After  re- 
oehring  instructions  from  his  father,  he  studied 
with  Gio.  Antonio  Fasolo,  who  inspired  him  with 
his  own  taste.  He  was  also  a  fine  imitator  of  Zelotd 
and  Paul  Veronese^  as  he  has  shown  by  his  Ad- 
oration of  the  Magi,  in  the  church  of  S.  Domenico, 
and  the  Martyrdom  of  S.  Giustina.-in  S.  Pietro, 
at  Vicenza.  Lanzi  says  he  executed  many  works 
which  are  to  be  found  in  the  private  and  public 
edifices  at  Vicenza,  and  in  the  provinces  and  adja- 
cent cities.  He  had  great  facility  of  execution, 
was  judicious  in  his  composition,  and  pleasing  in 
his  countenances,  which  are  often  repeated  in  dif- 
ferent works.  He  enriched  his  pk^tures  with  no- 
ble ardiitecture.  Lanzi  says  that  his  flesh  tints 
incline  towards  white,  the  folds  of  his  draperies 
are  somewhat  hard  and  monotonous ;  and  that  he 
not  unfrequently  presents  ys  with  the  same  fea- 
tures, and  the  same  attitudes  and  motions.  This 
last  could  not  be  from  want  of  genius,  which  some 
of  his  works  show  to  have  been  of  a  high  order, 
but  from  the  necessities  of  a  numerous  family  for 
whom  he  had  to  provide.  He  was  exceedingly 
unfortunate  as  a  father.  His  son  Gio.  Battista  died 
in  1617,  leavinga  young  family  to  the  care  of  their 
grandfather.  His  second  son.  Girolamo,  who  had 
also  to  provide  for  his  own  children,  and  Marc' 
Antonio,  his  third  son,  then  a  youth,  afterwards 
assisted  their  father  in  his  works,  and  bc^n  to 
acquire  distinctk>n  themselves,  when  the  great 
plague  that  ravaged  Italy  in  1630,  swept  the  whole 
fiunily  away,  first  his  two  sons,  then  aJl  his  grand- 
children, one  after  another,  until  **]eft  the  last  of 
his  race,"  to  lament  over  the  destructk>n  of  his  kin- 
dred, he  soon  followed  them  to  the  tomb,  in  the 
same  year,  aged  74. 

MAGANZA,  Gio.  Battista,  the  Youif grr.  was 
.  the  son  of  Alessandro  M.,  bom  at  Vicenza  in  1577, 
Mid  died  in  1617.  He  studied  under  his  father, 
whom  he  afterwards  assisted  in  many  of  his  prin- 
cipal works,  and  whom  he  nearly  equalled,  as  is 
proved  by  his  fine  picture  of  St  Benedetto  in  the 
church  of  S.  Giustina  at  Padua. 

MAGATTI,  PiBTRO,  a  native  of  Varese,  who 
flourished  at  Milan  about  1770.  He  was  a  good 
trtist  and  executed  some  works  for  the  churches. 
Unzi  sayfl  his  works  are  somewhat  tinctured  with 
the  greenish  hues,  introduced  by  Solimena  in  Na- 
ples, and  which  spread  over  Italy. 

MAG(5I,  Giovanni,  an  Italian  painter  and  en- 
graver, who  flourished  at  Rome  in  the  last  part 
of  the  16th.  and  first  part  of  the  17th  centuries. 


He  painted  landscapes  and  architectural  viewe 
but  is  more  known  as  an  enpraver.  In  1018.  in 
conjunction  with  Domenico  Farasachi,  he  pub- 
lished a  series  of  plates  representing  the  prindpal 
fountains  of  Rome.  He  also  undertook  to  engrave 
a  plan  of  Rome,  with  its  principal  edifices,  on  a 
very  extended  scale,  but  it  was  almndoned  for  want 
of  patronage.  The  following  prints  are  also  by 
him :  A  Landscape  with  Ruins  and  a  Waterfall, 
with  figures;  7.  Maiii^,in.  eL  fee.  1595.  Figu- 
ra  del  la  Vita  hum  ana;  Joh.  Mains  fee,  1600. 
The  portrait  of  a  Cardinal ;  as  large  as  life. 

MAGGI.  Pietro,  a  Milanese  painter,  who  stud- 
ied under  Filippo  Abbiati,  whose  manner  he  im- 
itated. He  was  a  reputable  artist,  and  flourished 
about  1700. 

MAGGIERI.  Cesare,  a  painter  of  Urbino,  who, 
according  to  Lazzari,  was  a  good  and  an  industrious 
artist,  and  executed  many  works  for  the  churches 
of  hi^native  city  and  other  places.  Lanzi  says  his 
style  inclines  to  that  of  Barocci  and  the  Roman 
school.  In  a  picture  of  St.  A(ro.(itino.  at  Castel  di 
Castello,  he  signs  his  name  Maecerius.  He  died 
in  1629. 

MAGGIERI,  Basilio,  a  painter  of  Urbino,  pro- 
bably a  brother  of  the  preceding,  who  flourished 
about  the  same  time,  and  excelled  in  portraits. 

MAGGIOTTO.  Domenico,  a  Venetian  painter, 
who  studied  under  Gio.  Battista  Piazzetta.  whose 
style  he  adopted,  though  much  subdued.  He  paint- 
ed history  with  considerable  reputation,  and  some 
of  his  works  have  been  engraved  at  Venice  and  in 
Germany.     He  died  in  1794,  at  an  advanced  age. 

MAGISTRIS.  SiMONE  nE,  a  native  of  Caldarola, 
who  flourished  in  the  Roman  States  about  1585. 
He  acquired  considerable  eminence,  both  as  a  paint- 
er and  a  sculptor,  and  left  many  works  in  the  prov- 
inces. His  best  works  are  at  Ascoli;  and  his 
Madonna  del  Rosario  in  the  church  of  S.  Domen- 
ico. and  another  of  the  same  subject  at  S.  Rocco, 
are  highly  commended  by  Orsini.  None  of  his 
sculptures  are  mentioned. 

MAGLIAR,  Andrea,  an  Italian  engraver,  bom 
at  Naples  in  1692.  Hq  engraved  some  plates  after 
Pranceso  SoUniena,  He  had  a  son  named  Uio- 
sefib,  whom  he  instructed  in  the  art.  and  who  gave 
promise  of  uncommon  ability,  but  died  yery  young. 
He  engraved  a  plate  representing  Chritt  appear- 
ing to  St.  Guglielmo,  after  Solimena 

MAGLIONE.    See  Benincasa. 
MAGNANI,  Oristoforo,  a  native  of  Pizzigh- 
ettone;    studied   under  Bemardmo  Campi.     He 
was  an  artist  of  great  promise,  but  died  young 
about  1580.     Antonio  Campi  laments  the  short- 
ness of  his  career,  and  Lamo  mentions  him  and 
Trotti  as  the  two  greatest  geniuses  of  the  school 
of  Cremona.    He  painted  some  considerable  frescos 
I  in  conjunction  with  Cav.  Molosso  and  Mainardi. 
Lanzi  says  nothing  of  his  works  remain  that  has 
I  not  been  questioned.     His  chief  talent  lay  in  por- 
'  traits,  and  it  is  said  his  memory  was  so  retentive 
'  that  he  could  draw  the  portrait  of  an^'^  person  he 
had  ever  seen. 

MAGNASCO,  Alessardro,  called  Liwandri- 

'  no,  was  bom  at  Genoa  in  1681.    He  was  the  son 

of  Stefano  M.,  a  pupil  of  Talerio  Castetlo.  who  died 

while  he  was  in  his  infancy.     He  studied  under 

Filippo  Abbiati  at  Milan,  and  though  he  painted 
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different  subjects,  on  u  smaller  scale  than  those 
of  his  master,  yet  he  acquired  much  of  the  bold- 
ness and  spirit  of  his  touch.  He  was  very  fond 
of  painting  military  evolutions,  public  processions, 
schools  of  girls  and  boys,  chapters  of  friars,  artists' 
shops.  Jewish  synagogues,  oc.,  which  he  painted 
with  great  humor  and  delight.  His  figures  are 
seldom  more  than  a  span  in  length,  executed  with 
a  bold,  simple  stroke  of  the  pencil.  Lanzi  calls  him 
the  Cerauozzi  of  the  Genoese  school.  There  are 
many  of  his  works  in  the  private  and  public  col- 
lections at  Milan,  and  especially  at  Florence,  where 
he  resided  many  years,  and  was  a  great  favorite 
with  the  Grand  Duke  Gio.  Guastone,  and  all  his 
court  Several  are  in  the  Pitti  Gallery.  He,  was 
an  eccentric  character,  and  when  he  inserted  the 
figures  in  the  works  of  his  brother  artists,  which 
he  was  often  solicited  to  do.  he  frequently  added 
the  most  opposite  subjects,  which  produced  a  most 
comical  effect.  This  he  did  in  the  architectural 
ruins  of  Clemente  Spera,  and  in  the  landscapes  of 
Tavella  and  others.     He  died  in  1747. 

MAHUE.  W1LHEL.H.  an  eminent  Dutch  por- 
trait painter,  born  at  Brussels  in  1517,  and  died 
there  in  1569.  Little  is  known  of  the  events  of 
his  life.  He  is  said  to  have  enjoyed  great  repu- 
tation in  his  day.  His  works  are  rare,  and  most- 
ly confined  to  his  own  country. 

MAIA,  Giovanni  Stbpano.  a  native  of  Genoa, 
was  bom  in  1C72,  and  died  in  1747.  According 
to  Ratti,  he  went  to  Naples  and  studied  under 
Solimena.  He  was  a  reputable  painter,  and  ex- 
celled in  portraits. 

MAIANO,  GioLiANO  DA,  a  Florentine  archi- 
tect, a  native  of  the  village  of  Maiano,  near  Pie- 
sole.  His  father  was  a  stone  cutter,  and  wished 
him  to  pursue  a  literary  career ;  but  the  son  first 
devoted  himself  to  sculpture,  and  afterwards  to 
architecture.  Invited  to  Naples  by  Kmg  Alfons^), 
he  erected  the  mi^ificent  palace  of  Poggio  Reale, 
in  the  form  of  a  square,  with  an  arched  portico  in 
the  centre,  at  the  wings  of  which  are  Ionic  pilas- 
ters, on  high  pedestals.  The  second  fioor  has 
Corinthian  pilasters,  between  which  are  windows, 
with  a  pediment.  He  erected  a  noble  gate  to  the 
Castel  Nuovo  of  Naples  in  the  Corinthian  style, 
like  a  triumphal  arch,  enriched  with  large  figures 
and  bas-reliefs.  He  also  made  designs  for  various 
works,  particularly  for  many  fountains  in  private 
palaces,  contrived  in  a  very  ingenious  manner. 
Being  invited  to  Rome  by  Paul  II..  he  made  a 
court  yard  in  the  Vatican  palace,  which  appears, 
according  to  Milizia,  to  be  that  now  called  S.  Da- 
roaso,  surrounded  on  three  sides  by  three  galleries 
^  of  three  orders.  His  principal  work,  however,  was 
the  palace  and  church  of  St.  Mark,  where  he  em- 
ployed a  great  quantity  of  travertine  stone  taken 
from  the  ruins  of  the  Coliseum.  The  pope  sent 
him  to  Loretto,  to  adorn  the  body  of  that  church, 
and  he  then  returned  to  Naples,  to  complete  the 
edifices  he  had  commenced  in  that  city.  Vasari 
says  that  he  died  at  Naples  in  1447,  in  the  reign 
of  King  Alfonso;  but  this  statement  is  evidently 
incorrect,  from  the  fact  of  Giuliano  being  employed 
by  Paul  II.,  who  was  pope  from  1464  to  1471. 
Rumohr  has  clearly  ascertained  that  Maiano  was 
living  at  Florence  in  1471.  J 

MAIANO.  Bbrbdbtto  da,  the  nephew  of  Giu- 
liano da  M..  was  born  in  1444.  He  studied  sculp- 
ture and  architecture  with  success,  and  also  gained 


great  reputation  for  his  performances  in  inlaid 
work,  of  which  several  specimens  may  be  seen  in 
the  sacristy  of  S.  Maria  del  Fiore  at  Florence,  re- 
markable for  their  richness,  good  taste,  and  fin- 
ished ornaments.  King  Alfonso  of  Naples  invited 
him  to  that  city,  where  his  uncle  was  at  that 
time  employed,  and  he  executed  several  works ; 
but  on  receiving  an  invitation  from  Matthias  Cor- 
vinus,  King  of  Hungary,  he  visited  that  country, 
and  remained  some  time  in  the  King's  service. 
Returning  to  Florence,  he  was  commissioned  to 
erect  the  gi*and  entrance  to  the  Hall  of  Audience, 
and  executed  the  sculptures,  besides  the  admirable 
portraits  of  Dante  and  Petrarch  in  inlaid  work. 
By  order  of  Lorenzo  the  Magnificent,  he  executed 
a  marble  bust  of  Giotto,  placed  in  the  church  of  S. 
Maria  del  Fiore.  He  was  invited  to  Naples,  and  com- 
missioned with  many  works,  among  which  were  a 
marblebas-relief  of  the  Annunciation,  in  the  mon- 
astery of  Monte  Oliveto.  He  afterwards  returned 
to  Florence,  and  executed  the  grand  marble  pulpit 
in  the  church  of  Santa  Croce,  representing  th« 
History' of  St.  Francesco,  which  has  been  engraved 
in  the  Notizie  delU  CMese  Florentine,  by  P.  Richa, 
vol.  I.,  plate  56.  Maiano  died  in  1498,  and  was 
buried  with  honors  in  the  church  of  S.  Lorenzo 
at  Florence. 

MAILLET,  Joseph,  a  French  engraver,  who 
flourished  at  Paris  about  1775.  There  are  some 
plates  of  landscapes  engraved  by  him  in  a  neat, 
pleasing  style. 

MAINARDI,  Lattanzio,  a  Bolognese  painter, 
who  studied  in  the  school  of  the  Caraoci,  and  went 
to  Rome  where  he  was  employed  in  the  Vatican  in 
the  Pontificate  of  Sextus  V.  He  possessed  genius, 
and  the  works  he  conducted  there,  gave  promise 
of  great  renown,  but  he  died  at  the  early  age 
of  27  years.  Bagliona  calls  him  Lattanzio  Bo- 
lognese. 

MAINARDI,  Andrea,  called  II  Chiavsgriiio, 
was  a  native  of  Cremona,  where  he  exercised  hia 
art  from  1590  to  1613.  He  was  brought  up  in  the 
school  of  Bernardino  Cam  pi,  was  one  of  hif  ablest 
scholars,  and  instructed  several  pupils.  In  con- 
junction with  his  nephew.  Marc'  Antonio  Main- 
ardi,  he  executed  several  considerable  works  at 
Cremona.  One  of  his  best  pictures  is  the  Mar- 
riage of  St  Anna  in  the  church  of  the  Sremitani, 
which  is  pronounced  an  admirable  performance  in 
design,  coloring,  and  execution.  Unfortunately 
for  his  reputation,  he  did  not  always  bestow  equal 
care  and  attention  upon  his  works,  some  of  which 
show  negligence  in  design,  and  haste  in  ezecutioa. 

MAINARDI,  Marc'  Antonio,  was  a  nativa 
of  Cremona,  and  studied  under  Campi.  He  was 
an  excellent  artist ;  assisted  his  uncle  Andrea  M« 
in  many  of  his  works,  and  also  painted  several 
pictures  from  his  own  designs,  one  of  which,  at 
Castel  Buttano,  in  the  Cremonese,  is  dated  1629. 

MAINARDI,  Bastiano.  a   reputable    mosaic 

S winter,  and  a  native  of  Florence  who  studied  under 
omenico  del  Ghirlandaio. 

MAINERO,  Gio.  Battista,  a  Genoese  painter, 
bom  in  1610.  He  studied  under  Luciano  Bor- 
zone,  under  whose  instruction  he  made  rapid  pro- 
gress, and  at  an  early  age  distinguished  himself  by- 
some  cabinet  pictures  of  historical  subjects,  whidn 
were  much  admired.  He  excelled  in  portraits,  and 
meeting  with  ample  patronage  from  the  nobility 
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and  i!entrj.  be  aflerwaHs  made  this  branch  his 
exclasiYe  occupation.  He  died  of  the  plague  in 
1657. 

MAIR.  an  old  German  en- 
j^raver,  who  flourished  about 
"1499.  From  resemblance  of 
Ft  vie  it  i8  supposed  that  he  was  a  disciple  of 
Martin  Schoen  thonph  greatly  inferior  to  that 
ma^Jter.  Their  design  is  equally  Gothic,  lie  is 
Mid  to  have  been  the  inventor  of  that  species  of 
enoraving  called  chiaro-scnro.  There  are  some  fif- 
teen or  sixteen  prints  attributed  to  him.  generally 
marked  with  his  name,  and  dated  1499,  among 
which  are  the  following : 

SflonsoQ  earrjing  the  Gates  of  Gaia.  Th«  Wife  Men's 
Offering.  The  M  irtjrdom  of  St.  Sebaatiiui.  A  Man  talk- 
ing to  a  Womnn,  seeo  through  the  <toor  of  a  house,  with  a 
Dog  snwriin);  at  a  Monkey.  The  Virjipn  and  Infant,  with 
Sl  Anne.  The  Virgin  and  Infant,  with  St.  Joeeph  bolding 
»  Candle ;  in  ehiaro-scvtK 

a  MATR.  Alexahoer.  a  German  engra- 

Ol  ver  on  wood  and  copper,  who  flourished 
iMV  at  Augsburg  about  1 600.  He  was  chiefly 
emp.oyed  in  engraving  plates  and  frontispieces  for 
the  booksellers,  some  of  which  are  executed  in  so 
masterly  a  manner,  that  it  is  regretted  his  talents 
had  not  been  employed  on  more  important  sub- 
jects. He  usually  marked  his  plates  with  a  mo- 
Dogram  of  his  initials,  as  above. 

MAIR,  a  German  painter  of  insects,  serpents, 
lizard-K.  and  other  reptiles,  in  the  manner  of  Otho 
Masgeos  or  Marcellis.  to  whom  his  works  are  gen- 
erally attributed,  though  they  are  painted  on  a 
lighter  ground.  He  particularly  excelled  in  paint- 
in?  butterflies.  Little  is  known  of  him,  except 
that  he  lived  at  Nimeguen  in  the  18th  century. 

MAISON-XEUVE.  a  modern  French  engraver, 
briefly  mentioned  by  Ba.<«n.  He  engraved  several 
portraits  among  which  is  one  of  Jacques  Theodore 
Klein,  lie  also  engraved  the  French  Parnassus, 
from  a  bronze. 

MAITRE,  Rocx.    See  Rosso. 

MAJOLI,  or  MAJOLA,  Clementb.  a  painter 
of  Ferrara.  was  born  about  1G40,  and  studied  at 
Rome  under  P.  da  Cortona.  He  acquired  consid- 
erable reputation  and  there  are  some  of  his  works 
in  the  Rotunda  at  Rome,  und  many  in  the  church- 
es at  Ferrara  and  other  cities,  which  are  commend- 
ed, especially  a  picture  of  S.  Maria  Maddalena  de' 
Pazzi  in  the  church  of  S.  Paolo,  and  S.  Nicoolo  da 
Tolentino,  supported  by  an  Angel,  in  the  church 
of  S.  (liuseppe  at  Ferrara. 

MAJOR.  Isaac,  a  German  painter  and  engra- 
ver, bom  at  Frankfort  about  1576.  He  went  to 
Prasrue.  and  studied  painting  for  some  time  under 
Roland  Savery,  the  painter  to  Rodolphus  II.  He 
ifterward.s  studied  engraving  under  Giles  Sadeler, 
in  whose  style  he  engraved  several  plates,  which 
have  considerable  merit,  though  they  are  greatly 
inferior  to  the  works  of  his  master.  In  the  exe- 
cution of  his  plates  he  united  the  point  and  the 
graver.    The  following  are  among  his  best  prints : 

A  set  of  six  Laodaeapet,  Viewf  in  Bohemia;  after  P. 
StephanL  A  Mt  of  nine  romantic  Views,  nambored; 
/awc  Major,  fee.  A  very  large  Lnndscape,  with  the  fig- 
ure of  .Si  Jorome;  after  Roi and  Siveri/  Isaac  Major ^ 
•  ul,  Vienna.  1622!  The  Emperor  in  a  Triumphal  Car, 
with  Swans  and  Eagles ;  inseribed  lie  THumphalU  feii- 
ctt,  Ac. 

MAJOR,  Thomas,  an  English  engraver,  bom 


about  1715.  According  to  Strutt,  he  went  to  Pa- 
ris while  yoimgf  where  he  learned  the  art,  and  en* 
graved  several  plates  after  Berghem,  Wouwerroan, 
and  others.  On  his  return  to  England  he  settled 
in  London,  where  he  distinguished  himself  by  a 
variety  of  plates  of  portraits,  landscapes,  and  oth- 
er subjects,  executed  m  a  neat,  firm  style.  In  1768 
he  published  a  set  of  twenty-four  prints,  entitled 
The  Buins  of  Paestum.  otherwise  Posirlonia,  in 
Magna  Gnecict,  after  the  designs  of  J.  B.  Borra. 
On  some  of  his  earlier  prints  after  Berghem  and 
others,  he  put  his  name  in  an  anagram,  as  Jorma^ 
or  Jor,  setup.  The  following  are  his  best  plates : 
portraits. 
John  Carteret,  Bar!  of  Granrille.  1757.    Cardinal  Pole. 

VARIOUS    SUBJBCTt. 

The  Departure  of  Jacob  ;  qfter  F,  Ijauri.  The  Good 
Shepherd ;  afler  MurWo.  Two  Landwapes ;  after  Ga*- 
par  Pousain.  A  Landfeape,  with  a  Man  driving  Sheep ; 
fifi^  Rubens.  Two  Flemish  Festival*  ;  after  Teniere. 
The  Manege  ;  o/Zer  Wouverman.  The  Travelers ;  t^Ur 
N.  Berghenv.  Two  Landscapes ;  Morning  and  Evening ; 
do.  The  Fonr  Seasons ;  after  Ferg.  A  View  near  Haet  • 
lem ;  a^fter  Vander  Neer.'  A  Sea-port  j  after  Clauds 
A  View  oi  Ponte  Mole,  near  Rome ;  do. 

MALAGAVAZZO,  Coriolano,  bom  at  Cre- 
mona about  1555.  wa.s^  a  pupil  of  Bernardino  Cam- 
pi,  whom  he  a.ssisted  in  his  great  work  in  the 
church  of  S.  Gismondo.  at  Cremona.  He  is  more 
known  as  the  coadjutor  of  that  eminent  artist  than 
from  any  original  productions  of  his  own.  His 
principal  work  is  a  picture  of  the  Virgin  and  In- 
fant with  Sts.  Francis  and  Ignatius,  in  the  church 
of  8.  Silvestro  at  Cremona,  which  is  a  fine  picture, 
and  supposed  by  Lanzi,  Zaist,  and  others,  to  have 
been  executed  from  the  designs  of  Campi.  It  is 
dated  1585. 

MALBONE,  Edward  G.,  an  American  portrait 
painter,  was  a  native  of  Newport,  Rhode  Island, 
lie  early  manifested  an  inclination  for  art,  and 
during  boyhood,  he  delighted  in  sketching  objecte 
from  nature.  Possessing  few  advantages  for  im- 
provement, he  was  accustomed  to  frequent  the 
theatre,  to  witness  the  illusions  of  scenery,  and 
finally  attracted  the  attention  of  the  scene-painter, 
who  gave  him  opportunities  of  exercising  his  tal- 
ent. He  occupied  his  leisure  hours  in  drawing 
heads,  and  finally  devoted  his  entire  energies  to 
painting  miniature  portraits.  He  practised  the 
art  with  considerable  success  in  Boston,  New 
York,  and  Philadelphia;  and  in  the  winter  of 
1800.  he  went  to  Charleston,  where  he  received 
considerable  patronage.  In  May.  1801,  he  visited 
England,  and  passed  several  months  at  London, 
studying  the  best  works  of  art  in  that  city.  Mr. 
West,  the  president  of  the  Academy,  gave  Malbone 
free  access  to  his  study,  and  showed  him  every  at- 
tention. He  even  encouraged  the  young  artist  to 
remain  in  England ;  but  Malbone  returned  to 
Charleston  in  the  winter  of  1801,  and  practised 
the  art  with  success  in  different  American  cities, 
until  1806.  when  he  was  obliged  to  relinqui.«;h  it, 
on  account  of  ill  health.  He  died  at  Charleston 
in  1807. 

MALDUCCI,  Madro,  a  priest  of  Forli,  who, 
according  to  Guarienti.  studied  with  Carlo  Cigna- 
ni,  and  was  a  reputable  artist. 

MALEUVRE.  Pierre,  a  French  engraver,  bom 
at  Paris  in  1740.  He  first  studied  under  Beauvar 
let,  and  afterwards  went  to  London,  and  placed 


Digitized  by 


Google 


MALL 


510 


MALO. 


himself  under  Sir  Robert  Strange.  On  his  return 
to  Paris,  he  engraved  some  plates  of  portraits  and 
other  subjects,  in  a  neat,  pleasing  style,  among 
Which  are  the  following : 

P0BTBAIT8. 

Gnstayos  Adolphns,  King  of  Sweden.  Ooantd'Anndii. 
M.  d'Alembert    M.  de  Lalande. 

vABioue  euBJBcre. 

The  Do«er ;  after  Craesbeck.  The  Sfttyr  and  the  Peas- 
ant ;  afttr  DUtricy.  The  Spoiled  Child ;  after  Greuze. 
A  Sea^atorm ;  afler  Baekhuysen.  Boors  regaling ;  after 
Brower.    The  Bath  of  Diana;  after  Mar iUier. 

MALINCONTCO.  AiinREA,  a  Neapoliton  paint- 
er, bom  aljout  1600.  According  to  Dominici,  he 
studied  under  Cav.  Massimo  Stanzioni,  and  was 
one  of  his  ablest  scholars.  His  frescos  are  almost 
entirely  perished,  but  there  are  many  of  his  works 
in  oil  in  the  churches  and  public  edifices  of  Na- 
ples, particularly  in. the  church  de'  Miracoli,  where 
he  painted  almost  all  the  pictures  himself.  The 
best  of  these  are  the  Four  Evangelists,  and  the 
Doctors  of  the  Church.  Dominici  says  they  are 
most  beautiful  pictures ;  the  design  is  original,  the 
attitudes  noble,  and  the  whole  painted  with  the 
spirit  of  a  great  artist.  Lanzi  says  there  are  oth- 
er works  by  this  artist,  but  several  are  fee- 
ble and  spiritless,  and  not  worthy  of  his  reputa- 
tion. 

MALLERY.  Charles  de,  a  Flemish  designer 
and  engraver,  born  at  Antwerp  about  1576.  It  is 
not  known  with  whom  he  studied Jbut  from  his 
style  being  founded  on  that  of  the  Wierixes,  it  is 
supposed  he  was  instructed  by  them.  He  wrought 
entirely  with  the  graver,  in  a  highly  finished  style, 
though  his  drawing  is  sometimes  incorrect.  He 
was  an  extremely  laborious  artist,  and  executed  a 
multitude  of  prints,  with  the  greatest  delicacy. 
The  Abb6  de  Marolles  po&sessed  three  hundred 
and  forty- two  prints  by  him.  Vandyck  painted 
his  portrait  among  the  celebrated  artists  of  his 
fime,  which  was  engraved  by  Lucas  Vorsterman. 
The  following  are  some  of  his  best  prints : 

The  infant  Jesus,  with  two  Angels,  in  a  landscape ;  C 
de  Maltery,  fee.  The  Adoration  of  the  Magi.  The  Holy 
Family,  with  Mary  Magdalene.  St.  Francis.  Sereral 
Heads  of  Christ,  the  Virgin.  Saints,  the  Apoetles,  and  oth- 
er devotional  sahjeots ;  /rom  hU  own  deaigriB^  and  after 
Anthony  Salaert,  and*  other  masters.  Part  of  the  plates 
of  the  great  Hunting^ ;  qfter  Stradan ;  engraved  in  .con- 
junction with  the  CollaerU,  the  Oalles,  and  others.  The 
History  of  the  Silkworm  ;  in  six  plates ;  after  Stradan, 
A  set  of  plates  of  Horses,  for  a  book  entitled  La  Cavalerie 
Prancoise.  1603  Four  plates  of  the  Miller,  his  Son,  and 
the  Ass;  after  Ambrose  Franck  ;  scarce. 

MALLERY,  Philip  OE.a  Flemish  engraver,  the 
scholar,  and  probably  the  son.  of  Charles  de  M., 
born  at  Antwerp  in  1600.  His  plates  are  executed 
with  a  precision,  delicacy,  and  taste  resembling 
that  of  his  instructor.  He  engraved  the  plates 
for  a  work  entitled  T\fpu8  Miindi,  published  at 
Antwerp  in  1627.  and  afterwards  in  1652.  Among 
other  prints  there  are  by  him  the  following :  The 
portrait  of  John  Lelio.  Archbishop  of  Prague; 
the  Crucifixion,  with  a  Table  at  the  foot  of  the 
Oro*»,  where  a  number  of  Men  and  Women  are 
engaged  in  merriment ;  twenty-three  prints,  enti- 
tled Ara  Cadi;  but  the  first  one  is  by  Anthony 
Wierix. 

MALO  Vincent,  a  Flemish  painter,  bom  at 
Cambray  about  1625.    He  first  studied  under  Ru- 


bens, and  after  the  death  of  that  great  roaster,  with 
David  Teuiers  the  Elder.  Under  those  masters  he 
acquired  such  excellence  of  design  and  l>eauty 
of  coloring,  that  his  works  were  eagerly  sought 
after.  He  afterwards  went  to  Italy,  where  he 
passed  the  remainder  of  his  life,  and  where  his 
reputation  rose  so  high  that  he  could  scarcely  ex- 
ecute all  the  orders  he  received,  and  almost  every 
cabinet  in  Genoa,  Florence,  and  Rome,  possessed 
some  of  his  works.  He  painted  some  sacred  sub- 
jects for  the  churches  at  Genoa,  but  his  forte  lay 
in  landscapes,  and  battles,  and  humorous  pieces 
He  died  at  Rome  about  1670. 

MALOMBRA,  Pietho,  a  Venetian  painter, 
who  studied  under  Giuseppe  Porta,  called  Salviati. 
Born  in  eas^  circumstances,  he  acquired  an  excel- 
lent education,  and  imbued  with  a  deep  love  of 
art.  he  strove  to  reach  excellence,  adopting  the 
axiom,  that  "  honor  is  better  than  gain."  Meet- 
ing with  reverses,  he  entered  upon  the  art  as  his 
profession,  and  acquired  considerable  distinction. 
He  made  the  works  of  Palma  his  model,  but  he 
was  no  servile  imitator.  His  composition  and  de- 
sign are  more  studied  and  correct  than  is  usual 
with  the  Venetian  painters.  He  was  much  em- 
ployed in  decorating  the  churches,  and  the  public 
and  private  edifices  of  Venice.  Among  his  most 
admired  works  are  his  four  pictures  in  the  church 
of  S.  Francesco  de  Paolo,  representing  the  miracles 
of  that  saint  which  Lanzi  says  display  such  an 
originality  of  design,  precision  of  contours,  elegance 
and  grace,  as  to  lead  us  to  doubt  whether  they  can 
belong  to  that  epoch  and  to  the  Venetian  school. 
He  is  still  more  admired  for  his  easel  pictures  of 
historical  subjects  ;  and  he  painted  portraits  with 
equal  success.  He  also  painted  architectural  views 
of  noted  places  in  Venice,  as  the  grand  Piazza,  and 
the  great  Hall  of  the  Council,  enriched  with  assem- 
blages of  figures,  representing  sacred  and  civil  cere- 
monies, public  audiences,  processions,  and  grand 
speptacles,  with  such  grandeur,  truth,  and  spirit, 
that  they  extorted  the  plaudits  of  all  ranks.  He 
was  born  at  Venice  in  1550,  and  died  in  1618. 

MALOSSO.    See  Thotti. 

MALPIEDI,  DoMBNico,  a  native  of  San  Gine- 
sio.  and  a  painter  of  the  Roman  school  who,  accord- 
ing to  Coluoci,  studied  under  Federigo  Baroccio. 
There  are  several  of  his  works  in  the  churches  of 
his  native  place,  especially  two  pictures  of  the 
Martyrdom  of  Saints  Ginesio  and  Eleuterio,  in 
the  Collegiate  church,  are  highly  commended.  He 
was  esteemed  an  excellent  artist,  and  received  high 
prices  for  his  works.    He  was  living  in  1596. 

MALPIEDI,  Francesco,  another  painter  of 
S.  Ginesio,  who  flourished  about  the  same  time  as 
the  preceding  at  S.  Ginesio.  Lanzi  mentions  a 
Deposition  from  the  Cross  by  him  in  the  church 
of  S.  Francesco  di  Osimo,  inscribed  Pranciscus 
Malpedius  di  8.  CKnesio,  which  he  says  is  feeble 
in  composition,  and  little  resembles  the  school  of 
Baroccio,  except  in  coloring. 

MALTESE,  Frahcesco.  an  artist  so  called  from 
the  place  of  his  nativity,  'there  are  no  particul ars 
of  his  life  recorded.  He  flourished  about  1670. 
His  subjects  were  fruit,  caskets,  jewels,  shells^ 
books,  and  musical  instruments,  placed  upon  ta- 
bles covered  with  rich  cloths  and  tapestry,  whidi 
he  executed  with  great  truth  and  spirit.  He  was 
a  perfect  master  of  chiaro-scuro,  and  by  a  judi 
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eioas   distribatx>n   of  his  masses  of  light  and  I 
shadow,  he  gare  every  object  a  surprising  relief.  ! 
His  tonch  is  bold  and  free,  and  his  tone  of  coloring 
natnral/  The  manner  of  his  penciling  was  pecaliar, 
being  rou^h  or  smooth,  according  to  the  objects  | 
represented.      Some  of  his  compositions   appear 
crowded,  and  he  did  not  always  make  the  most 
agreeable  choice  and  disposition  of  his  objects. 
SSindrart  mentions  two  of  his  pictures  in  the  gal- 
lery at  Munich.    There  are  some  in  England,  others 
have  been  brought  to  the  United  States. 

M ALTON,  Thomas,  an  English  designer  and 
engraver,  bom  in  1748.  He  wrote  a  "Treatise 
on  Perspective,  in  Theory  and  Practice,*'  and  a 
*^  Picturesque  Tour  through  London."  He  also 
engraved  some  aquatint  plates  of  many  of  the  prin- 
aiMl  edifices  of  London.    He  died  about  1804. 

MAN,  CoRHELius.    See  Maan. 

MANAIGO,  SiLVESTRo,  a  Venetian  painter, 
bom  about  1680,  and  a  scholar  of  Gregorio  Laz- 
xarini.  He  possessed  a  fertile  invention,  which 
was  matured  by  an  attentive  study  of  nature  and 
the  antique,  and  his  compositions  evince  both  gen- 
ius and  taste ;  but  his  love  of  gain  too  often  seduced 
him  to  negligence  of  design  and  rapidity  of  opera- 
tion, so  that  he  fell  into  the  tameness  and  repeti- 
tion of  a  mannerist.  Lanzi  says  his  works  have  a 
fine  character,  but  he  was  too  rapid,  and  too  much 
of  a  mannenst.  Zanetti  praises  his  Joseph  sold 
by  his  Brethren,  formerly  in  the  possession  of 
Ghiseppe  Pedrini  at  Venice,  in  which  the  char- 
-  acters  are  so  true  to  nature,  as  to  make  it  a  work 
*•  worthy  of  the  greatest  painter."  Other  fine 
works  by  this  artist  are  Christ  driving  the  Money 
Changers  from  the  Temple,  in  the  church  of  S. 
Felice,  and  a  grand  picture  of  St.  Matthew  in  the 
church  of  S.  Eustachio  at  Venice. 

MANASAR,  Daniel,  a  German  engraver,  who 
flourished  at  Augsburg  about  1626.  He  engraved 
chiefly  architectural  views,  plans  of  buildings,  &c., 
executed  with  the  fprtLver  in  a  neat,  but  formal 
style.  In  conjunction  with  Wolfgang  Kilian,  he 
engraved  the  plates  for  a  work  entitl^  BasUicoi 
S.  jSL  Udalnci  et  afixB  Aitgustte  Vinddicorum 
BistoruB.  published  at  Augsburg  in  1626.  He 
usually  marked  his  plates  with  his  initials,  D.  M.  F. 

MANCHETTI,  Michelb,  a  native  of  Genoa, 
bom  about  1550 ;  who,  according  to  Dominici,  stud- 
ied under  Marco  di  Pino  at  Naples,  and  acquired 
considerable  reputation  as  an  historical  painter. 
He  executed  some  works  for  the  churches  of  Na- 
ples, the  best  of  which  was  a  picture  representing 
the  Virgin  and  Infant,  with  St.  John,  Mary  Mag- 
dalene, and  Lucia,  painted  in  1586. 

MANCINL  Annibale,  an  histork^l  painter, 
extolled  by  Marini,  who  flourished  at  Turin  about 
1610. 

MANCINI,  Francesco,  an  eminent  painter,  was 
a  native  of  S.  Angelo,  in  Vado.  and  studied  under 
Carlo  Cignani  at  Bologna.  Lanzi  says,  when  he 
went  to  Rome  he  did  not  adhere  exclusively  to  his 
master's  manner,  but  rather  attached  himself  to 
the  facility  and  freedom  of  Franceschini.  He 
designed  well,  colored  in  a  charming  manner, 
and  was  numbered  among  the  first  artists  of  his 
tge  in  Rome.  He  executed  many  works  for  the 
churches  at  Rome  and  in  various  places  in  the  do- 
minions of  the  church.  Ho  painted  the  miracle  of 
St  Peter,  at  the  Beautiful  Gate  of  the  Temple,  a 


picture  which  is  now  in  the  palace  of  Monte  Ca- 
vallo,  and  is  copied  in  mosak;  in  St.  Peter's.  This 
picture  is  a  spirited  and  grand  composition,  and  is 
considered  his  master-piece.  He  painted  many 
pictures  for  foreign  collections,  andf  he  was  espe- 
cially commended  for  his  large  compositions.  He 
was  elected  a  member  of  the  Academy  of  St.  Luke 
in  1725,  and  died  in  1758. 
MANDER,  Karbl  Van.  See  Vakmandbr. 

MANDROCLES,  an  ancient  architect,  who  flour- 
ished about  B.  C.  500 ;  and  constructed  the  great 
bridge  of  boats  across  the  Thracian  Bosphorus,  by 
order  of  Darius,  King  of  Persia.  It  was  joined  to* 
gether  in  such  a  firm  and  ingenious  manner,  that 
the  army  pa-ssed  over  it  in  safety.  Herodotus 
mentions  a  picture  in  the  Temple  of  Juno  at  Samoa, 
representing  the  Bosphorus  with  the  Bridge.  King 
Darius  enthroned,  and  the  Persian  army.  Upon 
it  was  inscribed,  Mandrodes^  after  having  con' 
structed  a  bridge  of  boats  over  the  Bosphoms. 
by  order  of  the  King  Dariu$  of  Persia,  dedicated 
this  monument  to  Juno,  which  does  honor  to  So- 
mos,  his  country,  and  the  artificer, 

MANDTN.  John,  a  Dutch  painter,  bom  at  Haer- 
lem  about  1450.  He  painted  drolls,  incantations, 
and  grotesque  subjects,  conflagrations  and  rocky 
landscapes,  with  great  ingenuity  and  wit,  in  a  style 
resembling  that  of  Jerome  Bosche,  of  whom  he  is 
said  to  have  been  the  imitator;  yet  Bosche  was 
born  in  1470,  twenty  years  after  him.  There  are 
great  discrepancies  among  authors  about  this  artist 
He  is  called  Jan  and  Johann  Mandyn,  Mandin^ 
Madyn,  and  Madin.  Balkema  says  ha  was  bom 
in  1450,  and  died  in  1568,  making  him  118  years 
old.  Immerzeel  places  his  birth  in  1568,  and  says 
he  instructed  Bartholomew  Spranger.  who  was 
born  in  1546,  and  it  is  generally  stated  by  au- 
thors in  their  biography  of  Spranger,  that  he  first 
studied  under  John  Madyn,  which  makes  an  error 
somewhere  of  an  hundred  years.  Zani  savs,  Man- 
dyn  died  in  1500.  So  it  is  evident,  from  these  and 
other  contradictions,  that  there  were  two  Mandyns, 
or  a  Mandyn  and  a  Madyn,  who  lived  a  hundred 
years  apart 

MANENTI,  ViNCEKZio,  an  Italian  painter,  bom 
at  Canimorto.  in  the  province  of  Sabina  in  1600, 
and  died  in  1674  He  was  the  son  of  Ascanio  M., 
who  instracted  him  in  the  rudiments  of  the  art 
He  afterwards  studied  at  Rome,  first  under  Giu- 
seppe Cesari.  and  next  Domenichino.  Lanzi  says' 
there  are  several  of  his  works  at  Tivoli,  whk;h, 
though  they  do  not  exhibit  an  artist  of  great 
genius,  show  one  assiduous  and  expert  in  color- 
ing, and  he  specifies  his  St  Stephen  in  the  Duomo 
i cathedral),  and  his  St  Saverio  in  the  church  of 
1  Gesu.  In  coloring  he  imitated  Domenichino,  and 
it  should  be  recollected  that  when  a  severe  critic 
and  a  connoisseur  like  Lanzi,  (a  profound  scholar, 
brought  up  amidst  the  gems  of  ancient  and  mod- 
ern art.  and  one  who  pays  more  attention  to  acad- 
emy, of  the  strict  rules  of  art,  than  to  coloring.) 
commends  such  an  artist,  in  some  countries  be 
Would  be  called  a  Domenichino,  whose  pictures, 
the  Italians  say,  will  bleed  if  pricked. 

MANETTI,.or  MANNETTI,  Rutilio,  an  em- 
inent  Sienese  painter,  born  in  1571.  and  died  in 
1637,  according  to  Lanzi.  from  authentic  docu- 
ments. He  studied  under  Francesco  Vanni,  and  at 
first  imitated  his  graceful  style  and  pleasing  col- 
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orinp^,  but  he  afterwards  adopted  mnch  of  the 
manner  of  Michael  Angelo  da  Caravaegto,  whose 
fame  was  then  captivating  Italy.  He  acquired 
great  reputation,  and  executed  many  works  for 
the  churches  and  monasteries  at  Pisa.  Florence, 
and  Siena.  There  is  considerable  discrepancy 
amon^  authors  as  to  his  merits,  but  it  is  allow- 
ed that  he  was  a  man  of  genius,  had  a  fine  in- 
▼ention,  was  correct  in  design,  and  disposed  his 
figures  with  elegance  and  grace.  He  enriched  his 
pictures  with  noble  architecture,  and  hence,  at 
times  he  approaches  nearer  to  Guercino  than  to 
Garavaggio.  Lanzi  says  his  pictures  are  easily 
recognized  by  a  tenebrosity  that  injures  a  just 
balance  of  light  and  shade, — a  fault  that  is  doubtless 
partly  owing  to  changes  wrought  by  time,  from 
an  injudicious  mixture  of  colors,  for  the  historian 
of  the  cathedral  of  Siena,  in  describing  his  Elijah 
under  the  Juniper  Tree,  in  that  edifice,  commends 
the  force  of  the  coloring,  and  says  it  is  juicy  and 
natural.  Lanzi  fiirther  says  that  in  private  collec- 
tions, where  pictures  are  better  preserved  than  in 
churches,  we  find  very  beautiful  Madonnas  by 
this  artist ;  and  he  mentions  '^  a  most  ex<jiiisite 
Lucretia  in  the  possession  of  the  Bandinelli  fam- 
ily." There  are  many  of  his  works  at  the  Certosa, 
and  the  Garthusian  monastery  at  Florence ;  his 
chef  d'oeuvre  is  the  Repose  of  the  Holy  Family,  in 
the  church  of  S.  Pietro,  at  Gastelvecchio. 

MANETTI,  Dome N 100,  a  Sienese  painter,  pro- 
bably a  relative  of  the  preceding,  who  acquired 
considerable  reputation  for  his  easel  pictures  of 
historical  subjects,  many  of  which  are  found  in 
the  private  collections  of  Siena.  Lanzi  says  his 
Baptism  of  Constantino,  in  the  Casa  Magnoni  at 
Siena,  has  been  highly  commended. 

MANFREDI,  Bartolomeo.  an  Italian  painter, 
bom  at  Mantua  in  1574.  He  first  studied  under 
Cristoforo  Roncalli,  but  afterwards  became  a  dis- 
ciple of  Michel  Angelo  da  Caravagjzio,  whose  style 
he  imitated  with  such  precision,  that  his  works 
were  often  attributed  to  that  master,  though  his  pic- 
tures show  a  superior  chok»  of  forms,  and  a  more 
dignified  taste  of  design.  He  did  not  work  much 
for  the  churches,  but  painted  easel  pictures  repre- 
senting corps-de-garde,  soldiers  or  pea<;ants  gaming 
with  cards  and  dice,  fbrtune  tellers,  banditti ;  which 
he  represented  with  appropriate  fferocity  of  char- 
acter, and  an  extraordinary  effect  of  light  and 
shadow.  His  pencil  was  freo  and  firm,  and  his 
knowledge  and  skill  in  chiaro-sairo.  enabled  him 
to  give  his  pictures  a  very  striking  eflbct  of  broad 
masses  of  light  and  shadow.  He  is  said  to  have 
shortened  his  days  by  a  dissolute  and  irregular 
life.  Zani,  whose  dates  are  often  incorrect,  says 
he  was  born  in  1580,  and  died  in  1617. 

MANGIN,  Charles,  a  French  architect,  bom 
at  Mi  try,  near  Meaux,  in  1721.  His  uncle  caused 
him  to  be  instructed  in  mathematics  and  design, 
and  placed  him  under  several  good  architec  s.  Af- 
ter passing  the  period  of  his  tutelage,  he  visited 
Paris,  and  was  commissioned  to  erect  .several  im- 
portant works,  among  which  were  the  primitive 
Halle  au  Ble  ;  the  Seminaire  du  Saint- Esprit ; 
the  church  of  Gros-Caillou ;  and  the  restoration  of 
the  grand  entrance  to  S.  Sulpice.  He  was  much 
esteemed  by  Soufflot  and  Chnlgrin,  and  projected 
a  plan  for  the  embellishment  of  Paris,  which  gained 
him  an  honorable  notice,  and  a  gold  medal.  He 
died  at  Nantes  in  1807. 


MANGLARD,  Adriin,  a  French  painter  ana 
engraver,  born  at  Paris  in  1688,  or.  according  tc 
Dumesnil,  at  Lyons  in  1696.  He  went  to  Rome 
early  in  life,  wfiere  he  acquired  a  great  reputation 
for  his  sea-pieces  and  landscapes,  and  met  with 
considerable  employment  He  executed  some  of 
his  choicest  works  for  the  Villa  Albani,  and  the 
Palazzi  Colonna  and  Roepigliosi  at  Rome.  Jo- 
seph Vemet  was  his  scholar,  and  far  surpassed 
him.  He  executed  quite  a  number  of  spirited 
and  pleasing  etchings  after  his  own  designs.  Du- 
mesnil describes  forty-four  pieces  by  him.  He  died 
at  Rome  in  1761. 

MANINI.  Gaetano,  a  MQanese  painter,  bom 
in  1730.  He  painted  history  in  a  gaudy  and 
frivolous  style,  went  to  England  about  1774,  as- 
sumed the  title. of  Cavaliere,  occasionally  exhibit- 
ed with  the  Chartered  Society  of  Artists,  and  died 
about  1790. 

MANLIO,  FERniNANOO,  an  Italian  ardiitectof 
the  16th  century.  He  was  probably  a  pupil  of 
Giovanni  da  Nola.  According  to  Milizia,  by  or- 
der of  the  Viceroy  of  Toledo,  he  opened  the  road 
to  the  Porta  Nolana;  built  a  royal  summer  house 
at  Pozzuoli ;  and  drained  a  number  of  marshes. 
He  also  executed  the  regulations  of  the  Viceroy, 
duke  d'Alcala,  in  opening  the  noble  road  of  Monte 
Oliveto,  and  erectmg  palaces  where  there  were 
originally  only  the  gardens  of  monks.  He  en- 
larged the  grotto  of  Pozzuoli.  and  built  the  bridge 
of  Capua. 

MANNINI,  or  MANINI,  Giacomo  Antonio,  . 
a  Bolognese  painter,  bora  in  164C.  He  studied 
under  Domenico  Santi,  and  according  to  Zanotti. 
became  a  very  eminent  painter  of  perspective  and 
architecture.  He  was  exceedingly  accurate,  but 
slow  in  his  work.  Lanzi  says  that  he  was  em- 
ployed to  decorate  a  chapel  at  Colorno  for  the 
Duke  of  Parma,  in  which  the  Cavaliere  Draghi  was 
employed  as  figurist  whose  genius  was  as  eager 
and  rapid  as  Mannini's  was  slow.  Much  like  two 
steeds  of  opposite  temper,  yoked  to  the  same  veh- 
icle, their  sole  occupation  seemed  to  be  biting  and 
kicking  each  other,  till  it  became  necessary  to  sep- 
arate them,  and  the  slow  one  was  sent  back  to 
Bologna,  where,  owing  to  this  blemish,  he  never 
met  with  the  encouragement  he  deserved.  Ho 
etched  some  plates  of  architectural  designs  and 
perspective  views,  full  of  taste  and  spirit.  Bartsch 
gives  a  detailed  account  of  sixteen  perspective  views 
by  him.— (P.  Gr.  tom.  xix.  p.  322.) 

MANNL.  or  MAENNL.  Jacob,  a  German  mes- 
zotinto  engraver,  bora  at  Vienna  about  1G95.  In 
1720,  Christopher  Lauch.  the  Inspector  of  the 
Imperial  Gallery,  which  had  been  augmented  by 
the  purchase  of  the  oollection  of  the  Archdnke 
Leopold,  undertook  to  have  all  the  pictures  en- 
graved, and  employed  Mannl  for  that  purpose. 
But  the  death  of  both  Lauch  and  Mannl  happen- 
ing about  the  same  time,  prevented  the  completion 
of  the  project,  and  only  thirty-one  were'engrav^. 
Heineken,  in  his  idea  of  a  complete  oollection  of 
prints,  gives  a  particular  description  of  them.  They 
are  as  follows : 

The  Portrait  of  the  Emperor  Charles  YI.  The  dead 
Christ,  supported  by  an  Aogel ;  after  Palma,  The  Vir- 
gin with  the  infant  Christ,  who  is  caressing  St.  John ;  of" 
ter  Vandyck.  Mary  Magdalene  penitent,  aooompanied 
by  an  Angel ;  after  Correggio.  St.  Francis  praying ; 
after  Basaano.  *  St.  Clara  kneeling ;  do.  The  Repentanot 
of  St  Peter ;  c^fter  SpagnoUtto,    The  Mariyrdoai  ef  St 


Digitized  by 


Google 


MANN. 


513 


MANS. 


Bartholomevr ;  o/Ter  L,  Giordano.  Christ  prnyhig  in  the 
Qanfeo;  afUr  M.  A,  Caravaggio.  A'enitf,  with  Cupid 
holding  a  mirror ;  qfttr  TUian.  Jadith  leaving  the  Tent 
rf  Holofernee ;  afl'tr  P.  Veronese,  Christ  disputing  with 
the  Dooton;  after  Spagnoietto.  Sftmson  delivered  to 
the  Philistines ;  afUr  Vandyck.  The  Eoee  Homo ;  half- 
length  ;  after  Titian.  The  Virgin,  or  Mater  Dolorosa; 
do.  A  Philoeopher  meditating  on  a  SIcuIl ;  after  L.  Gi- 
ordano. A  Oeometrioiaa  ;  do.  St  Margaret  treading  on 
the  Dragon  ;  after  RafaeUe.  Tobit  restoring  Sight  to  his 
Father;  after  3f.  A.  Caravaggio.  Christ  taken  in  the 
Garden ;  after  B.  Manfredi.  Susanna  at  the  Bath ;  af- 
ter Tintoretto.  Susanna  and  the  Elders ;  qfter  Ann.  (Ju- 
raeeL  Jopiter  and  Merenry,  with  Banois  and  Philemon ; 
after  Carh  Lotti.  Diana  and  her  Nymphs ;  after  WU- 
leborte  Boochaert  and  John  Fyt.  The  Virpn  and  In- 
Sut ;  qfter  Titian.  A  Warrior  giving  his  Hand  to  a 
Han ;  after  Giorgione.  A  dying  Ma^^alene ;  qfter  the 
yrwnger  Patma.  Christ  bearing  his  Cross ;  qfter  Bomo- 
no.  Jodtth  with  the  Head  of  H^nofemes ;  qfter  A.  Vara- 
tori  Jadith  ;  after  Carlo  Veneziano.  A  Child  holding 
a  Dog;  after  P.  Veronese, 

MANNOZZL  Giovanni,  called  Giovanni  da 
Saw  Giovanni.  fh)m  the  place  of  his  nativity;  near 
Florence,  was  born  in  1590.  He  studied  under 
Matteo  Roselli.  He  did  not  follow  the  chaste,  cor- 
rect, and  finished  style  of  his  master,  hut  poss- 
essing a  lively  imagination,  ready  invention,  and 
gl^eat  facility  of  execution,  he  stnick  out  into  a 
s^Ieof  hisown,  which,  though  sometimes  marked 
with  absurd  exb*avagaiicies,  gained  him  an  immense 
reputation,  and  he  was  considered  one  of  the  ablest 
fresco  painters  in  Italy.  He  was  employed  by  the 
Cardinal  Bentivoglio  at  Rome,  to  paint  a  picture 
of  Night,  as  a  contrast  to  the  Aurora  of  Guido. 
This  excited  envy  among  his  enemies,  and  after 
he  had  made  considerable  progress  with  his  work, 
one  morning,  he  had  the  misfortune  to  find  it  en- 
tirely effaced  ;  but  the  miscreants  being  detected, 
he  commenced  and  completed  a  new  one.  which 
gained  him  immense  applause.  Lanzi  says  that, 
although  be  did  not  begin  to  study  till  he  was 
eighteen  years  old.  and  died  in  his  forty-eighth 
year,  yet  he  executed  an  incredible  number  of 
works  at  Rome,  in  the  Pontifical  States,  and  at 
Florence.     He  died  in  1636. 

MANNOZZl,  Giovanni  Garzta,  was  the  son 
of  the  preceding,  bom  about  1620.  He  was  in- 
structed in  the  art  by  his  fhther,  in  whose  style 
he  painted  with  considerable  reputation.  There 
are  some  of  his  works  in  fresco  in  the  churdies  at 
Pistoja.    Time  of  his  death  not  recorded. 

MANRIQUE,  Miguel,  a  native  of  Flanders, 
probably  of  Spanish  descent,  who  flourished  about 
1650.  He  is  said  to  have  studied  under  Rubens, 
and  having  obtained  a  commission  in  the  Spanish 
service,  he  went  to  Spain,  and  finally  settled  at 
Malaga,  where  he  practised  the  art,  and  executed 
some  works  for  the  churches.  He  was  a  good 
oolorist  and  his  works  have  the  characteristics  of 
the  school  of  Rubens. 

MANS,  P.  H.  (Franz  Herman?)  a  Dutch 
painter,  bv  whom  there  are  many  pictures,  small 
m  size,  of  views  of  towns,  villages,  coast  scenes, 
winter-pieces,  &c^  spiritedly  executed,  and  signed 
with  his  name,  and  some  of  them  dated  about 
1677.  His  ^nter  pieces  are  in  the  manner  of 
Klaas  Molenaer,  and  painted  with  great  truth  and 
beauty. 

MANSARD,  Fbancois.  an  eminent  French  ar- 
d»teet,  was  born  at  Paris  in  1598,  and  received 
instmctioDs  in  architecture  from  his  paternal  un- 
cle. Germain,  Gaaltier.    At  the  age  of  twenty-two 


'  he  began  to  distinguish  himself  by  his  restoration 
of  the  Hotel  Toulouse ;  and  a  short  time  afterwards 
he  was  commissioned  to  erect  the  portal  of  the 
church  des  Feuillants,  in  the  Rue  St.  Honors,  since 
destroyed ;  the  chateau  de  Bemi,  near  Paris ;  and 
those  of  Balleroi,  in  Normandy,  Blerancourt  and 
Choisy.     His  only  &ult  was  instability,  which  fre- 
quently led  him,  while  aiming  at  perfection,  to  al- 
ter his  designs  during  their  execution,  and  to  de- 
molish what  was  done,  in  order  to  begin  afresh. 
This  characteristic  lost  him  the  finishing  of  the  fine 
abbey  of  Val-de-Grace  at  Paris,  found^  by  Anne 
of  Austria,  which  he  had  commenced  in  1^45,  but 
when  raised  to  the  first  story,  the  queen  was  in- 
formed that  large  sums  were  being  uselessly  ex- 
pended on  the  edifice ;  and  when  Mansard  was  in- 
terrogated, he  answered  her  Highness  with  some 
rudeness.     The  direction  of  the  church  was  imme* 
diately  taken  from  him  and  given  to  others,  who  al- 
tered tlie  design,  and  decorat^  the  edifice  with  heavy 
sculpture.    Notwithstanding  this  defect,  Mansard 
was  endowed  with  an  exquisite  taste,  a  strong 
mind,  a  habit  of  meditation,  a  fertile  imagination, 
and  great  industry.     His  ideas  for  the  general  de- 
sign of  an  edifice  were  noble  and  grand  ;  and  his 
choice  in  the  outlines  of  all  the  members  of  archi- 
tecture which  he  used  was  delicate  and  appropriate. 
He  was  employed  by  the  President  de  Lonffueil  to 
build  his  great  Chateau  de  Maisons,  near  St.  Ger- 
main en  Laie ;   and  when  a  part  was  erected,  he 
pulled  it  down  without  the  knowledge  of  the  pro- 
prietor ;  but  he  afterwards  completed  it  in  a  very 
noble  style,  and  it  is  reckoned  one  of  the  finest  ar- 
chitectural  monuments  of  the  age.    Colbert  ap- 
plied to  him  for  a  plan  of  the  principal  front  of 
the  Louvre,  and  Mansard  produced  seveild  sketches 
of  great  beauty ;  but  when  told  that  he  must  fix 
upon  one  to  be  invariably  followed,  if  approved,  he 
declined  subjecting  himself  to  such  a  condition. 
Milizia  says  that  this  was  the  reason  why  Bernini 
was  invited  to  Paris.     Mansard  completed  the  cha- 
teau de  Blois,  which  had  been  left  unfinished  by 
Gaston  de  France.  Duke  d'Orleans.    Tn  the  palace 
of  Fesora  he  afterwards  built  a  chapel,  which  is 
considered  a  perfect  model ;   and  he  invented  the 
curb  roof,  cal  1  ed  d  /a  Man$arde.  He  adorned  Paris 
and  its  environs,  as  well  as  several  of  the  provinces, 
with  fine  edifices,  of  which  the  last  was  the  portal 
of  the  church  des  Minimes  in  the  Place  Royale. 
He  seems  to  have  approved  this  work  more  than 
any  other  of  his  productions,  but  it  is  very  likely 
he  would  have  changed  his  opinion,  had  he  not 
died  soon  after,  in  1666. 

MANSARD,  Jules  HAROoum,  an  eminent 
French  architect  nephew  of  Fran9ois  M.,  born 
at  Paris  in  1645.  He  studied  under  his  uncle,  and 
became  the  favorite  architect  of  Louis  XIV.  whose 
taste  he  suited  throutrh  the  variety  and  magnifi- 
cence of  his  ideas.  Though  superior  to  his  uncle  in 
fortune,  he  did  not  equal  him  in  merit.  Milizia  - 
says  he  was  too  exuberant  in  his  ideas,  incorrect  , 
in  his  application  of  the  orders ;  but  ingenious  in 
composition  and  the  forms  of  his  cupolas.  His  great- 
est work  the  famous  Palace  of  Versailles,  has  been 
severely,  though  perhaps  justly  criticised.  Milizia 
says,  ^^  the  taste  of  the  exterior  decoration  is  tri- 
fling, and  full  of  defects ;  the  palace  imposes  on 
the  sight  at  a  distance,  from  the  large  number  of 
buildings,  and  its  richness,  the  roof  being  all  gilt, 
but  our  admiration  diminishes  on  a  nearer  ap- 
proach, and  entirely  disappears  on  arriving  at  tliai 
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miserable  conrt  called  LaCofurduMarbre,^^  Chris- 
topher Wren  described  it  as  composed  of  ^'  heaps  of 
littleness."  It  has  also  been  denominated  "*  a  fa- 
vorite withoat  merit";  but  the  Orangery  has  Tus- 
can columns,  and  is  managed  in  the  most  magni- 
ficent style.  The  chapel  is  also  an^  admirable 
work,  being  adorned  with  isolated  columns,  with 
bold  architraves.  Among  other  important  works 
of  this  architect,  are  the  chateau  de  Olagny ;  the 
chateaux  of  Marly  and  Trianon;  the  Mansion  of 
St  Cyr;  the  Gallery  of  the  Palais  Royal ;  the 
Place  Vend^me;  the  Places  of  Louis  le  Grand  and 
des  Victoires ;  and  the  dome  and  finishing  of  the 
Hotel  des  Invalides.  commenced  by  Liberal  Bruant 
Jules  liardouin  Mansard  amassed  an  immense  for- 
tune under  Louis  XIV.,  who  appointed  him  royal 
architect,  cavalier  of  St  Michael,  and  general  su- 
periiifendentof  the  royal  buildings,  arts,  and  man- 
ofiuitures.  He  died  suddenly  at  Marly,  in  1708, 
and  was  buried  in  the  parish  church  of  St  Paul 
at  PariS)  where  his  tomb  was  sculptured  by  Coy- 
sevox. 

MANSFELD,  Jonir  Ernest,  a  German  en- 
graver, bom  at  Prague  in  1738.  He  went  to  Vi- 
enna when  sixteen  years  of  age.  and  learned  de- 
sign in  the  Imperial  Academy.  He  engraved  some 
portraits  after  eminent  personages,  and  a  few  other 
subjects,  mostlv  executed  with  the  graver  among 
which  are  the  following: 

pomTBArrs. 
The  BrnproM  MarU  Theresa;  J.  E.  Marufeid,  ae. 
The  Emperor  Joseph  IL ;  do.  Pope  Pins  V. ;  Hagt- 
naueTy  pinx.  1782.  Wenoeslaos,  Prince  Kanniti;  after 
Vinaztr,  Fraooif  Anthooy,  Goaot  KoUowrat ;  do,  l^au- 
rioe.  Coaot  Lac^ ;  tufUr  KoUonitz.  1776.  Frederick,  Ba- 
ron Trenok ;  J.  E,  Manafeidy  fee.  Joeeph  Haydn ;  do. 
Anthony  Stoerk;  do.  1773.  Sir  Robert  Murray  Keith; 
tifUrOrqf: 


A  WaterfUI  on  the  Danabe ;  <^Ur  Wanxeiy.  The  Cor- 
onatSon  of  the  Emperor  Leopold ;  <^fter  Sehutx, 

MANSUETI,  Giovanni,  a  painter  of  the  Vene- 
tian school,  who  flourished  at  Trevigi  about  1500, 
and  painted  for  the  churches  and  private  collec- 
tions. He  was  a  good  artist,  though  Land  says 
he  did  not  observe  the  proprieties  of  costume,  and 
that  there  is  not  sufficient  delicacy  in  his  contours. 


WC^ib 


IMANTEGNA,  Cav. 

'  Arorba.    There  is  a 

great  deal  of  fiction  interwoven  in  the  history  of 
this  great  artist  which  our  limits  will  not  allow  us 
to  discuss.  He  was  bom  at  a  small  village  near 
Padua,  according  to  his  picture  in  the  church  of  S. 
Sotia  at  Padua,  in  1431.  Lansi  says  he  was  bom 
in  1430,  and  died  in  1505  in  his  text  and  1506  in 
his  index-;  Pungilione  13th  August  1506,  and  Zani 
15th  of  September  in  the  same  year.  He  was  the 
son  of  a  poor  herdsman,  and  Squarcione.  observing 
him,  then  a  lad.  making  some  rude  sketches  on  flat 
stones  while  tending  his  flodc.  took  the  lad  to  his 
own  house,  and  instructed  him  in  painting.  He 
showed  sudi  extraordinary  talents  and  made  such 
progress,  that  he  adopted  him  as  his  son.  At  an 
age  when  others  usually  commence  the  study  of 
the  art,  he  painted  his  celebrated  altar-piece  in  the 
church  of  S.  Sofia  at  Padua,  whidi  is  mscribed 
Andreas  Mawtima  Patavinua  annot  VIL  et  X 
natu9  sua  mamu  pinxU,  1448.  He  soon  after 
painted  thedPoor  Svangelists  in  the  same  church. 


The  celebrity  of  these  perfiMrmanoes,  it  is  said,  in- 
duced Jacopo  Bellini,  the  rival  of  Sauarcione,  to 
bestow  upon  the  jroung  artist  his  dau^ter  in 
marriage.  This  allutnce  with  the  bitter  enemy  of 
Squarcione  is  said  to  have  diiutged  his  love  for 
Mant^gna  into  gall,  and  that  he  became  as  inveter- 
ate in  his  detraction  of  the  merits  of  his  pupil  as 
he  had  been  lavish  of  his  praise ;  and  that  his  se- 
vere and  sarcastic  criticism  on  his  works  proved 
of  the  greatest  advantage  to  him,  by  stimulating 
him  to  reform  his  manner.  But  this  must  be  ta- 
ken with  considerable  allowance.  Lanzi  says  that 
*'  Squarcione  was  so  pleased  with  the  early  genius 
of  Mantegna.  that  he  adopted  him  as  his  own  son, 
but  afterwards  regretted  his  generosity,  when  he 
found  he  repaid  him  with  ingratitude  by  marryine 
the  daughter  of  his  rival,  so  that  he  blamed 
him,  yet  continued  to  instmct  him  better  than 
ever.''  The  truth  d^^ubtless  is  that  Andrea,  having 
been  bred  in  an  academy. which  adopted  the  study 
of  marUes  (for  Squarcione  had  a  rich  museum  of 
designs,  statues,  and  busts,  which  he  had  spared 
no  expense  to  procure  in  his  travels  throughout 
Italy  and  Greece ;  and  his  academy  was  at  that 
early  period  the  most  famous  in  Italy,  at  one  time 
ft^uented  by  one  hundred  and  thirty  students), 
and  for  which  he  indulged  a  profound  admiration, 
n^lected  the  study  of  nature,  and  being  bent  upon 
that  chasteness  of  contours,  the  beauty  of  the 
ideas  and  of  the  figures,  he  not  only  adopted  that 
straightness  of  the  garment,  those  parallel  folds, 
and  that  study  of  parts  which  so  easily  degenerate 
into  stiffness  and  formality,  but  that  he  also  nee- 
leoted  that  portion  of  the  art  which  animates  the 
otherwise  lifeless  images— expression.  This  was 
the  case  with  his  Mai^rdom  of  St  James,  in  the 
church  of  the  Eremitani.  which  drew  down^upon 
the  artist  the  sarcastic  criticisms  of  Squarcione, 
and  led  him  to  change  his  manner  in  the  picture 
of  St  Mark  writing  his  Gospel  executed  soon  af- 
terwards, in  the  church  of  S.  Giustina,  where  he 
represented  in  the  head  of  the  Evangelist  an  admi- 
rable expression  of  the  most  fervid  devotion.  His 
relationship  with  the  Bellini  also  doubtless  contri- 
buted to  this  result  A  knowledge  of  his  defects 
also  led  him  to  the  study  of  nature  and  of  the 
works  of  the  celebrated  masters ;  for,  durinc  his 
short  residence  at  Venice,  Lamd  says  **  he  did  not 
fiul  to  avail  himself  of  the  best  portion  of  that 
school,  and  we  thus  perceive  that  some  of  his  pic- 
tures, landscapes,  and  gardens  have  a  Venetian 
character,  besides  showing  a  knowledge  of  colors 
not  inferior  to  the  best  Venetian  masters  of  his 
•ge." 

Mantegna  settled  with  his  famOy  at  Mantua^ 
where,  under  the  patronage  of  the  Marchese  Lo- 
dovico  Gonzaga,  he  acquired  an  immense  reputa- 
tion. He  was  invited  to  Rome  by  Pope  Innocent 
VIII.,  and  employed  to  paint  several  considerable 
works,  among  which  a  chapel  in  the  Vatican  still 
exists,  though  much  injured  by  time.  Some  of  his 
best  works,  executed  bDth  in  oil  and  fresco  in  the 
maturity  of  his  powers,  are  still  to  be  found  at 
Mantua.  Of  these,  the  most  celebrated  is  a  pic- 
ture of  Victory,  painted  on  canvass*^  in  1495,  for 
the  chapel  of  Gonzaga  in  the  church  of  the  Filip- 
l^ni,  in  commemoration  of  a  victory  gained  by 
that  prince  over  Charles  VIIL  of  France,  at  the 
Battle  of  Farmoni.  Another  famous  picture  by 
him  ii  one  of  the  Virgin,  surrounded  by  the  Ardi- 
angel    Michael    and    various    saints,  protectini^ 
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Franoesco  Qonzaga.  Speakmg  of  thii  picture, 
Lanxi  says  ^  Mantua  boasts  no  other  specimen 
equally  sought  after  and  admired  by  strangers ; 
and  though  painted  m  1495,  it  is  stul  free,  in  a 
conspieoous  d^ree,  from  the  effects  of  three  cen- 
tarieR,  which  it  has  already  sorvired.  It  is  truly 
wonderfiil  to  behold  carnations  so  delicate,  coats 
of  armor  so  glittering,  draperies  so  finely  varied, 
with  ornamental  fruits  still  so  fresh  and  dewy  to 
the  eye.  Each  separate  head  might  serve  as  a 
school  from  its  fine  character  and  vivacity,  and  not 
a  few  from  an  imitation  of  the  antiqpe ;  while  the 
design,  as  well  in  the  naked  as  the  clothed  parts, 
expresses  a  softness  which  sufficiently  repels  the 
too  general  opinion  that  the  stiff  style  and  that  of 
Mantegna  are  much  the  same  thmg.  There  is  also 
a  union  of  co1oni*g.  a  delicacy  of  penciling,  and  a 
peculiar  grace,  that  appears  almost  the  last  stage 
of  the  art  towards  that  perfection  which  it  acquired 
from  Leonardo  da  Vina.'*  This  gem  was  taken  to 
Paris  by  the  French,  and  restor^  in  1815.  His 
master-piece,  according  to  Yasari,  was  his  Triumph 
of  Julius  Cffisar,  represented  in  a  series  of  nine 
pictures,  painted  for  the  great  hall  of  the  Palazzo 
S.  Sebastiano.  This  work  was  taken  to  Germany 
when  Mantim  was  sacked,  and  from  thence  found 
its  way  to  England,  and  now  adorns  the  royal  col- 
lection at  Hampton  Court  For  this  picture  he  re- 
ceived the  honor  of  knighthood  from  his  patron. 
The  style  of  Mantegna  greatly  influenced  that  of 
his  age,  and  imitations  of  it  are  to  be  seen  beyond 
his  school,  which  was  extremely  flourishing  at 
Mantua. 

As  an  engraver,  Andrea  Mantegna  claims  our 
veneration  as  one  of  the  earliest  practisers  of  the 
art  and  as  having  contributed  more  than  all  his 
ootemporaries  in  perfecting  it  by  his  superior 
knowfsdge  of  design.  Cotemporary  with  Antonio 
Pollajnoli,  he  resembles  him  in  style  of  handling 
but  hd  greatly  surpasses  him  in  the  drawing  of  his 
figures,  particularly  in  the  naked  parts.  His 
plates  are  generllly  executed  by  single  strokes 
from  one  comer  of  the  plate  to  the  other,  in  a  man- 
ner resembling  drawing  made  with  a  pen,  without 
hatdiii^  or  cross-lines.  His  prints  engraved  after 
his  own  designs  are  distinguished  by  a  simplicity 
and  correctness  of  outline  unusual  before  his  time. 
He  sometimes  marked  his  plates  with  one  of  the 
above  monograms,  whidi  are  similar  to  those 
afterwards  employed  by  Marc*  Antonio  Rai- 
mondi,  and  have  led  to  some  dispute  as  to 
which  artist  some  plates  should  be  attributed. 
Lanzi  says  that  the  science  of  foreshortening, 
originally  attributed  to  Melozio,  was  greatly  im- 
proved, and  nearly  brought  to  perfection,  by  Man- 
tegna and  his  two  sons.  His  Dead  Christ,  with 
the  two  Marys  weeping,  now  in  the  Pinacoteca  at 
Milan,  is  a  model  of  excellence  in  this  respect 
"The  foreshortening  is  so  perfect, and  the  per^eo- 
Cve  80 correct,  that  from  whatever  point  it  is  view- 
ed the  body  is  still  seen  extended  in  its  full  pro- 
portion in  length."  There  is  a  great  deal  of  dis- 
pute as  to  the  extent  of  his  engravings.  Vasan 
sajs,  ^  Mantegna,  having  decorated  the  chapel  of 
Innocent  VTII.  at  Rome  about  1490,  from  that 
date  is  entitled  to  the  name  of  engraver,  comput- 
ing it  from  about  his  sixtieth  year.  He  flourished 
niore  than  sixteen  years  after  this,  during  which 
period  it  is  believed  he  executed  that  amazing 
number  of  engravings,  amounting  to  more  than 
fifty,  of  which  about  thirty  appear  to  be  genuine, 


on  so  grand  a  scale,  so  rich  in  figures,  so  finely 
studied  and  Mantegnesque  in  every  part,"  kc.  Our 
limits  will  not  allow  us  to  pursue  this  inquiry  far- 
ther than  to  say  it  is  now  the  opinion  of  the  best 
critics  that  Mantegna  commenced  his  career  as  an 
engraver  at  a  much  earlier  period  (though  this 
cannot  be  positively  decided,  as  there  are  no  dates 
on  his  prints),  and  that  he  did  not  engrave  above 
thirty  plates,  bartsch  describes  twenty- three  prints 
by  him.  and  there  are  two  more  in  the  British  Mu- 
seum, one  of  which  is  of  laive  dimensions,  repre- 
senting St  George  and  the  Dragon,  and  cost  £60 
sterling.  The  following  are  his  principal  prints, 
as  far  as  known : 

The  Virgin  leatAd,  with  the  infant  Jmoi  in  her  Armi. 
TIm  Sooorfflng  of  Chrisi  Tlie  Entombinj|  of  Christ,  in- 
Kt^btAy  Bumani  gtn^riM  Rtdtmptori.  Christ  detoeoding 
into  Hell.  Christ  boldiox  the  Standard  of  the  Cross  be- 
tveen  two  Saints.  JadiUi  with  the  Head  of  HolofenMa. 
A  Battle  of  Sea  Monsters,  with  the  ilgares  of  two  armed 
Warriors.  A  BaUie  of  Sea  Oods,  wiUi  the  toare  of  Nep- 
tune. Hereules  between  Viitoe  and  Vioe.  This  print  if 
sometimes  attributed  to  Maro*  Antonio.  Heronles  strang- 
ling Antens,  inseribed,  Diioo  Hereuli  invieto.  Four  Fe- 
mM  Figures  dancing.  Bacchus,  supported  bj  Fauns  and 
Satyrs.  The  Triumph  of  Julius  CsMar ;  in  nine  plates ; 
after  his  pictures  now  in  the  Ring's  collection.  It  is  difi- 
cult  to  meet  with  a  complete  set  of  4hese  plates.  They 
have  been  copied  in  ohiaro-sonro  by  Andrea  Andreaai. 

MANTEGNA.  Fhancbsco.  The  most  perfect 
imitators  of  Andrea  Mant^na  were  his  two  sons, 
Francesco,  and  another  whrne  name  is  not  men- 
tioned, nor  is  the  time  of  his  birth  or  death  re- 
corded. Their  father  left  many  frescos  unfinished, 
which  they  completed,  particulariy  the  Camera 
degli  8posi,  in  the  castle  at  Mantua.  Andrea  paint- 
ed the  walls,  and  his  sons  the  dome,  or  as  Lanzi 
terms  it,  the  beautiful  vaulted -recess.  "In  the 
same  work  appear  several  exquisitely  drawn  in- 
&ntile  figures,  under  difierent  points  of  view,  and 
admirably  foreshortened."  They  also  added  two 
laterals  to  an  altar-piece  by  their  father,  in  a  diap- 
el  in  the  church  of  S.  Andrea  at  Mantua ;  and  m 
the  same  place  they  erected  a  superb  monument 
to  his  memory  in  1517,  which  has  led  some  to 
suf^wse  that  his  death  happened  in  that  year. — 
These  sons  were  exceedingly  eminent  artists,  and 
acknowledged  the  best  disciples  of  Mantegna's 
school,  and  it  is  singular  that  so  little  should  now 
be  known  of  them  and  their  works.  Lanzi  says 
that  Francesco  certainly  gave  instructions  to  Cor- 
r^rgio.  The  glory  of  the  fiither  has  completely 
eclipsed  that  of  the  sons. 

MANTEGNA,  Carlo  deu  •  Lombard,  who 
was  a  favorite  pupil  of  Andrea  Mantegna,  and  one 
of  the  most  successful  followers  of  his  school. 
Lanzi  says  he  is  supposed  to  have  assisted  the  sons 
of  Mantegna  in  the  completion  of  his  unfinished 
works  at  Mantua,  and  afterwards  went  to  Q^ 
noa,  where  he  '*  not  only  painted  but  taught,  with 
a  success  that  would  appear  almost  incredible,  were 
it  not  that  the  works  of  his  imitators  (at  Genoa) 
were  still  in  existence."  None  of  his  works  are 
now  clearly  identified,  most  of  them  having  per- 
ished, and  others  confounded,  from  resemblance  of 
st^le,  with  those  of  his  master,  and  of  course  at- 
tributed to  him.  No  imitator  of  an  eminent  paint- 
er may  ever  hope  for  a  lasting  reputation ;  for 
names  and  dates  are  easily  effaced,  and  others  as 
easily  supplied,  when  this  will  enhance  the  value 
of  a  work. 
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MANTOUANO,  or  MANTOVANO.  See  An- 
OREANi,  see  Venusti,  see  Ghisi. 

MANTOUANO,  Teodoro.    See  Ghioi. 

MANTOVANO,  Rinaldo.  This  painter  was  a 
native  of  Mantua ;  stadied  under  Giulio  Romano, 
and  was  one  of  his  most  distinguished  scholars. 
He  died  very  young ;  his  premature  death  is  re- 
gretted, as  his  compositions  display  a  subh'mity 
of  conception  and  beauty  of  execution  far  beyond 
his  age.  His  best  work  is  a  picture  of  the  virgin 
and  Child,  with  St  Agostino  and  St.  Girolamo,  in 
the  church  of  S.  Agnes,  in  that  city,  so  beautifully 
designed  and  executed  that  it  gave  rise  to  a  suspi- 
cion of  its  having  been  painted  from  a -design  of 
his  instructor. 

MANTOVANO,  Camillo,  a  painter  of  Man- 
tua, whom  Vasari  commends  for  his  landscapes. 
He  was  educated  in  the  school  of  Giulio  Romano, 
and  W8S  an  excellent  artist.  Lanzi  says  he 
wrought  chiefly  at  Venice  and  Urbino.  There  are 
still  some  of  his  frescos  in  his  native  place.  In  a 
chamber  of  the  Ducal  palace  at  Pesaro  he  painted 
a  grove,  executed  with  so  much  truth  and  taste 
that  it  seemed  nature  in  reality.  He  fleurished 
about  1540. 

MANUEL.  Nicolas,  a  Swiss  painter,  bom  at 
Berne  in  1484.  It  is  said  that  he  visited  Venice, 
and  studied  under  Titian,  but  as  he  only  painted 
in  fresco,  his  productions  are  lost.  A  Dance  of 
Death,  at  Berne,  is  mentioned  as  by  him,  the  fig- 
ures of  which  represented  persons  living  at  the 
time  ;  it  has  been  copied  by  Kauw  and  Stettler. 
There  were  also  two  pictures  of  the  Passion  of 
Christ  and  the  Seduction  of  Solomon  by  his  Wives. 
Manuel  was  among  the  most  zealous  defenders 
of  the  Reformation.  He  died  in  1530.  (See 
Deutseh.) 

MANZINI,  Raimondo,  a  Bolognese  painter, 
was  bom  in  1668,  and  died  in  1744.  He  excelled 
hi  painting  cabinet  pictures  of  f^uit,  flowers,  birds, 
and  animals.  Lanzi  says  he  was  most  successful 
in  his  cartoons  or  drawmgs,  which  were  executed 
with  such  a  truth  to  nature  that,  when  exposed 
to  a  certain  light,  they  deceived  even  painters 
themselves,  for  this  excellence,  Zanotti  extols 
him  as  a  modem  Zeuxis. 

MANZONI,  RinoLFo,  a  native  of  Castelfhinco. 
was  bom  in  1675,  and  died  in  1743.  He  painted 
small  historical  pictures  with  great  reputation  and 
profit,  which  are  prized  in  the  best  collections  at 
Turin  and  in  his  native  place.  He  also  painted 
flowers  and  birds,  tastefully  composed  apd  beauti- 
fully executed. 

MANZONI,  DA  Faekza,  a  ^oung  painter  of 
great  abilities  and  rising  reputation,  who  is  said  to 
have  been  assassinated  by  Ferraii  da  Faenza,  mere- 
ly out  of  professional  jealousy.  There  are  several 
of  his  altar-pieces  in  the  churches  at  F^qza, 
which  are  highly  esteemed.  Lanzi  says  he  w:ould 
have  shone  a  distinguished  ornament  of  the  art, 
had  his  life  not  been  untimely  cut  short  by  envy. 
His  death  happened  about  1625. 

MANZUOLT,  Ma8o«  called  Maso  di  San  Fria- 
NO,  from  the  place  of  his  nativity,  near  Florence, 
where  he  was  born  in  1536.  He  first  studied  un- 
cier  Pier  Francesco  di  Jacopo,  and  afterwards  with 
Carlo  Portelli.  Vasari  does  not  hesitate  to  ratik 
this  artist  with  Battista  Naldini  and  Alessandro 


Allori.  His  most  capital  picture  was  the  Visita- 
tion of  the  Virgin  to  St  Elizabeth,  painted  for  the 
church  of  S.  Pietro  Maggiore  at  Florence.  This 
picture  was  painted  when  the  artist  was  only  thir- 
ty years  old,  and  is  regarded  the  ablest  production 
of  the  Florentine  school  at  the  period  in  which  he 
lived.  It  was  transported  to  Rome,  and  now 
adoms  a  gallery  in  the  Vatican.  There  are  other 
works  by  him  in  the  churches  and  public  edifices 
at  Florence,  especially  in  the  church  of  S.  TrinitA 
and  in  the  Ducal  gallery,  though  his  works  are  not 
numerous,  as  he  died  in' the  prime  of  life,  in  1575. 
MARACCI,  Giovanni.    See  Marracci. 

MARAIS,  Henri,  a  French  engraver,  bom  at 
Paris  in  1764.  He  first  attained  distinction  by 
engraving  several  plates  for  the  magnificent  folio 
edition  of  Racine  and  P.  Didot  the  Elder.  He 
also  materially  assisted  Wicar  in  his  GcUerie  de 
Florence^  and  engraved  the  firontispiece  of  that 
work«  after  Moiite  ;  also  the  Dance  of  the  Muses, 
after  Giulio  Bomano ;  the  Triumph  of  Amphi- 
trite,  after  Luca  Giordano ;  the  portrait  of  Mieris' 
painted  by  himself;  the  Three  Fates,  after  Mir 
chad  Angelo;  Andromeda,  c^er  Furtno.  Ma- 
rais  died  in  1800,  at  the  age  of  36. 

MARASCA,  Jacopino,  a  painter  of  Cremona, 
commended  by  Zaist  as  an  excellent  artist  of  his 
age,  who  enjoyed  the  friendship  and  patronage  of 
Francesco  Sforza.    He  flourished  about  1430. 

MARATTI,  Cav.  Carlo.  This  eminent  paint- 
er was  bora  at  Camurano,  in  the  Marquisate  of 
Ancona,  in  1625.  At  a  tender  age  he  showed  a 
l^atural  taste  for  the  fine  arts,  and  when  he  was 
twelve  years  old,  his  father  sent  him  to  Rome,  and 

E laced  him  in  the  school  of  Andrea  Sacchi.  where 
e  studied  several  years,  and  became  his  most  fa- 
vored disciple.  By  the  advice  of  his  master  he 
made  the  works  of  Rafiaelle  his  chief  study.  He 
rose  to  great  distinction,  and  during  his  life-time 
was  considered  one  of  the  first  artists  in  Europe. 
Mengs  assigns  to  him  the  enviable  distinction  of 
having  ^'  sustained  the  art  at  Rome,  where  it  did 
not  degenerate  as  at  other  places."  At  the  com- 
mencement of  his  career,  he  confined  himself  to 
painting  Holy  Families,  pictures  of  the  Virgin,  and 
Madonnas,  on  which  account  the  cotemporary  art- 
ists, particularly  Salvator  Rosa,  thought  him  inca- 
pable of  higher  productions,  and  satirically  called 
him  Carluccio  dalle  Madonne.  To  counteract 
the  evil  etforts  of  his  enemies,  Sacchi  obtained  for 
him  a  commission  to  paint  a  picture  for  the  Bap- 
tistery of  St  John  of  Lateran,  where  he  represent- 
ed Constantino  destroying  the  Idols,  a  perform- 
ance which  stified  calumny  and  established  his 
reputation  as  one  of  the  ablest  artists  of  his  time. 
It  also  procured  him  the  patronage,  of  Alexander 
VII.,  under  whose  protection,  and  that  of  his  suc- 
cessors, he  became  the  most  popular  and  the  most 
employed  artist  at  Rome.  He  was  commissioned 
to  restore  the  great  frescos  of  Raffaelle  in  the  Vat- 
ican and  the  Famesian  palace,  which  had  begun  to 
suffer  from  the  effects  of  time — a  task,  says  his 
biogn^her  Bellori,  ^requiring  infinite  care  and 
judgment,  and  which  he  performed  to  the  satis- 
faction of  his  patron."  Lanzi  says  that  ^  Maratti 
was  no  machinist,  therefore  neither  he  nor  his 
scholars  ever  distinguished  themselves  in  frescos 
or  in  large  compositions.  At  the  same  time,  he 
had  no  fear  of  engaging  in  works  of  that  kind,  and 
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williogly  undertook  the  decoration  of  the  Duomo 
of  Urbbio,  which  he  peopled  with  his  figurea"- 
This  work,  with  the  cnpola  itself^  was  destroyed 
hy  an  earthquake  in  1782,  but  the  sketches  of  it 
arepreserred  in  the  Albani  palace  at  Urbino. — 
Thoagh  Carlo  Maratti  painted  some  pictures  of 
extraordinary  magnitude,  as  his  St.  Carlo  in  the 
church  of  that  Saint  at  the  Corso,  and  the  Baptism 
of  Christ  in  the  Gertosa,  yet  his  pictures  for  the 
most  part  are  on  a  smaller  scale.  He  had  a  pre- 
dilection for  cabinet  pictures  and  altar-pieces,  of 
Holy  Families.  Madonnas,  and  other  saa*od  sub- 
ejects,  of  Fhich  he  executed  a  multitude,  which  are 
to  be  found  not  only  in  the  churches  and  every  pri- 
vate collection  at  Rome,  but  in  the  State,  as  well 
as  at  Florence.  Genoa,  and  other  places.  He  was  a 
chaste  and  elegant  designer,  but  his  forms  discover 
too  little  acquaintance  with  the  antique.  His 
compositions  are  rich  and  magiyficent,  but  they 
bear  the  character  of  coldness  and  languor,  and  ap- 
pear rather  the  productions  of  labor  than  the  in- 
spirations of  geniua  He  prided  himself  on  the 
copious  casting  of  his  draperies,  but  in  this  he 
displays  a  species  of  mannerism,  and  the  multi- 
plicity of  his  folds  exhibits  little  of  the  beauty  of 
Uie  %ure8.  His  coloring  is  generally  silvery  and 
pleasing^  but  towards  the  latter  end  of  his  life  it 
became  somewhat  cold  and  chalky.  Yet  it  is  ad- 
mitted that  some  of  his  productions  are  exquisite- 
ly beautiful ;  the  forms  of  his  female  saints  lovely ; 
his  Madonnas  dignified,  and  his  angels  angelic, — 
It  were  useless  to  specify  his  numerous  works. 
Lanzi  says  his  pictures  approaching  nearest  to  Sao- 
chi  are  most  prized  at  Rome,  among  which  are  the 
Baptism  of  Christ,  in  the  Certosa,  which  is  copied 
in  mosaic  in  the  BasUicaof  St.  Peter's ;  the  Death 
of  St  Francis  Xavier,  in  II  (Jesu,  engraved  by  J. 
Frey ;  the  Visitation,  in  La  Pace ;  and  the  Con- 
ception, in  S.  Isidore.  Among  his  most  charmmg 
oompositk>ns  are  St  Stanislaus  Kostka  at  the  al- 
tir  where  his  ashes  repose,  and  David's  first  view 
o(  Bathsheba,  which  last  is  a  work  inexpressibly 
beautiful.  His  master-pieoe  is  the  Martyrdom  of 
St  Biagio  at  Genoa,  which  Lanzi  pronounces  wor- 
thy of  the  ablest  imitator  of  the  school  of  SaochL 
He  died  m  1713. 

Carlo  Maratti  executed  a  fow  free,  spirited  etch- 
ings, after  his  own  designs  and  other  Italian  mas- 
UarSj  thoueh  they  are  more  highly  finished  than  is 
usual  with  painters.  The  following  are  the  prin- 
cipal: 

A  iet  of  tan  pU(«0  of  the  Life  of  the  Virgin }  from  fU$ 
owncornpontions.  Several  Holy  Families,  and  subjecta 
of  the  Virgin ;  do,  Heliodonu  driven  from  the  Temple ; 
faitwoiheets;  afUr  RaffadU,  Christ  with  the  Woman 
of  Samaria ;  after  Ann.  Caroccu  the  Flagellation  of  St 
Andrew;  after  Domeniekino,  Joseph  disoovering  him- 
self to  his  Brethren ;  after  Mola.  St  Charles  Borromeo 
inteneding  for  the  persons  ^Slicted  with  the  Plague ;  after 
CavaHere  Perugino, 

MARC.    See  Mabch. 

MARC'ANTOOTO.    See  Raimohdi. 

MARC  A,  oELLi,  Qto.  Battista  Lombarobl- 
Li,  was  born  at  Montenuovo,  in  1532 ;  hence  he 
is  sometimes  called  II  Montano  di  Montenuoyo. 
According  to  Baglioni,  he  first  studied  under  Mar- 
co Marchetti  da  Faenza.  but  afterwards  went  to 
Rome,  and  became  the  pupil  of  Raffaellino  da  Ke%- 
pio,  whose  st^le  he  adopted,  and  whom  he  assist^ 
m  the  execution  of  his  frescos  in  the  Vatican,  for 
Pope  Gr^ory  XIII.    Lanxi   says  he  possessed 


great  natural  talents,  which  were  rendered  una- 
Tailing  for  want  of  application.  He  executed,  at 
Rome,  a  series  of  pictures  from  the  life  of  St  Fran- 
cis, in  the  church  of  S.  Pietro  Montorio,  and  one 
of  the  Resurrection  in  S.  Maria  de'  Monti.  His 
best  works  are  in  his  native  city.  There  are  also 
some  of  his  frescos  at  Perugia.  He  died,  accord- 
ing to  Orlandi,  al^ut  1587.  Zani  says  he  was  a 
native  of  Perugia,  and  that  he  was  living  in  1592. 

MARC  A,  Lattanzio.  There  is  considerable 
dispute  about  the  real  name  of  this  artist,  which 
we  cannot  discuss,  and  which  is  of  no  importance, 
since  he  is  known  in  the  history  of  art  by  the 
name  of  Lattanzio  Marca.  He  flourished  at  Pe- 
rugia about  1550.  Vasari  says  he  studied  in  the 
school  of  Perugino,  and  others,of  Giovanni  Bellini ; 
and  he  is  thought  to  be  the  same  as  Ljittanzio  da 
Rimino,  who  painted  a  picture  at  Venice  in  rival- 
ship  with  Conegliano.  Mariotti  has  proved,  by 
authentic  documents,  that  he  was  the  son  of  Vin- 
cenEio  Pagani  of  Monte  Rubbiano,  a  celebrated 
painter,  and  probably  the  instructor  of  Lattanzio. 

On  the  death  of  Pietro  Perugino,  he  succeeded 
to  his  fame  and  fortunes  at  Perugia,  and  received 
all  the  most  important  orders.  He  painted  the 
great  works  in  the  churches  of  the  Castle,  in 
which  he  was  assisted  by  Raffaclle  dalle  Colle, 
Gherardi  Doni,  and  Paparello.  Of  these  works 
the  most  important,  perhaps,  was  the  S.  Maria 
del  Pbpolo,  a  large  composition,  with  a  multitude 
of  figures  in  the  act  of  prayer.  Lanzi  says  that 
the  figures  are  well  disposed,  with  a  fine  expres- 
sion in  the  countenances ;  the  landscape  beautiful ; 
the  coloring  clear  and  strong ;  and  the  taste,  on 
the  whole,  different  fipom  that  of  Perugino.  He 
was  a  man  much  respected  by  his  fellow-citizens, 
and  when  somewhat  advanced  in  years,  he  was  ap- 
pointed to  the  then  honorable  office  of  Sheriff  of  his 
native  city,  in  1553,  when  he  renounced  the  art.  It 
is  not  stated  of  which  of  the  cities  claiming  his 
birth  he  was  appointed  sheriff— Perugia,  Rimini, 
or  Monte  Rubbiano,  but  doubtless  of  the  former, 
where  he  flourished.    See  Vincenzio  Pagani. 

MARCEL,  N.,  a  German  painter  of  fruit,  flow- 
ers,  and  stilMife,  was  born  at  Frankfort  in  1628, 
and  died  in  1683.  J(Ie  was  a  disciple  of  George 
Flegel  or  Vlughels,  whose  manner  he  adopted, 
though  he  far  surpassed  him.  His  subjects  are 
usually  vases  filled  with  different  kinds  of  fruit  or 
flowers,  beautiful  shells,  books,  and  other  table  or- 
naments, which  he  always  designed  from  nature. 
His  pictures  are  highly  finished  and  delicately 
colored,  and  are  held  in  considerable  estimation  in 
his  own  country. 

MARCELLIS,  Otho,  a  Dutch  painter,,  bom  at 
Amsterdam  in  1613.  It  is  not  known  under 
whom  he  studied,  but  he  acquired  great  celebrity 
by  his  excellence  in  a  singular  branch  of  the  art 
He  painted  curious  plants,  insects,  serpents  and 
other  reptiles  to  the  life,  and  finished  them  with 
extraordinary  care.  He  painted  everything  from 
nature,  and  is  said  to  have  kept  a  museum  of  ser- 
pents, vipers,  rare  insects,  exotics,  and  other  curi-  ^ 
osities,  which  he  copied  with  unexampled  precision, 
and  a  wonderful  beauty  of  penciling,  so  that  his 
works  were  sought  after  not  only  in  his  own  coun- 
try, but  wherever  he  went;  and  they  are  still, 
found  in  the  choicest  collections.  He  resided  some 
time  at  Paris,  and  was  greatly  patronized  by  the 
Queen  Mother,  who  magnificently  rewarded  him. 
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He  afterwards  went  to  Italy,  and  passed  seyeral 
years  at  Florence,  Rome,  and  Naples,  in  all  which 
cities  his  works  were  equally  admired,  and  he  was 

Eatronized  by  princes  and  nobles.  Faessli  says 
is  real  name  was  Smiffdaer,  He  signed  many 
of  his  pictures  O.  Mas$eu8,  He  died  at  Amster- 
dam in  1673. 

MARCENAY,  Antoinb  db  Ghuy.  a  French 
engraver,  who  flourished  about  1760.  He  was 
one  of  the  most  successful  imitators  of  the  style 
of  Rembrandt  He  executed  quite  a  number  of 
portraits  and  other  subjects,  in  which  the  dry 
point  is  used  with  remarkable  dexterity.  The 
following  are  his  principal  prints : 
poBTBArra.  * 

Henry  IV.  of  France ;  after  Janet.  The  Duke  of  8al- 
iT ;  qfter  Porbue.  The  d^evalier  Bavard.  The  Maid  of 
Orleans.  Vimouni  Tnrenne ;  after  Champagne.  Prince 
Bugene ;  after  Kupelzki,  Manhal  ViUen ;  ofter  Rigaud. 
General  Paoli.  Stanislaus  Aagostns,  King  of  Poland ;  after 
BaciereUL  Manhal  Saxe ;  after  Liotard.  Ttie  Portrait 
of  Tintoretto ;  q/7<r  a  picture  by  him^eff,  A  half-length 
of  Rembrandt,  with  a  Falette. 

vAmjous  fuuacTS. 
Son-fet ;  after  Vemet.  A  View  of  the  8ea-east|  with 
Fishermen;  do.  A  Land-stojm;  q/Ter  Vannden.  A 
Skimrtsh  of  Cavalry ;  ^fter  ParroceL  The  Testament  of 
Eudamidas;  affer  N.  Pouesin,  Tobit  recovering  his 
Sight ;  after  Rembrandt.  The  Lady  with  the  Pearl ;  an 
onO;  with  the  date  1768  ;  after  Rembrandt.  The  (lady) 
Gardener ;  after  O.  Douw^  with  the  date  1766 ;  and  othen, 
to  the  nomMr  of  sizty-six. 

MARCH,  EsTi^BAN,  a  Spanish  painter  who,  ac- 
cording to  Palomino,  was  a  scholar  of  Pedro  Or- 
rente.  He  painted  history  with  reputation,  but  he 
was  more  celebrated  for  his  battle-pieces,  which 
are  Yigorously  designed,  and  ezecutea  with  a  free 
pencil,  and  an  effective  style  of  coloring.  His 
works  are  chiefly  at  Valencia  and  Madrid.  In  the 
former  city  is  an  altar-piece  of  the  Last  Supper,  in 
the  church  of  San  Juan  de  Mercado,  highly  com- 
mended ;  and  in  the  Bueno  Retire  a  large  picture 
of  the  Marriage  at  Cana.  and  one  of  his  most  capi- 
tal battle-pieces.  He  died  at  Valencia  in  1660,  at 
an  advanced  age. 

MARCH,  MiGUBL.  the  son  and  scholar  of  the 
preceding,  was  bom  at  Valencia  in  1633.  and  died 
there  in  1670.  He  imitated  the  style  and  subjects 
of  his  father,  though  he  was  greatly  inferior  to 
him.  He  executed  some  works  fbr  the  churches 
at  Valencia,  among  which  his  Death  of  St.  Fran- 
cis, in  the  church  of  the  Franciscans,  is  considered 
the  best 

MARCHAND, 
r  MARCH  ANT, 
lERRE,  a  French 
engraver  who.  according  to  Florent  le  Comte,  flour- 
ished about  1577,  and  engraved  both  on  wood  and 
copper.  Professor  Christ  also  attributes  to  him 
some  prints  bearing  the  above  monogram,  dated 
1577. 

M ARCHANT,  J.,  an  obscure  English  engraver, 
by  whom  there  is  a  portrait  of  Mrs.  Cibber,  c^Ur 
Hudson,  dated  1749. 

M ARCHANT,  Pierre,  a  French  engraver,  by 
whom  there  is  a  book  of  goldsmiths'  ornaments, 
executed  with  the  graver  in  a  neat,  free  style, 
signed  Petrus  A§drchant,fecit.  1623. 

MARCHELLI.  Rolanoo,  a  Genoese  painter, 
was  bom  in  1664,  and  died  in  1751.    He  studied 


M-M.-Ms: 


under  Carlo  Maratti,  and,  according  to  Ratti.  he 
posses-sed  fine  abilities,  and  executed  a  few  excel- 
lent works ;  but,  having  a  very  fiivorable  oppor- 
tunity to  engage  in  merchandise,  he  abandoned 
paintmg. 

MARCHESI,  GiROLAMO  nA  CoTroiroLA.  aa 
Italian  painter,  born,  according  to  Baruflinldi,  in 
1480.  at  Cotignola  in  the  Bolognese  state.  He 
studied  under  Francis  Francia,  and.  according  to 
Vasari,  was  one  of  the  most  eminent  portrait 
painters  of  the  day.  He  also  painted  history,  and 
there  are  a  number  of  historical  compositions  by 
him  at  Bologna  and  elsewhere,  which  prove  him 
worthy  a  high  rank  among  the  artists  of  his  time. 
Lanzi  mentions  among  his  best  works  a  picture  in 
the  possession  of  the  Serviti  at  Pesaro.  where  the 
Virgin  is  seen  on  a  throne,  before  whidi.  in  a  kneel- 
ing posture,  is  the  Marchesa  Ginevra  Sforza,  with 
her  son  Constantinus  II.  The  design  of  this  work 
is  somewhat  dry,  but  the  coloring  is  extremely 
agreeable,  the  draperies  well  disposed.  He  visit- 
ed Rome  and  Naples  in  the  pontificate  of  Paul  III., 
but  did  not  gain  any  reputation  in  those  cities,  be- 
ing somewhat  behind  the  times.  Vasari  says  h$ 
died  between  the  years  1534  and  1549. 

MARCHESL  Giuseppe,,  called  II  Sansone. 
was  bom  at  Bologna  in  1699.  He  first  studied 
under  Marc'  Antonio  Franceschini.  and  afterwards 
with  Aureliano  Milani.  Lanzi  says  his  style  par- 
takes of  both  his  masters.  To  the  vigorous  color- 
ing and  bold  foreshortening  of  his  first  instructor, 
whom  he  nearly  approaches,  he  added  the  cor- 
rect design  of  Milani,  and  distinguished  himself  by 
many  excellent  works  in  the  churches  at  Bologna 
and  Rimini,  among  which  some  of  the  most  ad- 
mired are  the  Birth  of  the  Virgin,  in  the  Madonna 
de  Galleria ;  the  Resurrection,  in  the  church  of  S. 
Croce  at  Bologna,  painted  in  the  grand  style  of 
Franceschini.  Another  fine  picture  is  in  the 
church  of  S.  Pietro,  representing  St.  Ambrose  re- 
fusing the  Emperor  Theodosius  the  entrance  of  the 
Temple.  The  Martyrdom  of  St  Prisca.  In  the 
Cathedral  at  Rimini,  is  highly  commended.  It 
**  is  an  altar-piece,"  says  Lanzi.  **  of  many  and  fine 
figures,  and  good  tintk  for  which  the  St  Agnes 
of  Domenichino  supplied  him  with  some  ideas. 
He  painted  mudi  for  the  Galleries,  and  among  oth- 
er pieces,  one  representing  the  Four  Seasons  is  re- 
{ rated  among  the  best  works  of  the  modem  Bo- 
ognese  school."    He  died  in  1771. 

M  ARCHESINI,  Alessakoro.  a  Veronese  paint- 
er, born  in  1664,  and  died  in  1738.  He  first  stud- 
ied under  Biagio  Falcieri,  at  Verona ;  and  at  the 
age  of  sixteen  went  to  Bologna,  and  became  the 
pupil  of  Carlo  Cignani.  whose  style  he  adopt^. 
On  his  return  to  Verona  he  executed  a  few 
works  for  the  churches  of  S.  Biagio  and  La  Madon- 
na della  Scala.  He  afterwards  went  to  Venice, 
where  he  employed  himself  in  painting  easel  pic- 
tures of  historical  and  mythological  subjects  for 
private  collections,  with  considerable  success ;  but 
Lanzi  says  he  afterwards  ^^  addicted  himself  to 
those  compositions  as  a  trade,  and  despatched 
them  with  more  facility  than  care." 

MARCHETTL  Marco,  sometimes  called  Mar- 
co nA  Faenza,  fVom  the  place  of  his  nativity.  It 
is  not  known  where  he  was  born,  or  with  whom 
he  studied,  but  he  flourished  at  Rome,  in  the  pon- 
tificate of  Gregory  XIH.,  and  greatly  distinguish- 
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ed  himself.  Vassri  attys  ^  he  ma  particularly  ex* 
perienoed  in  regard  to  fresoos ;  bold,  decided,  and 
terrible ;  and  especiiUIy  in  the  practice  and  man- 
ner of  drawing  grotesqoes,  not  haying  hnj  riral 
there  equal  to  him.  He  suooeeded  Sabbatini  in  the 
works  of  Gregory  XIII.  He  decorated  the  loggia 
of  the  Vatican  with  small  sculptured  histories, 
deeoFited  with  beautiful  grotesque  and  arabesque 
ornaments.  Such  is  his  Murder  of  the  Innocents, 
'''wiiich,"  sajs  Lanzi,  "are  full  of  spirit  and  ele- 
gance, and  are  his  best  works.  His  figures  form 
a  school  for  design.  In  the  church  of  the  Trinity 
de'  Monti,  be  painted  a  series  of  pictures  of  the 
Life  of  St  Francis  di  Paola.  His  masterpiece  is 
the  Feast  of  Christ  in  the  house  of  the  Pharisee, 
in  the  Communal  Collection.  He  afterwards  en- 
tered the  service  of  Cosmo  I.  of  Florence,  for 
whom  he  decorated  the  Palazzo  Vecchio.  He 
died  in  1588. 

MARCHI,  GrusEPPB  Filippo  Libeeati,  a  na- 
thre  of  Rome,  who  studied  with  Reynolds  in  that 
dty,  and  afterwards  aoooippanied  him  to  England. 
Ptiling  to  meet  with  any  encouragement,  he 
continued  with  that  master  until  his  death  in 
1792,  and  rendered  him  much  assistance  in  paint- 
ing draperies,  and  forwarding  his  numerous  pic- 
tures. Marchi  had  little  energy,  and  could  never 
have  risen  above  mediocrity.    He  engraved  a  few 

gates  in  mezzotinto  from  portraits  of  Sir  Joshua, 
e  died  in  1808. 

MARCHIONE,  an  lUlian  sculptor  and  archi- 
tect was  a  native  of  Arezzo  in  Tuscany,  and  flour- 
ished in  the  13th  century.  He  was  chosen  by 
Pope  Innocent  III.,  to  erect  the  church  of  S.  Spir- 
ito  in  S&ssia  at  Rome,  afterwards  rebuilt  by  Paul 
in. ;  the  church  of  S.  Sylvestro  ;  the  Tower  of 
the  Conti ;  and  in  S.  Maria  Maggiore  the  chapel 
of  the  Presepio,  afterwards  restored  by  Sextus  V. 
At  Arezzo  he  erected  the  parish  church  and  bell- 
tower.  The  facade  of  this  edifice  had  three  orders 
of  columns,  ana  was  redundant  in  fanciful  orna- 
ment, devoid  of  taste. 

MARCHIONE,  Carlo,  a  talented  Italian  sculp- 
tor and  arcbtteot,  bom  at  Rome  in  1704.  He  at- 
tained a  high  reputation,  and  was  employed  to  ex- 
ecute a  number  of  works  at  Rome  and  Siena.  His  ' 
principal  work  in  sculpture  is  the  mausoleum  of 
nenedict  XIII..  in  the  church  della  Minerva.  As 
an  architect  he  erected,  amone  other  works,  the 
Alhano  palace  at  Rome,  and  the  new  sacristy  of 
St  Pet^s.  He  had  a  remarkable  talent  for  de- 
signing with  the  pen.  and  his  sketches  of  scenes 
from  low  life  are  in  request  among  amateurs.  He 
died  at  Rome,  in  1780,  f^reatly  esteemed  for  his 
private  character,  as  well  as  for  his  talents. 

MARCHIONI,  La,  a  paintress  of  Rovigo,  who 
flourished  in  that  city  about  1700.  Lanzi  says  she 
possessed  singular  skill  in  flower  painting,  and  is 
oonsidered  the  Bemasconi  of  the  Venetian  school. 
Her  works  are  found  in  the  choicest  collections  of 
her  native  city. 

MARCHIS,  Alessio  de,  a  Neapolitan  painter, 
who  flourished  about  1710.  He  imitated  the  style 
of  Salvator  Rosa,  and  painted  landscapes,  sea- 
ports, and  conflagrations.  His  principal  works 
are  at  Perugia  and  Urbino.  Lanzi  says  that  in 
order  to  imitate  nature  with  greater  exactness  in 
big  oonflagratioiig,  he  set  fire  to  a  bam  at  night  for 
the  purpose  of  study.    Being  detected,  hd  was 


tent  to  the  galleys  for  some  years,  till  he  was  re- 
leased bpr  Pope  Clement  XL  on  account  of  his 
great  abilities,  who  employed  him  in  his  palace  at 
Urbino,  which  he  adorned  with  some  of  hischoio- 
est  works.  One  of  his  most  celebrated  pictures  is 
the  Destruction  of  .Troy,  in  the  Palazzo  sempronL 
He  died  in  1742. ' 

MARCILLA,  or  MARSIGLIA,  Gdoliblmo  oa. 
This  painter  was  bom  at  Marseilles  in  1475.  No- 
thing is  known  of  his  real  name.  According  to 
Vasari.  he  was  engaged  in  a  fatal  duel  when  young, 
and  fled  to  the  Dominicans  for  protection,  and  be- 
came a  monk,  ^e  afterwards  went  to  Italy,  be- 
came a  secular  priest,  and  finally  a  citizen  of'^Arez^ 
so.  where  he  endeared  himself  to  the  people  by  his 
exemplary  conduct  and  his  talents  as  an  artist, 
and  was  made  prior  of  the  convent  He  excelled 
in  painting  on  glass,  and  executed  many  works  of 
this  kind  for  the  Cathedral  and  other  churches  dT 
Arezzo,  so  beautifully  designed  and  colored  that 
Lanzi  says  that  they  might  '*  excite  the  envj  of 
much  larger  cities."  To  very  gtwl  drawing  and 
uncommon  expression  he  joined  tints  that  partake 
of  the  emerald,  the  ruby,  and  of  the  oriental  sa]> 
phhre,  and  when  illuminated  by  the  sun,  exhibit 
all  the  brilliancy  of  the  rainbow.  They  are  so 
finely  wrought  with  subjects  from  the  New  Testa- 
ment and  other  scriptural  histories,  that  ther 
seem  to  have  reached  the  perfection  of  the  art.^ 
Vasari,  speaking  of  his  Vocation  of  St  Matthew, 
in  the  great  window  of  the  Cathedral,  as  he  saw 
it,  says,  *^  it  exhibits  perspectives  of  temples  and 
flights  of  steps,  figures  so  finely  composed,  land- 
scapes so  well  executed,  that  one  can  hardly  imag- 
ine they  are  glass,  but  rather  something  sent  down 
from  heaven  for  the  delight  of  mankind."  The 
fame  of  these  works  induced  Pope  Julius  II.  to 
invite  him  to  Rome,  for  whom  he  executed  some 
considerable  works  on  glass,  as  well  as  some 
works  in  fresco.  While  at  Rome  he  entirely 
changed  his  style  in  fresco  painting  by  studying 
the  works  of  Michael  An^lo,  and  on  his  return  to 
ArezzO  he  painted  the  Four  Evangelists  in  the 
dome  of  the  Cathedral,  and  decorated  the  ceilings 
and  arches  of  the  same  edifice  witbsscriptural  sub- 
jects in  fresco,  in  the  grand  style  of  Angelo. 
Lanzi  says, "  his  frescos  at  Rome  seem  the  designs 
of  the  14th  century,  while  those  at  Arezzo  appear 
the  work  of  a  modem.  In  design,  he  followed 
Angeio  as  near  as  he  could,  but  his  coloring  is  not 
so  fine."  There  is  great  variation  in  authors  as  to 
the  time  of  his  birth  and^death,  but  Lanzi  and  Va- 
sari both  say  that  he  died  at  Arezzo  in  1537,  aged 
62 ;  doubtless  taken  from  authentic  documents  in 
his  convent.  (See  the  article  GuUlaume  for  the 
French  account  of  this  artist) 

MARCOLA,  Marco,  a  painter  of  Verona,  was 
bom  in  1728,  and  died  in  1790.  Lanzi  says  he 
was  a  universal  painter,  of  great  fertility  of  mven- 
tion  and  rapid  in  his  execution.  His  style  is  not 
given,  nor  is  it  known  with  whom  he  studied. 

MARCOLINI,  Francesco,  an  Italian  wood  en- 
graver, bom  at  Forli  about  1500.  There  is  a  book 
entitled  H  Ginrdino  de  Penaieri,  illustrated  with 
well  executed  wood  cuts  by  him,  after  designs  by 
CfitiBeppe  Porta^  published  at  Forli  in  1540. 

MARCONI,  Marco,  a  painter  of  Como,  who 
flourished  about  1500.  He  was  a  good  paints, 
and  executed  some  works  for  the  churdies,  much  in 
the  style  of  Giorgione.    It  is  not  known  under 
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whom  he  studied,  but  it  is  supposed  he  was  educa- 
ted at  Venice. 

MARCONI,  Rocco,  a  painter  of  TreyigL  who 
flourished  about  1505.  Ridolfi  classes  him  as  a 
pupil  of  Palma,  but  Zanetti  says  he  was  one  of 
the  best  disciples  of  Giovanni-  ]^lini,  which  ac- 
tords  with  LanzL  The  last  named  author  says 
*  he  excelled  in  accuracy  of  design,  taste  of  color- 
ing and,  diligence  of  hand,  though  he  is  not  sufS- 
tiently  easy  in  his  contours,  and  for  the  most  part, 
ttxhibits  a  severity  approaching  to  a  plebeian  coarse- 
ness of  countenances."  He  executed  many  works 
for  the  churches  and  public  edifices  of  his  native 
city^  the  best  of  which  is  the  Adulteress  before 
Christ,  in  the  Chapter  of  San  Giorgio  Mag^ore, 
which  is  entirely  in  the  style  of  Giorgione.  There 
are  several  copies  of  this  picture  at  San  Pantaleo 
and  other  places,  attributed  to  him.  His  easel 
pictures  are  quite  numerous.  Ktkgler  in  his  Italy ^ 
mentions  two  fine  pictures  by  him  at  Venice,  viz., 
an  altar-piece,  of  Christ  between  two  Angels,  in 
the  church  S.  S.  Giovanni  e  Paolo,  and  the  De- 
scent from  the  Cross,  in  the  Academy.  There  is 
also  a  picture  of  The  Supper  at  Emmaus,  having 
his  signature,  and  da^ed  1507,  in  the  Museum  at 
Berlin.  There  is  a  great  difierence  in  his  works, 
and  from  the  above  it  appears  that  he  was  not  al- 
ways mean  in  his  expression,  and  Lanzi  himself 
says  that  his  Adulteress  before  Christ  is  entire- 
ly in  the  style  of  Giorgione. 

MARCUARD,  Robert  Samuel,  an  English 
designer  and  engraver,  born  in  1751,  and  died  in 
1792L  He  studied  with  Bartolozzi,  and  was  con- 
sidered one  of  his  best  scholars.  He  died  in  the  ^ 
prime  of  life.  He  executed  a  few  plates  after  the 
noted  English  painters  of  his  time. 

MARCUCCI,  AoosTiNO,  a  native  of  Siena,  bom 
about  1570.  who  studied  under  the  Caracci  at  Bo- 
logna, until  a  schism  arose  in  that  school,  when  he 
amyed  himself  with  the  foremost  adherents  of  Fac- 
dni,  who  had  the  boldness  to  set  up  a  new  Academy 
in  opposition  to  the  Caracci.  He  continued  to  reside 
at  Bologna,  and  to  teach  till  the  time  of  his  death. 
He  executed  some  works  for  the  churches,  among 
which  the  Death  of  the  Virgin  in  la  Conoezione,  is 
highly  commended.  Malvasia  reckons  him  among 
"the  first  men"  of  that  age. 

MARENI,  Gio.  Antonio,  a  Piedmontese  paint- 
er, who  studied  under  Badocio,  and  flourished  at 
Turin  about  1680.  where  there  are  some  of  his 
works,  which  are  highly  commended  in  the  Guida 
di  Thrino, 

MARESCALGO,  Giovanni.  SeeBnoNcoNsioLi. 

MARESC  ALCO,  Pibtro.  a  painter,  whose  birth 
place  is  uncertain,  but  who  nourished  at  Feltre 
about  the  middle  of  the  16th  century.  He  was 
sumamed  Lo  Spada  (the  sword),  and  Lanzi  says 
that  in  the  MS.  history  of  Feltre,  he  is  claimed  as  a 
native  of  that  city.  There  is  one  of  his  altar-pieces 
in  the  nunnery  of  the  Angeli  at  Feltre,  signed  Pc- 
tnu  Maresccdcua  P. ;  a  work  of  such  merit  as  to 
entitle  him  to  an  honorable  rank  in  art. 

MARESCOTTI.  Bartolomeo,  a  Bolognese 
painter,  brought  up  in  the  school  of  Guido  Reni.  ' 
whose  style  he  endeavored  to  imitate.  Lanzi  * 
says  he  was  a  corrupter  of  the  Guido  manner,  I 
rather  than  an  imitator,  and  that  he  is  scarcely  I 
worthy  of  notk» ;  still,  he  executed  some  works 
for  the  churches  and  pnUio  edifices  at  Bologna^ 


among  which  are  the  Martyrdom  of  St.  Barbara, 
in  S.  Martinp  Maggiore;  the  Crowning  of  the  Vir- 
gin, in  S.  Stefano ;  and  the  altat'-pieoe  of  St  Sig- 
ismondo  condemned  to  Death,  in  the  church  of 
that  saint.    He  died  in  1630. 

MARGARITONE,  o'Arezzo,  an  old  Italian 
painter,  sculptor  and  architect,  bom  at  Arezzo  in 
1198,  and  dicKi  in  1275,  according  to  Vasari,  though 
there  is  considerable  discrepancy  among  authors 
on  this  point.  Lanzi  says  he  died  after  1289,  aged 
77,  and  Zani  places  his  birth  in  1240,  and  death 
in  1317.  It  is  agreed  on  all  sides  that  he  was 
bom  before  Cimabue,  who  was  born  at  Florence 
in  1240.  He  was  a  disciple  and  imitator  of  the 
Greeks.  Vasari  says  he  painted  on  canvass,  and 
made  the  first  discovery  of  a  method  to  render  his 
pictures  more  durable,  and  less  liable  to  crack ; 
for  this  purpose  he  extended  his  canvass  on  panel, 
secured  with  strong  glue,  and  covered  the  whole 
with  a  ground  of  gypsum  before  he  began  to  paint. 
He  formed  diadems  and  other  ornaments  of  plaster, 
giving  them  relief  by  gilding  and  bumishing.  Some 
of  his  Crucifixions  on  a  gold  ground  are  at  Arezzo^ 
and  there  is  onc/in  the  church  of  the  Holy  Cross 
at  Florence,  near  one  by  Cimabue.  Lanzi  says 
both  are  in  the  old  manner,  and  not  so  difierenlL 
but  that  Margaritone  may  be  pronounced  as  well 
entitled  to  the  name  of  a  painter,  as  Cimabue. 

Margaritone  practised  sculpture  and  architecture, 
and  executed,  among  other  works,  a  marble  statue 
for  the  mausoleum  of  Gregory  X.,  who  had  died  at 
Arezzo,  on  his  way  from  Avignon  to  Rome.  He 
decorated  the  chapel  of  that  pope  with  his  portrait 
and  other  paintings.  He  is  said  to  have  invented 
the  art  of  gilding  with  leaf-gold  upon  Armenian 
bole.  As  an  architect,  he  erected  the  governor's 
palace  and  the  church  of  St.  Ciriaco,  at  Ancona  ; 
and  was  commissioned  in  his  own  dty  to  execute 
a  design  of  Lapo,  for  the  cathedral ;  but,  accord- 
ing to  Milizia,  the  building  was  nearly  stopped, 
in  consequence  of  the  great  expenditure  of  money 
in  the  wars  between  the  Florentines  and  Argen- 
tines. During  the  latter  part  of  his  life,  he  had 
the  mortification  of  finding  his  own  credit  dimin- 
ishing in  proportion  as  that  of  other  professors  in- 
creased.   He  died  in  1289. 

MARGHUCCI,  GiACOMO,  an  Italian  engraver, 
of  an  uncertain  age,  who  executed  some  plates  of 
antique  statues  and  busts. 

MAR[,  Alessandro,  a  painter,  bom  at  Turin 
in  1650.  He  first  studied  under  Domenico  Piola. 
at  Genoa,  and  afterwards  went  to  Venice  and  be^ 
came  the  pupil  of  Cav.  Liberi.  He  then  visited 
Bologna,  and  spent  some  time  in  the  school  of  Lo- 
renzo Pasinelli,  and,  on  leaving  this  master,  paint- 
ed a  few  pictures  for  the  churches,  the  most  ad- 
mired of  which  is  the  Martyrdom  of  St.  Sebastian, 
in  the  church  of  S.  Barbaziano.  He  ultimately 
became  a  celebrated  copyist,  and  a  successful  de- 
signer of  capricci  and  symbolical  representations^ 
by  which  he  gained  great  reputation  at  Milaiu 
where  he  chiefly  resided.  He  went  to  Spain,  ana 
died  at  Madrid  in  1707. 

MARI,  Antonio,  a  painter  of  Turin,  some  of 
whose  works  are  mentioned  in  the  Chiida  di  Tori- 
no. Count  Durando  Villa,  believes  Alessandro 
and  Antonio  Mari  to  be  the  same. 

MARIA,  Cav.  Ercolb,  a  Bolognese  painter, 
sometimes  called  Ercolino  di  Guido,  from  his 
having  been  a  favorite  disciple  of  that  master. 
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He  imitated  and  copied  the  works  of  bis  instract- 
or  with  such  predsion,  that  Malvasia  says  he  d^- 
oeiyed  the  master  hhnsel^  bj  substitating  his  copy 
for  the  original.  Lanzi  Says  his  master  willingly 
employed  him  in  multiplying  his  own  designs,  two 
of  which  copies,  extremely  beautiful,  are  still  to  be 
Men  at  Bologna*  though  they  do  not  display  the 
same  freedom  as  o  hers  which  he  executed  for  in- 
dividuals at  a  more  advanced  age.  In  those  there 
appears  a  decision  and  flow  of  his  pencil  which  im- 
posed  upon  the  best  judges, — a  talent  that  procured 
him  admiration  at  Rome,  and  the  patronage  of 
Urban  VIII.,  who  conferred  on  him  the  honor  of 
knighthood.  He  died  at  Rome  about  1640,  in  the 
flower  of  his  life. 

MARIA.  Francesco  ni.  a  Neapolitan  painter, 
bom  in  1623.  and  died  in  1690.  He  was  a  disci- 
nleof  Domenicfamo,  while  that  artist  resided  at 
Naples,  and  imitated  his  manner  so  closdy  that 
Dominid  says  his  works  command  great  pri- 
ces, and  are  bought  by  the  inexperienced  as  the 
works  of  Domenichino.  Lanzi  says  that  he  re- 
sembled his  master  in  every  quality  except  grace, 
whidi  nature  denied  him.  Hence  Giordano  said 
that  "^his  figures  were  like  a  man  whom  con- 
sumption had  reduced;  the  musdes  and  bones, 
m^t  be  correct  and  beautiful,  but  still  insipid.'' 
Maria  retorted  by  dedaring  the  school  of  Gior- 
dano "^heretical,  and  that  he  could  not  endure 
works  that  owe  all  their  merit  to  ostentatk>us  col- 
oring and  Tigorous  design."  His  works  are  not 
Buinerous,  but  they  are  held  in  the  highest  esti- 
mation for  their  excellence,  particularly  his  His- 
tory of  St.  Lorenzo  at  the  Conventuali  at  Naples. 
He  excelled  in  portraits,  and  Lanzi  says  that  one 
of  the  latter  being  exhibited  at  Rome,  together 
with  one  by  Rubens,  and  one  by  Vandyck,  tot  pre- 
ference was  given  by  thejudges,Nicoolo  Poussin,  Pi- 
etro  da  Cortona,  and  Andrea  Sacchi,  to  that  of  Maria. 

MARIAN  I,  Camillo,  an  Italian  painter  and 
sculptor,  bom  at  Vicenza  in  1565.  He  de/oted 
himself  orginally  to  painting,  but  subsequently 
turned  his  attention  to  sculpture.  The  grand 
theatre  of  Vicenza,  which  had  been  partially  erect- 
ed from  the  designs  of  Palladio,  was  completed 
about  this  time;  andMarianiwas  commissioned  to 
execute  all  the  works  of  Sculpture  for  its  decora- 
tkm.  He  afterwards  traveled  through  Italy,  and 
left  in  different  cities  proofs  of  his  abOities  in  both 
arts.  He  finally  settled  at  Rome,  where  his  first 
productions  were  two  figures  in  stucco  for  the 
diurch  of  St.  John  of  Lateran ;  and  he  subse- 
auently  executed  the  colossal  marble  statues  of 
tne  apostles  St  Peter  and  St.  Paul,  which  were 
admiral  by  the  connoisseurs.  Among  his  other 
works,  were  eight  colossal  statues  in  stucco,  in  S. 
"Bemardo  de'  Termini,  characterized  by  great  ele- 
vation of  design.  It  seems  that  he  continued  the 
practice  of  paintin|;  during  his  whole  life,  and,  ac- 
eording  to  Baglioni,  excelled  in  easel  pictures.  He 
died  at  Rome  in  1611. 

MARIANI,  DoMBNico,  a  Milanese  painter,  who, 
according  to  Orlandi,  flourished  at  Milan  about 
the  middle  of  the  17th  century,  where  he  prac- 
tised with  considerable  reputation,  and  established 
a  sdiool  for  the  instruction  of  young  artists. 

MARIANI;  GiosBFFo,  was  the  son  and  scholar 
of  Domenioo  M.  Land  says,  he  went  to  Bologna, 
where  he  greatly  improved  his  manner,  and  dis- 
tiDguished  himself  throu^out  Italy  and  Germany 


MARIANI,  Gio.  Maria.  This  painter  was  a 
native  of  Ascoli,  and  studied  under  Domenico 
Fiasella  at  the  same  time  as  Valeric  Castelli,  and 
in  conjunction  with  the  latter,  distinguished  him- 
self by  several  works  in  oil  and  fresco  for  the 
churches  in  that  dty.  Lanzi  says  he  painted  in 
the  Oratory  of  S.  Jacopo,  the  Baptism  of  that 
saint,  in  competition  with  iShe  chief  of  his  cotem- 
poraries,  and  eclipsed  them  all  with  the  exception, 
perhaps,  of  Castiglione.  He  went  to  Rome,  and 
was  admitted  into  the  Academy  of  St  Luke  in 
1650.  He  acquired  great  celebrity,  and  his  easel 
natures  were  much  sought  after  for  the  best  col- 
lections at  Rome,  Genoa,  and  Florence.  His  Rape 
of  the  Sabines  in  the  Florentine  Gallery  is  highly 
esteemed.  He  repeated  this  picture  on  a  more 
extended  scale  in  the  Palace  Brignole.  His  works 
are  rare,  as  he  died  young. 

MARIE,  Rune  Elizabeth.    See  Lepicib. 

MARIENHOF,  A.,  a  Dutdi  painter,  bom  at  Gor- 
cum  in  1650.  It  is  not  known  unaer  whom  he 
first  studied,  but  Descamps  says  he  passed  the 
early  part  of  his  life  in  studying  and  copying  the 
works  of  Rubens.  He  settled  at  Brussels,  where 
he  was  much  employed  in*  copying  the  works  of 
that  master.  He  also  painted  small  historical  pic- 
tures, designed,  touched,  and  colored  m  the  man- 
ner of  Rubins.  The  time  of  his  death  is  uncertain, 
though  Balkema  places  it  in  1712. 

MARIESCHI.  MiCHELB,  a  Venetian  artist,  who 
excelled  in  painting  architectural  views  and  per- 
spective. He  passed  the  greater  part  of  his  life  in 
Germany,  where  he  acquinxl  great  reputation.  On 
his  return  to  Venice,  he  painted  the  most  remark- 
able views  of  that  city,  some  of  which  he  etched  in 
a  spirited  and  pleasing  style.    He  died  in  1743. 

MARIESCHI,  Jacopo  or  Giacomo,  was  the 
son  of  the  preceding,  bom  at  Venice  in  1711.  Af- 
ter being  instructed  in  design  and  perspective  by 
his  fiither,  he  became  the  scholar  of  Gaspare  Di- 
ziani  to  improve  himself  in  drawing  the  human 
figure.  He  painted  architectural  subjects  and 
views  in  Venice,  in  which  he  imitated  the  style  of 
Canaletto  so  closely  that  his  works  are  frequently 
taken  by  the  inexperienced  for  those  of  that  mas- 
ter. Lanzi  commends  his  pictures,  and  says  Uiat 
he  wa^  a  good  figurist.  Some  of  his  works  are 
in  the  Algarotti  collection  at  Venice,  with  those  of 
Canaletto  and  Francesco  Guardi,  another  imitator, 
who  painted  with  more  freedom  of  touch  than 
either  Canaletto  or  MarieschL    He  died  in  1794. 

MARIETTE,  Jean,  an  eminent  French  engrav- 
er and  printseller.  bom  at  Paris  in  1654.  He 
studied  drawing  and  design  with  J.  B.  Coraeille, 
his  brother-in-law,  with  the  intention  of  becoming 
a  painter,  but  on  application  to  Charles  le  Brun, 
by  his  advice,  he  devoted  himself  to  engraving.  He 
executed  a  great  number  of  engravings,  mostly  rig- 
nettes  and  other  book  plates,  some  of  them  after  his 
own  designs ;  but  he  engraved  some  large  plates  after 
the  best  masters,  which  possess  considerable  merit, 
though  his  drawing  is  not  very  correct  He  wrought 
with  both  the  point  and  the  graver.  He  died  in 
1742.    The  following  are  his  best  prints : 

The  Dasoent  from  the  Cron ;  after  U  Brun.    The  An- 

fsls  ministering  to  Christ  in  the  Desert ;  do.  St.  Peter  de- 
vered  from  Prison ;  after  Domenichino.  Moeos  saved 
from  the  Nile ;  after  N.  PottMin,  Joseph  making  him- 
self known  to  his  Brethren ;  qfter  M.  ComeHU.    Chriit 
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oaring  the  PftraljUo  ;  do.  St  LoiUs  reotiTiiig  tht  Com- 
monion ,  qfter  J,  B.  ComeiUe.  St  Lonif  reoeired  into 
Heaven;  do, 

MARIETTE,  Pierrb  Jban,  was  the  son  of  the 
preceding,  and  died  at  Paris  in  1774  He  was  in- 
structed in  the  art  by  his  fisither,  who  left  him  an 
ample  fortmie,  and  an  extensive  collection  of  prints 
and  drawings,  which,  by  continual  additions,  h^ 
rendered  the  most  numerous  and  select  of  any 
private  collection  in  Europe.  For  his  amuse- 
ment, he  etched  a  few  places  of  landscapes  after 
Oiiercino,  and  some  heads  and  studies  after  Ca- 
racci  and  Pierino  del  Va^a,  He  also  published 
a  work  in  two  vols,  fblio,  illustrated  with  250  en- 
gravings of  antique  gems,  entitled  IVaiti  des  Pier- 
res  Gravies. 

MARIGNY,  Michel,  a  French  historical  paint- 
er, born  at  Paris  in  1797,  and  died  there  in  1829. 
He  first  studied  under  M.  Lafont,  afterwards  under 
the  Baron  Qros.  He  acquired  considerable  reputa- 
tion, and  executed  several  large  works  for  the 
churches  and  public  edifices  at  Paris  and  Rouen ; 
amoD^  which,  his  Moses  as  the  jLegislator,  in  the 
council-chamber  at  the  Louvre,  is  highly  commend- 
ed. Also  his  Wounded  Soldier,  his  last  produc- 
tion, which  was  exhibited  at  the  Luxembourg  in 
1830. 

MARILLIER,  Clement  Pferre,  a  French  de- 
signer and  engraver,  bom  at  Dijon  in  1740.  He 
studied  painting  under  an  artist  of  his  native  place, 
after  which  he  visited  Paris,  and  entered  the  sdiool 
of  Hall6 ;  but  being  in  narrow  circumstances,  he 
was  compelled  to  devote  himself  to  designing  and 
engraving  book  illustrations.  Possessing  an  ex- 
cellent acquaintance  of  his  art,  with  great  delicacr 
of  taste,  he  soon  attained  eminence,  and  was  much 
employed.  He  made  designs  for  the  Bible  of  Defer 
Maison  Neuve ;  two  hundred  designs  for  the  Fa- 
bles of  Dorai ;  also  many  for  the  works  of  Pro- 
vost, de  Roucher,  and  other  authors.  He  designed 
and  engraved  in  a  sphnted  style,  the  landscapes  for 
Lm  Voyages  en  France^  &  Naples  et  en  Ghrice,  and 
for  various  other  works.    He  died  in  1808. 

MARIN,  Jo8eph*Cbarle8,  a  French  sculptor, 
bom  in  1773.  In  1812,  he  drew  the  grand  prize 
in  sculpture,  and  visited  Rome,  from  whence,  about 
four  years  after,  he  sent  a  Sleeping  Cupid,  copied 
from  the  antique.  On  returning  to  France,  Marin 
gained  encouragement  Among  his  principal  works 
was  the  colosnl  statue  of  Tourville,  which  deco- 
rated the  Pont  Louis  XVI.,  now  the  Pont  de  la 
Concorde,  and  was  subsequently  transported  to  the 
court  of  the  Chateau  de  Versailles.  In  1819,  he 
was  commissioned  to  execute  a  statue  of  M.  de 
Toumy,  for  the  dtv  of  Bordeaux.  During  many 
years  he  discharged  the  duties  of  Profossor  of  the 
School  of  Fine  Arts  at  Lyons.  He  died  at  Paris 
in  1834. 

MARIN  ALT,  Hobatio,  an  Italian  sculptor,  bom 
in  1643,  at  Bassano.  in  the  Venetian  State.  After 
acquiring  considerable  knowledge  from  his  father, 
a  reputable  sculptor  of  Bassano,  Marinali  visited 
Venice,  but  finding  the  art  in  a  comparatively  low 
state  in  that  city,  he  went  to  Rome,  and  studied 
under  the  best  masters.  In  1676.  he  retumed  to 
Venice,  and  executed  for  the  church  of  the  Angus- 
tini  two  statues  of  saints,  and  a  bas-relief  of  Christ 
bearing  (he  Cross.  In  1681,  he  was  commissioned 
to  execute  a  statue  of  St  Bassano,  to  be  elevated 
on  a  column  in  the  public  square  of  his  native  dty, 


which  he  completed  by  the  assistance  of  his 
two  brothers,  mentioned  in  the  succeeding  article. 
Mjtrinali  then  settled  at  Bassano,  and  was  much 
employed.  He  executed  many  works  for  the 
churdies  and  palaces  of  Venice,  Vicenza,  Padcuu 
Verona  and  other  cities.  The  sculptures  in  the 
beautiful  gardens  of  Comaro^  called  ^  the  Paradise,'' 
at  Castelfranco,  are  by  this  artist.  His  works 
evince  elevated  genius  and  great  facility  of  execu- 
tion. They  are  mostly  of  fife  size,  characterized 
by  considerable  expression,  lively  attitudes,  and 
an  agreeable  cast  of  the  draperies.  While  en- 
gaged in  executing  a  number  of  statues  and  bas- 
reliefs  for  the  church  of  Monte  Berico.  he  was  at- 
tacked by  sickness,  and  died  in  1720. 

MARINALI,  Francesco  and  Angelo.  Italian 
sculptors,  were  brothers  of  the  preceding,  bom  at 
Bassano ;  the  former  in  1647 ;  the  latter  in  1654. 
As  they  wrought  almost  entirely  in  concert  with 
their  brother  Horatio,  they  attained  but  little  dis- 
tinction. There  are  however,  several  works  of 
merit,  to  which  their  names  are  attached.  For 
minute  information  of  these  artists,  consult  Verci's 
Notizie  sopra  i  pittori,  gli  scuUcri  e  gV  iniag^ 
liatoriy  deue  cilia  di  Bassano,  8vo.  Venice,  1775. 

MARINARI.  Onorio,  an  Italian  painter,  bom  at 
Florence  in  1627.  and  died  there  in  1715.  He  was  the 
cousin  and  disciple  of  Carlo  Dolci,  and  for  a  long  time 
imitated  the  finished  and  labored  manner  of  that 
master  so  closely,  that  his  pictures  readily  passed  for 
the  genuine  works  of  Dolci,  and  it  is  supposed  that 
many  works  in  the  public  and  private  ^lleries  of 
Europe,  now  attributed  to  Dolci,  were  really  ex- 
ecuted by  him.  He  afterwards  formed  a  style  of 
his  own,  more  dignified,  more  ideal,  and  less  con- 
strained, executed  with  a  firm  pencil,  and  his  col- 
oring was  life  itself.  He  did  not  confine  himself 
to  saints  and  madonnas,  but  showed  a  high  de- 
gree of  merit  in  historical  compositions,  with  an 
admirable  chiaro-scuro.  His  principal  works  are 
in  the  churches  of  S.  Maria  Maggiore  and  S.  Si- 
mone,  at  Florence.  He  also  excelled  in  portruts. 
Two  of  his  most  charming  pictures  were  the  Judg- 
ment of  Paris,  and  Diana  and  her  Nymphs,  now 
said  to  be  in  England.  After  the  death  of  Cario 
Dolci,  he  completed  some  of  his  unfinished  pic- 
tures, not  to  their  disadvantage.  His  known 
works  are  not  numerous,  though  he  was  indus- 
trious, and  lived  to  the  great  age  of  eighty-eight 
years. 

MARINAS,  Henrtqub  de  las,  a  Spanish  ma- 
rine painter,  bom  at  Cadiz  m  1620.  His  real  name 
isnot  known,  nor  that  of  his  master ;  but  he  obtain- 
ed great  celebrity  for  his  marines,  stomis  at  sea, 
sea  views,  searports,  Ac,  executed  with  great  truth 
and  beauty ;  whence  his  name.  His  embarkations 
in  the  bay  of  his  native  dtv  are  highly  commend- 
ed for  their  spirit  and  trath,  for  the  transparency 
of  the  water,  and  the  atrial  perspective.  He  ao- 
quired  an  ample  fortune,  and  traveled  through 
Italy.    He  died  at  Rome  in  1680. 

MARINELLI,  Girolamo,  a  native  of  Assist, 
who  painted  in  1630.  There  are  some  of  his 
works  in  the  church  of  S.  Francesco  at  Pemgia, 
as  mentioned  in  the  description  of  that  church. 

MARINETTI,  Antonio,  called  II  Chiozzot- 
TO,  from  the  place  of  his  nativity.  He  studied  at 
Venice,  under  Gio.  Bat.  Piazzetta.  in  whose  stylo 
he  painted,  but  with   much   more  softness  of 
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maimer.    He  waa  a  good  artist,  and  flonrialied  in 
the  first  part  of  the  I8th  century. 

MARINI,  Awroum,  a  painter  of  Padoa  wlio 
flourished  about  1700.  He  chiefly  painted  land- 
•caoes.  which  be  executed  in  a  grand  and  dassieal 
style.  His  works  are  to  be  Toand  in  the  pablic 
and  private  collections  of  his  native  city,  where 
they  are  highly  esteemed. 

MARINI.  Benedetto,  a  painter  who  flourished 
at  CJrbino  about  1625.  According  to  Lanxi,  he 
was  one  of  the  most  distinguished  scholars  of 
Claudio  Ridolfi,  and  on  leaving  that  roaster,  he 
went  to  Piaoenza.  where  he  distinguished  himself 
by  several  altar-pieces  and  other  subjects,  for  the 
churches,  in  which  he  united  the  style  of  Baroccio 
with  the  Lombard  and  Venetian.  His  most 
celebrated  work  is  the  Miracle  of  the  Loaves  in  the 
Desert,  painted  in  oil,  in  the  refectory  of  the  Con- 
ventoali  in  1625.  This  is  an  immense  composi- 
tion, well  grouped  and  well  contrasted,  and  dis- 
plays uncommon  powers.  Lanzi  does  not  hesitate 
to  prefer  him  before  his  master,  in  grandeur  of 
ideas  and  vi^r  of  execution,  though  perhaps  infe- 
rior to  him  m  the  fundamental  principles  of  the 
art;  he  says,  also,  that  the  history  of  his  life  and 
his  works  scattered  abroad,  in  the  neighborhood 
of  Pavia  and  elsewhere,  are  worthy  of  research 
and  commemoration.  In  the  Oretti  correspond- 
ence, written  in  1777.  in  a  letter  from  Andrea  Za- 
noni  to  Prince  Ercoiani,  Marini  is  classed  as  a 
sdiolar  of  Ferrail  da  Faensa,  and  Lanzi  si^  there 
are  many  works  by  him  in  the  style  of  that  mas- 
tar. 

MARINI,  Gio.  Arroino.  a  Venetian  artist  who 
wrought  in  mosaic,  after  the  designs  of  Salviati, 
Tintoretto,  the  younger  Palma.  and  other  eminent 
artists.  He  was  a  scholar  of  Bartolomeo  Bozza, 
according  to  Zanetti  and  flourished  about  1600. 

MARINL  N.,  a  painter  of  San  Severino,  who 
flourished  about  1700.  He  was  a  scholar  of  Cip- 
riano  Divini,  whom  he  surpassed.  He  executed 
some  works  for  the  churches  in  his  native  place, 
and  obtained  considerable  celebrity. 

MARINUS^  lo.NATius,  a  Flemish  engraver,  who 
flourished  at  Antwerp  about  1630.  Little  is 
known  of  him,  except  some  plates  after  the  Flem- 
ish and  Italian  masters,  engraved  in  a  neat  but 
8faigu!ar  style;  they  are  executed  entirely  with 
the  graver,  with  very  delicate  strokes  crossing 
eaoh  other,  with  long  dots  in  the  intervening  spa- 
ces. They  are  highly  finished,  but  the  drawing  is 
not  very  correct,  and  the  draperies  are  rather  stiff*. 
Fine  impressions  of  his  prints  are  nevertheless 
held  in  considerable  estinmtion.  The  foUowing 
are  the  principal : 

The  Flight  into  Egypt ;  a  night-pieoe ;  afUr  .  Rubm», 
8t  Ignatius  earing  the  Diseased ;  do.  St  Francis  Xavier 
resasettating  a  Dead  Person  ;  do.  The  Adoration  of  the 
Shepherds ;  after  Jordaen*.  Christ  before  the  High-pfiest- 
Gaiaphas;  do.  The  Martyrdom  of  St  Apollonia;  do. 
VUlage  ChiUrea  forming  a  Concert;  after  C.  Sachtletcn. 
1633. 

MARIO  DA  FIORI.    See  Nuzzi. 

MARIOTTI.  Gio.  Battista,  a  Venetian  paint- 
er,  who  prohably  studied  under  Antonio  Balestra, 
when  that  artist  resided  and  taught  in  Venice. 
At  all  eventa  Lanzi  says  he  was  an  excellent  imi- 
tator of  his  style.  There  are  aoine  of  his  works 
at  Venice  and  Padua.    He  also  etched  some  plates 


after  his  own  designs  and  others,  in  a  spirited 
and  pamter-like  manner.    He  died  about  1765. 
MARK.  QuiNTiif,  or  Qnmtifus,  a  derman  en- 

Smyer,  bom  at  Littau  in  1753,  and  died  in  1811. 
e  went  to  Vienna  while  young,  laad  studied  en- 
graying  under  Schmutzer.  He  rose  to  distinction, 
and  was  elected  a  member  of  the  Imperial  Acade- 
my. He  engraved  quite  a  number  of  plates,  in  a 
neat  and  pleasing  style,  of  which  the  following  are 
among  the  best : 

The  Virgin  and  Infknt,  with  St  John ;  after  L.  Gior- 
dano. Susanna  and  the  Elders ;  i\fttr  Rvhene.  Alexan- 
der and  Diogenes;  do.  Herodias  with  the  Head  of  St 
John ;  ^fter  T.  van  TTmiden.  Cleopatra  showing  Aogns- 
tias  theBustof  JalioaCiBsar;  q/Zsr  P.  Baitoni.  Venos 
and  Cnpid  asleep  ;  afltr  Praneeechini,  The  Amoroua 
Miser ;  q/ter  Braun-  1786.  ^ 

MARLET,  Jean  Hrnri,  a  French  painter,  bom 
at  Autun  in  1771.  He  first  studied  in  the  Acade- 
my at  Dijon,  and  afterwards  with  the  Baron  Reg- 
nault.  His  works  are  numerous,  embracing  a 
great  yariety  of  subjects,  as  history,  poetry,  fancy, 
and  portraits.  He  published  some  works  in  Li- 
thography, among  which  are  Les  Tahlea.ux  de 
Paris.    He  was  liying  m  1831. 

MARLIANO.  Andrea,  a  natiye  of  Pavia,  who. 
according  to  Lamo,  studied  painting  under  Bemar- 
.dino  Campi.  He  was  a  reputable  artist,  and  exe- 
cuted some  works  for  the  church  in  his  native 
city.  He  flourished  in  the  latter  part  of  the  16th 
century. 

MARLOW,  M.,  an  obscure  English  engraver, 
who  lived  about  1674.  and  executed  some  indiffer- 
ent plates  for  the  booksellers. 

MARLOW,  William,  an  English  landscape 
painter  and  engraver,  bom  in  1740.  He  studied 
with  Samuel  Scott,  the  marine  painter.  He  paint- 
ed English  scenery,  usually  views  on  the  banks  of 
the  Thames,  and  in  the  neighborhoods  of  Rkh- 
mond  and  Twickenham,  in  a  pleasing  manner,  and 
sometimes  approaching  the  style  of  Wilson  in 
his  English  subjects.  He  painted  and  etched  some 
Italian  views,  which  he  marked  Wm.  MarUnOy  F. 
S.A.    He  died  in  1800. 

MARMION,  Edmund,  an  English  designer  and 
engni^ver  of  little  note,  by  whom  there  are  some 
slight  etchings  of  domestic  subjects  of  ladies  and 
gentlemen,  from  his  own  designs.  He  also  engra- 
ved a  few  portraits  for  the  booksellers. 

MARMITTA,  Fhahcesco,  a  painter  of  Parma, 
of  whom  there  are  notices  from  1494  to  1506. 
He  was  esteemed  an  excellent  artist  in  his  time, 
and  was  the  supposed  master  of  Parmiggiano. 

MARMOCCHINI,  Giovanna  Cortesi,  a  Flo- 
rentine paintress,  bom  in  1670.  Her  fiunily  name 
was  Cortesi.  She  studied  first  under  Livio  Mehus, 
and  afterwards  Pietro  Dandini.  She  showed  so 
much  talent  that  the  Grand  Duchess  took  her  un- 
der her  protection,  and  had  her  instructed  in  mini- 
ature painting  by  Ippolito  Galantini,  in  which  she 
became  eminent  and  found  abundant  patronage  at 
the  court.  Her  likenesses  were  striking  and  life- 
like, her  coloring  pleasing  and  natunJ,  and  her 
pencilling  very  neat  and  delicate.  She  usually 
worked  m  oil,  but  she  pamted  equally  well  with 
crayons,  and  gave  to  those  pieces  all  the  warmth 
and  tenderness  of  life.    She  died  in  1736. 

MARMOLEJA,  Pedro  db  Villeoas,  a  Span- 
ish painter ;  bom,  according  to  Bermudex,  at  Se- 
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yflle,  in  1520.  It  is  not  known  nnder  whom  he 
studied  in  his  own  ooantry  ;  but  he  went  to  Italy 
for  improYementj  where  he  made  the  works  of 
Raffaelle  his  especial  stud^.  and  formed  on  them  a 
grand  style  of  design,  which  has  led  some  authors 
to  assert  that  he  was  a  pupil  of  that  great  master, 
whereas  Raffaelle  died  the  same  year  in  which 
Marmoleja  was  born.  On  his  return  to  Seville  he 
acquired  great  distinction,  and  executed  many 
works  for  the  churches  and  public  edifices,  espe- 
cially in  the  Cathedral  and  the  Hospital  of  San 
Lazaro,  which  are  said  to  be  distinguished  for 
grandeur  of  design,  beauty  and  sypimetry  of  the 
figures,  and  dignity  of  character.  Bermudez  ranks 
him  among  the  greatest  artists  of  his  country. 
He  died  at  Seville  in  1599. 

MARNE,  Louts  Antoine  ns.  a  French  engra- 
ver, bom  at  Paris  in  1673.  Little  is  known  of 
his  personal  history,  but.  he  attained  sufficient  dis- 
tinction to  be  appointed  engraver  to  the  king.  He 
is  chiefly  known  W  his  work  entitled  Histoire  sa- 
cree  de  la  Providence,  Paris,  1728,  3  vols.,  4to. 
in  five  hundred  plates  of  subjects  from  the  Old  and 
New  Testaments,  after  Raffaelle  and  other  mas- 
ters. In  the  Cabinet  of  the  Duke  de  Valliere  was 
a  collection  of  one  hundred  desifcns  by  de  Mame, 
entitled  Les  Belles  Statues  de  Rome^  copied  ver^ 
correctly  fVom  the  antique.  The  Biograpkie 
Universelle  notices  de  Marne  as  an  architect,  but 
does  not  mention  any  of  his  works.  He  died  in 
1755. 

MARNE,  Jean  Louis.    See  Demarne. 

MAROLL  DoMENico,  a  Sicilian  painter,  bom  at 
Messina  in  1612.  He  studied  at  Messina,  under 
Antonio  Ricci,  called  II  Barbalunga,  and  on  leaving 
the  school  of  that  master  went  to  Venice,  where 
he  resided  several  years  and  studied  diligently  the 
works  of  the  best  masters,  and  acouired  considera- 
ble reputation  for  his  pastoral  and  rural  subjects. 
He  was  intimate  with  Boschini,  who  extols  him  as 
a. new  Bassano,  and  as  a  specimen  of  his  talent, 
inserted  in  his  ^  Carta  del  Nevega"  an  engravine 
after  one  of  his  designs.  It  represents  a  beautiful 
landscape,  a  shepherd  with  his  flocks,  several 
cows,  and  a  dog,  fordbly  and  beautifully  drawn, 
and  is  one  of  the  best  designs  in  the  work.  On 
his  return  to  Messina,  he  did  not  confine  himself 
to  these  subjecta  but  devoted  at  least  a  part  of 
his  time  to  painting  sacred  subjects,  in  which  he 
showed  himself  an  accomplished  artist  in  that 
branch.  He  painted  some  excellent  works  for  the 
thurches  in  that  city,  which  are  highly  commend- 
ed for  beauty  of  design,  freshness  of  color,  del- 
icacy of  tints,  and  for  the  dignity  of  his  heads, 
which  are  fhll  of  expression  and  character.  Such 
are  his  pictures  of  tne  Martyrdom  of  St.  Placido, 
in  the  church  of  S.  Paolo ;  and  the  Nativity,  in 
the  Chiesa  della  Grotta.  This  eminent  painter 
was  killed  during  the  revolution  in  Sicily,  in  1674. 

MARON,  Theresa  Menos  oa,  a  sister  of  the 
celebrated  Antonio  Raffaelle  Mengs,  was  bora  at 
Anszig,  in  Bohemia,  in  1726.  and  died  at  Rome  in 
1806.  She  showed  great  talents,  even  in  her 
youth,  and  excelled  in  enamel,  crayon,  and  minia- 
ture painting.  She  exercised  her  talents  in  full 
vigor  till  her  death,  at  the  great  age  of  80  years. 
She  was  the  wife  of  the  Cava!  i ere  Maron,  an  emi- 
nent Italian  artist    See  Mengs, 

MA  RONE,  Jacopo,  an  Italian  painter,  and  a 


native  of  Alessandria,  who  flourished  at  Genoa 
about  1480.  Little  is  known  of  him.  Lanzi  says 
there  is  an  altar-piece  by  him  in  the  church  of  S. 
^aoopo  at  Savona,  painted  in  distemper  in  several 
oompartments,  in  the  midst  of  which  is  a  Nativi- 
ty in  a  landscape,  conducted  with  exquisite  care  in 
every  part  In  the  church  of  S.  Brigida  at  Ge- 
noa are  two  beautiful  altar-pieces  by  the  same 
artist,  dated  1481  and  1484. 

MA  ROT,  Jean,  a  French  architect  and  engra- 
ver, bom  at  Paris  in  1620.  He  applied  himself 
more  particularly  to  the  theory  than  to  the  prac- 
tice of  his  art,  but  was  employed  to  design  several 
important  works,  among  which  were  the  facade  of 
the  church  des  Feuillan tines,  of  the  Faubourg  St 
Jacques;  the  Hotel  de  Morteroart;  and  the  fa- 
cade of  the  Hotel  de  Pussort  He  was  appointed 
architect  to  the  king,  and  with  many  other  art- 
ists presented  a  plan  for  the  facade  of  «the  Louvrew 
In  concert  with  his  son.  Daniel  M.^  he  published  in 
1691  a  collection  of  two  hundred  plates  of  the 
plans  of  different  edifices,  ancient  and  modem. 
The  same  plates  were  afterwards  reprinted  by 
Mariette.  under  the  title  of  L'  Architecture  Fran- 
cm'se,  Marot  also  engraved  several  plates  for  the 
great  cabinet  of  the  King  of  France.  He  died 
about  1697.  The  following  are  his  principal 
prints: 

A  set  of  thirteen  plates  of  Churehes  and  pablio  edifioea 
at  Paris ;  designed  and  engraved  after  tbeir  measnrement 
hyJ.  Marot.  A  second  set  of  twelve  plates  of  the  same. 
Twenty-one  plates  of  Views  of  the  Chateau  de  Richelieu. 
The  Plans  and  Elevations  of  the  Loovre ;  three  plates. 
The  Plans  and  Views  of  the  Chateau  de  Vincennes ;  threa 
plates.  The  Plan  and  Blevation  of  the  Chateau  de  Ma- 
drid; two  plates. 

MAROT,  Daniel,  a  French  architect  and  en- 
graver, the  son  of  the  preceding,  was  bom  at  Pa- 
ris about  1660.  He  studied  under  his  father,  and 
assisted  him  in  his  works ;  but  after  the  revoca- 
tion of  the  Edict  of  Nantes,  he  quitted  France  for 
Holland,  where  he  gained  considerable  distinction, 
and  was  appointed  architect  to  William,  Prince  of 
Orange,  whom  he  accompanied  to  England.  After 
the  death  of  William  III.,  Marot  returned  to  Hol- 
land, and  in  1712  published  his  Recueil  d* Archi- 
tecture. A  number  of  his  plates,  with  some  by 
his  father,  were  published  at  Paris  under  the  title 
of  Recueil  des  planches  des  Sieurs  Marot.  pere  et 
JUs,    The  following  are  his  principal  prints: 

The  great  Fair  at  the  Ha^^e,  with  the  Burghers  under 
arms,  saluting  the  Prince  and  Prinoees  of  Orange ;  in  two 
sheets.  The  g^reat  Fair  at  Amsterdam,  with  the  Citiseoi 
under  Arms.  The  Festival  of  the  Birthday  of  the  Prince 
of  Oranffc.  1696.  The  Interior  of  the  Audience-chamber 
at  the  Hague.    A  perspective  View  of  Voorst. 

MAROT,  FRAI19018.  a  reputable  French  painter, 
born  at  Paris  in  1667.  He  studied  under  Charles 
de  la  Fosse,  and  painted  history  in  the  style  of  that 
master.  Among  other  excellent  works  by  him.  is 
a  picture  of  Christ  appearing  to  Mary,  in  the 
church  of  Notre  Dame.  He  was  chosen  a  Royal 
Academician  in  1702.  and  died  in  1719. 

MARQUEZ,  EsTBBAN*  a  Spanish  historical 
painter,  bom  at  Estremadura,  and.  according  to 
Bermudez,  studied  under  his  uncle.  Joya  Fernan- 
do Marquez,  at  Seville,  who  followed  the  school 
of  Murillo.  His  instructor  dying  young,  and  be- 
ing thrown  upon  his  own  resources,  he  engaged 
himself  in  an  establishment  where  pictures  were, 
Vfuimtfacturedto  'urport  to  America^  but  not  har- 
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ing  had  sufficient  practice  and  experience  in  that 
sort  of  work,  he  became  the  butt  or  his  companions. 
80  that  he  became  dismasted,  quitted  Serille^  ana 
returned  to  his  natire  place.  He  afterwards  re- 
turned to  SeTille,  where  by  close  application  in 
studying  and  copying  the  works  of  Murillo,  he 
acquired  a  correctness  of  design  and  a  knowledge 
of  coloring  that  enabled  him  to  imitate  that  mas- 
ter with  considerable  success.  He  executed  some 
good  works  for  the  churches  and  public  edifices  in 
that  city.     He  died  in  1720. 

MARQUEZ,  JoTA  Fernanoo.  a  Spanish  por- 
trait and  historical  painter,  who  followed  the  style 
of  MurillOy  and  flourished  at  Seville  fh>ra  1649  till 
his  death  in  1672.  He  was  an  excellent  portrait 
painter,  and  his  picture  of  Cardinal  Sphiola  was 
engraTod  by  van  Goyen. 

MARRACCT,  Giovahui,  a  painter  bom  at  Luc- 
ca in  16.37.  After  acquiring  the  rudiments  of  de- 
sign under  Pietro  Paolini,  he  went  to  Rome  at  the 
age  of  fourteen,  and  entered  the  school  of  Pietro 
da  Oortona.  and  before  the  age  of  twenty-five  he 
had  acquired  considerable  distinction  as  a  histori- 
cal painter.  He  returned  to  Lucca,  where  he  soon 
acquired  distinction,  and  executed  some  works  for 
the  churches  and  convents.  Lanzi  says  that  "  al- 
though little  known  beyond  Lucca,  he  is  reckoned 
one  of  the  most  eminent  scholars  and  most  suo- 
eessAil  imitators  of  Cortona,  and  merits  th»  hon- 
or, either  when  he  painted  m  fresco,  as  in  the  dome 
of  S.  Ignatius  at  San  Giovanni,  or  when  he 
wrought  in  oil,  as  in  several  pictures  in  the  pos- 
session of  the  brotherhood  of  S.  Lorenzo,  in  the 
church  of  S.  Michele,  and  in  other  places."  He 
died  in  1704. 

MARRACCI,  Ippolito,  was  a  younger  brother 
of  the  precediiu;.  and  studied  under  Giuseppe  Ma- 
ria Metelli,  at  »[>Ioi:na.  Lanzi  says  he  was  a  suc- 
cessful rival  of  his  master,  either  when  he  painted 
by  himself^  as  he  did  in  the  Rotunda  at  Lucca,  or 
in  conjunction  with  his  brother,  l^e  of  his 
birth  and  death  not  recorded. 

MARREBECK.  J.,  an  engraver,  probably  a  na- 
tive of  Holland,  who  flourished  about  1700,  and 
ei^javed  a  few  portraits  in  mezzotinto. 

MARSHALL,  William,  ah  English  engraver, 
who  flourished  in  the  first  half  of  the  17th  centu- 
ry, and  is  said  to  have  practised  the  aft  upwards 
<k  forty  years.  He  was  wholly  employed  by  the 
booksdlers.  He  engraved  a  great  number  of 
plates,  executed  with  the  graver  in  a  coarse,  stiff, 
tasteless  style,  supposed  to  be  after  his  own  de- 
signs. His  best  prints  are  his  portraits,  and 
though  indifferently  executed,  they  are  interesting 
on  account  of  the  personaees  they  represent.  The 
following  are  the  prindpu : 

Sir  ThomM  More,  Chanoellor.  Deeiderios  Brafmofl. 
William  Ceeil,  Lord  Burleigh.  Robert  Dudley,  Earl  of 
Leicester.  Kioholas  Ridley,  Bishop  of  Rochester.  Lady 
JaneOrey.  James  I.  William  Camden,  Historian,  Ac. 
WiUlam  Shakspeare.  Benjamin  Jonson.  Charles  I. ; 
three  prints.  Francis,  Lord  Bacon.  George  Villiers, 
Bake  of  Buckingham.  Robert  Devereoz,  Earl  of  Essex ; 
naree.  William  Alexander,  Earl  of  Stirling ;  do.  Wil- 
liam Land,  Archbishop  of  Canterbury.  Nathaniel  Ber^ 
aard,  Rector  of  Ramenham;  scarce.  Dr.  Donne,  when  18 
vean  of  age.  1635.  The  Rererend  Dr.  John  Taylor.  The 
BcTersnd  John  Sym.  The  Rererend  Josia  Shnte.  James, 
the  finl  Doke  of  HamUton.  John  Milton.  James  Shir- 
mj.  Poet.  Sir  Robert  Stapleton,  Poet  1646.  Sir  John 
hn^liiV,  Poet    The  Frot^^leoe  to  the  Aioadiaa  Pria- 
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cess.  1635.    The  Frontispiece  to  the  Erangelleal  llanno- 
ay.    The  Frontispiece  to  Virgil's  Works,  by  Ogilby.  1649. 

MARSIGLIA,  GoGUELMO.    See  Marcilla. 

MARSY,  Balthasar  and  Caspar,  were  bro- 
thers, and  distinguished  French  sculptors,  bom  at 
Carobray ;  the  former  in  1624,  and  the  latter  in 
1628.  Thev  were  instructed  hy  their  father,  who 
was.probably  an  artist, of  little  note.  In  1648, 
they  Tisited  Paris,  and  after  remaining  for  some 
time  in  the  employ  of  a  wood  canrer.  their  talents 
were  noticed  by  Sarrazin  and  Buyster,  who  en- 
gaged their  assistance.  Commissioned  to  execute 
the  decorations  of  the  Hotel  de  la  Vrilliere  (now 
the  Bank  of  France.)  they  acquitted  themsdves 
with  great  honor.  For  the  Abbey  of  Montmar- 
tre  they  executed  a  statue  of  St  Denis,  in  alabas- 
ter, of  life-size.  At  Versailles,  however,  they  pro- 
duced their  finest  works,  among  which  was  a 
group  of  two  Tritons  watching  the  Steeds  of  Phoe- 
bus. Among  their  other  productions  was  the 
mausoleum  of  the  king  of  Pologne  Oasimir.  in  the 
churdi  of  S.  Germam  des  Pres,  at  Paris.  Baltha- 
sar died  in  1674,  learing  his  brother  Gaspar,  whd 
afterwards  executed  a  number  of  works  for  the 
Park  of  Versailles,  and  the  bas-relief  of  the  Porte 
St.  Martin,  representing  Mars  bearing  the  French 
Crown  and  pursuing  an  £agle.  Gaspar  Marsy 
died  in  1681.  «-  .^ 

MARTEAIJ,  Giles  de,  the  Elder,  a  Flemish 
engraver,  bom  at  Liege  in  1722.  He  went  to  Pa- 
ris while  young,  where  he  acquired  considerable 
reputation  as  one  of  the  most  successful  revivers 
of  stipple  engraving,  which  he  brought  to  great 
perfection.  He  was  elected  a  member  of  the  Acad- 
emy of  Paris  in  1764,  He  engraved  quite  a  num- 
ber of  plates,  mostly  after  eminent  French  mas- 
ters, among  which  are  the  following : 

The  Portrait  of  C.  Vaoloo,  p«inter.  The  Edocatico  of 
Cupid;  after  Boucher.  Yenns  and  Capid;  do.  The 
Head  of  Beliodonts ;  Jram  a  design  by  Pierre  /  qfler 
Rafaelle.  The  Bust  of  the  Virgin ;  after  Pierre.  The 
Botombing  of  Christ ;  after  SteOaeri,  Justice  protect* 
ing  the  Arts ;  qfler  Cochin.  Lyeorgos  woonded  by  a 
Plebeian ;  <2o, ;  his  reception  plate.  An  allegorical  sub- 
ject on  the  De%th  of  the  Dauphin  i  do,  A  set  of  six 
Landscapes ;  qfter  J.  BoueS, 

MARTEAU,  Giles  de.  the  toukqeb,  was  the 
nephew  and  pupil  of  the  preceding,  bom  at  Liege 
about  1750.  Efe  engraved  some  plates  in  the  style 
of  his  unde,  which  possess  considerable  meril. 
Among  others  we  have  the  following  by  him  :  In- 
nocent Pleasure,  after  Huet ;  the  favorite  Lamb, 
do, ;  two  Hunting-pieces,  do. ;  Cupid  crying,  do. 

MARTELLI,  Lorenzo.  Lanzi  savs  that  the 
applause  which  Salvator  Rosa  received  during  his 
seven  years'  residence  in  Florence,  induced  many 
young  men  to  copy  and  hnitate  him,  and  among 
the  most  successful  were  Lorenzo  Martelli  and 
Taddeo  Baldini. 

MARTEN  A  SIE.  Peter,  a  Flemish  engraver, 
bom  at  Antwerp  about  1730.  He  went  to  Paris, 
and  studied  under  Jacques  Philippe  le  Has.  He 
executed  some  prints,  chiefly  after  the  Flemish 
masters,  among  which  are  the  Rape  of  the  Sabines, 
after  Rubens ;  the  Watering-Place,  after  Berg- 
hem;  and  the  Father  of  a  Family,  ajter  Greuze, 

MARTIN.  David,  an  English  portrait  painter 
and  mezzotinto  engraver  of  little  note,  who  flour- 
ished from  about  1765  to  about  1780.  He  en- 
graved a  few  portraits,  among  whidi  is  one  of  L. 
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P.  Roubflltc,  sculptor,  after  A.  Carpentien;  1765. 
Lady  F.  Manners,  daughter  of  the  Marquis  of 
Granby.  1772.  David  Hume.  J.  J.  B4>us8eau, 
after  EamsoAf.  Dr.  Franklin,  from  a  half-length 
portrait  by  himself. 

MARTIN,  Jean  Baptistb,  a  French  painter, 
bom  at  Paris  in  1659.  His  father  was  a  contract- 
or of  buildings,  and  pliuied  him  under  Lahire, 
where  he  remained  sereral  years,  and  was  then  en- 
gaged as  a  draughtsman  by  Marshal  Yauban.  Af- 
ter the  latter  became  sensible  of  the  talents  of 
Martin,  he  warmly  recommended  him  to  Louis 
XIV..  who  placed  him  under  Vandermeulen,  the 
eminent  painter  of  battles.  At  the  death  of  the 
latter,  he  was  appointed  Director  of  the-  Gobelins, 
with  a  pension.  He  painted  the  battles  in  all  the 
campaigns  of  the  Grand  Dauphin,  and  a  part  of 
those  in  which  the  King  commanded  in  person. 
Ifis  numerous  battle  pieces  in  the  chateau  of  Ver- 
sailles gained  him  the  title  of  Martin  des  Bar- 
taillea.  By  order  of  Leopold,  Duke  of  Lorraine, 
he  executed  twenty  pictures  of  the  principal  erents 
In  the  reign  of  Charles  V.,  which  were  placed  in 
the  chateau  of  Luneville.  He  died  at  Paris  in 
1735. 

MARTINELLL  GiovANPfi,  a  Florentine  histo- 
rical painter,  who  flourished  about  the  middle  of 
the  17th  century.  Lanzi  says  historians  do  not 
allow  him  the  praiw  to  which  his  merits  entitle 
him.  There  is  a  mnd  picture  bpr  this  artist  in 
the  Florentine  Giulery,  representing  Belshazsar^s 
Feast,  and  in  the  diumi  of  S.  Luda  de'  Bardi,  an- 
other fine  picture  of  the  Guardian  Angel.  His 
masterpiece  is  the  Mirade  of  St.  Anthony  at  the 
OouTentuali  di  Pescia. 

MARTINELLI,  Luca  and  Giulio,  two  bro- 
thersy  who  studied  under  Jacopo  Bassiano,  whose 
style  they  adopted,  and  wrae  esteemed  excellent 
artists.  They  were  natives  of  Bassano,  and  flour- 
ished in  the  latter  part  of  the  16th  century. 

MARTINELLI,  Domenico.  an  Italian  architect, 
bom  at  Lucca  in  1650.  He  visited  Rome,  where 
he  gained  great  distinction ;  was  appointed  Keeper 
of  the  AdMomy  of  St.  Luke,  and  public  lecturer 
on  perspective  and  architecture.  He  was  invited 
to  Vienna*  where  he  designed  a  palace  for  the 
Prince  of  Lechstentein ;  and  he  erected  a  number 
of  bridges,  fortifications,  and  palaces  in  various 
parts  of  Germany.  According  to  Milizia,  his 
works  are  characterized  by  symmetry,  and  evince 
an  excellent  judgment  in  the  combination  of  an- 
cient solidity  with  modem  elegance.  His  draw- 
ings in  water-colors  are  much  esteemed.  He  died 
m  1718. 

MARTINET,  a  French  lady  who  married  the 
son  of  Nicholas  Dupuis,  and  flourished  about 
1760.  Her  father-in-law  instmcted  her  in  the 
art  of  engraving,  and  among  others  by  her  hand  is 
a  large  print  of  Venus  and  Adonis,  after  Bianchu 
She  had  a  brother,  who  was  also  an  engraver,  and 
executed  some  plates  of  vignettes,  views,  and  an- 
imals for  the  booksellers. 

MARTINETTI.  Giovanki  Battista,  an  Ital- 
ian architect,  bom  at  Binmico  in  1764.  At  the 
age  of  eleven  years  he  risited  Bologna,  where  he 
found  a  generous  protector  in  the  Marquis  Zam- 
beccari.  After  the  completion  of  his  course  he  set- 
tled in  that  city,  and  soon  received  several  impor- 
tani  commissions,  the  execution  <^  whidi  gamed 


hhn  great  reputation.  Among  them  are  Uie  Col- 
legio  Montalto ;  the  Villa  Ravona,  erected  for  tlM 
Marquis  Zambeccari ;  and  the  magnificent  Villa 
Aldini,  on  the  hill  called  Add  -Monte,  near  Bo- 
logna. Martinetti  was  appointed  architect  to  the 
city ;  and  subsequently  pontifical  inspector  of  en- 
gineering. He  was  a  member  of  many  learned 
societies  of  Italy*    He  died  in  1829. 

MARTINEZ,  Ambrosio.  a  Spanish  painter, 
bora  at  Granada  about  1630.  He  was  educated  in 
the  school  of  Alonso  Cano,  and  ac<]uircd  conside- 
rable reputation  as  an  historical  pamter.  He  exe- 
cuted some  works  for  the  churches  and  convents 
of  his  native  city.  His  best  works  are  in  the 
diurch  of  the  monastery  of  San  Geronimo.  and  at 
the  Carmelites.  He  died  at  Granada  in  1674,  in 
the  prime  of  life. 

MARTINEZ,  Sebastian,  a  Spanish  historical 

{)ainter,  bora  at  Jaen  in  1602.  According  to  P»- 
omino,  he  passed  the  early  part  of  his  lif^  at  Cor- 
dova, where  he  painted  several  works  for  the 
churches,  particularly  three  altar-pieces  in  the  con- 
vent of  Corpus  Chnsti.  representing  the  Concep- 
tion of  the  Virgin,  the  Nativity,  and  St.  Francisco 
di  Assisi,  wluch  gained  him  much  refutation.  On 
the  death  of  Velasquez  he  went  to  Madrid,  and 
was  appointed  court  painter  by  Philip  IV.  His 
best  works  are  his  cabinet  pictures  of  historioftl 
and  other  subjects,  which  are  to  be  found  in  the 
collections  at  Jaen,  Cordova,  Seville,  and  Madrid, 
where  they  are  highly  prised.  He  was  also  an 
excellent  landscape  painter.  He  died  at  Madrid  in 
1667. 

MARTINEZ.    SeeMAZo. 

MARTINEZ,   DoMiNOO,  a  Spanish  historical 

Sinter,  bom  about  the  end  of  the  17th  century, 
e  studied  under  an  unknown  painter,  named 
Juan  Antonio,  whom  he  soon  surpassed,  and  mt^ 
tained  considerable  reputation.  His  works  poss- 
ess considerable  merit,  but  are  faulty  in  invention 
and  composition ;  and  he  supplied  his  lack  of  in- 
genuity by  havine  recourse  to  his  large  collection 
of  prints.  Notwithstanding  these  defects,  his  pic- 
tures were  quite  popular  at  Seville,  and  may  be 
seen  in  many  of  the  churches.  When  King  Philip 
visited  that  city,  he  commissioned  Martinez  to  ex- 
ecute a  number  of  works,  and  he  was  promised  the 
office  of  king's  painter  if  he  would  go  to  Madrid, 
but  he  declined,  preferring  to  reside  at  Seville. 
Martinez  deserves  honorable  mention  for  estab- 
lishing a  School  of  Painters  in  his  own  house,  and 
for  devoting  a  portion  of  his  fortune  and  talents 
to  the  education  of  young  artists.  He  died  in 
1750. 

MARTINEZ,  Gregorio,  a  Spanish  painter,  a 
native  of  Valladolid,  flourished  towards  the  close 
of  the  16th  century.  He  painted  landscapes  with 
success,  but  attained  more  reputation  for  his  small 
historical  subjects.  There  is  mentioned  a  charm- 
ing picture  by  him,  on  copper,  representing  the 
Virgin  and  Infant  with  St.  Joseph  and  St.  Francis 
of  Assisi,  remarkable  for  its  delicacy  of  tints. 

MARTINEZ,  Jo8]£.  a  Spanish  historical  painter, 
bom  at  Saragossa  in  1612.  He  visited  Italy,  ana 
after  studying  at  Rome  for  several  years,  he  ro- 
tumed  to  Spain,  and  attained  such  distinction  as 
to  be  appointed  painter  to  the  King  in  1642.  He 
painted  a  number  of  considerable  works  for  the 
churches  and  convents  of  Saragossa.  among  which,  ^ 
Palomino  mentions  a  series  of  pictures  of  the  Lifb 
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our  Savkmr.  His  works  are  di8tin|uSslied  for 
beaut  J  of  ooloring  more  thair  for  the  higher  quali- 
ties of  art  He  engraved  a  portrait  of  Mathias  Pie- 
dra,  from  a  picture  painted  by  himself  in  1681.  He 
died  in  1682. 

MARTINEZ, ToMMABO,  a  Spant^  painter,  bom 
at  Seyille  aboat  the  close  of  the  17th  century.  He 
studied  under  Juan  Simone  Guttierez,  a  disciple  of 
Murillo,  and  followed  the  admirable  style  of  the 
Utter.  For  the  convent  de  la  Merced  at  Seville, 
he  painted  a  most  beautiful  picture  of  a  Mourning 
Mother,  entirely  in  the  style  of  Murillo,  whicii  by 
reason  of  its  rare  merit^was  afterwards  transftf- 
red  to  the  Alcazar. 

MARTINEZ,  Doif  Josit  Ldxah,  or  Luzan,  a 
Spanish  painter  of  history  and  portraits,  bom  at 
Saraf^ssa  in  1710.  Patronized  by  the  noble  h,m- 
ily  Pignatdii,  he  was  sent  to  Naples,  and  studied 
for  five  years,  gaining  improvement  from  the  great 
works  of  the  Italian  masters.  On  returning  to 
Spain,  he  executed  several  works  for  his  patrons, 
among  which  were  the  portraits  of  the  family.  In 
1741,  he  visited  Madrid,  having  previously  been 
appointed  painter  to  the  King.  On  returning  to 
Saragossa,  he  was  appointed  I^pector  of  Paintings 
by  tl^  Inquisition.  His  pictures  are  duuiu^terized 
by  ^ility  of  execution  and  harmony  of  coloring, 
as  well  as  a  good  d^;ree  of  excellence  in  invention, 
composition,  and  design.  Many  of  them  are  in  the 
dinrches  of  Saragossa,  Huesca,  Calahorra,  and  Ga- 
latyud.  Martinez  established  a  successful  school 
of  design,  from  whence  issued  Bayeu,  and  many 
other  artists  who  have  gained  distinction  in  the 
18th  century. 

MARTINEZ,  D.,  Bernardo,  del  Barrarco,  a 
Spanish  painter,  born  in  1738,  in  th^  village  of 
Cuesta.  After  acquiring  a  knowledge  of  the  art 
at  Madrid,  he  visited  Italy  in  1765,  and  spent  some 
time  in  Turin.  Parma,  Naples,  and  Rome,  studying 
IHU'ticularly  the  antique  and  the  works  of  Gofreg^ 
gio.  After  an  absence  of  four  years  he  returaMl 
to  Spain,  and  in  1774  was  chosen  a  member  of 
the  Academy  of  San  Ferdinando.  Antonio  Mengs 
being  at  that  time  first  painter  to  the  King,  and 
ha?ing  the  direction  of  all  matters  relating  to  the 
f^ne  Arts,  confided  to  Martinez  the  execution  of 
several  important  works.  Among  them  were  a 
portrait  of  Kii^  Gharles  HI. ;  and  the  Decollation 
of  St.  John,  for  the  Academy  of  Painting,  of  which 
Martinez  was  one  of  the  most  zealous  professors. 
He  designed  some  of  the  figures  for  an  edition  of 
Don  Quixote,  published  by  the  Academy,  in  1788. 
He  died  in  1791. 

MARTINI,  Giovanni,  a  pahnter  of  IJdine,  of 
whom  there  are  notices  firom  1501  to  1515.  Ac- 
cording to  Vasari,  he  studied  at  the  same  time  with 
Pellegrino  di  San  Danielle,  under  Giovanni  Bel- 
lini There  are  some  of  his  works  m  the  churches 
at  Udine,  the  best  of  which  is  his  St  Mark,  in  the 
cathedral,  painted  in  competition  with  Pdleerino, 
which,  in  the  opinion  of  Yasari,  is  little  infenor  to 
that  master. 

V 

MARTINI,  Innocenzio,  a  reputable  painter, 
who  according  to  Affo,  flourished  at  Parma  about 
the  middle  of  the  16th  century.  He  painted  some 
frescos  in  the  churdies  of  S.  Giovanni  and  the  Steo- 
cata. 

MARTINI,  PiBTBO  Ahtonio,  an  Italian  en- 
graver, bom  at  Parma  in  1739.    He  went  to  Paris 


while  young,  and  there  etched  some  plates  afler 
Teniers  and  other  Flemish  artists,  which  were  fin- 
ished with  the  graver  by  le  Bas,  He  afterwards 
went  to  London,  where  he  resided  some  time,  and 
practised  engraving.    The  following  are  the  best : 

Heliodonu  driren  from  the  Temple ;  qfter  SoUmene, 
Christ  driving  tbe  Money-changors  from  the  Temple ;  do, 
Arehiteotnrftl  Rnins;  after  Robert.  The  PleMiirefl  of 
fiammer;  after  VemeL  A  View  of  Spoletto;  do.  A 
View  of  Porto  Broole ;  do.  A  View  of  Ayignon ;  do.  The 
Angara ;  qfter  Sal.  Rooa ;  etehed  by  Martini^  finiibed 
by    le  Ba: 

MARTINI,  SiMONB.    See  Memml 

MARTINO.  Baktolomeo  di,  an  old  painter  of 
Siena,  by  whom  there  are  some  paintings  in  the 
churches  of  Siena,  particularly  one  in  the  cathe- 
dral, representing  the  Translation  of  the  body  of 
St  Cresoentins.  dated  1405 ;  and  another  fine  pic- 
ture in  S.  Antonio  Abate. 

MARTINO,  Mabco  San,  an  Italian  painter  and 
engraver  who  flourished  about  1680.  There  is 
some  dispute  whether  he  was  a  native  of  Venice 
or  Naples.  He  is  also  variously  called  by  wri- 
ters SanmartinOj  Sanmarcfu ;  and  Guarienti  di- 
vides him  into  two  artists,  Sanmartino.  a  Ven- 
etian painter,  and  Marco  Sanmat-chi^  a  land- 
scape and  figiire  painter  much  extolled  by  Malva- 
sia.  who  flourished  at  the  same  time  as  San  Mar- 
tino.  Bartsch  settles  the  ouestiop  by  giving  a 
description  of  thirty-three  or  his  prints,  many  of 
them  bearing  his  name  Marco  San  Martino,  Lan- 
zi  says  he  resided  at  Rimini,  where  his  pictures  are 
frequently  met  with.  He  was  more  eminent  for 
his  landscapes,  but  he  also  painted  subjects  of  a 
higher  order,  as  his  Baptism  of  Constantine,  in  the 
catiiedral  at  Rimini,  and  St.  John  preaching  in  the 
Desert,  in  the  College  of  S.  Vincenzio,  at  Venice. 

MARTINOTTI.  Evahgblista,  a  Piedmontese 
painter,  was  bom  at  Castel  Monferrato  in  1634 
and  died  in  1694.  According  to  Lanzi  he  studiea 
under  Salvator  Rosa,  and  painted  landscapes  with 
small  figures  and  animals  in  a  style  of  great  ex- 
oellenoe.  in  a  manner  partaking  that  of  his  mast^. 
His  works  are  found  in  the  collections  of  Turin, 
where  they  are  highly  esteemed.  Lanzi  mentions 
him  as  an  historical  painter,  and  commends  his 
Baptism  of  Christ  in  the  Cathedral  of  Casale. 

MARTINOTTI,  Frakcesco,  was  a  brother  of 
the  preceding,  and  also  a  disciple  of  Salvator  Rosa, 
whose  style  he  ado))ted.  He  painted  landscapes 
and  history.    He  diecl  in  1674. 

MARTIRELLI.    See  Martobiello. 

MARTIS,  or  MARTINI,  Ottaviano,  a  painter 
of  Gubbio,  who  matriculated  at  Perugia  in  1400,  and 
was  living  in  1444.  Lanzi  says  there  is  a  fresco 
in  the  church  of  S.  Maria  Nuova,  in  his  native  city, 
dated  1403,  which  represents  the  Virgin  surround- 
ed by  a  choir  of  Angels,  certainly  too  much  re- 
sembling each  other,  but  in  their  forms  and  at- 
titudes, as  gracefbl  and  pleasing  as  any  cotem- 
porary  productions. 

MARTORANA.  Giovacchiho,  a  Sicilian  paint- 
er, who  flourishea  at  Palermo  about  the  middle 
of  the  18th  century.  There  are  four  large  pic- 
tures by  him,  f^om  the  life  of  St  Benedict,  in  the 
chapel  de*  Crociferi,  and  S.  Rosalia. 

MARTORIELLO.  (sometimes  mispelled  MAR- 
TORELU,  or  MARTIRELLI.)  Gaetano,  a  Nea- 
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poHtan  painter,  born  about  1670,  and  died  in  1723. 
According  to  Dominici.  he  studied  under  Giaoomo 
del  Po.  He  first  attempted  historical  painting, 
but  not  succeeding  in  this,  he  devoted  his  atten- 
tion to  landscape  painting,  as  better  suited  to  his 
powers,  and  became  the  pupil  of  Niccola  Massaro, 
a  scholar  of  Salvator  Rosa.  He  imitated  Rosa  in 
the  romantic  wildness  of  his  scenery,  as  well  as  in 
the  figures  he  introduced  to  embellish  his  pic- 
tures. Lanzi  says  he  "  was  a  landscape  painter  of 
a  free  style,  but  often  sketchjr,  and  his  coloring 
not  true  to  nature,"  which  criticism  might  be  ap- 
plied to  Rosa  himself. 

MARTOS,  Ivan  PrrRovrrcH,  an  eminent  Rus- 
sian sculptor,  born  in  1755.  at  Itchnia,  in  Little 
•Russia.  He  was  munificently  patronized  by  the 
Empress  Feodorowna,  who  sent  him  to  Rome  to 
study  at  the  expense  of  government  His  works 
are  numerous,*and  among  the  most  important  are, 
the  bronze  colossal  group  of  the  patriots  Minim 
and  Pozharsky,  at  Moscow ;  the  monument  to  the 
Emperor  Alexander,  at  Taganrog;  the  statae  of 
the  Duke  of  Richelieu,  at  Odessa;  Potemkin's 
monument,  at  Cherson ;  and  that  erected  in  honor 
of  Lomonosov,  at  Archangel.  They  are  charac- 
terized by  nobleness  of  conception,  truth  of  expres- 
sion, and  freedom  of  execution,  devoid  of  negligence. 
In  the  draping  of  his  figures  he  is  esteemed  supe- 
rior to  Canovi^  and  he  had  a  particular  talent  in 
bas-rel  iefs.  One  of  the  most  admired  of  these  is  that 
whk;h  adorns  the  monument  of  the  Grand  Duchess 
Helena  Paulovna.  representing  Hymen  extinguish- 
ing a  torch.  In  the  chuh;h  of  Grusino,  are  sev- 
eral statues  of  saints,  executed  by  Martos.  He  was 
Counsellor  of  State,  and  Director  of  the  Academy 
of  Fine  Arts,  at  Petersburg.  He  died  in  1835,  aged 
eighty  years. 

•  MARTSS.  or  MARSSEN,  JaM.  called  oq  Jongb, 
a  painter  and  engraver,  who  flourished  about  1632. 
•Little  is  known  of  him,  except  a  few  rare  prints 
b^  him,  engraved  in  a  peculiar  manner,  which  con- 
sists of  short  strokes,  a  little  bent,  and  rarely 
crossed  with  counter  strokes;  the  marks  of  the 
graver  are  but  little  apparent  Bartsch  describes 
six  prints  of  battles  by  him.  and  others  are  men- 
tioned b^  Brulliot  and  Nagler.  Bartsch  observes 
that  he  is  learned  in  the  oHonnance  of  his  groups 
and  skilful  in  his  drawing ;  but  his  horses  are  not 
correctly  designed,  and  their  limbs  are  heavy,  re- 
sembling those  that  are  condemned  in  the  prints 
of  Peter  de  Laer.  He  marked  his  prints  J.  M.  D. 
JoHgt  fecit,  or  J.  M,  D.J,  fe. 

MARUCELLI,  or  MARUSCELLI,  GiovAKNr 
Stepano,  an  Italian  painter,  bom,  according  to 
Baldinucci.  in  the  province  of  Umbria.  in  1586, 
and  died  in  1646.  Others  say  he  was  a  Florentine ; 
and,  according  to  his  epitaph,  he  died  in  1656,  aged 
seventy- two.  He  studied  under  Andrea  Bosooli, 
at  Florence,  and  soon  distinguished  himself,  so  that 
he  was  invited  to  Pisa  to  paint  a  grand  ^tar-piece 
In  the  cathedral,  which  he  executed  in  a  manner 
that  added  to  his  reputation.  Another  admirable 
picture  by  him  was  one  representing  Abraham  en- 
tertaining the  Angels.  It  is  said  that  he  was  more 
eminent  as  an  architect  and  engineer,  and  that  ho 
invented  many  useful  machines. 

MARUCELLI,  VALEaio,  a  reputable  pamter, 
who.  according  to  Baldinucd,  studied  under  Santo 
di  Titi,  and  flourished  about  1600. 


MARULLO,  Giuseppe,  a  Neapolitan  painter, 
was  bom  at  Casale  d'Orta  about  1620,  and  died 
at  Naples  in  1685.  According  to  Dominici,  he 
studied  under  Cav.  Massimo  Stanzioni,  and  was 
one  of  his  ablest  scholars.  His  be.st  works  ap- 
proach so  near  to  his  master  in  manner,  that 
Lanzi  says,  artists  themselves  have  sometimes 
ascribed  them  to  Massimo.  There  are  some  of  his 
best  works  in  the  churches  at  Naples,  particularlr 
in  S.  Severino.  He  afterwards  changed  his  style 
of  coloring  for  one  of  his  own.  so  that  he  gradual- 
ly lost  public  favor,  and  there  is  a  great  difference 
in  his  works.  Lanzi  says  his  example  may  serve 
as  a  warning  to  every  one,  not  to  estimate  his  own 
powers  too  highly,  and  not  to  aflect  genius  when 
he  does  not  possess  it 

MARZL  or  MAZZI,  Ventura,  a  native  of  Uf- 
biiio,  who,  accordin(p  to  Lazzari,  studied  under  Fe- 
derigo  Baroccio,  and  flourished  there  in  the  first 
half  of  the  17th  century.  He  painted  in  the  stvle 
of  his  master,  but  there  is  a  great  difference  in  his 
works. 

MARZIALE.  Marco,  a  Venetian  painter,  who, 
according  to  Lanzi,  flourished  from  1488  to  1506. 
He  was  a  scholar,  or  at  least  an  imitator  of  Gio- 
vanni Bellini.  In  the  Conservatorio  delle  Peni- 
tenti,  at  Venice,  is  a  picture  of  the  Purification  by 
him,  signed  Mdrcu$  Martudi9  Venetus,  1488,  and 
another  of  Christ  with  the  Disciples  at  Emmaos, 
in  the  Contarini  collection,  dated  1506. 

MASACOIO.  orMASO  DI  SAN  GIOVANNI. 
This  great  artist  is  reckoned  one  of  the  Fathers 
of  Painting.    His  real  name  is  not  certainly  knowii| 
though  Zani  says  it  was  Tommaso  Guidi.    In  his 
youth  he  was  called  Maso  di  San  Giovanni,  from 
the  place  of  his  natirity  in  the  Florentine  territo- 
ry ;  and  afterwards  the  name  of  Masacdo  was  giv- 
en to  him  from  his  total  disregard  of  all  the  com- 
forts and  conveniences  of  life,  while  eagerly  striving 
to  improve  himself,  or  deeply  engrossed  in  the  stud- 
ies of  his  profession     There  is  also  a  great  deal  of 
discrepani^  as  to  the  time  of  his  birth  and  death, 
but  Lanzi  says  he  was  bom  in  1401,  and  died   in 
1443,  which  would  seem  to  be  near  the  truth.  Vft- 
sari  says  he  was  bom  in  1402,  but  does  not  men- 
tion the  precise  time  of  his  death  ;  Baldinucci  pla- 
ces his  birth  in  1417,  and  his  death  in  1443. — 
Landrino,  the  commentator  on  Dante,  who  was 
his  cotemporary,  says  he  died  at  the  age  of  26,  and 
according  to  the  inscription  on  his  monument,  he 
died  m  1443,  aged  26 ;  others  say  he  died  very 
young.    It  is. probable  that  his  monument  was 
erected  long  after  his  death ;  and  it  seems  improba- 
ble that  an  artist  could  have  gone  through  the  dif- 
ficulties he  had  to  encounter,  executed  so  much, 
and  acquired  such  distinction  at  the  early  age  of 
26  years.    He  first  studied  under  Masolino  &,  P»- 
nicale  at  Florence,  and  on  the  death  of  that  mas- 
ter he  finished  some  works  led  incomplete  by  him 
in  the  chapel  of  S.  Pietro  al  Carmine.    He  formed 
his  principles  by  studying  the  works  of  Ghibca>ti 
and  Donatella.    He  learned  perspective  from  Filip^ 
DO  Bmnelleschi,  and  went  to  Rome  to  improve 
himself  in  design  by  the  study  of  the  antique. 
He  had  a  genius  calculated  to  make  an  era  in  art, 
and  he  is  regarded  as  the  founder  of  a  new  style, 
characterized  by  the  incipient  grandeur  of  the  Flo- 
rentine school.    Mengs  assigns  to  him  the  highest 
place  among  those  who  explored  the  untrod  paths 
of  art';  and  Vasari  says  ^  what  were  executed  be* 
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fore  his  time  might  be  cdled  paintings,  but  his 
pictures  seem  to  Hto,  they  are  so  true  and  natu- 
ral" ;  and  in  another  place  he  adds,  *^  no  master 
of  that  age -so  nearly  approached  the  moderns." 
He  considered  painting  the  art  of  representing  na- 
ture truthfully;  by  the  aid  of  design  and  coloring, 
and  therefore  made  nature  his  constant  study. 
He  was  the  first  who  removed  the  difficulties  that 
impeded  the  progress  of  art,  by  judicious  observa- 
tions, and  by  setting  an  example  of  their  import- 
ance in  his  own  works.  He  showed  the  beauty  which 
arises  from  a  proper  and  agreeable  choice  of  atti- 
tudes and  motions,  and  the  grandeur  which  arises 
from  a  greater  boldness  and  freedom  of  execution, 
and  a  better  chiaro-scuro  than  .had  before  been 
practised.  He  was  also  the  first  who  studied  to 
give  his  figures  more  dignity  by  draping  them  with 
broad,  loose  folds,  instead  of  the  multitude  of 
small  ones  so  commonly  practised,  by  preceding 
artists,  and  by  adapting  the  color  of  his  draperies 
to  the  tint  of  his  carnations,  so  as  to  make  them 
harmonize  with  each  other.  He  was  also  skilled 
in  perspective,  as  is  seen  in  his  picture  of  the  An- 
nunciation in  the  church  of  S.  Niccolo  at  Flo- 
rence, in  whidi  the  eye  is  pleasingly  deceived  by 
the  receding  of  different  objects,  in  such  a  manner 
'is  to  excite  general  admiration. 

Masacdo's  earlier  performances  retain  much  of 
the  dryness  and  stiffness  that  prevailed  before  his 
time.  Sudi  are  his  St.  Anna  in  the  church  of  S. 
Ambrogio  at  Florence,  and  his  series  of  pictures 
of  the  Passion  of  our  Saviour  in  the  chapel  of  S. 
Caterina  in  the  church  of  S.  Clemente  at  Rome. 
But  his  celebrated  frescos  of  scriptural  subjects, 
in  the  church  of  S.  Pietro  del  Carmine  at  Florence, 
are  distinguished  by  a  beauty  and  grandeur  of 
style  before  unknown»  Speaking  of  those  works, 
Lanzi  expresses  his  aclmiration  by  quoting  Pliny, 
^Jamperfecta  ntnt  omnia?^  Mengs  also  says, 
^  the  compositions  are  studied  and  judicious,  the 
design  daring  but  correct,  the  foreshortenings  of 
his  figures  diversified  and  complete  beyond  those 
practised  by  Paolo  Ucoello.  The  air  of  the  heads 
is  in  the  style  of  Raffaelle  (should  be,  the  air  of 
Raffaelle's  heads  is  in  the  style  of  Masaccio,  for  he 
copied  him) ;  the  expression  is  so  managed  that 
the  mind  seems  no  less  forcibly  depicted  than  the 
body.  The  anatomy  of  the  figure  is  marked  with 
truth  and  juc^^ent.  The  figure  so  highly  extol- 
led in  the  Baptism  of  St.  Peter,  which  appears 
shivering  with  the  cold,  marks,  as  it  were,  a  new 
era  in  art  The  garments  divested  of  minuteness 
present  a  few  easy  folds.  The  coloring  is  true, 
properly  varied,  delicate,  and  surprisingly  harmo- 
nious. Mid  the  relief  is  in  the  grandest  style." — 
His  most  celebrated  work  was  Christ  curing  the 
Demoniacs.  Vasari  gives  a  long  catalogue  of 
painters  and  sculptors  who  formed  their  tastes 
and  improved  their  arts  by  stud3nng  the  works  of 
this  great  master ;  among  them  he  enumerates 
Miduiel  Angelo,  Leonardo  da  Vinci,  Pietro  Peru- 
gino,  Andrea  del  Saochi,  II  Rosso,  Pier i no  del 
Vaga.  and  Raffaelle.  The  last  named  artist  was 
not  ashamed  to  adopt  largely  from  Masaccio's  do- 
signs,  and  from  them  he  took  the  figure  of  St. 
Paul  preaching  at  Athens ;  the  figure  of  the  same 
Saint  chastising  the  sorcerer  Elymas ;  as  well  as 
that  of  Sei^us  Panlus,  and  of  another  figure 
among  the  listeners,  whose  head  is  sunk  on  his 
breast,  and  his  eyes  shut)  as  though  deeply  ^^rapt 


in  thought ;  and  for  the  Sacrifice  of  Lystra,  ha 
took  the  whole  ceremony. 

Such  was  Masaccio — well,  indeed,  entitled  to  the 
appellation  of  a  Father  of  Painting.  His  early  ]ife,at 
least,  was  one  of  privation,  and  he  was  remarkable 
for  enthusiasm  for  his  artand  untiring  industry.  He 
cared  nothing  for  food,  raiment,  or  luxuries,  beyond 
the  simplest  wants  of  nature.  His  name,  instead 
of  being  a  reproach,  is  his  glory.  His  works  pro- 
cured him  universal  admiration;  but  the  same 
merit  which  promoted  his  fame,  excited  envy,  and 
he  died  deeply  lamented  by  every  lover  of  art,  not 
without  strong  suspicion  that  some  malignant  de- 
mon had  cut  him  ofi*  by  poison. 

MASCAGNI,  DoNATo,  called  Fra  Arbenio.  a 
Florentine  painter,  bom  in  1579,  and  one  of  the 
ablest  scholars  of  Jaoopo  IJgozzi.  Soon  after 
leaving  that  master,  he  became  a  monk  of  the  Or- 
der of  the  Serri,  taking  the  name  of  Fra  Arsenic, 
by  which  he  is  commonly  known.  He  paint- 
ed some  pictures  for  the  churches  of  Florence,  par- 
ticularly for  that  of  his  Order.  His  manner  is 
rather  distinguished  for  minuteness  and  precision 
than  for  grandeur  of  design  or  softness  of  color- 
ing. Lanzi  commends  his  pictures  of  the  Mira- 
cles in  the  Nunziata,  but  more  especially .  one  in 
the  library  of  the  monastery  of  his  Order  at  Val- 
lombrosa.  which  he  says  "  is  a  picture  full  of  sub- 
ject, and  the  chief  glory  of  thi^  master."  It  rep- 
resents, as  some  suppose,  the  donation  of  the  state 
of  Ferrara  to  the  Holy  See  by  the  Countess  Ma- 
tilda. He  executed  some  easel  pictures  before  he 
became  a  monk,  which  are  found  in  the  private  col- 
lections at  Florence.     He  died  in  1636. 

MASC  ALL,  Edwaro.  an  English  portrait  paints  . 
er  who  flourished  about  1650.     He  painted  a  por- 
trait of  Oliver  Cromwell,  which  was  in  the  pos- 
session of  the  Duke  of  Chandos. 

MASCHERINO.Ottaviano,  a  Bolognese  paint- 
er and  architect,  wno  visited  Rome  about  1572,  m 
the  time  of  Gr^iy  XHI.  He  executed  several 
pictures  in  the  Vatican,  among  which  was  the 
Marriage  at  Cana ;  but  soon  devoted  himself  en- 
tirely to  architecture,  and  attained  such  eminence 
as  to  be  appointed  pontifical  architect  To  the 
palace  at  Monte  Cavallo  he  added  the  portico  at 
the  extremity  of  the  court  with  the  loggia,  the 
small  fa9ade  of  double  pilasters,  and  the  elliptical 
winding  staircase.  Among  his  other  works  were 
the  palace  now  called  the  Monte  della  Pieta ;  the 
church  of  S.  Salvatore  in  Lauro ;  and  the  fafades 
of  La  Scala  and  Santo  Spirito.  The  latter  work 
is  particularly  characterized  by  simplicity.  Mas- 
cherino  died  at  the  age  of  82,  in  the  pontificate  of 
Paul  V.  He  was  often  honored  by  the  Academy 
of  St.  Luke,  to  which  he  bequeathed  all  his  designs 
and  his  wealth.   • 

MAS6.  F.  OE  la,  a  French  engraver  of  whom 
little  is  known.  Mr.  Strutt  mentions  a  print  by 
him,  representing  St  Jerome  in  a  Cavern,  after  L. 
de  la  Hire,  which  he  says  proves  him  to  have  been 
an  artist  of  ability. 

MASINI,  GinsEPPE,  a  Florentine  painter,  who 
flourished  about  1658.  He  studied  under  Giacomo 
Chiavistelli,  and  assisted  him  in  his  works  in  the 
Ducal  Gallery.  He  wa^  chiefly  employed  in  paint- 
ing for  the  cabinets. 

MASO.  Di  S.  Friano.    See  Mahzuoli. 
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MASON.  James,  an  eminent  English  engraver, 
born  in  1710,  and  died  in  1780.  He  enin^ved  a 
large  number  of  plates  after  Claude  Lorraine, 
Caspar  Poussin,  Swanerelt,  Hobbema,  Wilson, 
Lambert,  Scott,  and  Zuccarelli,  which  are  held  in 
considerable  esteem.  Two  of  his  best  plates  are 
the  Landing  of  iEneas  in  Italy  after  Claude  ;  and 
Venus  at  the  Bath,  after  Andrea  Sacchi.  He 
was  much  employed  by  Boydell. 

MASQUELIER,  Lonis  Joseph,  a  French  en- 
grayer,  bom  at  Cisoing  in  1741,  and  died  in  1811. 
He  went  to  Paris,  and  studied  under  J.  P.  le  Baa 
tni  executed  many  plates  in  the  neat,  spirited 
style  of  his  instructor.  He  engraved  several  plates 
of  French  victories,  after  Vemet  and  Monnct ; 
some  of  the  plates  for  the  Voyage  of  La  Pey rouse ; 
many  plates  illustrative  of  the  Metamorphoses  of 
Ovid  and  the  Fables  and  the  Kisses  of  Dorat ; 
and.  in  conjunction  with  M.  N6e.  the  work  entitled 
Tholeaitxde  la  Suisse,  consisting  of  two  hundred 
and  sixteen  folio  prints.  He  was  also  the  director 
of  the  work  entitled  La  Galerie  de  Florence,  and 
engraved  some  of  the  plates.  His  works  possess 
much  merit,  and  the  following  are  among  the  best : 

The  Arrival  of  Voltaire  \n  the  Elystan  Fields ;  ajler  U 
BarbUr,  An  old  Man  kneeling  near  a  Sknll,  called  Dio- 
genes ;  qfler  O.  Douw.  A  View  in  Flanden ;  qfUr  Te» 
nierB ;  etched  by  MasquelUr,  and  finished  by  Le  Bas. 
A  Landscape,  with  Cattle  ;  qfler  P.  PoUer.  A  pair  of 
Landscapes ;  after  Ruysdael ;  by  Mcfquelier  and  Lt 
B<u. '  A  View  in  Italy  t  after  Vemet.  A  Shinwreck  t  do. 
Two  Views  of  Ostend ;  qfter  le  May.  A  Landsoape,  with 
A  Waterfall ;  qfler  Dittricy, 

,  MASQUELIER,  Nicolas  Francois  Joseph, 
called  the  Younger,  was  a  relative  and  scholar  of 
the  preceding.  He  was  bom  at  Lisle  in  1760,  and 
died  in  1809.  He  wrought  in  the  style  of  his  in- 
structor, and  his  prints  possess  considerable  merit 
He  engraved  a  number  of  plates  for  the  Mu86e 
Robillard.  among  which  are  a  Corps-du  Garde, 
.  after  Leduc ;  Csesar  at  the  Tomb  of  Alexander, 
€^fter  S,  Bourdon ;  Extreme  Unction,  after  Jou- 
venet ;  and  Christ  at  the  Column^  after  Vouet, 
He  also  engraved  some  of  the  cameos  and  bas- 
reliefs  for  Mie  Galerie  de  Florence. 

MASS  A,  D.  Giovanni,  a  priest  who  flourished 
at  Carpi  about  1700.  Lanzi  says  he  excelled  all 
other  artists  iu  works  in  scagliola,  and  produced 
some  wonderful  specimens  of  the  art  in  his  native 
city,  and  the  adjunct  places  of  Guastalla,  Novel- 
lara,  and  elsewhere.  He  represented  distant 
views,  gardens,  architectural  designs,  monuments, 
and  altars,  so  as  to  reach  the  perfection  of  the 
art.  The  most  dignified  objects  in  Rome  were 
the  subjects  he  most  delighted  to  introduce  into 
his  views,  -such  as  the  focMle  of  the  temple  of  the 
Vatican,  its  colonnade,  and  its  piazza.  The  Duke 
of  Guastdia  took  singular  {Measure  in  similar 
works,  and  at  his  desire  Massa  prepared  those  two 
little  tables,  so  much  praised  by  Tiraboschi.  Lan- 
zi says  ''  no  objects  appeared  to  him  more  remark- 
able than  8«ch  works,  abounding  in  almost  every 
church  throughout  those  parts,  and  it  were  to  be 
desired  that  this  plan  of  representing  architectural 
views  should  become  more  frequent"  See  Del 
Conie, 

MASSARD,  #CAif.  an  eminent  French  engraver, 
bom  at  Bclesme  m  1740.  He  studied  under  J. 
G.  Wille,  And  Jittained  a  high  reputation.    His 


plates  are  executed  in  the  neat,  finished  style,  of 
his  instructor,  and  are  greatly  admired,  particu- 
larly his  plates  of  the  Family  of  Charles  L.  and 
the  Beautiful  Mother,  after  Vandfcki  the  Death 
of  Socrates,  after  David  ;  also  a  number  of  plates 
after  Raffaelle,  Domenichino,  Cignani,  and  Rem- 
brandt Several  print^ in  the  Galerie  de  Florence 
and  the  Musie  ofnFUhol  are  also  by  him.  Mas- 
sard  was  chosen  a  member  of  the  Academy  of 
Painting  in  the  time  of  Louis  XVI.,  and  on  the 
restoration  of  the  Bourbons  in  1814  he  was  ap- 
pointed engraver  to  the  king.  He  died  in  1822. 
Kagler  mentions  a  number  of  his  plates,  among 
whKh  are  the  following : 

POBTBAIT8. 

The  Family  of  Charles  I. ;  qfler  Vandyek,  Loala 
XVI.  of  France,  when  Dauphin.  Marie- Antoinette,  hia 
ooneort  Nicholaf  de  Livri,  Bishop  of  Callinique ;  qfter 
L.  Toqui. 

TABIOUS  eUBJKCTS. 

The  Virgin  and  Infant ;  qfler  Vandyek.  Abraham  aiid 
Hagar  ;  do.  Eve  presenting  the  forbidden  Fruit  to  Adam  ; 
after  CignanL  The  broken  Piteher;  qfler  Greuxc. 
The  Benevolent  Lady ;  do. 

MASSARD,  Jean  Baptistk  Raphael  Ur- 
BAiir,  the  son  and  scholar  of  the  preceding,  was  • 
bom  at  Paris  in  1775.  He  studied  design  in  the 
school  of  David.  He  was  an  excellent  artist,  and 
engraved  many  plates  for  the  beautiful  editions  of 
Virgil  and  Racine,  published  by  Didot,  and  {;ome 
of  the  plates  for  the  Mueie  Robillard  and  MusSe 
Francais,  Among  his  most  esteemed  works  are 
St  Cecilia,  after  Raffaelle  ;  Apollo  and  the  Mu- 
ses, (ifter  Chulio  /?omano;Hippocrate8  refusing  the 
presents  of  Artiixerxes.  He  engraved  many  ex- 
cellent works,  which  entitle  him  to  a  high  rank 
as  an  engraver. 

MASSARI,  Luc  10,  a  Bolognese  painter,  bom  in 
1569.  He  first  studied  under  Bartolomeo  Passe- 
rotti.  and  afterwards  in  the  great  sdiool  of  Uie 
Caraoci,  at  the  same  time  as  did  Guide  and  Albano ; 
and  with  the  last  named  artist  be  formed  a  strict  and 
lasting  friendship.  After  leaving  the  Caraoci,  he 
went  to  Rome  to  com|;dete  his  education  by  the 
study  of  the  antiaue,  after  which  be  returned  to 
Bologna,  where  he  settled,  soon  gained  an  es- 
tablished reputation,  and  executed  some  excellent 
works  for  the  churches  and  public  edifices^  His 
style  nearest  resembled  that  of  Annibale  Caraoci, 
and  he  oofned  some  of  his  works  to  admiration. 
Lanzi  says  there  also  shines  in  his  countenances 
the  spirit  of  his  first  roaster,  Passerotti,  and  ire> 
quently  the  gracefulness  of  his  dear  friend  Alba- 
no,  whose  society  he  enjoyed,  both  in  his  stadia 
and  at  his  villa,  and  in  works  undertaken  in  con- 
junction with  him.  His  S.  Gaetano  at  the  Tea- 
tini  is  crowned  with  a  glory  of  exquisitely  graoe«> 
ful  cherubs,  that  seem  from  the  hand  of  Albano. 
In  point  of  beauty,  the  NoU  me  Tangere  at  the 
Celcstini,  and  the  Nuptials  of  St.  Catherine  in  S. 
Benedetto,  are  among  his  most  esteemed  pieces,  to 
say  nothing  of  his  New  Testament  Histories  at 
the  Cortile  of  S.  Micfaele  in  Bosco,  where  he  left 
many  very  elegant  specimens.  Malvasia  says  his 
Marriage  of  St  Catherine  in  the  church  of  S. 
Benedetto,  Christ  appearing  to  Mary  Mi^dalene 
in  the  Celestini,  and  two  altar-pieces  in  S.  Mkjhele 
in  Bosco.  are  so  much  in  the  manner  of  Annibale 
Caraoci  that  they  might  readily  be  taken  for  the 
works  of  that  master.    In  treating  tragk;  sub- 
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Jeets,  he  was  less  saccessful.  Lanzi  sayB,  "  al- 
longh  be  had  a  real  knowledge  of  art  he  con- 
duct^ them  without  that  extreme  study  of  fore- 
shortenings  and  naked  .parts  of  which  others 
make  such  larish  diRplaj.  Yet  he  showed  noble 
dearness  and  decision,  fine  coloring,  a  grand  spirit, 
ttdiTening  them  with  light  and  graceful  figures. 
Such  is  the  Slaughter  of  the  Innocents  at  the  Bon- 
fighuoli  palace,  and  Christ  bearing  the  Gross  at 
the  Certosini — a  most  imposing  production,  from 
the  number,  yariety,  and  expression  of  the  figures, 
whose  pictoric  fire  surpasses  all  we  could  mention 
fit>m  the  hand  of  Albano."  Ma^ari  also  painted 
cabinet  pictures  of  historical  subjects  in  a  style  of 
excellence.     He  died  in  11333. 

MASSARO,  NiocoLO,  a  Neapolitan  painter,  and 
sdiolar  of  Salyator  Rosa.  Accoitling  to  Dominici,  he 
pinted  landscapes  in  Uie  style  of  that  master,  adopt- 
mg  his  forms,  and  the  sublime  (ttcturesque,  more 
than  his  ooloring,  which  was  tame  and  insipid. 
He  could  not  design  the  human  figure  well,  so  he 
employed  Antonio  de  Simone,  a  painter  of  battle 
pieces,  to  insert  his  figures.  Land  says  he  was  a 
good  landscape  painter.    He  died  in  1704 

MASS AROTTI.  Anoblo,  a  painter  of  Cremona, 
bom  in  1655.  He  first  studied  under  Agostino 
Bontsoli,  in  his  native  city,  uid  afterwards  went  to 
Borne,  where  he  became  the  scholar  of  Carlo  Cesl 
Though  he  resided  many  years  at  Rome,  his  works 
partake  more  of  the  Cremonese  than  the  Ro- 
man school.  He  had  little  imagination,  and  there- 
fore introduced  portraits,  ratjier  than  ideal  forms, 
into. his  pictares,  and  by  this  senrile  habit,  fell 
somewhat  into  the  hxkXis  of  a  mannerist  Hia 
draperies  too.  are  sometimes  heaTy.  Lanxi  sayf 
''he  boasts  a  more  rich  and  oily  coloring  than  was 
then  prevalent  at  Rome,  which  gives  his  pictures 
an  appearance  of  freshness  and  roundness,  while  it 
adds  to  th^ir  preservation."  He  executed  some 
works  for  the  churches,  the  chief  of  whibh  is  a 
vast  picture  in  the  church  of  S.  Agostino^  repre- 
sent!^ that  saint  distributing  his  regulations  to 
his  different  orders.    He  died  m  1723. 

MASSCEUS,  or  MASSEUS,  Otho.    See  Mab- 

CBLLI8. 

MASS£.  CHARLBa.    See  Mac<. 

MASSJ^  Jean  Baptistb,  a  French  engraver  and 
miniatore  painter,  bom  at  Paris,  according  to  the 
Abb€  Fontenai.  on  the  29th  Dec,  in  1687.  and  died 
aeth  Sept.,  1767;  others  says  1681,  and  1752. 
Doubtless  the  first  dates  are  correct  He  distin- 
guished himself  as  an  engraver^  whidi  procured  his 
admisBion  to  the  Academy  at  Paris.  He  also  paint- 
ed portraits  in  miniature,  with  so  much  success  that 
he  made  it  his  principal  business.  He  was  a  cor- 
rect designer,  and  undertook  the  direction  of  that 
great  work  entitled  Lagrande  galerie  de  Ver- 
mttUe8eilesdeuT8alcnM^race(mip(ignent.(i€^ 
nn^ par •/.  B.  Masse et  graoiepar les meiUeurs 
mtnirea  du  terns,  Paris,  1752.  Tliiswork  consists 
of  fifty-two  immense  plates,  after  the  great  works 
of  le  Brun,  in  the  Royal  Gallery  at  Versailles. 
Among  others,  he  engraved  the  following  plates : 

Mary  de  Hedlcif,  Qaeen  of  Heniy  IV. ;  a  froDtispieoe 
to  the  LvxembooTg  g^lery ;  qfler  Rubgns.  The  portnUt 
of  Anthonv  Coypel,  Psii^r ;  after  a  picture  by  himadf; 
engraved  by  Maeai  for  1^8  raeepiion  at  the  Academy. 
MereiOT  seat  by  VenoB  to  dispose  Bido  in  favor  of  ^neas ; 
a/Zer  J.  CoteOe.  Minerva  ihoiwing  the  Portrait  of  Lonii 
XIV.j  nfUr  Rigaud  and  Coypel 


MASS^  Samueu  a  French  painter,  bom  at 
Tours  in  1671 ;  he  went  to  Paris,  whore  he  ac- 
quired distinction  as  a  miniature  painter,  and  died 
in  1753. 

M ASSET,  GiROLAMO,  a  painter  of  Lucca,  who, 
according  to  Baglioni.  flourisned  at  Rome  in  the 
pontificate  of  Paul  V.,  where  he  executed  many 
works  for  the  churches  and  public  edifices,  among 
which  the  most  noted  are  an  altar-piece  of  the 
Martyrdom  of  St.  Sebastian,  in  the  church  of  S. 
Luigi  de  Prancesi,  and  sevend  pictures  represent- 
ing the  life  and  miracles  of  St.  Francis  in  the 
Trinity  de  Monti.  He  was  a  correct  designer,  and 
an  excellent  colorist.  Lanzi  says  he  was  one  of 
the  artiffts  who  reflected  a  ra^  of  honor  on  the  age 
when  the  art  had  much  declmed  from  its  former 
glory  at  Rome.  No  better  proof  can  be  required, 
than  the  fact  that  the  Padre  Tgnazio  Danti.  an 
eminent  designer  and  connoisseur,  who  had  been 
selected  by  the  pope  as  a  fit  person  to  conduct  the 
works  then  going  on  at  the  Vatican,  that  the  best 
talent  should  be  secured  without -favoritism,  chose 
him  as  one  of  the  artists  to  e.xecute  the  works ;  and 
he  was  employed  several  years  in  decorating  the 
chambers  and  loggie  of  the  Vatican.  He  returned 
to  his  native  place  in  his  old  age.  to  die  in  tran- 
quillity among  his  friends,  and  his  death  happened 
in  the  pontificate  of  Paul  V.,  at  the  age  of  eighty. 

MASS!,  D.  Artonio,  a  Bolognese  painter  and 
priest,  who,  according  to  Golucci,  fiourished  at  Bo- 
logna about  1580,  and  executed  some  works  for 
tlM  dmrches.  None  of  his  works  are  specified, 
but  he  was  a  reputable  artist 

MASSl,  G.,  an  Italian  engraver,  of  whom  little 
is  known.  Mr.  Stuart  mentions  a  portrait  of  Car- 
dinal Alaman  Salviati,  after  P,  NsUi.  by  him, 
dated  1730. 

MASSINI,  C,  an  engraver,  and  probably  paint- 
er, by  whom  there  are  some  slight  etchings  exe- 
cutea  in  a  free,  painter-like  style,  without  date. 

MASSON,  Francois,  a  Ffench  sculptor,  bom 
at  Vieille  Lyre,  in  Normandy,  in  1745.^  He  learn- 
ed the  elements  of  design  from  a  priest,  and  man- 
ifested sudi  fine  talents,  that  his  elder  brother 
placed  him  under  Cousin,  a  sculptor  of  Pont  Au- 
demer,  who  had  studied  under  Nicolas  Coustou. 
Masson  made  rapid  progress,  and  executed  two 
excellent  medallion  portraits  of  Marshal  Bro- 
glie,  and  his  brother,  the  Bishop  of  Noyon,  which 

gained  him  the  patronage  of  this  family,  who  sent 
im  to  Paris  to  study  under  Guillaume  Coustou. 
At  the  termination  of  four  years,  Masson  waa 
conmiissioned  by  the  Bishop  of  Noyon  to  execute 
a  fountain  for  the  Palace  de  l'£vech^.  In  two 
years  it  was  completed,  and  pleased  the  prelate  so 
highly,  that  he  sent  Masson^  to  Italy,  and  main- 
tained him  at  Rome  for  five  years.  By  studying 
the  noble  remains  of  antiquity,  he  greatly  im- 
proved his  style,  and  on  returning  to  France,  was 
commissioned  by  Marshal  Broglie  to  decorate 
the  government  palace  at  Mentz,  where  he  exe- 
cuted among  other  works,  an  immense  bas-relieC 
forty-two  feet  in  length,  with  figures  of  colossal 
size.  When  the  revolution  broke  out,  public 
works  being  suspended.  Masson  devoted  his  en- 
ergies to  executing  portraits  in  plaster  and  in 
marble,  characterizSi  by  truth  of  resemblance,  ad- 
mirable expression,  and  careful  execution.  He  ex- 
ecuted the  bust  of  Dufresrib,  from  memory,  after 
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death,  and  produced  an  excellent  likeness.  Among 
his  other  works,  was  a  groap  of  Hector  tied  to 
the  Car  of  Achilles,  exhibited  in  1792;  a  monu- 
ment to  Jean  Jacques  Rousseau,  formerly  in  the 
garden  of  the  Tuileries,  but  subsequently  removed 
to  the  Luxembourg;  the  statue  of  General  Caffa- 
relli,  executed  in  1805 ;  and  a  very  beautiful  statue 
representing  Flora,  or  Youth,  which  was  greatly 
admired,  and  after  his  death,  was  purchased  by 
the  government    Masson  died  in  1807. 

MASSON,  Antoinb,  an  eminent  French  en- 
graver, bom  near  Orleans  in  1G36 ;  die^.  at  Paris 
in  1700.  He  was  bred  to  the  business  of  an  ar- 
morer, and  first  exercised  the  burin  by  engraving 
ornaments  on  steel.  He  visited  Paris  while  young, 
and  settled  in  that  city,  where  he  assiduously  de- 
voted his  energies  to  drawing,  and  gained  consid- 
erable distinction  in  designing  and  painting  por- 
traits. As  an  engraver,  however,  he  gained  much 
greater  eminence,  and  some  of  his  portraits  have 
scarcely  been  surpassed.  His  plates  are  executed 
almost  entirely  with  the  graver,  which  he  handled 
with  surprising  firmness  and  facility,  and  at  the 
same  time  with  the  greatest  delicacy.  Among  his 
historical  plates,  that  of  Christ  with  the  Disciples  at 
Eromaus,  after  Titian,  usually  called  The  Table 
dothy  may  be  considered  a  master-piece  in  that 
style.  His  portrait  of  Brisacier,  termed  the  Gray- 
h^ed  Man,  is  a  most  admirable  work.  The  fol- 
lowing is  a  list  of  his  principal  prints : 

POITBAITS. 

Anne  of  Aofltrla,  Qoeen  of  Fnuaoe ;  a/l«r  P.  Mignard. 
Maria  Theresa  of  Austria,  Queen  of  Franoe ;  qfler  N. 
Mig^rd.  Siaria  Anne  Victoria  of  Bavaria,  Danphiness. 
Louis  Augustus,  Buke  du  Maine,  ad  vivunif  tc.  John 
James  de  Mesmes,  Count  d'Avaux.  1683.  Francis  de 
Beaavilliers,  Duke  de  St.  Aignsu.  Francis  Rouxel  de  Me- 
davi,  Archbishop  of  Rouen.  1677.  Maria  de  Lorraine, 
Duchess  de  Guise;  after  AT.  Mignard.  The  Count 
D'Haroourt,  called  the  Cadet  de  la  perU ;  qfter  N.  Mig- 
nard ;  eztremel J  fine.  Nicholas  de  Lamoignon,  Count  de 
Courson.  1676.  Jerome  Bignon,  Librarian  to  the  Kinff. 
1686.  Denis  Marin,  Secretary  to  the  Kinr  1672.  Louis 
Verins,  Count  de  Crecy.  1679.  Frederick  William,  Elector 
of  Brandenbourg.  1683 ;  scarce.  Ouido  Patin,  Med.  Doct. ; 
engraved  in  a  singular  style;  rare-  Charies  Patin,  his 
son,  M.  D.  Francis  Maria,  Doge  of  Genoa  1686.  Harr 
doufn  de  Beaumont,  Arotibishop  of  Paris ;  t^er  N.  Mig- 
nard, Emanuel  Theodore,  Duke  d' Albert;  do.  Gaspar 
Charrier,  Secretary  to  the  King ;  after  Blanchet.  Alex- 
ander dn  Puy,  Marquis  of  St.  Andr6 ;  qfter  de  Stve,  Lou- 
is. Duke  de  Vendome ;  q/ler  P.  Mignard.  G.  de  Brisa- 
cier, Secretanr  to  the  Queen,  called  the  Grey-headed  Man ; 
Tcry  fine.  Olivier  1e  Ferre  d'Ormesson,  President  of  the 
Pariiament  1668;  very  fine.  Pet«r  Dupuis.  Painter  to 
the  King ;  qfter  N.  Mignard*  Anthony  Masson,  engra- 
ver to  the  King ;  #«  ipeefecU, 

The  following  heads,  as  large  as  life,  though 
finely  engraved,  are  less  happy  in  the  execution 
than  the  preceding  portraits : 

Louis  XXV.  with  a  Hat ;  ad  vivum  fecit.  1687.  Louis 
XIV. ;  a  large  oval ;  qfter  C.  le  Brun.  Louis  the  Dau- 
phin, his  son,  with  a  Hat.  Philip,  Duke  of  Orieans.  John 
Baptist  Colbert,  Prime  Minister.  1677.  Francis  de  Har- 
ley.  Archbishop  of  Paris.  1684.  Claude  du  Housset.  1681. 
Henry  de  la  Tour  d*Auvergne,  Visoount  de  Turenne. — 
Nicholas  Potior  de  Novion,  President  of  the  Parliament 
1679.  William  de  Lamoignon,  President  of  the  Parlia- 
iuent  1675.  Charies  Coll^rt,  Bfarquis  de  Croissl;  qfter 
H.  Oatcar. 

SUaJBCTS. 

St.  Jerome  in  Meditation;  Matson,  $e.  The  Holy 
Family;  qfter  N.  Mignard.  Christ  with  the  Pilgrims  at 
Emmaus ;  qfter  Titian.  This  print  is  celebrated  by  the 
name  of  the  Tdbtt-doth  ;  very  fine.    The  Assoaptton  of 


the  Viigin ;  (rfter  Ruben$ ;  fine  and  searoe.    The  Brasac 
Serpent  ido.;  in  two  sheets ;  fine. 

MASSON,  Maodalerb,  a  French  lady,  the 
daughter  of  Antoine  Massoa  was  bom  at  Paris 
about  1660.  She  studied  under  her  father,  and 
engraved  several  fine  portraits,  of  life  size,  in  the 
style  of  that  master.  Among  them  are  the  fol- 
lowing : 

Elisabeth  Chariotte,  Duchess  of  Orleans;  Mad.  Ma9- 
9on.9c.  Bliiabeth  of  Orleans,  Duchess  of  Alengon  ;  qfter 
P.  Mignard.  Maria  Theresa  of  Austria,  Queen  of  France ; 
after  Habert.  Elisabeth  Maria  Joeephioe,  Infant*  of 
^pain.  Victor  Amedeus  II.,  Duke  of  Savoy.  Louis  Hen- 
ry de  Gondrin  de  Monteepan ;  qfter  a  picture  by  A.  Mae* 
ton. 

MASSONE,  Giovanni,  a  native  of  Alessandria, 
who  painted  in  the  church  erected  by  pope  Sextus 
IV.,  at  Savona,  about  1490,  for  the  sepulture  of  his 
family.  Little  is  known  of  him.  Lanzi  says  that, 
although  not  mentioned  iiF  history,  he  must  have 
been  a  distinguished  artist  to  have  received  sudi  a 
commission.  The  picture  referred  to  is  a  small 
altar-piece,  representing  the  Virgin,  with  pope 
Sextus,  and  Cardinal  Giuliano  his  nephew,  after- 
wards pope  Julius  II.,  kneeling  at  her  feet  It  is 
exquisitdy  executed,  and  the  artist  received  192 
gold  ducats  for  his  labor. 

MASTELLETTA,  II.    See  DoNDrcci. 

MASTROLEO,  Giuseppe,  a  Neapolitan  paint- 
er, who,  according  to  Dominici,  was  bom  about 
1744,  and  studied  under  Paolo  de'  Mattel  s,  and 
was  his  ablest  scholar.  He  painted  some  works 
for  the  churches,  and  his  master-piece  is  a  picture 
of  St.  Erasmus,  in  the  church  of  S.  Maria  Nuova, 
which  is  highly  commended.  Time  of  his  death 
not  recorded. 

MASTURZO,  Marzio,  a  Neapolitan  painter, 
who,  according  to  Dominid,  first  studied  under 
Falcone ;  and  afterwards,  Salvator  Rosa  at  Rome, 
and  was  one  of  his  ablest  scholars.  He  pain  tea 
battle-pieces  and  landscapes  in  the  style  of  Rosa. 
Lanzi  says  he  is  sometimes  rather  crude  in  his 
figures,  rocks,  and  trunks  of  trees.  His  flesh  tints 
are  not  painted  like  those  of  Rosa,  as  in  those  he 
followed  Giuseppe  Ribera. 

MASIJCCI,  Aoostino,  a  painter,  bom  at  Rome 
in  1691.  He  studied  under  Carlo  Maratti.  and 
was  the  last  pupil  instmcted  by  him.  He  painted 
Holy  Famili^  pictures  of  the  Virgin,  Madonnas^ 
&c^  in  the  serene  and  dignified  style  of  his  mas- 
ter, rather  than  one  of  affability  and  toveliness, 
though  he  sometimes  adopted  the  latter,  through 
in^rcession.  Lanzi  says  he  was  a  good  f^esoo 
painter,  and  decorated  an  apartment  in  a  summer 
house  erected  in  the  garden  of  the  Qairinal  by  pope 
Benedict  XIV.  He  painted  many  altar-pieces  for 
the  churches,  and  his  angels  and  children  are  de- 
signed with  great  elegance  and  taste.  His  most 
celebrated  works  at  Rome  are  a  picture  of  St  Anna, 
in  the  church  of  II  Nome  S.  S.  di  Maria,  and  the  Holy' 
Family,  in  S.  Maria  Maggiore.  There  is  also  an  acf- 
mirable  picture  of  St.  Francis  in  the  church  of  the 
Osservanti.  at  Macerata,  and  one  of  the  Conception 
in  S.  Benedetto,  at  Urbino,  which  he  pronounced  "  a 
noble  comiiosition,  full  of  fine  portraits,  (in  whk^ 
he  was  long  considered  the  most  celebrated  paint- 
er in  Rome)  and  finished  with  exquisite  care.  He 
died  in  1758. 

MASUCCI,  Lorenzo,  was  the  son  and  scholar 
of  the  preceding.    He  painted  in  the  style  of  his 
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Cither^  but  did  not  possess  his  merits,  nor  acquire 
much  distinction. 

MASUCCIO,  an  old  NeapoliUn  architect  and 
scalpt^H-,  bom  in  1230.  According  to  Milizia,  he 
completed  the  Castel  Naova^  and  S.  Maria  della 
Nuova,  commenced  by  Giovanni  da  Pisa.  He 
erected  the  archiepiscopal  palace  in  the  (Gothic 
style;  but  evinced  an  improved  taste  in  the 
diurch  of  S.  Domenioo  Maggiore ;  and  a  still  bet- 
ter style  in  S.  Giovanni  Maggiore.  Among  the 
palaces  erected  by  Masuccio,  is  that  now  in  the 
possession  of  the  Princess  of  Colombrano. 

MASUCCIO,  Stepano,  called  II  SEcoNno,  an 
Italian  sculptor  and  architect,  the  scholar  of  the 
preceding,  bom  at  Naples  in  1291.  He  visited 
Rome,  and  studied  the  monuments  of  antiquity, 
attaining  a  purity  of  style  greatly  surpassing  his 
instructor.  Sling  Robert,  of  Naples,  recalled  him 
to  that  city,  to  erect  the  church  of  Santa  Chiara ; 
but  being  prevented  from  immediately  complying, 
the  edifice  was  commenced  in  the  Gothic  style, 
which  is  greatly  to  be  r^retted.  One  of  his  pupils, 
Giacomo  de'  Sanctis,  commenced  the  church  of 
S.  Maria  delle  Grazie,  in  the  same  manner,  but 
Mtsucdo  corrected  its  defects,  as  far  as  possible. 
He  erected  the  church  and  monastery  della  Croce 
de*  Palazzo;  the  magnificent  Carthusian  monas- 
tery of  San  Martino :  and  the  Castle  of  San  Elmo. 
Masuccio  completed  the  church  of  S.  Lorenzo, 
whidi  had  been  commenced  by  his  instructor; 
erected  the  church  of  S.  Giovanni  at  Carbonaro, 
and  sculptured  a  number  of  tombs  for  that  edifice. 
The  bell-towier  of  Santa  Chiara,  is  his  work,  and 
was  intoided  as  a  specimen  of  the  five  orders  of 
architecture,  with  five  stories ;  the  first,  Tuscan  ; 
the  second,  Doric ;  the  third,  Ionic ;  the  fourth, 
Corinthian ;  the  fifth  Composite.  Unfortunately, 
this  grand  tower  was  only  erected  to  the  third 
story.    MasQcdo  died  in  1388. 

T^  Y  MATHAM,  James, 

/W  '^  ®'  K  A   or  Jacob,  an  eminent 

X  /  €4X)C€Cat  X/Tl  Dutch  engraver,  bora 
at  Haerlem  in  1571.  He  studied  under  Henry 
Goltzius,  married  his  daughter,  and  by  his  advice, 
went  to  Italy  for  improvement,  where  he  resided 
some  time,  Mid  executed  some  plates  afler  the  best 
masters.  On  his  return  to  Holland,  he  executed 
a  great  variety  and  number  of  pUtes  under  the 
eye  of  Goltzius.  He  worked  entirely  with  the 
graver,  which  he  handled  with  great  freedom  and 
facility,  though  his  dedgn  is  somewhat  incorrect. 
He  sometimes  marked  his  plates  with  the  above 
monogram,  of  his  initials,  I.  M.  A^  and  at  others, 
with  his  name.  He  died  in  1631.  The  following 
is  a  list  of  his  best  plates,  some  of  which  are 
scarce  and  valuable : 

poBTmArrf. 

Philip  William,  Priooeof  Orange  ;  after  M.  MirtveU. 
Henry  of  Nmbmi,  Prince  of  Orange.  l6lO.  Bart  of  Phil- 
ip Wtnghias,  inaeribed  Henrieu*  OoUzitu  AmicituB  ergo 
dtKntabai  Romm.  Michel  AneeloB,  Bnonarotoa.  Abra- 
ham Blo«maert ;  qfter  Paul  A^eelxe, 

SITBJKCTf   AFTBB  YABIOCTS   MA8TKB8. 

The  Hdy  Family  wiUi  St  Anne ;  after  RqfTaelle. — 
Moont  Pamanaa,  with  Apollo  and  the  Miues ;  do.  The 
Hdy  Family,  with  St  Catherine ;  after  Titian.  1592. 
The  AUiaooe  of  Venus  with  Baoohos  and  Ceres ;  clo.  The 
YieiUtion  of  the  Virgin ;  ajter  Sahnati.  Chrirt  washing 
the  Feet  of  his  Disciples ;  i^fter  Taddeo  Zueearo.  Christ 
praying  on  the  Mount ;  do.  The  Nativity ;  do.  The  As- 
laraptien  of  the  Virgin ;  do.  The  Adoration  of  the  Kings ; 
^ttr  Fed.  Zueearo,    Christ  oaring  the  Siok  {  do,    Christ 


raising  the  Widow's  Son ;  do.    The  Visitation  of  the  Vir- 
gin; after  Paoh  Veroneee, 

SUBJKCTfl  AVTKB  OOLTXlUt. 

The  Fan  of  onr  Urst  Parents.  The  Visitation  of  the  Vir- 
gin to  St  EHsabeth.  The  Cmdfixion,  with  the  Virgin 
and  St.  John.  Christ  appearing  to  Magdalene.  1602. 
Christ  with  the  Diseiples  at  Emmaas.  The  Loves  of  the 
Oods,  Jupiter  and  Earopa,  A^llu  and  Leaootho^  Mars 
and  Venus,  and  Hercules  and  Dejanira ;  four  plates.  Per- 
seus and  Andromeda.  1597.  The  Four  Seasons ;  in  four 
eironlar  plates.  1589.  Faith,  Hope  and  Chanty.  1590. 
The  seven  Cardinal  Virtues ;  in  seven  plates.  The  seven 
Mortal  Sins ;  in  seven  plates.  The  Type  of  Haman  Life ; 
in  three  pUtee;  scarce.  1592. 

tUBJBCTS  APTBB  OBBMAlf  AND  DUTCH  MASTSBS. 

Abraham  sending  away  H%gar ;  qfter  Ah.  Bloemaert. 
The  Annunciation ;  do.  The  Adoration  of  the  Shepherds ; 
do.  Japiter  and  Danae ;  do  Cupid  and  Psyche ;  do. 
Samson  and  Dalilah  ;  q/l^r  Rubene  The  dead  Christ, 
with  the  Marys ;  after  Jer.  Pranck.  The  Crucifixion ; 
after  Albert  Durer ;  scarce  Venus  asleep,  surprised  by 
l&tyrs ;  qfter  Rottenhamer.  A  set  of  five  prints  of  Fruit- 
pieces,  and  the  Interiors  of  Kitchens ;  <\fler.  Peter  van 
Aertoen^  called  Long  Peter  ;  scarce. 

MATHAM.  Theodore,  was  the  son  and  scholar 
of  the  preceding,  bom  at  Haerlem.  according  to 
Nagler,  in  1589,  others  say  about  1600.  After  en- 
graying  a  few  plates  at  home,  he  went  to  Italy,  and 
entered  the  school  of  Cornelius  Bloemaert ;  and  af- 
terwardSf  in  conjunction  with  Michael  Natalis, 
Renier  de  Persyn,  and  others,  he  engraved,  the 
marbles  in  the  Palazzo  Giustiniani.  On  his  re- 
turn to  his  native  city,  he  engraved  a  considerable 
number  of  plates,  executed  wilii  the  graver,  occa- 
sionally assisted  with  the  point,  in  a  clear,  free 
style.  He  usually  marked  his  plates  T.  M.  feeit^ 
or  sculpsit.  The  following  are  the  principal : 
roBTBArrt. 

Michael  le  Blon,  Agent  to  the  Grown  of  Sweden ;  after 
Vandyek.  Joost  van  de  Vondel,  Dutch  Poet ;  qfter  San- 
drari.  Vopiscos  Fortanatos  Pleropius,  Med.  Doot. ;  after 
Backer.  D.  Oerardns  Vossius,  Canonicns  Cantuariensis ; 
after  Scmdrart.  Philip  William.  Count  Palatine  of  the 
Rhine ;  after  J.  SoUherg.  Wolfgang  William,  Count 
Palatine ;' cto.  Stepnen  Vaoht,  Dean  of  Sarten;  do, — 
Claudius  a  Salmasi ;  after  Dubordieu,  Henricos  Regius, 
Med.  Doct ;  after  H.  Bloemaert.  D.  Leonardus  Marius 
Goexanns,  Profeesor  Coloniensis ;  qfter  N.  Moyaert.  Gas- 
par  Barlssus,  Med.  DooL ;  after  Sandrart. 

eUBJBCTt. 

The  Virgin  and  Infant,  with  St.  John ;  after  Baseano. 
The  Holy  Family ;  after  J.  Sandrart.  Diana  and  Acte- 
on  ;  Tk.  Matham^  fee.  The  Descent  from  the  Crocs, 
with  the  Mar3r8,  St.  «fohn,  and  Joseph  of  Arimathea  ;  i\fler 
Oerardu*  Leydanua;  fine. 

MATHAM,  Adrian,  is  supposed  to  have  been 
the  second  son  of  James  M.,  born  at  Haerlem 
about  1600.  He  studied  with  his  father,  and  en- 
graved part  of  the  plates  for  the  Academie  de 
r  Espie^  published  at  Antwerp  in  1628.  He  also 
engraved  some  portraits,  and  a  few  plates  of  gro- 
te^ue  subjects.  He  worked  entirely  with  the 
graver,  in  a  style  resembling  that  of  J.  de  Gheyn 
the  Elder,  though  much  inferior  to  that  artist. 
There  is  a  good  deal  of  discrepancy  among  Italian 
authors  about  these  artists.  Zani  says  that  James 
M.  had  three  sons;  Jan,  the  eldest,  a  portrait 
pamter;  Adrian,  the  second,  and  Theodore,  the 
third,  both  engravers.  Lanzi  says  that  Theodore 
Matham,  a  native  of  Haerlem,  was  a  portrait 
painter,  and  that  he  was  employed  at  the  court  of 
Turin  towards  the  close  of  the  16th  century.  The 
following  are  Adrian's  best  prints : 

POBTVAKTS. 

James   Graham,   Marquis  of  Montrose.     Peter   Bor 
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CKilsBasDai,  HisioriiiD;  after  F.  Bale,    D.  Sibraadoi 
SLEtiuB  Oisfcenririiu ;  q/2«r  jV.  Moyaeri, 

S0BJBCT8. 

The  Golden  Affo ;  nfter  JET.  ChUziut,  1620.  An  old 
Man  caressing  a  Woman,  to  whom  be  presents  his  Purse ; 
do.  Two  Beggars,  the  Man  playing  on  a  Viol,  the  Woman 
singing ;  afttr  A,  vantUr  Venne.  A  Combat  of  six  gro- 
tesque Figures ;  do, 

MATHEUS,  a  French  de8ip:n6r  and  enRraver, 
who  flourished  at  Paris  about  1620.  He  was 
chiefly  employed  by  the  booksellers,  iind  ensTA^^ 
some  frontispieces  and  other  book  ornaments,  in  a 
neat,  finished  style,  which  possess  considerable 
merit.  They  are  mostly  after  his  own  designs. 
Among  others,  are  the  following  by  him : 

The  Adoration  of  the  Magi ;  from  Mo  own  deoigno. 
The  Frontispiece  to  a  Oener^-  History  of  Prance :  pub- 
lished at  Paris  in  1619.  A  Frontispteoe  to  the  Works  qf 
TTwmas  Aquinas.  1622.  Another  Frontispiece  to  Amours 
d'Endimion  etdtla  Lune.  1624. 

MATHEY,  C,  an  English  engraver  of  no  note, 
by  whom '  there  is  a  portrait  of  Arcangelo  Corelli, 
the  Musician,  (ifter  Howard, 

MATHIEU,  or  MATTHTEU,  Pierre,  a  French 
painter,  bom  at  Dijon  in  1657.  He  went  to  Parts, 
where  he  acquired  considerable  reputation  as  an 
historical  painter,  but  his  works  are  now  little 
known  or  valued.    He  died  at  Paris  in  1719. 

MATHTSSENS,  Abraham,  a  Flemish  painter, 
born  at  Antwerp  in  1570.  According  to  Destcamps, 
he  painted  landscapes  and  history  with  reputation, 
and  executed  some  works  for  the  churches.  In 
the  cathedral  at  Antwerp,  is  a  picture  of  the  Death 
of 'the  Virgin  by  him,  and  tm  altar-piece,  repre- 
senting the  Virgin  and  Infant,  with  St  Francis,  in 
the  church  of  the  Reoollets.  He  died  at  Antwerp 
in  1619. 

MATHIAS.  Gabriel,  an  English  painter,  bom 
about  1725.  He  went  to  Rome  to  complete  his 
studies^  and  on  his  return  to  London  practised  the 
profession  for  some  time,  and  fbr  several  years 
contributed  to  the  Exhibition  in  the  Strand.  One 
of  his  pictures  exhibited  in  1761,  representing  a 
Sailor  splicing  a  Rope,  was  engraved  by  Mac  Ar- 
dell.  Through  the  influence  of  his  brother.  Vin- 
cent M..  a  gentleman  of  distinction  at  court,  he 
§ot  an  oflBce  in  the  royal  household,  when  he  aban- 
oned  painting.  He  was  afterwards  appointed 
deputy  paymaster  in  the  Board  of  Works,  and  died 
at  Acton  in  1804. 

MATON,  B.,  a  Dutch  painter  of  whom  little  is 
known,  except  that  he  was  a  copyist  and  imitator 
of  Gerard  Douw  and  William  Mieris.  He  was 
very  successful  in  copying  the  candle-lieht  pieces 
of  Douw,  giving  them  great  force  and  brilliancy, 
but  less  finish  than  the  originals.  His  pictures 
are  of  small  size,  and  painted  on  panel.  They  are 
found  in  the  best  collections  in  Holland,  sometimes 
with  his  name,  but  generally  where  his  pictures 
have  changed  hands^  his  name  has  been  erased,  and 
that  of  the  painter  imitated  often  substituted. 

MATSYS,  METSYS,  or  MESSIS,  Qdintin,  an 
eminent  Flemish  painter,  bora  at  Antwerp  in  1450, 
and  died  there  in  1529.  Authors  vary  as  to  the 
minutisd  of  this  artist's  life,  the  truth  of  which 
is  mixed  up  with  a  good  deal  of  fiction  and 
romance.  Suffice  it  to  say,  here,  that  he  was  bred 
up  to  the  trade  of  a  blacksmith,  or  farrier,  which 
business  ho  followed  till  he  was  in  his  twentieth 
year.    It  is  not  known  with  certainty  what  caused 


him  to  abandon  his  devotion  to  Vulcan,  and  become 
a  humble  worshipper  at  the  shrine  of  the  Mukcs. 
Some  say  that  the  sight  of  some  prints,  others 
that  his  copying  some  prints  for  his  amusement 
while  confined  by  sickness,  lit  up  the  latent  fire ; 
and  others  that  the  ardent  passion  he  bore  for  a 
blue-eyed  lass  whose  cruel  father,  an  artist,  refused 
her  hand  to  any  one  but  a  painter,  inspired  him. 
This  last  supposition  is  probably  nearest  the  truth, 
as  it  is  known  that  he  marned  the  daughter  of  an 
artist.  This  account  of  his  conversion  to  art 
seems  to  be  confirmed  by  the  verses  of  Lampso- 
nius,  affixed  to  Matsys'  portrait  engraved  by  Je- 
rome Cock  ;  and  by  the  inscription  on  his  monu- 
ment in  the  Cathedral  at  Antwerp,  Cormubialis 
amor  de  Mtdcibre  fecit  Apellem,  It  is  not  known 
under  whom  he  studied,  or  whether  he  had  any 
instructor,  but  it  is  highly  probable,  from  the 
above  account,  that  his  intimacy  with  an  artist's 
family  first  directed  his  attention  to  art,  and  that 
he  received  instruction  from  the  artist  whose 
daughter  he  married.  At  all  events  he  posses5(ed 
uncommon  talents  and  genius,  and  became  one  of 
the  most  eminent  artists  of  his  time,  in  the  dry, 
minute  style  prevalent  at  that  period  in  his  coun- 
try ;  and  it  is  believed  that,  had  he  enioyed  the 
advantages  of  travel  in  Italy,  to  study  the  antique 
and  the  works  of  the  great  masters,  he  would 
have  become  one  of  the  most  distinguished  paint- 
ers of  the  Flemish  school.  His  manner  was  pe- 
culiar, and  unlike  that  of  any  other  master;  and 
his  pictures  are  strongly  colored  and  highly  fin- 
ished, though  somewhat  hard  and  dry.  One  of 
his  most  considerable  works  is  an  altiur-piece  with 
two  folding  doors,  in  the  chapel  of  the  Circumci- 
sion in  the  Cathedral  at  Antwerp.  The  centre 
picture  represents  the  Dead  Christ  on  the  knees 
of  the  Virgin,  with  Mary  Magdalene  and  other 
saints.  On  one  of  the  doors  is  the  Daughter  of 
Herodias  with  the  Head  of  the  Baptist,  and  oit 
the  other  St  John  in  the  cauldron  of  boiling  oil. 
Sir  Joshua  Reynolds  thus  describes  this  curious 
performance:  '*In  the  Pieta  the  Christ  appears 
starved  to  death,  in  which  manner  it  was  the  cus- 
tom of  the  painters  of  that  age  always  to  repre- 
sent a  dead  Christ ;  but  there  are  heads  in  this 
picture  not  exceeded  by  Raffaelle,  and  indeed  not 
unlike  his  manner  of  painting  portraits,  hard  and 
minutely  finished.  The  head  of  Herod,  and  that 
of  a  fat  man  near  the  Christ,  are  excellent.  The 
Miinter's  own  portrait  is  here  introduced.  In  the 
Banquet,  the  dau^ter  is  rather  beautiful,  but  too 
skinny  and  lean."  One  of  his  most  remarkable 
pictures,  the  Two  Misers,  is  in  the  royal  collection 
at  Windsor,  but  there  are  others  of  the  same  sub- 
ject in  other  collections.  Matenrs  was  also  a  me- 
dalist ;  his  most  celebrated  work  of  the  kind  is  a 
medallion  bust  of  Erasmus.  There  are  some  ca- 
rious iron  vessels  at  Antwerp,  Arschot  and  in 
England,  attributed  to  him  ;  probably  tbey  wero 
executed  by  some  other  person  from  his  aesigns. 
His  works,  about  seventy  in  number,  are  widely- 
scattered  in  the  different  collections  in  Europe, 
highly  prized  and  much  sought  after  for  their  un- 
ique character. 

MATSYS,  John,  was  the  son  and  scholar  of  the 
preceding,  bom  at  Antwerp  about  1480.  He  paint- 
ed in  the  manner  of  his  father,  though  he  is  said  to 
b^  greatly  inferior'to  him.  Some  of  his  best  works 
are  in  the  Collections  at  Antwerp  and  Amsterdam. 
Van  Mander  mentions  one  of  two  Old  Men  count- 
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lug  Moiie7,  wliMi  fkrorablj  oomptrea  with  hit  far 
tiler's  works.  Some  of  his  pictures  are  certainly 
wroi^X  attributed  to  his  father,  so  that  it  is  evi- 
dent that  bistoriftiis  And  oonaoisseurs  differ  as  to 
his  real  merits. 

MATSTS,  or  MBTENSIS,  Cornbuds.  a  Flem- 
ish engraver,  who  floarished  at  Antwerp  aboat  the 
middle  of  the  16th  century.  He  executed  a  large 
number  of  plates,  generally  after  his  own  designs, 
executed  in  a  style  somewhat  resembling  that  of 
Francis  de  Bnbylone.  Nagler  gives  a  list  of  eighty- 
three  prints  by  him.  It  is  8up|>osed  he  visited 
Italy,  from  the  manner  of  his  design  and  some  of 
the  subjects  he  engraved.  It  was  a  long  time  sup- 
posed that  prints  with  this  monogram  were  by  two 
different  engravers,  the  first  by  Matsys  and  the 
second  by  Metensis.  but  connoisseurs  now  consider 
them  to  be  by  one  and  the  same  artist  His  prints 
are  sometimes  marked  with  one  of  his  monograms, 
and  at  others  with  his  name  in  full  or  its  contrac- 
tions, as  Corneliug  Matsvs  or  MeUnsu  fecit,  or 
Com.  or  Cornel  Met,  fie.  Among  others,  the 
fdlowing  are  attributed  to  him : 

The  Portrait  of  Bmest,  Conntde  MaoffieM,  and  his  wife 
lK)rothe&.  The  Cardimtl  Virtaes.  Portrait  of  Henry, 
King  of  Bngland,  with  the  date  1544.  The  Death  of  aeo- 
pfttra.  1550.  An  old  Man,  with  two  old  Women,  one  of 
whom  holds  a  Basket  of  Eggs.  1649  Judith  with  the 
Head  of  Holofemei.  1539.  A  Battle;  after  Q.  Penx. 
The  HoIt  Paaiilj,  with  St.  Elisabeth ;  after  RaJfaelUf 
Com.  Met.  Tbe  Miracalons  Draught  of  Fishes ;  do. ; 
CorruL  Met,  fee.  The  Entombing  of  Christ ;  after  an 
etdun^  by  ParmUff^no.  A  set  of '  Prints  from  the .  Old 
Testament ;  on  some  of  these  he  has  put  one  of  the  above 
mooograma,  and  also  signed  his  name  at  lenf^h,  CorneUuM 
Mata\f9,fecU.     Tbej  are  dated  1549  and  1550. 

MATTEIS.  Paolo  db.  a  Neapolitan  painter, 
bom  in  1G62.  and  died  in  1728.  According  to  Do- 
minict,  he  studied  under  Luca  Giordano,  and  was 
his  most  celebrated  scholar.  But  PascoH  reckons 
him  among  the  beet  scholars  of  Morandi,  an  artist 
who  might  Tie  with  the  first  of  his  age.  He  prob- 
ably studied  first  under  Morandi,  but  his  works 
partake  more  of  the  manner  of  Giordano.  He  ac- 
quired distinction ;  was  invited  to  Paris,  where  he 
resided  three  years,  and  obtained  considerable  ce- 
lebrity at  the  French  court  He  was  next  engaged 
by  Pope  Benedict  XIIL  to  come  to  Rome,  where 
be  painted  at  the  Minerva  and  the  Ara  Coeli.  He 
was  also  eniployed  in  various  other  cities,  particu- 
larly at  G^noa.  where  there  are  two  fine  pictures 
by  him  in  the  church  of  S.  Girolamo.  one  of 
iHiich  represents  that  Saint  appearing  to  St.  Sa- 
verio  in  a  dream,  and  the  other  the  Immaculate 
Conception,  with  a  Choir  of  Angels,  which  Lansi 
diaracterizes  as  an  admirable  production,  **  with 
figures  as  graceful  as  ever  were  painted."  His 
principal  residence  was  at  Naples,  where  he  dis- 
tinguished himself  by  numerous  works  in  the 
churehes  and  public  edifices.  Lanzi  says  ''he 
there  decorated  with  his  frescos  the  churches,  gal- 
leries, halls,  and  ceilings  in  great  numbers,  after 
reaching  the  celebrity  without  attaining  the  merit 
of  his  master  (Giordano).  It  was  his  bmst  to  have 
painted  in  sixty-six  days  the  immense  cupola  of 
the  Gesu  Nuovo,  (a  few  years  since  taken  down  in 
consequence  of  its  dangerous  state) ;  a  boast  which, 
when  Solimooa  beard;  he  sarcastically  replied  that 


the  work  declared  the  fact  itself  without  his  men- 
tioning it  Nevertheless,  there  were  so  many 
beauties  in  it  in  the  style  of  LanlVanco,  that  its 
rapid  execution  excited  universal  admiration.—* 
When  he  worked  with  care,  as  in  the  Pii  Operai, 
and  in  the  Matalona  Gallery,  and  in  many  pictures 
for  individuals,  he  left  nothing  to  desire  in  his 
compositions,  in  the  grace  of  his  contours,  and  in 
the  beauty  of  his  countenances,  though  there  is 
little  variety  in  the  latter,  or  in  any  of  the  other 
estimable  qualities  of  a  painter.  His  coloring  was 
at  first  Cfiordanempie  ;  afterwards  he  painted  with 
more  force  of  chiaro-scuro.  but  with  a  softness  and 
dolKacy  of  tint  particularly  in  his  Madonnas  and 
Children,  in  which  he  sometimes  displays  the 
sweetness  of  Albano.  and  a  trace  of  the  Roman 
sdiool,  in  which  he  had  also  studied." 

MATTEUS,  CoRSELins,  a  Dutch  painter  and 
engraver,  who  flourished  about  1637.  Little  is 
known  of  him.  He  painted  landscapjes  and  ani- 
mals,.and  there  are  a  W  spirited  etchings  of  land- 
scapes by  him,  executed  \ii  a  style  resembling 
that  of  Herman  Swanevelt  * 

M ATTHIEU.    See  Mathieu. 

MATTHIEU,  Balda88arE|  a  native  of  Ant- 
werp, who  painted  at  Turin  in  1656.  and  by 
whom,  according  \o  lanzi.  there  is  a  highly  prized 
Supper  of  our  Lord,  in  the  refectory  of  the  Ere- 
mites at  Turin. 

MATTTOLI,  LoDOvico,  a  Bolognese  engraver, 
bom  in  1662.  He  first  learned  design  m  the 
school  of  Carlo  Cignani.  with  the  intention  of  be- 
coming a  painter ;  but  having  made  some  essays 
at  etching,  he  showed  so  mudi  talent  that,  br  the 
advice  of  his  master  and  others,  he  directed  his 
attention  to  engraving.  He  executed  a  large  num- 
ber of  spirited  etchings,  after  the  best  B<9lognese 
masters,  as  well  as  some  from  his  own  designs. 
Bartsch  and  others  mention  upwards  of  one  hun- 
dred and  sixty  prints  by  hiip.  Among  others  are 
the  following : 

The  ADnnnoiatioto ;  qfter  Lod.  Caracei ;  soaroe.  The 
Cireamoision  ;  do.  The  Natiritj ;  t{fler  AgOM,  Caroceu 
Christ  and  the  Woman  of  Samaria ;  after  An.  Caracei. 
The  Death  of  St  Joseph ;  after  P^anceachini,  The  Pre- 
•entation  in  the  Temple ;  after  G.  M,  CreepL  The  Mar- 
tyrdom of  St  Peter ;  dio. 

MATTTOLI,  Girolamo,  a  Bolognese  painty  of 
the  school  of  the  Caracei,  who  flourished  about 
1577.  He  executed  some  works  for  private  houses 
of  Bologna,  particularly  for  the  noble  family  of 
Zani.  He  is  highly  commended  by  Matvasia  as 
an  artist  enthuniastic  in  his  profession,  and  of 
good  abilities,  but  he  died  young. 

MATURINO,  an  eminent  Florentine  pamter, 
bom  in  1490.  Ho  was  one  of  the  favorite  schol- 
ars of  Raffaelle,  and  assisted  him  in  decorating  the 
Loggie  of  the  Vatican.  He  was  the  intimate 
friend  and  partner  of  Polidoro  da  Caravaggio.  with 
whom  he  applied  himself  diligently  in  studying 
the  antique  bassi-relievi,  and  other  relics  of  Gre- 
cian sculpture,  and  became  one  of  the  most  correct 
and  graceful  ^designers  of  his  time.  Lanzi  says 
that  he,  in  conjunction  with  Polidoro,  ^  filled  Rome 
with  the  richest  friezes.  fa9ades,  and  ornaments 
over  doors,"  most  of  which  have  perished  from 
exposure.  One  of  the  most  celebrated  of  their 
united  works  is  the  fable  of  Niobe  and  her  Chil- 
dren, in  the  Maschera  d'Oro  at  Rome,  which  Lan- 
zi says  ^  has  sofiered  less  than  any  other  of  their 
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works  from  the  rarages  of  time  and  the  hand  of 
the  barbarian."  Fortunately  some  of  their  most 
beautiful  designs  have  been  preserved  by  the  prints 
of  Cherubino  Alberti  and  Santi  Bartoli,  who  en- 
graved them  before  they  perished.  Maturino  and 
jPolidoro  lived  together,  as  inseparable  in  their  af- 
fections as  their  labors ;  they  had  the  same  taste 
of  design,  composition,  and  choice  of  subjects;  and 
the  ideas  as  well  as  the  handling  had  so  close  a 
resemblance  that  it  seemed  impossible  to  deter- 
mine the  pencil  of  one  from  the  other  in  their  uni- 
ted performances.  No  painters  could  design  the 
ancient  manners,  customs,  arms,  vases,  statues.  &c.« 
better  than  these  artists  ^  and  though  they  borrowed 
their  hints  from  the  most  celebrated  Grecian  sculp- 
tors, yet  they  adopted  them  with  so  much  taste 
that  the  antique  style  appeared  wonderfully  origi- 
nal in  their  compositions.  The  sacking  of  Rome 
in  1527  separat«i  the  two  friends,  and  Maturino 
died  soon  after  of  the  plague,  as  it  is  said,  aged  37 
years ;  which  makes  hjs  death  to  happen  in  the 
same  year. 

MAUBERT,  James,  supposed  to  be  a  French 
painter,  who,  according  to  Lord  Orford,  went  over 
to  England  in  the  reign  of  George  I.  He  distin- 
guished himself  not  only  by  taking  the  portraits 
of  the  living  English  poets,  as  Dryden.  but  by 
copying  those  of  all  the  dead  ones  he  could  find. 
He  died  in  1746. 

MAUCOCTRT,  Charlbs,  a  French  mezzotint 
engraver,  born  at  Paris  about  1743.  He  went  to 
London  and  executed  some  prints,  among  which  is 
one  of  the  Expulsion  of  the  Jesuits  from  Spain, 
after  his  (ncn  design,  and  signed  with  his  name. 
He  died  at  London  in  1768. 

MAUPERCHE,  Henri,  a  French  painter  and 
engraver,  born  at  Paris  in  1606.  He  acquired  con- 
siderable reputation  as  a  painter,  decorated  several 
apartments  in  the  palace  at  Fontainbleau  with 
frescos,  and  was  admitted  into  the  Academy  at 
Paris  in  1655.  He  also  painted  landscapes,  and 
etched  a  considerable  number  of  plates  after  his 
own  designs,  and  Swanevelt  Dumesnil  enumer- 
ates fifty-one  prints  by  him.  many  of  which  he 
says  have  become  scarce,  on  account  of  the  extreme 
lightness  of  his  point,  which  he  did  not  strength- 
en by  the  aid  of  the  graver.  The  following  are 
the  principal.     He  died  in  1686. 

A  set  of  six  plates  of  the  History  of  Tobit  A  set  of 
six  plates  of  the  History  of  the  Virgin,  from  the  Annunoi- 
ation  till  the  Flight  into  Egypt  Twelve  Landsoapes ; 
after  Hermann  Swanevelt.  Two  plates  of  the  Prodigal 
Son.     Foar  Landscapes,  with  Figures  and  Ruins. 

MAURER,  Joshua, aSwiss  painter  in  distemper, 
and  more  especially  on  glass,  who  flourished  at 
Zurich  in  thelniddle  of  the  16th  century.  Little 
i<  known  of  him.  though  he  is  said  to  have  been 
an  artist  of  con.siderable  genius. 

MAURER,  Christophek, 
was  the  son  of  the  preceding, 
born  at  Zurich,  in  1558.  He 
was  instructed  in  design  by  his  father,  and  he  af- 
terwards went  to  Strasburg,  and  studied  under  To- 
bias Stimmer,  a  fresco  painter  and  wood  engra- 
ver of  distinction.  He  painte<l  in  distemper  and 
on  glass  with  reputation,  but  he  distinguished  him- 
self more  as  an  engraver  on  wood  and  copper.  In 
conjunction  with  Stimmer,  he  published  a  set  of 
animals  of  the  chase.  He  executed  a  set  of  wood- 
en cuts  for  the  Bible,  which  are  admired  for  their 
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neatness.  He  also  etched  a  set  of  forty  plates  of 
emblems,  which  were  published  after  his  death, 
entitled  Emblemata  miscel.  nova,  kc  Zurich, 
1622.  He  sometimes  marked  his  prints  with  the 
above  monogram.    He  died  at  Zurich  in  1614. 

MAURER,  J.,  a  Swiss  engraver,  who  went  to 
England  about  1745.  He  engraved  some  views  o{ 
buildings  in  London,  whkh  are  neatly  executed 
with  the  graver. 

MAYER,  Mlle.  Constance,  a  French  paint- 
ress,  who  acquired  considerable  distinction  by  her 
portraits  and  fancy  subjects,  some  of  which  ap- 
peared in  the  annual  exhibitions  at  the  Louvre, 
from  1800  to  1821.  She  is  said  to  have  had  the 
advantage  of  instruction  from  Suv^e.  Greuze,  and 
PrudTion.  Among  her  most  popular  works  were, 
Venus  and  Cupid  asleep,  caressed  by  the  Zephyrs ; 
the  Torch  of  Venus ;  Innocence  between  Love  and 
Riches ;  the  Happy  Mother ;  a  young  Naiad  repel- 
inga  troopof  Lovers ;  a  Dream  of  Happiness,  <Sba 

MATNO,  GiULio,  a  Piedmontese  painter,  who, 
according  to  Lanzi,  was  a  native  of  Asti.  and  flour- 
ished at  Turin  from  1608  to  1627.  He  was  a  rep- 
utable artist. 

MAYNO.  Juan  Baptista,  a  Spanish  psdnter, 
bom  at  Toledo  in  1594.  He  studied  under  Do- 
menico  dalle  Greche  Teoscopoli,  under  whose  able 
instruction  he  became  an  eminent  artist.  He 
joined  the  Monks  of  the  order  of  Predicatores.  or 
as  others  say,  of  St.  Dominici,  at  a  very  youthful 
period,  but  this  did  not  preclude  the  exercise  of 
his  genius,  and  he  was  reputed  one  of  the  ablest 
artists  of  his  time  and  country.  In  the  convent 
of  San  Pedro,  at  Toledo,  there  are  four  of  his  most 
esteemed  works,  viz.,  the  Nativity,  the  Resurrec- 
tion, the  Descent  of  the  Holy  Ghost,  and  the  Mys- 
tery of  the  Trinity,  and  in  the  church  of  the  same 
Order  a  fine  pwture,  representing  the  Repentance 
of  St.  Peter.  He  had  the  honor  of  being  drawing 
master  to  Philip  IV..  and  also  instructed  him  in 
painting,  of  which  that  monarch  was  a  true  lover 
and  quite  a  proficient  in  the  art.  Philip  also  em- 
ployed May  no  to  paint  a  battle-piece  in  his  palace, 
the  Bueno  Retire,  a  grand  composition,  in  which 
he  introduced  the  Duke  d-  Olivarez  animating  his 
troops  to  victory  by  showing  them  a  portrait  of 
their  king.  He  died  at  TolcSio  in  1654.  Stanley 
says  he  was  bom  in  1569.  and  died  in  1649,  at  the 
age  of  80,  but  he  does  not  cite  his  authority. 

MAZO.    See  Vermeyen. 

MAZO,  Don  Jdan  Baptista,  or  del  Mazo 
Martinez,  a  Spanish  painter,  bora  at  Madrid  in 
1620.  He  studied  in  the  school  of  Velasques, 
whose  daughter  he  married.  According  to  Palo- 
mino, he  was  a  general  artist,  and  excelled  equally 
in  history,  landscape,  and  portraits.  He  possefised 
an  extraordinary  talent  for  copying  the  works  of 
the  most  eminent  masters.  Philip  IV.  employed 
him  to  copy  the  best  works  of  the  Venetian  mas- 
ters, particularly  of  Titian.  Veronese,  and  Tinto- 
retto, in  the  royal  collection,  whk:h  he  performed 
with  such  surprising  correctness  in  every  particu- 
lar that  it  was  impossible  to  distinguish  them  from 
the  originals.  His  lahdscapes  are  usually  of  a 
large  size,  and  are  considered  by  his  countrymen  as 
works  of  the  highest  merit.  He  died  Feb.  10, 
1687,  according  to  the  inscription  on  his  monu- 
ment, and  not  as  Palomino  says,  in  1670. 

MAZOT,  an  obscure  engraver  of  little  note,  by 
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whom  there  are  some  indifferent  portraits,  and 
among  them  one  of  Christian  IV.,  King  of  Den- 
mark. 

MAZZ  A,  DamianO;  a  painter  of  Padaa,  who 
studied  under  Titian,  whose  style  he  imitated  with 
great  precision.  Lanzi  says  he  painted  a  few  pic- 
tures for  the  churches  in  Venice,  executed  in  the 
manner  of  Titian,  with  strikmg  power  and  relief, 
if  not  with  much  delicacy  of  hand.  He  died  soon 
after  his  return  to  Padua,  in  the  flower  of  life,  and 
the  only  work  he  left  there  was  a  picture  of  Gany- 
mede home  away  by  the  Eagle,  in  the  Casa  Sonica, 
a  work  of  such  exquisite  buiuty  that  it  was  at- 
tributed to  Titian,  and  remo?ed  from  the  place. 

MAZZANTf,  Cat.  Lodovico.  an  Italian  paint- 
er, bom  at  Orvieto  in  1674.  He  studied  under 
Gio.  Battista  Gaulll  called  Baocido,  and  followed 
the  style  of  that  master.  His  reputation  gained 
htm  an  invitation  to  Naples,  where  he  is  Mid  to 
have  painted  a  number  of  pictures  in  concert  with 
Soliroena.  According  to  Katti,  he  attained  suffi- 
cient distinction  to  lie  honored  with  the  order  of 
knighthood.  He  visited  Rome,  and  painted  many 
pictures,  both  in  oil  and  in  fr^co,  particularly  in 
the  church  of  S.  Ignazio.  Lanzi  says  that  his  tal- 
ents were  not  commanding,  and  that  his  abilities 
were  inferior  to  his  ambition.  He  died  at  Viterbo 
in  1766. 

MA'ZZAFORTE,  M.  Pietro  da.  an  old  painter 
who  flourished  at  Foligno  about  1460.  Lanzi 
says  that  in  the  church  of  S.  Francesco  di  Cagli, 
there  exists  a  most  beautiful  composition,  painted 
by  Pietro  da  Mazzaforte  and  Niccolo  Deliberatore 
in  1461,  for  which  they  received  one  hundred  and 
fifteen  gold  ducats. 

MAZZAROPPI,  Marco,  a  NeapoliUn  painter 
commended  by  Dominid,  who  was  a  native  of  S. 
Germane,  and  flourished  at  Naples  from  1590  to 
the  time  of  his  death,  in  1620.  He  painted  land- 
scapes and  figures  in  an  animated  and  natural 
style,  with  a  pleasing  tone  of  coloring,  almost  in 
the  Flemish  manner. 

MAZZELLT,  Giovanni  Marco,  a  celebrated 
worker  in  scagliola.  who  flourished  at  Carpi  about 
1709.    See  Guiiio  FauL 

MAZZI.    See  Marzi. 

MAZZIERL  Antorio  di  Donntno,  a  Floren- 
tine painter  who  flourished  about  1520.  and  was 
the  scholar  of  Francia  Bigio.  According  to  Va- 
sari.  he  distinguished  himself  as  a  painter  of  land- 
scapes and  battle-pieces.  He  was  a  man  of  fruit- 
ful invention,  a  bold  designer,  and  particularly  ex- 
cellent in  his  horses.  His  works  also  possess 
great  vigor  and  strength  of  coloring. 

MAZZOCCHI.  Paolo.    See  Uccello. 

MAZZOLINI,  Lodovico.  oalled  Mazzolini  di 
Ferrara.  a  painter  bom  at  Ferrara  about  1481, 
and  a  student  of  Lorenzo  Costa.  There  is  a  great 
confusion  of  names  amons  Italian  authors  as  ap- 
plied to  this  artist.  Lanzi  says  he  must  not  be 
confounded  with  Mazzolino  (nosegay),  an  epithet 
applied  by  Lomazzo  ic  his  Idea  del  Tempio  della 
Fittura,  to  Francesco  Mazzuoli.  as  if  m  sport 
Tasan  calls  him  Malini ;  another  Marzolini ;  and  a 
third  divides  him  into  two  painters,  Malini  and 
Mazzolmi.  There  is  also  much  discrepancy  as  to 
his  real  merits.  Lanzi  thus  describes  his  manner, 
after  a  careful  examination  of  his  best  works :  ^*  It 


displays  an  incredible  degree  of  finish,  sometimes 
appearing  in  his  smallest  pictures  like  miniature ; 
while  not  only  the  landscape,  but  the  architecture 
and  the  bassi-relievi  are  most  carefully  executed. 
There  is  a  spirit  and  clearness  in  his  heads  to 
which  few  of  his  eoteroporaries  could  attain, 
though  they  are  wholly  taken  from  life,  and  not 
remarkably  select ;  in  particular,  those  of  his  old 
men,  which  in  the  wrinkles  and  the  nose  some- 
times border  on  caricature.  The  color  is  of  a  deep 
tone,  not  so  soft  as  that  of  Ercole  da  Ferrara,  with 
some  gilding,  even  in  the  drapery,  but  sparingly 
applied."  His  works  are  scarce,  and  highly  prir^. 
In  the  church  of  S.  Francesco  at  Bologna  is  one  of 
his  altar-pieces,  representing  Christ  disputing  with 
the  Doctors ;  in  the  Florentine  Gallery  a  small 
picture  of  the  Virgin  and  Child,  with  otfier  saints  ; 
some  small  Histories  in  the  Aldobrandini  Gallery 
at  Rome,  and  others  in  the  Canipidoglio.  There 
are  two  of  Lis  pictures  in  the  English  National 
Gallery.     He  died  about  1531. 

MAZZONL  Cav.  Gdido.  called  also  Paganini, 
and  II  Mo  DA  NINO,  a  celebrated  painter,  scu4ptor, 
and  architect,  highly  commended  by  Vasari,  was  a 
native  of  Modena.  Little  is  said  of  his  works,  but 
he  was  twenty  years  in  the  employment  of  Charles 
Vlir.  of  Spam,  and  returned  to  fiis  own  country 
with  riches  and  honor,  to  spend  his  remaining 
days. 

MAZZONI,  Cesare,  a  Bolognese  painter,  bom 
in  1678.  He  studied  successively  under  Lorenzo 
Pasinelli.  and  Gio.  Giuseppe  dal  Sole.  Accord- 
ing to  Crespi,  be  was  a  commendable  artist,  and 
was  much  employed  in  painting  for  the  churches, 
not  only  at  Bologna,  but  at  Faenza,  Turin,  and 
Rome.  Among  his  principal  works  at  Bologna, 
is  an  altar-piece,  in  the  church  of  S.  Colombano, 
representing  that  saint  kneeling  before  the  Virgin 
and  Infant ;  in  S.  Tommaso  di  Strada  Maggiore, 
the  Crucifixion ;  and  in  S.  Giovanni,  St.  Peter  de- 
livered from  Prison.     He  died  in  1763. 

MAZZONI,  Giuuo,  a  painter  of  Piacenza,  who 
studied  at  Rome  under  Danielle  di  Volterra.  Va- 
sari  speaks  of  him  in  terms  of  high  commendation. 
His  chief  work  is  the  Four  Evangelists,  in  the  ca- 
thedral at  Piacenza.  Lanzi  says  he  failed  to  ac- 
quire a  knowledge  of  foreshortening,  as  seen  from 
below,  in  the  school  of  Danielle,  though  respecta- 
ble in  every  other  parL    He  was  living  in  1568. 

M  AZZONl.SBBASTiANO.a  Florentine  painter  and 
architect,  who  flourished  at  Venice  about  1685. 
As  a  painter,  Lanzi  says  he  belonged  to  the  class 
of  naturalists,  thoughhe  possessed  a  certain  deli- 
cacy, and  roundness  of  style,  and  ease  of  handling. 
He  was  more  eminent  as  an  architect,  and  among 
other  fine  buildings,  he  erected  the  Palace  for  the 
r  Cavaliere  Liberi.  which,  in  magnificence,  appears  to 
exceed  the  fortunes  of  a  painter^ 

MAZZUCHELLL  sometimes  miscalled  MAZ- 
ZONI, and  MORZONL    See  Morazzone. 

MAZZUOLI,  Annibale,  a  fresco  painter,  bom 
at  Siena,  who,  according  to  Della  Valle,  acqui^d 
considerable  reputation  in  his  native  city,  and  af- 
terwards in  Rome,  so  that  his  name  was  inserted 
in  the  Eulogies  of  Pio.  Lanzi  says  he  was  rapid 
in  his  execution,  and  possessed  but  little  merit. 
Most  of  his  works  are  at  Siena.  He  died  in  1743, 
at  an  advanced  age. 

MAZZUOLI,   MAZZUOLA,   or   MAZZOLA 
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Pier  Ilario,.  an  old  painter  <^  little  note,  who 
flourished  at  Parma  about  1533.  There  are  a  few 
of  his  pictures  in  the  churches  at  Parma.  Lanzi 
sajs  his  real  name  was  Mazzola.  and  he  was  the 
father  of  Parmi^giano.  He  had  two  brothers, 
Michele^  and  Filippo,  also  painters  of  little  note, 
some,  of  whose  works  are  still  to  be  found  at 
Parma. 

MAZZUOLI,  Francesco,  called  II  PaRmiggia- 
No,  from  the  place  of  his  nativity,  was  the  son  of 
Pier  Ilario  M.,  bom  at  Parma  in  1503,  according 
to  the  Padre  AfRk.  who  wrote  his  life.    His  real 
name  was  Massola.    His  father  dying  while  he 
was  very  young,  his  uncles,  Filippo  and  Michde, 
brought  him  up,  and  gave  him  what  instruction 
thev  possessed  m  the  art ;   but  to  his  own  genius 
and  his  assiduity,  he  owed  his  success,  without  the 
advantage  of  superior  instniction.    At  the  early 
age  of  fourteen,  he  painted  his  Baptism  of  Ohrist, 
in  the  church  of  the  Annunziata,  which  was  the 
astonishment  of  artists.    Surrounded  by  the  ad- 
mirable works  of  Correg^io,  he  made  them  his 
model,  and  at  the  age  of  nmeteen,  he  had  executed 
several  works  for  the  churches,  both  in  oil  and  fres- 
co, which  raised  his  reputation  to  a  high  rank,  and 
excited  the  highest  expectations  of  his  future  ca- 
reer.   His  earlier  works  are  entirely  in  the  man- 
ner of  Correggio ;  but  he  had  too  much  confidence 
in  his  own  powers,  to  servilely  imitate  the  works 
of  any  master;   therefore  he  was  ambitious  to 
travel  to  study  the  works  of  the  best  masters,  and 
having  painted  three  small  pictures  as  a  sort  of  in- 
troduction abroad,  one  of  which  was  an  exquisite 
portrait  of  himself,  he  set  out  for  Rome,  at  twenty 
years  of  age.     He  diligently  studied  the  works  of 
the  best  masters,  particularly  of  Raffaelle  and  Giu- 
lio  Romano,  and  formed  a  style  that  was  pro- 
nounced original,  and   which  Lanzi  says  "is  at 
once  great,  noble  and  digniHed ;  not  abounding  in 
figures,  but  rendering  a  few  capable  of  filling  a 
large  canvass ;    the  prevailing  character,  however, 
.  in  which  he  so  greatly  shone,  was  grace  of  manner, 
a  grace  which  won  for  him  at  Rome  the  most  flat- 
tering of  eulogies,  that  ^  the  apirit  of  RaffaeUe  had 
fxused  into  Pcarmiggianor    His  talents  recom- 
mended him  to  the  patronage  of  Clement  VTl.,  for 
whom  he  painted  a  picture  of  the  Circumcision,  for 
the  palace  of  tjie  Vatican,  which  was  considered  a 
•  wonderful  performance.    It  was  not  only  admi- 
rable for  the  composition,  coloring,  and  execution, 
but  remarkable  for  the  introduction  of  three  dif- 
ferent lights  without  destroying  the  harmony  of 
the  whole.    The  light  diffused  on  the  principal 
figures  was  from  the  irradiation  of  the  Infant  Je- 
sus ;  others  were  illuminated  hj  a  torch  carried 
by  one  who  attended  the  sacrifice ;   and  others 
again  in  the  open  air,  were  enlightened  by  the  ear^ 
ly  dawn,  whujh  showed  a  lovely  landscape  with 
villas.     When  Rome  was  sacked  in  1527,  by  the 
Emperor  Charles  V.,  the  story  of  Protogenes  of 
Rhodes,  in  similar  circumstances,  is  repeated  as  hav- 
ing happened  to  this  artist ;  at  all  events,  he  soon 
fled  for  safetv  to  Bologna,  where  he  executed  some 
altar-pieces  for  the  churches,  among  which  was 
his  celebrated  picture  of  the  Virgin  and  infant, 
with  St  John.  St  Margaret,  and  St  Jerome,  in  S. 
Margherita,  that  was  the  study  and  admiration 
of  the  Caracci.  and  was  preferred  by  Guido  to  the 
St  Cecilia  of  Raflaelle.    The  French  connoisseurs 
also  selected  this  picture  as  one  of  the  gems  of 
Bologna,  to  grace  the  gallery  of  the  Louvre.    In 


the  church  of  S.  Petronio,  is  another  grand  pic- 
ture of  St  Rocco,  a  noble  and  dignified  perform- 
ance.   At  Bologna  also,  he  executed  many  of  his 
choicest  easel  pictures.    On  his  return  to' his  na- 
tive city,  he  was  engaged  to  decorate  the  vaulted 
ceilings  of  la  Madonna  della  Steccata,  where  he 
represented  Adam  and  Eve,  some  of  the  Virtues, 
and  his  famed  chiaro-scuro  of  Moses  breaking  the 
Tables  of  the  Law,  in  which  work  the  sublimity  of 
the  ideas,  and  the  great  stvle  of  the  design,  render 
it  one  of  the  grandest  productions  of  the  Lombard 
school.  Unfortunately  for  his  reputation,  this  great 
artist  was  addicted  to  that  fatal  delusion  of  the 
times,  alchymy ;   he  wasted  his  substance  and  bis 
health,  in  the  absurd  pursuit  of  the  philosopher's 
stone^    This  infatuation  occasioned  him  to  neglect, 
and  finally  to  abandon  the  important  works  he  was 
engaged  to  perform  in  the  Steccata ;  and  as  he  had 
been  paid  in  advance,  he  was  prosecuted  and  impris- 
oned by  the  confraternity.     He  was  released  on 
condition  of  his  proceeding  with  the  wurk,  but  of- 
fended or  disgusted  with  the  treatment  he  had  re- 
ceived, he  fied  to  Casale  Maggiore.  where  he  died 
of  a  fever,  brought  on  by  disappointment  and  cha- 
grin, in  1540,  at  the  age  of  thirty-seven  years. 
There  is  a  great  contrarietv  of  cpmion  as  to  the 
merits  of  Parmiggiano,  much  of  which  had  its  ori- 
gin in  enmity,  and   by  taking  a  single   picture, 
instead  of  several  works  as  a  standard  of  just  crit- 
icism.   It  is,  however,  conceded  by  connoi.<i8eur8, 
that  he  had  a  truly  fine  and  admirable  genius,  that 
his  invention  was  ready,  his  design  learned,  though 
at  times  somewhat  mannered,  and  that  he  had  a 
peculiar  talent  in  giving  beauty,  elegance,  sweetness, 
and  grace,  to  his  figures.    His  coloring  was  excel- 
lent; some  have  called  it  enchanting;  Lanzi  says 
I*  it  was  moderate,  discreet  and  as  well  tempered  as 
if  the  artist  feared  that  too  much  brilliancy  would 
offend  the  eye  and  diminish  grace."    He  was  a  per- 
fect master  of  chiaro-scuro.    His  carnations  receive 
a  remarkable  lustre  from  the  yellow  and  green 
draperies  whkh  he  frequently  used ;   his  cherubs 
and  angels  are  so  exquisitel  v  designed  and  executed, 
as  to  appear  truly  celestial.    His  attitudes  are  al- 
ways chosen  so  as  to  show  the  most  beautiful 
parts,  and  they  are  so  judicious  as  to  give  life  and 
motion  to  his  figures.     His  outline  is  true  and 
firm,  and  the  li^t.  easy  fiowof  his  draperies. gives 
an  inexpressible  ueauty  to  his  pictures.     Lanxi 
says  '^he  was  accustomed  to  form  the  whole  piece 
in  idea  before  he  once  handled  the  pencil ;  though 
he  was  rapid  in  his  execution.     Strokes  of  his 
pencil  may  sometimes  be  traced  so  very  daring 
and  decided,  that  Albano  pronounces  them  divine, 
and  declares  that  to  his  experience  in  design,  he 
was  indebted  for  that  unequalled  skill  which  he 
always  united  to  great  diligence  and  high  finish." 
Lanzi  says  too,  that,  if  we  admit  Albano  as  a  good 
judge.  Parmiggiano  was  not  very  studious  of  ex- 
pression, unless,  indeed,  we  consider  the  grace 
which  animates  his  characters  and  other  delicate 
figures  as  meriting  the  name  of  expression ;   yet 
in  another  place  he  says  that  several  of  his  works 
are  conducted  with  so  much  feeling  and  enthu- 
siasm as  to  have  been  ascribed  to  Correggio  him* 
self ;    such  were  h's  pictures  of  Cupid  fabricating 
his  bow,  with  two  cherubs  at  his  feet,  one  weeping, 
and  the  other  laughing ;  and  Ganymede  and  Leda, 
which  were  positively  assigned   by  Boschini  to 
Correggio,  and  still  countenanced  by  many  per- 
sons.   Meogs  and  Algarotti  aocnaed  him  of  being 
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somedmes  goilty  of  affectation,  and  of  canying 
his  grace  so  far  as  to  make  his  heads  border  upon 
eflfeminacy.  Agostino  Caraoci  too.  said  that  ^'a 
painter  should  have  a  little  of  Parmiegiano's  grace", 
not  all^  because  he  conoeired  he  bad  too  much. 
Aoooirdmg  to  the  opinion  of  others,  his  excessive 
study  of  what  was  graceful,  led  him  sometimes  to 
select  proportions  somewhat  too  long,  in  stature, 
in  tne  fingers,  and  the  neck.  This  is  the  case  with 
bis  celebrated  picture  in  the  Pitti  Palace,  called  ta 
Madonna  roUo  hmgo.  orlongneck;  but  he  might 
have  pleaded  the  example  of  the  ancients,  who.  in 
their  draped  statues,  obsenred  similar  prqwrtions. 
to  avoid  falling  into  vulgarity.  The  length  of 
the  figures  was  also  a  subject  of  praise  among  the 
ancients,  as  noticed  in  the  commentators  of  Ca- 
tullus. A  long  neck  in  virgins  is  also  inculcated 
by  some  modem  writers ;  Malvasia  lays  it  down 
as  a  precept  of  art ;  and  Cav.  Lausarini  drew  his 
Madonnas  aocording  to  this  rule.  Parro iggiano,  not- 
withstanding  ^e  shortness  of  his  life,  executed 
many  works,  which  are  to  bo  found  in  the  roTfl 
and  noble  collections  of  Europe.  Some  of  his 
more  favorite  subiects  he  repeated  several  times, 
as  his  Cupid  fabricating  his  Bow ;  his  Holy  Fam- 
ilies and  Madonnas,  frequently  somewhat  varied. 
He  also  excelled  in  portraits. 

Parmiggiano  also  distinguished  himself  as  an  en- 
graver. It  was  clain\ed  by  his  countrymen  that 
he  was  the  inventor  of  etching,  but  this  art  was 
practised  in  Oermany  by  Dnrer  and  others  long 
before  his  time ;  yet  be  has  the  merit  to  be  con- 
sidered the  first  artist  who  employed  the  point  in 
Italy.  This  is  rendered  very  probable  from  the 
appearance  of  his  earliest  prints,  which  show  that 
he  did  not  thoroughly  understand  the  mechanical 
part  of  the  process,  such  as  laying  the  ground,  and 
the  use  of  acids ;  for  those  plates  not  being  well 
corroded,  ar6  retouched  with  the  graver  witl^out 
much  ddicacy  of  execution,  while  his  later  ones 
are  dear  and  perfect,  and  every  way  superior.  It 
was  also  said  that  he  engraved  on  wooa,  but  it  is 
sow  well  known  that  the  wooden  outs  formerly 
attributed  to  him.  were  executed  after  his  designs, 
bv  Ugo  da  Carpi,  Andrea  Andreani,  Antonio  da 
Trento.  and  others.  Some  of  the  etchings  marked 
F.  P..  attributed  to  him,  are  supposed  to  have  been 
executed  by  eotemporary  artists. — (See  Meldolla.) 
Bartsch  gives  a  description  of  only  fifteen  prints, 
which  he  considers  genuine,  and  of  twenty-six 
more,  marked  F.  P..  which,  witfar  others,  given  to 
this  artist  he  considers  to  have  been  executed  by 
others,  after  his  designs  : 

Ltrf  of  prints  by  Parmiggiano^  a»  given  by  BarUeh, 

1.  Judilh  holding  the  Head  of  Holofernes  aod  the  Sword, 

2.  The  Ammnoiatioii,  with  the  Holy  Spirit  deseendfaig, 

3.  The  Natiri^.  The  Virgin  seated  and  covering  the 
Infaat 

4.  The  Hoi  J  Virgin  holding  the  Infant  in  her  Arms. 

5.  The  ^niombment  of  Jesnt  Christ 

6.  The  Resurrection  of  Christ 

7.  St  Peter  and  St  John  earing  the  Lame  Man  at  the 
Tsnple  Gate. 

a  St  James  the  Great. 

9.  St  Philip. 

10.  St  Thais,  or  some  other  holy  lednse. 
U.  Lore  Asleep. 

11  A  Shepherd  standing,  snppoKing  himself  with  a 
Btiek. 
11  A  jooag  Msn  and  two  old  Mea^ 
14.  The  two  Lovers. 


IS.  The  Astrologer. 

Of  these,  No.  9,  St  PhiUp,  is  not  by  Parminiaao; 
Bartseh  himself  deseribes  It  among  the  prints  of  wuido  ( 
neither  is  the  print  of  tlie  Astroloser,  No.  15,  bv  this  ma»> 
ter.  There  are  two  other  prints  by  PArmiggiano  which 
were  onknown  to  Bartseh ;  a  Judith,  and  the  Study  of  oa 
Arm. 

MAZZUOLI,  GiROLAMO.  was  the  son  of  Mfehele 
M.,  and  the  cousin  and  scholar  of  Parmiggiano, 
whose  graceful  style  he  followed.  He  did  not  ac- 
company Francesco  to  Rome,  but  continued  to  re- 
side at  Panna,  where  he  made  the  works  of  Cor- 
reggio  his  model,  and  executed  many  excellent 
works  for  the  churches  and  convents,  both  in  oil 
and  fVesco.  Lanzi  says  **  he  was  more  attached 
to  the  school  of  Correggio  than  Francesco  was,  and 
in  his  style  composed  his  picture  of  the  Marriage 
of  St  Catherine,  in  the  diureh  of  the  Carmine ;  a 
piece  ftill  of  the  characteristics  of  that  great  mas- 
ter. He  was  also  excellent  in  perspective,  and  in 
his  picture  of  the  Supper  of  our  Lord,  painted  for 
the  Refectory  of  S.  Giovanni,  he  represented  a  co- 
lonnade so  beautifully  and  so  well  adapted  to  pro- 
duce illusion,  as  to  compete  with  the  best  speci- 
mens from  the  hand  of  Pozzo.  He  could,  more- 
over, boast  ease  and  harmony,  with  a  fine  chiaro- 
scuro, while  in  his  larger  compositions  in  fresco, 
he  was  inventive,  varied,  and  animated."  Giro- 
lanK)  also  executed  some  works  for  the  churches 
at  Mantua  and  Pavia,  though  he  wrought  mostly 
in  his  native  city,  where  he  executed  more  works 
for  the  churches  than  any  other  native  artist.  He 
also  painted  many  easel  pictures ;  and  it  is  believed 
that  some  of  the  works  attributaJ  to  Parmiggiano, 
were  executed  by  him,  especially  those  displaying 
warmer  and  stronger  tints,  than  those  usually  em- 
ployed by  that  master,  for  Girolaroo  was  remark- 
able for  his  strong  impasto,  and  few  e(|ualled  him 
in  his  knowledge  of  coloring.  This  »  rendered 
still  farther  prolmble  by  the  early  death  of  Parmig- 
giano, the  numerous  works  attributed  to  him.  and 
the  great  age  attained  by  Girolamo,  (he  was  living 
in  1580)  his  industrious  life,  and  the  few  oil  paint- 
ings now  given  to  him.  He  also  finished  some  of 
the  works  left  incomplete  by  Francesco,  especially 
his  frescos  in  the  SteccaC^  Among  his  other  great 
fresco  works,  are  a  part  of  the  Ten  Colossal  figures 
of  children,  in  the  arches  of  the  cupola  of  the  cathe- 
dral at  Parma,  six  of  whwh  are  bjr  Correggio,  and 
four  by  Girolamo ;  and  the  Multiplication  of  the 
Loaves  in  the  church  of  S.  Benedetto,  at  Mantua^ 
Amidst  all  his  beauties,  Lanzi  says  this  artist  had 
not  a  fbw  defects ;  he  was  sometimes  careless  in  de- 
signing his  naked  figures,  carried  his  grace  to  a  de- 
gree bordering  on  affectation,  and  his  more  spir- 
ited attitudes  are  violent  These  defects  he  at- 
tributes to  his  rage  fbr  accomplishing  too  much, 
and  his  often  painting  in  competitkm  with  other 
artists.    He  is  supposed  to  have  died  about  1590. 

MAZZUOLI,  Alessanoro,  was  the  son  and 
scholar  of  the  preceding  artist.  He  was  a  weak 
imitator  of  the  fkmily  style,  and  executed  some 
works  for  the  churches.  In  1571  he  was  employ- 
ed in  some  fresco  works  in  the  Cathedral  at  Par- 
ma, whk^h  was  a  great  honor,  in  an  edifice  abound- 
ing in  the  works  of  Correggio  and  other  great  art- 
ists. 

MAZZUOLI,  Giuseppe,  called  II  Bastaruolo, 
or  Vender  c^  Grain — his  father's  occupation,  not 
his  own.  He  was  born  at  Ferrara  about  1525,  and 
studio  in  the  school  of  Dosso  Dossi,  where  Gia 


Digitized  by 


Google 


MEOH. 


540 


MECH. 


Francesco  Snrchi  was  his  fellow  pupil.  He  had 
two  manners ;  in  the  first  he  designed  his  figures 
too  lafge,  and  was  defective  in  his  perspective, 
which  injured  his  rising  reputation,  and  his  rivals 
considered  him  an  artist  of  mediocrity ;  but  by 
study  and  industry  he  formed  a  second  manner, 
more  elevated  in  design,  with  a  softness  of  coloring, 
especially  in  his  flesh  tints  and  extremities,  that 
approached  Titian,  with  a  breadth  and  intelli- 
gence of  chiaro-scuro  worthy  of  the  school  of 
Correggio.  He  rose  to  great  distinction,  and  his 
works  were  held  in  such  estimation  that  there  is 
scarcely  a  public  edifice  in  his  native  cit^  which 
does  not  possess  some  of  his  works ;  and  at  this 
day  he  ranks  as  one  of  the  most  eminent  painters 
of  the  Ferrarese  school.  Among  his  most  cele- 
brated works  at  Ferrara  are,  the  Virgin  and  In- 
fant crowded  by  Angels,  in  the  Cathedral ;  the 
Ascension,  in  the  church  of  S.  Maurelio ;  the  An- 
nunciation, a  Holy  Family,  and  a  Crucifixion,  in  II 
Geafk ;  and  in  the  Conservatono  of  St  Barbara, 
an  altar-piece  representing  that  Saint  and  St  Ur- 
sula, and  a  number  of  female  figures,  designed 
and  executed  with  such  unequaled  elegance  and 
chastity  that  Lanzr  says  the  figures  seem  to  live 
and  breathe.  He  also  painted  easel  pictures  for 
the  collections.  This  great  artist  was  drowned 
while  bathing  for  his  h^lth,  in  1589. 

MECH  ATI,  Jacob  Wilhelm,  a  German  paint- 
er and  engraver,  bom  at  Leipsic  in  1745.  He 
studied  under  Bernard  Rode,  at  Berlin,  and  after- 
wards improved  himself  by  frequenting  the  Acad- 
emy in  his  native  city.  He  painted  landscapes  and 
history  with  considerable  reputation  in  his  own 
country,  but  he  is  better  known  as  an  engraver. 
He  executed  quite  a  large  number  of  plates,  many 
of  them  after  his  own  designs,  and  engraved  some 
plates  of  Views  in  Italy  in  aqua-tinta.  He  died 
m  1808.    The  following  are  among  his  prints : 

St.  Michael  vanquishing  the  Demon;  Mechau,  fee. 
amtaforti.  The  ResurreoUon  of  Lazanu.  Meehau^  fee. 
1761.  The  Adoration  of  the  Shepherds;  qfter  C.  S<Aut. 
A  Dance  of  Nymphs  and  Fauns ;  qfter  CHulio  Carpioni. 
A  set  of  six  Italian  Landscapes ;  in  the  style  of  Stpane- 
veU.  1792.  A  set  of  six  Viewsu  and  near  Rome.  1792, 
1793 

MECHEL,  Christian  yon,  an  eminent  Swiss 
engraver,  bom  at  Basle  in  1737.  He  went  to  Pa- 
ris, and  studied  under  J.  G.  Wille,  and  afterwards 
returned  to  his  native  city,  where  he^engraved  a 
great  variety  of  plates,  and  carried  on  a  considera- 
ble commerce  in  prints.  He  engraved  and  publish- 
ed the  Dusseldorf  Gallery,  with  a  catalogue  rai- 
8onn6 ;  the  Medals  of  Healinger ;  the  Works  of 
Hans  Holbein,  with  explanatory  and  critical  re- 
marks ;  and  many  pictures  of  ootemporary  paint- 
ers. His  prints  are  numerous,  and  remarkably 
well  executed.    He  died  in  1818. 

MECHELN,  or  MECKENEN,  Israel  vor,  fa- 
ther and  son.  two  old  German  artists,  about  whom 
and  whose  works  there  has  been  a  great  deal  of 
disquisition,  nor  is  the  matter  yet  settled.  Our 
limits  will  not  allow  us  to  enter  into  a  dissertation 
on  the  subject,  farther  than  to  give  facts,  and  refer 
the  curious  in  such  matters  to  Bartsch's  P.  G. 
torn,  vi.,  and  Zani's  Enciclopedia  delle  belle  Arti, 
parte  i.  vol.  xiii.,  in  which  works  all  the  points  are 
fully  discussed.  According  to  M.  Heineken.  there 
are  about  two  hundred  and  fifty  prints,  all  bear- 
ing the  same  characteristics,  and  usually  marked 
L  M.,  or  I.  y.  M.j  or  Israhd  Y.  M.,  or  sometimes 


Israhel  von  Meckenm,  Goldschmit,  or  Jtrahd 
izu  BockhoU.  the  letters  being  in  the  Gothic  char- 
acter. All  these  prints  were,  until  recently,  at- 
tributed to  one  and  the  same  artist ;  but  on  ac- 
count of  a  great  difference  observable  in  the  style 
of  the  different  prints,  as  well  as  the  dates  found 
on  them,  Heineken  and  other  critics  conclude  that 
there  were  two  Meckenens  who  practised  engrav- 
ing, father  and  son.  Israhel  von  Meckenen  the 
Elder  is  stated  by  M.  Huber  to  have  been  bom  at 
Mecheln,  a  village  near  Bockholt,  a  small  town  in 
the  bishopric  of  Munster,  in  Westphalia,  about 
1424.  He  was  regarded  as  one  of  the  earliest  en- 
gravers of  whom  we  have  any  account,  and  imme- 
diatehy  succeeded  or  was  rather  a  ootemporary  of 
Martin  Schoen.  That  he  was  not  a  disciple  of 
Schoen,  is  evident  from  the  total  difference  in  their 
styles.  It  has  not  been  found  practicable  to  distin- 
guish precisely  the  prints  of  the  elder  Meckenen 
from  those  of  the  son,  but  it  is  reasonable  to  con- 
clude that  the  ruder  part  of  them  in  point  of  de- 
sign and  execution,  and  those  having  the  earliest 
date,  should  be  ascribed  to  the  father.  If  any  fur- 
ther proof  were  wanting  of  the  existence  of  the 
two  Meckenens,  the  two  first  prints  in  the  list 
below — the  portraits  of  the  father  and  son — fblly 
establish  the  point.  It  is  also  ascertained  that  the 
younger  Meckenen  died  in  1523.  There  are 
quite  a  number  of  curious  antique  lectures  at  Co- 
logne, Berlin.  Munich,  and  other  places,  painted  in 
oil,  which  have  been  long  attributed  to  Israel  von 
Meckenen.  from  similarity  in  design  to  his  engraved 
subjects;  but  that  able  connoisseur.  Dr.  Franz  KH- 
gler,  is  clearly  of  opinion  that  these  works  must 
be  given  to  some  unknown  atiist.  We  copy  from 
Ktlgler's  Hand-Book  of  the  Hi.^tory  of  Painting, 
part  the  second  ;  London  edition.  1846 :  **  Fir^ 
in  the  school  of  Cologne,  about  the  latter  half  of 
the  15th  century,  we  meet  with  an  excellent  artist, 
who,  with  many  traces  of  the  elder  Cologne  school, 
unites  a  conscious- familiarity  with  the  models  af^ 
forded  by  that  of  van  Eyck.  Tlie  name  of  this 
artist  is  unknown;  formerly,  though,  without  .suf- 
ficient ground,  that  of  a  ootemporary  goldsmith 
and  engraver,  Israhel  von  Mecheln  or  Meckenen 
was  given  to  him.  His  chief  work,  a  representa- 
tion of  the  Passion,  on  eight  panels,  is  in  the  pos- 
session of  Herr  Lyversburg,  at  Cologne,  and  it  is 
now  usual  to  designate  him  as  the  Master  of  ths 
Passion.  His  pictures  have  still,  indeed,  a  gold 
ground,  and  resemble  the  older  school  in  this  dr- 
cumstanoe,  as  well  as  in  the  style  of  coloring, 
which  is  lively,  powerful,  and  clear ;  but  they  are 
painted  in  oil,  and  moreover,  the  manner  of  treat- 
ment, the  attitudes,  and  the  arrangement,  are  gen- 
erally borrowed  from  the  school  of  van  Eyck. 
He  appears  to  have  been  an  able,  intelligent,  and 
highly  gifted  artist,  earnest  in  seeking  an  insight 
into  life,  zealous  and  careful,  but  for  the  most  part, 
it  must  be  confessed,  devoid  of  original  inspiration. 
The  general  character  of  his  drawing  id  precise 
and  hard ;  his  efforts  to  mark  chai-acter  in  the 
lower  classes  of  persons,  such  as  the  persecutors 
of  Christ,  degenerates  into  exaggeration.  Besides 
this  excellent  work  of  the  Passion,  there  are  seve- 
ral paintings  evidently  by  the  same  hand.  The 
most  important  of  those  in  Cologne  are,  a  Descent 
from  the  Cross,  of  the  year  1488,  in  the  City  Mu- 
seum, less  powerful  than  the  Passion,  and  proba- 
bly of  the  latest  time  of  the  artist ;  the  wings, 
added  later,  are  probably  by  a  scholar  or  imitator ; 
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—two  very  good  pictares  in  the  possesaon  of  Heir 
ZtDoli ; — the  paintings  in  the  windosrs  and  on  the 
walls  of  the  Hardenrath  chapel  in  Sta.  Maria,  in 
Capitolio,  of  the  year  1466 ;  the  first  of  which, 
howeyen  are  injured,  and  the  ]ast  considerably  re- 
touched. The  Cmctfizion,  on  the  walls  of  the  same 
I^ace,  belongs  to  a  later  period.  There  are,  be- 
sides, excellent  altar-pieces  by  him  in  the  churches 
of  Linz  and  Sinzig ;  and  a  considerable  number  at 
Munich,  in  the  former  Boisser^e  collection,  partic- 
ularly an  altar-piece  with  very  dignified  figures  of 
the  apostles  (John  the  Baptist  in  the  place  of  Ju- 
das). Several  are  in  the  chapel  of  St  Maurice  at 
Nuremberg ;  and  a  beautiful  picture,  with  female 
Saints,  is  in  the  Berlin  Museum.  The  influence 
of  this  artist  on  his  cotemporaries  was  very  im- 
portant, as  is  proved  by  the  various  works  of  his 
scholars  or  imitators,  extant  at  Cologne,  and  in  the 
imghborhood,  or  in  the  Boisser^  collection  and 
Berlin  Museum.  Of  those  in  the  Berlin  Museum, 
two  panels  with  male  and  female  Saints  are  par- 
ticularly remarkable,  being  distinguished  as  much 
by  the  dignity  of  the  figures  and  their  noble  dra- 
pery, as  by  the  powerful  painting  and  expression 
of  their  heads."  Now,  with  all  due  deference  to 
the  eminent  critic  quoted  above,  is  it  not  far  more 
reasonable  to  give  these  works,  as  heretofore  by 
many  excellent  critics,  to  Israhel  von  Mecheln.  but 
to  the  younger,  rather  than  to  a  supposed  unknown 
"Master of  the  Passton"?  because  it  is  certain 
that  there  were  two  artists  of  this  name,  the  elder 
a  goldsmith  and  an  engraver,  two  professions  often 
combined  in  those  days  ;  the  younger  an  engraver, 
certainly  instructed  in  engraving  by  his  fkther, 
and  who  might,  and  probably  did,  learn  painting 
of  the  van  Eycks,  and  the  period  of  whose  life 
agrees  with  the  dates  found  on  these  pk^tures. 
The  following  is  a  list  of  their  most  remarkable 
prints: 

The  Portrait  of  Israel  von  Meohein  the  elder,  with  a 
beard,  and  a  kind  of  tarban ;  signed  Jwrahtl  von  Meckt- 
lua,  Qoidachmii,  The  Portraits  of  Israel  von  Meehein 
the  yoonger  and  his  Wife ;  Inseribed  Figuraeiofaeierum 
Itrahdia  ei  Ide  Uxoris,  I.  V.  M.  A  set  of  Prints  of  the 
Life  of  Christ ;  these,  as  well  as  two  following  prints,  are 
fopposed  to  be  some  of  the  earliest  works  of  uie  elder  Me^ 
eheln.  The  Desoent  of  the  Holy  Ghost.  St.  Lake  paint- 
ing the  Virgin.  Judith  with  the  Head  of  Holofemes ;  in 
the  baok-groand  is  a  battle,  with  cannon,  and  other  war- 
like instraraents.  The  Death  of  the  Virgin ;  M.  Schoen 
and  others  hare  engrared  this  subject  The  Virgin  stand- 
ing npoo  a  Creooent,  crowned  by  Angels.  The  Annuneia- 
tim ;  the  Angel  holds  a  Scroll,  on  which  is  inscribed  A  VE, 
OR  A.  The  Virgin  seated,  in  a  landscape,  embraeing  the 
In&nt,  and  St.  Joseph  reposing ;  on  the  right  of  the  print 
it  a  Grasshopper,  on  which  aceonnt  it  is  ealled  the  Virgin 
with  the  GrMshopper.  The  same  subject  has  been  engraved 
by  Albert  Durer,  and  copied  from  him  by  Marc*  Antonio. 
Tlw  Virgin  and  Infant  surroiraded  by  foar  Angels.  1480. 
The  Virgin  seated,  holding  the  Infant,  with  a  garden-wall 
in  the  biiek-groiind,  insorUMd  in  Gothic  letters,  Ave  poH»- 
nma  Maria.  The  same  is  engraved  by  M.  Schoen.  The 
Pesstof  Herod;  Herodias with  the  Head  of  St  John.— 
Herod's  Cmelty.  Christ  bearing  bis  Cross.  The  Scoiftg- 
ing  of  Christ  Tbe  Crucifixion  {  Urahel^  M. ;  with  a  light 
ground.  The  Cmeifizion ;  Itrahei,  V.  M ;  with  a  dark 
ground.  St  George  and  the  Dragon ;  I.  V.  M.  St  Je- 
Toae  seated  in  a  Room,  pointing  to  a  Skull  which  lies  on 
tin  table.  This  is  considered  one  of  their  best  prints.  It 
hss  been  copied  by  Lueas  van  Leyden.  St  Anthony  tor- 
msnted  by  Devils.  The  same  subject  is  enmved  bv  Mar- 
tb  SchoMi.  The  Death  of  Lucretia.  A  Man  and  a  Wo- 
■isa  wafldng,  with  Deatb  behind  a  tree,  shaking  an  hour- 
gbsa  This  print  has  been  copied  by  Albert  Durer  and 
others.    Several  single  Figures  of  male  and  female  Saints. 

\  Wonkan  singing,  and  a  Man  playing  on  the  Late.    A 


Man  playing  on  tbe  Organ.  Three  naked  Women,  with  a 
Globe  hanging  above  them.  Albert  Durer  and  others 
have  copied  this  print  A  Man  holding  a  Skull,  inscribed 
Rewpiceftnem.  A  Cup,  richly  ornamented.  The  same  baa 
been  engraved  by  M.  Schoen.  A  variety  iit  goldsmith's  or- 
naments, and  a  great  number  of  other  subjects. 

MECHELN,  a  painter,  doubtless  a  German, 
whose  name  is  affixed  to  a  portrait  of  Pope  Urban 
VIIL,  dated  1(523. 

MECHERINO.    See  Beccaphmi. 

MECHOPHANES,  a  Greek  painter,  who,  ac- 
cording to  Pliny,  was  a  disciple  of  Pausias.  His 
manner  was  rather  dry  and  hard,  but  this  defect 
was  in  a  measure  compensated  by  his  rigid  correct- 
ness of  design,  which  was  appreciated  bj  his  co- 
temporary  artists. 

MEDA,  GiDSEPPE,  a  reputable  painter,  who.  ao- 
cording  to  Morigi,  flourished  at  Milan  about  1590, 
where  he  was  employed  in  the  churches.  He  was 
also  an  architect.  He  represented  upon  an  organ 
in  the  Metropolitan  church,  the  figure  of  David 
playing  before  the  Ark,  a  work  highly  commended. 

MEDA.  Carlo,  a  Milanese  painter,  perhaps  a 
brother  of  the  preceding,  who  painted  for  the 
churches  at  Milan  in  1595.  He  does  not  seem  to 
have  gained  much  distinction. 

MEDICI,  PiETRO,  a  member  of  the  illustrious 
house  of  the  Medici,  was  bom  at  Florence  in  158G, 
and  died  in  1648.  Having  a  passion  for  the  fine 
arts,  he  studied  under  Lodovioo  Cardi,  and  became 
a  reputable  painter  of  history.  He  painted  seve- 
ral altar-pieces  for  the  churches,  which  are  com- 
mended for  correctness  of  design,  a  strong  and 
pleasing  tone  of  coloring,  and  a  very  truthful  ex- 
pression. 

MEDINA,  Juan  Bapttsta,  called  in  England 
Sir  Johk  Baptist  M..  was  the  son  of  Medina  de 
PAsturias,  an  officer  in  the  Spanish  service,  bom 
at  Brussels  in  1660.  He  studied  undei  Francis 
du  Chatd,  and  afterwards  greatly  improved  him- 
self by  studying  the  works  of  Rubens.  He  paint- 
ed history  and  landscapes  with  reputation,  but  ho 
devoted  himself  mostly  to  portraits ;  and,  after 
acquiring  considerable  reputation  in  his  native 
city,  he  went  to  London,  where  he  met  with  con- 
siderable employment  He  went  to  Scotland  un- 
der the  patronage  of  the  Earl  of  Leven,  who  pro- 
cured him  inhny  commissions ;  and  he  painted  the 
portraits  of  most  of  the  Scotch  nobility,  and  ac- 
quired great  reputatk>n  in  his  day.  He  was 
knighted  by  the  Duke  of  Queensberryjthen  Lord 
High  Commissioner  of  Scotland.  At  Wentworth 
Castle  is  a  large  picture  by  him,  of  the  Duke  of 
Argyle  and  his  two  sons,  painted  in  the  Italian 
style,  and  acoonjing  to  Lora  Orford  superior  to  the 
works  of  most  of  his  cotemporaries.  His  por- 
traits, however,  are  j^enerally  in  the  style  of  Rnel- 
ler,  never  equaling  his  best,  nor  sinking  so  low  as 
his  worst.  He  painted  with  great  freedom  of 
touch,  and  produced  striking  likenesses.  His  por- 
trait, para  ted  hv  himself^  was  sent  by  the  Duke 
of  Gordon  to  the  Grand  Duke  of  Tuscany,  and 
was  placed  in  the  Florentine  Gallery.  He  oied  at 
Edinburgh  in  1711. 

MEEL.    See  Miel. 

MfiELE,  Matthew,  a  Dutch  portrait  painter 
bora  at  the  Hague  in  1664.  He  went  to  England, 
and  practised  for  some  time  under  Sir  Peter  Lely. 
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He  afterwards  returned  to  the  Hague,  where  he 
acquired  considerable  distinction,  was  appointed 
one  of  the  Directors  of  the  Academy,  and  died 
there  in  1724. 

MEER.  Gerard  tandbr,  a  Dutch  painter  of 
low  life  and  landscapes  in  Uie  old  Gothic  style, 
bom  in  1450,  and  died  in  1512.  His  works  do  not 
possess  sufficient  merit  to  deserre  attention. 

MEEK,  or  MEEREN,  John  vander,  the  El- 
der, a  Dutch  painter,  said  to  have  been  bom  at 
Schoonhoven,  out  with  more  probability  at  Hacr- 
lem,  in  1627.  It  is  not  known  under  whom  he 
first  studied,  but  when  young  he  went  to  Italy. 
On  his  return  to  Holland  he  gained  great  reputa- 
tion, and  his  works  were  mudi  sought  after  for  the 
best  collections.  His  subjects  were  landscapes  and 
figures,  sea-pieces,  and  views  on  the  sea-shore, 
which  he  painted  with  great  truth  and  spirit,  as 
be  was  accustomed  to  sketch  every  scene  from  na- 
ture. His  sea-pieces  are  particularly  admired,  in 
which  the  vessels  are  designed  with  great  correct- 
ness and  neatness,  the  skies  bright  with  light, 
fleecy  clouds,  and  the  water  clear  and  transparent. 
His  tints  are  warm  and  tender,  and  there  is  a  sun- 
ny brilliancy  in  his  coloring  that  reminds  one  of 
the  sea-ports  of  Claude  Lorraine.  His  landscapes 
are  very  pleasing,  the  scenes  well  chosen,  the 
forms  of  his  trees  easy  and  natural,  his  distances 
well  observed,  and  the  whole  soeneiy  has  a  strik- 
ing effect  by  a  happy  opposition  of  lights  and  shad- 
ows. He  also  painted  battle-pieces  with  conside- 
rable success ;  his  figures  and  horses  in  particular 
were  designed  with  ^reat  fire  and  animation;  and 
executed  with  a  spin  ted  pencil.  He  has  been  re- 
proached for  too  great  a  predominance  of  blue  in 
his  backgrounds,  a  peculiarity  not  uncommon  to 
those  who  have  studied  in  Italy, .  where  nature 
frequently  assumes  a  brightness  of  atmosphere 
unknown  in  more  northern  climates.  He  died  at 
Haerlem  in  1691. 

MEER,  JoBH  VANDER.  DE  JoNOB  (the  Younger), 
was  the  son  of  the  preceding,  bom  at  Haerlem  in 
1655.  After  studying  with  Ins  father,he  placed  him* 
self  under  Nicholas  Berghem,  and  became  one  of  bis 
most  celebrated  scholars.  He  made  the  works  of 
Berghem  his  model,  took  great  pains  to  imitate 
his  delicate  style,  and  tried  to  improve  himself  by 
a  diligent  study  of  nature.  He  painted  landscapes 
in  the  manner  of  Berghem,  with  cottafes  and  peas- 
ants at  their  rural  occupations  and  diversions.  His 
works  are  well  designed,  correctly  drawn,  and  deli- 
cately finished.  His  skies,  trees,  and  figures  are  in 
good  taste,  and  there  is  a  fref^ness  in  the  verdure  of 
his  plants  and  the  foliage  of  his  trees,  that  render  his 
pictures  very  agreeable.  He  seldom  introduced 
horses  or  oows,  but  he  was  so  successful  in  paint- 
ing sheep  and  goats,  that  in  those  he  equaled,  and 
some  say,  surpassed  his  master ;  his  sheep,  in  par* 
tkular.  are  so  exquisitely  and  naturally  depicted 
that  it  has  been  said  one  could  imagine  he  heard 
the  bleat.  His  works  are  highly  finished,  and 
though  they  are  much  inferior  to  those  of 
Berghem.  they  command  very  high  pricea  and  are 
admitted  into  the  dioicest  collections.  He  died  in 
1688.  in  the  flower  of  his  life,  greatly  lamented, 
as  he  was  considered  one  of  the  most  promising 
artists  of  his  country.  His  genuine  works  are 
seldom  seen  out  of  Holland,  but  the^  have  been 
much  imiteted  and  passed  on  the  undisoeraing  for 
origmals.    He  executed  a  few  charming  etching! 


after  his  own  designs,  which  are  now  extremely 
scarce.  Among  them  is  a  set  of  four  landscapes, 
and  a  Ewe  suckling  a  Lamb,  signed  /.  v,  der  meer^ 
de  Jange  fecit.  1683. 

MEER,  John  vander,  a  Dutch  painter,  bom  at 
Schoonhoven  in  1650.  He  was  taught  design  and 
coloring  at  Utrecht,  but  went  early  to  Rome,  ac- 
companied by  Lieven  Verschuur,  where  he  first 
studied  under  his  countr^'man,  N.  Drost,  and  af- 
terwards with  Carlo  Lotti,  and  is  said  to  have  be- 
come an  excellent  historical  painter.  He  designed 
his  subjects  on  a  grand  scale,  with  figures  as  large 
as  life,  executed  in  a  bold  style,  with  a  firm,  broad 
pencil,  and  excellent  coloring.  On  his  ^return  to 
his  own  country,  he  settled  at  Utrecht,  where,  fill- 
ing into  the  possession  of  an  ample  fortune,  he 
practised  his  profession  more  with  a  view  of  ac- 
quiring a  lasting  reputation,  than  augmenting  his 
riches.  He  was  also  a  good  portrait  painter.  He 
died  at  Utrecht  in  1711. 

MEER,  John  vander,  a  son  of  the  preceding, 
was  born  at  Utrecht  in  1665.  and  died  at  Haerlem 
in  1722.  He  is  called  de  Jonge  (the  Younger)  ;  \a 
said  to  have  first  studied  under  his  father,  and  after- 
wards with  Berghem ;  and  the  whole  history  of  the 
other  John  vander  Meer  the  younger  (if  this  was  an- 
other; is  applied  to  him.  In  short  the  lives  of 
these  artists  are  mixed  up  in  such  admirable  con- 
fusion, even  by  writers  of  their  own  country,  that 
it  is  impossible  to  say  with  certainty  whether 
there  were  two  or  four  John  vander  Meers.  Nev- 
ertheless, it  seems  evident  from  the  difierenoe  of 
dates,  and  total  diflference  of  style  and^  history, 
that  there  were  two  families  of  this  name — the 
one  landscape  painters,  residing  at  Haerlem ;  the 
other  historical  painters,  of  Utrecht 

MEER.  N.  vander,  a  Dutdi  engraver,  who  rt- 
sided  at  Paris  about  1760,  and  engraved  some  of 
the  plates  for  le  Brun's  Qallery,  consisting  of  In- 
teriors of  churches,  flowers,  A;c.,  which  are  neatlj 
executed. 

MEER.  VANDER,  of  Delft    See  Vermeer. 

MEERT,  Peter,  a- Flemish  portrait  painter  and 
Ungraver,  bom  at  Brassels,  according  to  Descamp^ 
in  1618.  In  portraits,  he  imitated  the  style  of 
Vandyck,  and  acquired  considerable  reputation. 
In  the  Museum  at  Brussels  are  some  of  his  pol^- 
traite  of  the  magistrates  of  that  city.  It  is  said 
there  are  prints  by  him  dated  as  early  as  1621, 
which  would  make  Descamps  in  error  as  to  the 
time  of  his  birth. 

MEGLIO,  Di,  a  Florentine  painter,  supposed  to 
be  tlie  same  as  Coppi,  which  see.. 

MEHEUX,  James,  a  Dutoh  engraver,  who  flour- 
ished about  1680.  He  engraved  some  plates  in 
mezzotinto,  among  which  is  a  copy  of  the  Rai 
Oatoher,  by  Cornelius  Visscher. 

^EHUS,  or  MEUS,  Livio,  an  eminent  Flemish 
painter,  bom  at  Oudenarde,  in  1630.  The  war 
which  took  place  in  Flanders  soon  afterwards  com- 
pelled his  family  to  flee  the  country,  and  the^  set- 
tled at  Milan,  where  young  Livio,  discovenng  m 
genius  for  painting,  received  some  instruction 
from  a  Flemish  artist  then  resident  in  that  city. 
At  an  early  age  he  went  to  Florence,  where  he  had 
the  good  fortune  to  obtain  the  protection  of  Prinoe 
Mattias.  who  placed  him  under  the  m8tructk>n  of 
Pietro  da  Cortona,  at  that  time  employed  by  the 
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Orand  Doke  Ferdinand  It.  in  decorating  tbe  Pitti 
palace.  He  accompanied  his  master  to  Rome, 
where  he  diligently  studied  the  antique  and  the 
works  of  tbe  best  masters,  and  became  a  correct 
and  skillful  designer.  He  afterwards  went  to 
Yenice  and  LomlMrdy,  and  improved  his  coloring^ 
by  oontemplattng  the  works  of  the  best  masters 
or  tbe  Venetian  sdiooL  By  these  means  he  form- 
ed a  style  of  his  own.  He  possessed  a  fertile  and 
inventiye  genius  5  retained  little  of  the  manner  of 
Cortona  ;  and  imitated  the  Venetians  less  in  color- 
ing than-  in  the  light  but  firm  touches  of  his  pencil. 
His  coloring  was  chaste  and  harmonious,  his  atti- 
tudes liydy,  and  his  shadows  most  beautiful.  On 
his  return  to  Florence,  he  immediately  acquired 
distinction  aqd  abundant  patronage,  for  though  he 
executed  few  works  for  the  churches,  he  painted 
a  great  many  cabinet  pictures,  was  pensioned  by 
the  prince  and  employed  by  the  nobility,  in  whose 
palaces  his  works  are  often  to  be  met  with.  His 
most  celebrated  works  are  the  Repose  of  Bacchi|8 
and  Ariadne,  pamted  for  the  Marquis  Gerini  in 
emulation  with  Giro  Ferri ;  the  Sacrifice  of  Abra- 
ham, painted  for  the  Grand  Duke  in  the  Pitti  pal- 
ace; the  History  of  Hagar  and  Ishmael ;  the  £n- 
gas;ement  of  Achilles  with  the  Trojans ;  the  Tri- 
umph of  Ignorance,  &c.  His  most  capital  work 
is  in  the  dome  of  the  church  of  La  Pace,  in  which 
he  appears  to  have  outdone  himself;  and  Lanzi 
says.  ^  in  this  he  surpassed  Cortona.  and  ap 
proached  the  Lombard  school."  His  portrait, 
painted  by  him.<)elf;  was  placed  in  the  Florentine 
Gallery  by  the  order  of  the  Grand  Duke.  He 
died  in  1691. 

MET.  Berrardtno,  a  Sienese  painter,  whose 
works  bear  date  from  1636  to  1653.  It  is  not 
known  under  whom  he  studied,  but  Lanzi  says 
he  was  coteroporary  with  Oav.  Ri^aello  Vanni, 
and  assisted  that  master  in  his  works  at  S.  Maria 
della  Pace  at  Rome.  His  works  are  mostly  at  Si- 
ena. The  Padre  della  Valle  highly  commends  his 
genius,  and  compares  his  works  somethnes  to  the 
Caraod.  at  others  to  Paul  Veronese,  and  to  Guereino ; 
very  much  as  the  edectic  philosophers  adopt  or 
change  the  maxims  of  the  different  schools.  One 
of  his  best  works  was  a  fresco  in  the  Casa  Bandi- 
neili,  with  an  Aurora  in  a  ceiling,  surrounded  with 
several  elegant  figures  and  designs. 

MEIGEL,  Christopher,  a  German  engraver, 
who  resided  at  Nuremberg,  where  he  publ&hed  a 
folio  volume  of  prints,  designed  and,  engraved  by 
himself,  representing  the  follies  of  different  people, 
and  of  all  professions.  They  are  indifferently  ex- 
ecuted. 

MEIGHAN,  R.,  an  English  engraver  of  little 
note,  who  carried  on  the  business  of  bookseller 
and  publisher  ih  St.  Dunstan's  churchyard,  about 
1628. 

MEIL,  John  He5rt,  a  German  engraver,  who 
flourished  in  the  latter  half  of  the  18th  centuiy. 
He  settled  at  Leipeic,  and  wrought  for  the  book- 
sellers. Among  other  plates,  he  engraved  one  hun- 
dred and  twelve  suljects  from  the  Fables  of  Ckl- 
lert. 

MEIL.  John  Wiluam.  a  German  engraver,  the 
younger  brother  of  the  preceding,  bom  at  Alten- 
lourg  in  1732 ;  <fiod  in  1805.  He  went  to  Berlin, 
where  he  was  much  employed  in  engraving  vig- 
nettes and  other  book  ornaments,  from  his  own 


designs,  for  the  pobltshers.  He  engraved  a  |ijeat 
nomber  'and  variety  of  plates  in  a  neat,  spirited 
style,  somewhat  resembling  that  of  Della  Bella. 
He  was  Vkse-Director  of  the  Academy  of  Fine 
Arts  at  Berlin.  Among  others,  the  following  are 
by  him: 

A  Mt  of  eight  imall  pUtoi  of  Heftdt  and  CarioatnrM; 
Mftroe.  Four  of  Qnack-doctora  and  BalUd-iingera ;  in  the 
manner  of  Dietricy.  A  set  of  ten  rigoettea  for  the  Poem 
of  JoMph  and  his  Brethren ;  by  BilaubS.  Twelre  Alle- 
gorieal  Vignettee.  Heronlee  playing  on  the  Lyre.  A  set 
of  foar  Landsoapee.  with  flgnree.  Fifty-two  eobjeets,  en- 
titled, Spectaculum  Nature  et  Artium ;  published  at  Ber- 
lin in  1 166. 

MEIRE.  Gbrard  vahdrr,  an  old  Flemish  paint- 
er, a  native  of  Ghent,  who  flourished  about  1450. 
Little  is  known  of  him  with  any  certainty.  He  is 
said. to  have  been  one  of  the  earli^t  painters  in  oil,  af- 
ter the  van  Eycks.  in  whose  style  he  painted,  and 
of  whom  he  probably  learned  the  art.  Van  Mander 
highly  commends  a  picture  by  him,  representing 
the  Death  of  Lucretia,  which  he  says  was  well  de- 
signed, beautifully  colored,  and  admirably  fin- 
ished. 

METRE.  Jan  vanobr,  was  a  brother  of  the 
preceding,  and  is  said  to  have  studied  with  the 
van  Eycks.  He  is  also  said  to  have  painted  a  pic- 
ture of  the  Institution  of  the  Order  of  the  Golden 
Fleece,  for  Charles  the  Bold,  Duke  of  Burgundy, 
whom  he  followed  in  ail  his  campaigns,  and  that 
he  died  at  Nevers  in  1471.  If  this  be  true.  Hans 
Hemling  and  Jan  vander  Meire  were  fellow  sol- 
diers. 

MEIRERPECK,  M.  WoLPOANa  a  German  de- 
signer and  engraver  on  wood,  who  nourished  about 
1550.  He  went  to  Italy,  where,  in  conjunction 
with  Giorgio  Liberali,  he  designed  and  executed 
the  wooden  cuts  illustrating  the  Commentctries  of 
Matthiolu0  on  Dioecoridetj  in  Latin,  published  at 
Venice  in  1548,  and  in  Germany  in  the  Bohemian 
language,  in  1560. 

MEIS,  B.,  an  engraver,  by  whom  there  are  some 
etchings,  somewhat  in  the  style  of  Benedetto  Cas- 
tiglione,  marked  B,  Meis  fecit.  * 

MEISSONIER,  JusTPS  ArRELius.  This  artist 
was  bom  at  Turin  in  1695.  He  was  a  gold* 
smith,  painter,  sculptor,  and  architect.  He  visited 
France,  and  obtained  the  patronage  of  Louis  XV., 
who  appointed  him  his  designer  and  goldsmith,  in 
which  employment  he  exhibited  the  most  beauti- 
ful spedmens  of  ingenuity  and  skill.  Had  he  con- 
fined his  energies  to  that  branch,  it  would  have 
been  (kr  better  for  the  other  departments  of  art 
in  which  his  versatile  talents  were  employed.  As 
a  painter,  he  executed  among  others,  the  portraits 
of  Vioomte  Turenne,  and  Baron  J.  V.  de  Besenval, 
a  colonel  in  the  Swiss  Guards.  The  first  has 
been  engraved  by  Larmessia  and  the  second  by 
Claude  Drevet.  His  design  for  tbe  facade  of  St. 
Sulpice,  at  Paris,  is  characterized  by  Milixia  as 
ridiculous  in  the  extreme.    He  died  in  1750. 

MELAN.    See  Mellan. 

MELAN1,  GiusKPPB  and  Frarcesco..  two  br6- 
thers.  eminent  freeco-painters.  and  natives  of  Pisa. 
Giuseppe  was  a  pujMl  of  Camillo  Gabrielli,  but 
painted  history  in  the  style  of  Pietro  da  Cortona« 
Francesco  excelled  in  perspective  and  architecture^ 
and  was  one  of  the  ablest  artists  of  his  time  in 
that  branch.  They  usually  painted  in  conjunction, 
and  oxocuted  many  beautiful  works  for  the  churches 
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and  public  edifices  of  Pisa,  Siena,  and  other  places, 
in  the  splendid  style  of  Cortona.  They  were  both 
learned  in  design,  and  each  excelled  in  his  parti- 
calar  branch.  One  of  their  roost  capital  works,  is 
the  ceiling  of  the  church  of  S.  Matteo,  at  Pisa,  ex- 
ecuted entirely  in  the  style  of  Cortona,  a  work 
greatly  admired  for  the  richness  of  the  composi- 
tion, the  gracefulness  of  the  figures,  the  harmony 
of  the  coloring,  the  ipagical  effect  of  chiaro-scuro, 
and  the  inimitable  perspective.  Giuseppe  was 
made  a  knight  of  the  Golden  Spur ;  he  was  also  a 
good  figurist  in  oil.  His  best  work  of  this  kind  is 
a  large  picture  in  the  cathedral  at  Pisa,  represent^ 
ihg  the  Death  of  St.  Ranieri,  a  work  that  Lanzi 
says  does  honor  to  its  author,  who  was  worthy  of 
painting  in  that  sanctuary,  so  full  of  the  gems  of 
art.  Giuseppe  died  in  1747,  and  Francesco  in 
1742. 

MELANTHUS,  an  eminent  Greek  painter  of 
the  school  of  Pamphilus  at  Sicyon,  was  a  fellow 
disciple  of  Apelles,  and  like  that  master,  paid  a 
talent  of  gold  for  ten  years  instruction  in  the  art. 
According  to  Quintilian,  Pliny,  and  Plutarch,  Mel- 
anthus  attained  the  highest  rank  among  the  paint- 
ers of  his  time,  deserving  a  place  with  Apelles, 
Protogenes,  Nicomachus,  Antiphilus.  and  Euphra- 
nor.  Like  his  instructor,  he  excelled  in  the  chaste 
propriety  of  his  compositions,  and  even  Apelles 
conceded  to  him  the  palm  in  the  judicious  grouping 
of  his  figures.  Qumtilian  particularly  mentions 
his  skill  in  the  designs  of  his  pictures ;  and  Pliny 
observes  that  he  was  one  of  those  painters,  who, 
with  only  four  colors,  produced  pieces  worthy  of 
immortality.  His  works  commanded  very  high 
prices  in  the  cities  of  Greece  and  Asia  Minor ;  and 
their  estimation  is  also  evinced  by  the  act  of  Ara- 
tus,  a  good  judge  of  art,  who  collected  from  every 
quarter,  the  pictures  of  Pamphilus  and  Melan- 
thus.  and  presented  them  to  Ptolemy  III.,  King 
of  Egypt.  He  left  a  Treatise  on  Painting,  a  frag- 
ment of  whicH  has  been  preserved  by  Diogenes 
Laortius;  and  of  which  Pliny  availed  himself 
in  writing  the  30th  book  of  his  Natural  History. 

MELAR,  Adrian,  a  Flemish  engraver,  who 
flourished  at  Antwerp  about  1650.  He  executed 
some  plates  of  portraits  and  other  subjects,  in 
which  he  attempted  to  imitate  Paul  Pontius. 

MELOHIORI,  Giovanni  Paolo,  a  Roman  paint- 
er, bom  in  1664.  He  was  brought  up  in  the  school 
of  Carlo  Maratti,  to  which  he  proved  an  ornament 
According  to  Orlandi,  he  had  a  lively  and  fertife 
invention,  and  possessed  much  of  the  grandeur  and 
sweetness  of  his  master's  style,  to  which  he  added 
a  remarkable  correctness  of  design,  with  an  ex- 
pression full  of  propriety  and  spirit.  He  painted 
easel  pictures  in  the  style  of  his  master,  and  execu- 
ted some  works  for  the  churches  and  public  edifices 
of  Rome,  the  most  esteemed  of  which  is  a  picture 
of  the  prophet  Ezekiel,  in  the  Basilica  of  St.  John 
of  Lateran.    He  died  in  1721. 

MELCHIORI,  Di  Castblfranco,  was  the  fath- 
er of  Matteo  Melchiori,  who  wrote  the  Lives  of  the  ! 
Venetian  Painters.  He  painted  history  with  repu- 
tation at  Gastelfranco.  and  especially  at  Venice, 
where  he  wrought  in  competition  with  Cavalier 
Liberi,  in  the  Casa  Morosini,  which  aJone  shews 
that  he  must  have  been  an  artist  of  distinction. 
He  died  in  1686. 

MELDER.  Gerard,  a  Dutdi  painter,  bom  at 


Amsterdam  in  1693.  He  showed  an  early  inclina- 
tion for  art,  and  when  a  boy.  preferred  drawing 
and  copying  from  prints  and  bcK>ks,  to  play.  He 
was  a  self-taught  artist,  and  afler  painting  many 
pictures  in  oil,  he  devoted  himself  to  miniature 
painting,  as  bc^t  suited  h>  his  taste,  and  as  moat 
likely  to  afford  him  more  employment  and  fewer 
competitors.  He  became  po.<«esscd  of  some  min- 
iatures of  Rosalba,  and  by  copying  them  he  ac- 
quired great  proficiency  in  that  branch  of  the  art, 
and  could  imitate  her  style  to  perfection.  He 
also  imitated  the  works  of  Rottcnhamer  and  van- 
der  Werf  with  equal  .success,  lie  painted  histor- 
ical and  allegorical  subjects,  designed  in  such  good 
taste,  and  so  beautifully  executc^l  that  they  were 
much  sought  after,  and  commanded  high  prices. 
He  received  many  commis.sions  from  the  King  of 
Poland.  He  also  painted  small  landscapes,  com- 
posed in  an  agreeable  style,  and  enriched  with 
figures  exquisitely  designed  and  executed.  He 
painted  the  portraits  of  many  distinguished  per- 
sonages of  his  time.  He  also  painted  in  enamd, 
and  was  much  employed  in  copying  the  works  of 
Miens,  vander  Werf,  and  others,  in  water  colora, 
which  he  finished  with  surprising  delicacy;  but 
he  abandoned  this  branch  of  the  art,  as  he  fonnd 
it  prejudicial  to  his  sight.  He  however  acquired 
most  distinction  for  his  miniatures,  and  is  account- 
ed one  of  the  ablest  artists  of  his  time  in  that 
branch.  He  died  at  Utrecht,  according  to  San- 
drart  and  others,  in  1740,  but  Balkema  says  in 
1746,  and  Immerzeel  in  1754. 

MELDOLLA,  Andrea,  an  Italian  designer  and 
engraver,  who  flourished,  according  to  dates  on 
his  prints,  from  1540  to  1550.  Nothing  is  known 
of  his  history.  About  one  hundred  and  twenty 
prints  are  now  ascribed  to  him  by  connoisseurs, 
many  of  which  were  formerly  attributed  to  Andrea 
Schiavone,  called  Medula;  or  to  Francesco  Maz- 
zuoli,  better  known  as  Parmiggiano,  because  manr 
of  them  are  from  pictures  or  drawings  by  that  cd- 
ebrated  master.  Zani  has  the  honor  of  making 
the  discovery  that  Meldolla  (or  Meldola,  for  it  is 
written  both  ways)  was  a  different  artist  from 
Schiavone,  or  Parmiggiano;  and  the  subject  has 
been  ably  investigated  by  other  eminent  critics, 
and  Zani's  opinions  confirmed.  Zani  say^  he  was 
acquainted  with  one  hundred  prints  by  Meldolla, 
Bartsch  enumerates  and  describes  eighty-seven, 
Nagler  mentions  one  more,  and  the  Messrs.  Smith, 
Brothers,  the  eminent  dealers  in  ancient  prints, 
London,  possess  one  hundred  and  ten,  and  nave  m 
descriptive  account  of  nine  others  in  foreign  cab- 
inets. It  is  generally  believed  that  the  plates  on 
which  Meldolla  etched  were  made  o( pewter,  which 
will  account  for  the  scratches  and  corrosions  that 
appear  in  the  later  impressions,  and  for  the  fre- 
quent alterations  made  in  the  treatment  of  the 
subject,  and  in  the  accessories.  Good  impressions 
of  these  prints  are  now  exceedingly  rare  and  val- 
uable. They  are  sometimes  marked  wi  th  h i s  nam e, 
but  more  frequently  with  one  of  the  following  mo- 
nograms, often  very  slightly  scratched  in,  and  of 
unequal  size,  sometimes  being  very  small.  There 
are  variations  in  many  of  the  prints,  owing  to  alter- 
ations in  the  platesT  and  repairs,  when  they  had 
sustained  injury.  The  following  is  a  list  of  his 
prints  as  given  by  Bartsch  and  the  Messrs.  Smith, 
omitting  the  descriptions,  which  would  occupy 
several  pages 
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1.  JmcoIv'b  Ladder.  2.  Moiee  sared  from  the  Nile  3. 
Ood  appearing  lo  Moeee.  4.  Moeee  tbowiDg  the  Qoails  to 
the  Israelites.  6.  Tlie  Annoiioiation.  6.  The  Natiritj. 
7.  The  three  King*,  a  Another  of  the  three  Kings.  9. 
The  Flight  into  Egypt  10  The  Presentation  in  the  Tem- 
ple. 11.  Another  Presentation ;  very  rare.  12.  The  Cir- 
ennieinon.  13.  Another  Cireamoition.  14.  Jesnt  with 
the  Woman  on  the  eteps.  15.  Christ  healing  the  Siok  ; 
reryrare;  onlj  two  known — one  in  the  Collection  of 
the  Arehdake  Charlos  at  Viennai  the  other  in  the 
Ortalli  Colleetion  at  Parma.  16.  Christ  healing  the 
Leper.  17.  The  Entombment.  18.  Another  Entomb- 
nent  19.  Another  Entombment  20.  The  Miraculous 
Draught  of  Fishes;  after  Rafaettt.  21.  St  Peter  and 
St  John  curing  the  Lame  Man.  22.  St.  Paul  preaching 
at  Athens.  23.  The  Deseent  of  the  Holy  Ghost.  24.  The 
Sariour  giring  his  Benediction.  25.  St  Peter.  26.  St 
Andrew.  27.  St  James  the  Great  28.  St  J6hn.  29.  St 
Philip.  30.  St  Bartholomew.  31.  St  Matthew.  32.  St. 
Thomas.  33.  St  James  the  Len.  34.  St.  Simon.  35.  St 
Judas  Thaddeus.  36.  St  Matthias.  37.  St  Paul.  38. 
The  Saviour.  39.  St  Peter.  39.*  St  Peter;  the  same  in 
design,  rerereed.  40.  St.  Andrew.  41.  St  James  the 
Qreat  42.  St  John.  43.  St  Philip.  44.  St.  Bartholo- 
mew. 44.*  St  Bartholomew;  the  same,  but  rerersed. 
46.  St  Matthew.  46.  St  Thomas.  46.*  St  Thomas; 
the  same,  but  reversed.  47.  St  James  the  Less.  46.  St. 
Simon.  48  *  St  Simon  ;  the  same,  with  slight  variations. 
49.  St  Jndns  Thadd«»n8.  49.*  St  Judas  Maddens ;  the 
same  reversed.  50.  An  .\nonymous  Saint  50.*  Do. ;  but 
different  eomporition  50.**  Do. ;  same  as  preceding,  with 
sligfat  variations.  51.  The  Saviour ;  a  repetition  of  No, 
38,  with  variations.  52.  St.  ^Andrew ;  a  repetition  of  No. 
40.  reversed,  with  variations.  53.  St.  James  the  Qreat 
54.  The  Holy  Family.  55  The  Christian  Religion  tri- 
umphant over  Heresy.  56.  The  Marriage  of  St  Cath»« 
rine.  57.  The  Viigin.  5a  The  Virgin  surrounded  by 
several  Saints.  59.  Do.,  Saints,  similar  to  the  preceding, 
but  reversed.  60.  Do. ;  similar  to  the  last,  with  variations. 
61.  The  Holy  Family.  62.  The  infant  Jesus  in  a  Cradle, 
■arrounded  by  Saints.  63.  The  infant  Jesus  and  St  John 
embracing,  in  the  presenee  of  several  Saints.  64.  The 
Viigin  ai^  Infant  with  St  John  paying  homage,  and  sev- 
eral Saints.  65.  Saints  adoring  the  Infant  Jesus  in  his 
Cradle,  same  as  62,  with  slight  variations  in  sise.  66.  The 
Present  of  Flowers.  67.  Heliodoms  driven  from  the  Tem- 
}^\  afltr  RaJTaeiU.  68.  Bellona.  69.  Diana.  70.  The 
Coronation  of  Pegasus.  71.  Mercury.  72.  Hercules,  De- 
jsnira,  and  Nearas.  73.  Mars  and  Cupid.  74.  Ganymede 
end  Hebe.  75.  Venus  after  Bathing.  76.  Bellona.  77. 
Do.,  another.  78.  Mars.  79.  Minerva  and  the  Muses 
coov^hing  on  Parnassus.  80.  The  Judgment  of  Paris. 
81.  The  Rape  of  Helen ;  signed  Andrea  Meldolla  invent- 
9r.  82.  Virtue  victorious  over  Vice.  83.  A  Prophet,  with 
a  leng  Scroll  in  his  hands,  and  a  Glory  in  the  distance.  84. 
A  Woman  carrying  a  Vase.  85.  Ganymede  and  Hebe  ; 
same  composition  as  No.  74.  86.  A  Woman  accompanied 
by  a  ChikL     87.  A  Woman  writing. 

Print*  described  by  the  Meawra.  Smith  and  oihera^  not 
mentioned  by  Bartsdi* 
86.  Eloaserat  the  Well.  89.  The  Adoration  of  the 
Shepherds.  90.  The  Adoration  of  the  Kings;  a  grand 
composition  of  16  figures.  91  The  Holy  Family.  92. 
Marriage  of  St  Catherine.  93.  The  Holy  Family.  94. 
Christ  and  his  Disciples.  95.  Christ  healing  the  Lepers. 
96.  Boy  bending  a  Bow.  97.  Mars.  98.  Return  of  the 
Prodigal  f^on.  This  subject  has  been  copied  bv  Reveidinus. 
99.  Mercury.  100.  ApoUo  and  Daphne.  101.  Do.,  an- 
other. 102.  Judith.  103.  Judith ;  a  copy  from  an  etch- 
ing by  Parmiggiano.  104.  St  James.  105.  St  Paul. 
106.  Nymph  Bathing.  107.  Cupid.  108.  Bellona,  throw- 
ing a  Javelin.  109.  Do.,  the  same  reversed.  110.  The 
Virgin  and  Child,  with  St  John.  111.  Apollo  and  the 
Python.  112.  Diana.  113.  Bellona.  114.  A  female 
Figure  wiUking,  and  holding  up  a  portion  of  her  dre« 


with  both  hands;  doubted  genuine.  115.  Five  Flgoret 
116.  Faith.  117.  Neptune  appeasing  the  Storm;  a  copy 
of  the  centre  compartment  of  the  celebrated  print  by  Mara^ 
Antonio.  This  print  is  in  the  Louvre.  118.  St  Christo- 
pher; at  Paris.  119.  A  Woman  pouring  Water  from  a 
Vase.    This  print  is  in  the  BriUsh  I 


MELEUX.  CooNT  OK,  a  French  noblemaD.  who, 
according  to  Hasan,  for  his  amusement,  etched  some 
plates  from  Berghem,  Callot,  and  other  masters. 
He  flourished  about  1760. 

MELINI,  Carlo  Domenico,  an  Italian  engraTer, 
bom  at  Turin  about  1745.  He  went  to  Paris,  and 
studied  under  Beanvarlet  He  executed  some  plates 
in  a  neat,  finished  style,  among  which  are  the  fol- 
lowing : 

porruArrs. 
The  Khig  of  Sardhiia.    The  Children  of  the  Prhioe  of 
Turenne. 

SITBJBCTS. 

La  belle  Source ;  nfter  Nattier,  The  Education  of  Cv- 
pid ;  after  Lagrenie.  Morning,  a  landscape ;  cjler  Lou-- 
therbourg. 

MELISSI.  AoosTiHO,  a  Florentine  painter,  bom 
at  Florence  in  1658,  and  died  there  in  1738.  Ac- 
cording to  Baldinucci.  he  acquired  distinction  for 
the  b^uty  of  his  designs  for  tapestry,  and  was 
much  employed  by  the  Grand  Duke  to  paint  car- 
toons in  the  manner  of  Andrea  del  Sarto.  for  this 
purpose.  He  also  painted  in  oil,  and  the  author 
above  mentioned  highly  commends  his  picture  of 
Peter  denying  Christ,  in  the  Palazzo  Gaburri. 

MELLAN,  Claude,  an  eminent  French  design- 
er and  engraver,  bom  at  Abbeville,  according  to 
the  Biographie  Universelie.  in  1598.  Bryan  savs 
that  he  was  sent  to  Pans,  where  he  acquired  the 
elements  of  design  in  the  school  of  Simon  Vouet, 
and  subsequently  visited  Rome  for  improvement, 
at  the  age  of  tixteen.  But  Vouet<  did  not  return 
from  his  first  foreign  tour  until  1627,  consequently 
Bryan  is  in  error;  and  the  authority  above  cited, 
says  that  Mellan  studied  the  art  at  Paris,  under 
Thomad  de  Leu  and  Leon  Gaultier ;  after  which 
he  visited  Rome,  in  1624,  at  the  age  of  twenty-six^ 
where  be  gained  great  improvement  under  the 
direction  of  F.  Yillamena,  assisted  by  the  advioe 
of  Simon  Vouet  He  executed  several  plates 
which  were  highly  esteemed,  and  was  commis- 
sioned to  engrave  part  of  the  plates  of  the  antique 
statues  in  the  Giustiniani  collection,  the  whole  of 
which  consists  of  three  hundred  and  twenty-two 
prints,  published  in  two  vols,  folio,  Romse,  1640. 
The  principal  part  of  the  plates  he  engraved  at 
Rome,  are  executed  in  the  usual  manner,  with  the 
strokes  crossed  a  second  and  third  time,  as  the 
strength  of  the  shadows  require.  He  subsequent- 
ly adopted  a  novel  mode  of  operating,  with  single 
parallel  lines,  without  any  cross  strokes  over  them, 
the  shadows  being  expressed  by  the  same  lines 
being  made  stronger,  and  coasequently  nearer  to- 
gether. In  this  new  mode  of  engraving,  Mellan 
acquired  considerable  celebrity,  and  many  of  his 
plates  are  characterized  by  a  clear,  soft,  and  agre^ 
able  efiect  His  success  in  this  style  appears  to 
have  been  the  result  of  his  singular  dexterity  in 
handling  the  graver,  rather  than  of  the  peculiarity 
of  the  process.  The  perfect  master,  which  he  at- 
tained over  his  instrument,  is  admirably  evinced 
in  his  plate  of  the  Face  of  Christ,  called  the  Su- 
darium  of  St.  Veronkat,  executed  entirely  with  a 
single  line,  commencing  at  the  extremify  of  ths 
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noae,  and  continued,  without  quitting,  over  the 
whoJe  faoe  and  background.  His  print  of  Rebec- 
ca, after  THntoretto,  is  evidently  irom  the  work 
of  a  great  oolorist ;  and  the  artist  appears  to  have 
seized  the  very  tones  of  the  painter,  but  without 
int^ucing  any  cross  stfokes,  except  in  the  ac- 
cessories. Mellan  died  at  Paris  in  1C88.  aged 
ninety.  He  executed  quite  a  large  number  of 
prints,  among  which  are  many  admirable  por- 
traits, several  of  them  from  his  own  designs,  as 
well  as  the  greater  part  of  his  historical  subjects. 
His  prints  are  generally  signed  with  his  name  in 
full,  although  he  sometimes  used  the  initials  G.  M. ; 
or  the  abbreviation  C.  MeU  or  G1.  Mell.  He  exe- 
cuted a  part  of  the  plates  after  the  antique  mar- 
bles in  the  royal  palaces  of  France,  which  were 
completed  by  S.  Baudet.  The  following  are  his 
principal  plates : 

POBTBArrS. 

Urban  VIII. ;  q/{er  BerntnL  1631.  Oardhwl  Beoti- 
voglio.  The  Bfnrqnis  JnsdoiMiL  Aime  of  Auttria,  Queen 
of  France.  Henry,  Duke  of  Montmoreney.  The  Cardinal 
Dake  de  Richelieu.  The  Cardinal  de  Masarin.  Francis 
de  Villemont^  Bishop  of  St.  Male.  1661.  Peter  Segnler, 
Chancellor  of  France.  Nicholas  Cnffetean,  Bishop  of 
Maneilles ;  after  Du  MouBtUr.  The  Cardinal  dn  Per* 
ion;  q/ter  Herbin.  Victor  le  BonthilUer,  Archbishop  of 
Tours.  1658.  Nicholaa  Claude  Fabri  de  Peireso ;  one  of 
bis  finest  portraits.  Charles  de  Crequis  Lesdigueres,  Mar- 
shal of  France.  16^.  Peter  Oassendi,  Professor  of  Math- 
ematics. Louisaf  Maria  de  Goniaga,  Queen  of  Poland. 
1646.    Claude  Mellan,  painter  and  engraver.  1636. 

8VBJSQTB  PBOM  HIS  OVTir  DKSieiTfl, 

Lot  and  his  Daoehters.  Rome,  1629.  Samson  and  Da- 
Ulah.  Moees  and  ^  Burning  Bush.  1663.  The  Miracle 
of  the  Manna.  The  Annuneiati^n ;  inscribed  Eeee  Virgo 
eoncipUt.  1666.  The  Virgin  nith  the  infiant  Jesus  on  mt 
knee.  1659.  The  Holy  Family.  Rome,  1635.  Christ  pray- 
ing in  the  Garden ;  a  niffht-pieoe ;  fine.  Christ  seised  by 
the  Soldiers,  inscribed  Pater  ignoeee  Wi»j  <f»e.  St  John, 
with  Magdalene  erabracintf  the  Cross.  Rome.  The  Cruoi- 
flzien,  wUh  the  Virgin,  Magdelene  and  Si.  John.  The 
Entombing  of  Christ  with  an  inscription,  Terra  mota  est. 
The  Resurrection;  inscribed  Per »e reeurgeru.  1683.  The 
Face  of  Christ,  called  the  SudaHum  ct  St  Veronica ;  eze- 
eated  entirely  by  a  single  spiral  line,  begun  at  the  extremi- 
ty of  the  nose,  and  continued,  without  <(uitling,  over  the 
whole  face  and  baok-giound.  St  Peter  r^olasqne,  suppor- 
ted by  two  Angels ;  one  of  the  finest-  and  the  rarest  prints 
of  the  artist  Four  large  plates  of  the  Life  of  St  Bruno. 
St  Bruno  praying  in  the  Pesert-  St  Francis  praying. 
1638 ;  rery  fine  Sereral  other  Saints  in  acts  of  Demotion. 
Mary  Magdalene  expiring,  supported  by  Angels. 

SUBJSOTS   AFTSa  VABI0U8   MASTKRS. 

Herodlas  with  the  Head  of  St.  John ;  ajler  S,  Vtmet. 
The  Roman  Charity;  do.  The  Death  of  Lncretia;  do. 
St  Catherine  kneeling,  to  whom  an  Angel  is  presenting 
the  palm  of  martyrdom ;  do.  Rebecca  meeting  the  Ser- 
Tant  of  Abraham ;  after  THntoretto ;  esteemed  the  finest 
of  his  prints. 

MELLING,   AifTBONT   Ionatius.  a  German 

Skinter  and  architect,  bom  at  Carlsruhe  in  1763. 
e  was  the  nephew  of  Joseph  Melling.  a  painter 
of  the  Academy  of  Strasburg.  After  acquiring  a 
knowledge  of  painting  under  that  master,  and 
having  studied  architecture  under  hia  brother,  he 
went  to  Italy  for  improvement  at  the  age  of  nine- 
teen.  After  visiting  the  different  cities  of  that 
country,  he  travelled  to  Egypt,  Smyrna,  and  then 
to  Constantinople,  where  he  settled.  In  1795,  he 
was  appointed  architect  to  the  Sultana  Hadidg6, 
the  aister  of  Selim  TIL,  which  ofl9ce  he  held  for 
five  years.  His  leisure  hours  were  mostly  on- 
'  fed  in  making  drawings  of  the  principal  views 
atioople.   In  1800,  he  went  to  Paris,  and 


commenced  the  publication  of  his  work  entitled 
Voyage  mttoresque  de  CongtanHnopky  et  de$ 
riveB  dtiBosfjhore,  which  had  excellent  success, 
and  gained  him  the  honor  of  being  appointed  land- 
scape painter  to  the  Empress  Josephine.  Several 
pictures  exhibited  at  the  Louvre  gained  him  a 
gold  medal*  The  Minister  of  Foreign  Affairs,  ap- 
pointed him  his  designer  and  painler ;  and  after 
the  Restoration,  he  was  appointed  landscape  paint- 
er to  the  Ring's  Oabiaei.  After  the  publication 
of  his  pictorifU  work  entitled  Voyage  pittaresque 
dans  les  PyrenSeM  FrancaiseSf  ne  was  honored 
with  a  membership  in  the  Legion  of  Honor.  He 
painted  a  few  subjects  of  history,  among  whidi 
were  the  Entry  of  Louis  XVIII.  into  Paris ;  and 
the  Distribution  of  the  Standards  of  the  National 
Guard.    He  dkd  in  1831. 

MELONE,  Altobello,  a  painter  of  Cremona, 
whose  works  date  from  1497  to  1520.  He  paintea 
both  in  oil  and  fresco.  In  1497,  he  was  employed  in 
completing  the  frieae  of  the  cathedral.  According 
to  Vasari.  he  painted  a  series  of  pictures  of  the 
Passion,  ra  fresco,  in  one  of -the  churches,  truly 
beautiful,  and  deserving  of  commendation;  but 
Lanzi  says  he  was  not  consistent  in  point  of  style, 
introducing  figures  of  large  and  small  proportions 
in  the  same  piece,  and  coloring  them  in  a  manner 
that  now  gives  them  the  appearance  of  tapestry ; 
but  time  has  doubtless  wrought  a  great  change  in 
this  respect  Lanzi  himselt  says  he  excelled  in 
oil  painting.  Speaking  of  Christ  descending  into 
Limbo^  in  the  sacristy  del  Sacramento,  he  says, 
**  the  figures  are  nunoerous,  of  somewhat  long  pro- 
portions, but  colored  with  great  softness  and 
strength.  His  knowledge  of  the  naked  is  be- 
yond that  of  his  a^  combined  with  a  grace 
of  features  and  of  attitudes,  that  conveys  the  idea 
of  a  great  master."  He  also  painted  easel  pictures. 
Morel H.  in  his  Notizia,  mentions  a  Lucretia  by  him, 
painted  in  the  Flemish  style,  and  he  says  he  was 
a  pupil  of  Armanino.  perhaps  a  Fleming. 

MELONI,  Francesco  Antonio,  an  Italian 
painter  and  engraver,  bom  at  Bologna  in  1676. 
He  first  studied  painting  under  Marc'  Antonio 
Franceschini ;  but  not  succeeding  to  his  wishes,  he 
etched  some  plates  after  his  master,  in  which  be 
showed  so  much  taste,  that  by  his  advice,  he  after- 
wards devoted  himself  entirely  to  engraving.  Ho 
was  a  correct  and  pure  designer,  and  his  plates  are 
executed  with  neatness  and  spirit  and  carefully 
finished  with  the  graver.  His  works  are  not  nu- 
merous, though  BM*tsch,  Nagler,  and  others,  men- 
tion about  tmrty  prints  by  him.  He  died  vountf 
in  1713. 

MELONI,  Marco,  a  native  of  Carpi,  who  floofw 
ished  in  that  city  about  1537.  He  is  supposed  to 
have  been  a  pupil  of  Andrea  Costa.  He  painted  in 
the  manner  of  the  Caracci,  and  was  exceedingly 
accurate  and  studied  in  his  design.  There  are 
some  of  his  works  in  the  churches  at  Carpi,  ea- 
pecially  in  S.  Bernardino,  ¥rhich  are  highly  com- 
mended  by  Tiraboschi. 

MELOZZO,  da  Forli,  a  native  of  Forli,  and 
one  of  the  Fathers  of  the  Italian  sdiool  of  paint* 
ing.  There  is  much  discrepancy  about  the  minn- 
tisB  of  his  life.  Zani  states  that  he  was  bom  in 
1436;  Oretti  that  he  died  in  1492,  aged  fiRy-six; 
Vasari  that  he  was  best  known  at  Forli  about 
1472,  and  Luca  Paocioli,  in  a  work  on  geometry, 
&0.,  published  in  1494^  mentions  him  as  one  of  the 
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moet  exoellentpalnters,  men  famous  and  mtpreme.  ' 
then  liring.  He  is  said  bj  some  to  have  studied 
under  Ansovino  dm  Forli,  and  others,  Piero  della 
FrancescjL  Lanzi  doubts  whether  he  could  hare 
been  a  scholar  of  Ansovino,  and  thinks  it  at  least 
possible  that  he  was  acquainted  with  Francesca, 
and  Agostmo  Bramantino,  when  these  artists  were 
emp1<^ed  at  Rome  by  Nicholas  V.,  about  1455. 
At  all  events,  hife  name  is  revered  among:  his  coun- 
trymen, as  the  first  who  apph'ed  the  art  of  fore- 
shortening;, the  most  difficult  and  the  most  severe, 
to  the  painting:  of  vaulted  ceilings.  Considerable 
progress  had  been  made  in  perspective,  from  the 
time  of  Paolo  UcccUo.  with  the  aid  of  Piero  della 
Jrancesca,  a  pamter,  and  celebrated  geometrician, 
and  Of  a  few  Lombards.  But  the  ornamenting  of 
cttlings  with  that  pleasing  art  and  illusion  which 
Was  afterwards  brought  to  8U<th  perf^ion,  was 
reserved  for  Meloczo.  About  the  year  1472,  he 
painted  his  ftunous  work  of  the  Ascension  in  the 
great  chanel  at  the  Santi  Apostoli  at  Rome,  for  the 
Cardinal  lliark),  nephew  to  pope  Sextus  IV.  Va- 
sari  says  of  this  work.  *^  the  figure  of  Christ  is  so 
admirably  foreshortened,  as  t»  appear  to*  pierce  the 
▼malt;  and  in  the  same  manner,  the  angels  are 
seen  sweeping  through  the  fields  of  air  in  two  op- 
poidte  directions."  In  1711,  when  the  efaapel  was 
rebuilt,  this  painting  was  cut  out  of  the  ceiling 
with  tiie  greatest  care,  and  placed  in  the  Quirinal 
Palace,  where  it  still  remains  with  this  inscrip^ 
tion,  Opus  Melotii  Foroliviensis  qui  aummos 
formcet  pingemU  artem  vd  primns  tnmnit  vd 
tOuttramt.  Several  heads  of  the  Apostles  which 
surrounded  it  were  also  cut  out  and  deposited  in 
the  Vatican.  The  style  of  Melosso  resembles,  in 
point  of  taste,  that  of  Andrea  Mantegna  and  the 
Faduaii  school,  nearer  than  any  other.  His  heads 
were  fintsly  formed,  his  coloring  good,  his  attitudes 
well  chonen,  and  his  foreshortening  admirable;  the 
lights  are  well  disposed  and  graduated,  and  the 
s^mIows  judicious,  so  that  his  figures  seem  to 
stand  oat  and  act  in  space.  He  painted  his  works 
also  with  delicacy  of  hand,  diligence  and  grace,  in 
every  part.  There  are  few  of  his  works  now  in 
existence.  There  is  an  apothecary's  shop  painted 
in  arabesque,  and  a  figure  compounding  druffs  over 
the  door,  at  Forii,  venerated  as  the  work  of  Meloz- 
zo.  Vasari  states  that  Francesco  di  Mirozzo  of 
Forli,  was  employed  in  the  villa  of  the  Dukes  of  > 
Urbino,  called  the  Imperial,  about  the  time  Meloz- 
zo  floarished;  and  Lanzi  is  clearly  of  opinion  that 
*'  we  are  here  to  substitute  the  name  of  Melozzo.  to 
correct  one  of  those  errors  which  we  have  so  fre- 
quently before  remarked  in  Vasari.''  Lanzi  also 
calls  him  in  his  index,  F.  Francesco  M.,  perhaps 
from  the  above  circumstance.  Lanzi.  speaJcin^  of 
his  great  work  of  the  Ascension,  before  mention- 
ed, with  the  feelings  of  a  true  connoisseur,  ex- 
daims,  **  what  a  pity  that  so  rare  a  geinius,  pro- 
nounced by  his  cotemporaries  'an  incomparable 
painter,  and  the  splendor  of  all  Italy,'  should  not 
nave  had  a  correct  historian,  to  have  described  his 
travels  and  pursuits^  which  must  have  {leen  both 
arduous  and  interesting,  before  they  raised  him  to 
the  eminence  he  attained,  in  being  commissioned  by 
Gardhial  Rtario,  to  execute  so  gnat  a  work." 

MELZI,  Francesco,  il  Costs,  a  Milanese  paint- 
er of  noble  birth,  the  friend  and  scholar  of  Leonar^ 
dk>  da  VincL  He  practised  the  art  of  painting  as 
a  delig^al  employment,  for  he  was  rich,  and  he 


approached  nearer  to  the  manner  of  da  Vind  than 
any  other  of  his  scholars  or  imitators;  and  so 
near  indeed,  that  most  of  his  works  are  now  at- 
tributed to  his  master.  Nagler  says  that  the  pic- 
ture of  Vertumnus  and  Pomona,  in  the  Berlin 
Museum,  formerly  attributed  to  da  Vmd,  bears  the 
signature  of  Francesco  Meizi,  and  another  now  in 
England,  called  "  The  Flora  of  Leonardo  da  Vinci," 
is  supposed  to  be  by  MeIzi,  as  Lomazzo  mentions 
his  having  painted  an  exquisite  picture  of  that 
subject,  in  the  style  of  da  Vinci.  He  was  a  man 
of  the  most  amiable  disposition,  and  loved  da  Vind 
as  his  father,  and  accompanied  him  in  his  last 
visit  to  France.  His  master  rewarded  his  affec- 
tion by  giving  him  all  his  designs,  instrument^ 
books  and  manuscripts,  which  he  nobly  used  by 
furnishing  both  Vasari  and  Lomazzo  with  notices 
of  his  life,  and  depositing  the  numerous  volumes 
of  his  manuscripts  in  the  Arabrosian  Library  for 
the  benefit  of  posterity,  which  conclusively  show 
the  profound  acquirements  of  that  great  artist,  not 
only  in  painting,  but  in  statics,  hydn>statics,  optics, 
and  anatomy.  MeIzi  was  living,  according  to  Va- 
sari, in  156c,  at  an  advanced  age. 

MBMMI,  SiMONE^  an  eminent  Sienese  painter, 
and  one  of  the  earliest  who  distinguished  them- 
selves after  the  revival  of  the  art,  was  bom  in 
1285.  He  is  sometimes  called  Simmte  di  Martini^ 
and  Lanzi  says  his  father's  name  was  Martino, 
and  that  of  his  father-in-law,  Memmo,  a  corrupt 
tion  of  GuglielmOy  and  that  he  sometimes  assumed 
the  one  name,  and  sometimes  the  other.  He  signed 
several  of  his  works  Simon  de  Senis,  the  last  in 
1344.  He  died  in  1345,  and  this  inscription  is  on 
his  tomb,  Simani  Memmio.  pictorum  omnium^ 
omnis  <tUUi$  celeberrimo,  Fiant  ann*  60,  mensi- 
bus  duobuSf  didms  tribtis.  These  fincts  are  given 
because  of  disputes  as  to  his  name  and  time  of 
birth.  Vasari  says  he  was  a  pupil  of  Giotto,  but 
this  is  also  disputed,  and  the  writers  of  Siena 
claim  that  he  was  a  disdple  of  their  own  venerable 
artist,  Maestro  Mino.  Lanzi  thinks  the  claims  of 
the  Sienese  good,  and  that  he  derived  much  ad- 
vantage from  the  study  of  the  large  fr'escos  of  that 
master,  though  he  thinks  that,  when  he  asHisted 
Qiotto  in  some  of  his  works  at  Etome,  he  studied 
him  dosdy,  as  many  eminent  painters  have  done 
with  the  most  eminent  roasters.  At  all  events, 
he  imitated  Giotto  so  admirably  in  his  works  in 
the  church  of  St  Peter,  that  the  pope  invited  him 
to  his  court  at  Avignon,  where  it  seems  he  painted 
several  portraits  of  the  pope,^and  many  portraits 
of  Cardinals  and  other  distinguished  personages, 
among  whom  were  Petrarch  and  his  far-famed 
Laura,  and  Petrarch  introduced  his  name  in  two 
of  his  sonnets,  and  eulogized  him  in  his  letters. 
He  also  decorated  a  manuscript  copy  of  Virgil  for 
his  friend  Petrarch,  which  is  now  in  the  Ambro- 
sian  Library,  a  gem  of  attraction.  His  great  pic- 
ture in  St  Peter's  has  perished,  but  there  are 
several  of  his  works  in  the  churches  at  Florence 
and  Pisa,  as  wdl  as  at  Siena.  In  the  Campo  Santo 
of  Pisa,  are  several  frescos  of  the  history  of  St 
Ranierij  and  the  far-famed  Assumption  of  the  Vir- 
gin amid  a  choir  of  angels,  so  beautifolly  executed 
that  Lanzi  says,  they  ^  seem  actually  floating  in 
the  air,  and  celebrating  the  triumph."  Some  of 
his  larger  works  may  l^  seen  in  the  chapter-house 
of  the  Spanish  friars  at  Florence,  among  which  are. 
several  histories  of  Christ,  of  St  Peter  the  Martyr 
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and  St  Domenico,  with  others  representing  the 
Order  of  the  Preaching  Friars,  engaged  in  the  ser- 
vice of  the  church.  There  are  more  of  this  class 
of  pictures,  in  which  he  excelled,  in  the  churches 
of  Siena.  Vasari  says  "  his  works  do  not  appear 
those  of  a  master  of  that  age,  but  of  a  most  excel- 
lent modem  artist."  Lanzi  says,  ''  his  coloring  is 
more  vivid  than  that  of  Giotto,  and  in  floridness, 
seems  a  prelude  to  that  of  Baroccio." 

MEMMl,  Li  PPG.  This  artist  was  a  native  of 
Siena,  the  brother-in-law  and  scholar  of  the  preced- 
ing. Although  he  was  not  equal  in  genius  to  Si- 
mone,he  succeeded  admirably  in  imitating  his 
manner,  and  probably  assisted  him  in  many  works ; 
and,  aided  by  his  designs,  he  produced  pictures 
that  might  have  passed  for  the  works  of  the  for- 
mer, had  he  not  inscribed  them  with  his  own 
name.  When  he  wrought  from  his  own  designs, 
there  is  a  manifest  mediocrity  in  his  invention  ana 
design,  but  he  is  still  a  good  colorist.  He  some- 
times painted  in  conjunction  with  Simont^,  as  ap- 
pears from  a  picture  formerly  in  the  church  of  S. 
Ansano  de  Castel  Vecchio  at  Siena,  now  in  the 
Florentine  Gallery,  inscribed,  Simon  Martini  et 
I^PV^  Memmi  de  Senis,  me  pinxerunt,  A.  D. 
13^.  He  finished  several  works  b^i^un  by  Si- 
mone,  at  Aucona,  Assisi,  and  other  places.  He 
also  painted  some  from  his  own  designs,  at  Siena 
and  Pisa.    He  was  living  in  1361. 

MEN  A,  Felipe  Gil  de,  a  Spanish  painter,  born 
at  Valladolid  in  1600.  He  is  said  to  have  studied 
under  vander  Hamen.  a  Flemish  painter  settled  at 
Madrid,  where  he  made  rapid  progress,  and  soon 
surpassed  all  his  fellow  scholars.  His  instructor 
confided  to  him  the  execution  of  a  number  of  im- 
.  portant  works,  and  his  reputation  increased  to 
such  a-  degree  that  he  could  hardly  execute  his 
commissions.  He  excelled  particularly  in  por- 
traits^ characterized  by  natural  and  animated  ex- 
pression. Invited  to  his  native  city,  he  was  com- 
missioned to  execute  a  large  number  of  works, 
among  which  are  several  in  the  community  of  the 
Orphelins,  and  the  convent  of  St  Francisco,  at 
Valladolid.  Mena  desenres  great  credit  for  estab- 
lishing a  free  school  of  design  in  his  own  house, 
and  provided  for  its  use  a  large  number  of  designs 
and  models,  subsequently  sold  fbr  a  thousand  du- 
cats.   He  died  in  1674. 

MENA,  Doir  Pedro  de,  a  Spanish  sculptor, 
horn  at  Adra,  in  Alpujurra,  about  1620.  He  stud- 
ied the  art  under  his  father,  and  subsequently  ris- 
ited  Granada,  to  complete  his  artisticai  education 
under  Alonso  Cano.  His  first  work  of  any  im- 
portance was  a  group  representing  the  Conception, 
executed  for  the  church  of  Algendin,  near  Grana- 
da, which  gained  him  considerable  reputation,  and 
he  received  many  commissions  from  the  cities  of 
Granada.  Malaga,  Madrid,  Cordova,  and  Toledo. 
Among  them  are  St  Antonio  holding  in  his  arms 
the  infant  Jesus,  at  Granada  ;  and  a  Magdalene 
penitent  at  Madrid,  admired  for  its  truthfulness 
of  expression.  For  the  Prince  Doria  of  Genoa, 
he  executed  a  statue  of  Christ  agonizing,  regarded 
as  his  master-piece.  He  died  at  Malaga  in  1693, 
leaving  a  number  of  distinguished  scholars,  among 
whom  was  Miguel  de  Zayas. 

MENABUOI.    See  Giusto  Padovano. 

.  MENAGEOT,  Francois  Guillaume.  an  emi- 
nent historical  painter,  bom  at  London,  of  French 
parents,  in  1744.    At  the  age  of  six  years  his  fa- 


ther took  him  to  France,  and  afterwards  placed 
him  in  the  school  of  Augustin.  He  subsequently 
studied  under  Deshays,  Boucher,  and  Vien.  In 
1766,  he  carried  off  the  grand  prize  of  painting, 
and  visited  Rome  with  the  royal  pension,  where  he 
remained  five  years,  studying  the  antique,  and  the 
works  of  the  great  masters.  On  returning  to  Pa- 
ris, he  gained  the  favorable  notice  of  the  Academy 
by  his  grand  picture  of  the  Parting  of  Polyxenus 
and  Hecuba;  and  in  1780  was  chosen  an  Academi- 
cian, for  his  painting  of  Study  detaining  Time. 
He  was  afterwards  appointed  Assistant  Professor 
and  in  1787  Professor  of  the  Academy.  Appoint- 
ed by  the  King  to  the  Directorship  of  the  French 
Academy  at  I^me,  he  discharged  tne  duties  of  that 
important  office  during  the  stormy  times  which 
led  to  the  dissolution  of  the  institution,  in  179.3, 
when  he  went  to  Vicenza,  and  resided  there  eight 
years.  Although  receiving  several  invitations  to 
yisit  foreign  courts,  he  declined  them  all.  and  about 
1800  returned  to  Paris.  He  was  honored  with  a 
membership  in  the  Institute,  and  the  Legion  of 
Honor,  and  was  appointed  Professor  of  the  Acade- 
my of  Painting.  Menageot  employed  his  talents  in 
painting  easel  pictures,  but  is  chieiQ^  known  by  his 
grand  historical  works.  They  evmce  an  ardent 
love  of  nature,  and  are  full  of  sweetness  and  grace. 
His  compositions  are  characterized  by  excellent 
judgment ;  his  design  is  elevated  and  pure ;  dra- 
peries skillfully  cast ;  and  coloring  very  harmoni- 
ous. Among  his  principal  works  are  Astyanax 
torn  from  the  Arms  of  his  Mother ;  Cleopatra  at 
the  Tomb  of  Antony ;  Diana  searching  for  the 
young  Adonis,  and  fearing  to  decide  between  the 
two  children  placed  before  her  by  Venus,  lest  she 
should  choose  Cupid ;  the  Death  of  Leonardo  da 
Vinci ;  and  King  Dagobert  (.  giving  orders  for  the 
erection  of  the  church  of  St  Denis.  The  latter 
picture  is  placed  in  the  sacristy  of  that  church. 
Menageot  died  in  1816. 

MENAGEOT,  Robert,  a  French  engraver,  bom 
at  Paris  in  1748.  Heat  nrst  studied  painting  un- 
der Boucher,  and  practised  that  art  for  some  time ; 
but  afterwards  devoted  himself  entirely  to  engrav- 
ing. He  visited  England,  and  executed  several 
plates  for  Boydell  Among  others,  there  are  the 
following  by  him :  Friendship,  a  circu4ar  print,  af- 
ter Corrtggio ;  Innocence,  the  companion.  Mena- 
geotfedt ;  the  Virgin  and  Infant,  with  St  Elisa- 
beth, (ifter  Ouido ;  an  African  Woman,  after  Jjc/Ur 
therbaurg: 

MENANT,  P.,  a  French  engraver,  who  fiourish- 
ed  at  Paris  about  1715.  In  conjunction  with  Fon- 
bonne,  Scotin,  Regnard,and  others,  he  engraved  part 
oftheplatesfortheViewsof  the  Palfvces  and  Gar- 
dens at  Versailles.  They  are  neatly  executed,  but 
in  a  formal  style,  without  much  effect. 

MENAROLA,  Cristoporo,  a  painter  of  Vicen- 
za, who  flourished  about  1727.  According  to  Mcl- 
chiori  he  first  studied  under  Volpato,  and  after- 
wards Carpioni.  whose  manner  he  chiefly  followed. 
He  was  esteemed  an  excellent  artist,  and  his  works 
were  in  much  request 

MENENDEZ,  Michael  Htacihth,  a  Spanish 
painter  bom  at  0 viedo  in  1 679.  He  studied  paint- 
ing at  Madrid,  and  is  said  to  have  attained  equal 
skill  in  invention,  design,  and  coloring.  In  1712 
he  was  appointed  by  Philip  IV.  painter  to  the 
King.  There  are  many  of  his  paintings  at  Mad- 
rid, among  which  aro  two  subjects  from  the  life  of 
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Elijah,  in  the  Carmelite  monastery. ;  a  Magdalen  at 
the  Recooletos ;  and  the  Apostles,  in  the  church 
of  St  Giles.  He  made  designs  of  all  the  paint- 
ings in  the  charch  of  S.  Felipe  le  Rojal,  which 
irere  painted  after  his  death,  by  his  scholar,  An- 
drea de  CoHeja.  There  is  a  print  hr  John  Bama* 
tas  Palomino,  representing  St  Isidore  on  horse- 
back, clethed  in  the  pontifical  robes,  and  extermi- 
nating the  Moora 

MENENDEZ,  Fbancisco  Antohio,  was  a 
Spanish  Munter.  the  son  of  Michael  Hyacinth  M., 
bom  at  OTiedo  in  1682.  He  acquired  the  elements 
of  the  art  at  Madrid,  and  afterwards  visited  Ge- 
noa, Milan,  Venice,  Rome  and  Naples.  Possessed 
of  no  fortune,  and  without  a  protector,  he  became 
inyolved  in  difficulties,  and  was  obliged  to  enter 
the  Spanish  infantry.  During  his  leisure  hours, 
however,  he  devoted  his  attention  to  art,  and  ac- 
quired much  important  knowledge.  After  a  few 
Es.  in  consequence  of  a  change  in  the  affairs  of 
les.  he  was  released  from  the  armj,  and  im- 
iately  went  to  Rome  for  improvement  In 
1717  he  returned  to  Spain,  and  commenced  paint- 
ing portraits  in  miniature,  with  oonsiderable  suc- 
cess. In  1726,  he  addressed  a  memorial  to  the 
Spanish  king,  prating  him  to  establish  an  Acade- 
mj  of  Design,  Painting.  Sculpture,  and  Architeetr 
ure ;  but  it  was  not  until  1744  that  he  attained 
any  success.  In  that  year  a  School  of  Design  was 
organized,  and  Meneiidez  appointed  Director. — 
Thb  small  beginning  at  length  resulted  in  the 
foundation  of  the  Academy  of  St  Ferdinando, 
which  was  not  firmly  established  until  after  the 
death  of  Menendez.  He  deserves  high  credit,  and 
the  ipiitefttl  remembrance  of  every  lover  of  art, 
for  his  endeavors  in  this  work.  The  masterpiece 
of  Menendez  is  a  Marine  View,  representing  a 
tempest  through  which  he  passed  while  returning 
from  Italy,  diaracterized  by  great  vigor  and  strik- 
ing resemblance  to  nature.  This  beautiful  picture 
was  in  the  church  of  Our  Lady  d'Atocha,  but  is 
now  in  the  church  of  the  Rosary  at  Madrid.  Me- 
nendez had  three  sons,  whom  he  instructed  in  the 
art  The  time  of  his  death  is  not  recorded. 
MENESES.  See  Osorio. 
MENGAZZINO,  II.    See  Domim ico  Santi. 

MENG02^I.  GiROLAMO  Colonna,  or  Colonna 
MfiNQozzi,  a  painter  of  the  Ferrarese  school,  and 
a  native  oif  Tivoli,  was  bom  in  1688,  and  died 
about  1766.  He  was  a  very  eminent  ornamental 
and  architectural  painter.  He  resided  at  Venice 
many  years,  and  was  much  employed  in  painting 
for  the  churdies  and  public  edifices.  In  the  church 
of  the  Tolentini,  and  in  the  Tiepolo  at  the  Scalzi, 
he  painted  the  architectural  and  ornamental  parts, 
while  Zompini  painted  the  figures.  He  conduct^ 
ed  the  architecture  in  the  Ducal  palace,  and  in  oth- 
er edifices.  Guarienti  extols  him  as  the  first  ar- 
chitectural and  ornamental  painter  of  the  age, 
which  praise  he  evidently  merited. 

MBXGS,  Cav.  Antorio  Rafpaellb,  one  of  the 
most  distinguished  painters  of  the  18th  century, 
was  bom  at  Auszig,  in  Bohemia,  in  1728.  His 
father,  Ishmael  Mengs,  a  Dane  by  birth,  and  an 
indifierent  miniature  painter,  settled  about  this 
time  at  Dresden.  He  early  instracted  his  son  in 
the  rudiments  of  art,  and  perceiving  in  him  supe- 
rior talents,  he  compelled  him  to  exercise  himself 
constantly  in  drawing,  made  him  forego  all  recrea- 
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tion,  and  set  him  tasks  which  he  was  required  to 
perform  in  a  given  time,  and  severely  punished 
him  if  he  failed.    As  he  advanced,  he  instructed 
him  in  oil,  miniature^  and  enamel  painting.    In 
1741,  when  he  was  thirteen  years  of  age,  he  took 
him  to  Rome,  where  he  was  employed  in  copying 
some  of  the  works  of  Raffaelle  in  miniature  for 
Augustus  III.,  Elector  of  Saxony  and  King  of  Po- 
land, which  were  sent  to  Dresden,   where  they 
were    greatly  admired.     While    engaged  in  ex- 
ecuting   these    works,  his  father    exercised    the 
greatest  tyranny  over  him.    He  was  left  in  the 
Vatican,  to  pass  the  day  at  his  work,  with  no  oth- 
er food  than  bread  and  water,  and  at  evening  his 
studies  were  examined  with  great  severity.     In 
1744,  his  father  returned  with  him  to  Dresden, 
when  he  was  appointed  court  painter  by  Augustus, 
with  a  salary.    His  royal  patron  permitted  him, 
soon  after,  to  make  a  second  visit  to  Rome,  to  pur- 
sue his  studies.    His  first  great  work  was  an  ori- 
ginal composition,  representing  the  Holy  Family, 
on  a  large  scale,  which  was  exhibited  at  Rome, 
and  gained  him  great  reputation.    Here  he  com- 
mitted an  act  of  indiscretion,  by  marrying  the 
pretty  servant  girl  who  had  served  him  for  a  mo- 
del.   He  was  desirous  of  fixrag  his  residence  at 
Rome,  but  his  father  compelled  him  to  return  to 
Saxony  in  1749,  after  an  absence  of  four  yeai^. 
He  remained  three  years  at  Dresden,  when  the  ty- 
ranny of  his  father  rendered  his  situation  so  dis- 
tressing that  his  health  became  impaired,  and  he 
asked  and  received  permission  of  his  royal  patron 
to  return  to  Rome,  and  execute  a  commission  he 
had  received  from  him  for  an  altar-piece  for  the 
Royal  chapel.    Soon  afterwards  he  was  deprived 
of  his  pension,  from  the  low  state  of  the  Icing's 
finances,  occasioned  by  the  seven  years'  war,  and 
being  thrown  upon  his  own  resources,  he  wrought 
at  low  prices  for  the  support  of  his  family.     He 
copied  Raffaelle's  School  of  Athens  for  the  Duke 
of  Northumberland,  and  executed  some  easel  pic- 
tures ;  but  his  reputation  continued  to  increase, 
and  he  soon  found  abundant  patronage.    In  1754, 
he  received  the  direction  of  the  new  Academy  it 
Rome,  and  in  1757  was  employed  by  the  Celes- 
tines  to  paint  the  ceilings  of  the  church  of  S.  Eu- 
sebius,  which  were  his  first  works  in  fresco.    He 
soon  afterwards  executed  his  admired  fresco  of 
Mount  Parnassus,  in  the  Villa  Albani,  which  has 
been  finely  engraved  by  Raphael  Morghen.    He 
also  painted  some  easel  pictures  for  Englishmen  and 
other  foreigners  at  Rome.    About  this  time,  also, 
he  made  an  excursion  to  Naples,  to  execute  a  com- 
mission for  the  Elector  of  Saxony,  where  his  mer- 
its were  made  known  to  the  king  of  Naples,  who 
soon  afterwards  succeeded  to  the  throne  of  Spain 
as  Charles  III.,  and  in  1761  invited  Mengs  to 
his  court  at  Madrid,  and  gnmted  him  a  liberal 
pension.     His  first  undertaking  was  the  ceiling  of 
the  King's  ante-chamber,  which  he  decorated  with 
the  Graces;   and  afterwards  the  Queen's  apart- 
ment, where  he  painted  one  of  his  most  celebrated 
works,  the  Aurora,  a  grand  and  beautiful  compo- 
sition.    He  also  executed  other    works,  among 
which  were  a  Descent  from  the  Cross,  and  the 
Council  of  the  Gods.    The  air  of  Spain  proving 
inimical  to  his  health,  he  obtained  permission  to 
return  to  Rome  for  its  redstablisbment  where, 
immediately  on  his  arrival,  he  was  engaged  by 
Clement  XIV.  to  paint  in  the  Vatican  a  picture  of 
Janus  dictating  to  History^  and  a  Holy  Family 
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which  have  been  engraved  bj  Cunego.  After  an 
absence  of  three  years,  he  returned  to  Madrid, 
where  he  was  received  with  e^ery  demonstration 
of  respect  by  his  royal  patron,  who  loaded  him 
with  favors.  He  now  commenced  his  celebrated 
work  in  the  dome  of  the  grand  saloon  of  the  roy- 
al palace  at  Madrid,  where  he  represented  the 
Apotheosis  of  the  Emperor  Trajan,  a  composition 
of  extraordinary  ingenuity  and  beauty.  Tnrough- 
out  his  whole  life,  Mengs  devoted  himself  with  the 
most  untiring  industry  to  the  study  and  practice 
of  his  art,  without  taking  necessary  relaxation  of 
exercise  or  society.  Being  naturally  of  a  feeble 
constitution,  his  strength  again  failed  him,  and  per- 
ceiving that  the  climate  of  Spain  disagreed  with 
him,  he  obtained  permission  from  the  king  to  re- 
turn to  Italy,  with  an  increased  pension.  On  his 
way,  he  stopped  at  Manaco  to  recruit,  and  while 
there  painted  his  picture  of  the  Nativity,  in  the 
Royal  Collection  of  the  King  of  Spain,  in  the  style 
of  the  famous  Notte  by  Oorreggio,  in  which  the 
light  emanates  from  the  infant  Saviour-— one  of  his 
finest  productions.  It  was  so  highly  valued  by 
his  royal  patron,  that  he  ordered  it  to  be  covered 
with  glass  for  its  protection.  It  measures  nine 
feet  ten  inches  by  seven.  His  feeble  frame  began 
to.  invigorate,  and,  as  he  approached  Rome,  his  spi- 
rits brightened  at  the  thought  of  passing  the  rest 
of  his  days  in  tranquillity  with  his  family,  in  that 
world  of  art  and  taste.  But  his  visions  of  happy 
years  were  not  realized,  for  the  death  of  his  wife, 
whom  he  tenderly  loved,  happened  soon  after  his 
arrival,  and  threw  him  into  a  most  melancholy 
state  of  despondency,  and  he  sunk  into  his  grave 
in  1779,  in  the  fifty-first  year  of  his  age,  leaving  a 
ikmilx  of  seven  children.  He  left  little  property, 
besides  his  splendid  collection  of  works  on  art, 
drawings  of  great  masters,  engravings,  vases,  and 
other  articles  of  virtd.  though  he  had  received 
180.000  scudi  during  the  last  eighteen  years  of  his 
life.  A  splendid  monument  was  erected  to  hi^ 
memory  by  his  friend  Count  d'Azara,  by  the  side 
of  Rafiaelle's ;  and  another  by  the  Empress  of  Rus- 
sia, in  St.  Peter's. 

The  talents  of  men  of  genius  are  seldom  proper- 
ly appreciated  during  their  life-time,  and  when  they 
are,  they  are  sure  to  gain  rancorous  and  bitter 
enemies,  as  well  as  warm  friends.  Hence  there  is 
great  dispute  &s  to  the  merits  of  Mengs.  The  in- 
discreet zeal  of  his  friends  has  not  hesitated  to 
rank  his  powers  on  a  level  with  those  of  Raffaelle, 
and  the  Abbe  Winkelmann  places  him  in  a  still 
more  elevated  rank.  They  call  him  the  great  lu- 
minary of  modern  times,  and  attribute  to  him  the 
purity  of  the  antique,  the  composition  and  expres- 
sion of  Raffaelle,  the  grace  and  chiaro-scuro  of  Oor- 
reggio, and  the  coloring  of  Titian.  On  the  other 
hand,  his  enemies  call  him  a  plagiarist  in  his  writ- 
ings ;  an  artist  who  had  seen  much  and  invented 
little;  that  he  dispenses  neither  life  nor  death  to 
his  figures ;  excites  no  terror,  rouses  no  passions, 
and  risks  no  flights ;  that  by  studying  to  avoid 
particular  faults  he  fell  into  general  ones,  and  his 
execution  bears  the  stamp  or  tameness  and  servil- 
ity ;  that  the  contracted  scale  and  ideas  of  a  mini- 
ature painter  are  observable  in  most  of  his  compo- 
sition8,in  which  thedelicate  finishing  shows  the  hand 
of  an  artist,  but  manifests  no  emanation^  of  soul 
in  the  master.  If  it  be  beauty,  it  does  not  warm ; 
if  sorrow,  it  cxcit*^  no  pity.  Pompeo  Battoni 
oalled  his  pictures  *'  looking  glasses,"  i.e.  that  he 


was  an  enamel  painter.  But  we  are  not  to  judge 
Mengs  by  his  oil  pam tings,  or  his  earlier  woris. 
There  cfin  be  no  doubt  that  posterity  will  award 
him  a  distinguished  position ;  and  Lanzi  thinks 
that  he  even  made  an  era  in  art.  To  form  a  just 
estimate  of  his  ability,  it  is  necessary  to  contem- 
plate his  best  works  which  are  unaoubtedly  his 
frescos  in  Spain.  His  composition  is  simple,  no- 
ble, and  studied ;  his  drawing  is  correct  and  ideal ; 
his  expression  founded  on  the  dignified  model  of 
Raffaelle  ;  and  his  coloring  in  every  respect  excel- . 
lent.  He  finished  his  pictures  with  the  greatest 
care.  If  his  works  do  not  surprise  us  by  the  fiery 
soarings  of  a  lofty  imagination,  or  by  the  display 
of  a  novel  and  inventive  genius,  they  satisfy  the 
ipost  scrupulous  by  the  chaste  arrangement  of  his 
ideas,  and  his  careful  and  learned"  attention  to  pro- 
priety of  costume.  His  acquaintance  with  the  an- 
tique is  profound,  and  his  chjaracters  are  distin- 
guished by  a  quiet  correctness,  and  a  placid  ex- 
pression of  tranquil  beauty. 

As  a  theorist,  and  a  writer  on  art,  Mengs  is 
entitled  to  a  distinguished  Teputation.  His  writ- 
ings were  published  at  Rome,  by  his  friend,  the 
Cav.  d'Azara,  in  1783.  and  are  highly  instructive 
to  the  artist,  especially  his  remarks  on  the  antique 
and  his  criticisms  on  Raffaelle,  Oorreggio,  Titian, 
and  other  great  masters.  The  libels  in  regard  to  his 
being  a  plagiarist,  have  been  completely  demolished 
by  Winckdmann,  Lanzi.  and  others.  They  have  dif- 
ferent titles,  but  all  the  same  aim — the  discrimina* 
tion  of  real  perfection  in  art  **  The  artist,"  says 
Lanzi,  "  as  characterized  by  Mengs,  may  be  compar- 
ed to  the  orator  of  Cicero ;  both  are  endued  by  the 
authors  with  an  ideal  perfection  which  the  world  has 
never  seen,and  probably  never  will  see.  It  is  the  duty 
of  an  instructor  to  recommend  excellence,  that,  in 
striving  to  attain  it,  we  may  at  least  acquire  a  com- 
mendable portion  of  it ;  therefore  I  should  defend 
his  writings  when,  in  the  opinions  of  others,  he 
seems  to  assume  a  dictatorial  tone  in  the  judgment 
he  passes  upon  Guido^  Domenichino,  and  the 
Caraoci,  the  very  triumvirate  he  proposes  as  mod- 
els in  art.  Mengs  was  assuredly  not  so  infatuated 
as  to  hope  to  surpass  these  great  men ;  but  be- 
cause he  knew  that  no  one  does  anything  so  well  that 
it  cannot  be  done  still  better,  he  shows  where  thev 
attained  the  summit  of  art,  and  where  they  failed. 
The  artist,  therefore,  as  described  by  Mengs,  to 
whose  qualifications  he  a-'^pired,  and  was  anx* 
ious  that  all  should  do  the  same,  ought  to  unite  in 
himself  the  design  and  beauty  of  the  Greeks,  the 
expression  and  composition  of  Rafiaelle,  the  chiaro- 
scuro and  grace  of  Oorreggio^  and  to  complete  all, 
the  coloring  of  Titian.  This  union  of  qualities 
Mengs  has  analyzed  with  equal  elegance  and  per- 
spicuity^  teaching  the  artist  how  to  form  himself 
on  that  ideal  beauty  which  is  itself  never  realized." 
Lanzi  thus  Concludes  his  notice  of  Mengs.  which 
is  full  of  instruction  to  the  artist :  ^  As  far  as  re- 
gards myself.  I  cannot  but  extol  that  inextinguish- 
able ardor  of  improving  him^lf  by  which  he  was 
so  particularly  distinguished^  and  which  prompted 
him,  even  when  he  enjoyed  the  reputation  of  a 
first-rate  master,  to  proceed  in  every  work  as  if  he 
was  only  commencing  his  career.  Truth  was  his 
aim,  and  he  diligently  studied  the  works  of  the 
best  luminaries  of  the  art,  analyzing  their  colors, 
and  examining  them  in  detail,  till  he  entered  fully 
into  the  design  and  spirit  of  those  great  models. 
While  employed  in  the  Ducal  Gallery  at  Florence^ 
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h^  dad  not  toneb  tfie  pencil  until  he  had  attmtivelj 
studied  the  best  pieces  there,  and  especiallj  the 
Venus  of  Titian  in  the  tribune.  In  his  hours  of 
leisore,  be  employed  himself  in  carefblly  i^tudyiug 
the  freaoos  of  the  best  niasters  of  that  school 
which  is  so  distinguished  in  this  art  He  was  ac- 
customed to  do  the  same  by  every  work  of  celeb- 
rity which  fell  in  his  way,  whether  ancient  or  mod- 
em ;  ill  contributed  to  his  improvement,  and  to 
carry  him  nearer  to  perfection.  He  was,  in  short, 
a  roan  of  most  aspiring  mind,  and  may  be  compar- 
ed to  the  ancient  who  declared  he  wished  ^  to  die 
learning.'  If  maxims  like  these  were  enforced, 
what  rapid  strides  in  the  art  might  we  expect ! 
But  the  greater  part  of  artists  form  for  themselves 
a  manner  which  may  attract  popularity,  and  then 
relax  their  efforts, 'satisfied  with  the  applause  of 
the  crowd  ;  and  if  they  feel  the  necessity  of  im- 
proving, it  is  not  with  the  design  of  acquiring  a 
just  reputation,  but  of  adding  to  the  price  of  their 
works." 

MENGUCCI,  DoMBRico,  a  painter  of^  Pesaro, 
who  studied  under  Gio.  Andrea  Donducci.  at  Bo- 
lofrna,  and  painted  landscapes  much  in  the  style 
of  his  master.  He  flourished  at  Bologna  about 
1660,  where  his  works  were  held  in. considerable 
estimation,  and  according  to  Malvasia,  are  found  in 
the  best  collections. 

MENGUCCI,  Gio.  Francesco,  a  native  of  Pe- 
saro, who  studied  at  Rome  under  Cav.  Lanfranco. 
According  to  Malvasia,  he  was  an  able  artist,  as- 
sisted bis  master  in  the  execution  of  some  of  his 
grand  cupolas,  and  afterwards  painted  much  in  oil 
for  the  collectbns.  His  works  were  highly  es- 
teemed. 

MENHEERE,  Cornelius  Laurens,  a  Dutch 
marine  painter,  who  flourished  in  the  first  part  of 
the  18th  c^tury.  He  went  to  England,  and  re- 
sided a  long  time  at  Flushing,  where  he  painted 
many  pictures,  representing  views  of  the  city  and 
sea-coast. 

MENICHINa  DEL  BRizzia    See  Ambrooi. 

MEN  INI,  LoRBNza  a  Bolognese  painter,  the 
scholar  and  assistant  of  Franoesoo  Gressi.  Ao- 
oording  to  Dominici  and  others.  Guido  Reni 
had  received  a  commi8sk>n  to  paint  the  chapel  of 
8.  Gennaro  at  Naples.  Belisario,  leagued  with 
Spagnoletto  and  otners,  threatened  his  life  if  he 
did  not  instantly  quit  Naples,  whk^  Guido  imme- 
diatdy  comidied  with.  The  oommission  was  then 
ol^i^  to  Gessi,  the  scholar  of  Guido,  who.  re- 
gardless of  the  threats  of  the  intriguers,  set  him- 
self about  his  work,  when  thev  inveigled  his  two 
assistants,  Lorenzo  Menini  and  Gio.  Battista  Rug- 
gieri,  on  board  a  galley,  whkh  instantly  set  sail. 
They  were  never  heard  of  afterward8.and  are  sup- 
posed to  have  been  murdered.  Gessi  was  then 
compelled  to  take  his  departure.  It  was  this  in- 
fernal band  that  drove  all  foreign  artists  of  talents 
from  Naples,  and  compelled  Domenichino  to  fly  to 
Rome,  in  spite  of  the  protection  of  the  govern- 
ment ;  and  on  his  second  return  they  are  said  to 
have  caused  his  death  by  the  constant  excitement 
of  their  mtrigues,  or  by  poison. 
MENISECLES.  See  Mn^sicles. 
MEN  J  AUD.  a  French  painter,  the  son  of  a  Pa- 
risian notary,  bom  about  1772.  He  gained  the 
grand  prize  of  the  Academy,  and  visited  Rome 
with  the  rojral  pension.    In  1822  be  exhibited  at 


the  Louvre  a  picture  of  the  Death  of  the  Duke 
de  Berri.  and  anotlier  of  the  portraits  of  Raffaelle. 
Tintoretto,  and  Aretino.  In  1827  he  also  exhibitea 
two  pictures,  Francis  I.  holding  a  wild  boar,  and 
Girodet  bidding  farewell  to  ^is  Atelier.  His  mas- 
terpieces are  said  to  be  the  Crowning  of  Tasso,  and 
the  Communion.    He  died  in  1831. 

MENODORUS.  or  MONODORUS,  an  Atheni- 
an sculptor,  who  lived  in  the  time  of  Nero,  about 
A.  D.  60.  He  was  principally  distinguished  for 
his  statues  of  warriors,  hunters,  wrestlers,  and 

eriests.  His  masterpiece,  however,  was  the  mar- 
ie figure  of  Cupid,  executed  for  the  Thespians,  in 
imitation  of  the  famous  Cupid  of  pentelk:  marble^ 
sculptured  for  that  city  by  Praxiteles.  The  latter 
was  first  carried  to  Rome  by  Tiberius,  and  subse- 
quently restored  by  Claudius  ;  but  being  retaken  t« 
Rome  by  Nero,  it  was  shortly  after  destroyed  in 
a  confla^tion.  This  Cupid  has  been  frequently 
copied. 

MENTON,  Francis,  a  Dutch  painter,  bom  at 
Alkmaer  in  1550.  According  to  van  Mander.  he 
studied  under  Francis  Floris^  and  punted  history 
and  portraits  with  reputation.  The  encourage- 
ment he  met  with  as  a  portrait  painter,  indu^ 
him  to  devote  himself  almost  exclusively  to  that 
branch.  The  few  historical  pictures  bv  him 
are  well  designed,  colored,  and  nnished.  He  died 
in  1605.  He  established  a  successful  school,  and 
instructed  many  young  artists.  He  is  also  said  to 
have  engraved  a  numtor  of  plates  in  a  tasteful  and 
delicate  style. 

MENTOR  an  eminent  Greek  sculptor  of  the 
age  of  Pericles,  who  wrought  principally  in  eold 
and  silver,  which  he  chased  with  unrivalled  skill. 
Cwero  and  Pliny  allode  to  his  works ;  and  the  va- 
ses and  goblets  cured  or  chased  by  him  are  men- 
tk>ned  with  high  commendation  by  Propertius,  Ju- 
venal, and  Martial.  Some  of  the  finest  produc- 
tions of  his  chisel  adorned  the  temple  of  Diana  at 
Ephesus.    Crassns  is  said  to  have  paid  for  two 

foblets  of  his  workmanship  the  enormous  sum  of 
00,000  sesterces. 

MENZANI,  PiLipPO,  a  Bolognese  painter,  who 
flourished  in  1660.  According  to  Malvasia,  he 
studied  under  Albano.  and  was  his  attached  disci- 
ple and  faith  All  copyist,  whose  works  might  read* 
ily  pass  among  strangers  for  those  of  his  master. 

MERA,  PiETRO.  a  Flemish  artist  who,  accord- 
ing to  Ridolfi.  flourished  at  Venice  about  1600,  and 
received  many  commissions  for  the  churches,  par- 
ticularly for  Sts.  Giovanni  and  Paolo,  and  La 
Madonna  delP  Orto.  He  was  an  able  artist,  and 
appears  to  have  been  educated  in  Venice,  as  his 
style  is  purely  Venetian. 

MERANO,  Giovanni  Battista,  a  Minter  bom 
at  Genoa,  in  1632.  He  studied  under  Yalerio  Ca»- 
telli,  by  whose  recommendation  he  went  to  Parma, 
to  study  the  works  of  Correggio  and  other  great 
masters  in  that  city,  where  be  was  employed  by 
the  Duke,  and  painted  much  for  the  nobility. 
On  his  return  to  Genoa,  he  painted  some  works 
for  the  churches,  among  which  his  Murder  of 
the  Innocents,  in  ^e  church  of  II  Gesa  is  one 
of  his  best  performances.  Lanzi  commends  it  as 
a  copious  and  careful  compositMn,  extremely  well 
arranged  and  colored.  He  died,  according  to  Zani, 
in]  " 
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MERANO,  Francesco,  called  ilPaooio,  a  paint- 
er of  Genoa,  was  born,  according  to  Soprani,  in 
1619,  and  died  in  1657.  He  studied  under  Dome- 
nico  Fiasella^  and  was  a  reputable  follower  of  his 
style. 

MERCATI,  Giovanni  Battista,  a  Florentine 
tMdnter  and  engraver,  bom  at  Citta  San  Sepolcro, 
u  the  latter  part  of  the  16th  century.  Some  of  his 
earlier  prints  are  dated  1616,  and  his  latest  1687. 
He  was  an  imitator,  if  not  a  scholar,  of  Pietro  da 
Cortona,  and  painted  history  in  the  style  of  that 
master,  though  he  sometimes  resembles  the  Ca- 
racci.  He  gained  great  reputation  in  his  native 
city,  where  he  painted  several  works  for  the 
churches,  among  which,  his  two  frescos  of  the 
history  of  the  Virgin,  in  the  church  of  S.  Chiara, 
and  an  altar-piece  in  S.  Lorenzo,  are  highly  com- 
mended by  Lanzi.  They  resemble  the  Caracci  in 
composition  and  design,  in  the  variety  and  expres- 
sion of  the  heads,  and  especially  in  the  draperies, 
which  are  well  cast  in  ample  folds,  and  skilfully 
varied.  There  are  some  of  his  works  at  Venice, 
Rome,  and  Leghorn.  In  the  cathedral  in  the  lat- 
ter city,  is  a  picture  by  him  of  the  Five  Saints,  e.t- 
ecuted  with  great  care. 

He  also  etched  quite  a  number  of  plates  in  a 
fV'ee  and  spirited  style,  finished  with  the  graver 
in  a  bold  manner,  which  gives  them  a  vigorous  and 
brilliant  effect    The  following  are  by  him  : 

A  Mt  of  flffcy-two  pUt«8  of  Ruins  and  Views  in  Italy ; 
•ngrared  in  the  manner  of  Sylreetre ;  Oio.  Bat,  Mereatu 
fee.  Four  Antiqoe  Figures,  from  the  arch  of  Constantioe ; 
•ngraTed  in  the  style  of  Oallestmssi ;  ciroalar ;  Cno.  Bat. 
Mercati.    The  Marriage  of  St.  Catherine ;  after  Corrtg- 

5 to.    St  Bibiana  refusing  to  saorifioe  to  false  Gods ;  €^fltr 
'.  da  Cortona. 

MERCIER  Philip,  a  painter  of  Fi-ench  extrac- 
tioDj  was  bom  at  Berlin  in  1689,  and  was  brought 
up  in  the  Academy  of  that  city.  After  visiting 
France  and  Italy  for  improvement,  he  went  to 
Hanover,  where  he  painted  the  portrait  of  Prince 
FredericK,  and  some  of  the  nobility.  He  after- 
wards went  to  England,  and  when  his  Roy- 
al Highness  came  over,  Mercier  was  appointed 
his  painter,  was  taken  into  his  household,  and 
paihted  the  portraits  of  several  of  the  royal  fam- 
ily. After  nine  years,  he  fell  into  disgrace  and  was 
dismissed  from  his  service.  He  afterwards  lived 
in  Covent  Garden,  and  painted  portraits  and  do- 
mestic subjects,  in  the  style  of  Watteau.  He  was 
a  good  portrait  painter,  and  blended  the  manners 
of  Rigaud  and  Rneller.    He  died  in  1760. 

MERCIER,  JAcaoBS  lb,  an  eminent  French 
architect,  bom  at  Pontoise  about  1590.  After  ac- 
quiring the  elements  of  the  art  in  his  native  coun- 
try, he  visited  Italy,  and  remained  there  several 
years,  studying  with  great  assiduity  the  noble  re- 
mains of  antiquity,  and  the  creations  of  modern 
genius.  On  returning  to  France,  in  1629,  be  was 
commissioned  by  Cardinal  Richelieu  to  erect  the 
college  de  la  Sorbonne,  and  six  months  after,  the 
church  of  that  name,  which  is  considered  one  of 
the  finest  architectural  works  of  the  age.  He  was 
appointed  architect  to  the  kin^,  and  erected  many 
important  works,  among  which  is  the  Palais  Royal ; 
the  church  de  I'Oratoire,  in  the  Rue  St.  Honors ; 
the  church  of  the  Annunciation,  at  Paris,  &c.  He 
commenced  the  churdi  of  St.  Roch  at  Paris,  but  died 
before  its  completion  in  1660.  Dumesnil  mentions 
three  very  rare  prints  engraved  by  this  architect. 


They  are  a  design  of  the  statue  of  Henry  IV.,  erec^ 
ed  at  S.  Giovanni  de  Laterano,  in  1608 ;  the  design 
of  a  model  (not  executed)  by  Michael  Angelo,  of 
the  church  of  S.  Giovanni  dei  Fiorentini,  1607 1 
and  the  Catafalco  at  Rome,  for  the  obsequies  of 
Henry  IV.,  July  1,  1610. 

MERCIER,  Antoine  le,  a  French  engraver  of 
little  note,  who  flourished  about  1633,  and  en- 
graved among  other  prints,  several  slight  but 
spirited  etchings  of  architectural  ornaments,  &c.. 
after  the  designs  of  P.  CoUo, 

MERIAN,  Matthew,  the  elder,  an  eminent 
Swiss  designer  and  engraver,  was  bom  at  Basle 
in  1593.  Discovering  an  early  inclination  for  art, 
he  was  sent  to  Zurich,  and  placed  under  the  in- 
stmction  of  Dietrich  Meyer,  an  engraver  and  glass 
painter,  with  whom  he  remained  four  years.  On 
leaving  that  master  he  went  to  Frankfort,  where 
he  formed  an  intimacy  with  Theodore  de  Dry, 
whose  daughter  he  married,  and  by  whose  in- 
struction and  advice  he  greatly  improved  himself. 
He  executed  a  great  number  of  plates  of  views 
in  Germany,  France,  and  Switzerland.  His  best 
works  are  a  set  of  topographical  plates  of  views 
in  the  environs  of  Heidelberg,  Stuttgard,  Schwal- 
bach,  and  other  places,  which  he  afterwards  pub- 
lished at  Frankfort.  They  are  all  from  his  own 
designs,  etched  in  a  slight,  free  style,  and  finished 
with  the  graver.  They  give  a  perfect  idea  of  the 
places  they  represent,  though  without  much  taste 
m  the  execution.  He  was  the  instructor  of  the 
celebrated  Hollar.  He  died  at  Frankfort  in  1651. 
His  plates  are  usually  marked  with  one  of  his 
monograms.  For  a  ftill  list  of  his  works  the 
reader  is  referred  to  Nagler's  Kunstler-Lexicon. 
The  following  are  his  best  prints : 

POBTBArra. 
David  Parens ;  Prof  Academue  Heidelberg.    Daniel 
Sennertos ;  oval.    Arnold  Weiokerdus,  Med.  Doc  1626. 

SUBJECTS. 

A  set  of  plates  from  Saored  History.  The  Last  Sapper, 
inscribed,  Aeeepit  Jesue  panem ;  a  large  plate  ;  very 
scaroe.  A  large  plate  of  the  Picture  of  Human  Life  ;  in- 
scribed, Tabula  CebetUf  continene  totixu  vUm  humanm 
deecriptionem ;  scarce.  A  set  of  seven  Views  in  France. 
Six  Views  in  OermoDy.  Sixteen  Views  in  Qermany  and 
Switzerland.  Twelve  Views  of  Gardens,  Ac  Twenty- 
four  Picturesque  Landscapes,  with  figures. 

MERIAN,  Matthew,  the  younger,  wag  the 
son  of  the  preceding,  bom  at  Basle  in  1621.  He 
is  said  to  have  studied  painting  successively  un- 
der Sandrart.  Rubens,  and  Vandyck.  Fuessli,  his 
countryman,  commends  him  as  a  good  painter  of 
history,  and  excellent  in  portraits,  to  which  latter 
branch  he  devoted  most  of  his  attention,  and  was 
employed  by  many  of  the  most  distinguished  per- 
sonages in  Germany.  He  was  famous  for  his 
equestrian  portraits,  among  the  best  of  which  is 
one  of  Count  Serini,  in  an  Hungarian  uniform, 
with  his  right  arm  bared,  and  a  sabre  in  his  right 
hand,  ready  for  the  bloody  strife ;  a  picture  a<l- 
mirably  designed,  and  executed  full  of  fire,  with  a 
coloring  said  to  unite  the  depth  of  Rembrandt,  with 
the  tone  of  Rubens.    His  best  historical  pictures 
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tre  the  Martyrdom  of  St  Lawrence,  in  the  cathe-* 
dral  of  Bamberg,  and  Artemisia  roizinj^  the  ashes 
of  Maosolus  in  her  Cup.  In  dignity  of  conception, 
he  has  seldom  been  surpassed  ;  his  design  was  cor- 
rect; and  his  coloring  partook  of  the  vigor  of  the 
Flemish  sdKwl.  He  also  etched  a  few  plates.  Hme 
of  his  death  not  recorded.  ^ 

MERIAN,  Maria  Stbilla.    This  celebrated 

Eiintress  was  the  daun^hter  of  Matthew  M.,  the 
Ider,  bom  at  Frankfort  in  1647.  Her  father 
dying  when  she  was  (bur  years  old.  her  mother 
marned  Jacob  Mnrel,  a  reputable  painter  of  fruit 
and  flowers,  who,  discovering  in  the  child  a  taste 
for  painting,  took  grea^  pains  to  instruct  her. 
She  made  surprising  progress,  and  became  skilful 
in  painting  fruit,  flowers,  insects,  and  still  life  in 
miniature.  She  afterwards  studied  with  Abra- 
ham Mt^on.  and  acquired  great  neatness  of  hand- 
ling and  delicacy  of  coloring.  Her  genius  led  her 
particularly  to  the  study  of  natural  history,  and 
she  designed  every  thing  from  nature.  She  usual- 
ly painted  in  water-colors  on  vellum,  and  she  soon 
made  an  extensive  collection  of  drawings  of  butter- 
flies, caterpillars,  and  other  insects,  in  the  various 
chans;e8  they  undergo,  with  remarkable  beauty  and 
fidelity.  She  also  drew  frogs,  toads,  serpents,  and 
other  reptiles.  In  1665.  she  married  John  Andrew 
GrafT.  an  ingenious  artist  of  Nuremberg,  who  had 
studied  with  Murel,  and  settled  in  that  city.  Not 
satisfied  with  the  description  of  insects,  and  the 
metamorphoses,  which  she  found  in  the  works  of 
the  naturalists  of  the  time,  she  formed  the  design 
of  giving  to  the  world  her  own  observations  and  re- 
searches, illustrated  with  plates  from  her  own  de- 
signs, and  partly  etched  by  herself.  In  1679.  she 
published  the  first  volume  of  her  interesting  work 
at  Nuremberg,  in  German,  under  the  title  of  The 
history  cf  the  Insects  of  Europe,  drawn  from 
nature,  and  explained,  by  Maria  Sybilla  Merian, 
viih  their  Generation  and  Changes,  with  the 
Plants  on  which  they  feed.  The  second  volume 
appeared  in  1683.  Her  zeal  in  pursuit  of  her  fa- 
vorite study  induced  her  to  make  a  voyage  to 
Surinam,  in  1698,  for  the  express  purpose  of  de- 
ngning  from  nature  the  insects  and  plants  pecu- 
liar to  that  climate.  Soon  after  her  return  to 
Holland,  she  published  at  Amsterdam,  in  1705, 
the  fruits  of  her  researches  in  a  work  in  Latin, 
entitled  Dissertatio  de  Oeneratione  et  Metamor- 
fhosibus  Insectorum  Surinamensium.  illustrated 
with  sixty  plates.  This  work  was  augmented  in 
a  later  edition  by  her  daughter.  Dorothea  Graflf, 
with  twelve  additional  plates.  Her  drawings  are 
executed  with  a  truthfulness,  delicacy,  and  beau- 
ty of  coloring,  that  have  seldom  been  surpassed. 
There  are  two  large  volumes  of  her  drawings  in 
the  British  Museum,  one  of  the  Insects  of  Europe, 
and  the  other  of  those  of  Surinam,  which  were 
purchased  by  Sir  Hans  Sloane.  at  the  enormous 
price  of  five  guineas  for  each  drawing.  Her  pic- 
tures commanded  hij^h  prices  in  her  life  time,  and 
were  modi  sought  after.  She  died  at  Amsterdam 
in  1717. 

MERIAN,  Gaspar,  a  German  engraver,  proba- 
bly a  relative  of  the  preceding  family,  who  flour- 
ished about  1660,  and  published  in  that  year  a  set 
of  plates,  representing  the  Ceremonies  of  the  Eleo- 
tion  of  the  Emperor  Leopold. 

MERIM^E.  J.  F.  L.,  a  French  historical  paint- 
er, who  flourished  during  the  present  century. 


His  principal  merit  consisted  in  the  gradations  of 
light  and  shadow,  which  he  represented  with  the 
greatest  delicacy  imaginable.  This  excellence  is 
well  evinced  if)  his  picture  of  Travelers  discover- 
ing the  bones  of  Milo  of  Crotona,  and  endeavoring 
to  ascertain,  from  the  position  of  the  arms,  the 
manner  of  his  death.  His  picture  of  Innocence,  is 
well  known  at  Paris,  and  has  been  finely  engraved 
by  Bervic  Merim^e  gained  considerable  distino-  < 
tion  by  his  treatise  on  oil  painting,  which  evinces 
an  excellent  knowledge  of  chemistry,  and  great  re- 
search. It  is  entitlcHJ  De  la  peinture  d  Vhuile, 
ou  des  procedis  matenels  employis  duns  ce 
genre  de  peinture,  depuis  Hubert  et  Jean  van 
Eyck  jusqu-  d  nos  jours,  Paris,  1830,  8vo. — 
Merimi^e  was  appointed  perpetual  secretary  of  the 
Academy  des  Beaux  Arts.  He  died  at  I'aris  in 
1836. 

MERLI,  Gio.  Antonio,  an  old  painter  of  the 
Milanese  school,  who  flourished  at  Novara  in  1488. 
He  was  an  excellent  portrait  painter,  for  his  age, 
and  painted  many  distinguished  personages. 

MERLIANO,  Giovanni,  an  Italian  sculptor  and 
architect,  bom  at  Nola  in  1478.  He  studied  at 
Naples,  under  Agnello  Fiore,  and  subsequently 
visited  Rome  for  improvement  On  his  return  to 
Naples,  he  wrought  with  great  assiduity,  and  pro- 
duced so  many  excellent  works  in  sculpture,  that 
his  reputation  exceeded  that  of  any  cotemporary 
Neapolitan  sculptor.  This  is  the  judgment  of 
Milizia^  who  says  that  the  principal  chambers  of 
that  city  are  decorated  with  the  works  of  Mer- 
liano,  among  which  are  the  Tomb  of  Andrea  Boni- 
fazio,  in  S.  Severino ;  and  the  mausoleum  of  the 
Viceroy,  Don  Pedro  di  Toledo,  in  the  choir  of  S. 
Giacomo.  He  also  adorned  La  Punta  del  Molo 
with  a  fountain,  in  which  were  represented  the  four 
principal  rivers  of  the  world. 

As  an  architect,  Merliano  erected,  among  other 
works,  the  church  of  S.  Giacomo  degli  Spagnuoli ; 
and  the  church  of  S.  Giorgio  degli  Genovesi.  He  re- 
duced the  Castel  Capuano  to  a  nail  of  justice  \  and 
designed  the  palace  of  the  Prince  S.  Severe ;  which 
Milizia  characterizes  as  '^magnificent  and  well  ar- 
ranged." He  also  erected  a  triumphal  arch  in 
honor  of  the  return  of  Charles  V.  from  Tunis.  At 
the  inritation  of  the  Viceroy,  Don  Pedro  Antonio, 
he  visited  Spain,  in  company  with  other  Italian 
architects,  to  embellish  the  gardens  of  that  noble- 
man. Merliano  was  universally  esteemed  for  his 
modesty  and  mildness  of  character.  He  passed  a 
very  tranquil  life  until  his  eighty-first  year,  and 
died  in  1559. 

MERLIN,  James  and  Theodore  van,  two  en- 
gravers, probably  brothers,  who.  according  to  Flo- 
rent  le  Comie,  flourished  about  1600,  and  engraved 
conjointly,  some  plates  after  Martin  de  Vos  and 
other  masters. 

MERSION,  Madeleine  lb,  a  French  lady,  who 
^ngraved  some  plates  of  landscapes  and  cattle, 
somewhat  in  the  style  of  Danker ts,  when  he  en- 
graved after  Berghem. 

MERZ,  Jameb,  a  Swiss  painter,  bom  at  Besch, 
in  the  canton  of  Zurich,  in  1783.  He  early  mani- 
fested  a  strong  inclination  for  art  and  studied  the 
elements  of  design  under  Lips,  an  engraver  of  Zu- 
rich. After  progressing  under  that  master  with 
great  rapidity  for  some  time,  he  visited  Vienna  for 
improvement)  and  was  greatly  assisted  by  the 
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ootmsels  of  Finger  Mid  Rod.  Fuessli.  He  ezeca- 
ted  a  Dumber  of  portraits  and  historical  saints, 
characterized  by  correctness  of  design  and  delicacj 
of  expression.  His  enjmTings  of  Canova,  LaTa- 
ler,  and  others,  are  fine  specimens  of  the  art. 
Merz  would  doubtless  have  attained  great  emin- 
ence, had  he  not  died  in  1807,  at  the  early  age  of 
tvrentj-four.  His  premature  decease  was  deeply 
regretted  by  the  friends  of  art.  The  engraving  of 
the  monument  erected  at  Vienna,  in  1806,  in  mem- 
ory of  the  Emperor  Joseph  IL,  was  his  last  work. 

MESA,  Alowso  de,  a  Spanish  painter,  who,  ac- 
cording to  Palomino,  was  bom  at  Madrid  in  1628, 
and  studied  under  Alonso  Cano.  He  painted  his- 
tory vrith  reputation,  and  executed  several  works 
for  the  churches,  convents,  and  public  edifices  in 
Madrid,  of  which,  the  roost  admired  are  a  series  of 
pictures  of  the  life  of  St  Francis,  in  the  monastery 
of  the  Franciscans.    He  died  at  Madrid  in  1668. 

MESA,  Jdan  db,  a  Spanish  painter,  who  flour- 
ished at  Madrid  ab«ut  1605.  He  painted  for  the 
college  of  the  Jesuits  de  Alcala  de  Henares.  a  se- 
ries of  pictures  illustrating  the  life  of  St  Ignatius 
Loyola,  which  were  engraved  in  Flanders. 

MESNIL,  E.,  a  French  engraver,  mentioned  by 
Basan,  who  flourished  about  1760,  and  engraved 
some  plates  after  Miens,  Karel  de  Moor,  and  other 
Dutch  masters. 

MESSINA,  Antonbllo  da,  an  Italian  painter, 
bom  at  Messing  about  whose  history  no  two  au- 
thors affree.  He  was  the  first  to  practise  oil  paint- 
ing in  Italy,  and  for  this  reason,  some  of  the  /»ld 
Itidian  authors  claim  for  him  the  invention  of  the 
art.  According  to  Vasari,  he  was  bom  at  Messina 
in  1426,  which  most  probably  is  not  far  fh)m  cor- 
rectness ;  though  others  place  it  in  1414,  and  others 
a^in  as  late  as  1447.  The  fame  of  Masaccio  drew 
him  to  Rome,  where  he  studied  some  time.  He 
afterwards  went  to  Naples,  where  he  saw  some 
oil  paintings  by  John  van  Eyck,  or  John  of  Bru- 
ges, which  had  been  brought  to  Naples  from  Flan- 
ders by  some  Neapolitan  merchants,  and  present- 
ed or  sold  tO|  Alphonso  I.,  Ring  of  Naples,  The 
novelty  of  the  invention,  and  the  beauty  of  the 
coloring,  inspired  Antonello  with  so  strong  a  de- 
sire to  become  possessed  of  the  secret,  that  he 
went  to  Bruges,  and  so  far  initiated  himself  into 
the  graces  of  van  Eyck,  then  advanced  in  life,  that 
he  instructed  him  in  the  art,  with  which  he  re- 
turned to  Italy,  and  was  the  first  who  painted  in 
oil  in  that  country.  From  him  the  secret  was 
communicated  to  Domenico  Veneziano.  Such  is 
the  account  given  by  Vasari,  and  Lanzi,  who  had 
carefully  investigated  the  subject,  saw  no  reason 
to  doubt  its  correctness  in  the  main,  though  others 
give  very  difierent  accounts.  LadzI  '  and  others 
have  clearly  demolished  the  claims  of  theltaliansto 
the  discovery  of  oil  painting,  and  give  it  to  the  van 
Eycks.  Those  old  paintings  at  Milan,  Naples,  Pisa, 
and  other  places,  painted  in  oil,  as  was  claimed,  be- 
fore the  time  of  the  van  Eycks,  have  been  carefully 
examined ;  and  some  of  them  being  analyzed,  were 
found  to  have  been  painted  in  distemper.  Those 
at  Pisa,  were  analyzed  by  the  able  chemist  Bian- 
chi,  and  though  apparently  colored  in  oil,  the  most 
lucid  parts  gave  out  only  wax,  clearly  proring  that 
they  had  b^  painted  in  the  Greek  encaustic  man- 
ner. Lanzi  says  this  method  fell  into  disuse  after 
1360,  and  was  succeeded  by  a  vehicle  that  carried 


no  gloss.  O^rs  were  examined  at  Venice  and 
Vienna,  and  no  traces  of  oil  were  found ;  but  the 
vehicle  seemed  to  have  been  certain  genua  and 
yolks  of  eges,  which  might  easily  deceive  the  eye 
of  the  less  skillful.  Lanzi  says  that  after  Antonel* 
lo  returned  to  Venice  from  Flanders,  he  concealed 
the  discovery  from  every  one,  except  Domenieo 
Veneziano,  who  is  known  to  have  availed  himself 
of  it  for  many  years,  both  at  Venice  and  elsewhere. 
During  this  period,  Antonello  visited  other  places, 
and  more  especially  Milan,  whence  he  returned  to 
Venice  for  the  second  time,  and,  as  it  is  said,  ^  re- 
.ceived  a  public  pension,"  and  then  he  divulged  the 
method  of  painting  in  oil  to  the  Venetian  profes- 
sors, which,  according  to  the  inscriptions  on  bis 
pictures,  appears  to  have  taken  place  about  1474. 
Other  signatures  are  met  with  as  late  as  1490.  So 
that  he  must  have  mn  a  longer  career  than  Vasari 
and  Ridolfi  assign  to  him.  Two  altar-pieoes  by 
his  hand,  are  recorded,  which  were  painted  for 
the  two  churches  of  the  Dominacto ;  besides  sev- 
eral Madonnas,  and  other  Sacred  subjects,  fbr  in- 
dividuals, and  about  four  productions  in  fresco. — 
There  is  no  doubt  that  he  produced  many  otbera, 
both  for  natives  and  foreigners,  relieving  himself 
from  the  multiplicitpr  of  his  commissions  by  the 
aid  of  Pino  da  Messina.  His  works  are  still  pre- 
served in  many  Venetian  collections,  and  they  dis- 
play a  very  porrect  taste,  united  to  a  most  deli- 
cate command  of  the  pencil.  Among  others,  is  a 
portrait  in  the  possession  of  the  family  Martin- . 
engo,  inscribed  Aittonellits  Messaneus  me  fecit^ 
1474.  In  the  Council  Hall  of  the  Ten,  is  also 
a  Pietii  h'alf-length,  subscribed  Antonhta  Mesn- 
nensit. 

MESSINA,  Pino  da,  was  a  scholar,  and  pro- 
bably a  relative  of  Antonello  da  M.,  whom  he  ac- 
companied to  Venice,  and  was  an  able  assistant  i» 
the  execution  of  his  numerous  commissions.  He 
also  painted  some  works  of  his  own  in  the  style  of 
his  master. 

MESSINA.  Salvo  da.  This  painter,  according 
to  Hakert,  was  a  nephew  of  Antonello  da  M.,  and 
flourished  about  1511.  He  was  a  successful  fol- 
lower of  RaSaelle,  and,  according  to  the  above  au- 
thor, his  Death  of  the  Virgin  in  the  sacristy  of 
the  cathedral  at  Messina,  is  in  the  pure  Rc^ad- 
leeaue  style.  Lanzi  says  he  was  liberally  educated, 
and  brea  to  the  law,  which  he  abandoned,  went  to 
Venice,  studied  with  Antonello,  became  the  friend 
of  Giorgione,  and  improved  himself  by  the  study 
of  the  works  of  the  best  masters.  After  many- 
years'  residence  at  Venice,  he  went  to  Milan  to 
study  the  works  of  Leonardo  da  Vind,  where  ho 
corrected  his  former  drvness  of  style;  but  the 
stonr  of  his  baring  visited,  or  studied  with  da  Vind, 
Raffaelle,  and  Gorreggio,  cannot  be  true,  as  the 
first  left  Milan  in  1499,  the  second  was  then  « 
youth  in  Urbino,  and  the  third  in  his  infancy ;  but 
farther  on  he  says  that  Salvo  arrived  at  Messina 
in  1514,  so  that  he  might  have  seen  Rafiaelle,  who 
was  inrited  to  Rome  by  Julius  II.,  in  1508.  At 
all  events,  he  was  an  excellent  artist,  and  executed 
some  works  for  the  churches  of  Messina  in  the 
style  of  Rafifaelle,  and  was  the  first  to  mtroduco 
the  st^le  of  that  mastor  into  Sicily.  The  hmtory 
of  art  is  so  full  of  contradkstiona  that  we  must  of- 
ton  be  satisfied  with  an  approximation  to  truth. 

MESSINA,  Padre  Feliciano  da,  a  Capuchii^ 
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moik,  was  born  in  1610.  He  first  stihiied  pftint- 
iog  under  Abraham  Casembroodt.  while  that  ar- 
tist resided  at  Meesina.  Ue  afterwards  studied 
i^er  Guido.  in  the  convent  of  Bologna,  and  im- 
bned  himself  with  his  style.  He  painted  some 
works  in  S.  Francesco,  the  chmt:h  of  his  order,  at 
Messina,  which  are  highly  commended  by  Hakert, 
who  assigns  the  palm  to  him  '*  among  the  painters 
of  his  order,  which  boasted  not  a  few.*^ 
MESSINESE.    See  Giulio  Atbllino  and  Ga* 

BKIELLO.  * 

METAGENES.    See  Ctisiphon. 

METELLI.     See  Mitelli. 

METENSIS.     See  Corhelius  Matsys. 

METGBR,  J.  J.,  an  obscure  engraver,  who  flour- 
ished abont  1672.  There  is  a  portrait  of  Cardinal 
Giovanni  Nitardo  by  him,  in  Frioraia^a  History 
of  the  Emperor  Leopold,  indifferently  executed. 

METEZE  AU,  Clement,  a  French  architect,  was 
a  native  of  Dreuj,  and  flourished  in  the  16th  cen- 
tury. He  settled  at  Paris,  and  was  employed  by 
Louis  XIII.  He  acquired  high  fame  by  carrying 
into  execution,  conjointly  with  Jean  Tiriot,  a  Pa- 
risian mason,  the  bold  plan  which  Richelieu  had 
formed  for  r^ucing  Rochelle.  by  means  of  an  iro- 
mosse  dyke,  in  imitation  of  what  Caesar  had  done 
at  Durazzo,  and  Alexander  the  Great  at  Tyre. 
This  amazing  work  was  completed  in  less  than 
six  months,  and  proved  the  principal  means  of 
compelling  the  surrender  of  the  city.  In  honor 
of  Afetezeau's  successful  exertions  in  this  grand  un- 
derta^in8^  an  engraved  portrait  of  him  was  circaia- 
tedjn  France,  undemei^  which  were  the  i<^w- 
m%  lines : 

**  Dioitar  Arehimedoe  Termm  potnlM*  movere, 
iRqnora  qui  potuU  siitore,  boa  nunor  oat*' 

METHODIUS.  This  painter  was  a  native  of 
Thessalonica,  in  Macedonia,  and  flourished  in  the 
latter  part  of  the  9  th  centunr.  In  the  year 
A.  D.  853,  while  residing  at  Constantinople,  he 
was  invited  to  Nicopolis  by  Bogoris.  the  King  of 
the  Bulgarians,  to  decorate  a  banqueting  hall  in  his 
palace.  That  prince  left  the  choice  of  the  subject 
to  the  artist,  limiting  him  to  those  of  a  tragic  and 
terrible  character.  The  sister  of  Bogoris,  during 
a  long  captivity  at  Constantinople,  had  become  ir 
convert  to  the  Greek  church,  and  greatly  desired 
that  her  brother  should  renounce  paganism ;  there- 
fore it  was  probably  at  her  instance  in  this  case,  that 
Methodius  painted  the  Last  Judgment  The  ker- 
rar  excited  by  the  representation  of  this  awful 
sabjeci  had  the  effect  of  inducing  Bogoris,  and  sub- 
Mquently  the  whole  Bulgarian  nation,  to  unite 
irith  the  Greek  ohur^.  From  this  time,  Metho- 
dius appears  to  have  laid  aside  the  pencil.  In  con- 
cert with  St.  Cyrillus,  he  preached  the  doctrines  of 
his  religion  to  the  Moravians  and  other  Sclavoniaa 
nations.  He  became  archbishop  of  the  Moravians 
and  Pannonians,  and  died  at  an  advanced  age. 
The  Greeks  and  Russians  celebrate  his  holy-<ky 
on  the  Ilth  of  May. 

METRANA,  Anna,  an  Italian  paintrees,  who, 
aeoording  to  Orlandi,  flourished  at  Turin  about 
1718,  uid  acquired  great  reputation  from  her  por- 
traits.   Her  mother  also  was  a  paintress. 

METRODORUS,  an  Athenian  painter  and  phi- 
losopher, who  flourished  about  B.  C.  168.  None 
of  his  works  are  mentioned,  hut  Pliny  says  that, 


when  Paulus  ^milius.  the  Roman  Consul,  van* 
quished  Perseus.  King  of  Macedonia,  he  demanded 
of  the  Athenians  two  men,  one  to  educate  his 
children,  the  other  to  paint  his  triumph.  In  ac- 
ceding to  this  demand,  they  sent  him  Metrodorus, 
with  the  message  that  he  greatly  excelled^ in  both 
philosophy  and  painting,  which  judgment  was 
subseouently  approved  and  confirmed  by  the  Con- 
sul.    Doubtless  his  merits  were  very  great 

METTIDORO,  Masiotto  and  Rapfaello,  two 
Florentine  painters,  were  brothers,  and  flourished 
about  1568.  ,They  were  eminent  ornamental  paint- 
ers, particularly  in  grotesque,  and  were  the  asso- 
ciates of  Andrea  Feltrini.  which  see. 

METZ,  CoNRAO  Martin,  an  eminent  Swiss  en- 
graver, bom  at  Bonn,  in  1755.  He  went  to  Lon- 
don, and  studied  under  Bartolozzi.  and  distinguish- 
ed himself  by  the  execution  of  a  multitude  of  en- 
l^vings  in  the  chalk  manner,  and  in  aquatint,  in 
imitation  of  the  drawings  of  the  old  Italian  mas- 
ters. His  principal  plates  are  a  set  of  fac  similes 
of  the  drawings  of  Panniggiano.  in  the  Royal  col- 
lection ;  another  of  those  of  Polidoro  da  Caravag- 
gio,  in  the  possession  of  Sir  Abraham  Hume,  and 
numerous  aetached  pieces,  from  authentic  drawings 
in  various  cabinets.  In  1801  he  went  to  Rome, 
where  he  continued  to  exercise  his  ready  talent  at 
imitation,  and  otherwise  engraving  from  works  of 
the  highest  order,  till  his  death  in  1827.  Nagler 
enumerates  upwards  of  two  hundred  prints  br 
him  ;  nor  is  his  list  complete.  His  works  are  val- 
uable, as  they  are  correctly  drawn,  and  convey  a 
good  idea  of  the  originals. 

METZU,  or  METSU,  Gabriel,  an  eminent 
Dutch  painter,  bom  at  Leydcn  in  1615.  It  is  not 
known  under  whom  he  studied,  though  he  made 
the  works  of  Gerard  Terburg  his  model,  whom 
he  equals  in  the  silky  softness  of  his  pencil,  and 
snrpasacs  in  elegance  and.  correctness  of  design. 
At  an  early  period  he  settled  at  Amsterdam,  where 
he  soon  rose  to  distinctk)n.  and  his  works  were 
eagerly  sought  alter.  His  pictures  represent  do- 
mestK  scenes ;  conversations ;  ladies  at  the  toilet, 
or  playing  on  musical  instruments ;  sick  persons 
attended  by  the  doctor ;  chemists  in  their  labora- 
tories ;  painters'  shops  and  drawing  schools,  hung 
with  pictures  and  drawings  ;  still  life  and  marked 
scenes,  as  women  selling  fish.  game,  fowls,  fruit, 
vegetables.  &c.  These  subjects  have  been  frequent- 
ly treated  by  Dutch  and  Flemish  painters,  but  by 
few  more  successfully  than  by  Metzu.  He  carefully 
studied  the  works  of  Douw  and  Mieris,  and  avoid* 
od  their  defects  ;  he  is  less  minute  in  detail,  and 
less  labored  in  his  finishing  than  those  masters, 
and  at  the  same  time  he  excels  them  *in  lightness 
and  spirit  of  touch,  and  in  the  chasteness  and  har- 
mony of  his  coloring.  Though  his  works  are  of 
small  dimensions,  he  hss  been  compared  to  Van- 
dyck  in  the  correct  drawing  of  his  heads  and 
hands,  the  delicacy  of  his  carnations,  and  the 
breadth  and  facility  of  his  pencil.  His  works  are 
rarely  seen  out  of  Holland,  where  they  are  held  in 
the  highest  esteem,  and  command  very  high  pri- 
ces; but,  for  these  reasons,  they  have  been  much 
imitated,  to  satisfy  the  foreign  demand.  Smith,  in 
his  Catalogue  raisonn6  and  supplement,  gives  a  de- 
scriptive catalogue  of  one  hundred  and  sixty  pic- 
tures by  Metsu.  On  the  few  pictures  that  beat 
his  name,  it  is  written  MeUu.  not  Metzu.  Ho  was 
sadly  aflected  with  Uie  stone— brought  on,  as  la 
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said,  by  bis  great  assiduity  and  sedentarj  babits — 
vbich  made  necessary  an  operation  tbat  termina- 
ted fatally,  in  1658,  in  tbe  prime  of  his  life.  Bal- 
kema  says  this  happened  in  1669,  and  there  is  a 
picture  in  the  Dres<^n  gallery,  bearing  his  signa- 
ture, and  dated  1667,  which  if  genuine  would  cor- 
roborate this  statement 

MEUCCI.  yiHCERZio,  a  Florentine  painter,  was 
bom  in  1694,  and  died  in  1766.  He  studied  under 
Gio.  GiosefTo  dal  Sole,  and  according  to  Lanzi,  was 
one  of  the  ablest  fresco  painters  of  his  time.  He 
was  much  employed  in  the  churches  at  Florence 
and  other  places  in  Tuscany,  and  also  at  Bologna. 
In  oil  painting  he  did  not  succeed  as  well,  for  he 
wrought  in  too  hasty  a  manner — an  error  into 
which  all  fresco  painters,  accustomed  to  rapid  exe- 
cution, are  apt  to  fall. 

MEULEN,  Anthont  FaAKas  yander,  an  emi- 
nent Flemish  painter,  bom  at  Brussels  in  1634. — 
His  parents,  being  affluent,  to  gratify  his  pas- 
sion for  art,  placed  him  under  Peter  Snayers  the 
battle- painter,  under  whose  instruction  he  made 
great  progress,  and  surpassed  his  master  before  he 
left  his  school  Some  of  his  works  having  been 
sent  to  Paris,  they  attracted  the  attention  of 
Charles  le  Bmn.  at  that  time  the  arbiter  of  a^t  in 
the  French  Capitol,  who  recommended  bim  to  M* 
Colbert,  minister  of  State,  as  a  proper  person  to 
immortalize  the  victories  of  his  master,  Louis 
XIV.,  and  he  was  accordingly  invited  to  Paris  by 
the  King,  who  gave  him  a  pension  of  2000  livres, 
besides  a  remuneration  for  his  work.  He  attend- 
ed the  King  in  most  of  his  campaigns,  design- 
ing on  the  spot  the  sieges,  battles,  encampments, 
and  marchings  of  the  royal  armies ;  also  taking 
views  of  the  towns  and  places  rendered  memora- 
ble by  success.  From  these  sketches  he  painted 
the  principal  battles  and  sieges  of  that  monarch 
in  Flanders,  to  decorate  the  royal  chateau  of  Mar- 
ly. Vander  Meulen  carefully  studied  and  copied 
every  object  after  nature ;  hence  his  pictures  have 
a  pleasing  effect,  although  it  is  to  be  regretted  that 
be  was  confined  to  the  representations  of  mod- 
em military  tactics  and  evolutions,  and  monoto- 
nous uniforms,  than  which  nothing  can  be  less 
picturesque.  His  works  are  admired  for  an  exact 
and  local  representation  of  events,  a  bold  design 
and  animated  pencil,  and  a  clear  and  silvenr  tone 
of  coloring.  His  landscapes  are  distinguished  by 
the  freshness  of  the  verdure  and  foliage,  the  clears 
ness  and  brilliancy  of  his  skies,  and  the  pleasing 
degradation  of  his  distances.  His  figures  are  de- 
signed and  grouped  with  great  judgment,  his  touch 
is  free  and  full  of  spirit,  and  the  efiect  is  height- 
ened by  a  judicious  distribution  of  his  lights  and 
shadows.  If  his  pictures  are  less  effective  than 
those  of  Borgognone  and  Parrocel,  it  may  perhaps 
be  attributed  to  the  restrictions  under  which  he 
wrought,  and  they  certainly  have  more  nature  and 
sweetness.  Few  painters  could  excel  him  in  the 
various  attitudes,  motions,  and  actions  of  his  hor- 
ses. Vander  Meulen  also  painted  some  pictures 
of  huntings  and  cavalcades  with  equal  success. 
His  principal  works  are  at  Versailles  and  Marly, 
though  there  are  many  of  his  easel  pictures  dis- 
persed through  France,  Flanders,  and  England. 
He  is  usually  classed  among  the  French  painters, 
as  he  passed  most  of  his  days  in  that  country. 
The  battles  and  sieges  of  Louis  XIV.  by  vander 
Meulen  have  been  engraved  in  a  set  of  large  plates, 


some  of  them  by  Hughtenberg,  and  also  in  a  set 
of  smaller  size.  He  was  chosen  a  member  of  the 
French  Academy  in  1673.  He  died  at  Paris  in 
1690. 

MEULEN,  Peter  vander,  was  the  brother  and 
scholar  of  the  preceding,  in  whose  style  he  paint- 
ed battles  and  hunting-pieces.  In  1670  he  went  to 
England,  where  he  was  employed  by  King  Wil- 
liam, the  rival  of  Louis  XIV..  in  celebrating  his 
exploits.  He  was  originally  bred  a  sculptor,  but 
abandoned  the  chisel  for  the  pencil.  He  did  not 
acquire  much  distinction.  Time  of  his  birth  or 
death  not  known. 

MEUNIER,  LoDis,  a  French  architectural  de- 
signer and  engraver,  who  fiourished  about  1665. 
His  works  consist  chiefiy  of  views  of  royal  resi- 
dences and  public  places  in  Spain.  Dumesnil  gives 
a  list  of  eighty-eight  prints  by  him. 

.  MEURS,  J.  v.,  a  Dutch  engraver,  who  was  em- 
ployed chiefiy  in  engraving  frontispieces  and  other 
plates  for  the  book^llers,  which  are  executed  in  a 
neat,  finished  style.  He  engraved  a  portrait  of 
Tycho  Brahe,  the  astronomer. 

MEURS,  C.  H.  VAR,  a  Dutch  engraver,  who 
flourished  at  Amsterdam,  al>out  1760.  According 
to  Basan,  he  engraved  some  plates  after  Mieris^ 
Vanderwerf,  and  other  masters. 

MEUSNIER,  Philippe,  an  eminent  French 
painter  of  perspective  and  architectural  views.  He 
studied  under  Jacques  Rousseau,  and  on  leaving 
that  master  went  to  Rome,  where  he  resided 
several  years,  designing  the  most  magnificent  edi- 
fices in  that  metropolis.  On  his  return  to  France, 
he  was  patronized  by  Louis  XIV.  and  his  success- 
or. He  was  elected  a  member  of  the  Royal  Acad- 
emy, and  his  works  were  held  in  high  estimation. 
He  was  a  skillful  and  correct  designer.  He  died 
at  Paris  in  1734. 

^  4l;,  A  A_,    MEYER,  Andbew, 

"JNkVor  >X|"  or  Tf'.a  Swiss  painter  and 
,^V'  lyL  ./v  engraver,  of  whom 
little  is  known.  According  to  Professor  Christy 
he  was  a  native  of  Zurich,  where  he  practised  both 
painting  and  engraving.  There  are  some  prints 
of  views  of  towns  by  him,  which  are  marked  with 
the  above  curious  monogram. 

METER.  Dietrich,  a  Swiss  painter  and  engra- 
ver, bom  at  Zurich  in  1571.  He  engraved  a  set 
of  portraits  of  the  illustrious  persons  of  his  coun- 
try, which  are  marked  with  one  of  the  following 
monograms.    He  died  in  1658. 

1'\A  A  Tl^^^^^'  RoDOLPB,  was  the  son  and 
l^yl  fi  scholar  of  the  preceding,  bom  at 
IX  I  X  •Zurich  in  1605.  He  painted  history 
and  portraits  with  con.siderable  reputation,  but  he 
was  more  distinguished  as  an  engraver.  He,  exe- 
cuted quite  a  number  of  prints  after  his  own  de- 
signs, some  of  which  are  portraits  and  emblemati- 
cal subjects.  He  made  the  designs  for  Death's 
Dance,  engraved  by  his  brother  Conrad. 

MEYER,  Conrad,  was'the  younger  brother  of 
Rodolph  M..  bom  at  Zurich  in  1618.  After  re- 
ceiving instruction  fh>m  his  father,  he  went  to 
Frankfort,  and  studied    with   Matthew  Merian 
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He  was  a  man  of  wonderful  industry,  and  execu- 
ted a  multitude  of  plates,  in  a  free  and  spirited 
mtnner.     Caspar  Fuessli  endeavored  to  make  a 
complete  collection  of  1^  prints,  and  got  together 
upwards  of  nine  hundred,  and  yet  it  was  far  from 
embracing  all  his  works.    He  also  painted  a  few 
historical  subjects,  and  many  portraits,  well  de- 
ugned  and  colored,  and  executed  with  a  spirited 
pencil.     He  died  at  Zurich  in  1689.    His  prints 
embrace  a  great  variety  of  subjects,  as  portraits, 
views,  landscapes,  emblematical  pieces,  sports,  &c. 
The  fqUpwing  are  among  his  pnncipal  works : 

A  set  of  thirtjportraltfl  of  tbe  BnrKomastera  of  Zariob. 
Twokty  portraits  of  the  Clergy  of  Zarkh.  Fortj  portraits 
of  Laicks  and  Artists,  some  of  whkA  are  tnm  the  designs 
of  his  father  and  brother.  One  handred  and  three  por- 
baits  of  the  Reformers,  Eeelesiastics,  and  literary  rharae- 
ten.  A  set  of  siicty-oae  plates  of  the  Danoe  of  Death ; 
principally  from  the  designs  of  RodUph  Meyer.  A  set  of 
fifteen  prints  r  entitled  the  Mirror  of  a  ChrtsHan.  Twen- 
^-six  prints  of  the  Sports  of  Children.  Ten  plates  of  the 
Ages  of  Man.  One  handred  and  twenty-two  subjects  from 
the  Old  Testament 

M£Y£R,  John.  This  artist  was  probably  of 
the  same  family  as  the  preceding.  He  resided 
chiefly  at  Nuremberg,  where  he  practised  painting 
and  more  especially  engraving.  He  painted  his- 
tory and  portraits,  and  executed  many  prints  after 
bis  own  designs,  the  principal  of  wludi  are  a  set 
of  battles,  finished  in  a  peculiar  and  beautiful  man* 
ner.  and  a  set  of  the  Fountains  of  Rome,  published 
at  Nuremberg  in  1600. 

MEYER.  Felix  ji  Swiss  painter,  bom  at  Win- 
terthur  in  1653.  He  was  the  son  of  a  clergyman, 
who  intended  him  for  the  church ;  but  his  passion 
for  the  fine  arts  occasioned  him  to  neglect  his  stu- 
dies, till  at  length  he  was  permitted  to  follow  the 
bent  of  his  genius,  and  was  sent  to  Nuremberg, 
where  be  became  the  pupil  of  John  Francis  Ermels, 
a  landscape  painter.  He  made  surprising  progress, 
and  was  soon  able  to  draw  from  nature  with  facil- 
ity and  correctness.  In  company  with  Roos  and 
BJogendas,  he  was  indefatigable  in  designing  the 
most  picturesque  scenery  of  Switzerland,  so  fa- 
vorable to  the  studies  of  a  landscape  painter.  He 
afterwards  went  to  Italy  for  improvement,  and 
carefully  studied  and  sketched  the  beautiful  scene- 
ry and  ruins  that  envuron  Rome.  The  climate 
S roving  inimical  to  his  health,  he  returned  to 
witzerland,  and  pursued  his  studies  among  his 
own  native  mountains,  till  he  acquired  an  extraor- 
dinary facility  of  hand.  He  designed  everything 
from  nature,  and  being  indefatigable  in  the  pur- 
suit c^  excellence  in  his  art,  he  made  a  multitude 
of  sketches  of  the  prospects,  mountains,  craggy 
rocks  and  precipices,  with  rivers  and  water&Us,  in 
Switzerland,  sufficient  to  satisfy  any  painter  of  ro- 
mantic compositions.  From  these  and  other  draw- 
ings he  had  made  in  Italy  and  Germany,  he  execu- 
ted many  noble  landscapes,  which  procured  him 
high  reputation.  He  possessed  an  uncommon  fa- 
cili^  of  invention,  and  Descamps  relates  the  fol- 
lowing instance  or  his  extraordinary  powers.  In 
his  travels  through  Germany,  he  visited  the  cele- 
brated Abbey  of  St  Florian,  at  a  time  when  the 
abbotwas  desirous  of  having  two  of  the  apartments 
decorated  with  landscapes  in  fresco.  An  artist  of 
the  country  had  been  applied  to  for  the  purpose, 
and  having  been  occupied  several  months  in  pre- 
paring designs,  the  abbot  became  impatient  of  his 
dilatory  way ;  and  on  Meyer's  being  mtroduced  to 


him  as  an  eminent  artist,  he  took  the  liberty  to 
consult  him  on  the  best  manner  in  which  the 
work  could  be  accomplished.  Our  artist  being 
shown  the  apartments,  surveyed  them  for  a  few 
moments,  and  then  taking  a  long  stick,  to  which 
he  attached  a  piece  of  charcoal,  immeaiately  be- 
gan to  design,  and  in  a  few  moments  sketched  the 
outline  of  a  noble  landscape  on  the  walL  explain- 
ing as  he  proceeded  to  the  Superior,  who  beheld  in 
mute  astonishment  the  elegance  and  taste  of  the 
design  sketched  before  his  eyes  without  any  time 
allowed  for  reflection.  At  the  Abbott's  urgent  re- 
quest, Meyer  undertook  to  decorat^  the  rooms, 
which  he  did  in  a  shorter  time  than  the  other 
painter  had  been  employed  in  making  his  draw- 
ings. This  adventure  spread  his  reputation 
throughout  Germany,  and  he  was  employed  by 
sevend  princes,  as  well  as  many  nobles,  in  decor- 
ating theur  palaces. 

In  the  earlier  part  of  his  life.  Meyer  designed 
everything  from  nature,  and  flnished  his  pictures 
with  great  care  and  attention ;  and,  as  he  could  not 
design  figures  well,  he  often  employed  his  friends, 
Melchior  Roos  and  George  Philip  Rugendas,  to 
insert  them  in  his  works,  and  these  are  esteemed 
his  best  performances.  After  he  began  to  paint 
his  large  works  in  fresco,  and  found  abundant  em- 
plojrment,  he  no  longer  designed  from  nature,  and 
finished  his  works  with  negligence  and  haste,  so 
that  his  later  easel  pictures  do  not  compare  with 
his  earlier  works.  He  etched  a  few  landscapes 
after  his  own  designs,  among  which  are  a  set  of 
twelve  views  in  Switzerland,  nearly  square,  signed 
Feliaf  Meyer,  Jec, ;  four  Italian  Undscapes,  with 
ruins  and  figures ;  want  mark^  1701 ;  fotir  Views 
in  Switzerlimd,  with  figures  ;  and  four  mountain- 
ous Landscapes,  with  buildings.  He  died  in  1713. 

MEYER,  or  MEYERLE,  FRANcrs  Anthony,  a 
German  painter,  bom  at  Prague,  in  1710.  It  is 
not  known  under  whom  he  studied,  but  he  went 
to  Italy,  where  he  passed  the  rest  of  his  life,  and 
where  nis  works  are  to  be  found.  He  painted 
historical  subjects  and  domestic  scenes,  of  small 
size,  in  the  exquisite  style  of  the  Flemings.  Lan- 
zi  says  the  royal  collection  at  Turin  was  enriched 
by  the  addition  of  nearly  four  hundred  pictures 
by  the  best  Flemish  masters.  About  this  time, 
Francisco  Antonio  Meyerle,  commonly  called  Mon- 
sieur Meyer,  from  Prague,  was  court  painter  at 
Turin.  He  did  not  acquire  so  much  fame  from  his 
larger  works,  as  from  his  small  pictures,  in  the 
Flemish  style,  which  indeed  were  excellent.  He 
was  also  a  fine  painter  of  portraits.  The  Bishop 
of  Vercelli  possesses  one  of  an  old  man,  scrutiniz- 
ing some  object  with  an  eye-glass,  executed  with 
ereat  truth  and  humor.  In  die  same  city,  where 
he  spent  his  latter  days,  his  works  are  fr«^uently 
met  with,  and  the  smaller  they  are  in  size,  the 
more  are  they  prized.  He  died  at  Vercelli  in  1782. 

METER,  Heinrich,  a  Swiss  painter  and  de- 
signer, bom  at  Zurich  in  1759.  He  produced  few 
pictures  in  oil,  but  he  obtained  a  hich  reputation 
for  his  works  in  water-colors,  and  ouier  drawings 
from  antique  remains  and  from  the  works  of  the 
great  Italian  masters,  which  he  executed  in  an 
exquisite  manner.  His  principal  work  is  an  alle- 
goiy  of  human  life,  represented  by  children,  as 
a  painted  frieze,  in  the  palace  at  Weimar.  He 
also  distinguished  himself  as  a  writer  on  art  Ho 
died  in  1832. 
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METER*  HiiiDRicc,  a 'Dutch  ptinter,  born  at 
Amsterdam  in  1737.  He  painted  landscapes, 
ehiefly  in  waterKy)1or8  and  India  ink,  and  the^ 
works  are  held  in  hi^h  estimation.  His  design  is 
correct,  his  oompo»itions  easily  understood^  and  his 
landscapes  are  well  fumishei  with  objects ;  but 
his  oil  paintings  are  somewhat  deficient  in  vigor, 
from  his  having  practised  so  much  in  water-colors. 
He  resided  a  long  time  at  Haerlem,  where  he  was 
appointed  one  of  the  Directors  of  the  Academy. 
Late  m  life  he  went  to  England,  and  died  in  Lon- 
don in  1793. 

MEYER,  Henry,  an  English  engraver,  bom  in 
London  in  1782.  He  studied  under  Bartolozzi, 
and  engraved  both  with  the  point  and  in  mezzo- 
tint. His  best  prints  are  his  portraits,  which  he 
managed  very  skillfully,  and  to  which  he  chiefly 
devoted  hi  mself.  He  died  in  1846.  The  following 
are  among  his  best  prints : 

Admiral  Nelson  and  Lord  Catbcart ;  after  Hwpner. 
The  Princess  Charlotte  and  Prince  Leopold';  after  Chalon. 
Miss  O'Neal  in  the  character  of  Belridera;  after  Devui. 
Mr.  Matthews  in  vtirions  (Characters ;  after  ffartowe.  Sir 
John  Nioholl ;  after  Owen.  Mary  anohiting  the  feet  of 
Jetus  %  after  Hilton*  Sir  Roger  de  Coyerly  ;  after  hedie. 
The  Proposal  and  the  Contj^atulation ;  after  Harlowe. 
The  Stolen  Kiss ;  after  Kitid.  The  Dancing  Bear ;  qfUr 
WUherington ;  and  other  popular  subjects  of  the  day. 

MEYER,  Joachim,  a  German  wood  engraver, 
who  flourished  at  Strasburg  about  1570.  There 
is  a  set  of  sixty-two  wooden  cuts  by  him,  repre- 
senting a  variety  of  combats  with  the  sword. 

MEYER.  Jean  Louis,  de  Knonan,  was  bom 
at  Zurich  in  1705,  and  died  there  in  1785.  His 
life  was  chiefly  devoted  to  science,  but  he  designed 
and  engraved  the  prints  to  illustrate  his  Book  of 
Fables,  published  at  Zurk^h  in  1758. 

MEYERTNG,  Albert,  a  Dutch  painter,  born 
at  Amsterdam  in  1645.  He  was  instructed  in  the 
rudiments  of  the  art  by  his  father,  Frederick 
Meyerinp/  an  indifferent  ip*tist.  When  about 
twenty  years  of  age,  he  went  to  Paris,  where  he 
resided  some  time  with  no  great  encouragement ; 
but  he  contrived,  by  perseverance  and  rigid  econo- 
my, to  raise  money  enough  to  enable  him  to  pro- 
ceed to  Italy.  At  Rome,  he  met  with  his  fHend 
and  countryman,  John  Glauber,  with  whom  he 
studied  with  great  assiduity  the  most  remarkable 
views  in  the  vicinity  of  that  city.  His  abilities 
procured  him  the  esteem  and  friendship  of  some 
Of  the  first  artists  at  Rome,  and  hem^t  with  suffi- 
cient employment  to  induce  him  to  continue  his 
residence  in  that  capital  for  several  years.  Afler 
an  absence,  of  ten  years,  he  returned  to  his  own 
country  an  accomplished  artist,  with  his  friend 
Glauber  j  and  they  were  immediately  employed  by 
William,  Prince  of  Orange,  in  paintmg  the  ceilings 
and  otherwise  decorating  the  palace  of  Loo  and 
the  cha^u  of  So^yk.  He  now  found  abund- 
ant employment  in  decorating  the  halls  and  sa- 
loons of  the  wealthy  and  the  nobility.  In  Italy 
be  had  acquired  a  free  pencil  and  a  ready  hand, 
which  peculiarly  fitted  him  for  that  kind  of  com- 
positions. His  views  are  agreeably  varied*  fre- 
quently embellished  with  the  ruins  of  ancient 
architecture,  and  decorated  ifith  figures  reoresent^ 
'w  historical  or  mythological  subjects,  in  the  style 
01  Gerard  Lairesse.  There  is  a  grandeur  in  the 
taste  of  his  trees  and  buildings,  a  richness  in  his 
omamenta.  a  clearness  in  his  skies,  and  a  transpa- 


rency m  his  water  that  gives  singular  satisfaction 
to  the  beholder.  He  painted  many  easel  pic- 
tures, which  were  haadled  in  an  excellent  manner. 
He  also  etched  a  few  platas  of  landscapes,  afler 
his  own  designs,  in  a  free  and  pdnter-like  manner. 
Bartsch  describes  twenty-six  prints  by  him.  He 
died  at  Amsterdam  in  17)4. 

MEYERS,  Jeremiah,  a  German  painter,  bon 
at  Tubingen  about  1728.  He  went  to  England 
when  he  was  about  fourteen  years  of  age,  and  be- 
came a  pupil  of  Zinck.  who  at  that  time  had  ac- 
quired great  fkme  for  his  miniature  airf  enamel 
paintings.  Meyers  acquired  great  reputation  for 
his  miniatures,  and  was  considered  one  of  the 
ablest  artists  of  his  time  in  his  particular  branch. 
He  was  honored  by  being  appointed  miniature 
painter  to  the  Queen,  and  was  one  of  the  forty  ori- 
ginal members  of  the  Royal  Academy,  at  its  foood- 
ation  in  1768.    He  died  at  London  in  1789. 

MEYNIER,  Charles,  a  French  historical  ]Mimt- 
er.  bom  at  Paris  in  1768.  He  first  studied  engra- 
ving under  Ghoffard ;  but  was  afterwards  placed 
by  an  elder  brother,  Meynier  St.  Phal.  under  Vin- 
cent. In  1789  he  gained  the  grand  prize  of  the 
Academy,  and  visited  Rome  with  the  king's  pen- 
sion. After  studying  the  antique,  and  the  best 
works  of  art  in  that  city,  he  returned  to  Paris. 
His  pictures  are  often  too  highly  labored,  and 
evince  considerable  mannerism,  particularly  in  the 
similarity  of  his  heads ;  but  they  are  character- 
ized by  excellent  judgment  of  composition,  and 
correctness  of  design.  Meynier  was  appointed 
member  of  the  Institute,  of  the  Academy  of  Fine 
Arts,  and  of  the  Legion  of  Honor ;  also  Professor  in 
the  Ecoles  Roy  ales.  He  established  a  school  of 
painting  exclusively  for  ladies,  whidi  produced 
many  scholars,  among  whom  was  Madame  Her- 
sent.  Among  the  principal  works  of  Meynier  are 
three  pictures  of  subjects  from  French  history,  in 
the  Museum  Historique  at  Versailles;  Phorbas 
presenting  GSdipus  to  the  Queen  of  Corinth,  in  the 
Louvre ;  Telemachus  in  the  Isle  of  Calypso ;  and 
.Wisdom  preserving  for  Youth  the  lineaments  of 
Love.    Meynier  died  in  1832. 

MEYSSENS,  John,  a  Flemish  painter  and  en- 
paver,  bom  at  Brussels  in  1612.  He  first  stud- 
ied painting  under  Anthony  van  Opstal,  and  after- 
wards with  Nicholas  vander  Horst  He  painted 
both  history  and  portraits,  but  was  particularly 
successful  in  the  latter,  and  having  painted  that  of 
Prince  Henry  of  Nassau,  his  reputation  was  es- 
tablished, and  he  executed  the  portraits  of  tiie 
Countess  of'Stimm,  Count  de  Bentheim,  and  other 
noble  personages  of  the  court  His  greatest  ex- 
cellence coi»isted  in  producing  a  striking  resem- 
blance, while  at  the  same  time,  he  finished  his 
pictures  with  great  care,  giving  them  a  lively  and 
good  expression.  One  of  his  best  pictures,  is  a 
portrait  of  Admiral  van  Tromp,  in  the  Museum  at 
Amsterdam.  He  afterwards  settled  in  that  city 
where  he  not  only  painted  portraits,  but  carried 
on  an  extensive  commerce  in  prints,  and  engraved 
many  plates  after  his  own  designs,  as  well  as  other 
mastera,  among  whidi  are  several  portraits  of  em- 
inent artists.  As  an  engraver,  he  is  not  entitled 
to  much  iiraise.  His  plates  are  executed  in  a 
style  eveiy  way  inferior  to  what  might  have  been 
expected  fW>m  his  abilities  as  a  painter.  It  is  pro- 
per to  observe  here,  to  put  readers  on  their  guard, 
that  Balkema  gives  this  artist  a  double  life^  ^PP^r 
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m^  the  Mimo  fact^;  to  tvro  persons,  nnder  the  n$mes 
of  Jun  Mevssens  and  Jan  Mey  tens ;  and  Immerzeel 
mentions  hira  as  Jan  Myteos.  Pilkington,  and  all 
his  editors,  have  copied  these  errors.  He  died  at 
Brussels  in  1666.  The  following  are  hit  prinoi* 
pal  prints: 

poBTiArrt. 
Chariet  L  Henrietta  Maria,  hit  Queeii.  Heonr  de^ 
KejrBer,  ArDbiiect  ftod  Sculptor ;  J.  Mey99€nM^€e.  Gaido 
R«]ii ;  «e  ipt  pinx.  J.  Meyasen^^ftc.  Franoeseo  Padooa- 
niao,  Painter;  •«  ipt  pinx.  Daniel  Sogers,  flower  paint- 
tr ;  tJUr  Litpsns,  Comellns  de  Bie ;  after  Bnu.  QveU 
Umum,  WilKam  de  Nieulaat,  painter.  Mary  Ratbreo, 
wife  of  A.  Vandyck ;  afUr  Vandyek,  John  Umjwmsm, 
Painter  and  Engraver ;  t  ipt  pinx. 

■njacre. 
The \lrgin  and  Child;   4!^er   Titian.    Melaager  pre- 
•enting  the  Boar's  Head  to  Atalanta;  q/2er  RuJb€n9. 

MEYSSENS,  CoamsLins.  was  the  son  of  the  pre- 
ceding, horn  at  Antwerp  ahout  1630,  though  Na- 
g:ler  says  in  1646,  which  is  doubtless  an  error, 
as  his  print  of  Charles  II.  is  dated  1660,  and  others 
bear  earlier  dates.  He  was  instructed  in  engraring 
by  his  father.  He  engraved  many  plates  of  por- 
traits, some  of  them  alter  deigns  of  John  Meys- 
sens.  They  are  executed  with  the  grayer  in  a 
stiff,  tasteless  style  He  also  engrared  several 
frbntispieoes  and  other  book  ornaments ;  the  fol- 
lowing are  his  best  works : 

A  set  of  Portraits  of  the  Emperors  of  the  House  of  Aos- 
trta ;  entitled  Efflgiew  Imperatorum  domUs  Atutriae^Bt 
d^neaUt  ptr  Joannem  Mcwutrfy  tt  ttri  intculpUB  per 
JOium  9uum  Ccmelium  MeyeeenM.  The  Portraits  of  the 
sorereign  Prineee  and  Dukes  of  Bmbani ;  entitled  L/ee 
Ejfigiee  dee  Souveraita  Prineee  et  Duee  lie  Brabant. — 
A  pui  of  these  are  engrared  by  P.  de  Jode,  Waamans, 
tad  others. 

DSTacHSD  poaraarra. 
Charles  11.;  for  the  History  of  Leopold.  Ootarlns, 
Dofce  of  Anmberg ;  C.  Meyeeene^  ee.  Cardinal  Antonio 
Barberini.  Cardinal  ^inaldo,  Prinolpe  Estense.  John  de 
Witt,  Pensioaary  of  Holland.  Darid,  Count  of  Weken- 
Wolff,  Ao. 

MEYSSONIER.    See  Meissonikh. 

MEYTENS,  Martis  db.  a  Swedish  painter,  bom 
at  Stockholm  in  1695.  He  studied  in  Italy,  and 
afteHhrds  settled  at  Vienna,  where  he  painted 
portraits  with  suflQoient  reputation  to  be  appoint- 
ed painter  to  the  Imperial  Court.  He  died  in 
1770. 

MEZIOS.  M.,  an  engraver,  of  whom  little  is 
known.  Mr.  Stmtt  says  he  executed  some  por- 
traits in  a  neat,  clear  style,  which  possess  great 
merit ;  among  others,  is  one  of  Petrus  Lothicus, 
Medicus  et  Poela  prefixed  to  his  works  published 
in  1626. 

MEZZ  ADRI,  Antonio,  a  Bolognese  painter,  who 
flourished  about  1688.  Lanzi  says  that  he  so  ex- 
eelled  in  fruit  and  flowers,  that  the  works  of  the 
CuBOus  II  Gobbo  de*  Oaracci  were  scarcely  supe- 
rior to  manj  of  his  productions. 

MIAZZI,  Giovanni,  an  Italian  architect,  bom, 
according  to-  Milizia,  at  Bas.sano,  in  1699.  He 
was  originally  bred  to  his  father's  trade  of  a  car- 
penter ;  but  by  studying  the  works  of  Yignola, 
scamozzi,'  Palladio,  and  othera  he  attained  con- 
siderable ability  in  architecture^  and  erected  a 
small  theatre  in  his  native  town,  a  casino  for  the 
Signori  Caffl.  of  Bassano,  and  the  church  of  La 
TrinitA,  in  the  Borgo  of  Angarano.  It  was  not 
until  the  age  of  forty,  that  he  applied  for  regular 


instruction  in  the  art,  and  availed  himself  of  ^ 
abilities  of  Francesco  Maria  Preti,  who  was  two 
years  his  junior.  Placing  himself  entirely  under 
the  direction  of  that  eminent  architect,  he  adopted 
his  plans  and  style,  especially  the  proportions  of 
the  harmonic  medium  in  the  height  of  buildings, 
whidi  he  subsequently  used  in  works  of  his  own 
invention.  He  was  commissioned  to  /rebuild  the 
church  of  S.  Giovanni  Battista  at  Bassano.  and  ex- 
ecuted the  work  in  a  highly  satisfactory  manner, 
notwithstanding  the  numerous  obstacles  arising 
from  the  peculiari.ty  of  the  site,  and  the  conditions 
annexed  to  the  commission.  The  Spineda  Palace, 
at  Venegazza.  in  the  Trevegiano.  exated  much  ad* 
miration  for  its  elegant  design,  but  has  since  been 
greatly  injured  by  the  demolition  of  the  chapel 
and  corresflonding  wing,  and  the  arcades  uniting 
them  to  the  principal  edifice.  Miazzi  also  erected 
the  beautiful  theatre  at  Treviso.  The  design  of 
this  admirable  work  was  by  Bibiena,  but  was 
greatly  improved  by  Miazzi,  to  whom  are  atjtri- 
buted  the  internal  arrangements,  the  vestibule,  and 
the  facade.  Even  Milizia  says  that  the  work  of 
Miizzi  ^corresponds  exactly  with  that  elegance 
and  correctness  which  predominates  throughout 
the  whole  interior  building."  Among  his  other 
works,  are  the  Collegiate  church  at  Schio ;  that  at 
Valdagno;  another  at  San  Yito;  and  a  fourth  at 
Simonzo ;  besides  that  at  the  convent  of  Monte 
Gargano,  in  Puglia.  Miazzi  continued  active  and 
vigorous  during  his  old  age,  and  died  about  1780. 

MICARINO.    See  Beccapumi. 

MICHAELIS,  J.  W.,  an   indifferent  German 
engraver  of  portraits,  who  flourished  at  Frankfort  • 
about  1700.      He  engraved  several  heads  for  a 
work  entitled  Notitia.  Univerntatit  Prancofer^ 
tarue,  published  in  1707. 

MICHALLON,  Claude,  a  French  sculptor,  bom 
at  Lyons  in  1751.  He  early  manifested  a  strong 
inclination  for  art,  and  visited  Paris  for  improve- 
ment«  where  he  was  successively  instructed  hf 
Bridan  and  Coustou.  Devoting  his  entire  ener- 
gies with  incredible  assiduiti^  to  the  prosecution 
of  his  art,  he  was  successful  in  gaining  the  grand 
prize  of  the  academy,  and  visitid  Rome  with  the 
royal  pension.  He  formed  an  intimate  connexion 
with  Drouais,  the  historical  painter,  and  at  his 
deaths  was  commissioned  to  execute  the  mauso- 
leum erected  in  honor  of  that  artist,  in  S.  Maria  in 
Yia  Lata.  On  returning  to  Paris,  he  practised  the 
art  with  reputation  for  a  number  of  years,  and 
carried  off  several  prizes  in  sculpture.  He  waa 
killed  by  a  fall  in  1799,  while  laboring  on  a  has- 
rdief  in  the  Theatre  Fran^ais. 

MICHALLON,  Achillb  Etna,  a  French  land- 
scape painter,  the  son  of  Claude  M.,  born  at  Paris 
in  1796.  Losing  his  father  during  infitncy,  he  was 
reared  in  the  family  of  his  mother,  daughter-in- 
law  to  Francine,  sculptor  at  the  Louvre,  who  at- 
tended to  his  education  with  the  greatest  care. 
Michallon  studied  under  David,  Yalenciennes,  and 
Bertin.  He  evinced  such  remarkable  talents,  that 
the  Russian  Prince  Youssoupoff  gave  him  a  pen- 
sion to  assist  him  in  his  studies.  In  181 1 ,  he  drew 
the  second  gold  medal  of  the  Academy,  and  in 
1817,  Uie  grand  pri^e,  which  entitled  him  to  the 
royal  pension.  He  immediately  went  to  Rome^ 
where  he  spent  five  years,  studying  the  works  ot 
the  great  masters.  In  1819  he  sent  to  Paris  his 
picture  of  Roland  at  Ronoesvalles,  in  the  style  of 
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SalTator  Roml  Hia  next  prodaction  was  the 
Combat  of  the  Lapithao  and  Cfentaurs,  in  the  style 
of  Poussin,  evincing  excellent  progress,  both  in  the 
disposition  of  his  groups,  and  skill  in  the  figures. 
Aflter  traveling  through  Italy  and  Sicily,  Michal- 
lon  returned  to  Paris  in  1822.  and  exhibited  a  num- 
ber of  landscapes,  among  which  were  the  Ruins  of 
a  Roman  Circus,  a  Swiss  Cascade,  and  a  View  near 
Naples.  He  died  very  suddenly,  in  the  month  of 
September,  of  the  same  year. 

MICHAU,  Theodore,  a  Dutch  painter,  bom 
at  Brussels  in  1676.  He  studied  under  Francis 
Bout,  and  painted  landscapes  and  merry-makings, 
village  festivals.  Ac,  in  which  he  attempted  to  im- 
itate David  Teniers  the  younger,  with  but  very  lit- 
tle success.  He  also  pamted  landscapes  and  cattle. 
His  earlier  pictures  are  his  best ;  his  later  ones  are 
sketchy  and  insipid.  It  is  said  he  became  blind 
some  years  before  his  death,  which  happened  in 
1755. 

MICHAULT,  George,  a  French  engraver,  bom 
at  Abbeville  in  1752.  He  studied  under  Francis 
Aliamet,  and  engraved  some  plates  in  the  style  of 
his  master,  among  which  are  a  part  of  the  views 
of  the  Garden  of  Monceau.  near  Paris ;  Acis  and 
Galatea,  after  la  Fosse;  and  the  Dtad  Christ,  in 
the  Orleans  Collection,  after  Schiavone, 

MICHEL,  Jean  Baptists,  a  French  engraver, 
bora  at  Paris  in  1738.  He  studied  under  Cheno, 
whom  he  greatly  surpassed.  He  went  to  England 
about  1780,  and  engraved  several  plates  for  Alder- 
man Boydell.  He  died  at  London  in  1804.  The 
following  are  his  best  prints : 

POITBAlTe. 

Sir  ThomM  Oreebam ;  qfter  Sir  A.  More.  Rabeos* 
Wife  t  after  Ruben*.  Francis  Hals ;  after  a  picture  by  him' 
teif.  La  Jooonda ;  after  L.  da  Vineu  M.  F.  A.  de  Voltaire. 

VAIIOUS    SVBJCCTS. 

Two  prints  of  the  Bath  of  Venus ;  qfttr  Boudur.  The 
I>ealh  of  Dido ;  t^fler  M,  A.  ChaUe:  The  Death  of  Her- 
cales ;  do,  Abraham,  Sarah,  and  Hagar ;  i^fler  P.  da 
Cortona,  The  Prodigal  Son ;  after  Satvaior  Roea,  Her- 
cules and  Omphale ;  ajter  Romanetti.  Venus  and  Cupid ; 
after  Carlo  MarattL  The  Death  of  St  Joseph ;  a/ler 
Velasquez,  The  Three  Graces;  qfter  Ruben*.  Faith, 
Hope,  and  Charity ;  do.  The  Nativity ;  after  Carlo  Off- 
nanL  The  Adoration  of  the  Shepherds';  after  Ouido. 
Clytie ;  a  circular  print ;  qfter  Ann.  CaraeeL  Cupid 
stung  by  a  Bee;  (^ter  WeH.  Alfred  dividing  bis  last 
Loaf  with  a  Pilgrim ;  do.    The  Continence  of  Alfred ;  do. 

MICHELA,  an  Italian  painter,  mentioned  by 
Lanzi.  He  flourished  about  1740,  and  painted  per- 
spective pieces,  ornamented  with  figures,  in  the 
royitl  castle  at  Turin,  in  competition  with  Lucatel- 
li,  Marco  Rioci.  and  Gio.  Paolo  Pannini,  all  cele- 
brated artists  of  the  time. 

MICHELE,  Parrasio,  a  Venetian  painter,  who 
studied  under  Paul  Veronese,  and  was  an  exact  im- 
itator of  his  style  of  design  and  coloring.  He 
painted  several  works  for  the  churches,  which,  ac- 
cording to  Zanetti,  were  worthy  of  his  master,  es- 
pecially a  Piet^  in  a  chapel  of  the  church  of  San 
Giuseppe,  into  which  he  introduced  a  portrait  of 
himself.    He  flourished  about  1590. 

MICHELINl,  Gig.  Battista,  a  native  of  Fo- 
ligno,  was  a  scholar  of  Quido  Reni,  in  whose  style 
he  painted.  He  wrought  in  the  churches  of  the 
Bomagna.  and  Lanzi  says  there  are  several  of  his 
works  at  Gubbio,  particularly  a  PietA,  or  Dead 
Christ,  worth v  of,  the  school  of  Guido.  He  flour- 
ished about  IG50. 


l^nCHELINO.  an  old  Milanese  artist,  ranked 
by  Lomazzo  among  the  best  painters  of  his  time,* 
flourished  at  Milan  about  1435.  He  retained 
the  ancient  style  of  making  his  buildings  small 
and  his  figures  large,  a  practice  blamed  by  Lomaz- 
zo. even  in  the  oldest  painters ;  but  his  figures  were 
spirited,  and  he  ^anited  animals  wonderfully  wdL 

MICHELOZZI,  MiCHRLOZZO,  an  eminent  Flo- 
rentine sculptor  and  architect,  bom  about  1402. 
He  studied  under  Donatello.  and  obtained  a  pat- 
ron in  Cosmo  de'  Medicis,  for  whom  he  erected  the 
edifice  since  denominated  the  Palazzo  Riccardi,  at 
Florence,  a  noble  monument  of  the  older  Floren- 
tine style,  simple  and  severe,  but  characterized  by 
an  air  of  grandeur  and  even  magnificence.  The 
facade  consists  of  a  lofty  rusticated  basement,  with 
comparatively  small  apertures,  above  which  are 
two  ranges  of  large  arched  windows,  seventeen  on 
a  floor,  each  divided  into  two  lesser  arches  resting 
on  a  central  column.  The  whole  is  crowned  with 
a  very  rich  cornicione.  The  interior  court  has 
upper  and  lower  porticos,  with  arches  resting  upon 
columns,  and  with  an  enriched  frieze  between  the 
first  and  second  arcades.  Michelozzi  was  so  sin- 
cerely attached  to  his  patron  Cosmo  de'  Medicis 
that,  in  1433,  he  followed  him  into  banishment,  to 
Venice,  where  he  resided  some  tim^;  made  de- 
signs for  many  public  and  private  edifices,  and 
erected  the  celebrated  Library  in  the  convent  of 
S.  Giorgio.  On  their  return  to  Florence,  Michel- 
ozzi greatly  improved  the  court  of  the  Palazzo 
Vecchio  (originally  built  by  Amolfo.)  in  a  rich, 
though  somewhat  fanciful  style,  inclining  to  Goth- 
ic. He  was  employed  by  Cosmo  to  enlarge  and 
embellish  a  palace  at  Milan,  bestowed  upon  him 
by  Lodovioo  Sforza.  Among  his  other  works  at 
Florence,  is  the  Palazzo  Tomabuoni,  now  Corsi ; 
in  the  vicinity  of  that  city,  the  villas  Cafaggiuolo 
and  Carregi ;  also  a  palace  at  Fiesole.  for  Giovanni 
de'  Medicis,  son  of  Cosmo  1.  His  last  work  was 
the  monumental  chapel  of  the  Annunciation,  erected 
by  Piero  de'  Medicis,  in  honor  of  Cosmo,  in  the 
Chiesa  dei  Servi,  at  Florence.  Michelozzi  died  at 
the  age  of  sixty-eight,  probably  about  1470. 

MICOCARD,  an  old  French  wood  engraver. 
Papillon  mentions  a  wooden  cut  by  him  represent- 
ing Diogenes,  after  Parmiggiano,  ,  It  is  probably 
a  copy  of  a  wooden  cut  of  the  same  subject  by 
Ugo  da  Carpi. 

MICON,  an  eminent  Greek  painter,  and  a  sculp- 
tor of  some  distinction,  was  the  son  of  Phanochus 
of  Athens.  He  flourished  about  B.  C.  450,  and 
was  the  cotemporary  of  Phidias  and  Polygnotus. 
His  history  is  less  known  than  that  of  many  other 
ancient  Greek  painters,  but  he  was  the  most  cele- 
brated of  them  all,  for  painting  horses.  The  Athe- 
nians selected  Micon  to  perpetuate  their  great  vic- 
tories in  the  colonnades  of  the  Coram  icus.  whidi 
was  enlarged  or  rebuilt  by  Cimon,  after  his  vic- 
tory over  the  Persians ;  and  he  was  also  appoint- 
ed to  paint  the  walls  of  the  temple  of  Theseus  at 
Athens ;  which,  sufficiently  evince  his  high  repu- 
tation. 

Micon  painted  the  Battle  of  the  Amazons  and 
the  Athenians  under  Theseus,  in  the  gallery  of  the 
Ceramicus.  In  the  temple  of  Theseus  he  painted 
another  battle  of  the  Amazons  and  Athenians ;  and 
opposite  to  it  the  battle  of  the  Centaurs  and  the 
Lapithad.  A  third  wall  also  was  painted  by  Micon 
in  this  temple,  but  Pausanias  says  it  was  nearly 
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defaeed  by  age,  go  that  the  subject  oontd  not  be 
ascertained.  In  concert  with  Polyf^notus,  Micon 
decorated  the  temple  of  the  Dioscuri ;  he  painted 
there  the  return  of  the  Argonauts  to  Thessalj 
with  Medea,  Asteropea  and  AntinOe,  the  daugh- 
ters of  Pelias.  Pausanias  remarks  that  the  best 
part  of  these  paintings  was  Acastus  and  his  hor- 
ses. It  is  obserrable  that  all  of  M icon's  subjects 
are  such  as  admit  of  introducing  horses;  and  he 
showed  so  nmch  skill  in  painting  these  animals, 
that  one  Simon,  an  Athenian  writer,  from  whose 
knowledge  of  horses,  according  to  Pliny,  there  was 
no  appeal,  could  only  say  of  Micon,  that  he  repre- 
sented his  horses  with  lashes  on  their  under  eye- 
lids. The  criticism  is  correct,  but  Micon  could  not 
receive  higher  praise. 

As  a  sculptor,  Micon  executed,  according  to  Pau- 
sanias;, the  statue  of  Callias,  the  Athenian  pan- 
cratia«!t.  at  Olympia.  None  other  of  his  works 
are  mentioned,  and  it  is  probable  that  they  have 
all  been  destroyed. 

MICON,  a  Syracuse  sculptor,  the  son  of  Nice- 
ratus;  flourished  about  B.  C.  215.  At  the  re- 
quest of  tbe  children  of  Hiero  If.,  he  executed 
two  statues  of  that  monapch,  one  representing  him 
on  horseback,  and  the  other  on  foot.  They  were 
both  sent  to  Olympia. 

MICONE,  NiccoLO,  called  Lo  Zoppo,  the  Crip- 

g'e,  was  bom  at  Genoa  In  1650,  and  died  in  1730. 
e  excelled  in  landscapes,  which,  according  to  Rat- 
ti.  he  executed  in  the  style  of  Carlo  Antonio  Tavel- 
la,  with  warm  skies,  beautiful  distances,  and 
pleasing  effects  of  light  and  shadow ;  the  trees, 
flowers,  and  animals,  were  gracefully  touched,  and 
true  to  nature.  His  works  are  much  esteemed  at 
Qenoa. 

MIDDIMAN,  Samuil,  an  eminent  English  en- 
graver, bom  in  1746.  He  studied  first  under 
Woollett,  and  afterwards  with  Bartolozzi,  and 
he  excelled  in  all  the  various  modes  of  engrav- 
ing. His  forte  was  landscape,  of  which  he  left 
many  beautiful  examples ;  his  two  large  plates  for 
Boydeirs  Dlustrations  of  Shakspeare,  The  Storm 
So^  in  Winter's  Tale,  and  the  melancholy 
Jacques,  in  As  Yon  Like  It,  both  engraved  in  line, 
vie  with  the  best  productions  of  Woollett ;  he  also 
engraved  several  other  plates,  both  for  the  larger 
and  smaller  Illustrations  of  Shakspeare;  and 
others,  after  Berghem,  Gainsborough,  Barret,  Zuo- 
carelli,  and  Hearne.  His  Select  Views  in  Great 
Britain,  are  admirably  engraved,  and  were  very 
popular,  both  in  England  and  on  the  continent 
He  died  at  London;  in  1818. 

MIEL.  Cav.  Job  If,  (not  Jan,)  called  also  Bic- 
ker, and  by  the  Italians,  Giovanni  oella  Vite, 
was  bom  at  a  small  village  near  Antwerp,  in  1599. 
He  studied  under  Gerard  Seghers,  and  was  one  of 
his  attest  scholars.  Lanzi  says  he  also  studied 
under  Vandyck.  On  leaving  his  master,  he  went 
to  Rome,  and  entered  the  Mhool  of  Andrea  Sac- 
chi,  where  be  gave  such  proofs  of  his  genius,  that 
Saochi  employed  him  to  assist  in  his  works 
at  the  Palazzo  Barberini.  where  he  represented 
a  IVocession  of  the  Cavalry  of  the  Pope.  Miel, 
whose  disposition  and  education  naturally  led  him 
to  the  grotesque,  introduced  something  ludicrous, 
whidi  was  deemed  inconsistent  with  the  dignity 
of  the  subject.  This  occasioned  a  dispute,  and  his 
dismissal.    Stang  with  the  reproaches  of  Sacchi, 


and  stimulated  by  the  advice  of  his  fViend  Bcmml, 
Miel  visited  Lorobardy,  for  the  purpose  of  improv- 
ing himself  by  the  study  of  the  works  of  Oorreg- 
gio  and  the  Caracci.  and  he  also  passed  some  time 
at  Parma  and  Bologna.  On  his  return  to  Rome, 
he  was  employed  by  pope  Alexander  VTI.^to  paint 
a  picture  of  Moses  Striking  the  Rock,  for  the  gal- 
lery of  Monte  Cavallo.  He  also  painted  a  picture 
of  the  Baptism  of  St.  Cyrillio,  for  the  church  of 
S.  Martmo  de'  Monti ;  and  the  Annunciation,  and 
some  frescos  of  the  Life  of  St.  Lamberti,  in  S.  Ma- 
ria delP  Anima.  In  these,  and  other  considerable 
works  at  Rome  and  Turin,  he  nhowed  himself 
capable  of  treating  historical  painting  with  dignity 
and  success,  though  his  genius  and  inclination 
turned  to  those  familiar  and  lighter  subjects,  for 
which  the  Flemings  were  preeminent,  and  which, 
a  short  time  before,  were  so  successfully  treated 
in  Italy  by  Peter  de  Laer  and  Cerquozzi.  On  his 
first  arrival  at  Rome,  he  adopted  tne  subjects  and 
mtmner  of  Bamboccio  with  great  success,  and  his 
best  works  are  his  easel  pictures  of  huntings,  car^ 
nivals,  fairs,  markets,  gipsies,  beggars,  conver- 
sations, and  pastoral  scenes,  which  are  admired 
for  their  spirit  and  truth  of  design,  the  brilliancy 
of  their  coloring,  the  clearness  of  their  tints,  ihd 
delicacy  of  their  penciling,  and  the  great  intelli- 
gence of  their  chiaro-scuro,  in  which  respects,  he  is 
not  inferior  to  Bamboccio,  though  he  has  less 
dignity  in  his'  heads,  is  less  select  in  the  choice 
of  his  forms,  and  less  graceful  in  his  attitudes.  He 
was  invited  to  Turin  by  Charles  Emanuel,  Duke 
of  Savoy,  who  appointed  him  court  painter,  and 
retained  him  in  his  service  during  the  rent  of  his 
life.  It  was  at  this  time,  that  he  painted  his  cele- 
brated hunting  pieces  and  fables,  m  the  saloon  of 
the  chateau  of  the  Venerie,  which  were  engraved  by 
Tasniere.  The  Duke  was  so  much  pleased  with 
the  execution  of  these  works,  that  he  made  him  a 
knight  of  the  Order  of  St.  Mauritius,  and  pre- 
sented him  with  a  cross  set  with  diamonds  of  great 
value,  as  a  mark  of  his  esteem.  His  pictures  of 
huntings  are  particularly  admired,  in  which  he 
designed  the  figures,  and  every  species  of  animals 
of  the  chase  with  uncommon  beauty,  spirit,  and 
nature.  His  best  works  are  said  to  be  in  the 
Grand  Saloon  of  the  Ducal  Palace  at  Turin,  and 
in  the  Imperial  Gallery  at  Vienna.  He  was  elect- 
ed a  member  of  the  Academy  of  St  Luke  in  1648. 
He  died  at  Turin  in  1664. 

John  Miel  etched  a  few  plates  from  his  own  de- 
signs, in  a  masterly  style,  and  with  a  charming 
efibct.  His  point  is  free  and  playful,  and  his  fig- 
ures and  animals  are  designed  with  great  spirit 
The  following  are  by  him :  The  Holy  Family. 
The  Assumption  of  the  Virgin.  A  set  of  Four 
Pastoral  Subjects ;  in  one  of  them  is  a  figure  seat- 
ed on  a  bank,  picking  a  thorn  from  his  foot 
These  are  charmingly  etched.  Three  Battle  Pie- 
ces ;  for  the  History  of  the  Wars  in  Flanders,  by 
Flaminius  Strada. 

MIERHOP,  Francis  vak  Crvcx  db, a  Flemish 
painter,  bom  at  Bruges  in  1640.  H^  was  of  a 
noble  family,  and  at  first  studied  painting  only  for 
amusement.  The  vicissitudes  of  fortune  at  length 
reduced  his  family  to  indigence,  when  he  experi- 
enced the  benefit  arising  ftom  his  cultivation  of  the 
art.  Unable  to  bear  the  .shock,  or  from  a^  feeling 
of  false  pride,  he  left  Bruges,  and  settled  at  Ghent 
where  he  acquired  great  reputation  and  abundant 
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patronage.  He  particalarly  excelled  in  pctures 
of  still-Ufe,  sadi  as  game,  fish,  fruit,  and  animals, 
in  which  he  imitated  the  manner  of  Francis  Sny- 
ders ;  and  some  of  his  hest  works  approach  those 
of  that  admired  painter.  In  the  monastery  of  the 
Alexines,  at  Ghent,  is  one  of  his  pictures  portray- 
ing dogs,  dead  game,  and  fish,  which  has  frequent- 
ly been  mistaken  by  judges  for  a  work  by  Sny- 
ders.    He  died  at  Ghent  in  1701. 

"ir^yp^  MTERIS,  Prarcis,  the  Elder,  one 
IJy  r\  ^^  t^®  ™<>8t  eminent  of  the  DutcU. 
JL  XV.  painters,  bom  at  Ley  den  in  1635,  and 
not  at  Delft,  as  asserted  \iv  Descamps.  He  was 
the  son  of  a  goldsmith  and  lapidary,  who,  discov- 
ering in  his  son  ah  early  inclination  for  painting, 
placed  him  with  Abraham  Toomvliet,  an  eminent 
painter  on  glass,  and  one  of  the  best  designers  in 
the  Low  Countries,  with  whom  he  learned  the 
elements  of  design.  He  next  entered  the  school 
of  Gerard  Douw.  with  whom  he  made  extraordi- 
nary procress,  and  was  called  by  his  master  the 
prince  nfaU  his  disciples.  Being  eager  for  improve- 
ment, he  left  Douw  and  went  to  study  with  Adri- 
an vander  Tempel ;  but  not  finding  his  expecta- 
tions realized,  he  again  returned  to  that  master, 
whose  taste  and  genius  more  nearly  corresponded 
to  his  own,  and  he  continued  with  him  until  he 
wanted  no  farther^  instruction,  except  in  studying 
after  nature.  In  fact  before  he  left  Douw,  his 
fame  was  bruited  abroad  as  the  prodigy  of  the 
age.  His  first  work  was  executed  at  the  commis- 
sion of  the  Archduke  of  Austria,  and  excited  uni- 
Tersal  admiration.  It  represented  the  interior  of 
a  mercer's  shop,  with  a  beautiful  young  woman 
showing  various  silks  to  a  gentleman,  who  was 
evidently  admiring  the  bonnie  lass  more  than  the 
;  goods.  The  Archduke  was  so  much  pleased  with 
the  performance,  that  he  immediately  invited  him 
to  Vienna,  and  offered  him  a  munificent  establish- 
ment, which  his  engagements  or  inclinations  did 
not  |>ermit  him  to  accept  "Wlien  the  Grand  Duke 
of  Tuscany  visited  Leyden.  he  was  strudc  with 
admiration  at  the  exquisite  finishing  of  his  works, 
and  engaged  him  to  paint  a  picture,  which  is  re- 
garded as  one  of  his  most  admirable  productions. 
It  represents  a  young  lady  dressed  in  white  satin, 
playing  on  a  lute,  with  another  female  and  a  young 
man  seated  on  a  couch,  to  whom  a  domestic  pre- 
sents a  silver  salver  with  refreshments.  He  also 
painted  for  that  prince  his  own  portrait,  which 
was  placed  in  the  Florentine  Gallery.  The  works 
of  Mieris  are  similar  to  those  of  Douw,  though 
on  a  more  extended  scale.  He  sometimes  painted 
portraits,  but  oftener  conversations,  mercer's  shops, 
persons  playing  on  musical  instruments,  chemists 
in  their  laboratories,  patiente  attended  by  the  doc- 
tor, &c.  Ho  had  an  unusual  sweetness  of  coloring, 
a  neat  and  wonder^ly  delicate  touch,  and  the 
same  transparency  -thatcharacterizes  the  paintings 
of  Douw,  and  they^ay  he  excelled  him  in  several 
p&rticulars-;  his  de^gn  is  more  extensive,  his 
drawing  more  oarreot  his  pencil  more  ir^  and 
spirited,  and  his  coloring,  "by  being  less  disturbed, 
it  more  pure  and  delicate,  and  that  Douw  only  ex- 
celled him  in  the  extraordinary  finishing  of  his 
pictures.  This,  doubtless,  is  too  high  praise,  and 
his  warmest  admirers  ought  to  be  satisfied  to  place 
him  next  in  rank  to  that  great  artist  His  man- 
ner of  painting  silks,  Velvets,  staffs,  and  carpets, 
was  so  remarkable  that  the  difEarant'kiDds  and  fob- 


ric  of  any  of  them  could  easily  be  distinguished. 
His  works  are  exceedingly  scarce,  and  command 
enormous  prices  whenever  they  are  ofibred  for  sale. 
Most  of  them  are  now  in  the  royal  galleries  of 
Europe.  Smith,  in  his  catalogue  raisonn^,  vols.  L 
and  ix.,  gives  descriptions  of  one  hundred  and  f^ty 
pictures  Dy  him.    He  died  in  1681. 

MIERIS,  John,  was  the  eldest  son  of  the  pre- 
ceding, bom  at  Leyden  in  1660.  He  was  instruct- 
ed in  the  art  by  his  father,  but  despairing  of  ever 
being  able  to  equal  him  in  the  minuteness  and 
delicacv  of  his  finishing,  without  which  he  knew 
he  could  never  hope  to  acquire  any  reputation  in 
that  line,  he  devoted  himself  to  a  dfifferent  pursuit, 
and  painted  history  and  portraits,  as  large  as  life. 
After  his  Other's  death  he  went  to  Germany,  and 
thence  to  Italy.  He  stoi4>ed  first  at  Florence^ 
where  the  fame  of  his  father  procured  him  a  most 
honorable  reception  from  the  Grand  Duke,  who 
offered  to  retain  him  in  his  service.  But  Mieris 
declined  the  offer,  and  proceeded  to  Rome,  where 
his  abilities  were  already  well  known.  He  was 
unfortunately  affected  with  the  stone,  and  applying 
himself  with  great  assiduity  to  his  studies,  his 
malady  increased,  and  he  died  in  the  flower  of  life, 
in  1690. 

MIERIS,  Wi  LLi  AM,  called  the  Younger,  was  the 
second  son  of  Francis  M.,  bom  at  Leyden  in  1662. 
He  studied  under  his  father,  whose  style  he  adopt- 
ed with  great  success,  so  much  so  that  some  of  his 
best  works  have  been  attributed  to  the  elder  Mie- 
ris, though  he  was  much  inferior  to  that  master 
in  every  respect  At  the  age  of  nineteen,  he 
was  already  an  able  artist,  when  the  death  or  his 
father  occurred.  At  first  he  continued  to  pursue 
the  same  course  which  had  led  his  father  to  such 
exodlence  and  renown ;  but  afterwards  he  was 
induced  by  the  fame  of  Gerard  Lairesse,  whose 
works  at  that  time  excited  universal  admiration, 
to  aim  at  It  more  elevated  style,  and  to  attempt  to 
paint  historical  and  mythologk»l  subjects,  and  also 
landscapes.  This  attempt  however,  was  not  veiy 
favorable  to  his  reputation,  for  his  incapacity  fcr 
designmg  the  naked,  and  his  ign<n*ance  of  the 
proprieties  of  costume,  rendered  him  totally  inade- 
quate to  the  dignity  of  history.  His  extreme  la- 
bor in  finishing,  was  also  prcjudMial  to  the  efiect 
of  the  whole ;  and  his  carnations,  f^^om  their 
smoothness  and  polish,  have  the  appearance  of 
ivory.  He  did  not  succeed  much  better  in  luid- 
scapes.  His  best  pkjtures  are  his  domestic  sub- 
ject which  are  d^ervedly  held  in  high  estima- 
tion, and  are  admitted  into  the  choioest  collectioBS. 
Smith  gives  a  descriptive  list  of  one  hundred  and 
sixty  pictures  by  this  master.  He  also  modeled 
in  clay  and  wax,  in  so  sharp  and  accurate  a  man-* 
ner  as  to  show  that  he  would  have  distinguished 
himself  as  a  sculptor,  had  he  devoted  himself  to 
that  art    He  died  in  1747. 

MIERIS,  Francis,  called  the  Younger,  was  the 
son  of  M^lliam  Mieris.  born  at  Leyden  in  1689. 
He  was  instmcted  in  tne  art  by  his  father,  painted 
similar  subjects,  and  endeavored  to  imitate  his 
sfyle,  but  with  comparatively  little  success.  His 
design  is  heavy  and  tasteless,  his  touch  dry  and 
hard,  and  his  coloring  false  and  unnatural.  He 
vras  industrious,  however,  and  bestowed  a  great 
deal  of  time  in  copying  the  works  of  his  fittfaer ; 
and  though  these  are  said  to  be  so  much  inferior 


Digitized  by 


Google 


mur. 


563 


MIGN. 


that  the  letst  experienced  collector  cannot  mistake 
them  for  the  works  of  William  M.,  yet  there  can 
he  b'ttle  doobt,  from  reading  the  accounts  of  differ- 
ent authors,  that  at  least  some  of  the  works  of 
this  artist  are  attributed  to  his  father,  and  greatly 
tend  to  injure  his  reputation  ;  for  there  is  a  great 
oontnbdiction  about  the  real  merits  of  William 
Miens,  some  rankinz  him  nearly  equal  to  Francis 
Mieris  the  Elder  in  his  best  works,  while  others 
put  as  wide  a  distinction  between  them  as  they  do 
between  William  Mieris  and  his  son  Francis. 
Time  of  hb  death  not  known. 

MIERS,  a  Dutch  painter  who,  taking  a  part 
in  the  revolutionary  troubles,  fled  to  London  in 
1788,  where  he  acquired  considerable  reputation  by 
his  landscapes,  with  figures  and  cottages,  which 
are  well  designed  and  executed ;  his  figures  and 
trees  are  finished  with  care  and  neatness.  He  also 
excelled  in  water-colored  drawings.  He  died  in 
1793. 

MIGER,  SiMOK  Charles,  a  French  engraver, 
bom  at  Pains  in  1736 ;  died  in  1820.  He  studied 
under  Charles  Nicholas  Cochin  the  younger,  and 
engraved  a  number  of  plates  of  historical  subjects, 
in  a  neat,  dear  style.  He  acquired  considerable 
distinction,  and  was  a  member  of  the  lAcademy  of 
Pain  tine.  He  executed  most  of  the  portraits 
which  Illustrate  the  Histoire  de  la  maison  de 
Bourbon  ;  all  the  designs  for  the  Menagerie  du 
Muteum  ;  and  several  plates  for  the  Voyages  of 
Cassas.  The  following  are  among  his  principal 
l^ates: 

poBTaAirii 

David  Home,  Historiftn ;  after  Cochin,  John  Stanley, 
Miuieiaii;  do^  Coani  ManrMe  de  Bmhl;  do,  Christo- 
^r  Glack,  Musiciao ;  ejttr  DuplfM.  Lanrent  Can, 
Engraver ;  nftw  Ptrenneau,  John  James  Roaneau ; 
qfterltc  Moyne.  FranoU  Mieris,  Painter;  (^er  a  pic- 
hwe  h}f  hiins€{f. 

vAiioua  tfUBJSCTa. 

Heronles  strangling  Anteos  ;  qfttr  Voiriot ;  engraved 
for  hu  reeeption  into  the  Aoademy  in  1777.  The  laying 
of  M areyas ;  qfUr  C.  Vanho ;  his  other  raeepiion  plate. 
Herenleeand  Omphale;  after  Dvmont.  The  Rape  of 
Boropa;  a/Ur  HalU.  A  View  of  the  Coast  near  Cirita 
Veochia;  q/ttr  Vemei. 

MIGLIARA,  GiovAiiNi.  an  eminent  Milanese 
painter  of  the  present  century,  bom  in  1785.  He 
excelled  particularly  in  painting  interiors  of  an- 
cient edifices,  and  his  pictures  of  the  Cathedral  at 
Milan,  and  the  Portico  of  the  church  of  S.  Am- 
brogio  in  the  same  city,  have  been  highly  praised. 
At  Paris,  in  1817,  there  were  exhilMted  by  the 
purchasers  three  of  his  paintings,  representing  the 
Interior  of  the  grand  court  of  the  Milanese  Hos- 
pital ;  a  View  of  the  Canal  of  Milan ;  and  a  co- 
lonnade of  the  Baths  of  Maximus  Aurelius.  Mig- 
liara  subsequently  executed  many  excellent  works, 
which  were  ^diibited  at  Turin,  Milan,  and  Paris. 
He  was  appointed  painter  to  the  King  of  Sardinia, 
and  Cavalier  of  the  Order  of  Civil  Merit,  institu- 
ted in  1831,  bv  the  King,  Charles  Albert  He  died 
at  Milan,  in  1837.  • 

MIQLIONICO,  Ahdrba,  a  Neapolitan  painter, 
and  a  scholar  and  imitator  of  Luca  Giordano. 
According  to  Dominid,  he  acquired  considerable 
.  reputation,  and  executed  many  works  for  the 
churches  at  Naples,  the  Descent  of  the  Holy  Ghost 
in  tlie  church  d  S.  S.  Nnnziata,  which  is  highly 
commended.  He  had  a  fertile  invention,  a  correct 
design,  harmonious  coloring,  and  great  facility  of 


handling,  though  he  was  somewhat  deficient  in 
grace.    He  died  about  1710. 

MIGNARD,  Nicolas,  an  eminent  French 
painter,  bom  at  Troyes  in  Champagne,  in  1608. 
After  receiving  some  instruction  in  bis  native  dty, 
he  went  to  Fontainbleau,  where  he  had  the  advan- 
tage of  studying  the  works  of  Primaticcio  and  11 
Rosso,  the  anti(jue  statues,  and  other  works  col- 
lected by  Franas  I.  He  afterwards  went  to  Italy 
to  complete  his  education,  and  studied  diligently 
two  years  at  Rome.  On  his  return  to  France,  he 
stop^  at  Avignon,  where  he  married,  settled,  and 
acquired  considerable  distinction  in  his  profession. 
From  his  \onfr  residence  in  that  city,  he  was  call- 
ed Mignard  of  Avignon,  to  distinguish  him  from 
his  brother,  Pierre  Mignard,  who  was  called  the 
Roman.  By  the  advk»  of  Cardinal  Mazarin,  he 
was  invited  to  Paris,  and  emploved  to  execute  sev- 
eral important  works  in  the  palace  of  the  Tuile- 
riea  among  which  are  Apollo  crowning  the  Muses 
of  Poetry,  Painting  and  Music;  Apollo  and 
Daphne ;  and  Mercury  presenting  a  Lyre  to  Apol- 
lo. He  acquired  considerable  distinction,  was 
elected  a  member  of  the  Royal  Academy,  and  af- 
terwards appointed  Rector,  which  oflBce  he  held  till 
the  time  of  his  death.  He  had  a  good  invention, 
his  composition  is  ingenious,  his  design  dignified 
and  correct,  his  coloring  agreeable,  his  carnations 
lively,  his  attitudes  and  expressions  graceful,  and 
there  is  an  abundance  of  union  and  harmony  in 
his  works.  He  also  painted  manv  portrait  of 
distinguished  personages,  though  tiis  genius  in- 
clined him  more  strongly  to  historical  composi- 
tions, and  more  especially  to  ciassi'c  and  poetic 
subjects,  particularly  those  whk;h  call  for  an  ex- 
pression of  the  gentler  emotions.  Some  of  his 
works  have  been  admirably  engraved  bv  Antoine 
Masson  and  others.  He  also  etched  a  few  plates 
in  a  bold  and  spirited  style,  among  which  are  a  set 
of  eight  prints  after  pictures  of  Annibale  and 
Agoslino  Caracci.'m  the  Famcsian  Gallery.  He 
died  at  Paris  in  1668. 

MIGNARD,  PiBRBE,  called  the  Roman.  This 
eminent  painter  was  the  younger  brother  of  Ni- 
colas M.^  bom  at  Troyes  in  1610.  His  father  in- 
tended him  for  the  profession  of  medicine,  and  af- 
ter giving  him  the  preliminary  education,  sent  him 
to  £>urges,  and  placed  him  with  an  eminent  prac- 
titioner of  that  city ;  but  young  Mignard  paid 
more  attention  to  drawing  than  to  physic,  and 
without  the  help  of  an  instructor  painted  the  por- 
traits of  the  professor  and  his  family,  whkh  exci- 
ted surprise.  The  commendation  he  received  for 
these  performances  induced  him  to  abandon  '  his 
medical  studies,  and  to  place  himself  under  the 
tuition  of  Jean  Boucher,  a  reputable  painter  in 
that  city,  with  whom  he  continued  two  years.  He 
then  proceeded  to  Paris,  and  entered  the  school  of 
Simon  Vouet.  where  he  studied  some  time.  About 
this  time  the  Marquis  de  Crequy.  the  French  am- 
bassador to  Rome,  returned  to  PariF,  and  brought 
with  him  some  valuable  paintings  by  the  Italian 
masters.  Mignard  being  allowed  to  study  them, 
soon  perceived  that  Italy  was  the  great  cen- 
tre of  the  art ;  and  he  accordingly  proceeded  to 
Rome,  where  he  resided  twenty-two  years,  and 
hence  acquired  the  name  of  Mignard  the  Ro- 
man. He  lived  in  habits  of  the  closest  intimacy 
and  firiendship  with  Charies  Alphonf^  du  Fresnoy, 
who  had  been  his  fellow-student  with  Vouet,  dur* 
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htg  the  residence  of  the  latter  in  that  metropolis, 
and  derived  much  advantafre  from  the  counsels 
of  that  excellent  theorist  He  studied  diligently 
the  works  of  the  best  masters,  particularly  of  Raf- 
faelie  and  Annibale  Caracci.  Bis  pictures  of  the 
Virgin  and  other  holy  subjects,  designed  and  exe- 
cuted in  the  graceful  and  digniBed  style  of  Raffa- 
elle,  were  f^reatiy  admired  at  Rome.  He  acquirefl 
a  distinguished  reputation  in  that  dty^  and  found 
abundant  employment  He  also  distinguished 
himself  as  a  portrait  painter,  and  was  patronized 
by  Pope  Urban  VIII..  Alexander  VII.,  and 
many  of  the  nobility.  He  o^ecuted  some  works 
for  the  churches^  the  principal  of  which  is  a  pic- 
ture of  the  Trinity,  in  S.  Carlo ;  and  a  Holy  Fam- 
ily, in  S.  Maria  in  Campitelli.  He  was  invited 
back  to  Paris  by  Louis  XIV.,  and  on  his  way,  pass- 
ing through  Tascany,  Modena,  and  Parma,  he  was 
honored  by  the  princes  of  those  cities,  whose  por- 
traits he  painted.  Louis  sat  to  him  ten  times  for 
his  portrait,  and  had  such  a  respect  for  his  talents 
that  he  ennobled  him,  and  after  the  death  of  le 
Brun  appointed  him  his  principal  painter  and  di- 
rector of  the  manufactories.  Mignard  was  chosen 
a  member  of  the  Academy,  and  was  successively 
appointed  professor,  rector,  director,  and  chancel- 
lor of  that  institution.  His  principal  historical 
works  in  France  are  his  great  cupola  in  the  church 
of  Val-de-Grace,  and  twelve  frescos  in  the  Gallery 
at  St.  Cloud,  which  are  highly  commended.  He 
also  painted  the  portraits  of  many  of  the  nobility. 
The  works  of  Pierre  Mignard  are  not  distinguished 
for  commanding  genius,  or  great  originality  of  in- 
vention, but  they  claim  our  approbatk>n  for  rich- 
'  ness  of  composition,  a  learned  and  correct  design, 
a  classic  elegance  of  forms,  an  amiability  of  ex- 
pression, and  a  harmonious  coloring,  though  not 
rich,  nor  very  vigorous.  Several  of  his  works 
have  been  engraved  by  some  of  the  most  distin- 
guished French  engravers,  as  Gerard  Audran, 
Poilly,  RouUet  Nanteuil,  &c.  There  is  a  spirited 
etching  by  him,  representing  St  Scholastique 
kneeling  before  the  Virgin.  He  died  at  Paris  in 
1695. 

MIGNARD,  PiEBRE,  a  French  architect^  the 
son  of  Nicolas  M..  and  the  nephew  of  Pierre  Mig- 
nard the  painter,  was  born  at  Avienon  in  1640. 
He  traveled  through  France  and  Italy,  studying 
and  copying  the  iinest  monuments  of  architecture, 
after  which  he  settled  at  P^ris,  where  his  &ther 
was  residing.  He  was  commisAioned  to  erect  the 
Abbey  de  Montmigour,  near  Aries,  which  gained 
him  great  reputation ;  and  he  was  intrusted  with 
ma^y  important  works.  Among  them  were  the 
facade  of  the  church  of  St  Nicolas,  and  the  Porte 
St.  Martin.  The  Abbey  de  Montmajour  was  subn 
sequently  destroyed  by  fire,  and  was  rebuilt  pre- 
cisely according  to  the  designs  of  Mignard.  He 
was  one  of  the  six  architects  who  founded,  in  1671, 
the  French  Academy  of  Architecture,  of  which  he 
was  appointed  professor,  and  continued  to  discharge 
the  functions  of  that  office  until  his  death,  in 
1725. 

MIGNON,  or  MINJOHN,  Abraham,  an  emi- 
nent  German  fhiitand  flower  painter,  bom  at 
Frankfort  in  1639.  His  father  was  a  merchant,  but 
failing  in  his  business,  and  being  reduced  to  necessi- 
tous circumstances,  his  friend  Jacob  Murel,  an  emi- 
nent flower  painter,  took  the  child,  and  discovering 
in  him  a  genius  for  painting,  instructed  him  in  his 


art,  in  which  he  made  such  progress  that  at  the 
age  of  seventeen  he  surpassed  his  master.  Morel 
carried  on  a  considerable  commerce  in  works  of 
art ;  and  about  this  time,  his  business  leading  him 
to  Holland,  he  took  his  pupil  with  him,  and  re- 
commended him  to  the  especial  care  of  John  Da- 
vid de  Hcem,  whose  works  were  held  in  the  high- 
est estimation.  Under  the  instruction  of  this  able 
master  he  made  such  progress,  and  deported  him- 
self with  so  much  urbanity,  that  he  won  his  friend- 
ship and  favor,  so  that  he  rendered  him  every  as- 
sistance in  his  power.  The  pictures  of  Mignon 
were  soon  universally  admired,  and  so  much  sought 
after,  that  with  all  his  industry  he  could  hardly 
execute  all  the  commissions  he  received.  Efe 
founded  his  manner  on  that  of  de  Heem.  but  he  im- 
proved himself  by  studying  nature  with  the  most 
curious  and  exact  observation.  He  has  seldom 
been  surpassed  in  the  selection  of  his  objects,  in 
the  picturesque  manner  of  his  composition,  and  in 
the  beauty  and  freshness  of  his  flowers  and  fruit, 
which  have  all  the  bloom  of  nature.  His  butter- 
flies and  other  insects  seem  to  live  and  feed,  and 
the  dew  drops  on  the  leaves  have  all  the  transpa 
rency  of  real  water.    He  died  in  1679. 

MIGNON.  Jean,  an  obscure  French  en^ver, 
who  executed  a  few  plates.  Among  them  is  one 
of  Abraham  purchasing  the  Cave  of  Machpelah, 
signed  /o.  Mignon,  fee. 

graver,  who  Nourished  about  1593.  He  engraved 
a  few  plates,  among  them  a  set  of  ornaments  for 
goldsmiths,  marked  with  one  of  the  above  mono- 
grams. 

MIRCKER,  John,  a  Dutch  landscape  painter, 
who  flourished  at  Amsterdam  about  1650.  He 
painted  well  wooded  landscapes,  ornamented  with 
cottages^  or  gentlemen's  parks  with  country  resi- 
dences, m  rather  a  dark  tone  of  color.  He  was 
the  first  instructor  of  J.  B.  Weeninx,  whose  earli- 
est pictures  are  painted  in  his  style,  for  which  rea- 
son the  works  of  Mikcker  are  sometimes  passed 
upon  the  ignorant  for  those  of  Weeninx. 

MILANESE,  II.    See  Cittadini.    See  Grco- 

LlELMO  OELLA  PoBTA. 

MILANESE,  Felice,  an  Italian  painter,  bj 
whom  there  is  a  spirited  etching  of  the  Virgin  and 
Infant  seated  on  a  throne,  with  a  Bishop,  and  sev- 
eral children,  signed  Fdice  MUtmeae^fec, 

MILANI,  GiuLio  Cesarb,  a  Bolognese  painter, 
born  in  1621.  He  studied  under  Flaminio  Torre, 
and  was  the  most  successful  and  the  most  eminent 
follower  of  his  style.  He  executed  many  works 
for  the  churches  at  Bologna,  and  in  the  adjacent 
cities.  His  most  esteemed  productions  in  hts  na- 
tive city  are  the  Marriage  of  the  Virgin,  in  the 
church  of  S.  Giuseppe ;  St  Antonio  di  Padova,  in 
S.  Maria  del  Costello ;  and  a  Holy  Family  at  the 
Servi,  which  are  pronounced  such  excellent  per- 
formances as  not  to  be  ^  disgraced  by  the  proxim- 
ity of  such  powerful  competitors."  Lanzi  says 
'^  he  was  the  most  eminent  of  Torre's  disciples,  and 
he  was  rather  admired  in  the  churches  at  Bologna, , 
and  extolled  in  many  adjacent  states."  He  died ' 
in  1678. 

MILANI,  Adrbliano,  was  the  nephew  of  Gin- 
lio  Cesare  M.,  bom  at  Bologna  in  1675.    He  first 
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•tndied  with  Oesare  Geniuuri,  and  afterwards  with 
Lorenzo  Pasmelli.  He  did  not  attach  himself  to 
the  style  of  either  of  these  masters,  but  enamour- 
ed with  the  works  of  the  Caracci.  he  deroted  him- 
self a  long  time  in  copying  their  compositions  en* 
tire,  as  well  as  in  part,  repeating  his  designs  of 
the  heads,  the  feet,  the  hands,  and  the  outlines,  till 
he  caaght  the  spirit,  without  horrowing  the  forms. 
Grespi  remarks  that  no  one  showed  more  of  the 
manner  of  the  Caracci  in  the  naked  figure,  and  in 
the  symmetry  and  whole  character  of  his  paint- 
ings ;  and,  next  to  Carlo  Cignani,  no  one  did  more 
to  maintain  the  dignity  and  credit  of  the  Bolognese 
sdiool.  Lanzi  says  he  was  not  so  excellent  in  his 
coloring;  His  principal  works  at  Bologna  are  the 
Resnrrection,  in  the  church  of  La  Purit&{  the 
Stoning  of  St.  Stephen,  in  S.  Mascarella ;  and  St. 
Jerome,  in  S.  Maria  delta  Vita.  He  went  to  Rome, 
where  he  resided  a  long  time,  and  found  abundant 
patnmage  from  the  churches  and  individuals.  The 
best  at  Rome,  perhaps,  is  the  Beheading  of  St 
John  the  Baptist,  in  the  church  of  the  Bergamas- 
chi.    He  died  in  1749. 

MILAN!,  GiosBPPO  Maria.  This  painter  was 
bom  at  Pisa  in  1678.  He  studied  under  Camillo 
Gabrielli,  and  followhig  the  example  of  his  in- 
structor, he  attadied  himself  to  the  style  of  Pietro 
da  Cortona.  On  leaving  his  master.*  he  applied 
himself  to  the  study  of  perspective,  and  made  de- 
signs after  the  most  magnificent  buildings,  ancient 
and  modem,  in  Pisa  and  elsewhere,  which  he  after- 
wards introdnced  into  his  compositions  with  great 
effect  He  excelled  in  perspective  and  architecture, 
which  he  embellished  with  figures  Segantly  de- 
signed, and  grouped  with  great  ingenuity,  and  his 
coloring  was  rich  and  harmonious.  He  acquired 
gr^  reputation,  and  executed  many  works  in 
fresco  for  the  churches  at  Pisa  and  in  other  cities. 
One  of  his  l>est  works  is  a  grand  ceiling  in  the 
church  of  S.  Matthew,  in  his  native  city.  He  bor- 
rowed so  ninch  from  Cortona  that  he  has  been  ac- 
cused of  plagiarism. 

MILANO,  AoosTiNO.    See  Agostino  di  Bra- 

M  ANTING. 

MILANO,  Ahdrea,  a  painter  of  Milan,  who 
floorished  in  1495.  He  was  an  able  painter,  and 
his  altar-piece  at  Murano  extorted  the  admiration 
of  Zanetti.  There  is  no  certainty  about  this  art- 
ist Vas&ri's  annotators  call  him  Andrea  Salai, 
and  Battoni  says  his  name  was  the  same  as  An- 
drea del  Gobbo,  mentioned  by  Vasari  in  his  life  of 
Corremo.  Lanzi  thinks  otherwise,  and  that  he 
was  a  vttietian  painter,  or  at  least  had  studied  in 
Venice,  from  his  style  and  coloring. 

MILANO,  Andrea  da.    See  Solari. 

MILANO.  Francesco  da,  a  painter  whose 
name  is  found  on  an  exquisite  altar-piece  in  the 
parish  church  of  Soligo,  quite  in  the  style  of  Ti- 
tian, dated  1540. 

MILANO.  Giovanni  da,  was  a  favorite  pupil 
of  Taddeo  Gaddi,  and  one  of  his  ablest  scholars. 
He  painted  much  at  Florence  and  in  Lombardy. 
To  him,  and  to  Jacopo  di  Casentino,  Taddeo  on 
his  death-bed  commended  his  two  sons  for  their 
protection.     He  flourished  about  1370. 

MILBERT,  Jacques  Oerard,  a  French  land- 
scape painter,  bom  at  Paris  in  1766.  He  early 
manifested  a  strong  inclination  for  art,  which  he 


cultivated  with  assiduity ;  and  in  1795,  he  was  ap- 
pointed professor  of  the  Ecole  des  Mines.  In  that 
capacity  he  was  sent  bv  government  to  the  Pyre- 
neeSj  to  desi^  the  various  localities  supposed  to 
be  nch  in  mineral  wealth.    In  1798  he  was  ap- 

E>inted  a  member  of  the  scientific  commission  to 
gypt  but  Was  unavoidably  prevented  from  visit- 
ing that  country.  In  1800  he  was  appointed  chief 
designer  of  the  Australian  expedition  commanded 
by  Baudin,  composed  of  the  two  corvettes  Geo- 
graphe  and  Naiuraliste.  Ill  health  compelled 
him  to  stop  at  the  Ule  of  France,  where  he  re- 
mained two  yeaos,  and  collected  the  materials  for 
his  pictorial  work,  published  in  1812,  entitled 
Voyage  pUtoreaqued  Clle  cte  France,  au  cap  de 
Bonne  Esperance  et  d  ViU  de  Teneriffe,  Paris, 
1812 ;  2  vols.  8vo.  In  1815,  Milbert  visited  the 
United  States,  in  the  suite  of  the  French  Consul 
General,  commissioned  by  the  French  Minister, 
M.  Hyde  de  Neuville,  to  make  researches  in  natu- 
ral history.  After  employing  nine  years  in  this 
mission,  he  returned  to  Paris  ;  and  his  discoveries 
gained  nim  great  reputation,  being  highly  praised 
by  Baron  Cuvier.  Milbert  subseouently  publish- 
ed his  pictorial  work,  entitled  Ultineraire  pitto- 
resqtte  dujieuve  Hwuqn  et  des  parties  IcUeralea  de 
PAmerique  du  Nord,  d^apres  lea  dessins  origi- 
naux  pris  aur  lieux.  Paris.  1827 — 1829 ;  2  vols. 
4to.,  with  an  atlas.    MUbert  died  at  Paris  in  1840. 

MIL£,  Francis,  sometimes  called  FRANcisarc, 
and  often  wrongly  written  Mi  lie  or  Millet,  was 
bom  at  Antwerp  in  1644.  His  father  was  a 
Frenchman,  and  had  accompanied  the  Prince  of 
Condft.  to  whom  he  was  attached,  into  the  Nether- 
lands, at  the  time  of  the  revolt  He  showed  an 
early  inclination  for  art  and  his  father  placed  him 
with  Laurent  Franck,  under  whom'  he  made  great 
progress,  and  whose  daughter  he  married  at  eigh- 
teen years  of  age.  Having  contracted  a  friendship 
with  Abraham  Genoels,  they  studied  together  aA 
ter  nature,  and  increased  each  other's  ardor  by  a 
friendly  emulation,  which,  with  an  unreserved 
communication  of  observations,  ideas,  and  senti- 
ments,greatly  tended  to  the  advantage  of  both.  Mild 
was  remarkable  for  such  a  tenacious  memory 
that  he  oould  copy  an^  scene  he  had  observed 
in  nature,  or  any  particular  picture  which  had 
struck  his  fancy,  and  what  was  still  more  extra- 
ordinary, he  could  readily  recollect  every  remark- 
able aspect  of  nature,  as  the  form  of  any  particu- 
lar cloud,  or  tints  in  the  skies,  and  those  evanes- 
cent beauties  that  pleased  his  eye  and  imagination. 
Soon  after  his  marriage  he  went  to  Paris,  where 
he  made  the  works  of  Nicholas  Poussin  his  study 
and  his  modela  According  to  D*ArgenviIle,  he 
traveled  through  England  and  Holland,  leaving  in 
those  countries  abundant  proofs  of  his  ability. 
On  his  return  to  Paris  he  acquired  much  distinc- 
tion, was  received  into  the  Academy,  and  his  works 
were  held  in  high  estimation.  The  &vorite  sub- 
jects of  Mil6  were  heroic  landscapes,  in  the  stvle 
of  Poussin ;  and  though  he  was  unequal  to  that 
master,  he  approached  him  nearer  than  any  of 
his  countrymen,  or  perhaps  any  other  painter.: 
like  that  master^  his  scenery  is  always  appropri- 
ate to  and  in  harmony  with  his  subject  He  was 
a  strict  observer  of  the  propriety  of  costume,  his 
pencil  was  broad  and  facile,  and  his  coloring  ap- 
propriate and  agreeable,  though  in  some  of  his 
pictures  there  is  too  great  a  monotony,  and  a  want 
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ef  intelligence  in  the  distribntion  of  his  mAsses  of 
light  and  shadow.  He  died  in  1680,  in  the  prime 
of  his  life,  as  some  say,  by  poison  administered  by 
some  one  of  his  profession,  envious  of  his  merit 
and  reputation.  There  are  a  few  etchings  by  this 
able  artist,  after  his  own  designs,  which  are  much 
admired  for  their  picturesque  subjects,  and  their 
light  and  spirited  execution.  Among  others  are 
the  following : 

A  L&ndKApe,  with  Egyptian  Rains,  witli  the  subject  dt 
Moms  sared  m>m  the  waters  of  the  Nile  ;  Praneifque^ 
inv.  Another  grand  Landscape,  with  the  History  of  Ce* 
phalos  and  Procris.  A  Moantuinoos  Landscape,  with  fig- 
ures, and  a  town  in  the  middle.  Six  other  Laiidsoapes,  of 
various  sisoi.  The  Two  Friends.  TheVoyagen.  An  An- 
cient City. 

MILIZIA,  Francesco,  an  eminent  Italian  wri- 
ter on  architecture,  of  a  noble  and  opulent  family, 
bom  in  1725,  according  to  his  own  authority,  at 
Oria,  a  small  town  in  the  province  of  Otranto,  in 
the  kingdom  of  Naples.  At  the  age  of  nine  years, 
he  was  placed  under  the  charge  of  his  maternal 
nncle,  who  was  practising  the  medical  profession 
at  Padua.  After  remaining  with  the  latter  until 
the  age  of  sixteen,  he  ran  away  from  Padua  to 
Rome,  and  joined  his  father,  who  sent  him  to 
Napl^  to  study  logic  and  metaphysics  under  the 
celebrated  Genovesl  and  physics  and  geometry  un- 
der Padre  Orlandi.  Desiring  to  see  more  of  the 
world,  he  quitted  Naples  with  the  intention  of  go- 
ing to  France ;  but  the  low  state  of  his  finances 
prevented  his  going  farther  than  Leghorn.  After 
this,  he  was  obliged  to  content  himself  with  living 
a  half  studious,  half  indolent  life  at  Oria;  but  at 
the  age  of  twenty-five,  he  married  a  young  lady 
of  good  family  at  Gallipoti,  and  having  obtained  a 
handsome  allowance  from  her  father,  he  went  to 
Rome,  and  ultimately  settled  with  his  wife  in  that 
city,  in  1761.  He  then  began  to  apply  his  ener- 
gies to  the  study  of  architecture,  and  published  his 
Lives  of  the  Architect  entitled  Vite  dei  piu  cele- 
bri  Architettij  antichi  e  modemi,  Rome,  1768, 
8vo.  The  second  edition  appeared  under  the  title 
of  Memorie  degli  Architetti  antichi  e  modemi, 
Parma,  1781,  8vo.  It  may  rather  be  termed  a 
history  of  the  art,  than  a  biography  of  architects. 
In  1772.  Milizia  published  his  TVattcUo  Oomple- 
to  formate  e  matericUe  del  Teatro,  Rome,  1<72. 
This  work  excited  so  much  scandal  on  account  of 
certain  observations  in  it,  as  to  cause  its  suppres- 
sion by  withdrawing  the  copies;  but  it  was  sub- 
sequently reprinted  at  Venice.  His  next  work 
was  the  Pnncipi  d^  architettura  dvitt,  Finale, 
1781 ;  Bassano,  1785 ;  Ibid.  1825,  3  vols.  8vo.— 
This  was  considered  the  best  production  of  Milizia, 
and  greatly  extended  his  reputation,  being  almost 
the  first  attempt  to  base  the  art  upon  rational 
principles,  and  to  expose  the  pedantry  with  which 
it  had  been  taughL  It  is  moreover  written  in  an 
attractive  style,  and  the  criticisms  are  character- 
ized by  highly  caustic  qualities.  On  the  latter  ac- 
count although  admired  by  young  artists,  it  was 
censured  by  many  more  advanced  professors,  who 
charged  the  author  with  speaking  too  fre^v  of 
many  eminent  names,  with  attacking  high  authori- 
ties, and  propounding  his  own  views  without  re- 
flird  to  the  example  of  others.  His  work  entitled 
UAHe  di  Vedere  nelle  Belle  arti  dd  disegnOj  Ven- 
kse,  1781,  is  perhaps  more  fearless  and  unsparing 
than  the  preceding.  It  is  written  with  great  elo- 
quence, and  attacl^  Michael  Angelo  and  others,  in 


a  very  spirited  style.  For  a  specimen  of  his  crHi- 
cisms,  the  reader  is  referred  to  the  article  Bcoif  A- 
n OTTL  He  was  appointed  Royal  Superintendent  of 
the  Buildings  in  the  States  belonging  to  the  King  of 
the  two  Sicilies,  but  he  resigned  the  oHice  in  1786, 
preferring  to  be  free  from  the  responsibility. 

Milizia  published  a  work  entitled  Boma  delle 
Belle  Artt  di  Disegno,  Bassano,  1787.  8vo. ;  and 
his  Diziotmario  fUlle  Belle  Arti.  Bassano,  1797, 
2  vols..  8vo.,  which  latter  is  chiefly  a  translation 
fVom  the  French  work  Encyclopidie  Mithodique, 
After  this,  disgusted  with  the  attacks  upon  his 
Roma^  he  desisted  from  publishing  the  first  and 
second  parts  which  he  had  prepared  of  this  work, 
abandoned  the  Fine  Arts,  and  devoted,  himself 
to  the  study  of  Natural  History.  He  died  at 
Rome  in  1798. 

The  works  of  Milizia  are  pervaded  with  groat 
severity  of  criticism,  and  a  general  tone  of  caustic- 
ity, which  render  it  highly  improbable  that  he 
possessed  an  impartial  judgment  He  seems  to 
delight  in  finding  as  much  fault  as  possible  with 
every  work  of  architecture,  and  gives  the  good 
qualities  but  a  slight  prominence.  Notwithstand- 
ing this  hyper-critk^  disposition,  he  undoubtedly- 
possessed  an  intimate  knowledge  of  architecture ; 
nis  works  have  overthrown  many  incorrect  ideas 
based  upon  false  principles,  and  sanctioned  by  no- 
thing but  the  prestige  attached  to  great  names. 
They  have  greatly  promoted  the  dissemination  of 
the  principles  of  pure  architecture.  His  criticisms, 
if  taken  with  proper  allowance  for  his  peculiarity 
of  temper,  may  be  safely  relied  upon.  His  Lettere 
Inedite,  addressed  to  the  Count  San  Giovanni, 
first  published  at  Paris  in  1827,  serves  to  por- 
tray his  disposition,  and  abundantly  proves  that 
he  abhorred  pedantry,  dogmatism,  quackery,  and 
false  enthusiasm.  Milizia's  writings  were  pub- 
lished in  one  entire  collection  at  Bologna,  in  1826, 
9  volumes  8vo. 

Pommereul  has  translated  his  first  work  into 
French,  under  the  title  of  Essai  sur  Vhistoire  da 
V architecture,  precede  d} observations  sur  le  bon 
gout  et  les  beaux  arts^  La  Haye.  1819, 3  vols.  8vo. 
Mrs.  Gresy  has  also  translated  this  work  into  Eng- 
lish, under  the  title  of  Milizia's  Lives  of  Cele- 
brated Architects,  Ancient  and  Modern,  London, 
1826,  2  vols.,  8vo. 

MILLER,  Af«nREw,  an  Iri.sh  engraver,  who 
flourished  at  Dublin  about  1740.  He  executed 
some  portraits  in  mezzotinto,  which  possess  con- 
siderable merit ;  among  others  are  the  following : 

Dean  Swift;  qfter  P.  Bindou.  1743.  Robert  Bovla, 
Philoeopher.  Cbarlet  Laoas,  M.  D.  of  Dablin.  Robert 
Jotleyn,  Lord  of  Newport,  Ghanoellor  of  Ireland.  1747.— 
Jofliah  Hort,  Archbishop  of  Tanm.  Eaten  Staonard,  Re- 
corder of  Dublin.  Joseph  Bandin,  Painter.  Jo8eph  Mil- 
ler, Actor,  in  the  character  of  Tengue.  John  Harper,  in 
the  character  of  Jobaoo.  Snowdon,  in  the  character  of  Ca- 
led.  in  the  siege  of  Damascus.  Turbntt,  in  the  Charaotor 
of  Soeia,  in  Amphitrion. 

MILLER,  J.,  an  English  engraver,  who  flour- 
ished in  London  about  1760.  He  engraved  many 
plates,  chiefly  portraits,  which  possess  considera- 
ble merit  The  following  are  the  most  interest- 
ing: 

King  Oeorse  III. ;  ad  vimtm.  Qneen  Charlotte ;  (is. 
Jeffrey,  Lord  Amherst  George  Bridges  Rodney,  Lord 
Rodney.  Charles  Townsend,  Chancellor  of  the  Exctheqner. 
Thomas  Gray,  Poet.  Charles  Churohill.  Poet.  Sir  Joha 
Vanbragh.    John  WUki,  M.  P.  and  Chamberlain  of  Loa 
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MILLER)  John  Sebastian.    See  Mcller. 

MTLN,  Robert,  a  Scotch  engrtvcr,  who  flour- 
ished at  Edinburgh  about  1710,  and  engraTed  some 
platea  of  Scottish  antiquities  for  a  work  entitled  MiS" 
cMmea  qtueciam  Erudites  AntiqxdtatU,  qtuB  ad 
Borealem  Britannut  majorii  partem  pertinent,  fc, 

MILOCCO.  AifTomo.  an  eminent  painter  of  Tu- 
rin, the  friend  and  companion  of  the  Cav.  CI  audio 
Beaumont,  in  whose  style  he  painted,  but  with  far 
]es5!  merit.  He  flourished  in  the  first  part  of  the 
18th  century.  Lanzi  says  he  was  more  dr^  in  his 
desi^  than' Beaumont,  ]e?«s  cultivated  in  his  taste, 
and  inferior  to  him  in  all  the  qualities  of  a  painter ; 
but  from  his  peculiar  flMnlity,  he  was  much  em- 
ployed t>y  indiiiduals.  and  sometimes  by  the  court. 

MILOT,  an  obscure  French  enirraver,  who  flour- 
ished at  Antwerp  about  1620.  ue  engraved  some 
frontispieces,  portraits,  and  other  book  plates,  in  a 
rather  neat,  but  stifiT  and  tastele^  style. 

MINDERHOUT,  Hen drick,  a  Flemish  painter, 
bora  at  Antwerp  in  1637.  It  is  not  known  under 
whom  he  studied,  but  he  painted  marines  and  sea- 
ports, particularly  views  of  Antwerp  and  Bruges, 
and  other*  ports  in  the  Netherlands.  His  works 
evidently  show  that  he  designed  every  thing  fVom 
nature;  his  shipping  in  particular,  are  drawn  with 
great  accuracy  and  precision.  His  works  are 
usually  of  a  large  size,  and  possess  the  merit  of  a 
bold  design,  a  spirited  pencil,  a  pleasing  tone  of 
coloring,  and  an  intelligent  management  of  the 
diiaro-scuro.  which  give  them  a  fine  effect. — 
He  was  elected  a  member  of  the  Academy  of  Ant- 
werp, and  painted  for  his  reception  piece  a  splendid 
view  of  the  port  of  Antwerp,  with  a  variety  of 
sbipinng.  and  many  figures,  which  adorns  their 
hall.  He  afterwanls  settled  at  Bruges,  where  he 
practised  his  profession  the  rest  of  his  days. — 
There  are  some  of  his  best/ works  in  the  public 
edifices  of  that  city.  He  was  elected  a  member  of 
the  Society  of  Painters  of  Bruges  in  1660.  He 
was  an  unequal  painter,  and  in  the  latter  part  of 
his  life,  seems  to  have  painted  with  negligence  and 
haste.  His  best  works  are  highly  esteemed,  and 
are  found  in  the  principal  collections  in  Flanders. 
He  died  at  Bruges  in  1696. 

MING  4,  Andrea  del,  a  Florentine  pahiter. 
who  studied  under  Ridolfo  del  Ghirlandaio.  ana 
who  is  recorded  bv  Orlandi  and  Bottari.  as  a  fel- 
low student  with  Michael  Angelo.  His  works  are 
generally  indifferent.  Lanzi  says  his  Prayer  in  the 
Garden,  in  the  church  of  the  Holy  Cross,  rivals  the 
works  of  any  of  his  cotemporaries ;  hence-  it  is 
alleged  that  he  was  assisted  in  its  execution  by  his 
friends.     He  was  living  in  1568. 

MlNGrOT,  Tbodosio,  a  Spanish  historical  painter, 
and  a  native  of  Catalonia,  born  in  1551.  Palo- 
mino erroneously  states  that  he  studied  under  Mi- 
chael Angelo  at  Rome,  for  Angelo  died  when  he 
was  only  thirteen  years  of  age ;  but  he  was  a  pupil 
of  Caspar  Becerra,  at  Madrid,  an  eminent  painter, 
who  hid  studied  with  Buonarotti.  It  is  believed, 
however,  that  he  visited  Italy,  where  it  is  said  he 
acquired  a  correct  and  elevated  style  of  design. 
He  was  also  a  vigorous  colorist.  He  was  em- 
ployed by  Philip  tl.  in  the  palace  of  the  Prado. 
where  he  executed  some  excellent  works,  all  or 
which  perished  in  the  conflagration  that  destroyed 
the  edifice.     He  died  in  1590. 

MINI,  Amtonio,  a  Fbrentine  painter,  and  a  fa- 


vorite pupil  of  Midiael  An^lo  Buonarotti.  Ho 
did  not  acquire  much  distinction  for  original  works, 
whkh  was  difficult  in  that  glorious  age  of  painting^ 
but  there  is  an  anecdote,  connected  with  his  his- 
tory, worth  recording.  Angelo,  when  he  had  fin- 
ished his  famous  picture  of  Leda  for  Alphonso. 
Duke  of  Ferrara,  offended  at  the  manner  of  one  of 
the  courtiers  who  came  for  it.  refused  to  sell  it 
to  that  prince,  and  gave  it  to  Mini,  who  took  it 
with  him  to  Paris.  Vasari  describes  it  as  -^a 
g^nd  picture,  painted  in  distemper,  that  seemed 
to  breathe  on  the  canvass.**  Mariette  also  asserts 
that  he  saw  the  picture,  and  that  in  coloring  *'  it 
approached  the  tone  of  Titian."  Mariette  is  pro- 
baoly  describing  a  copy  in  oil,  as  D'Argenville  in- 
forms us  that  the  original  was  destroyed  by  fire 
in  the  reign  of  Louis  XIII. 

MINNEBROER,  Frans,  a  Flemish  historical 
painter  who  flourished  at  Malines  about  1540. 
Little  is  known  of  him.  There  is  a  Flight  into 
Egypt  in  the  church  of  Notre  Dame  in  that  city, 
aiKl  the  Visitation  to  St  Elizabeth  in  the  churdi 
of  the  same  name  in  Hanswick,  by  him,  which  ars 
considered  remarkable  productions. 

MINIATI,  Bartolomeo,  a  Florentine  pamter, 
was  a  scholar  and  able  assistant  of  II  Rosso.  He 
accompanied  ^at  artist  to  Paris,  and  assisted  bim 
in  the  great  works  he  executed  for  Francis  I. 

0  MINIERA,  Biagio,  a  reputable  painter,  com- 
mended by  Orsini,  was  born  at  Ascoli  in  1697, 
and  died  in  1755.  Some  of  his  works  are  to  be 
found  in  the  churches  in  his  native  place. 

MINNITI.  Mario,  a  Sicilian  painter,  bom  at 
Syracuse  in  1577,  and  died  in  1640.  According  to 
Hackert  he  was  a  good  artist,  and  executed  sev- 
eral works  for  the  lurches  in  his  native  city. 

MINORELLO.  Francesco,  an  Italian  painter, 
born  at  Est^  in  1624.  He  studied  under  Luca  Fer- 
rari at  Padua.  According  to  Lanzi,  on  the  death 
of  his  master,  he  contributed  to  support  the  repu- 
tation of  the  Bolognese  school  in  that  city,  where 
are  some  of  his  works.    He  died  young  in  1657. 

MINOZZI,  BiRifARDO,  a  Bolognese  painter, 
bom  in  1699,  and  died  in  1769.  He  studied  land- 
scape painting  under  Nunzio  Ferraiuoli,  and  struck 
out  into  a  style  of  his  own,  whkh  gained  bim  con- 
siderable reputation.  He  painted  in  fresco,  dis- 
temper, and  water  colors.  He  was  distinguished 
most  for  his  landscapes  in  water  colors,  painted  on 
fine  paste-board,  which  were  much  admired  and 
sought  alter,  both  at  home  and  abroad. 

MINZOCCHI,  Francesco,  called  IlVeochio 
DT  San  Bernardo.  This  painter  was  bora  at  For- 
li  in  1513.  He  first  studied  the  works  of  Marco 
Palmigiani  in  his  native  place,  and  his  earlier  pro- 
ductions, as  the  Grndfi  xion.  at  the  Osservanti,  are 
designed  in  the  stiff  formal  style  of  that  master. 
He  afterwards  changed  his  manner  by  studying 
with  Girolamo  Genga,  and,  as  some  writers  ad<i^ 
with  Pordenone,  assuming,  in  his  subsequent  pro- 
ductions, a  more  correct,  graceful,  and  animated 
style,  with  an  expression  that  looks  like  nature 
herself.  He  acquired  great  reputation,  and  exe- 
cuted many  works  for  the  churches  in  his  native 
city  and  elsewhere.  Lsnsi  says  his  works  are  so 
much  esteemed  at  Forii,  that  whenever  a  chapel 
was  taken  down,  his  pictures  were  carefully  cut  out 
of  the  walls  and  rephM^  elsewhere.  Among  his 
best  works  are  two  piotores  in  a  chapd  of«the  ea< 
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thednd  of  Loretto,  representing  the  Sacrifice  of 
Melchisedec  and  the  Miracle  of  the  Manna,  in 
which  the  prophet  and  principal  characters  have 
all  the  dignity  of  character,  nobleness  of  drapery, 
and  splendor  of  coloring  belonging  to  the  school 
of  Pordenone ;  but  Lanzi  says  he  represented  the 
crowd  in  the  most  popular  features  and  attitudes, 
almost  suflQcient  to  excite  the  enty  of  Teniers,  and 
the  most  popular  painters  of  the  Flemish  school ; 
his  various  and  numerous  animals  are  painted  to 
vthe  life,  and  his  baskets  and  different  utensils  ap- 
pau*  like  reality,  though  the  attempt  to  excite 
mirth  in  treating  a  serious  subject  always  detracts, 
from  its  dignity.  Scannelli  extols  one  of  his 
frescos  in  the  church  of  S.  Maria  della  Grata  at 
Forli,  representing  the  Deity  on  a  ceiling,  sur- 
rounded  by  angels ;  the  figures  are  full  of  spirit, 
maiestic,  varied,  and  pain^  with  a  power  and 
gkill  of  foreshortening  which  entitles  him  to  greater 
celebrity.  There  are  other  excellent  works  by 
him  in  the  cathedral  and  the  church  of  S.  Domehi- 
CO  at  Forli.  He  also  painted  many  easel  pictures 
for  the  collections.    He  died  in  1574. 

MINZOCCHI,  PiETRO  Paolo,  and  Sebastiaho, 
were  the  sons  and  scholars  of  the  preceding,  but 
far  inferior  to  him.  They  painted  easel  pictures 
of  historical  subjects,  and  executed  some  works  for 
the  churches  at  Forli.  Lanzi  says  they  ^  painted 
in  the  same  natural  style  as  their  father,  but  they 
were  not  above  mediocrity  in  invention,  not  sele^ 
in  their  foj^ros,  and  their  works  had  little  relief" 

MIO,  Giovanni  di,  an  eminent  artist  of  whom 
little  is  known  with  certainty,  save  that,  from  the 
archives  of  Venice,  he  painted  in  the  Library  of 
St.  Mark  about  1550.  in  competition  with  such 
eminent  artists  as  Schiavone,  Porta,  Zelotti,  Franco, 
and  with  Paul  Veronese  himself.  He  is  supposed  to 
have  been  a  native  of  Vicenza,  and  perhaps  a  pupil 
of  Gio.  Battista  Maganza.  Lanzi  thinks  he  may 
be  the  same  as  one  Fratina,  recorded  by  Ridoln, 
as  one  of  the  assistants  in  ornamenting  the  Li- 
brary. But  this  degrades  him  in  the  See  of  the 
authentic  documeni  before  cited. 

MlOZZl,  NicooLO,  and  Marc'  Antonio,  two 
reputable  painters  of  whom  little  is  known,  who, 
according  to  the  Guida  di  Rovigo,  were  natives  of 
Vicenza,  and  flourished  about  1670.  They  painted 
in  the  style  of  Giulio  Carpioni,  of  whom  they  were 
probably  scholars. 

MIRADORO,  Luioi,  commonly  called  II  Geno- 
▼S81N0,  a  painter  of  Genoa,  who,  according  to  Lan- 
si,  after  having  learned  the  first  principles  of  the 
art  in  his  native  city,  went  young  to  Cremona, 
towards  the  beginning  of  the  17th  century,  and 
began  to  study  the  works  of  Panfilo  Nuvolone. 
He  afterwards  formed  a  manner  partaking  much 
of  the  Caracci,  thonp^h  less  select  and  studied,  but 
bold,  large,  correct  m  coloring,  harmonious,  pro- 
ducing a  fine  effect.  He  settled  at  Cremona,  where 
he  opened  a  school  for  the  instruction  of  young 
artists,  and  executed  some  excellent  works  for  the 
churches  and  public  edifices  of  that  city  and  else- 
where. Among  his  most  esteemed  works  are  a 
Sicture  of  St  Gio.  Damascene,  in  the  church  of 
.  Ciemente,  at  Cremona ;  and  a  Piet&,  or  Dead 
Christ  in  the  Lap  of  the  Virgin,  in  the  Merchants' 
College  at  Piacenza.  In  all  subjects  he  was  suc- 
cessful, and  remarkably  so  in  those  of  a  terrific 
cast  He  also  painted  some  excellent  works  for 
the  ooHections.    Lanzi  says  that,  though  this  ar- 


tist is  unknown  in  hifif  native  city,  and  is  not  men- 
tioned by  Orlandi,  he  nevertheless  is  held  in  high 
repute  in  Lombardy,  and  particularly  in  Cremona. 
The  time  of  his  birth  or  death  is  not  known,  but 
one  of  his  works  in  S.  Imerio,  bears  date,  1651. 

MIRANDOLA,  Domerioo,  an  eminent  Boloe- 
nese  painter  and  sculntor,  who,  according  to  Mu- 
vasia,  was  educated  in  the  school  of  the  Caracci, 
and  acquired  much  distinction.  Lanzi  snys,  that 
when  rietro  Pacini  opened  his  aciidtmy  at  Bo- 
logna, Mirandola  quitted  that  of  Lodovico,  and 
entered  the  former,  became  a  celebrated  sculptor, 
enriched  himself  with  the  spoils  of  both,  and 
kept  an  open  studio,  regulated  according  to  the 
method  of  his  first  masters,  which,  for  this  reaj«on, 
was  called  by  some,  the  school  of  the  Caracci. 
Mirandola  had  possessed  himself  of  the  casts,  Ac, 
of  the  Academy  of  the  Caracci,  which  was  closed 
on  the  death  of  Lodovico.  But  Lanzi  must  be 
in  error,  for  Pacini  died  in  1602,  Lodovico  in  1G19, 
and  Mirandola  in  1612,  according  to  his  monument 
in  the  church  of  S.  Tommaso  at  Bologna.  Accord-, 
ing  to  Lanzi,  he  was  one  of  those  kind  of  men  who 
gain  more  reputation,  by  management  and  address, 
than  by  true  merit 

MIRANDOLESE,  Tl.  See  Pibtro  Paltbo- 
NiERi,  and  Giuseppe  Pebraccini. 

MIRE,  Noel  le.    See  Lemire. 

MIRETT,  or  MIRETTI,  Girolamo,  a  repuUble 
old  painter  of  Padua.  There  are  authentic  notices 
of  him  and  his  works  from  1423  to  1441.  Land 
says  this  artist  is  the  famous  Nicolo  Moretto  com- 
mended by  Vasari,  which  see. 

MIRETTO.  Giovanni,  an  old  artist  of  Padua, 
supposed  by  Lanzi  to  have  been  a  brother  of  the 
preceding.  There  is  one  of  the  largest  pictures  in 
the  world  in  the  great  Hall  at  Padua,  consisting  of 
a  mixture  of  sacred  and  historical  subjects,  the 
signs  of  the  Zodiac  from  Igino,  and  of  the  various 
operations  carried  on  during  the  respective  months 
of  the  year,  besides  some  curious  ideas  evidently 
suggested  by  some  learned  man.  This  work  was 
formerly  attributed  to  Giotto ;  but  Morelli,  in  his 
Notizia,  upon  the  authority  of  Campagnuola,  says 
it  was  executed  conjointly  by  an  artist  of  Ferrara 
and  Gio.  Miretto  of  Padua.  Lanzi  says  this  dis- 
covery justifies  his  previous  opinions  of  his  being 
unable  to  prevail  upon  himself  to  ascribe  such  a 
work  to  Giotto,  although  executed  in  his   style. 

MIREVELT,  or  MIREVELDT.  Michael  Jan- 
SEN.  an  eminent  Dutch  painter,  born  at  Delft  in 
1568.  He  was  the  son  of  a  goldsmith,  who,  per- 
ceiving in  him  an  early  inclination  for  art,  placed 
him  with  Jerome  Wierix,  an  eminent  engraver. 
When  he  was  twelve  years  of  age,  he  executed  a 
plate  of  Christ  and  the  Woman  of  Samaria,  and 
soon  after  another  of  Judith  with  the  Head  of 
Holofemes.  These  juvenile  performances  attract- 
ed the  attention  of  Anthony  de  Montfort,  called 
Blocklandt,  who  advised  him  to  apply  himself  to 
painting,  and  took  him  into  his  school.  'On  leav- 
ing that  nuuster,  he  at  first  devoted  himself  to  his- 
torical painting,  and  executed  some  altar-pieces  for 
the  churches  at  Delft ;  but  having  painted  the  por- 
traits of  some  of  the  princes  of  the  House  of  Nas- 
sau, which  were  universall}'  admired,  he  ever  after 
gained  such  abundant  and  profitable  employment 
in  that  branch  that  he  devoted  himself  entirely  to 
it.    He  executed  an  incredible  number  of  portraits 
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Honbraken  and  others  say  fire  thonsuul;  bat 
Sandrart,  Descamps,  and  others,  swell  it  to  ten 
thousand — which  namber,  though  he  is  supposed 
to  have  liyed  to  a  great  age,  was  assiduous  and 
wrought  with  f^re^it  facility,  is  beyond  credibility. 
He  studied  and  imitated  nature  exactly,  and  gare 
a  strikii^  likeness ;  designed  his  portraits  in  good 
taste;  and  finished  them  with  great  care.  His 
nencil  is  free^  his  touch  neat,  and  his  coloring  good. 
He  obtained  so  great  celebrity  that  he  was  invi- 
ted to  England  by  Charles  I. ;  though  the  great 
plague,  then  raging  in  London,  prevented  his  ac- 
cepting an  offer  so  much  to  his  interest  and  honor. 
He  never  left  Delft,  except  at  particular  times,  when 
he  went  to  the  Hague,  to  paint  the  portraits  of  the 
princes  of  Nassau,  who  held  him  m  the  highest 
esteem.  He  received  a  very  high  price  for  his  por- 
■  traits,  for  the  time  in  which  he  lived,  obtaining 
one  hundred  and  fifty  guilders  for  the  smallest 
size  ;  and  for  full  size,  half  and  whole  lengths,  his 
charges  were  proportionably  large.  The  portraits 
of  Mirevelt  are  nnely  drawn  and  full  of  expres- 
sion. Several  of  them  were  admirably  engrav^ 
by  his  brother-in-law,  James  William  Delft  He 
died  in  1641. 

MraEVELT,  Pbter,  was  the  son  and  scholar 
of  the  preceding,  bom  at  Delft  in  1596,  and  died 
3roung,  in  1632.  He  painted  portraits  exactly  in 
the  style  of  his  father,  and  in  nis  best  pictures  was 
^  tocounted  no  way  inferior  to  him.  One  of  his 
most  esteemed  works  is  in  the  Hall  of  the  Surgeons 
of  Delft,  representing  the  portraits  of  the  princi- 
pal members  of  that  institution  at  that  time. 

MI  Ron,  Anthony,  a  Flemish  painter,  who* 
flourished  about  1640.  Little  is  known  of  the 
events  of  his  life.  He  painted  landscapes  and 
scriptural  subjects,  correct  in  design,  and  executed 
with  a  spirited  pencil. 

MIRUOLT.  QiROLAMO,  an  Italian  painter,  who. 
according  to  Vasari,  was  a  native  of  Romagna,  ana 
flourished  about  1570.  He  studied  under  Pellegri- 
no  Tibaldi,  and  executed  several  works  in  fresco 
for  the  churches  at  Parma.  He  acquired  so  much 
distinction  that  he  was  appointed  court  painter  by 
the  Duke,  and  died  In  his  service.  He  also  paint- 
ed at  Modena  and  Bologna,  in  which  latter  city 
are  some  of  his  frescos,  in  the  church  of  the  Servi. 

MISCIROLL  ToMMAso,  called  It  PiTTon  Vil- 
LAHo  (rtistic  painter),  was  born  at  Faenza  in  1636, 
aooordhig  to  Orlandi ;  died  in  1699.  He  gained 
considerable  reputation  in  his  time,  and  executed 
some  works  for  the  churches.  Lanzi  says  he 
owed  his  reputation  rather  to  his  genius  or  man- 
agement than  to  any  precepts  of  the  art.  .  In  oth- 
er words,  he  was  what  Fuseli  terms  a  bold  adapt- 
er.  He  took  his  attitudes  and  coloring  from  Gui- 
de, his  draperies  from  the  Venetians ;  and  Lan- 
zi says  that  his  best  works  are  equal  to  many  of 
the  Venetian  school.  This  remark  applies  only  to 
alew  of  his  best  works,  executed  with  much  care. 
His  chi^  works  are  in  the  church  of  St.  Cecilia  at 
Faenza.  particularly  an  altar-piece  of  the  Martyr- 
dom of  that  Saint,  in  which  he  introduced  an  exe- 
cutioner stirring  up  the  flames— a  figure  almost 
copied  from  Lionello's  grand  picture  of  the  Mar^ 
tjrrdom  of  St  Domenico,  in  the  church  of  that 
&kint  at  Bologna. 

MISBROTTI,  DoMBiiioo,  an  Italian  engraver, 
who  flourished  about  1750,  and  engraved  several 


plates  for  the  collection  of  prints  from  the  paintings 
in  the  Qallery  of  the  Qrand  Duke  of  Tuscany. 

MITCHELL.  J.,  a  Scotch  engraver,  who  flour^ 
ished  at  Glasgow  about  1765.  He  engraved  a  few 
plates  of  historical  subjects,  most  of  them  execu- 
ted entirely  with  the  graver. 

MITELLI.  Agostino,  an  eminent  fVesco  paint- 
er, born  at  Bologna  in  1609.  According  to  Pas- 
seri,  he  acquired  a  knowledge  of  the  human  figure 
in  the  school  of  the  Caracci.  and  was  well  ground- 
ed in  perspective  and  architecture  under  Falcetta. 
He  was  not  onl^  one  of  the  first  perspective  and 
architectural  painters  of  his  time,  but  an  able  figu- 
rist.  Lanzi  says,  "  his  first  labors  proved  very 
attractive  to  the  public ;  not  that  they  equaled  the 
force,  solidity,  and  reality  of  Dentone,  but  on  ac- 
count of  their  peculiar  beauty  and  grace,  such  as  to 
almost  obtain  for  him  the  name  <^  the  Guido  of 
ornamental  architecture.  Employing  his  own 
taste,  he  softened  down  the  harder  features  of  the 
art,  made  his  elevations  more  delicate,  the  tints 
more  mild,  and  added  a  style  of  foliage,  scrolls 
and  arabesques,  decorated  with  gold,  which  seemea 
to  breathe  of  grace  and  elegance.  The  style  of 
his  ornaments  was  adapted  to  the  nature  of  the 
edifice,  and  suited  to  the  solemnity  of  the  temple, 
the  elegance  of  the  saloon,  or  the  splendor  of  the 
theatre.  Each  ornament  filled  its  appropriate 
place  at  just  intervals,  and  was  executed  with  such 
delightful  symmetry  and  harmony  as  to  surprise 
and  entrance  the  l>eholders.  by  the  perfection  of  the 
illusion,  and  to  remind  them  as  it  were  of  the  en- 
chanted palaces  of  the  romancers.''  Mitelli's  first 
assistants  were  two  of  his  fellow  pupils.  Andrea 
Sighizzi  and  Gio.  Paderna,  with  occasionallv  the 
flgurist  Ambrogi.  But  Michael  Angelo  Colonna 
alone  seemed  bom  to  associate  with  him.  as  he  did 
on  the  death  of  his  favorite  Curti  (Dentone),  and 
an  intimacy  and  friendship  sprur^  up  between  them, 
strengthened  by  interest  ana  mutual  esteem, 
which  lasted  tOl  the  death  of  Mitelli,  and  they 
wrought  conjointly  for  twenty-four  years,  produc- 
ing many  magnificent  works  at  Bologna.  Rome, 
Parma,  Modena,  Genoa,  in  which  Mitelli  exe- 
cuted the  ornamental,  perspective,  and  architec- 
tural parts,  and  Colonna  the  figures.  Among 
their  most  celebrated  performances  are  the  chap- 
el of  Rosario  and  the  Palazzo  Caprara,  at  Bo- 
logna; the  Palazzo  Spada,  at  Rome;  and  in 
the  latter,  Lanzi  says,  ^  they  enlarged  the  am- 
ple hall,  as  it  were,  and  dignified  it  by  means 
of  feigned  colonnades,  artful  recesses,  and  mag- 
nificent steps,  on  which  numerous  figures,  ar- 
ranged in  varied  and  novel  drapery,  were  seon-  as- 
cending and  descending."  In  1658,  they  were  in- 
vited to  Madrid  by  Philip  TV..  who!«e  palace  they 
decorated  with  several  works,  among  which  wero 
a  grand  saloon  in  the  royal  palace  at  Madrid,  in 
which  Colonna  painted  his  celebrated  Fable  of 
Pandora.  Mitelli  died  at  Madrid  in  1660.  He 
etch^  some  plates  of  architectural  omaments,and 
a  set  of  forty-eight  friezes  dated  1645,  admirably 
designed,  and  executed  in  a  spirited  style.  See 
Michael  Angelo  Colonna. 

^jy(  MITELLI,  Giuseppe  Maria,  was  the 
\^yd  "Son  of  the  preceding,  bom  at  Bologna  in 
J/V\  1634.  After  having  received  instruction 
from  his  fiither,  he  entered  Uie  school  of  Flaminio 
Torre.  He  painted  history  with  considerable  suc- 
cess, and  occasionally  introduced,  the  figures  into 


Digitized  by 


Google 


MNBS. 


6T0 


MODA* 


the  perspeotire  pieces  of  his  fkther.  He  executed 
several  works  for  the  churches  at  Bologna,  the 
principal  of  which  are  St  Reniero  healing  the  Sick, 
in  S.  Maria  della  Vita ;  a  Piet&,  in  the  Nunziata; 
and  Christ  taken  in  the  Garden,  at  the  Cappucd- 
ni.  But  he  was  more  distinguished  as  an  engra- 
Ter,  and  he  etched  a  great  number  and  variety  of 
plates  from  his  own  designs,  and  after  some  of  the 
most  celebrated  master?.  They  are  executed  in  a 
slight,  feeble  style,  and  the  drawing  is  often  incor- 
rect He  possessed,  however,  a  ft*uitful  and  inven- 
tive genius,  which  renders  his  works  valuable. 
Bartsch  describes  one  hundred  and  sixty-two 
1  nnts  by  him,  and  Nagler  b«i8  increased  t^e  list 
Be  died  in  1718.  The  following  are  his  best 
prints : 

A  set  of  twelve  plates  after  the  meet  eiteemed  piotorea 
in  the  oharohee  at  Bologna.  The  history  of  iBneas,  in 
twenty  plates  ;  after  the  pictures  by  the  Caracci^  in  the 
Palaxso  Favi,  at  Bologna.  The  Cries  of  Bologna,  in  forty- 
one  prints ;  qfler  An,  CaraccL  The  i^doiation  of  the 
Shepherds;  called  the  Notte ;  after  Correggio-  The 
Martyrdom  of  St  Erasmus ;  after  Pouaain,  David  and 
Ooliah ;  after  Titian.  The  finding  of  the  Croes  ;  qfUr 
Tintoretto.  The  Rich  Man  and  Laxams ;  after  P,  Ve- 
rpneae.  The  twenty-four  Hours  of  Unman  Felicity. — 
There  are  two  additional  prints,  making  a  set  of  twenty-slz, 
probably  from  his  own  designs.  They  were  published  at 
Bologna  in  1675,  and  are  now  become  scarce. 

MNESICLES,  an  eminent  Qreek  architect,  who 
flourished  in  the  time  of  Pericles,  the  golden  age 
of  Grecian  art  He  was  phiefly  distinguished  by 
that  magnificent  portico,  the  Propylea,  which 
formed  the  fa9ade  and  entrance  to  the  Acropolis 
or  citadel  of  Athens.  It  was  commenced  B.  C. 
437,  and  completed  in  five  years,  at  a  cost  of  about 
$2,500,000.  Each  front  had  a  Doric  hexastyle 
portico,  raised  upon  three  steps;  the  columns 
were  nearly  five  feet  in  diameter,  and  twenty-nine 
f^t  high,  including  the  capital.  From  the  west 
front  was  entered  a  vestibule  fifty-nine  feet  two 
inches  wide,  which  was  divided  into  three  aisles  by 
Ionic  columns,  three  on  each  side ;  these  support- 
ed a  marble  ceiling,  divided  into  lacunaria ;  these 
lacunaria  are  formed  of  blocks  twenty-two  feet 
long,  and  extended  from  the  walls  to  the  columns ; 
some  of  them  are  now  remaining.  The  wall  at 
the  end  of  the  vestibule  had  five  openings,  in 
which  were  hung  the  gates  of  the  Acropolis ;  the 
central  one  is  much  the  widest.  The  eastern  por- 
tkx>,  to  which  there  was  an  ascent  by  five  steps, 
was  entered  through  these  gates:  from  hence 
there  was  a  descent  of  three  steps,  to  the  level  of 
the  ground  before  the  interior  front  The  whole 
was  of  white  marble,  with  Doric  columns ;  and 
the  facade  was  ornamented  with  equestrian  stat- 
ues, on  isolated  pedestals.  Among  the  ruins  may 
be  observed  some  of  the  members  of  the  cornice, 
which  were  gilt,  and  other  parts  painted  with  a 
reddish  ochre.  Although  the  Turks  have  greatly 
injured  this  masterpiece  of  art,  sufBcient  remains 
to  immortalize  the  name  of  its  architect 

MOCETTO,  GiROLAMO,  or  Hibronymus  Mo- 
.  OETDS,  an  old  painter  and  engraver,  a  native  of 
Verona,  who  studied  under  Giovanni  Bellini  at 
Venice,  and  hence  some  call  him^a  Venetian.  Lan- 
si  says  he  was  one  of  the  earliest  and  least  polish- 
ed  of  the  disciples  of  Bellini,  and  that  the  Vero- 


nese boast  the  possession  of  his  portrait,  amon^ 
those  of  the  painters  of  the  town  in  Scoola  d4 
J^udo,  and  an  altar-piece  in  the  church  of  S.  Na- 
zario  e  Celso,  bearing  his  name,  and  dated  1493. 
He  died  about  1500.  He  is  chiefly  worthy  of  no- 
tice as  an  engraver.  His  works  in  this  Une  are 
extremely  scarce  and  valcuible,  as  early  specimens 
of  the  art  They  are  executed  with  the  graTer,  in 
a  neat  but  stiff  style,  and  marked  with  one  of  the  ac- 
companying nionograms.  We  have  about  a  dozen 
prints  by  him,  amOng  which  is  the  ResurrectkNi, 
with  four  Soldiers ;  the  Sacrifice,  with  many  fiprures, 
from  an  antique  bas-relief;  the  Virgin  and  Child, 
with  St  John  the  Baptist  and  another  Saint,  now 
in  the  British  Museum ;  the  Virgin  and  Child 
seated  on  a  Throne,  with  lattice  work  and  trees ; 
Men  sacrificing  a  Pig;  Judith,  in  a  landscape 
with  trees ;  a  wooden  cut  of  the  Entry  of  Christ 
into  Jerusalem.  Mr.  Ottley  attributes  two  prints 
to  him — the  Calumny  of  Apelles.  and  a  Nymph 
sleeping  on  a  Bank,  bearing  a  curious  inscription. 
He  also  engraved  some  battle  pieces  and  other  sub- 
jects. Bartsch  describes  «ght  pieces  by  him  un- 
der the  name  of  Jerome  Mozzetto.  Zani  denies 
that  Mocetto  engraved  on  wood. 
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MODANINO,Il.    See  Cav.  Guino  Mazzomc. 

MODENA,  Barnaba  da.  an  old  painter  of 
Modena.  some  of  whose  works  are  still  found  in 
excellent  preservation.  Lanzi  says  he  was  one  of 
the  first  artists  of  his  time.  Two  of  his  works 
are  in  the  church  and  convent  of  the  Conventuals, 
at  Pisa.  One  represents  the  Coronation  of  the 
Virgin,  and  the  other,  the  Virgin  surrounded  by 
St  Francis  and  other  Saints  of  the  Order.  Moro- 
ns praises  the  beautifVil  character  of  the  heads, 
the  drapmes,  and  the  coloring,  and  prefers  him  to 
Giotto.  Della  Valle  mentions  another  fine  altar- 
piece  of  the  Virgin,  in  the  possession  of  the  Con- 
ventuals at  Alba  in  Piedmont,  which  he  says  is 
painted  in  a  grander  style  than  any  of  his  ootem- 
poraries.  This  pksture  bears  his  name,  and  date 
1357. 

MODENA,  Pelleqrino  da.  The  real  name 
of  this  eminent  painter  was  Pdlegrino  Mcman. 
He  is  also  sometimes  called  Aretusi,  but  generally 
Pellegrino  da  Modena,  from  the  place  of  his  nativi- 
ty. According  to  Tiraboschi,  he  was  bom  about 
1485,  whkh  is  eridently  an  error,  as  there  is  an 
altar-piece  by  him  at  Modena,  dated  1497.  Lanzi 
says  he  studied  with  his  father,  Giovanni  Munari, 
who  was  also  an  able  artist  In  1509,  he  painted 
an  altar-piece  ibr  the  church  of  S.  Giovanni  at 
Modena,  which  gained  him  great  reputation.  The 
celebrity  of  Rafiaelle,  then  in  the  zenith  of  his 
&me,  drew  him  to  Rome,  where  he  became  the 
pupil  of  that  sublime  master,  who,  quickly  per- 
ceiving his  talents,  employed  him  to  assist  him  in 
the  great  works  in  the  Vatican.  He  was  first 
employed  in  the  open  galleries,  but  he  afterwards 
executed  from  Uie  designs  of  Raffaelle  the  histories 
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ti  Jieob  and  Solomon  in  the  Yatictn,  which  Lami 
says  were  painted  entirely  in  the  style  of  his  mas- 
ter, in  an  incomparable  manner.  After  the  death 
of  Raf[ae]le  he  remained  some  time  at  Rome,  and 
executed  some  admirable  works  for  the  churches 
from  his  own  designs,  particularly  some  fresco  his- 
tones  of  St.  James,  in  S.  Qiacomo  degii  Spagnuoli. 
On  his  return  to  Modena,  with  a  distinguished 
reputation  as  one  of  Raffaelle's  ablest  scholars,  he 
fi>nnd  abundant  emplo^'ment  in  the  churches  and 
public  edifices,  till  his  brilliant  career  was  cut 
short  by  a  melancholy  event  His  son  happening 
to  quarrel  with  one  of  his  companions,  slew 
his  antagonist  in  the  fight  that  ensued.  Pellegri- 
no,  apprued  of  the  fatal  accident  ran  into  the 
street  to  save  his  son  from  the  vengeance  of  the 
relatives  of  the  deceased,  who,  directing  their  fur^ 
against  him,  slew  him  on  the  spot.  This  tragic 
event  happened  in  1523,  and  was  deeply  deplored 
by  his  fellow-citizens.  Another  of  his  sons  lira- 
boschi  conjectures  to  have  been  Oesare  de  Pelle- 
grino  Aretosi,  the  same  artist  who  is  called  by 
many  writers  Modenem;  but  Zani  says  he  was 
the  son  of  another  PeHeji^ino,  a  painter  of  Bo- 
logna, and  a  nephew  of  the  present,  whidi  is  con- 
trary to  the  opinion  of  Lansi,  and  the  name  Mo- 
denite  would  seem  to  contradict  it  (See  Arehm.) 
Pellegrino  was  the  only  pupil  of  Raffaelle  who 
came  near  him  in  sublimity  of  style,  and  purity 
and  elegance  of  design.  Titi  says  that  several  of 
his  pieces  in  the  church  of  S.  Qiacomo  degli  Spag- 
nuoli at  Rome  '*  boasted  figures  designed  and  exe- 
cuted so  truly  in  the  manner  of  Raffaelle,  that  the 
modem  retouches  they  have  received  is  a  circum- 
stance greatly  to  be  deplored" ;  and  Lanzi  says 
that  his  celebrated  picture  of  the  "  Nativity  of  our 
Lord,  in  the  church  of  S.  Paolo  at  Modena,  seems 
to  breathe,  in  everr  part,  the  graces  of  him  of 
Urbino." 

MODENA,  NiccoLETTO  da,  an  old  Italian  paint- 
er and  engraver,  who  flourished  at  Modena  from 
1500  to  1515.  He  painted  perspective  and  archi- 
tecture, but  Is  better  known  as  one  of  the  earliest 
engravers  in  Lombardy.  His  pla€es  are  well  de- 
signed, bat  are  rudely  executed  with  the  graver, 
which  clearly  proves  that  he  received  no  instruc- 
tion in  the  art  but  was  obliged  to  work  out  his 
own  system.  Bartsch  gives  a  list  of  sixty  prints 
by  him,  of  which  thirty-six  have  his  monogram, 
but  in  this  matter  he  was  v^rj  capricious,  using 
various  characters,  rebuses  and  initial  letters,  as 
wdl  as  his  name  in  full ;  and  sometimes  he  omitted 
the  distinguishing  mark  altogether.  His  prints 
are  very  rare,  and  much  sought  after  by  the  curi- 
ous collector.    The  following  are  the  principal : 


W-M- 


•■  N-M- 


The  Adoration  of  the  Shepherds,  marked  with  his  pame. 
8t  Seb&nian,  with  Niccoletto  on  a  tablet  Another  St 
Seburtisui,  iiuoribed  Ora  pro  noM*,  Sanefe  SebasHane. 
8t  Jerome  reading,  with  monogram.  St.  George,  irith 
nftme.  A  Triton  embracing  a  Syren,  nuu'ked  N.  M.  on  a 
tablet  A  whole-length  figure  of  Christ  with  monogram. 
St  Sebastian,  his  arms  tied  or^r  his  head  to  aoolnmn,  and 
body  pieroed  with  six  arrows ;  marked  with  name.  An- 
other St.  Sebastian,  tlmtlar  to  the  preceding,  except  that 
it  is  mmeh  lai^r,  and  body  pieiced  with  three  arrowii 


marked  with  monogram.  St  Oaom  in  eomplele  armor 
with  monogram ;  in  the  British  Afuseum.  St  Catherine 
with  name.  Mars  in  armor,  name  on  a  tablet  hung  to  a 
tree.  Three  Children,  with  name  on  a  scroll.  A  Female 
wearing  a  Heltoet,  ponring  incense  oo  an  altar ;  no  mark. 
Perseos  and  Pegaens,  marked  N.  M.  The  Nativitj.  St. 
Cedlia.  Christ  orowiied  with  Thorns.  St  Jerome  in  pen- 
itence. A  group  of  four  Women,  copy  from  Albert  Dw 
rer.  Hercules  and  the  Cretan  Bull.  Two  whole  length 
figures  on  one  plate.  Two  winged  figures,  supporting  a 
Standard ;  in  the  British  Museum,  St  Roeh.  A  Ma- 
rine Monster  holding  a  Sea-horse  ;  a  Boj  with  a  Torch  and 
Olive  Branch,  sitting  on  his  tail ;  marked  N.  M.  on  a  tab- 
let A  Man  crowned  with  Laurel,  looking  at  some  Oee- 
metrical  figures ;  in  the  British  Museum.  David  with 
the  Head  of  Goliah,  marked  with  monogram.  St  Antho- 
ny, marked  with  monogmm.  A  Sain^  ruQning  with  a 
birge  bag  on  his  back ;  with  monogram.  Victory ;  a  wing- 
ed female  figure,  standing  on  the  ruins  of  a  large  edifice ; 
marked  Victoria,  N.  R.  Fame ;  a  win^d  figure,  sitting 
on  some  armor,  writing  Fama  Volatou  a  shield  ;  marked 
N.  M.  Neptune,  holding  a  Trident  &nd  sitting  on  a  chair, 
on  which  is  written  Neptuni  Simolacbon;  marked  with 
the  letters  ONRM.  Meroury  standing,  marked  N  J.  RO 
Anothei  Mercury,  marked  N.  R.  on  a  vase.  Four  Chil- 
dren ;  Opus  Niccoletti  de  Mutina  on  a  tablet.  The  Ves- 
tal Lucia  carrying  Water  in  a  Sieve,  to  prove  her  Virgini- 
ty ;  marked  with  monogram.  A  Vase  surrounded  with  a 
wreath  of  Roses,  for  a  goldsmith's  ornament;  marked 
N.  R.    Another  do.,  smaller  siie ;  same  mark. 

MODENA, or  MTJTINA,  ToMMAso,an  old  paint- 
er who  flourished  at  Modena  in  1352.  There  has 
been  a  great  deal  of  disquisition  about  this  artist, 
among  the  Italian  and  German  writers,  arising 
from  the  fact  that  his  altar-piece,  in  three  com- 
partments, representing  the  Yii^gin  and  Child, 
with  Saints  Wenceslaus  and  Pal  ma  tins,  patron 
saints  of  Bohemia,  was  claimed  to  be  an  oil  paint- 
ing, and  to  hare  been  executed  in  1297.  This  pic- 
ture was  formerly  at  Cvlestein,  but  is  now  in  the 
Belvidere  Gallery,  at  Vienna.  The  two  following 
lines  are  inscribed  upon  it,  in  ancient  characters : 
Qnis  opus  hoc  finxit  7  Thomas  de  Mutina  pinxit^ 
Quale  rides  lector  Barisini  filius  auctor. 

It  was.  therefore,  eagerly  caught  up  by  the  Ger- 
man and  Italiui  authors,  to  ymdicate  thedahns  of 
their  respectiTe  countries  to  the  honor  of  the  in- 
yention  of  oil  painting,  in  opposition  to  the  Flem- 
ings. The  indefatigable  German  historians  traced 
his  origin  to  Muttersdorff.  and  made  him  master 
of  TheSdoric  of  Prague,  followed  in  succession  by 
Wemser,  Schoen,  Wol^mut.  and  Albert  Durer. 
Von  Michel  reads  Rartnni  in  the  last  line  quoted, 
but  Federici,  Tiraboschi,  and  Lanai  show  that  Ba- 
risini  is  the  true  reading,  and  Zani  clearly  showa 
that  the  date  was  1357,  which  Michel  read  errone- 
ous. 1297.  At  Trevigi,  in  the  chapter  house  of 
the  Padri  Predicatori  is  a  yery  extensiye  work  by 
him,  representing  the  saints  and  learned  men  of 
the  order,  bearing  this  inscription :  ^Anno  Domini 
MCCCLTI.  Prior  TVavisinus  ordinis  prtcdicato- 
rum  depinei  fecit  istud  Capitulum,  et  Thomas 
Pictor  de  Mutina  pinxit  istud?^  This  again  led 
to  warm  jiisputes  as  to  his  real  name,  and  whether 
the  artist  was  a  natiye  of  Modena  or  Trevigi. 
Federici.  in  his  learned  work  on  the  Antiquities 
of  Treytgi.  thus  admirably  proyes  the  paternity  of 
Tommaso,  and  that  he  was  a  natiye  of  Treyigi, 
from  the  archiyes  Of  the  city.  He  says  "  he  dis- 
ooyered  that  the  &ther  of  Tommaso,  named  Bora- 
sino  or  Bizxarrino,  an  abbreyiation  of  Buz2accM*ino, 
became  nominated  to  the  citiaenshipj  and  to  the 
public  notaryship  of  Treyigi  in  1315,  m  all  which 
his  family  was  csUed  di  Modena,  as  that  of  Giro- 
lamo  Ferrarese  was  called  di  Carpi."    In  ooncla 
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sion.  it  will  be  sufficient  to  satisfy  most  persons, 
to  add  that  the  picture  at  Vienna  has  been  proved 
by  analysis  to  have  been  painted  in  tempera,  and 
not  in  oil ;  and  that  Lanzi  pronounces  the  works 
at  Trevi^,  judginfi^  from  the  engravings  done  by 
the  Dominican,  Father  Federici,  ^'  tolerably  good  in 
design  for  tho;<e  times."  (See  the  articles  van 
Eyde,  and  Antonello  da  Measina.)  Those  who 
are  fond  of  such  profound  and  intricate  disquisi- 
tions, are  referred  to  Bartsch,  Nagler,  Zani,  Lanzi, 
and  a  host  of  others,  where  they  can  pursue  the 
subject  ad  libitum, 

MODIGLIANI,  Francesco,  a  painter  of  Forli, 
who  flourished  alK>ut  1600.  Lanzi  says  he  was  a 
scholar  of  Pontormo,  and,  though  ho  was  not 
remarkably  powerful,  nor  always  consistent,  yet 
he  was  very  graceful  and  beautiful,  and  deserves  a 
place  in  pictoric  lexicons.  He  executed  some  good 
works  at  Urbino.  where  he  is  known  under  the 
name  of  Pranceaco  da  Forli,  the  chief  of  which  is 
a  Descent  from  the  Cross,  in  oil,  in  the  church  of 
S.  Groce,  and  a  ceiling  in  fresco,  of  some  angels,  in 
S.  Luda,  which  are  much  commended.  His  best 
works  are  in  the  churches  at  Forli  and  Rimino, 
among  which  are  Adam  driven  from  Eden,  the 
Deluge,  the  Tower  of  Babel,  with  similar  Old  Tes- 
tament histories,  previously  painted  by  Raffaelleat 
Rome,  and  by  Agresti  at  Forli. 

MODONINO,  Gio.  Battista,  a  paiitfer,  of  Mo- 
dena.  who.  according  to  Tiraboschi,  acquired  a  dis- 
tinguished reputation  at  Rome  for  his  frescos  of 
perspective  and  architecture,  and  is  supposed  to 
nave  executed  some  works  in  the  Palazzo  Spada. 
He  died  of  the  plague  at  Naples,  in  1656. 

MOELART,  Jacob,  a  Dutch  painter,  bom  at 
Dort  in  1649.  He  studied  under  Nicholas  Maas, 
applied  himself  with  great  assiduity,  and  became 
a  reputable  painter  of  history,  but  he  most  dis- 
tinguished himself  as  a  portrait  painter,  and  was 
much  employed  in  that  branch  by  many  of  the 
most  distinguished  persons  of  that  country.  Hou- 
braken  commends  two  of  his  historical  works, 
Pharaoh  and  his  Host  drowned  in  the  Red  Sea, 
and  Moses  striking  the  Rock.  He  died  in  1727. 
.  •  MOERIKHOFER,  John  Mblchior,  a  Swiss 
medalist,  bom  at  Frauenfeld  in  1706.  He  attain- 
ed sufficient  excellence  to  be  honored  with  the 
friendship  of  Hedlinger.  During  the  latter  part 
of  his  life,  he  was  employed  in  the  mint  at  Berne, 
where  he  engraved  the  dies.  Among  his  best 
medals,  are  those  of  Ilaller,  Voltaire,  Frederic  II., 
and  George  II.     He  died  at  Beme  in  1761. 

MOERIKHOFER,  John  GASPAan.  a  Swiss 
medalist,  the  nephew  and  scholar  of  John  Mel- 
chior  M.,  bom  at  Frauenfeld  in  1733.  In  1759, 
he  visited  Paris  for  improvement,  and  at  the  death 
of  his  ancle  he  was  appointed  to  succeed  him  in 
the  mint  at  Beme.  Among  his  best  medals,  are 
those  of  Catherine  IL,  Stanislaus  IL,  and  the 
Count  de  Caylus. 

MOFFEI,  C.  F.,  an  obscure  engraver,  bar  whom 
there  is  an  indifferent  etching  of  the  Death  of  St. 
Francis,  signed  C.  F,  Mqffei  fecit, 

MOGALLI,  CoMO,  or  Cobimo,  an  Italian  de- 
signer and  engraver,  bom  at  Florence  in  1667. 
He  was  instructed  in  the  elements  of  design  by 
Gio.  Battista  Foggini.  a  Florentine  sculptor ;  but 
he  afterwards  applied  himself  to  engraving.  He 
engraved  a  part  of  the  plates  for  the  book  of  Flo- 


rentine Antiquities,  published  at  Florence  in  1724^ 
by  Thomas  Dempster.  He  was  employed  in  con* 
junction  with  Antonio  Lorenzini.  and  others,  to 
engrave  the  plates  for  the  Museo  Flcrentino,  He 
also  engraved  some  plates  after  Santo  di  Titi.  P. 
Perncci,  and  others.  He  died  about  1730.  1'he 
following  are  from  pictures  in  the  Florentine  gal- 
lery, and  are  among  his  best  works : 

The  Holy  Family  reposing;  after  Albatw ;  eiroalar. 
Apollo  and  Manyae ;  ajter  Gxurcino.  Magdalene  car- 
ried up  to  Heaven  by  an  Angel ;  qfler  Cruido  CagnaeeL 
The  Holy  Family ;  after  Corrtggio,  Kve  presenting  tba 
Apple  to  Adam ;  after  Gab,  CagUari,  Adam  and  Bt« 
driven  from  Paradise ;  cto.  Christ  and  the  Dieeiples  at 
Bmmans ;  after  Palma,  The  Marriage  of  St  Catherine ; 
after  Pra. ' Bartolomeo,  David  and  Batbsheba ;  etfltr 
^alptati.  The  Annnnoiation ;  qfler  Andrea  del  Sarta, 
The  Adoration  of  the  Shepherds  ;  after  Titian.  A  Bao- 
chanalian  Dance ;  do,    Philip  II.,  King  of  Spain ;  do. 

MOGALLI,  NiccoLO,  was  the  son  of  the  prece- 
ding, bom  at  Florence  in  1723.  Losing  bis  fa- 
ther at  a  tender  age.  he  was  placed  with  Francesco 
Gonti,  to  learn  the  elements  of  design,  and  he  was 
afterwards  instructed  in  engraving  by  G.  D.  Pk>- 
chianti.  About  1750,  he  went  to  Kome,  where  he 
was  employed  by  the  Abb6  Winckelmann  to  en- 
grave from  (be  designs  of  Casanova,  the  plates  for 
his  work  entitled,  Monumenti  antickiy  ineaiti,  spie" 
grati  et  iltustrati  da  Giovanni  Winkelmann,  Ro* 
ma,  1767.  He  also  engraved  some  plates  for  the 
Florentine  gallery,  and  for  the  Cabinet  of  Portid. 

MOHEDANO,  Antonio,  an  eminent  Spanish 
historical  painter  in  fresco,  bom  at  Antequera,  in 
Andalusia,  in  1561.  He  studied  under  the  cele- 
brated Pablo  de  C6spedes,  at  Cordova,  but  prefer- 
ring fresco  to  oil,  he  became  one  of  the  most  em- 
inent artists  of  his  country  at  that  time.  He  fol- 
lowed the  practice  of  his  master,  and  designed 
every  thing  after  nature ;  he  first  meditated,  next 
studied  his  composition,  and  then  proceeded  to 
trace  his  figures  after  nature,  or  from  models  ar- 
ranged by  himself^  and  with  the  assistance  of  the 
Lay  figure.  Hence,  he  was  happy  in  his  composi- 
tions, leamed  in  the  art  of  contrasting  groups,  and 
gave  fine  character  and  grandeur  to  the  forms  of 
his  figures.  He  ornamented  his  works  with  gro- 
tesques in  the  manner  of  Giovanni  da  Udine,  in  the 
Vatican.  He  distinguished  himself  by  many  works 
for  the  churches  and  convents  at  Seville,  particu- 
larly by  four  large  pictures  in  the  convent  S. 
Francisco  de  Seville,  and  some  other  works  painted 
in  the  same  place,  in  conjunction  with  Alonso  Vas- 
ques.  He  also  painted  some  excellent  works  in 
the  cathedral  at  Lucena.  He  died  in  that  city  in 
1625.  He  was  a  poet,  as  well  as  a  painter,  and 
spedmens  of  his  poetic  talents  may  be  found  in  a 
work  published  by  Pedro  Espinosa,  in  1605,  en- 
titled Ftores  de  poetas  ilustres  de  Espana. 

MOI,  Peter  van.    See  Mol. 

MOIETTA,  ViNCENZio,  a  reputable  painter, 
who,  according  to  Morigia,  was  a  native  of  Cara- 
va^io,  and  fiourished  at  Milan  about  1500.  He 
painted  some  pictures  for  the  churches,  but  moro 
for  the  collections. 

MOINE,  FBAN9018  LB,  an  eminent  French  paint- 
er, bom  at  Paris  in  1688.  He  showed  an  early  in- 
clination for  art,  and  studied  with  Louis  Gallodie, 
under  whom  he  made  great  progress,  and  drew 
the  first  prize  in  the  Academy,  which  entitled  him 
to  go  to  Italy  with  the  king's  pension,  but  the  diffi- 
culties of  the  times  prevented  his  enjoying  thia 
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advantage ;  and  his  parents,  being  in  indigent  dr- 
camstances,  had  not  the  means  of  supporting  him 
abroad.  But  he  studied  with  great  assiduity  the 
best  works  in  his  own  country,  and  soon  acquired 
ihe  distinguished  reputation  of  being  the  most 
promising  young  artist  of  his  country.  He  was 
admitted  a  member  of  the  Academy  at  Paris  in 
1718,  on  which  occasion  he  painted  his  picture  of 
Uercules  and  Caous.  This  picture,  though  not 
one  of  his  best  performances,  is  remarkable  for 
correctness  of  design,  and  materially  added  to  his 
reputation.  In  1724,  he  accompanied  his  friend 
and  patron  M  Berger,  to  Italy,  and  during  a  short 
residence  at  Rome,  he  seems  to  have  been  more 
captivated  with  the  splendor  of  Pietro  da  Cortona 
and  the  celerity  of  Lanfranco,  than  the  sublime 
talents  of  Michael  Angelo,  or  the  elegance  and  grace 
of  Raffaelle.  On  his  return  to  Paris,  he  was  cho- 
sen to  paint  the  cupola  of  the  chapel  of  the  7irgin 
in  St  Sulpice,  where  he  distinguished  himself  by 
his  elegance  of  grouping,  and' the  beauty  and  fresh- 
ness of  his  coloring.  This  work,  which  occupied 
him  three  years,  established  his  reputation,  ana  he 
was  appointed  by  Louis  XV.  to  paint  the  ceiling 
of  the  g^nd  saloon  at  Versailles,  where  he  repre- 
sented the  Apotheosis  of  Hercules,  one  immense 
frwco.  deemed  the  largest  in  Europe,  being  sixty- 
four  by  flfly-four  feet.  It  consists  of  nine  com- 
partments^ and  occupied  him  four  years.  At  the 
death  of  Louis  de  Boullongne,  in  1734,  he  was  ap- 
pointed painter  to  the  King,  with  a  large  salary. 
Notwithstanding  this  distinction,  and  the  liberal 
patronage  he  met  with,  he  fell  into  a  state  of  mel- 
ancholy and  despondency,  and  was  afflicted  with  a 
monomania,  so  that  the  officers  of  justice  were  in 
search  of  him  to  convey  him  to  prison.  His  friends 
endeavored  in  vain  to  console  him  and  dissipate  his 
fears.  One  day,  being  called  upon  by  his  old  pat- 
ron. M.  Berger,  for  the  purpose  of  inviting  nim 
to  his  country  seat  he  imagined  the  day  of  his 
doom  had  come,  and  seizing  his  sword,  he  stabbed 
himself  in  several  places,  and  fell  dead  as  his  friend 
entered  the  apartment,  in  1737. 

MOINB,  or  MOYNE,  Francis  lb,  a  French  en- 
graver, who  flourished  at  Paris  about  1660.  Id 
conjunction  with  Berain  and  Ghaveau,  he  was  em- 
ployed in  designing  and  engraving  the  ornaments 
of  painting  and  sculpture  in  the  gallery  of  Apol- 
lo in  the  Louvre.  His  plates  are  executed  with  the 
graver  in  a  neat,  but  rather  stiff  and  formal  style. 

MOINE,  Jean  le,  a  French  painter,  bom  at 
Paris  in  1635,  and  died  in  1713.  He  painted  his- 
tory and  portraits,  but  did  not  acquire  mudi  dis- 
tinction. 

MOINS,  Le.  a  French  painter,  bom  at  Rouen 
hi  1740;  died  in  1803.  He  studied  under  Des- 
camps,  and  executed  a  num*ber  of  good  works  in 
his  native  city,  among  which  is  the  Apotheosis  of 
Coraeille,  in  the  vault  of  the  Theatre  des  Arts. 

MOINE,  Pierre  Antoinb  le,  was  bom  at  Pa- 
ris hi  1605,  and  died  in  1665.  He  excelled  in 
flo^wer  and  fruit  pieces,  especially  the  latter,  which 
were  admired  for  their  tasteful  design,  fresh  and 
beautiful  coloring,  and  natural  expression. 

MOINE.    See  Moynb. 

MOITTE,  Pierre  Etienne.  a  French  engraver, 
bom  at  Paris  in  1722.  He  studied  under  P.  F. 
Beaumont,  and  engraved,  quite  a  number  of  plates 
of  portraits  and  various  subjects,yozeouted  With  the 
graver,  in  a  clear  neat  style.    His  principal  works 


'  are  the  plates  he  engraved  for  the  Dresd^  Gal- 
lery and  the  Cabinet  of  Count  Bmhl.  He  wan 
chosen  an  ac^emician  in  1770,  upon  the  pre^nta 
tion  of  his  portrait  of  Restout.  He  had  two  daugh- 
ters, Angelique  Rose,  and  Elizabeth  Melanie,  who 
practised  the  art  with  success.  He  died  about 
1780.  The  following  are  among  his  best  por- 
traits : 

POBTBAm. 

J.  lUftont,  Painter  to  the  King;  qfUr  de  Laiour 
Charles  John  Francis  H^nault,  Hiatorian ;  qfter  St.  Au- 
bin. 

■VBJBCTt   AFTXR   VABIQVt   MASTBBt. 

The  Holy  Family ;  after  Andrea  del  Sarto ;  Dresden 
collection.  Another  Holy  Family :  after  P.  Vanni  ;  do. 
The  Marriage  of  St  Catherine ;  afler  Correggio.  Christ 
praying  on  the  Mount  of  Olives ;  do.  A  Halt  of  Travel- 
ers ;  after  Wouwerman.  The  Watering-place ;  do.  The 
Dutch  Cook :  after  Gerard  Douw.  The  Fish  Woman ; 
do.  JBneas  saving  his  Family  from  the  Bnming  of  Troy ; 
OifttrM.  ComeilU.  The  Triumph  of  Venus ;  qfler  Bou- 
ciier.  The  Pleasures  of  Summer;  do.  SeTeral  Prints 
after  Oreuzej  CochiUt  and  other  masters. 

MpiTTE,  Francois  Augustb,  a  French  en- 
graver, the  son  and  scholar  of  Pierre  Etienne  M., 
was  bom  at  Paris  in  1748.  His  plates  are  dis- 
tinguished for  neatness  of  the  graver,  and  delicacj 
of  the  execution.  He  engraved  a  number  of  plat^ 
after  Oreuze  and  other  masters,  among  which  are 
a  set  of  twenty-four  plates  entitled  Divert  hahtU 
lement8y  suivarU  la  cou  turns  cPItalie,  dessinai 
d^aprit  nature,  par  J.  B.  Greuze,  omea  de  fonds, 
par  J.  B.  LcUlemande,  et  graves  par  A.  moUte, 
(Papres  les  dessins  tires  du  cabinet  de  VAhbe  Gou- 
genot;  also  a  pair,  Poetry  and  Painting,  after 
Greuze ;  and  a  Flemish  Kepast,  afler  Jordaens, 
his  best  plate. 

MOITTE,  JcAH  Baptiste  PaiLrBERT,  the  bro- 
ther of  the  preceding,  was  an  able  professor  of  ar- 
chitecture in  the  sc£m)1  at  Dijon.  He  gained  con- 
siderable distinction  for  his  plan  of  a  cathedral 
and  idso  for  6ne  of  a  triumphal  arch,  which  drew  a 
prize  in  1792.    He  died  in  1808. 

MOITTE,  Jean  Guillattmb.  an  eminent  French 
sculptor,  the  brother  of  the  preceding,  born  at  Pa- 
ris in  1747.  He  early  manifested  a  strong  incli- 
nation for  desi^  which  was  increased  by  the 
meetings  of  artists,  held  frequentlyvnt  his  father's 
house.  At  the  request  of  Pigalle,  he  was  placed 
under  that  master,  and  devoted  all  his  leisure  hours 
to  studying  the  living  model.  After  the  death  of 
his  instructor,  he  entered  the  atelier  of  Jean  Bap- 
tist LemoYue.  He  drew  several  prizes  at  the 
Academical  exhibitions,  and  finally,  in  1768,  carried 
off  the  grand  prize  of  sculpture,  for  his  statue  of 
David  with  the  head  of  Goliah,  which  entitled  him 
to  the  royal  pension,  and  he  immediately  departed 
for  Italy.  On  arriving  at  Rome  he  abandoned  hm 
former  ideas  of  the  art,  and  proceeded  at  once  to 
the  study  of  the  antique.  By  a  five  years'  course 
of  assiduous  study  in  the  metropolis  of  art,  he  ac- 
quired a  correct  and  exquisite  taste  of  design ;  and 
his  works  are  characterized  by  elegance  of  the 
forms,  beauty  of  proportions,  appropriate  choice 
of  draperies,  and  great  variety  of  expression.  In 
1773  he  returned  to  France,  and  was  received  by 
amateurs  and  artists  with  great  enthusiasm.  Fcr 
some  time  after  his  return,  Moitte  was  engaged  m 
designing  figures  for  M.  Auguste,  goldsmith  to 
the  King,  which  were  greatly  admired.  Associated 
to  the  Academy  in  1783,  for  a  statue  of  a  Priest, 
be  was  soon  employed  in  many  important  woriLS 
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among  which  were  a  Vestal  scattering  the  IIolj 
Water,  for  M.  Joubert ;  a  statue  of  Arian.  for  Mr. 
Brackford;  the  baR-reliefs  of  many,  of  the  Pari- 
sian Barri6res ;  and  his  admirable  statue  of  Oas- 
sini.  In  1794  a  pnze  was  offered  for  the  finest 
model  for  a  bronze  statue  of  Rousseau,  to  be  cast 
in  bronze.  Moitte  was  the  successful  competitor, 
and  he  gained  the  prize,  but  the  project  was  never 
completely  executed.  After  the  Battle  of  Marengo, 
he  was  commissioned  to  execute  the  mausoleum 
of  €kn.  Desaix,  which  is  lacking  in  yigor,  but  has 
been  greatly  admired  for  its  elegance,  grace,  and 
finished  execution.  His  statues  of  Moses  and  Nu- 
ma,  an(l  the  Historical  Muse,  in  the  court  of  the 
Louvre,  are  in  a  more  elevated  style.  Moitte  was 
a  member  of  the  Legion  of  Honor.  He  died  in 
1810. 

MOL,  Jan  Baptist  van,  a  Dutch  painter,  of 
whom  little  is  known.  He  was  a  cocemporar^ 
and  imitator  of  Rembrandt,  and  for  this  reason  his 
works  are  highly  prized. 

MOL.  Peter  va  n,  a  Flemish  painter,  bom  at  Ant- 
werp in  1590.  He  studied  in  the  school  of  Rubens, 
and  painted  many  excellent  works  for  the  churches 
in  Flanders  and  Brabant,  in  the  style  of  his  master. 
In  the  cathedral  at  Antwerp  is  his  Adoration  of 
the  Magi,  beautifully  executed  in  the  manner  of 
Rubens.  Another  fine  picture  by  him,  represent- 
ing Christ  after  the  Crucifixion,  with  the  Marys, 
Joseph  of  Arimathea,  and  St  John,  adorns  the  gal- 
lery of  the  Louvre.  He  painted  many  easel  pic- 
tures of  large  size,  in  the  manner  of  Rubens,  which, 
though  they  are  but  coarse  imitations,  have  fre- 
quently been  sold  as  originals  by  that  great  mas- 
ter, and  it  may  be  safely  affirmed  that  of  the  many 
paintings  sold  in  the  United  States  as  the  works 
of  Rubens,  not  one  of  them  is  genuine ;  because 
his  time  was  wholly  occupied  by  church  and  state, 
and  princes,  and  it  is  known  where  all  his  works 
are  to  be  found. 

MOLA,  PiBTRo  Franobsco,  an  eminent  paint- 
er, born,  according  to  Passeri^  at  Lugano,  in  the 
diocese  of  Como.  in  1612.  %nd  died  in  1668 ;  though, 
accordii}^;  to  Pascoli,  Mariette,  and  Desaix,  at 
Coldr6  mthe  Milanese  territory,  in  1621,  and  died 
in  1666.  Others  place  his  birth  in  1609,  and  death 
in  1665.  He  was  the  son  of  an  architect,  who 
first  placed  him  under  the  instruction  of  Giuseppe 
Gesari  d' Arpino,  at  Rome,  with  whom  he  continued 
several  years.  He  afterwards  went  to  Bologna, 
studied  with  Albano,  and  became  his  most  dis- 
tinguished disciple.  He  did  not  however,  adopt 
the  principles  of  either  of  his  masters,  but  sought 
a  bolder  style  of  design  and  a  more  vigorous  col- 
oring. The  works  of  Guercino  were  particularly 
the  objects  of  his  admiration,  and  he  was  ambi- 
tious of  acquiring  the  energy  and  powerfbl  effect 
of  his  chiaro-scuro.  and  the  magic  of  his  relief. 
Aiming  at  a  fresher  and  more  harmonious  style 
of  coloring  than  found  in  the  works  of  Guercino, 
he  went  to  Venice,  where  he  assiduously  studied 
the  works  of  Titian.  Tintoretto,  Bassano,  tmd  Ve- 
ronese. From  all  these,  he  formed  a  charming 
style  peculiar  to  himself,  at  once  bold,  vigorous,  ele- 
gant and  graceful,  which  spread  his  fame  through- 
out Italy.  He  returned  to  Rome  in  the  pontificate 
of  Innocent  X..  by  whom  he  was  immediately 
employed  in  several  considerable  works,  parti- 
cularly in  a  chapel  of  the  church  del  Gesn,  where 
hfi  painted  iA  fresco,  St  Peter  delivered  from  prit- 


on  by  the  Angel,  and  the  Conversion  of  St.  Pan], 
which  gained  him  great  reputation.  He  was  not 
less  patronized  by  Pope  Alexander  VII.,  for  whom 
he  pointed  his  most  celebrated  work  of  Joseph 
making  himself  known  to  his  Brethren,  in  the  pon- 
tifical palace  of  Monte  Cavallo,  for  which  he  re- 
ceived the  highest  commendation  and  a  noble 
reward.  He  painted  many  other  works  in  the 
churches  at  Rome.  He  also  painted  at  Milan, 
where,  ic  the  church  of  S.  Maria  della  Vita,  are 
two  of  his  most  admired  performances,  reprei!ent- 
ing  St.  John  in  the  Wilderness,  and  St.  Paul  the 
Hermit;  these  works  are  designed  with  a  dignity 
and  correctness  worthy  of  the  Caracd,  and  in  the 
latter  he  introduced  a  noble  landscape,  resembling 
that  m  the  famed  St  Peter  Martyr,  by  Titian. 
Besides  the  many  fresco  works  he  executed  for  the 
churches,  he  painted  many  pk^tures  in  oil.  both  of 
historical  subjects  and  landscapes,  which  are  to  be 
found  in  the  private  collections  in  Italy.  Lanai 
says  that,  ^^  after  having  diligently  studied  coloring 
at  Venice,  he  attached  himself  to  the  school  of  tho 
Caraooi,  but  more  partksularly  to  Albano;  he 
never  equaled  his  master  in  fresco,  though  he  had 
a  bolder  tone  of  coloring,  greater  invention,  and 
more  vigor  of  subject"  Although  Mola  reached 
a  distinguished  rank  as  an  historical  paint- 
er, he  is  still  more  esteemed  for  his  admirable 
landscapes,  to  which  his  genius  and  inclination 
seem  to  have  partkmlarly  directed  him.  His 
scenery  is  generally  solemn  and  sublime,  but 
where  his  sites  are  more  pleasing  and  extensive, 
they  are  always  marked  with  a  grandeur  winch  is 
hardly  surpaated  in  the  best  productions  of  the 
Caracd  or  Domenichino.  His  touch  is  firm  and 
f^  his  coloring  usually  vigorous  and  glow- 
ing; his  figures  are  introduced  so  as  to  repre- 
sent subjects  of  history  or  fable,  and  with  such 
taste,  intelligence,  and  grace,  that  it  is  doubted 
whether  they  were  executed  by  himself  or  Albano. 
He  died  suddenly  at  Rome  m  the  prime  of  life,  aa 
he  was  preparing  to  set  out  for  Paris,  where  he 
had  been  invited  by  the  King  of  France,  and  •p- 
pointed  his  painter,  with  a  liberal  pension.  He 
executed  a  few  spirited  and  masterly  etchings,  as 
follows : 

The  Virain  sookling  the  inftot  Jesot ;  qfler  hU  oam 
dengn.  The  Holy  Family,  with  Angels ;  tbia  plate  waf 
first  etehed  by  Mola,  and  was  afterwards  finished  with  the 
araTerbyacliimsy,  unskillful  hand.  Joseph  diseoTering 
himself  to  his  Brethren ;  this  print  has  been  sometimef  at' 
tribnted  to  Carlo  Maratti.  The  Holy  Family,  with  An- 
gels^reeenting  Flowers  to  the  infant  Jesus ;  afier  Albano, 

MOLA,  GiovAHNi  Battista,  or  Jean  Bap- 
TisTE.  This  artist  is  said  by  some  authors  to  be 
a  brother  of  Pietro  Francesco  M. ;  but,  according 
to  Malvasia,  Orlandi,  and  others,  he  was  a  French- 
man, and  bom  about  1620.  This  opinion  is  fol- 
lowed by  Lanzi,  and  adopted  by  D'Argenrille  and 
other  French  writers.  At  all  events,  he  studied 
under  Simon  Vouet  at  Paris,  afterwards  went 
to  Bologna,  and  became  the  scholar  of  Albano,  with 
whom  he  continued  many  years,  and  accompanied 
him  to  Rome.  Boschini  says  he  resided  for  some 
time  "with  Pietro  Francesco  Mola,  at  Venice, 
where  they  copied  a  vast  work  by  Paul  Veronese 
for  Cardinal  Bichi."  Lanxi  savs  ^he  displayed 
smrprising  skill  in  drawing  rural  scenes  and  trees ; 
and  heine  preferred  by  many  in  this  branch  to 
Albuio.  he  often  added  landscapes  to  his  master^a 
figures,  and  pocatfonally  adapted  figures  to.  hw 
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own  landficapes,  very  beautiftil,  in  Albano's  style, 
\mt  without  his  softness."  While  at  Rome,  be 
studied  carefully  the  works  of  the  best  masters, 
pai^cularly  those  of  Annibale  Oaracci,  in  the  Far- 
nesian  Gallerj.  Among  his  best  performances  at 
Home  are  four  large  landscapes  in  the  Palazzo  Sal- 
Tiati,  painted  so  entirely  m  the  charming  style  of 
Albano  that  they  are  universally  taken  for  the 
works  of  that  master.    There  is  an  exquisite  Re- 

Sse  in  Bgypt  by  him,  in  the  collection  of  the 
ardiesi  Kinncdni,  at  Florence.  Though  he  is 
said  to  have  been  far  inferior  to  the  other  more 
famous  Hola  in  style,  dignity,  taste,  and  coloring, 
yet  his  works  are  rare,  Wing  doubtless  attribute 
to  his  namesake  and  to  Allmno.  He  executed  a 
few  spirited  etchings,  among  which  is  one  of  Cji- 
nid  in  a  Gar,  drawn  by  two  little  Loves ;  after  Al- 
bemo,  Malvasia  says  he  died  at  Rome  in  1678, 
but  Oretti  finds  his  death  inscribed  in  the  Register 
of  the  Chiesa  della  Lame,  where  he  was  buried  in 
1661,  aged  45  ;  and  Zani  says  that  he  was  bom  in 
1616,  and  died  in  1661,  which  accords  with  Oretti. 

MOLENAER,  Corhelius,  a  Flemish  landscape 
painter,  sumamed  the  CroM-Eyed^  was  bom  at 
Antwerp  in  1540.  His  talents  were  unquestioned ; 
his  facility  was  so  great  that  he  could  paint  a 
large  landiseape  in  a  single  day  ;  and  he  was  high- 
ly esteemed  by  his  ootemporaries :  but  his  int^n- 
perate  habits  reduced  him  to  so  low  a  condition 
that  he  was  obliged  to  paint  the  backgrounds  in 
the  pictures  of  other  artists,  at  the  miserable  pit- 
tance of  thirty  sons  per  day !  He  at  length  sunk 
so  low  in  vice  as  to  work  for  six  or  seven  sous  per 
day,  and  subsequently  died,  at  Antwerp,  in  obscu- 
rity and  disgrace. 

MOLIGNY,  C.  D,  a  French  engraver,  who  flour- 
ished  at  Paris  about  1760,  and  engraved  several 
portraits  of  distinguished  persons,  principally  after 
Cochin. 

MOLINAER,  John  or  Jan.  There  were  seve- 
ral Dutch  artists  of  the  name  of  Molinaer  or  Mo- 
^  lenaar,  whose  history  and  subjects  are  so  mixed 
up  by  the  Dutch  writers  themselves,  that  is  diffi- 
cult to  distinguish  them.  They  were  probably  re- 
ladons,  if  not  brothers,  and  flourished  at  Amster- 
dam about  the  same  period.  John  Molinaer  is 
said  to  have  painted  drolls  and  merry-makings,  in- 
geniously composed,  and  colore^  with  a  richness 
and  harmony  approaching  the  admirable  produc- 
tions of  Adrian  van  Ostade,  though  greatly  inferior 
to  him  in  the  beauty  of  penciling,  and  the  expres- 
sion of  the  heads.  The  name  of  J.  Molinaer,  and 
Bometimes  it  is  spelled  Mdenaar^  is  frequently 
found  on  paintings,  not  only  of  the  subjects  above 
attributed  to  him,  but  on  winter  pieces,  with  fig- 
ures skating^  and  practising  other  winter  amuse- 
ments, whksn  are  spirited  and  faithful  representa- 
tions of  winter  scenes  m  Holland. 

MOLINAER^  Nicholas  Miense  or  Mins,  a 
Dutch  painter,  lx)m  at  Amsterdam  ip  1627,  and 
died  there  in  1686.  He  painted  interiors  of  4rm- 
houses,  and  rustic  sports  and  employments^  admi- 
rably depicted,  in  a  manner  approaching  Adrian 
Tan  Ostade. 

MOLINAER,  Nicholas,  a  Dutch  painter,  bom 
at  Amsterdam  in  1629.  He  lUso  painted  land- 
scapes in  the  manner  of  Ostade. 

MOLINAER,  Jan  Mibnsc,  a  Dutch  painter, 


whose  subjects  are  the  same  as  those  of  John  Mo- 
linaer, and  who  is  probably  the  same  artist 

MOLINARETTO,  1l.    See  Dalle  Pianb. 

MOLINARI.  Gio.  Battista.  a  Venetian  paint- 
er, was  bom,  according  to  Melchiori,  in  1636.  He 
studied  under  Pietro  Veochia.  and  was  a  good  art^ 
ist 

MOLINARI,  Antonio,  was  a  son  of  the  prece- 
ding, but  lost  his  fiather  at  a  tender  age.  He  stud- 
ied under  Antonio  Zanchi,  but,  according  to  Lansi, 
almost  wholly  renounced  the  maxims  he  had 
learned,  and  struck  out  into  a  style  of  his  own. 
He  acquired  considerable  reputation,  and  executed 
some  excellent  works  for  the  churches  at  Venice 
and  other  places,  though  he  wrought  with  an  une- 
qual hand.  Laiizi  says  his  best  works,  ''  as  the 
History  of  Hosea,  in  the  Corpus  Domini  at  Ve- 
nice, he  displays  a  style  no  less  solid  than  pleasing^ 
which  equally  satisfies  the  judgment  and  the  eye. 
There  is  a  study  of  both  design  and  expression  ; 
ample  beauty  of  forms ;  richness  of  drapery ;  with 
a  taste,  and  a  harmony  of  coloring  not  surpassed 
by  any  artist  of  the  time."  He  was  employed  at 
Venke  in  1727. 

MOLINARI,  GiovAsifi.  This  eminent  painter 
was  bom  at  Savigliano  in  1721,  and  died  in  1793. 
He  studied  under  Cavaliere  Beaumont,  and  execu- 
ted some  works  for  the  churches  at  Turin  and  oth- 
er places,  which  gained  him  great  reputation.  On 
his  death,  he  was  honored  with  an  elegant  eulogium 
by  the  Baron  Vemazza,  which  will  confer  lasting 
honor  on  his  memory.  He  also  painted  history 
and  portraits  with  great  reputation.  Lanzi  says 
that,  owing  to  his  naturally  timid,  reserved,  and 
modest  character,  he  did  not  paint  history  as  much 
as  he  ought  His  historical  works  are  mostly  in 
the  collections  at  Turin.  *  Among  his  best  portraits 
was  one  of  the  king,  which  was  highly  applauded, 
and  has  been  frequently  copied. 

MOLITOR,  Martin  von,  an  eminent  German 
painter  and  engraver,  bom  at  Vienna  in  1759.  and 
died  there  in  1812.  He  studied  under  Christian 
Brand,  and  painted  landscapes,  both  in  oil  and  wa- 
ter-colors, which  were  greatly  admired,  and  much 
sought  after  by  connoisseurs  and  others.  He  also 
executed  a  considerable  number  of  etchings,  after 
his  own  designs,  marked  M.M.  Bartsch  gives  a 
list  of  fifty-two  pieces  by  him,  which  Nagler  has 
copied  into  his  Lexicon.  Bartsch  engraved  some 
plates  after  his  designs,  which  are  marked  M.  M. 
inv.,  A.  BlcKf. ;  also  Gabet,  marked  M.M.d.G.S., 
signifying  Martin  von  Molitor  delineavit,  (Fran- 
9ois;  Om)et  ectdpeit. 

MOLYN,    Peter,   the 


A 


or 


MAVTA^jLA'*,      M.  cttbJv,       tan 

C7\  .  Eldeb,  a  Flemish  painter 
f\A  •  and  engraver,  bom  at  Haer- 
^  ^^  lem  about  1600.  He  paint- 
ed landscapes  in  a  very  pleasing  style.  His  pic- 
tures are  well  designed^  his  coloring  pleasing  and 
natural,  his  penciling  light  and  free,  but  delicate, 
his  perspective  and  distances  portrayed  with  fidel- 
ity and  airy  gracefulness,  his  fore-grounds  are 
enriched  with  ruins  or  edifices  in  a  picturesque 
manner.  He  executed  a  few  spirited  etchings  af- 
ter his  own  designs,  erroneously  attributed  to  his 
son  Peter  Molyn,  called  Tempesta.  They  are 
generally  markei  with  his  name,  the  P.  and  M. 
formed  mto  a  monogram,  as  above.  Among  oth- 
ers are  the  following :    A  set  of  four  Land^pes ; 
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Inacribed  P,  de  Mclyn,  fecit  et  exc,  1C26.  Afi- 
other  set  of  four  Landscapes ;  P.  Mdyn,  feat 
1626.  Several  Candle-light  pieces  and  6tLrk  sub- 
jects. 

MOLYN,  Peter,  the  Youmoer,  called  by  the 
Italians  first  II  Tempesta,  next  Cavaliere  Tempes- 
ta,  and  last  Pietro  Mulier,  was  the  son  of  the  pre- 
oedinjE,  born  at  Haerlem  in  1637.     He  studied  un- 
der his  father,  but  having  seen  some  of  the  hunt- 
ing pieces  of  Francis  Snyders,  he  applied  himself 
with  great  assiduity  to  imitate  the  manner  of  that 
master,  and  with  such  success  that  his  pictures 
were  scarcely  less  esteemed  than  those  of  Snyders. 
He  traveled  through  Flanders  and  Holland,  to  ob- 
serve the  works  of  the  best  Flemish  and  Dutch 
masters,  and  soon  changed  his  subjects  for  sea  pieces. 
At  the  age  of  twei)ty-five  he  went  to  Rome,  where 
he  soon  obtained  great  reputation  for  his  surpris- 
ing pictures  of  sea-storms,  which  acquired  him  the 
name  of  II  Tempesta.    His  compositions  of  this 
class  are  executed  with  such  wonderful  truth  and 
force,  that  they  inspire  the  beholder  with  real  ter- 
ror.   The  devoted  ships  are  seen  overtaken  by  the 
tempest  and  darkness,  fired  by  lightning,  or  driv- 
ing helpless  before  the  demons  of  the  storm,  now 
rising  on  the  mountain  waves,  and  again  sub- 
merged in  the  abyss  of  the  ocean,  or  splitting  on 
the  rocks,  while  all  on  board  are  stricken  with 
horror  and  dismay.    At  Rome,  he  changed  his  re- 
ligion from  Calvinism  to  Popery,  which,  together 
with  his  great  talents,  recommended  him  to  the 
nobility,  and  secured  him  the  friendship  of  Count 
Bracciano.  who  became  his  patron.     At  length  his 
commissions  became  so  numerous  that  he  called 
in  the  assistance  of  a  young  Roman  artist,  who  in 
consequence  was  called  Thnpesiino,  whose  sister,  a 
beautiful  woman,  became  the  wife  of  Molyn.    At 
Rome,  he  not  only  painted  storm-pieces,  but  hunt- 
ings and  animals,  for  which  purpose  he  kept  a  great 
variety  of  them  about  his  house.    He  also  painted 
landscapes  with  equal  celebrity,  in  some  of  which  he 
showed  himself  a  not    unworthy    follower    of 
Claude  Lorraine  in  invention,  enriching  them  with 
a  great  variety  of  scenery,  hills,  lakes,  and  beauti- 
ful edifices,  although  far  behind  that  inimitable 
master  in  tone  of  color  and  finishing.    At  lengi4i 
he  grew  rich,  and  received  the  title  of   Cavaliere, 
and  a  golden  chain  from  the  pope.     Having  spent 
man^  years  at  Rome,  he  received  the  most  flatter- 
ing invitations  to  visit  Genoa,  whither  he  pro- 
ceeded, met    with    an   honorable  reception,  and 
found  abundant  employment    Here  a  fatal  pas- 
sion blasted  all  his  prospects,  and  from  an  enviable 
height  of  public  esteem  and  admiration,  he  sunk 
into  the  abyss  of  guilt,  infamy,  and  remorse. — 
Having  become  deeply  enamored  of  a  Genoese 
lady,  he  left  no  art  untried  to  seduce  her,  but  fail- 
ing in  this  he  proposed  to  marry  her,  though  it 
was  well  known  that  he  had  a  wife  at  Rome.— 
When  this  objection  was  urged  by  the  lady  and 
her  friends,  he  was  exceedingly  mortified,  and  re- 
solved secretly  to  put  his  wifb  out  of  the  way. 
For  this  purpose,  he  wrote  her  an  affectionate  let- 
ter, desiring  her  to  come  to  him  at  Genoa,  and 
murdered  her  by  means  of  the  very  messenger 
he  had  sent  to  accompany  her,  an  hired  assassin. 
His  crime  did  not  long  escape  the  vigilant  eye  of 
justice ;  he  was  arrested  on  suspicion,  and  so  many 
circumstances  appearing  to  confirm  his  guilt,  he 
was  condemned  to  death ;  but  by  the  powerful  in- 
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tercessioB  of  the  nobility,  and  in  consideration  of 
his  extraordinary  abilities,  his  sentence  was  com- 
muted to  imprisonment  for  life,  and  he  probably 
never  would  have  been  released,  but  for  a  critiod 
accident  When  Louis  XIV.  bombarded  Genoa, 
and  the  city  was  in  danger  of  behig  burned,  the 
prisons  were  thrown  open,  and  Tempesta  seized 
the  opportunity  to  escape  to  Piacenza,  lUter  a  con- 
finement of  sixteen  years.  From  this  affair  ho 
was  nicknamed  Pietro  Mulier  or  De  MulieribtuL 
(wife  or  mistress).  He  passed  the  remainder  of 
his  days  at  Parma,  Bergamo.  Piacenza.  and  Milan, 
where  his  works  are  numerous,  especially  in  the 
latter  citv,  and  held  in  the  highest  estimation. 
During  his  long  confinement  he  wrought  dili- 
gently, and  executed  many  of  his  best  works ;  m- 
deed,  his  pictures  of  storms  painted  at  that  time^ 
which  were  his  favorite  subjects,  seem  to  have  ac- 

Suired  additional  gloom  from  the  horrors  of  his 
ungeon.  Tempesta  was  the  first  at  Rome  to  de- 
corate his  landscapes  with  battles  and  skirmishes, 
which  he  did  with  great  spirit  and  effect  He 
died  in  1701.  Balkema,  differing  from  all  authors 
of  credit  says  he  was  bom  in  1643.  and  died  in 
1699. 

MOMBASFLIO,  Cavaliere,  an  eminent  portrait 

Eftinter  of  Turin,  who  flourished  there  in  1675. 
ittle  is  known  of  hhn,  except  that  his  splendid 
portraits  are  frequently  met  with  at  Turin  and 
elsewhere. 

MOMBELLI,  Luc  A,  a  painter  of  Brescia,  who 
according  to  Orlandi,  studied  under  Alessandro 
Bonvicino,  in  whose  style  he  painted  with  consid- 
erable reputation.  Lanzi  says  that  after  a  time 
he  changed  his  style,  and  by  adopting  too  great 
delicacy  of  manner,  bis  productions  b^me  some- 
what tame  and  feeble.    He  was  living  in  1553. 

MOMMERS,  Hemdrick,  a  Dutch  painter,  bom 
at  Haerlem  in  1623.  After  studying  in  his  own 
country,  he  went  to  Rome  for  improvement  where 
he  was  called  by  the  Bentivogli  Society  Meleager, 
from  his  hunting  pieces  of  the  wild.  boar.  He 
painted  a  variety  of  subjects,  as  Italian  markets, 
with  peasants;  hunting  pieces;  landscapes,  with 
figures  and  animals,  seldom  without  an  Ass.  He 
also  painted  sea-ports,  which  might  easOy  be  taken 
for  the  works  of  Weeninx.  His  coloring  is  warm 
and  harmonious,  his  touch  vigorous  and  clear,  and 
his  pictures  have  a  pleasing  effect.  After  his  re* 
turn  to  Holland,  he  acquired  considerable  reputa- 
tion, and  instructed  several  scholars,  among  whom 
were  Brackenbourg,  Thierry  Maes,  and  Bernard 
van  Schendel.  He  signed  his  pictures  sometimes 
with  his  initials,  H.  M.,  and  sometimes  with  his 
name.  Balkema  mentions  an  artist  of  this  name^ 
who,  he  says,  was  a  scholar  of  Karel  du  Jardin, 
went  to  Italy,  and  painted  the  same  subjects ;  but 
says  he  was  bom  at  Haerlem  in  1650,  and  died 
in  1708.    He  was  doubtless  the  same  painter. 

MOMPER.  or  MOMPERT,  Joos  or  Jodocus, 
a  Flemish  painter,  born  at  Antwerp  in  1580.  It 
is  not  known  with  whom  he  studied,  but  as  his 
manner  differs  frem  that  of  any  other  painter  of 
his  country,  he  must  have  founded  his  style  from 
a'close  observation  of  nature.  He  painted  moun- 
tainous landscapes  in  a  bold,  free  style,  and  appears 
to  have  taken  his  views  from  the  romantic  scene- 
ry of  Switzerland,  rather  than  from  the  confined 
prospects  of  his  own  country.    Contrary  to  the 
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TBttnl  style  of  the  Flemish  artists,  his  works  haye 
nothing  of  the  minute  and  precise  finishing  so 
much  admired  in  the  works  of  Breughel  and  Sa- 
?ery.  His  pencil  is  broad  and  facile,  his  coloring 
clear  and  of  an  agreeable  effect,  though  in  the 
forms  of  his  trees  and  mountains  there  is  occasion- 
ally an  appearance  of  stiffness  and  formality.  His 
landscapes  often  show  an  immense  tract  of  coun- 
try, and  the  imagination  is  agreeably  amused  with 
the  Tast  extent  of  the  prospect,  which  is  admira- 
bly conducted.  He  was  an  unequal  painter  ;  but 
Jiis  best  works  are  much  admired,  and  admitted 
mto  the  choice  collections.  His  pictures  were  fre- 
quently decorated  with  figures  by  the  elder  Te- 
niers,  Francks,  and  John  Breughel.  Vandyck 
painted  his  portrait  among  the  eminent  artists  of 
his  country.  Mom  per  etched  a  few  plates  of 
landscapes  ^om  his  own  designs,  as  well  as  his 
own  portrait,  after  Vandyck.  They  are  executed 
in  a  free,  spirited  style,  and  are  very  scarce. 

MONA,  or  MONNA,  Domenico.  a  painter  of 
Ferrara,  born  in  1550,  and  a  disciple  of  Giuseppe 
Mazzuoli,  called  II  Bastaruolo.  Baruffaldi  read  on 
his  tomb,  Domenico  Mona,  though  he  is  variously 
oalled  by  writers  Mona.  liionna,  Moni,  and  Monio. 
After  studying  the  various  professions  of  law, 
medicine,  and  theology,  he  attached  himself  to 
painting,  in  whicnhe  became  eminent,  and  execu- 
ted ?in  extraordinary  number  of  works  for  the 
churches  and  public  edifices  of  Ferrara.  His  ear- 
liest productions  were  indifferent,  but  he  applied 
himself  with  diligence  to  correct  these  faults,  by 
studying  the  works  of  the  best  masters.  Lanzi 
says  he  possessed  fervor  and  richness  of  imagina- 
twn.  was  learned  in  design,  and  wrought  with  a 
rapid  hand.  There  is  a  surprising  inequality  in 
his  works,  and  in  viewing  his  best  productions, 
works  of  a  hiph  order,  as  the  Birth  of  the  Virgin 
and  the  Nativity  of  our  Saviour,  in  S.  Maria  in 
Yado ;  the  Deposition  from  the  Cross,  in  the  Ca- 
thedral ;  and  the  Entombment,  at  the  Servi,  it  ap- 
pears unaccountable  that  with  the  possession  of 
«Kdi  powers,  he  could  be  so  negligent  of  his  fame 
as  to  expose  to  public  view  the  mediocre  produc- 
tions which  form  the  majority  of  his  works.  Lan- 
si  attributes  this  to  an  occasional  derangement  of 
his  mind,  to  which  he  at  length  became  a  victim  ; 
in  a  fit  of  insanity,  he  slew  a  courtier  of  the 
Cardinal  Aldobrandini,  and  ended  his  days  in  ban- 
ishment from  his  native  place.  This,  however, 
was  by  some  attributed  to  enmity.  He  'sought 
r^age  at  Modena,  and  then  at  Parma,  where  he  is 
said  to  have  afterwards  painted  some  of  his  best 
works.  Orlandi  highly  extols  two  of  his  pictures, 
r^vresenting  the  Conversion  and  Martyrdom  of 
St-  Panl,  in  the  church  of  S.  Paolo  at  Ferrara. 
He  died  in  1602. 

MONACO.  PicTRO,  an  ingenious  Italian  engra- 
Ter,  bom  at  Belluno  in  1720.  He  visited  Rome 
and  other  Italian  eities,  after  which  he  settled  at 
Venice,  and  soon  gained  encouragement.  He  was 
appointed  Inspector  of  the  Mosaics  of  St.  Marco, 
and  held  that  office  until  his  death,  about  1804. 
His  plates  possess  considerable  merit.  Among 
them  are  a  collection  of  fifty-five  prints,  published 
in  1743.  engraved  after  the  finest  pictures  in  the 
Venetian  collections,  and  entitled  RaccoUa  di 
siampe  copiate  da  gli  originali,  folio.  In  1763 
he  published  a  similar  work,  containing  one  hun- 


dred and  twelve  plates.     His  plates  are  quite  une- 
qual in  merit    Among  them  are  the  following : 


PORTBAITS. 

Giovanni  Battista  Tiepolo ;  after  a  picture  by  himse{f 
Jaoopo  Tatti,  called  S&nso vino/ Sculptor  ;  qffer  T\tian. 

VARIOUS   SaBJXCTt. 

Tobit  rMtoriog  his  Father's  Sight ;  nffer  Dom.  FeiL 
The  Adulterem  b«rore  ChriFt  ;  after  P.  Veronese,  The 
Nativity;  after  Set.  RUcL  The  Murder  of  the  Innocents; 
<|/2«r  Giulio  Carpioni.  The  La«t  Supper ;  after  Pit  to- 
ut. Lot  and  bis  Daaghters ;  a^fter  P.  Liberi.  Christ 
conducted  to  Mount  Calvary :  (^/ter  Gio.  Bat.  TKepoh, 
Christ  with  the  Disciples  at  Emroaus  ;  after  Hellini,  The 
Presentation  in  the  Temple  ;  after  Anto.  Balestra. 

MONALDI,  a  scholar  of  Andrea  Lucatelli.  who 
fiourished  at  Rome  aliout  1700.  He  painted  land- 
scapes, in  the  stvle  of  his  ma^^ter.  Lanzi  says. 
"  in  some  collections  we  find  the  works  of  Monaldi 
approaching  those  of  Lucatelli,  though  somewhat 
inferior  to  them  in  design,  coloring,  and  that  natu« 
ral  grace  which  may  be  termed  the  attic  9aU  of 
this  mute  poetry." 

MONA  MY,  Peter,  an  English  marine  painter, 
b  native  of  Jersey,  born  about  1670.  He  was 
sent  to  London  when  young,  and  apprenticed  to  a 
house  painter  on  London  Bridge.  He  acquired 
considerable  reputation  in  his  time  for  his  sea- 
pieces,  which  were  compared  to  those  of  W.  Van- 
dervelde ;  but  Stanley  says,  **  the  pictures  of  Mo- 
namy  should  not  be  named  with  those  of  W.  Van- 
dervelde  ;  they  are  very  inferior  productions,  and 
are  seldom  admitted  into  choice  collections." 

MONANNI,  MoHANNo,  a  Florentine  painter, 
who.  according  to  Baldinucci,  studied  under  Cris- 
toforo  Allori,  and  acquired  considerable  reputation 
as  an  historical  painter.  He  went  to  Rome,  where 
he  seems  to  have  resided  a  long  time,  and  was  ad- 
mitted a  member  of  the  Academy  of  St.  Luke,  in 
1652.  In  the  church  of  S.  Giovanni  Decollate  at 
Rome,  is  a  picture  by  him,  representing  the  Bap- 
tism of  Christ. 

MONCALVO  II.    See  Gdolielmo  Caccu. 

MONCE.  Ferdinand  db  la.  This  architect 
was  born  at  Munich  in  1678,  of  French  parents. 
His  father  was  Paul  de  la  Monce^  first  painter  and 
architect  to  the  Elector  of  Bavana.  After  acquir- 
ing the  elements  of  design  from  his  father,  he  went 
to  Paris  for  improvement  and  subsequently  visit- 
ed the  principal  cities  of  Italy  During  his  so- 
journ at  Rome,  the  Duke  d'Orleans  commissioned 
him  to  purchase  the  celebrated  cabinet  of  Queen 
Christina,  then  in  the  pos-session  of  the  Duke  de 
Bracciano.  On  returning  to  France,  he  stopped  at 
Grenoble,  and  executed  several  works  which  gain- 
ed him  considerable  reputation.  In  1731  he  con- 
cluded to  marry,  and  settle  at  Lvons.  Among  his 
principal  works  are  the  Church  des  Chartreux, 
considered  one  of  the  finest  edifices  of  that  city ; 
the  gate  of  the  church  of  St.  Juste,  highly  esteem- 
ed by  connoisseurs  for  its  simple andelevated  style ; 
and  the  grand  Hotel  Dteu.  which  is  reckoned  his 
finest  work.  In  his  old  age,  when  prevented  by 
bodily  infirmities  from  practising  the  art.  he  occu- 
pied his  time  in  designing  for  the  engravers.— 
Among  these  productions  were  the  illustrations  for 
Pope's  Essay  on  Man,  published  by  Lausanne.  La 
Monce  died  at  Lyons  in  1753. 

MONCHINO,  II.    See  Antonio  dal  Sole. 

MONCORNET,  Balthazar  a  French  engraver, 
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born  at  Rouen,  aooording  to  Nagler,  in  1630,  and 
died  in  1670.  BaKan  styles  him  one  of  the  most, 
indifferent  engravers  of  his  country ;  but  France 
bas  produced  many  engravers  inferior  to  him.  He 
chiefly  resided  at  Paris,  where  he  engraved  an 
incredible  number  of  portraits  and  other  sub- 
jects, and  carried  on  quite  an  extensive  commerce 
in  prints.  Nagler  gives  a  long  list  of  his  portraits, 
which  possess  no  interest  aside  from  the  persons 
they  represent  His  best  prints  are  the  Battle 
between  Constantine  and  Maxentius,  ctfterlhibens; 
the  Triumph  of  Constantine.  do, ;  a  set  of  gold- 
smith's ornaments ;  and  a  small  etching  of  Rabbits, 
in  imitation  of  the  style  of  Hollar. 

MONDTNI,  FuLOENZio,  a  Bolognese  painter, 
and  a  pupil  of  Guercino.  He  acquired  considera- 
ble reputation  in  his  native  city,  and  executed 
several  frescos  for  the  churches,  the  principal  of 
which  are  two  pictures  in  the  Annunziata.  repre- 
senting the  Angel  appearing  to  Joseph  in  his 
Dream,  and  the  Repose  in  Egypt ;  and  in  S.  An- 
tonio di  Padoua.  two  subjects  nroin  the  life  of  that 
saint,  which  are  highly  commended.  He  went  to 
Florence  where  his  merits  recommended  him  to  the 

ektronacre  of  the  court,  and  was  employed  by  the 
archesi  Capponi  to  decorate  their  villas  of  Col- 
onnata.  He  died  in  the  flower  of  his  life  in  1664. 
Malvasia  honors  his  memory  in  a  long  eulogy,  in 
which  he  declares  that  he  knew  none  more  gifted 
with  qualities  that  promised  so  much  in  that  age, 
and  he  conjectures  that,  had  his  life  been  prolonged, 
he  would  have  become  the  first  fresco  painter  of 
his  age. 

MONEGRO,  JuAH  Baptista,  a  Spanish  sculp- 
tor and  architect  of  Toledo,  who  flourished  in  the 
latter  part  of  the  16th  century.  He  studied  under 
Alonso  Berruguette,  and  afterwards  visited  Rome 
for  improvement    On  his  return  to  Spain,  he 

red  considerable  eujoouragement  and  reputation, 
order  of  Philip  II.,  he  made  six  statues  for 
the  porticos  of  the  Escurial ;  and  to  him  are  at- 
tributed the  architecture  and  sculpture  of  the 
Evangelists,  which  are  in  the  gardens  of  the  clois- 
ter of  that  edifice.  Among  his  other  works,  is 
the  chapel  of  the  l^acrament  at  Toledo,  erected 
in  1600. 

MONERI,  Giovanni,  a  Piedmontese  painter, 
born  at  Visone,  a  small  town  near  Acqui,  in  1637. 
He  studied  in  the  schod  of  Romanelli  at  Rome. 
He  did  not  acquire  any  great  distinction,  but  exe- 
cuted many  good  works  for  the  churches  in  the 
provincial  towns.  In  1657,  he  returned  to  his  na- 
tive place,  and  was  employed  in  the  cathedral  at 
Acqui,  where  he  painted  two  frescos  representing 
the  Assumption  of  the  Virgin  and  Paradise,  in  the 
style  of  his  master,  which  were  much  commended. 
He  executed  other  works  for  the  churches  in  the 
neighboring  cities,  in  which  he  continued  to  im- 
prove, exhibiting  a  greater  copiousness  of  compo- 
sition, a  more  correct  design,  a  finer  expression, 
and  a  stronger  reliefl  One  of  his  most  esteemed 
works  is  a  picture  of  the  Presentation,  in  the 
church  of  the  Capuchins  at  Acqui,  executed  at  a 
more  advanced  period  of  his  life.  He  was  also 
employed  in  the  churches  at  Genoa,  Milan,  and 
in  their  dependencies;  also  in  several  places  in 
Piedmont     He  died  in  1714.    ^ 

MONGEROUX,  M.  de,  a  French  amateur  en- 
i;raver,  whe,  for  his  amusement,  etched  a  &w  plates, 


among  which  is  a  landscape  with  fignres  and  ani^ 
nulls,  (ifter  Ctucmova. 
A      MONI,  J.,  an  engra;ver  wlio,  according  to 
lyjT,  Papillon,  was  a  native  of  Lyons,  and  flrar- 
Jjl/L*  ished  about  1570.    He  was  an  eminent  en- 
graver on  wood,  and  executed  a  set  of  plates  frotn 
his  own  designs,  for  the  Bible  Bistory,  published 
at  Lyons  by  Guillaume  Rouille  in  1570.     He  also 
copied  the  engravings  on  wood  from  the  Bible,  ex- 
ecuted by  Solomon  Bernard,  called  LittU  Bernard^ 
which  copies  were  published  at  Lyons  in  1570. 
He  sometimes  marked  his  plates  with  the  initials 
of  his  name,  J.  M.,  and  at  others  with  Uie  above 
monogram. 

MONI,  LoFis  DE,  a  Dutch  painter,  bom  at 
Breda  in  1698.  He  studied  successivelv  under 
van  KesseL  Emanuel  Biset^  and  Philip  Vandyck. 
He  painted  small  pictures,  in  which  he  endeavored 
to  imitate  the  manner  of  Gerard  Donw.  His  com- 
positions are  simple  and  animated,  and  deserving 
of  high  commendation.  He  understood  the  prin- 
ciples of  light  and  shadow,  and  the  harmony  of 
color;  and  his  handling  is  free,  light,  and  firm. 
His  pictures  are  occasionally  found  in  the  beat 
collections  in  Holland.  He  died  at  Leydea  m 
177L 

MONICA.    See  Cavaoni. 

MONNICKS,  or  MONNIX,  a  Putch  painter, 
bom  at  Bois-le-Duc  in  1606.  It  is  not  known 
by  whom  he  was^  instmcted.  but  he  went  early 
to  Rome  for  improvement,  where  he  resided  till 
advanced  in  life,  and  acquired  great  distinction. 
He  designed  everything  from  nature,  and  paints 
ed  the  most  remarkable  views  in  that  capitol,  as 
the  Coliseum,  the  Columns  of  Trajan  and  Ves- 
pasian, the  Campo  Vacdno^  the  public  fountains, 
and  other  noble  edifices,  ancient  and  modem.  He 
embellished  his  pictures  with  numerous  figures, 
representing  people  engaged  in  different  occupa- 
tions or  amusements,  sports,  camivala,  or  prooes- 
Rions.  He  was  a  perfect  master  of  perspective, 
and  had  an  excellent  knowledge  of  cbiaro-scoro. 
His  figures  are  well  designed  and  grouped,  though 
the  airs  and  countenances  partake  somewhat  of  the 
Flemish  school.  His  pendling  is  free,  but  deli- 
cate, and  his  coloring  transparent  At  Rome  and 
throughout  all  Italy,  his  works  were  universally 
esteemed.  His  talents  recommended  him  to  the 
patronage  of  pope  Urban  VHL,  in  whose  ser- 
vice he  continued  for  thirteen  years.  His  best 
works  are  entirely  confined  to  Italy,  as  he  did  not 
return  tq  Holland  until  upwards  of  seventy  years 
of  age ;  and  though  he  painted  a  few  perspective 
pieces  afterwards,  his  powers  had  mudi  dedined. 
He  died  at  Bois-le-Duc  in  1686. 

MONNOT,  Pierre  Etiehhe,  a  distinguished 
Frendi  sculptor,  bom  at  Besan90n  about  1660. 
He  went  to  Italy  early  in  life,  and  by  studying  the 
antique,  assisted  by  the  instruction  of  the  best 
masters,  he  attained  a  high  excellence  in  the  arL 
In  1690  he  was  commissioned  to  execute  the  mar- 
ble tomb  erected  to  pope  Innocent  XI.,  in  one  of 
the  side  chapels  of  St.  Peter's,  which  gained  him  so 
much  reputation  that  he  had  plentiful  encourage- 
ment. Among  his  prindpal  works  are  two  colos- 
sal sUtues  of  St  Peter  and  St  Paul,  in  St  John 
ef  Lateran.  Monnot  was  employed  by  the  Emperor 
Leopold,  and  by  the  Elector  <n  Hesse,  the  latter 
of  whom  commissioned  him  to  execute  a  number 
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of  oopiee  i^ter  the  finest  antique  statues,  wbidi  are 
still  to  be  seen  in  the  palace  and  gardens  at  Cas- 
•tl.  He  was  ennobled  by  the  pope ;  honored  with 
the  title  of  CaTaliere ;  azid  was  one  of  the  directors 
of  the  Academy  of  St  Luke.  He  died  at  Rome 
abont  1730. 

MONNOYER,  John  Baptistb.  called  Bap- 
TI6TC,  an  eminent  Flemish  fruit  ana  flower  paint- 
er, born  at  Lisle  in  1635.  It  is  not  known  under 
whom  he  studied^  but  he  went  to  Antwerp,  and 
at  first  devoted  himself  to  historical  painting,  but 
afterwards,  following  the  bent,  of  his  genius,  he 
painted  fruit  and  fiowers,  in  which  branch  he  ac- 
quired great  fame.  He  went  young  to  Paris, 
where  the  beauty  of  his  works  soon  brought  him 
into  notice.  In  1663,  he  was  received  into  the 
Academy  with  disiinction.  He  was  employed  in 
the  royal  palaces  at  Versailles,  Trianon,  Marly,  and 
Meudon.  At  the  invitation  of  Lord  Montague,  the 
English  ambassador,  he  aooompamed  that  noble- 
man to  London,  where  he  first  displayed  his  tal- 
ents in  painting  some  of  his  choicest  works,  for 
the  embellishment  of  Montague  Honse,  now  the 
British  Museum.  During  a  residence  of  nearly 
twenty  yearn,  he  found  abundant  employment, 
and  executed  a  multitude  of  pictures  which  are 
now  in  the  eollmtions  of  the  nobility  and  persons 
of  distinction.  He  was  much  employed  at  Hamp- 
ton Court  Windsor,  and  Kensington.  His  pic- 
tures are  not  so  exquisitely  finished  as  those  of 
van  Huysum,  Rachel  Ruysch,  and  Mignon,  but 
his  composition  and  coloring  are  in  a  bolder  style. 
His  flowers  have  a  remarkable  freedom  and  loose- 
nsRs,  as  well  in  the  disposition  as  in  the  penciling, 
with  a  tone  and  brilliancy  of  coloring,  that  rivals 
nature  herself.  The  disposition  of  his  objects  is 
surprisingly  elegant  and  beautiful.  A  celebrated 
work  of  this  artist  is  a  looking-glass  in  Kensingr- 
ten  palace,  which  is  decorated  with  a  garland  of 
flowers,  for  Queen  Mary  II.,  who  sat  by  him  du- 
ring the  greater  part  of  the  time  he  was  engaged 
in  pamting  it  He  also  produced  a  few  etchings 
after  his  own  designs,  representisg  vases  of  fiowers, 
executed  in  a  tasteful  and  spirited  style ;  and  about 
eighty  prints  were  afterwards  eneraved  by  others 
after  his  designs,  and  published  m  a  folio  volume. 
He  dieil  in  1699. 

MONNOYER,  ANTHOwr,  called  Young  Bap- 
tists, was  the  son  and  'scholar  of  the  preceding, 
whose  subjects  and  style  he  imitated  with  consid- 
erable success,  though  his  works  are  far  inferior  to 
those  of  his  father  in  every  respect. 

MONODORUS.    See  Mbnodorus. 

MONOSILIO,  Salvatore,  a  Sicilian  painter, 
bom  at  Messina  about  1700.  He  went  to  Rome 
and  studied  under  Cav.  Sebastiano  Conca,  whose 
style  he  adopted  with  great  success.  Lanzi  says 
he  very  neaHy  approached  him,  both  at  Rome  and 
in  other  places.  His  most  esteemed  productions 
at  Rome  are  the  ceilhig  in  a  chapel  of  S.  Paolino 
della  Regola,  the  Conversion  of  St  Paul,  in  the 
church  of  Jthe  Priests  of  the  Mission,  and  other 
works  at  S.'  S.  Quaranta,  and  in  the  Polacchi.  At 
Piceno.  where  Conca  was  held  in  great  estimation, 
Monosilio  was  also  in  high  repute,  and  was  em- 
ployed both  in  public  and  private  edifices.  An  al- 
tar-piece of  St  Barnabas  in  the  church  of  that 
sdnt,  is  highly  commended.  The  time  of  his  death 
is  not  known,  thoi:^  it  is  supposed  he  returned 
to  Messina  late  In  life. 


MONSIAU,  Nicolas  Andre,  a  French  histori- 
cal pamter,  bom  at  Paris  in  1754.  J9e  was  a 
scholar  of  Peyron,  who  is  said  to  have  been  very 
fond  of  his  pupil.  Little  is  recorded  of  the  circum- 
stances of  his  life.  In  1787  he  was  admitted  to 
the  Royal  Acadeniy,  and  exhibited  his  pictures 
of  Alexander  and  Bucephalus,  the  Death  of  Cato 
Uticensis,  and  the  Death  of  Phocion.  His  design 
was  often  incorrect  and  his  colormg  defective; 
but  his  compositions  were  arranged  with  judg- 
ment ;  and  although  his  abilities  would  never  have 
ranked  him  among  eminent  historical  painters,  yet 
in  conversation  pieces  he  evinced  considerable  tal- 
ent Monsiau  made  many  designs  for  book  illus- 
trations, particularly  for  the  works  of  DelUle.  His 
pk^ures  of  St.  Vincent  de  Paul,  and  Moliere  read- 
ing the  Tartuffe  to  Ninon  I'Endos,  have  been  high- 
ly praised.  Among  his  principal  historical  works, 
are  Philoctetes  in  the  Isle  of  Lemnos.  exhibited  in 
1810;  Alexander  and  Diogenes,  exhibited  in  1819, 
now  in  the  chateau  of  Versailles ;  Aiax  and  Ulys- 
ses disputing  for  the  Arms  of  Achilles,  exhibited 
in  1827.    Monsiau  died  in  1837* 

MONSIGNORI,  Frawcepco,  a  painter  of  Vero- 
na, bom  in  1455,  and  brought  up  m  the  school  of 
Andrea  Mantegna,  by  whose  precepts  he  acquired 
a  good  taste  for  historical  painting,  as  well  as  por- 
traits. His  talents  procured  him  the  patronage 
of  the  Marquis  of  Biantua,  an  excellent  and  learned 
critic,  who  employed  him  for  several  years.  Lann 
says  of  this  artist,  that,  ^  if  he  does  not  exhibit 
the  beautiful  forms  and  the  purity  of  design  so 
remarkable  in  the  works  of  his  master,  he  ap- 
proaches nearer  to  the  modem  taste ;  his  contours 
are  full,  his  drapery  less  formal,  and  his  coloring 
softer  and  more  studied."  He  was  a  master  of 
perspective,  and  in  the  Refectory  of  the  Francis- 
cans, is  a  picture  of  Christ,  surrounded  by  the 
Apostles,  in  which  the  architecture  produces  a 
grand  effect 

MONSIGNORI,  Fra  Girolamo,  was  a  brother 
of*  the  preceding,  born  at  Verona  about  1460. — 
When  young,  he  became  a  monk  of  the  order  of 
the  Dominicans.  He  executed  several  works  for 
the  church  of  his  monastery.  In  the  great  Li- 
brary of  S.  Benedetto,  is  a  fine  copy  of  the  Last 
Supper  of  Leonardo  da  Vinci,  by  this  artist,  wliich, 
according  to  Lanzi.  is  considered  the  best  ever  ex- 
ecuted of  Uiat  miracle  of  art    He  died  in  1520. 

MONT,  DEonATO  del.    See  Delmort. 

MONTAGNA,  Bartolomeo,  an  old  Italian 
painter,  was  a  native  of  Vicenza,  and  studied  un- 
der Andrea  Mantegna.  According  to  Lanzi  there 
are  many  of  his  works  in  his  native  dty,  and  some 
in  Venice,  which  rank  him  at  least  among  the  chief 
of  his  cotemporaries.  His  subjects  are  sacred  and 
scripture  pieces.  He  is  exact  in  his  design,  and 
skilful  in  his  naked  parts,  and  his  coloring  is  fresh 
and  warm.  His  cherubs  are  particularly  pleas- 
ing and  graceful,  and  in  his  altar-piece  at  the 
church  of  S.  Mich'ele  at  Vicenza,  he  has  introduced 
ardiitecture,  which  recedes  from,  and  deceives  the 
eye  wi^  a  powerful  illusion,  sufficient  of  itself  to 
have  rendered  him  conspicuous.  There  are  no 
tices  of  him  up  to  1507. 

MONTAGNA,  BsNEnETTo,  was  a 
younger  brother  of  Bartolomeo,  with 
whom  he  is  often  confounded.    He  is 


BM. 


said  to  have  fiourished  at  Vicenza  about  1500,  but 
Zani  gives  the  inscriptions  and  dates  on  two  of  his 
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pictures,  1524  and  1533.  According  to  Ridolfi,  he 
painted  some  works  for  the  churches  of  Yicenza, 
so  much  in  the  style  of  Giovanni  Bellini,  that  they 
might  easily  be  mistaken  for  the  works  of  that 
master.  He  is  however,  better  known  as  an  en- 
graver, and  thoujg^h  his  prints  are  feeble  and  im- 
perfect, both  in  cfesign  and  execution,  they  are  de- 
serving of  notice,  as  among  the  earliest  specimens 
of  the  art  in  Italy.  It  is  probable  that  the  fame 
of  the  works  of  Albert  Durer,  at  that  time  con- 
sidered a  wonder  at  Venice,  encouraged  him  to  at- 
tempt the  art,  then  in  its  infancy  in  Italy.  Marc' 
Antonio  had  made  considerable  progress,  and  suc- 
cessfully imitated  some  of  Durer's  prints  at  Venice, 
though  he  did  not  arrive  at  his  zenith  till  some 
years  after,  at  Rome.  The  prints  of  Montagna 
have  a  slight  resemblance  to  the  earliest  and  ru- 
dest engravhigs  of  Marc'  Antonio.  They  are  from 
his  own  designs,  and  usually  marked  with  his 
name  in  full,  but  sometimes  with  his  initials, 
B.  M.,  on  a  tablet,  and  sometimes  B.  M.,.  without 
the  tablet  They  are  now  very  scarce,  and  their 
antiquity  and  scarceness  renders  them  valuable  to 
the  collector  of  rare  prints.  The  following  are 
the  principal : 

The  Virgin  Mated,  holding  the  infant  Jesof,  St  John 
standiDffbjher  aide,  and  St.  Joeenh  below.  In  the  back- 
groandls  a  town,  with  a  river  and  a  bridge  over  it  A 
yoanff  Man  sitting  on  a  Rock.  Venos  punishing  Cnpid. 
The  Rape  of  Buropa.  The  Judgment  of  Midas.  A  na- 
ked Figare  standing  by  a  Tree.  Two  figures,  an  old  man 
playingon  the  bag-pipes.'  and  a  young  man  on  the  violin. 
Three  women  in  alandseape,  one  of  them  taking  a  Child 
from  a  Tree,  representing  the  Birth  of  Adonis.  A  land- 
scape with  a  Cottage,  and  an  old  Man  seated  on  a  Rank. 
The  Nativity,  with  St.  Joseph  at  the  Weil;  ooj^ied  fhim 
Durer,  and  marked  B.  M.  on  a  tablet  St.  Anthony  stand- 
ing praying;  marked  B.  M.  Two  Hunters  observing  a 
wounded  Stag.  Venus  standing  naked,  holding  a  mirror 
in  her  hand.  A  River  Ood  seated  on  a  Rock  on  the  right, 
Cnpid  on  the  left  The  Saviour  standing  in  a  landsM^M 
after  his  resurrection,  a  banner  in  his  right  hand  and  scroll 
in  his  left,  with  Jerusalem  in  the  distance.  A  Woman, 
with  two  Children,  and  a  Man,  seated  in  a  landscape.  A 
Nymph  with  two  Children  and  two  Satyrs.  The  Holy  Fam- 
•  ily  seated  near  a  Fountain.  A  River  Ooddeas,  with  a  wing- 
ed Boy  holding  a  Sphere  ;  in  the  British  Muteum.  The 
Sorceress ;  copy  from  Durer.  marked  B.  M.  An  old  Man 
in  a  turban,  with  a  book  in  his  hand,  sitting  on  a  Bank. 
Christ  in  the  Manger,  with  the  Oz  and  Ass  near  him,  with 
the  Virgin,  St  Joseph,  St  Catherine,  and  an  Angel.  The 
Repose  m  Bgypt  St.  Catherine.  Christ  showing  himself 
to  bs  Disciples,  after  his  Resurrection ;  marked  B.  M. — 
The  Saviour.  The  Virgin  nursing  the  Infant ;  copy  from 
Durer,  marked  B.  M.  The  Satyr  and  his  Family ;  three 
figures. 

MONTAGNA,  Marco  Tullio,  a  Roman  painter, 
who  flourished  in  the  pontificate  of  Clement  VIII. 
He  studied  under  Federigo  Zuocaro.  and  assisted 
him  in  his  works  both  at  Rome  and  Turin.  He 
painted  both  in  oil  and  fresco,  and  executed  a  few 
works  for  the  churches  at  Rome  and  elsewhere. 
'  Lansi  says  ^  he  painted  at  Rome  in  the  church  of 
S.  Niocolo  m  Carcere,  in  the  vaults  of  the  Yatknui, 
and  in  many  other  places,  in  a  tolerable  style,  but 
nothing  more." 

MONTAGNA.  Il,  an  eminent  painter  of  sea- 
pieces,  of  whom  little  is  known  with  certainty,  ex- 
cept from  his  works.  Lanzi  says  he  was  a  native  of 
Holland,  and  "  left  many  works  in  Italy,  especially 
at  Rome  and  Florence,  where  he  is  sometimes  mis- 
taken for  Tempesta,  in  the  galleries  and  in  the  pic- 
ture sales ;  but  Montagna  is  more  serene  in  his 
skies,  and  darker  in  his  waves  and  the  appearance 
cJT  the  sea."    Malvasia  says  he  was  a  Fraichman, 


calling  him,  Mons.  Rinaldo  della  Montagne,  and 
states  that  he  was  held  in  high  esteem  by  Guide, 
for  the  excellence  of  his  sea  views.  Felibien  says 
he  was  a  Venetian,  and  calls  him  MoiTtagna  di 
Venezia.  There  is  a  magnificent  picture  of  the 
Deluge  in  the  church  of  S.  Maria  Maggiore  at  Ber- 
gamo, in  which  the  figures  were  inserted  by  Cav. 
Liberi,  supposed  to  he  by  this  artist,  painted  in 
1668.  Lanzi  doubts  its  authenticity,  as  this  Mon- 
tagna is  known  to  have  died  at  Padua,  and  a  MS. 
by  a  CO  temporary  author  says  he  died  there  in 
1644.  Others  confound  him  with  Matthew  Plat- 
tenberg,  who  styled  himself  in  Italy  Plate  Mon^ 
tagne,  but  the  style  of  Plattenberg  was  entirely 
different,  besides,  he  did  not  reside  in  Italy  many 
years,  and  died  at  Paris  in  1660. 

MONTAGNA,  Mattbew.    See  Plattenbeeo. 

M(jNTAGNANA,  Jacopo,  an  old  Italian  paint- 
er, a  native  of  Padua,  where  he  flourished  in  the 
zenith  of  his  fame,  from  1495  to  1508.  Vasari  and 
Ridolfi  erroneously  call  this  artist  Jacopo  Mon- 
tagna. He  is  supposed  to  have  studied  with  Gio- 
vanni Bellini  at  Venice.  He  was  accounted  by  his 
townsmen  the  Apelles  of  his  age.  There  are  sev- 
eral of  his  works  in  the  Episcopal  palace  at  Padua 
particularly  worthy  of  notice.  They  represent 
Christ  risen  from  the  dead,  together  with  the 
portraits  of  all  the  Paduan  Bishops,  the  busta 
of  the  Apostles,  and  several  histories  of  their  acts. 
Lanzi  says  they  are  executed  with  much  elegance 
in  chiaro-scuro.  There  is  also  a  very  extensive 
altar-piece  at  the  SaUto,  with  glowing  colors,  in  the 
Venetian  style,  though  in  design  and  expression, 
it  partakes  more  of  the  precise  and  formal  princi- 
ples of  the  Paduan  school.  There  is  also  a  oele- 
orated  picture  by  him  in  the  Council  Hall  at  Bel- 
luno.  It  is  an  ifnmense  production,  representing 
Roman  Histories.  Lanzi  says  it  so  much  resem- 
bles Andrea  Mantegna,  in  composition,  design,  dra- 
pery, and  expression,  that  at  nrst  view,  one  would 
be  apt  to  attribute  it  to  the  pencil  of  that  master. 
The  following  laudatory  epigram  is  inscribed  up- 
on it: 

Non  hio  Psrrhaaio,  noo  hie  trihuendus  Apelli, 

Hoe  lioet  auotorei  dignus  habere  labor. 
IWaneus,  vizdum  iatpleto  ter  mense,  Jaeobua 
Kz  Montagnana  nobile  pinzit  opus. 

MONTAGU,  a  French  engraver,  who  flourished 
about  1760.  Little  is  known  of  him.  He  went 
to  Rome,  where  he  appears  to  have  resided  some 
time,  and  engraved  several  plates  of  the  principal 
edifices  and  views  in  that  metropolis. 

MONTALTO.    See  Da  nidi. 

MONTANL  GiosEPPo,  a  painter  of  Pesaro,  bom 
in  1641.  According  to  Malvasia,  he  studied  at 
Venice,  where  he  flourished  abput  1678.  He  was 
an  excellent  landscape  painter. 

MONTANINI,  PiETRO.  called  Petruccio  Pb- 
RUGiNO,  a  painter,  bom  at  Pemgia  in  1619.  He 
first  studied  under  Pietro  Barsotti,  and  afterwards 
with  Giro  Ferri.  Lanzi  says  that  ambitious  of 
the  higher  walks  of  art,  he  attempted  the  deor-ra- 
tion  of  a  church,  but  failing  in  this,  he  followed  the 
natural  bent  of  his  genius,  and  restricted  himself 
to  landscape.  He  then  studied  under  Salvator 
Rosa,  whose  style  he  imitated  with  great  suc- 
cess, though  his  figures  are  more  spiritedly  than 
correctly  drawn.  He  was  nevertheless  a  pleasing 
painter^  and  his  pictures  were  much  sought  after 
by  foreigners.    There  is  an  abundaiKe  of  his  works 
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in  the  oollecUons  at  Porngi* ;  there  are  some  in 
the  charch  of  the  Ereraitani.  which  may  be  said  to 
discover  ^  Flemish  style.    He  died  in  1689. 

MONTANO,  Tl.    See  Della  Marca. 

MONT  AND,  Gio.BATTi8TA,an  Italian  scnlptor 
and  architect,  bom  at  Milan  about  1545.  He  was 
thrown  upon  his  own  resources  early  in  life,  bat 
by  great  exertion  he  gained  a  knowledge  of  de- 
sign and  modeling.  Visiting  Rome  in  the  ponti- 
ficate of  Gregory  XIH..  he  soon  became  distin- 
guished for  his  talents  in  sculpture.  He  gained 
great  improvement  by  studying  the  antique.  He 
practised  the  art  with  reputation  at  Rome  for 
many  yearfx,  and  died  in  1621.  His  scholar;  J.  B. 
Soria.  published  his  designs  after  his  death,  under 
the  title  of  Archiiettitra  con  diversi  ornamenti  ca- 
vati  dair  antico,  Rome,  1684  and  1691. 

MONTE,  Giovanni  da,  was  a  native  of  Cremona, 
and  a  scholar  of  Titian.  He  painted  some  works 
fbr  the  churches  in  his  native  city.  Torri  men- 
tions him  as  one  of  the  most  distinguished  artists 
who  ornamented  Milan.  Lanzi  says  he  ^was  an 
excellent  artist  and  deserves  to  be  better  known. 
He  flourished  about  1580. 

MONTELATICI,  Francesco,  an  lUlian  paint- 
er, supposed  by  some  to  have  been  a  Pisan,  and 
others,  a  Florentine,  studied  under  Giovanni  Bili- 
vert  at  Florence,  in  whose  style  he  at  first  painted ; 
but  Lanzi  says  he  afterwards  abandoned  it,  or  ra- 
ther blended  it  with  that  of  Passignano.  He  was 
a  fanciful  and  spirited  designer,  and  a  good  colorist. 
He  acquired  considerable  reputation,  painted  some 
for  the  churches,  but  more  for  private,  and  some- 
times for  royal  collections.  There  is  a  very  fine 
painting  by  this  artist  in  the  church  of  S.  Simone 
at  Flor^ioe,  representing  the  history  of  St  Nicoolo 
Yesoovo,  and  another  of  the  Fall  of  Lucifer,  in  the 
TeatinL  He  was  invited  to  Inspmck.  and  appoint- 
ed court  painter,  which  office  he  held  till  his  death, 
in  1661.  He  was  sumamed  U  Cecoo  Bravo,  from 
bis  quarrelsome  disposition. 

MONTBMEZZANO.  Francesco,  a  painter  of 
Verona,  bom  about  1555.  He  studied  under  Paul 
Veronese,  whose  style  he  followed  in  the  copious- 
ness of  his  compositions,  the  airs  of  his  h^ids,  the 
beauty  of  his  figures,  and  the  splendor  of  his  dra- 
peries ;  but  his  coloring  in  comparison  with  that  of 
his  master  was  languid  and  feeble.  He  neverthe- 
less acquired  great  reputation,  and  was  employed 
in  several  of  the  churches,  and  in  the  Ducal  Pal- 
ace. His  picture  of  the  Annunciation  in  the  church 
of  the  Osservanti  alia  Vigna.  at  Venice,  is  highly 
commended.  Another  fine  work  by  him,  is  Christ 
appearing  to  Mary  Magdalene,  in  the  church  of  San 
Giorgio,  at  Verona.  He  died  in  the  prime  of  life 
in  1600. 

MONTEN,  Dietrich^  an  eminent  German  paint- 
er, bom  at  Dusseldorf  m  1799.  He  showed  from 
w\y  youth  a  passion  for  depicting  battles,  and 
Homer,  Tasso,  and  Ariosto,  were  his  favorite  au- 
thors. In  order  to  acquire  some  practical  military 
knowledge,  he  entered  as  a  volunteer  in  the  Prus- 
sian army  for  twelve  months.  At  the  expiration 
of  his  term  of  military  service,  he  entered  the 
Academy  at  Dusseldori^  and  afler  studying  two 
years  in  that  institution,  he  went  to  Munich  and 
placed  himself  under  the  instructions  of  Peter  Hess. 
His  talents  attracted  the  attention  of  Cornelius, 
then  at  the  head  of  the  painters  at  Munich,  who 


entrusted  him  with  the  execution  of  three  of  the 
frescos  in  the  arcade  of  the  Hofgarten,  where  he 
represented  the  Storming  of  the  Turkish  Entrench- 
ments by  the  Bavarians,  in  1717 ;  *the  Battle  of 
Arcis  snr  Aube,  and  the  granting  of  the  Bavarian 
Constitutidh  by  Maximilian  Joseph  in  1818.  He 
painted  many  other  large  battle  pieces  represent- 
ing the  victories  of  his  country,  as  well  as  many- 
easel  pictures  of  the  same  subjects,  in  which  he  is 
said  to  have  displaced  extraordinary  spirit  in  the 
design  and  execution,  with  correct  drawing  and 
good  coloring.  His  horses  in  particular  were  very 
sphited  in  their  motions  and  attitudes.  His  faults 
were  an  occasional  extravagance  ef  action,  and  the 
want  of  necessary  patience  for  elaborate  modeling 
and  uniform  finisn,  some  parts  of  his  pictures  be- 
ing too  sketchy  and  undefined. 

MONTENAT,  J.,  a  French  engraver  on  wood, 
who  executed  some  cuts  from  the  Resigns  of  Simon 
Vouet  and  others.  Dumesnil  mentions  a  print 
by  him  of  the  Virgin  and  Infapt,  inscribed  /.  A/oti- 
teruU  fecit, 

MONTEPULCIANO.    SeeMoRosim. 

MONTEREAU,  Pierre  de,  a  French  architect, 
who  flourished  under  the  reign  of  St  Louis,  about 
the  middle  of  the  13th  century.  He  erected  the 
Holy  chapel  at  Vincennes,  the  Refectory,  the  Dor- 
mitory, the  Chapter-house,  and  the  chapel  Notre 
Dame  des  Pres.  These  were  all  in  the  Gothic 
style,  but  distinguished  for  beauty  of  proportions 
and  delicacy  of  ornament.  His  master-piece,  how- 
ever, was  the  Sainte  Chapelle  at  Paris,  commenced 
in  1245,  {ind  finished  in  three  years.  De  Monte- 
reau  was  a  man  of  learning,  and  was  highly  es- 
teemed in  his  day.  He  died  in  12C6.  and  was 
buried  in  the  chapel  built  by  him  in  S.  Germain 
des  Pres;  his  portrait  was  carved  on  the  tomb, 
with  a  rule  and  compass  in  his  hand. 

MONTERO,  DB  RoxAS,  Juan  de,  a  Spanish 
painter,  bom  at  Madrid  in  1613.  He  studied  un- 
der Pedro  de  las  Cuevas,  and  Ihen  went  to  Italy  to 
improve  himself,  and  founded  his  style  on  that  of 
Caravaggio,  many  of  whose  works  he  copied.  On 
his  return  to  Aiadrid,  he  acquired  Qonsiderablo 
reputation  by  the  novelty  of  his  style,  and  was 
much  employed  in  the  churches  and  convents. — 
Palomino  highly  commends  several  of  his  works, 
particularly  the  Assumption  of  the  Virgin  in  the 
church  of  the  Collegio  de  Atocha;  the  Angel  ap- 
pearing to  St.  Joseph,  in  San  Juan  de  Alarcon ; 
and  the  Destruction  of  Pharaoh's  Host  in  the  Red 
Sea,  in  the  sacristy  of  the  convent  de  la  Merced. 
He  died  at  Madrid  in  1683. 

MONTERO,  Don  Lorenzo,  a  Spanish  parater, 
bom  at  Seville  in  1656.  He  excelled  in  architec- 
ture, landscapes,  fruit  and  flowers,  which  he  paint- 
ed in  distemper,  and  was  thus  employed  in  deco- 
rating some  of  the  churches  at  Seville  and  Madrid, 
especially  in  the  Retire  at  Seville.  His  works 
have  mostly  perished,  but  there  are  some  traces  of 
his  skill  in  omamental  design  in  the  church  of  St 
Jerome,  at  Madrid.  He  was  not  equally  success- 
ful in  oil  painting,  and  seldom  practisecl  it.  His 
only  work  in  oil  worthy  of  notice  is  a  portrait  of 
Philip  v.,  dated  1701.  He  died  at  Madrid  in 
1710. 

MONTEVARCHI,  lu  an  Italian  painter,  so 
called  from  the  place  of  his  nativity.  He  was  a 
scholar  of  Pietro  Perugino,  and  executed  some 
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works  for  the  churches  of  his  own  country,  out 
of  which  Lanzi  sajs  he  is  unknown. 
MONTFOjlT.    See  Blocklandt. 

MONTI,  Franobsoo,  called  II  Brssciaro 
DELLS  B  ATT  AG  LIB.  8  puntef  of  Brescii)  bom  in 
1646.  He  first  studied  under  Pietro  Kiod,  and 
afterwards  with  Borgo^none,  whose  subjects  and 
manner  he  adopted.  He  painted  horses  and  bat- 
tles, designed  and  esecutinl  with  great  spirit  but 
much  inferior  to  Borgognone  in  point  of  coloring. 
He  acquired  considerable  distinction,  was  catl^ 
II  Bresciano  Battaglie,  or  the  Brescian  Battle- 
painter,  and  was  much  employed  for  the  eollections 
at  Rome,  Gienoa,  and  Parma.  He  settled  at  Par- 
ma, where  he  opened  a  school,  and  exerted  a  mark- 
ed influence  on  the  school  of  Parma.  Lanzi  says 
he  was  employed  by  the  court  and  painted  for 
the  churches  as  well  as  for  individuals ;  and  that 
his  works  are  numerous,  but  in  many  collections 
they  do  not  appear  under  his  name,  but  are  attrib- 
uted to  the  school  of  Borgognone.  He  had  a  son 
whom  he  instructed  in  the  art,  and  who  painted 
similar  subjects.  He  died,  according  to  Orlandi, 
in  1712,  but  Zani  says  in  1703. 

MONTI,  Francesco,  called  Boloonesc  a  paint- 
er bom  at  Bologna  in  1685.  He  studied  under 
Giovanni  Qioseffo  dal  Sole.  Lanzi  says  he  was 
endowed  by  nature  with  an  enthusiasm  for  ample 
and  copious  subjects.  On  leaving  his  master,  he 
was  patronized  by  the  Count  Ranuzzi.  for  whom 
he  painted  one  of  his  finest  pictures,  representing 
the  Rape  of  the  Sabines.  He  was  afterwards  em- 
ployed at  the  court  of  Turin,  where  he  painted 
the  Triumph  of  Mordecai — a  copious  composition, 
highly  commended  by  Crespi.  He  also  executea 
many  oil  paintings  for  the  churches,  as  well  as  for 
different  collections,  at  Turin;  Bologna,  and  other 
places.  Lanzi  says,  ^  his  surprising  merit  is  to  be 
sought  for  in  his  frescos,  particularly  at  Brescia. 
Where  he  fixed  his, residence.  He  also  executea 
many  pieces  for  the  adjacent  cities,  which  are  ap- 
plauded for  the  fertility  of  his  geniu.<;,  and  the 
masterly  style  of  his  coloring."  He  also  decora- 
ted the  palaces  of  many  noble  houses,  on  a  very 
extended  scale,  particularly  of  the  Martinengo.  Avo- 
gadro,  and  the  Barussi.  There  are  many  of  his 
works  in  the  churches  and  other  edifices  of  Bolog- 
na, the  most  admired  of  which  are  Christ  with 
the  Disciples  at  Emmaus,  at  the  Osservanti ;  the 
Virgin  in  Glory,  St  Barbara  and  St  Filippo  Ne- 
ri,  in  the  Madonna  di  Galeria ;  and  the  Martyr- 
dom of  St  Fidele,  at  the  Cappuccini.  He  died  in 
1768. 

MONTI,  E LEONORA,  was  a  daughter  of  Frances- 
co Monti,  of  Bologna,  bom  in  1727.  She  was  in- 
structed in  the  art  by  her  father,  and  painted  his- 
tory, and  especially  portraits,  with  great  ability. 
Lanzi  says  her  portraits  are  held  in  high  esteem, 
and  that  she  received  constant  commissions  from 
the  nobility. 

MONTI,  Giovanni  Battista,  a  painter,  bofn 
at  Genoa  about  1610.  According  to  Soprani,  he 
was  the  son  of  a  poor  mendicant,  and,  when  a  boy, 
exhibited  an  uncommon  disposition  for  the  art,  by 
sketching  rude  designs  of  what  he  saw  on  the 
walls  of  buildings,  which  attracted  the  attention 
of  a  Genoese  nobleman,  who  took  him  under  his 
protection,  and  placed  him  under  Luciano  Borzone, 
with   whom    he   made  such  rapid  progress  as 


to  surpass  his  instructor.  He  became  eminent  in 
his  profession,  painted  history  with  reputation,  but 
was  chiefly  distinguished  for  his  excellence  in  por- 
traits ;  and  he  painted  many  of  the  principal  per- 
sonages of  his  country.  He  died  m  the  great 
plague  of  1657. 

MONTI,  Gio.  GiAOOMO,  a  Bolognese  painter  and 
architect.  Lanzi,  in  his  Index,  places  his  birth  in 
169ii,  but  says  that  he  wrought  in  concert  with 
Baldassare  Bianchi.  who  died  in  1679.  He  was 
undoubtedly  bom  in  the  first  half  of  the  17th 
century.  He  studied  under  Agoetino  Mitel  li,  and 
was  an  eminent  painter  of  perspective  and  archi- 
tecture. He  traveled  professionally  with  his  par^ 
ner,  Baldassare  Bianchi,  the  son-in-law  of  Mitelli, 
and  they  met  with  much  employment,  particular- 
ly at  Mantua.  The  figures  in  their  works  were 
inserted  by  Gio.  Battista  Caodoli,  a  good  disciple 
of  Cignani. 

As  an  architect,  he  attained  deserved  eminence, 
and  erected  a  number  of  edifices  which  are  highly 
esteemed.  Among  them  are  the  diurch  of  S. 
Agostino  at  Modena ;  and  the  beautiful  church  of 
Corpus  Domini  at  Bologna.  He  made  the  de- 
signs for  the  galleries  of  the  choir  of  the  Basilica 
of  S.  Petronio  ;  and  built  a  magnifi^nt  gallery  in 
his  own  house,  which  is  now  the  Palazzo  M^ntL 
His  principal  work,  however,  was  the  grand  por- 
tico which  led  from  the  Saragossa  gate  at  Bologna 
to  the  Monte  della  Guardia.  a  distance  of  two  and 
a  half  miles.  This  great  undertaking  was  com- 
menced in  1674,  and  Monti  was  indefatigable  in 
prosecuting  the  work,  but  died,  accoixling  to  Ml- 
lizia,  in  1692,  before  it  was  completed. 

MONTI,  Innocbnzio.  Crespi  classes  this  artist 
among  the  Bolognese  painters,  but  Orlandi  among 
those  of  Imola,  where  he  left  some  works,  particu- 
larly one  of  the  Circumcision  at  the  Gesik  of  Mi- 
randola,  executed  in  1690— a  work  highly  com- 
mended. This  artist  went  to  Germany  and  Po- 
land, where  he  is  said  to  have  met  with  great  soo* 
cess,  and  executed  many  works. 

MONTI,  Anto!iio  de',  a  native  of  Rome,  who 
flourished  during  the  pontificate  of  Gregory  AlIL, 
and,  according  to  Baglioni,  was  the  first  portrait 
painter  of  his  age. 

MONTI,  db',  or  dalle  Lodolb.  See  Gidseppb 
Franco. 

MONTICELLI,  Anorea,  a  Bolognese  painter, 
born  in  1640.  He  studied  under  Agostino  Mitelli. 
and  painted  perspective  and  architecture  in  the 
style  of  his  master  ;  but  his  genius  afterwards 
led  him  to  practise  in  an  entirely  different  branch, 
in  which  he  excelled— that  of  easel  pictures  or 
fruit  flowers,  vases,  carpets,  and  other  objects  ol* 
still  life,  executed  with  freedom,  spirit  and  natu- 
ral coloring.  He  also  painted  landscapes.  He 
died  in  1716. 

MONTICELLI,  Michelb  Angelo,  a  Bolog- 
nese painter,  bom  in  1678.  He  flrst  studied  under 
Marc^  Antonio  Franceschini,  and  afterwards  with 
DomenKo  Maria  Viani.  He  excelled  in  painting 
landscapes  and  battle-pieces,  which  his  bic^rapher 
Crespi  highly  extols.  No  painter  of  his  time  sur- 
passed him  in  the  composition  of  his  subjects,  the 
degradation  of  his  distances,  and  the  forms  and 
foliage  of  his  trees.  He  also  enriched  his  pk^tures 
with  noble  edifices,  and  with  figures  correctly 
disposed,  and  touched  with  a  spirited  pencil.    Un- 
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fortunately,  be  lost  his  sight  in  the  prime  of  life, 
when  his  powers  were  in  their  perfection.  He 
died  in  1749.  Zani  says  he  was  bom  in  1670,  and 
died  in  1748. 

MONTMIRAL.  MARams  de,  a  French  noble- 
man, who,  according  to  Baaan.  etched  for  his 
amusement  a  few  plates  of  landscapes  fVom  his 
own  designs,  and  others  afUr  Albert,  They  are 
dated  about  1733. 

MONTORFANO,  Giovanni  Donato.  a  Milan- 
ese  painter,  who.  according  to  Zani,  was  bom  in 
1440,  and  died  in  1510.  He  executed  some  works 
for  the  churches  ^t  Milan,  the  chief  of  which  is  a 
Crucifixion,  a  grand  composition,  abounding  in 
figures,  in  the  I^foctory  of  the  Dominicans  in  the 
d^urch  of  S.  Maria  delfe  Grazie,  where  Land  says 
"  it  is  unfortunately  thrown  into  the  shade  by  the 
Grand  Supper  of  Leonardo  da  Vinci.  He  cannot 
compete  with  a  rival  to  whom  many  of  the  great- 
est masters  are  compelled  to  3ne1d  the  palm.  He 
excels  in  his  coloring,  which  has  preserved  his 
work  fresh  and  entire,  while  that  of  Vinci  showed 
signs  of  decay  in  a  few  years.  What  is  original  in 
Montorfano,  is  a  peculiar  clearness  in  his  features, 
as  well  as  a  dignity  in  his  attitudes,  which,  if  uni- 
ted to  a  little  more  eleganoeL  would  have  left  him 
but  few  equals  in  his  line."  He  introduced  into 
this  picture  a  group  of  soldiers  gaming,  in  whose 
oountenancee  are  depicted  attention  and  a  strong 
desire  of  gahn.  The  architecture  introduced  of  the 
walls,  gates  and  edifices  of  Jenisalem,  is  both  cor- 
rect and  magnificent,  presenting  those  gradual  re- 
tawessions  of  perspective,  upon  which  the  Milan- 
ese school  prided  itself  at  that  time.  This  work 
is  dated  1495,  and  was  painted  before  the  Last 
Supper  of  da  Vind,  which  was  executed  about 
15U0.  Lanzi  says  he  retained  the  old  custom, 
which  continued  at  Milan  till  the  time  of  Gauden- 
zio,  though  long  before  reformed  in  other  places, 
of  giving  relief  to  his  glories  of  Saints,  and  to 
arms  and  ornaments  of  men  and  horses,  '*  by  mix- 
ing with  his  pictures  some  plastic  work  in  compo- 
sition." 

MONTORSOLI,  Fra  Giovanni  Anoelo,  an 
eminent  Italian  sculptor  and  architect,  bom  in 
1507,  at  Montorsoli  near  Florence,  a  villa  belong- 
ing to  his  father.  Micbele  d'Angelo  da  Pogrgibon- 
zi.  Ho  studied  three  years  under  Andrea  Fiesole ; 
and,  after  the  death  of  his  father,  he  found  em- 
ployment at  Rome,  Perugia,  and  Vol  terra,  where 
ne  assisted  in  executing  the  monument  to  Raffa- 
elle  MafTei.  He  was  next  employed  by  Michael 
An^lo  Buonarotti  in  the  church  of  San  Lorenzo, 
at  Florence,  and  gained,  according  to  Vasari,  the 
admiration  and  lasting  friendship  of  that  great 
man.  In  1530,  Montorsoli  became  a  friar  of  the 
Order  dei  Servi  della  Nunziata  at  Florence,  and 
entered  the  convent  of  that  fraternity  ;  but  he  was 
shortly  afterwards  called  to  Rome  by  Clement 
VII.,  at  the  recommendation  of  Buonarotti,  to  re- 
store several  ancient  monuments,  much  to  the  dis- 
satisfaction of  the  brothers  of  the  Nunziata.  Mon- 
torsoli restored  the  Laocoon,  to  which  he  made  the 
right  arm ;  he  made  the  left  arm  of  the  Apollo,  be- 
sides several  other  restorations,  and  a  statue  of  the 
Pope.  After  the  death  of  Clement  VIL,  Montor- 
soli again  Joined  Michael  Angelo  at  Rome,  and  as- 
sisted him  in  the  monument  of  Julius  II. ;  but 
while  engaged  in  this  work  he  was  invited  by  Car- 
dhial  Tumone,  and  advised  by  Michael  Angelo,  to 


MONT. 


visit  the  court  of  Francis  I.  On  arriving  at  Pa- 
ris, he  was  commissioned  to  execute  four  colossal 
statues  ;  but  owing  to  difiSculties  with  the  treas- 
ury and  servants  of  the  court  in  the  king's  ab 
sence,  Montorsoli  left  Paris,  and  returned  to  Italy, 
without  executing  the  works.  After  completing 
several  fine  productions  in  Florence  and  its  vi<$in- 
ity,  he  visited  Rome  by  way  of  Naples,  and  there 
constructed  the  tomb  of  Jacopo  Sanazzaro.  He 
next  finished,  at  Genoa,  the  statue  of  Andrea  Do- 
ria.  which  was  commenced  by  Baccio  Bandinelli, 
and  ornamented  the  church  of  S.  Matteo  in  that 
city  with  many  works.  In  1547  he  went  to  Mes- 
sina, and  executed  the  magnificent  fountain  in  the 
square  before  the  Cathedral.  The  successful  com- 
pletion of  this  great  work  induced  the  Messineso 
to  commission  Montorsoli  to  erect  another  foun- 
tain in  front  of  the  Custom  House.  He  also  do- 
signed  at  Messina  the  church  of  S.  Lorenzo,  a 
lighthouse,  aqueducts,  and  many  other  important 
works  in  sculpture  and  architecture.  In  1557,  by 
a  decree  of  Pope  Paul  IV.,  all  persons  who  had 
tak*n  religious  orders,  and  were  living  at  large  in 
the  world,  were  ordered  to  return  to  their  con- 
vents and  reassume  their  religious  habits;  and 
Mon torso?  i  was  accordingly  obbged  to  leave  man^ 
works  unfinished,  which  he  entrusted  to  his  pupil 
Marti  no,  and  then  returned  to  his  convent  at  Flo- 
rence. Shortly  after,  however,  he  was  invited  to 
Bologna,  to  construct  the  high  altar  of  the  church 
of  the  Nunziata,  which  he  completed  in  the  most 
splendid  sty  16  in  twenty-eight  months.  In  1561 
he  returned  to  Florence.  Possessing  an  ample 
fortune,  he  erected  a  c6mmon  sepulchre  for  art- 
ists in  the  chapter  house  of  the  Convent  della 
Nunziata,  with  the  requisite  endowment  for  regu- 
lar masses  at  appointed  times ;  and  gave  the  whole 
sepulchre,  chapter,  and  chapel  to  the  then  almost 
decayed  Sociefy  of  St.  Luke.  At  a  solemn  feast, 
celebrated  by  fertv-eight  Florentine  artists  in  hon- 
or of  the  completion  of  the  sepulchre,  the  Society 
was  reestablished  by  the  consent  and  authority  of 
Duke  Cosmo  I.,  upon  a  firmer  and  more  perma- 
nent basis.  The  Society  has  since  been  considera- 
bly enriched,  and  endowed  by  successive  Dukes  of 
Tuscany,  and  still  exists  as  the  Academy  of  Flo- 
rence. Montorsoli  died,  according  to  Vasari,  in 
1563. 

MONTPETIT,  Armavo  Vincent  ub,  a  French 
painter,  born  at  Maoon  in  1713.  He  went  to  Pa- 
ris, where  he  gained  considerable  distinction  as  a 
portrait  painter.  He  also  invented  a  method  of 
painting  in  miniature,  whkh  he  termed  Eludoric. 
He  had  a  great  knowledge  of  and  genius  for  m» 
chanics,  and  produced  several  valuiJ>Ie  inventions. 

MONTREUL,  Eddes  ub,  an  eminent  French 
architect,  who  flourished,  according  to  Felibien,  in 
the  latter  half  of  the  13th  century.  His  talenta 
were  highly  esteemed  by  Saint  Louis,  king  of 
France,  whom  he  accompanied  in  the  expedition  to 
the  Holy  Land,  and  was  employed  to  fortify  the 
city  of  Jaflfa.  On  returning  to  Paris,  he  was  com 
missioned  by  the  king  to  erect  a  number  of  church- 
es, among  which  are  those  of  St.  Catherine  du  Val 
des  Ecoliers ;  de  1'  Hotel  de  Dieu ;  des  Blancs 
Manteaux;  des  Cordeliers;  des  Mathurins;  and 
les  Chartreux.    He  died  in  1289. 

MON  VERDE,  Luc  a,  a  painter  born  at  Udine  im 
1501.  He  studied  under  Pellegrino  di  San  Dant 
'ello    and    early   exhibHed  such    extraordinary^ 


Digitized  by 


Google 


MONZ. 


584 


MOOR. 


talents  that,  according  to  Renaldis,  ^  he  was  re- 
garded as  a  sort  of  prodigy  of  genius" ;  but  he 
died  in  1522,  aged  21  years.  He  painted  an  altar- 
piece  for  the  church  of  S.  Maria  delle  Grazie  at 
Udine,  representing  the  Virgin  and  Infant,  with 
6ts.  Oervasio  and  Protasio,  which  is  highly  com- 
mended. His  premature  death  was  lamented  by 
tvery  true  lover  of  art. 

MOOJAERT.  MOOYAERT,  or  MOONYA- 
ERT.    See  Motabrt. 

MONZ  A,  NoLFO  DA,  an  old  painter,  who  flour- 
ished tJt  Milan  about  1500,  and  studied  under  Bra- 
mante.  Lanzi  says,  if  he  was  not  equal  to  the 
first  painters  of  the  time,  he  was,  nevertheless,  of 
a  superior  character.  He  is  said  to  have  painted 
at  the  church  of  S.  Satiro  and  other  places,  from 
the  designs  of.  his  master.  In  S.  Satiro,  near  the 
beautiful  temple  of  Bramante,  are  several  old  pic- 
tures, attributed  to  Nolfo. 

MONZA,  Tro9o  da,  an  old  paintor  much  prais- 
ed by  Lomazzo,  for  his  works  in  the  Palazzo  Lan- 
di,  at  Milan.  'They  consist  of  Roman  histo- 
ries," says  Lomazzo,  '*  quite  surprising  for  the  fig- 
ures, as  well  as  the  architecture  and  perspective, 
which  is  stupendous."  Resta.  who  saw  them  in 
1707,  says  that  "he  was  almost  astounded  by 
their  surpassing  excellence,  beauty,  and  sweet- 
ness." He  painted  much  at  Milan  and  his  native 
place,  particularly  at  the  church  of  S.  Giovanni. 
In  the  same  church  are  several  histories  of  Queen 
Teodelina,  executed  in  various  compartments,  in 
1444,  which  are  attributed  to  him.  Lanzi  does 
not  think  this  artist  worthy  of  so  much  praise  as 
has  been  bestowed  upon  him,  yet  he  admits  that 
he  had  not  seen  his  best  works. 

MONY,  Louis  DE.    See  Moni. 

MOOR,  Chkvalibr  Karel  de,  an  eminent 
Dutch  painter,  bom  at  Ley  den  in  1656.  He  was 
intended  by  his  father  for  one  of  the  learned  pro- 
fessions, but  exhibiting  an  early  and  decided  incli- 
nation for  art,  he  was  placed  under  the  instruction 
of  Gerard  Douw,  with  whom  he  made  considerable 
progress,  but  disliking  his  slow  and  tedious  manner, 
and  anxious  to  adopt  a  larger  scale,  he  was  sent 
to  Amsterdam,  and  placed  under  Abraham  vander 
Tempel.  The  death  of  that  master  happening  soon 
afterwards,  he  returned  to  Leaden,  and  studied 
with  Francis  Mieris.  On  leavmg  this  master,  he 
went  to  Dort  to  practice  with  G<xlfrey  Schalcken, 
though  at  that  time  he  was  superior  to  him  as  a 
designer,  but  wished  to  learn  his  method  of  hand- 
ling. When  he  first  began  to  practice  his  profes- 
siop,  he  painted  portraits  and  domestic  subjects, 
and  took  the  most  effectual  method  to  estabVish 
his  reputation,  by  exhibiting  in  his  works  a  great- 
er regard  to  fame  than  fortuna  His  pictures  were 
greaUy  admired,  procured  him  abundant  employ- 
ment, and  he  was  soon  considered  one  of  the  ablest 
artists  of  his  time.  The  states  of  Holland  com- 
missioned him  to  paint  a  picture  for  their  Council 
Chamber,  and  left  the  selection  of  the  subject  to 
himself,  with  the  proviso  that  it  should  relate  to 
the  administration  of  Justice.  On  this  occasion, 
he  proved  himself  capable  of  nobler  exertions  than 
had  hitherto  engaged  his  pencil,  and  represented 
the  Judgment  of  Brutus,  in  the  most  sublime  and 
hnpressive  manner.  Moor  acquired  immense  rep- 
ntation  for  his  portraits,  and  being  familiar  with 
the  manners  of  the  best  masters  of  his  country,  he 


sometimes  imitated  the  dignity,,  force^  and  deikmej 
of  Vandyck,  and  at  others,  the  striking  effect  and 
spirit  of  Rembrandt  He  was  commissioned  by 
the  Emperor  of  Germany  to  paint  eouestrian  por- 
traits of  Prince  Eugene,  and  the  Dukc  of  Marlbo- 
rough, which  he  executed  so  much  to  the  satisfac- 
tion of  that  monarch,  that  he  conferred  on  him  the 
honor  of  knighthood.  These  works  were  regarded 
with  universal  admiration,  and  produced  several 
poems  laudatory  of  the  artist  He  also  painted 
the  portrait  of  Peter  the  Great,  and  of  many  othia' 
distinguished  personages.  The  celebrity  of  Karel 
de  Moor  reached  Italy,  and  the  Grand  Duke  of 
Tuscany  requested  him  to  paint  a  portrait  of  him- 
self to  be  placed  in  the  Florentine  gallery,  on  the 
receipt  of  which,  he  rewarded  him  with  a  gold  chain 
and  medal.  One  of  his  most  capital  performances 
is  a  large  picture  in  the  hall  of  the  magistrates  at 
the  Hague,  rcfpresenting  the  Burgomasters  and 
Echevins^  in  the  year  1719.  The  pictures  of  Moor 
are  ingeniously  composed,  his  figures  are  correctly 
designed,  and  his  coloring  clear  and  transparent. 
His  works  are  alwavs  very  highly  finished ;  yet 
his  touch  is  firm  and  free,  and  they  have  nothmg 
of  the  appearance  of  labor.  Although  he  was 
mostly  employed  on  large  works,  he  often  painted 
small  easel  pictures  of  history  or  conversations, 
elegantly  designed  and  executed,  which  are  ex- 
ceedingly valued.  He  also  etched  a  few  portraits 
of  eminent  artists  from  his  own  designs,  among 
which  are  those  of  Gerard  Douw.  Francis  Mieris, 
and  John  van  Goyen.    He  died  in  1738. 

MOORE,  Jacob,  or  James,  a  Scotch  painter, 
bom  at  Edinburgh  about  1740,  and  brought  up 
in  the  school  of  design  established  in  that  city 
under  the  direction  of  Alexander  Runciman. — 
About  1770,  he  went  to  Italy  and  settled  at  Rome, 
where  he  continued  to  reside  till  his  death  in  1795. 
He  acquired  considerable  reputation  as  a  landscape 
painter,  and  appears  to  have  founded  his  style  by 
studying  the  works  of  Claude.  He  was  much  em- 
ployed by  the  English  nobility  and  gentry,  who 
visited  that  capitaL 

MOORE,  Samuel,  an  Endish  amateur  designer 
and  engraver,  who  fiourished  about  1715.  He  ex- 
ecuted a  few  plates  from  his  own  designs,  among 
which  are  the  Coronation  Procession  of  King  Wil- 
liam III.  and  Queen  Mary,  coarsely  etched,  and 
retouched  with  the  graver. 

MOORTEL,  or  MORTEL,  Johw,  a  Dutch  paint- 
er, born  at  Leyden  in  1650.  He  excelled  in  fruit 
and  flower-pieces,  and  other  objects  of  still-life.  He 
carefully  studied  and  painted  all  his  subjects  after 
nature,  which  are  elegantly  designed,  ana  executed 
I  with  great  delicacy  and  truth.  There  is  a  md- 
I  lowness  and  relief  in  his  pictures  of  fruit  and  a 
freshness  and  brilliancy  in  flower-pieces,  that  ri- 
vals nature,  and  approaches  to  illusion.  He  copied 
de  Heem  and  Mignon  so  skilfiiUy  as  to  deceive 
connoisseurs  of  his  time.  His  works  are  chiefly 
oonflned  to  Holland,  where  they  are  highly  es- 
teemed. 

MORA,  Giovanni  Gomez  de,  an  eminent  Span- 
ish architect,  who  flourished  in  the  first  part  of  the 
17th  century.  About  1620  he  erected  the  church 
and  college  of  the  Jesuits  at  Alcala,  praised  by 
Milizia  for  its  correct  and  magnificent  proper^ 
tions.  The  facade  is  of  granite,  of  two  orders; 
one  witli  pilasters,  and  the  other  with  Doric  col- 
umns.   Among  the  other  works  of  Mora,  is  the 
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church  and  convent  of  the  Franciscans  at  Madrid ; 
anQ  the  royal  convent  of  the  Augustins  in  the 
same  city.  His  greatest  work,  however,  was  the 
|rand  square  at  Madrid,  in  which  the  size  and  uni- 
formity of  the  edifices  are  worthy  of  high  praise. 
The  royal  house,  called  the  Panaderia.  has  a  por- 
tico of  pilast^^  with  twenty-four  columns  of  the 
Doric  <Mtler. 

MORA.  Francisco  pb,  an  eminent  Spanish  ar- 
chitect, who  flourished  in  the  first  part  of  the  17th 
centurv.  At  the  death  of  Giovanni  d'Herrera  in 
1597,  he  succeeded  that  architect  in  the  erection 
of  the  Escurial.  and  built  a  chapel  in  the  villa  at 
the  foot  of  the  hill.  Milizia  says  it  is  entirely  of 
wrought  stone,  and  is  exceedingly  attractive  on  ac- 
count of  its  simple  grandeur,  being  entirely  desti- 
tute of  ornament  Mora  impro^  the  cloister 
of  the  convent  of  S.  Filippo  el  Reale ;  and  erected 
at  Madrid  the  Palace  de  los  O>nseio8,  the  most 
superb  edifice  in  that  capital. 

MORACE.  Ernest,  a  German  engraver,  bom  at 
Stuttgard  in  1766.  He  studied  under  J.  G.  Mai- 
ler, and  engraved  quite  a  number  of  plates  in  the 
neat,  finished  style  of  his  master.  He  went  to 
PariS;  where  he  resided  a  long  time,  and  engraved 
several  of  the  plates  for  the  Galerie  dc  Florence^ 
the  Galerie  cP  Orleans,  and  for  the  MuaSe  Fran- 
eats.    He  died  in  182(X 

MORALES,  Luis,  called  El  Divino,  an  em- 
ment  Spanish  painter,  born  at  Badigos  in  Estre- 
madura  in  1509.  Palomino  erroneously  states 
that  he  studied  with  Pedro  Campanna,  for  the  lat- 
ter did  not  arrive  in  Spain,  according  to  Bermudez, 
till  1548,  and  there  are  pictures  by  Aforales  in  the 
church  of  the  Conception  at  Badajos,  dated  as  ear- 
ly as  1546.  His  pictures  generally  represent  the 
head  of  our  Saviour  crowned  with  thorns,  or  that 
of  the  Virgin  in  grief,  and  those  of  penitent  Mag- 
dalens.  He  seldom  painted  beyond  the  bust,  and 
ic  is  supposed  that  he  scarcely  ever  designed  full 
length  pictures.  His  heads  are  of  the  most  admi- 
rable and  touching  character,  and  are  finished 
with  exquisite  care,  without  weakening  the  force 
or  diminishing  the  expression.  His  pictures  of 
the  Ecce  Homo,  exhibit  the  height  of  human  suf- 
fering, endured  with  more  than  mortal  resignation 3 
while  those  of  the  Mater  Dolorosa,  are  expressive 
of  the  deepest  anguish,  and  Magdalenes  of  peniten- 
tial sorrow.  Hence  he  was  called  El  Divino  Mo- 
rales ;  and  hence  too,  his  works  are  said  to  re- 
semble in  many  respects  those  of  Leonardo  da  Vin- 
ci Tet  it  must  be  allowed  that  he  was  an  artist 
of  contracted  genius,  and  barren  of  invention,  never 
venturing  beyond  the  delineation  of  a  single  figure, 
and  seldom  beyond  a  single  head.  His  works  are 
dispersed  all  over  Spain,  and  seldom  seen  out  of 
tlukt  country.  His  larger  pictures  are  in  the  church- 
es; his  smaller  ones  are  found  in  the  best  collec- 
tions, and  are  usually  painted  on  wood  or  copper. 
He  died  in  1586. 

MO  RAN,  SAifTiAao,  a  Spanish  historical  and 
landscape  painter  who  flourished  at  Madrid  about 
1640.  According  to  Bermudez,  he  is  deserving  of 
more  notice  than  he  has  received.  He  mentions 
three  pictures  by  him,  one  of  St.  Jerome,  in  the 
possession  of  the  Baron  de  Casa-Dayalillo,  in  which 
the  design,  brilliancy  of  color,  and  anatomical 
science  displayed,  are  admirable,  and  the  land- 
scape part^  enchantmg ;  another,  the  head  of  St. 
Jerome,  was  in  the  possession  of  Don  Nicholas 


Lameyra,  which  le  Brun  mistook  for  the  work 
of  Albano ;  and  a  third.  St  Jerome  on  his  knees, 
quite  naked,  which  has  oeen  engraved,  but  the  en- 
graver put  the  name  of  Guerdno  to  the  print. 
Moran  aesigned  the  Muses  which  embellish  the 
beautiibl  works  of  Quevedo,  edition  of  1670.  He 
also  painted  many  fine  landscapes. 

MORAND,  Jean  Antoine,  a  French  architect 
bom  at  Brianf on  in  1727.  His  father  intendea 
him  for  the  priesthood,  but  having  a  strong  incli- 
nation for  art,  he  left  the  paternal  roof  at  the  eariy 
age  of  thirteen,  and  went  to  Paris.  He  studied 
perspective  and  decoration  under  Servandoni,  and 
subseauently  entered  the  school  of  Soufflot  who 
treatea  him  as  a  friend.  He  erected,  after  the  de- 
signs of  that  master,  the  Salle  de  Spectacle  of 
Lyons,  of  which  the  decorations  gained  him  great 
reputation.  In  1759.  at  the  marriage  of  the  arch- 
duchess of  Parma,  Morand  was  invited  thither  to 
erect  a  theatre  with  the  necessary  machines.  His 
work  was  much  admired  b^  hid  patrons,  as  well 
as  by  the  Italian  artists,  m  subsequently  settled 
at  Lyons,  and  erected  the  great  bridge  over  the 
Rhone,  640  feet  long,  with  seventeen  piers.  Du- 
ring the  siege  of  Lyons  in  1793.  Moran  used  all 
his  art  to  protect  this  bridge  from  an  infernal  ma- 
chine,  and  was  successful.  In  the  next  year  he 
was  proscribed  and  led  to  the  scaffold. 

MORANDI,  Giovanni  Maria,  an  eminent  paint- 
er, born  at  Florence  in  1622.  According  to  Pas- 
ooli  he  studied  under  Giovanni  Bilivert,  on  leav- 
ing whom  he  went  to  Venice,  where  he  resided 
sometime,  studying  and  copying  the  works  of 
the  best  Venetian  masters.  He  afterwards  went 
10  Rome,  where  Lanzi  says  he  established  himself 
and  formed  a  style  of  his  own,  Roman  in  design 
and  Venetian  in  coloring,  while  some  parts  of  it 
partook  of  the  manner  of  Cortona.  He  acquired 
great  reputation  and  executed  several  works  for 
the  churches,  the  chief  of  which  are  the  Visitation 
of  the  Virgin  to  St  Elizabeth,  in  the  church  of 
La  Madonna  del  Popolo,  and  the  Death  of  the  Vir- 
gin in  La  Pace.  The  latter  may  be  considered  his 
master-piece,  and  has  been  engraved  by  Pietro  Aqui- 
la.  He  was  also  celebrated  for  his  easel  pictures 
of  historical  subjects.  But  he  was  more  celebrated 
for  his  admirable  portraits,  which  gained  for  him 
a  great  reputation,  both  at  home  and  abroad,  and 
he  was  much  employed  in  that  branch  by  the  no- 
bility of  Rome  and  Florence.  He  was  invited  to 
Vienna  by  the  Emperor  Leopold  I.,  whose  por- 
trait he  painted,  and  those  of  the  Imperial  Family. 
He  also  painted  the  portraits  of  several  of  the  lesser 

grinces  of  Germany,  and  many  of  the  nobility, 
[e  lived  to  the  great  age  of  95,  and  died  in  1717. 
MORANDINI,FRANCBSco,calledlLPoppo,from 
the  place  of  his  nativity,  a  small  town  in  the  Flo- 
rentine territory,  where  he  was  bom  in  1544.  He 
was  a  scholar  and  imitator  of  Giorgio  Vasari, 
though  more  minute  in  detail,  and  preferring 
more  gay  and  cheerful  compositions.  He  execu- 
ted several  works  for  the  churches  at  Florence, 
the  chief  of  which  are  the  Conception  in  S.  Mi- 
chelino.  and  the  Visitation  of  the  Virgin,  in  S.  Nic- 
oolo,  wnich  are  highly  commended  by  Vasari. 

MORAZONE,  GiACOMO,  a  Lombard  painter, 
who  fiourished  at  Venice  about  1441,  where  there 
are  some  of  his  works.  His  name  is  variously 
given  by  Italian  authors.  Vasari  calls  him  r^iro- 
lamo  Mazzoni,  or  Morzoni.  and  Orlandi  and  Guari- 
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€nti  call  him  Giaoomo  Marzone.  Zanetti  says  his 
real  name,  as  appears  from  his  signature  on  his 
picture  of  the  Assumption  of  the  Virgin,  in  the 
Island  of  St.  Elena,  near  Venice,  is  Giacomo  Mo- 
razone,  dated  1441.  lie  was  an  artist  of  distinc- 
tion in  his  time,  as  is  evident  from  the  fact  that  he 
painted  at  Venice  in  competition  with  Jaoohello  del 
Fiore. 

MORAZZONE,  II,  or  Oav.  Pibr  Franobsco 
Mazzuchelli,  was  bom  at  Morazzone,  in  the  Mi- 
lanese territory,  in  1571 ;  hence  he  is  nsualW  called 
U  Morazzone.  After  painting  for  a  period  in  his 
native  place,  he  went  to  Rome,  where  he  passed 
the  early  period  of  his  life,  ana  by  studying  the 
works  of  the  great  masters  in  that  metropolis, 
he  acquired  a  correct  design,  and  executed  some 
works  for  the  diurches,  the  chief  of  which  are  the 
Assumption  of  the  VirgiI^  in  S.  Maria  Maddalena 
al  Corso,  and  the  Adoration  of  the  Miup,  in  S.  Sil- 
yestro  in  Capite.  He  afterwards  wont  to  Venice, 
where  he  studied  the  works  of  the  best  Venetian 
masters,  especiall  y  Titian  and  Paul  Veronese,  and 
greatly  improved  his  style  of  coloring.  On  his 
return  to  Milan  he  executed  several  works  for  the 
churches,  in  which  he  entirely  changed  his  manner, 
adopting  the  graceful  style  of  the  Roman  school, 
with  the  glowing  coloring  and  rich  draperies  of  the 
Venetian,  so  that  one  who  had  seen  his  pictures 
at  Rome,  could  not  have  recognized  his  hand.  The 
Adoration  of  the  Kings  in  S.  Maria  Abate,  is  pro- 
nounced an  admirable  production.  Lanzi  says 
the  genius  of  Morazzone  was  not  »>  well  adapted 
to  the  graceful  as  to  the  strong  and  magnificent. 
M  Is  exhibited  in  his  Conquest  of  the  Archangel 
Michael,  over  the  rebel  Angels,  in  the  church  of 
S.  Giovanni  at  Como,  which  is  designed  in  a  grand 
and  sublime  style,  and  executed  with  a  powerful 
eflfect.  He  was  also  much  employed  for  the  diffe- 
rent collections,  as  well  as  for  the  churches  of  the 
ueighboring  places,  and  he  received  several  com- 
missions from  the  King  of  Sardinia,  who  conferred 
on  him  the  honor  of  knighthood.  In  1626,  he  was 
invited  to  Piacenza,  to  paint  the  great  cupola  of 
thescathedral,  which  he  only  lived  ta  commence. 
It  was  finished  bv  Guercino,  and  that  magk»an  of 
art  made  it  one  of  his  grandest  productions. 

MORE,  Chevalier  Anthont,  an  eminent 
Dutch  painter,  born  at  Utrecht  in  1519.  He 
studied  under  John  Schoreel,  on  leaving  whom  he 
went  to  Italy,  and  spent  some  time  at  Rome  in 
studying  the  works  of  the  great  masters,  especial- 
ly of  Michael  Angelo  and  Raffaelle.  and  thence  pro- 
ceeded to  Venice,  and  improved  his  coloring  by 
contemplating  the  works  of  the  best  Venetian 
masters.  On  his  return  to  Holland  he  painted 
history,  but  more  especially  portraits,  with  great 
success,  and  soon  acquired'  the  reputation  of  one 
of  the  ablest  artists  of  his  time.  In  1552.  he  ac- 
companied Cardinal  Granville  to  Spain,  who  re- 
commended him  to  the  patronage  of  the  Emperor 
Charles  V..  whose  iy>rtrait  he  painted,  and  that  of 
Prince  Philip,  which  gave  so  much  satisfaction  to 
the  monarch,  that  he  sent  hint  to  Portugal,  to 
paint  the  portraits  of  King  John  III,  Catherine  of 
Austria  his  Queen,  and  sister  to  Charles,  and  that 
of  their  daughter,  the  Princess  Donna  Maria,  then 
contracted  to  Philip ;  he  also  painted  the  portrait 
of  Donna  Catalina,  Charles*  younger  sister;  all  of 
which  gave  entire  satisfactioi^  and  the  artist  was 
munificently  rewarded,  and  the  honor  of  knight- 


hood conferred  Tipon  him.    The  Emperor  next  des- 
patdied  More  to  England  to  take  the  portrait  of 
the  princess  Mary,jprevious  to  her  marriage  with 
Philip  of  Spain.    On  this  occasion  he  is  said  to 
have  employed  all  the  flattering  aids  of  his  art. 
«nd  so  captivated  the  courtiers  of  Spain,  with  the 
charms  of  Mary's  person,  that  he  was  employed 
by  Cardinal  Granville  and  several  of  the  grandees 
to  make  copies  of  it  for  them.    He  accompanied 
Philip  to  England,  where  he  remained  till    the 
death  of  Queen  Mary,  who  highly  honored  him, 
presented  him  a  gold  chain,  uid  allowed  him  a 
pension  of  £100  a  ^ear.    The  Emperor  Charles 
v.,  having  abdicated  in  favor  of  his  son  Philip  II., 
the  latter  returned  to  Spain,  and  made  More  his 
court  painter,  where  his  talents  procured  him 
great  respect  and  abundant  employment.    The 
King  was  accustomed  to  honor  inm  with  frequent 
visits,  and  treated  him  with  extraordinary  fami- 
liarity, such  as  he  was  not  wont  to  bestow  on  the 
highest  dignitary  of  his  realm,  and  one  day,  in  a 
moment  of  condescension  and  admiration,  the  mon- 
arch jocosely  slapped  him  on  the  shoulder,  which, 
compliment,  the  painter  in  an  unguarded  moment, 
playfully  returned-  by  smearing  his  hand  with  a 
little  carmine  fW)m  his  brush:    The  King  with- 
drew his  hand  and  surveyed  it  for  a  moment,  seri- 
ously; the  courtiers  were  petrified  with  horror 
and  amazement ;  the  hand  to  which  ladies  knelt  be- 
fore they  hau  Ihe  honor  to  kiss  it,  had  never  before 
been  so  dishonored  since  the  foundation  of   the 
monarchy ;  at  that  moment,  the  fate  of  More  was 
balanced  on  a  hair ;  he  saw  his  rashness,  fell  on  his 
knees,  kissed  the  King's  feet,  and  humbly  b^ged 
pardon  for  the  ofience.    Philip  smiled,  and   par- 
doned him,  and  all  seemed  to  be  well  again ;  but 
the  person  of  the  King  was  too  sacred  in  those 
days,  and  the  act  too  daring  to  escape  the  notice 
of  the  Inonisition.  from  whose  bigotry  and  ven- 
geance the  King  himself  could  not  have  shielded 
htm.    Happily  for  More,  one  of  Philip's  ministers 
advised  him  of  his  danger,  and  without  loss  of 
time,  he  set  out  for  Brussels,  upon  the  feigned  pre- 
tence of  pressing  engagements,  nor  could  Philip  ever 
induce  him  to  return  to  his  court    More  was  em- 
ployed by  most  of  the  princes  of  Europe,  who  lib- 
erally rewarded  him,  and  at  every  court  his  paint- 
ings were  beheld  with  admiration  and  applause, 
but  at  none  more  than  those  of  Spain  and  Elngland. 
He  acquired  an  ample  fortune.    When  he  was  in 
Portugal,  the  nobility  of  that  country,  in  token  of 
their  esteem,  presented  him,  in  the  name  of  their 
order,  a  gold  chain,  valued  at  a  thousand  ducats. 
He  closely  imitated  nature.     He  designed    and 
painted  in  a  bold  masculine  style,  with  a  rkh  tone 
of  coloring ;  he  showed  a  good  knowledge  of  the 
chiaro-scuro,  and  he  finished  his  pictures   with 
neatness  and  care ;  his  style  is  said  to  resemble 
that  of  Hans  Holbein,  though  not  possessing  his 
delk»cy  and  clearness ;  and  there  is  something  dry 
and  hard  in  his  manner.    His  talents  were  not 
confined  to  portraits ;  he  painted  several  historical 
subjects  in  Spain  for  the  Royal  Collection,  which 
were  highly  applauded,  but  which  were  unfortu- 
nately destroyed  in  the  conflagration  of  the  palace 
of  the  Prado.    While  he  resided  in  Spain,  he  cop- 
ied some  portraits  of  illustrious  women,  in  a  style 
said  to  approach  Titian.    His  own  portrait  painted 
by  himself,  charmingly  colored,  and  full  of  life  and 
nature,  is  in  the  Florentine  gallery.    His  best  work 
was  a  picture  of  the  Circumcision,  intended  for  the 


Digitized  by 


Google 


HORB. 


987 


MORS. 


ofttliedral  at  Antwerp,  but  he  did  not  lire  to  finish 
it,  and  died  there  in  1575.  There  is  a  slieht  dis- 
crepancy among  authors  as  to  the  time  botib  of  his 
iHTth  and  death. 

MORE.  Job  If  Caspar,  a  Swiss  engraver,  who 
flonrished  at  Zurich  about  1694.  He  was  princi- 
pallj  employed  in  engraving  portraits  and  other 
subjects  for  the  book^llers,  which  are  indifferent- 
ly executed. 

MORE,  Jacob.    SeeMooKB. 

MOREAU,  Edmb,  a  Frendi  engraTer,  who,  ac- 
cording to  Florent  le  Comte,  flourished  at  Rheims 
about  the  end  of  the  17th  century.  He  engraved 
some  plates  from  his  own  designs,  as  well  as  from 
the  works  of  other  masters. 

MOREAU.  LofJifl,  a  French  engraver,  bom  at 
Paris  about  1712.  He  was  chiefly  employed  in 
engraving  theses  and  ornamental  snljects.  He 
aim  engraved  a  few  portraits  and  other  subjects, 
anxm^  which  are  Lodovicus  de  Ponte  Societatis 
Jesu ;  L,  Mareau  fee, ;  J.  B.  Rebel,  after  Watteau, 
and  Christ  raising  the  daughter  of  Jairus,  tifter  La 
Fhne. 

MOREAU,  Jean  Michel,  a  reputable  French 
engraver,  born  at  Paris  in  1741 ;  died  in  1814. 
He  attained  considerable  eminence  in  the  art,  and 
was  received  into  the  Academy  in  1781.  There 
are  a  great  variety  of  vignettes  and  other  book  or- 
naments by  him,  chiefly  etched,  and  assisted  with 
the  graver,  in  a  very  neat  style.  He  wrought  with 
great  industry,  and  is  said  to  have  ezecut^  about 
2000  designs  for  illnstrating  the  works  of  La  Fon- 
taine, Marnioniel,  Voltaire,  Rousseau,  and  other 
French  authors.  Among  oUiers,  we  have  by  him 
the  foUowrng : 

The  Bath  of  Batbabtba  $  after  Rembrandt  The  Oon- 
aeeratioQ  of  Louis  XVI.  at  Rheima  Four  platei,  forming 
ft  Urge  prini  of  the  FStejriTeii  at  Paris  in  1782,  for  the 
Birth  of  the  Daaphin.  The  Tomb  of  J.  J.  Ronssean ;  J. 
M.  MortatLsfec.  1778.  A  set  of  twentjrfire  small  plates 
kft  the  first  volume  of  the  Chaneone  de  la  Bprde. 

MOREAU,  P.,  a  French  architect  of  little  note, 
who  floarished  from  1750  to  1760.  He  is  chiefly 
known  by  his  tasteful  designs ;  and  there  are  a  few 
etchings  by  him  of  architectural  subjects,  from  his 
own  cocnpositions. 

,  ,  ,  ^       *  MOREELZE, 

He  was  a  disciple  of  Michael  Mirevelt,  whose  man- 
ner he  adoptea.  He  went  to  Italy,  where  he  resi- 
ded some  time,  and  improved  himself  by  a  diligent 
study  of  the  works  of  the  great  masters.  On  his 
return  to  his  own  country,  according  to  van  Mander, 
he  distin^shed  himselr  as  a  painter,  engraver, 
and  architect.  He  punted  history  with  reputa- 
tion, but  excelled  in  portraits,  in  which  he  was  lit- 
tle inferior  to  Mirevelt,  and  obtained  so  much 
patronage,  that  he  devoted  his  talents  mostly  to 
this  branch.  During  his  residence  at  Rome  he 
carefully  studied  and  drew  the  magnificent  edi- 
fleas  in  that  city,  and  applied  himself  to  the  study 
of  perspective,  so  that  he  painted  architecture  ex- 
tremely well.  As  an  ardiitect,  the  only  woric 
mentioned  by  him,  is  the  Gate  of  St  Catherine  at 
Utredit,  which  was  built  after  his  designs.  As 
an  eagnkyer,  he  executed  some  wooden  cuts  in 
chiaroscuro  in  a  masterly  stjle^  after  his  own  de- 


signs, whk;h  are  very  scarce  and  highly  prized. 
The  harmonious  union  of  the  three  tints  produces  a 
very  pleasing  effect  They  are  sometimes  marked 
with  his  monogram,  and  sometimes,  with  P.  Mo- 
reolze,  the  P.  and  M.  being  formed  into  a  mono- 
ghtm  as  above.    He  died  a^ut  1638. 

MOREL,  Antoine  Alexandrb,  a  French  en- 
graver, bom  at  Paris  in  1764.  He  studied  suc- 
cessively under  Pierre  Charles  Ingouf.  and  Jean 
Massard.  He  engraved  ouite  a  number  of  plates 
after  David,  Ingres,  and  other  French  masters,  and 
some  of  the  plates  for  the  Galerie  de  Florence^  and 
the  Musie  fVancait.  His  plates  are  executed 
with  the  graver  in  a  dear,  neat,  finished  style, 
possessing  considerable  merit  He  was  liring  in 
1827. 

MOREL,  FRAN90t8,  a  French  engraver,  who 
flourished  about  the  middle  of  the  18th  century 
and  engraved  some  plates  of  landscapes  after  P. 
Hackert,  and  others. 

MOREL,  Jan  Evert,  a  Dutch  painter  of  fruit 
and  flowers,  bom  at  Amsterdam  in  1777.  He 
had  first  studied  under  Thierry  vander  Aa  at  the 
Hague,  and  after  his  return  to  Amsterdam,  with 
J.  Linthorst  He  made  the  works  of  John  van 
Huysum  his  model,  and  became  one  of  the  best 
fruit  and  flower  painters  of  his  time,  and  is  said 
to  have  very  nearly  approached  that  master  in  the 
lighti^ss  of  his  touch,  and  the  brilliancy  and  del- 
icacy of  his  coloring ;  which  is  high  commendation. 
There  is  a  superb  vase  of  flowers  by  him  in  the 
Museum  at  Amsterdam.    He  died  in  1808. 

MOREL,  Jean  Marie,  an  eminent  French  ar- 
chitect, bom  at  Lyons  in  1728.  In  early  youth 
he  manifested  a  great  love  of  art,  and  he  vigorous- 
ly prosecuted  the  study  of  mathematics  and  archi- 
tecture. At  the  age  of  eighteen  he  was  appointed 
architect  to  the  Prince  de  Conti^  who  soon  became 
convinced  of  his  superior  abilities,  and  gave  him 
the  entire  management  of  his  buildings.  Mord 
showed  his  admirable  taste,  in  arranging  the  gar- 
des of  the  Isle  Adam,  which  have  been  highly  ex- 
tolled. He  subsequently  transformed  the  Pare 
Guiscard  into  a  beautiful  Undscape  for  the  Duo 
d'Aumont,  who  obtained  for  Morel  the  appoint- 
ment of  architect  des  Menus  Plaisirs,  at  the  time 
of  the  nuuTiage  of  Louis  XVI.  He  preferred  how- 
ever, to  remain  with  the  Prince  de  Conti.  After 
the  death  of  that  nobleman.  Morel  visited  Holland, 
Germany,  Switzerland,  Italy,  and  Spain.  He  was 
constantly  employed  during  a  long  life  in  design- 
ing and  laying  out  gardens  and  parks  in  France^ 
which  gained  him  a  wide  reputation.  His  work  en- 
titled Theorie  des  Jarditts,  Paris.  1776,  8vo.,  has 
been  highly  praised  for  its  originality  and  simpli- 
city.   He  (lied  in  1810. 

MORELti,  Nicholas,  a  Fle|pish  painter,  bom 
at  Antwerp  in  1664.  He  studied  with  N.  Veren- 
dael,  an  eminent  painter  of  flowers  and  fruit,  whose 
manner  and  subjects  he  imitated  with  great  suc- 
cess. He  also  excelled  in  painting  vases,  bas- 
reliefs,  and  other  objects  of  still-life.  He  obtained 
freat  celebrity,  and  was  invited  to  the  court  at 
Brussels,  where  he  found  so  much  employment  in 
painting  for  the  nobility  and  the  collections,  and 
obtained  such  round  prices  for  his  works,  thi^ 
he  was  enabled  to  midntain  a  magnificent  estab 
lishment,  and  to  live  on  terms  of  intimacy  witn 
pwsons  of  the  first  rank,  by  whom  he  was  great- 
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ly  respected.  The  pictures  of  Morell  are  cor- 
rectly designed,  and  elegantly  disposed ;  his  pen- 
cil is  broad  and  facile,  and  shows  great  facility  of 
execution  ;  his  touch  is  full  of  spirit ;  his  coloring 
fresh  and  true  to  nature,  and  suitable  to  the  sul> 
jects.  In  some  respects  'he  was  superior  to  his 
master,  especially  in  the  foliage  of  his  plants  and 
flowers.  Two  capital  flower-pieces  by  this  roaster 
are  painted  on  the  folding  doors  of  the  cabinet  in 
which  are  preserved  the  tapestries  belonging  to 
the  church  of  the  Abbey  of  St.  Peter,  at  Ghent. 
They  are  composed  in  a  grand  style  and  beautiful- 
ly executed.     He  died  at  Brussels  in  1732. 

MORELLI,  Bartolomeo,  called  Tl  Pianoro, 
from  his  native  place  in  the  Bolognese  Territory, 
was  born  about  1629.  He  studied  under  Francesco 
Albano,  at  Florence.  He  painted  history  with  great 
reputation,  and  some  of  his  works  are  compared 
by  Crespi  with  those  o'f  Albano.  He  was  particu- 
larly excellent  in  h\s  frescos,  and  was  much  em- 
ployed by  the  churches.  Among  his  numerous 
works  at  Bologna,  the  most  esteemed  are  his  St. 
Teresa,  in  la  Madonna  delle  Grazie  ;  and  the  Re- 
surrection, in  the  Buon  GesiL  Lanzi  says,  '^  he 
succeeded  so  admirably  in  his  frescos,  more 
especially  in  the  chapel  of  the  Casa  Pepoli.  in  S. 
Bartolomeo  di  Porta,  decorated  by  him  through- 
out in  such  exquisite  taste,  that,  were  History  si- 
lent, it  would  be  said  to  have  been  designed  and 
executed  by  Albano's  own  hand."  He  (Bed  in 
1683. 

MORELLI,  Fbancesco.  a  reputable  Florentine 

eiinter,  who  flourished  about  1600.    He  painted 
istory ;  and  also  instructed  pupils,  among  whom 
was  the  Cav.  Giovanni  Baglioni  of  Rome. 

MORELLI,  CosjMO,  an  eminent  Italian  archi- 
tect, born  at  Imola  in  1732.  He  was  the  son  of 
Domenico  Morelli,  and  the  scholar  of  Domenico 
Trifogli.  Fortunately  for  his  success,  he  obtained 
powerful  patronage  at  the  very  outset  of  his  pro- 
fessional career ;  first,  that  of  Gio.  Carlo  Bandi, 
Bishop  of  Imola.  for  whom  he  made  designs  for 
rebuilding  the  Cathedral  of  that  city  ;  and  through 
him  that  of  his  nephew,  Gio.  Antonio  Braschi, 
who  was  elevated  to  the  pontifical  office  in  1775, 
with  the  title  of  Pius  VI.  The  new  pontiff  who 
had  a  personal  regard  for  Morelli,  appointed  him 
city  architect  at  Cesena ;  he  also  procured  him  a 
▼ariety  of  commissions,  among  which  was  a  de- 
sign for  a  new  sacristy  at  St.  Peter's.  The  latter 
work,  with  several  others,  was  not  carried  into 
execution;  but  the  designs  were  universally  ad- 
mired. 

Morelli  executed  a  large  number  of  works, 
which  gained  him  great  reputation.  Among  them 
are  the  cathedrals  of  Macerata  and  Imola ;  the 
metropolitan  church  at  Fermo ;  the  Conventuali, 
at  Fossombrone,  &c.  It  is  somewhat  singular  that 
Morelli  was  almost  as  much  employed  in  theatri- 
cal as  in  ecclesiastical  architecture.  Among  his 
productions  in  the  latter  department  of  art,  were 
the  theatre  of  Imola  (since  destroyed  by  fire)  ; 
those  of  Fermo,  Jesi,  and  Osimo ;  also  that  of 
Ferrara,  which  he  probably  erected  in  concert 
with  Foschini.  Among  his  other  edifices,  are  the 
Palazzo  Braschi,  at  Rome ;  the  Anguisola,  at  Pia- 
oenza ;  the  Cappi.  at  Bologna  ;  the  Berio  at  Na- 

floff ;  the  facades  of  the  Ridotto  at  Cesena,  and  the 
[oHpital  at  Imola;  the  facades  of  the  Palazzo 


Pubblioo,  and  the  Palazzo  Vescovile.    He  died  in 
1812. 
MORELLON.    See  F.  Moeellon  le  Cave. 

MORENO,  Fra  Lorenzo,  a  Genoese  painter, 
who,  according  to  Soprani,  flourished  in  1544.  He 
was  a  Carmelite  monk,  ajid  was  a  very  skillful 
fresco  painter.  He  painted  the  Annunciation  in  a 
cloister  at  the  Carmine,  which'  was'  so  much  ad- 
mired, that  it  was  cut  out  of  the  wall  to  preserve 
it,  when  the  edifice  was  repaired. 

MORESINL    See  Foknari. 

MORETTI,  Cristopobo,  a  Cremonese  pahiter. 
who  flourished  about  1460.  According  to  Lo^ 
mazzo,  he  painted  a  History  of  the  Passion,  rep- 
resenting our  Redeemer  before  his  Judges,  oppo- 
site the  Epiphatay  and  the  Purification  of  Bembo, 
in  the  Cathedral  at  Cremona.  He  was  also  em- 
ployed with  Bembo  at  the  Court  of  Milan,  and  in 
the  church  of  S.  Aquilino.  Lanzi  considers  him 
an  able  artist  of  the  time,  and  one  of  the  reform- 
ers of  the  art  in  Lombardy.  particularly  fn  per- 
spective and  design.  In  his  History  of  the  Pas- 
sion, in  which  he  excluded  all  kinds  of  gilding,  he 
approaches  the  moderns.  On  one  of  his  Madon- 
nas in  S.  Aquilino,  he  signs  his  name  Chrtstopho- 
i'U8  de  Moretis  de  Cremona,  ,  The  Cremonese 
writers  call  him  the  son  of  Galeazzo  Rivello,  and 
father  and  grandfather  of  several  other  Rivelli,  all 
artists  of  Cremona,  Moretti  being  only  an  assumed 
name. 

MORETTOjIl.    See  Bohvicino. 

MORETTO,  NiccoLO,  a  painter  who,  according 
to  Vasari,  was  a  native  of  Fadua,  where  he  flour- 
ished about  1495,  and  executed  many  good  works. 
Lanzi  says  that  Vasari  is  in  error,  and  that  this 
artist  is  no  other  than  Girolamo  Mireti ;  but  the 
names  and  dates  do  not  at  all  agree.  Mireti  flour- 
ished from  1423  to  1441. 

MORETTO,  GiosBFPO,  a  painter  of  Friuli,  who 
flourished  about  1588.  He  studied  under  Pom- 
poneo  Amalteo,  whom  he  assisted  in  his  works, 
and  Whose  daughter  Quintilia  he  married.  This 
lady  had  the  reputation  of  a  fine  genius,  and  prao- 
tised  both  painting  and  engraving,  or  rather  etch- 
ing. Lanzi  says  there  remains  oifiy  a  single  altar- 
piece  of  his  at  Friuli.  inscribed  Inchoamt  Pam^ 
noniua  Amalteus,  perfecit  Joseph  Moretiua^  asmo 
1588.    He  was  a  good  artist. 

MORETTO,  Faustino,  was  a  native  of  ValcA- 
monica.  in  the  Brescian  territory.  According  to 
Orlandi  he  was  a  reputable  artist  and  painted  for 
the  churches.both  at  Venice  and  Brescia,  but  mostly 
in  the  former  city.  He  flourished  about  the  mid- 
dle of  the  17th  century. 

MORGENSTERN,  Johann  Luowig  Ernst,  a 
German  paintei]:  born  at  Rudelstadt  in  1738.  He 
excelled  in  painting  views  of  the  interiors  of 
churches  and  other  edifices,  in  which  the  perspec- 
tive is  excellent  His  subjects  are  similar  to  those 
of  Peter  Neefs.  but  have  no  appearance  of  imita- 
tion. They  are  painted  with  a  full,  rich  pencil, 
a  spirited  touch,  and  a  good  knowledge  of  light  and 
shade.  His  pictures  are  also  ornamented  with  fig- 
ures, elegantly  designed  and  skillfully  introduced. 
He  died  at  Frankfort  in  1819. 

MORGHEN,  Giovanni,  an  Italian  engraver,  the 
son  of  a  lace  merchant  of  Montpellier  of  German 
origin,  who  settled  at  Florence.    Giovanni  Mor- 
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gViean  wms  bom  in  that  city,  floarished  about  the 
middle  of  the  last  oenturv,  and  was  the  ancle  of 
iho  criebmtcd  Raphael  Mor^hen.  He  was  em- 
ployed by  the  AUrqnis  Qerim  to  engrave  part  of 
the  platc»  after  the  works  of  the  Florentine  art- 
ists, in  the  Docal  Gallery.  In  1767,  he  pablished 
six  plates  of  the  Antiquities  of  Paestunij  after  the 
designs  of  Antonio  Joli. 

MORGHEN,  FiLippo,  an  lUlian  engraver,  the 
brother  of  the  preceding,  and  the  father  of  Rapha- 
el Morghen,  flourished  about  1757.  He  married 
the  daughter  of  Francesco  Liani,  painter  to  King 
Charles  III.  of  Naples,  where  he  permanently  set- 
tled. He  executed  part  of  the  plates  for  the  Anti- 
quities of  Herculaneum,  published  at  Naples  in 
1757;  also  a  number  of  other  prints,  among 
which  are  a^set  of  the  Twelve  Apostles,  after  the 
statues  of  Baccio  Bandindli  at  Florence ;  and 
thirty-one  Views  and  Ruins  in  the  environs  of 
Naples. 

MORGHEN,  Raphael  Sanzio,  a  preeminent 
Italian  engraver,  bom  at  Florence.  June  19,  175& 
by  his  own  account,  according  to  tne  authority  of 
Niocolo  Palmerini,  his  favorite  pupil,  who  publish- 
ed a  complete  catalogue  of  his  works.  His  grand- 
father was  a  lace  merchant  of  Montpellier,  of  Ger- 
man origin,  who  married  a  Genoese  wife,  and  set- 
tled at  Florence,  where  he  had  two  sons,  Filippo 
and  Giovanni.  They  both  devoted  themselves  to 
art ;  Filippo,  the  preceding  artist,  being  an  en- 
graver. He  early  settled  at  Naples,  and  married 
the  daughter  of  Francesco  Liani,  court  painter  to 
Charles  HI.,  by  whom  he  had  several  daughters, 
and  one  son  named  Raphael,  the  subject  of 
the  present  notice.  Filippo  must  have  made  a 
▼isit  to  Florence  some  time  after  his  marriage,  and 
before  the  birth  of  Raphael,  as  the  latter  was  bom 
in  that  city. 

Raphael  Morghen  was  early  ia<«tracted  by  his 
father  in  the  elements  of  the  art  and  he  made  such 
rapid  progress  as  to  be  able  to  engrave  a  tolerable 

gate  when  he  had  reached  the  age  of  twelve  years, 
e  first  gained  distinction  by  seven  engraving 
from  the  masks  of  the  carnival  of  1778,  the  Pil- 
grimage of  the  Grand  Siguier  to  Mecca.  This 
work  pos.sessed  such  extraordinary  merit  that  his 
father  determined  to  give  him  the  best  advantage^ 
and  accordingly  sent  him  to  Yolpato  at  Rome. 
The  latter  first  set  him  at  copying  Sadeler's  print 
of  Christ  and  Mary  Magdalene  in  the  Garden  ; 
and  he  shortly  afterwards  engraved  Gavin  Hamil- 
ton's allegorical  figure  of  Painting,  for  the  broth- 
ers Hackert  In  1781,  he  erigraved  ItaflFaelle's  al- 
legorical figures  of  Poetry  and  Theology,  from  the 
Vatican,  and  in  the  same  year  he  married  Volpa- 
to's  only  daughter.  Domenica.  Morghen  then 
wrought  in  concert  with  his  father-in-law,  and  as- 
sisted him  in  his  plate  of  Raffaelle's  Parnassu.4, 
or  the  Historical  Illustration  of  Poetry,  in  the 
Stanze  of  the  Vatican.  In  1787  he  engn^ve«l  the 
Aurora  of  Guido,  painted  in  fresco  in  the  Rospig- 
liosi  palace,  which  was  greatly  admired,  though 
inferior  to  many  of  his  works.  The  impressions 
taken  without  ihe  words  In  /Edibits  RaspigliaBis, 
and  those  taken  before  the  plate  was  retouched  by 
the  Volpato  school,  are  much  the  most  valuable. 
In  1790  Morghen  visited  Naples,  and  engraved  a 
portrait  of  his  father.  The  Neapolitan  court,  in 
179^  wished  him  to  remain  permanently  at  Na- 
pkss,  and  offered  him  a  salary  of  600  ducats ;  but 


Morghen  chose  to  accept  an  invitation  from  the 
Grand  Duke  of  Tuscany,  and  accordingly  settletl 
at  Florence  in  1793,  with  a  salary  of  400  scudi 
and  free  apartments  in  the  city,  under  the  sole 
condition  that  he  should  keep  a  public  school ; 
with  the  privilege  of  engraring  what  he  might 
choose,  his  prints  remaining  his  own  property. 

The  fame  of  Morghen  soon  rose  to  a  great  height, 
and  he  received  manv  commissions  from  the  royal 
family  of  Florence.  In  1795,  he  commenced  the 
celebrated  Madonna  del  Sacco,  after  Andrea  del  Sar- 
to;  and  the  Transfiguration  of  Raffaelle.  The 
latter  was  not  completed  until  1812,  when  it  ap- 
peared, with  a  dedication  to  Napoleon.  This  print 
was  originally  sold  at  twenty  scudi,  or  about  twen- 
ty dollars ;  but  the  price  was  much  increased,  and 
some  impressions  commanded  one  hundred,  and 
even  one  hundred  and  fifly  dollars.  He  was  occu- 
pied three  years  on  his  print  of  the  Last  Supper, 
after  liconardo  da  Vinci,  v/hich  is  his  master-piece. 
Later  impressions  are  retouched ;  the  first,  and  by 
fiu*  the  most  valuable,  have  no  comma  afler  the 
words  vobis^ico  vcbiM^  ^  The  last  fmpressiona 
are  also  without  the  comma,  which  was  removed. 
All  the  prints  of  Morghen  have  been  described  by 
his  pupil  Palmerini,  to  whom  it  was  his  custom  to 
give  an  impression  in  every  stage  of  the  plate, 
fVom  the  first  outline  to  the  finished  proof.  Mor- 
ghen was  associated  with  the  French  Institute  af- 
ter the  prear  1803,  and  he  visited  Paris  in  1812,  at 
the  invitation  of  Napoleon,  who  honored  him  with 
many  presents.  By  Louis  XVIII.  he  was  honored 
with  the  decoration  of  the  Legion  of  Honor,  and 
the  cordon  of  St.  Michael. 

Although  Raphael  Morghen  cannot,  perhaps,  be 
ranked  with  Marc'  Antonio,  EdelinciL  Nanteuil, 
and  Gerard  Audran;  he  yet  holds  a  very  high  rank 
among  engravers.  He  deserves  great  cr^it  for 
his  correctness  of  design,  vigorous  and  character- 
istic expression,  not  less  than  for  the  delicacy  and 
harmony  of  his  execution.  His  facility  of  execu- 
tion was  wonderful ;  no  engraver  ever  had  a  more 
perfect  control  of  his  instrument  He  is  also  said 
to  have  been  the  first  to  use  the  point  in  executing 
the  flesh  parts.  Hisplatec  all  appear  to  be  after 
one  master,  consequently  they  can  give  no  idea  of 
the  styles  of  those  artists  after  whom  he  engraved. 
His  execution  is  generally  flat,  lacking  tone  and 
aerial  perspective. 

Morghen  married  three  times,  and  lift  several 
children.  He  died  at  Florence  m  1833.  His  pu- 
pil. Palmerini,  published  at  Florence  in  1824  a  life 
and  portrait  of  him,  with  a  catalogue  of  his  works, 
entitled  Catalogo  delle  Opere  cT  Intaglio  di  Raf- 
faello  Morghen,  raccolle  ed  illustrate  da  N,  Pal- 
merini.  According  to  this  catalogue,  Morghen 
has  engraved  seventy- three  portraits;  forty-seven 
religious  subjects;  forty-four  historical  and  mpr- 
thological  pieces;  twenty-four  views;  and  thir- 
teen vignettes  and  crests — ^in  all  201  pieces.  M. 
Feuillet  de  Conches,  in  the  Biographie  Universelle, 
says  his  entire  work  amounts  to  two  hundred  and 
fifty-four  pieces,  eighteen  of  whk^h  are  after  Raf- 
faelle. Among  his  portraits  are  those  of  Dante, 
Boccaccio,  Petrarch,  Ariosto,  Tasso,  Raffaelle,  the 
Fomarini,  Leonardo  da  Vinci,  and  a  magnificent 
plate  after  Vandyck,  of  the  Duke  de  Moncada. 
Among  his  other  plates  are,  Lot  and  his  Daugh- 
ters, after  Chtercino ;  the  Repose  in  Egypt^  and 
Angelica  and  Medora,  after  Teodoro  Matteini  7 
the  Virgin  sleeping,  with  the  infant  Jesus^  (tfter 
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TYHan  ;  Magdtlene  penitent,  after  MwrUlo  ;  Char- 
ity, after  Carreggio.  Besktes  these  are  the  fol- 
lowing : 

POBTEAITS* 

FraDOMoo  Honottdo,  Dake  of  Oasono,  on  boraebftok ;  <^f- 
ier  Vandyck.  The  Funily  of  Earl  Spenoer  ;  q/ler  An- 
gelica Kaufman,    Tbe  Family  of  Holstien  Book  ;  do, 

•  SOmitOTt  ATTBm  VABIOVt  HABTSBB. 

Tbe  MirnbTe  of  tbe  Man  of  Bolsena ;  after  Rc^faeHe. 
Tbe  Traosfiiniwation ;  do.  Tbe  celebrated  Madonna  della 
Segglola ;  do.  La  Madonna  del  Saoeo ;  <\fter  A  dti  Sar- 
to.  The  Virgin  and  Infant  with  a  Book ;  afltr  Pra  Bar- 
tolomeo.  8t.  Jobn  crying  in  tbe  Wildemew  t  qfter  Chti- 
do,  Tbe  Aurora ;  after  tbe  celebrated  painting  by  Guido 
in  tbe  Roepiglioei  palnoe.  Tbe  Seasons  dancing  before 
Time;  qfler  N,  Poueein,  Tbe  Holy  Family  reposing; 
do.  Diana  and  ber  Nympbs  >  qfter  DomenieKino.  Apol- 
lo and  tbe  Muses  on  Mount  Pamassns ;  after  Menge. 

MORIER,  Davtd,  a  Swiss  painter,  horn  at 
B^^me  in  1705.  lie  distinguished  himself  as  a 
painter  of  battle-pieces,  managed  horses,  Ac,  He 
went  to  England  soon  after  the  battle  of  Dettin- 
gen,  where  he  procured,  through  the  interest  of 
Sir  Edward  Faurkener,  an  introduction  to  the  Duke 
of  Cumberiand,  who  took  him  into  his  service,  and 
settled  upon  htm  a  pension  Qf  £200  a  year.  He 
also  painted  poKraits  with  reputation.  He  died 
in  London  in  1770. 

MORIN.  Jean,  an  eminent  French  painter  and 
engraver,  born  at  Paris  about  1612.  He  studied 
painting  under  Philippe  de  Uhampagne.  prac- 
tised the  art  for  some  time,  and  executed '  many 
portraits,  as  well  as  some  historical  subjects.  Efe 
afterwards  abandoned  it  and  devoted  himself  en* 
tirely  to  engraving,  in  which  he  became  very  emi- 
pent.  His  plates  are  executed  in  a  singular  style, 
being  a  mixture  of  strokes  and  dots;  but  they  are 
80  harmonized  as  to  produce  a  very  pleasing  effect. 
They  are  executed  chiefly  with  the  point,  in  a 
masterly  manner ;  and  though  they  are  not  finish- 
ed with  all  the  neatness  and  delicacy  which  the 
graver  is  capable  of  producing,  yet  they  are  etched 
with  uncommon  taste,  and  great  freedom  of  hand, 
possessing  extraordinary  merit.  His  portraits 
are  the  most  esteemed.  He  died  in  1666.  The 
following  are  his  best  prints : 

FOBTBAire  APTIB  PHU.IP  DB  CHAMPAGlfa. 

Loois  Xril.  King  of  Franee ;  oeUgoa,  Anne  of  Aoio 
iris,  Regent ;  octagon.  Armand,  Cardinal  de  Ridielien. 
John  Baptist  Amador,  Abb^  de  Riobelieu.  Jolios.  Cardi-. 
ml  de  MaxaHn.  Cornelius  Jansenius,  Bisbop  of  Tpres. 
John  Paul  de  Gondy,  Cardinal  de  Rets.  Francis  de  Sales, 
Bishop  of  Genera.  S.  Charles  Borromens,  Cardinal  and 
Arehbiahop  of  Milan.  John  Peter  le  Canuis,  Bisbop  of 
Bellay.  John  da  Verger,  Abb^  de  St.  Siran.  lliehael  de 
Morillac,  Keeper  of  the  Seals.  Michael  le  Tellier,  Seere- 
iary  of  State.  James  Tuboeuf,  President  of  tbe  Chamber 
of  Aeeonnta  RenI  de  Longneuil,  President  &  Mortier. 
Henry  de  Lorraine.  Count  d*  if  arooart.  Nicholas  de  Neuf- 
Vilie.  Marquis  de  Vllleroy.  Charles  de  Valois,  Duke  d' An- 
soulftme.  R<»bert  Amaald,  Seigneur  d'Andilly.  Vinoeet 
Voiture,  of  tbe  French  Academy.  James  le  Mereier,  Ar- 
•hitect  to  the  King.  Anthony  Vitre,  celebrated  Printer  of 
Paris. 

rOBTRAITt  ArrXB  VABIOVS  MABTBBa. 

James  Augustus  de  Thou,  President  of  the  Parliament; 
t^r  Ferdinand  Francis  Augnrtin  de  Thou,  President ; 
ap.  Guide,  Cardinal  de  Bentiroglio;  after  Vandyck. 
Tlie  Countess  de  Borio  ;  do.  Margaret  Lemon ;  do. — 
Charles  de  Mallery,  Engrarer  and  Printseller ;  do.  Je- 
rome Franok,  Painter ;  #s  ip—  pinx. 

tUajBCTS  APTBB  VABIOUS  M ASTBBB 

Ihe  Adoration  of  the  Shepherds;  qfter  Ph.   Cham- 


pagne. Tbe  Virghi  and  infimt  Jesus  t  do.  The  CnwV 
fizion,  hi  three  sheets  ;  do,  Tbe  taking  down  from  the 
Cross;  do.  Tbe* Assumption  W  tbe  Virgin;  do.  Two 
half-lengths  of  St  Peter  and  St.  Paul ;  do.  Tbe  Virgin 
with  tiie  infant  Jesns  on  ber  Knee,  holding  a  bouquet  of 
flowers,  inscribed  DUectua  meue  mihi  ;  after  Rafaellt 
Tbe  Virgin  adoring  the  infant  Christ ;  t^fter  Titian.  Thir 
is  a  fine  specioMB  of  the  artist's  abiUty.  The  Virgin,  witH 
the  dead  Christ ;  after  Caracci.  A  Landscape,  with  Ru- 
ins ;  qfter  CI.  Lorraine.  A  Landscape,  with  a  Man  driv- 
ing two  Cows;  q/l«r  Fouquieres.  Another  LandKape, 
with  figures ;  do.  A  set  of  four  Landscapes,  with  Ruins 
and  Figures ;  after  Comelitu  Poelemburg.  A  Landscape, 
with  Ruins  and  a  Fountain  ;  after  J.  B,  ComeiUe, 

MORINA,  GiuLio,  a  Bolognese  painter,  who 
flourished  in  the  latter  part  of  the  16th  and  first 
part  of  the  17th  centuries.  According  to  Malva- 
sia,  he  studied  under  Lorenzo  Sahbatini,  bat 
formed  his  style  of  design  by  an  attentive  studj 
of  the  works  of  the  Caraed,  and  the  airs  of  hi^ 
heads  show  that  he  was  emulous  of  imitating  the 
expression  of  Correggio.  He  acquired  considera- 
ble reputation,  and  executed  many  works  for  the 
churches  at  Bologna,  the  most  esteemed  of  which 
are  the  Presentatfon,  at  the  Servi ;  the  Visitation 
of  the  Virgin  to  St  Klizabeth.  in  S.  Uomobono ; 
and  the^Orucifizion,  in  SS.  Sebastiano  e  Rocco. 
He  was  also  considerably  employed  at  Parma,  and 
was  some  time  in  the  service  of  the  Duke. 

MORTNELLO,  Andrea,  a  native  of  Val  di  Bi- 
sagno,  in  the  Genoese  territory,  according  to  So- 
prani, flourished  about  1516.  Lanzi  says  he  was 
very  graceful  in  his  countenances,  soft  and  clear  in 
his  outlines,  and  one  of  the  first  in  those  parts  to 
open  the  way  for  the  modern  manner.  There  is  a 
fine  altar-piece  by  him  at  S.  Martino  di  Alharo, 
dated  1516.    He  also  excelled  in  portraits.  , 

MORINI,  Giovanni,  a  native  of  Imola,  who 
studied  under  Giuseppe  Maria  Crespi,  at  Bologna, 
and  whose  manner  he  imitated.  He  was  living  in 
1769. 

MORIS,  R.,  a  scholar  and  imitator  of  Qodtfrey 
Schaloken.  Little  is  known  of  him.  ''H^  died 
young. 

MORLAND,  Henry  Robert,  an  English  paint- 
er,  bom  at  London  in  1724,  and  died  in  1797.  He 
was  the  son  of  an  obscure  painter,  who  instructed 
him  in  the  at-t.  He  painted  portraits,  both  in  oi! 
and  crayons,  and  scraped  a  few  mezzotinto  plates. 
He  also  painted  domestic  subjects,  and  was  veiy 
successful  in  representing  scenes  by  candle-light 
He  found  considerable  employment  in  cleaning  and 
repairing  ancient  pictures.  Embarking  in  the 
business  of  picture  dea^jng,  he  became  a  bankrupt. 

MORLAND,  George,  was  the  son  of  th^  pre- 
ceding, born  in  London  in  1764.  He  possessed, 
natundly,  extraordinary  talents  for  painting^ 
whichj  if  they  had  been  improved  by  judicious  in- 
struction, assiduous  study,  and  a  noble  ambition, 
would  have  led  him  to  the  very  pinnacle  of  fame 
and  fortune ;  but  unfortunately  his  early  mentu 
and  moral  culture  was  neglected,  and  his  profes 
sional  instruction  was  defective;  his  early  con 
panions  were  dissipated  and  worthless,  and  h^ 
sunk  a  victim  to  intemperance  almost  as  low  ns 
the  swine  he  delighted  to  depict  After  he  haf 
acquired  distinction,  and  his  works  commandeo 
high  prices,  he  was  surrounded  by  1  rirpies,  who 
took  advantage  of  his  necessities  ajid  misfortunes. 
Many  of  his  best  pictures  were  painted  in  spong* 
ing  houses,  to  clear  him  from  arrest;   or  ia  ale- 
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houses,  to  difloharge  hiR  reckoning.  Ho  died  in 
one  of  the  former,  and  his  wife  survived  him  onlj 
two  days.  He  had  no  other  instruction  than  what 
he  receired  from  bis  father,  who  earlj  discovered 
in  his  son  a  genios  for  painting,  and  employed  it 
for  bis  own  advantage;  he  had  him  indented  to 
him,  and  kept  him  constantly  employed  in  making 
pictures  and  drawings  for  sale.  By  these  means, 
young  Morland  acquired  a  wonderful  facility  of 
execution,  but  wholly  neglected  academic  studying. 
Owing  to  the  narrow  and  illiberal  manner  in 
which  his  talents  were  employed,  he  fell  into  low 
habits,  and  formed  bad  connexions.  On  the  expi- 
ration of  his  indenture,  he  left  his  fother^s  house, 
and  the  remainder  of  his  life  is  the  history  of  gen- 
ius degraded  by  intemperance  and  immorality, 
which  alternately  excites  our  admiration  at  his 
great  talents,  and  our  regrets  at  the  profligacy  of 
his  conduct.  Morland's  sulyects^are  usual  I  v  from 
low  life.  Ruch  as  pig-sties,  farm-yards,  landscapes 
with  cattle  and  sheep,  fishermen  or  smugglers  on 
.  the  sea-coast  He  seldom  or  never  produced  a  pic- 
ture perfect  in  all  its  parts,  but  those  parts  adapt- 
ed to  his  knowledge  and  taste  were  exquisitely 
beautiful.  He  knew  well  his  faults,  and  usually 
f%lected  those  subjects  best  suited  to  his  talents. 
His  knowledge  of  anatomy  was  extremely  limited ; 
he  was  totally  unfitted  for  designing  the  human 
%are  elegantly  or  correctly,  and  incapable  of  large 
compositions.  He  also  posJteRsed  little  mental  re- 
finement, and  perhaps  lost  the  little  inherent  feel- 
ing he  possessed  by  associating  with  low  company, 
and  indulging  in  slothful  inebriety.  In  portray- 
ing the  broad  and  vulgar  walks  of  life  he  was  in- 
imitable, but  his  landscapes  were  not  always  crit- 
ically exact,  nor  his  coh>ring  uniformly  good,  for 
he  had  not  devoted  sufficient  time  to  acquire  a 
true  knowledge  of  nature,  or  to  develop  the  pow- 
ers he  possessed.  Never  having  traveled,  even  in 
his  o.wn  ooontry,  nor  seen  any  romantic  scenery, 
his  landscapes  generally  consist  of  fields,  hedges, 
ponds,  and  clay-banks,  introduced  as  backgrounds 
to  hiabfigtires.  His  most  admirable  pictures  are 
his  interiors,  those  comprising  inland  scenery, 
t/^pj  pigA,  and  asses.  The  more  confined  the 
subject  the  greater  his  success  ;  and  his  fiiults  in- 
crease as  the  scene  expands.  He  was  peculiarly 
happy  in  depicting  a  flock  of  sheep  under  a  dwarf 
oak.  He  selected  those  animals  that  require  the 
least  correctness  of  drawing,  as  sheep,  hogs,  asses, 
and  old  clumsy  horses,  being  unacquainted  with 
the  anatomy  of  that  noble  animal.  An  old  white 
horse  was  a  fiivorite  subject  with  him.  from  its  af- 
fording a  mass  of  light,  with  a  most  favorable  op- 
portunity for  a  display  and  contrast  of  coloring. 
But  the  hog  was  his  favorite  animal,  and  that 
which  he  introduced  most  frequently  and  with  the 
greatest  soocess;  his  touch  was  well  adapted  to 
the  representation  of  its  bristly  hide,  and  he  sel- 
dom failed  to  depict  to  the  life  the  appearance  and 
character  of  that  lazy  and  gluttonous  animal.  Ac- 
cording to  his  biographer,  Mr.  George  Dawe,  who 
wrote  an  impartial  and  excellent  life  of  Morland, 
he  arrived  to  the  full  maturity  of  his  powers  about 
1790.  in  the  short  space  of  six  years  after  he  left 
his  father,  and  from  that  time  they  began  and  con- 
tinned  to  .decline,  till  the  day  of  his  death.  His 
earlier  works  are  hard,  formal,  labored,  and  care- 
fally  finished ;  as  he  acquired  confidence  in  his 
powers,  he  adopted  a  broader  style  and  greater 
freedom  of  execution,  and  h$  wrought  with  extra- 


ordinary fhdlity.  During  the  last  few  years  of 
his  life  he  Vas  seldom  sobsr.  and  only  painted  to 
supply  his  animal  wants  and  to  escape  from  arr<ifst ; 
and  it  was  a  common  practice  of  the  sharpers 
about  him  to  get  him  in  debt,  shut  him  up  m  a 
room,  and  thus  compel  him  to  paint  for  a  guin^  a 
picture  whwh  they  could  readily  sell  for  thirty. 
Though  Morland  wrought  with  extraordinary  facil- 
ity, it  is  falsely  said  that  he  painted  four  thousand 
pictures.  Even  in  his  life-time  his  works  were  so 
much  admired  and  sought  after  that  they,  were 
imitated  by  some  of  his  cronies,  with  his  consent 
and  connivance.  Stanley  says  that  his  brother  • 
Henry  '^kept  a  regular  manufactory  of  them." 
His  l>est  works  now  command  very  high  prices. 
He  died  in  1804.  What  a  melancholy  h^tory,  and 
how  full  of  admonition  ! 

MORMANDO,  Gio.  Francesco,  an  Ttalian  ar- 
chitect, born  at  Florence  in  1455.  He  studied 
architecture  under  Leon  Battista  Alberti,  and  sub- 
sequently went  to  Rome  for  improvement.  After 
studying  the  remains  of  antiquity  in  that  city,  he 
settled  at  Naples,  and  became  the  friend  and  com- 
petitor of  Novella  da  S.  Lucano  and  Gabriello  d' 
Agnolo.  He  erected  the  diurch  of  S.  Severino, 
and  gained  so  high  a  reputation  for  this  admirable 
work,  that  King  Ferdinand  invited  him  to  Spain, 
and  appointed  him  first  royal  architect.  On  re- 
turning to  Naples,  he  continued  the  church  of  S. 
Severino.  and  made  some  additions  to  the  monas- 
tery. The  Duke  de'  Viestri  commissioned  him  to 
erect  a  massive  palace,  subsequently  called  Filoma- 
rini,  which  has  Wn  greatly  injured  by  various  in- 
surrections. Among  the  other  works  of  Morman- 
do  is  the  small  church  delta  Stella,  near  S.  Severi- 
no ;  and  the  Palazzo  Cantalupo,  erected  from  his 
dteign.    He  died,  according  to  Milizia,  in  1552. 

MORO,  Anthony.    See  Mors. 
MORO,  II.    See  Torbido. 

MORO,  Gio.  BA-rrrsTA  D'AwGELO,apainter,bom 
at  Verona  about  1512.  He  was  a  scholar  of  Fran- 
cesco Torbido.  called  II  Moro,  but  afterwards  went 
to  Venice  to  improve  his  coloring  by  studying  the 
works  of  Titian.  He  painted  both  in  oil  and  fresco, 
acquired  considerable  distinction,  anil  executed  sev- 
eral works  for  the  churches  at  Verona,  sometimes 
in  competition  with  Paul  Veronese.  His  design  was 
graceful,  and  his  coloring  rich  and  vigorous.  His 
picture  of  St.  Paul  before  Ananias  in  the  church 
of  S.  Eufemia,  is  so  highly  prized  that  it  was  sawed 
out  of  the  wall  with  great  care  and  expense,  and 
removed  to  a  place  of  safety,  when  ^at  edifice  was 
repaired.  Another  fine  picture  by  him,  is  an  An- 
gel presenting  the  Palms  of  Martyrdom  to  the 
Innocents,  in  S.  Stefano.  He  also  painted  at  Ven- 
ice, where  his  most  capital  work  is  an  altar-piece 
in  S.  Maria  Maggiore,  representing  the  Virgin  be- 
tween St  John  and  St.  Marie,  surrounded  with 
several  figures  in  ducal  robes,  wbreh  are  the  por- 
traits of  the  Marcello  family,  for  whom  it  was 
painted.  He  also  executed  some  slight,  but  spir- 
ited etchings,  from  his  own  designs,  in  which  the 
extremities  in  particular,  are  drawn  in  a  yery  mas- 
terly manner.  In  conjunction  with  Battista  Vi- 
oentino,  he  en^craved  a  set  of  fifty  landscapes, 
mostly  after  Tiftan,  executed  in  a  bold,  free  style. 
We  have  also  the  following  prints  by  him  : 

The  Nativity,  or  Adoration  of  the  Sbopberd«  ;  i^fter 
Parmiggiano,  The  Virgin,  with  the  infant  Christ  and 
St.  John  }  B.  A,  ddMorOffec,    The  Holy  Family,  with 
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St  Blicabeth  and  St  John ;  qfter  Ro^aelU.  Another 
H0I7  Famil J ;  (io.  The  Martyrdom  of  St  Catherine  ;  af- 
ter Bernardino  Campi,  The  Baptism  of  *  Christ  by  St 
John ;  do. 

MORO,  Marco  d'Angblo,  was  the  son  of  the 
preceding,  who  instructed  him  in  the  art  He  as- 
sisted his  father  in  some  of  his  worlcs  at  Venice, 
and  Lanzi  says  he  possessed  excellent  abilities, 
as  is  shown  by  his  picture  of  Paradise,  in  the 
church  of  S.  Bartolomeo  at  Venice.  He  died 
yoiiim  about  1560. 

MORO,  GiuLio  d'Angelo,  was  a  younger  bro- 
ther of  Marco  M.  He  studied  under  his  fa- 
ther, whose  stj^e  he  followed,  and  whose  repu- 
tation he  justly  sustained.  2^netti  calls  him  the 
dotto  ptUore,  the  learned  vainter,  and  says  that 
he  distin^ished  himself  alike  in  all  the  arts.  His 
chief  works  at  Venice  are  the  Four  Coronati,  in  the 
church  of  S.  Apollinare,  which  discover  an  ele- 
gance and  precision  of  design,  sufficient  to  rank 
him  among  distinguished  artists. 

MORO,  Lorenzo  del\  a  Florentine  artist,  who 
studied  under  Jacomo  Chiavistelli.  and,  according 
to  Orlandi.  was  a  spirited  painter  of  fruit,  flowers 
and  animals.    He  was  Hying  in  1718. 

MORONI,  DoMEMico,  an  old  painter  of  Vero- 
na, born  in  1430.  According  to  Vasari,  he  was 
instructed  in  the  art  by  one  of  the  pupils  of  Stefano 
Veronese.  There  is  an  altar-piece  by  him  in  the 
church  of  S.  Bernardino  at  Verona,  which  is  highly 
esteemed  and  preserved  with  great  care.  He  died 
about  1500. 

MORONI,  Francesco,  was  the  son  and  scholar 
of  the  {^receding,  bom  at  Verona  in  1474.  Va- 
sari  says  he  excelled  his  father,  and  commends 
him  for  the  graceful  style  of  his  desien,  and  the 
harmony  and  suavity  of  his  coloring,  "m  which  he 
was  inferior  to  none.*'  Lanzi  says  he  was  bound 
by  the  strictest  ties  of  friendship  with  Girolamo 
da'  Libri  from  his  youth,  and  that  they  were  fre- 
quently employed  together  in  the  same  labors. 
The  latter  part  of  \na  life  was  spent  at  Rome, 
where  he  executed  several  altar-pieces  for  the 
churches  and  convents,  which  hold  a  respectable 
rank  even  in  yiat  emporium  of  art  There  are 
several  pleasing  pictures  of  Madonnas  and  Saints, 
inscribed  with  his  name  in  the  Museum  at  Berlin. 
He  died  at  Rome  in  1529. 

MORONI,  Giovanni  Battista.  This  painter 
was  bom  at  Albino,  in  the  Bergamese  Territory, 
in  1528.  He  was  a  pupil  of  Alessandro  Bonvidno, 
called  II  Moretto,  and,  according  to  Tassi,  was  one 
of  his  ablest  di.<*ciple8,  and  the  mast  successful  fol- 
lower of  his  style.  He  executed  many  works  for 
the  churches  at  Bengamo.  and  other  places  in  the 
vicinity.  He  was  an  excellent  oolorist,  but  was  in- 
ferior to  his  instructor  in  invention  and  design, 
and  in  the  graceful  airs  of  the  heads,  which  dis- 
tinguish the  productions  of  II  Moretto.  Among 
his  most  esteemed  works  at  Bergamo  are,  the 
Crowning  of  the  Virein,  in  the  church  of  La  Trinity, 
the  Assumption,  in  S.  Benedetto,  and  a  Pieti^  or  a 
Dead  Christ  in  the  lap  of  the  Virgin,  surrounded 
by  several  saints,  at  the  Cappuccini.  He  was  one 
of  the  best  portrait  painters  of  his  time,  excelled 
only  by  Titian.     He  died  in  1578. 

MORONI,  PiETRo,  called  Morone  Bresciano, 
was  the  son  of  the  preceding,  by  whom  he  was 
first  instructed.    According  to  Averoldi,  he  after- 


wards became  the  disciple  of  Paolo  Veronese— 
Lanzi  says.  "  he  studied  a  good  deal  the  works  of 
Titian,  and  was  one  of  the  most  accurate  and  ele- 
gant designers  the  Venetian  school  could  boast  at 
that  period,  nor  does  he  yield  to  any  of  his  cotem- 
poraries  in  the  strong  body  and  clearness  of  his  col- 
oring." He  executed  some  works  for  the  churches 
of  Venice  and  other  places,  particularly  at  Bres- 
cia ;  hence  he  is  sometimes  called  Morone  Bres- 
ciano. His  picture  of  Christ  bearing  his  Cross,  m 
the  church  of  S.  Barnaba  at  Venice,  is  commended 
as  one  of  the  most  masterly  productions  of  the 
time.  He  was  considered  one  of  the  ablest  artists 
of  the  Venetian  school.  His  name  is  improperly 
written  by  some  authors,  Marme.  He  died  at 
Riva  di  Soldo  about  1625. 

MOROSINI,  Francesco,  called  II  Monte pul- 
ciANO,  from  the  place  of  his  nativity.*  Accordin|^ 
to  Baldinucci,  he  studied  under  Orazio^  Fidani, 
whose  style  he  adopted.  He  executed  some  works 
for  the  churches  at  Florence,  but  was  chiefly  em- 
ployed by  individuals.  His  best  work  is  a  pic- 
ture of  the  Conversion  of  St.  Paul,  in  the  church 
of  S.  Stefano.  at  Florence.  He  flourished  in  the 
last  half  of  tne  17th  century. 

MORTIMER,  John  Hamilton,  an  English  his- 
torical painter  of  considerable  eminence,  bom  at 
Eastbourne,  in  Sussex,  in  1739.  His  father  was  a 
collector  of  customs,  and  his  uncle  is  said  to  have 
been  a  painter  of  talents,  whose  studio  he  frequent- 
ed. He  was  sent  to  London,  and  placed  under  the 
tuition  of  Hudson,  but  their  tastes  being  difl*erent, 
he  did  not  derive  much  advantage  from  his  instruc- 
tions. He  WAS  indebted  for  his  greatest  improve- 
ment to  his  constant  attendance  in  the  Duke  of 
Richmond's  gallery,  which  that  nobleman  liberally 
opened  for  the  study  and  advancement  of  the 
young  artists  of  the  time.  He  soon  after  gained 
the  pension  of  one  hundred  guineas,  given  by  the 
Society  for  the  Encouragement  of  Arts,  &c,  for  the 
best  historical  picture,  which  was  adjudged  to  his 
St.  Paul  converting  the  Britons.  This  picture  es- 
tablished his  reputation  as  an  able  artist,  and 
he  successively  increased  his  celebrity  by  the 
production  of  several  admirable  works,  among 
which  are,  King  John  granting  the  Magna  Chart« 
to  the  Barons,  the  Battle  of  Agincourt,  Vortigem 
and  Rowena,  &c.  He  was  a  member  of  the  Socie- 
ty of  Artists  for  many  years,  and  exhibited  at 
their  room  in  the  Strand.  In'  1779,  without 
solicitation  or  expectation,  he  was  elected  a  roy- 
al academician.  He  executed  a  few  etchings  from 
his  own  designs,  and  after  others,  in  a  bold,  free 
style,  among  which  are  a  Set  of  twelve  drcnlar 
plates  of  characters  from  Shakspeare ;  Nature  ami 
Qenius  introducing  Garrick  into  the  Temple  of 
Shakspeare ;  the  Virgin  teaching  St.  John,  €ifier 
Gruercino  ;  a  set  of  fifteen  plates  of  Studies,  after 
8,  JRosa,  Lairesse^  and  other  masters. 

MORTO,  DA  Feltro.    See  Feltro. 

MORVILLO,  S1LVE8TR0,  called  II  Bruno,  a 
Neapolitan  painter,  whose  works  date,  aocordinff 
to  Dominici,  from  1571  to  1597.  He  was  a  good 
artist,  and  was  considerably  employed  by  the 
churches. 

MOSC  A.  There  seem  to  have  been  several  ar- 
tists of  this  name,  but  they  are  so  vaguely  men- 
tioned that  it  is  difficult  to  distinguish  them.  Mal- 
yasia  mentions  a  Giovanni  Maria  Mosca,  of  Padoa^ 
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or  Milan,  who  flourished  m  the  first  part  of  the 
16th  eontarj,  and  executed  some  work.s  in  sctilp- 
tore  at  Orvieto.  Also  a  Mosca  of  Mantua,  a  paint- 
er, who  lired  about  the  same  time.  Lanzi,  in  his 
history  of  the  Roman  school  says.  "  Mention  is 
made  of  one  Mosca,  whether  a  native  or  a  foreigner, 
I  know  not,  as  a  disciple  of  this  school ;  his  Christ 
on  the  way  to  Mount  CaWary,  now  in  the  Acad- 
emy of  MantuA,  is  certainly  a  Raffaellesque  pic- 
ture ;  but  we  may  rather  consider  Mosca  an  imi- 
tator, and  a  copyist  than  a  pupil  of  Raffaelle." 
Stanley  mentions  a  picture  of  the  Virgin  and  Child 
in  a  landscape,  which  is  supposed  to  be  by  this 
master,  from  its  being  inscribed  with  a  fly^  his 
rebas. 

MOSCATIELLO,  Carlo,  a  Neapolitan  artist, 
bom  in  1655,  and  died  in  1739.  He  was  an  ex- 
cellent perspective  painter,  and  executed  the  ar- 
chitectural part<;  of  some  of  the  works  of  Luca 
Giordano,  and  other  eminent  artists  of  the  time. 

MOSER,  George  Michael.  This  artist  was 
bom  in  Switzerland  in  1707,  but  went  to  England 
very  young.  He  was  by  profession  a  gold  chaser, 
in  which  he  arrived  at  great  eminence.  He  did 
not  confine  his  talents  to  this  art,  but  painted  in 
enamel  with  considerable  success.  He  was  also 
a  skillful  draughtsman,  and  had  a  good  know- 
ledge of  the  anatomy  of  the  human  figure,  which 
perfisctly  qualified  him  for  the  office  of  Keeper  of 
the  Royal  Academy,  which  he  held  fW>m  the  foun- 
dation of  that  institution  in.  1768,  till  his  death  in 
1783.  The  occupation  of  the  Keeper  pnndpally 
consists  in  superintending  and  instructing  the  stu- 
dents who  practise  drawing  and  modeling  from  the 
antique  statues. 

MOSER,  Mart,  was  a  daughter  of  the  preceding, 
who  painted  fruit  and  fiowers  in  an  exquisite  man- 
ner, was  much  patronized  by  the  nobility,  and  was 
elected  a  member  of  the  Royal  Academy ; — an  honor 
never  conferred  upon  any  other  lady,  except  An- 
gelica Kanffmann.  It  is  said  that  Queen  Caro- 
line entertained  so  high  a  regard  for  her  virtues 
and  talents,  that  she  paid  her  the  highest  respect, 
and  frequently  visitea  her  studio.  Miss  Moscr 
decorated  an  entire  room  at  Fro^ore  with  flowers, 
for  Queen  Charlotte,  and  received  £900  for  the 
work.  She  subsequently  married  a  Mr.  Lloyd, 
after  whk:h  she  practised  only  as  an  amateur.  She 
died  at  an  advanced  age  in  1803. 

MOSES,  called  LrrrLE  Moses.     See  Utten- 

BROCCK. 

MOSIN.    See  MouzYir. 

MOSLEY,  Charles,  an  English  engraver,  who 
flourished  in  London  about  1760.  He  was  chiefly 
employed  by  the  booksellers.  His  portraits  are 
his  best  prints,  of  which  King  Charles  I.  on  horse- 
bat^  after  Vandyck,  and  Marshal  Bdleisle  on 
horseback,  are  worthy  of  notice. 

MOSNIER,  Jean,  a  French  painter,  bora  at 
Blois  in  1600.  He  was  the  son  of  a  painter  on 
glass,  who  instructed  him  in  his  own  profession. 
He  afterwards  went  to  Italy,  and  studied  under 
Cristofano  Allori  at  Florence.  On  his  return  to 
his  native  country,  he  settled  at  Paris,  where  he 
I  acquired  considerable  reputation  as  an  historical 
pamter.  He  executed  some  works  for  the  churches 
and  public  edifices,  the  best  of  which  are  in  the 
chnrx:h  of  St  Martin  at  Paris.    He  died  hi  1C56. 

MOSTAERT^  John,  a  Dutch  painter,  bom  at 


Haerlem  in  1 499.  He  was  of  an  honorable  family} 
and  studied  under  Jacob  van  Haerlem.  His  per- 
sonal accomplishments,  and  the  politeness  of  \in 
address,  together  with  his  professional  merits,  pro- 
cured him  the  esteem  and  patronage  of  persons 
of  the  highest  rank,  and  he  acquired  great  repu- 
tation as  an  historical  and  portrait  painter.  The 
Princess  Margaret,  sister  to  Philip  L  of  Spain,  re- 
'  tatned  him  in  her  service  eighteen  years.  He  paint- 
ed the  portraits  of  many  of  the  nobility,  ana  oth- 
er distinguished  personages  of  his  country.  Van 
Mander  commends  several  of  his  historical  works, 
which  remained  in  his  time  in  the  churches  and 
public  edifices  of  Flanders,  particuliirly  a  Nativity 
in  the  church  of  the  Jacobins,  at  Haerlem ;  an 
Ecce  Homo,  in  another  church  ;  and  the  Banquet 
of  the  Gods,  a  grand  composition,  full  of  dignity, 
and  beautifully  executed.  He  died  in  1555.  Bal- 
kema  and  Immerzeel  both  state  that  he  was  bom 
in  1474.  but  they  differ  from  all  other  authors. 

MOSTAERT,  Fbancis  and  Giles,  twin  bro- 
thers and  Flemish  painters,  bom  at  Hulst,  near 
Antwerp,  in  1520.  Francis  studied  with  Henry 
do  Bles,  and  Giles  with  John  Mandyn;  the  for- 
mer excelled  in  landscape,  the  latter  in  figures,  so 
they  mutually  assisted  each  other.  They  settled 
at  Antwerp,  where  they  gained  considerable  repu- 
tation. Francis  died  in  1557,  and  Giles,  as  vari- 
ously stotedj  in  1579,  1598,  or  1601.  Giles  was  a 
good  historical  painter,  and  in  the  Museum  at 
Antwerp  is  a  pksture  by  him  of  the  Crucifixion, 
with  the  Virgin.  St  John,  and  eight  other  large 
figures. 

MOT,  FRAN9018  Frederic  le,  a  French  sculptor, 
bom  at  Lyons  in  1773.  He  early  manifested  a 
strong  inclination  for  art,  and  was  sent  to  Paris, 
where  he  entered  the  Academy  of  Painting  and 
Sculpture.  While  occupied  one  day  in  designing  the 
Hercules  of  Puget,  in  the  gardens  of  Sceaux  Pen- 
thievre.  he  attracted  the  attention  of  Dejoux.  who  re- 
ceived him  into  his  school.  Here  le  Mot  made  rapid 
advaoo^  and  at  the  age  of  seventeen  gained  the 
grand  prize  of  sculpture,  for  his  bas-relief  of  the 
Judgment  of  Solomon.  He  then  visited  Italy 
with  the  royal  pension.  Recalled  to  Paris  in 
1795,  he  was  employed  on  the  statue  of  the  French 
Hercules,  but  it  was  never  completed.  He  gained 
a  high  reputation,  and  was  successively  appointed 
member  of  the  Institute ;  Professor  of  the  School 
des  Bmux  Arts ;  Member  of  the  Legion  of  Honor ; 
Baron ;  and  Chevalier  of  St  Michael.  Among  his 
principal  works  are  the  bas-relief  which  decorates 
the  grand  facade  of  the  colonnade  of  the  Louvre ; 
the  marble  bas-relief  for  the  tribune  of  the  Cham- 
ber of  Deputies  ;  and  the  colossal  equestrian  stat- 
ue of  Louis  XIV.,  at  Lyons.    He  died  in  1827. 

MOTTA,  Rappaello,  called  Rappaellino  da 
RcGGio,  was  born  at  Reggio  in  1550.  ISto  studied 
under  Lelio  Orsi,  and,  according  to  Tiraboschi,  ho 
was  one  of  the  most  promising  ^artists  of  hia  age. 
He  painted  a  few  frescos  in  his  native  city,  but  bia- 
principal  works  are  at  Florenc^  where  his  two  hr^ 
bles  of  Hercules  in  the  Ducal  Hall,  and  two  Gos* 
pel  histories  in  the  Ducal  Gallery,  are  highly 
commended.  He  also  painted  at  Capraruola  in  com- 
petition with  Zuocan  and  Vecehi,  with  such  suc- 
cess that  his  lively  figures  make  those  of  his 
competitors  seem  inanimate.  He  also  painted  in 
oil  for  the  collections.  Lansi  says  he  possessed 
an  astonishing  genius,  deserving  of  Rome  for  its 
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thattro  of  action.  Nothing  was  wanting  in  this 
artist  except  a  greater  knowledge  of  design.  His 
works  are  full  of  delicacy,  relief,  and  spirit  He 
died  in  1578,  aged  28  years,  deeply  lamented  like 
another  Raffiielle,  prematurely  passing  away. 

MOUCHERON,  FKEnERicK,  called  the  Old, 
an  eminent  PlemiRh  painter,  bom  at  Embden  in 
1633.  He  showed  an  early  inclination  for  art.  and, 
was  placed  with  John  Asselyn,  an  eminent  land- 
scape painter,  under  whose  able  instructions, 
united  with  indefatigable  application,  he  made 
extraordinary  progress.  When  he  was  about 
twenty  years  of  age  he  went  to  Paris,  and  met 
with  such  flattering  encouragement  that  he  aban- 
doned the  yisit  he  had  projected  to  Rome  by 
the  recommendation  of  his  instructor.  After 
a  residence  of  several  years  at  Paris,  he  returned 
to  Antwerp,  and  afterwards  settled  at  Amsterdam, 
where  he  acquired  great  distinction,  and  met  with 
abundant  employment  He  designed  everything 
after  nature ;  consequently,  thoueh  there  is  a  great 
difference  in  the  choice  of  his  subjects,  there  is  al- 
ways an  air  of  truth  in  his  works.  His  ■  land- 
scapes are  generally  well  chosen,  and  exhibit  pleas- 
ing scenery ;  his  touch  is  light  and  free ;  and  his 
coloring  generally  agreeable;  the  forms  of  bis 
trees  well  chosen,  and  his  foliage  light  and  appa- 
rently in  motion.  His  foregrounds  are  clear  and 
well  finished,  though  his  distances  have  frequently 
the  appearance  of  mistiness  or  vapor,  but  they  are 
in  keeping  with  his  subject  He  frequently  intro- 
duced waterfi&lls  rushing  through  the  different 
plans  of  his  pictures,  and  enriched  them  with  pic- 
turesque buildings  and  other  architecture.  He 
sometimes  painted  architectural  views  on  a  grand 
scale,  with  a  magnificent  eff*ect  He  did  not  succeed 
in  his  figures  so  well,  and  therefore  employed  oth- 
er eminent  artists  to  insert  them  for  him,  as  Theo- 
dore Helmbreckerat  Paris.and  Adrian  Vandervelde 
and  John  Lingelbach  at  Amsterdam.  The  works 
of  Moucheron,  though  ini^nrior  to  those  of  Berg- 
hem,  Both,  and  other  distinguished  artists  of  the 
Dutch  and  Flemish  schools,  are  yet  esteemed  wor- 
thy of  a  place  in  the  choicest  collections.  He  died 
at  Amsterdam  in  1686. 

MOUCHERON,  Isaac,  called  the  Youiro,  was 
the  son  and  scholar  of  the  preceding,  bom  at  Am- 
sterdam in  1670.  Although  he  lost  his  father 
at  the  age  of  sixteen,  he  had  already  made  such 
progress,  and  was  so  thoroughly  grounded  in 
the  principles  of  the  art,  that  he  ne^ed  no  fur- 
ther instruction,  but  only  an  attentive  study  of 
nature.  After  having  acquired  the  reputation  of 
an  able  artist  in  his  native  city,  desirous  of  fur- 
ther improvement,  he  went  to  Italy,  where  he  re- 
sided four  years,  contemplated  the  works  of  the 
best  masterSf'and  filled  his  portfolio  with  the  choic- 
est designs  of  the  picturesque  scenery  and  ancient 
ruins  in  the  vicinity  of  Rome  and  Tivoli.  He  thus 
acquired  an  extraordinary  readiness  for  designing, 
and  facility  ef  CKecution,  and  was  enabled  to  ex- 
hibit truth  in  all  his  compositions.  On  his  return 
to  Amsterdam  he  acquired  great  reputation.and  was 
chiefly  employed  in  decorating  the  grand  saloons 
and  halls  of  the  nobility,  and  Wealthy  persons  with 
land.-^capes  on  a  grand  scale,  in  which  the  figures 
were  usually  inserted  by  Nicholas  Verkolie,  de 
Witt  and  others,  tn  the  scenery,  as  well  as  the 
style  of  his  landscapes,  he  seems  to  have  emulated 
the  grand  manner  of  Caspar  Poussin.  His  pio- 
torea  are  enriched  with  figures  and  animals,  and 


noble  architecture.  He  waa  aperfeet  master  of 
perspective  and  architectore.  His  coloring  is  ex- 
tremely fresh,  clear,  and  natural,  with  an  abnn- 
danoe  of  harmony  and  union,  and  his  touch  Is 
full  of  ease  and  spirit  He  executed  many 
easel  pictures,  which  are  exceedingly  prized  in 
Holland,  and  in  every  part  of  Europe.  He  also 
etched  quite  a  number  of  plates,  in  a  neat  and 
very  spirited  style,  after  his  own  designs  and  those 
of  G.  Poussin,  as  follows.  He  died  at  Amsterdam 
in  1744 

A  set  of  four  Viewt  of  Gardent,  with  buildings  and  fig- 
aret ;  inscribed  J.  Moucheron  inv.  pinx.  etftc.  Another 
set  of  four  Views  of  Gardens  and  Boildiags  ;  inscribed  J, 
Moucheron,  inv  etfee.  Fonr  Landscapes,  with  Figures ; 
qfter  Gaapar  Poussin;  inscribed  EinigsLandschapen 
eeschtldcrt  door  O.  Poussin,  <f»c.  A  set  of  nineteen 
Views  of  Heemstede  in  the  Provi|ioe  of  Utreeht ;  J.  Jfoa- 
ofc«ron,  inv.  ttfec. 

MOUCHET,  Fraw^ois  Nicolas,  a  Frendi 
painter,  born  at  Qrai,  in  Franche  Comte,  in  1750. 
He  visited  Paris,  and  entered  the  school  of  Greuze. 
In  1776  he  gained  the  grand  prize  of  the  Academy, 
and  then  devoted  his  talents  to  miniature  painting 
When  the  Revolution  broke  out  he  took  an  active 
part,  and  was  successively  elected  member  of  the 
municipality,  and  justice  of  the  peace.  In  1792 
be  was  sent  to  Belgium,  to  select  the  finest  works 
of  art  for  the  Louvre.  During  the  reign  of  ter- 
ror he  opposed  its  bloody  excesses,  and  was  im- 
prisoned fourteen  months,  during  which  time  he 
painted  miniatures  for  the  support  of  his  family. 
Liberated  in  1794,  he  retired  to  his  native  place, 
and  established  a  school  of  design.  His  portraits 
are  distinguished  for  a  broad,  free,  and  vigorous 
pencil.  There  were  two  compositions  by  Mouchet 
exhibited  at  the  Louvre:  the  Origin  of  Painting, 
and  the  Triumph  of  Justice.    He  died  in  1814 

MOUCHY.  Martih  i>B,a  French  engraver,  bom 
at  Paris  in  1746.  He  studied  with  Augustine  de 
St  Aubine.  in  whose  style  he  executed  quite  a 
number  of  prints,  chiefly  for  the  bookseUera, 
among  which  are  the  following : 

A  pair  of  Views  in  the  enrirons  of  Triel ;  qfter  Ha^ 
ert.  A  View  of  Marienberg,  near  Stockholm ;  do.  An- 
other View  in  Sweden ;  do,  A  set  of  sixteen  plates  trma 
the  History  of  Telemaohos  ;  after  the  designs  of  Cochiti 
and  Monnd. 

MOUZYN,  or  MOSIN,  Michael,  a  Dutch  en- 
graver, bom  at  Amsterdam  about  1630.  He  en- 
deavored to  unite  the  point  with  the  graver,  in  the 
execution  of  his  plates,  but  with  no  great  success. 
His  drawing  is  incorrect,  and  his  style  appears 
heavy  and  labored.  The  following  are  among  hia 
best  prints : 

FOBTaAlTt. 

Jacob  van  Wassenaer,  Admiral  of  Holland.  Miebael 
Rayter,  Dutch  Admiral ;  after  H,  van  Aide,  Cornelias 
de  Witt,  Pensionary  of  Holland  ;  do.  John  van  Oalen, 
Admiral  of  Holland ;  <|/ter  J.  lAvius. 

SUBJECTS. 

Venns  sleeping;  qfter  J.  A.  Backer.  The  Four  Ele- 
ments ander  the  empire  of  Venus ;  qfter  C  BolsUyn. 
A  Satyr  preoentiog  »  Bnneh  of  Chrapes  to  »  Woman  and 
Child;  do. 

MOYA.  PenRO  dk,  a  Spanish  painter,  bom  at 
Granada  m  1610.  After  acquiring  some  know- 
ledge of  the  aK  in  his  own  country,  an  ardent  de- 
sire to  view  the  works  of  the  best  Flemish  paint- 
ers induced  him  to  go  to  Antwerp,  where  he  waa 
captivated  with  the  style  of  Vandyck,  and  set  out 
for  England  to  place  liimself  under  that  master. 
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He  did  not  enjoy  this  adyanta^  lon^,  for  Vandyek 
died  a  few  months  after  his  arrival  in  London  On 
his  return  to  Spain  he  acquired  considerable  repu- 
tation, and  executed  aeTeral  ffyod  works  for  the 
churches  of  Granada,  of  which  the  most  admired 
is  an  altar-piece  of  the  Conception^  in  the  church 
of  Nuestra  Sennora  de  Qracia.  He  died  there  in 
1666. 

MOTAERT,  or  MOOJAERT,  Claab  cr  Ni- 
CBOLAS,  a  Dutch  painter  and  engraver,  bom  at 
Amsterdam  about  1600.  It  is  not  known  under 
whom  he  studied,  but  he  is  said  to  have  formed 
his  style  by  studying  and  imitating  the  works  of 
i^dam  Alzheimer.  At  all  events,  he  could  imitate 
Alzheimer,  Rembrandt,  and  Lievens  so  closely 
that  som^  of  his  pictures  have  been  sold  fbr  the 
genuine  works  of  those  masters.  He  was  an  emi- 
nent artist  in  his  time,  and  taught  many  pupils, 
among  whom  were  some  of  the  most  distmguishea 
masters  of  the  Dutch  school,  as  Berghero,  vander 
Does,  Salomon  de  Koninck,  John  Baptist  Wee- 
ninx.  The  pictures  of  Moyaert  hear  a  strong 
resemblance  to  those  of  Weeninx.  He  also  etched 
some  spirited  plates  after  his  own  designs,  among 
which  are  a  set  of  six  different  Animals,  a  Land- 
Bcape  with  Cattle,  and  Lot  and  his  Daughters,  in 
the  style  of  j£lzheimer. 

!t  \/f  MOYART,  Christian  Locie.  a 
U  iVi  -I^utch  painter  and  engraver,  bom  at 
^l^*  ^^^  Amsterdam  about  1600.  He  is  said 
to  have  engraved  a  set  of  eight  emblematical 
plates  of  the  History  of  Mary  de  Medicis,  marked 
with  the  abave  monogram.  But  Bmllk>t  and  Za- 
ni  both  assert  that  he  and  Claas  are  one  and  the 
same  artist,  and  that  the  part  of  the  monogram 
composed  of  C.  L.  signifies  Claas,  and  not  Chris- 
tiao  Louis,  as  supposed.  It  is  also  ascertained,  be- 
Tond  a  doubt,  that  the  plates  of  the  History  of 
Mary  de  Medicis,  published  by  Blaeu  at  Amster- 
dam in  1639,  were  engraved  by  Peter  Nolpe,  from 
the  de«gns  of  Claas  Moyart. 

MOYNE,  Jean  Lonis,  a  Frendi  scnlclor,  bom 
at  Paris  in  1666.  He  studied  uoder  t^ysevox, 
and  executed  a  number  of  esteemed  works.  He 
was  chosen  a  member  of  the  Academy,  and  was 
also  honored  with  the  office  of  rector  of  that  in- 
stitution. Among  his  best  productions  are  his 
heads  of  distinguished  personages,  as  the  Duke  d' 
Orleans.  Man5;ard,  and  Largilliere ;  also  two  stat- 
ues of  Angels,  in  the  church  des  Invalides ;  and  a 
bas-relief  in  the  church  at  Versailles,  representing 
Christ  bearing  his  Cross.  He  died  at  Paris  in 
1755. 

MOYNE.  JsAN  Baptists  le,  an  emment 
French  sculptor,  the  son  and  scholar  of  Jean  Louis 
le  Mojme.  bom  at  Paris  in  1704.  He  was  also  a 
scholar  of  his  uncle,  Jean  Baptiste  le  Moyne,  a  ro- 
putable  sculptor ;  and  of  Robert  le  Lorrain.  At 
the  age  of  twenty,  he  gained  the  grand  prize  at 
the  Acftderoy,  for  a  baflhrelief,  representing  the  Sa- 
crifice of  Pdyxena.  Although  entitled  to  the 
royal  pension,  he  did  not  visit  Rome,  his  father 
b«ngvery  unwilling  to  part  with  him.  In  1729, 
he  executed  a  group  of  St.  John  baptizing  Christ, 
for  the  cbnrdi  of  S.  Jean  in  Greve,  which  gained 
him  so  much  reputation  that  the  dty  of  Bordeaux 
oommissioned  him  to  execute  the  bronze  eouestrian 
statue  of  Louis  XV.  For  this  work,  the  king  set- 
tled upon  le  Moyne  a  pension  of  1500  francs. 
His  works  have  nothing  of  the  purity  and  sim- 


plknty  of  the  antique,  which  he  regarded  ai  foeble- 
ness  of  design ;  they  are  in  a  theatrical  taste,  and 
deserve  no  credit,  except  for  mechanical  execution. 
Besides  those  mentioned,  there  are  many  others, 
among  which  are  the  mausoleums  of  Cardinal  de 
Fleury,  Mignard,  and  Crebillon ;  the  statues  of 
St.  Gr^ry  and  St  Teresa,  at  the  Invalides ;  be- 
sides many  heads  of  distinguished  individuals ; 
that  of  Coysevox  is  in  the  MusAe  des  Monuments 
Fran^ais.    Le  Moyne  died  at  Paris  in  1778. 

MOYREAU,  Jean,  a  French  engraver,  bora  at 
Paris  in  1712.  His  plates  are  very  unequal  in 
merit  but  some  of  them  possess  considerable  ex- 
cellence. In  1736  he  was  chosen  an  academician, 
and  engraved  two  fine  plates  on  that  occasion,  a 
Halt  of  Hunters  and  the  Rendezvous  of  the  Chase, 
after  van  Falens.  Moyreau  also  executed  eighty- 
nine  plates  afler  Philip  Wouwerman,  which  give 
an  inferior  idea  of  his  correctness  of  design,  and 
the  spirit  and  elegance  of  his  pencil.  The  follow- 
ing is  a  list  of  his  best  prints : 

Rebeooa  reoeiving  the  Preeenti  firom  the  Serraat  of 
Abraham ;  after  Paolo  Veronese  ;  for  the  Crosat  oollee- 
t!on.  The  Rerarreotion  of  Lasams ;  (\fler  Bon  Soul- 
longne.  The  Parting  of  Hector  and  Andromaehe ;  do. — 
Baoehns  and  Ariadne ;  do.  A  Halt  of  Hanten ;  afUr 
van  Faltna.  The  BendesvoiM  of  the  Chaee ;  do.  (The 
two  la<t  platei  were  eograved  for  hit  reeeptioo  into  the 
Academy  in  1736,  and  are  amonor  his  beet  prints.)  A  Sea- 
port ;  nfter  Claude.  La  Partie  Qnarr^ ;  after  Watteau. 
A  Waterfall ;  do.  Of  hl«  best  prints  after  Wouwerman^ 
may  he  mentioned  thoee  entitled  Le  Colombier  do  Mar6- 
ehal ;  La  gmde  CUmaae  a  l^oiseaa ;  La  Fontaine  da  Daa» 
phln ;  La  Fontaine  de  Neptune. 

MUCCIOLT.  Bartolomgo,  an  old  artist  of 
Ferrarit,  who  flonrished  about  the  middle  of  the 
16th  century.    His  works  have  mostly  perished. 

MUCCIOIlI.  Benedetto,  was  the  son  of  the 
preceding,  and  flourished  at  Urbino  in  1493,  where 
it  seems  the  family  had  settled.  According  to 
Lazzari,  there  is  a  Ane  altar-piece  by  him  hi  the 
chapel  of  the  Muccioli,  their  descendants,  in  the 
church  of  S.  Domenico  at  Urbino,  signed  Benedic- 
tu»  quondam  Bartholonkci  de  Fer,  Pictor,  1492. 

MUDO,  El,  an  eminent  Spanish  painter,  bom 
at  Logrono  in  1526.  His  ''real  name  was  Juan 
Fernandez  Navarette,  or  Juan  Fernandez  Ximenes 
de  Navarette.  He  was  called  El  Mudo  after  he 
had  acquired  distinction  as  a  painter,  from  his  hav- 
ing been  deaf  and  dumb  from  his  infancy.  He 
showed  a  talent  for  art  early  in  life,  and  first  stud- 
ied under  Fray  Vicente  de  Santo  Domingo,  a  monk 
of  the  Order  of  the  Geronomytes,  under  whom  he 
made  such  rapid  progress,  and  exhibited  so  much 
genius,  that  his  parents,  by  the  advice  of  his  in- 
structor, sent  him  to  Italy  to  study  with  Titian, 
with  whom  he  remained  several  years,  and  thor- 
oughly imbibed  his  principles  and  manner  of  col- 
oring, so  that  he  was  called  by  his  country- 
men the  Spanish  Titian,  He  remained  in  I(a]y 
twenty  years,  visiting  all  the  principal  cities, 
Rome,  Florence.  Naples.  Ac,  studying  the  works 
of  the  best  masters,  and  frequenting  the  studios 
of  the  most  eminent  pamtcrs,  who  entertained  for 
him  the  highest  respect  for  his  eminent  abilities, 
perhaps  heightened  by  his  infirmity.  He  had  al- 
ready acquired  a  distinguished  reputation  in  Italy, 
when,  in  1568,  he  was  summoned  to  Madrid  by 
Philip  II.,  to  paint  in  the  Escurial,  and  on  his  ar- 
rival he  was  appointed  painter  to  the  king,  with  a 
pension  of  two  hundred  ducats,  in  addition  to  the 


Digitized  by 


Google 


MUET. 


596 


MUQE. 


price  of  his  works.  He  was  naturally  of  a  deli- 
cate constitution,  and  he  had  hardly  commenced  his 
labors,  when  a  severe  malady  compelled  him  to  retire 
to  his  native  place,  Logrono,  with  the  permission 
of  his  royal  patron,  where  he  remained  three  years, 
during  which  time  he  painted  four  magnificent 
pictures,  and  brought  them  with  him  to  Madrid  in 
1571.  These  were  the  Assumption  of  the  Virgin, 
the  Martyrdom  of  St  James  the  Great,  a  St.  Phil- 
ip and  a  St.  Jerome,  which  were  placed  in  the  £^- 
curial,  and  the  artist  rewarded  with  five  hundred 
ducats,  besides  his  pension.  The  head  of  the  Vir- 
gin in  the  Assumption  is  supposed  to  be  a  portrait 
of  his  mother,  the  Donna  Catalina  Ximenes,  who 
in  her  youth  was  very  beautiful.  In  1575  he  add- 
ed four  more  pictures,  the  Nativity,  Christ  at  the 
Pillar,  the  Holy  Family,  and  St.  John  writing 
the  Apocalypse,  for  which  he  received  eight  hun- 
dred ducats.  In  the  Nativity.  El  Mudo  success- 
fully overcame  a  formidable  diflaculty  in  painting — 
the  introducing  of  three  lights  into  the  picture,  as 
in  the  famous  Notte  of  Correggto ;  one  from  the 
irradiation  proceeding  from  the  infant  Jesus,  an- 
other from  a  glory  of  Angels  above,  and  a  third 
from  a  flaming  torch.  It  is  related  that  Pellegn- 
no  Tibaldi,  on  seeing  it,  exclaimed,  Oh  !  ibeUipas- 
tori  !  This  exclamation  gave  name  to  the  picture, 
and  it  continues  to  be  known  to  this  day  as  the 
beautiful  Shepherds,  In  1576,  he  painted  his  fa- 
ipous  piece  of  Abraham  entertaining  the  three 
Angels,  for  which  he  received  five  hundred  ducats. 
He  now  undertook  a  stupendous  work,  and  was 
engaged  to  paint  thirty-two  pictures  for  the  Escu- 
rial ;  twenty-seven  of  which  were  to  be  seven  feet 
and  a  half  in  height,  and  seven  feet  and  a  quarter 
in  breadth ;  and  the  other  five  thirteen  feet  high 
and  nine  feet  broad.  He  did  not  live  to  complete 
this  vast  undertaking;  he  painted  eight,  rep- 
resenting the  Apostles,  the  Evangelists,  and  St 
P&ul  and  St  Barnabas ;  the  others  were  finished 
by  Alonso  Sanchez  Coello,  and  Luis  de  Oaravajal. 
de  died  in  1579.  £1  Mudo's  pictures  are  extreme- 
ly scarce,  and  little  known,  as  all  his  works  in 
Spain,  except  a  small  picture  of  the  Baptism  of 
Christ  in  the  Museum  at  Madrid,  are  buried  in 
the  royal  solitude  of  the  Escurial  where  they  are 
almost  inaccessible.  There  were  two  other  Span- 
ish painters,  of  little  note,  called  £1  Mudo,  one  Pe- 
dro el  Mudo.  and  the  other  Di^o  Lopez,  who 
must  not  be  confounded  with  the  iUnstrious  Nav- 
arette. 

MUET.  PiERRB  LB,  a  French  architect,  born  at 
Dijon,  in  159L  He  practised  the  military  as  well 
as  the  civil  branch  of  the  art  and  was  employed 
by  Cardinal  Richelieu  in  fortifying  a  number  of 
sftuations  in  Picardy.  He  was  commissioned  to 
complete  the  church  of  Val  de  Grace  at  Paris,  and 
erected  a  fa9ade  of  two  orders.  Corinthian  and 
Composite,  with  windows  richly  decorated  with 
columns  and  a  balustrade.  Among  his  other  works 
were  the  designs  for  the  hotels  Luynes,  Laigle, 
and  Beauvilliers;  the  chateau  of  Pont  en  Cham- 
pagne, and  Chavigny  en  Touraine.  He  com- 
menced the  church  des  Augustins,  in  the  Place  des 
Victoires,  but  died  before  its  completion,  in  1669. 
Muet  composed^  treatise  on  architecture,  and 
translated'^Palladio's  work  on  the  Five  Orders; 
also  the  work  of  Vignola,  addine  to  both  a  num- 
ber of  his  own  inventions  and  reflections.  He 
published  a  work  in  folio,  containing  many  plans, 


entitled  Le  Maniere  de  Batirpour  toutea  8orte$  dea 
Peraonnes. 

MUGELIO.  Andrea  del  CASTAaNODi^a  Ve- 
netian painter,  born  in  1655,  and  died  in  1726- 
He  was  deemed  a  good  painter  of  history. 

MUGNOZ.  or  MURENOS,  a  Spanish  painter, 
so  called  by  the  Italian  writers.    See  Munoz. 

MULDER,  J.,  a  Dutch  engraver,  who  flourished 
at  Amsterdam  about  1720.  He  engraved  a  set 
^of  Bible  plates  from  the  designs  of  Picart,  publish- 
ed at  Amsterdam  in  1720,  entitled  Figures  de  la 
Bible,  They  are  executed  with  the  graver  in  a 
stiff,  tasteless  style,  and  the  drawing  is  incorrect 
There  is  a  set  of  small  plates  by  him,  entitled 
Vues  de  Guntersteitiy  inscribed  7.  Mtdder  ad  vi- 
vum  del,  et  fecit.  He  also  engraved  some  plates  of 
churches  and  public  edifices,  which  are  his  best 
prints. 

MULIER,  PiETRO,  or  De  MULIERIBUS.  See 
Peter  Moltn  the  Younger. 

MULINARI,  Giovarni  Antonio,  called  II  Oa- 
RACCiNO.  a  painter  bom  at  Saviglianb,  in  Piedmont, 
in  1577.'  His  name  is  often  erroneously  written 
Mol I  i neri.  There  is  considerable  discrepancy  about 
the  history  of  this  artist  and  his  merits.  His 
works  are  highly  esteemed  in  his  native  place. 
He  is  said  to  have  studied  under  the  Oaraoci,  »nd 
hence  his  surname  of  Caraccino.  This  is  denied 
by  Delia  Valle  and  others,  who  say  that  he  only 
studied  the  prints  of  the  Carncci,  and  never  visit- 
ed either  Rome  or  Bologna.  Lanzi  says  he  ac- 
quired great  celebrity  in  his  native  place,  and  was 
considerably  employed  at  Turin ;  he  is  correct,  «i- 
ergetic,  and  if  not  dignified,  yet  animated  and  va- 
ried in  his  male  heads,  though  his  females  are  all 
deficient  in  grace.  His  coloring  is  also  good, 
though  not  resembling  the  Caracci ;  his  tints  be- 
ing clearer,  differently  disposed,  and  sometimes 
feeble.  His  Deposition  from  the  Cross,  in  the 
church  of  S.  Dalmasio,  is  considered  one  of  his 
best  performances  at  Turin.  But  his  best  works 
are  at  Savigliano,  his  native  place,  where  he  pass- 
ed the  greater  part  of  his  life,  and  where  his 
works  are  to  be  found  in  almost  every  church. 
In  fact,  his  talents  and  his  merits  are  only  known 
in  his  native  place.    He  died  about  1640. 

MULINARf,  Stefano,  an  eminent  Italian  en- 
graver, bom  at  Florence  about  1740.  He  studied 
witti  Andrea  Scaociati,  whom  he  assist<j&  in  a  se- 
ries of  eneravings  after  the  most  beautiful  draw- 
ings in  the  Florentine  Gallery.  He  is  chiefly 
known  by  his  numerous  engravings  afler  the  best 
Italian  masters.  Nagler  gives  a  list  of  200  of  his 
prints  in  his  Kunstler  Lexicon,  among  which  are 
fouraft^r  Leonardo  da  Vinci,  five  ailer  Michael 
Angelo,  twenty-two  after  Raffaelle,  eight  after  Giu- 
lio  Romano,  six  after  Polidoro  da  Caravaggio, 
twenty-six  after  Parmiggiano,  five  after  Danidlo 
di  Volterra,  eight  after  Baroccio,  seven  after  Giulio 
Cesare  Procaocini,  three  after  Guido,  three  after 
Andrea  Sacchi,  and  thirteen  after  Guercino.  His 
works  are  executed  in  a  masterlv  style,  and  pos- 
sess great  interest  and  merit  His  name  is  fre- 
quently but  erroneously  written,  MolinarL  He 
died  about  1800. 

MULLER,  Hermann,  an  engraver  who  is  said 
by  Huber  to  have  been  a  native  of  Amsterdam, 
though  he  resided,  during  the  greater  part  of  his 
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life,  at  Antwerp.  He  floarished  about  1585.  He 
is  sopposod,  from  his  style,  to  have  been  a  pupil 
of  Henrj  Goltzius.  and  to  have  studied  afterwards 
in  Italy.  His  plates  are  executed  entirely  with 
the  graver,  in  the  labored  and  formal  style  which 
distinguished  the  Flemish  school  of  that  period. 
He  engraved,  in  conjunction  with  Cornelius  Cort, 
several  plates  for  Jerome  Cock ;  also  in  conjunc- 
tion with  the  Galles,  the  Sadelers,  and  others,  a 
set  of  Bible  plates,  after  Martin  do  Vos,  John  Stra- 
dan,  and  other  masters.  His  plates,  are  marked 
with  one  of  the  accompanying  monograms. — 
Among  others,  we  have  also  the  following  prints 
by  him: 

The  Fates ;  q/I«r  Comeliut  van  Haerlem,  The  Foar 
Cardinal  Viriiies ;  after  Martin  Hemskerk.  The  Tea 
Commuidmeota ;  do.  A  set  of  seren  plat«e  of  the  Crea- 
tioo ;  after  ff.  GoUzUu.  The  Death  of  Cleopatra ;  after 
C.  van  Haertem.  The  Death  of  Laeretia;  qfter  Cornt' 
liuM  KeUL 

MULLER,  John.  This  eminent  enzraTor  is 
supposed  to  have  been  of  the  same  family  as  the 
preceding.  He  was  bom  at  Amsterdam  about 
1570,  and  studied  under  Henry  Goltzius,  whose 
vigorous  style  he  followed  with  an  enthusiasm 
bordering  on  extravagance.  He  handled  the  gra- 
ver with  the  most  extraordinary  and  daring  facili- 
ty, and  his  works  are  worthy  of  the  careful  study 
of  those  who  wish  to  distinguish  themselves  in  the 
free  use  of  the  burin,  thou^  it  is  to  be  regretted 
that  his  drawing  is  not  more  correct.  His  plates 
are  numerous,  and  though  inferior  to  those  of 
Qoltnus  in  taste,  correctness  of  drawing,  anatomy 
tod  finish,  they  are  more  freely  executed,  and  are 
considered  extraordinary  productions.  -Manr  of 
his  prints  are  from  his  own  compositions^  ana  are 
very  creditable  to  him  as  a  designer.  The  folio w- 
rog  are  among  his  most  admired  prints : 

poRTBArrt. 
BartholomeiM  Sprsnger,  pietor  celeberrimos;  J.  ab 
Ach^  pinx.  Maarice,  PriiMe  of  Orange ;  after  Mireveli, 
John  Neyen,  of  Antwerp.  bi«  band  resting  on  a  Skall ; 
do.  Ambroee  Spinola;  do.  Albeit^  Arehdoke  of  Aus- 
tria; after  Ruhena.  IsabelUi  Infanta  of  Spain;  do. 
Christian  IV.  King  of  Denmark ;  q/Ker  P,  leache. 

aVBJSCTS  PSOM   HIS  OWN  DB810NS. 

The  Baptism  of  Christ  An  Ecoe  Homo,  with  uigels. 
BaHhasar's  Feast ;  fine  and  rare.  The  AdoraUon  of  the 
Magi;  do. 

SITBJSCTS  AFTaa  BAaTROLOMIW  SPBAHOaa. 

Hagar  in  the  Desert,  comforted  by  an  Angel.  Lot  and 
his  Daaghters.  The  NaUritj ;  J.  MUUer,  ^uL  1606.  The 
Holy  Family,  wHh  two  Angels.  Venos  and  the  Graoes. 
Vsnasi  Bae^ns,  and  Ceres.  A  Satyr  taking  a  Thorn  from 
the  Foot  of  a  Faon.  Venns  and  Mexxsnry.  Perseos  arm- 
ed  bj  Minerva  and  Meroarj ;  one  of  his  finest  plates. 
Capid  and  Psyche.  The  Apotheosis  of  the  Arts.  Fortone 
distribttting  her  Gifts. 

buaiBCTS  APraa  vabious  mastbbs. 
The  Raisinff  of  Lasams^  after  Ab.  Bloemaert;  fine. 
Cain  slaying  Abel ;  i^fter  ComeHuevan  Haerlem.  The 
Rape  of  the  Sabines ;  after  the  fculpture  of  A.  de  Vriee. 
Mereory  and  Pandora ;  do.  The  liartyrdom  of  St.  Sebas- 
tian ;  after  J.  van  Aelun ;  fine. 

MULLER,  Solomon,  is  supposed  to  have  been 
a  member  of  the  same  family,  and,  from  his  style, 
to  have  been  brought  up  in  the  school  of  the  Wier- 
txes,  whose  neat^  fimshod  style,  he  imitated  with 


considerable  success,  though  his  drawing  is  incor 
rect,  and  his  heads  often  lack  expression.  Among 
other  prints  he  engraved  a  set  of  small  plates  of 
sacred  subjects,  which,  as  they  are  without  the 
name  of  the  painter,  are  probably  from  his  own 
designs.    He  flourished  about  IClO. 

MULLER,  G.  A.,  a  German  engraver,  bom  at 
Vienna  about  1700.  In  conjunction  with  Andrew 
and  Joseph  Schroutzer,  he  engraved  a  part  of  the 
plates  of  the  life  of  Decius,  after  the  designs  by  Ru- 
bens in  the  possession  of  the  Prince  of  Lichtenstein. 
Among  others,  are  the  following  by  him :  Philip 
Louis,  Count  de  Sintzendorf.  Minister  of  State.  Ja- 
cob van  Schuppen.  Director  of  the  Academy  at  Vi- 
enna. The  two  Children  of  Rubens ;  from  a  pic- 
ture by  that  master,  in  the  Lichtenstein  collection. 

MULLER,  Jacob,  a  German  engraver  of  little 
note,  who   flourished  at  Augsburg   about  1750,  . 
and  engraved  some  frontispieces  and  other  book 
plates,  executed  with  the  graver  in  a  neat,  but  a 
dry  and  tasteless  style. 

MULLER,  Chbvalier  John  Gottharo  von, 
an  eminent  German  engraver,  bom  at  Bemhausen 
in  the  Duchy  of  Wurtemberg,  in  1747.  It  is  not 
mentioned  under  whom  he  flrst  studied,  but  he 
showed  so  much  talent  that  the  King  of  Wurtem- 
berg  took  him  under  his  protection,  and  sent  him 
to  Paris  to  study  under  J.  G.  Wille,  under  whose 
able  instruction  he  made  rapid  progress,  and  soon 
acquired  distinction  in  his  profession.  He  was  ad- 
mitted into  the  Academy  at  Paris  in  1776.  He 
soon  afterwards  returaea  to  Stuttgard,  and  was 
appointed  Director  of  the  Aoaderopr  of  Design  in 
that  city.  He  was  elected  successively  a  member 
of  the  principal  German  Academies ;  was  present- 
ed, in  1808,  by  King  Frederick  of  Wurtemberg, 
with  the  order  of  Civil  Merit ;  and  in  1818,  was  made 
a  knight  of  the  Wurtemberg  Crown.  Mflller  en- 
grav^  only  thirty-three  plates,  a  small  number, 
but  most  of  them  are  of  large  size,  very  elaborate, 
and  enmved  in  a  neat,  finished,  and  masterly 
style.  His  print  of  the  Madonna  della  Seggiola, 
after  RafTaelle,  engraved  in  1804,  for  the  Musee 
Franfais,  is  considered  by  many,  superior  to  the 
print  of  the  same  subject  by  Raphael  Morghen. 
He  died  at  Stuttgard  in  1830.  The  following  are 
his  most  esteem^  prints : 

POBTBAITS. 

Lonis  XVI.  Aill-length ;  one  of  his  finest  plates.  J.  G. 
Wills,  Bngraver ;  after  Oreuze,  Lonts  Galloeb^  Painter ; 
engraved  for  his  reoeption  into  the  Academy.  Louis  Le- 
ramberg,  Seulptor  to  the  King  ;  do.  Augustas  Gottlieb 
3panganberg;  A.  Qraff^pins,    F.  Schiller;  do, 

SUBJECTS. 

Ceres ;  after  Oolfsiue,  The  Nymph  Brigone ;  ^fter 
JoUain.  A  Lady  playine  on  the  Guitar;  after  P.  A, 
fVifU.  Lot  snd  his  Daughters ;  qfter  Gerard  HonthortL 
A  subject  from  the  Life  <^  Alexander  ;  after  Q.  Flinek, 

MULLER,  Christian  Friedrich  ton.  This 
extraordinary  engraver  was  the  son  of  the  prece- 
ding artist,  all  whose  genius  he  inherited,  and 
whom  he  surpassed  in  his  last  great  work,  the 
Madonna  di  San  Sisto,  and  equaled  in  some  others. 
He  was  born  at  Stuttgard  in  1783.  He  was  care- 
fully educated  by  his  father  in  all  those  branches 
of  the  art  which  he  knew,  by  experience,  to  be  es- 
sential to  constitute  an  excellent  engraver,  and  in 
1802,  he  sent  him  to  Paris  to  complete  his  studies. 
In  1808,  he  engraved  his  admired  plate  of  St  John 
about  to  write  his  Revelation,  after  Domenichino, 
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in  which  an  eagle  brings  him  a  pen  in  its  beak ;  and 
shortly  afterwards.  Adam  and  £Te,  under  the  Tree 
of  Life,  ajler  Rqffiaelle.  His  last  and  greatest 
work  was  the  Madonna  di  San  Sisto^  after  the  pic- 
ture by  Raffaelle  in  the  Dresden  gallery.  He  had 
received  a  commission  from  Rittner,  the  celebrated 
printseller  of  Dresden,  to  engrave  this  work  with- 
out any  limitation  as  to  time  or  expense.  He 
concentrated  all  his  powers  upon  it,  in  the  execu- 
tion of  which,  his  soul  and  existence  seemed  to  be 
wrapped  up.  He  applied  himself  incessantly,  da^ 
and  night,  and  being  naturally  of  a  sickly  consti- 
tution, the  infallible  result  of  such  lengthened  and 
constant  application  and  excitement,  made  its  ap- 
pearance. He  lived  to  finish  the  plate,  but  he 
never  saw  a  finished  proof  from  it.  On  its  com- 
pletion, it  was  sent  to  Paris  to  be  printed,  and  he 
had  just  strength  enough  to  permit  his  being  car- 
ried to  Sonnenstein,  near  Dresden,  where  he  died 
in  1816.  only  a  day  or  two  before  the  proof  of  his 
plate  arrived  from  Paris.  It  was  suspended  over 
the  head  of  his  bier,  as  he  lay  dead,  thus  remind- 
ing the  spectators  of  the  untimely  fiite  of  the  great 
roaster  of  the  original.  C.  F.  Mailer  engraved 
only  eighteen  plates,  most  of  them  portraits,  but 
the  Mi^onna  di  San  Sisto  is  a  host  in  itself  and 
is  considered  one  of  the  most  masterly  productions 
of  the  burin. 

MILLER,  or  MILLER,  John  Sebastiasi,  a 
German  engraver,  born  at  Nuremberg  in  1716. 
After  acquiring  his  art,  he  visited  England  with 
his  brother  Tobias,  probably  early  in  life.  About 
1760  he  was  employed  by  tfohn  Boydell,  and  exe- 
cuted sevend  plates  for  his  collection,  which  poss- 
ess great  merit  He  engraved  the  plates  for  Smol- 
lett's History  of  England ;  Chandler's  Arundeh'an 
Marbles ;  tlie  Ruins  of  Paestum  ;  &c  His  prin- 
cipal workj  however,  was  the  Ulustratio  sysiema- 
tia  8extuili8  Linruei^  London.  1777, 104  pi.  Miiller 
was  living  in  1783,  and  is  said  to  have  had  twenty- 
nine  children!  The  following  are  among  his 
prints : 

The  Holy  Family ;  after  Pedtrigo  Baroccio.  Another 
Holy  Family ;  after  Aturillo.  Nero  depoeiting  the  Ashes 
of  Brittaniciu ;  after  le  Sueur.  A  Laadsonpe,  with 
Apollo  Aod  MarsyM;  after  Claude.  A  Moonlight;  a/7«r 
vander  Neer.  Two  Views  in  Borne;  qfter  Gio,  Paoto 
PanninL 

MOlLER,  William  John,  an  eminent  Eng* 
lish  painter,  bom  at  Bristol  in  1812.  His  father, 
a  native  of  Germany,  was  Curator  of  the  Bristol 
Museum,  and  from  him  he  acquired  a  taste  and 
knowledge  of  science,  especially  of  botany  and 
natural  history.  He  received  some  instruction  in 
painting  fVom  J.  B.  Pyne.  but  he  owed  most  of  his 
success  to  his  own  genius  and  an  attentive  study 
of  nature.  On  leaving  Pyne.  he  made  the  tour  of 
Germany,  Switzerland,  and  Italy,  filling  his  port- 
folio with  choice  drawings  after  nature,  and  returned 
to  his  native  city  an  accomplished  landscape  paint- 
er. Meeting  with  little  encouragement,  he  went 
to  Greece  and  Egypt,  and  made  numerous  sketches 
of  the  interesting  scenes  and  objects  he  met  with 
in  those  countries.  In  1839,  he  returned  and  set- 
tled in  London.  In  1841.  he  published  his  "Pic- 
turesque sketches  of  the  Age  of  Francis  I.,"  which 
extended  his  fame  beyond  his  own  country.  He 
next,  at  his  own  expense,  joined  the  expedition  to 
Lycia,  projected  by  the  government.  On  his  re- 
turn t(y  London,  he  exhibited  at  the  Royal  Acad- 
emy and  at  the  British  Institution  during  the  last 


three  years  of  his  life,  several  excellent  paintings 
from  his  sketches  made  in  Lycia ;  but  his  piciurea 
were  placed  in  improper  positions,  of  whidi  he 
bitterly  and  justly  complained,  without  however, 
obtainmg  any  redress.  He  died  in  1845,  and  then 
it  was  that  his  talents  were  appreciated,  for  at  the 
public  sale  of  his  effects,  some  of  the  choice  sketches 
he  had  made  in  Lycia  brought  extraordinary  pri- 
ces, varying  from  ^20  to  £60  each,  and  the  whole 
amount  of  the  sale  was  £4600 ;  nor  were  these  fic- 
titious prices,  for  many  of  them  were  bought  by 
dealers,  who  reaped  a  rich  harvest,  by  their  re- 
sales. His  works  are  still  greatly  increasing  in 
value;  Stanley  says,  they  are  already  being  im* 
itated  and  palmed  off  on  the  unwary  at  exor- 
bitant prices,  by  unprincipled  traffickers  in  the 
fine  arts.    - 

MUNARI,  PfiLLEOKiNo.    See  Pellbgrino  da 

MODENA. 

MUNARL  Giovanni,  a  painter  who  flourished 
at  Modena  in  the  latter  part  of  the  15th  century. 
Lanzi  says  he  was  commended  by  historians  for 
his  works.  He  was  the  father  and  instructor  of 
the  celebrated  Pell^rino  da  Modena. 

MUNERO.  Giovanni  Battista,  a  painter,  bom 
at  Genoa  in  lol3.  He  studied  under  Luciano  Bor- 
zone,  and  chiefly  excelled  in  portraits,  in  which 
branch  he  acquired  distinction.    He  died  in  1657. 

MUNIER,  Jban,  a  French  engraver  on  #ood, 
who  flourished  at  Toulouse  about  1553.  He  was 
chiefly  employed  by  the  booksellers.  Among 
others,  he  engraved  a  set  of  JlOO  emblems  for  a 
small  octavo  volume  published  at  Lyons  in  1553, 
entitled  La  Morvaopkie  de  Ouillaume  de  la  Per- 
riere  Thlsain.  He  also  executed  some  cuts  in 
conjunction  with  Jean  Perrin. 

MUNNIKHUYSEN,  John,  a  Flemish  engraver, 
who  flourished  about  1680.  He  engraved  some 
plates,  mostly  portraits,  executed  with  the  graver 
in  a  neat,  clear  style,  which  possess  considerable 
merit    The  following  are  among  the  best : 

F0BTKAIT8. 

Ilendriek  Dirksen  Spiegel,  Burgomafteff  after  Lim- 
burg.  Francis  Burmsim,  Pr\)fet8or  of  Theology;  <ifter 
C.  Maa»'  Henry  vaofler  Graft.  Coraeliiui  Trompf  Ad- 
miral of  Holland ;  a/ter  D.  vander  Plaaa.  Peter  vaa 
Staveren,  of  Amsterdam ;  after  W.  MUrU.  Peter  Zn- 
rendonk,  Rector  of  the  Latin  School  at  AmMerdam. 

MUNOZ,  Sebastian,  a  Spanish  painter,  bom 
at  Navalcamero  in  1654.  He  first  studied  under 
Claudio  Coello  at  Madrid.  In  1680,  he  went  to 
Rome,  and  studied  in  the  school  of  Carlo  Maratti 
six  years.  On  his  return  to  Spain,  he  settled  at 
Saragossa,  where  he  acquired  great  reputation, 
and  in  conjunction  with  his  former  master,  Coello, 
executed  some  considerable  works  for  the  churches. 
In  1688,  he  was  invited  to  Madrid  by  the  King, 
who  appointed  him  his  painter,  and  employed  him 
in  decorating  the  Royal  Palaces,  in  one  of  which, 
he  painted  a  series  of  frescos,  representing  the  fa- 
ble of  Cupid  and  Psyche.  He  imitated  the  man- 
ner of  Carlo  Maratti,  but  his  coloring  was  gaudy, 
without  dignity  in  composkion,  beauty  in  the 
forms,  or  expression  in  the  heads.  He  was  killed 
by  a  fall  from  a  scaffold  in  1690. 

MUNOZ,  EvABisTO,  a  Spanish  painter,  bom  at 
Valencia  in  1671.  He  studied  under  Conchillos, 
and  painted  history  with  reputation.  His  works 
evince  an  abundant  invention  \  but  his  design  is 
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tfften  incorrect,  and  is  lackinj^  in  eleT^tion.  He 
formed  a  school  of  design  at  Valenoia.  which  was 
mueh  frequented  till  his  death,  in  1737.  Most  of 
his  pictures  are  in  the  churches  of  Valencia. 

MUNTINCK,  Gerard,  a  Dutch  engrAver,  bom 
at  Groningen,  where  he  flourished  about  1G40. 
He  engraved  soma  portraits,  executed  with  the 
graver  in  a  neat  style,  but  without  much  efibct. 

MUNTZ,  J.  H.,  an  English  artist,  of  German 
descent,  who  was  much  employed  by  Lord  Orford 
in  making  drawings  for  his  villa  at  Strawberry 
HilL  H6  invented  a  method  of  painting  in  encatts- 
iic^  ooncernin°;  which  he  published  a  volume  in 
ocUvo  in  1762. 

MUOLTSOHER,  Hans,  or  John,  an  old  paint- 
er of  dim,  in  Suabia,  of  whom  nothing  is  known 
except  an  altar-piece,  dated  1436.  This  picture  is 
now  in  England. 

MURA,  Francrsco  db,  called  Francbsohibl- 
Lo,  a  Neapolitan  painter,  bom  in  1696.  Accord- 
ing to  Dominici,  he  studied  under  Francesco  Soli- 
mena,  and  was  his  ablest  disciple,  the  most  suo- 
oessful  imitator  of  his  style,  and  approached  nearest 
to  his  faine ;  hence  his  acquired  name.  He  was 
much  employed  in  decorating  the  public  and  pri- 
vate edifices  of  Naples.  Lanzi  says  perhaps  none 
of  his  works  procured  him  greater  celebrity  than 
his  frescos  in  the  Royal  Palace  at  Turin,  where  he 
SQOoessfallj  competed  with  Gav.  Gl  audio  Beau- 
mont, then  in  the  height  of  his  reputation.  He 
decorated  the  ceilings  of  several  apartments,  par- 
ticularly of  those  containing  the  Flemish  pictures. 
The  snljects  which  he  treated  vnth  the  greatest 
success  were  the  Olympic  Games  and  the  Deeds 
of  Achilles,  in  which  his  composition  is  rich  and 
ingenious,  his  figures  elegantly  designed,  and  the 
airs  of  his  heads  expressive  and  graceful.  His 
coloring  unites  tenderness  with  grace,  and  his  dra- 
peries are  judiciously  cast    He  died  in  1759. 

MURANO,  DA.  a  name  given  to  several  old 
Tenettan  artists  from  the  place  of  their  nativit}^ 
the  Island  of  Murano.  near  Venice.  The  eldest  of 
these  was  Quirico  da  M.,  whose  name  is  found  in- 
scribed on  ancient^pictures,  Qjairicius  de  Muriano. 
The  second  was  Bernardino  M.,  of  whose  preduo- 
tions  Zanetti  saw  nothing  but  a  rude  altar-piece. 
The  third,  and  most  eminent,  was  Andrea  da  Mu- 
rano, who  was  an  excellent  artist  of  his  time,  and 
established  a  school,  which,  through  the  Vivarini, 
his  disciples,  was  continued  at  Venice  for  nearly  a 
century,  with   distinction.    There  is  a  fine  altar- 

Eieoe  by  him  in  the  church  of  S.  Pietro  Martire,  in 
is  native  place,  in  which  a  St  Sebastian  forms 
80  conspicaotts  a  figure  from  the  beauty  of  its 
iono,  that  Zanetti  conjectures  he  must  have  copied 
it  from  an  ancient  statue.    It  is  dated  1402. 

MURANO,  Natalino  da,  a  Venetian  painter, 
who  studied  under  Titian.  According  to  Ridol^, 
he  was  a  good  composer  of  cabinet  pieces,  and  par- 
ticularly excelled  in  portraits,  which  he  executed 
and  colored  in  the  style  of  his  master.  Lanzi  says 
he  ex.xuted  many  easel  pictures,  from  which  the 
Venetian  dealers  derived  more  profit  than  himself, 
and  that  he  saw  one  of  his  Magdalenes,  put  up  for 
sale  at  Udine,  which,  in  spite  of  frequent  retouch- 
ing, preserved  much  of  Titian's  manner.  It  bore 
^e  name  of  Murano,  and  the  date  1558. 

MXJRANT,  Emanuel,  a  Dutch  painter,  bora  at 


Amsterdam,  acoording  to  Honbraken,  in  1622,  but 
probably  later,  as  he  was  a  scholar  of  Philip 
Wouwerman,  who  was  bom  in  1620.  Thou^  he 
did  not  adopt  the  subjects  of  his  master,  he  acquired 
from  him  that  correctness  of  design,  purity  and 
brilliancy  of  coloring,  and  neatness  of  pencil,  which 
rendered  him  deservedly  eminent  His  subjects 
were  views  in  Holland,  cities,  towns,  and  villages, 
decayed  castles,  and  ruined  buildings,  which  he 
drew  from  nature,  and  finished  with  such  astonish- 
ing accuracy  and  precision,  that  it  has  been  said, 
that  '^  every  particular  brick  or  stone  might  be 
counted  in  his  buildings  by  the  assistance  of  a  con- 
vex glass,"  in  which  particular  he  was  only  excelled 
by  John  vander  Hey  den.  He  went  to  Paris,  and 
resided  some  time  in  that  city,  where  his  works 
were  greatly  admired.  On  his  return  to  Holland, 
he  settled  at  Lewarde,  where  he  died  in  1700. 
His  works  are  exceedingly  valuable  and  scarce, 
owing  to  the  extraordinary  labor  he  bestowed  upon 
them.  They  have  the  rare  merit  of  exhibiting  the 
most  exquisite  finish,  without  the  appeapnce  of 
stifiness  and  labor,  and  without  the  interraption 
of  that  harmony  of  color  and  union  of  effect,  which 
are  usually  the  attributes  of  a  process  so  tedious 
and  precise.  His  tones  are  artfully  broken,  and 
there  appears  a  vagueness  and  neutrality  in  his 
tints,  which  are  only  to  be  found  in  the  works  of 
the  most  intelligent  oolorists. 

MURATORI,  DoMBNico  Maria,  a  Bolognese 
painter,  bom  in  1662.  He  studied  under  Lorenzo 
Pasinelli  at  Bologna,  after  which  he  went  to 
Rome,  where  he  resided  the  greater  part  of  his 
life,  and  acquired  a  distinguished  reputation  for 
the  grandeur  of  his  compositions,  correctness  of 
design,  good  coloring,  and  excellent  chiaro-scuro. 
He  executed  many  works  for  the  churches  in  that 
metropolis,  as  well  as  in  other  cities.  His  Ghrist 
Crowned  with  Thorns,  in  the  church  of  the  Sti- 
mate,  was  universally  esteemed,  and  procured  for 
him  the  commission  to  paint  one  of  the  Prophets 
in  the  Basilica  of  St.  John  of  Lateran — a  high  hon- 
or. In  the  church  of  the  Apostles,  he  painted  the 
great  altar-piece,  said  to  be  the  largest  in  Rome, 
representing  the  Martyrdom  of  St  Philip  and  St 
James,  composed  and  designed  in  a  grand  style,  with 
a  fine  effect  of  chiaro-scun>,  though  in  colormg.  it 
is  not  equal  to  some  of  his  other  works.  In  the 
cathedral  of  Pisa,  he  painted  a  large  picture  of  St. 
Ranieri  casting  out  a  Demon,  which  Lanzi  con- 
siders one  of  his  best  works.  He  also  etched  a 
few  plates  fW>m  his  own  designs,  and  others,  exe- 
cuted in  a  spirited  and  masterly  style.  He  died 
in  1749.  Zani,  whose  work  is  full  of  errors,  as  to 
dates,  and  who  seems  to  delight  in  contradictions, 
says  he  was  born  in  1655,  and  died  in  1742 ;  but 
the  dates  given,  were  fumished  to  Oretti  by  the 
son  of  Mnratori,  and  Lansi  and  others  state  the 
same. 

MURATORI  SCANNABECCHI,  Teresa,  a  Bo- 
lognese paintress,  born  in  1662.  She  was  the  daugh- 
ter of  an  eminent  physician,  and  at  an  early  age 
discovered  an  uncommon  genius  for  drawing  and 
music.  She  studied  painting  successively  with 
Emilio  TarufB.  Lorenzo  Pasinelli,  and  Giovanni 
Gioseffb  dal  Sole.  She  acquired  considerable  dis- 
tinction, and  executed  several  reputable  works  for 
the  churches  of  Bologna,  the  chief  of  which  are, 
St  Benedetto  restoring  a  dead  child  to  life,  in  S. 
Stefano ;  the  Annunciation,  in  S.  Trinitli ;  and  the 
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IncredcUity  of  St  Thomas,  in  La  Madoima  di  Gal- 
leria.    She  died  in  1708. 

MUREL,  or  MO  REELS,  Jacob,  a  Ckrman  paint- 
er of  fViiitan^  flowers,  who.  according  to  Fftessli, 
was  born  at  Frankfort  in  1628,  and  died  there  in 
1683.  Little  is  known  of  his  life,  but  incidents 
mentioned  in  the  history  of  art  show  that  he  was 
not  only  a  reputable  artist,  but  a  true  lover  of  art, 
and  an  excellent  man.  He  painted  fruit  and 
flower-pieces,  married  the  widow  of  Matthew  Me- 
rian  the  Elder,  and  was  the  instructor  of  at  least 
two  distinpruished  artists.  See  Abraham  Mi^rwn^ 
and  Maria  Sybilla  Merian. 

MURENA,  Carlo,  an  eminent  Italian  architect, 
bom  at  Rome  in  1713.  He  studied  polite  litera- 
ture, philosophy,  and  the  law,  intendmg  to  follow 
the  legal  profession ;  but  acquiring  a  strong  incli- 
nation for  architecture,  he  studied  that  art  under 
Niccolo  Salvi.  In  order  that  he  might  acquire  a 
knowledge  of  hydraulics,  the  Cardinal  Barberini, 
his  patron,  sent  him  to  Luigi  Vanvitelli,  who  w&<3 
then  building  the  Lazaretto  at  Ancona.  Murena 
made  such  rapid  progress  as  to  be  entrusted  by 
his  master  with  those  buildings  to  which  he  could 
not  personally  attend;  and  he  had  the  entire 
charge  of  the  edifices  of  his  Sksilian  majesty,  at- 
tach^ to  the  Caserta.  He  was  subsequently  em- 
ployed to  erect  the  building  for  the  Olivetani 
monkS'Of  Monte  Morcino  at  Perugia,  and  super- 
intended the  church  of  that  order  to  its  comple- 
tion. He  designed  an  isolated  tabernacle  for  the 
cathedral  of  Temi,  adorned  with  mixed  stones  and 
gp'lt  metal,  producing  rather  an  elegant  effect;  and 
at  Foligno,  the  church  of  the  monks  of  the  Holy 
Trinity. 

Milizia  says  of  Murena,  that  ''he  was  a  good 
man,  possessing  a  highly  cultivated  mind,  exceed- 
ingly industrious,  and  rapid  in  execution.  His 
style  of  architecture  was  simple  and  rational.  He 
Ml  into  some  of  the  prevailing  errors,  but  never 
into  absurdities."  Besides  the  works  previously 
mentioned,  Murena  erected  an  edifice  for  the  Cis- 
tercians, near  Santa  Lucia  della  Chiavica,  which  is 
simple  and  solid  in  the  exterior ;  the  internal  ar- 
rangements are  distributed  with  great  order,  con- 
Tenience  and  beauty.  His  sacristy  of  the  church 
S.  Agostino  is  in  a  very  elegant  style.  He  also 
built  the  rich  2iampaj  chapel  in  S.  Antonio  di 
Portoghesi  at  Rome;  and  acquired  great  honor 
by  the  facade  which  he  designed  for  the  French 
ambassador  Rochecouart.     Murena  died  in  1764. 

MURILLO,  Bartolom^  Est^ ban,  a  predmi- 
nent  Spanish  painter,  was  bom  at  Pilas,  a  nmall 
town  about  five  leagues  from  Seville,  on  the  1st 
of  January,  1613.  There  is  a  great  deal  of  con- 
tradiction among  authors,  no  two  a'n'eeing  about 
the  history  of  this  great  artist's  life,  which  we 
cannot  touch  upon,  farther  Ihan  to  say  that  the 
stories  of  his  having  gone  to  South  America  in  the 
early  part  of  his  oareer,  and  that  he  studied  in 
Italy,  are  wholly  unfounded,  for  the  later  Spanish 
historians  have  proved  that  he  never  left  Spain. 
He  was  descended  from  an  ancient  family,  who 
once  held  ample  possessions  in '  the  province  of 
Andalusia,  but  were  then  in  reduced  circumstances. 
Young  Murillo,  discovering  an  early  inclination 
and  genius  for  art.  was  placed  in  the  Academy  of 
his  maternal  uncle,  Dot^  Juan  del  Castillo,  a  dis- 
tinguished historical  painter  of  Seville,  who  was 
the  instructor  of  some  of  the  greatest  artists  of 


the  Spanish  school,  among  whom  were  Alonso 
Cano  and  Pedro  de  Moya,  the  yery  mention  of 
whose  names  will  contradict  some  of  the  asser- 
tions with  regard  to  Murillo.  When  Murillo  left  the 
school  of  Castillo  which  he  did  while  young,  when 
that  master  went  to  Cadiz,  the  first  subjects  he 
painted  were  rustics  and  b^^|;-boys,  in  which  he 
discovered  a  faithful  and  accurate  attention  to  na- 
ture, and  a  charming  simplicity  of  character  that 
was  peculiar  to  him.    His  pictures  of  this  descrip- 
tion are  vigorously  colored,  but  with  the  dark  and 
heavy  shadows  of* his  master,  and  lack  that  ten- 
derness and  suavity  that  distinguish  his  later  pro- 
ductions.   It  was  the  custom  of  the  young  artists 
of  that  time  to  expose  their  works  for  sale  at  the 
annual  fairs  held  at  Seville,  and  many  of  his  ear- 
lier productions,  which  were  greatly  admired,  were 
produced  in  this  manner,  and  exported  to  South 
America,  and  there  can  be  little  doubt  that  the 
pictures  of  the  Virgin  and  Saipts,  said   to  be  in 
some  of  the  churches  of  Spanish   America,  were 
thus  procured,  and  gave  rise  to  the  false  tradition 
of  his  having  proceeded  thither  in   person.    The 
.fame  of  Don  Di^o  Velasquez,  then  at  its  zenith, 
inspired  Murillo  with  a  desire  to  visit  Madrid,  in 
hopes  to  benefit  by  his  instruction.     On  his  ari-i- 
val  at  the  capital  in  1642,  he  paid  his  court  to  Ve- 
lasquez, who,  perceiving  his  merits,  not  only  re- 
ceived him  into  his  academy,  but  procured  him 
the  best  means  of  improvement  beyond  his  own 
instruction,  by  obtaining  for  him  access  to  the  rich 
treasures  of  art  in  the  royal  collections.     Some 
say  that  when  he  left  Seville  he  was  extremely 
poor,  and  having  disposed  of  all  his  pictures  and 
effects,  set  out  for  Italy,  by  way  of  Madrid,  with- 
out the  knowledge  of  his  relatives,  and  that  on  his 
arrival  there,  Velasquez  dissuaded  him  from  his 
object;   which  is  an  improbable    story.     At  all 
events,  a  new  scene  was  opened  to  his  view,  which 
inspired  him  with  such  zeal  for  advancement  that 
he  redoubled  his  efforts  to  attain  the  highest  ex- 
cellence.    His  attention  was  particularly  directed 
to  the  works  of  Titian,   Rubens,  and  Vandyck, 
which  he  continually  studied  and  copied,  and  thus 
greatly  improved  his  manner  of  design  and  color- 
ing.    After  passing  three  years  Under  such  favora- 
ble circumstances,  with  the  advantage  of  the   in- 
structions and  counsels  of  Velasouez.  he  returned 
to  Seville  in  1645,  and  resumed  the  practice  of  his 
art  with  redoubled  alacrity,  and  with   the  most 
flattering  success.     His  first  great  work  was  a 
fipcMco  in  the  convent  of  San  Francisco,  or  the  Ca- 
puchins, consisting  of  sixteen   compartments,  in 
one  of  which  is  his  celebrated  picture  of  St.  Thom- 
as of  Villanueva  distributing  Alms  to  the  Poor. 
This  subject  suited  the  bent  of  his  genius,  and 
gave  full  scope  .for  the  display  of  his   powers, 
which  were  peculiarly  adaj)ted  to  the  representa- 
tion of  nature  in  her  most  simple  and  unsophisti- 
cated forms.    The  saint  stands  in  a  dignified  pos- 
ture, with  a  countenance  beaming  with  benevolence 
and  compassion,  while    he  is  surrounded   by  a 
group  of  paupers,  eagerly  pressing  forward  to  re- 
ceive his  charity,  whose    varied    character   and 
wretchedness  is  portrayed  with  wonderful  art,  and 
truthfulness  of  expression.    At  the  principal  altar 
in  the  church  of  the  same  convent,  is  a  large  pic- 
ture of  the  Jubilee  of  the  Porciuncula,   repre- 
senting Christ  holding  his  Cross,  and  the  Virgin 
intere^ing  for  the  supplicants,  with  a  group  of 
Angels  of  extraordinary  beauty.    These    works 
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prodxiced  emotions  of  the  greatest  astonishment 
among  his  countrymen,  procured  him  numer- 
ous commissions,  and  proved  him  one  of  the  great- 
est artists  of  that  a^,  so  prolific  in  renowned 
masters.  About  this  time  he  was  employed  by 
the  Marquis  of  Villamanrique,  to  paint  a  series  of 
pictures  from  the  life  of  DaTid.  in  which  the  back- 
grounds were  to  be  painted  by  Ignacio  Iriate,  an 
eminent  landscape  painter  of  Seville.  Murillo 
rightly  proposed  that  the  landscape  parts  should 
be  first  painted,  and  that  he  should  afterwards  put 
ha  the  figures,  but  Iriate  contended  that  the  histo- 
rical part  ought  to  be  first  finished,  to  which  he 
would  adapt  the  back-grounds.  To  put  an  end  to 
the  dispute.  Murillo  undertook  to  execute  the 
whole,  and  changing  the  History  of  David  to  that 
of  Jacob,  he  produced  the  famous  series  of  five 

Sictures,  now  in  the  possession  of  the  Marquis  de 
antiago  at  Madrid,  in  which  the  beauty  of  the 
landscapes  contends  with  that  of  the  figures,  and 
which  remain  a  monument  of  his  powers  in  these 
different  departments  of  the  art.  In  the  same  col- 
lection are  two  other  pictures,  which  are  considm^ 
among  his  finest  works ;  one  represents  St.  Fran- 
cis Xavier  in  a  dignified  and  sublime  attitude,  his 
eyes  devoutly  raised  to  heaven,  and  his  counten- 
ance beaming  with  devotion  and  fervor,  while  a 
stream  of  light  from  above  strikes  him  on  the 
breast  as  if  receiving  the  divine  inspiration  previ- 
ous to  his  entering  on  his  mission  to  the  Indians, 
a  group  of  whom  are  seen  in  the  distance ;  the 
other  represents  St.  Joseph,  leading  by  the  hand 
the  young  Saviour,  apparently  eight  or  ten  years 
old ;  over  the  heads  is  a  Glory  of  beautiful  An- 
gels, and  a  fine  landscape  in  the  background.  He 
painted  for  the  Cathedral  of  Seville  his  admired 
{Hcture  of  San  Antonio  and  the  Holy  Infant,  with 
a  glory  of  Angels,  and  a  background  of  noble  ar- 
chitecture;  the  Miraculous  Conception;  and  the 
portraits  of  Leandro  and  Isidore,  archbishops  of 
Seville,  all  of  them  executed  in  his  finest  manner. 
He  painted  in  the  church  of  the  Hospital  of  Char- 
ity three  admired  works — Moses  striking  the 
Rock,  the  Miracle  of  the  Multiplication  of  the 
Loaves  and  Fishes,  both  grand  compositions  of  nu- 
merous assemblages  of  people,  the  principal  fig^ 
nres  full  of  dignity,  and  the  people  exhibiting  a 
striking  variety  of  character,  grouped  with  sur- 
prising ability ;  and  one  of  St.  John  supporting  a 
poor  old  man,  aided  in  his  charitable  office  by  an 
Angel,  whom  the  Saint  regards  with  a  look  of 
reverence  and  gratitude,  beautifully  expressed.  It 
is  impossible  to  specify  here  Mnrillo's  numerous 
works.  He  resided  most  of  his  life  at  Seville, 
where  he  executed  many  works,  not  only  for  the 
churches,  but  for  the  private  collections.  He  also 
painted  several  pictures  for  the  churches  at  Cadiz, 
Granada,  and  Cordova.  At  Ca^z  are  two  of .  his 
most  admired  works,  an  altar-piece  of  (heConcep- 
^n,  in  the  church  of  San  Felipe  Neri.  and  a  pic- 
ture of  St.  Catherine  at  the  Capuchins,  which  is 
not  only  remarkable  for  its  beauty,  but  from  its 
-  being  the  last  picture  he  ever  painted.  In  the 
Chapel  of  the  Nuns  of  the  Angel,  at  Granada  is 
one  of  his  most  celebrated  pictures,  representing 
the  Good  Shepherd.  In  1670.  Charles  II.  invited 
him  to  Madrid,  with  liberal  oflers';  but  his  natu- 
ral humility,  love  of  retirement,  and  his  attach- 
ment to  Seville  prevailed  over  every  consideration 
of  promotion  or  advantage,  and  he  excused  him- 
^  to  the  king.     Murillo  died  at  Seville,  in  1685, 


his  death  being  hastened  by  a  fall  from  a  scaffold 
while  painting  the  St  Catherine  at  Cadiz.  Few 
painters  have  a  ju.ster  claim  to  originaUty  of  style 
than  MuriJlo,  and  his  works  show  an  incontestible 
proof  of  the  perfection  to  which  the  Spanish  scLool 
attained,  ana  the  real  character  of  its  artists — 
for  he  was  never  out  of  his  native  country,  and 
could  have  borrowed  little  from  foreign  artists ; 
and  this  originality  places  him  in  the  first  rank 
among  the  painters  of  every  school.  All  his 
works  are  distinguished  by  a  close  and  lively  imi- 
tation of  nature.  His  pictures  of  the  Virgin, 
Saints,  Magdalenes,  and  even  of  the  Saviour,  are 
stamped  with  a  characteristic  expression  of  the 
eye,  and  have  a  national  peculiarity  of  countenance 
and  habilimentSyWhich  are  very  remarkable.  There 
is  little  of  the  academy  discernible  in  his  design  or 
his  composition.  It  is  a  chaste  and  faithful  repre- 
sentation of  what  he  saw  or  conceived ;  truth  and 
simplicity  are  never  lost  sight  of;  his  coloring  is 
clear,  tender,  and  harmonious,  and  though  it  pos- 
sesses the  truth  of  Titian,  and  the  sweetness  of  Van- 
dyck,  it  has  nothing  of  the  appearance  of  imitation. 
There  is  little  of  the  ideal  in  his  forms  or  heads, 
and  though  he  frequently  adopts  a  beautiful  ex- 
pression, there  is  usually  a  portrait-like  simplicity 
in  his  countenances.  In  short  his  pictures  are 
said  to  hold  a  middle  rank  between  the  unpolished 
naturalness  of  the  Flemish,  and  the  graceful  and 
dignified  taste  of  the  Italian  schools.  The  works 
of  Murillo  are  humerous  and  widely  scattered 
over  the  world.  His  greatest  works,  as  before 
mentioned,  are  in  the  churches  in  Spain,  some  in 
the  royal  collection  at  Madrid,  some  m  France  and 
Flanders,  many  in  England,  and  a  few  in  the  Uni- 
ted States.  They  now  command  enormous  prices. 
The  National  Gallery  at  London  paid  4000  guineas 
for  a  picture  of  the  Holy  Family,  and  2000  for  one 
of  St.  John  with  the  Lamb.  Murillo  was  of  a  no- 
ble and  charitable  disposition,  and  though  he  re- 
ceived large  and  increasing  prices  for  his  works  af- 
ter his  return  f^om  Madrid  to  Seville,  he  is  said  to 
have  left  but  little  property. 

MURPHT,  John,  an  English  mezzotinto  en- 

S-aver,  bom  about  1748,  and  died  about  1810. 
e  engraved  some  of  the  prints  in  the  Houghton 
collection,  and  others  after  the  Italian  masters ; 
also  after  Reynolds,  West  Romney.  Northcote, 
Stothard,  and  Ramberg.  He  was  an  excellent 
engraver  in  his  branch  of  the  art  The  following 
are  among  his  most  esteemed  prints : 

Tho  Brotbore  or  Joseph  showing  bis  bloody  Oarmeiit  to 
Jaoob;  q/2er  Quercino.  Joseph  interpreting  Pharaoh*j 
Dream ;  do,  Mark  Antony's  Oration  over  the  Body  of 
CsMar;  q/?er  WeBt.  Elisha  restoring  the  Widow's  8<m; 
afitr  NorthcoU,    The  Tiger ;  do. 

MURRAY.  Thomas,  an  eminent  Scotch  por- 
trait painter,  bom  in  1666.  He  went  to  London 
at  an  early  age,  where  he  studied  with  John  Riley, 
at  the  time  he  was  painter  to  William  and  Mary. 
He  studied  nature  carefully,  imitated  his  master 
in  his  coloring,  to  whom  his  pictures  have  a  striking 
resemblance.  He  was  patronized  by  the  royid 
family  and  many  of  the  nobility,  and  acquired  a 
considerable  fortune.  His  portrait,  painted  by 
himself,  is  in  the  Florentine  Qallery.  He  died-  in 
1724. 

MUSIS,    AoosTiNo    nE, 

called  AoosTfNO  Venezia- 

an  eminent  engraver,  bom 
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at  Venice  about  1490,  and  a  disciple  of  Marc*  Anto- 
nio Raimondi,  of  whose  fine  flt3'le  he  was  one  of  the 
most  silocessfui  followers.  Seyeral  of  his  earlier 
plates  were  executed  in  conjunction  with  Marco  da 
Kayenna,  who  had  been  his  fellow-student  under 
Marc'  Antonio.  After  the  death  of  Raffaelle  in 
1520,  they  separated,  and  each  wrought  alone.  At 
the  sacking  of  Rome  in  1527,  the  artists  in  that 
capital  sought  refufte  in  other  Italian  cities,  and 
Agostino  went  to  Florence,  where  he  is  said  to 
have  applied  to  Andrea  del  Sarto  for  employment ; 
but  havinic  previously  engraved,  in  1 5 1 63  plate  from 
a  picture  by  him«  representing  a  Dead  Christ  sup- 
ported by  Angels,  which  did  not  meet  the  paintei^s 
approbation,  he  would  not  permit  him  to  engrave 
any  more  of  his  pictures.  Musis  was  one  of  the 
most  eminent  engravers  of  his  time.  •  His  prints 
are  equally  neat  and  finished  as  those  of  Marc* 
Antonio,  but  they  are  inferior  to  him  in  the  purity 
and  correctness  of  his  drawing,  and  the  tasteful 
expression  of  his  heads.  Very  many  of  his  works 
are  after  Raifael  le.  The  earliest  dates  found  on 
his  plates  are  1509,  and  the  latest  1536,  about 
whidi  time  he  is  supposed  to  have  died.  Fine  im- 
pressions of  his  prints  are  extremely  scarce  and 
valuable.  He  sometimes  marked  them  with  a  tab- 
leU  similar  to  that  used  by  Marc*  Antonio,  but 
more  frequently  with  a  date  and  A.  V.,  for  Agostino 
Venexiano.  The  following  are  hia  principal 
plates: 

POBTIAITf. 

Pope  Panl  IIL,  hi  profile ;  inacribed  Pavlu^  III.  Port. 
Max.  1S34.  The  rome  Pontiff,  with  the  papal  orown ;  da- 
ted 1636.  Charles  V.  holding  a  sword ;  afler  Titian, 
Another  Portrait  of  Charles  V. ;  dated  1536.  Ferdinand, 
King  of  the  Romans ;  inscribed  Proximua  a  tummo  Fer- 
dinandiiB,  <f^.  1536.  Franeis  I.  of  Franoe  ;  dated  i53& 
The  Emperor  SoUman ;  dated  1535. 

kVBJXCTe  OF  SACRKD  HISTOBY. 

The  Creation :  engraved  in  ooi^unetlon  with  Maiw)  da 
Ravenna  ;  after  Rqfaelk.  The  SaoriOoe  of  Isaac ;  do. 
The  Benediction  of  Isaac ;  dated  1522 ;  do.  \  very  scarce. 
The  same  subject ;  dated  1524.  The  Israelit4)s  passing 
the  Red  Sea  ;  do.  The  Israelites  gathering  the  Manna ; 
do.  This  plate  is  sapposed  to  have  been  begun  by  Marc* 
Avtonio.  Samson  booad  by  the  Philhitines;  cinmlar; 
from  his  own  den^n.  The  Nativity ;  after  Oiulio  Ro- 
mano. 1531.  The  Four  Bvangelists;  in  four  plates ;  do, 
1518.  The  Murder  of  the  Innocents;  copied  from  the 
print  by  Marc*  Antonio.  A.  V  ;  very  iparoe.  The  Na- 
tivity; copied  from  a  wooden  cut  by  A.  Durerj  very 
searse.  Christ  bound  to  the  Pillar ;  do. :  very  searoe. 
The  Last  Supper ;  do. ;  1514.  The  dead  Christ,  with  An- 
gels ;  cjler  A.  del  Sarto.  15 1&  The  Archangel  Michael ; 
after  RaJfaeUe.  The  Virgin  and  infant  Chnst,  nith  St. 
John  f  afler  Franeia.  ^  Jerome  with  the  Lion  ;  €tfUr 
RaJheUe. 

niFToaicAL  Ain>  mtthological  eimjacTa. 
Diogenes  seated  by  the  side  of  a  River  ;  afUr  Baccio 
Bandindli.  Tarqnln  and  Luoretia  ;  qfUr  RafaelU.  The 
BMth  of  Lucretia ;  copied  from  the  print  by  Mar<^  An- 
tonio ;  after  Raffaelle.  Cleopatra ;  after  Baccio  Bandi- 
nelli.  1518.  Vulcan  giving  Cupid's  Arrows  to  Venus ;  af- . 
ter  Raffaelle.  1530.  Venus  riding  on  a  Dolphin,  with 
Cupid  holding  a  Torch;  do.  Jupiter  and  Leda.  Apollo 
and  Daphne ;  (^fter  Raffaelle ;  attributed  by  some  to 
Marc'  Antonio.  The  Fail  of  Phaeton ;  marked  A.  V.  on 
a  tablet  The  Triumph  of  Silenus  ;  after  RafaelU  ;  do. 
The  infant  Hercules  destroying  the  Serpents ;  after  Oiulio 
Romano.  Hercules  stranflcHng  Anteus ;  qfter'Af.  Angelo 
BuonaroUL  Hefoulds  dei«Joying  the  Neaean  Lion ;  o/- 
ter  Raffaelle, 

TABIOVt   aVBJaCTS, 

The  Burjing-plaoe,  an  assemblage  of  emulated  flgarss 
wHh  skeletons,  and  a  figure  of  Death  holding  a  book ;  ^ 


ter  Baccio  Bandindli  ;  inseribed  Augitftinua  Vemtut 
dc  Mutisfaciebat.  1518.  A  large  print,  called  the  Climb- 
ers ;  after  the  famous  cartoon  of  Pisa,  by  M.  Angelo  Bw 
onarottit  dated  1523.  This  print  is  very  different  from 
that  of  the  same  subject  engraved  by  Marc'  Antonio,  which 
eonsists  of  many  more  figures.  It  is  marked  with  the 
■ame  of  the  painter  00  a  tablet,  and  dated  1524.  The 
Academy  of  Baccio  Bandinelli,  in  which  that  artist  is  rep 
resented  in  the  midst  of  his  disciples.  1531.  The  Battle  of 
the  Sabre,  so  called  from  a  sword  which  lies  on  the  ground, 
fallen  from  the  band  of  a  warrior,  who  is  represented  as 
dead,  on  the. right-hand  side  of  the  print.  An  Emperor 
oa  horseback,  with  attendants,  called  by  some  the  Trianif^ 
of  Marcus  Aurelius.  This  print  is  marked  with  the  tabtot 
used  by  Marc'  Antonio,  who  is  supposed  to  have  partly  en- 
graved it  An  old  Philosopher,  or  Magician,  seated  on  the 
ground,  measuring  with  his  compasses  a  circle,  in  which  are 
seen  the  sun  and  moon ;  dated  1509  ;  afler  Dom.  Cam- 
pagnola. 

MUSIS,  Loreuzo  and  Giuuo  de.  These  en- 
gra?ers  are  supposed  to  have  been  the  sons  of  the 
preceding*  They  engraved  some  plates,  in  which 
they  seem  to  have  imitated  Ago.stino  de  Musis, 
bnt  with  no  great  suooess.  Their  prints  are 
marked  with  their  names  in  full. 

MUSS,  Charles,  a  German  painter  in  enamel, 
who  ranked  high  in  that  branch.  He  also  excelled 
in  painting  on  glass.  His  picture  of  the  Holy 
Family,  after  Parmiggiano.  is  the  largest  «namd 
ever  executed.    He  died  in  1824 

MUSSCHER,  Michael  van,  an  eminent  Dutch 
painter,  bom  at  Rotterdam  in  1645.  He  first 
studied  under  Martin  Zaagmoolen,.an  obscure  ar- 
tist; and  afterwards  successively  with  Abraham 
vander  Tempel.  Gabriel  Metzu,  and  Adrian  van 
Ostade.  He  did  not  ezactl v  follow  the  style  of 
any  of  his  instructors,  but  adopted  one  of  his  own, 
somewhat  resembling  Francis  Mieris,  without  ar- 
riving at  the  harmony  of  his  coloring,  or  the  ex- 
quisite polish  of  his  finishing.  He  painted  con- 
versations and  small  portraits,  which  are  clearlr 
and  agreeably  colored  and  highly  finished,  thoueh 
his  drawing  is  not  very  correct.  He  particularly 
excelled  in  portraits,  which  he  executed  with  truth 
and  fidelity;  and  he  had  the  facultv  of  flattering 
his  picture  without  spoiling  the  likeness,  which 
doubtless  was  one  reason  for  his  great  success. 
He  settled  at  Amsterdam,  where  he  found  such 
abundant  employment  that  he  could  hardly  exe- 
cute the  numerous  commissions  he  received.  Des- 
camps  says  he  occasionally  painted  historical  pieces, 
for  which  he  received  large  prices.  His  works  are 
highly  esteemed  in  HoUand/and  are  admitted  into 
the  choicest  collections.  His  most  remarkable 
work  was  a  family  picture  of  himself,  wife,  and 
children,  which  was  sold  for  more  than  a  thousand 
florins,  and  is  now  in  the  Museum  at  the  Hague. 
He  died  at  Amsterdam  in  1705. 

MUSSO.  Niccoi«o,  an  Italian  painteP)  bom  at 
Casalmonferrato.  According  to  Orlandi,  he  went 
to  Rome  quite  young,  and  studied  in  the  school 
of  Michael  Angelo  da  Oaravaggio.  After  spending 
two  years  at  Rome,  he  returned  to  his  native  city, 
where  he  executed  several  altar-pieces  for  the 
churches,  and  wrought  much  for  individuals.*— 
Lanzi  says,  *'  his  works  possess  an  originality  of 
style,  though  it  leans  to  Oaravaggio.  His  chiaro- 
scuro, however,  is  more  delicate  and  more  trans- 
parent; he  is  very  select  in  his  figures,  and  in 
expression;  and  he  is  one  of  those  admirable 
painters  almost  unknown,  even  to  Italy  itself" 
He  also  commends  his  pKture  in  the  church  of  St. 
Francis,  representing  that  saint  at  the  feet  of  Christ 
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caradfied.  and  a  gjoop  of  Angels,  partakiog  in  his 
lamentations  and  devotions.  He  nourished  about 
1618. 

MUSTACCHLIl.    SeeRfiVBLLO.      . 

MUTEL,  M.,  a  French  engrarer  little  known, 
who  ezeented  a  few  portraits,  among  which  is  one 
of  Thomas  Faniel  de  Lagny. 

MFTir,  or  MUCCI,  Giovanni,  a  natire  of  Oento, 
was  the  nephew  and  scholar  of  Guercino.  Accord- 
ing to  Crespi,  he  was  a  fiiithfbl  imitator  of  his 
master,  and  a  distinguished  engraver.  None  of  his 
works  are  specified.     He  flourished  about  1650. 

MUTIUS.  Caius.  a  Roman  architect,  who  flourish- 
ed about  B.  C.  100.  He  erected  the  Temple  of  Hon- 
or and  Virtue  at  Rome,  near  the  trophies  of  Marius. 
The  ancient  ruins  near  St  Eusebius  are  supposed 
by  Milizia  to  be  the  remains  of  this  temple.  That 
aathor,  quoting  Vitruvius.  says  that  the  cell,  the 
column-s,  and  the  entablature,  were  in  strict  ac- 
cordance with  the  true  laws  of  art ;  and  had  the 
richness  of  the  materials  been  suited  to  the  deli- 
cacy of  the  woiHc,  this  temple  would  have  been  one 
of  the  most  celebrated  of  all  antiquity. 

MUTO  II,  oi  Ficarolo.    See  Ercole  Sajiti. 

MUTO  II.  di  Verona,    See  Francbsco  Comi« 

MUTTONI.    See  Pietro  Veochia. 

MUYS,  William,  a  Dutch  painter,  born  at 
Sdiiedam  in  1712.  He  settled  at  Rotterdam, 
where  he  painted  portraits,  and  cabinet  pictures, 
somewhat  in  the  style  of  Mieris  and  vander  Werf. 
He  died  there  in  1703. 

MUYS,  NiGBOLAS,  was  the  son  of  the  preceding, 
bom  at  Rotterdam  in  1740.  He  was  first  in- 
structed by  his  father,  and  afterwards  studied 
with  Aart  Schouman  at  the  Hague.  He  then  re- 
turned to  his  native  city,  where  he  painted  por- 
traits and  cabinet  pictures,  chiefly  interiors,  with 
considerate  success.  His  pictures  exhibit  a  fine 
genias  in  composition,  are  correct  in  design,  well 
odored.  and  carefully  finished.    He  died  in  1808. 

BfUYS,  R.,  an  obscure  Dutch  engraver,  who  ex- 
ecuted some  portraits,  among  which  is  one  of  Wil- 
liam, Prince  of  Orange. 

MUZIAKO,  Girolamo.  an  eminent  Italian 
painter,  bom  at  Aquafredda,  in  the  territory  of 
Brescia,  in  1528.  After  teaming  the  rudiments 
of  the  art  under  Girolamo  Romanino  in  his  native 
city,  he  went  to  Venice,  where  he  diligently  studied 
the  works  of  Titian,  and  other  great  masters.  He 
next  visited  Rome  in  company  with  Federigo  Zno- 
csro,  where  he  soon  acquired  distinction.  His 
abilities  reoommende;!  him  to  the  notice  of  Pope 
Gregory  XIII.,  who  employed  him  to  superintend 
the  architectural  works  going  on  in  the  Vatican, 
and  commissioned  him  to  paint  two  pictures  fbr 
St.  Peter's  church,  representing  St.  Jerome  and 
St  Basil,  which  gained  him  considerable  reputa- 
tion, and  he  was  considered  the  great  supporter  of 
true  taste.  He  derived  his  principles  both  in  de- 
sign and  color  from  the  Venetian  school,  and  ac- 
quired such  skill  in  landscape,  that  he  was  named 
in  Rome  U  Giacant  cfe'  ipaeai.  The  Cardinal 
Famcse  employed  him  in  competition  with  Zucr 
caro  and  Tempesta  to  decorate  his  villa  at  Tivoli, 
where  he  evinced  the  superiority  of  his  talents 
over  both  his  competitors.  But  he  was  ambitious 
to  distinguish  himself  in  a  more  elevated  style ; 
^aa^ore  he  applied  himself  to  study  with  such 
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assiduity,  that  he  shaved  his  head  to  prevent  his 
goiuj^'  abroad.  He  soon  afterwards  ppduced  his 
celebrated  picture  of  the  Raising  of  Lazarus  foi 
the  church  of  S.  Maria  Maggiore,  which  was  re 
moved  to  the  Pontifical  Palace  of  the  Quirlnal.  after- 
wards transferred  to  Paris  by  Napoleon,  and  again 
restored  to  its  place  in  1815.  This  capital  produc- 
tion procured  him  the  esteem  and  friendship  of 
Michael  Angelo  Buonarotti,  who  assisted  him  with 
his  instruction  and  advice.  He  soon  afterwards 
painted  his  picture  of  the  Circumcision  for  the^ 
church  del  Gesu,  followed  by  many  other  admira- 
ble works  in  the  churches  and  public  edifices  at 
Rome,  the  most  remarkable  of  which  are,  the  As- 
cension, in  the  Ara  Cceli ;  St.  Francis  receiving  the 
Stigmata,  in  the  church  della  Concezione;  the 
Descent  of  the  Holy  Ghost,  in  the  Hall  of  the 
Consistory ;  the  Nativity,  in  S.  Maria  de'  Monti ; 
Christ  giving  the  Keys  to  St.  Peter,  in  S.  Maria 
degli  Angeli,  and  a  Troop  of  Anchorites  attentive- 
ly listening  to  a  Saint,  at  the  Carthusians.  He  al- 
so executed  some  excellent  works  for  the  churches 
in  other  cities,  particularly  in  the  cathe<]rals  of 
Orvieto  and  Foligno.  In  the  latter,  he  painted  a 
fVesco  representing  the  Miracles  of  St.  Feliciano, 
which  Lanzi  says  were  long  covered  up  with  smoke 
and  dust,  but  a  few  years  ago  they  were  restored 
to  all  their  original  freshness  and  charm  of  color. 

The  works  of  Musiano  exhibit  a  grandeur  of  de- 
sign and  an  intimate  acquaintance  with  anatomy, 
in  which  he  appears  to  have  emulated  the  learned 
design  of  Buonarotti.  His  composition  is  copious 
and  ingenious,  and  the  character  of  his  heads  is 
dignified  and  expressive.  His  coloring  partakes 
of  the  truth  and  harmony  of-  the  Venetian  school, 
and  the  back  grounds  of  his  pictui-es  are  often  en- 
riched with  admirable  landscapes,  which  remind 
one  of  the  fine  style  of  Titian.  •  He  particularly 
excelled  in  representing  hermits  and  anchorites, 
men  of  severe  aspect,  with  bodies  attenuated  by 
abstinence.  He  was  also  much  employed  in  de- 
signing from  the  antique;  and  to  him  are  we  in- 
debted for  the  engraving  representing  the  bas- 
reliefs  on  Trajan's  column.  Giulio  IU>mano  had 
begun  to  copy  them,  and  the  laborious  underta- 
king was  continued,  perfected,  and  prepared  for 
the  engraver,  by  Muziano.  He  died  at  Home  in 
1592. 

MUZIO,  AivTONio,  a  painter  bom  at  Verona  in 
1600.  He  studied  under  ESnrico  Fiammingo,  at  Bo- 
logna, the  scholar  of  Guklo,  whose  manner  he 
adopted.  He  acquired  considerable  reputation,  and 
was  invited  to  Madrid,  where  he  settled,  and  exe- 
cuted several  works  for  the  churches  and  palaces 
in  that  capital.    He  died  there  in  1648. 

MY.  Jerome  vander,  a  Dutch  painter,  born  at 
Ley  den  in  1688.  He  studied  under  William  Mie- 
ris. whose  manner  he  adopted ;  he  paid  great  at- 
tention to  the  finishing,  but  his  pictures  are  labo- 
rious, and  deficient  in  vigor  of  effect.  His  subjects 
were  history,  portraits,  and  domestic  scenes,  inte- 
riors &c  • 

MYCON.    SeeMicoN. 

MYIN,  Henry  Arnold,  a  Flemish  painter,  bora 
at  Antwerp  in  1760.  He  studied  with  Omme- 
ganck,  whose  manner  and  subjects  he  adopted 
with  considerable  success.  His  pictures  were 
highly  esteemed,  and  are  to  be  found  in  some  of 
the  best  collections  in  his  native  city  and  country. 
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Tliere  are  two  fine  landscapes  with  sheep,  by  him, 
iu  the  Brentano  collection  at  Amsterdam. 

MYLNE,  Robert,  an  eminent  Scotch  archi- 
tect, bom  at  Edinburgh  in  1734.  His  father  was 
also  an  architect,  and  a  magistrate  of  that  city. 
The  son  visited  Italy  for  improyement,  and  resided 
several  years  at  Rome,  where  he  gained  the  first 
prize  of  architecture  in  the  Academy  of  St  Luke, 
and  was  honored  with  a  membership  in  that  in- 
stitution. He  was  also  received  into  the  Acad- 
emies of  Bologna  and  Florence.  On  returning  to 
Great  Britain,  he  settled  at  London ;  was  com- 
missioned to  build  Blackfriars'  Bridge ;  and  ap- 
pointed surveyor  of  St.  Paul's  cathedral.  Among 
other  edifices  which  he  erected  or  repaired,  were 
Rochester  Cathedral ;  Blaze  Castle,  near  Bristol ; 
Addington,  the  seat  of  the  Archbisnop  of  Canter- 
bury ;  the  Duke  of  Northumberland's  pavilion  at 
Sion,  on  the  banks  of  the  Thames ;  and  Green- 
wich Hospital,  where  he  was  clerk  of  the  works 
for  fifteen  years.  He  was  consulted  in  regard  to 
nearly  all  the  harbors  in  England,  and  held  a  very 
high  reputation  during  his  long  career.  In  1762, 
he  was  appointed  Engineer  to  the  New  River  Head 
Company,  which'  office  he  retained  till  his  death, 
in  181L 

MYN,  A.  VANOBR,  a  Dutch  engraver,  bom  at 
Amsterdam,  who  flourished  about  the  middle  of 
the  18th  century.  He  engraved  a  few  portraits 
and  other  subjects,  indifferently  executed. 

MYN,  George  vander,  a  Dutch  painter,  bom 
at  Amsterdam  in  1725.  It  is  not  known  under 
whom  he  studied,  but  he  imitated  the  manner  and 
subjects  of  Watteau  with  considerable  success. 
He  was  also  a  good  portrait  painter.  He  died 
young,  at  Amsterdam,  in  1763. 

MYN,  Hermann  vander,  a  Dutch  painter,  bom 
at  Amsterdam  in  1684.  He  wan  the  son  of  a  cler- 
gyman, who  intended  him  for  the  church,  and  edu- 
•  cated  him  for  that  purpose  ;  but  his  love  of  the 
fine  arts  induced  him  to  study  painting  under  Er* 
uest  Stuven,  an  eminent  painter  of  fmit  and  flow- 
ers. Aspiring  to  a  higher  department  of  art,  he 
quitted  Stuven  and  flower  painting,  and  devoted 
himself  with  assiduity  to  history.  He  made  great 
progress,  and  acquired  so  much  celebrity  that  he 
was  invited  to  the  court  of  the  Elector  Palatine, 
ill  1716,  where  he  continued  some  time.  He  after- 
wards returned  to  Holland,  where  he  painted  a 
picture  of  Jupiter  and  Dana6,  which  excited  the 
admiration  of  the  connoisseurs  at  the  Ha^^ue.  He 
also  painted  the  history  of  Amnon  and  Tamar,  in 
a  noble  style,  as  well  as  several  other  subjects 
from  sacred  and  profane  history,  which  were  much 
admired  for  the  beauty  of  the  composition,  ele- 
gance o^  expression,  and  excellence  of  the  color- 
mg ;  but,  being  excessively  vain,  he  asked  such 
enormous  prices  for  his  works  that  he  could  not 
find  purchasers  for  them.  He  next  visited  Ant- 
werp, and  thence  proceeded  to  Paris,  where  he 
was  patronized  by  the  Duke  of  Orleans,  for  whom 
fie  painted  his  picture  of  Peter  denying  Christ, 
which  is  considered  his  most  capital  work.  In 
1722  he  went  to  London,  at  the  recommendation 
of  Lord  Cadogan,  where  he  was  much  employed 
in  painting  the  portraits  of  the  nobility,  in  which 
he  carried  to  excess  the  laborious  minuteness  of 
his  countrymen,  imitating  the  details  of  lace,  em- 
broidery, fringes,  Ac,  with  the  most  patient  pre- 
cision.   He  painted  the  portraits  of  the  Prince  of 


Wales  and  the  Princess  of  Ocange ;  also  a  picture 
of  the  Duke  and  Duchess  of  Chandos,  for  which 
he  received  five  hundred  guineas.  lie  lived  in 
London  for  a  long  time  in  splendid  magnificence ; 
but,  by  indiscreet  conduct  and  an  unfortunate 
marriage,  he  sacrificed  his  fortune  and  reputation 
and  died  there,  in  misery  and  contempt,  in  1741. 

MYN,  Aqatha  varder.  was  a  sister  of  the  pre- 
ceding, and  painted  fruit,  flowers,  and  dead  game 
with  considerable  ability.  According  to  Lord  Or- 
ford,  she  accompanied  her  brother  to  London 
where  she  practised  her  profession. 

MYN,  Robert  vander.  perhaps  a  son  of  Her- 
mann vander  Myn,  born  in  1724.  He  resided  in 
London,  where  he  painted  many  portraits,  land- 
scapes, and  fruit  and  flower  pieces. 

M  YNDE.  J^  an  engraver  who  flourished  in  Lon 
don  about  1760.     He  was  chiefly  employed  by  the 
booksellers.     He  also  engraved  a  few  portraits,  in- 
differendy  executed. 

p  MYRIGINUS,  or  MYRICINUS,  Pb- 

A  "-j^  TER.  a  Flemish  engraver,  who  flourished 
itWiA  at  Antwerp  about  1550.  He  engraved 
^  ^  '"^me  subjects  after  Jerome  Bosche.  Breu- 
ghel, and  others,  marked  with  the  above  mono- 
gram ;  also  a  portrait  of  Albert  Durer,  copied 
from  another  print  He  is  supposed  to  be  the 
same  as  Peter  Martini,  an  engraver  and  print- 
seller  of  Antwerp,  whose  name  appears  on  several 
prints  published  oy  Jerome  Cock,  marked  Pet, 
MerecinuSj  sc,,' one  of  which  is  dated  1567. 

MYRON,  an  eminent  Greek  sculptor,  bqm  at 
Eleutherffi,  in  Boeotia,  about  B.  C.  480.  '  He  stud- 
ied under  Ageladas,  at  the  same  time  as  Polyde- 
tus,  and  was  therefor^  in  the  prime  of  life  when 
Phidias  died.  At  the  commencement  of  the  Pelo- 
ponnesian  war,  Mjrron  was  settled  at  Athens,  and 
m  the  height  of  his  fame.  Plin^  says  he  first 
gained  reputation  by  a  brazen  heifer.  He  also  ex- 
ecuted a  Dog ;  a  Quoit-thrower ;  Perseus  killing 
Medusa;  Delphic  pentathletes;  Pancratiasts ;  a 
Satyr  admiring  a  flute;  a  Hercules,  which  was  in 
the* Temple  of  Pompeius  in  the  Circus  Maximus ; 
also  a  statue  of  Apollo,  taken  from  Ephesus  to 
Rome  by  Marcus  Antonius.  but  ssbsequently  re- 
stored by  Augustus. 

Myron  is  said  to  have  been  the  first  sculptor 
who  represented  nature  in  a  multiplicity  of  forms ; 
he  sculptured  men  and  animals  with  equal  suc- 
cess ;  and,  according  to  Petronius,  he  imparted 
life  itself  to  brass.  Pliny  says  he  was  more  va 
ried  than  Polycletus,  but  not  so  exact  in  his  pro 
portions;  curious  in  all  corporeal  detail,  but  paid 
little  regard  to  expression.  He  appears  to  have 
adhered  in  the  head  and  face  to  the  earlier  type  ; 
but  Pliny  appears  to  imply  that  he  did  this  fh>m 
taste,  rather  than  from  any  want  of  the  faculty  of 
imparting  expression. 

The  most  celebrated  of  all  Myron's  works  was 
his  cow,  lowing,  and,  according  to  some  writers, 
suckling  a  calf.  There  are  no  less  than  thirty-six 
epigrams  on  this  work  in  the  Greek  Anthology. 
No  human  figure  has  attracted  so  much  notice, 
which  probably  arose  from  its  novelty,  (or  Athens 
abounded  in  statues  of  men  and  gods,  with  but 
very  few  animals,  even  the  horses  of  Phidias  be- 
ing of  a  small  size,  and  onl^  bas-reliefs  under  a 
colonnade.  H  was  of  life-si7«,  fixed  upon  a  mar- 
ble pedestal,  in  a  public  place  in  Athens,  as  it 
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stood  13  the  <ime  of  Oicero.  Pausanias  did 
not  see  it  at  Athens,  however ;  and  in  the  time  of 
Procopiiis  it  was  in  the  temple  of  Peace  at  Rome. 
Another  eelebrated  work  was  the  Dioscobolus  or 
Quoit-thrower.  The  original  was  in  bronze,  and 
there  are  sereral  similar  marble  statues  existing, 
more  or  less  perfect,  supposed  to  be  copies  of  My- 
ron's work.  One  is  in  the  Capitol  at  Rome ;  one 
in  the  Vatican ;  a  third  in  the  Villa  Massimi  at 
Rome ;  the  one  in  the  British  Museum  was  found 
in  the  Villa  Adriana  near  Tivoli,  in  1791,  and  pass- 
ed into  the  possession  of  Mr.  Townley  through 
the  hands  of  Mr.  Jenkins^  a  dealer  in  works  of 
art.  The  Townley  copy  is  said  by  some  critics  to 
be  incorrectly  restored,  as  it  yaries  from  the  de- 
scription of  the  original  given  by  Lucian,  which 
exactly  corresponds  with  the  Massimi  copy.  The 
variation,  however,  only  concerns  the  position  of 
the  head  ;  and  Barry  says  that  the  deviation  in  the 
Townley  copy  is  much  more  consistent  with  the 
necessary  iropetus  of  the  throw,  the  head  shooting 
upward  and  forward,  instead  of  being  turned  to- 
ward the  quoit-bearer.  It  should  also  be  remem- 
bered that  there  is  no  proof  whatever  that  any  of 
these  statues  are  really  copies  of  Myron's  work. 
Among  the  other  prodfuctions  of  Myron,  were  four 
oxen  in  the  temple  of  Apollo  on  the  Palatine 
Mount  I  a  statue  of  Hercules,  brought  by  Verres 
to  Italy ;  m  statue  of  Apollo,  with  Myron's  name 
in  silver  letters  on  the  thigh,  in  the  temple  of  ^s- 
culapius  at*Agrigentum;  Jupiter,  with  Minerva 
and  Hercules,  a  very  celebrated  colossal  work,  in 
the  Heraoum  at  Samos.  The  latter  was  removed 
to  Rome  by  Antonins,  but  the  Minerva  and  Her- 
cules were  subsequently  restored  to  their  places 
by  Augustus,  who  placed  the  Jupiter  in  the  Capitol. 

MYTENS,  John.    See  John  Mkyssbns. 

MYTENS.  Arnold,  a  Flemish  painter,  bom  at 
.  Brussels  in  1541.  It  is  not  known  under  whom 
he  studied^  but  he  went  to  Italy  for  improvement, 
passing  through  Venice  to  Rome,  where  he  resided 
several  years,  and  became  thoroughly  imbued  with 
the  principles  of  that  school.  He  afterwards  went 
to  Naples,  where  he  painted  an  altar-piece  repre- 
senting the  Assumption  ;  also  the  Miraculous  Con- 
ception, in  the  church  of  S.  Lodovico,  which  gained 
him  great  reputation.  At  Abruzzo,  he  painted  a 
grand  conaposition.  representing  Christ  crowned 
with  Thorns,  by  the  light  of  Flambeaux,  in  which 
the  lights  were  judiciously  and  happily  distributed, 
and  the  coloring  excellent,  with  an  admirable  chi- 
aro-scuro.  On  his  return  to  Rome,  he  was  em- 
ployed in  some  considerable  works  in  the  church 
of  St.  Peter.  He  also  painted  much  for  the  ool- 
lectioDS.     He  died  at  Rome  in  1602. 

MYTENS,  A.,  a  Dutch  portrait  pamter,  who 
flourished  at  the  Hague  from  1612  to  1660.  No- 
thmg  is  known  of  him  except  his  works,  which 
are  well  executed.  Among  other  portraits  at  the 
Hague  by  him,  are  Frederick  Henry,  Prince  of  Or- 
ange ;  the  poet  Jacob  Cats ;  his  housekeeper,  named 
Havins,  and  a  picture  of  the  Celebration  of  the  Mar- 
riage of  the  Elector  of  Brandenbourg  with  the 
Daughter  of  the  Prkice  of  Orange. 

MYTENS,  Dahibl.  the  Elder,  a  Dutch  por- 
trait painter,  bom  at  the  Hague;  It  is  probable 
that  he  studied  in  the  school  of  Rubens,  as  he  imi- 
tated that  master  in  his  portraits,  and  in  his  back- 
grounds.   He  went  to  En^^d  in  the  rdgn  of 


King  James,  where  he  painted  several  of  the 
Court.  He  was  appointed  court  painter  by  Charles 
I.,  in  1625.  At  Hampton  Court  are  several  whole- 
length  portraits  by  him  of  the  princes  of  the 
House  of  Brunswkk  Lunenburg,  and  one  of  Charles 
Howard,  Earl  of  Nottingham ;  at  Kensington,  a 
head  of  himself;  and  at  St.  James,  a  fine  picture 
of  Hudson,  the  king's  dwarf,  holding  a  dog  with 
a  string,  in  a  landscape^  warmly  colored,  and  freely 
painted.  My  tens  contmued  in  great  reputation 
till  the  arrival  of  Vandyck,  when  the  latter  being 
appointed  principal  painter  to  the  king,  his  pride 
was  wounded,  and  be  asked  leave  to  retire  to  his 
own  country.  The  king,  learning  the  cause  of  his 
dissatisfactfon,  treated  him  with  much  kindness, 
and  told  him  he  could  find  sufficient  employment 
for  both  him  and  Vandyck.  He  afterwards  grew 
quite  intimate  with  his  rival,  and  Vandyck  paint- 
ra  his  portrait  It  is  supposed  that  he  returned 
to  the  Hague  about  1630,  as  none  of  his  works  in 
England  Wr  a  later  date.  Some  of  his  portraits 
are  so  much  in  the  style  of  Vandyck,  that  they 
have  been  taken  for  those  of  that  master. 

MYTENS.  Daniel,  the  younger,  was  the  son 
and  scholar  of  the  preceding,  bom  at  the  Hague  in 
1636.  Some  authors  confound  his  history  with 
his  father's.  He  went  early  to  Rome,  where  he 
studied  in  company  with  his  countrymen,  William 
Doudjns,  and  vander  Schuur.  The  works  of  Car- 
lo Marat ti,  were  particularly  the  objects  of  his 
admiration,  and  he  formed  an  intimacy  with  that 
master,  whose  advice  and  instruction  contributed 
much  to  his  advancement ;  and  he  acquired  con- 
siderable reputation  at  Rome,  both  as  an  histori- 
cal and  portrait  painter.  He  returned  to  the 
Hague  in  1664,  where  he  continued  to  practise  his 
profession  with  distinction,  and  was  received  into 
the  Academy  there ;  but  having  inherited  a  con- 
siderable property  on  the  death  of  his  fiither,  he 
neglected  nis  business,  became  dissipated,  and  to- 
wards the  latter  part  of  his  life,  degraded  his  talents, 
and  impaired  his  health  by  habitual  intemperance. 
He  died  in  168a 

MYTENS,  Martin,  a  Swedish  painter,  bom  at 
Stockholm  in  1695.  He  showed  an  early  inclina- 
tion for  art,  and  before  he  left  Stockholm,  painted 
several  works  which  excited  the  surprise  of  the 
best  Judges  and  principal  nobility  at  that  court; 
but  feeling  satisfied  that  he  could  not  obtain  a 
thorough  knowledge  of  art  in  his  own  country,  he 
determmed  to  go  to  Italy,  and  on  his  way,  to  visit 
some  of  the  principal  cities  of  Europe.  He  fiist 
proceeded  to  Holland,  and  thence  to  London,  where 
he  carefully  studied,  and  designed  after  Vandyck, 
and  other  masters.  In  1717,  he  went  to  Paris, 
where  he  obtained  the  favor  of  the  Duke  of  Orleans, 
and  had  the  honor  of  painting  the  portrait  of  that 
prince,  and  of  Louis  XV.  He  also  drew  the  Czar 
Peter,  who  made  him  liberal  ofi*ers  to  induce  him 
to  settle  at  St  Petersburg,  which  he  declined.  In 
1721,  he  arrived  at  Vienna,  where  he  was  well  re- 
ceived, and  painted  the  portraits  of  the  Imperial 
Family.  In  1723,  he  proceeded  to  Italy,  stopping 
some  time  at  Venice,  to  study  the  works  of  the 
best  masters  of  the  Venetian  school.  At  Rome, 
he  exerted  all  his  powers  to  obtain  a  grand  style 
of  composition  and  a  correct  design.  He  next 
went  to  Florence,  where  the  Grand  Duke  took 
him  into  his  service  for  some  time,  showed  him 
many  marks  of  favor  and  esteem,  and  placed 
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his  portridi  Among  the  illustfiofis  artkts  in  his 
gallery.  He  afterwards  returned  to  his  own  coun- 
try, where  he  was  received  with  high  distinction. 
He  painted  the  portraits  of  the  Royal  Family ;  and 
the  King  and  Qneen,  hoth  of  whom  presented  him  a' 
cold  chain  and  medal,  as  marks  of  their  esteem.  He 
finally  settled  at  Vienna,  where  he  was  appointed 
court  painter,  which  office  he  held,  nniyersally  re- 
spected, till  his  death  in  1765.  He  chiefly  excelled 
in  portraits,  hut  he  also  painted  several  historical 
works  of  great  merit.  His  picture  of  Esther  and 
Ahasuerus,  in  the  Imperial  Collection  at  Vienna, 
is  considered  as  an  admirable  performance. 


N. 


NACHTQLAS,  an  engraver  of  uncertain  age 
and  country,  who  has  executed  a  number  of  por- 
traits, entirely  with  the  graver,  in  a  stiff,  tasteless 
style,  marked  NachtgUu^  fecit.  It  is  probable, 
from  the  inscription,  that  they  are  from  hb  own 
designs. 

NAD  AT,  a  G^man  aograv- 
er,  who  flourished  about 
^1530.  His  style  resembles 
that  afterwards  adopted  b^  Theodore  de  Bry,  from 
which  it  is  supposed  he  instructed  the  latter  in 
engraving.  There  are  only  three  of  his  prints  men- 
tioned, executed  entirely  with  the  graver ;  marked 
with  a  mouse-trap  and  the  name  N A  DAT.  Some 
authors  have  doubted  whether  Nadat  was  his  real 
name,  on  account  of  the  apparent  division  between 
the  second  and  third  letters.  Zani  calls  him  Na- 
talia Dati,    His  prints  are  as  follows : 

The  Virgin  and  Child,  with  St.  Elisabeth  ;  In  an  aitb  to 
the  right  is  an  Angel  appearing  to  St.  Joseph,  and  to  the 
left  an  Angel  appearing  to  St^  Joaohim.  An  Army  on  the 
march;  dated  1530.  An  Army  exendsing.  A  Mon- 
ftrons  Infant^  or  two  Infants  joined  back  to  back,  inscribed 
Duo  Gtminiy  &o. ;  H.  4  in.,  W.  6  1-6 ;  not  mentioned  by 
Bartsoh. 

Tx^  NAGEL,  Peter,  a  Flemish  engraver,  who 
iJrr  IT  flourished  at  Antwerp  about  15S0.  He 
JIN  Jois  said  to  have  been  a  disciple  of  Philip 
Galle,  whose  style  he  imitated  at  a  ver^  humble 
distance,  his  plates  being  incorrectly  designed  and 
coarsely  executed.  They  are  usually  signed  with 
his  monogram,  or,  P.  jN.  fee,  or  P.  Na.  He  en- 
graved several  sacred  subjects,  after  Martin  Hems- 
kerk,  and  other  Flemish  masters,  among  which 
are  the  Seven  Works  of  Mercy,  after  M,  ffems- 
kerk, 

NAGLI,  Francesco,  called  II  Cbntino,  from 
the  place  of  his  nativity,  Cento,  where  he  was  bom 
about  1615.  He  studied  under  Guercino.  and 
Lanzi  says  he  was  an  excellent  imitator  of  that 
master,  in  point  of  coloring  and  chiaro-scuro, 
though  he  was  somewhat  dry  in  his  design,  cold 
in  his  attitudes,  and  no  way  novel  in  his  ideas. 
He  executed  many  works  for  the  churches  at  Ri- 
mini and  other  places. 

NAGTEGEL,  Arnold,  an  engraver  of  little 
note,  who  executed,  among  other  prints,  a  mezzo- 
tinto  portrait  of  Tshach  Aboab  Rabin,  marked  Ar- 
nold Ndgtesrely  ddin.  et  fecit. 

NAHL,  John  Auoustirb,  a  reputable  German 
scnlptor.  bom  at  Berlin  in  1710.  He  acquired  the 
elements  of  design  from  his  father,  and  at  the  age 
of  twenty,  started  on  a  tour  through  France  and 


Italy.  Returning  to  Berlin  in  1741,  he  received 
several  commissiona  to  decorate  the  gardens  of 
Potsdam  and  Charlottenburg.  He  finally  settled 
at  Hinddbanck,  in  Switzerland,  where  is  one  of 
his  finest  works,  a  monument  to  th^  memory  of 
Madame  deLanghans,  wife  of  the  minister  of  the 
town.  This  admirable  production  is  well  known, 
and  is  celebrated  in  the  verses  of  Haller  and  Wie- 
land.  In  1755,  Nahl  removed  to  Cassel,  and  nas 
appointed  Professor  of  Sculpture.  He  executed 
many  excellent  works  in  that  city,  among  which 
is  the  statue  of  the  Landgrave  William.  He  died 
in  1786. 

NAIGEON,  Jean,  a  reputable  French  histori- 
cal and  portrait  painter,  was  bom  at  Baune  in 
1757,  and  was  living  in  1831.  He  studied  in  the 
Academy  at  Dijon,  and  afterwards  in  the  school  of 
David.  Among  his  principal  historical  subjects 
are.  ^neas  going  to  Battle ;  Numa  consulting  the 
Nymph  Egeria ;  the  Infant  Pyrrhus  presented  at 
the  Court  of  Closias ;  and  the  design  for  a  grand 
vignette  engraved  hj  Roger,  for  the  ordinances  of 
the  French  Republic.  He  pamted  the  portraits 
of  several  distinguished  personages  of  his  time; 
and  also  executed  some  theatrical  decorations. — 
He  was  appointed  Con.servator  of  the  Museum  of 
the  Luxembourg,  and  a  member  of  the  Legion  of 
Honor. 

NAIN,  Lb,  a  French  painter,,  who  flourished 
about  1650.  He  usually  painted  asmmblagas  of 
peasantry,  and  other  subjects  of  a  domestic  char- 
acter. His  composition  is  ingenious ;  his  coloring 
is  exceedingly  sweet  and  simple ;  and  there  is  an 
admirable  appearance  of  nature  and  truth  in  the 
expression  of  his  heads,  which  is  peculiar  to  his 
works,  and  renders  them  highly  interesting.  (See 
the  next  article.) 

NAIN,  Louis  and  Antoine  le,  two  brothers, 
were  French  painters,  bom  at  Laon,  in  the  years 
1583  and  1585.  It  is  highly  probable  that  the 
interesting  subjects  attributed  to  the  artist  men- 
tioned in  the  preceding  article,  are  the  productions 
of  IjOUis  and  Antoine  le  Nain.  They  always  wrought 
in  concert,  and  painted  interiors  of  inns,  domestic 
conversations,  and  the  pleasures  of  the  peasantry, 
which  are  characterized  by  a  wonderfully  natural 
and  truthful  expression,  great  simplicity,  clear  and 
agreeable  coloring.  Their  best  pictures  are  of 
cabinet  size,  and  are  found  in  the  choicest  collec- 
tions of  England.  Germany,  and  France.  Several 
of  them  have  been  enpraved  bv  le  Bas,  Daull6,  Kar- 
lom,  and  Strange.  The  two  orothers  were  chosen 
members  of  the  French  Academy.  They  miun- 
tained  during  life  a  remarkable  attachment,  and 
died  only  two  days  apart,  in  1648. 

NAIN,  Matthieu  le,  was  the  brother  of  the 
preceding  artists,  bom  at  Laon  in  1593.  Little  is 
Known  of  his  life  or  works.  He  executed  a  por- 
trait of  Cardinal  Mazarin,  exhibited  in  the  Acad- 
emy, of  which  he  was  a  member.  He  died  in 
1677. 

NAIWINCK,  NAIWTNCX.  or  NAUWINCX, 
Henry,  or  Hermann,  a  Dutch  painter  and  enmv^ 
er,  born  in  1620,  at  Utrecht,  although  Balkema 
says  he  was  a  native  of  Schoonhoven.  He  painted 
woody  and  mountainous  landscapes,  views  of  vil- 
lages, and  fortifications,  in  the  style  of  Anthony 
Waterloo.  The  figures  and  animals  in  his  pictures 
were  inserted,  by  John  Asselyn.    As  an  engraver, 
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he  executed  some  admirable  etchings,  which  are 
much  esteemed,  being  engraved  in  a  free  and  orig- 
inal style,  with  a  very  pleasing  effect  Among 
them  are  two  sets  of  landscapes,  eight  in  eadi,  one 
of  upright  plates,  and  the  other  len^h  ways.  Both 
sets  are  numbered  from  1  to  8.  Plate  I.  in  each 
is  marked  H.  Naivnnck  inv,  et»  fe, 

NALDINI,  Battibta,  an  Italian  painter,  bom 
at  Florence  in  1537.  He  first  studied  under  Jaco- 
po  Carmcci,  called  II  P<«itormo.  and  afterwards  un- 
der Aneioio  Bronxino.  According  to  Baglioni,  he 
Tisited  Kome  during  the  pontificate  of  Gregory 
XI IL,  and  painted  several  altar-pieces  for  the 
churches,  among  which  is  a  picture  of  the  Bap- 
tism of  Christ  m  La  Triniti^  de^  Monti ;  and  the 
Martyrdom  of  St.  John  the  Baptist,  in  the  churdi 
of  that  Saint  On  returning  to  Florence,  he  was 
chosen  by  Vasari  as  a  coadjutor  in  his  works  in 
the  Palazzo  Vecchio,  and  retained  by  him  about 
fourteen  years.  Yasari  makes  honorable  mention 
of  Naldini,  even  when  a  young  man,  commending 
him  as  skillful,  vigorous,  expeditious,  and  indefa- 
tigable. He  painted  many  pictures  at  Florence, 
espedally  the  Deposition  from  the  Cross,  and  the 
Purification,  at  S.  Maria  Novella,  praised  by  Bor- 
ghini  for  their  judicious  composition,  correct  de- 
sign, eleeant  attitudes,  beautiful  coloring,  and  ex- 
cellent perspective.  His  pictures  are  criticised  by 
Lanzi  as  having  the  knee-joints  too  large,  the  eyes 
too  widely  opened,  and  generally  marked  with  a 
certain  fierceness ;  the  coloring  often  characterized 
by  changeable  hues.  In  teaching  his  scholars,  he 
followed  the  prevailing  method  of  employing  them 
to  design  after  the  chalk  drawings  of  Michael  An- 
Vgelo,  and  giving  them  his  own  finished  pictures  to 
copy.     He  was  living  in  1590. 

XANNI,  GiROLAMO.  called  il  Pood  b  Buono,  a 
Roman  painter,  who  flourished  about  1643.  His 
talents  were  by  no  means  of  a  shininff  diaracter, 
and  he  deserves  little  notice^  except  for  his  studious 
disposition,  and  slowness  of  execution.  He  was 
employed  by  Sixtiis  V.  in  several  considerable 
works,  and  whenever  requested  by  the  director  to 
hasten  his  operations,  he  always  answered,  "  poco 
e  boono"  (little  and  good),  which  expression  gain- 
ed him  his  surname.  There  are  a  number  of  his 
pictures  at  Rome,  among  which  are  the  Annuncia- 
tion, in  the  church  of  the  Madonna  delP  Anim& ; 
and  two  subjects  from  the  Life  of  St  Bonaventu- 
va.  in  S.  Bartolomeo  delP  Isola. 

NANI,  GiACOMo,  a  Neapolitan  painter,  who 
flourished  about  1700.  Accordiiig  to  Dominici. 
he  studied  with  Andrea  Belvidere.  He  painted 
pictures  of  fruit,  flowers,  birds,  and  still-lifcL  in 
the  style  of  his  master.  In  conjunction  with  Bal- 
dassare  Caro,  he  was  employed  in  decorating  the 
palace  of  King  Charles  of  Bourbon. 

NANNI,  Giovanni  oa  Udtnc.    See  Udinb. 

NANNOCCIO.  N.,  an  Italian  painter,  commend- 
ed by  Vasari.  who  flourished  about  1550.  He  was 
a  scholar  of  Andrea  del  Sarto,  whose  style  he  imi- 
tated vrith  success.  He  went  to  France,  where  he 
resided  a  long  time. 

NANTEDIL,  Robert,  a  preeminent  French 
engraver  and  painter  in  crayons,  was  bom  at 
Rheims  in  1630.  His  father  was  a  merchant  and 
gave  him  a  classical  education :  but  having  a  deci- 
ded inclination  for  art  he  studied  engraving  under 
his  brother>iii-law,  Nicholas  Regnesson,  uid  be- 


etme  one  of  the  most  eminent  engravers  of  his 
country.  In  his  first  productions,  he  appears  to 
have  imitated  the  style  of  Claude  Mellan,  in  single 
strokes  only,  without  being  crossed^  but  he  after- 
wards adopted  a  manner  greatly  (superior,  which, 
for  clearness  and  beauty  of  effect,  has  never  beeo 
surpassed.  Nanteuil  acquired  considerable  repu- 
tation as  a  painter  of  portraits  in  crayons,  and 
his 'talent  in  that  branch  recommended  him  to  tlie 
protection  of  Louis  XIV..  who  commissioned  him  to 
execute  his  portrait  and  appointed  him  d^gner 
and  engraver  to  the  cabinet,  with  a  pension.  His 
portraits  will  always  b^  ranked  among  the  finest 
productions  of  art.  The  larger  ones,  although  of 
life-size,  are  remarkable  for  harmony  of  execution 
and  admirable  co!or.  He  married  the  daughter  of 
Edelinck.  It  is  evident  that  Nanteuil  was  exceed- 
ingly industrious;  because,  although  he  died  in 
1678,  at  the  age  of  forty-eight,  he  executed  about 
two  hundred  and  eighty  plates,  in  a  highly  finish- 
ed style.    Among  them  are  the  following : 

ronTBAm, 
Ame  of  AMtriA,  Qaeen  of  Fmnoe  ;  qfUr  Mifnard. 
Several  Portrait«  of  Loab  XIV. ;  from  hU  tnon  designtf 
Miamard^  and  others.  Loub,  DauohiD ;  son  of  Loaif 
XIV.  1677.  Loais  Boarboo,  Prinoe  do  CoDd6;  <tjltr  hU 
own  xUtignt.  1662.  Herrj  Jalius  de  Boarbon,  Dake  d' 
Engfaien;  ^fter  Mignard.  1661.  Cbristina,  Qaeen  of 
Swedea ;  qfier  S.  Bourdon.  1654.  Loqimi  Maria,  Qaeen 
of  Poland;  after  Ju»U.  1663.  Ckarlei  Bmaoael,  Dake 
of  Savoy.  1668.  Charles.  Dake  of  Lorrain.  1660.  John 
Frederick.  Doke  of  Bmnswick  Luneboarg.  1674.  Charlei 
II.,  Dake  of  Mantaa.  1662.  William  EgOD,  Prinee  of 
Farstenberg,  Cardinal.  1671.  N  Doke  of  Albret.  1649 1 
tcaroe.  Louis  Dony  d*  Attiohy.  Bishop  of  Aatun.  1663. 
Antonio  BarbeHni,  Cardinal,  and  Archbishop  of  Rheimt, 
1663.  Pomponne  de  Bellievre,  Preeident  of  the  Parlia- 
ment ;  ine.  Peter  de  Bonsy,  ArchbiMhop  of  Narbonne. 
167a  J.  B.  Bonnet,  Bishop  of  Meaax.  1674.  Loais  de 
Boneberat  Chancellor  of  Franee.  1676.  Emaaael  Tbeo» 
dore,  Dake  de  Boaillon,  Cardinal.  1670.  Leon  le  Boo- 
thellier,  Minister  of  Stole ;  (^fler  Champagne.  1662.  John 
Cbapelin,  the  Poet.  1666.  Charles  d^iilly,  Doke  de 
Chaulnes.  1676.  Francis  de  Clermont,  Bishop  of  Noyon. 
1666.  Peter  da  Cambut,  Bishop  of  Orleans,  aflerwardi 
Cardinal.  1666.  Jamea  Nicholas  Colbert,  Arehblshop  of 
Ronen.  1670.  John  Baptist  Colbert,  Minister  of  State. 
1676 ;  qfltr  Champagne,  Francis  de  Bonne,  Dake  de 
Creqay.  1662.  Ferdinand  de  Foiz  de  la  Valeite,  Dake 
d'Bspemon.  1660.  Cspsar  d'Strfe,  Bishop  of  London,  af- 
terwards Cardinal.  1660.  Francis  de  Harley  de  Chanvatlon, 
Archbishop  of  Paris.  1676.  Louis  Hesselin,  Coansellor  of 
State;  engravedrin  the  stvle  of  C.  Mellan.  William  de 
Lamoignon,  President  of  the  Parliament.  1669.  Dominkk 
de  LIgny.  Bishop  of  Meaaz.  1654.  Ren£  de  Longaeil, 
Minister  of  State  and  President  of  Parliament.  Henry 
d'Orleans,  Doke  of  Lonrnerille ;  q^r  Champagne.  John 
IjoretdeCarenton.  1668;  acaree.  Francis  MaUier,  Bish- 
op of  Troyea ;  <^fUr  Velut.  Leonor  de  Matiin>oa,  Bishop 
<a  Lissieux.  Julias  Masarin,  Cardina!.  1666.  Edward 
Mol^  President  of  the  Parliament.  Charles  de  la  Porte, 
Dake  de  Melleraye.  1662.  John  Francis  Panl  de  Gondy, 
Cardinal  de  Rets.  1660.  Armand  John  da  Plessis,  Cardi- 
nal de  Rioheliea ;  afUr  Champagne,  Henry  4e  Savoye 
d'Aamale,  Archbishop  of  Rheims.  1661.  Peter  S^goier, 
Chancellor  of  France ;  after  le  Brun.  1666.  John  Bap- 
tist Steenbergen,  called  the  Advocate  of  HoUandf  one  of 
bis  inest  portraits.  1668.  Charles  Manrioe  le  Tellier, 
Anfabisbop  of  Rheims.  1663.  Mkshael  le  TeHier,  Chan- 
eellor  of  Franee.  1662.  Henry  de  kb  Tear  d'AaTeigne, 
Viseoant  Tnrenne.  1666;  fine. 

NAPOLIy  CssARE  ni,  a  Sicilian  painter,  who 
flourished  at  Messina  ahout  1583.  According  to 
Hackert,  he  studied  in  the  Academy  of  Polidoro 
da  CaraTaggio.  at  Messma,  and.  was  one  of  his 
most  distinguished  disciples.  He  was  a  perfect 
iHUtator  of  his  master's  style,  and  executed  some 
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excellent  works  for  the  churches,  but  wrought 
more  for  indiyiduals. 

NAPOLITANO,  II.    See  Filippo  d'  Anqeli. 

NAPPI,  Francesco,  an  Italian  painter,  bom  at 
•Milan,  according  to  Baglioni,  in  1573.  After  at- 
taining some  proficiency  in  the  art,  he  settled  at 
Rome,  during  the  pontificate  of  Urban  VIII.  He 
painted  a  number  of  pictures  for  the  public  edifices 
of  that  city,  but  they  are  little  above  mediocrity. 
Lanzi  says,  ^*  he  displays  ereat  variety  ;  and  when 
he  painted  in  his  LomWa  manner,  as  in  the  As- 
sumption at  the  cloister  dell  a  Minerva,  and  the 
Annunciation  and  other  works  in  the  Monasterio 
deir  Umilt6,  he  showed  himself  a  naturalist  far 
more  pleasing  than  the  mannerists  of  his  time." 
Nappi  died  in  1638. 

NARDI,  Angblo,  an  Italian  painter,  who,  ac- 
cording to  Palomino,  passed  thegreater  partof  his 
life  in  Spain,  where  he  flourished  about  1645.  He 
studied  under  Paolo  Veronese,  and  imitated  the 
style  of  that  master  in  all  his  works.  It  is  proba- 
ble that  Jie  attained  a  good  degree  of  excellence,  as 
Philip  IV.  appointed  him  painter  to  the  court. 
There  are  a  number  of  his  pictures  in  the  churches 
at  Madrid,  among  which  the  most  esteemed  are 
the  Annunciation,  in  the  Society  of  S.  Justo ;  the 
Nativity  and  Conception,  in  the  church  of  the 
Franciscans  ;  the  Guardian  Angel  and  St  Michael 
the  Archangel,  in  the  church  of  the  Barefooted 
Carmelites.    Nardi  died  at  Madrid  in  1660. 

NARDINI,  D.  ToMMASO,  an  historical  painter, 
bom  at  Ascoli  in  1658,  and  died  in  1718.  He 
studied  under  Lodovico  Trasi,  an  excellent  scholar 
of  Carlo  Maratti.  lie  was  much  employed  in  de- 
corating the  churches  of  his  native  city,  the  best 
of  which  are  in  the  church  of  S.  Angelo  Magno. 
The  perspective  was  painted  by  AgosUno  Collace- 
roni,  of  Bologna.  Nardini  executed  the  figures, 
representing  the  Apocalypse,  and  other  scriptural 
events.  Lanzi  says  they  display  great  spirit  and 
harmony,  richness  of  coloring,  and  facility  of  execu- 
tion ;  which  are  the  distinguishing  characteristics 
of  this  master. 

NASELLI.  Francesco,  a  distinguished  Ferrar- 
ese  historical  painter,  of  noble  birth,  flourished 
about  1610.  Lanzi  says  he  practised  drawing 
from  the  naked  model  with  assiduitpr,  and  studied 
and  copied  the  works  of  the  Caracci  and  Guerci- 
no.  By  such  practice  he  formed  an  excellent  style 
of  his  own.  on  a  large  scale,  soft,  with  vigorous 
coloring  and  rapid  execution,  inclining  in  those  of 
his  fleshes  to  a  sunburnt  hue.  He  made  many 
excellent  copies  of  the  works  of  those  masters, 
which  are  in  the  churches  of  his  native  place,  and 
in  private  cabinets.  Among  these  is  his  Commun- 
ion of  St  Jerome,  from  Agostino  Caracci.  He 
was  exceedingly  indastrious  and  persevering,  al- 
though in  easy  circumstances,  and  of  noble  rank. 
He  painted  at  the  Scala.  in  competition  with  one 
of  the  Caracci,  Bonone,  and  Scarsellino;  and, 
according  to  Lanzi,  was  deemed  not  unworthy  of 
those  eminent  artists.  Among  his  principal  works 
are  the  Nativity,  in  the  Cathedral ;  the  Assump- 
tion, in  S.  Francesco ;  and  several  representations 
of  the  Last  Supper,  in  private  institutions.  He 
died  at  Ferrara  in  1630. 

NASELLI,  Alessanoro,  was  the  son  and  schol- 
ar of  the  preceding  artist,  whose  stjle  he  imita- 
ted, and  executed,  according  to  Crespi,  some  works 


for  the  churches  at  Ferrara.    He  was  an  artist 
not  above  mediocrity. 

NASH,  John,  an  English  architect,  bom  in 
1752.  He  was  at  first  a  miniature  painter,  but 
subsequently  devoted  himself  to  architecture,  and 
is  chiefly  known  as  the.  promoter  and  author  of 
the  important  improvements  in  London,  effected  by 
the  formation  of  Regent  street  and  the  Regent's 
Park.  Among  his  other  works,  were  the  designs 
fer  Buckingham  palace,  the  Pavilion  at  Brighton, 
the  United  Service  Club  House,  the  Hay  market 
Theatre,  and  the  terraces  in  St  James'  Park.  He 
died  in  1835. 

NASINI,  Cav.  Giuseppe,  an  Italian  painter, 
bom  fct  Siena,  according  to  Delia  Valle,  in  1664. 
He  first  studied  under  his  father,  Francesco  N.,  an 
artist  of  little  note ;  but  afterwards  entered  the 
school  of  Ciro  Ferri,  and  became  one  of  his  ablest 
disciples.  He  was  deficient  in  correctness  of  de- 
sign, and  dignity  of  character,  but  possessed  a  fer- 
tile imagination,  and  a  resolute  and  commanding 
execution,  which  peculiarly  qualified  him  for  grand 
fresco  works.  At  the  recommendation  of  Ciro 
Ferri,  he  was  employed  by  the  Grand  Duke  of 
Tuscany  to  paint  in* the  Palazzo  Pitti,  from  the 
designs  of  P.  da  Cortona,  the  Four  Ages  of  Man. 
in  emblematical  sul^ects,  which  he  finished  to  tbe 
satisfaction  of  his  employer.  There  are  many  of 
his  subjects  at  Siena,  Foligno,  and  Florence,  among 
which  his  masterpiece  is  supposed  to  be  the  St. 
Leonardo,  in  Madonna  del  Pianto,  at  Foligno.  At 
Rome,  he  was  commissioned  to  paint  the  ceiling  . 
of  the  Capella  Braociana,  in  the  church  de  SS. 
Apostoli ;  in  the  large  Prophets  of  the  Lateral^ 
Cathedral,  he  competed  with  Luti  and  the  first 
artists  then  at  'Rome.  Bartsch  mentions  a  print 
by  Nasini,  representing  the  Virgin  and  the  infants 
J^us  and  John  in  a  landscape,  with  Chembs  fly- 
ing in  the  air ;  designed  in  .the  style  of  Ciro  Ferri, 
and  engraved  with  a  delicate  point  in  the  manner 
of  P.  S.  Bartoli.     He  died  in  1736. 

NASINI,  Cav.  Apollohio,  born  at  Florence  in 
1697,  was  the  son  and  scholar  of  the  preceding, . 
whom  he  assisted  in  the  execution  of  his  numerous 
works.  Though  he  was  inferior  to  his  father  in 
invention,  he  was  an  excellent  artist  acquired  dis- 
tinction, and  was  much  employed,  not  only  by  the 
churches,  but  by  individuals.     He  died  about  1754. 

NASINI,  D.  Antonio,  was  a  younger  brother 
of  Giuseppe,  with  whom  he  studied.  According 
to  Delia  Valle.  he  held  an  honorable  rank  among 
his  cotemporaries.  He  was  chiefly  employ^  in 
painting  portraits,  in  which  branch  he  excelled. 
His  likeness  is  in  the  Florentine  Gallery.  He  en- 
tered the  priesQiood.  but  still  continued  to  prac- 
tise his  art    He  died  in  1716. 

NASMTTH,  Alexander,  a  Scottish  landscape 
painter,  born  at  Edinburg  in  1758.  He  visited 
liondon,  and  became  a  pupil  of  Allan  Ramsay  ; 
after  which  he  went  to  Rome  for  improvement, 
and  remained  there  several  years,  studying  por^ 
trait  landscape,  and  historical  painting.  On  re- 
turning to  Edinburg,  he  painted  the  portraits  of 
a  number  of  persons,  among  which  was  that  of 
Robert  Burns ;  but  subsequently  devoted  himsdf 
entirely  to  landscape.  His  favorite  subjects  were 
wild  and  mountainous  views,  usually  desired 
from  nature,  and  painted  in  a  simple  and  pictu- 
resque style.    He  was  much  occupied  in  teaching 
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t\ie  mrt  In  1813  he  exhibited  t  View  in  Sootltnd, 
\n  the  Royal  Academy  at  London.  He  died  in 
1840. 

NASMYTH,  Patrick,  a  Scottish  landscape 
YMi\nter,  the  son  of  the  preceding,  was  bom  at 
EdinboTg  in  1787.  He  early  manifested  a  decided 
inclination  for  art,  and  studied  under  his  father, 
after  which,  at  the  a^e  of  twenty,  he  went  to 
London,  and  attained  considerable  reputation.  His 
landscapes  are  of  a  pleasing  character.  He  often 
painted  scenes  from  the  wild,  mountainous  regions 
of  Scotland,  greatly  wanting  in  tbat  breadth  of 
handling  so  necessary  in  grand  landscapes,  and  re- 
markably injured  by  excessive  detail.  Had  he 
confined  his  pencil  to  quiet,  Arcadian  scenes,  his 
reputation  would  be  greater  than  it  is.  Nasroyth 
hwA  but  Kttle  success.  He  died  at  Lambeth,  near 
London,  in  1831. 

NASOCCHIO,  Giuseppe,  a  native  of  Bassano, 
who  is  said  to  have  studied^  under  Gentile  da  Fa- 
briano  at  Venice,  whose  style  he  imitated.  He 
was  doubtless  not  a  scholar,  but  an  imitator  of  that 
master,  as  there  is  a  picture  by  him  dated  1529, 
whereas  Fabriano  probably  died  about  1423. — 
There  were  two  other  painters  of  this  name,  Bar- 
tolomeo  and  Francesco,  who  flourished  about  1541. 
Little  is  known  of  these  painters. 

NASON.  Peter,  a  Dutch  painter,  who  flourished 
about  1670.  He  painted  subjects  of  still-life, 
which  are  much  esteemed,  and  are  found  in  some 
of  the  principal  German  collections.  It  is  said 
that  he  yisitcMl  England,  and  painted  the  portrait 
of  Charles  II. ;  also  that  there  are  a  number  of 
portraits  by  him  in  that  kingdom,  colored  in  a 
OelKat^  style,  with  considerable  neatness  of  touch. 

NATALI,  Carlo,  called  Ii.  Gcardoliho,  an 
Italian  painter  and  architect,  born  at  Cremona 
about  1590.  He  studied  successively  under  An- 
drea Mainardi  and  Guido  Reni ;  and  subsequently 
resided  durinit  a  number  of  years  at  Rome  and 
Genoa,  observing  all  that  was  most  valuable,  and 
exerting  his  own  talents  in  the  art  Among  his 
best  paintings  is  his  St  Franoesca  Romana,  in  the 
dinrch  of  S.  Gismondo  at  Cremona,  which  Lanzi 
ranks  above  mediocrity.  Natali  did  not  execute 
many  works  in  painting,  being  principally  devoted 
to  architecture.  His  ^ifices  are  principally  at 
Genoa  and  Cremona,  but  none  of  them  are  men- 
tioned.   He  was  living  in  1683. 

NATALI,  Gio.  Battista,  an  Italian  painter  and 
architect  the  son  of  Carlo  N.,  was  bom  at  Cremo- 
na about  1630.  He  was  instructed  in  both  arts 
by  his  father,  and  afterwards  went  to  Rome  for 
improvement,  where  he  pursued  his  studies  under 
P.  da  Cortona.  On  returning  to  Cremona,  he  was 
employed  for  the  churches,  and  established  a  school 
of  paining  upon  the  principles  of  Cortona,  though 
without  many  followers.  There  is  a  large  picture 
by  him  in  the  Predicatori^  displaying  some  skill- 
ful architecture,  representmg  the  Holy  Patriarch 
burning  heretiod  IxMks,  which  Lanzi  says  is  not 
unworthy  a  follower  of  Cortona.  As  an  architect 
none  of  his  works  are  mentioned.  He  died  about 
1700. 

NATALI,  Giuseppe,  an  eminent  painter,  bom 
at  Casal  Maggiore,  in  the  Cremonese  territory,  in 
1652.  According  to  Zaist,  possessing  a  natural 
genius  for  the  art,  he  went  to  Rome,  notwithstand- 
iog  the  opposition  of  his  father;  and  from  thence 


to  Bologna,  where  he  assiduously  studied  the 
works  of  Dentone,  Colonna  and  Mitelli.  the  most 
famous  perspective  and  architectural  painters  of 
the  age.  He  flourished  precisely  at  the  period 
which  the  architectural  painters  consider  the  hap- 
piest for  their  art  Lanzi  says  "  he  formed  a  style 
at  once  praiseworthy  for  the  grandeur  and  beauty 
of  the  architecture,  and  the  elegance  of  the  orna- 
mental parts,  judiciously  introduced.  He  gratifies 
the  eye  by  presenting  those  views  which  are  the 
most  charming,  and  gives  it  repose  by  distributing 
them  at  just  distances.  In  his  grotesques,  he  re- 
tains much  of  the  antique,  shunning  all  useless  ex- 
hibitions of  modem  foliages,  and  varying  the  paint- 
ing from  time  to  time  with  small  landscapes.  The 
softness  and  harmony  of  his  tints  extorted  great 
commendation."  He  found  abundant  employ mcn% 
and  decorated  a  great  many  churches  and  publio 
edifices,  as  well  as  many  halls  and  chambers  for 
individuals  throughout  Lombardy.  He  also  exe- 
cuted a  great  many  small  oil  paintings,  which 
were  in  the  highest  repute.    He  died  in  1722. 

NATALI.  Frahcwico,  was  the  brother  and 
scholar  of  the  preceding,  whose  style  he  adopted, 
and  whom  he  nearly  approached,  and  even  sur- 
passed in  dignity.  He  executed  many  works  on  a 
large  scale  for  the  churches  in  Lombardy  and  Tus- 
cany. He  Was  also  much  employed  at  the  courts 
of  the  Dukes  of  Massa,  of  Modena,  and  of  Par- 
ma in  which  latter  city  he  died  in  1723. 

NATALI.  Lorenzo  and  Pietro.  were  brothers 
of  the  preceding,  whom  they  assisted  in  his  works, 
but  executed  none  of  importance  of  their  own. 

NATALI,  (jio.  Battista.  was  the  son  and 
scholar  of  Giuseppe,  whom  he  assisted  in  many 
of  his  works.  He  was  afterwards  appointed  court- 
painter  to  the  Elector  of  Cologne. 

NATALf,  Gio.  Battista,  was  a  cousin  of  the 
preceding,  and  the  son  and  scholar  of  Francesco. 
He  was  an  excellent  artist  in  the  same  branch 
practised  by  his  father  and  uncle.  He  was  invited 
to  the  court  of  Charles,  King  of  the  Two  Sknlies, 
'  in  whose  service  he  continued  till  his  death,  about 
1750. 

NATALINO  DA  MURANO.    See  Morano. 

J^JjffoT  AffjS  NATALIS,  Michael,  a 
-^  ^f/  -^  ~^' Flemish  engraver,  born 
at  Liege  about  1589.  After  acquiring  the  ele- 
ments of  design  under  Joachim  Sandrart,  he  visit- 
ed Antwerp,  and  studied  engraving  under  Charles 
Mallery.  From  thence  he  went  to  Rome,  and 
adopted  the  style  of  Cornelius  Bloemaert,  which 
he  followed  with  some  success.  He  engraved  a 
number  of  plates  after  the  great  Italian  masters ; 
also  part  of  the  plates  in  the  Giustintani  Gallery, 
in  concert  with  Regnier  Persyn.  Theodore  Matham, 
and  others.  On  returning  to  Flanders,  he  was  in- 
vited to  Paris,  where  he  resided  some  time.  His 
plates  are  executed  with  the  graver,  in  a  free,  open 
style,  but  deficient  in  taste.  His  drawing  is  usually 
incorrect  and  the  effect  is  generally  cold  and 
heavy  ;  but  his  strokes  are  dear  and  regular,  and 
he  handled  the  burin  with  great  facility.  His  por- 
traits are  his  best  productMus.  Qlie  following  are 
his  principal  plates : 

poaTaAiTs. 

Josephns  JnsthiianQt  BenediotI  Filiiie ;  Mich.  Natalia, 
Jec.    Jaoob  Cati,  Pensionary  of  HoUiumI,  and  Poet    Sa- 
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Moe  d' Alamood,  Bishop  of  Ghent  MAximiliaa  Emaaael, 
Slootor  of  BftTaria;  after  J,  Sandrari,  Frederick, 
Ooant  of  Merode.  Emestinft,  Prineess  de  Ligne ;  after 
Vandyek,  The  Marquis  del  Oauto,  with  his  mistress  rep^ 
iwented  as  Venus ;  q}ter  Titian.  ' 

BI7VCTS  Amm  TABIOUS  MASTXSS. 

The  Holy  Familr  ^  after  RaffaeUe.  The  Virgin  and 
infant  Jesus,  with  St  Joseph  seated  behind,  leaning  his 
head  upon  his  hand ;  after  A,  del  Sarto,  The  Holj  Fam- 
ily ;  qfter  N.  PouMin ;  the  first  impressions  are  before 
the  nudity  of  the  child  was  oorered  with  linen.  St  Paul 
taken  up  into  Heaven ;  do.  The  Holy  Fnmily^ith  an- 
gels presenting  Flowera ;  qfter  S,  Bourdon.  The  Mar- 
riage of  St  Catherine ;  do.  The  Virgin  holding  the  in- 
liMit  Christ  who  is  sleeping,  with  St  John  by  her  side ;  do. 
The  first  impressions  are  before  the  bosom  of  the  Virgin 
was  ooTpred  with  linen.  St  Bruno  at  prayer ;  qfler  Ber- 
tholU  FlemaeL  The  Assembly  of  the  Cartho'sians ; .  in 
four  sheets  ;  do.  Mary  washing  the  Feet  of  Christ ;  af- 
ter Ruberut.  The  Last  Supper;  qfter  Diepenbeck,  St 
Francis  with  a  Lamb  ;  do. 

NATOIRE,  Charles,  a  French  painter  and 
engrayer,  boni  at  Nismes  in  1700.  He  studied 
under  Francois  le  Mo]ne.and  was  employed  to  flnish 
several  works  lef^  incomplete  at  the  death  of  that 
master.  Little  is  recorded  of  the  circumstances 
of  his  life.  His  chief  merit  seems  to  have  consist- 
ed in  the  correctness  of  his  design ;  his  coloring 
has  been  criticised  as  feeble  and  cold.  The  princi- 
pal works  of  Natoire  are  those  which  adorn  the 
apartments  of  the  first  story  of  the  chateau  of 
Versailles;  those  in  the  ifotel  de  Soubise;  and 
in  the  chapel  of  Le»  Enfans  TVouftSa.  at  Paris. 
He  was  appointed  Director  of  the  French  Acade- 
my at  Rome,  which  honorable  otBoe  he  filled  for 
twenty  years,  until  1775,  when  he  retired  on  ac- 
count of  old  age,  and  was  succeeded  by  Vien.  He 
died,  according  to  Dumesnil,  at  Gastel  Gandolfo,  in 
1777.  There  are  a  few  etchings  by  Natoire,  exe- 
cuted from  his  own  designs,  in  a  free  and  spirited 
style.    Among  them  are  the  following : 

The  Cmoifizion.  with  Mary  Magdalene  at  the  foot  of  the 
Cross.  The  Adoration  of  the  Magi.  The  Martyrdom  of 
St.Fereol  Two,  of  the  Sports  of  Children.  Spring  and 
Winter ;  etched  by  Natoir^  and  finished  with  the  grarer 
by  p.  Avetine^ 

NATTER.  Laurence,  a  (fistinguished  Qerman 
medalist,  and  an  engraver  on  precious  stones,  born 
at  Biberach.  in  Suabia,  in  1705.  He  studied  de- 
sign and  engraring  in  the  Academy  of  Fine  Arts 
at  Rome,  and  subiequently  yisited  London,  where 
he  settled,  and  practised  his  art  for  a  few  years. 
He  engraved  several  works  for  various  persons, 
among  which  was  a  diamond  for  Lord  Cavendish. 
In  1742  he  went  to  the  Hague,  to  execute  a  com- 
mission for  the  Prince  of  Orange.  The  next  year 
he  went  to  Copenhagen,  and  engravi^  a  royal  medal 
and  several  seals.  He  afterwards  visited  Stockholm 
and  Petersburg,  leaving  proofs  of  his  abilities  in  each 
ofthose  cities,  and  then  returned  to  London.  He 
subsequently  made  another  trip  on  the  continent, 
similar  to  the  first ;  and  finally  visited  Paris,  wh&re 
he  died,  in  17G3.  Natter  was  chosen  a  member  of 
the  Antiquarian  Society ;  and  was  appointed  med- 
alist to  the  King  of  the  Low  Countries.  He  pub- 
lished at  London,  in  1754,  a  treatise  on  the  antique 
method  of  engraving  on  precious  stones,  as  compared 
with  the  modem  method,  illustrated  with  plates. 
Mariette,  in  the  first  volume  of  his  TYaite  dea 
pierrei  gravies,  has  recorded  the  list  of  Natter^s 
engravings  on  precious  stones. 

NATTIER,  Marc,  a  French  painter,  bom  at 
Paris  in  1642,  and  died  there  in  1705.  He  painted 
portraits,  but  attained  little  distinction. 


NATTIER,  Jbah  Marc,  a  reputable  Frendi 
historical  and  portrait  painter,  the  son  and  scholar 
of  the  preceding,  was  born  at  Paris  in  1685.  At 
the  age  of  fifteen  he  gained  the  ^nd  prise  of  the 
Academy,  and  received  the  royid  pension,  though 
it  does  not  appear  that  he  visited  Rome.  He  made 
designs  of  the  pictures  by  Rubens  in  the  Luxem- 
bourg Galhery.  which  were  subsequently  engraved, 
and  published,  under  the  title  of  La  Galme  du 
Palais  du  Luxembourg,  peinte  par  Rubens,  des- 
since  par  Nattier  et  gravee  par  les  plus  iUustres 
graveurs  ;  Paris.  1710,  in  grand  folio.  He  subse- 
quently devoted  his  energies  to  portrait  painting; 
and  obtained  great  encouragement,  being  patronized 
by  the  royal  family  and  many  noble  personages. 
His  portrait  of  the  Empress  Catherine  gained  him 
the  iavor  of  the  Czar  Peter,  who  desired  him  to 
visit  Russia,  but  Nattier  declined  the  invitatioli. 
His  works  are  praised  for  tasteful  composition, 
brilliant  coloring,  and  freedom  of  pencil.  Among 
his  principal  portraits  are  those  of  the  Princes  of 
the  House  of  Lorraine;  Mile,  de  Clermont;  Mar- 
shal Saxe ;  the  Duke  de  Richelieu ;  and  that  of 
Marie  Leczinska,  queen  of  Louis  XV.,  engraved  by 
Tardieu.  In  1713,  Nattier  was  chosen  a  membcn* 
of  the  Royal  Academy ;  he  had  a  pension  of  500 
fhrncs  from  the  king;  and. in  1759  was  elected 
a  member  of  the  Academy  of  Denmark.  He  died 
in  1766.  He  had  a  son.  who  bid  fair  to  attain  dis- 
tinction in  the  art ;  but  unhappily,  while  pursuing 
his  studies  at  Rome,  he  was  drowned  in  the  Tiber 
at  the  age  of  twenty-two. 

NAUCYDES,  an  eminent  Greek  sculptor,  a  na- 
tive of  Argos ;  who  flourished,  according  to  Pliny 
about  B.  C.  396.  He  was  the  son  of  Mothon,  and 
the  master  of  the  younger  Polycletns  of  Ar^os. 
According  to  Thiersdi.  he  was  one  of  the  most  im- 
portant artists  between  Alcamenes  and  Praxitdes. 
Pausanias  mentions  six  of  his  works ;  a  statue  of 
Hebe,  in  gold  and  ivory,  placed  near  the  celebrated 
chryselephantine  statue  of  Juno  by  Polycletus  at 
Mycenflo;  a  bronze  statue  of  Hecate  at  Argos; 
and  four  bronze  statues  of  yictors  at  the  Olympic 
gamesL  one  of  Eucles  at  Rhodes,  two  of  Chimon, 
one  of  which  was  at  Olympia,  the  other  in  the 
temple  of  Peace  at  Rome,  and  the  fourth  of  Bads 
the  wrestler.  Pliny  mentions  by  him  a  statue  of 
Mercury,  a  Discobolus,  and  a  man  sacrificing  a 
ram.  Pausanias  says  that  the  two  statues  of 
Chimon  were  his  best  works.  The  well  known 
Discobolus  in  repose,  standing  with  a  quoit  in  his 
hand,  is  sometimes  said,  incorrectly,  to  be  the  work 
of  Naucydes. 

NAUDET,  TiroMAS  Charles,  a  French  land- 
scape painter,  born  at  Paris  in  1774.  He  studied 
under  Hubert  Robert,  painter  and  designer  for  the 
royal  gardens,  and  beomie  one  of  his  most  distin 
guish^  scholars.  He  made  a  collection  of  nearly 
3000  designs,  embracing  the  most  beautiful  views 
and  the  finest  monuments  of  ancient  and  modem 
times,  in  Italy.  Spain,  Germany  and  Switzerland. 
Naudet  died  m  1810,  but  a  part  of  his  work  was 
published  by  his  friend  M.  Bruun  Neergard.  under 
the  title  Voyage  piUoresque  et  hiHorique  du  nord 
(Pftalie ;  les  dessins  par  Naudet^  les  gravures 
par  Debucourt,  Paris  1812—1813 ;  fol. 

NAUDI.  AifOBLO.  an  Italian  painter,  a  pupil 
and  imitator  of  Paul  Veronese.  He  went  to  Spain, 
where,  according  to  Palomino,  he  passed  the  greau 
er  part  of  his  life,  and  executed  many  works  for 
the  churches  at  Madrid,  which  are  highly 
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mendeci  b^  the  aothor  aboye  mentioned.  He  was 
aJso  appointed  court  painter  by  King  Philip^,  in 
whose  service  he  continued  a  long  time. 

NATARETTE.    See  El  Mudo. 

NAVARO,  Juan,  a  Spanish  engraver,  mentioned 
bj  Strutt  as  residing  at  Seville  abont  1598.  Among 
other  plates  he  engraved  several  book  frontispieces, 
executed  with  the  graver,  in  a  very  indifferent  style. 

NAVARRO,  Juan  Simon,  a  Spanish  painter, 
who  flourished  at  Madrid  about  1650.  He  at- 
tained  considerable  distinction  as  a  flower  painter ; 
and  also  produced  some  indifferent  historical  works. 
There  is  a  Hol^  Family  by  him,  which  is  well  col- 
ored, but  inferior  in  other  respects.  In  a  convent 
of  the  Carmelites  at  Madrid,  there  are  two  of  his 
pictures,  representing  a  Nativity,  and  an  Epiphany. 

NAZZARl,  Bartolomeo,  an  Italian  painter, 
bom,  according  to  Tassi,  in  the  territory  of  Clu- 
sane,  in  the  I^rgamese,  in  1699.  After  studying 
at  Venice,  under  Angelo  Trevisani,  he  went  to 
Rome,  and  finished  his  course  imder  Benedetto 
Luti  and  Francesco  Trevisani.  He  settled  at  Ven- 
ice, and  became  an  excellent  painter  of  history 
•aid  portraits.  He  visited  various  capitals  of  dif- 
ferent Italian  and  German  states,  and  gain^  great 
reputation  for  his  portraits  of  princes  and  of  their 
courtiers ;  also  for  his  heads  of  youths  and  old 
men,  drawn  from  the  life,  very  fancifully  dressed 
and  decorated.  Among  his  best  historical  works, 
is  a  Holy  Family,  with  St.  Anne,  at  Pontremoli. 
He  died  in  1758. 

NEALCES.  an  eminent  Greek  painter,  cotempo- 
tiry  with  Aratus  of  Sioyon;  flourished  about 
B.  C.  213.  He  is  said  to  have  succeeded  by  acci- 
dent in  representing  the  foam  on  a  horse's  mouth, 
by  a  dash  of  his  sponge.  Few  of  his  works  are  men- 
tioned, but  he  was  the  most  eminent  painter  of  his 
time.  Pliny  mentions  a  Venus  by  him,  and.a  bat- 
tle between  the  Egyptians  and  the  Persians  on  the 
Nile.  To  show  t^  locality  of  this  combat,  Nealees 
painted  an  ass  drinking  at  the  river  side,  and  a 
crocodile  lying  in  wait  This  ingenious  applica- 
tion of  accessories,  has  many  other  examples  in 
Ibe  history  of  Grecian  art 

Aratus,  in  his  .?eal  against  tyrants,  resolved  to 
destroy  all  their  portraits  which  were  preserved 
at  Sicyon.  This  he  accomplished  with  but  one 
exeeptk>n ;  at  the  earnest  request  of  Nealees  he 
spared  the  picture  of  Aristratus  in  his  chariot,  by 
Melanthus  and  Apelles,  on  condition  that  the  fig- 
ure of  Aristratus  should  be  defaced,  which  was 
accordingly  done  by  Nealees,  and  a  palm  tree  sub- 
stituted in  its  place. 

NEALE,  John  Prkston,  an  English  painter, 
and  a  distinguished  architectural  engraver,  was 
bom  in  1770.  He  painted  landscapes  of  consider- 
able merit,  decorated  with  architecture ;  but  sub- 
sequently devoted  his  energies  to  engraving.  He 
executed  many  plates  for  the  embellishment  of 
various  publications,  and  in  1818  he  published  the 
first  part  of  the  History  and  Antiquities  of  West- 
minster Abbey.  .  In  1823  he  published  the  second 
pari,  making  in  both  sixty-one  plates.  Neale 
wrought  with  very  great  UMmstry,  and  his  plates 
possess  considerable  merit  Besides  the  works 
already  'mentioned,  he  published  The  Seats  of 
Noblemen  and  Gentlemen  of  England,  Wales, 
dootland,  and  Ireland ;  and  in  182§  a  second  se- 


ries of  five  vols.,  making  in  the  whole  737  plates. 
He  died  in  1848. 

NEALE,  Thomas,  an  English  engraver,  who 
flourished  about  1650.  He  resided  at  London, 
where  he  etched  a  good  portrait  of  Bindo  Altoviti. 
after  THtian,  in  the  style  of  Gay  wood.  It  is  saia 
that  he  went  to  Paris,  and  engraved  a  number  of 
plates  in  that  city,  among  which  are  twenty-four 
pieces  of  Holbein's  Dance  of  Death,  the  first  of 
which  is  marked  Paris,  1657 ;  also  several  plates 
of  Birds,  after  Barlow;  Paris,  1659.  Strutt  sup- 
poses Neale  had  a  share  in  engraving  the  plates  fiM* 
the  octavo  edition  of  Ogilby's  Fables.  His  platas 
are  usually  marked  with  his  name  in  full,  or  with 
the  letters  T.  N. 

NEAPOLI,  Francisco.    See  Akreoio. 

NEBBIA.  CcsARE,  a  reputable  Italian  painter, 
born  at  Orvieto  about  1536.  He  studied  under  Gi- 
rolamo  Muziano,  whose  style  he  adopted,  and  as- 
sisted him  ia  the  important  works  be  executed  for 
Gregory  XIII.,  in  the  Vatican,  and  the  Capella 
Gregoriana.  Assisted  by  Gio.  Guerra  da  Modena, 
Nebbia  superintended  the  works  projected  by  Six- 
tus  v.,  entrusting  the  completion  of  his  designs  to 
the  younger  painters,  lliey  were  extensively  em 
ployed  during  the  five  years'  reign  of  that  pontifl^, 
in  the  chapel  of  S.  Mar«a  Maggiore,  the  Library 
of  the  Vatican,  the  Scala  Santa,  the  Lateran  and 
Quirinal  palaces.  Nebbia  was  very  inferior  to 
Muziano  in  dignity  and  grandeur,  but  possessed 
a  very  fertile  invention,  and  great  facility  of  ex^ 
cution.  Lanzi  says  there  are  some  beautiful  pic- 
tures by  him,  finely  colored,  as  the  Epiphany,  quite 
in  Muziano's  style,  in  the  church  of  S.  Francesco 
at  Viterbo.  Among  his  principal  works  at  Rome, 
Baglioni  mentions  the  Coronation  of  the  Virgin, 
in  S.  Maria  de'  Monti ;  and  the  Resurrection,  in 
S.  Giacomo  degli  Spagnuoli.  He  di<rl  at  Rome  in 
1614. 

«  NEBBIA,  Galeotto,  an  old  Italtan  painter,  a 
native  of  Castellaocio,  near  Alessandria,  who  flour- 
ished at  Genoa  about  1480.  In  the  church  of*S. 
Brigida  in  that  city,  are  two  altar-pieces  by  him, 
which  are  esteemed  for  their  antiquity  and  origi- 
nality. The  first  represents  the  Archangels,  and 
tiie  second,  St.  Pantaleone  and  other  Martyrs. 
Lanzi  says  they  are  remarkably  well  executed  for 
the  time,  the  figures  represented  on  a  gold  ground, 
the  draperies  extremely  rich,  with  stiff  and  regu- 
lar foldings,  not  borrowed  from  any  other  school. 
The  grado,  or  step,  is  ornamented  with  minute 
histories,  somewhat  crude,  but  displaying  much 
diligence  and  care  in  finishing. 

NECK,  John  van,  a  reputable  Dutch  painter, 
bom  at  Naarden  in  1636.  He  was  the  son  of  a 
physician,  who  intended  him  for  the  medical  pro- 
fession ;  but  manifesting  a  strong  inclination  for 
art,  he  was  placed  under  the  eminent  Jacob  de 
Backer.  He  settled  at  Amsterdam,  and  painted 
portraits  and  history  in  the  admirable  style  of 
his  instructor,  which  he  followed  with  great  suc- 
cess. He  was  very  extensivdy  employjcd  in  por- 
traits. As  an  historical  painter,  Houl>raken  com* 
mends  him  in  the  highest  terms,  and  mentions  his 
capital  picture  of  the  Presentation  in  the  Temple,  in 
the  Romish  church  at  Amsterdam.  His  works 
are  finely  composed,  and  correctly  drawn,  parti- 
cularly his  subjects  from  the  fable,  where  the  fe 
male  figures  are  designed  with  great  elegance  and 
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teste  eriDcing  a  perfect  tcquainUnoe  with  the 
nude,  unuRoal  among  his  countrymen,  and  the  dra- 
p3ne8  are  distributed  in  easy  and  natural  folds. 
He  died  in  1714. 

NECRER,  or  NEQKER,  Jobst,  or  Jossb  db, 
a  distingui^ed  wood  engraver  of  Nordlingen,  flour- 
ished in  the  16th  century.  He  is  supposed  ,to  be 
the  sain'^  as  Jobst  Denecker  who  wrought  at  Augs- 
burg about  1544,  and  Engraved  the  prints  for  Hol- 
bcirrs  Dance  of  Death,  published  in  that  year. — 
This  is  very  probable,  since  the  subject  of  this 
article  ezeciited  part  of  the  plates  in  the  Triumph 
of  Maximilian,  by  Hans  Burgkmair,  who  flour- 
ished at  Augsburg;  and  at  the  end  of  the  Dance 
of  Death  is  inscribed  Jobst  Denecker  Form- 
9ckneyder.  BruUiot  supposes  that  the  engraver 
of  Augsburg  was  the  son  of  him  of  Nordlingen  ; 
but  the  dates  agree  so  nearly,  as  to  render  this 
theory  extremely  improbable. 

NEDEK,  Peter,  a  Dutch  painter,  bom  at  Am- 
sterdam in  1616 ;  died  in  1678.  He  studied  under 
P.  Lastman.  and  painted  landscapes,  portraits,  and 
history.    His  landscapes  have  considerable  merit 

n£e!.  Denis,  a  French  engraver,  bom  at  Paris 
about  1732.  He  studied  under  J.  P.  le  Bas»  and 
flrst  g&ined  distinction  by  restoring  the  plates  of 
tim  Recueil  de»  peintres  antiquea^  published  by 
Mariette  and  Caylus.  Having  formed  a  close 
intimacy  with  Masquelier,  he  executed  in  concert 
with  that  artist  the  vignettes  for  an  edition  of 
Ovid's  Metamorphoses,  and  an  Essay  on  Music. 
They  were  soon  employed;  however,  upon  more 
important  works,  among  which  were  Tableaux 
pittoresquet  de  la  Suisse^  1  vol.  foL,  430  plates; 
Voyage  en  Chrece,  by  M.  de  Choiseul  Goufller; 
Voyage  de  Naples  et  de  Sidle,  by  the  Abb^  de 
St.  Non ;  and  the  elephantine  Voyage  pittoresque 
de  la  France;  12  vols.  foL,  828  plates.  The  plates 
of  Denis  N6e  may  also  be  found  in  Cassas'  Voyage 
d^Istrie  et  de  DcumcUie;  and  the  Voyage  de  Om- 
stainlinople  et  des  rives  du  Bosjphnre^  after  the  de- 
signs of  Melline.  He  died  in  1818.  The  follow- 
ing are  a  few  of  his  best  prints : 

Several  Viewq  in  Switserland;  <\fter  ChateUt,  The 
Maseuore  of  St.  Bartholomew;  qfter  Oravtht.  Three 
Views  in  Martiniqoe ;  qfter  the  ChevtUier  tPEpernay. 
Benjamia  Franklin ;  after  CharmonteL  A  View  of  the 
Cftj  of  Ljont ;  after  Lallemand,  The  Bnviroof  of  Fraa- 
9ati ;  (fo.    A  View  of  Tiroli ;  do. 

NEEF,  or  NEEFS,  Peter,  the  elder,  an  em- 
inent Flemish  painter  of  interiors,  bom  at  Ant- 
werp in  1570.  He  studied  under  Henry  Steen- 
wyck.  and  painted  similar  subjects  to  those  of  that 
master,  representing?  interiors  of  churches  and  tem- 
ples, which  he  finished  with  astonishing  neatness 
and  precision  of  pencil.  All  his  architectural  or- 
naments and  vanons  decorations  of  the  churches, 
are  designed  with  the  utmost  correctness,  and 
touched  with  such  delicacy  as  to  render  them  ob- 
jects of  wonder  rather  than  of  imitation.  Such 
was  his  knowledge  of  perspective,  that  he  was  ac- 
customed to  paint  in  the  small  space  of  a  cabinet 
picture  the  largest  and  niost  magnificent  Gk>thic 
edifices,  in  so  masterly  a  manner,  as  to  delude  the 
spectator  into  the  belief  of  the  reality  of,  the  im- 
mense space  the  building  represents.  As  the  reg- 
ularity of  lines  and  ^reat  uniformity  of  Unts  would 
appear  dull  and  insipid,  Neefs  was  accustomed  to 
mtroduce  a  variety  of  objects,  to  animate  and  di- 
versify the  scene ;  and  by  his  admirable  manage- 


ment of  h'f^t  and  shade,  he  produced  a  lively  ana 
pleasing  effect,  where  most  artists  would  have 
been  unmteresting  and  tame.  Some  of  his  inte- 
riors are  represented  by  torch-light,  with  wonder- 
ful skill,  and  these  are  perhaps  his  most  desirable 
productions.  Neefs  was  not  a  eood  designer  of 
the  flgure^nd  therefore  employed  John  Breughel, 
the  elder  Teniers,  and  other  eminent  artists,  to  in- 
sert the  figures  in  his  pieces,  which  renders  to 
them  additional  value.  He  died,  according  to  Bal- 
kema,  in  1651. 

NEEP,  or  NEEFS,  Peter,  the  youhqer,  was 
the  son  and  scholar  of  the  preceding  artist,  born 
at  Antwerp,  according  to  Balkema,  in  1601.  He 
painted  interiors,  similar  to  those  of  his  father, 
out  greatly  inferior  to  that  admirable  master,  both 
in  correctness  of  perspective  and  neatness  of  fin- 
ishing. According  to  Balkema*  he  died  in  1658 , 
but  it  is  said  there  are  pictures  oy  him  dated  1660, 
and  even  later. 

NEEF«  or  NEEFS,  James,  a  Flemish  engraver, 
born  at  Antwerp,  according  to  Nagler,  about  1610. 
There  are  various  dates  assigned  for  his  birth,  but 
Nagler  is  probably  correct,  as  there  are  prints  by 
him  dated  1632  and  1633.  His  last  print  recorded 
is  dated  1645.  James  Neefs  was  probably  related 
to  the  preceding  artists.  He  engraved  a  number 
of  plates  after  Rubens,  Tandyck,  and  other  cele- 
brated Flemish  painters.  His  drawing  is  correct, 
but  stiff  and  mannered,  and  his  heads  often  have 
an  extravagant  expression;  but  his  prints  are 
much  esteemed.  They  are  executed  entirely  with 
the  graver,  whidi  he  handled  with  great  &cility. 
Among  them  are  the  following : 

POaTBAITt. 

Oaspar  Nemim,  Bishop  of  Antwerp ;  4/7er  Gerard 
Segere,  John  Tollenario,  Jesuit ;  after  P.  Pruytiert^ 
Francis  SnyderPf  Painter  ;  q/ler  Vandyck.  Anthony  de 
Tassis,  Canon  of  Antwerp ;  do.  The  Marohionees  of  Bar- 
lemont,  Coantees  d'Egmont;  do.  Joese  de  Hertoghe ;  do. 
Martin  Rjokart,  Painter ;  do. 

BUBjaCTB  AFTaa  VABIOUa  MABTBaS. 

The  Fall  of  the  Ancels ;  q/ter  Rubene.  The  Meeting 
of  Abraham  and  Melohisedec ;  do.  The  Cmciftxloii,  with 
the  ViririnandSt  John;  (io.  St  Aotnistine;  do.  The 
Martvrdom  of  St.  Thomas ;  do.  The  Judgment  of  Paris, 
and  the  Triumph  of  Galatea,  called  the  Ewer  of  Charles  I. ; 
do. ;  scarce.  Christ  and  the  six  Penitents ;  i^ler  Gerard 
Segere.  Job  and  his  Wife ;  do.  The  Martyrdom  of  St. 
Lievin ;  do.  Christ  appearing  to  Magdalene ;  do.  Christ 
brought  before  Pilate ;  tifter  J.  Jordaene,  The  Satvi; 
with  the  Peasant  blowing  hot  and  Cold ;  do.  St.  Rooh  in- 
teroeding  for  the  Persons  attaoked  by  the  Plague ;  a/tor 
Eratmtu  QueUinue. 


XbI,»' 


(SL)K 


NEER,  Arnold  vander,  an  eminent  Dntdi 
painter,  bom  at  Amsterdam  in  1619.  His  in- 
structor is  not  known.  He  sometimes  painted 
sunsets,  in  which  the  glowing  richness  and  har- 
mony of  his  coloring  approach  the  excellence  of 
Rubens  and  Rembrandt.  His  pictures  of  winter 
scenes,  with  figures  skating  on  the  ice,  are  only 
surpassed  by  the  works  of  Albert  Cuyp ;  but  his 
views  by  moonlight  are  undoubtedly  his  finest 
productions.  They  represent  views  of  oottaces 
or  fishermen's  huts,  on  the  banks  of  a  river  with 
boats  and  figures,  and  the  moon  pouring  a  flood  of 
effulgence  over  the  landscape,  while  the  sparkling 
radiance  reflected  fh>m  the  water  produces  the 
most  fascinating  and  picturesque  effect.    Vander 
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Nc«r  died  in  1083.  There  is  a  picture  by  him  in 
the  National  Gallery,  London,  which  brought 
93,600.    He  used  one  of  the  above  ciphers. 

NEER,  Eglon  Hendrick  vandbr,  a  Dutch 
painter,  the  son  of  the  preceding,  was  bom  at  Am- 
sterdam in  1643.  He  first  studied  under  his  fa- 
ther, but  his  taste  leading  him  to  a  different 
branch  of  the  art,  he  was  placed  in  the  school  of 
James  Vanloo,  an  historical  and  portrait  painter 
of  Amsterdam.  At  the  age  of  twenty  he  visited 
Paris,  where  he  passed  four  years,  and  painted  a 
number  of  small  portraits  and  domestic  subjects, 
which  gained  him  considerable  reputation.  He 
afterwards  returned  to  Holland,  and  painted  some 
portraits  and  historical  and  fabulous  subjects,  col- 
ored with  great  delicacy,  and  carefully  finished,  al- 
though deficient  in  other  respects.  Among  his 
S>rtrait8  of  life  size,  was  that  of  the  Princess  of 
eubnrg,  painted  by  order  of  the  King  of  Spain, 
who  was  so  highly  pleased,  that  he  desired  van- 
der  Neor  to  visit  Madrid,  but  he  declined  the  invi- 
tation. He  also  painted  conversation  pieces  and 
gallant  subjects,  in  the  style  of  Terburg,  which 
are  highly  esteemed,  and  are  considered  his  best 
works,  being  well  colored,  touched  with  great  del- 
icacy, and  very  highly  finished,  although  less  mel- 
low and  harmonious  than  those  of  Mieris  or  Metcu. 
Vander  Neer  was  the  instructor  of  Adrian  Vander- 
werf.  He  was  employed  for  some  time  by  the 
Elector  Palatine  at  Dusseldorf  and  died  there,  in 
1703.  His  portrait,  by  himself,  is  honored  with  a 
place  among  those  of  the  illustrious  painters  in  the 
Florentine  (Jallery. 

NEGKER.    SeeNECKER. 

NEGRE,  Matthias  van.  This  painter  was 
probably  a  native  of  Holland,  and  is  mentioned 
by  Descamps  as  living  about  1625.  He  painted 
historical  and  architectural  subjects.  There  is  a 
Holy  Family  by  him,  in  the  cathedral  of  Toumay. 

NEGRE.  NicoLAus  van,  a  portrait  painter,  who 
probably  flonrished  in  Holland  about  1650.  There 
are  a  number  of  plates  after  him,  engraved  by  Suy- 
derhoef,  van  Dalen,  and  Crispin  de  Passe. 

NEGRI,  or  NERI,  Pier  MARTiRE,aCremonese 
painter,  who  flourished  about  1600.  According  to 
Zaist  he  was  a  scholar  of  Cav.  Gio.  Battista  Trotti, 
called  H  Malosso.  He  painted  history  and  por- 
traits in  the  style  of  that  master,  but  with  more 
boldness,  and  vigor  of  light  and  shadow,  as  is  evi- 
dent from  his  admired  picture  representing  Christ 
restoring  Sight  to  the  Blfnd,  which  JLinzi  says  is 
surpassed  by  his  St  Giuseppe  at  Pavia.  Negri 
passed  some  time  at  Rome,  where  he  executed  a 
number  of  works,  and  was  received  into  the  Acad- 
emy of  St.  Luke. 

NEGRI,  PiETRO,  a  Venetian  painter,  who  flonr- 
ished about  1680.  He  is  supposed  to  have  studied 
under  Antonio  Zanchi  da  Este.  but  Lanzi  thinks  he 
was  rather  an  imitator  of  that  master.  He  exe- 
cuted some  works  for  the  churches  and  public  edi- 
fices of  Venice,  the  most  important  of  which  is  a 
picture  in  the  College  of  S.  Rocco.  representing 
the  Liberation  of  the  city  from  the  Plague  in  1630, 
"in  which,**  says  Lanzi.  "we  perceive  the  peculiar 
ease  and  manner  of  Zanchi,  somewhat  impVoved 
and  ennobled  in  the  forms."  This  picture  is  placed 
opposite  to  the  grand  painting  by  Zanchi,  repre- 
senting the  great  Plajrue  of  1636.  He  was  also 
mudi  employed  in  painting  for  the  collections. 


NEGRI.  Gio.  Francesco,  an  eminent  Bolog- 
nese  portrait  painter,  born  m  1648.  He  studied 
under  Odoardo  Fialetti  at  Venice.  On  his  returti 
to  Bologna,  he  acquired  distinction  for  the  excel- 
lence of  his  portraits.  He  is  commended  by  Or- 
landi,  Malvasia,  and  others.  He  was  ^  living  in 
1718. 

NEGRONE,  or  NIGRONE,  Pietro,  called  II 
GiovANE  Zinoaro  (the  young  Gipsy)  a  painter 
of  the  Neapolitan  school,' bOrn  at  Calabria  about 
1505.  Dominici  says  he  studied  first  under  Gio. 
Antonio  d'Amato ;  afterwards  under  Marco  Cala- 
brese;  and  he  commends  him  as  a  diligent  and 
aooomplished  artist.  In  S.  Agnello  at  Naples, 
there  is  a  picture  of  the  Virgin  and  Infant  in  the 
Clouds,  with  Saints  and  a  glory  of  Angels ;  also  in 
S.  Maria  Donna  Romata^  are  two  pi(;ture8  by  him. 
representing  the  Adoration  of  the  Magi,  and  the 
S<x)urgiDg  of  Christ,  painted  in  1541.  He  died, 
according  to  Lanzi,  about  1565,  aged  60. 

NEGROPONTE,  Fra  Francesco  or  Ahtohio, 
a  monk  of  the  order  of  the  Cappuccini,  who  flour- 
ished at  Venice  in  the  early  part  of  the  15th  cen- 
tury. According  to  Kiigler,  his  works  resemble 
those  of  Jaoobello  del  Fiore. 

NELLI.  Nrllo,  an  old  painter  of  Pisa,  by  whom 
there  is  a  Madonna  painted  on  panel  in  the  old 
church  of  Tripalle  at  Pisa,  signed  Nent9  Nellus  de 
Pisa  me  pinxit,  1299. 

NELLI,  SroRA  Plautblla.  an  Italian  paintress 
of  noble  family,  bom  at  Florence  in  1523.  She 
became  a  nun  of  the  Dominican  convent  of  St 
Caterina  at  Florence,  and  without  other  assistance 
than  a  collection  of  designs  by  Fra.  Bartolomeo  di 
S.  Marco,  she  attaint  considerable  excellence  in 
painting.  Her  pictures  are  generally  in  the  stylo 
of  that  artist  although  she  also  imitated  other  mas- 
ters. Among  them  are  a  picture  of  the  Crucifix- 
ion, with  a  number  of  small  figures  highly  fin- 
ished ;  a  Descent  from  the  Cross,  said  to  be  af- 
ter a  design  by  Andrea  del  Sarto,  in  the  church 
of  her  order  at  Florence;  and  an  Adoration  of  the 
Magi,  of  her  own  composition,  possessing  great 
merit    She  died  in  1588. 

NELLI,  NiccoLO,  a  Venetian  engraver,  who 
flourished  about  1568.  There  is  an  architectural 
frontispiece,  with  figures  inscribed  Niccolo  NelU 
Veneziano  /.,  engraved  for  a  book  of  plans  and 
views  of  the  most  illustrious  cities  and  fortresses 
in  the  world,  published  in  1568.  The  figures  are 
well  drawn,  and  the  plate  is  executed  with  con- 
siderable ability,  somewhat  in  the  style  of  Marco 
•da  Ravenna.  It  is  observed  by  Strutt  that  many 
of  the  prints  without  marks,  of  the  above  date, 
may  be  attributed  to  Nelli,  particularly  those  in 
the  style  of  Marco  da  Ravenna. 

NELLI.  Giovanni  Battista,  an  Italian  archi- 
tect and  a  writer  on  the  art  bom  at  Florence  in 
1661.  He  was  of  a  noble  family,  and  cultivated 
the  Fine  Arts,  of  which  he  was  a  zealous  protec- 
tor. He  was  appointed  Director  of  the  public 
roads  and  bridges  in  Tuscany.  He  died  at  Flo- 
rence in  1725,  leaving  many  manuscripts  relating 
to  literature  and  art  among  which  are  his  Dis- 
cern di  Architettura,  Florence,  1753 ;  4to. 

NELLI,  PiETROja  painter  of  distinction,  who 
flourished  at  Rome  in  the  beginning  of  the  18th 
century.  He  was  probably  a  scholar  of  Gio.  Ma- 
ria Morandi.    He  was  a  rival  of  Odoardo   Vici- 
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nelli.  whom  Pascoli  commends  as  the  ablest  scholar 
of  Morandi,  and  Lanzi  saj'S  that  Nelli  alone  could 
dispute  precedence  with  him  at  Rome. 

NELLO.  Bernardo  oi  Gio.  Falconi.  an  old 
painter  of  Pisa,  who  flourished  about  1390.  He 
was  a  dystinfi^shed  artist  in  his  time,  and  Lanzi 
says  he  still  merits  consideration.  He  painted 
many  pictures  in  the  Cathedral  at  Pisa.  He  is  sup- 
posed to  be  the  same  as  Nello  di  Vanni,  who,  with 
otlier  Pisan  artists,  painted  in  the  Campo  Santo  in 
the  14th  century. 

NERANUS,  A.,  a  pamter  of  little  note,  who 
flourished  about  1650,  and  is  said  to  hare  imitated 
the  styles  of  yan  Vliet  and  Rembrandt  There 
was  a  picture  by  him  in  Cardinal  Fesch's  collection, 
representing  Pilate  washing  his  bands  before  the 
Jews. 

NERI,  Pier  M artire.    See  Negri. 

NERI,  Giovanni,  a  Bolognese  painter,  who  was 
living  in  1575.  He  excelled  in  painting  all  kinds 
of  birds,  fish,  reptiles,  quadrupeds,  and  other  ani- 
mals, which  he  did  from  life,  with  such  precision 
and  beauty  that  he  was  called  Oiovanni  degli  Uc- 
cdli  (painter  of  birds).  Masini  says  he  filled 
seven  folio  volumes  with  thesA  subjects,  which  he 
'saw  in  the  stndio  of  Ulisse  Aldovrandi. 

NERITO,  Jacopo,  an  old  painter  of  Padua, 
who,  according  to  Rossetti.  subscribes  himself  a 
pupil  of  Gentile  da  Fabriano,  on  an  altar-piece  in 
the  church  of  San  Michele  di  Padova.  He  flour- 
ished about  1450. 

NERO,  Durante  uel,  a  painter  bom  at  Borgo 
San  Sepolcro,  who  flourished  at  Rome  about  1560, 
at  which  time  he  was  employed  in  decorating  the 
pontifical  palace. 

NERONI.  Bartolombo,  called  Maestro  Ric- 
010,  a  distinguished  Sienese  painter,  who  flourished 
about  1573.  He  studied  under  Giovanni  Antonio 
Razzi,  whom  ho  assisted  in  his  works,  and  whose 
daughter  he  married.  Lanzi  says  that  Neroni,  af- 
ter the  death  of  the  four  great  pillars  of  the  Sien- 
ese school,  sustained  its  reputation,  and  probably 
educated  one  of  its  restorers.  His  pictures  unite 
the  style  of  Razzi  with  a  certain  resemblance  to 
the  manner  of  Vasari,  in  the  distribution  of  his 
tints.  He  had  excellent  abilities  in  perspective, 
especially  in  representing  scenery;  Andreani  has 
engraved  a  specimen.  He  was  also  greatly  skilled 
in  architecture,  and  had  a  pension  from  the  magis- 
trates of  Lucca  for  his  assistance  in  their  public 
works.  In  Siena,  at  the  Osservanti.  is  a  Cruci- 
fixion bv  him.  with  a  great  number  of  figures  ; 
and  in  the  church  of  the  Derelitte,  a  Descent  iVom 
the  Cross,  entirely  in  the  style  of  Razzi. 

NERVESA,  Gaspare,  a  painter  bom  in  the 
Friuli,  who.  according  to  Ridolfi.  was  a  scholar 
and  imitator  ^f  Titian,  and  painted  mostly  at  Spi- 
lirabergo.    There  are  some  of  his  works  at  Trevigi. 

NES,  or  NEES.  John  van,  a  Dutch  painter, 
bom  at  Delfl,  according  to  Immerzeel  and  FAessli. 
in  the  early  part  of  the  17th  century.  He  ^tuflied 
under  Michael  Mirevelt,  and  by  his  advice  visited 
Italy  for  improvement,  studying  some  time  at  Ve- 
nice and  Rome.  On  returning  to  Holland,  be 
painted  several  historical  pictures,  which  were 
much  admired.  He  would  probably  have  gained 
eminence  in  that  branch  of  the  art.  had  he  not.  for 
the  sake  of  emolument,  devoted  himself  to  paint- 


ing portraits,  in  the  admirable  style  of  Mirevelt 
His  works  are  distinguished  for  dignity  of  charac- 
ter, chaste  and  vigorous  coloring,  and  accurate  re- 
semblance. Probably  they  are  generally  ascribed 
to  Mirevelt,  as  the  portraits  of  the  latter  are  esti- 
mated at  from  5,000  to  10,000!  According  to 
Immerzeel,  Nes  died  in  1650 ;  but  FAessli  says  he 
flourished  in  1670 ;  and  Balkema.  that  he  died  m 
1692.  It  is  probable  that  he  lived  longer  than  un- 
til 1650,  as  Mirevelt  died  in  1641. 

NETSCHER,  Gaspar.  According  to  D'Argep- 
ville,  this  eminent  painter  was  bom  at  Prague,  in 
Germany,  in  1636';  but  Houbraken  says  be  was 
bora  at  Heidelberg  in  1639.  His  father,  a  sculp- 
tor, and  an  engineer  in  the  Polish  service,  died 
when  he  was  only  two  years  old,  leaving  a  wMow 
with  three  children,  of  whom  Gaspar  waa  the 
youngest.  In  consequence  of  the  calamities  of 
war,  she  was  obliged  to  leave  Germany  and  retire 
to  Holland ;  but  while  on  the  way.  two  of  her 
children  perished  with  hunger,  and  she  arrived  at 
Arnheim,  in  Guelderland.  in  a  state  of  abject 
wretchedness.  Happily,  she  was  met  by  the  Kand 
of  charity ;  her  wants  were  relieved  by  the 
compassionate  people  of  that  place,  and  her  child 
was  taken  under  the  protection  of  an  opulent 
physician,  named  Tullekens,  who  reared  him  as 
his  own  son.  Netscher  received  an  education  fit- 
ted for  his  entrance  into  the  medical  profession ; 
but  manifesting  a  strong  inclination  for  art,  he 
was  placed  under  Koeter,  an  obscure  painter  of 
still-life.  Preferring  some  other  department  of 
art,  he  soon  afterwards  entered  the  school  of  Ge- 
rard Terburg,  and  made  such  rapid  progress  that, 
in  a  few  years,  his  pictures  were  almost  as  highly- 
esteemed  as  those  of  his  instructor.  On  leaving 
the  school  of  Terburg,  he  set  out  for  Italy,  sailing 
from  Amsterdam  to  Bordeaux.  Meeting  some  en- 
couragement in  portrait  painting,  and  falling  in 
love  with  the  niece  of  the  person  with  whom  he 
lodged,  Netscher  remained  rather  longer  in  that 
city  than  he  intended.  He  finally  relinquished  hia 
project  of  visiting  Italy,  married  the  young  lady 
and  returned  to  Holland,  where  he  settled  perroa* 
nently  at  the  Hague.  He  sometimes  painted  his- 
torical and  fabulous  subjects,  but  was  more  sue 
cessful  in  small  portraits.  His  reputation  in  this 
branch  was  so  great  that  he  was  patronized  by 
nearly  all  the  b^t  families,  and  the  foreign  ambas- 
sadors residing  at  the  Ha^ue.  His  best  works, 
however,  represent  domestic  subjects  and  conver- 
sations, characterized  by  a  delk;acy  of  pencilling 
and  a  lustre  of  coloring  similar  to  the  exquisite 
productions  of  Terburg  and  Metzu.  They  are 
more  tastefully  oompo^  and  correctly  designed 
than  the  pictures  of  Terburg.  His  touch  is  spir-  ' 
ited,  yet  mellow,  as  is  evident  from  his  representa- 
tions of  silk,  ermine,  and  white  satin,  so  faithfully 
painted  as  almost  to  produce  illusion.  Netscher  is 
said  to  have  visited  London,  at  the  invitation  of 
Sir  William  Temple,  in  the  reign  of  Charles  II. ; 
but  his  stay  in  England  was  short  Among  other 
portraits,  he  painted  one  of  Lord  Berkeley  of  Strat- 
ton,  and  his  lady,  dated  1676.  In  the  royal  collec- 
tion at  Paris,  there  are  two  pictures  by  Netschor ; 
one  a  Lute-player,  the  other  a  Musician  giving  a 
Lady  lessons  on  the  Bass-Viol.  He  died  at  the 
Hague  in  1684. 

NETSCHER,  Tbbodorb.  a  distinguished  Dutch 
portrait  painter,  the  son  of  the  preceding,  was  bora 
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%t  BoTcleanx  in  1661,  daring  the  residence  of  his 
fkther  in  that  city.  He  studied  under  thnt  roas- 
ter, and  attained  sacb  excellence  that  he  was  pat- 
rmiized  by  Count  Dayaux,  ambassador  from 
France  to  Holland,  who  induced  him  to  Tisit  Pa- 
ris, and  recommended  his  abilities  to  the  people  of 
that  metropolis.  Netscher  was  greatly  encouraged, 
and  acquired  both  fame  and  fortune.  After  an  ab- 
sence of  twenty  years,  he  returned  to  Holland, 
and  settled  at  the  Hague,  where  he  was  employed 
by  the  principal  personages  of  the  court  He 
sometimes  introduced  fruit  and  flowers  into  his 
larger  pictures,  and  his  peaches  and  grapes  were 
colored  with  great  transparency  and  Wuty.  Ac- 
cording to  Descamps,  when  the  states  of  Holland 
Bent  six  thousand  troops  to  England,  at  the  time 
of  the  rebellion  in  1715,  Netscher  accompanied 
them  as  pajrmaster,  and  resided  there  six  years, 
meeting  great  encouragement  as  a  portrait  painter. 
He  returned  to  Holland  in  1722,  where  he  died  in 
1732. 

NETSCHER,  CoNSTiNTiffB,  a  distinguished 
Dotch  portrait  painter,  bom  at  the  Hague  in 
1670.  He  was  the  younger  son  of  Caspar  Net- 
scher,  an^  ac(juired  the  elements  of  art  from  his 
fiitber,  who  died  when  Constantine  was  fourteen 
years  of  age.  It  does  not  appear  that  he  took  les- 
sons of  any  other  master,  but  by  assiduously 
studying  the  designs  and  pictures  left  by  his  fa- 
ther, he  became  an  able  and  successful  follower  of 
his  style,  was  extensively  employed  In  portraits, 
and  was  patronized  by  the  principal  personages  of 
his  time.  His  talents  were  admirably  adapted  for 
success  in  portrait  painting,  combining  accuracy 
of  resemblance  with  the  most  flattering  and  favor- 
able representations  of  his  model,  particularly  in 
his  female  portraits,  which  are  graceAilly  designed 
and  beautifully  colored.  He  also  painted  domestic 
subjects  and  conversations,  but  in  these  he  was 
greatly  inferior  to  Gaspar  N.  In  1699.  he  was 
chosen  a  member  of  the  Society  of  Painters  at  the 
Hague ;  and  was  subsequently  honored  with  the 
ofiSee  of  Director.  One  of  his  best  performances 
is  afiunily  picture  of  the  Baron  Suesso,  consisting 
of  seven  or  eight  figures,  into  which  was  intro- 
duced a  dog.  painted  by  vander  Does.  Among  his 
other  patrons,  were  the  families  of  Wassenaer  and 
Duivenvoorden,  whose  portraits  he  painted,  to- 
gether with  those  of  the  Earl  and  Countess  of 
Portland.  Descamps  says  that  the  Earl  endeavor- 
ed to  induce  Netscher  to  visit  England,  but  he  de- 
clined, on  account  of  the  infirm  stote  of  his  health. 
He  died  in  1722. 

NEUFFORGE,  Jean  Francois  db.  This  ar- 
tist was  the  descendant  of  a  noble  family,  bom  at 
Camblain,  near  Liege,  in  1714.  He  early  mani- 
fested a  decided  taste  for  architecture,  and  visited 
Paris  to  acquire  a  knowledge  of  the  art,  after 
which  he  commenced,  in  1755,  his  great  work  en- 
titled. Recueil  dementaire  ^architecture,  conte* 
nantpluneurt  etudes  dee  ordree  d* architecture, 
8  vols,  folio,  illustrated  with  plates.  It  was  com- 
pleted in  1776,  and  irained  for  its  author  conside- 
rable praise.  In  1770.  Neufforge  was  chosen  a 
member  of  the  French  Academy  of  Architecture. 
He  died  in  1811. 

NEURAUTTEK,  A.,  a  German  engraver,  who 
flourished  at  Prague,  and  executed,  among  other 
plates,  a  set  of  figures  entitled  Staiwe  Pontis 
PragenM,  entirely  with  the  graver,  in  a  stiff,  la- 
bored style ;  published  at  Prague  in  1715. 


NElVE,  Francis  db,  a  Flemish  painter,  bom  at 
Antwerp,  according  to  Balkema,  in  1625.  He 
studied  for  some  time  the  works  of  Rubens  and 
Vandyck,  and  afterwards  visited  Rome  for  im- 
provement, where  he  resided  several  years.  On 
returning  to  Flanders,  he  painted  a  number  of  good 
historical  works,  which  gaifted  him  considerable 
reputation ;  but  he  afterwards  painted  heroic  land- 
scapes, with  subjects  fVom  history  or  the  fable,  in 
which  he  erinces  great  fertility  of  invention,  and 
refinement  of  taste.  Bartsch  mentions  fourteen 
etchings  by  this  artist,  executed  in  a  slight,  but 
very  masterly  style,  embellished  with  figures  cor- 
rectly drawn  and  ingeniously  grouped.  Several 
of  them  are  marked  Fran,  de  Neue,  He  died  in 
1681. 

NEVEU,  or  NAIVEU,  Matthew,  a  Dutch 
painter,  bom  at  Ley  den  in  1647.  He  first  studied 
under  Abraham  Toren  Vliet,  but  afterwards  un- 
der Gerard  Douw.  He  gained  considerable  dis- 
tinction for  his  pictures  of  domestic  subjects  and 
conversations,  in  the  style  of  his  instructor,  which, 
though  inferior  to  the  works  of  Douw,  are  correct- 
ly drawn  and  well  colored.  They  are  principally 
confined  to  Holland,  where  they  are  highly  es- 
teemed. Among  others,  there  is  one  at  Amster- 
dam, representing  the  Seven  Works  of  Mercy, 
highly  commend^  by  Houbraken  for  its  ingenious 
composition,  and  fine  expression  and  character  in 
the  heads.     Neveu  died  m  1721. 

NEWTON,  E.,  an  engraver,  jrho  executed, 
among  other  plates,  a  portrait  of  William  Tansur, 
the  musician,  published  with  his  MeUtdia  Sacra^ 
inscribed  E.  Newton  j.  ad  vivumf, 

NEWTON,  James,  an  English  engraver,  who 
resided  at  London  about  1778,  and  executed,  among 
others,  the  following  plates : 

PbBTBAITS. 

Sidney  Parkinson,  Draftsman  on  board  of  the  Endearor, 
Capt.  Cook.  William  Newton,  Clerk  of  the  Works  ai 
Qreenwich  Horpital.  Edward  Sargeaot,  Beeretary  to  the 
Proieitani  Aswwiatkm  in  1780. 

LANDSCAPBS. 

Two  Views  in  Italy ;  after  Marco  Ricci.  A  Landseape, 
with  Cattle  passing  a  Rirer ;  qfltr  Clande,  The  Herds- 
man, a  pastoral  Landscape ;  after  ZuecareUu 

NEWTON,  Francis  Milker,  an  English  paint- 
er, bom  at  London  about  1720.  He  studied  un- 
der M.  Tuscher,  and  devoted  himself  to  painting 
portraits,  in  which  he  gained  considerable  encour- 
agement. In  1708,  at  the  foundation  of  the  Roy- 
al Academy,  Newton  was  appointed  Secretary, 
and  discharged  the  duties  of  that  office  for  a  peri- 
od of  twenty  years,  until  1788,  when  he  resigned. 
He  died  in  1794 

NEWTON,  Gilbert  Stuart,  a  distinguished 
historical  painter,  was  born  in  1794,  at  Halifax, 
in  Nora  Scotia,  where  his  father  was  collector  of 
the  customs.  He  studied  at  Boston,  under  his 
maternal  uncle.  Gilbert  Stnart.  About  1820,  ha 
visited  England,  and  then  proceeded  to  Italy, 
where  he  spent  some  time,  afterwards  returning 
to  England,  where  he  studied  in  the  Royal  Acade- 
my. He  adopted  the  manner  of  Wattean  in  some 
degree,  and  produced  several  excellent  pictures  of 
a  small  size,  in  a  style  resembling  the  works  of 
that  master,  but  displaying  great  expression  and 
character.  He  soon  after  painted  two  pictures  of 
the  Forsaken,  and  the  Lover's  Quarrel,  which  at- 
tracted considerable  attention,  i|nd  the  latter  was 
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engravei!  in  the  Literary  Souvenr  of  1826.  The 
Duke  of  Bedford  commissioned  him  to  paint  the 
Visit  of  the  Prince  of  Spain  to  Catalina,  for  which 
Newton  received  $2,500.  His  talents  were  greatl  j 
admired,  and  in  1833  he  was  chosen  a  member  of 
the  Royal  Academy.  He  painted  slowly,  and  fin- 
ished his  pictures  with  great  care.  Besides  the 
works  already  mentioned,  Newton  painted  a  small 
picture  of  Abelard  in  his  study,  full  of  expression 
and  sentiment ;  Macheath.  purchased  by  the  Mar- 
quis of  Lansdowne  for  |(2.500 ;  Shylock  and  Jessi- 
ca ;  Portia  and  Bassanio ;  Ring  Lear  attended  by 
Cordelia  and  the  Physician ;  and  the  Vicar  of 
Wakefield  restoring  his  Daughter  to  her  Mother. 
In  1832,  Newton  visited  America  and  married ;  af- 
ter which  he  returned  to  England.  In  the  next 
year  he  exhibited  symptoms  of  insanity,  and 
died  in  1835.  His  talents  were  undoubted,  and 
had  his  life  been  spared,  he  would  have  attained  a 
high  degree  of  emmence  in  the  art. 

NEWTON,  William,  an  English  architect,  who 
flourished  at  London  in  the  latter  part  of  the  18th 
century.  He  published  a  translation  of  Vitruvi- 
us,  London,  2  vols.  8vo.,  1771 — 1791 ;  also  a  sec- 
,  ond  edition  in  1793,  folio,  illustrated.  In  1790, 
Newton  published  the  second  volume  of  James 
Stuart's  Athenian  Antiquities,  with  notes  and  ex- 
planations. 

NETN,  Peter  dr,  a  Dutch  painter  and  archi- 
tect, bom  at  Leyden  in  1597.  He  studied  paint- 
ing under  Fsaias  Vandervelde,  and  gave  promise 
of  attaining  emineiice  in  landscape,  in  the  style  of 
his  instructor ;  but  subsequently  applied  his  tal- 
ents to  architecture.  He  attained  considerable  dis- 
tinction in  that  art,  and  was  appointed  architect  to 
the  city  of  Leyden.  He  died  in  1639. 
^  NEYTS,  Giles,  a  painter  and  engraver 

{jliTot  little  note,  who  flourished  about   1681, 

c/  as  appears  from  the  date  on  one  of  the  pic- 
tures by  him.  preserved  in  the  gallery  at  Dresden. 
Bartsch  mentions  ten  plates  by  Neyts,  and  Nagler 
eleven  more,  etched  and  finished  with  the  graver  in 
a  good  style.  A  number  of  small  pen  drawings  of 
landscapes,  washed  with  India  ink.  with  the  trees  in 
the  style  of  Swanevelt,  are  a.scribed  to  this  artist, 
being^  marked  A,  E.  Nevta^  perhaps  for  jEgidius 
instead  of  Giles,  Brulliot  supposes  that  pictures 
of  landscapes,  with  the  accompanying  monogram, 
are  by  this  artist. 

NIOASIUS,  Bernard,  a  Flemish  painter,  born 
at  Antwerp  in  1618.  He  studied  under  F.  Sny- 
ders,  and  imitated  the  style  of  that  master  in  fruit, 
still-life,  huntings,  and  landscapes.  He  traveled 
through  France  and  Italy  for  improvement,  and 
finallv  died  at  Paris  in  1678.  Like  other  imita- 
tors, his  reputation  was  transient  and  nearly  all 
his  works  are  now  ascribed  to  Snyders. 

NIGCOLA.  DA  Pisa,  an  eminent  Italian  sculp- 
tor and  architect,  the  precise  dates  of  whose  birth 
and  death  have  not  been  ascertained.  It  is  proba- 
ble, however,  that  he  was  born  near  the  commence- 
ment of  the  13th  century,  as  he  was  greatly  ad- 
Tanoed  in  years  in  1273.  He  is  distinguished 
among  the  earliest  restorers  of  sculpture,  which  he 
•levatod  to  a  much  higher  state  of  perfection  than 
lie  found  it  He  quitted  the  hard,  dry,  and  me- 
chanical style  of  his  predecessors,  and  introduced 
a  style  which,  though  falling  far  short  of  the  an- 
tique, was  based  upon  similar  principles,  and  evin- 


ced a  vigorous  mind  and  much  feeling,  if  not  al- 
ways the  most  refined  taste.  In  1225  he  was  em- 
ployed to  execute  the  area  or  tomb  of  St.  Domen- 
ico  at  Bologna,  which  he  embellished  with  a  series 
of  bas-reliefs  and  figures,  truly  admirable  for  the 
time.  Several  of  these  subjects  are  given  by  Ci- 
cognara,  in*  his  Storia  della  Sctdlura^  and  many 
of  the  heads  and  countenances  are  finely  expressed. 
Among  his  other  works  in  sculpture,  are  the  pul- 
pit in  the  Baptistery  at  Pisa,  executed  in  ISiSO  ; 
and  the  pulpit  in  the  Gathedral  at  Siena.  These 
are  highly  praised  by  Gicognara,  and  are  sufiBcient 
of  themselves  to  prove  the  great  excellence  of  Nic- 
oola  in  this  department  of  art 

As  an  architect,  Niccola  seems  to  have  acquired 
no  less  distinction.  In  1231  he  erected  the  cele- 
brated church  of  S.  Antonio  at  Padua.  He  was 
subsequently  commissioned  to  build  the  church 
Dei  Frari  at  Venice ;  and  his  reputation  extended 
so  widely  that  he  was  successively  employed  at 
Florence,  Pistoia,  Volterra.  Naples,  and  Pisa. — 
Among  his  most  important  works  at  Florence,  is 
the  church  and  monastery  of  Santa  Trinita,  high- 
ly extolled  by  Michael  Angelo  as  an  edifice  of  sur- 
passing excellence  for  its  simple  grandeur,  and  the 
nobleness  of  its  proportions.  In  1240  he  com- 
menced the  cathedral  of  Pistoia ;  and  likewise  im- 
proved and  embellished  that  of  Volterra.  Among 
his  other  works  in  architecture  were  the  convent 
of  S.  Domenico  at  ArezEO ;  the  church  of  S.  Lo- 
renzo at  Naples ;  the  campanile  of  S.  Niccola  at 
Pisa;  and  the  magnificent  abbey  on  the  plain  of 
Tagliaoozzo,  erected  by  Gharles  I.  of  Anjou,  in 
1268,  in  commemoration  of  his  decisive  vkitory 
over  Corradino.  and  thence  called  Santa  Maria  del  la 
Vittoria. 

NICCGLO,  DEL  Abati.    See  Abati. 

NICCGLG,  Maestro,  an  old  painter  of  Friali, 
some  of  whose  works  are  still  preserved  at  Gemo- 
na,  among  which  are  the  facade  of  the  Cathedral, 
and  an  altar-piece,  signed  Magister  Nicolatts  pin- 
tar  me  fecit,  MCCCXXXIL  To  this  artist  is 
ascribed,  by  some  writers,  that  vast  and  meritori- 
ous production,  representing  the  solemn  scene  of 
the  Consecration,  which  decorates  the  Cathedral  of 
Venzone,  and  which  is  still  in  a  fine  state  of  pre- 
servation. This,  however,  is  a  matter  of  mere 
conjectura  founded  on  the  resemblance^  of  manner, 
vicinity  of  the  plac^  and  time  of  execution.  . 

NICHOLS,  Sutton,  an  obscure  English  engra- 
ver, who  resided  at  London  about  1710.  He  exe- 
cuted a  number  of  plates  of  shells  and  other  tri 
fling  subjects  for  the  booksellers,  which  possess 
little  merit. 

NICIAS,  an  eminent  Gre^k  painter,  a  native  of 
Athens,  flourished  in  the  latter  half  of  the  4th  cen 
tury  B.  0.  He  lived  in  the  time  of  Alexand^. 
and  though  probably  younger  than  Apelles,  be 
was  a  ootemporar^  of  that  master.  He  excelled 
in  elegance  of  design,  beauty  of  coloring,  and  in 
effect  of  light  and  shade.  He  was  fomous  above 
all  the  artists  of  his  time,  for  the  beauty  and  grace 
of  his  female  forms,  which  were  executed  with 
such  admirable  relief  that  Pliny  says  ^Hhey  ap- 
peared ready  to  leave  the  ground  they  were  paint- 
ed upon,  and  walk  out  of  the  frames.** 

The  most  celebrated  York  of  Nicias  was  the 
Region  of  the  Shades,  describ«l  in  Homer's  Odys- 
sey, where  Ulysses  invokes  the  depart^  spirits. 
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PInUrch  says  that  Ptolemy  T.  of  Egypt  offered  the 
artist  sixty  Ulents  (about  $75,000)  for  this  pio- 
tare,  but  was  refused  by  Nicias,  who  presented  it 
to  his  native  city.  Athens.  Pansanias  says  that 
on  the  way  from  Pharso  to  Tritna,  there  was  a 
sepulchre  of  white  marble,  decorated  with  the 
pamtings  of  Nicias.  He  also  nainted  in  encaustic ; 
and,  according  to  that  author,  he  was  the  most  ex- 
cellent animal  painter  of  his  time.  Among  theother 
works  of  this  artist  was  a  picture  in  the  Cura 
Julia,  of  Nemea  sitting  on  a  Lion;  Alexander; 
lo;  Andromeda;  a  sitting  Calypso;  another  Ca- 
lypso, in  the  Hall  of  Pompey  ;  Bacchus  ;  Diana; 
and  an  elegant  Hyacinthus,  in  the  Hall  of  Concord. 
The  latter  work  was  brought  from  Alexandria  to 
Rome  by  Auf^ustus,  and  was  subsequently  conse- 
crated by  Tiberius  in  the  temple  of  Augustus. 
Nicias  appears  to  have  been  a  very  studious  and 
absent  man  ;  ifilian  says  he  used  to  forget  to  take 
his  meals.  At  his  death,  he  was  honored  with  a 
public  burial,  and  was  interred  in  the  road  from 
Athens  to  the  Academy,  the  cemetery  of  all  great 
Athenians,  where  his  tomb  was  erected. 

NICOLAI,  G.  D.  C,  a  German  engraver,  who 
lived  at  Vienna  about  1760,  and,  in  concert  with 
A.  J.  Prenner,  executed  part  of  the  plates  from 
the  pictures  in  th^  Imperial  Grallery,  published  in 
four  sets  in  folio. 

NICOLAY.  Isaac,  a  Dutch  painter,  bom  at 
Ley  den  in  15o9.  He  designed  correctly,  and  gave 
great  animation  to  his  figures.  He  died  in  1597, 
leaving  two  sons,  whom  he  had  instructed  in  the 
art;  Nicholas  Isaac  Nicolay,  born  at  Levden  in 
1566,  painted  history  in  the  style  of  his  father,  and 
died  at  Amsterdam  in  1640;  and  James  Isaac 
Nicolay.  bom  at  Ley  den  in  1569,  painted  in  the 
style  of  his  father,  gained  improvement  by  visiting 
Italy,  and  died  at  Utrecht  in  1639. 

NICOLAY.  Jan  Hendrick,  a  Dutch  painter, 
born  at  Leeuwarde  in  1766.  His  forte  was  in 
painting  dead  birds,  which  he  represented  in  a  very 
skillful  manner.  His  works  were  frequently  ex- 
hibited at  Amsterdam,  and  they  are  highly  es- 
teemed in  Holland.     He  died  in  1826. 

NICOLE,  Nicolas,  a  French  architect,  bom 
at  Be8an9on  in  1701.  Being  of  a  poor  family,  he 
was  first  apprenticed  to  a  blacksmith,  but  on  visit- 
ing Paris,  he  determined  to  relinquish  his  occupa- 
tion ;  and  accordingly  he  entered  the  free  school 
of  Blondel.  After  studying  some  time  under  that 
master,  he  returned  to  B^n^on,  and  was  com- 
missioned to  erect  the  church  dn  Refuge,  of 
which  the  beaiAiful  facade  has  been  often  en- 
graved. He  afterwards  executed  the  plan  for  the 
collegiate  church  of  S.  Anne  of  Soleure,  and  was 
invit^  by  the  authorities  of  that  dty,  to  superin- 
tend the  execution  of  the  works.  The  church  of 
the  Magdalen,  at  Be6an9on,  is  also  the.work  of  Ni- 
cole, but  has  never  been  completed.  These  two 
latter  works  have  been  justly  criticised  as  to  the 
details.  He  had  a  very  lively  imagination,  and 
drew  his  designs  with  great  facility ;  but  his  edi- 
fices have  none  of  that  ever  attractive  simplicity, 
which  preeminently  distinguishes  the  antique- 
Nicole  was  honored  with  the  confidence  of  several 
successive  inlendaots  of  the  province  of  Franche 
Comte.  and  was  consulted  concerning  all  architec- 
tural projects.     He  died  at  Besangon  in  1784. 


■r  "TT  A  NICOLE,  D.    This  name  is  afllxed  to  a 
\\/^  set  of  views  slightly  etched,  in  the  style 
VV  I  of  a  painter,  and  also  marked  with  the 
accompanying  monogram,  which  probably  repre- 
sents the  initials  of  tne  designer. 

NICOLET,  Bernard  Antbort,  a  Swiss  en- 
graver, bom  at  St.  Imer,  in  the  bishopric  of  Basle, 
m  1740.  He  visited  Paris  while  yount  and  en- 
graved several  plates  after  the  marines  of  Vernet,  in 
concert  with  Longueil ;  also  a  number  of  plates  for 
the  Abb*  de  St.  Non's  Voyage  Pittoresque  du  Hey- 
aume  de  Naples.  There  is  some  confusion  among 
writers  aSK>ut  this  artist,  as  his  name  is  sometimes 
written  Benedict  Alphonsius  A.,  and  the  dates  of 
his  birth  are  differently  stated :  •  but  the  above  is 
the  account  of  Nagler,  who  places  his  death  in 
1807.    The  following  are  among  his  best  works : 


poRTiArrs. 


Noel  Hal1#,  Pulntor  to  the  King.  1776 ;  q/ler  Codtin, 
ThomM  le  Saeor,  Profeawr  of  Mathematioe  at  Rome ;  do. 
Fnuiofa  de  Paol  Jacqoier,  Profeawr  of  Matbemfttioe ;  do. 
KiobolM  de  Monthonon ;  do. 

vaiiods  svbjbcts. 

St  ApolUmi* ;  after  the  picture  by  Guido  ;  in  the  Or- 
kana  colleetioo.  Milo  Crotooiate  ;  q/ler  Oiorgione ;  do. 
Snsaona  and  the  Elden ;  /ifter  De^haye*.    A  View  of  Na- 

flee ;  a,fler  VerneU    A  Shipwreck ;  <io.     A  View  of  the 
nterior  of  the  Chorah  of  St  Jannariiu  at  Naples ;  qflcr 
Dupres. 

NICOLETTO.    See  Niccolo  Cassana. 

NICOMACHUS,  an  eminent  Greek  painter,  a 
na  ive  of  Thebes,  flourished  in  the  latter  part  of 
the  fourth  century  B.  C.  Plutarch  compares  his 
paintings  with  tHe  lines  of  Homer;  Cicero  says 
that  in  the  works  of  Nicomachus,  Echion.  Protc^- 
enes,  and  Apelles,  all  things  are  perfect  He  was 
the  most  celebrated  of  all  the  Greeks  for  facility 
of  execution.  In  illustration  of  this  quality, 
Pliny  relates  that  he  executed,  in  a  few  days,  the 
decorations  of  the  monument  to  the  poet  Telestes, 
with  remarkable  beauty,  and  to  the  entire  satis- 
faction of  Aristratus,  tyrant  of  Sicyon.  who  short- 
ly before  was  exceedingly  angry  with  the  artist, 
because  he  thought. the  works  would  not  be  fin- 
ished within  the  specified  time.  Nicomachus  was 
the  first  artist  who  represented  Ulysses  with  the 
cap  of  Liberty.  Stobieus  relates  of  Nicomachus 
that,  hearing*  some  one  say  he  saw  no  beauty  in 
the  Helen  of  Zeuxis,  he  observed,  "  Take  my  eyes, 
and  you  will  see  a  goddess." 

Among  the  principal  works  of  Nicomachus, 
Pliny  mentions  a  picture  of  Scylla,  in  the  Temple 
of  FWe;  Bacchantes,  with  Satyrs  creeping  up  to 
them ;  Cybele  sitting  on  a  Lion ;  Apollo  and  Di- 
ana ;  a  Victory  in  a  Chariot,  consecrated  in  the 
Capitol  by  Plancus ;  a  Rape  of  Proserpine,  in  the 
Temple  of  Minerva  on  the  Capitol ;  and  an  unfin- 
ished picture  of  the  TyndaridsB,  which  was  in 
greater  repute  than  his  finished  works. 

NICOPHANES,  a  Greek  painter,  who  flour- 
ished about  B.  C.  300.  He  studied  under  Nicom- 
achus, and  although  little  is  recorded  of  his  works, 
Pliny  ranks  him  among  the  most  eminent  artists 
of  his  time.  He  possessed  a  lively  genius,  great 
facility  of  invention,  and  rapidity  of  execution. 
From  his  practice  of  frequently  choosing  courtesans 
for  his  models,  he  was  called  ^'the  Painter  of 
Courtesans.'' 

NIEULANT.  AoRiAif,  a  Flemish  painter,  a  na- 
tive of  Antwerp,  flourished  in  the  latter  part  of 
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the  16th  centary.  U©  painted  landscapes  of  con- 
siderable merit  and  decorated  them  with  small 
figures.  Among  other  works,  he  executed  a  win- 
ter-pioce,  with  masked  figures  skating  on  the  moat 
of  the  citadel  of  Antwerp,  which  is  now  in  the 
Museum  at  Brussels.    He  died  about  1601. 

NTEULANT,  John,  a  Flemish  painter,  bom  at 
Antwerp  in  1569.  He  studied  under  Peter  Fransz 
and  Francis  Badens,  and  painted  landscapes  and 
historical  subjects  of  small  size,  very  highly  fin- 
ished.   He  died  at  Amsterdam  in  162iB. 

NTEULANT,  Williaw  van,  a  Flemish  painter 
of  landscapes  with  architecture,  bom  at  Antwerp 
in  1584 ;  died  in  1635.  He  acquired  the  element 
of  design  from  Roland  Savery,  and  afterwards  went 
to  Rome,  where  he  studied  for  three  years  under 
Paul  Bril.  and  followed  the  style  of  that  master. 
On  returning  to  the  Low  Countries,  he  settled  at 
Amsterdam,  and  adopted  a  more  bold  and  expe- 
ditious manner  of  operating.  He  was  much  em- 
ployed in  painting  views  of  the  ruins  of  ancient 
architecture  in  the  vicinity  of  Rome,  from  the  de- 
signs he  had  collected  in  Italy.  His  coloring  is 
bold  and  effective ;  his  buildings  are  drawn  with 
neatness  and  precision;  and  his  figures  are  de- 
signed with  tolerable  correctness.  There  are  a 
number  of  plates  of  architectural  landscapes  etched 
by  Nieulant  in  a  free  and  spirited  style,  occasion- 
ally assisted  with  the  graver.  Among  them  are 
the  following : 

A  Landscape,  with  roins,  and  figares  ropretenting  the 
Meroifnl  SamaritaD  ;  P,  Bril,  inv.  O.  Nieulant,  fecit. 
A  MoQDtainoiM  Laodaoape,  with  Tobit  and  the  Angel :  do. 
Two  Views  of  the  Sea  Coast ;  do.  Throe  Views  of  Kains 
in  and  near  Rome  ;  OuU.  Niealant.  A  large  print,  rep- 
resenting tbree  Bridges  on  the  Tiber,  and  part  oSt  the  City 
of  Rome;  in  three  sheets,  inscribed  OuilielmiuvanNiew- 
lantf/eeit  et  excud,  AntrerpioB*  1600. 

NIGETTl,  Matteo,  a  Florentine  architect,  who 
flourished  in  the  first  part  of  the  17th  century. 
He  studied  under  Buontalonti,  and  materially  as- 
sisted that  master  in  the  erection  of  the  Strozsd 
palace  at  Florence.  According  to  Milizia,  h6  erect- 
ed a  number  of  works  in  that  city,  among  which 
were  the  cloister  of  the  monks  degli  Angeli,  com- 
pleted by  Silvani ;  and  he  made  the  design  and 
model  for  the  church  of  Ogni  Santi,  belongmg  to 
the  brothers  Osservanza.  Nigetti  also  erect^  a 
beautiful  edKiice  after  the  design  of  Vasari,  near  S. 
Lorenzo,  intended  as  a  sepulchre  for  the  Grand 
Dukes.  This  ardriteot  was  also  an  engraver  on 
precious  stones.  Among  his  works  in  this  branch 
of  the  art,  was  the  wonderful  shrine  in  the  chapel 
of  S.  Lorenzo  at  Florence.    He  died  in  1649. 

NIKKELEN.  J.  van,  a  Dutch  painter  of  inte- 
riors, who  flourished  aliout  1660.  He  was  a  good 
artist  in  perspective,  and  painted  interiors  of 
churches  in  the  style  of  van  Vliet,  which  possess 
considerable  merit  They  are  signed  /.  van  Ntk- 
keUn, 

NIKKELEN,  Johr  van,  a  Dutch  painter,  the 
son  of  the  preceding,  was  bom  at  Haerlem  in  1649. 
He  studied  the  elements  of  design  under  his  father, 
but  did  not  pursue  the  same  branch  of  the  art. 
He  applied  himself  to  landscape  painting,  and  ao- 
ouired  considerable  distinction,  being  invited  tO" 
the  court  of  the  Elector  Palatine,  for  whom  he 
painted  several  pictures,  and  was  afterwards  made 
painter  to  the  Prince  of  Cassel.  His  works  are 
laid  to  resemble  thoie  of  Karel  Dujardin.    He  died 


In  1716.  His  daughter,  Jacoba  J^faria.  was  a  pu- 
pil of  vander  Myn,  and  excelled  in  fruit  and  flow« 
ers.  She  painted  several  pictures  at  Dnsseldoff, 
whk:h  are  erroneously  ascribed  to  her  father.  She 
married  William  Troost,  a  portrait  painter. 

NILSON,  John  Elias,  a  German  miniature 
painter  and  engraver,  bom  at  Augsburg  in  1721. 
He  engraved  in  a  stiff,  formal  style,  several  por- 
traits of  eminent  personages,  among  which  are  the 
foMowing : 

pobtbaits. 

Clement  XIH.  Pontif.  Max. ;  NiUon,  inv.  el  fee.  ?e- 
tros  III ,  Rnssomm  Imperator.  Catberina  Alexiewnai 
RasBomm  Imperatrix.    Stanislaus  Angustns,  Rex.  PoL 

/r  rr  NIMECIUS.  Balthasar  Meneius,  an 
/\/  \  obscure  German  wood  engrrfver,  is  said 
jTj  \^*\,  to  have  been  a  nati  ve  of  Saxony.  There 
are  a  number  of  wooden  cuts,  sometimes  marked 
with  the  im'tials  B.  M.  N.,  and  sometimes  with  the 
accompanying  monogram,  which  Prof.  Christ  at- 
tributes t6  Nimecius. 

NIMEGUEN,  Eli A8  van.  a  Dutch  pamter,  bora 
at  Nimeguen  in  1667.  He  studied  the  elements  of 
design  under  his  elder  brother,  an  inferior  paint* 
er  of  portraits  and  flowers ;  but  as  his  instructor 
died  when  Elias  was  only  fourteen,  he  decided  to 
dispense  with  farther  assistance,  and  devote  him- 
self chiefly  to  the  study  of  nature.  By  great  as- 
siduity he  became  a  good  designer  of  the  figure, 
acquired  a  competent  knowledge  of  architecture 
and  perspective,  and  attained  excellence  in  land- 
scape and  flowers.  In  concert  with  his  younger 
t)rother  Tobias,  he  executed  an  extensive  series  of 
decorations  in  the  palace  of  Baron  van  Wachten- 
donk,  which  gained  for  the  artists  such  high  repu- 
tation.' that  they  were  employed  by  the  Princess  of 
Ofange  for  several  years,  in  painting  emblematical 
and  historical  subjects  on  the  walls  and  ceiling 
of  her  palaces,  embellished  with  bas-reliefs  and 
other  accessories.  The  two  brothers  subsequent- 
ly separated,  Tobias  going  to  the  court  of  the 
Elector  Palatine,  and  Elias  to  Rotterdam,  where 
he  was  fully  employed.  His  style  was  happilj 
adapted  to  his  subjects,  being  characterized  by  fer- 
tility of  invention^  great  promptness  and  facility 
of  execution,  clear  and  agreeable  coloring.  Some 
writers  place  his  death  in  1745,  aged  78 ;  others 
in  1755,  aged  87. 

NIMEGUEN,  Tobias  vah,  tbe  youkobr.  the 
brother  of  the  preceding,  bom  at  Nimeguen  in  1670. 
Like  his  brother  Elias,  he  studied  under  his  elder 
brother,  and  wrought  inxoncert  with  Elias,  as  de- 
tailed in  the  preceding  article,  until  invited  to  the 
court  of  the  Elector  Palatine.  <He  was  retained 
in  the  service  of  that  Prince  during  the  ipest  of 
his  life. 

NIMEGUEN,  DioNTsius  van.  a  Dutch  painter, 
the  son  of  Elias  N.,  was  bom  at  RotteHam  in 
1705 ;  died  in  1798.  He  studied  under  his  father, 
and  painted  similar  subjects  to  those  of  that  mas- 
ter. He  also  excelled  m  portraiture,  and  is  said 
to  have  painted  at  the  age  of  81,  without  specta- 
cles, a  perfect  likeness  of  a  young  lady. 

NIMEGUEN,  Gerard  van,  a  Dutch  portrait 
and  landscape  painter,  the  son  and  scholar  of  Di- 
onysius  N..  was  bom  at  Rotterdam  in  1735.  He 
manifested  considerable  ability  in  portraits,  and 
was  much  employed,  even  by  Prince  William  V.. 
whom  he  pamied'at  a  very  early  age.    He  formed 


Digitized  by 


Google 


NINF. 


619 


XOXL. 


ills  Btyie  m  landscape  from  the  works  of  Everdin- 
gen,  Ruysdael,  and  Pjnacker.  His  pictures  of 
mountains,  landscapes,  and  forest  scenery  with 
riTulets,  decorated  with  figures  and  animals,  are 
highly  esteemed,  and  are  placed  in  the  hest  col- 
lections. Nimeguen  made  many  drawings  and 
copies  after  Hukert,  Hobbema,  Wynan&,  and 
Ruysdael.  Brulliot  mentions  twelye  etchings  of 
landscapes  by  him.  He  died  at  Rotterdam  in 
1808. 

NINFE,  Oesarb  dalle,  a  Venetian  painter, 
mentioned  by  Zanetti  among  the  imitators  of  Tin- 
toretto. He  flourished  about  1595.  He  possessed 
the  fertility  of  invention,  and  fiunlity  of  execution, 
which  characterized  his  great  model ;  and  though 
inferior  to  him  in  design,  he  was  an  excellent 
colorist.  His  works,  probably,  are  mostly  attribu- 
ted to  Tintoretto. 

NINO,  Don  Juan.    See  Qubvara. 

NIQUET,  TBE  Elder,  a  French  engraver,  who 
flourished  in  the  present  century,  ana  was  living 
in  1831.  He  was  employed  by  Filhol  on  the 
QaUrie  du  Muaie  Nau)oU(m,  Among  his  princi- 
pal plates,  are  the  Triumph  of  Flora,  after  N, 
Pcuatki ;  Diana  hunting ;  the  LaoooOn ;  Cupid 
and  Psyche;  the  Death  of  St  Bruno ;  and  Raf- 
ftelle's  Transfiguration. 

NIXON,  an  English  engraver,  who  flourished 
about  1750,  and  executed,  among  other  plates,  a 
number  of  portraits,  in  a  very  neat  style,  the  faces 
entirdy  finished  with  dots.  Among  them  are  the 
following  : 

P0BTRAIT9. 

Fraderiek,  Prioot  of  Wales.  William  Aagnrtiu,  Duk« 
of  Camberland ;  two  plates.  Arohbishop  Tillotson.  John, 
S«l  of  GraoriUe. 

NOBILI,  Durante  de',  a  painter  bom  at  Calda- 
rola,  who  formed  his  style  on  that  of  Michael  An- 
gelo.  Lanai  commends  a  Madonna  by  him,  in  the 
diurchof  S.  Pietro  di  Castello,  at  Ascoli,  inscribed 
with  his  name,  and  dated  1571. 

NGBLEISSE,  a  French  designer  and  engraver, 
mentioned  by  Basan  as  residing  at  Paris,  where  he 
died  at  an  advanced  age,  in  1730.  He  excelled  in 
pen-drawings,  and  appears  to  have  formed  his  taste 
from  studjTing  the  works  of  Callot  There  are  a 
few  etchings  by  him,  in  the  neat  and  spirited  style 
of  that  master. 

NOBLET,  an  engraver  mentioned  by  Strutt, 
who  says  he  executed  a  number  of  vignettes,  and 
other  book  ornaments. 

NOBLIN,  H.,  an  obscure  engraver,  who  flour- 
iriied  about  1680.  Among  other  plates,  he  execu- 
ted the  portrait  of  Cardinal  Howard. 

NOOHER,  J.  E.,  a  French  engraver,  who  flour- 
ished at  Paris  about  1760.  He  studied  under  Ste- 
phen Fessard,  and  engraved  several  book  orna- 
ments and  portraits,  among  which  is  that  of  Jean 
Jacques  Rousseau. 

NOCRET,  Jean,  a  French  painter  and  engraver, 
bom  at  Nancy  in  1618.  He  studied  under  l^lerc, 
and  afterwards  visited  Italy  for  improvement  On 
returning  to  France,  he  was  much  employed  at  the 
Tnileries  and  St  Cloud,  and  painted  the  portraits 
of  several  members  of  the  royal  family,  which 
have  been  engraved.  He  is  also  said  to  have  paint- 
ed historical  subjects.    Felibien  praises  his  abili- 


ties, and  Dumesnil  mentions  a  print  by  him,  char- 
acterized by  simple  and  graceful  attitudes,  drape- 
ries finely  cast,  and  excellent  gradation  of  the  dis- 
tances. Nocret  was  appointed  rector  of  the  French 
Academy.  He  died  at  Paris,  according  to  Naglcr. 
in  1672,  though  another  autnority  says  in  16761 
His  son  and  scholar,  Charles  Nocret  was  bom  at 
Nancy  in  1647 ;  painted  portraits  with  reputation  : 
anddiedinl719. 

NOEL,  a  French  marine  painter,  who  flourished 
in  the  present  century.  He  studied  under  Silves- 
tre  and  Joseph  Vemet  snd  painted  several  marine 
pieces,  of  views  on  the  coasts  of  Spain  and  Portu- 
gal, with  falls  of  snow,  gales  of  wind,  fogs,  tem- 
pests, and  conflagrations.  He  also  execut^  views 
of  Lisbon  and  Gibraltar,  and  exhibited  many  pic- 
tures up  to  the  year  18^  He  was  living  in  1831. 

NOFEHL  MioHBLB,  a  Florentine  painter,  who 
flourished  about  1660.  According  to  Baldinucci, 
he  studied  under  Vincensio  Dandini,  and  was  a 
reputable  artist 

NOGARI,  GiDSEPPB,  a  reputable  Venetian 
painter,  bom  in  1699.  He  studied  under  Antonio 
Balestra,  and  attained  such  excellence  in  portraits 
and  half-length  figures,  that  according  to  Lanzi, 
he  was  much  patronized  by  the  court  of  Turin  for 
many  years.  His  portraits  are  characterized  by 
truth  to  nature,  vigor  of  expression,  and  richness 
of  coloring.  He  also  painted  history  with  con- 
siderable reputation,  among  which  Lanzi  com- 
mends his  8.  Pietro,  in  the  cathedral  at  Bassano, 
combimng  the  styles  of  Balestra  and  Piazzetta. 

NOGARI,  Pabts.  a  Roman  painter,  bora  in 
1512.  He  imiuted  the  style  of  Rafiaeliino  da 
Reggio,  and  painted  a  number  of  frescos  in  the 
Vatican  Gallery,  during  the  pontificate  of  Gregory 
XIII.  He  also  executed  several  oil  paintings. 
Among  his  principal  works  is  a  picture  of  Christ 
bearing  his  Cross,  in  the  church  della  Madonna  de* 
Monti;  the  Deposition  from  the  Cross,  in  the 
Trinity  de'  Monti ;  and  the  Circumcision,  in  S. 
Spirito  in  Sassia.  He  died  at  Rome,  in  1577,  aged 
65. 

NOIR,  Nicolas  ls.  a  French  architect,  bom 
at  Paris  in  1726.  He  studied  under  Blondel,  and 
having  gained  the  grand  prize  of  the  Academy, 
visited  Rome,  where  he  devoted  himself  with  great 
assiduity  to  the  study  of  the  admirable  remains 
of  antiquity.  On  retuming  to  Paris,  he  soon 
gained  reputation,  and  was  commissioned  by  Vol- 
taire to  erect  an  edifice  at  Ferney.  His  principal 
work  is  the  theatre  of  the  Porte  St.  Martin.  He 
was  muq^  employed,  and  died  in  1810. 

wOliIN,  JEAff  Baptiste,  a  French  engraver, 
born  at  Paris  in  1657.  He  studied  under  Poilly, 
and  afterwards  visited  Rome  for  improvement, 
where  he  engraved  several  plates  after  the  great 
masters,  among  which  was  the  Miracle  of  the 
Loaves,  after  RaffdeUe.    He  also  executed  several 

Slates  in  the  work  entitled  Vuea^  Plana,  Coupes  et 
'Jlevationsdu  Chateau  de  Vermaillee, 

NOLLEKENS.  Joseph  Francis.  This  paint- 
er  was  bom  at  Antvrerp  in  1706,  and  was  the  fa- 
th^  of  Joseph  Nollekens,  the  sculptor.  He  visit- 
ed England  while  young,  and  studied  painting 
under  Peter  Tillemans.  He  painted  landscapes, 
and  musical  and  fashionable  conversations;  was 
much  employed  in  copying  the  works  of  Watteau, 
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ftnd  tbe  architectural  views  of  Oio.  Paolo  Pannini. 
fie  was  patronized  by  the  Earl  of  Tilney,  and  exe- 
cuted several  ornamental  works  for  Lord  Cobham. 
He  died  at  London  in  1748. 

NOLLEKENS,  Joseph.  This  eminent  sculp- 
tor was  the  son  of  the  preceding,  bom  in  London 
in  1737.  He  acquired  the  elements  of  the  art  un- 
der Scheemakers,  and  subsequently  yisited  Italy 
for  improvement,  where  he  studied  under  Ciavetti, 
and  remained  nine  years.  He  executed  the  busts 
of  many  distinguished  Englishmen,  among  whom 
were  Garrick  and  Sterne ;  and  he  also  turned  his 
attention  to  a  lucrative,  though  rather  undignified 
branch  of  the  art — that  of  manufacturing  antiques, 
by  vamping  up  fhigments ;  finding  either  heads  and 
limbs  for  bodies,  or  bodies  for  heads  and  limbs. 
One  of  the  statues  thus  compounded  was  the  Mi- 
nerva, afterwards  purchased  for  a  thousand  guineas, 
and  now  in  the  Newby  collection  at  Yorkshire. 
His  skill  in  repairs  of  this  kind  was  subsequently 
displayed  in  the  Townley  marbles.  WhHe  at 
Rome,  he  also  purchased  for  a  mere  trifle,  from  the 
workmen  by  whom  they  were  discovered,  a  num- 
ber of  fine  terra  cottas,  which  he  aflerwanls  dispo- 
sed of  to  Mr.  Townl^,  and  which  are  now  let 
into  the  walls  of  the  British  Museum.  He  also 
obtained  the  patronage  of  Lord  Yarborough.  and 
the  Earl  of  Besborough,  for  the  former  of  whom 
he  executed  a  group  of  Mercury  and  Venus  chid- 
ing Cupid.  During  his  residence  at  Rome,  he 
gained  a  gold  medal  fh>m  the  Academy  of  St.  Luke. 

Nollekens  returned  to  England  in  1770,  and  soon 
after  married  Mary,  the  youngest  daughter  of 
Justice  Welch,  with  a  handsome  fortune,  lie  soon 
took  t|ie  lead  in  his  profession,  and  attained  a  high 
reputation.  Without  the  advantages  of  education 
It  is  rather  surprising  that  he  accomplished  what  he 
did  in  the  superior  branches  of  the  art,  than  that 
his  poetical  subjects  display  so  little  of  the  higher 
powers  of  the  i  magination.  His  chief  pxcel  lence  was 
m. executing  busts,  and  he  gained  an  extensive  pat- 
ronage in  this  branch  of  the  art  Among  his  pie- 
ces in  poetic  sculpture  were  no  fewer  than  five  Ve- 
nuses,  one  of  them  since  known  as  the  Rocking- 
ham Venus;  and  one  representing  the  goddess 
anointing  her  hair.  The  latter  was  considered  by 
the  artist  his  master-piece.  Among  his  groups 
were  a  Psdtus  and  Arria,  and  a  Cupid  and  Psyche. 
His  best  monumental  sculpture  was  executed  for 
the  tomb  6f  Mrs.  Howard  of  Corby  Castle.  It  is 
pathetic  in  composition,  and  elegant  and  tasteful 
m  execution.  In  1772,  Nollekens  was  chosen  a 
royal  academician.  He  was  a  great  favorite  with 
George  III.  Eccentric  in  many  points  of  his  char- 
acter, he  was  also  distinguished  for  great  penuri- 
ousness  during  his  whole  life,  until  the  age  of 
eighty,  and  the  death  of  his  wife,  in  1817,  when  he 
b^n  to  relax  a  little  of  that  economy  which  had 
always  prevailed  in  his  establishment  His  whole 
history  abundantly  proves  that  he  had  a  most 
contemptible  idea  of  the  art,  regarding  it  merely 
as  a  means  of  acquiring  wealth.  During  the 
few  remaining  years  of  his  life.  }ie  was  beset  by  a 
swarm  of  greedy  legacy-hunters,  all  professing 
sympathy  and  attachment.  He  died  in  1823, 
leaving  a  fortune  of  about  $1,000,000,  excepting  a 
few  small  legacies,  to  his  friends  Francis  Palmer, 
and  Francis  Douce,  the  antiquary. 

NOLLET,  DoMiRioK.  a  distinguished  Flemish 
painter,  bom  at  Bruges  in  1640.    He  studied  un- 


der Jacob  van  Oost  the  elder,  and  punted  history 
with  reputation ;  but  was  more  distinguished  fin 
landscapes  in  a  grand  style,  and  for  sieges  and  Imt- 
tle  pieces,  with  figures  and  horses  correctly  drawn, 
and  touched  with  great  freedom  and  spirit  Oil  a 
close  inspection,  his  pictures  appear  crude  ;  but 
when  viewed  at  a  proper  distance,  they  have  a  fine 
effect  His  style  greatly  resembles  that  of  vander 
Meulen,  and  his  talents  nearly  equaled  those  of 
that  master.  Nollet  was  patronized  by  Maximil- 
ian, Duke  of  Bavaria,  the  governor  of  the  Low 
Countries,  who  appointed  him  his  principal  paint- 
er. He  was  chosen  a  member  of  tiie  Society  of 
Painters  at  Bruges,  in  1687.  There  are  a  number 
of  his  works  in  the  Flemish  collections ;  and  in 
the  church  of  the  Carmelites,  at  Bruges,  is  his  pio- 
ture  of  St.  Louis  embarking  for  the  Holy  Luid. 
He  died  in  1736. 

NOLLI,  Gio.  Battista,  an  Italian  engraver, 
who  flourished  about  1755,  and  executed,  among 
other  plates,  several  plans  and  views  of  buildings. 

NOLLI,  Carlo,  an  Italian  engraver,  the  son  of 
Gk>.  BattisU  N.,  flourished  a^  Naples  about  1760, 
and  was  emplo^red  upon  the  plates  engraved  by  com- 
mand of  the  king,  representing  the  Antiouities  of 
Herculaneum.  He  is  said  to  have  etched  several 
plates  in  imitation  of  the  drawings  of  Parmiggi- 
ano. 

NOLPE,  Peter,  a  Dutch  painter  and  engraver, 
bom  at  the  Hague  in  1601.  Little  is  known  con> 
oerning  his  pictures,  but  he  engraved  a  number  of 
plates,  etched  with  the  point  and  finished  with  the 
graver,  in  a  style  of  considerable  ability  ;  although 
his  drawing  is  often  incorrect,  and  his  chiaro-scuro 
is  ill  managed.  His  best  works  are  his  landscapes, 
engraved  in  a  free,  bold,  and  masterly  style.  Na- 
gler  is  of  the  opinion  that  he  flourished  until  1670. 
The  following  are  his  principal  plates : 


The  Portrait  of  John  Adler  Salvias,  Swedish  Ministei 
Plenipotentiary.     A  set  of  eight  Cavaliers ;  etched,  i 


A  set  of  eighteen  etchings  of  Ben^rs ;  in  the  style  of  P 
(^wut,  St.  Peter  delivered  from  Prison ;  afitr  J.  V.  Vuehi 
Judah  and  Taniar,  in  a  large  landscape^  /rom  his  own 
design.  The  same  figures  were  afterwards  introdoced  in- 
to another  landscape^of  a  smaller  site.  The  Broken  Dyke; 
from  hit  own  design.  Tbe  fine  impressions  of  this  print 
are  very  scarce ;  it  is  one  of  his  most  esteemed  ^ates. — 
Daniel  in  the  Den  of  Lions ;  after  Blancert.  The  Do- 
partare  of  King  William  from  Holland  to  England  in  1660 
An  Emblematical  Print  on  the  Marria^^  of  the  Prince  of 
Orange  with  the  Princess  Mary  of  England.  A  set  of  six 
Landscapes ;  after  Adrian  van  Nieulant ;  fine.  A  set 
of  six  Landscapes;  qfler  R.  Rogman;  fine.  KIghi 
Months  of  the  Year ;  Peter  Nolpe,  fee.  et  exe. :  fine. — 
The  Prophet  Elias  speaking  to  the  Widow  of  Sarepta.  St. 
Paul,  the  Hermit,  fed  by  an  Bagle  in  the  Desert ;  after 
Peter  Potter.  The  CaTaloade  made  in  1638  by  tbe  ei^- 
sens  of  Amsterdam,  on  the  entry  of  Mary  of  Medicis  into 
that  city ;  afler  C.  Molyn  ;  a  large  print  in  six  sheets. 

NON,  RicHARo  Abb^  nB  St.,  a  distinguished 
French  author  and  amateur  engrayer/hom  at  Pa 
ris  in  17.30;  died  in  1792.  He  edited  and  publish- 
ed a  large  pictorial  work,  entitled  Voyaee  Pitio 
resqtie  des  Boyaumes  de  Naples  et  de  Sidie,  Pa 
ris,  5  yols.  folio ;  embellished  with  engravings  bv 
the  roost  eminent  French  artists  of  the  day.  Ut 
also  etched  a  variety  of  subjects,  ftt>m  his  own  de- 
signs and  those  of  other  masters  $   and  engraved 
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sereral  plates  in  a  style  resembling  washed  draw- 
ings.   Among  them  are  the  following : 

XTCHIKM  FBOM  BIS  OWN  DMIOHI. 

A  Mi  of  six  LADdflcapae,  with  rural  oocapatioos  and 
amiuemeotA ;  oral.  A  set  of  teren  LaDdicapM  and  Co^ 
Ugea.  Six  Views  in  Italj,  with  figoree ;  in  the  itjie  of 
Sal.Ro9a. 

STCHIIVas    APTBB  TABIOUS   MASTXIS. 

Six  Views  in  and  near  Borne ;  ^fl^r  Robert.  Six  Viewi 
near  Rome  and  Tirol!;  after  tSragonard.  Tuo  Land- 
scapes, with  figures ;  after  Boucher.  Two,  a  Village  Fes- 
tiral,  and  a  GatUe  Afarket ;  after  Bernard.  A  Land- 
seem,  with  a  flgare  drawing ;  qfler  Berghem.  A  rariety 
of  Views  and  other  sabjeots.  in  aqoatinta;  <^fler  Boucher ^ 
Le  Prince^  Robert^  Pragonard^  and  other  artista. 

NONNOTTE,  Dohat,  a  French  painter,  bom  at 
Besan^on  in  1707.  He  early  manifested  an  incli- 
nation for  art,  and  acquired  the  elements  of  design 
under  a  relative,  an  artist  of  little  note,  whom  he 
soon  surpassed.  In  1728  he  visited  Paris,  and  en- 
tered the  school  of  Lemoine.  With  increased  ad- 
vantages he  made  rapid  progress,  and  was  soon 
honored  with  the  particular  notice  and  encouraj^ 
ment  of  his  instructor,  who  employed  him  to  paint 
the  backgrounds  and  accessories  in  several  of  his 
works.  Nonnotte  painted  an  historical  subject, 
representing  the  Protestants  attacking  Besan9on. 
whidi  deserves  considerable  praise  for  its  design  and 
coloring,  llie  Duke  d'Antin  had  promi^  to  use 
his  influence  to  obtain  a  pension  to  enable  him  to 
visit  Rome,  but  that  nobleman  died ;  and  Lemoine 
also  died  soon  after ;  so  that  Nonnotte  was  obliged 
to  devote  his  energies  to  portrait  painting.  In  1741, 
he  exhibited  a  portrait  of  such  excellence  as  to 
gam  him  admission  to  the  Academy.  In  1754  he 
was  appointed  painter  to  the  city  of  Lyons,  where 
be  established  a  free  school  of  design,  and  sustain- 
ed it  for  some  time  from  his  own  resources,  for 
which  he  deserves  the  grateful  remembrance  of 
every  lover  of  art.  He  was  subsequently  assisted 
by  the  liberality  of  Mathon  de  la  Cour.  Non- 
notte died  in  1785.  He  left  several  treatises  on 
art,  which  are  preserved  by  the  Academy  of  Paint- 
ing at  Lyons. 

NOP.  Gbrrit,  a  Dutch  painter,  bom  at  Haer- 
lem  in  1570 ;  died  in  1622.  He  studied  the  ele- 
ments of  design  in  his  own  country,  and  after- 
wards visited  Germany  and  Italy  for  improve- 
ment 

NOOMS,  Rbmt  or  Renier,  called  Zeeman,  a 
Dutch  painter  and  engraver  of  marine  subjects, 
bom  at  Amsterdam  in  1612.  Being  the  chOd  or 
poor  parents,  he  was  obliged  to  gain  a  livelihood 
as  a  common  sailor ;  but  having  a  grc^t  inclina- 
^n  for  art,  he  quitted  maritime  pursuits,  and  ac- 
quired a  knowledge  of  design.  From  his  original 
occupation,  he  acquired  the  surname  of  Zeeman 
(sailor),  by  which  he  is  often  known.  He  excelled 
in  painting  sea  views  and  shipping,  which  he  de- 
signed with  great  corroctness  and  precision ;  his 
figures  are  well  drawn,  and  touched  in  a  very 
free  and  spirited  style.  He  attained  so  high  a 
reputation  as  to  be  invited  to  Prussia ;  and  during 
his  residence  in  that  kingdom  he  executed  many 
works  for  the  public  edifices  of  Berlin,  and  for  the 
royal  palaces.  Nooms  etched  a  number  of  prints 
in  a  bold  and  free  style^  among  which  are  the  fol- 
bwing : 

A  set  of  eight  plates  of  Shipping ;  designed  and  engraved 
bj  Remy  Nooms.  1632.  A  set  of  four  views  in  Amster- 
dam. 1696.  A  set  of  foar  Sea  Ports  in  Holland ;  pabllebed 
at  AmitenUm  in  1656 ;  The  Four  Blements,  Reinier  Zes- 


man,fec.  Two  Views  in  Paris,  one  of  the  Faubonrg  St.  Mar- 
oeao,  the  other  of  the  Gate  of  St.  Bernard.  A  set  of  twelve 
Views  of  Shipping ;  published  at  London  by  Ar.  Tooker. 

NOORDT,  J.  VAN,  a  painter  and  engraver,  who 
lived  about  the  middle  of  the  17th  century.  He 
painted  portraits,  nymphs  bathing,  and  emblemat- 
ical subjects ;  of  whicn  some  have  been  engraved. 
Strutt  mentions  him  as  an  engraver  of  great  merit, 
and  notices  a  spirited  etching  by  him,  of  a  land- 
scape with  ruins,  executed  in  a  broad,  masterly 
manner,  with  figures  well  designed.  This  plate  is 
supposed  the  same  as  a  landscape  after  P.  Last- 
man,  1645,  mentioned  by  Bartsch,  who  also  notices 
another,  aJFler  P.  de  Laer.  Both  are  very  scarce. 
There  is  a  portrait  of  Cornelius  Noordt,  engraved 
by  himself  who  was  probably  a  relative  of  J.  van 
Noordt. 

NORDEN,  John,  an  English  engraver  of  topo- 
^  graphical  subiects.  probably  born  in  Wiltshire, 
about  1546.  His  prindpal  work  i^as  his  Specu- 
lum BintarmuBj  or  An  Historical  and  Chorograph- 
ical  Description  of  Middlesex  and  Hertfordshire, 
with  a  frontispiece  and  maps.  He  resided  at  Hen- 
don,  in  Middlesex  ;  was  patronized  by  Lord  Bur- 
leigh, and  his  son  Robert,  Earl  of  Salisbury ;  was 
Surveyor  of  the  King's  Lands  in  1614. 

NORISINL    SeePARASOLE. 

NORTHOOTE,  James,  an  eminent  English  his- 
torical painter,  bom  at  Devonport  in  1746.  He 
was  the  son  of  a  watch-maker,  who  would  not  al- 
low him  to  indulge  in  his  desire  to  study  painting, 
but  brought  him  upto  his  own  business.  On  at- 
taining his  majority,  he  followed  the  inclination  of 
his  genius,  and  after  producing  some  pictures  that 
were  commended  by  his  townsmen,  he  went  to 
London  and  entered  the  school  of  Sir  Joshua  Reyn- 
nolds.  in  which  he  continued  five  years ;  and  by  his 
asskiuity,  talents,  and  urbane  deportment,  he  gained 
the  esteem  and  friendship  of  his  master.  In  1777, 
he  went  to  Italy,  where  he  gained  so  much  dis- 
tinction that  he  was  elected  a  member  of  the  im- 
perial Academy  of  Florence,  of  the  Ancient  Etrur^ 
can  Academy  of  Cortona,  and  of  the  Academy 
del  Forti  at  Rome.  He  also  painted  a  portrait  of 
himself,  at  the  request  of  the  Grand  Duke  of  Flor- 
ence, to  be  placed  among  those  of  distinguished 
artists  in  the  Florentine  Gallery.  In  1780,  he  re- 
turned to  England,  visiting  the  various  academies 
and  collections  of  note  in  Holland  and  Flanders. 
He  settled  in  London,  and  soon  gained  distinction 
in  his  profession.  Though  he  mostly  confined  him- 
self to  portraiture  from  necessity  (as  there  was  lit- 
tle encouragement  at  that  time  for  any  higher  branch 
of  the  art  in  England),  be  executed  a  considerable 
number  of  historical  works  which  materially  add- 
ed to  his  reputation.  When  Boydell  projected  the 
Shakspeare  Gkllery,  Northcote  entered  into  the 
project  with  enthusiasm.  ^  It  was  this  memora- 
ble occasion,"  says  Gould,  himself  a  painter,  "that 
enabled  Northcote  to  develope  his  powers.  The 
public  excitement  at  the  opening  of  the  Shakspeare 
Gallery  exceeded  the  expectations  of  even  the 
most  sanguine.  All  the  fashionable  world,  and 
crowds  of  every  class,  fiocked  to  Pall-Mall  to  be- 
hold the  interesting  sight,  and  subscriptions  poured 
in  from  all  quarters  in  support  of  the  glorious  en- 
terprise. Among  the  most  splendkl  efforts  of 
British  art  which  were  thus  collected  together, 
none  were  more  justly  attractive  than  the  compo- 
sitions of  Northcote."    The  most  celebrated  of 
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these  were  Prince  Arthur  and  Hubert ;  the  Mur- 
der of  the  Princes  in  the  Tower ;  the  Burial  of  the 
Princes;  and  the  Entry  of  Bolingbroke  and -Rich- 
ard IL  into  London.  These  pictures  procured  his 
being  elected  an  Associate  of  the  Royal  Academy 
in  1787.  Among  his  other  principal  works  are 
the  Death  of  Wat  Tyler ;  the  Death  of  the  Earl  of 
Argyle;  the  Landing  of  the  Prince  of  Orange;  Rom- 
ulus and  Remus;  Prospero  and  Miranda;  Ja- 
cob blessing  the  sons  of  Joseph ;  the  Angels  ap- 
pearing to  the  Shepherds ;  Christ  the  Good  Shep- 
herd ;  the  Disobedient  Prophet  slain  b^  the  Lion ; 
Joseph  and  his  Brethren.  He  also  pamted  some 
fancy  pieces,  among  which  are  a  Bacchante ;  the 
Cradle  Hymn ;  the  Mother's  Prayer ;  the  Girl  Read- 
ing ;  Girl  going  to  the  Show  of  Animals ;  Girl 
gomg  to  the  Market;  a  Lady  crossing  the  Alps ; 
the  Vulture  and  the  Snake ;  the  Leopards;  Tiger 
Hunting ;  Buck  Hunting ;  the  Two  Monkeys ;  &c. 
He  excelled  in  painting  animals,  particularly  the 
horse.  He  also  painted  a  series  of  pictures  intended 
toconyey  a  great  moral  lesson,  as  follows;  1.  The 
Modest  Girl  and  the  Wanton,  fellow  servants  in  a 
gentleman's  house;  2.  theWanton  reveling  with  her 
Uompanious ;  3.  Good  advice  given  to  both  by  an 
old  Servant ;  4.  The  Wanton  in  her  bed-chamber ; 
5.  The  Modest  Girl  in  her  bed-chaml^r  ;  6.  The 
Wanton  turned  out  of  doors  for  misconduct ;  7. 
The  Modest  Girl  rejecting  the  illicit  advances  of  her 
Master ;  8.  The  Wanton  dying  in  poverty  and  dis- 
ease, visited  by  the  Modest  Girl ;  9.  The  Modest 
Girl  receiving  the  addresses  of  her  Master;  10.  The 
Modest  Girl,  married  to  her  Master,  is  led  to  her 
oouchf  while  the  Wanton,  haying  died  in  miaery, 
is  laid  in  her  grave. 

As  an  auUior,  Northcote  also  distinguished 
himself.  Besides  several  essays  on  various  sub- 
jects connected  with  the  Fine  Arts,  he  wrote 
a  Life  of  Sir  Joshua  Reynolds,  published  in  1813, 
in  quarto;  with  a  Supplement  in  1815,  and  an 
enlarged  octavo  edition  in  1819.  In  1828,  he  pub- 
lished an  octavo  vol.  of  "  One  Hundred  Fables," 
original  and  selected,  and  illustrated  with  nume- 
rous beautiful  wood  cuts,  from  his  own  designs. 
In  1830,  appeared  his  ''Life  of  Titian,"  and  after 
his  decease,  a  second  volume  of  Fables,  published 
under  the  title  of  <'The  Artiste'  Book  of  Fables," 
and  illustrated  with  numerous  wood  cuts,  from  his 
own  designs,  executed  under  the  direction  of  Har- 
vey, by  the  most  eminent  engravers  in  that  depart- 
ment. Northcote's  life  was  one  of  indefatigable  in- 
dustry and  perseverance.  He  was  rather  haughty 
in  his  deportment  towards  his  brothbr  artiste,  per- 
haps not  without  reason,  and  he  was  rather  feared 
than  beloved  by  them  ; — no  one  trod  on  his  toes 
without  receiving  a  kick  in  return.  Few  artiste 
have  encountered  more  severe,  if  not  bitter  and 
rancorous  criticism.  They  say  that  he  was  a  eood 
portrait  painter,  to  which  branch  he  should  nave 
con  lined  himself,  and  when  he  attempted  historical 
painting,  he  aspired  beyond  his  capacity.  They  sa^ 
also  that  he  wanted  invention,  that  his  composi- 
tions are  formal  and  his  heads  lack  expression. 
Yet  his  fables  at  least  show  that  he  had  invention 
enough,  and  it  is  notorious,  that  his  Hubert  and 
Arthur,  and  the  Murder  of  the  Princes,  drew  tears 
from  many  beholders,  that  he  often  displeased  his 
sitters,  by  giving  them  too  exact  a  likeness.  While 
with  Reynolds  be  painted  the  portrait  of  one  of 
the  servant  girls,  whose  evil  genius  was  a  large 
macaw,  belonging  to  her  master,  and  upon  the  pic- 


ture being  brought  into  the  room  where  the  bird 
was,  it  flew  at  it  in  a  rage.  It  is  also  admitted  that 
he  was  a  good  colorist  and  a  ^  tolerably  correct 
designer,"  and  he  died  leaving  an  ample  fortune. 
It  would  seem  therefore  fair  to  infer,  that  his  crit- 
ics have  overlooked  the  fact,  that  with  the  exceptkm 
of  Bo^dell,  there  was  little  encouragement  for  the 
historical  painters  of  his  day;  that  he  painted 
history  more  for  the  love  of  it,  in  his  leisure  hours, 
than  for  profit ;  that  they  measure  him  by  a  false 
standard,  and  demand  from  him  too  much,  with- 
out duly  considering  his  earlier  and  later  disad- 
vantages. Smith,  in  his  Life  of  Nolldcens,  says  of 
Northcote  (^voL  II,  p.  424.)  "There  is  one  most 
honorable  circumstance,  whidi  this  celebrated  ar- 
tist has  to  boast  of,  namely,  that  his  pictures, 
whenever  they  have  been  resold  at  auctions,  have 
always  been  knocked  down  for  more  than  foter 
•  tiroes  their  original  price,  and  what  is  more,  th^ 
have  generally  been  purchased  by  men  of  rank  ani 
taste."    He  died  in  1831. 

NOS ADELL A, II.    See  Gio.  Francbsco  Bezzi. 

NOTHNAGEL,  Johanr  Andreas,  a  German 
painter  and  engraver,  born  at  Buch,  near  Saxe 
Cobourg.  in  1729.  He  resided  at  Frankfort  where 
he  painted  a  number  of  good  landscapes,  with  the 
sporte  of  the  peasantry,  in  the  style  of  Teniers. 
As  an  engraver,  however,  he  gained  more  distinc- 
tion; Nagler  notices  sixty-six  printe  by  him, 
among  which  are  several  heads  and  buste,  in  the 
style  of  Rembrandt,  which  he  imitated  with  great 
success.    He  died  in  1800. 

NOTRE,  Peter  Framcis  van.  a  Flemish  paint- 
er and  engraver  of  the  present  century,  bom  at 
Waelhem,  near  Malines,  in  1779.  He  studied 
sculpture  for  some  time  under  van  Geel,  but  in 
1811  devoted  his  energies  to  painting,  and  attained 
considerable  eminence  in  landscape  and  marines, 
but  was  particularly  distinguished  for  his  winter 
scenes  and  views  of  the  interiors  of  cities.  His 
pictures  are  characterized  by  a  faithful  imitation 
of  nature,  and  great  delicacy  of  penciling.  Three 
of  his  works  are  in  the  Museum  of  Brussels,  and 
many  more  are  preserved  in  the  richest  col  lections 
of  his  country,  where  they  are  highly  esteemed. 
As  an  engraver,  Notre  published  a  collection  of 
landscapes,  among  which,  sev^nl  after  Hobbema 
are  in  request.  His  talente  were  much  esteemed  ; 
he  was  honored  with  many  medals  from  different 
societies ;  was  chosen  a  member  of  the  Academy 
at  Amsterdam  ;  and  Professor  of  Painting  in  the 
Academy  at  Ghent     He  died  in  1842. 

NOTRE,  Hermann  Augustus  van,  was  (he  son 
and  scholar  of  the  preceding,  born  at  Ghent  in 
1806 ;  died  in  1839.  He  painted  landscapes,  win- 
ter scenes,  marine  views,  and  other  subjects. 

NOTRE,  Andrea  le.  This  architect  was  bom 
at  Paris  in  1613.  He  visited  Italy  for  improve- 
ment, and  devoted  his  talents  to  the  planning  of 
gardens,  in  which  he  attained  great  eminence.  He 
was  appointed  superintendent  of  the  gardens  of 
the  Tuileries.  Among  his  finest  performances, 
are  the  terraces  of  St.  Germain  en  Laie ;  the  woods 
of  the  Trianon ;  the  natural  porticos  of  Marly ;  the 
espaliers  of  Chantilly ;  the  walks  of  Meudon ;  the 
gsAHlens  of  Versailles,  unrivalled  in  their  richness 
and  extent  Le  Notre  evinced  his  genius  in  the 
management  of  a  morass  near  Versailles,  the  wa- 
ters of  which  he  united  into  a  beautiful  canal,  endo* 
sing  the  royal  gardens.    He  was  appointed  Pro- 
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curator- €renera1  of  the  royal  buildings,  and  cheva- 
lier of  the  order  of  St  Michael.     He  died  in  1700. 

NOTTI,  Gherardo  dallk.    See  Hontborrt. 

NOVA,  Feci  NO  and  Pibtro  db,  two  old  paint- 
ers of  Bergamo,  who  were  conjointly  employed 
many  years,  subseq-rent  to  1363,  in  decorating 
the  church  of  S.  Maria  Maggiore  in  that  city. — 
Lanzi  says  they  very  nearly  approached  Giotto. 
Pecino  died  m  1403.  There  are  notices  of  Pietro 
up  to  1402. 

NO  VARA.  PiBTRO  DA.  "There  are  some  pic- 
tures at  Domodossola,"  says  Lanzi.  ^  that  make 
us  acquainted  with  an  able  artist  of  Nova.  They 
are  preserved  in  Castello  Sylva,  and  in  other  pla- 
ces, and  have  the  following  inscription,  Ego  Pe^ 
tna  JUius  Petri  Pictoris  de  Novaria  hoc  apua 
pitun  1370."  Doubtless  he  is  the  same  as  Pietro 
de  Nova. 

NOVELLANL  Simonb.  This  engraver  was 
probably  an  Italian.  In  concert  with  Francis 
Hogenb«rg,  he  etched,  in  a  coarse  style,  twenty- 
one  plates,  representing  the  funeral  ceremonies  at 
the  death  of  Fredendc  II..  King  of  Denmark,  pub- 
lished in  1592.  He  also  etched  several  plates  for 
Braun's  Cimtaies  Orbis  TVrrarum;  published  at 
Cologne  in  1572. 

NOVELLARA,  Lelio  da.    See  Lelio  Orsi. 

NOVELL!,  Gio.  Battista,  a  painter,  born  at 
CaRtelfranoo  in  1578.  He  studied  under  the  young- 
er Pal  ma.  in  whose  manner  he  executed  many-  ex- 
cellent works  for  the  churches  and  public  edifices 
at  Ca^telfranco,  and  the  adjacent  places.  Lanzi 
sajTS  he  was  a  man  of  wealth,  and  painted  more 
for  amusement  than  for  gain.  He  also  instructed 
several  popils.    He  died  in  1652. 

NOVELLI,  Cav.  Pietro,  called  II  Mohrba- 
LE8E,  from  the  place  of  his  nativity,  an  eminent 
painter  and  architect,  wlio  flourished  at  Palermo 
about  1660.  He  left  many  works  both  in  pil  and 
fresco  in  his  native  city,  the  most  remarkable  of 
which  is  his  great  picture  of  the  Marriage  at  Cana, 
in  the  Refectory  of  the  PP.  Benedettini,  Which  is 
particularly  commended.  He  resided  a  long  time 
at  Palermo,  where  he  painted  many  works  for  the 
churches,  the  most  noted  of  whwh  is  the  vault  of 
the  church  of  the  Conventuals,  wholly  executed  by 
himself  in  several  compartments.  Guarienti  eu- 
logizes him  for  his  style,  and  says  he  was  dili- 
pnt  in  studying  nature,  correct  in  design,  graceful 
m  his  forms,  and  rich  in  his  coloring,  with  a  slight 
imitation  of  Spagnoletto.  Lanzi  says,  *^  the  people 
of  Palermo  confer  daily  honor  on  him,  since,  when- 
erer  they  meet  a  foreigner  of  taste,  they  show  him 
nothing  else  in  this  city  than  the  works  of  this 
great  man." 

NUCCI,  Allegretto,  an  old  painter  of  Fabri- 
ano,  by  whom,  in  the  church  of  S.  Antonio  in  that 
city,  are  some  histories  of  that  Saint,  divided  into 
pictures  in  the  early  style,  resembling  the  school 
of  Giotto,  inscribed  AUegrettus  NuHide  Fabriano 
luK  opus  fecit.  1366. 

NUCCI,  Avanziro,  a  painter  bom  at  CittA  di 
Castello,  in  1552.  After  studying  in  his  native 
place,  he  went  to  Rome,  and  became  the  pupil  of 
Nicoolo  Circignano,  and  was  his  ablest  scholar. 
He  assisted  him  in  almost  all  the  works  he  execu- 
ted in  the  Vatican.  He  also  painted  many  works 
by  himself  in  the  churches  and  palaces  at  Rome. 


He  afterwards  went  to  Naples,  where  he  painted 
for  the  churches.  He  wrought  with  great  facility 
and  d^JM^teli)  in  a  style  resembling  his  master^ 
though  he  was  inferior  to  him  in  grandeur.  Lanzi 
commends  his  Murder  of  the  Innocents,  in  the 
church  of  S.  Silvestro  at  Fabriano.  He  died  in 
1629. 

NUNEZ  Joan,  an  old  Spanish  painter,  who 
floorished  at  Seville  about  1505.  He  was  a  schol- 
ar of  Sanchez  de  Castro,  and  probably  attained 
great  eminence  in  his  dav  ;  but  most  of  his  works 
have  been  destroyed.  There  is  a  pkjture  by  him 
in  the  Cathedral  of  Seville,  in  an  excellent  state 
of  preservation,  representing  the  Body  of  Christ' 
in  the  Arms  of  the  Virgin,  with  St.  Michael,  St. 
Vincent,  and  other  figures.  This  work  is  in  the 
stifi;  Gothic  style  prevalent  at  that  time ;  but  it 
deserfes  praise  for  its  nch  and  beautiful  dra- 
peries. 

NUNEZ,  Don  Pedro  Villavicencio.  a  Spanish 
painter,  bom  at  Seville,  of  a  noble  family,  in  1635. 
He  studied  design  as  an  accomplishment  but 
made  such  excellent  progress,  that  he  was  induced 
to  enter  the  school  of  Murillo,  although  without 
the  intention  of  practising  painting.  He  was 
greatly  beloved  by  that  master,  and  studied  for 
some  time  in  his  school,  after  which  he  visited 
Malta  in  discharging  his  duties  as  a  Knight  of 
St  John,  and  studied  under  Mattk>  Preti,  called 
11  Calabreee.  He  followed  for  a  short  time  the 
vigorous  style  of  that  master,  but  afterwards  re- 
turned to  the  tender  and  harmonious  coloring  of 
Murillo.  According  to  Bermudez.  he  was  distin- 
guished in  portraits,  and  painted  children  in  a  very 
beautiful  manner,  little  inferior  to  Murillo.  He 
presented  several  of  his  pictures  to  the  Academy 
of  Seville,  where  he  died  in  1700.  There  is  a  Holy 
Tamily  by  him  at  Alton  Tower,  the  seat  of  Lord 
Shrewsbury,  which  partekes  of  the  dark  style  of 
Preti. 

NUNEZ,  Pedro,  a  reputeble  Spanish  painter  of 
history  and-  portraits,  bom  at  Seville  in  1614.  He 
studied  under  Juan  de  Soto,  and  afterwards  visit- 
ed Rome  for  improvement,  where  he  is  said  to  have 
studied  under  Guercino.  His  design  was  correct, 
and  his  coloring  good,  with  a  firm  and  vigorous 
execution.  According  to  Palomino,  he  was  one  of 
the  artists  employed  to  paint  the  portraits  of  the 
Kings  of  Spain,  in  the  Saloon  of  the  Theatre  at 
Madrid.  There  are  several  pictures  by  him  in  the 
church  of  the  convent  de  la  Merced.  He  died  at 
Madrid  in  1654. 

NUNEZ,  Mateo.    See  Sspulveda. 

NUTTING,  Joseph,  an  English  engraver  of 
little  note,  who  resided  at  London  about  1700,  and 
engraved  a  number  of  portraite  for  the  booksellers, 
among  whksh  are  the  following : 
poaraaiTS. 

Charles  I.,  with  the  persons  who  snlTered  in  his  oapse. 
Mary  Capel,  Doehess  of  Beaufort;  after  Walker.  Mnt- 
tbew  Mewl,  father  of  Dr.  Mead.  Sir  John  Cbeke.  La- 
oins  Gary,  Viooont  Falkland.  Robert  Pierpont,  Barl  of 
Kingston.  Georae  Sl  Loo,  Comnussioner  for  the  Navy ; 
scarce.  Henry  Spoheverel,  D.  D.  John  Xiooke.  Aaron 
HIU.  O.  Parker,  the  Almansck-maker.  ajter'  Melckior 
f\tMiintu.    William  Elder,  Engravers  ajter  Faithome. 

NUVOLONE,  Panfilo,  a  Cremonese  painter 
who  flourished,  according  to  Zaist.  about  1608. — 
He  studied  under  Cav.  Gio.  Battista  Trdtti,  called 
II  Malosso,  and  was  among  the  ablest  disciples  of 
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that  master.  Lanzi  says  he  afterwards  followed  a 
more  solid  and  attractive  style.  Among  his  prin- 
cipal works  is  one  in  the  monastery  of  Sts.  Do- 
menico  and  Lazzaro,  at  Milan,  representing  Dives 
and  Lazarus ;  and  the  Assumption  of  the  Virgin, 
in  the  church  of  La  Passione. 

..  NUVOLONE,  Carlo  Francesco,  a  distm- 
gnlshed  Italian  painter,  the  eldest  son  of  the  pre- 
ceding, was  horn  at  Milan  in  1608.  He  studied 
under  his  father,  hut  finished  his  education  in  the 
school  of  Giulio  Cesare  Procarcini,  although  he 
did  not  adopt  the  style  of  either,  hut  hecame  a  fol- 
lower of  Guido.  According  to  Lanzi.  the  forms 
of  his  figures  are  elegant,  and  the  airs  of  his  heads 
graceful,  with  a  remarkable  sweetness  and  harmo- 
ny of  tints,  so  that  he  deserved  the  name  which  he 
still  enjoys,  of  the  Guido  of  Lomhardy.  His  Ma- 
donnas are  in  high  reouest  for  private  collections. 
Nuvolone  also  painted  many  portraits  for  the  no- 
bility, which  possess  great  excellence;  ajid  he 
was  selected  to  paint  the  Queen  of  Spain,  when 
she  visited  Milan  in  1649.  Lanzi  mentions  his  fine 
picture  of  the  Miracle  of  St.  Peter,  in  S.  Vittore  at 
Milan ;  and  says  he  painted  many  other  works  in 
excellent  taste,  at  Milan,  Parma,  Cremona.  Piacen- 
za,  and  Como.  He  died,  according  to  Orlandi,  in 
1651 ;  though  Bryan  says  in  1661. 

NUyOLONB,  GiusBppB,  called  II  Pakpilo, 
was  the  younger  son  ^f  Panfilo  N..  bom  at  Milan 
in  1619.  Like  his  brother,  Carlo  Francesco,  he 
studied  first  under  his  father,  and  afterwards  un- 
der Giulio  Cesare  Procaccini.  Lanzi  says  that  in 
his  works  may  everywhere  be  traced  a  compo- 
sition and  coloring  derived  fVom  the  school  of  Pro- 
caccini. His  compositions  are  copious,  and  the  op- 
positions of  his  lights  and  shadows  are  conducted 
with  great  intelligence  and  vigor ;  but  his  taste  is 
often  inferior  to  that  of  his  brother,  and  his  shad- 
ows are  ooeasionally  harsh  and  sombre.  He 
wrought  with  great  facility,  and  was  indefatigable 
in. the  practice  of  his  profession  during  a  long  life, 
painting  until  his  eighty- fourth  year.  His  latter 
works  bear  traces  of  infirmity.  There  are  many 
of  his  paintings  in  the  cities  of  Lombardy ;  also 
in  Brescia  and  other  Venetian  cities,  among  whk^h 
Lanzi  mentions  his  fine  picture  of  St  Domenico 
resuscitating  a  Dead  Man,  in  the  church  of  that 
Saint  at  Cremona,  animated  by  the  most  natural 
expression,  and  adorned  with  beiutiful  architec- 
ture.   He  died  in  1703. 

NUVOLSTELLA,  or  NIVOLSTELLA,  JoHAftN 
Gboro.  a  German  wood  engraver,  born  at  Mentz, 
in  1594  J  died  in  1624.  Among  other  prints,  he 
executed  several  of  the  Holy  Fathers,  after  the 
designs  of  Tempesta ;  a  set  of  cuts  for  VirgiPs 
.Sneid ;  and  other  poetical  subjects. 

NUYBN,  WvNAND  Jan  Joseph,  a  Dutch  paint- 
er, bom  in  1813.  He  studied  under  A.  Schelfhout, 
and  in  his  sixteenth  year  exhibited  a  landscape  at 
Ghent  which  attracted  much  attention.  He  sub- 
sequently gained  the  first  prize  of  the  Society  at 
Amsterdam ;  and  in  1838.  exhibited  a  Winter 
Scene  at  Ghent  distinguished  for  its  b^utiful  col- 
oring, and  faithful  imitation  of  nature.  This  pic- 
ture gained  him  adpiission  to  the  Academy  of  Fine 
Arts  1*  the  Hague,  and  he  would  probably  have 
attained  great  excellence  in  the  art,  had  he  not 
died  in  183St  at  the  early  age  of  26.  There  is  an 
admirable  landscape  by  him,  in  the  Pavilion  at 
Uaerlom. 


NTTZZI,  Mario  dei  la  Penna  called  Mario  da* 
FioRi,  an  eminent  Italian  fiower-painter.  was  bom 
at  Penna,  in  the  diocese  of  Fermo,  in  1603.  lie 
studied  under  Tomma.<«o  Salini,  and  settled  at 
Rome,  where  his  pictures  were  highly  esteemed, 
and  were  purchased  at  high  prices.  He  was  also 
much  employed  in  painting"  garlands,  to  decorate 
figures  of  the  Virgin  and  Saints,  in  the  pictures  of 
other  artists.  Unhappily  for  his  posthumous  fame, 
he  made  use  of  treacherous  colors.  whk;h.  after  a 
number  of  years.  lost  their  original  freshnes-s.  and 
assumed  a  black  and  squalid  appearance.  He  died 
in  1673. 

NYTS.  J.,  a  French  engraver,  who  flourished  in 
the  latter  part  of  the  16th  century.  Among  other 
plates,  he  executed  several  neat  and  spirited  land- 
scapes, and  a  View  of  the  dty  of  Usle,  in  French 
Flanders. 


0. 


0,  Leox  Henry  vandcb.  a  German  engraver, 
who  flourished  about  1660.  He  engraved  part  of 
the  portraits  for  Priorata's  History  of  the  Empe- 
ror Leopold,  ainong  which  are  James,  Duke  of 
York,  J.  C.  de  Konigsmarch,  Gualter  Leslie,  and 
Pietro  Strozzi. 

OBERTO,  Francesco  di,  the  earliest  painter 
of  the  Genoese  school,  whose  works  are  still  ex- 
tant Lanzi  mentions  an  altar-piece  by  him  in  the 
church  of  S.  Domenico  at  Genoa,  representing  the 
Virgin  between  two  Angels,  signed  Franciscus  de 
Ober-to,  1368. 

OBREGOM,  Pedro  de,  a  Spanish  painter,  bom 
at  Madrid,  according  to  Bermudez,  in  1597.  He 
studied  under  Vincenzio  Carducci.  and  gained  a 
high  reputation  in  historical  painting,  especially  in 
works  of  an  easel  size.  Palomino  commends  a 
large  picture  by  him,  representing  the  Trinity,  in 
the  refectory  of  the  convent  de  la  Merced ;  and  an- 
other of  the  Immaculate  Conception  in  the  church 
of  Santa  Cruz.  There  are  some  of  his  easel  pic- 
tures in  the  collections  at  Madrid,  where  they  are 
highly  esteemed.  Bermudez  says  he  was  also  an 
excellent  engraver.  He  had  two  sons.  Diego  and 
Marcos,  whom  he  instructed  in  the  art  He  died 
in  1659.  There  was  another  Pedro  de  Obregon, 
who  was  a  miniaturist,  and  illuminated  books  of 
devotion.     He  flourished  about  1564. 

OCCHIALI.     See  Ferrantinl    See  Vanvi- 

TELLI. 

OCHO A,  Francisco,  a  Spanish  painter,  bom  at 
Seville  in  1644  He  studied  under  Murillo,  whose 
manner  he  so  successfully  imitated,  that  his  works 
have  frequently  been  mistaken  for  those  of  his 
instructor,  even  by  connoisseurs.  The  time  of  his 
death  is  not  known. 

OCHTERVELDT,  John,  a  Dutch  painter,  ol 
whom  little  is  known,  except  by  his  works.  He  is 
supposed  to  have  studied  under  Gerard  Terburg^ 
whose  manner  and  subjects  he  imitated  so  closely, 
that  his  pictures  have  frequently  been  taken  for 
the  works  of  that  master.  The^v  usually  repre- 
sent domestic  subjects,  ladies  at  their  toilet  musi- 
cal parties.  Ac  They  are  well  colored  and  highly 
finished.  He  excelled  in  his  draperies,  particular- 
ly m  white  satin,  in  which  he  equalled  Terburg. 
He  sometimes  painted  fish  stalls,  and  other  fanifl- 
iar  outdoor  objects  in  the  towns  of  Holland,  in 
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wliich  he  imitated  Peter  de  Hooge.  His  pictures 
seldom  exceed  the  small  cabinet  size.  He  flour- 
ished about  1670. 

OCT  A  VI  AN,  Franceaco,  a  painter,  bom  at 
Rome  in  1690.  He  went  to  Paris,  where  he  ac- 
quired considerable  distinction  as  an  historical 
painter.     He  died  there  in  1736. 

ODAM,  GiROLAMO,  a  Roman  artist  bom  in  1681. 
He  studied  under  Carlo  Maratti,  and  is  eulogized 
by  Orlandi,  in  a  long  and  pompous  article,  as  a 
painter,  sculptor,  architect,  engraver,  philosopher, 
mathematician,  and  poet,  accomplished  in  every 
art  and  science.  Lanzi  says  he  should  suppose  he 
was  superficial,  as  nothing  remains  of  him  except 
some  engravfhgs,  and  a  slender  reputation,  not  at 
all  corresponding  to  such  unqualified  commenda- 
tion.    He  was  living  in  1718. 

ODAZZr,  or  ODASI,  Giovanni,  a  painter,  bora 
at  Rome  in  1663.  He  first  studied  under  Ciro 
Fern,  and  on  the  death  of  that  master  became  the 
pupil  of  Gio.  Battista  Gaulli.  called  Baciccio.  The 
liveliness  of  his  genius,  and  his  remarkable  indus- 
tr>%  gained  him  great  distinction,  and  a  multitude 
of  commissions,  not  only  for  the  churches  and  pub- 
lic edifices,  but  for  individuals.  H»was  one  of  the 
twelve  artists  selected  to  paint  the  prophets  in 
fresco  in  St.  John  of  Lateran.  The  prophet  pro- 
duced by  Odazzi  was  Hosea,  which  was  highly 
commended  for  correctness  of  design  and  dignity 
of  expression.  His  most  remarkable  works  are 
the  Fall  of  Lucifer  and  his  Angels,  in  the  church  | 
of  Santi  Apostoli,  and  St.  Bruno,  in  S.  Maria  degli 
Angel  i.  By  aiming  at  the  celerity  and  rapid  ex-  | 
ecuiion  of  Baciccio,  without  possessing  his  powers, 
he  proved  but  a  feeble  imitator  of  his  style,  and  ! 
his  design  is  frequently  careless  and  incorrect, 
Uiough  he  had  a  commanding  facility  and  great  { 
freedom  of  pencil.     He  died  in  1731.  | 

ODDl,  GiDSEPPE,  a  painter  of   Pesaro,  who 
flourished  about  1675.     He  studied  under  Carlo 
Maratti  at  Rome,  and  on  his  return  to  his  native 
place,  executed   some    reputable  works   for  the  | 
cfaurdies,  but  wrought  more  for  individuals. 

^ODDl,  Mauro,  apaint- 
and  engraver,  bom 
_  ;  Parma  in  1639.    Af- 

t^  learning  the  elements  of  the  art  in  his  native 
city,  he  went  to  Rome  and  studied  with  Pietro  da 
Cortona.  On  returning  to  his  native  city,  his 
talents  recommended  him  to  the  patronage  of  the 
Duchess  of  Parma,  who  employed  him  in  decora- 
tmg  the  Ducal  Palace  and  the  Villa  di  Colorno. 
He  executed  several  other  pieces  in  the  churches 
of  Panna,  Piacenza,  and  Modena.  He  was  also 
an  eminent  architect,  and  etched  a  few  plates  from 
his  own  designs,  marked  with  the  above  mono- 
gram.   He  died  in  1702. 

ODEKERKEN,  W.,  a  Dutch  painter,  who  flour- 
ished at  Niraeguen  about  1650.  He  painted  sub- 
jects of  still  life  with  considerable  success.  He 
is  also  mentioned  as  having  copied  a  picture  by 
Metzu,  representing  a  Cook  in  a  Kitchen,  sur- 
rounded by  various  culinary  utensils,  so  exactly, 
that  it  couid  with  difficulty  be  distinguished  from 
the  original. 

ODE  RICO,  CANomco,  a  priest  and  miniaturist, 
who  flourished  at  Siena  in  1213.  There  is  a  man- 
uscript book  entitled  Ordo  officiorum  Senensis 
Ecdefiit,  preserved  in  the  library  of  the  Acade- 
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my  at  Florence,  written  on  parchment,  and  dated 
1213,  in  which  the  initial  letters  are  illuminated 
with  little  histories,  ornaments  of  animals,  ^c.  by 
this  old  painter.  There  are  also  other  similar 
books,  illustrated  on  the  borders  of  the  parchment 
by  him,  preserved  at  Siena.  They  are  esteemed  val- 
uable, not  only  on  account  of  their  antiquity,  but 
as  showing  the  state  of  the  arts  at  that  early  pe 
riod. 

ODERICO,  Giovanni  Paolo,  a  Genoese  paint 
er  of  noble  family,  bom  in  1613.  Soprani  says  he 
studied  under  Domenico  Fiasella,  and  gained  great 
reputation  as  an  historical  painter,  though  he  chief 
ly  excelled  in  portraits.  He  was  a  correct  and 
tasteful  designer,  select  in  his  forms,  and  rich  and 
harmonious  in  his  coloring.  His  principal  his- 
torical work  is  a  picture  of  the  Guardian  Angel 
in  the  church  of  the  Padri  Scolopi  at  Genoa.  Lan- 
zi says  his  easel  pictures  are  rare,  and  only  to  be 
found  in  the  choicest  collections.  His  portraits, 
which  display  great  talents,  are  of  more  frequent  ^ 
occurrence,  as  he  received  numerous  commissions. 
He  died  in  1657. 

ODERIGI.    See  Da  Gubbio. 

ODEV AERE,  Chev.  Joscph  Dionysids.  an  em- 
inent Flemish  historical  painter,  born  at  Bruges  in 
1778.  After  receiving  a  good  scholastic  education  in 
the  college  of  the  Augustins,  and  obtaining  several 
prizes  in  the  Academy  of  Design  in  his  native  city 
he  went  to  Paris,  and  studied  successively  un<lei 
Suv^e  and  David.  In  1804  he  drew  the  grand 
prize  of  the  French  Academy,  for  his  picture  of  the 
Death  of  Phocion,  which  entitled  him  to  go  to 
Rome,  as  a  pensioner  of  the  government.  This 
distinction,  so  honorable  to  him,  was  duly  appre- 
ciated by  the  artists  and  inhabitants  of  Bruges, 
and  he  was  received  in  triumph  on  his  return ;  es- 
corted to  the  city  by  the  students  on  horseback, 
in  fanciful  costume,  preceded  by  a  band  of  music; 
complimented  by  the  Mayor,  and  the  president  of 
the  Academy ;  presented  with  a  gold  medal  and 
chain,  and  a  silver  tea  service ;  feasted  at  the  Hotel 
de  Yille,  and  was  honored  in  the  evening  with 
a  grand  ball  and  illumination  of  Are- works,  amidst 
continual  acclamations  of  Vive  Odevaere  !  Short- 
ly after  this  magniflcent  reception,  he  returned  to 
Paris ;  and  the  following  year  went  to  Italy,  where 
he  remained  Sbout  eight  years,  and  executed  sev« 
eral  pictures  of  large  dimensions,  which  gained  him 
great  reputation.  On  his  retum  to  Paris,  he  was 
prcsentewi  with  a  gold  medal  by  the  Emperor  Na- 
poleon. In  1814,  he  painted  for  William  I.,  King, 
of  the  Netherlands,  a  picture  representing  the  Un- 
ion of  Utrecht ;  and  after  the  Battle  of  Waterloo, 
another,  representing  the  action  at  the  time  the 
hereditary  prince  (now  king  of  Holland)  received 
his  wounds.  He  also  executed  for  the  same  mon- 
arch several  other  works  relating  to  the  history  of 
the  country,  for  which  he  received  special  marks  of 
royal  favor,  and  was  made  a  Chevalier  of  the  order 
of  the  Belgic  Lion.  His  pictures  are  numerous,  and 
are  to  be  found  at  Paris,  Brussels,  Bruges,  and 
Ghent.  They  are  generally  of  large  dimensions ; 
one,  painted  for  the  King  of  the  Netherlands,  meas- 
ures twenty-four  by  sixteen  feet.  Odevaere  culti- 
vated letters  as  well  as  the  arts,  was  a  meniber  of 
the  Royal  Institute,  and  while  in  Italy,  prepared 
a  history  of  the  arts  in  that  country,  from  the  time 
of  Cimabue  to  that  of  Raffaelle.  He  died  at  Brus- 
sels in  1830. 
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ODTEUVRE,  MicHBL,  a  French  enj^raver  and 
printneller,  who  flourished  at  Paris  about  1735. 
Qe  engraved  and  jmblished  in  1738,  a  set  of  por- 
traits of  illustrious  personafces,  entitled,  Portraits 
dea  Personages  illustres  deVunetdeV  autre  Sease, 
recueUlis  et  graves  par  les  soma  de  Michel  Odi- 
euvre,  marduMinid  d^estampes  d  Paris,  They  are 
usually  found  in  the  large  quarto  editions  of  the 
Memoires  dc  Sully  and  Memoires  de  Commines, 

OEHLMULLER,  Daniel  Joseph,  an  eminent 
German  architect,  born  at  Bamberg  in  1701.  He 
studied  under  Carl  Fischer,  and  then  visited  Italy 
and  Sicily,  where  he  passed  four  years  in  studying 
and  copyhig  the  principal  edifices,  until  he  was 
summoned^  home  m  1819,  to  superintend  the  erec- 
tion of  the  Glyptotheca  at  Munich,  after  the  de- 
signs of  Klenze.  In  1831  he  was  commissioned 
to  make  designs  in  the  Gothic  style  for  a  church 
in  the  suburb  of  Munich,  which  gained  him  great 
reputation.  He  erected  in  the  same  style  the  na- 
tional monument  at  Wittelsbach,  and  the  Otto 
diapel  at  Kiefersfelden.  Among  his  other  works, 
IS  the  church  of  S.  Theresa  at  Halbergmoos.  in  the 
Italian  style,  commenced  in  1833.  At  the  death 
of  Domenico  Quaglio,  in  1837,  Oehlmuller  was 
employed  to  complete  the  works  at  the  Castle  of 
Hohenschwangau.  He  died  in  1 839.  In  1823  Und 
1825,  he  published  a  work  containing  designs  for 
funeral  monuments. 

OERI,  Peter,  a  Swiss  painter,  bom  at  Zurich 
in  1637.  After  studying  in  his  native  city,  he  went 
to  Italy,  where  he  resided  six  years.  According 
to  Faessli,  he  was  a  correct  and  graceful  desi^er, 
possessed  a  ready  invention,  and  wrought  with  a 
spirited  pencil.  For  lack  of  patronage,  he  aban- 
doned painting,  for  the  occupation  of  a  gold-chaser. 

OESER.  Friedricb,  an  eminent  German  histori- 
cal painter  and  engraver,  bom  at  Pr^burg  in  1717. 
He  early  showed  an  inclination  and  talent  for  art, 
and  first  studied  with  one  Kamauf.  an  indifferent 
artist,  who  made  him  copy  prints;  on  which  ac- 
count he  ran  away  from  him  and  went  to  Vienna, 
where  he  frequented  the  Academy,  and  continued 
to  support  himself  by  the  sale  of  his  sketches. 
At  the  a^  of  eighteen,  he  gained  the  first  prize  of 
that  institution.  His  talents  attracted  the  notice 
of  Raphael  Donner,  an  eminent  sculptor,  who  be- 
friended him,  taught  him  to  model,  and  made  him 
acquainted  with  the  antique.  In  1739,  he  went 
to  Dresden,  where  his  abilities  procured  him  the 
esteem  and  friendship  of  several  artists  of  distinc- 
tion, as  well  as  eminent  literary  men  who  resided 
in  that  city.  He  formed  an  intimate  acquaintance 
with  the  celebrated  Winckelmann,  who  mentions 
him  in  'these  flattering  terms  in  his  work  on  the 
imitation  of  the  Grecian  painters  and  sculptors, 
"  These  reflections  are  the  result  of  my  conversa- 
tions with  my  friend  Oeser,  the  successor  of  the 
Th6ban  Aristides,  who  sketches  the  soul  and  paints 
the  mind."  In  1764,  he  was  appointed  Director 
of' the  Academy  of  Lefpsic,  where  he  settled,  and 
passed  the  rest  of  his  days.  He  painted  both  in 
oil  and  fresco.  His  works  are  mostly  to  be  found 
in  Dresden  and  Leipsic,  especially  in  the  latter  city, 
where  are  many  of  his  best  productions  in  the 
churches  and  puhlic  edifices,  as  well  as  in  private 
oollections.  He  also  etched  a  large  number  of 
plates  from  his  own  compositions,  and  after  other 
masters,  executed  in  a  free  and  spirited  style.  Na- 
gler  eallfi  his  name  Adam  Friearich,  and  gives  a 


Ust  of  forty-five  of  his  principal  engravings.  He 
died  at  Leipsic  in  1799. 

OESER,  John  Louis,  was  the  son  of  the  pre- 
ceding, born  at  Dresden  in  1751.  He  was  instruct- 
ed in  the  art  by  his  father.  He  was  a  good  land- 
scape painter,  but  devoted  most  of  his  time  to  en- 
graving. His  prii\cipal  {dates  are  after  Rubens, 
Rembrandt,  and  Salvator  Rosa.    He  died  in  1792. 

/kA  K^         OBSTEREfCH, 

engraver,  who  flourished  at  Dresden  about  1750. 
His  principal  works  are  a  set  of  twenty-four  cai?- 
oatures  from  the  designs  of  Cavaliere  Ghezzi.  pub- 
lished at  Dresden  in  1750 ;  afterwards  republished 
at  Potsdam  in  1766,  with  the  addition  of  eighteea 
more,  from  the  designs  of  Gio.  Battista  Intemari 
and  others ;  a  set  of  forty  plates  from  the  draw- 
ings in  the  collection  of  Count  de  Bruhl,  published 
at  Dresden  in  1752.  He  also  engraved  part  of  the 
pli^tes  from  the  pictures  in  the  Dresden  Gallery. 
He  usually  marked  his  plates  with  one  of  the  above 
monograms. 

OGBORNE,  John,  an  English  designer  and  en- 
graver, born  at  London  about  1725.  He  studied 
with  Bartolozzi,  whose  manner  he  followed.  He 
eng|||ved  quite  a  number  of  plates,  most  of  them 
of  Htrge  size,  after  some  of  the  most  celebrated 
English  painters  of  his  time. particularly  Romnej, 
8tothard.  Westall,  Smirke,  Hamilton,  Kauflman, 
Ac  He  was.  much  employed  by  Aloerman  Boy- 
dell,  and  engraved  several  plates  for  the  Shakspeare 
Gallery.    He  died  about  1795. 

OGGIONE,  Marco  da.    See  Uogiohe. 

•  OHMAOHT,  Landelin,  an  eminent  Germao 
sculptor,  bom  at  Dunningen,  near  Rottweil,  in 
Wurtemberg,  in  1760.  He  studied  under  J.  P. 
Melchior,  and  daring  his  ea)*lier  years  executed  a 
good  l)ust  of  Lavater,  and  several  sculptures  for 
the  Kreuzkirche  at  Rottweil.  In  1790,  he  visited 
Rome  for  improvement,  and  remained  two  yeara 
in  that  city,  studying  and  copying  the  antique^ 
and  the  works  of  the  great  masters.  On  return- 
ing to  Germany,  he  soon  gained  reputation,  and 
was  employed  on  several  important  monumenti^ 
works,  the  first  of  which  was  the  monument  to 
the  Burgomaster  Rhode,  in  the  Cathedral  at  Lu- 
bec.  In  1801  he  settlea  at  Strasburg,  and  soon 
after  executed  the  monument  to  Gen.  Desaix.  erect- 
ed on  the  Rhdpinsel  near  that  city.  His  aoilities 
were  highly  esteemed  by  the  celebrated  sculptor 
David,  who  is  reported  to  have  said  that  Ohmacht 
was  the  Correggio  of  Sculpture^  and  that  his  works 
could  not  be  sufficiently  admired.  He  executed 
four  monuments  in  the  church  of  St  Thomas,  of 
which  that  to  Prof.  Oberlin  is  greatly  admired. 
Among  his  other  works  are,  the  monument  to  the 
historian  Koch;  the  monument  to  Dr.  Blessig; 
another  to  Gen.  Kleber,  in  the  Cathedral ;  and  a 
colossal  statue  in  honor  of  Adolph  von  Nassau,  in 
the  Cathedral  of  Speyer.  Ohmacht  was  an  inti- 
mate friend  of  Rlopstock,  and  executed  several 
busts  of  that  celebrated  poet.  Among  his  classi- 
cal sculptures,  are  the  statues  of  Heb^Flora.  Ve- 
nus, Psyche^  and  the  Judgment  of  Paris.  The 
latter  work  is  at  Nymphenburg.  Ohmacht  prac- 
tised the  art  at  Strasburg  for  many  years,  and  died 
4here.  in  1834. 

OLDONI,  BoiiFORTB  and   Ercole,  two  Mi 
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mhiierA  of  the  Milanese  school,  who,  according  to 
Delia  Yalle,  flourished  at  Vercdii  about  1466,  and 
exeeutiBd  Mme  works  for  the  churdies. 

OLEN,  or  OLIS,  Jobn  tan,  a  Dutch  painter, 
who  flourished  at  Amsterdam  about  1680.  He 
painted  conyersationa  ^me,  fruit,  and  flower- 
pieces,  and  interiors  of  kitchens,  ornamented  with 
Tarioos  culinary  utensils,  all  of  which  are  painted 
with  a  broad,  free  pencil,  well  colored,  and  care- 
fuliT  flnished.  He  is  also  said  to  have  painted 
landscapes,  with  sportsmen  and  dogs.  Little  is 
known  of  him  except  his  works,  and  as  his  name 
is  variously  spelled  by  different  writers,  he  may 
be  the  same  as  John  ran  Alen,  which  see. 

OLGIATI,  GiROLAMo,  an  Italian  engraver,  who 
flourished  about  1572.  It  is  not  known  under 
whom  he  studied,  though  his  style  is  eridently 
founded  on  that  of  Cornelius  Cort  His  drawing 
is  incorrect,  and  his  heads  lack  expression.  One 
of  his  best  plates  is  «n  arched  one,  representing 
the  TrinitT,  with  a  number  of  Saints  and  Angels ; 
afUr  Federigo  Zuccaro,  inscribed  ffieronymua 
Oigiatwf.  1572. 

OLINDO,  Martino  db,  a  Spanish  architect  of  no 
great  eminence,  who  floarished  in  the  16th  centu- 
ry. According  to  Milizia,  he  erected  the  parochial 
diurch  of  Liria,  of  which  the  lower  story  has  four 
Boric  columns,  on  pedestals,  with  niches,  statues, 
and  bas-reKefs ;  the  second  order  has  the  same 
number  of  Corinthian  columns ;  the  third  order 
has  two  fluted,  twisted  columns,  with  a  statue  of 
St  Michael  in  the  centre.  Olindo  also  completed 
the  monastery  of  S.  Miguel  at  Valencia,  com- 
menced by  Cobarrubias. 

OLIV  A,  PiETRO,  a  painter  of  Messina,  who 
flourished  about  1491.  He  executed  some  works 
for  the  churches,  which  are  highly  commended  by 
Hackert  for  correctness  of  design,  and  lively  and 
natural  expression. 

(iLIVER,  Isaac,  an  eminent  English  miniature 
painter,  bom  about  1556.  Lord  Orford  states  that 
he  first  studied  under  Nicholas  Hilliard,  and  aiter- 
vrards  received  some  instructk>n  from  Federigo 
Zoccaro.  Vertue  conjectures,  from  the  variety 
of  his  drawings  after  Italian  masters,  that  he  visit- 
ed Italy,  which  is  doubtful.  His  principal  employ- 
ment was  miniature  painting,  m  which  branch 
he  acquired  great  distinction,  and  was  patronized 
by  the  most  distinguished  personages  of  his  time. 
Many  fine' miniatures  by  this  master  are  to  be 
t>ond  in  the  collections  of  the  English  nobility 
ftod  gentry,  among  which  are  portraits  of  himself, 
Qoe^i  Elizabeth,  Mary  Queen  of  Scots,  Prince 
Henry,  James  I.,  and  Ben  Jonson.  In  the  partic- 
ular branch  which  he  mostly  practised,  it  is  said, 
by  his  countrymen,  that  he  has  hardly  been  sur- 
passed by  any  artist  of  any  country.  He  some- 
times painted  historical  sulijeets,  and  executed 
many  exquisite  drawings  after  Raffaelle,  Parmig- 
giano,  and  other  Italian  masters.  He  sometimes 
worked  in  oil,  but  did  not  succeed  so  wdL  He 
died  in  London  in  1617. 

OLIVER,  Peter,  was  the  eldest  son  of  the 
preceding,  bom  in  London  in  1601.  He  was  in- 
structed in  the  art  of  miniature  paintine  by  his 
&ther.  whose  exodlence  he  nearly  equalled.  He 
not  only  painted  portraits,  but  historical  subjects, 
in  water-«olors.  He  was  mudi  employed  by 
Charles  I.,  in  copying  the  finest  pictures  in  the 


i  Boy  sldbpiog,  with  »  Skall  bj  him ;  qfler  Art.  Oent^ 
hi.     A  View  of  TaDgiera ;  /  Olivert  fee,    1676.    A 


Royal  collection,  as  it  appears  by  the  4»talogne  of 
that  monarch  and  of  James  IL  that  there  were 
thirteen  historical  miniatures  by  him  in  the  royal 
cc Section,  several  of  which  are  still  preserved  in 
Kensington  palace.  Vertue  sajrs  he  etched  some 
small  plates  of  historical  subjects,  but  they  are 
not  specified  by  him,  or  any  other  writer.  He 
died  in  1660. 

OLIVER,  John,  an  eminent  painter  on  glass,  is 
supposed  to  have  been  the  nephew  of  Peter  Oliver, 
bom  at  London  in  1*616.  He  practised  his  art  to 
a  ereat  age,  as  appears  from  an  inscription  on  a 
window  painted  by  him,  in  Christ's  church,  Ox- 
ford, representing  the  Angel  liberating  St.  Peter 
from  Prison,  inscribed  /.  Oliver^  cBtat.  sua  ^,  an- 
no 1700,  pinxti  cteditgue.  He  also  engraved  sev- 
eral plates,  some  of  which  are  etched  and  others 
executed  in  mezzotinto.  Among  them  are  the  fol- 
lowing : 

'   POETBAITS. 

King  JamM  II.,  in  meiioUnto.  Judge  JtiTries,  ftjied 
Barl  of  Flint  Thomu  White,  Bishop  of  Peterborough. 
John  Woremberg,  tho  Dutch  Dwarf. 

MUBJBCTS. 

A] 

U^chi. 

View  of  the  Hot  Wells  at B»th ;  J.  OUver^'/ee.  aquaforti, 

1676. 

OLIVIER,  M.,  a  French  painter  of  little  note, 
born  at  Paris.  He  painted  history  and  portraits. 
He  went  to  London,  and  in  1772  exhibited  in  the 
Royal  Academy  six  pictures,  two  of  which  were 
historical,  representing  the  Murder  of  the  Inno- 
cents and  the  Death  of  Cleopatra.  Not  meeting 
with  much  encouragement,  he  went  to  Spain  about 
1783. 

OLIVIERI,  DoMENico,  an  Italian  painter,  bom 
at  Turin  in  1679.  According  to  Delia  Valle.  he 
excelled  in  painting  drolls,  fairs,  markets,  merry- 
makings, in  imitation  of  the  style  of  Peter  de 
Laer,  in  which  he  displayed  a  humorous  talent 
for  caricature  which  has  seldom  been  surpassed. 
Lansi  says,  "In  his  time  the  royal  collection  was 
enriched,  at  the  death  of  Prince  Eugene,  by  the 
addition  of  nearly  four  hundred  Flemish  pictures ; 
and  none  profited  more  than  Olirieri  from  the 
study  of  these  works.**  He  was  a  man  bom  to 
amuse,  from  his  singular  personal  appearance,  his 
lively  conversation,  and  the  humorous  productions 
of  his  pencil.  He  was  extremelv  happ^r  in  his 
subjects,  strong  in  his  colors,  and  free  in  his  touch. 
In  the  gallery  of  the  court  are  two  large  pictures 
by  him,  one  of  which  represents  a  fair  with  quack- 
doctors,  drawers  of  teeth,  villagers  sporting  or 
quarreling,  and  the  variety  of  incident  usually 
ramished  b^  a  busy  assembla^  of  the  vulgar, 
composed  with  an  admirable  variety  of  expression 
in  the  heads.  Although  he  chiefly  painted  in  what 
the  Italians  style  Bambocciate^  yet  he  was  per- 
fectly competent  to  tread  in  the  higher  walks  of 
history,  as  is  proved  by  his  Miracle  of  the  Sacra- 
ment, in  the'sacristy  of  Corpus  Domini,  in  his  na- 
tive city.    He  died  in  1755. 

OLOTZAGA,  Giovanni  oe,  an  eminent  Spanish 
architect,  was  a  native  of  Bisci^,  and  flourished 
during  the  latter  part  of  the  15th  century.  His 
instmctor  is  not  mentioned,  but  he  attained  great 
excellence  in  the  art.  He  erected  the  Cathedral  of 
Huesca  in  Arragon,  on  the  site  of  the  celebrated 
mosque  of  Mislegda.    This  work  gained  him  great 
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reputation,  and  is  greatly  admired  for  its  fine  pro- 
portions. Milizia  siys  '*  the  principal  facade  is 
piind,  with  fourteen  statues  larger  than  life,  on 
each  side  the  entrance,  placed  on  pedestals  within 
niches ;  above  these  are  forty-eight  smaller  stat- 
ues, a  foot  in  height."  Under  the  reign  of  Ferdi- 
nand and  Isabella,  the  Grecian  style  of  architec- 
ture became  prevalent  in  Spain,  and  was  adopted 
by  Olotzaga.  Among  his  principal  works  in  that 
manner,  were  the  great  college  of  Santa  Cruz,  at 
Valladolid,  commenced  jn  1480,  and  completed  in 
1492 ;  also  the  Foundling  Hospital  at  Toledo ;  and 
the  great  college  of  St.  Idelfonso.  founded  by  Car- 
dinal Ximenes. 

OMMEGANCK,  Cav.  Balthasar  Paul,  one 
of  the  most  eminent  landscape  and  animal  painters 
of  modern  times,  was  bom  at  Antwerp  in  1755. 
lie  studied  with  H.  Antonissen.  He  was  not  one 
of  those  artists  who  astonish  us  by  their  precocity ; 
his  powers  were  long  in  being  developed  to  full  ma- 
turity, but  he  studi(Hl  nature  with  wonderful  assi- 
duity, and  carefully  observed  and  noted  every 
changing  scene,  and  so  impressed  them  upon  his 
works  that  they  truly  represent  not  only  the  sea- 
son, as  the  humidity  of  spring,  the  glowing  heat 
of  summer,  and  the  picturesque  alternations  of 
autumn,  but  the  very  time  of  the  day  is  percepti- 
ble, from  the  first  roseate  blush  of  the  morning 
to  the  splendors  of  the  evening  sun.  In  his 
scenes  of  spring,  all  is  dewy  freshness ;  in  those 
of  summer,  it  is  breathless  sultriness — the  ground 
is  parched,  the  verdure  withered  and  ting^.  the 
atmosphere  glowing  with  K^at,  and  the  very 
streams  seem  oppressed  by  its  power.  He  en- 
riched his  pictures  with  figures  and  animals,  espe- 
cially with  sheep  and  goats,  which  he  painted  to 
admiration,  not  only  in  the  forms,  but  he  repre- 
sented their  character  and  habita  to  the  life.  Om- 
meganck  acquired  immense  reputation,  and  though 
his  pictures  commanded  such  prices  in  his  lifetime 
that  only  the  rich  could  afford  to  buy  them,  they 
have  more  than  trebled  their  value  since  his  death, 
and  are  only  to  be  found  in  the  choicest  collections 
in  Holland,  France,  and  England.  He  received 
many  honors,  was  made  a  knight  of  the  Order  of 
the  Belgic  Lion,  elected  a  member  of  several  learn- 
ed societies,  and  appointed  in  1815,  by  Belgium, 
one  of  the  commissioners  to  reclaim  from  France 
the  works  of  art  which  Napoleon  had  acquired  by 
force  of  arms,  during  the  previous  wars.  He  died 
at  Antwerp  in  1826.  It  is  proper  to  caution  ama- 
teurs that  his  works  have  been  largely  imitated 
and  copied  by  several  clever  Dutch  artists,  many 
of  which  have  been  sent  to  England  and  to  the 
United  States,  and  sold  as  the  genuine  works  of 
this  master. 

ONATAS,  a  Greek  painter  and  sculptor,  a  na- 
tive of  iEgina ;  the  son  of  Micon ;  cotemporary  > 
with  Polygnotus ;  and  flourished  about  B.  C.  450. 
As  a  painter  he  executed,  in  concert  with  Polyg- 
notu.s,  the  pictures  on  the  walls  of  the  vestibule  of 
Minerva's  temple  at  Plataea.  He  also  painted  the 
first  Argive  expedition  against  Thebes ;  and  prob- 
ably the  picture  of  Eurysanea  lamenting  the  death 
of  her  sons  Eteoches  andPolynices,  which,  accord- 
ing to  Sylburgius.  is  by  a  MS.  error  attributed 
to  one  Onasias.  otherwise  not  mentioned. 

As  a  sculptor,  Onatas  attained  great  excellence, 
according  to  Pausanias ;  although  Pliny  does  not 
mention  him.    Pausanias  observes  that  Onatas 


was  not  surpassed  in  his  own  time  by  any  sculptor 
of  Attica,  since  the  days  of  Dsedalus.  That  au- 
thor speaks  of  a  group  of  Homeric  heroes  near 
the  great  temple  at  Olympia ;  Thiersch  attributes 
them  all  to  Onatas.  but' his  name  was  inscribed  only 
on  one  of  them — the  statue  of  Idomeneus.  The 
Thasians  also  dedicated  a  bronze  statue  of  Her- 
cules by  Onatas  at  Olympia,  which  was  ten  cubits 
high.  Among  the  other  works  of  Onatas.  was  a 
statue  of  Apollo  at  Pergamus;  and  the  bronze 
statue  of  Hiero,  at  Olympia. 

ONATE.  Miguel,  a  Spanish  portrait  painter, 
born  at  Seville  in  1535.  His  parents,  being  in 
good  circumstances^  placed  him  while  young  under 
the  Chev.  Anthony  More,  then  in  high  favor  at  the 
court  of  Madrid.  He  accompanied  his  instructor 
to  Portugal,  whither  that  painter  was  sent  by  the 
King  of  Spain  to  paint  the  royal  family.  lie  be- 
came one  of  the  most  celebrated  portrait  painters 
of  his  time,  and  found  abundant  employment  at 
the  Spanish  court  His  manner  was  exactly  like 
that  of  More.  He  died  at  Madrid  in  1606.  leaving 
a  considerable  fortune  to  his  heirs,  which  be  had 
acquired  by  his  profession. 

ONOFRIO,  Crescehzio  di,  a  painter  bom  at 
Rome  in  1650.  He  studied  under  Gaspar  Pous- 
sin,  and  painted  landscapes  in  the  charming  style 
of  that  roaster.  Lanzi  says  ^'  he  is  alone  consider- 
ed the  true  imitator  of  that  master."  He  resided 
chiefly  at  Florence,  where  he  was  much  employed 
by  the  court,  and  by  individuals.  It  is  said  he 
painted  much  }br  the  Ducal  villas.  There  are  few 
of  his  works  remaining,  either  at  Home  or  Flo- 
rence, as  he  painted  many  frescos,  which  have  all 
perished.  Lanzi  says  that  the  Sig.  Cancelliere 
Scrilli,  at  Florence,  possesses  several  exquisite 
landscapes  and  a  portrait  of  his  ancestor  by  him. 
inscribcKl  with  his  name,  and  dated  1712.  He 
etched  some  plates  of  heroic  landscapes,  from  bis 
own  designs,  executed  in  a  beautiful  and  peduliar 
style,  somewhat  resembling  those  of  II  Bolognese. 
lUe  time  of  his  death  is  not  exactly  known,  and 
there  are  many  contradictions  as  to  the  time  of 
his  birth  and  death,  which  are  evidently  erroneous, 
llius  Bartsch  says  he  was  bom  in  1613,  and  died 
in  1688 ;  and  Nagler  copies  him ;  while  Lanzi  and 
Zani  boUi  say  he  was  living  in  1712,  and  there  are 
prints  by  him  dated  as  late  as  1696. 

OOLEN,  John  van.    See  van  Alen. 

OORT,  Lambrecht  van,  a  Flemish  painter  and 
architect,  bom  at  Amersfort,  about  1520.  He  ac- 
quired considerable  reputation  as  an  historical 
painter,  but  was  more  distinguished  as  an  archi- 
tect He  resided  chiefly  at  Antwerp,  where  he 
was  received  into  the  Academy  in  1547.  In  the 
Museum  at  Antwerp,  is  a  picture  of  the  Resurrec- 
tion of  Christ  by  him,  J^nd  in  that  of  Brussels  are 
two,  representing  the  Adoration  of  the  Shepherds 
and  the  Descent  from  the  Cross. 

OORT,  Adam  van,  was  the  son  of  the  pre- 
ceding, born  at  Antwerp  in  1557.  He  was  in- 
structed by  his  father,  possessed  excellent  abilities, 
and,  had  his  habits  been  good  and  his  ambition  no- 
ble, he  might  have  been  one  of  the  most  distin- 
guished artists  of  his  country ;  but  he  was  the 
slave  of  intemperance,  by  which  he  degraded  his 
talents,  and  brutalized  bis  disposition.  His  acade- 
my at  one  time  was  the  most  frequented  at  Ant- 
werp, and  he  bad  the  honor  of  instructing  several 
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of  the  most  distinguished  artists  of  ihe  Flemish 
idiool,  araong  whom  were  Ruhens,  Jordaens, 
Franck,  and  van  Balen,  but  his  outrageous  con- 
duct disgusted  and  drove  all  his  pupils  from  his 
school  except  Jordaens,  whose  tender  regard  for 
his  daughter,  whom  he  afterwards  manned,  induced 
him  to  remain.  Notwithstanding  the  violence  of 
his  temper,  and  the  depravity  of  his  habits,  van 
Oort  executed  numerous  works  for  the  churches 
in  Flanders  and  Brabant,  many  of  which  have 
great  merit,  and  are  still  highly  esteemed.  His 
compositions  were  agreeable,  his  coloring  excel- 
lent^ and  he  had  great  freedom  of  handling.  His 
earlier  works  are  studied,  and  the  drawing  tolera- 
bly correct,  but  his  love  of  the  art  diminished  as 
his  excesses  increased;  he  fell  into  mannerism,  and 
wrought  with  negligence  and  haste,  so  that  his  la- 
ter pictures  have  little  to  recommend  them.  Ru- 
bens used  to  say  that  van  Oort  would  have  sur- 
passed all  his  cotemporaries  had  he  seen  Rome, 
formed  his  taste  by  studying  the  best  models,  and 
been  regular  in  his  habits.  He  possessed  a  giant 
constitution,  and,  notwithstanding  his  dissipated 
life,  he  lived  to  the  great  age  of  eighty-four  years. 
Hediedinl641. 

OORTMAN,  Jan  Joachim,  a  Dutch  engraver, 
bom  at  Anisterdam  in  1777.  He  studied  success- 
ively with  W.  Kock,  C.  H.  Hodges,  and  L.  A. 
Claessens.  He  resided  most  of  his  life  at  Paris, 
where  he  acquired  distinction  for  many  excellent 
works  after  Rembrandt.  Gerard  Douw.  van  Os- 
tade,  and  other  eminent  Dutch  masters.  He  also 
engraved  some  plates  after  Titian,  Giulio  Romano, 
Caravaggio,  and  Valentino,  as  well  as  others  of  the 
more  modem  French  painters. 

OOST,  Jacob  van,  the  Elder,  an  eminent  Flem- 
ish painter,  born  at  Bruges  about  16(f0.  It  is  not 
known  under  whom  he  first  studied,  but  in  1621 
he  ^inted  an  altar-piece  for  one  of  the  churches 
in  his  native  city,  which  excited  the  surprise 
and  admiration  of  cotemporary  artists.  Being 
ambitious  of  further  improvement,  he  went  to 
Rome,  where  he  attentively  studied  the  works  of 
the  great  masters,  and  made  those  of  Annibale 
Caracci  the  particular  objects  of  his  imitation. 
During  his  residence  in  that  metropolis,  he  pro- 
duced several  works  of  his  own  composition,  so 
much  in  the  style  of  that  great  artist  that  they 
astonished  the  best  connoisseurs  at  Rome,  and 
gained  him  ^reat  reputation.  After  ft^residence  of 
five  years  in  Italy,  the  love  of  country  induced 
him  to  return  to  Bruges,  though  he  had  flattering 
prospects  before  him  to  remain.  His  talents  had 
excited  the  most  sanguine  expectations  of  his  fel- 
low citizens  before  he  went  abroad  ;  they  were  im- 
patient to  witness  the  improvement  he  had  made 
m  his  travels,  and  they  immediately  loaded  him 
with  commissions.  Van  Oost  is  justly  ranked 
amontr  the  ablest  artists  of  the  Flemish  school. 
His  first  studies  were  the  works  of  Rubens  and 
Vandyck,  and  from  them  he  acquired  that  fresh- 
ness and  purity  of  coloring  for  which  his  works 
are  distinguished.  'Following  the  example  of  the 
greatest  masters,  his  compositions  are  simple  and 
studied,  and  he  avoided  crowding  them  with  fig- 
ures not  essential  to  his  subjett.  In  his  design, 
ana  in  the  expression  of  his  heads,  he  seems  al- 
ways to  have  had  in  view  the  great  style  of  Anni- 
bale Caracci.  The  back-grotinds  of  his  pictures 
tre  generally  enriched  with  noble  architecture,  of 


which  he  was  a  perfect  master.  He  had  a  ready 
invention,  and  wrought  with  extraordinary  facility 
of  pencil,  though  his  works  are  well  finished.- 
During  a  long  life  he  continued  to  exercise  his  tal> 
ents  with  undiminished  reputation,  and  always 
abounded  with  commissions.  He  executed  an  in- 
credible number  of  works  for  the  churches  and 
public  edifices,  as  well  as  for  the  private  collections 
of  his  country,  particularly  of  Bruges.  He  also 
excelled  in  portraits,  and  painted  many  distin- 
guished personages.  His  most  famous  works  are 
the  Nativity,  In  the  church  of  S.  Saviour ;  the 
Resurrection,  in  the  Cathedral — a  grand  compo- 
sition ;  and  the  Descent  from  the  Cross,  in  the 
church  of  the  Jesuits  at  Bruges,  which  last  is 
considered  his  master-piece.  Most  of  his  pictures 
are  of  large  size.    He  died  at  Bruges  in  1671. 

OOST,  Jacob  van,  called  the  Younger,  was  the 
son  and  scholar  of  the  preceding,  bom  at  Bruges 
in  1637.  At  twenty  years  of  age,  his  father  sent 
him  to  Italy  to  complete  his  education,  where  he 
resided  several  years,  and  then  returned  to  Flan- 
ders an  able  and  accomplished  designer.  After 
painting  some  pictures  for  the  churches  at  Bruges, 
he  settled  permanently  at  Lisle,  where  he  acquired 
a  distinguished  reputation,  and  where  are  the 
greater  part  of  his  works.  His  historical  pictures, 
like  those  of  his  father,  are  admirably  composed, 
partaking  more  of  the  Roman  than  the  Flemish 
school.  Among  his  best  works  are  the  Martyr- 
dom of  St.  Barbani,  in  the  church  of  St.  Stephen  ; 
and  the  Transfiguration,  in  the  church  of  St.  Sav- 
iour at  Lisle.  He  was  less  eminent  than  his  fa- 
ther as  an  historical  painter,  but  excelled  him  in 
portraits,  which  some  have  not  hesitated  to  rank 
with  those  of  Vandyck.     I^e  died  in  1713. 

OOSTEN.  John  van.  a  Dutch  painter  of  whom 
little  is  known.  He  painted  small  landscapes,  with 
figures  and  animals,  in  the  manner  of  Velvet  Breu- 
ghel. They  are  pleasing  and  spirited  littl-e  pieces, 
and  when  they  appear  in  sales,  without  his  signa- 
ture, they  are  invariably  ascribed  to  Breughel. 

OOSTERHOUDT.Thiekrv  van.  a  Dutch  paint- 
er, bom  at  Tiel  in  Guelderland,  in  1756.  He  went 
to  Dusseldorf.  where  he  studied  under  R.  van  Eyn- 
der.  He  frequented  the  Electoral  Academy,  and 
carefully  studied  the  works  of  RafTaelle,  Carlo 
Dolci,  Rubens,  Vandyck.  and  other  masters  in  that 
famous  collection.  He  afterwards  returned  to  his 
native  city,  where  he  acquired  considerable  reputa- 
tion as  an  historical  and  portrait  painter. 'and  exe- 
cuted numerous  works,  particularly  domestic 
.scenes,  which  are  to  be  found  at  Tiel  and  Utrecht. 
He  wrought  much  in  water-colors,  and  his  works  in 
this  line  are  highly  esteemed.     He  died  in  1830. 

OOSTERWYCK,  Mahia  van,  a  celebrated 
paintress  of  fruit  and  flowers,  born  at  Nootdorp.  a 
small  town  near  Delft,  in  1630.  She  was  the 
daughter  of  a  clergyman,  who,  perceiving  in  her 
an  early  disposition  for  the  art.  placed  her  under 
the  tuition  of  David  dc  Heem,  the  n»ost  celebrated 
flower  painter  of  his  time,  under  whose  able  in- 
stmction  she  made  rapid  progress  and  in  time 
produced  works  that  nearly  a pproarhcd  the  beauty 
and  delicacy  of  her  master.  Her  pictures  of  fruit, 
flowers,  and  still-life  found  their  way  into  the  choic- 
est collections,  and  she  not  only  found  abundant 
employment,  but  received  conimissions  from  many 
of  the  sovereigns  and  princes  of  Europe.  Shf 
painted  a  picture  for  the  Emperor  Leopold,  with 
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which  be  wis  ro  much  pleased  that  he  sent  her 
his  miniature,  with  that  of  the  £mpress,  set  in  dia- 
monds, as  a  mark  of  his  approbation.  William 
in.  and  Louis  XIV.  were  among  the  most  munifi- 
cent patrons  of  this  celebrated  ladj.  She  is  ranked 
among  the  most  successful  imitators  of  nature  in 
the  particular  brandi  to  which  she  devoted  her 
talents.  She  grouped  her  flowers  with  great  taste, 
and  finished  her  pictures  with  extraordinary  neat> 
ness  and  delicacy.  Her  coloring  is  clear  and  trans- 
parent, and  her  touch  is  admirably  adapied  to  the 
various  objects  she  represented.  She  imitated  the 
freshness  and  bloom  of  fiowers,  and  the  luscious 
richness  of  fruit,  with  a  truth  and  harmony  that 
rivalled  nature.  Her  works  are  extremely  scarce 
and  valuable,  and  are  held  in  the  highest  estima- 
tion.   She  died  in  1693. 

OPIE,  Johh,  an  eminent  English  historical  and 
portrait  painter,  bom  at  St  Agnes,  a  small  town 
m  Cornwall,  in  1761.  The  life  of  this  artist  is  no 
less  instructive  than  interesting.  He  was  the  son 
of  a  master  carpenter,  who  designed  to  bring  him 
up  to  his  o^yn  business,  to  which  his  aspiring  gen- 
ius could  not  submit  Prince  Hoare,  who  wrote 
an  excellent  sketch  of  his  life,  says  *'  he  was  ver}- 
early  remarkable  for  the  strength  of  his  under- 
standing ;  at  ten  years  of  age  be  was  able  to  solve 
many  difficult  problems  in  Euclid ;  at  twelve,  he 
kept  an  evening  school,  and  taught  arithmetic  and 
writing  to  some  pupils  twice  his  age."  At  this 
time  he  **  could  write  many  various  hands  with 
admirable  ease  and  accuracy.''  He  had  aa  uncon- 
querable passion  for  painting,  and  sought  every 
opportunity  to  indulge  in  i^  which  his  ftitlier 
thought  would  prove  his  ruin,  and  endeavored  to 
restrain.  It  happened,  on  one  occasion,  that  his 
father  was  employed  to  repair  a  gentleman's  house, 
At  Truro,  and  the  youth  accompanied  him.  In  the 
parlor  hung  a  picture  representing  a  farm-yard 
scene,  which  so  captivated  young  Opie  that  he 
stole  in  to  contemplate  it,  which  his  father  per- 
ceiving, severely  corrected  him ;  but  this  had  little 
effect,  and  he  was  soon  at  the  door  again^  By  the 
intercession  and  kindness  of  the  lady  of  the  house, 
he  was  permitted  to  view  the  picture  without  fur- 
ther molestation.  On  his  return  hnme  in  the  even- 
ing, he  began  to  copy  it  from  memory.  The  next 
day  he  returned  to  the  house,  and  in  the  even- 
ing again  resumed  his  task ;  in  this  manner,  in  the 
course  of  a  few  days,  he  transmitted  to  his  own 
canvass  p,  very  tolerable  copy.  In  the  same  way 
he  copied  a  picture  of  several  hunting  figures, 
which  he  saw  exposed  for  sale  in  a  window.  The 
love  of  painting  had  now  so  thoroughly  establish- 
ed its  dominion  over  his  mind,  that  nothing  could 
divert  him  from  engaging  in  it  as  a  profession,  and 
at  the  earnest  solicitation  of  his  uncle,  a  man  of 
sound  mind,  and  an  excellent  arithmetician,  with 
whom  he  was  a  great  favorite,  and  who  used  to  call 
him  the  little  Sir  Isaac,  in  consideration  of  his  tal- 
ent for  mathematics,  his  father  was  induced  to 
allow  him  to  follow  the  bent  of  his  genius.  He 
therefore  prosecuted  his  new  studies  with  ardor.and 
soon  obtamed  considerable  skill  in  portrait  paint- 
ing. He  soon  decorated  his  fkther^s  house  with 
all  the  family  portraits,  as  well  as  some  of  his 
youthful  companions.  His  talents  attracted  the 
attention  of  Dr.  Wolcott  so  celebrated  under  the 
title  of  Peter  Pindar,  then  residing  at  Truro,  who 
kindly  aided  him  with  his  advice,  allowed  him  to 


copj  some  pictures  m  his  possession,  and  recom- 
menoed  him  to  the  patronage  of  the  public  Thus 
assisted,  his  fame  found  its  way  through  the  sur- 
rounding country,  and  he  commenced  his  career  aa 
a  portrait  painter,  visiting  many  of  the  neigh- 
boring towns,  with  letters  of  introduction  to  all 
the  principal  fanfilies.  "  One  of  these  expeditions,'' 
says  Prince  Hoare,  "  was  to  Padstow,  whither  he 
set  forward,  dressed  as  usual  in  a  boy's  plain  short 
jacket,  and  carrying  with  him  all  the  necessary 
apparatus  for  portrait  painting.  Here,  among  oth- 
ers, he  painted  the  whole  hoi^ehold  of  the  ancient 
family  of  Prideaux,  even  to  the  dogs  and  cats.  He 
remained  so  long  absent  from  home,  that  some  un- 
easiness began  to  arise  on  his  account ;  but  it  was 
dissipated  by  his  returning  dressed  in  a  handsome 
coat  with  very  lon^  skirts,  laced  ruffles,  and  silk 
stockings.  On  seemg  his  mother,  he  ran  to  her 
and  kissed  her,  and  then  taking  out  of  his  pocket 
twenty  guineas  which  he  had  earned  by  his  pencil, 
he  desired  her  to  keep  them,  adding  that  in  future 
he  should  maintain  himself."  Young  Opie's  fame 
soon  spread  abroad,  and  about  1777  he  was  intro- 
duced to  Lord  Bateman,  by  whom  he  was  mudi 
employed  in  painting  pictures  of  old  men,  women, 
beggars,  &c.,  which  he  designed  with  uncommon 
vigor,  colored  well,  and  gave  great  truthfulness  of 
expression.  '  In  1780,  at  the  age  of  nincte^  he 
went  to  London  under  the  auspices  of  Dr.  Wol- 
cott, where  his  merits,  and  the  extraordinary  cir- 
cumstances of  his  career,  excited  universal  admi- 
ration. His  partisans  were  zealous  in  th«r  praise 
of  the  '^  Cornish  Wonder,"  as  he  was  called,  and 
commissions  poured  in  upon  him  from  many  per- 
sons of  distinction.  The  powers  of  Opie,  however, 
were  not  calculated  to  flatter  the  frivolities  or 
&shion.  He  lacked  the  polish  of  the  courtier,  and 
his  portraits' were  rather  distinguished  bv  identity 
and  truth  than  by  dignity  of  character ;  his  female 
portraits  lacked  elegance  and  grace,  as  wel^  as 
that  softening  down  of  harsh  features  so  essential 
to  success.  Some  artists,  too,  were  jealous  of  his 
fame.  It  was  not  long  before  the  curiosity  excited 
by  his  arrival  in  the  metropolis  began  to  suliside ; 
but  as  his  talents  were  not  confined  to  portraiture, 
he  continued  to  meet  with  considerable  employ- 
ment in  painting  portraits  and  rural  subjects,  m 
which  last  he  was  particularly  succesful.  Opie 
now  aspired  to  the  highest  branch  of  the  art,  his- 
torv<al  painting,  and  bent  all  his  energies  to  this 
object.  The  great  artistical  undertakings,  viz. : 
Bovdell's  Shakspeare  Gallery,  Macklin's  Poets' 
and  Biblical  Galleries,  Beyer's  Illustrations  of 
English  History,  and  the  other  enterprises  of  the 
day.  opened  a  new  i]ol4  for  the  exercise  of  his  abil- 
ities. In  all  these  he  was  mudi  employed,  and  the 
pictures  he  executed  on  these  occasions  are  among 
the  most  admired  productions  of  the  British  school. 
Among  the  most  esteemed  of  tlxese  were  the  Mur- 
der of  James  I.  of  Scotland,  the  Death  of  Risodo, 
Jephtha's  Vow,  the  Presentation  in  the  Templa, 
Arthur  supplicating  Hubert  Juliet  discovered  in 
her  Bed-chamber,  the  Countess  of  Auvergne  and 
Lord  Talbot  &c 

The  works  of  Opie  are  distinguished  by  great 
simplicity  in  the  composition,  masteriy  boldness 
of  efiect,  and  uncommon^  strength  of  character, 
though  sometimes  defective  in  dignity,  and  faith- 
ful expression  of  individual  nature.  His  beet 
works  possess,  in  an  eminent  degree,  what  artists 
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terra  breadth.  Few  painters  haTe  shown  so  per- 
fect an  eye  to  the  purity  of  o^or,  and  in  some  of  his 
works  he  appears  to  have  emulated  the  rich  and  har- 
monious tones  of  Rembrandt  and  Titian  ;  and  even 
Fuseli  says  that  nature  had  endowed  him  wifh  an 
exquisite  eye  for  color,  and  pronounces  his  coloring 
in  the  Murder  of  James  I.  nnrivalled  among  the  pro- 
ductions of  his  ootemporaries,  and  approaching  the 
excellence  of  Titian.  His  conduct  of  the  chiaro-scuro 
was  intelligent  and  masterly.  His  faults  resulted 
from  the  iB/ck.  of  academic  tuition.  He  was  a  self- 
made  man  ;  lihd,  self-instructed,  he  had  to  find  out 
everything  appertaining  to  his  art,  which  is  next 
to  invention.  Narrowed  in  his  acquaintance  of  de- 
sign, he  was  constrained  to  copy  with  precision  the 
model  before  him.  There  is  little  of  the  ideal,  also, 
in  his  works,  and  Fuseli  observes  of  him  that  he 
rather  bent  his  subject  to  the  figure,  than  his  fig- 
ure to  the  subject.  Although  hirf  works  are  defi- 
cient in  grace  of  attitude  and  elevation  of  char- 
acter, they  invariably  exhibit  an  appearance  of 
reality  and  truth,  which  almost  compensates  for 
the  absence  of  the  more  refined  characteristics  of 
elegance  and  grace.  He  has  also  been  censured 
for  laying  on  his  color  too  thick,  as  though  it 
were  spread  on  with  a  palette-knife,  rather  than  a 
brush ;  but  this,  as  with  Reynolds  and  others,  was 
only  an  occasional  experiment — a  practice  that  is 
always  to  be  condemned  in  oil  paintings,  unless 
they  are  viewed  at  a  great  height,  as  such  parts 
are  liable  to  crack,  and  produce  unsightly  seams. 
In  fact,  all  unscientific  experiments  in  vehicles, 
vamiiihes,  and  colors,  especially  vegetable  colors, 
to  produce  a  striking  and  brilliant  efiect,  cannot  be 
too  highly  condemned,  as  they  are  subject  to  chem- 
ical reaction,  producing  changes  that  destroy  the 
harmony,  and  injure  the  reputation  of  the  master. 
Opie  was  a  man  of  a  strong  mind,  ambitious  to 
distinguish  himself;  kind  and  generous,  but  bold 
and  resolute,  scorning  all  sycophancy  or  flattery ; 
indefatigable  in  the  pursuit  of  knowledge  and 
excellence  in  his  profession.  Prince  Hoare  says, 
^  wherever  eminence  appeared,  he  felt  and  eagerly 
showed  himself  its  rival.  He  was  forward  to 
claim  ftie  honors  which  he  was  still  more  diligent 
to  deserve.  He  regarded  every  honorable  acquisi- 
tion as  a  victory,  and  openly  expressed  the  delight 
he  experienced  in  success.  On  the  Professorship 
of  Painting  becctaiing  vacant  by  the  dismissal  of 
Barry,  he  offered  himself  as  a  candidate,  and  being 
toM  that  he  had  a  competition  with  an  artist 
whose  learning  and  talents  preeminently  entitled 
him  to  the  office,  he  replied  that  he  abstained  from 
fin-ther  interference,  but  that  the  person  who  bad 
been  proposed  was  the  only  one  in  whose  favor  he 
would  willingly  resign  his  pretensions ;  consist- 
ently with  this  declaration,  on  Mr.  Fuseli's  appoint- 
ment to  the  office  of  Keeper,  he  renewed  his  claim^ 
and  was  elected."  He  delivered  two  courses  of 
lectures  before  the  Ro^'al  Academicians,  and  one 
before  the  Royal  British  Institution,  which  showed 
a  profound  knowledge  of  his  subject.  He  also 
contributed  several  articles,  intended  to  promote 
the  advancement  of.  the  fine  arts  in  Great  Britain, 
to  the  various  periodicals  of  the  day.  He  died  in 
the  prime  of  life  in  1807,  deeply  lamented  for  his 
talents,  and  his  many  excellent  qualities.  His 
remains  were  interred  in  St  Paul's  Cathedral,  near 
those  of  Sir  Joshua  Reynolds.  His  widow,  Mrs- 
Amelia  Opie,  well  known  as  an  authoress,  wrote 
an  impartial  and  excellent  life  of  her  husband. 


OPPENORD.  GiLLEs  Marie,  a  French  ardif 
tect,  bom  at  Paris  in  1672.  He  studied  under 
Jules  Hardouin  Mansard,  and  afterwards  visited 
Rome  with  the  royal  pension,  where  he  remained 
eight  years.  On  returning  ib  France,  he  first 
gained  reputation  by  the  grand  altar  in  the  chorck 
of  S.  Germain  des  Pres ;  and  by  the  altar  in  S, 
Sulpice.  which  is  h^hly  praised  by  Milizia.  The 
•Duke  of  Orleans,  Regent,  was  so  much  pleased 
with  the  abilities  of  Oppenord,  that  he  appointed 
him  director-general  of  the  royal  buildings  and 
gardens.  Among  his  principal  works  were  the 
decorationA  of  the  Gallery  of  the  Palais  Royal,  the 
interior  of  the  house  of  the  grand  prior  of  France, 
the  choir  and  altar  of  the  church  of  S.  Victoire,  and 
the  southern  facade  of  S.  Sulnicel  In  the  decorative 
branch  of  the  art  he  posseted  great  abilities,  but 
had  little  merit  otherwise ;  and  to  him  has  been 
attributed,  perhaps  with  some  degree  of  truth,  the 
decadence  of  the  art  in  the  time  of  Louis  XV.  Op- 
penord was  the  instructor  of  Jacques  Fran9ois 
Blondel.  He  left  a  number  of  designs  of  consid- 
erable merit,  some  of  which  were  published  by  M. 
Huquieres.     He  died  in  1742. 

OPSTAL.  Gaspar  James  van,  a  Flemish  paint^ 
er,  bom  at  Antwerp  in  1660.  It  is  not  known  un- 
der whom  he  studied,  but  he  painted  history,  land- 
scapes, and  portraits,  with  considerable  reputation. 
He  executed  several  works  for  the  churches  in 
Flanders  and  Brabant  in  which  his  design  is  cor- 
rect, his  composition  good,  his  color mg  agreeable, 
and  his  touch  brilliant  and  free.  He  copied  the 
famous  Descent  from  the  Cross  Inr  Rubens,  in  thij 
Cathedral  at  Antwerp,  for  the  Marshal  Villeroy, 
in  which  he  imitated  in  a  perfect  maimer  the  admi- 
rable coloring  and  the  freedom  of  touch  which  dis- 
tinguish the  original  paii^ing.  In  the  Cathedral 
of  St.  Omer  is  a  grand  picture  by  him,  represent- 
ing several  Fathers  of  that  church.  He  excelled 
in  portraits,  many  of  which  are  to  be  found  at 
Antwerp,  where  they  are  highly  esteemed.  In  the 
Hall  of  the  Royal  Academy  is  a  noble  portrait  of 
one  of  the  Directors  of  that  institution.  He  alsa 
frequently  inserted  the  figures  in  the  works  of  the 
cotemporary  artists.     He  died  in  1714. 

ORAM.  William,  an  English  architect  and 
painter,  who  flourished  about  1740.  He  was  bred 
an  architect,  bu^  finding  little  encouragement  in 
that  profe.<«ion,  he  devoted  his  attention  to  land- 
scape painting,  and  produced  some  works  possess- 
ing considerable  merit.  Through  the  influence  of 
Sir  Edward  Walpole,  his  principal  patron,  he  was 
made  Superintendent  of  the  Board  of  Works. 

ORAZZI,  NiccoLO,  ai\^  Italian  engraver,  who 
flourished  about  1760. .  Among  other  works,  he' 
engraved  a  part  of  the  plates  for  the  Antiquitieg 
of  Herculaneum^  published  by  the  authority  of 
tne  King  of  the  two  Sicilies. 

ORBETTO;  L'.    See  Alessandro  Turchi. 

ORCAGNA,  Andrea.  This  eminent  Italian 
painter,  sculptor,  and  architect  was  a  native  of 
Florence.  According  to  some  authors  he  was 
bom  about  1315  or  1320 ;  although  Vasari  places 
his  birth  in  1329.  His  real  name  was  Andrea  di 
Cione ;  but  ac^cording  to  Rumohr,  he  ac^juired  the 
surname  of  L'Archagnuolo,  which  was  afterwards 
contracted.  Lo  Archagnuolo,  Lo'rchagnio.  L'Or- 
chagno.  Vasari  calls  him  Orgagna.  He  was  pro- 
bably first  instructed  by  his  father  Cione,  a  cele- 
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brmted  goldsmith;  after  which  he  entered  the 
school  of  Andrea  Pisano.  He  studied  painting 
under  his  elder  brother  Bernardo  Orcagna,  and 
executed  several  works  in  the  hard,  dry  style  of 
the  time,  inferior  to  Giotto  both  in  design  and  col- 
oring. In  concert  with  his  brother  he  painted  the 
frescos  in  the  Strozzi  chapel  in  the  church  of  S. 
Maria  Novella  at  Florence,  representing  Paradise 
and  the  Infernal  Regions.  Lanzi  says  "  the  two 
brothers  imitated  Dante ;  and  that  style  was  more 
happily  repeated  hy  Andrea  in  the  church  of  San- 
ta Croce,  where  he  inserted  portraits  of  his  ene- 
mies among  the  damned,  and  of  his  fi  lends  among 
the  blessed.  Andrea  discovers  fertility  of  ima- 
gination, diligence,  and  spirit,  equal  to  any  of  his 
cotemporaries.  In  composition  he  was  less  judi- 
cious, in  attitudes  less  exact,  than  the  followers 
of  Giotto ;  and  he  yields  to  them  in  drawing  and 
coloring."  In  th6  Campo  Santo  at  Pisa,  is  a 
painting  by  Andrea  Orcagna,  representing  the 
Last  Judgment.  Bernardo  also  painted  a  repre- 
sentation of  the  Infernal  Regions  in  the  same  edi- 
fice ;  and  both  these  paintings  were  engraved  by 
Lasinio  on  a  single  plate,  in  his  Pitture  del  Campo 
Santo  di  Pisa,  Andrea  was  accustomed  to  sign 
his  pictures  Fecc  Andrea  di  done.  Scidtore. 

As  a  sculptor  and  architect  Orcagna  attained, 
according  to  Vasari,  much  greater  eminence  than 
as  a  painter.  According  to  the  prevailing  custom, 
he  practised  both  arts  in  connection  with  the  same 
works.  He  designed  the  celebrated  tabernacle  of 
the  Virgin  in  Or  San  Michele,  which  is  a  high 
Gothic  pyramidal  altar  of  white  marble,  free  on 
all  sides,  and  richly  ornamented  with  figures  and 
other  sculptures.  It  is  inscribed  on  the  base  An- 
dreas Cionis  pictor  Florentinus  Oralorii  archi- 
magister  extUit  hujus,  >ICCCLIX.  It  is  engraved 
in  Uicha's  Notizie  delle  Vhiese  di  Firenze,  after  a 
drawing  by  Andrea  himself.  In  sculpture  he  was  a 
worthy  follower  of  the  Pisani ;  and  in  architecture 
he  attained  great  eminence.  He  erected  the  church 
of  Or  San  Michele  at  Florence,  and  the  elegant 
Loggia  de'  Lanzi  in  the  Piazza  Granduca,  which  is 
in  a  perfect  condition.  It  was  built  entirely  of 
stone,  with  great  care ;  and.  according  to  Milizia, 
had  elegant  semicircular  arches,  instead   of  the 

S)inted  ones,  which  had  before  been  universal, 
etween  the  arches  of  the  front  facade  were  seven 
figures  in  half-relief,  in  allusion  to  the  cardinal 
virtues.  Michael  Angelo  was  so  highly  pleased 
with  this  loggia,  that,  when  asked  by  Cosmo  I.  for 
a  design  for  the  Senate- House,  he  answered  that  he 
should  only  continue  the  loggia  of  Orcagna  round 
the  square,  as  he  never  could  produce  anything 
superior.  This  great  work,  with  the  sculptures 
which  adorn  it,  was  engraved  by  Lasinio  irf  Mia- 
serini's  Piazza  della  Granduca  di  Firenze,  con  i 
suoi  Monumenti  Florence,  1830.  The  portrait  of 
Orcagna.  published  in  Vasari's  work,  was  taken 
from  one  of  the  figures  of  the  Apostles  in  the  above 
mentioned  Tabernacle  of  the  Virgin,  which  was  un- 
derstood to  be  his  own.  Orcagna  died  at  Florence, 
according  to  Vasari,  in  1389  :  though  Manni  says 
in  1375. 

ORDONES.  Gasparo,  a  reputable  Spanish  archi- 
tect, who  nourished  about  16()0,  and  erected,  among 
other  works,  the  church  of  S.  Martino  at  Madrid. 

ORIENT,  Joseph,  an  eminent  German  land- 
scape painter,  born  towards  the  close  of  the  17th 
century,  at  Buebach.  near  Eisenstadt,  in  Lower 
Hungary.    He  studied  under  Faistenberger,  and 


became  one  of  the  ro«st  eminent  landscape  paint 
ers  of  his  time.  He  passed  much  time  in  the 
study  of  nature,  and  gained  great  improvement 
from  the  works  of  art  in  the  gallery  of  the  Prince 
of  Lichtenstein.  He  was  accustomed  to  repre- 
sent nature  in  her  various  appearances,  as  among 
the  wild  mountains  of  the  Tyrol,  or  on  the  flow- 
ery banks  of  the  Rhine ;  but  his  favorite  subjects 
were  storms  of  wind,  and  tempests.  He  some- 
times imitated  the  styles  of  Breughel,  Savery, 
Sachtleven.  and  Griffier.  He  wrought  with  great 
facility ;  his  works  are  characterize  by  great  fer- 
tility of  invention,  and  a  faithful  imitation  of  na- 
ture. The  figures  in  his  landscapes  were  asually 
painted  by  Ferg,  Janneck,  Querfurt,  or  Canton. 
Orient  settled  at  Vienna,  and  executed  most  of  his 
works  in  that  city.  He  was  the  instructor  of  a 
number  of  excellent  artists,  among  whom  were 
Ferg.  Lauterer,*  and  Thumer.  His  portrait  has 
been  painted  in  large  and  small  by  Ganneck.  Ho 
died  at  Vienna  in  1747. 

ORIOLI,  Bartolomeo.  a  painter  who  flour- 
ished at  Trevigi  about  1616.  He  executed  nu- 
merous works  for  the  churches  in  his  native  city, 
which  are  commended  by  Federici.  He  was  also 
a  good  portrait  painter,  and  frequently  introduced 
portraits  into  his  pictures,  instead  of  ideal  forms. 
There  is  a  picture  of  this  class  in  the  church  of 
S.  Croce.  representing  a  numerous  procession  of 
the  people  of  Trevigi.  Lanzi  says  he  painted  more 
pictures  for  public  exhibitions  at  Trevigi.  than  any 
other  artist,  and  that  he  belon^ged  to  that  *•  nume- 
rous tribe  of  painters,  who  in  Italy,  were  ambi- 
tious of  uniting  in  themselves,  the  power  of  poe- 
try and  painting;  but  who,  not  having  received 
sufficient  polish,  either  in  precept  or  in  art,  gave 
vent  to  their  inspirations  in  their  native  place,  by 
covering  the  columns  with  sonnets,  and  the  churches 
with  pictures,  but  without  exciting  the  envy  of  tlie 
adjacent  districts." 
ORIZZONTE  See  Francis  van  Bloemh%. 
ORLANDI,  Odoardo,  a  Bolognese  painter,  bom 
in  16G0,  and  died  in  1736.  He  was  a  scholar 
of  Pasinelli.  lie  executed  a  few  works  for  the 
churches,  but  did  not  acquire  much  distinction. 

ORLANDI,  Stkpano,  a  Bolognese  painter,  borr 
in  1681,  and  died  in  1760.  He  studied  under  Pom- 
peo  Aldrovandini.  According  to  Crespi.  he  ex- 
celled in  architeciural  and  perspective  {Miinting,  and 
in  conjunction  with  Gioseflb  Orsoni,  painted  many 
able  frescos  in  the  churches  of  Bologna  and  other 
Italian  cities,  besides  decorating  several  theatres  in 
the  same  places.  In  these  Orlandi  painted  the  ar- 
chitectural parts,  and  Orsoni  the  figures. 

ORLANDIXI,  GiULio,  a  painter  of  Parma,  who 
flourished  in  the  latter  part  of  the  17th  century. 
He  executed  some  works  for  the  churches  which 
are  commended  by  Orlandi,  but  Lanzi  says  he  was 
better  qualified  to  show  the  succession  of  the  Piur- 
mese  school,  than  that  of  eminent  painters. 

ORLANDO,  Bernaroo,  a  Piedmontese  painter, 
who  flourished  at  Turin  in  the  first  part  of  the 
17th  century.  At  this  time,  the  rich  collections 
of  pictures  and  drawings  in  the  royal  galleries  at 
that  court  were  made  subservient  to  the  instruc- 
tion of  young  artists,  which  was  intrusted  to  a 
painter  of  the  court.  Orlando  was  invested  with 
this  charge,  and  appointed  painter  to  the  Duke  in 
1617.  He  also  painted  some  pictures  for  the 
churches. 
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ORLEY,  Bernard  van,  called  Bicrnard  of 
Lrossels,  an  eminent  Dutch  painter,  born  at 
Brussels,  according  to  the  best  authorities,  about 
1490.  and  died  in  1560;  though  there  is  consid- 
erable contradiction  on  these  points.  Michiels  says 
he  was  bom  in  1471,  and  died  in  1541 ;  and  Zani, 
differing  from  all  others,  places  his  birth  in  1500, 
and  his  death  in  1550.  All  however,  are  agreed 
that  he  went  to  Rome  at  an  early  age,  and  studied 
nndor  Raffaelle,  under  whose  instruction  he  made 
extraordinary  progress,  and  soon  acquired  distinc- 
tion. He  designed  in  the  manner  of  Raffaelle,  and 
it  is  said  that  he  not  only  assisted  him  in  his 
works,  but  that  "he  was  employed  in  finishing 
many  of  the  grrand  compositions  of  that  inimitable 
master"!  Michiels  says  that  he  was  sent  by 
Raffaelle  to  superintend  the  execution  of  the  ta- 
pestries manufactured  at  Arras  from  Jthe  cartoons 
designed  by  hira  in  1513  and  1514,  for  pope  Leo 
X.,  which  work  was  completed  in  1519.  At  all 
events,  he  returned  to  Brussels  with  a  distinguish- 
ed reputation.  He  was  employed  by  the  Emperor 
Charles  V..  and  appointed  his  court  painter.  He  ^ 
painted  history,  landscape,  and  animals.  He  was 
much  employed  in  painting  cartoons  for  tapestries 
for  the  court.  In  these  he  represented  hunting 
pictures  of  Charles  and  his  nobles  in  the  forest  of 
Soignes,  which  were  composed  and  designed  in  a 
grand  style.  He  also  painted  several  altar-pieces 
for  the  churches,  and  some  sacred  and  histoncal 
pictures  for  the  collections.  He  painted  sixteen 
cartoons  for  the  Prince  of  Nassau,  intended  to  dec- 
orate the  palaces  of  Breda :  each  consisted  of  only 
two  figures, — a  knight  and  a  lady  on  horseback, — 
being  representations  of  the  Nassau  family.  The 
design  was  exceedingly  correct  and  grand,  worthy 
of  the  school  of  Raffaelle ;  they  were  afterwards 
copied  by  Jordaens  in  oil.  To  give  brilliancy  and 
transparency  to  his  colors,  he  frequently  painted 
on  a  gold  ground.  A  celebrated  picture  of  this 
kind  is  his  Last  Judgment,  formerly  in  the  cathedral 
at  Aqtwerp,  As  many  pictures  are  falsely  attribu- 
ted to  him,  the  following  list  of  his  works  consider- 
ed genuine  by  connoisseurs,  will  prove  interesting: 

Tb«  SabeaDS  carrying  off  JoVs  Cattle ;  iht  King  of  Hol- 
land. Job's  Children  feasting ;  do.  Job  in  his  Affliction; 
do  The  De&th  of  the  Just;  do.  A  Lady  of  Rank ;  do. 
The  Restoration  of  Job ;  do.  The  Virgin  and  infant  Je- 
sus ;  do.  Portrait  of  a  Woman ;  do.  The  Holy  Trinity  ; 
do.  Neptune  and  Amphttrite ;  the  Duke  of  Devonshire, 
at  Chiswick.  Venus  land  Adonis ;  at  Berlin.  Bnst  of  Lu- 
eretia ;  at  Prague.  Antiochus  erecting  an  idol  in  the 
Temple  of  Jerusalem,  the  right  wing  of  a  picture ;  at  Vi- 
enna. The  Marriage  of  the  Virgin ;  in  the  Louvre.  The 
Annunciation,  and  several  ciroumstances  in  the  life  of 
Christ;  in  the  Museum  at  Berlin.  Connoisseurs  are  not 
ftgreed  on  its  authenticity.  The  Nativity ;  formerly  in  the 
ehuroh  of  S  Oery,  at  Bnusels.  The  Adoration  of  the  Magi ; 
formeriy  in  the  refectory  of  the  abbey  of  Premontres,  at  Di. 
leghem.  The  Present  ition.of  Mary  in  the  Temple  ;  at  Chats- 
worth.  This  picture,  till  recently,  was  attributed  to  Jan  van 
Eyek.  St.  Anne  bleming  the  Virgin,  an  imitation  of  Raf- 
faelle ;  at  Berlin.  Mary  with  the  infant  Jesus,  Sts.  John, 
Joseph,  and  Elisabeth  ;  Lord  Soarsdale.  at  Keddleston. — 
Mary  with  the  infant  Jesus,  under  a  baldachin,  St.  Joseph 
gathering  dntes  from  a  Palm  Tree ;  Liverpool  Institution. 
A  riposo  during  the  flight  into  Egypt,  in  a  rich  landscape 
with  pilgrims ;  at  Vienna.  Christ  curing  a  Sick  Person, 
eighteen  figures ;  a  drawing  in  black  lead.  (Mentioned  by 
Thore,  Alliance des  ArU)  Christen  the  Cross,  between 
the  two  Thieves ;  in  the  church  of  St.  Catherine  at  Brus- 
sels The  dead  body  of  Christ  on  the  knees  of  the  Virgin, 
attended  by  the  Magdalene,  St.  John,  and  five  other  fig- 
ures ;  formerly  in  the  church  of  S.  Qudule,  at  Brussels. 
Mentioned  by  Descamps  in  Voyage  pUtoresque.  Dead 
Christ  mooriMd  by  his  friendat^  Museum  at  Brussels.     De- 


scent of  the  Holy  Spirit,  left  wing  of  a  picture ;  at  Alenna 
The  Last  Judgment,  a  central  panel ;  in  the  hospital  of 
St.  Elisabeth,  at  Antwerp.  In  Karel  van  Mander'ti  time 
it  belonged  to  the  Almoners ;  and  when  Descanips  wrote,  it 
was  in  their  chapel  in  the  cathedral.  The  Works  of  Mer- 
cy ;  wings  of  the  preceding.  The  Last  Judgment,  tentral 
panel ;  in  the  church  of  St  Jacques,  at  Antwerp.  The 
Trinity,  St  Peter.  St  Paul,  St.  Teresa,  and  the  Mag- 
dalene ;  exterior  wings  of  the  preceding.  The  Last  Judg- 
ment ;  at  Berlin.  Connoisseurs  not  agreed.  Death  of  the 
Virgin  ;  in  the  hospital  of  St  John,  at  Brussels.  St  Je- 
rome ;  at  Berlin.  St  Luke  painting  the  Virgin  and 
Child;  the  central  panel  of  a  sumptuous  architectural 
monument,  the  wings  of  which  are  painted  by  Michael 
Coxcie ;  in  the  church  of  St.  Viet,  at  Prague.  St  Norbert 
refusing  the  heresy  of  Tanchelin ;  in  the  Pinacothek.  Lith- 
Ojgraphed  by  Bergman.  Two  wings  of  a  Triptique  ;  men- 
tioned by  Descamps  as  being  formerly  in  the  church  of  St 
Martin,  at  Aloet  Anne  of  Cleves,  the  bust  only ;  Lord 
Spencer,  at  Althorp.  The  left  wing  of  a  Triptique,  in  the 
oburch  of  St.  James  at  Antwerp,  representing  the  donor 
and  his  three  sons,  under  the  protection  of  St.  Oeorge.  The 
right  wing  of  the  same,  in  the  same  church,  representing 
the  wife  and  her  eleven  daughters  under  the  protection  of 
St  Catherine.  Portrait  of  a  Female ;  Duke  of  Devon- 
shire, at  Chiswick.  A  young  Girl  reading  near  a  Golden 
Vase ;  at  Prague  In  his  stijU.  A  Woman  holding  a  Ser- 
pent to  her  Breast,  and  supposed  to  represent  Cleopatra ; 
Duke  of  Devonshire,  at  Chiswick.  STx  Men  and  a  Dog 
under  Trees ;  a  drawing  in  the  collection  of  the  Archduke 
Charles,  at  Vienna.  Sportsmen  on  horseback  and  foot, 
with  a  Dog,  under  Trees  ;  do.  Paintings  in  the  Piccolo- 
mini  Palace ;  at  V^ienna.  Cartoons  for  tapestry,  designed 
for  Charles  V.,  Marguerite  of  Austria,  and  for  Uie  house  of 
Nassau. 

ORLEY,  Richard  van,  a  Dutch  painter,  born 
at  Brussels  in  1G52.  He  was  the  .son  of  Peter 
van  Orley,  an  indifferent  landscape  painter,  who 
first  instructed  hira  in  the  art  He  possessed 
great  talents,  and  first  applied  himself  to  minia- 
ture painting  with  considerable  success,  but  being 
ambitious  to  distinguish  himself  in  a  higher  branch 
of  the  art,  he  applied  himself  to  the  study  of  design 
and  nature  with  great  assiduit}'.  and  became  a  cele- 
brated painter  of  historical  subjects  of  a  small 
size,  which  he  designed  and  executed  so  much  in 
the  Italian  style,  that  one  might  imagine  he  had 
studied  in  that  country,  though  it  is  not  known 
that  he  was  ever  in  Italy.  He  painted  a  prodi- 
gious number  of  works,  portraits,  historical  sub- 
jects, and  landscapes,  which  are  correctly  designed, 
agreeably  colored,  and  well  executed.  He  en- 
riched his  backgrounds  with  elegant  architecture 
and  fine  perspectives,  and  his  figures  are  elegantly 
and  appropriately  grouped.  Some  of  his  works 
are  said  to  bear  a  strong  resemblance  to  those  of 
Albano;  others  to  Cortona,  and  his  landscapes  to 
Pous^n.  He  also  distingui.shed  himself  as  an  en- 
graver, and  etched  a  number  of  plates  from  his 
own  designs,  and  after  other  masters,  executed  in 
a  free  and  painter-like  manner,  among  which  are 
the  following.     He  died  in  1732. 

The  Fall  of  the  Rebel  Angels ;  afltr  Rubens.  Bacchus 
inebriated,  supported  by  Satyrs ;  do.  The  Marriage  of 
the  Virgin  and  St.  Joseph  ;  after  L.  Giordano.  Ver- 
tumnus  and  Pomona  \from  his  own  design.  Twelve  Pas- 
toral subjects,  ./rom  Guarini^s  Pastor  FHdo  ;  do.  Part 
of  a  set  of  twenty-eight  plates  of  subjects  from  the  New 
Testament ;  after  the  designs  qf  John  van  Orley ^  who 
etched  the  remainder  himself. 

ORLEY,  John  van,  was  a  younger  brother  of 
the  preceding,  bom  at  Brussels  in  1656.  He  first 
studied  with  his  father,  but  afterwards  devoted 
himself  to  historical  painting,  with  considerable 
success,  and  was  much  employed  in  painting  for 
the  churches  in  the  Netherlands.  In  the  church 
of  SjL  Nicholas  at  Brussels,  is  a  picture  by  him, 
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representing  St  Peter  delivered  from  Prison,  and 
in  the  parochial  church  of  Asch,  a  pictare  of  the 
Resurrection,  which  are  highly  commended.  His 
master-piece  is  a  Ian?e  picture  of  the  Adoration  of 
the  Magi  in  the  Refectory  of  the  abbey  of  Dilli- 
ghem.  He  etched  a  part  of  the  plates  from  his 
own  designs,  for  the  New  Testament,  mentioned  in 
the  list  of  the  preceding  artist    He  died  in  1740. 

ORNERIO,  Gerardo,  a  native  of  Frisio,  who, 
according  to  Orlandi,  was  one  of  the  most  famous 
painters  of  his  time  on  glass.  He  especially  com- 
mends his  windows  in  the  church  of  S.  Pietro  at 
Bologna,  executed  about  1575. 

ORRENTE,  Pedro,  a  Spanish  painter,  bom  at 
Montealegre,  in  Murcia,  in  1560.  It  is  not  known 
under  whom  he  studied  in  his  own  country,  but 
he  went  to  Italy  and  became  the  pupil  of  Giaoomo 
da  Ponte  (Bassano),  whose  manner  of  coloring  he 
adopted,  though  his  style  of  com  portion  and  de- 
sign jras  yery  different  Some  authors  say  that 
he  was  not  a  pupil  of  Bassano,  and  that  he  never 
went  to  Ital  V,  supposing  that  he  was  a  pupil  of 
£1  Greco,  and  af^^rwards  imitated  the  manner  of 
Bassano,  from  seeing  his  works  in  Spain;  but 
Lanzi  conclusively  shows  that  he  visited  Italy, 
where  he  painted  some  works  which  Conca  pro- 
nounced superior  to  those  of  Bassano.  On  his  re- 
turn to  Spain  he  was  favored  with  the  protection 
of  the  Duke  of  Olivarez,  who  employed  him  to 
paint  several  pictures  for  the  palace  of  Bueno  Re- 
tiro.  He  painted  many  works  for  the  churches 
and  convents  at  Valencia,  Cordova,  and  Toledo. 
His  works  are  numerous,  and  are  to  be  found  in 
most  of  the  principal  cities  of  Spain,  where  they 
are  held  in  high  estimation.  In  the  cathedral  at 
Toledo,  is  an  admired  picture  by  him  representing 
Santa  Leocadia,  coming  out  of  the  Sepulchre,  and 
in  the  chapel  of  Los  Reyes  Nuevos,  m  the  same 
^urch,  was  a  picture  of  the  Nativity,  since  re- 
moved to  the  Royal  collection  at  Madrid ;  it  is  a 
grand  composition,  admirably  executed.  In  the 
same  church  are  some  superb  landscapes,  and  a 
picture  of  Orpheus  charming  the  brute  creation, 
one  of  his  most  celebrated  works.  He  died  at  To- 
ledo in  1644,  and  was  interred  in  the  same  churdi 
as  El  Greco. 

ORSI,  Benedetto,  a  native  of  P^^Ha,  who 
flourished  about  1660.  Lanzi  says  he  was  an  em- 
inent pupil  of  Baldassare  Franceschini,  called  11 
Volterrano.  There  is  a  fine  picture  of  St.  John 
attributed  to  him  in  the  church  of  S.  Stefano  at 
Pesda.  He  also  painted  the  Seven  Works  of  Mer- 
cy for  La  Gompagnia  de  Nobili,  which  were  shown 
to  strangers  as  among  the  curiosities  of  the  dty 
till  the  suppression  of  the  Order,  when  they  were 
dispersed.  There  still  exists  a  large  circular  pic- 
ture in  the  church  of  S.  Maria  del  Letto  at  Pistoia, 
which  was  enumerated  by  good  judges  among  the 
finest  works  of  Volterrano,  till  an  authentic  docu- 
ment proved  the  real  painter  to  be  Benedetto  Orsi. 

ORSI,  Bernardino,  a  painter  of  Reg^o,  who 
flourished  there  in  the  latter  part  of  the  15th  cen- 
tury. According  to  Tiraboschi.  he  was  an  eminent 
artist  in  his  time.  Most  of  his  works  have  per- 
ished. Lanzi  says  that  Reggio  still  boasts  a  Ma- 
donna of  Loretto,  painted  by  him  in  the  cathedral, 
in  1501. 

ORSI,  Lelio,  called  Lblio  da  Novbllara,  a 
painter,  bom  at  Reggio  in  1511.    Banished  from 


his  native  city  for  some  unknown  reason,  he  cf- 
tablished  himself  at  Novdiara,  where  he  acquif^ 
great  distinction,  whence  his  acquired  name.  Not- 
withstanding  he  was  one  of  the  ablest  artists  q( 
his  time,  and  his  works  have  been  the  admiration 
of  succeeding  times,  very  little  is  known  of  his  life 
with  any  certainty,  and  his  history  is  mostly  found- 
ed on  supposition.  The  Cav.  Tiraboschi  wrote  his 
life,  compiled  from  a  variety  of  sources.  The  Ital- 
ian writers  say  that  he  was  "  in  pittura  grande,  in 
architettura  ottimo,  e  in  disegno  massimo" ;  m 
painting'  grand^  in  archiificture  excellent^  cuid  in 
design  pre-eminent,  Tiraboschi  conjectures  on 
the  authority  of  a  MS.,  that  he  imbibed  his  taste 
of  desien  at  Rome ;  others  suppose  he  was  a  pupil 
of  Michael  Angelo,  or  that  he  studied  the  designs 
and  models  of  that  master;  and  others  again,  that 
he  was  a  pupil  of  Griulio  Romano.  There  is 
great  similarity  in  his  style  to  that  .of  Corivggio, 
though  of  a  fiir  more  robust  chiuracter ;  his  works 
having  the  same  grace  in  his  chiaro-scuro — in  the 
spreading  of  his  oolora  and  in  the  beauty  and  deli- 
cacy of  his  youthful  heads ;  hence  some  suppose^ 
with  great  probability,  that  he  was  a  pupil  of  that 
master.  At  all  events,  it  is  certain  that  he  was  on 
friendly  terms  with  Correggio,  that  civilities  passed 
between  them,  and  that  he  attentively  studied  his 
works,  some  of  which  he  copied,  as  is  evident  from 
his  fine  copy  of  the  celebrated  Notte,  now  in  the 
possession  of  the  noble  house  of  Gazzola  at  Verona. 
Tiraboschi  says  he  painted  several  works  for  the 
churches  at  Rome.  It  would  therefore  seem  prob- 
able, as  Tiraboschi  asserts,  that  he  first  studied 
at  Rome,  and  afterwards  improved  his  style,  by 
'  contemplating  the  works  of  Correggio ;  for  Lanzi 
says,  ^'his  design  is  evidently  not  of  the  Lombard 
school,  and  hence  the  difficulty  of  supposing  him 
one  of  the  scholars  of  Oorre^o,  in  which  case  his 
earlier  works  at  least,  would  have  partaken  of  a 
less  robust  character."  He  painted  many  noble 
frescos  in  the  churches  at  Reggio  and  Novel  lara^ 
most  of  which  have  perished.  Lanzi  says,  '^  we 
are  indebted  to  Francesco  III.,  of  glorious  mem- 
ory, fbr  such  of  his  works  as  are  now  to  be  seen 
at  Modena,  who  had  them  transferred  from  the 
fortress  of  Novellara,  to  the  ducal  palace,  for  their 
preservation.  Few  of  his  altar-pieces  now  remain 
m  public,  at  either  Novellara  or  Reggio,  the  most 
having  perished  or  been  removed,  -one  of  which 
last,  representing  Sts.  Roooo  and  Sebastiano  along 
with  S.  Giobbe,  I  happened  to  meet  in  the  studio 
of  Signer  Armanno  at  Bologna."  There  are  a  few 
others  of  doubtful  authenticity,  claimed  to  be  gen- 
uine by  him,  at  Parma,  Ancona,  and  Mantua.  He 
died  in  1587. 

ORSI.  Prosrero,  a  Roman  pamter,  bom  in  1560, 
who,  according  to  Baglioni,  was  employed  by  pope 
Sixtus  v.  in  the  palace  of  St.  John  of  Latenin, 
where  he  painted  two  ceilings,  one  representing 
the  children  of  Israel  passinjj  through  the  Red 
Sea,  and  the  other,  Isaac  blessmg  Jacob.  He  was 
the  particular  friend  of  the  Cav.  Giuseppe  Cesari 
d'Arpino,  whose  manner  he  imitated.  He  after- 
wards abandoned  historical  subjects  for  grotes- 
oues.  for  which  he  had  extraordinary  talents,  and 
for  this  reason  was  called  Prosperino  dalle  Grot- 
tesche.  He  died  in  1635,  in  the  pontificate  of  Ur- 
ban VIII. 

ORSONI,  GiosBFFO,  a  Bolognese  painter^  bom 
in  1691,  and  died  in  1755.    Acoording  to  tresp% 


Digitized  by 


Google 


ORTE. 


635 


OSSS. 


be  was  a  disciple  of  Pompeo  Aldrorvandini,  tad  a  fel- 
low pupil  of  Stefano  OrlandL  with  whom  he  formed 
an  intimate  friendship,  and  afterwards  thx)aght  in 
ooi\junction  with  him.    See  Orlandi. 

ORSOLINI,  Carlo,  an  Italian  engraver,  bom 
at  Venice  about  1724.  He  carried  on  a  consider- 
able commerce  in  prints,  and  engraved  some  of 
tiie  platee  for  the  Moseo  Florentine. 

ORTEGA,  8t.  Juan  db,  a  Spanish  architect,  who 
flourished  during  the  eleventn  century.  Accord- 
ing to  Milizia,  he  was  the.  son  of  Tela  Velasquez, 
and  a  native  of  Fontana  d'Ortunno,  near  Burgos. 
He  is  said  to  have  made  a  pilgrimage  to  Jerusalem, 
and  to  have  erected  at  Montesdosa  a  church,  a 
monastery,  and  a  hospital,  stiU  existing.  De  Ortega 
also  built  a  great  many  bridges  in  Spain,  among 
whidi  was  one  on  the  Ebro,  near  Longronno,  and 
one  near  St.  Domingo. 

ORTOLANO,L».    See  Gio.  Battista  Benvb- 

HUTO. 

ORVIETANO,  Andrba  and  Bartolombo.  two 
painters,  probably  brothers,  mentioned  by  Delia 
Valle,  who  flourished  at  Orvieto  about  1405,  and 
were  there  employed  in  painting  for  the  diurches. 

ORVIETANO,  UooLiNO.  an  old  painter  of  Or- 
vieto^ who,  in  1321,  according  to  Delia  Valle,  was 
employed  in  conjunction  with  Gio.  Bonini  di  Assisi, 
Lello  Perngino,  and  Fra.  Oiacomo  da  Camerino,  in 
decorating  the  cathedral  of  that  city.  He  was  an 
artist  of  £stinction  in  his  time. 

OS,  John  van,  a  Dutch  painter,  born  at  Middel- 
bamis  in  1744.  and  diod  in  1808.  He  settled  at 
the  Ha^e,  where  he  acquired  great  distinction  for 
his  fruit  and  flower  pieces,  in  which  he  imitated 
the  manner  of  John  van  Huysum  with  great  suc- 
cess, though  he  had  not  the  tenderness  and  delica- 
cy of  touch,  of  that  great  master.    His  works  are 

I  highly  esteemed,  and  are  to  be  found  in  the 
best  collections  in  his  own  country.  He  also 
painted  marines,  but  not  with  equal  success.  His 
son,  George  Jacob  John  van  Os^still  living, is  pre- 
eminent for  his  flower  pieces.  There  are  two  mag- 
nificent flower  pieces  by  him  in  the  Museum  at  the 
Hague,  which  are  said  never  to  have  been  surpassed 
in  artistic  execution,  brilliancy  of  coloring,  and 
powerful  eflect  ^ 

OS,  Petee  Gerard  van,  was  a  son  of  the  preoe- 
dii^,  bom  at  the  Hague  in  1776.  He  studied  wit^ 
his  &ther,  but  he  afterwards  formed  a  style  of  his 
own.  by  studying  and  imitating  the  works  of  Paul 
Potter  and  K!arer  du  Jardin.  He  acquired  distinc- 
tion, and  his  works  are  fouud  in  the  choicest  col- 
lections in  Holland.  He  also  executed  quite  a 
number  of  spirited  etchings  from  his  own  designs, 
and  others  after  Potter.  Berghem,  and  Ruysdael, 
which  are  held  in  high  estimation.  His  prints  are 
sometimes  mark^  P,  O.  van  Oa  fee.  et  exc.,  and 
sometimes  with  his  initials  P.  U.  V.  0,f,  He 
died  at  the  Hague  in  1839. 

OSORIO,  Francisco  Mbneses,  a  Spanish  paint- 
er, a  native  of  Seville,  flourished  in  the  latter  part 
of  the  17th  century.  He  studied  under  Murillo, 
and  became  one  of  the  most  successful  imitators 
of  that  great  artist.    In  concert  with  Juan  Garzon, 

\         one  of  his  fellow  discipiles,  he  painted  several  pictures 

'  in  the  churches  and  convents  of  Seville.     In  1668. 

\  Osorio  was  diosen  Majordomo  of  the  Academy  of 
that  city,  and  presented  his  picture  of  the  Con- 
oeption,  which  was  greatly  admired.    At  the  death 


of  Murillo,  in  1685,  he  was  employed  to  finish  th« 
works  at  Cadiz,  left  ineomplete  by  that  master. 
He  copied  the  works  of  Murillo  to  perfection,  par- 
ticularly his  pictures  of  children.  Among  his 
principal  works  are,  Elijah  fed  in  the  Desert,  in 
the  church  of  San  Martino  at  Madrid ;  and  the  pio- 
ture  of  St.  Catherine,  in  the  Capuchin  monastery 
at  Cadiz — his  finest  production.  Osorio  died  at 
Seville  about  1709. 

OSSENBECK,  John  or  Joshe,  a  Dutch  paint- 
er and  engraver,  bom  at  Rotterdam  in  1627.  A^ 
ter  studying  in  his  own  country,  he  went  to  Rome, 
where  he  passed  the  greater  part  of  his  life,  ana 
acquired  distinction  foh  his  pictures  of  landscapes 
and  animals,  fairs  and  huntings,  in  the  style  of 
Peter  de  Laer,  called  Bamly)ccio,  whose  works 
were  then  greatly  admired  at  Rome.  Though  his 
works  are  greatly  inferior  to  those* of  de  Laer. 
they  are  ingeniously  composed ;  and  he  designea 
his  figures,  horses,  and  other  animals,  with  abun- 
dance of  nature  and  truth.  The  back  grounds  of  his 
pictures  are  generally  embellished  with  fragments 
of  antiquity,  such  as  ruins  of  ancient  edifices,  ves- 
tiges of  saperb  monuments,  caves,  or  waterfalls, 
so  exactly  designed  from  scenes  in  and  about  Rome, 
that  Sandrart  says,  ^he  seems  in  his  works  to 
have  transplanted  Rome  to  his  own  country.'' 
His  works  have  the  elegance  and  correctness  of 
design  of  the  Roman  school,  combined  with  the 
coloring  and  high  finish  of  the  Flemish  school, 
execut^  with  a  delicate^  but  spirited  pencil.  He 
also  distinguished  himself  as  an  engraver,  and  ex- 
ecuted some  free  and  spirited  etchings  after  his 
own  designs  and  others.  He  also  eneraved  a  part 
pf  the  plates  for  the  collection  called  the  Gallery 
of  Teniers.  among  which  are  the  following,  fie 
died  at  Regensburg  in  1678. 

The  Children  of  JJiobe ;  qfter  Palma.  The  Children 
of  IstmI  eatbering  the  Manna  in  the  Desert ;  ajter  'Pin* 
toreUo.  Orpheus  playing  to  the  Animals ;  after  Bawano. 
The  Foar  Seasons ;  do.  A  set  of  twelre  plates  of  differ- 
ent Animals ;  from  hit  own  designs.  A  set  of  four  diffe- 
rent subjects ;  do.  Two  Views  in  and  near  Rome  ;  do.  A 
Boar-hunt ;  qfler  Peter  de  Laer.  Six  lar^e  prints ;  qfter 
Sahator  /?o«a,  Peter  de  Laer^  and  S.  de  Vli^er ;  soaroe. 
A  grand  Festiral  given  at  Vienna,  with  a  great  number  of 
figures  oa  honebaek  and  on  foot;  A.  Lartuccif  inv.  J.  Oo 
mbeekf  oe. ;  fine  and  scaree. 

OSTADE,  Adrian  van,  a  preeminent  Dutch 
painter,  bom  at  Lubeck  in  1610.  He  wen^t  veiy 
young  to  Haerlem,  and  studied  under  Francis 
Hals,  whose  works  were  then  in  high  repute.  He 
was  a  fellow  student  of  Adrian  Brower^  with 
whom  he  contracted  an  ardent  friendship.  He 
had  great  talents  and  a  lively  genius,  and  adopted 
a  style  peculiar  to  himself,  in  which  be  equalled  • 
the  best  masters  of  his  own  oountiy.  and  acquired 
a  brilliant  reputation  for  his  admirable  representa- 
tions of  subjects,  which,  in  less  skillful  hands, 
would  only  have  excited  our  disgust.  His  6ub|ects 
are  always  taken  from  low  life,  atod  usuallv  repre- 
sent interiors  of  kitchens  or  ale-houses,  with  Dutch 
peasants  smoking,  dancing  and  regaling  themselves, 
drunken  frolics  or  quarrels ;  but  he  has  treated 
these  grotesque  subjects  with  such  infinite  humor 
and  spirit,  and  has  given  such  a  lively  and  natural 
expression  to  the  various  characters  of  his  heads, 
that  we  forget  the  low  vulgarity  of  his  subjects, 
in  admiring  the  truth  and  finesse  with  which  he 
animates  the  uncouth  actors  in  the  scene.  His 
coloring  is  rich,  clear,  and  glowing,  and  he  was  a 
perfect  master  of  the  principles  of  chiaro-scura 
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His  pencil  is  uncommonly  light  and  delicate,  and 
though  his  pictures  have  the  most  polished  finish- 
ing, his  touch  is  free  and  spirited,  and  wonderful- 
ly neat.  There  is  an  uncommon  transparency  in 
all  his  works,  and  there  is  such  a  harmony  in  the 
tone  of  coloring,  as  captivates  the  beholder.  His 
figures  were  so  much  admired  that  the  eminent 
cotemporary  artists  often  solicited  him  to  insert 
the  figures  in  their  works,  which  adds  greatly  to 
their  value. 

Ostade,  after  leaving  his  master,  resided  many 
years  at  Haerlem,  where  his  works  wore  so  much 
admired  and  sought  after,  that  he  could  scarcely 
supply  the  demand,  at  his  own  prices.  The  ap- 
proach of  the  French  troops,  in  1662,  excited  the 
greatest  alarm  at  Haarlem,  and  Ostade  sold  all  his 
pictures  and  effects,  and  set  out  for  his  native  city. 
On  his  arrivalat  Amsterdam  with  the  intention  of 
embarking  for  Lubeck,  he  was  prevailed  upon  to 
abandon  his  fears  and  settle  in  that  city,  where  he 
continued  to  practise  his  profession  with  great 
distinction  till  his  death,  in  1685.  Notwith- 
standing he  received  high  prices  for  his  works,  they 
have  continued  to  increase  ever  since,  and  now  are 
only  to  be  found  in  the  choicest  collections,  and 
whenever  one  is  offered  for  sale,  no  price  is  ac- 
counted too  exorbitant.  In  Smith's  Catalogue 
raisonnd  of  the  works  of  the  Dutch  and  Flemish 
masters,  vol.  I.,  and  the  Supplement,  may  be  found 
a  full  description  of  about  three  hundred  and  eighty 
paintings  by  Adrian  van  Ostade,  together  with  the 
prices  they  have  brought  at  various  sales  at  differ- 
ent periods,  the  names  of  the  purchasers  in  many 
instances,  the  present  possessors,  or  the  collections 
and  galleries  in  which  they  are  to  be  found.  In 
addition  to  the  large  number  of  oil  paintings,  he 
made  a  considerable  number  of  drawings,  in  semi- 
opaque  color,  which  in  richness  and  harmonious  ef- 
fect, are  little  inferior  to  his  oil  pictures,  and  are  so 
highly  esteemed  by  connoisseurs,  that  they  com- 
mand very  high  prices.  The  commercial  value  of 
his-  works  has  increased  to  an  astonishing  degree 
within  the  last  fifty  years,  as  may  be  seen  by  one 
or  two  examples  taken  from  the  Catalogue  above 
referred  to.  In  the  year  1800,  the  picture  de- 
scribed as  No.  57,  was  sold  in  the  famous  Geelder- 
mester  Collection,  for  £229 ;  in  Penrice's  sale  in 
1844,  it  brought  £1375  10s.  No.  104,  was  sold 
in  1802  for  £340 ;  in  1844  it  brought  in  Mr.  Ilar- 
man's  sale  £1386. 

Adrian  van  Ostade  also  executed  upwards  of 
fifty  plates  of  charming  etchings  from  his  own  de- 
signs, which  are  justly  admired,  and  held  by  con- 
noisseurs in  high  estimation.  Some  of  them  are 
etched  in  a  bold  and  spirited  manner,  and  printed 
without  the  assistance  of  the  graver ;  others  are 
very  neatly  etched  and  finished  with  the  graver  in 
the  manner  of  Rembrandt.  He  sometimes  signed 
his  prints  with  his  name,  and  sometimes  marked 
them  with  one  of  the  following  monograms  of  his 
initials  A.  V.  0.  The  most  accurate  account  of 
his  prints  will  be  found  in  Bartsch's  Peintre  Gra- 
veur,  tom.  i.  page  351.  The  following  are  his  most 
esteemed  prints: 

The  Paint«r  seated  at  his  Easel.  The  first  impressions 
of  this  plate  are  with  tlie  high  oap  considerably  abore  the 
eyes ;  in  the  second  impreasioa,  a  lower  bonnet  nearly 


touches  the  eyes.  An  Assemblage  of  Peasants,  oconpled  ia 
killing  a  Pig;  a  nigbt-pieoe,  producing  a  fine  effect  of  the 
chiaro-soury.  A  Family  of  Peasants  at  table,  saying 
grace.  i647.  A  Mountebank  surrounded  by  several  fig- 
ures. Several  Peasants  at  the  door  of  a  Cottage,  with  a 
fair  in  the  back-ground.  Several  Peasants  fighting  with 
Knives.  The  Cottage  Dinner.  1653.  The  Cobbler's  Sbo{». 
1671.  A  Man  standing  on  a  Bridge  angling.  The  Interior 
of  a  Dutch  Ale-house,  with  figures  drinking  and  dancing. 
The  Inside  of  a  Cottage,  with  a  Woman  suckling  a  Child. 
The  Spectacle-seller.  A  Man,  Woman,  and  Child  at  the 
Door  of  a  Cottage.  1652.  Several  Peasants  at  a  Window ; 
one  of  them  is  singing  a  ballad,  add  another  holds  the  can- 
dle. A  Man  blowing  a  Horn,  leaning  over  a  hatch.  A 
village  Festival,  with  a  great  number  of  figures  diverting 
themselves  at  the  door  of  an  ale-house.    His  largest  plate. 

OSTADE,  Isaac  van.  was  ^the  brother  of  the 
preceding,  born  at  Lubeck  about  1617;  some  saj 
in  1613,  but  it  was  probably  even  later  than  1617, 
as  he  was  the  scholar  of  his  brother,  and  is  said  to 
have  died  young,  before  he  reached  the  full  matu- 
rity of  his  powers.  He  probably  died  about 
1654,  as  there  are  none  of  h^s  works  bearing  a 
later  date,  though  Iloubraken  says  he  died  at 
Amsterdam  in  1671,  whk;h  is  rendered  improbable 
by  the  above  facts,  and  the  comparative  scarcitj 
of  his  works. 

He  at  first  imitated  the  manner  and  subjects  of 
his  brother,  and,  though  they  are  every  way  inferi- 
or to  the  works  of  that  great  master,  some  of  his 
own  compositions,  as  well  as  the  copies  he  made 
of  his  brother's  works,  have  frequently  been  im-^ 
posed  upon  the  inexperienced  as  the  genuine  pro- 
ductions of  the  elder  Ostade.  But  he  afterwards 
adopted  a  style  of  his  own,  which  led  him  to  ex- 
cellence and  renown,  in  painting  out-door  scenes, 
such  as  travelers  halting  at  an  inn,  winter- 
scenes  of  Dutch  villages,  frozen  rivers  ai^d  canals, 
with  figures  skating  and  otherwise  am usmg  them- 
selves on  the  ice.  To  these  subjects  he  confined 
himself,  but  varied  his  scene  and  treatment  so 
much  that  his  pktures  hare  no  appearance  of  self- 
imitation  or  repetition.  They  are  faithful  repre- 
sentations of  nature,  and  somewhat  resemble  the 
bold  and  admirable  productions  of  Albert  Cuyp. 
They  are  held  in  the  highest  estimation,  and  are 
found  only  in  the  choicest  collections.  Smith,  in 
his  catalogue,  gives  a  descriptive  account  of  112  of 
his  works.  One  of  these,  in  the  collection  of  *  M. 
Robit,  was  sold  in  1801  for  £361.  The  same  pic- 
ture, in  the  Duchess  de  Berri's  collection,  sold  in 
1837  for  £1306.  Many  others  have  equally  pro- 
gressed in  value. 

OSTERWYCK.    See  Oosterwyck. 

OTHO,  Venios.    See  Venius. 

.OTTAVIANI,  Giovanni,  an  Italian  engraver, 
born  at  Rome  in  1735  ;  died  in  1808.  He  visited 
Venice,  where  he  studied  under  Wagner,  and  en- 
graved several  prints.  On  returning  to  Rome,  he 
soon  gained  reputation,  and  berime  highly  es- 
teemed. His  principal  work  was  his  collection  of 
engravings  after  the  pictures  by  Raffaelle  in  the 
Loggie  of  the  Vatican,  of  which  the  first  part  ap- 
peared in  twelve  numbers,  folio,  at  Rome,  1769— 
1770 ;  the  second  in  thirteen  numbers,  in  1776. 
Among  his  other  prints  are  the  following : 

St  Jerome  with  a  Crucifix  ;   ajltr  Guercino.    St.  Ce> 
dlia  ;  do.    Angelica  and  Medora ;  do.    Mars  end  Venus 
do.    Three  Women  bathing  0arpri{>ed  bj  a  young  Man 
do.    Diana  and  Acteon ;  do.    Twenty- three  platee,  from 
thtf^paintings  by  RafatVe,  in  the  Vatican.     Four  platet 
from  the  pictures  by  RaJhelUf  in  La  Fametia,  represent 
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lag  Jupiter  sod  GanTmede,  Jnno  on  her  Car,  Keptone  on 
the  Oeean,  and  Pinto  and  Proeerpine. 

OTTAVIANl,  Carlo,  an  Italian  engfaver,  the 
brother  of  the  preceding.  He  engraved  ten  of  the 
thirty-three  plates  published  under  the  following 
title:  Le picture  delta  capelta  pontifida  Quin'- 
nale,  opera  di  Guido  RenL,  disegnate  da  Pietro 
Angeletti  ed  incise  da  Ginv.e  Carlo  JrateUi  Otto- 
viani, 

OTTENS.  Francis,  a  Dutch  engraver  of  little 
note,  who  flourished  about  1760.  He  engraved 
some  book  plates  and  a  few  portraits. 

OTTINI,  Felice,  a  Roman  painter,  who,  accord- 
ing to  Pascoli.  was  a  pupil  of  Giacinto  Brandi.  He 
possessed  excellent  talents,  a  fine  taste,  and  was 
employed,  alf|ost  in  his  youth^  to  decorate  the 
chapel  of  P.  P.  di  Gesik  e  Maria,  at  Rome.  He 
died  young,  in  1695. 

OTTINI,  Pasqualb,  sometimes  called  Pasqda- 
LOTTO.  was  born  at  Verona  in  1570.  He  studied 
with  Felice  Riccio,  called  Brusasorci,  whose  manner 
he  imitated  so  happily  that  he  was  employed  to 
finish  some  works  by  his  roaster,  left  incomplete  at 
his  death.  Lanzi  says  *'  he  was  a  good  artist  in 
regard  to  forms,  and  of  no  common  expression, 
particularly  in  the  works  he  conducted  after  hav^ 
ing  seen  Raffaelle's.  Of  thf^  we  have  a  striking 
example  in  his  Murder  of  the  Innocents  at  S.  Ste- 
iano,  and  bis  picture  of  St.  Niccolo  with  other 
saints,  at  S.  Giorgio,  in  the  best  style  of  Venetian 
coloring.  In  other  instances,  his  coloring  is  some- 
what languid — a  defect  most  probably  arising  from 
time  and  unfavorable  situation."  He  was  in  high 
repute  in  his  native  city,  and  the  learned  Alessan- 
dro  Carli,  in  his  History  of  Verona,  says  that  he 
approached  nearer  to  Paul  Veronese  than  any  other 
artist  of  that  city.  He  died  of  the  great  plague, 
in  1630.  He  is  said  to  have  executed  some  oeauti- 
fill  etchings.  Bartsch  has  given  a  description 
of  only  one  known  print  by  him,  which  he 
commends  in  the  highest  terms.  It  represents 
the  Burial  of  Christ,  and  is  signed,  Pas<f,  Olti\ 
Fer*.  iftv. 

OTTMER,  Carl  Throdore,  an  eminent  German 
architect,  born  at  Brun'?wick  in  1800.  After  ac- 
quiring the  elements  of  design  and  perspective  in  his 
native  place,  he  went  to  Berlin  in  1822,  where  he  ex- 
ecuted designs  for  the  new  KOnigstadt  Theatre, 
which  were  so  highly  valued  that  the  work  was 
entrusted  to  him.  He  next  erected  the  Musical 
Academy  at  Berlin,  which  was  completed  in  1827. 
He  then  visited  Italy,  where  he  remained,  study- 
ing and  copying  the  antique,  for  two  years,  when 
he  was  summoned  to  Dresden,  to  prepare  designs 
for  the  new  Opera  House  in  that  city;  but,  for 
some  cause,  the  structure  was  not  erected.  In 
1830  he  published  the  first  part  of  his  work  on 
architecture,  entitled  ArcfUtekfonischen  Mittheil- 
ungen.  In  1833,  he  commenced  the  erection  of 
the  new  palace  at  Brunswick,  which  was  three 
years  in  completing,  and  is  r^arded  as  one  of  the 
most  magnificent  and  imposing  edifices  of  the  kind 
in  Europe.  Ottmer  also  erected  at  Brunswick 
several  other  excellent  works,  but  the  Palace  is  re- 
garded as  his  master-piece.  He  died  at  Berlin  in 
1843. 

OTTO,  H.  F.,  a  Crerman  engraver,  said  to  have 
been  a  native  of  Berlin.  He  resided  at  Frankfort, 
ud  was  chiefl^  employed  by  the  booksellers.    He 


engraved  a  part  of  the  heads  for  the  Notitia  Uni 
vejtitates  FroTtcofertaruB,  published  in  1707 
They  are  indifferently  executed. 

OUDENARDE.    See  Auderaroe. 

OLTDEXDYK,  Evert,  a  Dutch  painter,  who 
flourished  at  Ilaerlem  about  1650.  He  painteii 
landscapes,  stag-hunts,  and  similar  subjects,  with 
considerable  reputation. 

OUDENDYK,  Adrian,  was  the  son  and  schol- 
ar of  the  preceding,  born  at  Haerlem  about  1648. 
He  painted  landscapes  and  views  of  towns,  in  some 
of  which  the  figures  were  inserted  by  Dirk  Maas. 
His  chief  skill  lay  in  oppying.  or  perhaps  pillaging, 
the  works  of  Adriim  Vandervelde  and  Thomas 
Wyck,  for  which  reason  he  was  surnamed  Rapi- 
arms.    He  was  living  in  1696. 

OUDINET,  Marc  Antoine,  a  French  medalist, 
born  at  Rheims  in  1643.  He  at  first  studied  law 
in  his  native  city,  but  subsequently  relinquished 
his  profession  to  go  to  Paris  with  his  relative 
Kainssant.  as  keeper  of  the  medals  in  the  King^s 
cabinet.  The  skill  with  which  he  arranged  this 
valuable  collection  obtained  for  him  a  pension,  and 
the  honor  of  a  seat  in.  the  Academy  of  Belles- 
Lettres.  He  wrote  three  dissertations  upon  med- 
als, of  great  merit.     He  died  in  1712. 

OUDRY.  Jean  Baptiste.  a  French  painter  and 
engraver,  bom  at  Paris  in  1686.  He  studied  un- 
der Nicholas  Largilliere.  He  was  an  able  designer 
and  a  respectable  colorist,  and  for  some]  time  prac- 
tised historical  painting  with  considerable  ability, 
as  is  shown  by  his  picture  of  the  Nativity,  in  the 
church  of  S  Leu.  and  the  Adoration  of  the  Magi, 
in  the  chapter  of  S.  Martin  des  Champs.  He  al^ 
terwards  adopted  a  different  branch  of  the  art,  in 
which  he  acquired  distinction.  These  were  hunt- 
ing pieces,  cavalcades,  and  other  similar  subjects, 
in  which  the  figures,  horses,  and  other  animals 
are  designed  with  great  correctness  and  spirit,  and 
touched  with  a  facile  and  vigorous  pencil.  There 
are  many  of  his  works  of  this  class  in  the  royal 
palaces,  and  the  collections  in  France,  where  they 
are  highly  esteemed.  He  also  painted  portraits, 
landscapes,  architecture,  fruit,  and  flower-pieces! 
He  also  executed  some  etchings,  from  his  own  de- 
signs, in  a  bold,  free,  and  masterly  style.  Bartsch 
gives  a  descriptive  list  of  66  prints  bjr  him.  There 
are  some  others,  of  doubtful  authenticity,  attribu- 
ted to  him.    He  died  at  Beauvais,  in  1755. 

OUGRUMOFF,  G.,  a  Russian  painter,  bom  in 
1764.  He  studied  in  the  Academy  of  Fine  Arts 
at  Petersburg,  and,  in  1785,  gained  a  prize  in 
painting.  He  is  said  to  have  attained  a  high  rank 
among  the  artists  of  his  country.  Among  the 
principal  works  of  Ougrumoff,  are  his  Conquest  of 
Kasan  by  the  Czar  Iwan  IV. ;  and  the  Coronation 
of  Michael  Romanoff.  In  1797  he  was  chosen  a 
member  of  the  Academy,  and  attained  the  rank  of 
Director  in  1820.    He  died  in  1833. 

OUVRIER,  Jean,  a  French  engraver,  bom  at 
Paris  in  1725.  He  was  chiefly  employed  by  the 
booksellers,  and  engraved  a  variety  of  landscapes, 
vignettes,  and^ther  subjects,  neatly  executed  with 
the  graver,  thdugh  somewhat  too  dark  in  the  shad- 
ows. He  died  in  1754.  The  following  are  among 
his  best  prints : 

The  Villagera  of  the  Appeninee ;  after  Pierre.  A  View 
of  the  Alps;  after  Vemet.  A  View  of  the  Appeninee; 
do.    The  Magic  Lantern ;  <\fter  Sehenau,    The  Flemish 
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8oboe1 ;  aflvr  EUen  tht  elder.  Th«  Poteh  Sebool ;  cto. 
The  Qenius  of  I^erign,  an  embltmatioal  tabjeet;  trfUr 
Codiin. 

OUWATER,  or  OUTWATER,  Albert  van, 
an  old  Dutch  painter,  born  at  Haerlem,  according 
to  van  Mander,  in  1444,  and  died  in  1515 ;  thoagn 
this  is  disputed  by  others.  Zani  says  he  was  bom 
m  1370  ;  Balkema  places  his  birth  in  1366,  and 
death  in  1424.  There  is  great  uncertainty  as  to 
the  time  in  which  he  flourished  ;  nor  is  this  of 
much  importance,  as  little  remains  by  him  that  is 
authentic.  Van  Mander  and  Sandrart  extol  an 
altar-piece  by  him  in  the  principal  church  at  Haer- 
lera,  representing  St  Peter  and  St.  PauU  in  which 
the  flgures  are  carefully  and  correctly  designed,  and 
richly  colored  though  stiff  and  labored  in  the  fin- 
ishing ;  and  tney  describe  another  of  his  works, 
representing  the  Resurrection  of  Lazarus,  with 
several  figures,  designed  in  a  style  superior  to  what 
was  usufdly  practised  at  that  early  period.  Very 
old  pictures  of  the  Dutch  school,  which  do  not  ac- 
cord with  the  van  Eycks  and  Hugo  vander  Goes, 
are  often  attributed  to  Ouwater. 

OUWATER,  Isaac,  a  Dutch  paints,  b<H*n  at 
Amsterdam  in  1747.  He  painted  views  of  the 
chief  cities  in  Holland,  especially  of  Amsterdam, 
Haerlcm,  and  Utredit.  ornamented  with  numerous 
figures,  somewhat  in  the  style  of  vander  Heyden. 
In  his  larger  pictures,  in  addition  to  pedestrians  he 
introduced  carriages  and  horsemen.  His  repre- 
sentations are  accurate,  his  perspective  of  streets 
fine,  and  the  shadows  and  reflections  of  buildings 
and  vessels  in  the  water  produce  a  fine  efiect    His 

Eenciling  is  minute  and  neat,  his  coloring  rich  and 
armonious ;  and,  though  his  works  are  fkt  inferior 
to  those  of  vander  Heyden,  they  possess  much 
merit,  and  are  held  in  considerable  estimation. 

OUWATER,  Jacob,  a  Dutch  painter  of  fruit 
and  flowers,  of  whom  little  is  known  except  his 
works,  which  denote  a  painter  of  very  high  order 
in  this  branch  of  the  art.  His  pictures  are  admi- 
rably composed,  correctly  designed,  finely  colored, 
and  highly  finished.  It  is  coi\jectured  that  he 
flourished  about  1750. 

OVENS;  JuRiAN,  a  Dutch  painter,  bom  at  Am- 
sterdam in  1600,  according  to  Nagler,  who  cites 
his  portrait,  dated  1666,  anno  (gfatis  66.  He  stud- 
ied in  the  school  of  Rembrandt,  and  acquired  from 
him  an  excellent  knowledge  of  coloring,  and  of  the 
principles  of  chiaro-scuro.  He  excelled  in  paint- 
mg  nightrpieces  and  subjects  by  torch-light.  His 
portraits  are  particularly  esteemed  for  their  un- 
common truth,  and  expression  of  character,  as  well 
as  for  the  beauty  and  harmony  of  their  ooloring. 
He  also  painted  history  with  considerable  reputi^ 
tion.  In  the  Stadt- House  at  Amsterdam  are  seve- 
ral of  his  pictures,  representing  subjects  fVom  an- 
cient history,  painted  in  the  vigorous  style  of  his 
roaster.  One  of  these  represents  Julius  Oivilis  in 
the  consecrated  grove,  exhorting  and  animating  the 
Batavians  to  shake  off  the  Roman  yoke  and  fight 
for  their  liberties.  As  the  consultation  of  the 
Batavians  was  held  at  night,  it  afforded  the  paint- 
er an  opportunity  of  exhibiting  his  genius  in  his 
favorite  style  of  painting,  in  re|h*esenting  the 
transaction  by  the  light  of  fiambcaux  and  fires. 
This  performance  alone  is  accounted  sufficient  to 
establish  his  reputation  as  a  great  master.  In 
1665,  he  was  invited  to  the  court  of  the  Duke  of 
Holstein,  in  whose  servkse  he  continued  until  his 
death,  in  1678. 


OVERBECK,  BoifAVENTUBA  VAN.  a  Dutch 
painter,  bora  at  Amsterdam  in  1660.  His  parents 
were  in  affluent  circumstances,  and  gave  him  a  lib- 
eral education.  While  at  college,  he  distinguish* 
ed  himself  by  the  rapid  advancement  he  made  in 
his  studies.  On  leaving  the  University,  having  a 
strong  predilection  for  painting,  he  placed  him- 
self under  Gerard  de  Lairesse.  He  afterwards 
went  to  Rome,  where  he  applied  himself  with  great 
assiduity  in  studying  and  drawing  after  the  works 
of  the  best  masters,  and  the  remains  of  antiquity. 
He  formed  a  rich  collection  of  drawings  and  casts 
during  his  residence  of  several  years  at  Rome, 
with  which  he  returned  to  his  native  city,  where 
he  was  warmly  received  b^  his  friend  and  instruc- 
tor Lairesse,  and  was  visited  and  caressed  by  all 
the  artists  of  Amsterdam.  He  exeAkted  some  his- 
torical works,  which  were  greatly  admired.  He 
possessed  superior  talents,  with  a  thorough  know- 
ledge of  art,  and  might  have  become  one  of  the 
most  distinguished  artists  of  his  time,  had  he  not 
given  way  to  an  unfortunate  disposition  to  dissipa- 
tion and  excess.  His  attention  was  also  diverted^ 
and  his  time  greatly  occupied  in  the  preparation 
of  a  work  he  designed  to  publish,  with  plates  en- 
graved by  himself,from  the  designs  he  had  made  and 
collected  at  Rome.  He  died  of  a  fever  brought  on 
by  a  debauch,  in  1706.  Before  his  death,  he  en- 
gaged his  nephew  to  undertake  the  publication  of 
the  work,  which  he  desired  to  be  dedicated  to 
Queen  Anne  of  England.  It  was  published  in 
1709,  in  French,  under  the  tide  Lee  restes  de  Van* 
cienne  Home, 

OVERBECK,  Frieoeich,  one  of  the  great 
leaders  of  the  present  German  school,  was  born  at 
Lubeck  in  1789.  In  1809  he  went  to  Rome,  where 
he  remained  till  1831,  when  he  made  a  jourae^  to 
Munich,  to  exhibit  some  of  his  beautiful  designs 
at  the  Academy  of  the  Fine  Arts  in  that  city,  the 
grandeur  of  which  caused  »-great  sensation  among 
the  artists  and  connoisseurs.  He  was  among  the 
first  to  give  impulse  to  the  present  aspiring  state 
of  painting  in  Germany,  by  reverting  to  the  almost 
forgotten  principles  which  guided  the  old  roasters. 
He  has  product  many  works  which  prove  him  an 
artist  tful^  inspired  with  a  love  of  the  grand  and 
the  beautiful.  He  was  not  in  a  hurry  to  distin- 
guish himself,  but  spent  many. years  in  acquiring 
a  profound  knowledge  of  art  After  ascertaining 
his  strength,  he  commenced  his  picture  of  Chrtst^s 
Entry  into  Jerusalem,  now  in  the  principal  church 
of  the  city  of  Lubeck,  which  at  once  established 
his  reputation.  He  next  painted  the  Adoration  of 
the  Magi  for  the  Queen  of  Bavaria,  and  Christ 
visiting  Mary  and  Martha,  for  his  friend  Vogel  the 
painter.of  Zurich.  He  afterwards  returned  to  Rome^ 
where  he  still  resides.  He  gained  immense  reputa- 
tion at  Rome  for  his  fresco  works,  and  was  select- 
ed by  Canova  to  oraament  a  part  of  the  walls  of 
the  Vatican.  He  represented  there  the  Coliseum, 
and  placed  the  Virgin  in  the  centre,  appearing  to  a 
pilgrim,  thus  ingeniou^y  contrasting  the  different 
states  and  feelings  of  the  people  of  ancient  and 
modern  Rome.  Among  his  most  admired  produc- 
tions in  fresco  are  the  Joseph  sold  by  his  Breth- 
ren, and  the  Seven  Tears  of  Famine,  which  deco- 
rate La  Salle  Bartoldi,  at  Rome ;  a  series  of  sub- 
jects from  Tasso^s  Jerusalem  Delivered,  in  the  Vil- 
la Massimi ;  the  Vision  of  St.  Francis  di  Assisi.  in 
the  churdi  of  S.  Maria  degli  Angelt,  which  last  ia 
considered  one  of  the  greatest  works  of  the  preo- 
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ent  epoch.  His  later  productions  of  Christ  in  the 
Garden,  Judith,  and  some  frescos  at  Frankfort, 
have  tended  to  increase  his  reputation.  His  draw- 
ings are  numerous,  of  rare  merit,  and  have  widely 
spread  his  excellence  and  fame.  His  works  have 
been  criticised  as  defident  in  knowledge  of  col- 
oring, and  his  carnations  are  said  to  want  life  and 
energy ;  hut  Orerbeck,  like  Niocolo  Poussin,  is  of 
opinion  that  talent  and  tendency  that  way  are  more 
injurious  than  favorable  to  the  perfection  of  art. 
Though  critics  will  allow  this  in  the  classical  pro- 
ductions of  the  latter,  they  will  hardly  grant  it  in 
the  different  class  of  subjects  adopted  by  the,  for- 
mer. Overbeck  married  the  daughter  of  Schlegel, 
the  great  German  critic  The  school  of  which  he 
may  be  considered  the  fbunder,  is  ably  supported 
by  several  living  German  artists,  among  whom 
are  Cornelius,  Schadow,  Bendeman,  Weit,  Schnorr, 
and  Hess,  all  of  whom  are  emulous  of  sharing  the 
glory  of  their  chief;  and  handing  down  their  own 
names  to  posterity. 

OVERBECK,  Leendebt,  a  Dutch  painter  and 
.  engraver,  born  at  Haerlem  in  1752,  and  a  pupil  of 
H.  Meyer.  At  first  he  devoted  himself  mostly 
to  painting  designs  for  tapestcy.  He  afterwards 
abandoned  painting  for  engraving.  He  etched  a 
number  of  landscapes,  a  list  of  which  may  be 
found  in  Nagler*s  lexicon.  He  died  at  Haerlem, 
in  1815. 

OWEN*,  William,  an  eminent  EIngtish  painter 
of  portraits  and  fancy  subjects,  bom  at  Lpdiow,  in 
Shropshire,  in  1769.  About  1786,  he  went  to 
London,  and  studied  under  Catton,  and  afUrwards 
had  the  benefit  of  the  advice  and  instruction  of 
Sir  Joshua  Rej'uolds.  Though  he  was  not  ^fash" 
ionable  painter ,  he  acquired  distinction,  and  paint- 
ed the  pM>rtraits  of  many  eminent  persons,  among 
whom  were  William  Pitt  Lord  Grenville,  the 
Marquis  of  Stafford,  Sir '  William  Scott,  Cyril 
Jackson.  Vicary  Gibbs,  Chief  Justice  Abbot,  the 
Earl  of  Bridgewater,  Viscount  Exmouth,  John 
Soane,  kc  These  he  executed  in  a  bold,  vigorous 
style,  with  good  coloring ;  and  he  gave  a  striking 
likeness.  He  was  less  successful  in  his  female  por- 
traits. He  also  painted  many  fancy  pictures, which 
are  ranked  among  the  finest  of  that  class  of  works 
by  the  English  artists  of  that  time.  Among  these 
are  the  B^gar's  Daughter,  the  Sleeping  Girl,  the 
School  Mistress,  the  Girl  at  the  Spring,  the  Road- 
Side^  the  Cottage  Door.  Children  in  the  Wood. 
Cupid,  the  Fortune-Teller,  Soc,  some  of  which 
have  been  engraved.  In  1806  he  was  elected  a 
Royal  Academician ;  in  1810  he  was  appointed 
portrait  painter  to  the  Prince  of  Wales,  and  after- 
wards **  principal  portrait  painter  to  the  Prince 
Regent,"  who  offered  to  knight  him,  which  honor 
he  declined,  as  it  promised  to  be  more  expensive 
than  advantageous.  His  professional  income,  when 
at  the  height  of  his  career,  was  about  £3,000  per 
annum.  During  the  last  five  years  of  hift  life  his 
health  gradually  declined.  He  died  on  the  11th  of 
February,  1825,  by  poison,  taken  by  mistake  for 
an  aperient  draught,  through  the  carelessness  of 
an  apothecary's  boy,  who  wrongly  labelled  the 
bottle.  He  was  a  man  of  estimable  character,  and 
his  death  was  deeply  lamented. 

OZANNE,  Nicholas,  a  French  engraver,  bom 
at  Paris  about  1724.  He  engraved  a  number  of 
plates  of  Jandscapes,  marines,  and  sea-ports,  from 
his  own  designs,  executed  with  the  graver  in  a 


neat,  finished  style.  His  vessels,  in  particular,  are 
designed  with  great  precision.  Among  the  others 
by  him,  are  a  set  of  four  landscapes,  two  views  of 
the  port  of  Brest^  and  a  set  of  four  marines,  signed 
Ozanne.fec. 

OZANNE.  Jane  Frances  and  Mary  Jane. 
were  sisters  of  the  preceding  artist,  and  learned 
engraving  of  Aliamet.  They  engraved,  in  a  neat 
\  style,  some  plates  of  marines,  sea-ports,  pastoral 
subjects,  and  landscapes,  atter  Vemet,  Hackert 
Wouwerman.  and  others.  They  are  marked  J,  F, 
Ozanne,  or  M,  J.  Ozanne. 


P. 


PACCELLI,  Matteo,  called  oblla  Basilicata, 
a  Neapolitan  painter,  born  about  1660.  According 
to  Dominid,  he  was  the  favorite  disciple  of  Luca 
Giordano,  and  one  of  his  most  successful  imitators. 
He  executed  some  works  for  the  churches,  more 
disting^uished  for  brilliant  coloring  and  fadlity  of 
execution,  than  for  correctness  of  design.  When 
Giordano  was  invited  to  Spain  in  1692,  bv  Charles 
11.,  he  8e]e<$ted  Matteo  Paccelli  and  Aniello  Rossi, 
his  two  favorite  pupils,  to  accompany  him  as  his 
assistants.  They  continued  with  him  during  his 
ten  years  sojourn  at  that  court,  and  rendered  him 
such  valuable  assist^ce  in  the  execution  of  his  nu- 
merous works,  that,  on  their  return  to  Naples  with 
their  master,  the  King  settled  upon  them  hand- 
some pensions,  which  enabled  them  to  pass  the 
rest  of  their  days  in  independence.  'Paccelli  died 
in  1731. 

PACCHIAROTTI,  Jacopo.  a  painter  of  Siena, 
who  flourished  in  the  first  part  of  the  16th  ^ntu- 
ry.  It  is  not  known  imder  whom  he  first  studied, 
but  he  formed  his  style  by  an  attentive  study  of 
the  works  of  Pietro  Perugino,  whom  he  at  first 
cloisely  imitated.  Lanzi  says^  "  Siena  possesses 
several  cabinet  pictures  and  altar-pieces  by  him,  in 
the  style  of  Perugino,"  and  that  he  so  closely  imi- 
tated that  master  that  many  of  his  works  have 
passed  under  his  name,  or  that  of  his  school.  He 
afterwards  greatly  improved  himself  bv  studying 
the  works  of  Rafiaellc.  His  best  works  are  his 
frescos  in  the  churches  of  S.  Caterina  and  S.  Ber- 
nardino, in  which  Lanzi  says  he  emulated  the 
ablest  artists  of  Siena ;  the  chief  of  these  is  a  pic- 
ture in  the  church  of  S.  Caterina,  representing 
that  Saint  visiting  the  Bodj  of  St.  Agnes  di  Monte- 
pnlciano — a  grand  oom position,  in  which  the  airs 
of  the  heads  are  said  to  approach  those  of  Rafik- 
elle. .  There  is  much  contradiction  about  the  real 
merits  of  this  artist.  Speth,  a  German  critic,  says 
the  works  last  referred  to,  can  be  justly  compared 
to  those  of  Rafiaelle  alone,  and  that  great  injustice 
is  done  to  him  by  classing  him  in  the  school  of 
Perugino ;  but  no  Italian  author  gives  him  any 
such  rank,  and  Vasari  only  mentions  him  inciden- 
tally in  his  life  of  Razzi.  under  the  name  of  Giro- 
lamo  del  Paochia.  "  a  rival  of  Razzi  himself"  In 
1535,  he  headed  an  insurrection  against  the  gov- 
ernment, and  only  escaped  an  ignominious  death 
by  seeking  refuge  in  the  monast^  of  the  Osser- 
vanti,  where  he  was  concealed  till  an  opportunity 
was  found  for  him  to  flee  into  France,  where  he  is 
supposed  to  have  died.  It  is  probable  that  he  nev- 
er saw  the  best  works  of  Raflaelle,  as  Lanzi 
thinks  it  doubtful  if  he  had  ever  been  out  of  Siena 
before  1535. 
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PACE,  DEL.    See  Paci. 

PACECCO,  or  PACICOO.  See  Francesco 
Di  Rosa.  ^ 

PACHECO,  Francisco,  a  Spanish  painter, 
born,  accordinp:  to  Cean  Bermiidez,  at  Seville,  in 
1571.  He  studied  under  Luis  Fernandez,  a  paint- 
er of  serges  and  flags,  to  which  occupation,  and 
that  of  painting  and  gilding  statues  or  images,  he 
first  devoted  himself.  In  1611  he  visited  Toledo 
and  Madrid.  He  attentively  studied  the  works  of 
the  great  masters  in  the  Escurial,  and  greatly  im- 
proved himself.  On  his  return  to  Seville,  he  open- 
ed an  academy  for  the  instruction  of  young  artists, 
and  had  the  honor  of  instructing  Alonso  Cano  and 
Don  Diego  Velasquez,  the  last  of  whom  married  his 
daughter.  His  works  are  not  worthy  of  much  no- 
tice. Palomino  says  he  was  a  correct  and  rigid  de- 
8igner,his  compositions  are  studied  and  appropriate, 
and  the  airs  of  his  heads  noble  and  dignified  ;  but 
his  execution  was  feeble,  his  coloring  indifferent, 
and  his  manner  crude  and  dry — the  last  part  of 
which  criticism  eCectually  destroys  the  first.  He 
painted  some  pictures  for  the  church  of  the  Bare- 
footed Carmelites,  in  competition  with  Alonso  Vajr- 
quoz,  in  which  he  was  greatly  surpassed  by  his 
rival.  In  1623  he  again  visited  Madrid,  in  compa- 
ny with  his  scholar  and  son-in-law,  Velasquez, 
where  he  resided  two  years,  and  "dressed,  gilded, 
and  painted  a  statue  of  the  Virgin  by  Juan  Goirtez 
de  Mora. for  the  Duchess  of  Olivarez" ;  a  work  that 
was  greatly  admired,  the  decoration  of  which  cost 
500  ducats !  He  wrote  an  elementary  treatise  on 
painting,  which  is  considered  in  Spain  indispensa- 
ole  for  the  instruction  of  students,  afid  the  best  in 
the  language.     He  died  at  Seville  in  1654. 

PAOHECO,  Cristoporo,  a  Spanish  portrait 
painter,  of  the  school  of  Madrid,  flourished  in 
1568.  He  was  patronized  by  the  Duke  of  Alba, 
and  executed  a  number  of  works  for  his  palace, 
which  were  destroyed  in  the  conflagration  of  that 
ediflce.  His  portraits  are  characterized  by  a  good 
style  of  design  and  beautiful  coloring ;  and  the 
draperies  are  painted  with  a  faithful  adherence  to 
the  style  of  dress  prevailing  in  his  time. 

PACI,  Rantbri,  called  del  Pace,  a  native  of 
Pisa,  who  studied  under  Antonio  Domenico  Gab- 
biani,  whose  manner  he  adopted.  According  to 
Morrona,  he  executed  some  works  for  the  churches 
of  his  native  city  in  a  reputable  manner ;  but  Lan- 
zi  says  that  by  carelessness  and  inattention,  he  de- 
generated into  a  complete  mannerist  He  flour- 
ished in  1719. 

PA  COT,  a  French  engraver,  who  flourished 
about  1690.  He  engraved  some  plates  of  battles 
and  sea- flghts,  etched  in  a  spirited  style,  and  neatly 
finished  with  the  graver. 

PADERNA,  GiovAtf«Ni.  a  Bolognese  painter, 
bom.  according  to  Malvasia,  about  160Q,  and  died 
in  1640.  Lanzi  says  he  died  at  the  age  of  40, 
but  does  not  give  the  date ;  and  Zani  says  he  was 
living  in  1647.  He  studied  under  Dentone  (Giro- 
lamo  Curti),  under  whose  instruction  he  became  an 
eminent  painter  of  perspective  and  architecture, 
and  after  the  death  of  that  master  he  was  much  em- 
ployed in  (^ecorating  the  churches,and  the  public  and 
private  edifices  of  that  city.  Lanzi  says  he  was 
an  accomplished  imitator  of  Agostino  Mitelli,  one 
of  the  most  eminent  painters  of  perspective  and 
architecture  of  his  time.    Yet  this  master  was  ac- 


counted inferior  to  Dentone,  and  he  was  bom  hi 
1609,nine  years  later  than  Padema.as  above  stated 
Others  say  that  his  success  excited  the  jealousy  of 
Mitelli.  Lanzi  also  says  that  he  associated  him* 
self  with  Baldassare  Bianchi,  who  on  the  death  of 
Paderna  married  the  daughter  of  Mitelli.  Of  his 
numerous  works  at  Bologna,  the  decorations  of  the 
Capella  Zagoni,  in  the  church  la  Madonna  delU 
Liberta.  are  considered  among  the  best 

PADERNA,  Paolo  Antonio,  a  Bolognese 
painter,  born  in  1649.  He  first  studied  under  Guer- 
cino,  but  on  the  death  of  that  master  he  entered 
the  school  of  Carlo  Cignani.  Although  he  was  a 
reputable  painter  of  history,  he  chiefly  excelled  in 
landscapes,  in  which  Lanzi  says  "  he  was  an  admi- 
rable imitator  of  the  manner  of  Guercino."  He 
was  much  employed  in  painting  for  the  collections. 
His  pictures  are  designed  and  executed  in  a  bold 
and  vigorous  style,  his  scenery  is  grand,  his  color- 
ing clear  and  harmoniou.s.  and  his  chiaro-scuro  ex- 
cellent.   He  died  in  1708. 

PADOVA,  GiROLAMO  da,  called  also  Girola- 
MO  DAL  Santo,  a  painter  born  at  Padua,  where  he 
died  about  1550,  aged  70.  He  was  celebrated  in 
his  day  for  his  small  pictures  of  historical  sub- 
jects, which  he  decorated  with  bo^^-relievi,  sarcoph- 
agi, and  other  antique  ornaments,  with  inscrip- 
tions copied  for  the  most  part  from  the  Padoan 
marbles.  On  the  death  of  Bernardo  Parentino  in 
1531,  he  was  commissioned  to  continue  the  admi- 
rable works  executed  by  that  master  in  a  cloister 
of  the  monastery  of  Santa  Giustina.  In  these 
Lanzi  says  he  .showed  himself  greatly  inferior  te 
Parentino  in  his  design  and  expres.sion,  but  be 
commends  his  elegant  accessories,  designed  from 
the  antique. 

PADOVA,  Maestro  Angelo,  a  painter  of 
Padua,  who  painted  about  1489,  in  the  Refectory 
of  the  monastery  of  Santa  Giustina,  a  picture  of  the 
Crucifixion,  which  Lanzi  says  is  designed  in  a 
grand  style,  and  executed  with  grei^t  spirit.  He 
was  a  close  imitator  of  the  style  of  Andrea  Man- 
tegna. 

PADOVANINO.    See  Alessandro  Varotari. 

PaDOVANINO,  Francesco,  a  painter  bora  at 
Padua  in  1552.  It  is  not  ki)own  with  whom  he 
studied,  but  he  painted  history  with  considerable 
reputation.  He  possessed  inventive  genius,  and 
was  a  correct  and  graceful  designer.  He  painted 
some  works  for  the  churches,  one  of  the  best  of 
which  is  a  picture  in  the  church  of  la  Madonna  del 
Carmine  at  Venice,  representing  a  Saint  interce- 
ding for  two  criminals  condemned  to  death.  He 
excelled  in  portraits,  which  were  admired  for  their 
truth,  dignity,  and  excellent  coloring.  He  was 
much  employed  in  this  branch  of  the  art,  and 
painted  the  portraits  of  many  distinguished  per- 
sons.    He  died  in  1617. 

PADCTVANINO.  Ottavio.  was  the  son  of  the 
preceding,  born  at  Padua  in  1582.  After  study- 
ing with  his  father,  he  went  to  Rome  for  im- 
provement. He  acquired  some  celebrity  for  his 
historical  works,  but  more  for  his  admirable  por- 
traits.   He  died  in  1634. 

PADOVANO,  or  PATAVINUS.    See  Avibus. 

PADOVANO,  GiDSTO,  an  old  painter  Who  lived 
at  Padua,  and  died  there  in  1397,  at  an  advanced 
age.  He  was  a  native  of  Florence,  and  his  name 
wa&  Giusto  Menabuoi }  but  he  was  called  Padovanc 
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from  havtiiff  been  naturally  a  citizen  of  Padua, 
where  he  diiefly  resided.  Vasari  says  he  was 
a  disciple  of  Giotto,  and  attributes  to  him  the 
▼ery  extensive  works  which  adorn  the  church  of 
S.  Giovanni  Battista  in  that  city.  In  the  picture 
over  Ijiij  altar  are  represented  various  histories  of 
St.  John  the  Baptist ;  on  the  walls  are  represented 
various  scriptural  events  and  Mysteries  of  the 
Apocalypse ;  and  in  the  cupola,  is  a  choir  of  An- 
pels,  where  we  behold  as  in  a  grand  consistory, 
the  Blessed,  seated  upon  the  ground,  arrayed  in 
various  garments.  Lanzi  says  the  composition  of 
these  works  is  very  simple,  but  they  are  executed 
with  an  incredible  degree  of  diligence  and  felicity. 
PADO  VANG,  Giovanni  and  Awtonio.  two  old 
painters,  probably  brothers,  to  whom  Morelli  at- 
tributes the  works  in  the  church  of  S.  Giovanni 
Battista,  mentioned  in  the  preceding  article.  In  his 
Notizia,  he  says  that  formerly  there  was  the  fol- 
lowing inscription  on  one  of  the  gates,  Opus  Jo- 
hannu  et  Antonii  de  Padua,  for  which  reason  he 
conjectures  that  they  were  the  painters  of  the 
whole  temple. 

PADOVANO,  Lauro.  In  the  Venezia  Des- 
aiita  by  Sansovino,  this  painter  is  said  to  hnve 
been  a  native  of  Padua,  and  a  scholar  of  Francesco 
Sqnarcione.  He  was  one  of  the  most  successful 
imitators  of  the  manner  of  Andrea  Mantcgna. 
There  are  some  of  his  works  in  the  church  of  La 
Carit&,  at  Venice,  representing  subjects  from  the 
life  of  St.  John,  which  rank  among  the  best  pro- 
ductions of  his  time.  He  also  painted  at  Padua. 
He  flourished  about  1460.  Lanzi  calls  him  Lauro 
da  Padova,  and  applies  the  same  history  to  him. 
Others  call  him  Lauro  or  Lauri  da  Padova.  Zani 
says  he  painted  from  1470  to  1500.  but  he  is  often 
inaccurate  in  his  dates,  and  evidently  often  guesses 
at  them.  Many  of  the  old  Italian  artists  are  called 
after  the  places  of  their  nativity  or  chief  residence, 
and  this  is  always  the  case  when  the  real  name  is 
not  known  ;  thus  Lauro  da  Padova,  or  Padovano, 
or  Radovan in6,  means  Lauro  of  Padua,  or  Lauro  the 
Paduan,  or  Lauro,  the  admired  Paduan.  In  the  lat- 
ter case,  thv  word  is  a  diminutive,  having  a  significa- 
tion of  eminence,  and  endearment.  Thus,  Francesco 
Mazzuoli,  is  generally  called  by  the  Italians,  Par- 
miggiano.  from  Parma,  his  native  place,  but  his  fel- 
low citizens  endearingly  call  him  Parmiggianino. 
^  (7^  PADTBRUGGE,  H.  L.,  a  Swedish 
^-X^ engraver,  who  flourished  at  Stockholm 
^^•i^  about  1700.  He  ensraved  a  part  of 
the  plates  for  a  work  entitled  Suecia  Antiqua  et 
Bodiema^  containing  350  plates.  The  first  edi- 
tion was  published  at  Stockholm  in  3  vols.  fol. 
in  1693,  and  the  second  in  1714. 

PA  ELINOR,  an  eminent  Belgian  painter,  bom 
at  Oostacker,  near  Ghent,  in  1781.  He  first  stud- 
ied under  Verhaegen,  then  professor  of  painting  in 
the  Academy  at  Ghent.  He  next  went  to  Paris, 
and  entered  the  school  of  David.  On  his  return 
to  Ghent  he  contended  for  the  prize  offered  by  the 
Academy,  which  he  obtained  for  his  Judgment  of 
Paris,  and  he  was  appointed  Professor  of  Design 
in  that  institution.  He  shortly  afterwards  re- 
signed his  professorship,  and  went  to  Rome, 
where  he  remained  eight  years,  diligently  study- 
ing the  antique  and  the  works  of  the  great  mas- 
ters. While  at  Rome,  he  distinguished  himselC 
and  painted  a  large  picture  representing  the  em- 
bellishments of  Rome  by  Augustus,  by  the  com- 


mission of  the  Pope,  for  his  palace  at  Monte  Ca- 
vallo.  On  his  return  to  his  own  country,  he  ex- 
ecuted many  works  for  the  churches  and  public  edi- 
fices, as  well  as  for  individuals,  which  justly  rank 
him  among  the  most  eminent  of  the  modem  Bel- 
gian painters.  Among  his  most  esteemed  works 
were,  The  Finding  of  the  Cross,  in  the  church  of 
S.  Michael  at  Ghent ;  The  Adoration  of  the  Shep- 
herds, in  the  convent  of  La  Trappe,  near  Antwerp ; 
The  Flicrht  into  E?ypt  at  Malines;  The  Depar- 
ture of  Tobit,  at  Opbraekel ;  The  Return  of  Tobit, 
for  Maria  Oudenhove;  The  Assumption  of  the 
Virgin,  at  Muysen;  The  Disciples  at  Emmaus, 
at  Everghem;  The  Calvary,  at  Oostacker,  A«. 
These  works  are  designed  in  a  grand  and  elevated 
style,  and  display  a  profound  knowledge  of  art 
He  is  accused  of  over-fondness  of  academic  display, 
and  this  blemish  is  more  apparent  in  his  profane 
subjects,  although  tho.«<e  of  a  sacred  character,  are 
not  entirely  free  from  it  Among  his  other  most 
beautiful  productions  are,  The  Dance  of  the  Muses ; 
The  Judgment  of  Midas  ;  The  Abdication  of  the 
Emperor  Charles  V.,  and  the  Toilet  of  Psyche,  in 
the  Museum  at  the  Hague.  He  died  at  Brussels 
in  1839. 

PAESI,  da',  a  name  given  to  several  painters 
of  landscapes  and  rural  subjects.  See  Francesco 
Bassi.  Antonio  dal  Sole,  Girolarao  Muziano,  and 
Girolamo  Vemigo. 

PAGA  NELLI.  NiccoLO,  a  painter  bom  at  Paenza 
in  1538.  and  died  in  1620.  It  is  not  known  under 
whom  he  studied,  but  according  to  Oretti.  he  was 
an  excellent  artist  of  the  Roman  school.  Lanzi 
says  that  some  attribute  to  him  a  flue  picture  of 
S.  Martino,  in  the  cathedral,  sirpposed  to  be  the 
work  of  Luca  Longhi,  and  that  his  genuine  works 
are  recognised  by  the  initials  N.  X.  P. 

PAGANI.  Franc Rsco.  a  painter  bom  at  Flor- 
ence in  1531.  According  to  Baldinucci,  after 
learning  the  mdiments  of  the  art  in  his  native 
city,  he  went  to  Rome,  where  he  studied  the  works . 
of  Polidoro  da  Caravaggio  and  Maturino.  but  Lanzi 
says  he  imitated  the  works  of  Polidoro  and  Michael 
Angelo,  and  that  he  painted  several  such  admira- 
ble imitations  of  those  masters  for  individuals  of 
Florence,  while  he  was  at  Rome,  that  they  could 
scarcely  be  distinguished  from  the  genuine  works. 
On  his  return  to  Florence,  he  executed  several 
works  which  gained  him  great  reputation.  He 
died  in  1561,  in  the  flower  of  his  life,  greatly  la- 
mented, as  one  of  the  most  promising  artists  of 
his  time. 

PAGANI.  Gregorio.  was  the  son  of  Francesco 
P..  bom  at  Florence  in  1558.  He  first  studied  un- 
der Santo  di  Titi.  and  afterwards  with  Lodbvico 
Cardi,  called  Cigoli,  whose  style  he  adopted.  Lanzi 
say 8  he  was  praised  by  strangers  as  a  second" Cigoli, 
and  that  he  was  much  employed  by  them  ;  hence 
there  are  few  of  his  pictures  at  Florence.  His 
most  celebrated  work,  the  Finding  of  the  Cross, 
in  the  Carmine,  which  has  been  engraved,  was  de- 
stroyed with  that  edifice  by  fire.  He  painted  a 
few  frescos,  all  of  which  have  perished,  except  one 
in  the  cloister  of  S.  Maria  Novella,  commended  by 
Lanzi,  though  injured  by  time.     He  died  in  160i. 

PAGANI,  Garparo.  a  painter  of  Modena,  who 
flouri.shed  there  in  1543.  It  is  not  known  under 
whom  he  studied,  but  he  adopted  the  manner  of 
Raffaelle.  for  which  reason  I^nzi  supposes  he  was 
instructed  by  Munari  or  theTaraschi,  who  succeeded 
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in  the  school  of  that  roaster.  Few  of  his  faistori- 
eal  works  now  remain.  He  was  also  an  excellent 
portrait  painter. 

PAGANI,  Paolo,  a  painter  bom  at  Valsolda,  in 
the  Milanese  territory,  in  1661.  He  went  to  Ven- 
ice, where  he  fbrmed  a  style  of  his  own.  founded 
on  the  works  of  the  best  Venetian  masters,  which 
gained  him  considerable  reputation  in  that  city, 
where  he  executed  several  fine  works  for  the 
churches  and  opened  an  academy  for  the  instruc- 
tion of  young  artists.  After  a  residence  of  some 
years  at  Venice,  he  returned  to  Milan,  and  was 
employed  in  the  churches  and  pubKc  edifices,  and 
painted  much  for  priyate  collections.  There  are 
several  of  his  best  works  in  the  Dresden  gallery. 
He  died  in  1716. 

PAGANI,  ViKCENZio,  a  native  of  Monte  Rub- 
biano,  in  the  Picenum,  of  whom  there  are  notices 
fVom  1529  to  1553.  Coluoei,  in  his  "  Memorie  de 
Monte  Rubbiano."  says  he  was  a  scholar  of  Raf- 
faelle.  He  executed  many  works  for  the  churches 
in  the  Roman  territory,  particularly  in  his  native 
place,  at  Fallerone,  and  at  Samano.  One  of  his 
most  beautiful  works  is  the  Assumption  of  the 
Virgin,  in  the  collegiate  church  at  Monte  Rubbiano, 
designed  and*  executed  entirely  in  the  manner  of 
Raffaelle.  The  Padre  Civalli  highly  extols  two  of 
his  works  in  the  church  of  his  order  at  Samano. 
In  1553  he  was  employed  to  paint  the  altar-piece 
of  the  Capella  degli  Oddi,  in  the  church  of  the 
Conventuals  at  Perugia,  which  is  highly  commend- 
ed. Little  is  known  of  this  artist  except  his  works, 
which  are  of  a  high  character ;  probably  arising 
from  his  secluded  life.  Lanzi.  and'  others,  doubt 
whether  he  was  really  a  scholar  of  Rafiaelle.  bat 
rather  think  he  formed  his  style  by  contemplating 
his  works. 

PAGANI,  Lattanzio.    See  Marca. 

PAGANTNI.    See  Cav.  Gdido  Mazzoni. 

PAGANINI,  GuGLiELMO  Oapodoro,  a  painter 
bom  at  Mantua,  according  to  Orlandi,  in  1670.  and 
a  scholar  of  Antonio  Calza.  His  genius  leading 
him  to  paint  battle-pieces,  skirmishes  of  cavalry, 
encampments,  &c..  he  went  to  Florence,  where  he 
carelblly  studied  the  works  of  Borgognone,  whose 
manner  he  imitated  with  much  success.  His  pic- 
tures are  ingeniously  composed,  and  executed  with 
^reat  freedom  and  spirit.  The  time  of  his  death 
IS  not  known. 

PAGGl,  Giovanni  Battist a,  an^eminent  paint- 
er, bom  at  Genoa  in  1554.  Ho  was  a  patrician  by 
birth,  and  having  a  passion  for  painting,  he  in- 
dulged in  it  from  his  earliest  years,  in  spite  of  the 
opposition  of  his  father.  He  was  highly  accom- 
plished in  letters,  and  his  varidus  attainments 
in  history,  poetry,  philosophy,  all  served  to  as- 
sist him  in  the  composition  of  his  pictures.  He 
studied  painting  under  Luca  Cambiasi,  and  im- 
proved himself  by  copying  the  antique  statues  and 
1>as-rerief8.  He  had  already  acquired  considerable 
reputation  as  an  historical  painter,  when  he  was 
obliged  to  flee  from  Genoa,  in  consequence  of  a 
duel,  in  which  he  slew  his  antagonist.  He  sought 
refuge  at  Florence,  where  he  was  protected  and 
employed  by  the  court  for  twenty  years.  Flor- 
ence at  that  time  abounded  with  men  of  genius, 
whom  the  liberality  of  the  Grand  Duke  Francis 
I.  had  drawn  to  his  court  Among  them  were 
Lodovioo  Cardi,  and  several  other  artists  of  dis- 


'tinction,  who  contributed  to  reform  the  Floren- 
tine school  from  the  languid  state  into  which  it 
had  fallen,  by  the  introduction  of  the  more  rich 
and  vigorous  style  of  the  Lombard  school.  Pag- 
gi's  first  productions  were  rather  distinguished  ^ 
elegance  and  grace,  than  energy,  in  which  he.  seems 
to  have  imitated  the  suavity  of  Baroccio.  Such 
is  his  Holy  Family,  in  the  church  degli  Angcli. 
Lanzi  says,  '^  the  great  merit  of  Paggi  at  this  time 
was  not  vigor,  but  a  certain  nobleiiess  of  air, 
which  always  continued  to  be  his  characteristic, 
and  a  delicacy  and  grace  which  have  led  some 
to  compare  him  with  Baroccio  and  Correggio ;  as  is 
seen  in  his  History  of  St.  Catherine,  in  the  dotstcr 
of  S.  Maria  Novella,  a  grand  composition,  orna- 
mented with  beautiful  buildings,  and  so  pleasingly 
executed,  that  I  have  heard  it  prefeired  to  all 
others  in  that  court."  As  he  advanced,  he  adopted 
a  more  vigorous  style,  which  gained  him  immense 
reputation.  Lanzi  pronounces  his  Transfiguration 
in  the  church  of  S.  Marco,  "  a  stupendous  work, 
which  seems  almost  beyond  his  powers."  He  af- 
terwards painted  for  the  Certosa  at  Pavia,  three 
pictures  from  the  Passion  of  our  Saviour,  in  the 
same  grand  style,  which  are  oonsklered  among  his 
best  works.  About  1600,  his  great  reputation  in- 
duced the  republic  of  Genoa  to  recall  him  ;  at  the 
same  time,  he  was  invited  to  the  courts  of  Pavia 
and  Madrid,  but  his  love  of  country  prevented  him 
from  accepting  these  honorable  appointments,  and 
he  returned  to  his  native  city,  where  he  passed  the 
rest  of  his  days,  and  executed  many  of  his  best 
works.  Perhaps  his  master-piece  is  the  Murder 
of  the  Innocents,  in  the  Palazzo  Doria,  painted  in 
1606.  in  competition  with  Rubens.  He  contributed 
greatly  to  the  revival  of  the  art  at  Genoa,  wrote 
some  excellent  treatises  on  the  art,  and  instructed 
several  pupils  who  distinguished  themselves.  He 
died  in  1627. 
PAGGIO,  II.    See  Francesco  Merano. 

PAGLIA,  Frakcesoo.  a  painter  bom  at  Brescia 
in  1636.  He  was  a  scholar  of  Guercino,  whose 
manner  he  imitated.  Lanzi  says  he  vras  excellent 
in  laying  on  his  colors,  admirable  in  "his  chiaro- 
scuro, but  he  displayed  little  spirit,  and  his  pro- 
portions were  frequently  too  long  and  slender. 
His  best  work  is  an  altar-piece  in  the  church  of 
La  Carit&.  He  excelled  in  portraits,  which  are 
distinguished  for  dignity  and  truth  of  character, 
great  purity  of  color,  and  uncommon  relief.  Or- 
landi says  he  was  living  in  1700;  others,  that  he 
died  about  1700;  and  Zani,  that  he  died  in  1713. 

PAGLIA,  Antonio  and  Angiolo.  were  sons  and 
scholars  of  the  preceding,  and  were  reputable  ar- 
tists. Antonio  was  bom  in  1680.  and  died  in  1747. 
Angiolo  was  bom  in  1681,  and  died  in  1763. 

PAGNI,  Benedetto,  was  a  native  of  Pescia, 
and  studied  in  the  school  of  Giulio  Romano  at 
Rome.  He  accompanied  that  master  to  Mantua, 
where  he  assisted  him  in  his  works.  He  acquired 
considerable  distinction  as  an  historical  painter, 
and  executed  some  works  for  the  churches.  Lanzi 
says  his  picture  of  the  Martyrdom  of  S.  Lorenzo 
in  the  church  of  S.  Andrea,  at  Mantua,  is  worthy 
of  the  school  of  his  master.  Many  pictures  are 
claimed  to  have  been  executed  by  him  in  his  na- 
tive cit^.  but  Lanzi  thinks  that  the  Marriage  at 
Cana,  m  the  collegiate  church,  and  the  facade  of 
the  house  of  the  Pagni  family,  are  the  only  gen- 
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nine  ones.  Zm«i  says  he  iMuated  from  1525  to 
1570. 

PAIOEOLINB,  an  Italian  engraver  of  whom 
nothing  is  known.  There  is  a  slight,  hut  spirited 
etching,  hearing  his  name,  after  the  picture  hy 
Paul  Veronese,  representing  the  Mother  of  Moses 
hrought  to  Pharaoh's  Daughter,  as  a  nurse  for  her 
son.    Zani  spells  his  name  Paigdoine. 

PAIOT,  a  French,  engraver  of  little  note,  who 
flourished  about  1627.  He  was  chiefly  employed 
in  engraving  frontispieces,  vignettes,  and  other 
hook  plates  for  the  booksdlers.  They  are  indif- 
ferently executed.  ' 

PAJOU,  AuQUSTiN,  a  distinguished  French 
sculptor,  was  bom  at  Paris  in  1730.  He  early 
manifeste4  a  strong  inclination  for  art.  and  was 
placed  in  the  school  of  Lemoine,  where  he  made 
such  rapid  advances  that,  at  the  age  of  eighteen, 
he  gained  the  grand  prize  of  the  French  Ac^emy, 
and  went  to  Rome  with  the  royal  pension.  After 
pursuing  his  studies  in  that  city  for  twelve  years, 
he  returned  to  Paris,  and  was  admitted  to  the 
Academy,  on  the  presentation  of  his  group  of  Pluto 
holding  Cerberus  chained.  This  production  gained 
for  Pi^u  a  great  reputation,  and  he  was  soon  ex- 
tensively employed.  His  style  was  natural  and  mas- 
terly, and  he  hr  surpassed  the  sculptors  of  the  pre- 
oedirij?  generation.  In  1 767  he  was  appointed  Profes- 
sor of  Sculpture  in  the  French  Academy ;  and  du- 
ring the  rule  of  Napoleon  he  was  a  member  of  the 
Institute.  In  1768  he  exhibited  a  sketch  of  the  tomb 
of  Stanislaus,  King  of  Poland,  father-in-law  of 
Louis  X  V. ;  a  leaden  statue  of  life  size,  represent- 
ing Love  as  the  Ruler  of  the  Elements ;  and  four 
colossal  figures  in  i^one,  for  the  garden  of  the 
Palais  Royal,  representing  Prudence,  Liberality, 
Mars,  and  Apollo.  Among  his  principal  works 
are  the  statues  of  Bossuet.  and  Descartes ;  Psyche 
abandoned,  in  the  Luxembourg ;  the  sculptures  for 
the  facade  of  the  Palais  Royal,  ordered  by  Louis 
XTI. ;  the  sculptures  of  the  Opera  House  at  Ver- 
iaflles ;  the  ornaments  of  the  Bourbon  Palace,  and 
orthe  cathedral  of  Orleans ;  and  the  Naiads  of  the 
south  and  west  sides  of  the  Fountain  of  the  In- 
nocents.   Pi^ou  died  at  Paris  in  1809. 

PALADINI,  FiLippo,  a  painter  commended  by 
Hackert,  who  flourished  about  1600,  and  execut€Ki 
several  works  for  the  churches  in  Syracuse.  Paler- 
mo, Catania,  and  other  places.  Lanzi  thinks  this 
artist  the  same  as  Filippo  Palladino,  which  see. 

PALADINI.  FiLippo,  a  painter  bom  at  Pisa 
about  1570.  He  was  a  reputable  painter  c^  his- 
tory, but  chiefly  excelled  in  portraits. 

PALADINI,  Arcanoela,  was  the  daughter  of 
the  preceding,  born  at  Pisa  in  1599.  She  was  in- 
structed by  her  father,  and  acquired  much  distinc- 
tion in  her  time,  for  the  excellence  of  her  portraits, 
and  her  beautiful  embroidery.  She  excelled  also 
in  music  Maria  Magdalena,  Archduchess  of  Aus- 
tria, took  her  under  her  protection,  and  she  resided 
at  the  court  of  Florence  many  years,  universally 
esteemed.  She  was  also  much  employed  by  the 
nobility.  Her  portrait,  painted  by  herself,  is  in  the 
Florentine  gallery. 

PALADINI,  Cav.  Qiuseppe,  a  Sknlian  painter, 
who  flourished  at  Palermo  about  the  middle  of  the 
17th  century.  Little  is  known  of  him.  as  the  lives 
of  the  Sicilian  artists  have  never  been  properly 
written.     Hackert  makes  honorable  mention  of 


two  of  his  works  in  the  church  of  S.  Joseph  at 
Castel  Termini,  representing  the  Madonna  and  an 
Altar-piece  of  the  titular  Saint 

•  PALADINI,  LiTTERio.  a  Sicilian  painter,  bom, 
according  to  Hackert,  in  1591.  He  studied  at  Rome 
under  Sebastiano  Conca.  and  afterwards  improved 
himself  by  a  diligent  study  of  the  antique  models. 
On  bis  return  to  Messina,  he  was  employed  on 
several  considerable  fresco  works  for  the  churches, 
the  chief  of  whkrh  is  the  ceiling  of  the  church  of 
Monte  Vergine.  This  work  is  on  a  grand  scale, 
and  is  highly  commended  for  correctness  of  design. 
He  died  of  the  great  plague  wmch  ravaged  Messina 
in  1743. 

PALAMEDES.    See  Staevaerts. 

PALENIER,  Joachim,  a  Flemish  painter,  bom 
at  Dinant  in  1490.  He  excelled  in  landscapes  with 
small  figures.  He  settled  at  Antwerp,  where  he 
acquired  distinction,  and  was  elected  a  member  of 
the  Academy  in  that  city,  in  1515.  He  died,  there 
in  1548. 

PALING.  Isaac,  a  Dutch  painter,  who,  accord- 
ing to  HoubraKen,  flourished  about  1670.  He 
was  a  scholar  of  Abraham  vander  Tempel,  and 
painted  portraits  and  conversation  pieces  in  the 
style  of  that  master.  He  went  to  London  in  the 
reign  of  Charles  II.,  where  he  practised  portrait 
painting  some  years,  and  returned  to  his  own 
country  in  1682. 

PALLADINO.  AoRiAifo.  a  painter,  bora  at  Oor- 
tona  in  1610.  According  to  Orlandi,  he  was  the 
scholar  of  Pietro  Berretini,  whose  style  he  imita- 
ted with  success.  He  executed  several  works  for 
the  churches  and  public  edifices  of  his  native  city, 
whicji  are  commended.  He  died  at  Cortona  m 
1680. 

PALLADINO,  Filippo,  a  painter  bora  at  Flor- 
ence about  1544  It  is  not  known  by  whom  he 
was  instructed,  but  Lanzi  says  he  seems  to  have 
studied  the  Lombard  more  than  the  native  artists, 
and  to  have  been  acquainted  with  Baro^x^io.  After 
acquiring  considerable  reputation  by  his  picture 
of  the  Decollation  of  St.  John  in  the  church  of  that 
saint,  at  Florence,  and  an  altar-piece  at  S.  Jacopo 
a'Corbolini  at  Milan,  he  was  obliged  to  fly  from  # 
that  city  on  account  of  some  disturbance.  He" 
sought  refuge  at  Rome,  where  he  was  received  by 
the  Prince  Colonna ;  but  being  pursued,  he  went 
to  Sicily,  and  resided  at  Mezzarino,  on  an  estate 
belonging  to  the  Colonna  family.  There,  as  well 
as  at  Syracuse,  Palermo.  Catania,  and  other  places, 
he  executed  works  for  the  churches^  which  Lanzi 
says  are  elegantly  designed  and  finely  colored, 
though  they  are  not  free  from  mannerism.  He 
died  at  Mazzarino  in  1614. 

PALLABIO,  Andrea,  a  celebrated  Italian  ar- 
chitect, born  at  Vicenza,  in  the  Venetian  territory, 
in  1518.  Little  is  certainly  known  of  his  family, 
or  his  first  studies ;  but,  according  to  Mili»a,  he 
acquired  a  knowledge  of  literature,  and  afterwards 
devoted  himself  with  great  diligence  to  the  study 
of  Vitruvius  and  Alberti.  He  found  an  encour- 
aging patron  in  his  countryman  Gio.  Giorgio 
Trissino,  who  took  Palladio  three  times  to  Rome, 
where  the  young  architect  made  the  greatest  pos- 
sible use  of  his  advantages,  measunng  and  taking 
drawings  of  all  the  ancient  edifices  of  Rome  and 
the  vidnitv.  He  appears  to  have  returned  from 
the  last  of  these  journeys  in  1547,  in  his  twenty- 
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ninth  vear,  when  he  settled  at  Vicenza,  and  was 
employed  on  the  Palazzo  Pubhlioo  at  Udine,  com- 
menced by  Gio.  Fontana,  an  architect  of  Vicenza. 
His  first  important  work,  however,  was  the  grand 
Portico  surrounding  the  ancient  Basilica  on  three 
sides.  It  is  all  of  fine  stone ;  the  first  floor  js 
Doric;  the  second  Ionic,  both  ornamented  with 
arches  and  columns,  with  entablatures  of  exquisite 
symmetry.  The  principal  excellence  of  this  work 
consists  in  making  the  new"  agree  with  the  old,  a» 
the  columns  of  the  new  exterior  necessarily  come 
in  contact  with  the  Gothic  pilasters  of  the  interior, 
requisite  for  its  suj^rt.  Notwithstanding  this 
difficulty  Palladio  produced  such  an  elegant  and 
well  proportioned  edifice,  that  his  reputation  im- 
mediately rose  to  a  great  height,  and  he  was  in- 
vited to  Rome  by  Paul  III.,  who  wished  to  consult 
him  in  regard  to  the  works  in  progress  at  St.  Pe- 
ter's. On  returning  to  Vicenza,  he  seems  to  have 
been  overwhelmed  with  commissions  for  mansions 
and  villas,  of  which  class  of  subjects  his  works 
chiefly  consist.  Among  the  numerous  private 
mansions  designed  or  erected  by  him  at  Vicenza, 
are  the  Palazzi  Tiene,  Valmarana.  Chieracati,  Por- 
ti,  Gapitanale,  Barbarino,  &c ;  also  the  celebrated 
Villa  Capra  or  Rotonda  near  the  city,  and  a  great 
many  villas  along  the  Brenta. 

The  increasing  fame  of' Palladio  caused  him  to 
be  invited  to  Venice,  as  Sansovino  was  then  grow- 
ing infirm.  His  first  work  there  was  the  monas- 
ter of  the  Lateran  Canons  della  Carita,  of  which 
the  entrance  was  through  a  beautjful  Corinthian 
portico.  He  afterwards  erected  two  churches  at 
Venice, — S.  Giorgio  Maggiore,  and  II  Redentore. 
The  first  is  built  on  the  plan  of  a  Latin  cross, 
with  three  naves,  elevated  from  the  ground  on 
seven  steps.  The  facade  is  adorned  with  a  Com- 
posite order  on  a  pedestal,  which  runs  entirely 
around,  terminated  by  a  proportionate  pediment, 
under  which  are  two  half  pediments,  indicating  the 
lateral  naves.  This  edifice  is  characterized  by 
unity  and  simplicity  in  the  ornaments,  producing 
a  majestic  effect.  The  church  of  the  Capuchins, 
called  n  Redentore  (the  Redeemer),  is  entirely 
Corinthian,  with  a  single  nave,  ninety  two  feet  long, 
and  forty-six  wide.  Palladio  was  invited  to  tl^ 
court  of  Duke  Emanuel  Philibert  of  Savoy,  who 
received  him  with  distinguished  honors.  His  de- 
signs were  in  great  request  throughout  Italy.  Be- 
siaes  the  works  by  him  already  mentioned,  there 
are  the  following:  the  facade  of  the  church  della 
Vigna,  at  Venice ;  the  magnificent  Palazzo  Barbaro, 
at  Maser  in  the  Trevigiano;  and  a  noble  Palace 
at  Montagnana  for  Francesco  Pisani.  His  last 
work  was  the  Olympic  Theatre  at  Vicenza,  which 
he  did  not  live  to  complete.  He  died  in  1580, 
aged  62. 

The  merits  of  Palladio  have  been  extravagantly 
extolled  by  GOethe,  Quatrero6re  de  Quincy,  For- 
syth, Hope,  Beckford.  and  others ;  but  these  au- 
thorities do  not  attempt  to  show  wherein  his  ex- 
cellencies consist.  It  cannot  be  denied  that  his 
works  abound  in  imperfections,  chiefly  relating  to 
details.  Among  them  may  be  mentioned  such 
errors  as  windows  cutting  into  architraves,  win- 
dows within  friezes,  doors  lower  than  windows,  or- 
namented and  nnomamented  windows  in  the  same 
composition,  extremely  wide  intercolumniations, 
heavy  pediments,  and  a  certain  dryness,  manner- 
ism, and  monotony  of  detail.  It  is  very  probable, 
however,  that  most  of  these  defects  arose  in  the 


execution,  as  Palladio  designed  many  works  whicfa 
were  executed  by  others ;  also,  Mil izia  instances  a 
number  of  edifices  attributed  to  Palladio,  which 
were  probably  not  of  his  execution.  He  says,  "  It 
is  in  the  beauty  of  architecture  that  he  merits 
particular  attention.  Having  always  before  him 
the  noble  style  of  the  ancients,  he  acquired  simpli- 
city and  majesty.  He  never  used  recesses,  or  re- 
liefs on  the  pedestals ;  he  seldom  sculptured  the  ar- 
chitraves ;  and  carried  his  upper  ornaments  straight, 
and  without  projections.  His  doors,  windows,  and 
niches,  were  simple,  and  their  pediments  never  bro- 
ken. He  preserved  the  exact  character  of  each  or- 
der, never  loaded  the  members  of  the  cornice,  nor 
without  reason  introduced  any  new  ones.  He  was 
extremely  accurate  in  the  setting  out  or  measure- 
ment  of  his  entablatures.  He  varied  the  propor- 
tions of  the  orders  according  to  the  nature  of  hia 
buildings,  and  also  the  internal  proportions  of  his 
rooms,  halls,  and  temples,  using  the  arithmetical, 
geometrical,  and  harmonic  proportions.  Amid  the 
various  proportions  found  among  the  ruins  of  an- 
tiquity, he  well  knew  how  to  select  the  most  per- 
fect. '  His  outlines  are  bold  and  ea^y ;  none  of  his 
buildings  want  character;  and  in  them  theseriouf>. 
the  grand,  and  the  elegant,  are  all  used  with  equal 
success.  He  made  use  of  the  five  orders  as  they 
might  be  required,  but  appears  m^t  attached  to 
the  Ionic,  and  in  it  most  closely  followed  Vitni- 
vius.  He  always  placed  two  faces  on4he  capitals. 
In  the  Corinthian  capital  he  attached  the  leaves  to 
the  drum,  which  makes  it  appear  rather  heavy. 
Instead  of  pediments  to  the  first  story,  he  some- 
times placed  three  courses  of  quadrangular  stone, 
diminishing  towards  the  top,  and  producing  s 
very  fine  eff'ect.  All  his  cupolas  are  hemisphertcal. 
Palladio  was  the  Raflaelle  of  architecture,  and  most 
justly  deserves  to  be  studied  over  every  other  au- 
thority. Had  a  proper  opportunity  been  afforded 
him  for  displaying  his  genius  upon  sumptuous  and 
magnificent  structures,  his  simple  and  majestic 
style  would  have  triumphed  over  every  other." 

Palladio's  Treatise  on  Architecture,  in  four 
books,  folio,  was  first  published  at  Venwe  in 
1570,  and  has  often  been  reprinted.  A  magnifi- 
cent edition  in  3  vols.  fol.  was  published  at  London 
in  1715,  in  Italian,  French  and  English.  Another 
splendid  edition  has  since  been  published  at  Venice 
in  4  vols,  fol.,  with  the  edition  of  his  inedfted  build- 
ings. Lord  Burlington  published  at  London  in 
1730,  /  IHsegni  delle  Terme  AnHcJie  di  Andrea 
Palladio.  Palladio  also  composed  a  small  work 
entitled  Le  Antichitd  di  Roma,  published  after 
his  death. 

PALLAJUOLO.    See  Pollajuolo. 

PALLAVICINI,  Leo,  an  Italian  engraver,  who 
flourished  at  Milan,  according  to  several  writers 
of  authori^,  about  1604  ;  Zani  says  about  1616  ; 
Professor  Christ  says  about  1664,  and  that  his 
prints  are  marked  L.  P.  f.  These  prints  are  sup- 
posed to  be  of  an  earlier  date,  and  to  have  been  en- 
graved by  Luca  Penni.  There  is  no  certainty, 
however,  about  this,  as  there  are  many  prints 
bearing  these  initials,  L.  P.  or  L.  P.  f.,  sometimes 
on  a  tablet,  all  of  which  were  evidently  not  execu- 
ted by  the  same  engraver.    See  Luca  PennL 

PALLIERE,  Louis  Vincicnt  Lkon,  a  French 
pointer,  born  at  Bordeaux  in  1787.  He  went  to 
Paris,  and  studied  under  Vincent,  under  whom  he 
made  great  progress,  and  showed  uncommon  tal- 
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enjte.  In  1812  he  g&ined  the  first  prize  of  the 
Academy,  for  his  picture  of  Ulysses  slaying  the 
suitors  of  Penelope,  which  entitled  him  to  go  to 
Bome.  on  a  pension  from  the  government.  At 
Rome  he  painted  Argus  slain  by  Mercury,  Prome- 
theus chained  to  the  Rock,  Juno  borrowing  the 
Girdle  of  Venus,  and  the  Flagellation  of  Christ, 
which  were  commended.  After  a  residence  of 
aeTeral  years  at  Rome,  he  returned  to  Paris,  and 
m  1819  exhibited  in  the  Louvre.  St  Peter  curing 
the  Lame  Man,  Tobit  restoring  sight  to  his  Father, 
a  Shepherd  in  repose,  a  Nymph  coming  fix>m  the 
Bath,  Preaching  at  night  in  Rome,  and  other  sub- 
jects, and  obtained  the  gold  medal  of  the  Arst  class. 
He  died  in  1820,  in  the  flower  of  his  life,  deeply 
regretted  as  an  artist  of  great  promise. 

PALLONI,or  POLLONI,  Michael  ANOELa 
a  native  of  Campi  nel  Fiorentino,  and  a  scholar  of 
Volterrano.  Oriandi  calls  his  name  FaUoni.  and 
Baldinucci  PoUonL  After  acquiring  considerable 
reputation  at  Florence,  he  was  invited  to  the  court 
of  the  King  of  Poland,  in  1674,  where  he  is  said 
to  have  found  abundant  employment. 

PALM  A.  Jacopo,  called  il  Vbcchio  (the  elder), 
to  distinguish  him  from  his  great  nephew,  called  il 
Giovine  (the  younger),  was  a  native  of  Scrinalta, 
in  the  Valle  Bremlttna  in  the  Bergamese  Territory. 
There  is  a -perfect  chaos  of  contradiction,  not  only 
among  English,  French,  and  German  writers,  but 
also  the  Italian,  as  to  the  time  this  artist  flourish- 
ed,^ and  the  real  merits  of  his  works,  owing  to  his 
having  been  confounded  with  the  younger  Pal  ma, 
and  his  works  extensively  imitated.  Lanzi,  in  his 
last  edition,  puts  the  question  in  the  true  light 
He  sayft, '' Jacopo  Pal  ma  called  il  Vecchio,  was 
invariably  considered  the  companion  and  rival  of 
Lorenzo  Lotto,  who  was  bom  about  1490,  and  died 
in  1560,iintil  M.  La  Combe  in  his  Dictiannaire  Por- 
tatif  confused  the  historical  dates  relating  to  him. 
By  Ridolft.  we  are  told  that  Palma  was  employed 
in  completing  a  picture  left  unfinished  by  Titian  at 
his  death,  in  1576.  Upon  this^and  other  similar 
authorities.  Combe  takes  occasion  to  postpone  the 
birth  of  Palma  until  1540,  adding  to  which  the 
forty-eight  years  assigned  him  by  Vasari,  he  places 
the  time  of  his  decease  in  1588.  Others  place  his 
death  in' 1596  and  1623.  In  such  arrangements, 
the  critics  seem  neither  to  have  paid  attention  to 
the  style  of  Jacopo,  still  retaining  some  traces  of 
the  antique,  nor  to  the  authority  of  Ridolfi,  who 
makes  him  the  master  of  Bonifazio  Veneziano,  who 
died  in  1553 ;  nor  to  the  testimony  of  Vasari,  who, 
in  his  work  published  in  1568.  declares  that  he 
died  at  Venice  several  years  before  that  period, 
aged  48.  He  does  even  consider,  what  he  might 
more  easily  have  ascertained,  that  there  was  an- 
other Jacopo  Palma.  great  nephew  of  the  elder, 
who.  according  to  the  authority  of  Boschini.  was  a 
pupil  of  Titian  as  long  as  he  lived,  and  that  on  the 
occasion  referred  to,  Ridolfi  called  him  Palma^ 
without  the  addition  of  the  younger,  without 
thinking  that  any  could  confound  him  with  the 
elder  Palma.''  Lanzi  still  further  settles  the  mat- 
ter by  the  date  1514,  which  he  read  on  ofie  of  his 
pictures  at  Milan,  representing  the  Saviour  with 
several  Saints,  which  he  pronounces  a  ^aveni^pro- 
duction. 

His  manner,  at  first,  according  to  Ridolfi,  par- 
took of   the  formality  and  dryness  of  Giovanni  ^ 
Bellini.     He  afterwards  attachVl  himself  to  the  ' 


method  of  Giorgione^  and  aimed  at  attaining  his 
clearness  of  expression,  and  rich  and  harmoni- 
ous coloring,  visible  in  bis  celebrated  picture  of 
Si^  Barbara,  in  the  church  of  S.  Maria  Formosa, 
at  Venice.  In  some  of  his  other  pieces  he  more 
n^rly  jtpproaches  Titian  in  the  tenderness  and 
impasto  of  his  carnations,  and  a  peculiar  grace 
which  he  acquired  from  studying  the  earlier  pro- 
ductions of  that  great  master.  Of  this  kind  is  his 
Last  Supper,  in  the  church  of  S.  Maria  Mater 
Domini  at  Venice,  and  a  Holy  Family  in  S.  Stefano 
at  Vicenza,  esteemed  one  of  his  happiest  produc- 
tions. Lanzi  says  "  the  distinguishing  character 
of  his  pieces  is  diligence  and  a  harmony  of  tints 
so  great  as  to  leave  no  traces  of  his  pencil ;  and  it 
has  beeA  observed  by  one  of  his  historians,  that 
he  long  occupied  himself  in  the  production  of  each 
piece,  and  frequently  retouched  it  In  the  mixture 
of  his  colors,  as  well  as  in  other  respects,  he  often 
resembles  Lotto,  and  if  he  is  less  aui mated  and 
sublime,  he  is,  perhaps,  generally  more  beautiful 
in  the  forms  of  his  heads,  especially  of  those  of 
women  and  boys.  It  is  the  opinion  of  some,  that 
iti  several  of  lus  countenances  he  expressed  the 
likeness  of  his  daughter  Violante,  very  nearly  re- 
lated to  Titian,  a  portrait  of  whom,  by  the  hand 
of  her  father,  was  to  be  swn  in  the  Gallery  of 
Sera,  a  Florentine  gentleman.  A  variety  of  pic- 
tures intended  for  private  rooms,  met  with  in  dif- 
ferent places  in  Italy,  are  attributed  to  Palma ;  be- 
sides portraits,  one  of  which  was  commended  by 
Vasari  as  truly  astonishing  for  its  beauty ;  and 
Madonnas,  chiefly  drawn  aJong  with  other  Saints, 
on  oblong  canvass,  a  practice  in  common  use  by 
many  artists  of  that  age."  The  genuine  pictures 
of  Palma  are  exceedingly  scarce  and  highly  prized. 
They  are  found  in  all  the  principal  collections  on 
the  continent,  particularly  at  Paris,  Dresden,  Mu- 
nich, Berlin,  and  St.  Petersburg.  But,  above  all, 
England  is  richest  in  works  considered  ^nuine  by 
him,  and  they  are  not  only  to  be  found  in  the  roy- 
al collections,  but  in  many  of  those  belonging  to 
the  nobility.  It  is  evident  that  many  of  these  are 
spurious,  for  he  never  could  have  executed  half  so 
many,  even  had  his  process  been  less  tedious. — 
Lanzi  explains  this.  "^  The  least  informed  among 
people  of  taste,  being  ignorant  of  his  cotemporary 
artists,  the  moment  they  behold  a  picture  between 
the  dryness  of  Giovanni  Bellini  and  the  softness ' 
of  Titian,  pronounce  it  to  be  a  Palma ;  and  this  is 
more  particularly  the  case  when  they  find  the 
countenances  well  rounded  and  colored,  landscape 
exhibited  with  care,  and  roseate  hues  in  the  dra- 
pery occurring  more  frequently  than  those  of  a 
more  sanguine  dye.  In  this  way  Palma  is  in  the 
mouths  of  all,  while  other  artists,  also  very  nu- 
merous, are  only  mentioned  when  their  names  are 
attached  to  their  productions."  Vasari  describes, 
in  high  terms  of  commendation,  a  picture  of  his  in . 
the  diurch  of  S.  Marco  at  Venice,  representing  the 
ship  in  which  the  body  of  St  Mark  was  brought 
from  Alexandria  to  Venice,  exposed  to  a  frightful 
tempest  "  The  pksture  is  designed  with  great 
judgment;  the  vessel  is  seen  struggling  against 
the  impetuous  tempest ;  the  waves  burst  with  vio- 
lence against  the  sides  of  the  ship;  the  horrid 
gloom  is  only  enlivened  by  fiashe^  of  lightning, 
and  every  part  of  the  scene  is  filled  up  with  ima- 
ges of  terror,  so  strongly  and  naturally  represent- 
ed that  it  seems  impossible  for  the  power  of  art  to 
rise  to  a  higher  pitch  of  truth  and  perfection." 


Digitized  by 


Google- 


PALM. 


646 


PALM. 


Lftnzi  sajs  his  most  beautifal  work  is  a  picture 
preserved  at  the  Servi.  It  represents  the  Virgin, 
with  a  group  of  heatified  spirits  and  a  choir  of  an- 
gels, and  other  angels  at  her  feet,  engaged  in  play- 
ing in  concert  upon  their  harps.  "  It  is  an  exceed- 
ingly graceful  production,  delightfully  ornamented 
with  landscape  and  figures  in  the  distance,  very 
tasteful  in  the  tints,  which  are  hiended  in  an  admi- 
rable manner,  equal  to  the  most  studied  produc- 
tions of  the  coteraporary  artists  of  Bergamo  (Lo- 
renzo Lotto  and  Giovanni  Cariani).  thus  formmg 
a  triumvirate  calculated  to  reflect  honor  upon  any 
country."  Another  admirable  picture  is  his  Ado- 
ration of  the  Magi,  formerly  in  the  Isola  di  S. 
Elena,  now  in  the  I.  R.  Pinaooteca  of  Milan. 
A  ^-«.  -pi  PALMA.  Jacopo.  called  iL  Gi- 
vJA^or'^^A^  .OVINE,  to  distinguish  him  from 
><^S,  j[\  the  preceding  artist,  his  great  un- 
cle, was  bom  at  Venice,  according  to  Ridolfi,  in 
1544.  There  is  a  good  deal  of  contradiction  and 
discrepancy  about  this  artist,  as  well  as  the  elder 
Pal  ma,  and  we  shall  therefore  take  Lanzi  for  our 
guide.  He  was  the  son  of  Antonio  Pal  ma.  an  artji 
ist  of  conflned  genius,  who  instructed  him  in  the 
rudiments  of  the  art.  He  early  exercised  himself 
in  copying  the  works  of  'Rtian  and  other  Vene- 
tian painters.  Ridolfi  says  he  studied  with  Titian, 
and  others  say  that  he  was  the  scholar  of  Tinto- 
retto ;  the  last  assertion  is  highly  improbable.  At 
the  age  of  fifteen  he  was  taken  under  the  protec- 
tion of  the  Duke  of  Urbino.  and  accompanied  him 
to  his  capital.  He  afterwards  %cnt  hiui  to  Rome, 
where  he  resided  eight  years,  and  laid  a  good 
foundation  by  designing  fW)m  the  antique,  copy- 
ing the  works  of  Michael  Angelo  and  Raffaelle, 
and  particularly  by  studying  the  chiaro-scuros 
of  Polidoro  da  Caravaggio.  The  last  was  his 
sreat  model,  and  next  to  him  came  Tintoretto,  he 
being  naturally  induced,  like  them,  to  animate  his 
figures  with  a  certain  freedom  of  action,  and  a  spi- 
rit peculiarly  his  own.  His  abilities  were  noticed 
by  the  Pope,  and  he  was  employed  to  decorate  an 
apartment  in  the  Vatican.  On  his  return  to  Ve- 
nice, he  distinguished  himself  by  several  works 
conducted  with  extraordinary  care  and  diligence, 
which  gained  him  much  reputation.  Lanzi  says, 
**  there  are  not  wanting  professors  who  have  be- 
stowed upon  him  a  very  high  degree  of  praise,  for 
displaying  the  excellent  maxims  of  the  Roman 
school,  united  to  what  was  best  of  the  Venetian." 
Though  he  made  the  gi-eatest  exertions  to  bring 
himself  into  notice,  he  was  little  employed  ;  the 
post  was  already  occupied  by  two  men  of  consum- 
mate ability — Tintoretto  and  Paul  Veronese — and 
they  monopolized  all  the  most  lucrative  business. 
Pal  ma,  however,  obtained  the  third  rank,  chiefly 
through  the  means  of  Vittoria,  a  distinguished 
sculptor  and  architect,  who  was  considered  the 
principal  judge  and  arbiter  of  works  of  art.  The 
indignation  which  an  able  artist  feels  at  having 
his  works  submitted  to  the  capricious  tribunal  of 
a  professor,  who  did  not  even  practise  painting, 
had  caused  some  animosity  betwen  Vittoria  and  the 
two  distinguished  painters  before  mentioned,  so 
that  he  began  to  encourage  Palma,  assist  him  with 
his  advice,  and  to  trumpet  abroad  his  fame.  Pal- 
ma now  came  rapidly  into  notice,  and  on  the  death 
of  his  antagonists,  he  was  overwheln  ed  with  com- 
missions. Lanzi  observes  of  Palma  that  he  was 
an  artist  who  might  eoually  be  entitled  the  last  of 
the  good  age  and  the  first  of  the  bad.    When  he 


found  his  reputation  established,  and  himself  a1 
most  without  a  competitor,  he  began  to  re'ax  bis 
diligence  for  such  rapidity  of  execution  that  Lanzi 
says  many  of  his  works  may  be  pronounced 
rough  drafts,  a  title  bestowed  upon  them  in  ridicnle 
bjr  the  Cav.  d'Arpino.  "In  order  to  prevail  upon 
him  to  produce  a  piece  worthy  of  his  name,  it  be- 
came requisite  not  only  to  allow  him  the  full  time 
he  pleased,  but  the  full  price  he  chose  to  ask.  Up« 
on  such  terms  he  executed  the  finp  picture  of  S. 
Benedetto,  for  the  church  of  SS.  Cosmo  and  Da- 
miano,  for  the  noble  fiimily  qf  Moro.  Such  are 
his  Santa  Apollonia  at  Cremona ;  his  St.  Ubaldo 
and  his  Annunciation  at  Pesaro  ;  his  Finding  of 
the  Cross  at  Urbino ;  and  other  valuable  speci- 
mens scattered  elsewhere.  In'  these  his  tints  are 
fresh,  sweet,  and  clear — ^less  splendid  than  those 
of  Veronese,  but  more  pleasing  than  in  Tintoretto  ; 
and  though  they  are  scantily  applied,  they  are 
more  durable  than  those  of  certain  other  painters 
more  heavily  laid  on."  In  short  the  merits  of  hia 
best  works  may  thus  be  briefly  snmmed  op.  His 
compositions  are  more  copious  than  judicious,  and 
his  design  more  bold  than  correct ;  his  coloring 
distinguished  by  suavity  and  freshness,  and  though 
less  brilliant  than  that  of  Veronese,  it  approaches 
nearer  to  the  truth  and  tenderness  of  Titian. — 
Among  his  best  works  at  Venice,  are  the  Deposi- 
tion from  the  Cross,  in  the  church  of  S.  Niccolodei 
Frari ;  the  Martyrdom  of  St  James,  in  S.  Giaeo- 
mo  del  0H6 ;  Christ  taken  in  the  Garden,  in  Lft 
Trinity ;  the  Visitation  of  the  Virgin  to  St.  EKz*- 
beth,  in  S.  Elizabetta ;  and  the  Plagne  of  the  Ser- 
pents, at  S.  Bartolomeo.  The  last,  though  a  re- 
volting subject,  which  strikes  horror  to  the  behold- 
er, is  one  of  his  most  masterly  productions,  and 
equal  to  Tintoretto.  Re  died  in  1628. .  We  hare 
quite  a  number  of  etchings  by  this  eminent  artist, 
executed  in  a  spirited  and  masterly  style.  Bartsch 
gives  a  list  of  twenty-seven.  They  are  sometimes 
marked  with  his  name  in  full,  and  sometimes  with 
a  monogram  composed  of  a  P.  crossed  with  a  palm 
branch.    The  following  are  the  principal : 

Samson  and  Dalilah.  Judith  patting  the  Head  of  Holo- 
flsmep  into  a  sack,  held  by  an  attendant.  Tbe  Natiritj. 
The  Holy  Family,  with  St.  Jerome  and  St.  Francis.  St. 
John  in  the  Wilderaees.  The  Deoollation  of  St  John. 
The  Tribute  Money.  The  Adulteress  before  Christ.  Cbrii4 
answering  the  Pharisees  who  disputed  his  authority.  The 
Incredulity  of  St.  Thomas.  An  emblematical  rabjeot  of 
Pallas  presenting  Victory.  St.  Jemme  in  conference  with 
the  Pope  '(tamasTus ;  aoane.  An  BcolesiaBtte  and  a  naked 
Figure,  with  two  boys. 

PALMA.  Looovico,  a  portrait  pamter  and  en- 
graver, who.  according  to  Zani,  was  living  at  Vol- 
terra  m  1660.  There  are  some  etchings  by  this 
master,  among  which  are  eight  prints  and  a  fron 
tispiece,  in  a  work  published  at  Avignon,  entitled 
*'  Ia  voye  de  Lait.  on  le  chemin  des  Heros  au  pa« 
lais  de  glohre  k  I'entre  triomphante  de  Louis  XIIT. 
en  laCit*  d' Avignon.  1622."  They  are  inscribed 
Palma  iMdovicus  Lustiarmsf, 

PALMAROLT,  P..  (Pietro  1)  an  Italian  paint- 
er, who  has  rendered  hist  name  famous,  snd  confer- 
red a  great  benefit  on  art,  by  transferring  to  can- 
vas, and  thus  preserving,  some  of  the  frescos  of  the 
great  Italian  masters  which  were  in  a  perishing 
condition.  In  1811,  he  thus  transferred  from  the 
wall  the  famous  Descent  fh)m  the  Cross  by  Dani- 
ele  da  Vol  terra,  erroneously  said  to  be  the  first 
effort  of  the  kind,  which  gained  him  immense  rep- 
utation, and  he  was  employed  in  transfbrring  and 
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restoring  quite  »  number  of  mat  works  at  Rome, 
as  well  as  in  other  places.  He  freed  the  frescos  of 
the  Sibyls,  by  RafRielle,  in  the  church  of  S.  Maria 
della  Pace,  from  the  destructive  restorations  in  oil 
made  by  order  of  Alexander  VIL,  and  brought 
fhem  back  to  something  like  their  pristine  beauty, 
though  before,  the  objects  were  so  obscured  as  to 
be  scarcely  distinguishable.  He  was  also  employ- 
ed in  Germany,  and  among  others  transferred  and 
restored  the  famous  Madonna  di  San  Sisto  by  Raf- 
fadle  in  the  Dresden  Gallery.  As  to  his  claims  of 
the  inTention  and  the  process,  see  Antonio  Contru 
He  died  at  Rome  m  1828. 

PALMEGIANI,  Marco,  called  Marco  oaFor- 
Li.  a  painter  of  much  merit,  scarcely  known  till 
the  researches  of  Lanzi  brought  him  before  the 
world.  He  was  a  native  of  Forli.  and  the  favorite 
disciple  of  Francesco  Melozzo.  He  had  two  man- 
ners ;  the  first  dry  and  formal,  extremely  simple 
in  composition,  with  gilt  ornaments,  as  was  the 
custom  of  the  ^piattrocentisii^  or  artists  of  the  14th 
century.  In  his  second,  his  composition  is  more 
copious  and  of  greater  proportions,  his  outline 
bolder,  and  he  dispensed  with  the  gilded  oma- 
m^ts.  He  was  accustomed  to  add  to  his  princi- 
pal subject,  some  others  unconnected  with  it,  as 
m  his  picture  of  the  Crucifixion  in  the  church  of 
S.  Agostino  di  Forli,  in  which  he  inserted  two  or 
three  groupR  on  different  grounds,  one  of  which 
represents  St.  Paul  visited  by  St  Anthony,  and 
another  representing  St.  Augustine  convinced  by 
the  Ansel  on  the  subject  of  the  incomprehensibility 
of  the  Supreme  Triad.  Lanzi  says  that  "  in  these 
diminutive  figures,  which  he  inserted  either  in  the 
altar-piece  or  on  the  steps,  he  displayed  an  art  ex- 
tremely refined  and  pleasing."  He  often  enriched 
h»  back-grounds  with  animated  landscapes  and 
beautiful  architecture.  His  works  are  numerous 
in  Romagna,  and  are  to  be  found  in  the  Venetian 
states..  Tn  the  Palazzo  Vicentini,  at  Vioenza,  is 
one  of  his  most  beautiful  pictures,  representing  a 
Dead  Christ,  between  Nicodemus  and  Joseph.  He 
.excelled  in  painting  Madonnas  and  similar  subjects. 
Lanzi  says  he  generally  sij?ned  his  n»me  Marcxta 
Fictor  FhroHviensis,  or  Marats  PalmcLsanut  P, 
Fhrolivtensis  Pinsebot.  He  seldom  adds  the  date, 
hut  there  are  two  pictures  in  the  collection  of  Prince 
Ercolani  dated  1513  and  1537.  Vasari  calls  this 
artist  Parmegiano.  Others  call  him  Palmezzano. 
Zani  says  he  signed  his  pictures  Marcus  Palma- 
Momis  Palmi8anu9^  or  Palmezanus,  Forolivien- 
#f>  ^c.  Kftgler  says  there  are  several  pictnres  by 
Marco  Palmezzano  in  the  Museum  at  Berlin, 

PALMEGIANI,  Filippo,  an  eminent  portrait 
painter,  a  native  of  Forli.  who  flourished  about 
1550.  It  is  supposed  that  he  was  the  son  of  the 
preceding. 

PALMERINT,  oa  XJrbino,  a  painter  of  Urbino, 
of  whom  little  is  known.  Lanzi  says  he  was  a  co- 
temporary  of  RafTaelle,  and  probably  his  fellow 
scholar  under  Pietro  Perugino.  There  is  an  altar- 
piece  by  him  in  the  church  of  S.  Antonio  at  Urbi- 
no. which  Lanzi  pronounces  truly  beautiful,  ap- 
proaching to  a  more  modem  style. 

PALMBRUCCT,  GoiDO,  a  painter  of  Gubbio, 
who  flourished  about  1345.  According  to  the 
Abbe  Ranghiasd,  he  was  an  eminent  artist  in  his 
time.  He  was  employed  in  the  churches,  and  in 
the  palace  of  his  native  city.  Lanzi  says,  ''  there 
remains  one  of  his  fi-escos  in  the  hall  of  the  palace, 


muoh  injured  by  time ;  but  some  figures  of  saintA 
are  still  preserved  which  do  not  yield  to  the  best 
style  of  Giotta" 

PALMIERI,  Giuseppe,  a  Genoese  painter,  bom 
in  1674.  He  studied  at  Florence,  but  it  is  not 
known  under  whom.  Orlandi  extols  him  as  one 
of  the  first  painters  of  his  age.  He  excelled  in 
painting  pictures  of  animals,  in  which  he  found 
much  employment,  and  received  several  commis- 
sions from  the  King  of  Portugal.  Lanzi  thinks 
Orlandi  too  extravagant  in  his  praise,  unless  he 
refers  to  his  merit  in  the  subjects  above  mentioned. 
He  adds,  '^ still,  in  the  human  figure  he  is  a  painter 
of  spirit^  and  of  a  nugkal  and  bMutifuI  style  of  col« 
or,  very  harmonious  and  pleasing  when  the  shades 
do  not  predominate ;  lie  is  however,  frequently  in- 
correct in  his  drawing ;  yet  he  was  capable  of  bet- 
ter things;  for  in  his  picture  of  the  Resurrectbn, 
in  the  church  of  S.  Domenioo  at  Genoa,  and  in  other 
works  more  carefully  painted,  judges  of  the  art 
find  little  to  reprove."    He  died  in  1740. 

PALOMBO,  Bartolomeo^  a  painter  bom  at 
Rome  about  1610,  and  a  pupil  of  Pietro  da  Corto- 
na.  He  is  highly  commended  by  Orlnndi;  and 
Lanzi  says  he  waS  one  of  the  best  scholars  of  that 
master.  There  are  only  two  pictures  by  him  at 
Rome,  an  altar-piece  in  the  church  of  S.  Giusep- 
pe, and  another  of  S.  Maria  Madaletta  de'  Pazzi, 
now  placed  in  the  church  of  S.  Martino  a'  Monti. 
These  works  are  well  designed,  strong  in  coloring, 
excellent  in  chiaro-scuro ;  and  the  figures  are  ex- 
tremely graceful.  He  probably  painted  much  for 
the  collections.    He  was  living  in  1666. 

PALOMINO,  Don  Antonio.    See  Velarco. 

PALTHE,  Gerard  John,  a  Dutch  painter,  bora 
at  Degenkamp,  in  Overyssel.  in  1681.  and  a  scholar 
of  Juriaan  PooL  He  painted  portraits,  familiar 
subjects,  and  interiors  by  candle  or  torch-light,  in 
the  manner  of  G.  Schalken.    He  died  about  1750. 

PALTHE,  John,  a  Dutch  ^Mtinter,  bora  at  De- 
venter  in  1719  He  is  supposed  to  have  been  a' 
son  of  the  preceding,  and  painted  similar  subjects. 
He  settled  at  Leyden,  where  he  gained  considerable 
reputation,  and  died  there  in  1769.  There  were 
two  other  artists  of  little  note,  of  the  name  of 
Palthe. 

PALTRONIERI,  Giovanni  Francesco,  a  na- 
tive of  Carpi,  and  a  celebrated  worker  in  scagliola. 
He  introduced  the  art  into  Romagna,  where  it  still 
continues  to  flourish.  He  was  living  in  1737.  See 
del  Conte. 

PALTRONIERI,  Pietro,  called  II  Mirando- 
LBSB  Dalle  Prosprttivr.  a  painter  bora  at  Bo- 
logna in  1673.  According  to  Orctti,  he  founded  his 
style  on  that  of  Marc'  Antonio  Chiarini,  and  doubt- 
less was  his  pupil.  He  was  the  Yiviano  of  his  age; 
his  architectural  pieces  are  numerous,  and  are 
to  be  found  not  only  at  Bologna,  where  he  resi- 
ded, but  at  Rome,  and  in  many  other  cities.  They 
consist  of  ancient  temples,  ruins,  arches,  fountains, 
aqueducts,  tinged  with  a  certain  reddish  color, 
whk;h  serves  to  distinguish  his  works  from  those 
of  many  others.  To  these  he  adds  skies,  fields, 
and  waters,  which  appear  real.  He  frequently 
employed  other  artists  to  insert  his  figures,  among 
whom  was  Ercolo  Graziani.  He  acquired  great 
reputation,  and  his  works  are  highly  esteemed. 
He  is  universally  called  by  the  Italians  II  Miran* 
dolese  dalle  Prospettive  The  wonderful  pahiterqf 
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pertipectives.  He  dksd  at  Bologna  in  1741.  This 
eminent  artist  must  not  be  confounded  with 
Giuseppe  Perraocini,  also  calM  U  Mirandolcse, 
which  see. 

PAMPHILUS,  a  celebrated  Grecian  fMiinter,  a 
native  of  AmphipoHs,  flourished  from  B.'  C.  388, 
to  about  B.  C.  348.  He  studied  under  Eupompus 
of  Sicyon.  and  succeeded  in  establishmg  the  school 
founded  by  that  master,  which,  he  eleyated  to  the 
height  of  the  most  famous  school  of  painting  in 
Greece.  Pamphilus  seems  to  hare  been  princi- 
pally  occupied  with  the  theory  of  his  art,  and  with 
teaching,  as  the  notices  of  his  works  are  very 
scanty.  His  pictures  were  usually  of  large  dimen- 
sions. Aristophanes  mentions  one — the  Heracli- 
d» ;  Pliny  mentions  three — the  Battle  of  Phlius 
and  Tictory  of  the  Athenians.  Ulysses  on  the 
Raft,  and  a  ^  Cognatio,"  probaoly  a  family  por- 
trait According  to  Quintilian,  he  and  his  pupil 
Melanthus  were  the  most  renowned  among  ^e 
Greeks  for  composition.  Pliny  says  he  was  the 
first  painter  Who  was  skilled  in  all  the  sciences, 
particularly  arithmetic  and  geometry,  without 
which  he  denied  that  the  art  could  be  perfect. 
By  this  it  must  doubtless  be  understood  that  Pam- 
philus reduced  the  art  to  rules  -,  and  that  he  par- 
ticularly excelled  in  the  sciences  of  optics  and  per- 
spective. Flaxman  well  remarks,  *•  How  geometry 
and  arithmetic  were  applied  to  the  study  of  the 
human  figure,  Vitruvius  informs  us  from  the  wri- 
tings of  Greek  artists,  perhaps  from  those  of  Pam- 
philus himself— *  a  man,'  says  that  author,  may 
oe  so  placed  with  his  arms  and  legs  extended,  that, 
his  navel  being  made  the  centre,  a  circle  may  be 
drawn  around,  touching  t]ie  extremities  of  his  fin- 
gers and  toes.  In  like  manner,  a  man  standing 
upright,  with  his  arms  extended,  is  enclosed  in  a 
square,  the  extreme  extent  of  his  arms  being  equal 
to  his  height'"  Flaxman  also  observes.  **it  is 
impossible  to  see  the  numerous  figures  springing, 
jumping,  dancing,  aiyl  falling,  in  the  Herculaneum 
paintings  on  the  painted  vases,  without  being  as- 
sured that  the  ancient  painters  and  sculptors  must 
have  emplo3^ed  geometrical  figures  to  determine 
the  degrees  of  curvature  in  the  body,  the  angular 
and  rectilinear  extent  of  the  limbs,  and  to  fix  the 
centre  of  gravity." 

•Pamphilus  raised  the  art  to  so  high  a  position, 
that,  chiefly  through  his  influen^,  noble  youth 
were  taught  the  art  of  drawing  before  all  others; 
it  was  considered  the  first  among  the  liberal  arts, 
and  was  practised  exclusively  by  the  free  born. 
His  school  was  characterised  by  a  stricter  atten- 
tion to  dramatic  truth  of  composition,  and  a  finer 
and  more  systematic  style  of  design.  The  pro- 
gressive courses  of  study  occupied  the  period  of 
ten  years,  comprehending  instructions  in  drawing, 
seometry,  and  the  different  branches  of  painting. 
Uaily  practice  was  required ;  hence  the  maxim  ac- 
quired there  by  A  pel  ies.  Nulla  dies  sine  linea.  Ac- 
cording to  Pliny,  the  foe  of  admission  was  an  Attic 
talent  (about  $1000) ;  and  he  says  that  Apelles 
and  Molanthns  both  paid  this  fee.  Pamphilus 
left  writings  upon  painting  and  famous  painters ; 
but  they  have  unfortunatdy  been  lost 

PAMPURINI,  ALC88A5DR0.  a  painter  of  Cre- 
mona, who,  according  to  Zaist,  was  employed  in 
the  cathedral  of  that  city  in  1511.  He  was  at  least 
%  reputable  painter,  and  executed  some  fVescos  for 
the  diurches,  which  have  perished. 


PANJBNUS,  an  eminent  Greek  painter,  a  na- 
tive of  Athens,  flourished  about  B.  C.  450.  Ao- 
cortling  to  Pausanias  and  Pliny,  he  was  the  bro- 
ther of  Phidias,  although  Strabo  says  he  was  the 
nephew  of  that  sculptor.  Pantenus  has  been 
termed  the  Cimabue  of  the  Greeks ;  but  although 
among  the  first  artists  who  attained  great  emin- 
ence in  painting,  he  was  many  years  the  junior 
of  Polygnotus,  Mioon,  and  Dionysins  of  Colo- 
phon. He  assisted  Phidias  in  decorating  the 
Temple  of  the  Olympian  Jupiter,  where  he  painted 
Atlas  supporting  the  World,  with  Hercules  near 
him,  about  to  relieve  him  of  his  burden ;  Theseus 
and  Pirithous ;  Figufes  representing  Greece  and 
Sal  amis,  the  latter  bearing  in  her  hands  the  rostrum 
of  a  ship ;  the  Combat  of  Hercules  with  the  Ne- 
mean  Lion;  Ajax  and  Cassandra;  Hippodamia, 
with  her  mother  (Enomaus ;  Prometheus  chained, 
and  Hercules  preparing  to  destroy  the  Vulture 
which  preyed  upon  him ;  Penthesilea  dying,  sup- 
ported by  Achilles,  with  Hesperian  nymphs  betf- 
ingfruit 

The  most  famous  work  of  Panaenus,  however, 
was  his  ^rand  painting  in  the  PcBcile  at  Athens, 
representing  the  Battle  of  Marathon.  It  was  in 
four  great  divisions ;  the  first  representing  the  po- 
sition of  the  two  armies  before  the  battle ;  the 
second  and  third  the  principal  incidents  during  the 
conflict ;  and  the  fourth  the  Overthrow  of  the  Per- 
sians. The  portraits  of  the  Athenian  generals 
MilUades.  Callimachus,  and  Cynaegyrus,  were 
introduced,  a«;  were  also  those  of  Datis  and  Arta- 
ph ernes  among  the  Persians.  It  has  been  assert- 
ed that  these  were  painted  from  the  life;  but  this 
is  impossible,  as  the  Battle  of  Marathon  was 
fought  aljout  sixty  years  before  t*ie  time  pf  Pan- 
senus;  Callimachus  and  Cynaegyrus  were  both 
killed  in  the  conflict,  and  Datis  and  Artaphernes 
had  returned  to  Persia.  If  these  Iconics  or  por- 
trait figures  are  to  be  taken  as  portraits  in  the 
fullest  sense  of  the  term,  then  they  must  have  been 
drawn  fVom  portraits  painted  during  the  life  time 
of  the  generals. 

PANCOTTO,  PiETRO,  a  Bolognese  painter, 
brought  up  in   the  school  of  the  Caracci,   who 

Sourfshed  about  1590.  According  to  Malvasia, 
e  was  an  eccentric  genius.  His  principal  work, 
is  a  grand  fresco  representing  the  Last  Judgment, 
in  the  dhurch  of  la  Madonna  di  S.  Colombano  at 
Bologna,  in  which  he  attempted  to  revenge  him- 
self on  the  parish  priest  by  introducing  his  por- 
trait in  caricature,  which  excited  the  indignation 
of  the  clergy,  and  probably  lost  him  any  further 
employment  from  them.  Lanzi  places  him  in  the  * 
third  rank,  among  the  Bologn^  painters,  Do- 
menichino  and  Guido  holding  Uie  first. 

PANDEREN,  Egbert  van,  a  Dutch  engraver, 
born  at  Haerlem,  according  to  Nagler,  in  1575, 
though  others  say  in  1606.  Nagler  gives  a  list  of 
thirty-three  prints  by  him.  They  are  executed 
with  the  graver  in  a  formal  style,  with  little  eflect, 
and  the  drawing  is  incorrect  Some  of  them  are 
interesting  from  the  subjects.  The  following  are 
the  best : 

Tbe  Virgin  interceding  with  Christ  for  the  MlvnUon  of 
mnnkind;  after  Ruben  b.  Tbe  Four  Ertngelistc ;  after 
Peter  deJode,  St.  Louis,  with  a  border,  representinic  hi  a 
Mimclei;  do.  Three  eironlar  plates  of  MiDenra^  Jono, 
and  Venus ;  after  Spranger.  The  Portrait  of  Maarioe, 
Prince  of  Oranf^e,  on  horsebaok,  with  a  battle  in  tbe  back- 
groond ;  after  Tempeitm.    Four  plates  of  the  Sick  Mas 
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and  the  Doetor;  afttr   Oofiztusf    foaroe.    Part  of  tlia 
Plat«e  foe  the  Aeademie  do  rSsp^e ;  hj  O.  Tkibatdt. 

PANDERIT,  a  painter  mentioned  by  Balkema, 
as  one  of  the  best  scholaCrs  of '  Rembrandt.  He 
sajs  he  was  a  native  of  Saxony,  born  in  1601,  and 
died  in  1662.  He  afterwards  notices  John  Pan- 
dits, also  a  scholar  of  Rembrandt^  who,  he  says, 
was  bom  in  Saxony  in  1618,  and  died  in  1659,  and 
was  an  excellent  portrait  painter.  Both  are  doubt- 
less the  same  as  Christopher  Paudits,  which  see. 

PANDOLFI.  Giovanni  Giacomo,  a  painter  of 
Posaro.  who  flourished  about  1630.  He  was  a 
scholar  of  Federigo  Zuocaro.  Lanzi  says,  ''his 
works  are  celebrated  in  his  native  city,  and  do  not 
yield  the  palm  to  those  of  Zuccaro,  as  seen  in  his 
pictures  of  S.  Giorgio  and  S.  Carlo  in  the  cathe- 
dral." He  also  decorated  the  whole  chapel  in  the 
Nome  di  Dio,  with  various  subjects  in  fresco  from 
the  Old  and  New  Testament 

PANDOLFO.    See  Rebchi. 

PANETTI,  DoMBNico,  a  painter  of  Ferrara,  bom 
in  1460.  It  is  not  known  under  whom  he  studied, 
but,  according  to  Barufifaldi.  he  painted  in  the  dry, 
formal  style  of  the  time,  till  his  pupil,  Benvenuto 
da  Garofolo,  returned  from  Rome  after  acqui- 
ring the  new  style  under  Raffaelle.  The  in- 
structor now  became  the  pupil  of  his  former  dis- 
ciple, and  although  somewhat  advanced  in  years, 
entirely  changed  his  manner,  and  became  one  of 
the  ablest  artists  of  his  time.  He  executed  many 
works  for  the  churches  of  Ferrara,  which  Lanzi 
says  are  worthy  of  competition  with  the  best  mas- 
ters of  the  fourteenth  century.  Among  his  best 
works  is  the  Descent  from  the  Cross,  in  the  church 
of  S.  Niccolo ;  the  Visitatk>n  of  the  Virgin  to  St  Eliz- 
abeth, in  S.  Francesco ;  and  a  picture  of  St  An- 
drea, at  the  Agostiniani.  There  is  one  of  his  pic- 
tures in  the  Dresden  gallery,  and  Rtkgler  mentions 
by  him  a  beautiful  picture  of  the  Entombment  in 
the  Museum  at  Berlin.  He  usually  inscribed  his 
name  in  full  upon  his  pictures,  which  Lanzi  says 
bear  evidence  of  change  in  pictoric  character  with- 
out an  example.    He  died  in  1530. 

PAN  FT  LO.    See  Novolonb. 

PANIC  ALE,  Masolino  da,  an  eminent  sculp- 
tor and  painter,  bora  at  Panicale.  in  the  Florentine 
Territory,  in  1378.  He  first  studied  modeling  and 
sculpture,  under  Lorenzo  Ghiberti,  who  at  that 
time  was  unrivalled  in  composition,  in  design,  and 
in  giving  animation  to  his  figures.  Being  already 
a  distinguished  artist,  he  studied  coloring  under 
Gherardo  Stamina.  Thus  uniting  in  himself  the 
exoellenoe  of  two  schools,  and  diligently  cultivating 
the  art  of  chiaro-scnro,  he  produced  a  new  style, 
not  wholly  exempt  from  dryness,  but  grand,  de- 
termined, and  harmonious  beyond  any  former  ex- 
ample ;  but  which  wta  carried  to  higher  perfec- 
tion by  his  scholar.  Masaccio.  The  chapel  of  S. 
Pietro*  al  Carmine  is  a  monument  of  his  genius. 
He  there  painted  the  Four  Evangelists,  the  Voci^ 
tion  of  St  Peter  to  the  Apostleship,  the  Denial  of 
Christ,  Curing  the  L\me  Man  at  the  Gate  of  the 
Temple,  and  the  Preaching  to  the  Multitude.  He 
died  in  1415,  before  the  completion  of  the  chapel, 
and  the  rest  of  the  acts  of  St  Peter,  as  the  Trib- 
ute Monev,  Baptism  conferred  on  the  Multitude, 
and  the  Healing  of  the  Sick,  were  afterwards  paint- 
ed by  Masaocio.  Some  ef  his  works  have  been  en- 
graTod. 


PANICCIAGL    See  Pannicciati. 

PANICO,  Antonio  Makia,  a  Bolognese  paint- 
er, who,  according  to  Bellori,  was  a  disciple  of  An- 
nibale  Caracci,  whom  he  accompanied  to  Home  at 
an  early  age,  and  whose  manner  he  emulated.  He 
was  much  employed  by  Mario  Farnese  in  decorat- 
ing his  countiy  scats  at  Castro  and  Latera.  His 
most  celebrated  work  is  a  picture  of  the  Mass.  in 
the  cathedral  of  Farnese,  in  which  Lanzi  says  he 
was  assisted  by  Annibale,  who  even  conducted 
some  of  the  figures.  Thi.s,  however,  seems  doubt- 
ful, as  Caracci  died  in  1609,  and  Panico  in  1652. 
It  is  not  probable  that  he  would  have  been  en- 
trusted with  so  important  a  commission  almost  in 
his  youth,  which  must  have  b^n  the  case  were  it 
true. 

PANICO,  CoNTE  Uao  da.    See  Ugo  da  Carpi. 

PANNEELS,  William,  a  Flemish  painter  and 
engraver,  bom  at  Antwerp  about  1600.  Little  is 
known  of  him  as  a  painter,  but  it  appears  that  he 
was  a  disciple  of  Rubens,  from  the  inscriptions  on 
some  of  his  prints.  He  etched  miite  a  number  of 
plates  after  Rubens,  and  from  his  own  designs. 
They  are  executed  in  a  spirited  and  masterly  stylo^  N 
but  his  drawing  is  frequently  incorrect,  particu- 
larly in  the  naked.  The  following,  after  Rubena^ 
are  his  most  esteemed  prints : 

•UBJICTS  AFTSa  lUBSm. 

The  Portrait  of  Rabeos,  in  an  octagon  border.  Esther 
before  Abatnerus.  The  Nativity.  Toe  Adoration  of  the 
Magi.  Mary  washing  the  Feet  of  Christ  The  Assump- 
tion of  the  Virgin.  The  Holy  Family,  with  the  infant 
Christ  and  St  John  playing  with  a  Lamb.  St.  John  bap- 
tizing Christ.  Samson  lei  I  ling  the  Lion,  with  a  companion, 
DtWd  killing  the  Lion  and  the  Bear.  St.  Sebastian,  ^n* 
piter  and  Jono.  Jupiter  and  Antiope-  Bacchus  drunk, 
supported  by  a  Faun  and  a  Satyr.  Baoehus  supported  by 
Satyrs  and  Bacchante.  Meleager  presenting  the  Head  of 
the  Boar  to  Atalanta. 

PANNEEL8.  John,  a  Flenush  engraver,  probar 
bly  a  brother  of  the  preceding.  Nagler  describes 
only  one  print  by  him,  after  Annibale  Caracci, 

PANNICCIATI,  Jacopo,  a  painter  of  Ferrara, 
who,  according  to  Baruifaldi,  was  of  noble  birth 
and  studied  under  Dosso  Dossi.  whose  style  he* 
imitated  very  closely.  He  died  in  the  flower  of 
his  life,  in  1540. 

PANNINI,  Cav.  Giovanni  Paolo,  an  eminent 
painter  of  perspective  and  architecture,  bom  at  Pi-  t 
acenza  in  1691.  He  went  earl^  to  Rome,  where  he  / 
studied  under  Pietro  Lucatelli.  He  had  an  early' 
passion  for  painting,  and  applied  himself  with 
great  assiduity  in  designing  the  remaining  monu- 
ments of  antiquity,  wherever  he  found  them,  es- 
pecially at  Rome.  He  formed  his  style,  not  on 
that  of  Lucatelli,  but  of  Giovanni  Ghisolfl.  He 
was  a  perfect  master  of  the  art  of  perspective,  in 
which  he  surpassed  all  his  coteraporaries.  He  de- 
signed'every  vestige  of  ancjent  magnificence — the 
ruins  of  superb  edifices,  cenotaphs,  columns,  arch^ 
es.  obelisks,  and  some  of  the  most  ancient  buildings 
which  ornament  modern  Rome.  His  compositiod 
is  rich,  and  his  perspective  critically  correct..  His 
works  are  universally  admired  for  Uie  grandeur  of 
his  architecture,  the  clearness  of  his  coloring,  the 
neatness  and  freedom  of  his  touch,  the  beauty  of 
his  figures,  and  the  elegant  taste  with  which  he 
disposed  them,  although  he  sometimes  designed 
his  figures  of  too  large  a  size  for  his  architecture 
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which  injures  the  effect  i\  at  would  otherwise  be 
produoed  by  the  immensity  of  the  buildings. 
This  was  contrary  to  the  practice  of  Ghisolfi, 
whose  worki  always  afford  a  pleasing  deception  to 
the  eye,  by  the  exact  proportions  observed  between 
the  figures,  buildings,  and  distances.  This  fault, 
however,  is  only  occasional  in  Pannini's  works. 
He  generally  painted  his  pictures  of  a  large  easel 
size,  but  sometimes  he  wrought  on  a  grander  scale. 
Lanzi  highly  commends  a  picture  of  this  class  in 
the  church  of  the  Signori  della  Missione,  repre- 
senting Christ  driving  the  Money-changers  from 
the  Temple,  in  which  the  architecture  is  truly 
magnificent;  and  the  figures  designed  with  great 
spirit  and  variety  of  character,  and  of  much  larger 
size  thaii  he  usually  painted.  His  works  are  nu- 
meron.;.  and  are  not  only  to  be  found  in  the  princi- 
pal collections  of  Italy,  but  in  other  countries  of 
Europe.  At  Rivoli,  in  the  pleasure  house*  of  the 
king  of  Sardinia,  and  in  the  pontifical  palace  of 
Monte  Cavallo.  are  some  of  his  choicest  works. 
Many  of  his  pictures  have  been  engraved  by  Lem- 
pereur,  le  Bas.  J.  S.  Mailer,  Vivares.  Benasech, 
Hartolozzi,  ana  other  eminent  engravers.  He  died 
/  ic  1758. 

PANSBRON,  PiERRB.  a  French  architect,  a  na- 
tive of  Brie,  flourished  in  the  latter  part  of  the 
18th  century.  He  studied  at  Paris,  under  J.  F. 
Blondel ;  was  appointed  professor  in  the  military 
bchoot ;  and  was  chosen  by  the  Prince  de  Oonti  as 
inspector  of  his  buildings.  He  is  chiefly  known 
hj  his  treatises  on  the  art.  which  gained  him  con- 
atderable  reputation.  Among  them  are  El^menU 
€P Architecture,  Paris,  1772,  4to. ;  Nouveaux  Ele- 
ments d* Architecture,  Paris,  1775—80, 3  vols.,  8vo., 
with  plates.  , 

PANTOJA,  DB  LA  Cruz.  Juan,  a  Spanish  paint- 
er, bom  at  Madrid  in  1551.  He  studied  under  Al- 
fonso Sanchez  Coello.  and  acquired  so  much  dis- 
tinction as  a  portrait  and  historical  painter,  that 
Philip  IT.  named  him  one  of  his  painters.  He 
painte'l  many  portrait  of  the  Royal  Family,  some 
of  which  are  to  be  found  in  the  fescurial,  the  Re- 
tiro,  and  in  the  tower  of  the  Parada.  He  also 
painted  the  decorations  for  the  funeral  ceremony 
of  Charles  V.,  the  original  designs  of  which  were 
in  the  possession  of  Palomino.  On  the  death  of 
Philip  IF.,  he  continued  in  favor  with  his  successor. 
Phil}p  III.,  whose  portrait  he  painted,  and  that  of 
his  Queen,  which  are  dated  1600  and  still  preserv- 
ed in  the  palace  of  the  Dukes  d'Uceda  at  Mental- 
van.  He  also  painted  an  equestrian  portrait  of 
the  king,  as  a  model  for  the  famous  sculptor  Gio- 
vanni di  Bologpa,  then  residing  at  Florence,  who 
executed  an  eqnesman  group  in  bronze,  placed  in 
the  garden  of  1^  Casa  del  C^mpo.  It  is  diflicult 
to  form  any  borrect  opinion  of  the  style  of  this 
eminent  artist,  fVom  the  accounts  of  the  Spanish 
writers.  Palomino  says  he  was  greatly  distin- 
gaisherl  in  the  school  of  Coello.  Bermndez  de- 
scribes his  picture  of  the  Adoration  of  the  Shep- 
herds, in  which  he  introduced  the  portraits  of  Phil- 
ip n.and  his  family,  as  blending  the  qualities  of 
Lucas  Cranach  and  Bronzino,  two  veiy  opposite 
masters.  Again,  he  is  said  to  strongly  resemble 
Anthony  More  in  his  portraits.  Many  of  his 
works  were  destroyed  in  the  conflagration  of  the 
Prado.     He  died  at  Madrid,  in  1610. 

PANVINUS.  Onui.ph.  an  engraver  who  hved 
at  Antwerp,  and  published  a  set  of  27  portraits 


from  his  own  designs,  entitled  Elogia  et  fma^net 
Pont.  Max.  €td  viv.  delin.  1508.  Zani  mentions 
Onofrio  Panmnus.  a  designer  and  engraver  of 
Verona,  who  flourished  about  the  same  perkxl. 

PANZACCHI,  Maria  Elena,  a  paintress,  of 
noble  family,  bom  at  Bologna  in  1668.  According 
to  Orlandi.  she  was  instructed  by  Emilio  TarufB^ 
and  acquired  great  reputation,  particularly  for  Iter 
landscapes,  and  was  much  employed  in  paintii^ 
for  the  collections.  Lanzi  says  her  landsr>ipcs  ar« 
now  scarcely  known  at  Bologna,  and  Crespi  men- 
tions only  two.    She  died  in  1737.     - 

PAOLBTTI,  NiccoLO  Gasparo,  an  Italian  ar- 
chitect, who  flourished,  according  to  Milizia,  in  th« 
latter  part  of  the  18th  centuiy.  He  was  princi* 
pally  distinguished  for  the  restoration  of  the  im- 
perial villa  of  Poggio.  near  Florence,  in  1773.  In 
the  course  of  completing  this  work,  it  was  neces- 
sary to  dismantle  an  arched  roof,  twenty-two  feet 
long  and  twelve  feet  wide  ;  but  the  Grand  Duke 
Peter  Leopold,  of  Austria,  would  not  consent  to 
its  destruction,  because  it  was  decorated  with 
paintings  by  Matteo  Rosselli.  Paoletti  conceived 
an  ingenious  plan,  by  means  of  which  he  removed 
the  roof  entire,  greatly  to  the  satisfaction  of  the 
Grand  Duke,  who  presented  him  with  one  hun- 
dred sequins  in  token  of  his  appsoval. 

PAOLETTI.  Paolo,  a  painter  bom  at  Padua^ 
who  excelled  i|i  painting  fruit,  flowers,  dead  game, 
fish,  and  other  objects  of  still-life.  He  pa.s.sed 
much  of  his  life  at  Udine.  and  was  employed  many 
years  in  the  house  of  the  Conti  Caiselii,  whidk 
family  possesses  tnany  specimens  of  his  works. 
His  pictures  are  quite  numerous  throughout  the 
Friuli.  and  are  \\eH  in  considerable  estimation.  He 
died  at  Udine  in  1735. 

PAOLI,  Francesco  da,  an  Italian  engraver, 
who  flourished  at  Rome  about  1640.  There  is  m 
large  plate  engraved  by  him,  representing  a  Vi^w 
of  the  City  of  Rome. 

PAOLILLO,  a  Neapolitan  painter,  who  flour- 
ished about  1530.  According  to  Dominici.  he  was 
the  ablest  scholar  of  Andrea  Sabbatini.  whose 
style  he  imitated  so  closely  that  all  his  works  were 
attributed  to  that  master,  until  Dominici  discover- 
ed his  name  on  one  of  his  pKtures.  and  restored 
them  to  the  right  master.  He  says  *'  he  would 
have  been  a  great  ornament  of  this  school,  bad  he 
not  died  young." 

PAOLINI,  PiETRo.  a  painter  bom  at  Lucca  in 
1603.  He  went  early  to  Rome,  where  he  entered 
the  school  of  Angelo  Caroselli,  by  education  a  fol- 
lower of  the  school  of  Caravaggio,  but  exceedingly 
expert  in  copying  and  imitating  other  masters. 
Under  him,  Paolini  acquired  a  manner  that  shows 
correct  drawing,  and  a  style  of  coloring  more  re- 
sembling that  of  the  Venetian  than  the  Roman 
school,  uniting  the  richness  and  harmony  of  Titian 
and  Pordenone.  Lanzi  says  his  Martyrdom  of 
St  Andrea  in  the  church  of  S.  Michele  at  Lucca 
and  the  grand  picture  sixteen  cubits*  long  in  the 
Library  of  3.  Frediano,  would  be  alone  sufllcient  to 
immortalize  a  painter.  The  latter  work  represents 
the  pontifl^St.  Gregory  entertaining  some  pilgrinv^ 
**It  is  a  magnificent  picture,  ornamented  in  the 
style  of  Veronese,  with  a  grand  architectural  per- 
spective, ftill  of  figurea  and  possessing  a  variety 
harmony,  and  beauty  that  have  induced  many 
poets  to  extol  it"    He  also  excelled  in  cabine* 
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pictures  of  conversations  and  mral  festiTals,  which 
are  numerous  at  Locca.  Baldinucci  especiallj 
commends  two  pictures  of  the  Massacre  of  Valdes- 
Uun,  in  the  possession  of  the  Orsetti  family,  and 
remarks  that  he  had  a  peculiar  talent  for  tra^ 
themes.  He  was  accused  of  heing  too  energetic, 
mud  censured  for  making  the  action  of  his  females 
too  strong.  To  prove  the  contrary,  and  to  show 
that  he  pursued  his  method  from  choice,  and  that 
he  was  not  inferior  to  his  nval  Biancuoci  in  his 
own  stylc^  he  painted  his  lam  work  in  the  church 
of  the  Trinity,  in  the  graceful  style. 

PAOLINL  Pio  Fabio,  a  painter  bom  at  Udine. 
He  went  to  Rome,  ^here  he  studied  under  Pietro 
da  Cortona.  and  acquired  considerable  reputation) 
for  some  historical  works,  especially  for  his  fine 
fre§co  of  San  Carlo,  which  adorns  the  Corso.  In 
1678,  he  was  elected  a  member  of  the  Academy  of 
St  Luke.  He  afterwards  returned  to  his  native 
city,  where  he  executed  several  altar-pieces  and 
other  works  for  the  churches,  which  Lanzi  says 
entitle  him  to  a  high  rank  among  the  followers  of 
Cartons.    He  also  painted  m uch  for  the  collections. 

PAOLINI.    See  Paulihi. 

PAOLO,  Mabstro,  and  his  sons  Jacopo  and 
OioTANNi.  Lanzi  ssjrs  that  Maestro  Paolo  is  the 
earliest  painter  in  the  national  manner  (i.e.  differ- 
ent from  the  Greek  artists  of  the  time),  of  whom 
there  exists  a  work  with  the  indisputable  name  of 
its  author.  It  is  to  be  seen  in  the  church  of  S.  Marco 
at  Venice, consistingof  a  tablet,  or,  as  it  is  otherwise 
called,  ancona,  divided  into  several  compartments, 
representing  the  figure  of  a  dead  Christ, with  some 
of  the  Apostles,  and  historic  incidents  from  the 
Holy  Evangelist  There  is  inscribed  underneath, 
Magister  Paulue  cum  Jacobo  et  Johanne  JUxie 
fecit  hoc  optu?^  There  is  no  date  upon  it,  but 
Zanetti  found  his  name  recorded  in  an  ancient 
pcurhment,  bearing  the  date  1346.  Sig.  Morelli 
also  discovered  a  painting  in  the  Sacristy  of  the 
Conventual!  at  vicenza,  inscribed  Paulue  <U  Ve- 
netiiB  pinxit  hoc  opus.  1333. 

PAON,  Dr,  a  French  painter,  the  son  of  a  peas- 
ant, was  bom  in  the  vicinity  of  Paris  about  1740. 
He  early  enlisted  in  the  army,  and  passed  through 
several  campaigns ;  but  having  at  length  obtained 
his  discharge,  he  went  to  Paris,  intending  to  devote 
himself  to  art.  He  showed  his  desi^rns  to  Carlo 
Vanloo.  then  first  painter  to  the  King,  and  to 
Boucher,  both  of  whom  encouraged  his  resolution. 
He  entered  the  school  of  Casanova,  and,  according 
to  the  Biographic  C/mi^rse^,  subsequently  be- 
came the  rival  of  that  master.  Inferior  to  Casa- 
nova in  coloring  and  spirit  he  surpassed  him  in 
correctness  of  design,  and  faithful  imitation  of  na- 
ture. He  executed  a  number  of  works  for  the 
Bourbon  palace,  and  the  Salle  du  Conneil  of  the 
Royal  Military  School.    He  died  in  1785. 

PAPA,  SiMONB,  called  il  Vbcghio  (the  elder), 
a  Neapolitan  painter,  bom  about  1430.  He  stud- 
ied under  Antonio  Solario.  called  il  Zingaro,  whose 
works  were  then  held  in  high  estimation.  He  ex- 
celled in  painting  altar-pieces  with  few  figures, 
grouped  in  a  pleasing  style,  and  finished  with  ex- 
quisite care  in  which  he  sometimes  equalled  Zin- 
garo himself.  His  chief  works  are  the  Triumph 
of  St  Michael  over  the  Apostate  Spirits,  in  the 
cbnrcb  of  S.  Maria  Nuova— his  greatest  effort ;  the 
inooivuation,  in  S.  Nicoolo  alia  Dogana ;  the  Vir- 


gin and  infant  Saviour,  with  several  Saints,  in  S. 
Lorenzo.    He  died  in  1488. 

PAPA,  SiMONE.  called  il  Giovine,  (the  young- 
er), a  Neapolitan  painter,  born  in  1506.  He  was 
the  son  of  a  goldsmith,  who  desired  to  bring  him 
up  to  his  own  business,  but  showing  an  early  pas- 
sion for  Minting,  he  was  placed  under  the  instruc- 
tion of  Gio.  Antonio  d*Aniato.  He  acquired  dis- 
tinction, and  executed  several  works  for  the 
churches,  the  principal  of  which  are  the  Annunci- 
ation, and  the  Assumption  of  the  \  irgin,  in  S.  Ma- 
ria la  Nuova.  He  died  in  1569. 
.  PAPARELLO.  or  PAPACELLO.  Tommaso.  a 
painter  of  Cortona,  who  was  living  in  1553.  He 
was  a  scholar  of  Giulio  Romano,  whom  he  assist- 
ed in  his  works.    Little  further  is  known  of  him. 

PAPE,  Adrian  oe,  a  Dutch  painter,  who.  ac- 
cording to  Balkema,  was  a  scholar  of  Gerard 
Douw.  He  mentions  several  of  his  works,  one  of 
which  is  an  Interior,  in  the  Museum  at  the  Hague, 
which  he  says  is  worthy  of  the  school  of  Douw, 
but  he  gives  no  particulars  of  his  life. 

PAPILLON,  Jeas,  the  Elder,  a  French  wood 
engraver,  born  at  Rouen  in  Normandy,  in  1630. 
He  studied  under  du  Bellay.  His  prints  evince 
good  natural  talents,  and  are  well  executed,  with 
clear  and  firm  strokes ;  but  in  consequence  of  his 
incorrect  design,  he  never  attained  distinction.— 
His  works  are  marked  J.  P.  He  died  at  Paris  in 
1710. 

PAPILLON,  Jean,  thb  Youwoer.  a  French 
wood  engraver,  the  son  of  the  preceding,  was  bom 
at  St  Quentin.  in  1661.  After  receiving  some  in- 
struction from  his  fafher,  he  visited  Paris,  and 
studied  engraving  under  Noel  Cochin,  who  gave 
him  every  advantage  for  improvement.  He  was 
the  first  who  ever  engraved  on  wood  without  using 
the  pen.  His  prints  are  correctly  designed,  and 
executed  in  a  harmonious  style.  Among  them  are 
a  great  variety  of  vignettes  and  other  book  orna- 
ments; also  portraits  of  the  popes  Paul  111.,  Jul- 
ius 111..  Pius  IV.,  and  that  of  James  II.  of  Eng- 
land. Papillon  is  said  to  have  invented,  about 
1688,  the  art\>f  printing  papers  in  imitation  of 
tapestry,  commonly  call^  Pa'per  Hangings,  He 
died  at  Paris  in  1723.  He  had  a  younger  brother, 
named  Jean  Nk^las  P..  born  in  1663  -,  died  in  1714. 
He  attained  but  litUe  distinction  in  the  art 

PAPILLON,  J«Aif  BAPTien'E  Michbl,  a  French 
wood  engraver,  the  son  and  scholar  of  the  preced- 
ing, born  at  Paris  in  1698.  He  gained  coni«idera- 
ble  distinction  in  the  art,  particularly  for  his  cuts 
executed  in  concert  with  N.  le  Sueur,  from  the  de- 
signs of  J.  J.  Bachelier,  for  the  fine  edition  of  Lee 
Fables  de  la  Fontaine.  4  vols.  fol.  Several  of  his 
cuts  represent  ornamented  foliage, '  flowers,  and 
shells,  executed  with  great  delicacy  and  skill.  Pap« 
illon  published  a  work  relating  to  wood  engraving, 
in  two  volumes,  entitled  T^itS  Historique  etpra- 
tiqite  de  la  Qrature  en  hois.  The  firet  volume 
treats  of  the  history  of  the  art,  in  which  his  re 
searches  were  extensive;  and  though  there  are 
many  errors,  yet  it  should  be  remembered  that  the 
author  had  little  light  or  assistance  in  his  labors. 
Doubtless  his  work  proved  of  great  assistance  to 
Heineken,  and  other  later  writers,  who  condemn 
it.  The  second  volume  treats  of  the  practical  de- 
partment of  the  art  and  contains  much  interesting 
and    important    matter,  beskles  many  beautiful 
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wood  engraTings,  some  of  which  are  executed  with 
single  strokes  without  cross-hi^tchinga  producing 
a  clear  and  pleasing  effect  Among  them  are  two 
specitnens  of  figures  in  chiaro-scuro.  executed  with 
four  blocks  each,  one  of  which,  between  the  pages 
154  and  155  of  the  second  volume,. he  gives  proofs 
of,  from  the  separate  blocks,  followed  by  the  figure 
complete.  Bryan  says.  **  there  is,  perhaps,  no 
method  by  which  the  sketches  and  tinted  drawings 
of  the  great  masters  can  be  more  successfully  rep- 
resented." Up  to  the  year  1722.  Papillon  marked 
his  prints  with  the  same  initials  as  those  of  his  fa- 
ther, but  afterwards  with  his  name  in  full.  He 
died  in  1776. 

PAPINI,orDE  PAPINT,  Giuseppe  Benedet- 
Ti,  an  Italian  engraver,  bom,  according  to  Zanl  in 
1707.  and  died  in  1782^  He  engraved  several  plates 
of  ceilings  and  other  decorations,  for  the  Tuscan 
Gallery,  published  by  Ignazio  Orsini ;  and  others  - 
for  the  Museum  Oapitolinum ;  and  for  the  Museo 
Etriisoo.  published  by  Gori. 

PAPPANELLT,  Cav.  NiccoLd,  a  painter  of  Fa- 
enza,  born  in  1537.  It  is  not  known  under  whom 
he  studied,  but  he  went  to  Rome,  where,  such  was . 
his  enthusiasm  for  improvement,  that  he  attended 
all  the  most  distinguished  masters  in  that  met- 
ropolis. On  his  return  to  Faenza,  he  executed 
some  works  for  the  churches  of  an  exquisite  char- 
acter. Such  is  his  picture  of  S.  Martino  in  the 
Cathedral  which  Lanzi  says  is  **  so  well  executed 
in  point  of  design,  force  of  coloring:,  and  expres- 
sion, as  to  be  truly  admirable."  He  was  a  very 
unequal  painter,  and  some  of  his  works  are  of  a 
mediocre  character.    He  died  in  1620. 

PARADISl,  NiccoLO,  an  old  Venetian  painter, 
by  whom  there  is  a  picture  of  the  Crucifixion,  with 
the  Symbols  of  the  Four  Evangelists,  in  the  mon- 
astery of  the  Agostiniani,  in  the  territory  of  Ver- 
ruchio.  It  is  inscribed  Nicholaus  Paraaixi  miles 
de  Venetiis  pinxit,  1404. 

PARADISO,  Orazio  dal.    See  CASTBLFRANoa 

PARADOSSO,  II.    See  Giulio  Trooli. 

PARASACCHI,  DoMENico,  an  Itajian  designer 
and  eni^ver,  who  flourished  at  Rome  about  1630. 
He  engraved  a  set  of  plates  of  the  Fountains  of  Rome 
published  in  1618.  This  collection,  with  addi- 
tions, was  republished  at  Rome  in  1636,  under  the 
title.  Raccoltadelle  principale  Fontane  delle  CSUA 
di  Roma^  disegruUe  e  inJtaglicUe  da  Domenico  Pa- 
rasacchu 

PARASOLB,  Leonaroo,  called  Norsini,  iVom 
Norcia.  the  place  of  his  nativity,  was  an  engraver 
on  wood,  who  flourished  at  Rome  about  1570.  He 
QiHtinguished  himself  by  a  set  of  cuts  of  the  plants 
for  the  Herbal  of  Castor  Durante,  physician  to 
Pope  Sixtus  v.,  engraved  by  order  of  that  pontiff. 
He  also  engraved  somr  cuts  after  the  designs  of 
Antonio  Tempesta  and  others. 

PARASOLE,  Isabella.  This  ingenious  lady 
was  the  wife  of  the  preceding.  She  executed  a 
part  of  the  cuts  for  an  Herbal  published  under  the 
direction  of  Prince  Cesi  of  Aquasparta.  She  also 
wrote  and  published  a  book  on  the  method  of  work- 
ing lace  and  embroidering,  ill  nitrated  with  cuts 
engraved  by  herself,  from  her  own  designs. 

PARASOLE,  Bernardino,  was  the  son  of  Leo- 
nardo P.  He  studied  painting  under  Giuseppe 
GesarL    He^ad  great  natural  talents,  and  had  be> 


gun  to  distinguish  himself  as  au  histoncal  painter 
when  he  died  in  the  flower  of  his  life.    He  execo* 
ted  a  few  wooden  cuts,  mostly  after  his  own  de-  ' 
signs. 

PAtlASOLE,  HiERONiMA.  This  lady  was  of 
the  same  family  as  the  preceding.  She  executed 
some  engravings  on  wood,  among  which  is  one  of 
the  Battle  of  the  Centaurs,  after  T^empesta. 

PARCELLES,  John,  called  the  Old,  a  Dutch 
pkinter,  born  at  Leyden  in  1597.  He  studied  under 
Henry  Cornelius  de  Vroom,  and  acquired  distinction 
for  his  marines,  in  which  he  excelled.  His  best  pic- 
tures are  those  representing  storms  and  tempesta 
with  lightning,  violent  agitation  of  the  water,  with 
all  the  horrors  of  shipwreck,  and  vessels  in  the  ut- 
most peril  and  distress,  which  he  touched  with  extra- 
ordinary fldelity  and  effect.  His  pictures  of  calms 
also  have  considerable  merit;  they  generally  re- 
present views  on  the  coast  of  Holland,  with  fishing 
smacks  and  fishermen  drawing  their  nets,  and 
groups  of  figures  on  the  strand.  The  pictures  of 
Parcelles  are  delicately  and  carefully  finished,  and 
his  figures  are  correctly  drawn,  and  toudied  with 
great  neatness  and  spirit.  He  signed  his  pictures 
with  his  initials,  J.  P.  He  also  executed  some  spir- 
ited etchings  from  his  own  designs,  among  which  are 
a  set  of  twelve  sea-pieces,  with  the  figure  of  a  Dutch 
boor  on  each,  and  a  set  of  twelve  plates  of  the  dif- 
ferent shipping  used  in  Holland,  with  a  Latin  in- 
scription. Balkema  says  he  died  at  Leyerdorp  in 
1641,  but  others  think  his  death  happened  at  a 
later  date,  as  he  is  known  to  have  instructed  his 
son  Julius. 

PARCELLES,  Julius,  called  the  Yorico,  wma 
the  son  and  scholar  of  the  preceding,  bom  at  Ley- 
erdorp in  1628.  He  painted  the  same  subjects  as 
his  fiither.  Whose  manner  he  imitated  so  close- 
ly that  most  of  his  works  are  attributed  to  him, 
and  the  inexperienced  are  more  liable  to  be  de- 
ceived from  the  fact  that  both  used  the  same 
mark.  Although  his  pictures  are  inferior  to  those 
of  John  Parcelles  in  delicacy  of  touch  and  in 
clearness  and  transparency  of  coloring,  yet  they 
are  correctly  designra,  and  have  great  vigor  and 
truthfulness. 

PAREJA,  JuAir  de.  This  painter  was  the  slave 
of  Don  Diego  Velasquez.  The  accounts  of  him 
are  quite  contradictory.  According  to  Palomino 
and  others,  he  was  bom  a  Mestizo,  in  Mexico.  % 
name  given  by  the  Spaniards  to  people  born  of  % 
Spanish  father  and  an  Indian  mother.  But  Ceaa 
Bermudez  says  with  more  probability,  that  he  was 
bom  at  Seville  in  1606,  at  which  time  there  were 
many  slaves  in  Spain.  He  accompanied  Velasques 
to  Madrid,  when  he  was  called  to  that  court  in 
1623.  From  being  employed  in  his  master's  stu- 
dio to  attend  on  him,  grind  his  colors,  clean  his 
palette,  brushes,  &c,  he  imbibed  a  passion  for 
painting,  and  sought  every  opportunity  to  practice 
during  his  master's  absence.  He  spent  whole 
nights  in  drawing  and  in  endeavoring  to  imitate 
him,  for  he  durst  not  let  him  know  of  his  aspiring 
dreams.  At  length  he  had  made  such  proficiency, 
that  he  resolved  to  lay  his  case  before  the  King; 
Philip  IV.,  who  was  not  only  an  excellent  judge^ 
but  a  true  lover,  of  art  It  was  the  King's  cus- 
tom to  resort  frequently  to  the  apartments  of  Ve- 
lasquez, and  to  order  those  pictures  which  were 
placed  with  the  painted  side  to  the  wall,  to  bo 
turned  to  his  view.    Pareja  placed  one  of  his  own 
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productions  in  that  position,  which  the  Ring's  ca- 
llosity caused  to  be  turned,  when  the  slave  fell  on 
his  knees  and  besooght  the  monarch  to  obtain  his 
pardon  from  his  master,  for  having  presumed  to 
practice  paintin|^  without  his  approbation.  Philip, 
agreeably  surprised  at  his  address,  and  well  pleasea 
with  the  work,  bid  Pareja  to  rest  contented.  He 
interceded  in  his  behalf,  and  Velasquez  not  only 
forgave  him,  but  emancipated  him  from  servitude ; 
yet  such  was  his  attachment  and  gratitude  to  his 
master,  that  he  would  never  leave  him  till  his 
death,  and  afterwards  continued  to  serve  his 
daughter  with  the  same  fidelitv.  He  is  said  to 
have  painted  portraits  so  much  in  the  style  of 
Velasquez,  that  they  could  not  easily  be  distin- 
guished from  his  works.  He  also  painted  some 
historical  works,  as  the  Calling  of  St  Matthew,  at 
Aranjuez ;  the  Baptism  of  Christ,  at  Toledo,  and 
some  saints  at  Madrid.  Bermudez  says  he  was 
not  emancipated  till  1651.  He  died  at  Madrid  in 
1670. 

PARENTANT.  Antonio,  a  painter  of  Turin, 
who  flourished  about  1550.  It  is  not  known  un- 
der whom  he  studied,  but  he  received  or  comple- 
ted his  education  at  Rome,  and  was  a  follower  of 
the  Roman  school.  There  is  a  grand  picture  of 
Paradise  with  namerous  Angels,  by  him,  in  the 
Chapter-house  of  the  Consolata  at  Turin. 

PARENTING.  Bernardo,  called  also  Fra  Lo- 
renzo, a  painter  bom  at  Parenzo,  in  Istria,  in  1437. 
He  was  a  pupil  of  Andrea.  Mantegna.  Lanzi  says 
that  he  approached  so  near  to  Mantegna,  that  hi^ 
works  might  easily  be  mistaken  for  those  of  that 
master.  In  the  Cloister  of  Santa  Ginstina,  at 
Padua,  are  ten  Acts  from  the  life  of  St.  Benedetto, 
with  several  little  histories  in  c^iaro-scuro,  which 
are  highly  commended  by  Lanzi.  He  became  a 
monk  of  the  order  of  the  Augustines  at  Vicenza, 
where  he  died  in  1531. 

PARIA.     See  Perrieb. 

PARICOLA,  Masolino  da,  a  Florentine  paint- 
er, bom  in  1403,  and  died  in  1440.  It  is  not 
known  under  whom  he  studied,  but  he  was  ac- 
counted a  good  painter  of  history  in  his  time, 
especially  in  fresco. 

PARIGI.  GiuLio,  a  Florentine  architect  and  en- 
graver, flourished  during  the  first  part  of  the  17th 
century,  and  died  in  1635.  He  was  the  son  of 
Alphonso  Parigi,  an  architect  of  ordinary  merit ; 
who,  after  the  death  of  Vasari.  completed  the  build- 
mz  of  the  Uffizi  Nuovi  at  Florence*  and  died  in 
1590.  Giulio  Parigi  was  a  disciple  of  Buontalenti, 
and  became  a  civil  and  military  architect  of  con- 
siderable eminence.  He  was  selected  by  the  wife 
of  the  Grand  Duke  Ferdinand  IL,  to  instruct  the 
four  princes  in  design  and  architecture.  On  the 
occasions  of  the  marriage  of  Cosmo  II.,  and  the 
reception  of  Queen  Maria,  in  1612.  Parigi  was  en- 
trusted with  the  direction  of  the  festivals.  He 
established  a  successful  school  at  Florence,  where 
were  taught  mechanics,  architecture  and  perspec- 
tive. Among  his  scholars  were  Ottavio  Piccolo- 
mini.  Duke  d'Amalfl,  and  the  three  brothers,  Re- 
migio,  Antonio,  and  Gio.  Francesco  Cantagallina. 
He  gained  great  reput&tion  for  the  Imperial  Villa 
at  Poggio,  the  convent  of  the  Padri  Agostini,  at 
Florence,  that  of  La  Pace,  belon|:ing  to  the  Padri 
di  S.  Bernardo,  and  the  Marucelli  palace,  at  Flor- 
ence. 

As  an  engraver,  Bartadi  and  Nagler  mention 


three  prints  by  Parigi ;  the  Garden  of  Love,  the 
Temple  of  Peace,  and  a  Landscape,  after  CantOr 
gaUtna,  his  pupil.  In  the  Biographie  Univer' 
itelle,  are  mentioned  five  plates  by  him.  of  the 
Interludes  of  the  Comedy  of  Flora,  with  a  great 
many  figures,  similar  to  the  plates  of  Cajlot,  who 
acquired  a  knowledge  of  engraving  under  this  mas- 
ter. Giulio  Parigi  died  in  1635.  He  had  seven 
sons,  of  whom  only  one  followed  architecture. 

PARIGI,  Alprorso,  a  reputable  Florentine  ar- 
chitect, was  the  son  and  scholar  of  Giulio  P.  He 
entered  the  army  as  an  engineer,  where  he  re- 
mained several  years;  but  subsequently  devoted 
himself  entirely  to  architecture.  He  completed  a 
number  of  edifices  left  unfinished  by  that  master, 
and  particularly  distinguished  himself  by  his  in- 
genuity in  restoring  the  principal  facade  of  the 
Palazzo  Pitti,  which  had  inclined  eight  and  half 
inches  from  the  perpendicular.  He  made  several 
holes  through  the  inclined  wall,  through  which 
he  passed  diains,  and  fastened  them  externally 
with  bolts ;  then  by  means  of  screws  turned  by 
levers,  inside  the  apartments,  he  drew  the  wall 
back  to  a  perpendicular  positioi^.  Among  his 
other  works,  is  the  Scarlati  palace  at  Florence, 
with  three  well  divided  stories.     He  died  in  1656, 

PARIS,  DoMENico  and  Orazio  di.    See  Al- 

FANI. 

PARIS,  Pierre  Adribn,  a  French  architect,  bom 
at  Be8an9on  in  174/.  He  acquired  the  elements 
of  design  from  his  father  (also  an  architect),  and 
afterwards  visited  Paris  for  improvement.  He 
studied  under  Trouard,  architect  to  the  Kmg,  and 
followed  for  several  years  the  course  prescribed 
by  the  Academy.  In  1767  he  visited  Rome  with 
the  Royal  pension,  and  studied  and  designed  the 
most  remarkable  remains  of  antiquity.  On  re- 
turning to  France,  he  soon  gained  reputation,  and 
in  1778  was  appointed  designer  to  the  King's  Cabi- 
net. He  was  charged  with  the  management  of 
the  ffttes  at  Versailles,  Marli  and  Trianon,  and  soon 
after  succeeded  Soutflot  in  the  Academy  of  Archi- 
tecture. About  this  time  Paris  made  a  second 
trip  to  Italy,  whence  he  brought  many  designs. 
While  absent  he  was  appointed  to  superintend  the 
decorations  of  the  Opera  House,  and  about  17^3 
erected  the  beautiful  gate  of  the  Orleans  Cathedral. 
In  1788  Louis  XVI.  appointed  him  Chevalier  of  the 
order  of  St  Michael.  During  the  stormy  scenes 
which  followed  this  period.  Paris  remained  in  re- 
tirement. In  1806  he  visited  Italy  for  his  health, 
and  on  arriving  at  Rome,  was  appointed  director 
of  the  French  school  in  that  city ;  an  honor  never 
since  accorded  to  any  architect.  He  was  commis- 
sioned by  the  French  government  to  treat  for  the 
acquisition  of  the  antiques  in  the  Villa  Borghese ; 
which  he  satisfactorily  accomplished.  In  1811, 
Paris  superintended  the  excavations  of  the  Coli- 
seum ;  and  made  many  drawings  of  that  celebra- 
ted edifice.  In  1817  his  returned  to  France  and 
retired  to  Besan9on,  where  he  died  in  1819.  He 
left  a  manuscript  work  entitled.  Examen  des  edx 
fices  antiques  et  modemes  de  la  ville  de  Rome 
Paris  translated  several  works  into  French,  and 
gained  considerable  reputation  for  his  Reaieil  dts 
dessins  et  etudes  d? architecture  de  Paris,  9  vols 
fol. ;  also  for  his  U Amphitheatre  flavien,  vul 
gairement  nomme  le  Coliseum^  restayri  d'  apres 
les  details  encore  visibles  de  la  constructionj  etc 
45  plates  foL 
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PARISET.  D.  P.,  ft  French  ^n^Ter,  born  at 
Lyons  in  1740.  He  is  supposed  to  have  been  a 
pnpil  of  Marteaii.  H6  went  to  London  in  1766, 
where  he  executed  quite  a  number  of  plates  in 
the  chalk  style.  He  executed  some  of  the  plates 
for  the  collection  of  prints  after  the  drawings  of 
the  great  masters,  published  by  Rogers.  He  also 
engrayed  several  portraits  of  ISnglish  artists  and 
others  from  the  designs  of  Falconet,  among  which 
are  the  following: 

Sir  Joshua  Reyiiolds  ;  P.  Falconet,  del  1768.  Bei^a- 
min  West,  with  his  family ;  afler  West.  Francis  Cotes. 
William  Ryland.  Pan!  SaiK^by.  Oxias  Hamphrey.  J. 
Meyer.  Oiirer  Cromwell }  after  Cooper.  The  Death  of 
Admiral  Collgny.    The  Death  of  the  Duke  of  Oaise. 

PARTSINI,  Agos- 
I  •TiNO,  an  Italian  en- 
k.  graver,  who  flour- 
ished at  Bologna  in  the  first  part  of  the  17th  cen- 
tury. In  conjunction  with  J.  B.  Coriolano  and  Oli- 
rieri  Gatti,  he  engraved  a  book  of  emblems  from  the 
designs  of  Paolo  Macchi,  published  at  Bologna  in 
1628.  He  also  engraved  a  variety  of  other  book 
plates,  which  are  executed  with  the  graver  in  an 
indifferent  style.  His  prints  are  sometimes  signed 
with  his  name  Latinized  (Augttstinus  Parisinus^) 
but  generally  with  one  of  the  above  monograms. 
PARTZEAU,  Philippe  Louis,  a  French  engra- 
ver, born  at  Paris  in  1740.  He  engraved  a  num- 
ber of  plates  after  Salvator  Rosa,  and  other  mas- 
ters, executed  with  the  graver  in  a  neat  and 
spirited  style,  among  which  are  the  following. 
He  died  in  1801. 

An  AsMmhly  of  Roman  Soldiers;  after  Sal.  Rom. 
Marias  seated  on  the  Rains  of  Carthage ;  do.  The  Mar- 
tyrdom of  St.  Andrew ;  after  Dewhaya.  The  Martyrdom 
of  St  Bartholomew ;  do.  Psyche  refosing  the  Honors  of 
Divmity ;  after  Boucher. 

PARKER.  Jambs,  an  English  engraver,  bom 
in  London  about  1750.  He  studied  with  Barto- 
lozzi.  in  whose  style  he  engraved  quite  a  number 
of  plates  afler  the  eminent  English  artists  of  his 
time.     He  died  in  1805. 

PARKER  John,  an  English  painter  of  whom 
little  is  known.  He  went  to  Rome,  where  he  re- 
sided several  years,  and  was  employed  to  paint  an 
altar-piece  for  the  church  of  S.  Gregorio  in  Monte 
Celio,  the  subject  of  which  was  the  history  of  St. 
Silvia.  He  returned  to  England  about  1762.  In 
1763  he  exhibited  at  the  Rooms  of  the  Society  for 
the  Encouragement  of  the  Arts,  &c,  two  pictures ; 
one  of  the  Death  of  Rizzio,  and  the  other,  kis  own 
portiait.    He  died  soon  afterwards,  at  Paddington. 

PARKER.  John,  another  English  painter  of  the 
same  name,  who  first  studied  in  the  Duke  of  Rich- 
mond's Gallery,  and  afterwards  received  some  in- 
structions from  the  Smiths  of  Chichester.  He 
went  to  Rome  in  1774,  but  returned  to  London 
the  following  year,  where  he  practised  landscape 
painting  with  some  sucoe^ 

PARMA.  LoDOvico  da.  a  painter  of  Parma, 
who,  according  to  Malvasia.  was  a  scholar  of 
Francesco  Francia,  but  the  Padre  Aflfb  says  he 
Htudied  under  Lorenzo  Costa,  the  pupil  of  Francia. 
Lanzi  says  his  pictures  of  Madonna.<«.  executed  in 
the  style  of  Francia^  are  common  at  Parma. 

PARMA,  Cristoforo  da.    See  Caselli. 

PARMENSIS,  Battista.    See  Penbieri.  ^ 

PARMENSIS,  Jacobus,  an  Italian  engraver, 


whose  real  name  is  not  known.  There  are  a  few 
prints  after  Parmiggiano,  and  other  masters,  ex- 
ecuted with  the  graver  in  a  slight  style,  somewhat 
resembling  .those  of  Gio.  Giacomo  Caraglio,  to 
whom  they  are  attributed  by  some  writers,  but 
Caraglio  signed  his  prints  Jacobus  Veronensk. 
See  Caraglio, 

P  ARMENTFER,  Jacques,  a  French  painter,bom 
at  Paris  in  1658.  H,e  was  a  relative  of  Sebastian 
Bourdon,  by  whom  he  was  instructed  in  the  art. 
After  the  death  of  Bourdon  he  went  to  England, 
in  1676.  where  he  was  employed  by  Charles  de  la 
Fosse  to  assist  him  in  his  works  at  the  Montague 
House.  He  was  sent  to  Holland  by  William  III., 
to  assist  in  decorating  his  palace  at  Loo,  but  quar- 
reling with  Marot,  the  superintendent  of  the 
works,  ho  returned  to  London.  Not  meeting  with 
much  employment,  he  went  to  Yorkshire,  where  be 
painted  some  historical  subjects,  as  well  as  por- 
traits.   He  died  in  London  in  1730. 

PARMENTFER  L..  an  engraver  of  little  note 
He  engraved  a  title  for  the  works  of  Philip  Won- 
werman,  with  the  portrait  of  that  painter  at  the 
l>ottom,  from  a  design  by  J.  de  la  Jove. 

PARMIGGTANO.    See  Francesco  Mazzuoli. 

PARMIGGIANO.  Fabrizio,  called  also  Fabri- 
zio  da  Parma,  a  landscape  painter,  bom  at  Par- 
ma in  1555.  Baglioni  commends  him  among  the 
landscape  painters  of  his  time.  Lanzi  says  he 
was  much  employed  in  painting  for  the  collections, 
in  which  he  was  assisted  by  his  wife  Fppolita.  and 
that  he  visited  various  places  before  his  arrival  at 
Rome,  where  he  was  employed  in  adorning  a  few 
of  the  churches  with  his  wood  scenes,  and  views 
with  hermits,  ftc.,  in  which  there  is  more  of  the 
ideal  than  the  natural.  In  the  church  of  St.  Ce- 
cilia at  Trastevere.  are  eight  large  pictures  by  him, 
painted  in  fresco.     His  subjects  are  designed  in  a 

S'and  style,  and  executed  with  a  spirited  penciL 
e  died  at  Rome  in  1600. 

PARMIGGIANINO.  See  Prahcesco  Mazzu- 
oli, GiROLAMo  ScAOLiA,  and  Micbelb  Rocca. 

PAROCEL.    See  Parrocel. 

PARODI,  FiLippo,  an  Italian  sculptor,  bom  at 
Genoa  about  1640.  He  atlbained  the  reputation  of 
one  of  the  most  able  artists  of  his  age.  There  is 
a  beautiful  statue  of  the  Virgin  by  him,  in  the 
church  of  S.  Carlo  at  Genoa ;  also  a  statue  of  St. 
John  the  Baptist,  executed  in  concert  with  the 
celebrated  Puget.  He  executed  for  the  Italian 
church  of  Loretto  at  Lisbon,  a  number  of  statues 
which  surpass  all  others  in  that  edifice.  There 
are  also  several  of  his  works  at  Venice  and  Padua. 
He  died  at  Genoa  about  1708. 

PARODI,  Domenico,  a  sculptor,  architect,  and 
painter,  was  the  son  of  Filippo  P.,  bom  at  Genoa 
in  1668.  His  father,  discerning  in  him  an  uncom- 
mon genius  for  the  fine  arts,  gave  him  an  excellent 
classical  education,  and  instructed  him  in  his  own 
profession ;  but  having  a  partiality  for  painting, 
he  went  to  Venice  and  entered  the  school  of  Bom- 
belli.  improving  his  coloring  by  studying  and 
copying  the  works  of  the  best  Venetian  masters. 
Lanzi  says  there  are  several  excellent  copies  of 
the  Venetian  pictures  by  him  in  the  Casa  Duraz- 
so.  He  next  went  to  Rome,  where  he  resided 
many  years,  diligently  studying  design,  but  he  did 
not  forsake  the  Venetian  style  of  coloring.  lie  at 
tached  himself  more  to  Carlo  Maratti's  manner  of 
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design  than  of  any  other  master.  "  He  pakited," 
says  Lanzi,  '*  in  a  good  MaratteAque  style,  the  no- 
ble picture  of  S.  Francesco  di  Sales,  at  the  Filip- 
pini.  and  other  works ;  bat  of  him,  as  well  as  of 
the  Caracci,  we  find  works  partaking  in  an  extra- 
ordinary manner  of  the  style  of  Tintoretto  and 
Veronese."  His  most  celebrated  performance  is 
in  the  Palazzo  Negroni  at  Genoa,  where  he  deco- 
rated the  walls  in  a  style  pecnliaHy  his  own,  in 
which  he  displays  a  correct  design,  great  vigor  and 
htrmony  of  color,  a  remarkably  poetic  invention, 
and  a  beautifal  disposition  and  grouping  of  the 
figures.  The  whole  is  devoted  to  the  glory  of  that 
noble  fitmily,  whose  escutcheon  is  crowned  by 
the  several  symbols  of  Prudence,  Continence, 
and  other  virtues ;  there  are  also  fables  of 
HercuIcH  slaying  the  Lion,  and  Achilles  instructed 
by  Chiron,  which  indicate  the  honors  acquired  by 
this  family  in  letters  and  in  arms.  Portraits  are 
added  to  these  decorations,  and  every  part  is  so 
well  connected,  so  well  varied,  and  so  enriched  by 
vestures,  draperies,  and  other  ornaments,  that  Lan- 
fi  says  "  some  professors  have  not  hesitated  to 
declare  it  the  first  performance  in  Genoa,  and. 
Mengs'  attention  was  there  arrested  for  several 
hours,  by  a  painter  he  had  never  heard  of  before.'' 
He  also  decorated  other  noble  houses  at  Genoa 
with  his  frescos.  He  embellished  the  Gallery  of 
the  Sig.  Marcello  Durazzo  with  stories,  fables,  and 
ehiaro-scan,  much  in  the  style  of  the  one  just  de- 
scribed. The  chiaro-scuri  in  particular  are  so  ad- 
mirably executed  as  to  produce  illusion,  and  ap- 
pear like  real  ^assi-relievi.  He  painted  many 
altar  pieces  for  the  churches  and  chapels  in  other 
cities  of  Italy  as  well  as  Genoa.  He  also  painted 
the  portraits  of  the  Duke  and  other  distinguished 
p^*sonages.  which  added  to  his  fame.  Parodi  was 
likewise  a  good  sculptor.  He  executed  the  statues 
of  the  king  of  Poland  and  other  members  of  the 
royal  family,  and  several  of  the  nobility,  whidi 
were  greatly  admired.  He  also  etched  a  few  plates 
from  his  own  designs.    He  died  in  1740. 

PARODI,  Battista,  was  the  brother  of  the 
preceding,  bom  at  Genoa  in  1674.  He  studied  at 
Venice,  and  his  style  partakes  much  of  the  Vene- 
tian school,  both  in  design  and  coloring.  He  pos- 
sessed a  fertile  invention,  was  expeditious,  free,  and 
brilliant  in  his  coloring,  bdt  he  was  not  sufficiently 
select  in  his  forms.  He  executed  some  works  for* 
the  churches  at  Milan  and  Bergamo,  but  wrought 
more  for  individuals.    He  died  in  1730.^ 

PARODI,  PcLLBGRiTfo,  an  eminent  Italian  por- 
trait painter,  was  the  son  of  Domenico  P.  To  the 
merit  of  correct  resemblance  he  added  beautiful 
coloring,  and  easy  and  elegant  attitudes.  There 
are  many  of  his  works  in  England,  Germany,  and 
Spain.  In  1741,  he  executed  the  portrait  of  Spin- 
ola,  the  Doge  of  Genoa,  which  has  been  engraved 
by  Gregori.  He  resided  some  time  at  Lisbon,  and 
was  living,  according  to  Lanzi,  in  1769. 

a' .\RO0I.  OrTAvio.a  painter  bom  at  Pavia  in 
lb59.  He  first  studied  under  Andrea  Lanzano, 
and  afterwards  went  to  Rome,  where  he  resided 
maivf  years.  On  his  return  to  Pavia  he  executed 
some  works  for  the  churches,  which  are  highly 
commended  by  Orlandi.  Lanzi  also  says  he  was 
oae  of  the  ablest  scholars  of  his  master.  He  was 
Ir/mg  in  1718. 

PAROLINI,  GiACOMOj  a  painter  bom  at  Fenra- 


ra.  According  to  Baraffaldi.  who  wrote  his  Kfls, 
his  father  dying  when  he  was  five  years  old,  his 
maternal  uncle  took  him  under  his  protection,  and, 
perceiving  in  him  a  genius  for  painting,  placed  him 
with  the  Cav.  Peruzzini  at  Turin,  with  whom  he 
remained  till  he  wa^  eighteen,  when  he  entered  the 
school  of  Carlo  Cignani.  On  his  return  to  Fer- 
rara,  he  finished  some  pictures  left  incomplete  at 
the  death  of  Maurelio  Scannavini,  who  had  been 
his  fellow-student  under  Cignani.  He  did  this 
ont  of  repard  to  his  friend,  for  the  relief  of  his 
orphaai  family.  He  executed  many  works  for  the 
churches,  and  a  multitude  for  the  collections. — 
Though  inferior  to  Cignani  in  the  grandpur  of  his 
conceptions,  and  the  masterly  conduct  of  his  chiaro- 
scuro, yet  he  sustained  the  credit  of  his  school  by 
the  elegance  of  his  design  and  the  suavity  of  his 
coloring,  particularly  in  his  fiesh  tints,  in  which  he 
excelled,  for  which  reason  he  was  fond  of  intro- 
ducing mto  his  compositions  the  naked  figure. 
He  was  unusually  successful  in  the  design  of  his 
female  figures,  children,  and  cherubs.  Lanzi  says 
his  pictures  of  Bacchanals,  festive  dances,  and  Ca- 
pricci,  partake  much  of  the  playfbl  and  elegiftnt 
style  of  Albano,  and  are  found  in  almost  every  col- 
lection at  Ferrara.  Hi.«?^principal  works  for  the 
churches  are  three  altar-pieces  In  the  Cathedral, 
and  a  grand  fierce,  representing  St.  Sebastian 
mounting  into  Glory,  amid  a  group  of  Angels,  in 
the  church  of  that  Saint  at  Verona.  Lanzi  pro- 
nounces this  work  a  grand  production,  well  exe- 
cuted, which  greatly  raised  his  reputation.  He 
died  in  1733,  and  *•  with  him  (says  Lanzi),  was 
buried  for  a  season  the  reputation  of  the  Ferrar- 
ese  school  in  Italy."  Zani.  differing  from  all  oth- 
ers, calls  him  Qiacomo  Filippc^  and  says  he  was 
born  in  1667  and  died  in  1737. 

PAROLINI,  Pio.  a  painter  of  IJdine,  who,  ac- 
cording to  the  Ab.  Titi,  resided  cbiefiy  at  Rome, 
and  was  admitted  a  member  of  the  Academy  of 
St.  Luke  in  1678.  He  painted  the  ceiling  of  one 
of  the  chapels  of  S.  Carlo  al  Corso,  representing 
an  allegorical  subject,  which  was  ingeniously  com- 
posed and  well  colored. 

PARONE,  Francesco,  a  Milanese  painter,  bom 
about  1600.  According  to  Baglioni,  he  was  the 
son  of  an  obscure  artist,  who  taught  him  the  rudi- 
ments of  the  art.  At  an  early  age  he  went  to 
Rome,  where  he  had  the  good  fortune  of  being  ta- 
ken under  the  protection  of  the  Marquis  Giustini- 
ani.  for  whom  he  painted  several  pk;tures.  He 
studied  the  works  of  the  best  masters  with  great 
assiduity,  and  had  already  begun  to  distinguish 
himself,  when  he  died,  in  1634.  in  the  flower  of  his 
life.  His  principal  work  is  an  altar-piece  in  the 
church  of  the  monastery  of  S.  Romualdo  at  Rome, 
representing  the  Martyrdom  of  that  Saint— a 
grand  composition,  of  many  figures,  executed  in 
the  style  of  Caravaggio. 

PAROY,  Jacques  db,  a  French  painter  on  glass, 
bom  at  St.  Pour^ain-sur-Allier.  towards  the  dose 
of  the  16th  century.  After  acquiring  the  elements 
of  design  and  painting,  he  visited  Rome  for  im- 
provement, and  studicMJ  under  Domenichino.  It  is 
probable  that  he  gained  his  knowledge  of  glass* 
painting  in  his  native  country,  as  that  art  had  al- 
ready oeen  practised  in  the  south  of  France  in 
great  perfection,  by  Frftre  Guillaume,  or  Guglielmo 
de  Marcilla.  Paroy  executed  several  fine  works 
in  YenKe,  and  then  returned  to  France.    At  Paris 
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he  [>ainted  the  windows  in  the  choir  of  the  church 
of  S.  Merry ;  and  designed  the  Judgment  of  Su- 
sanna for  a  chapel  of  the  same  church,  executed  on 
glass  by  Jean  Nogare.  Th^re  are  four  beautiful 
paintings  by  Paroy  in  the  parish  church  of  S. 
Croix,  at  Gannat.  representing  St  Ambrose,  St. 
Jerome,  St.  Augustine,  and  St.  Gregory. 

PARR,  RemI;  or  Rbmioihs,  an  English  designer 
and  engraver,  born  at  Rochester  in  1723.  He  en- 
graved a  few  plates  for  the  booksellers,  which  are 
mdifferently  executed. 

PARRASIO,  Anoelo,  an  eminent  painter  of 
Siena,  who  was  employed  at  the  court  of  the  Mar- 
chesed'EJste  in  1449.  He  also  painted  the  Nine 
Muses  in  the  Palazzo  Belfiore,  near  Ferrara. 

PARRHASIUS,  a  celebrated  Greek  painter,  the 
son  and  scholar  of  Evenor,  was  a  native  of  Ephe- 
8US,  but  afterwards  became  a  citizen  of  Athens; 
flourished  about  B.  C.  390.  He  raised  the  art  to 
a  much  higher  degree  of  perfection  than  it  had  be- 
fore attained.  Comparing  his  three  great  prede- 
cessors with  each  other,  he  rejected  that  which 
was  exceptionable  in  them,  and  adopted  that  which 
was  admirable.  The  classic  invention  of  Polyg- 
notuSj.tbe  magic  tones  of  Apollodorus.  and  the  ex- 
quisite design  of  Zeuzia  were  all  united  in  the 
works  of  Parrhasius.  Plutarch  instances  Par- 
rhasius'  picture  of  Ulysses  feigning  insanity,  as  an 
improper  subject  for  the  pencil,  yet  reconciled  to 
oar  taste  through  the  spirit  of  the  conception,  and 
the  truth  of  the  execution.  Pliny  says  he  gave 
hi9  figures  more  relief  and  roundness,  with  an  air 
of  life  and  motion  unknown  before  him.  Accord- 
ing to  Quintilian,  he  so  circumscribed  and  defined 
all  the  powers  and  objects  of  art,  that  he  was  termed 
the  LesrfskUor ;  he  reduced  to  theory  the  practice 
of  former  artiste,  and  all  cotemporary  and  subse- 
quent painters  adopted  his  standard  of  heroic  and  di- 
Tine  proportions.  Parrhasius  gave  to  the  divine  and 
heroic  character  in  -painting,  what  Polycletus  had 
given  to  the  human  in  sculpture,  oy  his  Dorypho- 
rus,  namelv,  a  canon  of  proportion.  The  branch 
of  the  art  in  which  he  chiefly  excelled  was  elegance 
of  outline;  his  figures  of  children  were  greatly  ad- 
mired for  their  simplicity,  and  his  young  men  and 
women  for  their  beauty  and  grace.  When  Euphra- 
nor  remarked  that  the  Theseus  of  Parrhasius  had 
fed  upon  roses,  and  his  own  upon  beef  ho  seems 
to  have  alluded  particularly  to  the  style  of  design, 
rather  than  to  the  coloring ;  for.  as  Winckelmann 
remarks,  the  word  used  by  Plutarch,  yXo^v^g*  or 
elegantly,  relates  expressly  to  form.  It  will  be 
observed  that  according  to  the  taste  of  Euphranor, 
the  figure  of  Pan*hasius  was  too  elegant  and  deli- 
cate for  heroic  beauty.  Pliny  praises  him  for 
the  beauty  of  his  figures ;  the  *'  sweetness  and 
lovely  grace  about  the  .mouth  and  lips";  the  soft- 
ness and  fullness  of  the  hair;  and  the  blended 
tints  that  melted  away  in  the  outline.  He  quotes 
two  ancient  writers  on  painting,  Antigonus  and 
Xenocrates,  now  lost,  who  praised  Parrhasius.  es- 
pecially for  the  delicacy  with  which  he  painted  the 
extremities  of  the  fingers.  They  cited  many  por- 
traits on  panel,  and  drawings  on  parchment,  which 
served  as  examples  to  other  painters,  and  as  proofs 
of  his  wonderful  skill  in  this  part  of  the  art. 

One  of  the  most  celebrated  works  of  Parrha- 
sius was  his  Demos,  or  allegorical  figure  of  the 
Athenian  People.  Pliny  says  tliat  it  represented, 
and  expressed  equally ,ali  the  good  and  bad  qualities 


of  the  Athenians  at  the  same  time ;  one  migh 
trace  the  changeable,  the  irritable,  the  kind,  the 
unjust,  the  forgiving,  the  vain-glorious,  the  proud, 
the  humble,  the  fierce,  the  timid.  Supposing  it 
to  have  been  a  single  figure,  this  description  of 
Pliny  is  scarcely  ^«ditfS>le.  His  Theseus,  after 
the  general  spoliation  of  Athens,  was  removed  to 
Rome.  Among  the  other  works  of  Parrhasius, 
Pliny  enumerates  a  Naval  Commander  in  his  Ar- 
mor ;  a  picture  of  Meleager,  Hercules,  and  Perse- 
us ;  Ulysses  feigning  insanity ;  Castor  and  Pollux ; 
Bacchus  and  Virtue ;  a  Cretan  Nurse,  with  an  In- 
fant in  her  Arms ;  a  Priest  ofiiciating,  with  an  at- 
tendant Youth  bearing  incense ;  two  Boys,  in  which 
were  admirably  depicted  the  innocent  simplicity  of 
the  age,  and  its  happy  security  from  all  care ;  a 
Philiscus;  a  Telephus;  an  Achilles;  an  Aga- 
memnon ;  an  iEneas ;  and  two  famous  pictures  of  , 
Hoplites,  or  heavily  armed  warriors,  one  in  action, 
the  other  in  repose.  Parrhasius  was  also  distin- 
guished for  his  small  libidinous  subjects.  The 
Archigallus  mentioned  by  Pliny  was  most  proba- 
bly of  this  description,  both  from  the  particular 
favor  of  Tiberius  with  which  it  was  honored,  and 
from  the  peculiar  nature  of  the  rites  of  Cybele, 
whose  chief  priest  was  called  Archigallus.  To  this 
class  may  be  added  the  picture  of  Meleager  and  A  ta- 
lanta,  mentioned  by  Suetonius.  This  picture  was 
bequeathed  to  Tiberius  on  the  condition  that,  if 
he  were  offended  with  the  subject,  he  should  re- 
ceive in  its  stead  1.000.000  sesterces  (about  $40,- 
000).  The  emperor  not  only  preferred  the  pic- 
ture, but  had  it  fixed  up  in  his  own  chamber, 
where  the  Archigallus  was  also  preserved,  which 
was  valued  at  ^.000  sesterces.  These  produc- 
tions entitle  Parrhasius  to  the  epithet  of  PomO' 
graphj  and  prove  that  this  style  of  painting  was  in 
vogue  long  before  the  decay  of  Grecian  art 

The  story  told  by  Seneca,  of  Parrhasius  having 
crucified  an  old  Olynthian  captive,  w6en  about  to 
paint  a  picture  of  Prometheus  chained,  cannot  re- 
late to  this  artist,  and  is  probably  a  fiction,  as  it 
is  found  nowhere  but  in  the  Controversies.  Olyn- 
thus  was  taken  by  Philip,  in  the  year  B.  C.  34?  ; 
which  is  nearly  half  a  century  later  than  the  la- 
test accounts  of  Parrhasius.  This  great  artist 
was  well  aware  of  his  powers,  but  he  became  ex- 
travagantly carried  awav  with  pride  and  vanity* 
He  assumed  the  title  of  The  tilegant ;  styled 
himself  the  Prince  of  Painters ;  wrote  an  epigram 
upon  himself,  in  which  he  proclaimed  his  birth- 
place, celebrated  his  father  Evenor,  and  pretended 
that  he  himself  had  carried  the  art  to  perfection. 
He  also  declared  himself  descended  from  Apollo, 
and  even  went  so  far  as  to  dedicate  his  own  por- 
trait as  Mercury  in  a  temple,  and  ihus  received  the 
adoration  of  the  multitude.  From  these  consider- 
ations, it  would  appear  that  Pliny  justly  terms 
him  the  most  insolent  and  most  arrogant  of  art- 
ists. That  author  also  mentions  a  contest  between 
Parrhasius  and  Timanthes  of  Cythnos,  in  which 
the  former  was  beaten ;  the  subject  ^^  the  picture 
was  the  contest  between  Ulysses  an^  Ajax.  The 
proud  painter,  indignant  at  the  decision  of  the 
judges,  is  said  to  have  remarked  that  the  unfortu- 
nate son  of  Telamon  was  for  a  second  time,  in  the 
same  cause,  defeated  by  an  unworthy  rival.  An- 
other anecdote  is  well  known,  respecting  his  con- 
test with  Zeuxis.  The  latter  paintefl  grapes,  in 
the  hands  of  a  boy,  so  true  to  natui  3  that  the 
birds  endeavored,  to  peck  them — no  great  coropU- 
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ment  to  his  abilities  in  figure  painting.  Parrha- 
sVns  painted  a  curtiun  to  admirably  that  it  deceived 
Zeaxis  himself. 

PARROCEL,  Babthelxmi,  a  French  painter, 
was  bom  at  Montbrison,  in  the  first  part  of  the 
17th  century.  He  was  at  first  intended  for  the 
ohnroh,  but  on  account  of  a  strong  inclination  for 
art,  was  permitted- to  study  painting.  After  ac- 
quiring a  knowledge  of  design  in  his  own  country, 
he  set  out  for  Italy ;  but,  during  his  journey,  he  be- 
came acquainted  with  a  Spanish  grandee,  who  was 
greatly  pleased  with  his  talents,  and  invited  him 
to  visit  Spain.  The  proposal  was  accepted,  and 
Parrocel  spent  several  years  in  that  country ;  af- 
ter which  he  again  started  for  Italy,  but  was  cap* 
tured  by  Algerian  corsairs.  Happily,  his  confine- 
ment was  of  riiort  duration ;  and  upon  being  re- 
leased he  went  to  Rome.  He  passed  several  years 
in  that  city,  and  then  settled  at  Brignoles,  in 
IVance,  where  he  died  in  1660.  The  French  writ- 
ers do  not  state  what  subjects  he  usually  painted, 
or  what  reputation  h.e  attained.  He  left  three  sons, 
who  studied  painting ;  the  eldest  died  very  young ; 
the  second,  Louis  Parrocel,  practised  the  art  with 
some  distinction  in  Provence  and  at  Paris.  He 
afterwards  settled  in  Languedoe.  The  third  son, 
Joseph  P.,  is  the  subject  of  the  following  article. 

PARROCEL,  JosBPTi,  an  eminent  French  paint- 
er, bom  at  Brignoles  in  Provence,  in  1648.  He 
was  the  son  of  the  preceding  painter,  who  instruct- 
ed him  in  the  rudiments  of  the  art,  but  died  when 
he  was  twelve  years  of  age.  Without  any  fur- 
ther assistance,  he  went  to  raris,  where  he  greatly 
improved  himself  by  studying  the  works  of  the 
best  French  masters.  His  talents  and  lively  dis- 
position recommended  him  to  the  notice  of  some 
of  the  most  distinguished  artists  in  that  city,  who 
uded  him  with  their  advice,  and  recommended 
him  to  go  to  Italy.  On  his  arrival  at  Rome,  he 
found  the  works  of  Borgognone  in  the  highest  esti- 
matioa,  and  he  had  the  good  fortune  to  be  admitted 
into  the  school  of  that  distinguished  master.  He 
applied  himself  with  great  assiduity  to  acquire  his 
principles.  After  a  residence  of  several  years  at 
^me,  he  went  to  Veoice,  whore  he  improved  his 
coloring,  which  at  that  time  partook  of  the  dark, 
cold  style  of  Borgognone,  by  studying  the  works 
of  the 'great  Venetian  masters.  He  had  already 
acquired  distinction  at  Venice,  and  such  was  the 
encouragement  he  received,  and  such  the  homage 
paid  to  his  talents,  that  he  resolved  to  establish 
himself  in  that  city;  but,  in  1675,  an  extraordi- 
nary circumstance  made  it  prudent  for  him  to  re- 
turn to  his  own  country.  As  he  was  returninjif  to 
his  apartments  one  night,  he  was  assailed  by  assas- 
sins, on  the  Rialto,  posted  there,  as  is  believed,  by 
persons  jealous  of  his  merit  and  success,  and  he 
escaped  death  only  by  his  personal  valor.  He 
therefore  returned  to  Paris,  where  he  immediately 
met  with  public  favor  and  encouragement.  He 
was  elected  a  member  of  the  French  Academy  in 
1676,  on  which  occasion  he  painted  for  his  recep- 
tion piece  the  Siege  of  Maestricht,  which  greatly 
increased  his  reputation.  He  was  soon  afterwards 
commissioned  by  the  Marquis  de  Lou  vols,  minister 
(Estate,  to  decorate  one  of  the  four  refectories  of 
the  Invalides  with  the  conquests  of  Louis  XIV., 
in  which  he  succeeded  so  admirably  that  he  was 
^nployed  in  some  of  the  works  in  the  royal  galle- 
ries at  Versailles.    Louis  XIV.  appointed  him  his 


state  painter  with  a  liberal  pension,  and  he  con 
tinned  in  his  service  till  his  death.  The  fame  of 
Parrocel  rests  mostly  on  his  battle-pieces,  which 
are  designed  in  the  grand  style  of  Borgognone,  and 
although  they  cannot  stand  in  competition  with 
that  great  master,  they  pos'^ess  so  much  merit  as 
to  rank  him  with  any  other  artist  of  bis  time. 
His  battle-pieces  are  ingeniously  and  copiously 
composed,  designed  with  great  correctness  and 
skill,  and  executed  with  a  spirited  pencil,  admira- 
bly adapted  to  the  subjects  he  represented ;  his 
figures  and  horses  have  attitudes  perfectly  natu- 
ral and  full  of  fire,  and  the  variety  of  passions  are 
properly  expressed.  His  talents  were  not  limited 
to  these  subjects;  -he  painted  history  and  portraits 
with  such  excellence  as  plainly  shows  that  he 
would  have  excelled  equally  in  these  branches,  had 
he  devoted  his  talents  to  them.  He  executed 
several  works  for  the  churches  and  public  edifices, 
which  display  an  excellent  genius  for  historical 
composition.  They  are  elegantly  designed,  his 
tints  are  unusually  clear,  his  touch  is  free  and 
clean,  and  there  is  a  happy  disposition  of  the  lights 
which  produces  a  pleasing  effect.  Such  are  his  St. 
John  in  the  Wilderness,  in  the  church  of  Notre 
Dame  at  Paris;  and  several  historical  works  in 
the  Hotel  de  Toulouse.  Parrocel  also  executed  a 
large  number  of  spirited  etchings  from  his  oi^ 
designs.  Dumesnil  gives  a  list  of  ninety  prints 
by  him,  among  which  are  a  set  of  forty-eight 
prints  of  the  Life  of  Christ ;  the  four  Times  of 
the  Day ;  and  four  battle-pieces.  They  are  mark- 
ed J,  Parrocel  inv.  etfec.    He  died  in  1704. 

PARROCEL,  Chables,  the  son  of  Joseph  P., 
was  bom  at  Paris  in  1680.  He  studied  the  ele- 
ments of  design  under  his  father,  but  as  the  latter 
died  when  Charles  was  only  sixteen  years  of  age, 
he  entered  the  school  of  Charles  de  la  Fo^se.  On 
leaving  that  master,  he  visited  Italy,  and  painted 
a  picture  of  the  Finding  of  Moses,  which  ne  sent 
to  Paris,  and  thereby  gained  the  royal  pension. 
During  his  residence  in  Italy  he  continued  to  cul- 
tivate the  historical  branch  of  the  art,  but  on  re- 
turning to  France,  he  determined  to  become  a 
painter  of  battles.  In  order  to  acquire  a  better 
knowledge  of  his  favorite  subjects,  he  entered  a 
regiment  of  cavalry,  and  served  for  several  years ; 
but  without  relinquishing  the  practice  of  his  pro- 
fession. In  1721,  by  order  of  the  King,  he  painted 
two  pictures  twenty-two  feet  in  length,  represent- 
ing the  Entrance  of  the  Turkish  Ambassador  to 
the  Gardens  of  the  Tuileries,  ai)d  the  Exit  of  the 
same  distinguished  personage,  after  an  audience,  at 
the  Pont  Tournant.  These  fine  works  gained  fbr 
PaiTocel,  a  suite  of  apartments  in  the  Gobelins,  and 
a  pension  of  600  livres.  In  1744  and  1745,  he  was 
appointed  to  accompany  Louis  XV.  in  his  cam- 
paigns in  Flanders,  to  paint  the  suocessfnl' battles 
of  the  French  forces.  His  pictures  are  inferior  to 
those  of  his  father  in  brilliancv,  though  superi(»r 
in  truth,  of  coloring.  He  was  chosen  a  member  of 
the  Royal  Academy.  There  are  a  number  of  spir 
ited  etchings  by  him,  after  his  own  designs,  repre- 
senting horse  and  foot  soldiers.    He  died  in  1752. 

PARROCEL,  loKAOB,  a  French  painter,  the 
son  of  Louis  P.,  and  the  nephew  of  Joseph  P.,  was 
born  at  Avignon,  according  to  Zani,  in  1664 ;  ac« 
cording  to  Nagler.  in  1688.  He  studied  under  his 
unde,  and  painted  huntings  and  battle  pieces  in 
the  admirable  style  of  that  master.    He  travelled 
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ihroagb  Italy  and  Austria,  and  was  commissioned 
by  the  Emperor  and  Prince  Eugene  to  paint  a 
number  of  battle  pieces.  The  Buke  d^Aremberg 
invited  him  to  the  Low  Countries,  whither  he 
went,  and  died  at  Mons,  in  1722.  Seven  of  his 
pictures  were  taken  from  the  Imperial  Gallery  at 
Vienna,  and  placed  in  the  Louvre;  but  they  were 
restored  in  1815. 

PARROCEL,  PisBBS,  a  French  painter  and  en- 
graver, the  younger  brother  of  the  preceding,  was 
born  at  Avignon  in  1664. .  He  was  first  instructed 
by  his  uncle  Joseph  P.,  after  which  he  visited 
Rome,  and  entered  the  school  of  Carlo  Maratti. 
After  returning  to  France,  he  travelled  through 
Languedoc  and  Provence,  and  the  Comtat  of  Aviff- 
non,  leaving  in  the  various  cities  through  which 
he  passed,  numerous  proofs  of  his  abilities,  among 
which  were  the  Resurrection  and  the  Ascension 
of  Christ,  in  the  chapel  of  the  White  Penitents  at 
Avignon.  His  reputation  soon  extended  to  Paris, 
and  gained  him  an  invitation  to  that  city,  where  he 
executed  a  number  of  fine  works.  His  pictures  are 
«diatijiguisbed  for  graceful  design,  beautiful  color- 
^S*  tngorous  execution,  and  harmonious  effect. 
Among  his  principal  works  are  sixteen  pictures  of 
; subjects  from  the  History  of  Tobit,  in  the  Gallery 
•o£the  Hotel  de  Noailles,  at  St.  Germain  en  Laie ; 
and  the  Coronation  of  the  Virgin  in  the  church  of 
S.  Maria  at  Marseilles,  which  is  considered  his  mas- 
ter-piece. As  an  engraver,  he  etched  a  number  of 
plates,  with  rare  dexteritv  and  infinite  spirit,  in  a 
style  analogous  to  that  of  A.  Rivalz.  He  was  not 
equally  successful  with  the  graver.  Dumesnil 
.describes  eighteen  prints  of  his  execution. 

PARROCEL,  Etiennb,  a  French  painter,  the 
eon  of  Pierre  P.  was  born  at  Paris  about  1720. 
He  painted  subjects  of  history,  but  attained  little 
reputation.  He  exhibited  several  works,  among 
which  were  Cephalus  and  Procris,  and  Christ  on 
the  Mount  of  Olives.  There  are  several  etchings 
by  him,  in  a  free  bold  style,  among  which  are  a 
Bacchanalian  Subject,,  from  his  own  design  ;  the 
Triumph  of  Mordecai,  after  de  Troy ;  Bacdius  and 
*  Ariadne,  after  SubUyras. 

PARROCEL,  Joseph  Ionace,  was  a  native  of 
Avignon  and  a  son  of  Pierre  P.  He  was  a  mem- 
ber of  the  Royal  Academy,  and  the  Inst  painter  of 
the  Parrocel  family.  According  to  Nagler,  he  died 
in  1781.  He  left  several  daughters,  of  whom  the 
eldest,  Madame  de  Valranseaux,  was  distinguished 
for  painting  flowers  and  animals. 

PARRY,  WiLUAM,  an  English  painter,  bom  at 
London,  in  1742.  He  first  learned  the  rudiments 
of  design  in  Shipley's  drawing  school ;  he  next 
studied  in  the  Duke  of  Richmond's  Gallery,  and 
.i^erwards  with  Sir  Joshua  Reynolds.  He  ob- 
tained several  prizes  from  the  Society  for  the  En- 
couragement of  Arts,  &c.  On  leaving  Reynolds, 
he  was  favored  with  the  patronage  of  Sir  Watkin 
Williams  "Wynne,  by  whose  liberality  he  was  en- 
abled to  visit  Italy  in  1770,  where  he  resided  four 
years,  and  painted  for  his  patron,  among  other 
things,  a  copy  of  the  Transfiguration  by  Rafiaelle. 
He  returned  to  London  in  1775,  and  was  chosen 
an  associate  of  the  Royal  Academy  in  1776.  Not 
meeting  with  much  encouragement  he  returned  to 
Rome  in  1778,  where  he  resided  till  1791,  when  the 
state  of  his  liealth  compeUed  him  to  return  to  his 
native  country,  where  he  died  soon  after  his  ar- 
rival   At  Rome  he  was  principally  employed  in 


executing  commissions  for  his  countrymen,  who 
happened  to  stop  at  that  city. 

PARS,  William,  an  Englisli  designer  and  paint- 
er,  born  at  London  about  1742.  He  learned  the 
rudiments  of  art  in  Shipley^s  drawing  school,  and 
afterwards  frequented  the  Academy  in  St.  Martinis 
Lane,  from  which  institution,  in  1764,  he  drew  the 
third  premium  of  twenty  guineas,  for  historical 
painting.  Soon  afterwards  the  Dilettanti  Society 
sent  him  to  Greece  to  make  further  researdies 
into  the  remains  of  antiquity,  on  which  expedition 
he  was  absent  three  years.  On  his  return  he  was 
employed  by  Lord  Palmerston  to  accompany  him 
in  a  tour  through  Switzerland  and  Italy,  to  make 
drawings  of  the  most  remarkable  riews  and  anti- 
quities. In  1770,  he  was  elected  an  associate  of 
the  Royal  Academy.  In  1775  the  Dilettanti  So- 
ciety sent  him  to  Rome,  on  a  pension,  to  study 
painting,  where  he  resided  till  his  death,  in  1789. 
Some  of  his  views  made  in  Greece  were  engraved 
by  Byrne,  and  some  of  those  in  Switzerland  and 
Italy  were  executed  in  aquatiQta  by  Paul  Sandby. 

PARSONS,  Fbakois,  an  English  portrait  paint- 
er, who  flourished  in  London  about  1768.  He  was 
an  indifferent  aitist,  and  afterwards  turned  his  at- 
tention to  restoring  and  dealing  in  old  pictures. 

PARSONS,  William,  an  English  painter,  bnt 
more  distinguished  comedian,  born  at  London  in 
1786.  At  the  age  of  fourteen  he  was  apprenticed 
to  an  architect,  and  so  much  distinguL^^hed  himself 
by  his  architectural  drawings  and  designs,  that  he 
obtained  several  premiums  from  the  Society  of 
Arts,  &c  On  attaining  hia  migority,  he  took  to 
the  stage,  and  became  one  of  the  most  popular 
comedians  of  his  time.  He  is  said,  however, 
never  to  have  relinquished  his  pencil,  but  painted 
a  variety  of  landscapes,  architectural  subjects,  and 
fruit  pieces,  which  he  gave  to  his  friends.  He  died 
in  1796. 

PASCH,  JoHK,  a  Swedish  painter,  bom  at 
Stockholm  in  1706.  He  acquired  the  elements  of 
design  in  his  native  countrv,  and  subsequently 
visited  Holland,  France,  ana  Italy,  for  improTo- 
ment.  During  his  travels,  he  made  a  valuable 
collection  of  drawings  and  pictures.  On  return- 
ing to  Sweden,  he  settled  at  Stockholm,  and  prac- 
tised the  art  in  that  city  for  many  years.  He 
painted  flower-pieces,  landscapes,  and  marine 
views.  Among  his  most  important  works,  is  the 
cupola  of  the  Royal  Chapel  at  Stockholm.  His 
knowledge  and  taste  were  of  great  service  to  the 
Academy  of  Fine  Arts,  founded  at  Stockholm  in 

1784.  He  died  in  1769. 

PASCH,  Lawbbnob,  a  Swedish  painter,  flourish- 
ed at  Stockholm  in  the  first  part  of  the  18th  cen- 
tury. He  was  distinguished  in  portrait ;  and  was 
appointed  to  the  oflice  of  Director  of  the  Academy 
of  Fine  Art«,  which  he  filled  for  many  years.  His 
daughter,  Ulrika  Frederika  Pasch,  was  bom  in 

1785.  She  evinced  remarkable  talents,  imd  in 
1778  was  admitted  to  the  Academy.  She  died  in 
1796. 

PASINELU,  LoBXNZo,  a  Bolognese  painter, 
bom  in  1629.  He  first  studied  under  Simone  Can- 
tarini,  and  next  with  Flaminio  Torre.  He  after- 
wards went  to  Venice,  where  he  became  enamoured 
of  the  ornamental  and  brilliant  style  of  Paul  Ve- 
ronese, and  he  made  the  works  of  that  master  hia 
model,  though  he  did  not  servilely  imitate  him. 
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Lftnzi  says,  "  he  borrowed  from  Veronese  his  ef- 
fective and  magnificent  composition,  but  the  airs 
of  his  heads  and  the  distribution  of  his  colors  lie 
obtained  from  another  source;  and  though  he 
never  acqnired  the  correctness  of  design  which  dis- 
tinguishes the  works  of  Torre,  yet  in  this  respect 
he  surpassed  Paolo."  On  his  return  to  Bologna, 
he  found  abundant  employment  in  painting  for  the 
churches  and  the  collections.  He  was  naturally 
inclined  to  create  surprise  by  the  display  of  copi- 
ous, rich,  and  spirited  compositions ;  such  are  liis 
two  pictures  at  the  Certosa,  representing  Ohrist^s 
Entrance  into  Jerusalem,  and  his  Return  into 
Limbo ;  and  such,  too,  is  his  History  of  Ooriola- 
nus,  in  the  OasaRannzzi — a  piece  found  repeated  in 
many  collections.  No  one  can  behold  these  paintings 
without  granting  to  Pasinelli  a  true  painter's  fire, 
great  novelty  of  ideas,  and  an  elevated  character. 
With  these  gifts,  he  wa^  sometimes  too  extravagant 
in  his  imitation  of  the  attitudes,  pompous  specta- 
cles^ strange  and  novel  draperies  of  Veronese, 
which  he  is  thought  to  have  carried  to  the  extreme, 
as  in  his  Preaching  of  John  the  Baptist  in  the 
Wilderness,  which  gave  occasion  to  his  rival  Ta- 
ruffi  sarcastically  to  remark  that,  instead  of  the 
desert  of  Judet,  he  discovered  in  it  the  piazza  of 
St  Mark  at  Venice.  He,  nevertheless,  knew  how 
to  moderate  his  fire  according  to  his  theme,  as  in 
his  Holy  Family,  io  the  church  of  the  Barefooted 
Carmelites,  which  partakes  of  the  elegance  and 
grace  of  Albano.  He  painted  more  for  private 
collections  than  for  the  public  edifices,  though 
there  are  several  other  works  by  him  in  the 
churches  at  Bologna,  the  most  esteemed  of  which 
are  the  Resurrection,  in  S.  Francesco;  and  the 
Martyrdom  of  St  Ursula  and  her  companions,  in 
the  Pal^^u:o  ZambeccarL  Lanzi  says,  '^  his  private 
pictures  are  uniform  in  spirit,  rich  and  varied  in 
the  composition,  and  they  boast  such  a  delicacy  of 
handling  and  peculiar  brilliancy  of  coloring,  that 
they  might  be  taken  for  the  works  of  the  Vene- 
tians or  the  Lombards ;  in  particular  some  of  his 
Veauses,  which  are  supposed  to  be  the  portraits 
of  one  of  his  three  wives.  He  died  in  1700.  Ba- 
san  erroneously  says  that  Pasinelli  et<!hed  some 
plates,  and  mentions  two— St  John  preaching  in 
the  Wilderness,  and  the  Martyrdom  of  St  Ursula 
and  other  Saints ;  but  these  plates  were  engraved 
by  Lorenzini,  a  scholar  of  Pasinelli.  See  Bartsch^s 
P.G^  t&n^  XIX.,  pp.  415—417,  Nb$.  6  and  8. 

PA8ITELE8,  a  Grecian  statuary,  mentioned  by 
Pliny  as  flourishing  in  the  time  of  Pompey  the 
Great  He  executed  a  statue  of  Jupiter  for  the 
first  temple  erected  in  Rome  by  Metellus  Mace- 
donicus,  and  wrote  an  account  of  the  finest  monu- 
ments of  art  extant  at  the  time. 

PA8QUALT,  FiLipPO,  a  painter  of  Forli,  who 
studied  under  Carlo  Cignani  at  Bologna.  He  af- 
terwards associated  himself  with  Marc*  Antonio 
Franceschini,  in  coi\junction  with  whom  he  paint- 
ed many  works  at  Bologna,  Rimini,  and  other 
places,  in  which  he  executed  the  ornamental  parts. 
Some  of  his  earlier  works  are  to  be  seen  in  the 
portico  of  the  Serviti  at  Bologna.  Lanzi  highly 
commends  his  altar-piece  in  the  church  of  8.  Vit- 
tore  at  Ravenna,  which  he  execnted  alone,  at  a 
more  advanced  age.  He  is  supposed  to  have  died 
about  1690. 

PASQUALTNI,  Feuok,  a  Bolognese  jjainter, 
who  flonriahed  about  1575.    According  to  Malya- 


sia,  he  was  the  scholar  of  Lorenzo  Sabbatini, 
whose  style  he  rfdopted.  He  execnted  some  works 
for  the  churches,  which  Lanzi  thinks  might  be 
justly  attributed  to  Sabbatini,  such  was  the  part 
he  took  in  their  execution. 

PASQUALIXI,  or  PASOALINl,  Giovanni 
Battista,  an  Italian  painter  and  engraver,  born 
at  Cento,  near  Bologna,  in  the  latter  part  of  the 
16th  century.  His  earliest  print  is  dated  1619, 
and  the  latest  1680.  He  studied  painting  under 
Giro  Ferri,  but  he  does  not  seem  to  have  acquired 
much  eminence  in  that  art  He  executed  many 
etchings,  mostly  after  Guerdno,  in  which  he  en- 
deavored to  imitate  with  tlie  point  the  masterly 
pen-drawings  of  that  master,  but  he  did  not  pos- 
sess a  sufficient  command  of  his  instrument  to  ac- 
complish it  with  much  success.  He  frequently 
signed  his  plates  /.  B.  CenUngis.  Kagler  gives  a 
list  of  forty  prints  by  him,  of  which  the  following 
are  the  principal : 

tUBJBCTS  AITSB  OUCECINO. 

Christ  dicUiing  the  Ootpel  to  St  John.  The  Resnrrec- 
tion  of  Lazaras.  Christ  giring  the  Kejs  to  St.  Peter. 
Christ  taken  ia  the  Garden.  Ansels  showing  Mai^  Mag- 
dalene the  Instruments  of  the  Passion.  Christ  with  the 
Disciples  at  £nimans.  The  Incredulity  of  Thomas.  The 
Virgin  and  Infant,  with  an  Angel  presenting  Fruit.  The 
Virgin  and  Infant,  to  whom  St.  John  presents  an  Apple. 
St  Charles  Borromeus.  St  Felix  resuscitating  a  Dead 
Child.    Tancred  and  Enninia.    Tithonus  and  Aurora. 

VARIOUS  SUBJKCTS. 

St  Felix  kneeling  before  the  Virnn  and  Infant ;  q/W 
Z.  Oaraeei,  St  Diego  workin^^  ttBi'incXtiqfUr  Ann, 
Caracci.  The  Death  of  St  Cecilia;  <nfter  Ihmeniehino, 
The  Aurora ;  after  Gvddo. 

PA8QUALIN0.    See  Pasqttale  Rossi. 

PASQUALOTTO,  Constantino,  a  painter  of 
Vicenza,  who  flourished  about  1700.  He  studied 
at  Venice,  and  on  returning  to  his  native  city  he 
executed  some  works  for  the  churches,  but  more 
for  individuals,  in  which  Lanzi  says  he  was  more 
distinguished  for  the  richness  of  his  draperies  and 
the  brilliancy  of  his  coloring,  than  for  the  correct* 
ness  of  his  design. 

PA8QUIER,  Jban  Jacqites,  a  French  engra- 
ver, born  at  Paris,  and  a  pupil  of  Lawrence  Oars. 
He  engraved  a  variety  of  book  plates  and  others, 
after  the  French  masters,  among  which  are  two 
Pastoral  Subjects,  and  Arion  upon  the  Dolphin, 
a/Ur  Boucher;  the  Graces,  q/ter  O,  Vanloo  ;  and 
a  set  of  twelve  Academical  Figures,  q/Ur  Ndtoire. 
He  died  in  1784. 

'p  PASS,  or  PASSE,  Obispin  db,  called  thk 
^oTy  Eldes,  an  eminent  Dutch  engraver,  bom 
^^/  at  Utrecht  in  1650,  according  to  the  best 

▼  authorities,  though  there  is  great  discrep- 
ancy as  to  the  place  and  time  of  his  nativity.  He 
is  said  to  have  studied  under  Theodore  Ouemhert. 
He  was  a  man  of  letters,  and  not  only  a  lover  of 
his  art,  but  fond  of  promoting  it,  as  is  evident 
fVom  his  Drawing  Book,  published  at  Amsterdam 
in  1648,  when  he  was  an  octogenarian,  in  Italian, 
French,  and  Dutch,  entitled  Delia  Luce  del  dipin- 
gere  e  duegnare.  In  this  work,  he  mentions  his 
intimacy  with  the  most  eminent  artists  of  his 
time,  as  Rubens,  A.  Bloemaert,  Freminet,  P.  Mo- 
reel  ze,  and  P.  vander  Berg.  This  also  farther  ap- 
pears from  his  having  incurred  the  expense  of 
publishing  Holland* s  Ueroloogia^  in  which  it  is  ex 
pr^sly  stated  Impeimt  Crispini  Pome.    His  tai- 
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fits  reoommended  him  to  the  notice  of  Prince 
Afaarioe,  who  sent  him  to  Paris,  where  he  taught 
irawing  in  the  Academy  of  M.  Plnvinel,  riding 
master  to  Louis  XIII.,  at  which  time  he  designed 
and  engraved  his  celebrated  set  of  prints  entitled, 
iMtruetion  du  Eoi  en  Vex&rcise  de  nwnt&r  d  eheval^ 
far  Messire  Antoine  de  Pluvinel.  These  plates 
represent  the  different  exercises  of  the  horse,  the 
manner  of  tilting  at  the  barriers,  &c. ;  and  into 
them  he  introduced  the  portrait  of  Louis  XIII., 
the  Duke  de  Bellgarde,  and  many  of  the  great  per- 
sonages of  the  .court.  He  went  to  London,  where 
he  resided  a  \<fng  time,  and  executed  many  plates. 
It  is  supposed  that  he  returned  to  his  own  coun- 
try about  1685,  as  there  are  none  of  his  plates  en- 
graved in  England,  bearing  a  later  date.  The 
plates  of  Crispin  De  Passe  are  executed  entirely 
with  the  graver,  in  a  neat,  clear,  and  original  style, 
and  though  there  is  occasionally  an  Appearance  of 
stiffness  and  formality,  his  prints  possess  great 
merit,  and  are  highly  esteemed.  Many  of  them 
are  designed  from  the  life,  and  the  greater  part  of 
his  historical  and  other  subjects  are  engraved  from 
his  own  designs.  His  portraits  are  his  best  prints. 
Nagler  and  Bartsch  gire  copious  lists  of  his  works, 
which  are  very  numerous,  and  show  a  life  of  ex- 
traordinary industry.  The  following  are  his  most 
esteemed  prints.  They  are  generally  marked  with 
a  monogram  composed  of  an  S.,  V.,  and  a  P.,  uni- 
ted as  above. 

KTOLISH  P0BTRAIT8. 

Qaeen  Elizabeth,  sDmptuonsly  attired,  with  the  Grown, 
Sceptre,  and  Globe :  a/Ur  Isaac  OHver.  A  Head  of  the 
same  Qneen  :  oral.  James  I.  with  the  Sceptre  in  his  hand. 
James  I.  with  a  Hat  and  Raff;  oval.  Anne  of  Denmark, 
his  consort ;  do.  Henry.  Prince  of  Wales ;  do.  Charles, 
his  brother,  afterwards  Uharles  I.  ;  do.  Frederick,  Count 
Palatine,  consort  of  Princess  Elizabeth.  Elizabeth,  daueh- 
ter  of  James  I.,  his  wife.  Sir  Philip  Sidney.  The  Earl 
of  Essex  on  horseback.  Thomas  Percy,  the  conspirator ; 
scarce. 

FORXION  PORTBAITB. 

Henrj  IV..  King  of  France.  Mary  of  Medicis,  his 
Queen.  Philip.  King  of  Spain.  Henry  Frederick,  Prince 
of  Nassau.  Albert,  Archduke  of  Austria^  and  Maurice, 
Prince  of  Nassau,  on  horseback.  Ix>ui8a  Juliana,  Countess 
of  Nassau:  circular.  Andrea  Doria,  Genoese  Admiral. 
Adolphus^  Baron  of  Schwartzenberg.  Alexander  Farnese. 
A  set  of  fourteen  Portraits  of  women,  with  a  fh>ntispiece, 
entitled  Speculum  illtitirium/eminarum. 

SI7BJBCTS  FROM  HI8  OWN  DESIOlfS. 

Ad»m  and  Eve.  Susanna  and  the  Elders.  Three  small 
circular  plates  of  Busts,  representinff  Faith,  Hope  and 
Charity :  fine.  Cleopatra.  The  Inside  of  a  TaTem,  with 
Men  and  Women  quarrellinff ;  C.  tan  Put  iwv.  1588,  one 
of  his  eariiest  prints.  The  Seven  Libertl  Arts.  The  Nine 
Muses. 

SUBJECTS  AFTIR  TAVJOUS  If  ASTERS. 

The  History  of  Tobit,  io  six  plates;  afUr  M  d$  Vot, 
The  Twelve  Months,  in  twelve  circular j)Ittt«s ;  do.  The 
Four  Evangelists,  in  four  plates ;  n/i^  GoUtiat  Gsldarp  ; 
very  fine.  The  Angels  appearing  to  the  Shroherds:  after 
A.  JBlo&maeH,  The  Crucifixion;  <n/ter  Joa,  de  Wtnohe, 
The  Judgment  of  Paris;  after  C,  zander  Broeck,  The 
Siege  of  Tro^  :do.  A  set  of  four  Landscapes,  with  fig- 
ures; after  J,  Brtugkd, 

PASS,  or  PASSE,  Crisp^i  dk,  called  thb 
YouKOBB,  was  the  eldest  son  of  the  preceding, 
bom  at  Utrecht  abont  1585.  Little  is  known  with 
certainty  of  him,  and  there  is  mncfa  discrepancy 
as  to  the  time  of  his  birth.  He  studied  design 
and  engraving  with  his  father.  Zani  says  he  was 
living  ial659,  and  quotes  one  of  hia  prints  bearing 


that  date.    There  are  only  a  few  prints  by  him| 
among  wiiioh  are  the  following : 


Frederick,  Elector  Palatine;  inscribed  Crigjpin  PjtHv», 
jun.tjlg,  et  mmlpt.  :  oval.  Johannes  AogeUas  Werdenha* 
gen ;  (J,de  J\mejUimi,fec  1600. 

Subjects. 

Three,  of  a  set  of  four  plates  of  the  History  of  the  Rich 
Man  and  Lazarus ;  the  fourth  was  engraved  by  his  father. 

-Q  -  PASS,  or  PASSE,  William  dk,  was 
V^/  Ji/^^  second  son  of  Orispin  de  Pass, 
^^/y  born  at  Utrecht,  about  1590.  He  was 
^  instmcted  by  his  father,  whom  he 
very  nearly  equalled.  It  is  supposed  that  he  ac- 
companied Ills  father  to  England,  where  he  resided 
the  greater  part  of  his  life,  and  engraved  a  great 
number  and  variety  of  plates,  which  are  highly 
esteemed.  His  best  prints  are  his  portraits.  The 
times  of  his  birth  and  death  are  altogether  uncer- 
tain. His  birth  is  variously  placed  in  1572,  1580, 
and  1590.  Zani  says  he  operated  in  1640.  There  is 
a  portrait  of  Oliver  Cromwell,  attributed  to  him, 
dated  1660.  He  sometimes  marked  his  plates  with 
his  name,  and  at  others  with  a  monogram  of  hiA 
initials.    The  following  are  his  beA  prints : 

POBTBARS. 

James  I.  and  his  family,  inscribed  Triutnphme  JaecH 
Regie  Auatuta  que  tpeiueproUe;  scarce.  James  I.,  with 
Henry  Pnnce  of  Wales.  After  the  death  of  that  prince 
the  face  was  erased,  and  that  of  Charles  his  brother  aab- 
stituted  in  its  place.  Robert  Dudley,  Earl  of  Leicester; 
oval,  with  the  cipher.  George  ViHicrs,  Duke  of  Bucking- 
ham, on  horseback,  with  shipping  in  the  backgroanoT; 
scarce.  Robert  Devereux,  Earl  of  Essex,  on  horseback ; 
scarce.  Frances,  Duchess  of  Richmond  and  Lenox :  very 
highly  finished ;  inscribed  Anno,  1625,  ineevhftvm  GulUl, 
Paeeeo  ZofuUnum.  Sir  John  Haywood ;  W.  Bue^  f.  Sir 
Henry  Rich  :  very  fine.  Darcy  Wentworth.  1624.  The 
King  and  Queen  of  Bohemia,  with  four  of  thefa'  chil- 
dren ;  inscribed  Will.  Jhee.  fecit  ad  tivum  Jlgurator. 
1621.  The  Palatine  Family,  in  which  the  youngest  child 
is  playing  with  a  rabbit;  without  the  name  of  the  en- 
graver. 

"^  PASS,  or  PASSE,  Simon  dk,  was  the 
^r  youngest  son  of  Orispin  de  Paase  the  Elder, 
^X  who  instructed  him  in  the  art  He  redded 
in  England-  about  ten  years,  and  engraved  quite  a 
number  of  portraits  and  other  subjects,  which  are 
highly  esteemed.  He  wa^  also  employed  bv  Hil- 
liard  to  engrave  counters  of  the  English  Royal 
Family.  The  earliest  prints  he  engraved  in  Eng* 
land  are  dated  1618,  and  the  latest  1623.  On  leav- 
ing England,  he  entered  the  service  of  the  King 
of  Denmark.  Nagler  mentions  two  Danish  por- 
traits, dated  1644.  He  marked  his  prints  variously,^ 
with  his  name  and  the  above  monogram.  Hia* 
portraits  are  his  best  prints.  The  following  are 
his  principal  works : 

POBTRArrS. 

Queen  Elizabeth ;  whole  length.  James  I.  crowned*  sit- 
ting in  a  chair.  The  same,  with  a  hat.  Queen  Anne  on 
horseback,  with  aVi^w  of  Windsor;  scarce.  The  same; 
dated  1617.  Prince  Henry  with  a  lance.  Philip  III.  Kins 
of  Spain.  Maria  of  Austria,  his  daughter,  the  intended 
bride  of  Charles  I. ;  scarce.  The  same,  as  sister  of 
>Philip  IV. ;  Terr  fine.  General  Edward  Cecyll,  son  to  the 
Eari  of  Exeter ;  very  scarce.  Oeorge  Vilhers,  Duke  of 
Buckingham,  1617,  when  Eari.  The  same,  when  Marquis, 
1620.  Robert  Carr,  Earl  of  Somerset  Frances  Howard* 
Countess  of  Somerset  Francis  Mapners,  Eari  of  Rutland. 
Thomas,  Eari  of  Arundel ;  cfter  MireveU,  Sir  Walter  Ra- 
leigh. Sir  Thos.  Smith, Ambassador  toRussia.  William,EaH 
of  Pembroke ;  after  Van  Somer,  Richard,  Earl  of  Dorset 
Archbishop  Abbot^  with  a  Yiew  of  Lambeth.    B.  Sidnc  % 
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Yisootint  Liale;  soaree.  Charies,  Earl  of  Nottingham.  Ma- 
rv  Sidn^,  Couotess  of  Pembroke ;  scarce.  Henry  Wrio- 
tbeslj,  Earl  of  Southampton.  Edward  Somerset,  Earl  of 
Worcester.  Goant  Gk>ndomar.  Ambassador  from  Spain : 
Teij  fine.  Frederick  Henrjr,  Prince  of  Orange,  inscribed 
lAMrwn  Bdgium;  very  tine.  Four  wbole-len^  por- 
traits of  the  Dukes  of  Burgundy— John  the  Intrepid,  Phil- 
ip the  Bold,  Philip  the  Good,  and  Charles  the  Ra«h ;  etch- 
ings; scarce. 

PASS,  or  PASSE,  Maodalena  de,  was  the 
daaghter  of  the  elder  Crispin  de  Passe,  born  abont 
1583.  She  learned  engraving  of  her  father,  and 
QQgraTed  some  small  plates  of  portraits  and  other 
SQ^eots,  in  a  neat  finished  style,  which  possesses 
considerable  merit.  The  following  are  by  her, 
marked  with  one  of  the  accompanying  monograms : 


Her  own  Head ;  scarce.  Catherine,  Duchess  of  Buck- 
ingham, with  a  feather  in  her  hand. 

YAUOOS  8UBJICT8. 

The  Wise  and  the  Foolish  Virgins;  afUr  EWheifMT  : 
fine  and  scarce.  The  Four  Seasons ;  o/mt  tlu  detians  of 
k^  fatktr.  Gephalus  and  Procris.  salmacis  and  Her- 
roaphroditus.  Latona  changing  the  Lycian  Peasants  into 
Frogs.  Alpheus  ^d  Arethosa.  A  pair  of  Landscapes : 
c/ier  Jioland  Savory.  A  pair,  one  a  Storm  with  a  Ship> 
wreck,  and  the  other  a  Landscape  with  a  Windmill ;  c^fUr 
A.  WUUrta;  fine. 

PASS,  or  PASSE,  Simon  de.  It  is  said  that  0. 
de  Passe  the  younger  had  a  son  of  this  name,  and 
that  he  went  to  Copenhagen,  where  he  engraved 
some  plates,  among  which  were  a  portrait  of  Fred- 
erick ni.  King  of  Benmark ;  an  EcceHomo,  dated 
1639;  and  a  Woman  with  three  Children,  dated 
1648 ;  bnt  it  seems  more  than  probable  that  he  is 
no  other  than  Simon  de  P.,  the  son  of  the  elder 
Crispin  de  P. 

PASS  ANTE,  Babtolombo,  a  Neapolitan  paint- 
er, who,  according  to  Dominici,  was  a  scholar  of 
Spagnoletto,  whose  style  and  subjects  he  imitated 
with  great  success,  but  with  a  more  finished  design 
and  expression.  Lanzi  justly  remarks  that  *'  those 
masters  who  are  mannerists  form  scholars  who 
confine  their  powers  to  the  sole  imitation  of  their 
master,  and  thus  produce  pictures  that  deceive  the 
most  experienced."  He  painted  mostly  for  the 
collections,  and  fiourished  abont  the  middle  of  the 
17th  century. 

PASSABOTTI.    See  Passkbotti. 

PASSABT.    See  Passehi. 

PAS8ERI,  Andkea,  a  painter  of  Oomo,  who 
flouriB^ed  about  1505.  In  the  cathedral  of  his 
native  city  is  a  picture  of  the  Virgin  surrounded 
by  the  Apostles,  in  which  the  composition  and 
expression  of  tiie  heads  are  good,  but  Lanzi  says 
there  is  a  dryness  in  the  hands,  with  the  use  of 
gilding  unworthy  of  the  age  in  which  he  painted. 

PASSEEI,  GiovANWi  Battista,  a  painter  born 
at  Rome  abont  1 610.  He  is  supposed  to  have  been 
a  pupil  of  Domenichino ;  at  all  events,  in  the  early 
part  of  his  life,  he  lived  on  terms  of  intimacy  with 
that  master  at  Frescati,  and  adhered  much  to  his 
style  in  his  historical  works.  Lanzi  says  there 
are  few  of  hfs  works  in  public,  as  he  wrought 
mostly  for  the  collections.  In  the  church  of  S. 
Giovanni  deUa  Malva  at  Rome,  is  a  picture  by  him 


of  the  Crucifixion.  In  the  Palazzo  Mattel  are 
some  of  his  pictures,  representing  butcher's  meat» 
birds,  and  game,  touched  with  a  masterly  pencil ; 
to  these  are  added  some  half-length  figures  and 
some  sparrows  (passeri),  in  allusion  to  his  name. 
There  is  also  by  his  hand,  in  the  Academy  of  St. 
Luke,  the  portrait  of  Domenich'no.  He  was  a  man 
of  letters,  possessed  a  profound  knowledge  of  art, 
and  wrote  the  lives  of  tlie  Fainten,  Sculptors^  and 
Architects  who  were  employed  at  Rome^  now  d&- 
ceased,  from  1641  to  1678,  published  at  Rome  in 
1772.  Lanzi  pronounces  him  one  of  the  most 
learned  and  authentic  writers  on  Italian  art.  He 
was  President  of  the  Academy  of  St.  Luke  in 
1641,  when  Domenichino  died,  and  pronounced 
his  funeral  oration.  Malvasia  erroneously  states 
that  it  was  Passerino.  Towards  the  close  of  hia 
life  he  entered  the  priesthood,  and  in  1675  obtain- 
ed a  benefice  iir  the  College  of  S.  Maria  in  Via 
Lata.    He  died  in  1679. 

PASSERI,  GicsEPPK,  was  a  nephew  of  the  pre- 
ceding, bom  at  Rome  in  1654.  According  to  Pas- 
coli,  he  was  a  scholar  of  Carlo  Marattl,  and  one  of 
the  most  successful  followers  of  his  style.  He 
painted  many  works  for  the  churches  at  Rome,  and 
at  diflferent  places  in  the  Roman  territory.  In  the 
church  of  the  Vatican,  he  painted  a  pendant  to  the 
Baptism  of  Marattl,  representing  St.  Peter  bap- 
tizing the  Centurion.  This  work,  after  being 
copied  in  mosaic,  was  sent  to  the  church  of  the 
Conventuals  at  Urbino.  It  was  executed  under 
the  direction  of  Maratti  himself,  and  is  admirably 
colored ;  but  in  his  other  works  at  Rome,  such  as 
the  Conception,  in  the  church  of  S.  Tommaso  in 
Parione,  the  coloring  is  comparativdy  feeble.  At 
Pesaro  is  one  of  his  most  esteemed  works,  repre- 
senting St  Jerome  meditating  on  the  Last  Judg- 
ment. He  painted  much  for  the  collections,  and 
was  also  an  excellent  portrait  painter.  Pusseri 
lived  in  general  esteem,  and  his  house  was  much 
frequented  by  persons'  of  the  first  rank  for  taste 
and  literature.    He  died  at  Rome  in  1714. 

fD     PASSERI,   PASSARO,   or   PASSARI, 

^  I  Bebnabdino,  an  Italian  painter  and  engra- 
VJ  ver,  who  fiourished  at  Rome  about  1580. 
There  is  a  great  deal  of  contradiction  and  confu- 
sion about  this  artist,  from  his  having  fiourished 
nearly  at  the  same  time  with  Bartolomeo  Passe- 
rotti,  and  using  the  same  mark.  It  is  said  that  he 
studied  painting  under  Taddeo  Zuccaro,  whose 
style  he  adopted ;  but  there  is  no  certainty  of  this, 
though  it  seems  probable.  He  is  more  distin- 
guished as  an  engraver,  and  he  executed  a  l^ge 
number  of  plates,  mostly  of  devout  subjects,  from 
his  own  designs,  which  prove  him  to  have  possess- 
ed a  fertile  and  ready  invention.  They  are  some- 
times marked  with  his  name,  and  sometimes  with 
a  monogram  of  his  initials,  the  B.  being  reversed. 
Bartsch  says  he  was  not  a  painter,  but  a  designer 
and  engraver,  and  he  gives  a  list  of  seventy-eight 
etchings  by  him ;  but  many  of  the  prints  here- 
tofore attributed  to  him  he  gives  to  Passerotti, 
which  see, 

83         PASSEROTTI,    Baktolomeo,    a   Bo- 
lognese  painter,  bom  about  1540,  and  died 
,     according  to  the  register  of  the  church  of 
S.  Martino  Maggiore,  where  he  was  interred, 
in  1592.    He  studied  under  Taddeo  Zuccaro  at 
Rome,  and  is  mentioned  by  Vasari  as  one  of  the 
assistants  of  that  master.    He  is  also  commended 
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by  Borghini  and  Lomazzo.  He  resided  in  the 
early  piot  of  his  life  at  Rome,  where  he  executed 
some  works  for  the  churches,  the  most  esteemed 
of  which  is  the  Martyrdom  ot  St.  Paul,  in  S.  Pao- 
lo alle  Tre  Fontane.  On  his  return  to  Bologna, 
he  painted  many  altar-pieces  for  the  churches,  the 
most  celebrated  of  which  are  the  Adoration  of  the 
Magi,  in  S.  Pietro  ;  the  Annunciation,  in  S.  Marti- 
no  Maggiore ;  the  Virgin,  on  a  Throne,  surrounded 
bv-  St.  John  the  Baptist  and  other  Saints,  in  S. 
Criacomo  Maggiore,  which  last  work  was  avowedly 
painted  in  competition  with  the  Caracci,  and  elicit- 
ed their  praise.  The  exquisite  degree  of  diligence 
and  refinement  which  he  displayed  in  this  work 
he  rarely  used ;  but  he  generally  painted  in  a 
bold,  free  style,  with  remarkable  facility  of  exe- 
cution. He  also  excelled  in  portraits,  and  in  this 
branch  Guido  ranked  him  next  to  Titian,  prefer- 
ring him  before  the  Caracci  Ahemselves.  Lanzi 
says  the  name  of  the  Caracci,  in  several  galleries, 
IS  attached  to  the  portraits  of  Passerotti.  The 
most  commendable  of  all  his  portraits  are  those  he 
executed  for  the  noble  family  Legnani,  which  are 
full-lengths,  extremely  varied  in  costume,  action, 
and  attitudes,  and,  though  correct  likenesses,  they 
appear  like  true  ideal  pictures.  He  opened  a 
school  at  Bologna,  which  was  attended  by  many 
distinguished  masters.  Lanzi  says  "  he  was  the 
first  at  Bologna  to  make  a  grander  display,  and 
began  to  vary  Scripture  histories  by  drawing  from 
the  naked  torsi.  He  possessed  remarkable  skill 
in  designing  with  his  pen  j  a  gift  which  drew  to 
"his  school  Agostino  Caracci,  and  which  assisted 
the  loiter  as  a  guide  in  the  art  of  engraving;  he 
likewise  wrote  a  book,  from  which  he  taught  the 
symmetry  and  anatomy  of  the  human  body  essen- 
tial to  the  artist.  The  pictures  of  Passerotti  are 
distinguished  by  a  sparrow,  in  allusion  to  his  name 
—a  custom  derived  from  the  ancients,  and  practised 
by  many  modem  artists.  It  is  a  well  known  fact 
relating  to  the  two  ancient  sculptors,  Batrarchus 
and  Saurus,  that  they  indicated  their  proper  names, 
the  former  by  a  frog  and  the  latter  by  a  lizard. 
Zani  describes  Passerotti  as  a  designer  and  engra- 
ver. He  says,  also,  that  he  is  called  H  Maestro  al 
Passero  (the  Master  of  the  Sparrow),  from  his 
having  used  a  sparrow  between  the  letters  B.  and 
P^  as  his  rebus ;  but  this  is  not  mentioned  by  any 
other  writer.  Bartsch  commends  him  highly  for 
his  ability  as  a  designer,  and  for  the  freedom  and 
boldness  of  his  manner  of  engraving.  He  enu- 
merates and  describes  fifteenprints  by  him  ;  also 
two  mentioned  by  Gori  and  Rost,  and  one  doubt- 
ful, but  he  does  not  consider  the  catalogue  com- 
plete. He  says  that  his  prints  have  at  all  times 
been  sought  for  by  artists  and  connoisseurs,  and 
that  they  have  become  extremely  scarce,  the  rich- 
est collections  possessing  one  or  two  at  most. 

Alistqf  PasserottCa  etcking»y  asgvotn  by  BartBdi^ 
Pemtrt  GraotuT^  tarn.  xvixL 

1.  The  Chastitj  of  Joseph ;  after  Parmiggiano.  2.  The 
Yieitatioo;  q/7er  F.  Salviati.  3.  The  Virgm,  with  the 
loCiat  aod  St  John,  marked  P.  F.  4.  A  nmilar  subject, 
with  the  letters  B.  P.  6.  The  virgin  sitting  on  the  ground, 
with  the  infant  Jesus  on  her  knees ;  sign^  6.  Pasabot. 
6.  Jesus  Christ  holdmg  a  Banner ;  B.  Pasabot.  This  and 
':he  litre  following  are  supposed  to  be  part  of  a  suite  of  thir- 
teen, representing  Christ  and  his  Apostles.  7.  St  Peter; 
the  letters  B.  P.  on  the  left  at  bottom.  8.  St.  Andrew ;  B. 
Pasarot  at  bottom.  9.  St.  John  the  Evangelist ;  do.  10. 
St.  Bartholomew  -do.  11.  St.  Paul ;  the  letters  B.  P.  on 
the  right  at  bottom.  12.  Keligioo,  represented  by  a  Woman 


seated,  and  surrounded  by  the  sun;  the  letter  B.  OD 
the  right  at  bottom.  13.  Painting  repreeentefl  bv  a 
young  Female  with  Wings ;  the  letters  B.  P.  on  the  ngbt 
at  bottom.  14.  A  young  Woman  in  Bed ;  B.  Passaboto 
written  backwards,  the  letter  B.  reversed  and  Joined  to  th« 
P.  15.  The  Sacrifice,  m  which  there  are  ei^t  figures. — 
The  letters  B.  P.  on  the  left  at  bottom.  A  Charity,  men- 
tioned by  Gin%.  The  Marriage  of  Isaac  and  Rebecca; 
after  Perugino;  mentioned  hj  Rost.  A  Hdy  Family, 
doubtful.  St  Peter  delivered  from  Prison  by  an  Angel. 
St  Peter  is  seated  and  the  Angel,  without  wings,  has  plMed 
the  left  hand  on  Peter's  shoulder,  and  direots  the  way  with 
the  right  At  the  bottom,  in  the  oomer,  are  the  letten 
B.  P. 

PASSEROTTI,  TiBURzio,  was  the  eldest  son 
of  the  preceding,  bom  at  Bologna,  in  1575.  He 
was  instructed  by  his  father,  whose  manner  he 
adopted,  though  he  wrought  with  a  less  bold,  free, 
and  rapid  pencil.  He  executed  some  works  for  the 
churches,  which  were  admired  for  their  beautiful 
composition,  and  which  Lanzi  says  possess  real 
merit.  The  principal  are  the  Assumption,  in  S. 
Maria  Mascarella ;  the  Virgin,  with  St  Francis  and 
3t.  Jerome,  in  S.  Cecilia ;  ^Jie  Annunciation,  in  S. 
Cristina ;  and  the  Marty  rd^wn  cf  St.  Catharine  in  S. 
Giacomo  Maggiore,  which  'asi  is  his  most  celebra- 
ted performance.  He  wtu^  also  an  excellent  por- 
trait painter.  He  died  in  the  prime  of  life,  in  1612. 

PASSEROTTI,  AuRELio,  was  the  second  son 
of  Bartolomeo.  He  acquired  distinction  for  his 
small  pictures  of  historical  subjects.  He  died  at 
Rome  about  1605.  The  third  son,  Passarotte 
P.,  died  in  his  youth. 

PASSEROTTI,  Ventura,  was  the  fourth  son 
of  Bartolomeo.  bom  at  Bolc^a,  in  1586.  He  was 
instructed  by  nis  brother  Tiburzio,  whom  he  as- 
sisted in  his  works,  but  did  not  acquire  any 
distinction  as  a  historical  painter.  He,  however, 
painted  portraits  equal  to  any  of  his  cotempora- 
ries.  His  greatest  delight  was  in  drawing  with 
a  pen  or  crayons,  such  subjects  as  occurred  to 
his  imagination,  in  which  he  aspired  to  express 
the  proportions  of  the  naked  figure,  and  the  mus- 
cular action,  in  the  grand  and  terriole  manner  of 
Michael  Angelo.    He  died  in  1630. 

PASSIGNANO.   See  Cav.  Domenico  Cresti. 

PASTERINI,  Jacopo,  an  excellent  mosaic 
painter,  who  wrought  for  the  churches  at  Venice, 
m  the  latter  part  of  the  16th  century.  There  are 
notices  of  him  up  to  1618. 

PASTI,  Matteo,  an  old  artist  of  Verona,  who, 
according  to  Maffei,  was  a  painter,  sculptor  in  mar- 
ble and  bronze,  gem  and  wood  engraver,  who  flour- 
ished about  the  middle  of  the  15th  century.  He 
is  supposed  to  have  executed  the  wood  cuts  for  a 
folio  volume  published  at  Verona  in  1472,  entitled, 
Roberti  Valturii  opus  de  re  Militare,  They  poss- 
ess considerable  accuracy  and  spirit,  and  show  a 
considerable  improvement  in  the  art.  This  was 
the  second  book  illustrated  with  enCTavings  pub- 
lished in  Italy,  the  first  being  the  Meditations  of 
Cardinal  Turrecremata,  published  at  Rome  in 
1467,  by  Hans  Uhric,  or  as  he  is  called  by  the 
Italians,  Ulderico  Han. 

P  ASTILL,  J.  DE,  a  French  engraver,  who  flour- 
ished about  the  middle  of  the  18th  century.  He 
seems  to  have  employed  himself  mostly  in  copy* 
ing  the  prints  of  other  masters,  which  he  did  in^cji 
indiflferent  manner.  Among  other  plates  of  this 
description,  is  one  of  the  murder  of  the  Innocent& 
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aJUr  the  engraving  of  Louis  Audran,  from  the 
picture  of  le  Brun. 

PASTORINI,  B.,  an  Italian  engraver,  who  re- 
sided at  London  about  1770.  He  engrayed  some 
plates  in  imitation  of  the  style  of  Bartolozzi, 
among  which  are  the  following : 

L' Allegro ;  Angela  Kauffman^  pinx.  B.  Pastorini  fee. 
J\  PeaseroM ;  the  Companion.  A  View  of  London ;  from 
hi90wncUaign.  Gonthenu  and  Griselda;  J.F.Rigavd^ 
pmx.  B.  PtutarmiffK.  Griaelda  retaining  to  her  Father; 
the  oompanion. 

PASTORINO,  DA  Siena,  an  eminent  painter  on 
glass,  who  flourished  at  Rome  about  1547.  His 
greatest  works  were  the  windows  in  the  State  Sa- 
loon of  the  Vatican,  and  of  the  cathedral  of  Siena. 

PATAROL,  liAWRENCE^n  engraver  who  flour- 
ished at  Venice,  in  1702.  He  engraved  some  book 
plates,  among  which  was  a  frontispiece  for  a  book 
on  coins,  published  there  in  that  year.  • 

PATAS,  Jean  Baptiste,  a  French  designer 
and  engraver,  bom  at  Paris  in  1748.  He  engraved 
several  of  the  plates  for  the  Galerie  de  Florence, 
Chderie  d'Orleans,  Musee  Franyais,  Cabinet  Poul- 
lain,  and  other  works  of  importance.  His  prints 
are  executed  with  the  graver,  in  a  neat,  pleasing 
style.     He  died  in  181/. 

PATAVINUS.  See  Aviius. 

PATCH,  Thomas,  an  English  engraver,  who 
flourished  about  1770.  He  passed  much  of  his 
time  in  Italy,  and  it  is  supposed  that  he  died 
there.  He  eneraved  a  set  of  twenty-six  plates. 
after  pictures  oy  Masaccio.  He  also  engraved 
some  plates  after  Giotto^  Frd  Bartolomeo,  and 
other  old  Italian  masters. 

PATEL,  Pierre,  an  eminent  French  landscape 
painter,  was  bom  in  1654.  His  instructor  is  un- 
known, but  he  probably  visited  Rome,  as  his  pic- 
tures generallv  represent  views  in  the  vicinity  of 
that  city.  His  style  is  formed  on  that  of  Claude 
Lorraine,  and  in  many  of  his  works  he  imitated 
that  master  with  success.  His  verdure  is  fresh 
and  agreeable ;  his  distances  retire  with  a  pleas- 
ing gradation ;  his  scenery  is  grand  and  striking ; 
his  skies  clear  and  briUiant.  His  landscapes  are 
usually  embellished  with  ruins  of  ancient  architec- 
ture, and  decorated  with  figures  correctly  drawn, 
touched  in  a  very  spirited  style.  Although  the 
works  of  Patel  are  inferior  to  those  of  his  great 
model  in  purity  of  aerial  tints,  and  grandeur  of 
composition,  yet  they  entitle  him  to  a  high  rank 
among  the  artists  of  his  country.  According  to 
Dumesnil,  he  usually  signed  his  pictures  with  a 
monogram  composed  oi  the  letters  A.  P.  T.,  fol- 
lowed by  his  name  and  the  date.  He  etched  two 
plates;  a  Landscape,  with  architectural  mins, 
and  Trarelers  in  a  Forest,  marked  A.  P.  Patel^  in 
et  fecit.  He  died  1703.  In  the  Louvre  collection 
there  was  one  of  his  works,  representing  a.land- 
Bcape  with  a  river  and  waterfall,  the  ruins  of  a 
superb  Corinthian  Temple  in  the  foreground,  and 
adorned  with  figures  and  animals.  There  were 
also  three  of  his  pictures  in  the  gallery  of  the 
great  Trianon. 

PATEL,  Bernard,  called  by  the  French  Patel 
lejeune,  was  the  son  and  scholar  of  the  preceding, 
whose  maimer  he  imitated.  Although  his  works 
possess  considerable  merit,  they  are  very  inferior 
to  those  of  his  father.  Some  of  his  pictures  have 


been  engraved  by  Daulle,  Vivares,  Benasech,  and 
others. 

PATENIER,  Joachim,  a  Fkmish  painter,  bom 
at  Dinant,  in  the  principality  of  Liege,  in  1480.  It 
is  not  known  under  whom  he  studied,  but  he  set- 
tled at  Antwerp,  where  he  acquired  (listinctiou 
for  his  landscapes,  and  was  admitted  into  the 
Academy  in  that  city  in  1515.  His  pictures  are 
usually  of  small  size^  so  exquisitely  finished  as  to 
appear  labored.  He  mtroduced  into  them  a  great 
number  of  small  figures,  which  are  correctly  de- 
signed and  neatly  touched.  His  distances  are 
charmingly  preserved,  and  the  foliage  of  his  trees, 
the  trunks  and  the  branches  appear  like  nature. 
He  also  painted  battles  and  huntings  which  were 
highly  esteemed.  When  Albert  Durer  was  at  Ant- 
werp, he  was  so  charmed  with  the  works  of  this 
artist,  that  he  painted  his  portrait.  His  works 
were  greatly  admired  and  much  sought  afler,  vet 
they  are  very  scarce,  as  he  bestowed  much  labor 
upon  them,  and  was  a  man  of  low  dissipated  hab- 
its, spending  most  of  his  time  in  the  ale  houses. 
There  is  also  much  discrepancy  as  to  his  mer- 
its, which  has  dopbtless  arisen  from  spurious 
imitations  of  his  works,  as  his  genuine  pictures 
in  the  Imperial  Gallery  at  Vienna  and  other 
places,  fully  justify  the  above  account.  Van  Man- 
der  mentions  one  of  his  pictures,  representing  a 
battle,  in  the  possession  of  Melchior  Wijntges  at 
Middelburg,  so  delicately  wrought  that  no  min- 
iature could  surpass  it.  He  is  said  to  have  died  iu 
1548,  though  there  is  no  certainty  as  to  the  exact 
time  of  either  his  birth  or  death,  there  being  much 
discrepancy  amon<r  authors  on  these  points. 

PATER,  or  PATERRE,  Jean  Baptiste,  a 
French  painter,  bom  at  Valenciennes  in  1695. 
He  went  to  Paris  early  in  life,  and  became  the 
pupil  of  Anthony  Watteau,  whose  subjects  and 
manner  he  imitated  with  considerable  success^ 
though  his  works  are  greatly  inferior  to  those  ot 
that  master.  He  was  an  excellent  colorist,  but 
a  negligent  and  incorrect  designer,  and  his  heads 
lack  expression.    He  died  in  1736. 

PATERNO,  Ionazio  Vincenzio  Castello, 
Prince  of  Biscari.  This  distinguished  Sicilian 
nobleman  flourished  in  the  latter  part  of  the  18th 
century,  and  deserves  honorable  notice  in  a  work 
relating  to  architecture,  for  designing  and  erecting 
at  his  own  expense^  the  great  bridge  of  thirty- 
one  arches,  1450  feet  in  length,  over  the  Simeto, 
not  far  from  Catania.  Besides  serving  for  the 
transit  of  freight  and  passengers,  this  bridge  sup- 

Sorts  an  aqueduct.  The  government  of  Sicily  con- 
ded  to   Patemo  the  superintendence  of  the 
bridges,  streets,  and  other  public  works. 

PATICCHL  Antonio,  an  Italian  painter,  bora 
at  Rome  in  1/62.  He  acquired  the  elements  of 
design  from  his  father,  and  made  such  rapid  pro- 
gress, that,  at  the  age  of  twenty  he  was  commis- 
sioned to  execute  the  paintings  in  the  Refectory 
of  the  caraes  at  Veletri.  On  one  of  the  waUs  he 
painted  the  Last  Supper ;  on  another,  the  Virgin, 
surrounded  by  Saints ;  and  in  the  vault,  Elijah 
ascending  to  Heaven  in  a  Chariot  of  Fire.  This 
great  work  gained  for  Paticchi  so  high  a  reputa-  - 
tion,  that  Count  ToruJszi  of  Veletri  immediately 
commissioned  him  to  paint  the  gallery  of  his 
palace,  where  he  represented  the  Car  of  Night, 
and  several  fabulous  subjects.    He  wrcwght  with 
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wonderfal  rapidity ;  and,  perceiving  that  his  facili- 
ty of  execution  had  led  him  to  neglect  excellence 
of  coloring,  he  devoted  his  energies  patiently  to 
this  branch  of  the  art.  Undoubtedly  he  would  have 
attained  great  eminence,  but  he  died  in  1788,  at 
tbe  age  of  twenty-six.  Paticchi  possessed  a  great 
talent  for  imitating  the  designs  of  the  great  mas- 
ters, and  he  executed  very  many  in  the  style  of 
Polidoro  da  Caravaggio,  which,  according  to  the 
Biographie  UniveraeUe^  kk^  attributed  to  that 
master  by  the  best  judges,  and  have  a  place  in 
many  fine  collections. 

PATIGNY,  Jean  or  Giovanni,  a  French  en- 

g-aver,  who  flourished  from  1650  to  about  1670. 
e  went  to  Italy,  and  appears  to  have  imitated 
Agostino  Caracci,  but  with  little  success.  He 
executed  some  prints  after  Annibale  Caracci  and 
other  Italian  masters. 

PATIN,  Jacques,  a  French  painter  and  en- 
graver, who  flourished  about  1581.  According  to 
Dumesnil,  he  was  emploved  by  Louise  de  Lor- 
raine, queen  of  Henry  III.  of  France,  to  paint  the 
decorations  necessary  for  a  masque,  or  ballet, 
given  by  her  on  the  marriage  of  her  sister  Mar- 
guerite de  Vaudemont  with  the  Due  de  Joyeuse. 
in  1581.  Patin  executed  twenty-seven  spirited 
etchings,  to  illustrate  a  book  describing  the  same 
ballet,  published  in  1582. 

PATON,  Richard,  an  eminent  English  painter 
of  marines  and  sea-fights,  born  in  1720,  and  died 
in  1795.  He  painted  the  principal  naval  battles 
of  his  time,  which  were  very  popular,  and  many 
of  them  were  engraved  by  WooUett,  Fittler,  Ler- 
piniere,  and  Canot.  He  also  executed  a  few  spir- 
ited etchings  of  similar  subjects,  among  which  are 
the  following : 

The  yictonr  gained  by  tiie  English  over  the  French,  21 
September,  1757.  The  engagement  of  the  Monmoath 
with  the  Foudrovant,  in  whidi  the  French  ship  was  taken, 
28  February,  1/58.  The  Engagement  between  the  Bock- 
inghiun  and  Florissant,  supported  bj  two  Frigates,  3  Nor. 

PATOUR,  Jean  Auoustin,  a  French  engraver, 
bom  at  Paris  about  1730.  He  studied  under  Halle 
a^d  Flipai't,  and  engraved  some  plates  in  a  neat, 
pleasing  style,  among  which  are  the  following : 

The  Little  Ljar;  (^fUr  Albert  Durer.  Le  dooz  Som- 
meil;  q/ler  Hulie.  Le  doux  Repoe;  do,  Hercules  and 
Omphale ;  do.  Two  Views  of  La  Bochelle ;  after  Lalle- 
mand. 

PATTE,PiERR«,a  French  architect  and  engraver, 
bom  at  Paris  in  1723.  After  acquiring  the  elements 
of  design  in  his  own  country,  he  visited  Italy  for 
improvement.  During  the  principal  part  of  his  life 
he  was  devoted  rather  to  the  theory  than  to  the 
practice  of  the  art ;  and  during  the  stormy  scenes 
of  the  revolution  he  lived  in  retirement.  The 
Duke  des  Deux  Ponts.  appointed  Patte  his  archi- 
tect, and  he  designed  ror  him  the  Chateau  de  Ja- 
resbourg.  The  Hotel  Charost  at  Paris,  is  also  by 
him.  His  writings  are  quite  voluminous.  Among 
the  principal  are  Memoirea  sur  les  objeU  les  'plus 
importants  de  P architecture,  4  to. ;  Traits  de  la 
construction  des  Bat  intents^  3  vols.  8vo.  intended 
as  a  supplement  to  Blondel's  Cours  d* architecture; 
and  Etudes  d*  architecture^  1755,  fol.,  illustrated 
with  twenty  plates.  As  an  engraver,  he  executed 
the  plates  in  the  latter  work  ;  also  several  plates 
for  Blondel's  Architecture  Francaise;  Perspec- 
tive Views,  after  Piranesi ,  and  the  Temple  of 
Venus,  after  Claude,   He  d'.ed  at  Nantes  in  1814. 


PAUDITZ,  or  PAUDITS,  CHRisTortiER,  a  Ger 
man  painter,  bom  in  Lower  Saxony  about  1620 
After  receiving  some  instmctions  from  an  obscure 
German  painter,  he  went  to  Amsterdam  and  en- 
tered the  school  of  Rembrandt.  He  applied  him- 
self with  great  assiduity,  and  became  one  of  the 
ablest  disciples  of  that  master.  On  leaving  the 
school  of  Rembrandt,  he  was  employed  by  the 
Bishop  of  Ratisbon,  for  whom  he  painted  some 
historical  works  as  well  as  portraits,  which  gained 
him  considerable  reputation.  He  was  next  taken 
into  the  employment  of  the  Duke  of  Bavaria,  in 
whose  service  he  continued  several  years,  and  for 
whom  he  painted  some  of  his  finest  works.  His 
subjects  are  well  composed,  his  coloring  is  vigor- 
ous, and  his  heads,  especially  of  old  men,  are  mark- 
ed with  dignity  and  expression.  He  was  particular- 
ly excellent  in  portraits,  in  which  he  was  much  em- 
ployed. Sandwirt  relates  that  his  death  was  occa- 
sioned by  the  unfortunate  issue  of  a  contest  with 
one  Roster,  a  painter  of  Nuremburg^  who  chal- 
lenged him  to  paint  a  picture  of  the  Wolf  and  the 
Lamb,  in  competition  with  him.  Pauditz  showed 
in  his  work  great  superiority  in  design,  force,  truth 
and  expression,  which  gained  him  the  approbation 
of  the  best  judges.  But  the  majority  gave  the  pref- 
erence to  the  picture  of  Roster,  because  it  was  so 
highly  finished  that  they  could  count  the  hairs  of 
the  wolf,  ana  appreciate  the  delicacy  of  the  wool. 
This  decision  so  mortified  Pauditz  and  depressed 
his  spirits  that  he  died  soon  afterwards.  His 
works  are  to  be  found  at  Munich,  Vienna,  and 
other  principal  German  cities.  He  marked  his 
pictures  0.  r. ;  the  latest  date  known  is  1065, 
about  which  time  he  is  supposed  to  have  died. 

PAUL,  or  DE  FAULTS,  a  Flemish  engraver,  who 
flourished  about  1640.  Nagler  says  he  was  bom 
in  Holland  in  1598.  He  engraved  some  prints  af- 
ter the  Flemish  masters,  among  which  are  Peter 
Denving  Christ,  after  Gerard  Segers  ;  Titian  and 
his  Mistress,  after  the  etchiTig  In/  Vandyck;  the 
Tooth  Drawer,  after  Theodore  Koelants, 

PAUL,  I.  S.,  an  English  mezzotinto  engravei, 
who  flourished  at  London  about  1760.  He  scraped 
some  portraits,  among  which  are  Mrs.  Barry  the 
actress,  cfter  Kettle;  Lady  Georgiana  Spenser 
and  her  daughter,  ctfter  Reynolds, 

PAUL,  Robert,  a  Scotch  engraver,  who  flour- 
ished at  Glasgow  about  1762.  He  engraved  some 
views  of  that  city,  which  are  neatly  executed, 
and  bear  the  above  date. 

PAULINL    SeePAOLiNi. 

PAULINI,  or  PAOLINI,  Giacomo.  a  Neapoli- 
tan engraver,  who  flourished  about  loOO.  He  en- 
graved some  plates  from  his  own  designs,  and 
others,  which  he  marked  with  his  name. 

PAULUTZ,  Zachariah,  a  Dutch  painter,  bom 
at  Amsterdam  in  1600,  and  died  there  in  1657. 
He  was  a  good  portrait  painter. 

PAULUZZI,  Stefano,  a  painter  who  flourish- 
ished  at  Venice,  and  executed  some  works  for  the 
churches,  which  are  highlv  commended  by  Boa- 
chini.  Lanzi  sa^s  his  works  have  deteriorated  so 
much,  perhaps  irom»  the  badness  of  his  grounds, 
that  it  is  impossible  to  form  a  correct  opinion  of 
his  merits.     He  was  living  in  1660. 

PAULY,  Nicholas,  a  Flemish  painter,  bom  at 
Antwerp  in  1660.  He  distinguished  himself  as  a 
miniature  painter,  and  settled  at  Brussels,  where 
he  died  in  1748. 
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PAULTN",  HoBATrus,  a  Batch  painter,  bom  at 
Amsterdam,  according  to  Descamps,  about  1648, 
though  probablj  at  an  earlier  period.  Balkema 
says  he  died  there  in  1686.  It  is  not  known  un- 
der whom  he  studied,  but  he  excelled  in  painting 
conversations  and  gallant  subjects,  in  which  he  oo- 
casionallj  gave  way  to  a  culpable  breach  of  deco- 
rum and  decency.  Some  of  his  pictures  are  gross 
enough  to  cause  the  avowed  Ijbertine  to  blush. 
His  pictures  are  exquisitely  colored,  his  touch  ex- 
ceedingly neat  and  delicate,  with  a  sweetness  of 
tone  that  is  capable  of  deluding  any  lover  of  the 
art  to  admire,  what  modesty  must  compel  him  to 
detest.  In  some  of  his  works  he  imitated  the 
manner  of  Rembrandt  Though  his  indecent  sub- 
jects lessened  him  in  public  estimation,  they 
brought  large  prices  from  the  class  for  whom  he 
pandered. 

PAULYN,  Is  A  AG,  a  Dutch  painter,  born  at  Am- 
sterdam about  1630.  He  studied  under  Abraliam 
vander  Tempel,  and  became  an  eminent  {)ortrait 
painter,  in  which  capacity  he  visited  England, 
where  he  resided  several  years.  In  1682,  he  re- 
tamed  to  Holland,  and  settled  at  the  Hague,  whore 
he  practised  his  profession  with  great  encourage- 
ment. 

PAUSIAS,  an  eminent  Greek  painter,  the  son 
of  Brietes,  was  a  a  native  of  Sicyon,  and  nourished 
about  B.  0.  450.  After  acquiring  the  elements  of 
the  art  from  his  father,  be  studied  encaustic  paint- 
ing in  the  school  of  Pamphilus,  where  he  was  the 
fellow  disciple  of  Apelles  and  Melanthus.  He  was 
the  first  painter  who  acquired  a  great  name  for 
encaustic  with  the  catrum.  He  particularly  ex- 
celled in  managing  the  shadows.  His  favorite 
sabjects  were  small  pictures,  usually  of  children ; 
but  he  also  painted  large  compositions.  Some  of 
his  rival  artists  pretended  that  he  made  choice  of 
thes3  subjects  as  best  suited  to  the  slow  and  la- 
bored style  of  his  execution.  To  contradict  the 
calumny,  and  to  prove  that  he  was  capable  of 
greater  exertions,  he  finished  in  a  single  day  a  large 
picture  of  the  infant  Hercules.  Pausias  was  the 
first  who  introduced  the  custom  of  painting  the 
walls  and  ceiling  of  private  apartments  with  his- 
torical and  dramatic  subiects,  although  the  prac- 
tice of  decorating  the  ceilings  of  temples  with  stars 
and  arabesque  figures,  was  of  very  ancient  date. 

Pausias  ondertook  the  restoration  of  the  paint- 
ings of  Polygnotus  at  Thespin,  which  had  been 
gi^^atly  injured  by  the  hand  of  Time.  In  this 
work  he  was  judged  inferior  to  the  original  artist, 
perhaps  unfiurly,  since  he  contended  i;vith  foreign 
weapons,  being  accustomed  to  using  the  oestrum, 
instead  of  the  pencil,  as  he  doubtless  did  in  this 
instance  His  most  famous  work  was  a  picture  of 
the  Sacrifice  of  an  Ox,  Which  in  the  time  of  Pliny, 
was  in  the  Hall  of  Pompey.  The  figure  of  the 
animal  was  foreshortenea ;  but,  to  show  the  ox 
to  full  advantage,  the  artist  judiciously  threw  its 
shadow  upon  a  part  of  the  surrounding  crowd ; 
and  he  added  to  tlie  effect  by  painting  a  dark  ox 
Qpon  a  light  ground.  la  this  manner  be  doubtless 
produced  a  very  powerful  contrast  of  shadows; 
and  some  of  the  modern  masters  have  followed  in 
the  same  track. 

Durinj?  the  younger  days  of  Pausias,  he  loved  a 
native  of  his  own  city,  called  Glycera,  who  gained 
a  livelihood  by  making  garlands  of  flowers  and 
wreaths  of  roses.    Her  skill  in  this  art  induced 


Pausias,  probably  in  a  loving  rivalry,  to  compete 
with  her ;  and  he  eventually  became  an  admirable 
flower  painter.  A  portrait  of  Glycera  with  a  gar- 
land of  flowers,  called  the  Stephanopolis,  was  reck- 
oned his  master-piece;  a  copy  of  it  was  pur- 
chased at  Athens,  by  Lucius  Lucnllus,  at  the  price 
of  two  talents,  about  $2000.  Pansanias  mentions 
two  of  his  paintings  at  Epidaurus,  the  one  a  Cu- 
pid with  a  lyre  in  his  hand,  the  other  the  figure 
of  Methe,  or  Drunkenness,  drinking  out  of  a  glass, 
through  which  his  face  is  seen.  The  Sicyonians 
were  obliged  to  part  with  the  pictures  which  they 
possessed  of  so  distinguished  an  artist,  to  free 
themselves  from  a  heavy  debt  They  were  pur- 
chased by  M.  Scaurus,  when  eedile,  and  were 
taken  to  Home  to  adorn  the  new  theatre  which  he 
erected.  From  the  observation  of  Horace  (Sat. 
II.  7,  95),  we  may  collect  that  the  wprks  of  Pausias 
were  well  known  at  Rome. 

PAUSON,  a  Greek  painter,  who  flourished  about 
B.  0.  420.  He  seems  to  have  been  an  artist  of  lit- 
tle merit,  being  unfavorably  compared  by  Aristotle 
with  Polygnotus  and  Dionysius.  **  Polygnotus," 
said  Aristotle,  ^'  drew  men  more  perfect  than  they 
were,  Dionysius  such  as  they  really  were,  and 
Pauson  worse  than  they  were.*'  It  may  be  infer- 
red, then,  that  Pausou  degraded  nature  by  a  selec- 
tion of  her  most  vulgar  and  ignoble  forms.  His 
abilities  seem  to  have  been  properly  rated,  for  he 
was  reduced  to  beggary,  so  that  his  poverty  pass- 
ed into  a  proverb. 

PAUTRE,  Jean  le,  a  distinguished  French  en- 
graver, bom  at  Paris  in  1617;  died  in  1682. — 
While  young,  he  was  placed  under' an  architect, 
with  whom  he  learned  to  draw  plans  and  orna- 
mental designs,  in  which  he  manifested  excellent 
powers  of  invention,  and  astonishing  facility  of 
execution.  He  subsequently  devoted  his  talents 
to  engraving,  both  with  the  point  and  graver,  and 
met  with  great  success.  His  plates  principally 
consist  of  architectural  decorations,  friezes,  ceil- 
ings, vases,  and  other  ornaments ;  also  several  his- 
torical and  devout  subjects.  In  1677  he  was  cho- 
sen a  member  of  the  Royal  Academy.  His  plates 
are  so  very  numerous  that  Mariette  estimates 
them  at  fourteen  or  flfteen  hundred ;  yet,  with  the 
exception  of  a  few  prints  frpm  the  designs  of  Pao- 
lo Farinati,  they  are  all  after  his  own  designs — a 
striking  proof  of  his  industry  and  facility.  They 
are  usually  marked  with  his  initials  I.  P.  or  L  le  P. 
Among  them  are  the  following : 

PORTBAITS. 

John  le  Pautre,  with  a  border  of  flowers,  supported  by 
Genii.  1674.  •  Louis  XIY.  in  Roman  attire.  1684.  John 
Robert 

VARIOUS    SUBJECTS. 

A  set  of  ten  plates  of  the  History  of  Moses.  Twenty- 
two  of  Mythological  Sabjecta.  Twelve  of  Landscapes, 
Views  of  Gardens  and  Grottos.  Six  plates  of  Italiaa 
Fountains.  Six  of  Friezes,  Mythological  Subjects.  Twelve 
of  Antique  Vases.  Six  plates  of  Sea-ports  and  Vessels. 
The  Sacre  of  Louis  XIV.,  in  the  Catheoral  at  Rheims ;  in 
three  sheets.  The  Baptism  of  the  Dauphin.  Two  per« 
spective  Views  of  the  Canal  of  Fontainbleau. 

PAUTRE,  Antoine  le,  a  French  architect,  born 
at  Paris  in  1614.  He  was  appointed  architect 
to  Louis  XIV.,  and  designed  a  number  of  edifices, 
among  which  are  the  Pont  Keuf ;  the  church  of 
the  Port  'Royal,  in  the  Fauxbourg  St.  Jacques ; 
the  Hotel  de  Beauvais ;  and  the  wings  of  the  pal- 
ace of  8t.  Cloud.    In  1671,  at  the  formation  of 
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the  Academy  of  Architecture,  he  was  cliosen  a 
member.  His  taste  lay  in  the  decorative  branch 
of  the  art,  which  he  carried  to  excess.  In  1652 
he  published  a  work  on  architecture,  which  is  still 
held  in  high  estimation.  He  died  in  1691,  of  cha- 
grin, because  Lenotre  preferred  Mansard  to  him- 
self as  architect  of  the  Ohatean  de  Clagny,  design- 
ed to  be  erected  for  Madame  de  Montespan. 

PAUTRE,  PiEBBB  LK,  a  French  sculptor,  the 
son  of  Antoine  P.,  born  at  Paris  in  1660.  He 
gained  the  grand  prize  of  the  Academy,  and  then 
visited  Rome,  where  he  remained  fitteen  years. 
His  best  work  is  the  marble  group  of  j£neas  and 
Anchises,  executed  in  1716,  which  was  in  the  gar- 
dens of  the  Tuileries.  There  are  also  a  number 
of  other  works  by  him,  as  a  marble  group  of  the 
Death  of  Lucretia.  Most  of  his  sculptures  are  in 
bad  taste.    He  died  in  1744. 

PA  VIA,  GiAooMO,  a  painter  bom  at  Bologna, 
Feb.  18th,  1655,  according  to  authentic  documents. 
There  is  much  discrepancy  as  to  the  time  of  his 
birth,  and  about  his  instruction.  He  is  said  to  have 
studied  under  Antonio  Crespi,  who  was  twenty- 
six  years  his  junior.  Lanzi  says  he  was  the  pupil 
of  Cav.  Giuseppe  Maria  Orespi,  ten  years  his  junior ; 
and  the  Canon  Luigi  Orespi,  the  son  of  Giuseppe, 
states,  in  the  8d  volume  of  the  Felsina  Pittrice, 
that  he  was  instructed  by  Gio.  Gioseffo  dal  Sole, 
four  years  his  junior.  He  acquired  considerable 
reputation  at  Bologna,  and  executed  several  works 
for  the  churches,  which  were  admired  for  the  fine 
taste  displayed  in  their  composition.  The  most 
esteemed  of  these  is  a  picture  of  St.  Anne  teaching 
the  virgin  to  read,  in  S.  Silvestro;  and  the  Na- 
tivity, in  S.  Giuseppe.  He  went  to  Spain,  where 
he  distinguished  himsel£  and  executed  many 
works  for  the  churches.    He  died  in  1740. 

PA  VIA,  DoNATO  Babdo  da,  a  native  of  Pavia, 
who  flourished  in  Savona  about  1500.  He  was  a 
reputable  artist.  There  are  some  of  his  works  in 
that  city,  on  which  he  inscribed  himself,  Donatus 
Cornea  Bardus  Papiensis, 

PAVIA,  Lorenzo  da,  a  native  of  Pavia,  who, 
*  flourished  at  Savona  about  1518.    There  are  some 
of  his  works  in  that  city,  inscribed  Laurentitu 
JPapiemii. 

PAVIA,  Giovanni  di,  a  native^  of  Pavia,  who 
according  to  Malvasia,  was  a  pupil  of  Lorenzo 
Oosta,  and  executed  some  works  for  the  churches 
in  his  native  city  and  elsewhere.  He  flourished 
about  1580. 

PAVON,  Ignatius,  an  excellent  engraver,  who 
studied  under  Raphael  Morghen.  His  works  are 
well  known,  though  little  is  known  of  him,  as  his 
life  has  not  been  written,  and  he  may  yet  be  liv- 
ing. His  master  died  in  1888.  He  has  copied 
some  of  the  best  prints  of  Morghen,  and  engraved 
quite  a  number  of  plates  after  the  Italian  masters. 
They  are  executed  in  the  manner  of  his  master, 
and  though  greatly  inferior  to  them,  they  possess 
much  merit.  The  following  are  among  his  best 
works: 

Hater  Amabilis  ;  afUr  Sas$o  Ferraio,  The  Yhvin 
and  infmot  Christ,  witb  St  John,  in  a  landscape :  a/f«r 
JiqfaelU;  but  copied  from  the  engraving  by  Jl  Mor- 
ahen.  La  Madonna  del  Trpnoj  qfter  BqfaelU.  La 
Madonna  del  Foligno;  do.  La  Vierge  au  PaplUon;  do. 
La  Vierge  a  TOiseau ;  do,  :  copied  after  Ji.  Morghen, 
The  Transfiguration;  do,;  do.    The  Commanion  of  St. 


Jerome;  after  DorMnUhino,  St.  John  writing;  do. — 
The  Magdalene ;  after  Schidone.  Leda ;  c^fter  (Jorreg^  ; 
and  several  others  after  Caraeciy  N.  B)utAn,  dbe, 

PA  VON  A,  Francesco,  a  painter  born  at  Udine, 
according  to  Kenaldis,  in  1692.  He  first  studied 
under  Gio.  Gioseffo  dal  Sole.  He  afterwards 
studied  at  Milan,  and  thence  proceeded  to  Genoa. 
He  next  went  to  SSpain,  Portugal,  and  Germany, 
at  all  which  courts  he  was  well  received  and  exe- 
cuted many  works.  He  resided  some  time  at 
Dresden,  where  he  married  and  had  a  family.  He 
subsequently  returned  to  Bologna,  where  he  resi- 
ded some  time,  and  executed  some  works  for  the 
churches.  Lanzi  s^s  he  was  an  excellent  painter 
in  oil,  and  better  in  crayons.  He  painted  many 
large  altar-pieces,  well  designed  and  colored.  He 
also  excelled  in  portraits.  He  died  at  Venice  in 
1777. 

PAYNE,  John,  an  English  engraver,  bom  about 
1606.  He  studied  under  Simon  de  Passe  the  El- 
der, when  that  artist  was  in  England,  and  was  the 
first  English  engraver  who  dbtinguished  himsel£ 
Had  his  application  been  equal  to  his  genius,  he 
would  have  ranked  among  the  first  of  his  profes- 
sion. But  he  was  indolent  and  dissipated ;  and, 
though  recommended  to  Charles  L,  he  neglectod 
his  fortunes  and  his  fame,  and  died  in  poverty,  in 
1647  or  1648.  He  engraved  portraits,  frontis- 
pieces, and  other  book  plates,  as  well  as  a  variety 
of  other  subjects,  such  as  landscapes,  fruit,  flow- 
ers, birds,  animals,  &c.  His  plates  are  executed 
entirely  with  the  graver,  in  a  free,  open  style,  that 
produces  a  pleasing  effect.  His  greatest  work 
was  an  engraving  of  the  Royal  Sovereign,  a  ship 
of  the  line,  built  in  1687 ;  it  was  engraved  on  two 
plates,  and  when  Joined  together  was  three  feet 
long,  by  two  feet  two  inches  high.  His  portraits 
are  his  best  prints,  of  which  the  following  are  the 
most  esteemed : 

Henry  YII.,  prefixed  to  his  Life  by  Lord  Bacon.  Hen- 
ry yni.  Robert  Devereux.  Earl  of  Essex,  with  a  Hat 
and  Feather.  Sir  Benjamin  Rudyard;  €tfter  Mvtmu, 
Dr.  Alabaster;  (jfteir  ComeHue  Jansm;  searee.  Hi^h 
Brooghton.  Alderman  Leate;  after  C.  Jdneen;  scarce. 
Roger  Bolton.  1632.  Arthur  Lake,  Bishop  of  Chichester. 
Sir  JEklward  Coke.  J629.  Algernon  Percy,  Earl  of  North- 
umberland. George  Withers,  the  Poet,  with  a  hat  on  (for 
his  Emblems,  pubushed  in  1686).  William  Sbakspeare. 
Ferdinand  of  Austria ;  after  Vandyeh,  Goont  Emeat  da 
Mansfield.    Elizabeth,  Countess  of  Huntingdon. 

PAZZI,  PiKTBO  Aktonio,  an  Italian  engraver, 
born  at  Florence  in  1709.  It  is  not  known  under 
whom  he,  studied,  bnt  he  ezecnted  many  plates  of 
portraits  and  other  subjects,  after  the  Italian  mas- 
ters, which  are  held  m  estimation.  His  works 
are  to  be  fonnd  in  the  Mnseo  Fiorentino,  Mnaeo 
Capitolino,  and  the  Mnseo  Etmsco.  Among  them 
are  the  following : 

POBTRAltS. 

Francesco  Albano,  Bolognese  Painter;  m  ipee  pituc 
FederijEO  Baroccio,  Painter  j  m  ipee  pimca.  Giaoomo  B«a- 
sano.  Fainler.  Gioranni  Bizelli,  Pamter ;  from  apioturo 
hy  hwMelf,    Andrea  Boacoli,  Painter,  dO' 

SUBJVCTS  AFTIB  TABIOUB  MAtTSBS. 

The  Holy  Family ;  after  L.  Oamhiati.  The  Assmnp- 
tion  of  the  Virgin ;  after  Jiafaelie.  The  Virgin  and  in- 
ftint  Christ ;  after  Vandpch.  St.  Zanobi  resoscitatiog  a 
dead  person  ;  after  £ett%.  St  Philip  refusing  the  Pope- 
dom ;  do,    A  Sibyl ;  qfter  Oreepi, 

PEAGIIAM,  HsNBT,  an  English  amateur  art- 
ist, who  is  said  to  hare  ^*  distinguished  himself  by 
his  skill  in  music,  painting  and  engravmg.  '*     Uo 
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was  born  at  South  Mimms,  in  Hertfordshire,  and 
studied  at  Trinity  Ck>llege,  Oambridge,  where  he 
took  the  degree  of  Master  of  Arts.  He  was  tne 
author  of  a  book  entitled  The  OentUmanU 
Mtereue;  or  an  Exquisite  Practice^  a$  well  for 
drawing  all  mcmner  of  BeasU  in  the.  true  Jror- 
traiture^  as  also  the  making  of  Colon  for  Limning, 
Fainting,  Tricking,  and  Blcuoning  Coats  of  Arms; 
1630,  4to.  The  only  work  mentioned  by  him, 
was  a  plate  of  Sir  Thomas  Cromwell,  after  ffolbein. 
He  died  about  1650. 

PEACKE,  Edward,  an  English  engraver,  who 
flourished  about  1640.  In  coi^unction  with  Bob- 
ert  Peacke,  probably  his  brother,  he  executed  a 
set  of  plates  of  friezes,  and  other  architeotnral  or- 
naments, published  in  that  year. 

PEACKE,  WiLUAM,  an  English  artist,  men- 
tioned by  Strutt  as  the  engraver  of  two  portraits, 
one  of  the  Earl  of  Holland,  and  the  other  of  the 
Earl  of  Warwick. 

PEAK,  Jambs,  an  Englbh  engraver,  bom  in 
17d2«  and  died  in  1782.  He  engraved  some  plates 
of  landscapes,  and  a  few  prints  from  his  own  de- 
sign?, among  which  are  the  following :  % 

A  View  of  Waltbam  Abbey,  in  Essex.  Two  Laodsoapea ; 
Hfttr  KUenient.  Two  Views  of  Warwick  Hall,  in  Cfum- 
beiiand,  and  Ferry  Bridge,  in  Yorkshire;  a^ter  AlUrs. 
A  Landscape,  with  Mercury  and  Battus ;  t^tsr  Glaudt^ 
Morning,  a  Landscape;  do.  A  Landscape,  with  Ruins; 
qfUr  G.  Smith,  A  Landscape,  with  a  Waterfall ;  the 
oomp^inion ;  do.  Four  Views ;  q^sr  R.  Wilson.  Ban- 
ditti in  a  rocky  landscane ;  afttr  Morgognons,  The  Beg- 
gars; the  compaaion;  ao, 

PEARSON,  Maboahet,  an  English  lady,  whose 
maiden  name  was  Paterson.  She  married  an 
artist  by  the  name  of  Pearson,  a  pdnter  on  glass. 
8he  devoted  herself  to  the  business,  and  acquired 
distinction.  Among  other  fine  specimens  of  her 
skill  were  two  sets  of  the  Cartoons  of  Rafifaell^, 
one  of  which  was  purchased  by  the  Marquis  of 
Lansdowne,  and  the  other  by  Sir  Gregory  Page 
Turner.  She  died  in  1828,  and  her  husband  in 
1805. 

PEOOHIO,  DoMBSico,  a  painter  of  Verona^  born 
about  lYOO.  He  studied  at  Venice,  in  the  school 
of  Antonio  Balestra.  He  afterwards  devoted  hun- 
self  to  landscapes,  which  he  executed  in  a  style  of 
excellence.     He  died  about  1760. 

PEOHWELL,  Oabl  von,  a  German  engraver, 
who  flourished  at  Vienna  in  the  latter  part  of  the 
18th  century.  He  engraved  the  portrait  of  the 
Emperor  Joseph  H.,  ({fter  F.  Batoni;  and  the 
portraits  of  several  German  princes  and  distin- 
guished personages.  The  following  subjects  are 
particularly  noticed  as  among  his  best  works : 

La  rieille  Amourense;  aftsr  J,  Toornvliet,  The  Judg- 
ment of  Paris ;  o/^^  -A.  vander  Wtrjf^  with  a  dedication 
to  the  Graces  or  'Europe.  Venus  nncorered  by  a  Satyr. 
The  Magdalepe  in  a  Orotto ;  after  P,  Batoni  $  picture  at 
Dresden.  The  angry  Mother  and  her  Daughter ;  afUr  P, 
isUa  Veeckia, 

PEGORI,  DoMXNioo  Abbtino,  a  painter  of  Arez- 
zo,  who  studied  under  Don  Bartolomeo  della  Gatta, 
and  afterwards  improved  himself  by  studying  the 
works  of  other  ma««ter8.  In  the  parochial  church 
of  his  native  city  is  a  picture  by  him  of  the  Vir- 
gin receiving  under  her^mantle  Uie  people  of  Arez- 
zo,  who  are  recommended  to  her  protection  by 
their  patron  saint  Lanzi  says  it  is  a  judicious 
composition,  enriched  with  good  architecture,  the 
airs  of  the  heads  resembling  those  of  Francia. 


^e  used  less  gilding  than  was  usual  at  the  time. 
He  flourished  about  1450. 

PEDRALI,  GiAooMO,  a  painter  of  Brescia,  bom 
about  1690.  It  is  not  known  under  whom  he 
studied,  but  he  associated  himself  with  Domenlco 
Bruni,  in  conjunction  with  whom  he  executed 
some  perspective  pieces  for  the  churches  in  his  na- 
tive city,  and  also  at  Venice,  which  are  highly 
commended  by  OrlandL    He  died  about  1660. 

PEDRETTI,  GnjsEPPB,  a  Bolognese  painter, 
born  in  1694.  He  studied  nnder  Marc'  Antonio 
Franceschini,  whose  manner  he  adopted.  Boon 
after  leaving  his  master,  he  passed  through  Ger- 
many to  Poland,  where  he  resided  many  years,  in 
the  employment  of  the  court.  He  afterwards  re- 
turned to  his  native  city,  and  painted  a  great  many 
pictures  and  altar-pieces  for  the  churches,  the  mo»t 
esteemed  of  which  are  the  Martyrdom  of  St.  Pe- 
ter, in  B.  Petronio ;  Christ  bearing  the  Cross,  in 
S.  Giuseppe  ;  and  St.  Margaret,  in  the  Annnnziata. 
He-diedinlTTS. 

PEDRINI,  Giovanni,  a  Milanese  painter,  stated 
by  the  Padre  Relta  to  have  studied  under  Leon- 
ardo da  Vinci.  Little  is  known  of  him  or  his 
works. 

PEDRONI,  PiETRO,  a  painter  born  at  Pontre- 
moli,  in  the  Florentine  territory.  He  first  studied 
at  Florence,  and  afterwards  at  Parma  and  Rome. 
He  executed  a  few  excellent  works  for  the  church- 
es at  Florence,  and  in  his  native  place ;  but  in  con- 
sequence of  ill  health;  he  opened  an  academy  un- 
der the  protection  of  the  Senator  Martelli,  which 
produced  many  able  artists.  "  If  not  a  rare  paint- 
er,^^  says  Lanzi,  **  he  was  at  least  an  able  master ; 
profound  in  theory,  and  eloquent  in  conveying 
knowledge  to  his  pupils,  of  whom  history  will 
treat  in  the  ensuing  age.  Their  success,  their  affec- 
tion and  esteem  for  Pedroni,  is  the  best  euloginm 
on  him  which  I  can  transmit  to  posterity."  He 
died  in  1808. 

PEE,-  Ekoelhajeet  van,  a  Dutch  painter.  Who 
flourished  in  the  first  part  of  the  17th  century. 
He  was  an  excellent  portrait  painter,  and  was  pat- 
ronized by  the  court  at  Munich,  where  he  died 
about  1605. 

There  were  several  other  artists  of  this  name, 
but  of  little  account.  Emanuel  van  Fee  painted 
subjects  from  low-life,  and  copied  the  works  of 
other  masters  with  considerable  success.  John 
van  Fee  was  the  son  of  the  preceding,  bom  at 
Brussels  in  1640.  He  painted  the  same  subjects 
as  hfs  father,  and  is  said  to  have  copied  the  works 
of  the  Italian  masters  for  the  picture-dealers. 

Theodore  van  Pee  was  the  son  of  Justus  van  P. 
He  is  said  to  have  painted  ceilings,  portraits,  and 
various  subjects,  with  no  great  success.  He  went 
to  England,  where  he  dealt  largely  in  Dutch  and 
Flemish  pictures,  and  realized  a  snug  little  fortune, 
with  which  he  returned  to  the  Hague,  where  he 
died,  in  1747. 

PEH  AM,  Gbobgs,  a  German  engraver,  and  prob- 
ably a  painter,  who  flourished  at  Munich  from 
1592  to  1604,  by  the  dates  on  his  prints.  There 
are  a  few  etchings  by  him,  executed  in  a  bold,  fre^, 
painter-like  style,  from  his  own  designs,  which  are 
variously  signed,  with  his  initials  G.  P.,  or  Georges 
Feham^  or  Georges  Feham  Jfonaehi,  Among 
them  is  one  of  Neptune  rising  from  the  Sem  and 
one  of  Hercules  and  Anteus. 
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FEINS.    See  Penz. 

PEIROLERI,  PiBTRO,  an  Italian  engraver,  born 
at  Turin  about  1738.  Little  is  known  of  him  ex- 
cept Ms  prints,  Nagler  gives  a  list  of  twenty- 
prints  by  him,  of  which  the  following  are  the 
principal.    He  was  living  in  1777. 

Portrait  of  the  Fomarina:  after  RqfadU.  Portrait  of 
Raffaelle ;  do,  Philip  de  Coampagne :  copied  from  Ede- 
linck.  The  Holy  Family ;  c^ter  ScartdUno,  The  Finding 
of  Moses:  after  Lazearinu  The  Roman  Charitv:  do. 
Abraham's  Offering ;  after  BeUueci.  Jupiter  ana  Calis- 
to ;  (rfter  Amiconi.  Zephyrus  and  Flora ;  do.  ;  and  others, 
qfter  Bembrandt,  Mieru,  Nogari^  JBaaumonif  and  C. 
jiuthart. 


X  PELAIS,  Michael,  an  engraver  of 

WyD  y»y»  whom  little  is  known.  There  are 
JL  JL  J^'  some  prints  signed  Palais^  /ee,y  and 
others  after  the  younger  Palma  and  Federigo  Zuc- 
coro,  marked*  with  a  monogram  of  his  inii^s,  M. 
P./«j.,  which  are  attributed  to  him.  His  manner 
approaches  that  of  Cornelius  Oort,  and  he  is  sup- 
posed to  have  flourished  at  Home  about  1625^  as 
some  of  his  prints  are  dated  at  that  city.  He  also 
engraved  the  portraits  of  Cardinal  d^Ossat,  and  J. 
de  Gastebois. 

PELfiE,  PsTEB,  a  Swiss  engraver,  bom  at 
Oourtedour,  in  the  canton  of  Berne,  and  studied 
under  von  Schenker.  Nagler  mentions  the  follow- 
ing prints  by  him :  The  Evangelist  St.  John,  after 
Dmneniehino;  the  President  Curanti,  after  Dela- 
rocJie]  several  Portraits  and  Vignettes  for  the 
works  of  Voltaire  and  Rqpsseau,  after  Lesenne 
and  Deveria,  He  was  living  in  1838. 
.  PELEGRET,  Thomas,  an  eminent  Spanish  his- 
'  torical  painter,  born  at  Toledo  at  an  uncertain  time. 
After  learning  the  elements  of  the  art  in  his  na- 
tive place,  according  to  Palomino,  he  went  to  Italy, 
and  studied  successively  with  Baldassare  da  Siena, 
and  Polidoro  da  Caravaggio ;  from  the  last  he  de- 
rived his  admirable  chiaro-scuro,  and  he  imitated 
his  manner.  He  returned  to  Spain  in  the  time 
of  Charles  V.,  established  himself  at  Saragossa, 
and  acquired  considerable  reputation  for  his  frescos, 
but  more  for  his  black  crayon  drawings  (en  gri- 
taille,)  He  had  a  fertile  invention,  was  well 
versed  in  perspective,  and,  above  all.  was  an -excel- 
lent designer ;  which,  together  witn  the  novelty 
of  his  works,  made  them  highly  prized  by  artists 
and  amateurs.  His  drawings  were  purchased 
with  avidity  by  painters,  sculptors,  decorators, 
and  goldsmiths.  He  is  said  to  have  been  an  excel- 
lent fresco  painter,  but  the  only  examples  remain- 
ing are  some  pictures  in  the  monastery  of  Santa 
Engracia,  at  Saragossa,  executed  in  the  manner  of 
Caravaggio.  Hisothor  works  have  perished.  He 
instructed  many  pupils,  and  among  them  was  Pe- 
dro de  las  Cuevas,  who  assisted  him  in  painting 
the  sacristy  of  the  Cathedral  of  Huesca,  and  some 
other  works.  He  died  at  the  age  of  84  years, 
but  neither  the  time  of  his  birth  or  death  are 
known  ;  but  from  the  facts  above  mentioned,  he 
must  have  been  bom  about  1516,  and  died  about 
1600,  as  Caravaggio  died  m  1548,  and  Cuevas  was 
bom  in  1648.  "  With  him,"  says  the  historian, 
*^  died  the  art  of  painting  chiaro-scuro  in  Spain." 

PELH  AM,  Peter,  an  English  engraver,  bom 
about  1684,  and  died  about  1788.  He  executed 
quite  a  number  of  portraits  in  mezzotinto,  among 
which  are  the  foUowmg : 

King  G^rge  I, ;  after  KneUer,  King  Geor^  II. ;  do. 
Anne,  consort  of  the  Prince  of  Orange ;  do,  Oliver  Crom- 


well; (tfter  Walker,  Thomas  Holies,  Duke  of  Ke 
tie.  Robert,  Viscount  Molesworth ;  after  (riimm.  John, 
Lord  Carteret ;  after  KmIUt.  James  Gibbs,  Architect ; 
after  Hyeing,  Peter  Paul  Rubens,  after  Bultene,  Ed- 
ward Cooper ;  after  vander  Vaart,  Dr.  Edmund,  Bishop 
of  London;  qfter  Murray, 

PELH  AM,  J.  C,  was  the  son  of  the  preceding, 
bom  in  1721.  He  painted  history  and  portraits, 
with  so  little  reputation,  that  his  works  are  scarce- 
ly known. 

PELKIN,  CoBNELiuB,  a.  Dutch  engraver,  who 
flourished  at  Middleburg  about  1668.  He  en- 
graved some  plates  for  the  booksellers  in  a  very 
indifferent  style.       / 

PELLEGRINI,  Antonio,  a  painter  bom  at  Ven- 
ice in  1674.  He  studied  under  Sebastiano  Ricd. 
He  was  one  of  those  fortunate  men  who  acquire 
a  greater  reputation  than  their  merits  deserve. 
On  leaving  Ricci,  it  is  said  that  he  received  some 
instmctions  from  Paolo  Pagani ;  at  all  events,  that 
artist  recommended  him  to  Angelo  Cornaro,  for 
whom  he  executed  some  frescos,  which  gained  him 
considerable  applause,  and  laid  the  foundaiion  of 
his  fame.  At  the  invitation  of  the  Duke  of  Man- 
'  ^Chester,  he  went  to  England,  where  he  decorated 
the  palace  of  that  nobleman,  and  others  of  the 
English  nobility,  for  which  he  was  roundly  ptud. 
In  1719  he  went  to  Paris,  where  he  was  employed 
in  embellishing  the  celebrated  Hall  of  the  Missis- 
sippi, and  was  chosen  a  member  of  the  Royal  Acad- 
emy. He  was  next  employed  at  the  courts  of 
the  Electors  Palatine  and  Brunswick.  He  after- 
wards returned  to  Venice,  where  he  followed  his 
profession  with  great  success  till  his  death  in  1741. 
His  wife  was  Angelica  Carriera,  sister  to  the  cel- 
ebrated Rosalba.  Lanzi  says,  *'  the  surprising  suc- 
cess he  met  with  in  some  of  the  most  civilized 
kingdoms  in  Europe,  is  to  be  attributed  to  the 
decline  of  the  art,  and  to  the  lively  and  mannered 
style  he  assumed,  which  procured  him  a  welcome 
reception  every  where.  He  may  be  pronounced 
an  artist  of  some  ingenuity,  facility,  and  sprightly 
conception,  but  he  was  not  well  grounded  in  the 
art,  and  he  expressed  his  ideas  witli  so  little  de- 
cision, that  the  objects  appear  to  float  in  a  kind  of 
half  existence,  between  visible  and  invisible.  He 
was  so  superficial  a  colorist,  that  even  in  his  own 
time,  it  was  said  his  works  would  not  continue 
half  a  century."  His  best  works  are  the  ceiling 
of  the  church  of  the  Capuchins,  and  that  of  San 
Moisd,  at  Venice.  In  the  first  he  represented  the 
Israelites  gatheringManna,  ahd  in  the  second,  the 
Brazen  Serpent.  He  executed  many  works  in  oil, 
in  the  same  feeble  and  languid  manner  of  coloring. 

PELLEGRINI,  FRANCEeco,  aFerrarese  painter 
mentioned  by  Barotti,  who  flourished  about  1740. 
He  studied  under  Gio.  Battista  Cozza,  and  execu- 
ted a  number  of  works  for  the  churches  of  Ferrara, 
among  which  is  a  picture  of  the  Last  Supper,  in 
S.  Paolo ;  and  another  of  St.  Bemardo,  in  the  Ca- 
thedral. 

PELLEGRINI,  Felice,  a  painter,  bom  at  Pe- 
rugia in  1567.  He  studied  under  Federigo  Baroc- 
cio,  under  whose  able  instruction  he  became  a  cor- 
rect and  skilful  designer.  He  was  invited  to  Rome 
by  Clement  VHI.  to  assist  in  the  works  going  on 
in  the  Vatican.  On  his  return  to  his  native  city 
he  executed  some  good  woi'ks  for  the  churches. 
He  died  in  1680. 

PELLEGRINI,  Vinoenzio,  was  the  brother  of 
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Felice  P.,  torn  at  Perngia  in  1575.  He  also  stutl- 
ied  in  the  school  of  Barocoio.  and  painted  seyeral 
pictorea  for  the  churches  of  rerogia,  which  Lanzi 
says  appear  dry  aod  dead,  and  do  not  partake 
much  of  the  style  of  his  ma.«ter.  H9  was  called 
H  Fittor  Bello,  for  the  heanty  of  his  person,  not 
that  of  his  paintings.    He  died  in  1612. 

PELLEGRINI,  Gibolamo,  a  painter  of  Rome, 
who  flonrished  there,  according  to  Zanetti,  in 
1674.  None  of  his  works  are  mentioned  at  Rome, 
hut  he  was  employed  at  Venice,  where  he  execu- 
ted seyeral  frescos  on  a  large  scale  for  the 
churches,  which  Lanzi  says  indicates  a  painter 
sufficientlj  elevated,  though  not  very  select,  va- 
ried, or  spirited  in  his  forms. 

PELLEGRINI,  A^dbsa,  a  Milanese  painter, 
who  flourished^*  the  last  part  of  the  16  th  century. 
He  is  commended  hy  Lomazzo,  and  executed  some 
works  for  the  churches,  particularly  the  choh-  of 
8.  Girolamo. 

PELLEGRINI,  Pbllbobino,  an  eminent  Milan- 
ese painter  and  architect,  the  cousin  of  the  pre- 
ceding, bom  about  1570.  After  acquiring  consid- 
erable reputation,  he  was  invited  to  the  court  of 
Madrid,  where  he  was  employed  both'  as  painter 
and  architect.  He  executed  some  works  in  the 
Escurial  which  are  highly  commended  by  Palo- 
mino.   He  died  in  1684. 

PELLEGRINI,  Lodovioa,  a  Milanese  lady,  who, 
according  to  Morigia,  was  very  celebrated  for  her 
works  in  embroidery.  She  wrought  not  only  fruit 
and  flowers,  but  scripture  histories.  Lanzi  says 
^*  she  was  the  Minerva  of  her  time.  She  devoted 
herself  wholly  to  her  needle,  and  embroidered  the 
great  pallium  (vestment),  and  other  sacred  ftir- 
niture,  preserved  in  the  sacristy  of  the  cathedral, 
and  still  exhibited  to  strangers  with  other  curioas 
specimens  of  ancient  learning  and  the  arts.  In 
toe  new  Guide  of  Milan,  she  is  culled  Antonia  P.^' 
She  was  living  in  1626. 

PELLEGRINO,  da  Bologna.    See  Pellegm- 

HO  TiBALDI. 

PELLEGRINO,  da  Modbna.    See  Pbllegnno 

MUNABI. 

PELLEGRINO,  di  San  Daniello.    See  UDms. 

PELLET,  David,  a  French  engraver,  whose 
name  b  aflSxed  to  a  plate  representing  Louis  XIII. 
when  young,  on  horseback,  with  the.  portrait  of 
Henry  IV.,  and  Mary  de  Medicis,  in  small  ovals  at 
the  top.  It  is  executed  with  the  graver  in  a  neat, 
but  formal  style. 

PELLETIER,  Jean,  a  French  engraver,  bom 
at  Paris  about  1786.  He  engraved  quite  a  number 
of  plates  after  the  Dutch,  Flemish,  and  French 
masters.  They  are  executed  with  the  graver  in  a 
neat,  clear,  and  pleasing  style.  Among  them  are 
the  following.  His  wife  also  engraved  some 
plates,  two  of  which  are  c^ter  A,  Oitade^  and  one 
H/Ur  Wouwerman. 

The  Watering-place;  after  Berghem,  Ruins  and  Fig* 
ores ;  ^.  The  Fiah  Market ;  after  Pierre,  The  Green 
Market ;  do.  Diana  reposing :  after  Boucher,  The  Rape 
ofEaropa;  do.  Two  Pastoral  snbjecta ;  do.  The  Union 
of  Design  and  Painting  ;  after  Niatoire.  Toong  Bacchas ; 
after  C.  Vanloo.  The  Travellers;  after  Womoerman. 
Ladies  going  to  the  Chase  ;  do.  The  Tipplers ;  after  Os- 
fade. 

PELLI,  Makgo,  an  Italian  engraver,  bom  at 
Venice  aboot  1696.    There  are  no  particulars  con- 


cerning him.  He  engraved  some  plates  of  saints, 
a  few  portraits,  and  some  other  subjects,  among 
which  are  a  Charge  of  Cavalry,  defter  BoTgognone. 
and  a  Landscape,  after  I>,  ^.  ZHotti^  marked  M, 
PellL  exc, 

-^  Tp^PELIJER,  Nicolas  FnAisrgoiB,  a  French 
I /l-^ engraver,  bom  at  Besangon  in  1782. — 
J^  A  There  are  some  plates  of  landscapes  by 
him,  engraved  with  the  point  in  a  spirited  and 
pleasing  manner,  from  his  own  designs,  marked 
with  the  above  monogram.    He  died  in  1804. 

PELUNI,  Andrea,  a  painter  born  at  Cremona, 
of  whom  little  is  known,  except  some  works  at 
Milan.  He  is  supposed  to  have  been  a  scholar  of 
Bernardino  Campi  Lanzi  says  that  ^'Pellini, 
though  unknown  in  his  native  city  of  Cremona, 
is  celebrated  at  Milan  for  his  Descent  from  the 
Cross,  in  the  church  of  S.  Eustorgio."  This  is  a 
grand  composition,  correctly  designed  and  well 
colored,  dated  1595. 

PELLINI,  Maro'  Antoiho,  a  painter  of  Pavia, 
bora,  according  to  Orlandi,  in  1604.  He  first 
studied  under  Tommaso  Gatti,  at  Pavia,  and  after- 
wards visited  Bologna  and  Venice  for  improve- 
ment. He  executed  a  few  works  for  the  churches 
in  his  native  city,  but  did  not  rise  above  medioc- 
rity.   He  died  in  1760,  at  the  great  age  of  96  years. 

PEMBROKE,  Thomas,  an  English  historical 
painter,  of  little  note,  born  in  1702,  and  died  in 
1780.  He  was  a  proteg^  of  the  Earl  of  Bath,  for 
whom  Walpole  says  he  painted  several  pictures. 

-r  T|PE1T,  or  PENK,  Hispel,  a  supposed  Ger- 
Kidman  engraver,  to  whom  the  Padre  Orlandi 
X  -L  erroneously  attributes  some  prints,  marked 
with  the  monogram  of  Hans  Sebald  Beham. 
Stmtt,  and  others,  have  been  led  into  the  same 
error.  It  is  satisfactorily  ascertained  that  the 
prints  in  question  were  executed  by  Beham ;  and 
they  are  included  in  the  lists  of  his  works. 

PEN,  Jaoob,  a  Dutch  painter,  mentioned  by 
Balkema,  who  went  to  England,  and  was  employed 
by  Charles  11.  He  says  that  he  composed  with 
intelligence,  and  to  correct  drawing  added  beauti- 
ful coloring.    He  died  in  1674. 

PENALOSA,  Juan  de,  a  Spanish  historical 
painter,  born  at  Baeza  in  1581.  He  was  one  <>f 
the  ablest  scholars  of  Pablo  de  Cespedes  at  Cor- 
dova, and  assiduously  imitated  his  style.  He 
painted  some  works  for  the  churches  and  con- 
vents, but  more  for  the  collections.  His  picture 
of  St.  Barbe,  in  the  cathedral  at  Cordova,  is  said 
to  be  a  magnificent  performance,  executed  entirely 
in  the  style  of  his  master.    He  died  in  1636. 

PENCHARD,  J.,  a  Dutch  engraver,  who  flour- 
ished at  Leyden  about  1678.  He  was  chiefly  em- 
ployed by  the  booksellers.  He  engraved  the  ana- 
tomical plates  for  the  works  of  Keg.  de  Graaf, 
with  the  portrwt  of  the  author,  published  at  Ley- 
den in  1678.  ♦ 

PENCHAUD,  Michel  Robert,  an  eminent 
French  architect,  born  at  P«)itier8  in  1782.  He 
studied  under  his  father,  who  was  distinguished  in 
the  art,  and  assisted  him  in*  the  chateau  de  Ver- 
ridre,  belonging  to  the  Due  de  Mortemart ;  and  the 
chateau  de  Dissais,  erected  for  M.  de  Sainto  Au- 
laire,  Bishop  of  Poitiers.  Penchaud  afterwards  vis- 
ited Paris,  and  studied  under  Percier  and  Fontaine 
with  suoh  assiduity,  that  in  1799  he  was  appointed 
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designer  to  the  Oonnoilof  Civil  Buildings.  In  1808 
he  was  made  director  of  the  pnhlic  works  at  Mar- 
seilles ;  and  was  afterwards  appointed  head  of  the 
Department  of  the  Months  of  the  Khone.  He  was 
employed  for  manj  years  in  emhellishing  the  city 
of  Marseilles  with  promenades,  foantains,  and  pub- 
lie  monuments,  which  gained  him  great  reputation. 
During  his  engrossing  cares,  he  found  time  to 
write  !i  number  of  excellent  memorials  relating  to 
art,  which  he  fhrnished  to  the  Academy  of  In- 
scriptions. '  The  Institute  awarded  him  a  gold 
medal  for  a  memorial  on  the  Antiquites  da  Midi. 
Among  his  principal  edifices,  were  the  grand  hos- 
pital on  the  Island  of  Ratonneau;  a  trinmphal 
arch  at  the  entrance  of  Marseilles,  with  a  number 
of  buildings  in  that  city;  the  Palais  de  Justice  at 
Aix ;  and  a  beautiful  church  at  St.  Kemy.  Pen- 
ohaud  died  at  Paris  in  1882. 

PENNAOOHI,  PiBTBo  Mari^  a  painter  of  Tre- 
vigi,  who,  acconling  to  Zanetti,  flourished  at  Yen- 
ice  about  1520.  He  painted  some  works  for  the 
churches  at  Venice  and  Murano,  which  Lanzi  says 
are  more  excellent  in  coloring  than  design. 

PENNEMAKERS,  the  Rboollet,  a  Flemish 
artist  of  whom  little  is  known.  Balkema  sa}'.*  Ve 
was  a  scholar  of  Rubens.  In  the  Museum  of  Ant- 
werp, there  is  a  picture  of  the  Ascension,  attribu- 
ted to  him. 

PENNENSU8,  R,  an  engraver,  probably  an 
Italian,  by  whom  there  are  some  spirited  etchings 
of  devout  subjects  after  the  Italian  masters,  and 
from  his  own  designs,  marked  with  his  name, 
among  which  are  the  Holy  Family,  with  St.  Cath- 
erine, and  an  Angel  in  the  air,  after  Parmiogiano  ; 
and  the  Marriage  of  St  Oatherine,  from  his  own 
design.  There  is  a  fine  expression  in  his  heads, 
but  he  was  negligent  and  incorrect  in  designing 
the  extremities. 

PENNEY,  N..  a  French  engraver,  by  whom 
there  are  some  plates  of  devout  subjects,  f^om  his 
own  designs,  executed  with  the  graver  in  a  venr 
neat  style,  but  without  much  effect,  among  which 
is  one  of  the  Virgin  appearing  to  St.  Bartholomew. 
They  are  marked  JV.  Penney ^fMt. 

PENNI,  Giovanni  Fbakoesoo,  called  II  Fat- 
TORB.  This  eminent  painter  was  born  at  Flor- 
ence in  1488.  He  went  to  Rome  when  a  boy,  and 
entered  the  studio  of  Raffaelle,  in  the  capacity  of 
a  servant,  as  some  say,  but  more  probably,  as 
an  apprentice^  which  H  Fattore  signifies.  At  all 
events,  his  talents,  assiduity,  integrity,  and  urbane 
deportment  gained  for  him  the  confidence  and  af- 
fection of  his  master,  who  made  him  his  most 
intimate  disciple,  took  especial  pains  to  instruct 
him,  and  confided  to  him  the  management  of  his 
household  affairs.  Had  he  derived  his  appellation 
from  this  last  circumstance,  it  would  have  been 
II  Maggi  rdomo,  tA« /^t^trorcf.  He  became  one  of 
his  principal  scholars,  and  assisted  him  more  than 
any  other  in  his  cartoon^  and  his  tapestries.  The 
first  work  on  which  he  was  employed  by  Raffaelle 
was  in  decorating  the  Loggie  of  the  Vatican,  from 
his  designs,  where  Giovanni  da  IJdine,  Pierino 
del  Vaga,  and  other  excellent  artists  were  asso- 
ciated w  ith  him.  There  he  executed  the  histories  of 
Abraham  and  Isaac  in  such  an  admirable  manner, 
as  gave  entire  satisfaction  to  his  master.  Raffaelle 
conceived  such  an  affection  for  him  that  he  made 
him  Joint  heir  with  Ginlio  Romano^  to  his  estate. 


After  the  death  of  RaffaeUe,  he  was  employed  oon* 
Jointly  with  Giidio  Romano,  in  finishing  the  fres- 
cos of  the  Histories  of  Oonstantine,  in  the  saloon 
afterwards  called  after  the  name  of  that  Emperor. 
Among  other  works  left  incomplete  by  his  master, 
which  he  assisted  in  finishing,  is  the  Assumption 
of  Monte  Luci  in  Perugia,  the  lower  part  of  which, 
with  the  apostles,  was  painted  by  C^inlio,  and  the 
upper  part,  which  abounds  with  the  graces  of  Raf* 
faelle,  by  Penni.  He  had  also  the  principal  share 
in  the  history  of  Oupid  and  Psyche,  in  the  Far- 
nesina.  Of  his  own  compositions,  those  executed 
in  fresco  at  Rome,  have  mostly  perished,  and  he 
painted  so  few  pictures  in  oil  that  they  are  seldom 
to  be  met  with.  Soon  after  the  death  of  Raf- 
faelle, some  coldness  between  him  and  his  co-heir, 
Ginlio,  caused  t^em  to  separate^  ^fter  this,  lie 
decorated  the  Ohiffi  Palace  in  a  manner  so  nearly 
resembling  Raffaelle,  that  they  might  easily  have 
been  mistaken  for  the  works  of  that  master.  He 
went  to  Naples  at  the  invitation  of  the  Marquis 
del  Vasto,  taking  with  him  his  admirable  copy  in 
oil  of  the  Transfiguration  of  Raffaelle,  whidi  he 
sold  to  that  nobleman,  and  he  executed  for  him 
some  considerable  works.  He  died  there  in  the 
prime  of  life  in  1628.  He  possessed  an  admirable 
taste  for  design,  which  he  imbibed  from  his  in- 
structor, and  his  execution  was  facile  and  gracefbl. 
He  particularly  excelled  in  landscape  and  archi* 
tecture,  with  Uie  advantages  of  which,  in  embel- 
lishing historical  painting,  he  was  well  acquainted. 
EQgler  says  that  Penni  could  work  well,  onlj 
when  under  the  instruction  of  Raffaelle;  and  that 
when  lett  alone  he  was  weak  and  ineffective.  This 
is  contrary  to  the  concurrent  testimony  of  the  best 
Italian  authors,  and  it  is  unfair  to  judge  from  the 
few  remains  of  his  works.  Lanzi  says  that,  not- 
withstanding the  shortness  of  his  career  at  Naplee, 
he  greatly  contributed  to  the  improvement  of  art 
in  that  city.  Ktigler  and  Passavant  oo^jeetnre 
that  the  celebrated  Madonna  del  Passeggio,  in  the 
Bridgewater  Collection,  attributed  to  Raffaelle, 
was  executed  by  Penni. 

-«-^  PENNI,  LuoA,  was  the  brother  of  the  pre- 
\3  ceding, bom  at Elorence about  1500.  Or- 
T\*  land!  says  he  studied  in  the  school  of 
-I  ^»  Raffaelle,  which  Lanzi  thinks  highly  prob- 
able. According  to  Vasari,  he  united  himself  to 
Pierino  del  Vaga,  and  worked  with  him  In  the 
churches  at  Lucca,  G^noa,  and  other  cities; 
that  he  afterwards  accompanied  II  Rosso  into 
France,  and  nltunately  passed  into  England, 
where  he  was  employed  for  some  time  by  Henry 
Vin.  On  his  return  to  Italy,  he  is  said  to 
have  quitted  painting  for  engraving.  There  are 
quite  a  number  of  prints,  attributed  to  him. — 
There  are  mostly  after  the  works  of  H  Rosso  and 
Primaticcio,  and  usually  marked  with  one  of  the 
accompanying  monograms.  Among  them  are  the 
foUowmg : 

Two  Sat^  presenting  Wine  to  Bacehns ;  irfter  Jl  Bomo. 
Leda  drawing  out  the  Arrow  from  Gopias  Quiver ;  d», 
Susanna  and  the  Elders ;  do,  Abraham  sacrificin|f  Isaac ; 
qfttr  FrimaUccio,  The  Marriage  of  St.  Catbenne;  do, 
Penelope  at  work,  surrounded  by  her  women ;  do. 

PENNING,  Nicholas  Louis,  a  Dutch  painter, 
bom  at  the  Hagne  in  1764    He  was  a  scholar  of 
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rhierry  vaoder  Aa,  and  painted  landscapes,  ma-' 
lineS)  and  interiors  of  stables,  with  horses,  with 
some  suooess.  He  also  executed  finished  draw- 
ij^gs,  which  are  held  in  con^derable  estimation. 
He  died  at  the  Hague  in  1818. 

PENNONE,  BcHxx),  a  distinguished  Lombard 
architect,  who  flourished  at  Genoa  in  the  16th  cen- 
tury. Milizia  does  not  mention  his  instructor, 
but  he  warmlj  commends  his  abilities,  as  evinced 
in  the  enlargement  of  the  government  palace  at 
Genoa,  particularly  in  the  arrangement  of  a  grand 
portico,  flanked  by  two  courts,  which,  although 
*  differing  in  size,  satisfy  the  eye  by  their  perfect 
symmetry.  These  courts  are  surrounded  by  two 
orders  of  galleries ;  the  first  supported  by  Doric, 
tiie  second  by  Ionic  columns.  Among  the  other 
works  of  Pennf>ne,  was  a  part  of  the  church  of  8. 
Sacramento,  which  he  completed  after  the  designs 
of  Galeazzo  Alessi. 

PENNY,  Edwabd,  an  English  painter,  bom  at 
Eniitsford,  in  Cheshire,  in  1714.  He  went  early 
in  life  to  London,  and  studied  under  Hudson,  on 
leaving  whom  he  went  to  Rome,  and  became  the 
pupil  of  Marco  BenefialL  On  his  return  to  Eng- 
land, he  joined  the  Society  of  Artists,  of  which  he 
was  for  some  time  Vice  President.  At  the  foun- 
dntion  of  the  Royal  Academy,  he  was  one  of  the 
original  members,  and  was  appointed  the  first 
Professor  of  Painting.  This  situation  he  con- 
tinued to  fill  with  great  respectability,  and  he  de- 
livered an  annual  coarse  of  lectures,  till  1788, 
when  ill  health  compelled  him  to  resign  tbe  office. 
About  thia  time  he  went  to  re^^ide  at  Ghiswick, 
where,  having  previously  married  a  lady  of  for- 
tune, he  lived  in  quiet  retirement  till  his  death  in 
1791.  He  was  principally  employed  in  painting 
small  portraits  in  oil,  which  were  admired.  He 
also  painted  a  few  historical  works  and  fancy  pic- 
tures, some  of  which  have  been  engraved ;  the 
principal  of  these  is  the  Death  of  General  Wolfe. 

PENOZZI,  B.;  an  engraver  on  wood,  mentioned 
by  Papillon,  who  does  not  specify  any  of  his  works. 

PEN8ABEN,  Fba  Maeoo,  and  Fra  Mabco 
Mabavria,  his  assistant,  two  old  painters  of  the 
order  of  the  Dominicans  at  Venice,  who  exercised 
their  talent  at  Trevi^  in  1520  and  1521.  Lanzi 
says  Pensaben  was  an  artist  of  singular  merit, 
wholly  unknown  in  the  history  of  art  till  the  P.  M. 
Federici  discovered  some  documents  relating  to 
him  in  the  convent  of  the  Dominicans  at  Treviso, 
whither  he  had  been  invited  from  Venice.  "  In  thb 
Ftyle,  partaking  of  the  ancient  and  modem  taste  is  a 
large  picture  of  St.  Nicholas,  in  a  church  of  the 
Dominicans  at  Treviso ;  in  whicb  the  cupola,  the 
column?,  and  the  perspective,  with  a  throne,  on 
which  is  seated  the  Virgin,  with  the  Infant  Jesus, 
surroanded  by  saints  standing,  the  steps  orna- 
mented by  a  harping  seraph,  all  discover  the  com- 
position of  Bellini.  It  was  painted  by  P.  Marco 
Pen«aben,  a  si$^ted  by  P.  Marco  Maraveia,.  both 
Dominican  priests,  engaged  for  this  purpose  from 
Venice."  Nothing  further  is  known  of  their  works, 
Pensaben  was  bom  about  1485,  and  died  i^  1580. 

PE  J^^SIERI,  Battista,  an  Italian  engraver,  who 
flourished  in  the  latter  part  of  the  16th  century. 
He  was  a  native  of  Parma,  and  is  usually  caUed 
Baptista  Parmensis,  from  his  signature.  Zani 
calls  his  name  Battista  Pensieri  da  Panna.  He 
says  he  was  a  designer,  engraver,  and  a  seller  of 
books  and  prints ;  be  gives  four  inscriptions  from 
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hie  prints,  as  follows:  BonuB  Battista  da  Parm^^ 
1583, — Battista  Pensieri  Parmensis  fecit  Boma 
1590, — Baptistcs  pensier  pc^rmensis  formis, — Bap^ 
tista  pan  sera  formis,  160L  He  chiefly  reedded  at 
Rome,  where  he  engraved  several  plates  after  va- 
rious masters,  and  others  from  his  own  designs, 
executed  in  a  stylft  resembling  that  of  Oornelius 
Oort  Among  others  are  the  following:  The 
Portrait  of  Philip  II.,  King  of  Spain.  1589.  The 
Virgin  and  Infant  appearing  to  St.  John,  coffer 
Baroeeio,  Baptista  ParmensiSy  fee.  1588.  The 
Baptism  of  Ohrist.  Bfipt.  Parmensis^  del  The 
Chastity  of  Joseph.  1593.  The  Oruciflxion,  in 
two  sheeUy  Bap  t.  Parmensis,  for  mis,    1584. 

PENTZ,  or  PEINS,  Geoegb  Gbeo- 
OBT,  an  eminent  German  painter  and 
engraver,  born  at  Nuremberg  in  1500. 
His  name  is  variou>ly  written  George,  or  Gregory, 
Pentz,  Peins,  Penez,  and  Pens.  On  the  plate  of 
tlie  portraits  of  himself  and  wife  he  nigns  nimself 
Gregori  Peins,  and  on  that  of  the  Taking  of  Car- 
thage, Georgius  Pentz,  He  studied  painting  and 
engraving  under  Albert  Durer,  On  leaving  tbat 
master  he  went  to  Italy,  where  he  acquired  a  cor- 
rect and  tasteful  design,  which  distinguishes  him 
from  the  cotemporary  artists  of  his  country.  Lit- 
tle is  known  of  his  works  as  a  painter.  Huber  says 
there  are  some  of  his  pictures  in  the  Imperial  Gal- 
lery at  Vienna,  where  they  are  greatly  admired. 
His  prints  are  numerous  and  highly  esteemed. — 
His  plates  are  executed  with  the  utmost  neatness 
and  delicacy,  and  though  they  are  wrought  with 
great  care  and  precision,  they  have  nothing  of  the 
stiffness  and  formality  which  distinguish  the  pro- 
ductions of  the  artists  of  his  time.  His  drawing 
is  correct,  and  the  ciiaracter  of  his  heads  is  finely 
expressed.  The  greater  part  of  his  plates  are  of 
small  size ;  hence  he  is  reckoned  among  the  little 
masters,  as  such  artists  are  termed  by  connois- 
seurs, although  perfectly  competent  to  execute 
plates  on  a  large  scale,  as  is  seen  in  his  print  of 
the  Taking  of  Carthage,  after  Gitilio  Romano. 
While  in  Itoly,  in  coig unction  with  Marc*  Antonio, 
he  engraved  several  plates  after  the  works  of 
Raffaelle.  His  style  of  engraving  resembles  the 
best  manner  of  Raimondi,  though  his  plates  are 
more  delicately  wrought  and  finished.  He  usually 
marked  them  with  a  monogram  of  hia  initials,  G. 
and  P.,  joined  together  as  above. 

PORTBAITS* 

The  Artist  and  his  Wife,  on  the  some  plate,  ioscribed 
Imago  Gregori  J^n*.  Imago  Duxore  Greaori  IMins, 
John  Frederick,  Elector  of  Saxony,  inscribea  Spss  meut 
in  D*o  sst,    1548  ;  scarce* 

BIBLS  SUBJECTS  FBOM  HIS  OWIT  DESIGNS. 

Two  small  printa— Job  tempted,  and  Esther  before  Abas, 
uerus.  Two,  Judith  in  tbe  Tent  of  Holofernes,  and  Judith 
with  bis  Head.  Two,  the  Judgment  of  Solomon,  and  Solo- 
mon's Idolatry.  Two,  Lot  and  his  Daughters,  and  Susan- 
na and  the  Elders.  Four,  of  tbe  History  of  Joseph.  1544. 
Seven,  of  tbe  History  of  Tobit.  1548.  (Considered  among 
bia  best.)  Two  of  the  Merciful  Samaritan,  and  tbe  Con< 
version  of  St  Paul.  1545.  The  Four  Evangelists.  Tbe 
seven  works  of  Mercy :  circular.  Twenty-nVe  plates  of 
the  Life  and  Miracles  or  Christ;  rery  fine. 

VARIOUS  SUBJBCTS. 

Two,  Tarquin  and  Lucretia,  and  the  Death  of  Lnoretia. 
Cenbalus  and  Procris.  Medea  and  Juson.  The  Death  of 
Diao.  Thorny  ris  cansins  the  head  of  Cyrus  to  be  put  in  a 
vessel  of  blood.  The  Death  of  Virginia.  Mutius  See- 
vola  putting  his  hand  into  the  Brasier.  Marcus  Curtius 
precipitating  himself  into  the  gulf.  Tbe  Death  of  Begu- 
lus.    Sophonisba  drinking  the  Poison. — Artemisia  drink* 
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lug  the  Ashes  of  her  Hasbuid.  (Both  highly  esteemed  hj 
atnatears.)  The  Triumph  of  Bacchus.  A  set  of  six 
plates  of  the  Triumphs  of  Human  Life.  The  Five  Senses. 
The  Seven  Liberal  Arts.  The  Seven  Mortal  Sins.  The 
taking  of  Carthase;  <{ftm'  Giulio  BomanOf  inscribed 
Oeorgiut  jP$rUg  Fietor  Nuremberg  faeiebat,  anno  1649 ; 
an  admirable  specimen  of  his  great  abilitj. 

PE^rZEL,  John  Gborob,  a  German  painter  and 
engraver,  born  at  Hersbraok,  near  Nuremberg,  in 
1754,  and  died  at  Leipsio  in  1809.  He  first  stud- 
ied under  Schellenberff  at  Winterthur,  and  after- 
wards at  Dresden.  [Nothing  further  is  said  of 
him  as  a  painter,  and  he  soon  devoted  himself  en* 
tirely  to  engraving.  He  executed  many  plates  for 
the  publishers  at  Dresden.  He  also  engraved 
many  of  Ohodowiecki's  designs. 

PEONTOS.    See  Daphnis. 

PEPIN,  or  PEPYN,  MABxm,  a  Flemish  paint- 
er, bom  at  Antwerp  in  1574,  as  appears  from  the 
inscription  on  his  portrait  hereafter  mentioned.  It 
is  not  known  under  whom  he  studied,  but  afVer 
learning  the  principles  of  the  art,  he  went  to  Italy, 
where  he  is  said  to  have  so  much  distinguished 
himself  by  his  grandeur  of  composition,  correct- 
ness of  design,  and  vigorous  tone  of  coloring,  that 
Rubens  himself  regarded  him  with  jealousy,  and 
dreaded  his  return  to  Antwerp,  fearing  his  repu- 
tation would  suffer  from  his  rivalship.  The  absur- 
dity of  this  story  is  evident.  Pepin  resided  most 
of  his  life  at  Rome,  yet  his  name  is  unknown  in 
Italy.  In  the  church  of  the  hospital  at  Antwerp, 
are  two  of  his  works,  which  are  highly  extolled ; 
they  are  altar-pieces,  with  folding  doors,  as  was 
customary  with  some  of  the  old  Flemish  masters ; 
the  centre  picture  of  one  represents  the  Baptism 
of  St.  Augustine,  and  the  laterals  on  the  doors, 
that  saint  giving  alms  to  the  poor,  and  curing  the 
sick ;  the  other  is  a  similar  work,  representing  St. 
Elizabeth  giving  alms  to  a  group  of  miserable  ob- 
jects, who  are  struggling  to  approach  her.  His 
portrait,  by  Vandyok,  in  tiie  private  collection  of 
the  King  of  Holland,  is  described  by  0.  J.  Nieu- 
wenhuys,  in  his  Catalogue;  it  is  inscribed  Me 
Pictorem  Pictor  pinxit  D,  Ant,  Vandyclc  Eque$ 
iUustris.  A.  D.  1682.  i«T  mb  Lvm.  Kieuwen- 
huys,  who  saw  several  of  his  pictures,  says  that 
his  talents  were  but  second  rate,  that  his  first  man- 
ner partook  of  the  school  of  Otho  Venius,  but  that 
the  works  he  executed  in  Italy  are  in  a  more  ele- 
vated style.    He  died  at  Rome  in  1641. 

f^TTl     \{  f        "liPERAO,  Etienn*  du,  a 

V  l-^  1  or  j  S  T^  "P  I  ^r^ttch  painter,en>n'aver, 
Ij  X-/  yy-^'^'-^iJ  and  architect,  bomat  Pa- 
ris about  1540.  He  went  to  Italy  when  he  was 
young,  and  resided  some  years  at  Rome,  where  he 
made  many  designs  from  the  vestiges  of  ancient 
architecture,  and  views  of  Tivoli  and  Frascati, 
which  he  engraved  and  published  at  Rome  in 
1669,  1578,  and  1575.  On  his  return  to  France  he 
was  appointed  architect  to  Henry  IV.,  and  painted 
some  architectural  pieces  for  the  palace  at  Fon- 
tainblean.  He  also  executed  some  etchings  after 
Michael  Angelo,  Raffaelle,  and  other  Italian  mas- 
ters, as  well  as  from  his  own  designs.  Nagler 
gives  a  list  of  twenty-nine  prints  by  him;  the 
latest  la  dated  1588.    Zani  says  he  died  in  1601. 

PERANDA,  Santo,  a  Venetian  painter,  bom 
in  1666.  According  to  Ridolfi,  ho  first  studied  un- 
der the  younger  Palma,  and  afterwards  with  Leo- 
nardo Corona,  of  Murano.    In  his  first  perform- 


ances, he  followed  the  prompt  and  hasty  manner 
of  Palma ;  but  he  afterwards  went  to  Rome,  where, 
by  diligently  studying  the  antique  and  the  works 
of  the  great  masters,*  he  formed  a  style  of  his  own, 
more  finished  and  correct.  On  his  return  to  Ven- 
ice he  improved  his  coloring,  by  contemplating  the 
works  of  Titian,  Tintoretto,  and  Veronese,  so  that 
he  became  as  accompli>hed  in  coloring,  as  he  was 
before  in  design.  He  executed  many  works  for 
the  churches  and  public  edifices,  and  was  employed 
in  decorating  the  ducal  palaces  at  Venice,  Miran- 
dola,  and  Modena,  with  various  subjects  from  his- 
tory. "  His  usual  manner,"  says  Lanzi,  "  very 
much  resembles  Palma,  while  in  the  large  histories, 
which  he  produced  at  Venice  and  Mirandola,  he 
appears  in  a  more  practical  character  of  his  own. 
Yet  he  was  of  a  more  slow  and  reflective  turn, 
and  more  studious  of  art,  qualities  that,  in  the  de- 
cline of  age,  led  him  to  adopt  a  very  delicate  and 
labored  manner^  He  was  not  ambitious  of  equal- 
ling his  cotemporariesin  the  number  of  his  works, 
but  his  aim  was  to  surpass  them  in  correctness, 
nor  did  he  any  where  succeed  better  in  his  object 
than  in  his  Christ  taken  down  from  the  Cross,  in 
the  church  of  San  Procolo,  at  Venice."  He  had 
several  disciples,  among  whom  was  Matteo  Pen- 
zone.    He  died  at  Venice  in  1638. 

PEROELLES.    See  Paboellbs. 

PERCIER,  Chablbs,  an  eminent  French  archi- 
tect, was  the  son  of  a  colonel  of  dragoons,  bom  at 
Paris  in  1764.  His  name  and  works  are  so  inti- 
mately associated  with  those  of  his  friend  and  col- 
league, Pierre  Louis  Francois  Fontaine,  that  the 
reputation  of  the  one  is  inseparable  from  that  of 
the  other.  Percier  was  first  instructed  in  the 
elements  of  the  art  hy  an  obscure  designer  named 
Poir-on.  In  1783  he  entered  the  school  of  the 
architect  Peyre,  and  afterwards  studied  under  the 
elder  Gisors,  an  architect  of  considerable  reputa- 
tion. In  1786,  he  gained  the  grand  prize  of  the 
French  Academy,  and  went  with  the  royal  pension 
to  Rome,  where  his  friendship  with  Fontaine  first 
commenced.  He  al«o  became  ac<iuainted  with 
Flaxman,  Oanova,  and  other  artists  who  subse- 
quently rose  to  eminence.  During  their  residence 
at  Rome,  Percier  and  Fontaine  made  the  drawings 
which  form  the  subject  of  their  first  publication ; 
Palaii^  Maison»^  et  autres  Edifices  moderM$. 
demnis  d  Homey  Pari"*,  1798,  folio ;  illustrated 
With  100  plates,  beautifully  delineated  and  en- 
graved in  outline.  Previons  to  the  publicatipn  of 
this  work,  however,  and  for  some  time  after  their 
return  to  Paris,  they  were  obliged  to  contend  with 
difficulties :  the  agitated  state  of  public  affairs  be- 
ing exceedingly  unfavorable  for  their  success. — 
With  laudable  energy  and  perseverance  they  com- 
menced making  designs  for  various  articles  of 
ornamental  furniture  and  manufacture ;  and  their 
careful  study  and  superior  taste  soon  brought 
their  t-alents  into  notice.  Various  decorations, 
executed  by  them  at  Malmaison  for  the  First  Con- 
sul and  Madame  Bonsparte,  secured  for  them  the 
powerful  patronage  of  Napoleon ;  and  soon  after 
nis  gaining  the  Imperial  Crown,  tlfey  were  em- 
ployed to  restore,  complete,  and  embeUish,  the  two 
palaces  of  the  Tuileries  and  the  Louvre.  The  lat- 
ter work  was  exceedingly  extensive  and  compli- 
cated, occupying  their  attention  for  a  number  of 
years,  until  some  time  after  the  restoration  of  the 
Bourbons.    They  enjoyed  imperial  and  royal  pat- 
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ronage,  with  a  yerj  high  reputation,  fbr  manj 
years,  bnt  executed  onlj  a  few  original  works; 
and  their  fame  as  practical  architects  is  conse- 
qnently  merged,  to  a  great  extent,  in  that  of  the 
original  authors  of  the  works  which  they  restored. 
They  erected,  however,  a  few  edifices,  as  the  arch 
in  the  Place  du  Oarronsel,  before  the  east  facade 
of  the  Tuileries ;  the  Chapelle  Expiatoire  in  mem- 
ory of  Louis  XVI. ;  and  the  regular  and  hand- 
some line  of  honsea  termed  the  Rue  RiToli. 

Percier  and  Fontaine  gained  great  reputation 
ftom  their  publications,  among  which  was  the 
ReeueU  de  Decorations  InterUure$y  contenant  tout 
ee  qui  a  rapport  d  VAmevhlement,  Paris,  1812, 
foL  This  was  a  collection  of  designs  for  rooms  and 
various  articles  of  furniture  in  the  prevailing  style, 
•which  Percier  outlived.  About  the  same  time, 
they  published  a  series  of  views  of  Roman  villas 
with  their  ^rdens,  entitled  Choix  des  plus  belles 
Maisons  de  Flaiscmce  de  Rome  et  ses  emtrons  ;  also 
two  niagnificent  works,  one  representing  the  cer- 
emonies of  the  coronation  of  Napoleon,  and  the 
other  those  which  took  place  upon  his  marriage 
with  Maria  Louisa.  There  ia  another  work  at- 
tributed to  Percier,  which  seems  not  to  be  gener- 
ally circulated,  entitled,  ParalUle  entre  plusiers 
Bendentes  des  Soverains  de  France^  d^Allemoffne, 
de  Susde^  de  Russie,  et  d^Italis,  Paris,  1888,  illus- 
trated with  thirty-eight  plates.  Charles  Percier 
died  in  1888. 

PEREDA,  Antonio,  an  emineift  Spanish  paint- 
er, born  at  Yalladolid  in  1599.  He  first  stud- 
ied under  Pedro  de  las  Caevas,  and  showed  so 
much  ability  that  he  was  taken  under  the  pro- 
tection of  Don  Francisco  de  Texada,  who  sent  him 
to  Madrid,  where  he  had  an  opportunity  of  study- 
ing the  works  of  the  great  masters  in  the  Royal 
oouectiong.  At  the  age  of  eighteen  he  produced  a 
piotore  of  the  Immaculate  Conception,  in  which  the 
Virgin  appeared  on  a  Throne  of  Clouds,  supported 
by  angels,  executed  so  admirably  that  no  one 
oonld  believe  it  the  work  of  so  young  an  artist. 
The  reputation  he  acquired  by  this  performance 
induced  the  Duke  de  Olivarez,  who  had  the  direc- 
tion of  the  works  going  on  in  the  palace  of  the 
Retiro,  to  employ  him  and  place  him  among  the 
artists  of  the  highest  rank.  He  performed  his 
part  to  the  satisfaction  of  his  patron,  and  was  mu- 
nificently rewarded.  He  acquired  great  reputa- 
tion, and  is  said  to  have  executed  many  worlra  for 
the  churches  at  Madrid,  Toledo,  Alcala,-  Cnenca, 
and  Yalladolid.  He  also  painted  much  for  indi- 
vidaals,  and  no  collection  was  considered  complete 
without  a  specimen  of  Pereda.  It  is  also  said  that 
he  was  a  universal  artist,  painting  history,  familiar 
life,  vases,  tapestry,  musical  instruments,  and  other 
objects  of  still-life.  His  pictures  were  well  de- 
signed, his  drawing  correct,  and  his  coloring  rich 
and  glowing,  in  the  Venetian  style,  with  an  ad- 
mirable impasto.  Few  of  his  works  are  known 
to  remain  at  the  present  day.  There  are  two  in 
the  Royal  Gallery  at  Madrid,  one  of  which  repre- 
sents St.  Jerome  meditating  on  the  Last  Judg- 
ment ;  one  of  Christ  asleep  on  the  Cross,  with 
flowers  and  skulls,  in  the  collection  of  Marshal 
Soult ;  one  of  8t.  Anthony  and  Christ  in  the  Es- 
terhazy  ChJlery  in  Vienna,  and  three  or  four  in 
the  galierr  at  Munich.    He  died  at  Madrid  in 

im. 


"PPEREGRINI,  DA  Cbseka,  or  PKLLEOBnro  pa 
A^^Cbsio,  an   Italian  goldsmith,  engraver,  and 

■^  worker  in  niello,  who  flourished  in  the 
latter  part  of  the  fifteenth  and  first  part  of  the 
sixteenth  centuries.  He  is  one  of  those  artists 
about  whom  and  whose  works  there  is  a  great 
deal  of  coiyecture,  and  very  little  that  is  certain. 
Bartsch  gives  a  descriptive  account  of  ten  prints 
by  him  (Peintre  Graveur,  tom.  xiii.),  five  of  which 
are  marked  with  the  monogram  as  above,  three 
defective  in  the  part  where  the  monogram  should 
be,  and  two  have  the  additional  letters  O.  P.  D.  C. 
These  letters  are  interpreted  by  Duchesne  Opera 
Peregrini  da  Cesina^  and  Zani  says  he  read  on 
some  prints  by  him,  Opus  Peregrini  de  Ces,  Du- 
chesne discovered  his  name  on  some  admirable 
works  by  him  in  niello^  which  he  describes  {Es- 
sai  sur  les  Nielles),  Ottley  describes  ten  prints, 
which  he  supposes  to  be  by  the  artist  who  used 
the  above  marks,  but  he  does  not  mention  Pere- 
grini. Nagler,  from  these  aad  various  other  au- 
thorities, gives  a  list  of  sixty-four  pieces,  which 
he  attributes  to  him,  as  follows  : 

Lid  of  ParegrinPs  PriniSffrom  Nagltr. 

[Where  it  is  stated  that  the  print  is  marked  with  the  letter 
P.,  it  is  to  be  anderstood  in  the  form  indicated  above ;  a 
P.  crossed  in  the  middle,  as  an  abbreriation.] 

1.  Abraham  loading  an  Am  for  his  journey  to  Mount 
Horiah.  2.  Abraham,  Isaac,  and  two  aervanta,  on  their 
wi^r  to  the  Mount  8.  Abraham  and  Isaac  on  the  Mount, 
the  servants  sittiop;  below.  4.  Abraham  with  a  knife  and 
torch,  Isaac  beanng  a  bundle  of  wood.  5.  Abraham 
about  to  immolate  Isaac,  is  prevented  hy  an  Angel ;  the 
head  of  a  Ram  is  seen  at  the  risht  hand  comer.  6.  Da- 
vid conquering  Goliah ;  a  very  fine  plate.  According  to 
Dnchesne,  it  is  probablv  by  Peregrini.  7.  Judith  with  the 
head  of  Holofernet  in  ner  left  hand.  This  print  has  not 
Peregrini's  mark,  but  the  words  Ivde  ^  on  a  scrap  of  pa- 
per. 8.  The  Holy  Virsrin  with  the  Infant  on  a  throne,  at- 
tended by  Sts.  Paul  ana  Francis  d' AssisL  Peregrini's  mark 
in  the  centre.  9.  The  Baptism  of  Christ.  In  the  fore^ound 
to  the  right  and  left  are  »t.  Stephen  and  St.  Francis.  10. 
The  Resurrection  of  our  Lord,  signed  db — opvs— pbrb- 
ORua— CBS.  An  impression  of  the  unfinished  plate,  in 
which  some  parts  or  the  fieure  of  Christ  are  white,  was 
sold  in  Sir  Mark  Sykes's  sak,  in  1824,  for  about  £20  ster- 
ling. 11.  The  Annunciation,  in  two  small  medallions. 
12.  John  the  Baptist  with  the  Cross,  on  which  is  a  medal- 
lion with  the  Lamb,  and  the  words  bcb  agnus.  Duchesne 
is  of  opinion  that  this  is  the  work  of  Peregrini.  18.  St. 
Sebastian  standing  by  a  Tree,  his  hands  Ued  above  his 
head.  14.  St.  Jerome  kneeling  before  a  Crucifix,  the  Hon 
behind  him.  Peregrini's  mark  in  the  margin.  15.  St.  Roch. 
On  the  right  hand  the  first  person  of  the  Trinity  blessing 
him.    Attributed  to  Peregrini  by  Duchesne.    16.  St.  Mar- 

faret  seated  on  a  laree  wingec  Dragon,  holding  in  one 
and  a  cornucopia,  and  in  the  other  a  cake.  In  uie  dark 
bank-ground  are  four  trees,  and  the  mark  P.  Bartsch  calls 
the  subject  Prorndsnc*,  17.  The  Triamoh  of  Neptune ; 
marked  0.  P.  D.  C'  {Optra  Peregrini  da  Cesena).  18. 
Minerva,  with  Lance  and  Shield ;  on  the  latter  the  bead 
of  Medusa.  Duchesne  considers  this  a  work  of  Peregrini, 
though  it  has  not  his  mark.  19.  The  Triumph  of  Mkrs. 
On  a  globe,  surmounted  by  a  figure  of  Cupid,  is  the  letter 
P.  Nagler  notices  that  on  an  early  impression  of  this  sub- 
ject it  is  diflScult  to  distinguish  the  figure  on  the  shield  of 
Mars ;  on  a  later,  it  is  seen  plainly.  The  back-mund  is- 
very  dark.  A  second  Impression  sold  in  Sir  Man  Sykes's 
sale  for  £31.  20.  A  Sacrifice  in  honor  of  Mars.  Bartsch 
describes  this  among  the  prints  of  the  old  Italian  mastersi 
P.  G.  tom.  xiii.  p.  189,  No.  69 ;  but  Duchesne  considers  it 
to  be  the  work  of  Peregrini.  An  impression  sold  in  Sir 
Mark  Sykes's  sale  for  17  guineas.  206.  A  Muse  playmg  on 
a  Flute.  Around  her  are  other  instruments.  Attributed  to 
Perigrini  by  Duchesne.  21.  A  Muse  plarine  on  the  Lyre, 
with  other  musical  instruments  lyinff  around  her.  Attrib- 
uted to  Peregrini  by  Duchesne.  22.  A  winged  Cupid  stand- 
ing on  a  Vase,  which  is  ornamented  with  four  figures  of 
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Children ;  attributed  to  Perigrini.  28.  Two  Cupids  by  a 
HoDument.  Duchesne  thinks  it  is  by  Marc'  Antonio.  24. 
Psyche  at  the  foot  of  a  Tree,  Cupid  behind  her ;  in  the 
back-grouod,  on  the  sea,  is  a  monster  about  to  devour  her. 
At  the  bottom  is  a  mark  which  resembles  that  of  Perecprini. 
25.  Leda  and  the  Swan.  According  to  Duchesne,  b;fPere- 
grini.  In  the  centre  is  a  mark  resembling  Peregrioi's.  26. 
A  Nymph  bound  to  a  Tree  by  a  Satyr  and  a  Faun.  27. 
A  Triton  caressing  a  Nymph.  The  workmanship  of  this 
niello  is  tine,  and  resembles  that  of  Peregrini.  28.  A  Wo- 
man with  three  Men  and  a  Satyr.  Duchesne  considers  it  to 
be  by  Peregrini.  29.  Hercules  strangling  Anteus.  At- 
tributed to  Peregrini.  80.  Hercules  and  Dejanira.  her- 
CTLB — DEJANIRA — with  Perewrini's  mark.  M.  Hercules 
combating  the  Hydra.  With  Peregrini's  mark.  806.  Her- 
cules killmg  the  Hydra.  Duchesne  says  certainly  by  Pere- 
grini. 81.  Orpheus  with*  a  Guitar,  surrounded  by  Ani- 
mals. On  the  margin  the  letters  0.  P.  D.  C.  82.  Anon  on 
the  Dolphin;  in  the  back-ground  the  ship  from  which  he 
was  cast.  Duchesne  is  certain  that  it  is  by  PeregrinL  88. 
Arion  on  the  Dolphin,  with  a  violin  in  his  left  hand,  arriv- 
ing at  Pineus.  84.  Diomede  naked,  armed  with  helmet 
.jind  shield,  holding  the  Palladium  in  his  left  hand.  0.  P. 
D.  C.  in  the  margin.  86.  Mutiua  Sc»vola  before  Porsen- 
vsa,  holding  his  hand  over  the  fire.  The  letter  P.  by  the 
Ihrone.  86.  An  Apotheosis.  On  the  right  hand  a  naked 
Man  with  a  Helmet  before  an  Altar,  on  which  is  an  Eagle, 
:and  a  Woman  on  the  left  preparing  a  libation.  In  the  cen- 
tre of  the  margin  the  letter  P.  87.  A  Standard  bearer, 
•with  Peregrini's  mark,  P.,  by  the  trunk  of  a  tree.  Ottley 
•thinks  this  piece  was  copied  m>m  the  drawing  of  a  German 
master.  88.  Two  Knights  fighting.  Duchesne  thinks  it 
is  by  Peregrini.   89.  Two  naked  Men  fighting  with  Boughs 

•  of  Trees.  Attributed  to  PeregrinL  40.  Three  Women 
dancing.     In  the  margin  below,  the  mark  P.     41.  Three 

•  Children  dancing.  At  the  bottom  the  marie  P.  42.  An  Al- 
legory of  War  ;  three  naked  Men  with  helmets  on  their 
heads,  Ac  The  mark  P.  in  the  margin.  48.  An  Allegory 
«f  Union.  A  king  on  a  throne;  a  young  man  and  two  sol- 
diers before  him.  On  the  throne  is  written  vn.  fo.  di.  r. 
Duchesne  interprets  these  Uh  Fondamento  di  FraUmita, 
44.  An  Allegory  of  Fame.  Considered  by  Duchesne  the 
work  of  Peregrini  45.  An  Allegory  of  Seamanship.  In 
the  margin  0.  P.  D.  C  46.  An  allegory  of  Plenty  ;  same 
mark.  47.  A  Woman  with  a  Sword  and  an  Apple.  Bartsch, 
torn.  xiii.  p.  206,  No.  2.    48.  A  naked  Man  sitting  under  a 

'.S^ree,  a  Snake  in  each  Hand.  The  mark  in  the  Margin.  49. 
iHalf-length  figure  of  a  Man  with  a  fur  Cap;  ornaments 
on  both  sides.  60.  Half-length  figure  of  a  young  Man  with 
a  Cap.  No  mark.  61.  Arabesque,  with  Acanthus  and 
Grapes;  do.  62.  Arabesque,  with  winged  Sphynx  under 
two  Satyrs.  The  mark  P.  68.  Arabesque,  with  flying  Chi- 
msera  carrying  a  Veil.  Do.,  on  the  shield.  64.  Arabesque, 
with  two  fioys  riding  on  Cbimifiric  Birds;  do.  66.  Ara- 
besque, with  Helmet  and  Cuirass  in  the  centre,  above  a 
winged  Sphynr.  Do.,  and  the  initials  S.  C.  56.  Arabesque, 
frith  the  Symbols  of  Seamanship ;  in  the  lower  part  two 
marine  deities  on  dolphins;  between  them  a  Ship.  67.  Ara- 
besque, with  two  Goats.  In  the  margin  a  mark  which  may 
be  taken  for  a  P.  58.  Arabesaue,  with  a  female  Satyr 
Buckling  two  Children.  69.  Arabesque,  with  the  mark  of 
a  river  Deity.  Duchesne  thinks  this  niello  is  by  Peregrini, 
although  without  the  mark.  60.  Arabesque,  with  two  Dol- 
phins ;  in  the  centre  above  a  winged  head.  61.  Arabesque, 
'  with  two  Trophies,  chimaoric  biras,  a  faun  sitting  on  a  bas- 
ket and  playing  a  flute.  On  a  tablet  the  letters  SCOF, 
62.  A  Coat  of  Arms  with  three  Nails.  On  the  right  hand 
ithe  letter  C,  on  the  left  Z.  or  S.  Therefore  only  probably 
by  Peregrini.  68.  Two  Knife-handles  with  Arabesques. 
'On  one  a  head  6i  Medusa  in  a  medallion,  and  at  the  end 
two  Satyrs,  with  the  initials,  P.  C.  64.  A  Knife-handle, 
with  two  Guitars  and  two  Rings.  The  letters  S.  C.  in  tab- 
lets, identify  this  piece  as  the  work  of  Peregrini,  in  the. 
opinion  of  Duchesne. 

PERELLE,  Gabbtbl,  an  eminent  French  de- 
signer and  engraver,  bom  at  Paris,  according  to 
Nagler,  in  1610.  It  is  not  known  under  whom  he 
studied,  but  he  executed  a  prodigious  number  of 
plates,  from  his  own  designs,  as  well  as  other  mas- 
ters, which  prove  much  fertility  of  invention  and 
extraordinary  facility  of  execution,  rather  than 
aai  attentive  study  of  nature,  though  his  views 
are  well  composed,  and  enriched  with  architecture, 


ruins,  and  other  objects  which  give  a  pleasing  va- 
riety to  the  scenery.  His  plates  are  executed  with 
neatness  and  taste,  though  there  is  a  defect  in  the 
management  of  his  masses,  and  his  lights 'are 
scattered  and  spotty,  which  injure  the  effect  of 
the  prints.  He  wrought  both  with  the  point  and 
the  graver.  He  is  considered  the  Hollar  of  France, 
both  in  his  style  of  engraving,  and  in  the  estima- 
tion of  his  works.  His  large  views  of  publio 
buildings  and  gardens  in  France,  Spain,  and  Italy, 
were  published  with  those  of  Silvestre  in  1680, 
and  there  is  a  smaller  set  of  the  same  by  these 
artists.  In  addition  to  the  prints  from  his  own 
designs,  he  executed  many  irfter  Paul  Brill,  Gas- 
par  Poussin,  Asselyn,  Poelemberg,  Silvestre,  and 
other  masters.  He  died,  according  to  Nagler,  in 
1675,  and  to  Zaui,  in  1680.  The  following  are 
among  his  principal  prints  after  the  works  of  oth- 
er masters : 

A  set  of  four  Views,  the  Church  of  St.  Michael  at  Dijon, 
the  Palace  in  that  city,  the  Bridge  of  Grenoble,  and  the 
Porte  Royale  at  Marseilles ;  after  SUvutr^  Four  Vicwa 
in  Paris,  the  Arsenal  du  Mail,  the  Pontneuf,  the  Lourre, 
the  Mail  and  the  surrounding  country  \  do.  A  set  of  four 
Views,  the  Baths  of  Bourbon  d'Archambaud,  the  Castle  of 
Bourbon  Lancy,  with  the  Baths  of  Julius  Csesar,  and  the 

Ct  Chartreuse  near  Grenoble ;  do.  Six  Views  of  the 
len  de  Ruel ;  c^fter  Israel  Silcesire.  Two  Mountain- 
ous Landscapes,  with  biblical  subjects:  after  P.  Brill, — 
Six  Views  of  the  Vestiges  of  Rome  and  iu  Environs;  q/"- 
Ur  J,  Asselyn.  A  view  of  Ruins,  with  the  Adoration  of 
the  Magi ;  cfter  Ii>eUmberg, 

PERELLE,  Adam  and  Nicolas,  were  the 
sons  and  scholars  of  the  preceeding,  whom  they  as- 
sisted in  his  numerous  works;  and,  after  his 
death,  engraved  a  great  number  of  plates  of  land- 
scapes, architectural  views,  &c.  Their  works 
are  inferior  to  those  of  their  father.  According 
to  Nagler,  Adam  was  born  in  1688,  and  died  in 
1695 ;  but  Zani  applies  these  dates  to  Nicolas. 

PERERIETTE,  an  engraver  whose  name  is  at- 
tached to  a  coarse  etching  of  the  Holy  Family,  ^f- 
ter  Paul  Veronese, 

PEREYRA,  DiEoo,  a  Portuguese  painter,  bom 
about  1670.  His  instructor  is  not  mentioned,  and 
little  is  known  concerning  his  life ;  but  according 
to  the  Biographie  Uhivenelle^  he  was  one  of  the 
most  distinguished  painters  of  his  country.  Hie 
usual  subjects  were  landscapes;  but  he  had  a  rare 
talent  for  painting  conflagrations  and  infernal 
scenes.  He  often  painted  the  Burning  of  Troy, 
and  the  Overthrow  of  Sodom,  but  always  in  a  dif- 
ferent manner.  He  excelled  in  painting  pictures 
of  fruit  and  flowers ;  also  rural  scenes,  iUnmina- 
ted  by  the  radiance  of  torches  or  the  lightning^s 
flash.  His  landscapes  are  painted  in  a  spirited 
style,. ornamented  with  small  flgnres  in  excellent 
taste.  They  are  said  to  be  much  in  the  style  of 
Teniers,  with  the  silvery  tones  of  that  master. 
Notwithstanding  the  merits  of  Pereyra,  he  met 
with  little  encouragement,  and  was  finiUly  received 
into  the  mansion  of  a  nobleman,  where  he  died  in 
1640#  Soon  after  his  des^,  his  works  rose  into 
general  esteem.  There  are  many  at  Lisbon;  the 
cabinet  of  the  Duke  d^ Almeida  contains  about 
sixty. 

PEREYRA,  Maiotel,  a  Portuguese  sculptor, 
was  bom  in  1614.  He  settled  at  Madrid,  where 
he  attained  great  distinction,  and  is  regarded  ai 
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<me  of  the  most  able  artists  that  Portngal  has 
produced.  He  was  commissioned  to  execute  a 
great  namber  of  works.  His  masterpiece  is  a 
statae  of  our  Saviour,  in  the  Church  of  the  Rosa- 
no  at  Madrid.  It  is  said  that,  in  his  old  age,  hav- 
ing become  blind,  he  made  the  model  of  a  statue 
of  St.  John  the  Divine,  and  directed  its  execution. 
This  statue  is  one  of  his  finest  works.  He  died  in 
1667. 

P£RE2^  Babtolox^  a  distinguished  Spanish 
painter^  born  at  Madrid  in  1634.  He  studied  in 
the  school  of  Don  Juan  de  Arellano,  and  attained 
great  exceUenoe  in  flower-painting.  His  pictures 
of  this  kind  are  composed  in  a  ta^tef^il  and  delicate 
style,  with  a  brillifmoy  and  harmony  of  ^loring 
deserving  of  high  praise.  He  also  succeeded  in 
the  figure,  following  the  style  of  Don  Juan  de 
Carreno.  There  were  many  of  his  flower-pieces 
at  the  Retiro,  which  were  subsequently  removed 
to  the  Roeario ;  and  one  of  his  best  productions  is 
mentioned,  which  combines  his  talents  in  both 
branches  of  the  art,  representing  St  Rosa  de  Lima 
kueeling  before  the  Virgin  and  infant  Jesus,  with 
two  Angels,  one  of  whom  is  crowning  the  Saviour, 
while  the  other  is  presenting  him  a  vase  of  flow- 
ers. Perez  was  also  distinguished  for  the  excel- 
lence of  his  theatrical  decorations,  and  he  was  em- 
ployed by  the  ilOng  to  paint  the  scenery  in  the 
Royal  Theatre.  The  Duke  de  Monteleone  com- 
missioned him  *to  paint  a  grand  ceiling  in  fresco 
in  his  palace  at  Haarid ;  but,  while  occupied  upon 
the  work,  he  unfortunately  fell  from  the  scaffiold 
and  was  killed,  in  1693. 

PEREZ,  Fkakoisoo  db  PunsDi,  a  Spanish  paint- 
er, who  flourished  at  Seville  about  1 660.  He  stud- 
ied under  Murillo,  and  followed  his  style  with 
considerable  success.  Among  other  works,  he 
painted  several  pictures  for  the  churches  and  con- 
vents at  Seville,  which  show  that  he  was  an  able 
disciple  of  that  great  master.  Perez  was  a  mem- 
ber of  the  Society  of  Professors  who  established 
the  Academy  of  ^e  Arts  at  Seville. 

PEREZ,  Anbbbs,  a  Spanish  painter,  the  son 
and  scholar  of  the  preceding,  bom  at  Seville,  in 
1660.  He  pointed  historical  subjects ;  also  flower- 
pieces,  in  which  he  was  more  suocessfuL  Among 
his  principal  works  were  tliree  sacred  subjects  in 
the  sanctuary  of  S.  Lucia  at  Seville,  signed  Andre$ 
Ferezy  1707 ;  and  in  the  sacristy  of  the  Capuchins 
of  the  same  city,  a  picture  by  him  of  the  Last 
Judgment,  dated  1713.    He  died  in  1727. 

PEREZ,  PiETBO,  an  old  Spanish  architect,  who 
flourished  in  the  thirteenth  century,  and  died  in 
1290.  He  is  chiefly  known  as  the  architect  of  the 
Oathedral  of  Toledo,  which  measures  404  feet  in 
length,  and  202  feet  in  breadth.  It  has  ^re  naves, 
surrounded  by  chapels  of  white  stone ;  the  prin- 
cipal nave  is  116  feet  high. 

PERICLES.  This  celebrated  Athenian  deserves 
mention  in  a  work  relating  to  art,  for  the  liberal 
patronage  he  extended  to  painters,  sculptor^,  and 
architects.  Having  obtalnc^l  almost  regal  power  in 
Athens  about  B.  C.  450,  he  endeavored  to  inspire 
the  people  with  a  taste  for  the  Fine  Arts.  By 
means  of  the  wonderful  talents  of  Phidias,  and 
other  fiunona  artists,  he  embellished  the  city  of 
Athens  with  those  magnificent  works  which  have 
been  the  admiration  of  all  succeeding  ages.  (For 
a  description  of  several  of  these,  see  the  articles 


Phidias  and  Ictinus.)  Pericles  also  designed  the 
Odeum,  a  building  constructed  so  as  to  give  the 
greatest  possible  effect  to  sound,  where  the  luusi- 
cians  used  to  assemble  to  rehearse  their  rival  per- 
formances. It  was  of  an  eUiptical  figure,  surround- 
ed by  a  colonnade,  except  upon  the  southern  side. 
After  a*  period  of  several  hundred  years,  it  had 
suffered  much  from  the  ravages  of  time,  but  was 
restored  by  the  munificent  Herodes  Atticus  to  its 
ancient  beauty  and  magnificence. 

PERIGNON,  Nicolas,  a  French  painter  and 
engraver,  bom  at  Paris,  according  to  Zani,  in  1727 ; 
died  in  1782.  He  painted  fiowers  and  landscapes 
in  distemper ;  and  also  etched  several  plates,  after 
his  own  designs,  among  which  are  a  set  of  pleas^^ 
ing  Landscapes,  in  the  style  of  a  painter ;  also 
four  large  Landscapes,  inscribed  F&rignori,  fecit, 
1771. 

PERIN,  Lii  Louis,  a  French  miniature  painter, 
bom  at  Rhei^s  in  1758.  He  entered  the  free 
school  of  design  in  that  city,  taught  by  Clermont ; 
and,  though  opposed  by  many  obstacles,  he  tri- 
umphed over  them  all.  At  the  age  of  twenty-five 
he  visited  Paris,  and  commenced  practising  his 
profession.  He  was  employed  by  Rosslyn,  a 
Swedish  artist,  to  copy  a  number  of  his  works  in 
miniature;  and  he  gained  such  improvement  by 
studying  the  works  of  Greuze,  and  other  masters, 
that  his  practice  greatly  increased.  He  exhibited 
a  number  of  fine  miniatures ;  and  painted,  among 
others,  ^e  portraits  of  the  Duchesses  d^Orleans 
and  de  la  Rochefoucauld.  During  the  stormy 
scenes  of  the  Revolution,  Perin  was  constantly 
employed  by  the  fiiends  of  condemned  persons  to 
visit  the  prisons  and  paint  their  portraits.  In 
1799  he  quitted  Paris,  and  retired  to  his  native 
city,  where  he  practised  the  art  with  success  for 
many  years,  occasionally  visiting  Paris.    He  also 

Sainted  a  number  of  miniatures  at  Lyons.    He 
ied  at  Rheims  in  1817. 

PERIN r,  6n7SEPPB  Sforza,  an  Italian  engraver, 
bom  at  Rome  about  1748.  He  engraved  some 
of  the  statues  in  the  Clementine  Gallery,  and  also 
some  of  tlie  plates  for  the  Seuola  Italica  of  Gavin 
Hamilton.  He  was  living  in  1795.  Among  oth- 
ers, the  following  are  by  him : 

The  Frontispiece  to  the  Seuola  ItdUoa^  with  tvro  fignrea 
by  M.  Anqelo.  Jupiter  and  Antiope;  after  Jacopo  JM- 
ma.  Chanty;  c^ter  BartolofMO  Sehidons,  Christ  bear- 
ing bis  Cross ;  after  Zanfraneo. 

PERINI,  LoDOvioo,  an  Italian  engraver  of  little 
note,  by  whom  there  are  a  few  prints,  very  indif- 
ferently executed  with  the  graver,  and  possessing 
little  interest  of  subject. 

PERINO,  DEL  Vaga.    See  Vaoa. 

PERINO,  DA  Pebuoia.    See  Pietko  Obsabel 

PERTSIN,  PERSIKU8,  or 
PEftRISIM,  Jaoqxtes,  an  old 
French  engraver ;  bom,  ac- 
cording to  Nagler,  in  1530.  In  concert  with  Jean 
Tortorel,  he  designed  and  engraved,  partly  on 
wood,  and  partly  on  copper,  a  set  of  twenty-four 
large  prints,  to  illustrate  a  History  of  the  Wars  of 
the  Huguenots,  1669  to  1570.  This  book  is  ex- 
ceedingly rare.  The  copper^plates  are  etched  in  a 
coarse,  incorrect  style ;  the  wooden  cuts  are  exe- 
cuted with  more  attention.  When  Perisin  and 
Tortorel  engraved  in  concert,  they  marked  thei» 
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prints  with  the  second  monogram  at  the  head  of 
this  article;  whentfPerisin  engraved  alone,  he 
nsed  the  first  monogram.  Malp^  attributes  to  the 
latter  a  series  of  Tritons  and  Marine  Monsters, 
small  pieces  lengthways,  marked  with  his  mono- 
gram reversed. 

Tr\  PERJEOOUTER  S.  a  real  or  snpposed 
yfc' artist,  said  to  have  been  a  native  of  Italy, 
A  residing  there  abont  1685,  to  whom  were  for- 
"^  merly  attributed  some  prints  bearing  the 
above  monogram,  executed  with  the  graver,  in  the 
style  of  Marco  da  Ravenna.  Strutt  and  Bryan 
have  fallen  into  the.  same  error.  The  prints  re- 
ferred to  were  executed  by  some  unknown  Italian 
•engraver,  who  flourished  about  that  time.  (See 
3wt8ch  P.  G.,  vol.  XV.,  p.  496.  See  also  Ser- 
wouter.) 

PERLA,  Fbanobsco,  a  painter  of  Mantua,  snp- 
posed by  Yolta  to  have  studied  under  Giulio  Ro- 
mano. There  are  two  fine  frescos  in  the  dome  of 
the  chapel  of  S.  Lorenzo,  in  that  city^  attributed 
to  him.  little  besides  is  known  •!  this  artist. 
He  flourished  about  the  middle  of  the  sixteenth 
century. 

PERMOSER,  Balthasab,  a  German  sculptor, 
was  born  at  Oammer,  in  Bavaria,  in  1650.  He  ac- 
quired the  elements  of  the  art  at  Saltzbnrg,  and 
then  went  to  Italy  for  improvement,  where  he  re- 
mained fourteen  years.  His  works  are  principally 
at  Dresden  and  Vienna.  He  had  so  high  an  idea 
of  his  art  that  he  was  never  satisfied  with  any  of 
his  works,  and  often  destroyed  them  in  disgust. 
They  are  consequently  extremely  rare.  He  was 
much  employed  by  Prince  Eugene,  for  whom  he 
executed  a  statue  of  Charity,  and  a  group  of 
Painting  and  Sculpture.  He  also  made  the  fine 
statue  at  Vienna  of  Prince  Eugene,  represented  in 
the  act  of  preventing  Fame  from  publishing  his 
exploits,  by  taking  away  her  Trumpet.  Permoser 
died  in  1782. 

PERNA,  Pbtbb,  an  engraver  who  flourished 
towards  the  dose  of  the  16th  century.  There  are 
no  particulars  of  him.  There  are  some  wood  cuts, 
marked  P.  P.  which  Strutt  and  others  attribute 
to  him. 

PERNET,  an  obscure  engraver,  who  lived  about 
1620.  He  engraved  a  few  plates  of  portraits,  very 
indifferently  executed  with  the  graver. 

PEROLA,  Juan  and  Fbanoisoo,  two  brothers, 
Spanish  painters,  sculptors,  and  architects,  were 
natives  of  Almagro,  and  flourished  about  1600. 
They  visired  Italy ;  studied  under  Michael  An^ 
lo ;  and  finished  their  artistic  education  in  Spam, 
under  Gaspar  Becerra.  After  leaving  that  mas- 
ter, they  gained  con^derahle  distinction,  and  were 
commissioned  by  the  Marquis  de  Santa  Cruz  to 
erect  his  palace  at  Viso,  near  the  Sierra  Morena, 
and  to  decorate  it  with  paintings  and  sculptures 
of  their  own  execution.  They  painted  history, 
landscapes,  portraits,  b^ktile-pieces,  and  marines, 
in  a  style  of  excellence,  evincing  a  thorough  ac- 
quaintance with  the  principles  of  art  Of  their 
works  in  sculpture,  the  Biographic  Unit&rselle 
mentions  the  busts  decorating  the  above  mention- 
ed palace,  and  the  mausoleum  of  the  Marquis  of 
Santa  Cruz,  in  the  church  of  the  Franciscans  at 
Vico.  They  also  painted  the  grand  altar-piece  In 
the  same  church :  and,  in  concert  with  Mohedano, 
they  painted  several  frescos  in  the  sanctuary  of 


Cordova  and  the  convent  of  Seville.    There  was 
an  architect,  named  Esteban  Perola,  a  native  of  . 
Almagro,  and  ootemporary  with  the  preceding. 
He  designed,  and  probably  erected,  the  convent  <» 
S.  Francisco  at  Seville,  c<Hnmenoed  in  1623. 

PERONF,  GnisEPPK,  a  painter  born  at  Parma, 
about  1700  (Zani  says  1710).  According  to  the 
Abate  Afi^,  he  first  studied  under  Felice  Torelli, 
at  Bologna ;  next  with  Donate  Creti ;  and  after- 
wards went  to  Rome,  where  he  became  the  pupil 
of  Agostino  Masncci.  According  to  Lanzi,  he  de- 
signed much  in  the  style  of  Carlo  Maratti,  but  his 
coloring  partakes  much  of  the  verds,  and  other 
false  coloring  of  Conca  and  Giaquinto,  who  were 
then  very  popular  at  Rome.  Such  are  his  pictnre 
of  St.  Philip,  in  the  church  of  S.  Satire,  at  Milan, 
and  the  Conception,  in  the  possession  of  the 
Padri  dell'  Oratorio,  at  Turin.  Lanzi  also  saya 
that  his  best  works  are  his  frescos  in  the  church 
of  S.  Antonio  Abate,  at  Parma,  which  rank  him 
among  the  good  painters  of  his  age.  There  he 
also  painted  an  altar-piece  of  the  Crucifixion,  in 
competition  with  Pompeo  Battoni.  He  executed 
several  other  works  for  the  churches  of  his  native 
city ;  adorned  its  Academy ;  and  wrought  much 
for  the  collections.  He  died  at  Parma  in  1776,  at 
an  advanced  age.  Lanzi  calls  him  the  Abate  Giu- 
seppe Peroni,  a  title  probably  conferring  some  fa- 
vor upon  him. 

PERONI,  GiusBPPS,  an  Italian  sculptor^  bom 
at  Rome  in  1627.  He  early  numifested  a  strong 
inclination  for  art,  and  entered  the  school  of  Al- 
gardi,  who  soon  perceived  in  him  more  than  ordi- 
nary talents.  Peroni  met  with  every  enconra^ 
ment ;  but  his  unrestrained  passions  involved  him 
in  many  private  intrigues,  so  that  his  professional 
improvement  was  sadly  neglected.  Finally,  he 
became  so  irregular  as  to  disgust  Algardi,  and 
soon  after  left  his  academy.  He  went  to  Sweden, 
and  was  patronized  by  Qeeen  Christina,  for  wh<im 
he  executed  a  bubt  in  marble ;  but  returned  before 
long  to  Rome,  married,  visited  Neples,  and  execu- 
ted there  a  statue  of  Neptune,  liie-size,intended 
by  the  viceroy  for  a  fountain  at  Madrid.  He  subee* 
quently  settled  at  Rome,  where  tiie  Prince  Oamillo 
Pamfili  patronized  him  extensively.  The  path  to 
honor  was  open  before  him,  but  he  chose  to  adhere 
to  vicious  habits,  and  died  in  1668,  aged  86. 

PEROXINO,  Giovanni,  a  Piedmontese  paint- 
er, who  fiourished  about  1617.  According  to 
Delia  Valle,  he  was  a  good  artist ;  and  Lanzi  aaya 
'-  he  is  well  known  for  the  pictures  he  left  in  the 
church  of  the  Conventuals  at  Alba.^' 

PERACCINI,  GuisEPPB,  called  II  Mibanbo- 
LE8R,  a  painter  born  at  Mirandola,  in  1672.  Ac- 
cording to  Crespi,  he  studied  under  Marc'  Antonio 
Franceschini,  whose  style  he  adopted.  He  execa- 
ted  some  works  for  the  churches  at  Bologna.  He 
must  not  be  confounded  with  Pietro  Pdtronieri, 
called  Mirandolew  dalls  protpettite,  (See  PaZtrO" 
nieri,)    He  died  in  1754. 

PERRACHE,  Michel,  a  French  sculptor,  bom 
at  Lyons  in  1685.  At  the  age  of  sixteen  he  visit- 
ed Italy  for  improvement,  and  also  went  to  Flan- 
ders, where  he  executed  a  number  of  sculptures 
for  a  church  at  Malines,  and  was  honored  with  the 
freedom  of  the  city.  In  1717  he  returned  to 
France,  and  settled  at  Lyons,  where  he  practised 
the  art  for  many  years,  and  executed  a  variety  of 
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wolptares  for  the  ohnrohes  and  gardens.    He  died 
in  1760,  leaving  a  son,  who  was  also  a  sculptor. 

PERRAULT,  Clauds,  an  eminent  French  ar- 
chitect, born  at  Paris  in  1618.  He  was  the  son  of 
an  advocate,  and  was  br^  to  the  medical  profes- 
sion, but  extended  his  studies  to  other  branches  of 
science,  particularly  mathematics  and  architecture. 
His  attention  bectune  more  especiallj  directed  to 
thii  art,  vpon  being  engaged  by  Golbert  to  nnder- 
Uke  a  translation  of  Vitrnyius,  the  first  edition  of 
whfoh  appeared  in  1678,  in  a  folio  volume,  with 
plates  after  his  own  drawings.  Before  the  com- 
pletion of  this  work,  Perrault  gave  indisputable 
proof  of  his  practical  ability  and  superior  taste  in 
architecture,  in  his  designs  for  the  east  facade  and 
colonnades  of  the  Louvre.  On  a  very  beautiful 
basement,  containing  a  range  of  apartments,  the 
windows  of  which  are  without  much  decora- 
tion, and  with  circular  heads,  rests  the  famous  col- 
onnade, 525  feet  long,  of  coupled  Corinthian  col- 
umns, and  fluted,  three  feet  seven  inches  in  diame- 
ter, supporting  bold  architraves,  twelve  feet  long. 
This  colonnade  has  three  breaks— one  at  each  of 
the  extremities,  and  one  in  the  centre.  Over  this 
is  a  pediment,  embracing  eight  of  the  coupled  col- 
umns; and  the  two  inclined  planes  forming  the 
pediment  are  remarkable,  each  being  fifty-four  feet 
Jong,  eight  feet  wide,  and  fourteen  inches  high. 
The  whole  edifice  is  surmounted  ])j  a  balustrade. 
This  superb  facade  fronts  the  church  of  8.  6er- 
mniu.  Its  excellence  was  a  matter  of  surprise  to 
Bernini,  and  Milizia  says  it  may  be  ranked  among 
the  finest  pieces  of  architecture  in  Europe. — 
Among  the  other  works  of  Perrault,  are  the  Ob- 
servatory, and  the  grand  triumphal  arch  at  the 
entrance  of  the  Faubourg  St.  Antoine.  The  foun- 
dations of  the  latter  work  were  lud,  but  it  was 
unfortunately  only  executed  in  stucco.  It  was 
146  feet  long  in  front,  and  150  feet  high ;  dimen- 
sions far  superior  to  the  arches  of  Constantine  or 
Beptimius  Severus.  The  order  was  Corinthian ; 
the  columns  ten  and  a  half  diameters  instead  of 
ten — an  addition  which  appeared  necessary,  to  give 
a  greater  degree  of  elegance,  and  to  harmonize 
with  the  light  sculpture  which  adorned  the  work. 
The  ornaments  were  admirably  selected,  and  none 
but  such  a  master  as  Perrault  could  have  used  so 
many  without  overloading  the  architecture;  eve- 
ry part  displayed  excellent  taste.  Milizia  says 
that,  had  it  been  executed  in  marble,  it  would  have 
conferred  immortal  honor  on  the  French  nation. 
Perranlt  was  a  member  of  the  Boyal  Academy  of 
Sciences.  He  published  an  abridged  edition  of  his 
Vitruvius  in  1674;  an  enlarged  edition  appeared 
in  1684 ;  his  work  on  the  Five  Orders,  folio,  was 
published  in  1683;  JSssai*  de  Physique,  2  vols. 
4to.,  1680,  and  a  work  on  natural  history;  to 
which  may  be  added  a  posthumous  work,  publish- 
ed in  1700,  giving  an  account  of  several  machines 
of  his  own  invention.  Perrault  died  at  Paris  in 
1688. 

PERRET,  Peter,  an  engraver  bom  about  1550. 
It  is  uncertain  whether  he  was  a  native  of 
France  or  the  Low  Countries.  His  Christian 
name  is  variously  written  Pierre,  Pedro,  and  Pie- 
ter,  and  at  Rome  he  signs  himself  Pieter  Perret, 
which  seems  to  confirm  Basan's  assertion  that  he 
was  a  Fleming.  He  went  to  Rome,  where  he 
studied  under  Cornelius  Cort  On  his  return  to 
his  own  country,  he  was  appointed  engraver  to 


the  Duke  of  Bavaria  and  the  Elector  of  Cologne. 
He  engraved  the  plates  of  t]ie  monastery  of  Sui 
Lorenzo  in  the  Escurial,  from  the  designs  of  Juan 
de  Herrera,  which  gave  so  much  satisfaction  to 
Philip  II.  that  he  invited  him  to  Madrid  in  1595, 
and  appointed  him  hb  engraver,  which  office  he 
retainea  under  Philip  III.  and  Philip  IV.,  till  bis 
death,  which  hi^pened  at  Madrid  m  1687.  His 
chief  works  are  a  set  of  portraits  of  the  Kings  of 
Spain,  signed  Pedn^Perret  sculptor  Meffis,  fecit. 

FPERRIER,  Feancois,  a  French  painter 
and  engraver,  born  at  Macon,  in  BurguiSdy, 
about  1590.  His  father  was  a  goldsmith, 
and  instructed  him  in  the  elements  of  design,  but 
was  unwilling  that  he  should  become  a  painter. 
Opposed  in  -his  wishes,  young  Perrier  left  his  na- 
tive place;  and,  being  without  the  means  of  a 
UveKhood,  he  became  the  conductor  of  a  blind 
mendicant,  who  was  traveling  to  Italy,  and  in  this 
manner  succeeded  in  reaching  Rome.  On  arriving 
there,  he  was  employed  by  a  picture  dealer  to  copy 
several  paintings,  and  some  of  his  work  was  shown 
to  Lanfranco,  who  encouraged  him  to  persevere, 
and  admitted  him  to  his  school.  After  several 
years*  residence  at  Rome,  Perrier  returned  to 
France,  and  passed  some  time  at  Lyons,  where  he 
painted  the  Decollation  of  St.  John,  a  Holy  Fami- 
ly, and  other  works  for  the  cloister  of  the  Car- 
thusians. Not  content  with  a  provincial  field  fur 
the  exercise  of  his  abilities,  Perrier  went  to  Paris, 
and,  associating  himself  with  Vouet,  was  employ- 
V)d  by  him  to  paint,  from  his  design,  the  chapel  of 
the  chateau  de  Chilly.  Meeting  with  little  encour- 
agement, he  revisited  Italy  in  1685,  and  applied 
himself  to  engraving  the  principal  antique  statues 
and  bas-reliefs ;  also  a  number  of  plates  after  the 
Italian  masters.  After  the  death  of  Simon  Vouet, 
he  returned  to  Paris  in  1645,  and  was  commis- 
sioned to  paint  the  Hotel  de  la  Vrilliere  (now  the 
Bank  of  France),  where  he  represented  ApoUo  in 
his  Chariot';  the  Four  Elements;  Jupiter  and 
Semele';  the  Rape  of  Proserpine;  Neptune  and 
Thetis ;  and  Jupiter  demanding  of  Eolus  the  de- 
struction of  the  Trojan  Fleet.  He  also  painted 
landscapes,  in  the  taste  of  the  Caracci,  but  defect- 
ive in  perspective.  His  pictures  evince  great 
warmth  of  imagination,  but  the  design  is  often  in- 
correct ;  the  airs  of  his  heads  lack  elegance  and 
dignity,  and  his  coloring  is  too  dark.  Perrier  was 
a  member  of  the  Academy,  and  died  at  Paris,  ac- 
cording to  D'Argen\Tlle.  in  1650.  There  are  a 
number  of  etchings  by  bun,  incorrectly  and  negli- 
gently designed,  and  executed  in  a  slight,  hasty 
style,  usually  marked  Paria,  or  with  his  mono- 
gram.   Among  them  are  the  following : 

A  set  of  one  hundred  prints  from  the  antique  statues, 
published  at  Rome.  A  set  of  fiftv,  taken  from  the  ancient 
DOS-reliefs.  Ten  plates  of  the  Angels  in  theFamesina; 
after  BqfadU,  Two  plates  of  the  Assembly  of  the  Oods, 
and  the  Marriage  of  Cupid  and  Psyche ;  from  the  paintines 
by  BafadU  in  the  Famesina.  The  Communion  of  St. 
Jerome;  after  Ago%.  Oxracd.  The  llight  into  Egypt;  do. 
The  Natirity;  after  S.  Vauet,  The  Portrait  of  Simon 
Youet;  F,  Perrier,  fecit.    1682. 

suBJBOTB  raox  hh  owx  DBiexi. 

The  Holy  Family,  with  St  John  playing  with  a  Lamb. 
The  Cmoifizion ;  inscribed  Francitcue  Perrier,  Bur^w^ 
due.  pinoB.  et  eeul.  St.  Roch  curing  the  People  afllicted 
with  the  Plasae.  The  Body  of  St  Sebastian,  supported  by 
two  Saints.  Venus  and  tne  Graces.  Time  cupping  the 
Wings  of  Lore,  engraved  in  chiaro-scuro ;  fine. 
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PERRIER,  GunxAUME,  a  painter  and  engraver, 
the  nephew  and  scliDlar  of  Francois  P.,  flourished 
about  the  middle  of  the  17th  century,  and  died  in 
1655.  His  works  are  executed  in  the  style  of  his 
uncle.  Among  the,  principal  are  several  pictures 
in  the  sacristy  des  Minimes  at  Lyons,  where  he 
had  taken  refuge,  having  killed  hb  antagonist  in  a 
duel.  There  are  a  few  etchings  by  him  in  the 
style  of  Francois  Perrier,  among  which  are  an 
emblematical  subject;  the  portrait  of  Lazarus 
Meyssonier ;  the  Death  of  the  Magdalen ;  and  the 
Holy  Family. 

PERRIN,  Jean,  an  obscure  French  engraver, 
who,  in  conjunction  with  Jean  Munier,  executed  a 
set  of  one  hundred  wooden  cuts,  for  a  work  enti- 
tled La  Morosophie  de  G^uillaume  de  la  Ferriere 
ToUaiUy  eontenant  cent  EmbUmei^  published  at^ 
Lyons  in  1558. 

PERRISSIM.    See  Pkbisin. 

PERRONEAtJ,  Jean  Baptiste,  a  French  paint- 
er in  crayons,  and  an  engraver,  bom  in  1781.  He 
studied  under  Lawrence  Oars.  Little  is  known  of 
him  as  a  painter.  Stanley  says  he  was  in  Eng- 
land for  a  short  time,  and  exhibited  some  portraits 
drawn  in  crayons.  He  engraved  some  plates  after 
Boucher,  Vimloo,  Bouchardon,  and  Natoire. 

PERRONET,  a  distinguished  French  archit-ect 
and  engineer,  was  bom  in  1708.  He  studied  un- 
der Beausire,  and  made  such  rapid  progress  that, 
in  1745,  he  was  appointed  inspector  of  the  school 
of  engineers,  and  afterwards  became  director.  He 
attained  great  eminence  in  constructing  roads  and 
bridges,  and  executed  several  admirable  and  impor- 
tant works  of  this  kind  in  France,  besides  the  canal 
of  Burgundy.  He  wrote  a  description  of  his  bridges, 
in  2  vols.  12mo. ;  and  some  memoirs  on  the  method 
of  constructing  grand  arches  of  stone,  from  two 
hundred  to  five  hundred  feet  Perronet  was  hon- 
ored with  the  Order  of  St.  Michael,  and  with  a 
membership  in  the  Academy  of  Sciences  at  Paris, 
the  Academy  at  Stockholm,  and  the  Royal  Society 
of  London.    He  died  in  1794. 

PERRT,  Fbanois,  an  English  painter  and  en- 
graver of  little  note.  He  engraved  some  plates 
for  the  magazines,  and  a  few  of  coins  and  medals. 

PERSON,  Nicholas,  a  German  engraver,  who 
flourished  about  1696.  He  engraved  a  set  of  twen- 
ty portraits  of  the  Archbishops  of  Germany,  pub- 
lished in  that  year.  They  are  indifferently  exe- 
cuted. 

PERSYN,  or  PERZYN,  Reonibr  de,  an  en- 
graver who  flourished  at  Rome  about  1650,  and,  in 
coigunction  with  Cornelius  Bloemaert,  Theodore 
Mati)am,  and  M.  Natalia,  engraved  the  statues  in 
the  Palazzo  GiustinianL  He  also  engraved  some 
other  plates,  among  which  are  the  portraits  of  Ari- 
osto,  (rfter  Titian;  Balthazar,  Oount  Castiglione, 
€^fUr  Eaffaelle.  His  plates  are  executed  with  the 
graver,  in  a  neat  clear,  and  pleasing  style.  There 
is  considerable  discrepancy  about  him,  arising  from 
a  variety  of  signatures  found  on  prints  attributed 
to  him,  as  Regnier  de  Penyn  fec,^  R.  a  Persyn 
seulp.y  and  Eegnertts  a  Persyn  sculp,  Lusit,  (Lu- 
sitanius),  which  last  signature  is  found  on  a  plate 
of  Leander  taken  to  the  shore  by  Marine  Deities, 
and  would  seem  to  indicate  that  he  was  a  Span- 
iard. Nagler  says  that  Regnier  de  Persyn  or  Per- 
zyn,  surnamed  Narciwus^  was  a  native  of  Am- 
sterdam, born  in  1600.    Zani  says  he  was  bom  in 


1639,  and  was  living  in  1690.  Zani  also  mentions 
another  Renato  or  Reniero  Perzyn,  whom  he  calls  a 
Roman,  and  says  he  operated  in  1642.  He  quotes 
two  inscriptions  from  prints,  R,  a  Persyn  sculp., 
R,  a  Pertn/n  fee,  1642.  There  can  be  but  little 
doubt  that  they  all  refer  to  one  and  the  same  per- 
son, as  some  artists  frequently  use  various  signa- 
tures. 

PERUCCI,  Obazio,  a  painter  of  Reggio,  bora 
in  1548.  According  to  Tu*aboschi  he  was  a  good 
artist,  executed  some  works  for  the  churches  in 
his  native  city,  and  painted  much  for  the  collec- 
tions. Lanzi  says  there  remain*  various  pictures 
by  him  in  the  private  houses,  and  an  altar-piece  in 
the  church  of  S.  Giovanni  at  Reggio ;  and,  judg- 
ing from  hid  style,  he  thinks  he  was  a  pupil  of 
Lelio  Orsi.    He  died  in  1624. 

PERUGIA,  Giovanni  Nicoolo  Da,  a  painter 
of  Perogia,  born,  according  to  Pascoli,  about  1478. 
He  was  probably  a  scholar  of  Pietro  Perugtno. 
Laiizi  says  *'  he  was  a  good  colorist,  and  therefore 
was  willingly  received  by  Pietro  to  assist  him  in 
his  works,  however  inferior  to  that  artist  in  design 
and  perspective.  His  works  are  recognized  in  the 
Oapella  del  Oambio,  near  the  celebrated  Sala  of 
Perugino,  where  he  painted  the  Life  of  St.  John 
the  Baptist  In  the  church  of  S.  Tommaso  is  bis 
picture  of  that  Saint  about  to  touch  the  wounds 
of  our  Saviour,  and  witJi  the  exception  of  a  same- 
ness in  the  heads,  it  possesses  much  of  the  charac- 
ter of  Perugino."    He  died  in  1644. 

PERUGIA,  Mabiano  da,  a  painter  who,  ac- 
cording to  Idariotti,  was  a  reputable  artist,  and 
executed  some  works  for  the  churches  at  Pemgia 
and  Ancona.  There  are  notices  of  him  from  1647 
to  1576.  He  commends  an  altar-piece  by  him  in 
the  church  of  S.  Domenico  at  Pemgia,  and  an- 
other picture  by  him  in  the  church  of  S.  Agostino 
at  Ancona.  He  is  also  called  Mariano  di  Ser  Ens- 
terio. 

PERUGLA,  SiNiBALDO  DA,  a  painter  of  Pem- 
gia, highly  commended  by  Mariotti,  who  flourished 
m  the  first  part  of  the  sixteenth  century.  There 
are  notices  of  him  from  1505  to  1528.  Lanzi  says 
'^  he  must  be  esteemed  an  excellent  painter,  from 
his  works  in  his  native  place,  and  still  more  from 
those  in  the  Oathedral  at  Gubbio,  where  he  paint- 
ed a  fine  picture  in  1505,  and  a  gonfalon  still  more 
beautiful,  which  would  rank  him  among  the  first 
artists  of  the  ancient  schooL" 

PERUGINI,  Pbtrdooio.    See  Montanini. 

PERUGINI.  There  are  several  other  painters^ 
natives  of  Perugia,  called  by  this  name.  The  Cav. 
Ratti,  in  his  life  of  Alessandro  Magnasco,  makes 
mention  of  one  Perugini^  who  flourished  at  Milan 
at  the  same  time  as  Magnasco,  who  inserted  the 
flgures  in  his  landscapes.  He  flourished  in  the 
first  half  of  the  seventeenth  century.  Lanzi  men- 
tions another  of  the  same  name,  who  died  at  Mi- 
lan in  1560. 

PERUGINO,  Sante  Pietbo.    See  Bastou. 

PERUGINO,  Lmoi.    See  SoARAifuociA. 

PERUGINO,  Paolo.    See  Gismondi. 

PERUGINO,  II  Cavaukbe.  See  Gio.  Dombh* 
loo  Cebbini. 

PERUGINO,  DoMENioo,  a  painter  of  Pemgia, 
who,  according  to  Baglioni,  flourished  in  the  latter 
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]Mrtof  the  16th  and  first  part  of  the  17th  oentn- 
ries.  Lanzi  says  he  painted  small  wood  scenes  or 
landscapes,  and  that  he  is  scarcely  known  at  Pe- 
rugia ;  though  it  is  helieved  that  one  of  his  pic- 
tares  remains  in  the  church  of  S.  Angelo  Magno 
at  Ascoli.  His  name  also  occurs  at  Siena,  and  he 
is  mentioned  by  authors  as  the  master  of  Antive- 
dnto  Grammatica.  He  probably  painted  history, 
as  well  as  landscapes,  and  wrought  in  various  cit- 
ies for  individuals. 

PERUGINO,  Lbllo,  an^old  painter  of  Perugia, 
who,  in  conjunction  with  IJgolino  Orvietano  and 
other  artists,  decorated  the  Cathedral  of  Orvieto 
in  1321.     See  Orvietano, 

PERUGINO,  PirrR6.  The  family  name  of  this 
eminent  artist  was  Yannuoci,  but  he  is  universally 
known  in  the  history  of  art  as  Pietro  Perugino, 
and  when  authors  speak  of  Perugino,  they  always 
refer  to  him.  There  is  a  good  deal  of  contradic- 
tion about  the  place  of  his  nativity,  and  his  mas- 
ter. The  signatures  on  several  of  his  earlier 
works  show  that  he  was  a  native  of  Gittd  della 
Pieve,  a  small  place  near  Perugia,  where  he  was 
bom  in  1446.  His  parents  soon  afterwards  re- 
moved to  Perugia,  and,  being  extremely  poor, 
placed  him  ander  the  tuition  of  an  obscure  painter 
in  that  city.  It  is  generally  believed  by  authors 
that  he  afterwards  studied  under  Andrea  Veroc- 
chio,  at  Florence.  Mariotti  raised  a  doubt  whether 
he  went  to  Florence  and  became  the  scholar  of 
Verocchio,  as  writers  report,  but  thinks  he  received 
his  principal  instrnction  from  Benedetto  Bonfiglio, 
at  Perugia ;  and  afterwards  improved  himself  by 
studying  the  works  of  Masaccio.  Pascoli,  Bot- 
tari,  and  Ti^a  are  of  opinion  that  Verocchio  was 
never  his  master ;  and  the  Padre  Resta,  after  re- 
viewing the  whole  subject,  comes  to  the  same  con- 
clusion. Notwitlistanding  all  the  facts  and  ingen- 
ious arguments  advanced  by  them,  Lanzi  thinks  it 
highly  probable  that  Perugino,  on  his  arrival  at 
Florence,  atteched  himself  tfh  that  celebrated  art- 
ist, was  instructed  by  him  in  design,  and  particu- 
larly in  the  plastic  art ;  also  in  that  tine  style  of 
painting  with  which  Verocchio  imbued  both  Vinci 
and  Credi  Traditions  generally  have  some  foun- 
dation in  truth.  At  all  events,  he  first  distin- 
guished himself  at  Florence  by  his  picture  of  the 
Deposition  from  the  Cross,  with  the  Virgin,  St. 
John,  and  other  Saints,  painted  for  the  church  of 
8.  Chiara,  which  was  considered  one  of  the  finest 
productions  of  the  art  at  that  early  period,  and 
gained  him  shch  immense  reputation  that  he  was 
invited  to  Rome  by  Sixtus  IV.,  to  decorate  tlie 
Sistine  Ohapel,  where  he  executed  several  works, 
the  most  esteemed  of  which  was  that  of  Christ 

S'ving  the  Keys  to  St  Peter.  Lanzi  gives  tlie  fol- 
wiug  admirable  critique  on  his  manner,  works 
and  scholars,  which  places  Perugino  in  the  true 
light,  and  explains  away  many  adverse  opinions. 

'^  The  manner  of  Pietro  is  somewhat  hard  and 
dry,  like  that  of  other  painters  of  his  time ;  and 
he  exhibits  a  poverty  in  the  drapery  of  his  figures, 
his  mantles  and  garments  being  curtailed  and  con- 
fined. But  he  atones  for  these  faults  by  the  grace 
of  his  heads,  particularly  of  his  boys  and  women, 
which  have  an  air  of  elegance,  and  a  charm  of  color, 
unknown  to  his  contemporaries.  It  is  delightful  to 
behold,  in  his  pictures  and  in  his  frescos  which  re- 
main at  Perugia  and  at  Rome,  the  bright  azure 
grounds  which  afibrd  such  relief  to  his  figures; 
the  green,  purple,  and  violet  tints  so  chastely  har- 
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monized ;  the  beautiful  and  well-drawn  landscapes 
and  edifices — a  thing,  as  Vasari  says,  until  that 
time  never  seen  in  Florence.*'  In  his  altar-piecea 
he  is  sufficiently  varied ;  there  is,  in  the  church  of 
S.  Simone  at  Perugia,  a  Holy  Family,  one  of  the 
finest  specimens  of  a  well -composed  and  well-de- 
signed altar  piece.  In  other  respects,  Pietro  did 
not  make  great  advances  in  invention ;  his  Cruci- 
fixions and  his  Descents  from  the  Cross  are  nu- 
merous, and  of  a  imiform  character.  He  has  rep- 
resented, with  little  variation,  the  Ascension  of  our 
Lord,  and  of  the  Virgin,  in  Bologna,  Florence, 
in  Perugia,  and   in  Citta  di  San  8epolcro.    Re- 

E reached  with  this  circumstance  in  his  lifetime, 
e  defended  himself  by  saying  that  no  one  liad  a 
right  to  complain,  as  the  designs  were  all  his  own. 
There  is  also  another  defence  for  him,  which  is 
that  compositions,  really  beautiful  are  still  beheld 
with  delight  when  repeated  in  different  places. 
Whoever  saw,  in  the  Sistine  chapel,  his  St.  Peter 
invested  with  the  Keys,  will  not  be  displeased  at 
finding  at  Perugia,  the  same  landscape  in  a  pic- 
ture of  the  Virgin ;  on  the  contrary,  this  picture 
is  one  of  the  finest  objects  that  noble  city  afibrds, 
and  may  be  considered  as  containing  an  epitome  of 
the  various  styles  of  Pietro.  In  the  opinion  of 
some  writers,  his  frescos  exhibit  a  more  fertile  in- 
vention, and  greater  delicacy  and  harmony  of  color. 
Of  these,  his  master-piece  is  in  his  native  city  (Pe- 
rugia), in  the  Sala  del  Cambio.  It  is  an  evangeli- 
cal subject,  with  Saints  from  the  Old  and  New 
Testaments,  in  which  he  inserted  his  own  portrait, 
to  which  his  grateftd  fellow-citizens  attached  an 
elegant  eulogy.  He  is  most  eminent,  and  adopts  a 
sort  of  Raffaellesque  style,  in  some  of  his  later 
pictures.  I  have  observed  it  in  a  Holy  Family  in 
the  Carmine,  at  Perugia.  *  The  same  may  be  said 
of  certain  small  pictures,  almost  of  a  miniature 
class,  ab  in  the  Grade  of  St.  Peter  at  Perugia; 
than  which  nothing  can  be  more  finished  and 
beautiful ;  and  in  many  other  pieces  on  which  he 
spared  no  pains,  but  which  are  few  in  compfirison 
to  the  multitude  by  his  echolare  which  are  attribu- 
ted to  him, " 

*'  In  treating  of  the  school  of  Pietro  Perugino,  it 
is  necessary  to  advert  to  what  T^'a  and  the  au- 
thors of  the  *  Lettere  Perngine '  notice  respecting 
his  scholars — *  that  they  were  most  scrupulous  in 
adhering  to  the  manner  of  their  master ;  and,  as 
they  are  numerous,  they  have  filled  the  world  with 
pictures,  which  both  by  painters  and  connoisseurs 
are  commonly  considered  as  his.'  When  his 
works  at  Perugia  are  inspected,  he  generally  rises 
in  the  estimation  of  travellers,  of  whom  many 
have  only  seen  paintings  incorrectly  ascribed  to 
him.  At  Florence,  there  are  some  of  his  pictures 
in  the  Grand  Duke's  collection,  and  in  the  churcli 
of  S.  Chiara  his  beautiful  Descent  from  the  Cross, 
with  other  works ;  but  in  private  collections,  many 
Holy  Families  are  ascribed  to  him  wiiich  were  ex- 
ecuted by  some  of  his  numerous  scholars.  The 
Papal  States  also  pos^ss  many  works  by  his 
scholars,  who  were  of  higher  reputation,  and  not 
so  wholly  attached  to  his  manner. " 

Pietro  Perugino  died  at  Perugia  in  1524.  His 
name  is  illustrious  in  art,  not  only  for  his  works, 
but  for  hi?  having  been  the  instructor  of  Raffaelle. 
PERUNDT,  George.  See  PfbCttdt. 
PERUZZI,  Baldassabe,  da  Siena,  a  preemi- 
nent Italian  painter  and  architect,  born  at  Accaja- 
no,  in  the  territory  of  Siena,  according  to  Delia 
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Yalle,  in  1481.  Aooording  to  Lanzi,  he  wag  the 
child  of  poor  parents ;  was  nurtured  amidst  diffi- 
culties ;  but  sacoeeded  in  obtaining  a  knowledge 
of  painting  from  some  unknown  master  in  his  na- 
tive city,  and  then  went  to  Rome  for  improvement, 
in  the  pontificate  of  Alexander  YI.  He  formed 
an  intimacy  with  Kaffaelle,  whose  style  he  admired 
and  imitated,  particularly  in  his  fresco  works.  Pe- 
ru2zi  gained  great  eminence  at  Rome ;  was  patron- 
ized by  many  of  the  nobility,  particularly  by  Agos- 
tino  Ghigi,  and  also  by  Pope  Alexander.  In  his 
Judgment  of  Paris,  in  the  Oastello  di  Belcaro ;  and 
in  his  picture  of  the  S\byl  foretelling  to  Augustus 
the  Birth  of  Christ,  Peruzzi  manifested  such  a  di- 
vine enthusiasm,  according  to  Lanzi,  as  Raffaelle 
himself  never  surpassed  in  treating  the  latter  sub- 
ject, nor  Guido,  nor  Guercino,  of  whom  so  many 
admirable  Sibyls  are  exhibited.  Lanzi  says  that, 
in  great  compositions,  he  also  evinced  remarkable 
talents ;  as  in  his  celebrated  fresco  of  the  Presen- 
tation in  the  Temple,  in  la  Madonna  della  Pace  at 
Rome,  in  which  he  showed  himself  a  perfect  mas- 
ter of  the  d^ineation  of  the  passions,  and  une- 
qualled in  the  exoeUence  of  his  architecture.  This 
magnificent  work  was  a  favorite  study  of  Anni- 
bale  OaraccL  His  oil  paintings  are  extremely 
rare ;  Lanzi  mentions  one  at  Torre  Babbiana, 
eighteen  miles  from  Siena,  containing  three  half- 
length  figures,  of  the  Virgin,  St  John  the  Bap- 
tist, and  St.  Jerome. 

Peruzzi  was  preeminently  distinguished  in  per- 
spective and  architecture,  whi^h  he  painted  with 
such  fidelity  and  precbion,  and  so  judicious  a  man- 
agement of  chiaro-scuro,  as  to  produce  perfect  illu- 
sion. Lanzi  says  tiiat  if  other  artists  surpassed 
him  in  the  vastness  of  their  works,  they  never  did 
in  regard  to  excellence.  *  He  was  eminently  skilled 
in  ornamenting  facades— painting  sacrifices,  bac- 
chanalian scenes,  and  battles,  so  as  to  represent 
bas-reliefs,  and  real  architecture ;  which  was  af- 
terwards so  successfully  practised  by  Polidoro  da 
Oaravaggio  and  Maturino.  One  of  his  most  admired 
perspectives  at  Rome,  is  in  the  same  apartment 
of  the  Farnese  palace  where  Raffaelle  painted  his 
Galatea,  and  represents  the  History  of  Perseus,  em- 
bellished with  ornaments  in  imitation  of  stucco, 
executed  in  such  admirable  style  that  Titian  him- 
self was  deceived  by  them,  and  could  only  be  con- 
vinced of  his  error  by  changing  th^  point  of  view. 
Peruzzi  produced  a  similar  ocular  deception  in  a 
hall  of  the  same  palace,  by  painting  a  colonnade, 
the  intercoluraniations  of  which  make  the  hall 
seem  much  larger  than  it  really  is.  Of  this  work 
Pietro  Aretino  said  that  "the  palace  contained  no 
picture  more  perfect  in  its  kind.  ^'  Lanzi  remarks, 
*^  had  the  scenes  he  painted  for  the  plays,  repre- 
sented in  the  Apostolical  palace  for  the  amusement 
of  I-«o.  X.,  survived  to  our  days,  the  perspective 
paintings  of  Pernzzi  would  have  obtained  greater 
fame  than  the  Calandra  of  Cardinal  da  Bibiena. 
It  would  have  been  said  of  him,  as  of  the  ancient, 
that  he  discovered  a  new  art,  and  brought  it  to 
perfection. " 

Peruzzi  also  attaint  great  excellence  in  gro- 
tesques—a style  of  painting  which,  being  the  off- 
fpring  of  a  whimsical  fancy,  affords  abundant 
play  for  the  imagination.  Lajizi  says :  **  Graceful 
in  all  his  works,  he  was  most  elegant  in  grotesque ; 
and,  amid  the  freedom  inspired  by  a  subject  en- 
tirely of  a  capricious  character,  he  preserved  an 
art  to  comprehend  its  principles.    He  employed 


every  spedes  of  idea^satyrs,  masks,  children,  ani- 
mals, monsters,  edifices,  trees,  flowers,  yaaes,  can- 
delabra, lamps,  annor,  and  thunderbolts ;  but  ha 
bridled  his  caprice  by  bis  judgment,  in  the  aotiona 
represented,  in  the  general  arrangement,  and  in 
every  other  circumstance.  He  distorted  and  con- 
nected these  images  with  a  surprising  symmetry, 
and  adapted  them  as  devices  emblematic  of  the 
stories  which  they  surround. " 

Baldassare  Peruzzi  is  said  to  have  engraved  on 
wood ;  and  a  print  is  attributed  to  him  represent- 
ing Apollo,  Minerva,  and  the  Muses,  with  Her- 
cules, driving  before  him  a  female  figtire  loaded 
with  treasure,  supposed  to  represent  Avarice.  It 
is  executed  on  three  blocks,  in  a  fine,  bold  style  . 
marked  Bal,  3m,^  and  at  some  distance  the  word 
F&ntgo,  According  to  Papillon,  he  wrote  a  treat- 
ise upon  the  Antiquities  of  Rome,  and  a  Commen- 
tary on  Vitruvlus,  which  he  intended  to  embellish 
with  engravings  upon  wood,  but  died  before  it  was 
ready  for  publication. 

As  an  architect,  Pernzzi  attained  great  excel- 
lence. He  is  said  to  haye  studied  under  Bramante, 
and,  through  the  liberal  patronage  of  the  celebra^ 
ted  Agostino  Ohigi,  he  was  enabled  to  acquire  a 
thorough  knowledge  of  the  art  Milizia  says  he 
was  a  learned  and  talented  architect.  Serlio  com- 
mends him  for  a  sound  taste,  fecility,  and  elegance, 
both  in  the  general  design  and  the  ornaments  of 
his  edifices.  Lanzi  says  he  ranks  among  the  first 
architects;  that  he  is  even  preferred  to  Bramante ; 
and  evinces  a  lively  imagination  in  all  his  works. 
He  was  employed  in  the  building  of  St.  Peter^a, 
by  Pope  Leo  X.,  who,  thinking  the  idea  of  Bra- 
mante too  vast  employed  Peruzzi  to  make  a  fresh 
model.  According  to  the  accotmt  of  Serlio,  it  was 
to  have  been  of  a  Greek  cross,  with  a  cupola  one 
hundred  and  thirty-eight  feet  in  diameter;  and 
was  conceived  with  such  judgment,  that  every  part 
served  as  a  model  to  the  succeeding  architects  — 
He  designed  many  elegant  facades  at  Rome,  and 
gave  proof  of  his  superior  ability  in  the  Palazzo 
Massimo,  which  is  one  of  the  most  original  and 
tasteful  edifices  in  that  city.  Instead  of  being  per- 
plexed at  the  awkwardness  of  the  site,  Pemzii 
availed  himself  of  it  to  curve  the  front  of  the 
building,  and  thereby  produced  so  happy  an  effeot 
that  this  particular  form  seems  rather  the  reentt 
of  choice.  The  loggia  and  small  inner  court  are 
extremely  beautifhl,  and  the  whole  of  this  admira- 
ble work  deserves  the  attention  it  has  received  in 
a  folio  work  by  Suys  and  Handebourt,  Paris,  1818, 
containing  engravings  of  all  its  parts  and  detaDs. 
The  tomb  of  Adrian  VL,  in  the  church  delF  Ani- 
ma,  was  also  erected  by  Peruzzi.  For  Agostino 
Ohigi,  at  Longara,  he  erected  the  famous  palace 
now  called  La  Famesina,  which  is  highly  praised 
by  Milizia.  Among  his  other  works  were  tne  ffate 
of  S.  Michele  in  Bosco,  and  the  Cathedral  of  Car^ 
|)i.  He  left  a  number  of  original  manuscripts  re- 
lating to  architecture,  and  bequeathed  them  to  hia 
scholar  Serlio,  who  declares,  in  his  fourth  book, 
that  whatever  merit  his  work  possesses  is  doe,  not 
to  himself,  but  to  Baldassare'  da  Siena,  lie  died 
in  1586,  poisoned  by  a  rival  who  endeavored  to  ob- 
tain his  appointment  of  architect  to  St.  Peter^a. 
Artists  of  every  denomination  assisted  at  his  ob- 
sequies, and  he  was  buried  in  the  Pantheon,  by  the 
side  of  Raffaelle. 

Lanzi  Judiciously  remarks  that  **  Baldassare  Pe- 
rnzzi is  one  of  the  numerous  individuals  whoae 
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merit  mast  not  be  measured  bj  their  good  for- 
tune." His  life  was  an  uninterrupted  series  of 
misfortunes  and  ugnstice.  Although  his  surpass- 
/  ing  talents  gained  him  the  patronage  of  Agostino 
Chigi  to  enable  him  to  pursue  his  studies,  yet  he 
was  reckoned  inferior  to  his  rivals,  because  he  was 
as  modest  and  timid  as  thej  were  arrogant.  As 
architect  of  St.  Peter's,  he  received  two  hundred 
and  fifty  crowns  per  annum ;  and  for  his  labors 
in  the  Cathedral  of  Siena,  he  had  the  yearly  pit-^ 
tance  of  thirty  crowns  I  He  derived  but  little 
benefit  from  private  commissions,  for  even  wealthy 
nobles  took  advantage  of  his  modesty,  either  re- 
warding hlrn  scantily  or  paying  him  nothing  at 
all.  Despoiled  of  all  his  property  in  the  sacking 
of  Rome,  he  was  cut  off  in  the  prime  of  life,  just 
as  his  merits  began  to  be  appreciated.  When  ly- 
ing at  the  point  of  death,  the  Pope  sent  him  one 
hundred  crowns,  with  offers  of  further  assistance. 
His  death  demonstrated  to  the  world  the  greatness 
of  his  talents;  and  his  epitaph,  comparing  him  to 
the  ancients,  is  pronounced  by  posterity  a  just 
tribute  to  his  wonderful  genius. 

PEKUZZINI,  DoMKNioo,  an  Italian  engraver, 
born  at  Pesaro  or  Ancona,  flourished,  according  to 
the  dates  on  the  prints  attributed  to  him,  from  1640 
to  1 66 1 .  H  e  is  suppt  >sed  to  be  the  elder  brother  of 
Gio.  Pernzzini,  and  like  him,  to  have  studied  under 
Simone  OantarinL  Lanzi  says  that  in  a  MS.  at  Pe- 
aaro,  it  is  mentioned  that  Domenioo  was  a  native 
of  that  city,  and  a  scholar  of  Pandolfi.  There  is 
much  confusion  and  contradiction  about  both  art- 
i'^ts,  and  still  more  uncertainty  about  Domenico ; 
the  list  of  prints  given  below  were  formerly  at- 
tributed to  Domenico  Piola;  but  Bartsch  repudi- 
ates the  idea,  and  adduces  several  cogent  reasons 
for  transferring  them  to  Domenico  Peruzzini. — 
They  are  etched  in  a  masterly  stjle,  resembling 
those  of  Oantarini.  It  would  seem  that  both 
brothers  were  natives  of  Pesaro,  but  preferred  to 
be  called  after  Ancona,  the  place  of  their  adop- 
tion. The  following  are  the  prints  attributed  to 
him  by  Bartsch.  For  full  particulars  see  Bartsch, 
P.  G.,  torn.  TxL 

1.  The  H)lyTirgiii,  half-length,  with  the  infant  Jesat. 
D.  P.  1661. 

2.  The  Virgin  seated,  with  the  Infant  on  her  knees.  D.  P. 
1M1. 

8.  Christ  tempted  by  the  Devil,  in  the  form  of  an  old 
man.    D.  P.  IML 

4.  Christ  bearing  his  Cross,  with  other  figures,  half- 
lengths.  D.  P.  P.  r.  engraved  on  t^  Cross.  (Circular.) 

5.  The  Holy  Family  and  Saints.  Domus  Pemua  Aneo- 
nm  lft61.  The  figures  in  this  print  are  half-lengths.  Hei- 
D^en,  in  hia  Dictionnaire  des  .Artistes,  attributed  this 
print  to  Gio.  Dom.  CerrifU,  known  under  the  name  of  II 
CaeaUere  Ftrugino. 

C.  St.  Anthonj  of  Padna  pfaying,  and  the  infant  Jesus 
appearing  to  him  in  a  cloud,  supported  by  three  cherubim. 
Von.  P.F.  This  print  has  been  erroneously  attributed  to 
J>.  Cr«$ti. 

7.  The  Assaeunatlon.  A  man  in  his  shirt  on  a  bed,  as- 
sailed by  three  soldiers,  one  of  whom  thrusts  a  lance  into 
his  bodv.  D.  P.  1640. 

8.  to'n.  Landscapes.  The  first  is  signed  D.  P.  f.  An- 
€0iM  ;  the  others  D.  P.  only. 

12.  St  Jerome  doing  Penanoe  in  the  Desert  The  let- 
lers  D.  P.  F.  are  on  a  plant  to  the  right  Bartsch,  ho«r- 
erer,  considers  it  donbtrul  whether  it  belongs  to  Domenico 
Peruzzini,  as  there  is  a  sensible  difference  in  the  style 
from  that  of  the  others. 

PERUZZINI,  Cav.  GiovANin,  a  painter  of  Pe- 
saro  or  Ancona,  bom  in  1629.  The  Oauon  Laz- 
zarini  aseerta  that  both  Domenico  and  Giovanni 


P.  were  natives  of  Pesaro,  and  that  they  transfer- 
red their  services  to  Ancona,  their  adopted  coun- 
try. He  studied  under  Simone  Cantarini,  acquired 
distinction,  and  painted  several  pictures  for  the 
churches  at  Ancona,  Bologna,  and  other  places. 
He  was  invited  to  the  .court  of  Turin,  where  he 
executed  several  works  both  in  oil  and  fresco,  so 
much  to  the  satisfaction  of  his  protector,  that  he 
made  him  a  knight  of  the  order  of  St  Maurice. 
He  possessed  a  lively  imagination,  a  ready  inven- 
tion, and  a  great  facility  of  execution,  lie  formed 
a  style  of  his  own,  founded  on  those  of  Oantarini, 
the  Caracci,  and  Guido.  He  was  vain  of  his  fa- 
cility, as  appears  on  one  of  the  lunettes  of  the 
portico  de'  Servi  at  Bologna,  on  which  he  inscribed 
Opu8  24  ff<m.  Eq,  Jo,  P.,  (the  work  of  twenty- 
four  hours,  by  Gio.  Peruzzini,  knight,)  which 
caused  many  sarcastic  remarks  from  his  brother 
artists.  His  best  works  are  finished  with  more 
care.  The  principal  at  Ancona  are  the  Decolla- 
tion of  St  John,  at  the  Spedale,  and  St  Teresa, 
at  the  Oarmelitani;  at  Bologna,  the  Descent  of^ 
the  Holy  Ghost,  in  the  church  of  8.  8.  Vitale  ed 
Agricola,  and  an  altar-piece  of  St.  Cecilia,  in  the 
church  dedicated  to  that  Saint.  Lanzi  says,  in  his 
picture  of  St.  Teresa  are  traces  of  Baroccio's  man- 
ner ;  that  of  the  Beheading  of  St.  John  is  extreme- 
ly beautifhl,  and  there  he  appears  a  scholar  of  the 
Bolognese.  He  afterwards  took  to  a  wandering 
life,  and  painted  in  various  churches  apd  theatres, 
if  not  with  much  study,  yet  with  tolerable  cor- 
rectness, a  knowledge  of  perspective,  and  with  a 
certain  facility,  grace  and  spirit,  which  delight  the 
eye.  His  paintings  are  dispersed  through  various 
places  in  the  Picennm,  even  as  far  as  Ascoli,  where 
are  a  number  of  his  works.  There  are  also  some 
of  his  works  at  Rome  and  Milan.  He  died  at 
Milan  in  1694. 

PERUZZINI,  Paolo,  was  the  son  and  scholar 
of  the  preceding.  Lanzi  say^  that  in  the  MS.  at 
Pesai*o,  from  which  he  had  obtained  much  of  the 
information  respecting  the  father,  the  son  is  com- 
mended as  a  good  and  decided  painter.  He  re- 
sided a  long  time  at  Rome,  where  there  are  some 
of  his  works.  No  further  particulars  are  given 
of  him. 

PESARI,  Giovanni  Battista,  a  painter  of  Mo- 
dena,  who  painted  there  about  1650.  Tiraboschi 
says  that  he  was  either  a  pupil  of  Guido,  or  made 
that  master  his  example.  Lanzi  says  he  resem- 
bles Guido  very  closely  in  his  picture  of  the  Ma- 
donna in  the  church  of  S.  Paolo,  at  Modena,  and 
in  other  works.  He  afterwards  went  to  Venice, 
where  he  died,  in  the  flower  of  his  life. 

PESARO,  Simons  da.    See  Cantabini. 

PESARO,  NiocbLo  Tbometto,  or  Niocolo  da, 
a  painter  of  Pesaro,  who  studied  under  Federigo 
Zuccaro,  whose  style  he  at  first  closely  followed. 
He  executed  some  works  for  the  churches  at  Rome, 
the  principal  of  which  are  the  Nativity  in  the  Basil- 
ica; a  Pieta  in  8.  Francesco;  the  Nativity  and  the 
Circumcision,  in  S.  Maria  <la  Aracaeli.  Lanzi  says 
his  best  piece  is  the  Last  Supper,  in  the  church  of 
the  Sacrament  at  Pesnro.  *'  It  is  a  picture  so  well 
conceived  and  harmonized,  and  so  nch  in  pictorial 
eflTect,  that  Lnzzarini  has  descanted  upon  it  in  his 
lectures,  as  one  of  the  finest  works  in  that  city." 
It  is  said  that  Baroccio  beheld  this  artist  with 
esteem,  and  Baglioni  cr)mmends  him  for  his  earlier 
works.    He  afterwards  fell  into  a  mannered,  in- 
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Bipid  style,  which  i^jared  his  repntation  and  for- 
tune. He  died  at  Rome  in  the  pontificate  of  Paul 
v.,  aged  70  years. 

PESOI,  Gaspbbo,  a  Bologn^  painter  who  was 
living  in  1776.  He  painted  easel  pictures  of  land- 
scapes with  figures,,  and  yiews  of  architectural 
ruins.  Little  is  known  of  him,  further  than  that 
Ooimt  Algarotti  was  his  friend  and  patron,  with 
whom  he  corresponded,  and  for  whom  he  ex- 
ecuted two  pictures  of  ancient  architecture,  which 
are  described  in  the  Catalogo  Algarotti, 

PESOIA,  Mabiano  da,  a  painter  of  Pescia, 
whose  real  name  was  Mariano  GratiadeL  He 
was  a  scholar  of  Ridolfo  Ghirlandaio,  (nut,  as  is 
said,  of  Domenico  G.,  who  died  about  1493),  whom 
he  assisted  in  many  of  his  works,  ^e  also  painted 
some  pictures  from  his  own  compositions,  of  which 
the  principal  are  an  altar-piece  in  the  Gapella 
della  Siberia,  in  the  Palazzo  Yecchio  at  Florence, 
and  a  picture  of  the  Virgin  and  Infant  Jesus,  with 
St.  Elizabeth  and  St.  John,  in  the  Florentine  gal- 
lery. It  is  agreed  by  all  that  he  died  young,  but 
the  time  of  his  birth  and  death  is  variously  stated. 
Zani  says  he  died  in  1520;  others  that  he  was 
bom  in  1520  and  1525,  and  died  at  Florence  in 
1650.    See  Ridolfo  Corradi. 

PESELLO,  Fbanoesoo,  a  Florentine  painter, 
born  in  1380,  and  died  in  1457.  He  studied  with 
Filippo  Lippi,  and  was  a  good  imitator  of  his  style. 
There  is  a  fine  picture  by  him  of  the  Epiphany,  in 
the  Ducal  Gallery. 

PESELLO,  Pbsblltno,  was  the  son  of  the  pre- 
ceding, bom  at  Florence  in  1426.  Lanzi  says  he 
imitated  Lippi  more  closely  than  his  father.  ^*  He 
painted  the  Grado  for  the  apartments  of  the  Nov- 
ices of  S.  Croce,  where  he  represented  the  his- 
tories of  S.  Cosmo,  S.  Damiano,  S.  Antonio,  and 
8.  Francesco,  denominated  by  Vasari  roost  won- 
derful productions.  Perhaps  this  is  not  too  much 
to  say  when  we  recollect  the  period."  He  died 
in  the  flower  of  life  in  1457.  There  is  a  great  deal 
of  contradiction  about  thpse  artists,  whose  history 
is  evidently  confounded  with  another  artist  of 
the  same  name,  noticed  in  the  next  article. 

PESELLO,  a  Florentine  painter,  born  in  1404, 
and  died  in  1481.  It  is  said  that  he  studied  under 
Andrea  del  Castagno,  who  was  born  in  1409.  He 
excelled  in  painting  animals,  which  he  designed 
from  nature,  and  kept  a  great  variety  about  him 
to  serve  as  models.  HU  history  is  mixed  up  with 
the  two  preceding  artists  in  the  most  admirable 
confusion,  and  their  names,  dates,  and  works,  are 
all  applied  to  him  by  dilferent  authors. 

PESENTI,  Galeazzo,  called  II  Sabbionbtta, 
a  painter  and  scnlptor  of  Cremona,  who  flourished, 
according  to  Zaist,  in  the  first  half  of  the  16th 
century.  He  was  a  cotemporary  and  friend  of 
Galeazzo  Oampi,  and  they  probably  studied  point- 
ing under  the  same  master.  He  seems  to  have 
acquired  more  distinction  as  a  sculptor,  than  as  a 
painter.  There  are  some  of  his  works  in  his  na- 
tive city,  but  they  are  not  particularly  specified. 

PESENTI,  Mabtibb,  called  II  Sabbionbtta,  a 
painter  and  architect  of  Cremona,  who  flourished 
in  the  last  half  of  the  16th  century.  There  are 
notices  of  him  up  to  1582.  None  of  his  works 
are  specified,  but  he  must  have  been  an  artist  of 
reputation  in  his  native  city,  as  Lanxi  says  that 
his  fellow  citizens  always  consulted  him  when  a 


valuable  picture  began  to  exhibit  marks  of  decay, 
or  an  edince  required  repairing,  by  which  means 
many  fine  works  were  preserved. 

PESNE,  Jban,  a  French  engraver,  bom  at 
Rouen  in  1628.  It  is  not  known  under  whom  he 
studied,  but  he  went  to  Paris,  where  he  acquired 
distinction  by  the  excellence  of  his  works.  His 
execution  is  not  dexterous  nor  picturesque,  but  his 
outline  is  correct,  and  he  rendered  with  remark- 
able fidelity  the  precise  character  of  the  different 
Sainters  whose  works  he  engraved,  which  makes 
is  prints  interesting  and  valuable  to  the  collector. 
Dumesnil  mentions  166  prints  by  him,  the  best  of 
which  are  those  he  engraved  tifter  Niccolo  Pons- 
sin.  The  following  are  his  most  esteemed  prints. 
He  died  about  1700. 

POBTRAITS. 

Two  of  Niccolo  Poussin ;  c^fUr  p%etur«$  bp  1iim$tif» 
Louis  le  Comte,  Scnlptor  to  the  Iking.  Francis  Langlois ; 
aft«r  Vandyek, 

SUBJECTS  AITBa  POU88IK. 

Esther  before  Ahasuerus.  The  Adoration  of  the  Shep- 
herds. The  dead  Christ,  vrith  the  Tirgin  and  St  John. 
The  Entombing.  The  Death  of  Ananias.  The  Holy  Fam- 
ily, with  a  dedication  to  le  Brun.  The  Vision  of  St.  Paul. 
The  T  riuroph  of  Galatea.  The  Testament  of  Eudaniidas ; 
one  of  his  best  prints.  The  Seven  Sacraments,  in  seren 
plates,  of  two  sheets  each.  The  Labors  of  Hercules,  in 
nineteen  plates ;  from  paintings  in  the  Louvre. 

SUBJECTS  AFTER  ITALIAIf  M A8TBB8. 

The  Holr  Family ;  <rft«r  Heffaelh.  A  set  of  fifteen  Land- 
scapes ;  qfter  Giieireino,  and  other  masters ;  fine. 

PESNE,  TrioMAs,  was  a  younger  brother  of  the 
preceding,  and  painted  history  and  portraits*  in 
which  latter  capacity  he  acquired  at  Paris  consid- 
erable reputation. 

PESNE,  Antoins,  a  French  historical  and  por- 
trait painter,  born  at  Paris  in  16^8.  He  was  a 
son  of  one  of  the  preceding,  but  authors  difi<9r. 
Dumesnil  says  he  was  a  son  of  Jean  P.,  and  others 
with  more  probability,  of  Thomas.  After  learn- 
ing the  principles  of  the  art  under  his  father,  he 
studied  uhder  Charles  de  la  Fosse,  and  then  went 
to  Italy  for  improvement.  On  his  return  to  Paris 
he  acquired  distinction,  both  in  history  and  por- 
trait. He  was  invited  to  Berlin  by  Frederick  the 
Great,  who  appointed  him  his  chief  painter,  and 
conferred  on  him  a  liberal  pension.  He  painted 
the  portrait  of  the  King  and  other  members  of  the 
Royal  family,  and  of  many  distinguished  person- 
ages at  the  court,  where  he  died  in  1757.  The 
same  history  is  erroneously  applied  to  another  An- 
toine  Pesne,  bom  at  Paris  in  1710,  and  died  is 
1770,  who  is  said  to  have  been  a  son  of  Charles 
Pesne,  an  engraver. 

PEETER8,  or  PETERS,  Bonavkntitba,  an  em- 
inent Flemish  painter,  born  at  Antwerp  in  1614. 
It  is  not  known  by  whom  he  was  instructed,  but 
he  distinguished  himself  as  one  of  the  most  emin- 
ent marine  painters  of  his  time.  His  best  pictures 
are  his  storms  and  tempests,  which  he  has  repre- 
sented with  wonderful  truth  and  effect.  The  low- 
ering sky,  the  glare  of  the  lightning,  the  awful 
and  terrific  atntation  of  the  water,  the  alarm  and 
movements  of  the  mariners,  the  vessels  fonndering 
or  dashing  to  pieces  on  the  craggy  shore,  are  de- 
scribed with  a  fidelity  and  feeling  that  fill  the  im- 
agination with  horror,  and  show  that  he  must  have 
frequently  witnessed  these  disastrous  scenes  to  have 
enabled  him  to  delineate  them  with  sach  affect- 
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ing  precimon.  He  also  painted  calms  and  pros- 
pects of  towns  and  castles  on  the  sea  sboref  with 
nearly  equal  sncoess.  These  represent  scenes  on 
l^e  ooast  of  HoUand,  with  fishing  boats  at  anchor, 
and  fishermen  drawing  their  nets ;  or  views  on  the 
Scheldt,  with  vessels  sailing  under  a  gentle  breeze, 
in  which  he  exhibits  a  freshness  of  atmosphere  and 
a  transparency  in  the  water,  that  is  admirable. 
His  vessels  and  figures  are  correctly  drawn,  his 
pencil  is  light,  his  touch  is  neat  and  full  of  spirit, 
his  coloring  exceedingly  transparent,  his  water, 
whether  calm  or  agitated,  has  great  truth  and  del- 
icacy, and  his  management  of  the  chairo-scuro  is 
admirable.  His  pictures  are  held  in  the  highest 
e6te?m  in  Flanders,  and  are  to  be  found  only  in 
the  choicest  coUections.  ,His  works  have  been 
greatly  imitated,  and  passeid  upon  the  unlearned 
in  such  matters,  greatly  tending  to  iigure  his  rep- 
utation in  foreign  countries.  This  is  particularly 
the  case  in  England,  and  in  the  United  States; 
many  such,  with  his  signature,  well  calculated  to 
deceive,  have  been  sold  in  this  countir  for  his  gen- 
uine works.  He  died,  according  to  Descamps,  in 
1652 ;  most  other  authors,  following  him,  give  the 
same  date ;  but  Balkema  says  he  died  in  1671,  and 
a  picture  in  the  Museum  at  the  Hague,  considered 
genuine,  dated  1667,  would  seem  to  confirm  the 
latter.  He  also  executed  a  few  spirited  etchings 
from  his  own  designs,  which  are  exceedingly  scarce* 

PEETERS,  or  PETERS,  John,  was  the  brother 
and  8chr>lar  of  the  preceding,  bom  at  Antwerp  in 
1625.  He  painted  tne  same  subjects  as  his  brother, 
and  imitated  his  manner  sa  closely  that  his  works 
have  frequently  been  sold  for  those  of  that  ad- 
mirable master.  Though  his  pictures  are  well 
composed,  his  figures  correctly  designed,  his  color- 
ing dear  and  transparent,  his  penciling  neat  and 
delicate,  he  is  very  unequal  to  him  in  grandeur 
of  efiect,  and  in  judicious  management  of  the 
cbiaro-scuro.  He  sometimes  painted  sea-fights,  in 
which  he  showed  great  ingenuity  in  the  compo- 
sition, and  his  figures  are  correctly  drawn  and 
spiritedly  touched.    He  died  in  1677. 

PEETERS,  or  PETERS,  Fbanots  Luoas,  a 
Flemish  painter,  born  at  Mechlin  in  1606.  He  was 
the  son  of  an  obscure  painter,  from  whom  he  learned 
the  elements  of  the  at.  He  afterwards  ftudied 
with  Gerard  Segers,  but  did  not  follow  the  style 
of  that  eminent  master.  He  subsequently  aban- 
doned historical  painting,  and  devoted  himself 
to  landscapes,  which  he  executed  in  a  pleasing 
style,  and  decorated  with  small  figures  correctly 
drnwn  and  tonched  with  great  neatness  and  spirit. 
He  acquired  distinction,  and  was  taken  into  the 
service  of  the  Archduke  Leopold,  in  whose  employ- 
ment he  passed  the  greater  part  of  his  life.  He 
died  at  Brussels  in  1654. 

PEETERS,  or  PETERS,  Gbbabd,  a  Dutch  paint- 
er, horn  at  Amsterdam  in  1680.  He  first  studied 
with  James  Innards,  an  eminent  painter  on  glass, 
who,  perceiving  in  his  pupil  an  uncommon  genius 
for  the  art,  advised  him  to  place  himself  under  a 
more  able  master  in  a  difierent  branch  of  the  art. 
He  accordingly  became  the  disciple  of  Cornelius 
Cornelisz,  with  whom  he  remained  five  years.  He 
made  such  progress  nnd  showed  so  much  genius, 
that  that  eminent  master  advised  him  to  go  to 
Italy.  After  a  residence  of  some  years  at  Rome, 
he  returned  to  Holland,  where  he  distinguished 
himself,  but  in  a  very  different  branch  from  what  his 


master  had  anticipated.  Karel  van  Mander  extols 
him  as  a  correct  designer  of  the  figure,  and  com- 
mends some  of  his  historical  works;  but  he  is 
chiefly  celebrated  for  his  pictures  of  conversations 
and  gallant  assemblies,  which  are  composed  in  an 
elegant  and  agreeable  style,  and  finished  with  great 
neatness  and  delicacy.  He  also  painted  portraits 
with  considerable  success.    He  died  in  1626. 

PETER,  THK  Long.    See  Peteb  Akrtskn. 

PETER,  Wknoeslaus,  a  Germnn  painter  and 
sculptor,  born  at  Carlsbad,  in  Bohemia,  in  1742. 
Early  in  life  he  was  apprenticed  to  an  armorer ; 
but  having  engraved  upon  steel  some  beautiful 
designs,  he  attracted  the  notice  of  the  Prince  of 
Kaunitz,  who  furnished  him  the  means  of  visiting 
Rome.  Arriving  in  that  metropolis  of  art,  Peter 
devoted  himself  to  the  study  of  the  antique,  and 
executed,  not  long  after,  a  bas-relief  of  twenty 
figures  in  terra  cotta,  which  was  purchased  by 
Lord  Bristol,  and  sent  to  England.  Notwithstand- 
ing this  success,  Peter  resolved  to  gratify  his  strong 
inclination  for  painting ;  and  he  devoted  his  atten- 
tion principally  to  representing  animals,  although 
by  no  means  neglecting  the  study  of  the  nude, 
which  is  evinced  by  his  pictures  of  Daniel,  Her- 
cules, and  Juno.  In  the  branch  of  animal  paint- 
ing, he  attained  such  excellence  as  to  surpass  most 
artists.  His  master-piece  was  a  representation 
of  the  Terrestrial  Paradise,  with  various  animals  • 
distributed  in  pairs,  comprising  all  the  varieties 
which  he  had  ever  had  the  opportunity  to  design/ 
He  was  offered  large  sums  for  this  work,  but  would 
never  dispose  of  it.  Among  the  patrons  of  Peter, 
was  Prince  Antonio  Borghese.  He  was  honored 
with  a  professorship  of  Painting  in  the  Academy 
of  St.  Luke;  and  died  at  Rome,  in  1829. 

PETERS,  Ma^tthias,  and  Nicholas,  two  Dutch 
engravers  who  flourished  at  Amsterdam  about 
1660.  They  were  brothers,  and  executed  co^joint- 
Iv  the  plates  for  the  Atlixs  Major j  published  by 
Blaeu,  in  that  city,  in  1660. 

PETERS,  WiLUAM,  an  English  clergyman,  who 
flourished  in  the  last  part  of  the  18th  century,  and 
distinguished  himself  as  a  painter.  He  was  a  man 
of  wit,  and  possessed  a  lively  imagination  and  great 
conversational  powers,  which  made  him  a  great  fa- 
vorite. Having  a  passion  for  painting,  he  prac- 
tised it  at  first  as  an  amusement,  and  by  associa- 
ting much  with  the  eminent  artists  of  the  time,  he 
greatly  improved  his  manner,  and  distinguished 
himself  by  the  prodnction  of  many  beautiful  works, 
which  were  greatly  admired.  He  painted  for  the 
Shakspeare  Gallery,  two  scenes  from  the  Merry 
Wives  of  Windsor,  two  do.  from  Henry  VIIL,  and 
one  ftom  Much  Ado  about  Nothing;  also  several 
for  Macklin's  Gallery,  as  the  Resurrection  of  a 
Pious  Family ;  the  Guardian  Angel  and  the  Spirit 
of  a  Child ;  the  Cherubs,  &c.,  all  of  which  were 
very  popular.  He  executed  many  fancy  subjects 
from  his  own  imagination,  which  are  pleasingly 
sentimental.  He  was  much  patronized  by  the  no- 
bility, and  he  sometimes  painted  subjects  not  strict- 
ly in  accordance  with  just  notions  of  propriety, 
and  very  different  from  those  of  the  Cherubs  and 
the  Resurrection  of  the  Pious  Family.  His  pic- 
tures are  well  composed  and  his  coloring  rich  and 
harmonious,  with  an  admirable  iiA>pasto^  in  which 
he  imitated  Reynolds.  Many  of  his  works  were 
engraved  by  Bartolozzi,  Thew,  Simon,  Smith,  Mar- 
cuard,  and  others.    He  is  generally  called  th^Rev« 
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W.  Peters.  The  Duke  of  Butland  was  his  prinoi- 
>al  patron,  and  presented  him  with  a  valaable 
iving;  the  Bishop  of  Lincoln  gave  him  a  pre- 

hendal  stall  in  his  cathedral    He  died  in  1814. 


U 


PETERZANO,  or  PBETERAZZANO,  Snioy*, 
a  Venetian  painter,  who,  according  to  Lomazzo, 
was  a  papil  of  Titian,  and  flourished  at  Milan  in 
1591,  where  he  executed  some  works  for  the 
churches,  hoth  in  oil  and  fresco.  Lanzi  says,  *^0n 
his  Piet^  in  S.  Fedele,  he  inscribed  himself  Titiani 
Diddpulus;  and  his  close  imitation  seems  to  con- 
firm the  trnth.  He  produced  several  works  in 
fresco,  particularly  several  histories  of  St.  Paid,  in 
S.  Barnaba.  He  there  seems  to  have  aimed  at  uni- 
ting the  expression,  the  foreshortening,  and  the  per- 
spective of  the  Milanese,  to  the  rich  coloring  of  the 
Venetian  arrists ;  noble  works,  if  they  were  thor- 
oughly correct,  and  if  the  author  had  been  as  ex- 
cellent in  fresco  as  in  oil  painting."  There  is  a 
fine  picture  by  this  master,  of  the  Assumption  of 
the  Virgin,  in  the  Chiesa  di  Brera. 

PETHEE,  ABRAHAHjan  English  painter^om at 
Chichester  in  1766.  He  was  the  son  of  William 
Pether,  an  engraver;  and  studied  painting  with 
George  Smith.  He  painted  landt^capes  and  moon- 
light scenes,  with  considerable  success,  though 
without  sufficient  attention  to  nature.  He  did  not 
confine  himself  to  painting,  but  was  a  sort  of  uni- 
versal genius,  and  withal  a  skillful  musician.  He 
died  in  1812. 

PETHER,  Sebastian,  was  the  son  of  the  preced- 
ing, bom  at  Ohichestei»in  1790.  He  was  instruct- 
ed by  his  father,  and  painted  similar  subjects,  in  a 
style  not  beyond  mediocrity.    He  died  in  1844. 

PETHER,  WiixiAM,  an  English  engraver,  bom 
at  Carlisle  in  1781.  He  was  a  scholar  of  Thomas 
Frye,  and  was  an  excellent  engraver  in  mezzotinto. 
He  executed  some  fine  plates  after  Rembrandt, 
Teniers,  Rubens,  and  other  masters,  as  well  as  a 
few  from  his  own  designs.  The  following  are  the 
principal : 

POBTEATre. 

The  three  brothers,  Smith,  Painters  of  Chichester ;  W, 
IHh^^  pinz^etf^c,  1765.  Benjamin  West;  <ylS«r  Zaw- 
raiitOH.  Samuel  Chandler,  D.  D. ;  <rfUr  Cnamberlvi/i. 
Francis  du  Queanoy,  Sculptor ;  (rfUr  C.  Ia  Brw^  Carlo 
Tessarini,  Musician ;  a^Ur  Imthe.  Rembrandt's  Wife,  as 
the  Jew  Bride ;  t^fter  Bembrandt,  Bubeni*  Seoond  Wife ; 
qfttr  Ruhttu. 

SUBJECTS    AFTKR  VAIUOUS  MAffTIBS. 

The  Rabbi:  afUr  Bembrandt.  An  OflScer  in  Armor; 
do.  An  old  Man  with  a  beard ;  do.  The  Lord  of  the 
Vineyard  ;'<^.  A  Village  FestiTal;  qfter  Teniers.  A 
Warrior;  half-length;  afUr  GforgioM,  The  Descent 
from  the  Cross ;  after  the  picture  in  King's  Cotleee,  Cam- 
bridge; by  OanUUoda  VolUrra.  The  Philosopher;  of- 
Urjos.  Wright.  The  Statuary  ;  do.  The  Academy;  ao. 
The  Continence  of  the  Chevalier  Bayard ;  a^fUr  F>inny. 
The  Hermit;  do.    The  Alchymist;  do. 

PETIT,  Giles  Edm^I  a  French  engraver,  bom 
at  Paris  in  1696.  He  studied  under  J.  Chereau, 
and  executed  many  plates  in  the  neat,  finished 
style  of  his  instructor.  Nagler  gives  a  list  of  fifty- 
two  prints  by  him,  among  which  are  the  following. 
He  died  in  1760. 

POBTKArrS. 

Francis  I.,  Kine  of  France ;  after  Titian:  for  the Cro- 
lat  Collection.  Louis  Philip,  Regent  of  France :  after 
Liotard.  Louis  XV.,  Kins  of  France ;  trfter  C.  Vanloo. 
Charles  Edward  Stuart,  the  Pretender ;  after  Duora. — 
Phiiibert  PapUlon,  Canon  of  Dijon.     tteii6,  Cbarlet  de 


MaupeoQ,  President  of  the  ParUameoi  Peter  Bajk,  A«« 
thor  of  the  Historical  and  Critical  Dictionair.  Maria 
Theresa,  Queen  of  Hungary.  Armand  Julius,  Prince  of 
Rohan;  after  JUgaud.  Henry  Charles  de  Pomponne, 
Abb6  of  St  Medard.  John  Frederick  Pbilipeaoz,  Count 
of  Maurepas.   Joaobim  Francis  Potier,  Doke  of  GesTrea. 

suBJicre. 

The  Disciples  at  Emmaus ;  after  J.  Andrt,  The  Visit- 
ation ;  do. ;  The  Virgin  of  the  Rosary  ;  do.  St.  Cathe- 
rine ;  do. 

PETIT,  Louis,  a  French  designer  and  engraver, 
born  at  Paris  in  1760,  was  a  scholar  of  N.  Ponce. 
He  was  much  employed  in  designing  and  engrav- 
ing vignettes  and  other  subjects  &r  the  booksellers. 
He  also  engraved  several  plates  after  various  mas- 
ters, which  possess  considerable  merit.  The  fol- 
lowing are  die  principaL    He  died  in  1812. 

The  Portrait  of  Peter  Bayle,  Author  of  the  DictioBafT. 
La  belle  Jardiniere,  jointly  with  Mansard ;  after  Bun- 
dle. The  infant  Jesus  asleep,  finished  by  BovinU;  do. 
Aurora  x  do.  k  Holy  Family  ;  do.  St.  Romoaldua  ;  after 
A.  Sacchi  ;  finished  by  Dagnbrume.  The  Dancing  Njrmpba ; 
i^ter  Vanderwerf,  And  several  for  Ligni's  History  of 
the  Life  of  Christ ;  amons  which  are  the  TransfiguratioB,  • 
after  Bc^fadU  ;  and  the  Last  Supper,  qfter  Lemiardo  da 
Vinci. 

PETFT-RADEL,  Loms  Francois,  a  French  ar- 
chitect, bom  at  Paris  in  1740.  He  studied  under 
de  WaUly,  and  carried  off  a  number  of  medals  at 
the  exhibitions  of  the  Academy.  He  visited  Italy 
for  improvement  and  on  returning  to  Paris,  estal>- 
lished  a  successfnl  school,  devoting  his  energies 
principally  to  the  theoretical  department  of  the 
art.  He  was  a  correct  desi^mer,  and  an  adept  in 
perspective ;  executed  many  excellent  architectural 
designs ;  held  an  office  in  the  Academy  of  Archi- 
tecture ;  and  was  appointed  Inspector  General  of 
Oivil  Edifices.  In  1799,  he  published  his  Prcjet 
pour  la  restauration  du  Pantheon  Franfai$.  He 
died  in  1818.  There  are  a  number  of  plates  repre- 
senting ruins  and  other  architectural  subjects,  en- 
graved after  his  designs. 

PETITOT,  John,  the  Eldeb,  an  eminent  Swias 
painter  in  enamel,  was  born  at  Geneva  in  1607. 
He  was  the  son  of  a  sculptcjr  and  architect,  who 
plaoed  him  with  a  gold  worked  and  enameller,  to 
learn  that  business.  Having  frequent  occasion  to 
make  nse  of  enamel,  he  sudcc^ed  in  obtaining  snob 
beautiftil  tones  of  color,  that  he  was  advised  to  ap- 
ply himself  to  portrait  painting  in  enamel,  in  which 
he  succeeded  admirably,  and  a&r  wards  carried  it  to 
a  perfection  before  unknown.  In  company  with  his 
friend  and  associate,  Peter  Bordier,  who  afterwards 
became  his  brother-in-law,  he  went  to  Italy  in  search 
of  improvement,  where,  during  a  re?«idence  of  eeT- 
eral  \  ears,  he  carefdlly  studied  the  treasures  of  art, 
and  consulted  the  beat  chemists,  to  discover  son^ 
desirable  colors  that  would  stand  the  fire  withoat 
change.  Petitot  and  Bordier  wrought  together, 
the  former  painting  the  heads  and  hands,  and  the 
latter  the  hair,  drapery,  and  backgrounds.  They 
next  went  to  England,  where  they  had  the  good 
fortune  to  become  acquainted  with  Sir  Theodore 
Mayerne,  physician  to  Charles  I.,  an  excellent 
chemist,  who  had  bent  his  attention  to  the  sub- 
ject of  enamels,  and  had  discovered  the  principal 
colors  to  be  used  in  painting,  and  the  manner  of  vit- 
rifying them,  so  that  they  surpassed  the  boasted 
enamelling  of  Venice  and  Limoges.  Mayerne  not 
only  communicated  his  secrets  to  Petitot,  but  in- 
troduced him  to  the  Xing,  who  took  him  into  his 
service,  and  gave  him  apartments  at  Whitehall 
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fie  painted  the  portrait  of  that  monarch  and  of 
the  royal  fiunUy,  several  times.  He  copied  several 
piotaree  after  Vandjrok,  who  aasieted  him  with  his 
advice ;  and  theae  are  considered  his  finest  works. 
The  beantifiil  portrait  of  the  Oonntess  of  South- 
ampton, now  in  the  collection  of  the  Dnke  of  Dev- 
onshire, is  considered  one  of  the  finest  specimcDs 
of  the  art  that  exists.  It  is  a  whole  length,  nine 
inches  and  three  qnarters  high,  bj  five  inches  and 
three  qnarters  wide,  and  was  painted  from  the 
original  in  oil  by  Vandjok.  The  execution  is  bold, 
aad  the  coloring  is  the  most  rich  and  beautiful 
that  can  be  imagined.  It  is  dated  1642.  Kiug 
Charles,  who  took  great  pleasure  in  his  sucoess, 
often  honored  him  with  his  presence  while  at  work. 
The*  tragical  death  of  his  ruyal  patron  was  a  dread- 
ful stroke  to  Petitot,  who  would  not  quit  the  ex- 
iled family,  but  followed  them  into  FVance,  where 
he  was  one  of  their  most  faithful  adherents.*- 
Prince  Oharles,  afterwards  Charles  IL,  took  great 
notice  of  him,  and  recommended  him  to  Louis 
XIV.,  who  took  him  into  his  service,  appointed 
him  bis  painter  in  enamel,  and  gave  him  apart- 
ments in  the  Louvre.  He  painted  that  monarch 
several  times,  Maria  Anne  of  Austria,  his  mother, 
and  Maria  Theresa,  his  queen.  Petitot  being  a  zeal- 
ous Protestant,  and  dreading  the  consequences  of 
the  revocation  of  the  edict  of  Nantes  in  1685,  which 
tolerated  the  Uugenots,  he  solicited  the  King's  per- 
mission to  retire  to  Geneva.  Louis,  nnwilUng  to 
part  with  such  a  favorite  artist,  fearing  his  escape, 
ordered  him  to  be  arrested  and  imprisoned  in  the 
fortress  of  TEv^que,  and  sent  the  Bishop  of  Meanx 
to  convert  him  to  the  Catholic  faith ;  but  neither 
the  eloquence  of  the  Bishop  nor  the  terrors  of  the 
dungeon  could  prevail  on  him  to  abjure  his  fSaith. 
His  confinement  threw  him  into  a  fever,  on  learn- 
ing which,  Louis  ordered  his  release,  and  Petitot 
lost  no  time  in  escaping  with  his  wife  to  Gheneva, 
where  he  settled.  There  he  continued  to  prac- 
tise his  profession,  though  wealthy,  and  at  an  ad- 
vanced age.  I'he  £ing  and  Queen  of  Poland,  de- 
sirous of  having  their  portraits  copied  by  him,  sent 
the  originals  to  Paris,  believing  him  to  be  there ; 
but  the  messengef ,  finding  he  had  gone  to  (Geneva, 
proceeded  thither,  and  Petitot  executed  tiiem  in 
the  moat  beantifhl  manner,  though  he  was  then 
above  eighty  years  of  age.  The  concourse  of  his 
friends  and  the  carious  was  now  so  great,  that  he 
was  obliged  to  retire  to  Vevay,  a  small  town  in 
the  canton  of  Berne,  that  he  might  pass  the  rest 
of  hb  life  in  quiet.  He  wronght  to  the  last  day  of 
his  life,  and  cued  suddenly,  while  he  was  engaged 
on  a  portrait  of  his  wife,  in  1691,  ased  84  years. 

Petitot  may  almost  be  considered  the  inventor 
of  painting  in  enamel ;  at  least  h^  was  the  first  ar- 
tist who  brought  it  to  complete  perfection.  He  was 
mnch  assisted  by  his  friend  Bordier,  but  it  is  evi- 
dent thatjie  owed  his  success  entirely  to  his  own 
ingenuity,  for.  after  they  separated,  little  more  is 
heard  of  Bordier.  He  made  use  of  gold  and  silver 
plates,  and  seldom  enamelled  on  copper.  His  cus- 
tom was  to  sketch  t>ut  his  work  from  the  portrait, 
and  then  finish  after  life.  When  he  painted  the 
kings  of  England  and  France,  he  selected  their 
best  portraits,  and  afterwards  they  gave  him  a 
sitting  or  two  to  finish  his  work.  He  labored  with 
the  greatest  assiduity^  eon  amorey  and  never  laid 
down  his  pencil  for  any  recreation,  except  with  re- 
luctance, saying  that  he  always  found  more  beau- 
tiee  in  his  art  to  charm  him.    When  his  works  first 


came  into  vogue,  his  price  was  twenty  lonis-d'ors 
a  head,  which  he  afterwards  raised  to  fbrty,  and 
then  to  fifty.  His  works  are  exceedingly  scarce 
and  valuable.  In  the  Apollo  Gallery  of  the  Mu- 
senm  at  Paris,  are  about  sixty  of  his  finest  works, 
consisting  of  portraits  of  Louis  XIV.,  and  several 
members  of  his  family ;  ladies  of  his  court,  cele- 
brated for  their  beauty,  attachments,  or  literary 
acquirements;  and  some  of  the  statesmen  and 
military  commanders  of  France.  The  following 
are  the  most  interesting: 

Several  of  Lonis  XIY.  at  different  periods.  Three  of 
Anne  of  Austria.  Tvro  of  Madame  de  Maintenon.  Three 
of  Maria  Theresa  of  Austria.  La  Dachesae  de  la  Yalliere. 
Ninon  de  Tfinclos.  Madame  de  S^visnd.  Madame  De> 
8houli(^res.  The  Duohess  of  Portsmouth.  Madame  de  Lu* 
dre  in  the  character  of  a  Magdalene.  Cbristiaa  of  Svre- 
den.  The  Ducheaa  de  Mazann.  The  Cardinal  de  Riche- 
lieu. Madame  de  Montespan.  Mademoiselle  Montpen* 
sier.    Mar^chal  de  Villars.    Jean  Chardin,  the  TraveUer. 

PETITOT,  John,  thb  Younoeb,  was  the  son 
and  scholar  of  the  preceding.  Nothing  is  known 
of  the  time  of  his  birth  or  death.  He  settled  at 
London,  where  he  practised  his  profession  with 
considerable  success  till  his  death,  when  his  fam- 
ily removed  to  Dublin.  His  works  are  said  to 
possess  great  merit,  though  very  inferior  to  those 
of  his  father. 

PETRAZZl,  AsTOLFO,  a  painter  of  Siena,  bom 
about  1590.  He  studied  successively  under  Fran- 
cesco Vanni,  the  younger  Salimbeni,  and  Pietro 
Sorri.  He  acquired  distinction,  and  executed  many 
works  for  the  churches  and  public  edifices  of  his 
native  city,  as  well  as  for  the  private  collections. 
He  also  opened  an  Academy  there,  which  was  much 
frequented  by  the  artists  of  Siena,  and  honored  by 
the  attendance  of  Borgognime,  who  stopped  some 
months  with  Petrazxi  before  he  proceeded  toRome. 
Land  says  he  seems  to  have  adhered  more  to  the 
manner  of  Vanni  than  that  of  any  other  master. 
He  fluently  aims  at  pleasing,  and  not  unfireqnent* 
ly  chose  his  models  from  theschoolsof  upper  Italy. 
His  Marriage  feast  at  Oana  brings  Veronese  strong- 
ly to  our  recollection.  His  Communion  of  St.  Je- 
rome, at  the  Agostiniani,  is  painted  much  after 
the  manner  of  the  OaraccL  Ue  excelled  in  paint- 
ing children,  and  his  pictures  are  generally  CMclom- 
ed  with  choirs  of  angels.  His  cabinet  pictures  are 
ingeniously  composed,  and  have  a  lively  and  pleas- 
ing effect.  Hi«  pictures  of  the  Four  Seasons,  at 
Volte,  a  seat  of  tne  noble  family  of  Oiiigi.  are  ad- 
mired for  the  playfulness  and  elegance  of  the 
groups  of  Onpids  introduced.    He  died  in  1665. 

PETREOLO,  Andrea,  a  painter  of  Venzone, 
who,  according  to  Renaldis,  was  employed  in  the 
cathedral  of  his  native  city,  about  1686,  where  he 
"  decorated  the  panels  of  the  organ  with  very  bean- 
tifiil histories  of  S.  Gkronimo  and  S.  Eustachio, 
together  with  the  parable  of  the  wise  and  foolish 
Virgins,  surrounded  with  fine  architecture." 

PETRI,  PiBTBo  db',  a  painter  born  in  Premia, 
a  district  of  Novara,  in  1671.  He  studied  under 
Oarlo  Maratti,  at  Rome,  and  painted  some  works 
for  the  churches  in  that  metropolis.  Lanzi  says 
he  formed  a  style  of  his  own,  by  engrafting  on  that 
of  Maratti,  a  portion  of  the  manner  of  Cortona. 
He  did  not,  however,  obtain  the  reputation  which 
his  merits  deserved,  on  account  of  his  infirm 
health  and  extreme  modesty.  His  best  works  are 
a  picture  of  the  Crucifixion,  in  the  church  of  S.  S. 
Vincento  e  Anastasio,  and  some  frescos  in  the  tri* 


Digitized  by 


Google 


PETR. 


086 


PEYR. 


bnne  of  S.  Clemente.  He  was  oalled  at  Rome  de* 
Pietri.  Orlandi  calls  him  a  Roman,  others  a 
Spaniard ;  but  Lanzi  says  he  was  a  natiye  of  Pre- 
mia.  He  died  at  Rome  in  1716,  in  the  prime  of 
life.  There  are  a  few  etchings  heretofore  attri- 
buted to  him,  bnt  Bartsch  gives  them  to  another 
artist  of  the  same  name. 

-  PETRI,  or  PITRI,  Pibteo  Antonio  db,  an  Ital- 
ian engraver,  to  whom  3artsch  attributes  some 
etchings,  heretofore  given  to  the  preceding  artist. 
Zani  tilso  makes  the  distinction,  and  sajs  he  was 
born  at  Rome.  All  this,  however,  rests  upon 
supposition,  and  is  not  worlh  disquisition  here. 
Those  interested  are  referred  .to  Bartsch,  P.  G. 
tom.  xxi.  p.  289. 

PETRINI,  Oav.'  Giuseppe,  a  painter  of  the  Mi- 
lanese school,  bom  at  Oarono  about  1700.  Lanzi 
says  he  studied  under  Prete  of  Genoa,  but  he 
adopted  the  manner  of  Francesco  Solimena,  then 
much  in  vogue,  not  only  in  Naples,  but  in  other 
parts  of  Italy.  He  acquired  distinction,  and  exe- 
cuted many  works  for  the  churches  at  MUan,  and 
elsewhere.  He  seems  to  have  been  more  anxious 
to  captivate  the  eye  than  the  Judgment,  by  the 
brilliancy  and  contrast  of  the  coloring,  in  which 
the  greenish  tints  predominate.    He  died  in  1780. 

PEUTEMAN,  Peteb,  a  Dutch  painter,  bom  at 
Rotterdam  in  1650.  He  excelled  in  painting  ob- 
jects of  still-life,  i^ueh  as  vases,  books,  musical  in- 
struments, &c.,  which  he  executed  with  surprising 
precision,  with  beautiful  coloring,  and  a  judicious 
management  of  the  chiaro-scuro.  He  also  painted 
allegorical  subjects,  emblematical  of  the  shortness 
and  misery  of  human  life.  His  death  happened 
in  an  extraordinary  manner,  in  1692.  Receiving 
a  commirsion  to  paint  a  picture  emblematical  of 
mortality,  representing  human  bones  and  skulls, 
with  rich  gems  and  musical  instraments  to  ex- 
press the  vauity  of  the  world,  he  went  to  an  ana- 
tomical lecture  room  t<>  make  some  sketches,  when 
an  earthquake  happening  to  occur,  he  was  fright- 
ened into  a  fever,  of  which  he  died.  Balkema 
says  his  Christian  name  was  Niehola$y  and  that  he 
also  painted  history. 

PEYRE,  Mabia  Joseph,  a  French  architect, 
born  at  Paris  in  1780.  At  the  age  of  twenty-one 
he  gained  the  grand  prize  of  the  Koyal  Academy, 
and  visited  Rome  for  improvement,  where  he  made 
msny  desisms  of  the  ancient  architectural  monu- 
ments, published  in  1765,  under  the  title  CEutres 
d* Architecture.  He  also  published  a  dissertation 
on  ancient  art,  compared  with  that  of  the  modems, 
which  was  highly  esteemed.  Peyre  was  appoint- 
ed architect  to  the  king,  and  in  concert  with  Wail- 
ly,  erected  the  Nouveau  Theatre  Fran^ai;*,  after- 
wards known  as  the  Odeon,  and  one  of  the  finest 
edifices  in  Paris.  In  1767,  he  was  received  into 
the  Academy  of  Architectore.    He  died  in  1785. 

PEYRE,  Antoine  Franqois,  the  Younger,  a 
French  architect,  the  brother  and  scholar  of  M. 
J.  Peyre.  He  made  rapid  progress  in  the  art,  and 
finally  gained  the  gr:ind  prize,  which  entitled  him 
to  a  residence  at  Rome,  with  the  royal  pension. 
Arriving  in  that  capital  in  1768.  he  commenced  a 
diligent  study  of  the  antique,  anid  afterwards  exe- 
cuted a  remarkable  design,  representing  the  interi- 
or of  St.  Peter's  as  it  would  appear  if  the  front  fa- 
cade were  removed.  It  is  now  preserved  in  the 
Mus^  Royal.  After  spending  some  time  in  Rome, 
Peyre  returned  to  Paris,  where  he  was  appointed 


superintendent  of  the  royal  buildings  at  Fontedn- 
bleau,  and  subsequently  of  those  at  St.  Germain, 
where  he  constracted  two  small  churches,  remark- 
able for  excellent  distribution,  and  correct  propor- 
tions. In  1777  he  was  chosen  a  member  of  the 
Royal  Academy  of  Architecture.  In  1779,  he  was 
invited  by  the  Elector  of  Treves  to  cr)mplete  the 
palace  of  Ooblentz ;  which  he  accomplished,  great- 
ly to  the  increase  of  his  reputation.  On  retuming 
to  Paris,  he  received  various  important  commis- 
sions from  government,  but  was  prevented  from 
fulfilling  them  by  the  breaking  out  of  the  Revolu- 
tion, when  he  retired  to  Fontainblean,  where  he 
still  retained  his  post  of  superintendent  of  the 
buildings.  Manifesting  much  solicitude  to  pre- 
serve various  works  of  art  from  the  popular  ^ry, 
particularly  portraits  and  statues  of  the  French 
kings,  he  was  suspected  of  royalist  tendencies,  and 
was  imprisoned  for  a  short  time.  Under  the  rule 
of  Napoleon,  he  was  also  distinguished  in  the  art, 
being  chosen  a  member  of  the  Institute,  and  of 
several  Councils  of  Architecture.  During  his  lat- 
ter days,  he  instructed  several  eminent  architects 
of  the  present  time.  He  died  in  1828.  Peyre 
composed  several  works  relating  to  art,  among 
which  were  his  (Euvres  d'Architeeturej  folio,  81 
plates.    Paris,  1819—1820. 

PEYRON,  Jean  Fban^is  Pierbb,  a  distin- 
guished French  painter,  and  also  an  engraver,  bom 
atAix,  in  Provence,  in  1744.  After  acquiring  a 
knowledge  of  the  elements  of  design  in  his  native 
jdace,  he  visited  Paris  in  1767,  and  entered  the 
school  of  Lagren^e  He  gained  great  improve- 
ment from  the  works  of  Poussin,  and  in  1773  drew 
the  grand  prize  in  the  Royal  Academy,  for  his  pic- 
ture of  the  death  of  Seneca,  which  entitled  him  to 
a  four  years^  residence  in  Rome,  with  the  king^s 
pension.  The  reform  in  the  French  school  had 
already  been  commenced  by  Vien ;  and  Peyron  on 
arriving  at  Rome  determined  to  follow  those  cor- 
rect principles  derived  from  the  Greeks,  and  the 
mat  masters  of  modern  times.  He  painted  at 
Rome  a  picture  of  Oimon  taking  from  prison  the 
dead  body  of  his  Father,  and  sent  it  to  Paris,  where 
it  was  greatly  admired,  and  was  placed  in  the 
Mus^  Royal.  After  a  seven  years*  residence  at 
Rome  he  retumed  to  France,  in  1781.  He  soon 
gained  a  high  reputation,  and  was  received  into 
the  Academy  in  1788.  In  1786,  he  was  appointed 
Director  of  the  Gobelins,  and  painted  muny  pic- 
tures for  that  establishment.  In  1787,  he  exhib- 
ited his  pictures  of  Ourius  refusing. the  Gifts  of 
the  Samnites,  and  the  Death  of  Socrates.  A  pic- 
ture of  the  latter  subject,  by  David,  was  also  ex- 
hibited in  the  same  year;  and  this  period  is  said 
to  have  been  the  commencement  of  the  new  era  in 
the  French  pchnol,  so  eminently  illustrated  by  the 
talents  of  David.  The  compositions  of  Peyron 
are  said  to  be  well  arranged ;  his  chiaro-scuro  is 
managed  with  address;  his  draperies  are  broad 
and  simple ;  hia  touch  is  firm,  yet  free  and  spirit- 
ed; his  coloring  vigorous  and  harmonious,  al- 
though his  latter  works  have  a  f>urplish  hue.  Be- 
sides the  pictures  already  mentioned,  Peyron  exe- 
cuted many  others,  among  which  are  Paulni 
^milius;  Antigone;  the  Daughters  of  Athens, 
and  Pythagoras  with  his  Disciples.  As  an  engra- 
ver, he  executed  nine  platen,  of  which  four  are 
from  his  own  designs — the  death  of  Seneca ;  Ci^ 
mon  tak'Ug  the  dead  body  of  his  Father  fr^m 
Prison ;  Socrates  and  Alcibiades ;  and  the  Death 
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of  Sooratee.  ,  Four  after  Poussin— a  Sheep-Fold ; 
Faostolas  presenting  Romnlus  and  Bemos  to  his 
wife  Laorentia ;  the  Rape  of  the  Sabines ;  and  the 
Despair  of  Heoaba.  One  after  Raffaelle— a  Holy 
Family.    Peyron  died  in  1815. 

PFEFFEL,  John -Andrew,  a  German  engraver, 
bom  at  Vienna  in  1674.  His  works  are  chiefly 
confined  to  architecture,  and  ornaments  for  Jewel- 
lers. In  coiyunction  with  0.  Engelbrecht,  he  en- 
graved a  set  of  plates  of  ornaments  for  the  jewel- 
lers. He  also  engraved  a  part  of  the  plates  for  J. 
H.  Fischer's  HUtoryof  Arehiteetwre,  published  at 
Vienna  in  1721.  His  plates  are  neatly  executed 
with  the  graver.  He  died  in  1760.  He  had  a  son 
called  by  the  same  name,  whom  he  instructed  in 
the  art,  and  who  was  similarly  employed  in  engra- 
ving for  the  publishers.  He  was  born  at  Vienna 
in  1716,  and  died  in  1768. 

PFEIFFEB,  Oabl  Hsbmann,  a  Grerman  engra- 
ver, born  at  Frankfort  In  1769.  He  studied  in  the 
Imperial  Academy  at  Vienna,  under  Professor  Oh. 
Brand.  He  wrought  with  the  point,  and  executed 
a  great  many  portraits  of  the  nobility,  and  other 
distinguished  persons.  He  also  engraved  a  num- 
ber of  plates  after  RaffaeUe,  Oorreggio,  Rubens, 
and  other  masters. 

PFE>rtiriNGER,  Hbnrt,  a  Swiss  pdnter  and 
engraver,  born  at  Zurich  in  1749.  He  studied 
painting  under  John  Balthasar  Bullinger,  with 
whom  he  continued  five  years.  He  afterwards 
went  io  Dresden,  where  he  improved  himself  by 
studying  the  works  of  the  best  masters,  in  the 
Electoral  Gallery,  particularly  of  Rembrandt  and 
Vandyck.  On  his  return  to  Switzerland,  he  paint- 
ed portraits  with  reputation,  and  etched  a  great 
number  of  plates  of  portraits  and  views  in  Swit- 
zerland, which  are  executed  wii  hi  spirit  and  taste. 
He  designed  and  engraved  a  part  of  the  plates  for 
Lavater^s  Physiognomy,  and  also  some  of  the  por- 
traits for  Fftessli's  Supplement  to  the  lives  of  the 
Swiss  Painters.  He  was  a  very  industrious  artist, 
and,  besides  his  numerous  en^avings,  painted  ma- 
ny portraits.  He  died  in  1816.  The  following  are 
his  other  principal  prints :  A  set  of  seventy-five 
portraits  of  Hlustrious  Personages  of  Switzerland, 
accompanied  with  an  abridged  history  of  their 
lives  by  Leonard  Meister.  1781.  Thirty-four  por- 
tnuts  of  the  most  celebrated  German  Poets,  with 
their  characters,  by  L.  MeiBter.  1786.  A  set  of 
Bix  Views  in  Switzerland. 

PFENNINGER,  Matthew,  a  Swfss  designer 
and  engraver,  horn  at  Zurich  in  1789 ;  died  about 
1810.  He  was  of  the  same  family  as  Henry  P. 
He  studied  at  Augsburg,  under  Emanuel  Eichel, 
and  afterwards  vidted  Paris  for  improvement.  He 
engraved  a  number  of  plates  for  Oharles  de  Mechel, 
and  several  of  the  compositions  of  Lontherbourg ; 
after  which  he  returned  to  his  own  country. 
Among  his  principal  plates  are  the  portrtdts  of 
Geis,  Kleii^ogg,  and  Shottenseps;  a  view  of  the 
tomb  of  Virgil,  near  Naples ;  and  the  statue  of 
Marcus  Aurelios  at  Rome. 

PFRIJKDT,  Gborob,  a  German  sculptor,  ar- 
chitect, and  engraver,  born  in  Franconia  in  1603. 
little  is  known  of  him  as  a  sculptor  or  architect, 
bat  he  executed  quite  a  number  of  plates  of  archi- 
tectuial  and  geographical  subjects,  from  his  own 
designs.    He  died  in  1663. 

PHEAX,  or  PHEACES,  a  distmguished  anoient 


architect,  who  flourished  about  B.  0. 600,  and  con* 
strncted  a  number  of  edifices  in  Sicily,  particularly 
at  Agrigentum.  He  built  the  subterranean  con- 
duits; and  also  embellished  the  city  by  several 
fine  edifices.  It  is  probable  that  he  was  the  ar- 
chitect of  the  celebrated  Temple  of  Jupiter,  near 
Agrigentum,  described  by  Diodorus  Siculus,  of 
which  the  remains  are  still  visible.  It  is  said  to 
have  been  840  feet  long.  60  feet  wide,  and  120  feet 
high  :  constructed  in  admirable  style,  with  sqnare 
pillars  within,  and  circular  without,  thirty-two 
feet  in  circumference,  and  the  fiutings  so  deep  as  to 
admit  of  a  man  standing  within  them. 

PHIDIAS,  the  most  celebrated  sculptor  of  anti- 
quity, wa^  the  son  of  Oharmidas,  born  at  Athens, 
probably  between  the  years  B.  0.  490  and  480.  It 
IS  said  that  in  early  life  he  studied  painting ;  but  it 
does  not  appear  that  he  ever  practised  that  art  to 
any  extent,  although  he  painted  at  Athens  a  pic- 
ture of  Pericles,  represented  as  the  Olympian  Ju- 
piter. According  to  the' concurrent  testimony  of 
most  ancient  writers,  he  studied  sculpture  under 
Ageladas,  one  of  the  most  eminent  sculptors  of  the 
ajre.  The  times  in  which  Phidias  lived  were  pe- 
culiarly favorable  to  the  development  of  his  gen- 
ius ;  and  his  talents  must  have  been  shown  at  a 
very  early  age,  as  it  appears  he  was  extensively 
employed  upon  great  public  works,  even  during 
the  administration  of  Oimon.  Subsequently,  when 
Pericles  attained  the  height  of  his  power,  Phidias 
seems  to  have  been  consulted  in  regard  to  the  con- 
duct of  all  works  in  sculpture  as  well  as  architec- 
ture. Plutarch  says,  "  it  was  Phidias  who  had  the 
direction  of  these  works,  although  great  architecis 
and  skillful  sculptors  were  employed  in  erecting 
them.^'  Among  the  most  remarkable  objects  upon 
which  his  talents  were  exercised,  the  Parthenon, 
or  Temple  of  Minerva,  claims  preeminence.  It 
was  built  by  Oallicrates  and  Ictinus,  under  the  su- 
perintendence of  Phidias.  For  a  description  of  this 
magnificent  edifice,  see  Ietinu$,  Within  the  tem- 
ple, Phidias  executed  his  celebrated  statue,  in  gold 
and  ivory,  of  Minerva,  represented  standing  erect, 
holding  in  one  hand  a  spear,  and  in  the  other  a 
statue  of  Victory.  The  helmet  was  highly  deco- 
rated, and  surmounted  by  a  sphinx;  the  naked 
parts  were  of  ivory ;  the  eyes  of  precious  stones ; 
and  the  drapery  throughout  was  of  gold.  It  is 
said  there  were  forty  talents  weight  of  this  metal 
used  in  the  statue.  The  people,  being  desirous  of 
having  all  the  glory  of  the  work,  prohibited  Phid- 
ias from  inscribing  his  name  upon  it;  but  he  con- 
trived to  introduce  his  bwn  portrait  as  an  old  bald- 
headed  man  throwing  a  stone,  in  the  representa- 
tion of  the  combat  between  the  Athenians  and 
Amazons,  which  decorated  the  shield.  A  likeness 
of  Perides  was  also  introduced  in  the  same  com- 
position. The  exterior  of  the  Parthenon  was  en- 
riched with  admirable  sculptures,  many  of  wliich 
were  from  the  hand  of  Phidias,  and  all  of  them 
executed  under  his  direction.  A  portion  of  these, 
termed  the  Elgin  marbles,  from  their  havipg'been 
taken  to  England  by  the  Earl  of  Elgin,  are  now  in 
the  British  Museum,  They  have  been  highly  com- 
mended by  the  most  excellent  judges;  and  the  em- 
inent sculptor  Oanova,  after  visiting  London,  de- 
clared that  "  he  should  have  been  well  repaid  for 
his  journey  to  England,  had  he  seen  nothmg  but 
the  Elgin  marbles." 

The  time  of  Phidias  is  justly  esteemed  the  grand 
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and  golden  age  of  Sonlptnre.    The  artisU  of  the 

Erevious  centuries  are  represented  as  having  a  dry, 
ard,  and  stiff  manner.  Phidias  made  a  more  care- 
ful selection  of  the  finest  models  in  nature,  and 
brought  to  perfection  the  grand  and  sublime  in 
sculpture.  Qnintilian  calls  him  the  *'  Sculptor  of 
the  Gods,^'  ^om  the  diaracter  of  grandeur  and 
sublimity  which  he  threw  into  his  works.  His 
skill  in  optics  he  probably  acquired  from  his  study 
of  painting,  and  it  is  admirably  attested  by  a  curi- 
ous circumstance.  It  was  intended  to  place  a  stat- 
ue of  Minerva  on  a  column  of  very  great  height ; 
and  both  Phidias  and  his  contemporary  Aloamenes 
were  employed  to  produce  images  for  the  purpose, 
which  were  to  be  chosen  by  the  citizens.  When 
the  statues  were  completed,  the  universal  prefer- 
ence was  given  to  the  work  of  Aloamenes,  which 
appeared  elegantly  finished,  while  that  of  Phidias 
appeared  rude  and  sketchy,  with  coarse  and  ill- 
proportioned  features.  At  the  request  of  Phidias, 
the  statues  were  successively  exhibited  6n  the  ele- 
vation for  which  they  were  intended ;  all  the  mi- 
nute beauties  of  bis  rival's  work  completely  disap- 
peared, together  with  the  seeming  defects  of  his 
own ;  and  the  latter,  though  previously  despised, 
seemed  perfect  in  its  proportions,  and  was  surveyed 
with  wonder  and  delight.  Although  he  exercised 
his  talents  io  all  the  materials  generally  used  in 
art,  yet  his  works  in  gold  and  ivory,  called  ehrys- 
elephantine  sculpture,  appear  to  have  been  the 
m(»8t  highly  esteemed.  The  enemies  of  rericles, 
.  with  the  view  of  implicating  that  statesman,  ac- 
cused Phidias  of  having  misapplied  part  of  the 
gold  entrusted  to  him  for  the  statue  of  Minerva, 
and  desired  that  he  should  be  brought  to  trial. — 
The  sculptor,  however,  by  the  prudent  advice  of 
Pericle-*,  had  executed  the  work  in  such  a  manner 
that  the  gold  might  easily  be  removed,  and  it  was 
ordered  by  Pericles  to  be  carefully  weighed  before 
the  people.  As  might  have  been  expected,  this 
test  was  not  required,  and  the  malicious  accusation 
was  overthrown.  Thev  then  declared  the  sculptor 
guilty  of  sawilege  in  placing  his  own  portrait  up- 
on the  shield  of  Minerva ;  and  some  writers  state 
that  he  was  thrown  into  prison ;  others,  that  he 
was  banished.  Some  assert  that  there  was  no  sen- 
tence passed ;  bat  that  Phidias,  fearing  the  conse- 
quences of  the  charge,  fled  from  Athens  to  £lis, 
where  he  was  employed  to  execute  a  costly  statue 
of  the  Olympian  Jupiter,  for  the  temple  in  Altis. 
This  statue  was  the  most  renowned  of  all  the  works 
of  Phidias.  It  was  of  colossal  dimensions,  being 
sixty  feet  in  height ;  and  seated  on  a  throne ;  the 
head  was  crowned  with  olive ;  the  right  hand  held 
a  small  statue  of  Victory,  in  gold  and  ivory ;  the 
left  hand  grasped  a  golden  sceptre  of  exquisite 
workmanship,  surmounted  by  fin  eagle :  the  san- 
dals and  mantle  were  also  of  the  same  material, 
the  latter  sculptured  with  every  description  of 
flowers  and  animals ;  the  pedestal  was  also  of  gold, 
ornamented  with  a  number  of  deities  in  has  relief. 
In  the  front  of  the  throne  was  a  representation  of 
the  Sphynx  carrying  oflf  the  Theban  youths ;  be- 
neath these,  the  Fate  of  Niobe  and  her  Children ; 
and,  on  the  pedestal  Joining  the  feet,  the  Oontest 
of  Hercules  with  the  Amazons,  embracing  twenty- 
nine  figures,  among  which  was  one  intended,  to 
represent  Theseus.  On  the  hinder  feet  of  the 
throne  were  four  Victories,  as  treadmg  in  the 
dance.  On  the  back  of  the  throne,  above  the  head 
of  the  god,  were  figures  of  the  Hours  and  Graces ; 


on  the  seat,  Theseus  warring  with  the  Ama* 
ions,  and  Lions  of  gold.  Its  base,  which  was  of 
gold,  represented  yarious  groups  of  Divinities, 
among  which  were  Jupiter  ana  Juno,  with  the 
Graces  leading  on  Mercury  and  Vesta ;  Oupid  re- 
ceiving Venus  from  the  Sea ;  Apollo  with  Diana ; 
Minerva  with  Hercules;  and,  below  these,  Nep- 
tune, and  the  Moon  in  her  Chariot  On  tiie  base 
of  the  statue,  was  the  ^inscription  Phidicts,  the  9on 
of  Charmidas^  made  me,  Qnintilian  observes 
^at  this  unparalleled  work  even  added  new  feel- 
ing to  the  religion  of  Greece.  It  was  without  a 
rival  in  ancient  times,  all  writers  speaidng  of  it  aa 
a  production  that  none  would  even  dare  to  imitate. 
There  is  an  interesting  tradition  connected  with 
this  celebrated  work.  Phidias,  after  the  comple- 
tion of  his  design,  is  snid  to  have  prayed  Jupiter 
to  favor  him  with  some  intimation  of  his  approba- 
tion, whereupon  a  flash  of  lightning  darted  into 
the  temple,  and  struck  the  pavement  before  him. 
This  was  hailed  as  a  proof  of  divine  favor,  and  a 
brazen  urn  or  vase  was  placed  upon  the  spot,  which 
Pausanias  mentions  as  existing  m  his  time.  It  is 
pretended  that  Phidias  was  again  accused  of  rob- 
bery, by  the  people  of  Elis,  and  that  he  died  in  pri- 
son ;  but  there  are  strong  reasons,  not  only  for 
thinking  that  these  accusations  agdnst  Phidias  were 
false,  but  that  the  accounts  of  his  disgrace  and  death 
are  incorrect  From  an  expression  in  Aristophanes 
it  is  evident  that  an  unjust  feeling  had  been  exci- 
ted against  Phidias ;  though  it  is  not  dear  whether 
he  fled  or  was  exiled ;  ana  it  seems  highly  proba- 
ble that  he  died  at  Elis.  The  honor  which  was 
paid  to  his  memory,  would  go  far  to  disprove  the 
assertion  that  he  sufiered  the  death  of  a  criminal. 
The  care  of  his  master-piece  was  entrusted  to  his 
fjEimily,  under  the  title  of  FhaidruntaL  His  stu* 
dio,  near  the  temple,  was  alao  preserved  with  great 
reverence,  and  an  altar  was  erected  therein,  conse- 
crated to  the  gods.  Pausanias  says  that  the  Phaid- 
runtai  still  existed  in  his  time — six  hundred  years 
after  the  execution  of  the  statue.  Among  the  oth- 
er works  of  Phidias  were  eight  or  nine  statues  of 
Minerva,  of  which  one  was  the  Minerva  Areia  of 
the  Platssans,  of  wood,  gilt ;  the  extremities  were 
of  Pentelio  marble.  Besides  these,  he  executed  a 
number  of  admirable  statues  in  marble,  but  chiefly 
in  bronze,  of  Venus,  Apollo,  Mercury,  an  Amazon, 
etc.,  mentioned  by  Pausanias,  Pliny,  and  Lucian. 

PHILESIXTS,  RiGMAN,  an  old  German  wood 
engraver,  and  carver  in  wood,  who,  according  to 
Papillon,  flourished  at  Strasburg  about  1608.  He 
executed  a  set  of  twenty-flve  cuts  of  the  Life  and 
Passion  of  our  Saviour,  published  at  Strasburg  by 
John  Knoblauch,  in  1508.  These  cuts  are  said  to 
be  very  scarce.  He  is  also  called  Rigman  and 
Phillery,  which  see. 

PHILIPPE,  Petbb,  a  Dutch  engraver,  who 
flourished  at  the  Hague  about  1660.  He  engraved 
a  few  plates  of  portraits  and  festivals,  among 
which  are  the  following : 

PORTBUTS. 

Louis  Heniy,  Prince  of  Nassau ;  P.  PhUipp*f/ee,  Henry 
Charles  de  la  Tremoaille,  Prince  Of  Tarente ;  q/W  Kofi- 
derbanh, 

SUBJKCTS. 

The  Assembly  of  the  States-General  of  Holland ;  afl0 
ThmtUet,  -A  grand  Festival  \  do,  A  set  of  Merrymak 
ings;  after  vandtr  Venne.  1660. 

PHILI8CUS,  a  famous  sculptor  of  Rhodes,  who, 
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according  to  Pliny,  executed  statues  of  the  Nine 
Muses  in  marble.  These  statues  were  carried  to 
Rome  by  Fiilvius  Nobilior.  Some  of  these,  or 
copies  of  them,  are  now  in  the  Vatican. 

PHILLE  R  Y,  an  old  engrarer  on  wood  said  to  have 
been  a  (German,  but  probably  a  Fleming,  by  whom 
there  is  a  middle-sized  print,  representing  two  Sol- 
diers standing  before  a  Woman,  who  is  seated, 
holding  a  Dog  in  her  lap.  It  bears  the  following 
inscription  i«  old  Flemish  characters,  6r[|eprCnt 
fantoeriieii  ftjr  mp  Millrry  He  f  igur9nClier,(print- 
ed  at  Antwerp,  by  me  Phillery,  the  figure-cutter). 
Heineken  supposes  this  print  to  be  very  ancient, 
but  Nagler  quotes  the  same,  and  ascribes  it  to  An- 
ton Phillery.  who  flourished  at  Antwerp  in  1530. 
There  is  considerable  dispute  about  this  Phillery 
and  PhUenuB,  whose  works  are  not  worth  any  dis- 
quisition, either  on  account  of  merit  or  antiquity, 
and  there  can  be  but  little  doubt  that  they  are  one 
and  the  same  artist,  Rigman  being  the  surname, 
and  Phillery  the  Christian  name,  which,  latinized, 
is  Phileaiu9.  Artists,  too,  are  frequently  whimsi- 
cal, and  often  ignorant,  in  their  signatures ;  and 
some  use  several  signatures.  See  Key  to  Mono- 
gram$  and  Ciphers,  p.  zix. 

PHILLIPS,  Charles,  an  En^rlisb  mezzotinto 
engraver,  who  flourished  about  1765.  He  engraved 
some  prints  after  Reynolds  and  Loutherbourg,  and 
a  few  from  the  old  masters,  among  which  are  the 
followmg : 

A  Boy  holding  a  Pifcooo ;  after  MoUu  A  WomaD 
rinoking  a  Fowl ;  after  Rembrandt.  The  Philoeopher ;  (2o. 
The  Holy  Family;  ajter  Parmiggiano.  Venua  and 
Capid ;  <\fUr  Salviati,  Isaac  blessing  Jao^b ;  aJter  Spag- 


PHILLIPS,  Thomas,  an  eminent  English  por- 
trait painter,  bom  at  Dudley,  in  Warwickshire,  in 
1770.  He  first  learned  the  business  of  a  glass 
stainer  at  Birmingham.  In  1790  he  went  to  Lon- 
don, with  a  letter  of  introduction  to  Benjamin  West, 
who  employefl  him  in  painting  the  glass  for  the 
wmdows  of  St  George's  chapel,  Windsor.  He 
soon  turned  his  attention  to  oil  painting;  but 
whether  he  received  any  instructk>n  from  West  is 
not  mentioned  For  several  years  he  exhibited 
some  of  his  pictures  at  the  Royal  Academy,  among 
which  were  the  Death  of  Talbot  Earl  of  Shrews- 
baiy,atthe  Battle  of  Cassillon ;  Ruth  and  Naomi ; 
Elijah  restoring  the  Widow's  Son ;  Cupid  disarmed 
by  Suphrosyne.  4c.  He  afterwards  devoted  him- 
self chiefly  to  portrait  painting,  in  which  branch  he 
acquired  distinction,  notwithstanding  he  had  such 
powerful  competition  as  Beechey,  Hoppner,  Owen, 
Jackson,  and  Lawrence.  He  was  not  a  fashion- 
able painter,  but  he  executed  the  portraits  of  many 
persons,  distinguished  for  their  intellectual,  litera- 
ry, or  other  attainments,  a  circumstance  which,  in 
future  time,  will  add  great  interest  to  his  works. 
U  will  be  sufficient  to  mention  the  names  of  Lord 
Byron.  Sh*  Walter  Scott  Thomas  Moore,  Thomas 
Campbell,  Southey,  Coleridge,  Crabbe.  Sir  Humph- 
rey Davy,  Lord  Thurlow,  Lord  Broughamr,  Count 
Platofl^  Earl  Grey.  Sir  Joseph  Banks.  Sir  E.  Par- 
ry. Sir  J.  Brunell,  Sir  David  Wilkie,  Sir  P.  Bur- 
dett.  Lord  Lyndhurst,  Sir  Nicholas  Tindal  and 
many  more  such  men.  His  portraits  are  distin- 
guished for  dipiity,  truthfulness  and  excellent 
coloring.  Nk^ise  de  Keyser.  a  distinguished  for- 
eign artist  called  him  the  English  Yandyck,  for 
the  ezcellebce  of  his  works,— a  very  great  compli- 


ment, whether  deserved  or  not.  In  1808,  Le  wis 
elected  a  member  of  the  Royal  Academy,  and  in 
1824,  succeeded  Fuseli  in  the  professorship  of  paint 
ing,  which  office  he  held  till  1832.  On  his  appoint 
ment  to  the  professorship,  he  made  a  tour  on  the 
continent  visiting  France,  Italy,  and  Germany 
He  published  his  ^^  Lectures  on  the  History  and 
Principles  of  Painting,"  in  one  8vo.  •vol.  in  1833 
He  died  in  1845. 

PHILON,  or  PEHLO.  an  eminent  Grecian  ar 
chitect,  who  flourished  about  B.  C.  330.  Accord- 
ing to  Vitruvius,  he  erected  various  temples,  and 
enlarged  the  vestibule  of  the  temple  of  Ceres  and 
Proserpine,  buil  t  by  Ictinus.  He  al so  designed  and 
partially  erected  the  white  marble  theatre  at  Ath- 
ens, which  was  finished  by  Ariobarzanes,  and  re- 
built by  Adrian.  According  to  Plutarch,  Philon 
was  employed  by  Demetrius  Phalereus  to  enlarge 
the  port  and  arsenal  of  the  Piraeas  which  he  com- 
pleted in  excellent  style.  In  giving  to  the  Assem- 
bly an  account  of  his  operations,  he  expressed  him- 
self with  such  precision,  purity,  and  eloquence,  that 
the  Athenian  people— excellent  judges  of  those 
matters — pronouced  him  equally  a  fluent  orator 
and  an  admirable  architect. 

PHILOXENES,  an  eminent  Greek  painter,  a 
native  of  Eretria.  flourished  about  B.  C.  316.  He 
studied  under  Nicomachus  of  Thebes,  whom  he 
imitated,  and  probably  surpassed  in  facility  of  ex- 
ecution. He  was  the  most  rapid  painter  of  anti- 
quity, and  is  said  by  Pliny  to  have  discovered  some 
more  expeditious  methods  of  operation  in  painting. 
Philoxenes  gained  great  distinction  by  a  picture 
painted  for  Cassander.  King  of  Macedon,  represent- 
ing the  Defeat  of  Darius  b}'  Alexander.  Accord- 
ing to  Pliny,  this  work  was  not  surpassed  by  any 
of  the  productions  of  ancient  art.  That  author 
also  describes  another  picture  by  Philoxenes,  re- 
presenting a  lascivious  subject,  in  which  were 
three  satyrs  feasting.  In  1831,  there  was  dis- 
covered at  Pompeii  a  large  mosaic,  apparently  re- 
presenting the  Battle  of  Issus,  which  is  8uppo.sed 
to  be  a  repetitH>n  of  the  work  of  Philoxenes.  It  is 
still  preserved  in  the  house  '^  Del  Fauno,"  where  it 
was  first  found. 

PIACENZA,  Gio.  Battista,  an  lUlian  ar- 
chitect bom  in  1735,  at  Pollone,  near  Vercelli. 
He  studied  under  Count  Alfieri  di  Sostegno,  and 
was  afterwards  sent  to  Rome,  at  government  ex- 
pense. In  1777  he  was  appointed  Architect  to  the 
King ;  in  1788,  a  magistnte  of  Turin ;  and  in  1706, 
First  Civil  Architect  to  the  Crown.  He  was  em- 
ployed in  various  works  in  the  State,  and  in  1816, 
was  chosen  a  member  of  the  Academy  at  Turin. 
He  died  in  1818.  His  adopted  son.  Giuseppe  Gio- 
vello,  also  an  architect,  completed  a  work  com- 
menced by  Gio.  Battista  P.  in  1768,  published  at  Tu- 
rin in  six  volumes,  containing  biographical  sketches 
of  artists  from  the  time  of  Cimabue.  It  is  mainly 
a  reproduction  of  Baldinucci*s  work,  but  embraces 
many  important  additions  and  excellent  annota- 
tions, which  are  justly  appreciated  by  Cicognara. 

PIAGGIA,  TeraVio  or  Erasmo,  also  called  Ter- 
AMO  DI  ZoAGLi,  a  painter  born  at  Zoagli,  in  the 
Genoese  state,  and  who  painted  at  Genoa  in  1547. 
He  was  a  scholar  of  Lodovico  Brea,  and  painted  in 
conjunction  with  Antonio  Semini,  several  pictures 
for  the  churches  at  Genoa,  the  most  esteemed  of 
which  is  an  altar-piece  of  the  Martyrdom  of  St 
Andrea,  in  the  churoh  of  that  saint    Lanzi  highly 
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coniinend»  this  work,  and  says  "  none  can  witness 
this  very  beautiful  altar-piece  without  seeing  tracer 
of  Brea's  style,  already  enlarged  and  chaneed  into 
one  more  modem."  He  also  painted  several  works 
by  himf«elf  at  Genoa  and  at  Chiavari. 

PIANE,  QiovANNi  Maria  dellb,  called  II  Mo- 
lina RBTT0,«a  Genoese  painter.  Y^m  at  Genoa  in 
1660.  According  to  Ratti,  he  studied  under  Gio. 
Battista  Gaulli,  whose  style  he  adopted,  and  dis- 
tinguished himself  by  some  excellent  works,  which 
he  executed  for  the  churches  at  Genoa,  but  more 
by  the  excellence  of  his  portraits.  Lanzi  highly 
extols  his  Decollation  of  St.  John  the  Baptist,  at 
Sestri  di  Ponente.  He  also  says  that  he  was  par- 
ticularly excellent  in  portraits,  and  that  Genoa  is- 
full  of  bis  works  in  this  branch.  He  was  also  in- 
vited to  Parma  and  Piacenza,  where  he  furnished 
the  court  with  portraits,  and  executed  some  works 
for  the  churches.  He  was  afterwards  invited  to 
Naples  by  King  Charles  of  Bourbon,  who  appoint- 
ed him  his  painter,  with  iC  liberal  pension,  and  he 
continued  in  his  service  till  his  death  in  1745. 
PIANORO.  See  Bartolomgo  Morelll 
PfASTRINI.  Giovanni  Domenico,  a  painter 
bom  at  Pistoja  about  1700.  He  studied  under  Cav. 
Benedetto  Luti  at  Florence,  and  afterwards  went 
to  Rome,  where  he  distinguished  himself  by  some 
works  in  the  church  of  S.  Maria  in  Via  Lata,  in 
which  Lanzi  says  he  rivaled  the  best  followers  of 
Carlo  Maratti.  He  also  painted  some  works  for 
the  churches  in  his  native  city,  particularly  in  la 
Madonna  della  Umilt^,  where  he  filled  two  large 
spaces  with  pictures  illustrating  the  history  of  that 
church. 

PIATTI,  Francbsco,  an  Italian  painter,  bom, 
according  to  Fdessli,  at  Teglio.  in  the  Valteline, .  in 
1650.  He  executed  many  works  for  the  churches 
in  the  neighborhood,  and  painted  much  for  the 
collections.  He  particularly  commends  a  picture 
of  Cleopatra,  in  the  possession  of  a  noble  family  at 
Delebio. 

PIATTOLI,  Gaetano,  a  Florentine  painter, 
bom  in  1703.  He  studied  nnder  Francesco  Ri* 
viera  at  Leghorn.  Lanzi  says  he  is  particularly 
extolled  for  the  excellence  of  his  portraits.  He 
found  abundant  employment  at  Florence,  in  that 
branch  of  the  ari,  and  was  not  only  patronized 
by  the  inhabitants,  but  was  employed  to  take  the 
portraits  of  the  foreign  nobility  who  visited  that 
city.  His  portrait  is  in  4he  ducal  gallery.  He 
also  painted  Conversazioni  and  Turkic  ballets, 
which  were  very  much  prized  in  the  collections  for 
their  excellence.    He  died  in  1770. 

PIAZZA,  Callisto,  a  painter  bora  at  Lodi, 
who  flourished  from  1524  to  1556.  as  appears  from 
the  dates  on  his  pictures.  According  to  Orlandi, 
he  was  one  of  the  most  successful  imitators  of 
Titian.  Lanzi  says  that  hjs  picture  of  the  As- 
sumption of  the  Virgin,  in  the  Collegiate  church 
of  Codogno,  is  worthy  of  any  of  the  disciples  of 
Titian.  It  is  a  grand  composition,  containing  fig- 
ures of  the  apostles  and  two  portraits  of  the  Mar- 
chesi  Trivnlzi.  In  the  church  of  the  Incoronata, 
at  Lodi,  he  painted  three  chapels  in  fresco,  each 
ornamented  with  four  beautiful  histories.  One 
Qpntains  the  Mysteries  of  the  Passion,  another  the 
Acts  of  St  John  the  Baptist,  and  the  third,  the 
Life  of  the  Virgin.  "It  is  currently  believed."' 
says  Lanzi,  "  that  Titian,  in  passing  through  Lodi, 


painted  several  of  the  heads — a  story  probablj 
originating  from  the  exceeding  b^uty  that  may 
be  observed  in  them."  He  sometimes  imitated 
the  st^le  of  Giorgione,  as  may  be  seen  in  his  altar- 
piece  in  the  church  of  S.  Francesco  at  Brescia,  rep- 
resenting the  Virgin  among  several  saints.  whi<^ 
is  esteemed  one  of  the  most  beautiful  productions 
in  that  city.  He  executed  many  works  for  the 
churches^  in  other  cities,  particularly  at^  Crema 
and  Alessandria;  in  the  cathedral  of  the  latter 
city  are  several  of  his  best  workSi  Lanzi  rebukes 
Ridolfi,  who  commends  him  for  nothing  except  his 
coloring,  whereas,  '^  he  boasts  a  very  noble  detdgxi, 
is  tolerably  select  in  his  forms,  and  rich  and  har- 
monious in  his  coloring.  His  NupCials  at  Cana,  in 
the  Refectory  of  the  Padri  Cisteraensi,  at  Milan, 
is  truly  a  surprising  production,  no  less  for  its 
boldness  of  hand,  than  for  the  number  of  its  fig- 
ures, which  seem  to  live  and  breathe,  though  the 
whole  of  them  are  not  equally  well  studied,  and  a 
few  are  really  careless  and  incorrect."  Lonmzxo 
also,  speaking  of  his  Choir  of  the  Muses,  in  which 
he  introduced  the  portraits  of  the  president  Saooo 
and  his  wife,  for  whom  it  was  painted,  says,  ^  I 
may,  without  fear  of  temerity,  observe  that  it  is 
impossible  to  produce  anything  more  perfectly 
graceful  and  pleasing,  and  more  beautiful  in  point 
of  coloring,  among  works  in  fresco." 

PIAZZA,  Paolo,  commonly  called  PaorbCosi- 
Mo,  was  bom  at  Caste! franco,  in  the  Venetian  ter- 
ritory, in  1557.  He  studied  under  the  youneer 
Palma.  and  Baglioni  commends  him  as  one  of  his 
best  pupils.  He  did  not  follow  the  style  of  his  mas- 
ter, but  adopted  one  of  his  own,  which,  though  not 
distinguished  by  great  vigor  or  energy,  was  grace- 
ful and  pleasing,  and  gained  him  so  much  reputa- 
tion, that  he  was  successively  employed  by  Pope 
Paul  v.,  the  Emperor  Rodolph  IL,  and  the  Doge 
Priuli.  He  executed  many  works  both  in  oil  and 
fresco  for  the  churches  and  public  edifices  at  Rome, 
Vienna,  Venice,  and  other  places.  He  was  employed 
several  years  by  the  Emperor  Rodolph.  Among 
his  best  ^orks  are  the  Descent  fh)m  the  Cross,  in  the 
Campidoglio,  and  the  history  of  Antony  and  Cleo- 
patra, in  the  Palazzo  Borghese  at  Rome.  After  he 
had  acquired  distinction,  he  ioined  the  Capuchin 
fViars,  and  took  the  name  of  Padre  Cosimo.  by  which 
appellation  he  is  usually  known.  He  died  at  Ven- 
ice in  162L 

PIAZZA,  Cav.  An  ore  a,  bora  at  Castelfranoo 
about  1600,  was  the  nephew  and  scholar  of  the 
preceding,  whom  he  accompanied  to  Rome,  and 
whose  style  he  adopted,  though  somewhat  modi- 
fied by  an  attentive  study  of  the  works  of  the  great 
masters.  He  acquired  distinction,  and  was  pat- 
ronized by  the  Duke  of  Lorraine,  in  whose  ser- 
vice he  continued  many  years,  and  received  from 
him  the  honor  of  knighthood.  He  afterwards  re- 
turned to  Venice,  where  he  executed  some  works 
for  the  churches,  the  best  of  which  is  the  Marriage 
at  Cana,  in  the  church  of  S.  Maria,  a  grand  composi- 
tion of  many  figures,  which  Lanzi  says  is  one  of 
the  best  works  in  the  place.  He  died  there  in 
1670. 

PIAZZETTA,  Giovanni  Battista,  a  Venetian 
painter,  bora  in  1682.  According  to  Zanetti,  he 
was  instracted  in  the  rudiments  of  the  art  by  his 
father,  a  reputable  sculptor  in  wood,  and  after- 
wards became  the  scholar  of  Antonio  Molinari. 
His  first  style  was  distinguished  for  a  clear  and 
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brilliant  tone  of  coloring,  but  on  viflitfng  Bologna, 
he  employed  himself  with  Spagnoletto,  and  by  dil- 
igently studying  the  works  of Guercino,  he  imita- 
ted his  strong  contrasts  of  liglits  and  shadows,  and 
boldness  of  relief^  with  considerable  success.  Lan- 
zi  says  it  is  supposed  Uiat  he  had  long  observed 
the  eiSects  of  light  applied  to  statues  of  wood  and 
images  in  wax,  and  by  this  means  he  was  enabled 
to  draw  with  considerable  judgment  and  exact 
precision,  the  several  parts  that  are  comprehended 
m  the  shadowing ;  owing  to  which  art,  his  designs 
were  eagerly  sought  after,  and  his  works  repeat- 
ediy  engraved  by  Pitteri,  by  Pelli,  and  by  Monaco, 
besides  other  prints  that  were  executed  in  Gei^ 
many  and  elsewhere.  His  method  of  ooloritig, 
however,  diminished  in  a  great  measure  the  chief 
merit  of  his. pictures.  His  shades  have  increased 
and  changed,  his  lights  sunk,  and  his  tints  become 
yellow,  so  that  there  remains  an  inharmonious  and 
unformed  mass.  There  are  a  few  of  his  pictures 
still  in  good  preservation,  as  the  Decollation  of  St 
John  the  Baptist,  in  the  church  of  that  saint  at 
Padua,  placeci  in  competition  with  those  of  the  first 
artists  of  the  state,  and  at  that  period  esteemed 
the  best  of  all.  "  Yet  if  we  examine  him  closely, 
he  will  not  fail  to  displease  us  by  that  monotonous 
and  mannered  coloring,  of  lakes  and  yellows,  and 
by  that  rapidity  of  hand,  by  some  oilled  spirit, 
though  to  the  judicious  it  often  appears  neglect, 
as  if  the  artist  was  desirous  of  abandoning  his  la- 
bor befbre  it  was  completed.**  He  executed  many 
chalk  drawings  which  were  held  in  great  estima- 
tion. He  also  etched  a  few  plates  fVom  his  own 
designs.    He  died  at  Venice  in  1754. 

PIC  ART,  Jean,  a  French  engraver,  who  flour- 
ished at  Paris  about  1640.  He  is  supposed  to 
have  studied  under  Crispin  de  Passe,  whose  style 
he  imitated,  though  not  with  much  success.  He 
was  principally  employed  in  engraving  vignettes, 
frontispieces,  and  other  book  ornaments.  He  also 
engraved  a  rew  portraits. 

PICART,  Etibnnb,  called  the  Roman,  an  emi- 
nent French  engraver,  bom  at  Paris  in  1631.  It 
is  not  known  under  whom  he  studied  ;  but.  after 
learning  the  art  at  Paris,  he  went  to  Rome,  where 
he  resided  a  long  time,  on  which  account  some  say 
he  was  called  Picart  the  Boman ;  others,  that  be 
assumed  this  appellation  to  distinguish  his  works 
from  those  of  an  inferior  engraver  of  the  same 
name,  probably  the  preceding  artist.  While  at 
Rome,  he  executed  some  plates  after  the  Italian 
masters.  On  his  return  to  Paris  he  was  employed, 
with  other  celebrated  artists,  to  engrave  the  pic- 
tures in  the  King's  Collection.  His  plates  are 
generally  executed  with  the  graver,  in  the  style 
of  the  dder  Poilly.  though  he  sometimes  used 
both  the  i^int  and  the  graver,  and  in  a  few  of  his 
prints  the  point  predominates.  His  plates  are 
neatly  executed,  with  a  fine  expression  in  the 
heads,  though  his  drawing  is  not  very  correct,  and 
there  is  frequently  a  want  of  harmony  in  the  ef- 
fect of  his  engravmgs.  His  prints  are  very  nu- 
merous; the  following  arc  esteemed  the  best — 
He  died  u  Amsterdam  in  1721. 
poRTiArrs. 

John  Frandf  Paal  Oandj,  Cardinal  de  Rets.  166^.  Bivt 
of  Cardioftl  FMhenettiu ;  after  Mordnd.  Melohisedeok 
de  Tfae\enot,  famoos  tmreler;  <\fUr  Chaveau.  Francis 
Tsllemant,  Abb^  de  Vlaehretlen ;  afUr  Nanieuil.  An- 
drew Hameao.  Doctor  of  the  Sorboiioe.  Niobolas  Pavil- 
kn,  Bishop  of  Aleth.     Kiofaolas   Cbqart  de  Bnsanval, 


Bishop  ef  Beanvals.  Clande  de  Brfon,  President  of  the 
Parliament.  Peter  Loisel,  Doctor  of  the  Sorbonne.  Fran 
oee  Athenais  de  Booheehoaart,  MarohiooesB  de  Moatespan 

eVSJCCTS  ATTCR  VABfOUS  MASTIKS. 

The  Ecee  Homo,  with  three  Angels ;  qfler  Aibano.  The 
BiHh  of  the  Virgin ;  afler  Guido.  The  Marriage  of  6t 
Catherine ;  ^fUr  Correfgio.  Virtoe  triampfaant  over 
Vioe ;  do.  The  Sensoalist ;  do.  St  Cecilia ;  after  Do 
meniehino.  A  Concert  of  Music ;  do.  The  infant  Jesos 
sleeping,  with  the  Virgin  holding  ap  her  finger  to  St  John ; 
called  the  Silenoo;  afler  An.  Caracci.  The  Holy  Fami- 
ly; aJterPalma.  the  Separation  of  St  Peter  and  St 
Panl ;  qfter  Imti franco.  The  Plagne  among  the  Philis- 
tines ;  a/ter  N.  Poueein.  Christ  oaring  the  Blind ;  do^ 
The  Adoration  of  the  Shepherds ;  do.  The  Martjrdom 
of  St  Oerrais  and  St  Protais;  after  le  Sueur.  St  Paol 
directing  the  homing  of  the  Books  of  the  Ephesians ;  do 
The  Martyrdom  of  St  Andrew;  qfter  U  Brun.  The 
Stooinff  of  St  Stephen  ;  do.  The  Adoration  of  the  Magi  f 
after  Courtou.  The  Virgin  and  Infant ;  after  Noel  Coy 
pel.  St.  Anthony  of  Padua  adoring  the  infant  Jesos  ;  of 
ter  Vandyek. 

PIOART,  Bernaro,  was  the  son  of  the  preced- 
ing, bom  at  Paris  in  1663.  He  was  instructed  in 
design  and  engraving  b^  his  father,  and  at  the  age 
of  sixteen,  gained  the  prize  at  the  Academy 
of  Paris.  He  distinguished  himself  not  less 
as  a  designer  than  an  engraver,  and  he  executed  a 
multitude  of  plates,  which  evince  the  fertility  of 
his  genius,  and  the  excellence  of  his  taste.  He 
used  both  the  point  and  the  graver ;  his  drawing 
is  correct,  and  his  ]>rint8  have  a  very  pleasing  ap- 
pearance. His  works  chiefly  consist  of  book  illus- 
trations. In  1710  he  left  Paris,  and  settled  at 
Amsterdam,  where  he  found  abundant  employment 
He  engraved  a  set  of  seventy-eight  plates,  in  imi- 
tation of  the  different  styles  of  the  old  engravers, 
whieh  were  published  after  his  death,  in  1738,  un- 
der the  title  of  Let  Impostures  Innocentes.  He 
died  at  Amsterdam  in  1/33.  His  prints  are  said 
to  amount  to  about  1300.  The  following  are  the 
most  esteemed : 

poBTOArrs.  . 
Charles  I. ;  ajter  Vandyck.  1724.  Charles  II. ;  qfter 
Kneller.  1724.  James  II. ;  after  LargiUiere.  1724. 
William  III-;  after  vander  Werf.  George  I.;  qfter 
Kneller.  Edward  Hvde,  Earl  of  Clarendon ;  qfter  ZouH, 
1724.  William,  Lord  Rossel;  after  Knelhr.  1724.  Fred- 
eriok,  Boke  of  Sohomberg ;  do.  1724.  Oilhert  Bamett 
Bishop  of  Salisbury ;  qfter  Hoadly.  1724.  Eogene  Fran- 
cis, Prinoe  of  Savoy ;  qfter  van  Sckuppen.  1722.  Don 
Louis,  Prinoe  of  Astorias.  John  de  Wit,  Penrionsry  of 
HeTlaod.  1727.  Franois  Peter,  Cardinal  de  Foiz.  1713. 
Philip,  Dnke  of  Orleans,  supported  by  Minerva  and  Apol- 
le;  after  A.  Coyjpel.  1706.  Stephen  Pieart,  the  Roman, 
Engraver  to  the  King.  Koger  de  Piles ;  ipee  pinx^  B. 
Picart,  fee*  aqua forti.  1704. 

•UBJBCT8  FROM   Hit   OWN    DBfflONt. 

The  Murder  of  the  Innocents.  The  first  impressions 
are  before  the  crown  was  placed  upon  the  head  of  Herod ; 
fine.  A  set  of  twelve  Prints,  called  the  Epithalaipiums ; 
fine.  Truth,  the  Research  of  Philosophy ;  a  Thesis  in  hon- 
or of  Descartes.  The  Triumph  of  Paibting.  The  Death 
of  the  InfanU  of  Nk»be.  The  Feast  of  the  Qods  and  the 
CsBsars.  A  set  of  Prints  of  the  Annals  of  the  Republic  <oi 
Holland.  The  Frontispieces  to  C^r^monies  Religieuses,  11 
vols.  1723—1743.  Do.  to  the  Bible  of  vander  Marck. 
Do.  to  the  Roman  Antiquities  Do.  to  Ovid.  1732.  Do. 
toTempledes  Muses.  1733.  Do.  to  the  Historical  Die- 
tionary. 

SUBJECTS   AfTBB  VABIOUS   MABTXIS. 

Time  discovering  Truth ;  after  the  picture  6y  Pousein, 
fai  the  Louvre.  An  Allegory  on  Human  Life  ;  cU).  Two 
Aroadian  Shepherds ;  do.  Two  Prints  of  the  Muses,  Cal- 
liope and  Terpsaebore ;  afler  le  Sueur.  Abraham  sending 
away  Hagor;    qfter  le  Brun.    The  Discovery  of  the 
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Pregnuiey  of  Oalisto ;  e^er  An.  Caraeci  KeptoM  eaJm- 
ing  the  Sea ;  qfter  An,  Coypel. 

PIOAULT,  Pierre,  a  French  engraver,  born  at 
Blois  in  1680.  He  is  supposed  to  have  studied 
under  Gerard  Audran,  as  he  imitated  the  style  of 
that  master,  and  copied,  on  a  smaller  scale,  the 
celebrated  Battles  of  Alexander,  engraved  by  Au- 
dran after  le  Brun.  He  also  engraved  a  few  por- 
traits, and  the  Visitation  of  the  Virgin  to  St. 
Elizabeth,  after  Cdrlo  Maratti,  He  died  in  the 
flower  of  his  life,  in  1711.  He  usually  signed  his 
plates,  P,  Picatdt  BlesensiSj  sculp, 

PICCHI,  Giorgio,  a  painter  bom  atCastel  Du- 
rante, who  flourished  in  the  latter  half  of  the  16th 
century.  He  is  supposed  to  have  studied  under 
Baroccio,  whose  style  he  adopted ;  but  Lanzi  thinks 
he  was  only  an  imitator  of  that  roaster.  He  exe- 
cuted many  works,  both  in  oil  and  fresco,  for  the 
churches  in  his  native  city,  at  Cremona,  and  at 
Rimini.  Some  of  these  are  painted  on.  a  vast 
scale,  embracing  whole  oratories  and  churches, 
more  distinguished  for  facility  of  execution  than 
fbr  correctness  of  design.  Lanzi  found  it  stated  in 
a  MS.  at  Cast^l  Durante,  that  he  was  one  of  the 
artists  employed  at  Rome  in  the  pontificate  of 
Sixtus  v.,  in  decorating  the  Library  of  the  Vati- 
can, the  Scala  Santa,  and  the  Palazzo  di  S.  Gio- 
vanni. 

PIOCHIANI,  Francesco,  called  Picchetti, 
an  Italian  architect,  a  native  of  Ferrara,  flourished 
in  the  latter  part  of  the  17th  century.  He  was 
the  son  of  Bartolomeo  P. — also  an  architect,  and 
probably  his  instructor — wfio  had  erected  the 
church  del  Monte  della  Miseracordia  at  Naples. 
Francesco  settled  in  that  city,  and  gained  a  high 
reputation  for  his  talents,  as  well  as  for  his' cour- 
teous and  pleasing  address.  The  Viceroy  Don  Pe- 
dro Arragona,  had  employed  an  architect  named 
Bonaventura  Presti  to  construct  a  basin  for  the 
royal  galleys  and  other  vessels ;  but  while  the  ex- 
cavations were  in  progress,  the  water  flowed  in  so 
rapidly  that  Presti  was  unable  to  stop  it.  Accord- 
ingly Picchiani  was  employed,  in  concert  with  one 
Carfero;  they  removed  the  water  by  means  of 
wheels,  similar  to  those  used  in  the  process  of  ir- 
rigation, providing  a  number  of  fountains  for  the 
convenience  of  the  royal  vessels.  Picchiani  also 
executed  the  beautiful  and  majestic  avenue  leading 
from  the  basin  to  the  piazza  of  the  palace,  and 
adorned  it  with  elegant  fountains.  Among  his 
other  works,  were  the  church  and  monastery  of 
S.  Giovanni  della  Monache,  without  the  Porta  Al- 
ba; S.  Agostino;  La  Divino  Amore;  the  church 
and  monastery  de'  Miracoli ;  and  the  Monte  de' 
Poveri,  in  the  Strada  di  Toledo.     He  died  in  1690. 

PICOHIANTI,  Giovanni  Domenico,  an  Italian 
designer  and  engraver,  bom  at  Florence  about 
1670.  He  was  taught  the  rudiments  of  drawing 
by  Gio.  Battista  Fogginl  a  sculptor  of  little  note. 
He  afterwards  learned  engraving,  and  executed 
some  plates  both  with  the  point  and  the  graver. 
In  conjunction  with  Lorenzini,  Mogalli,  and  oth- 
er artists,  he  was  employed  in  engraving  a  set  of 
plates  from  pictures  in  the  Florentine  Gallery. 
Among  others  are  the  following  by  him  : 
poBTaArrs. 

Sebfistiano  del  Piombo  ;  after  TUian.  Cardinal  Ben- 
tevoglio ;  after  Vandyck.  Pope  -  Leo  7L,  with  the  Car- 
dinali  Roeri  and  Giulio  di  Medioi ;  after  RqfTaeUe. 


SUBJBCTB  AFTCa  VABXOVI  MAtTCat. 

The  Madonna  della  Seggiola;  after  RafaetU.  Tlia 
Virgin  and  infant  Jesos,  with  St  John ;  qfter  An.  Carae- 
ci. The  Tribate  Money  ;  after  TUian.  The  Virgin  and 
Infant;  do,  Abraham  sending  away  Hagar ;  qfter  P,  da 
Cortona. 

PICCINI,  GiACOMO,  an  Italian  engraver,  bom 
at  Venice  in  1617.  It  is  not  known  by  whom  he 
was  instmcted.  He  engraved  a  set  of  thirty 
portraits  of  the  principal  painters  of  the  Venetian 
school,  for  the  account  of  their  Lives  by  Ridolfi, 
published  in  1648.  He  also  engraved  a  few  plates 
after  the  Italian  masters,  among  which  are  Dio- 
genes with  his  Lantern,  and  the  Holy  Family,  (if- 
terP,  Ldheri;  Judith  with  the  Head  of  Holo- 
femes  at  her  feet,  and  the  Holy  Family,  after  Ti- 
tian, His  plates  are  executed  in  a  stiff,  disagreea- 
ble style.     He  was  living  in  1669. 

PICCINI,  GuGLiELMO,  a  Venetian  engraver, 
the  brother  of  the  preceding.    He  engraved  a  few 

E^rtraits  and  other  subjects,  in  an  indifferent  style, 
e  had  a  danghter  named  Isabella  Piccini,  whom 
he  instructed  in  the  art.  She  engraved  a  set  of 
portraits  of  the  Illustrious  Personages  of  Italy, 
for  the  Canchilia  Celeste  of  G.  B.  Fabrl  She  af- 
terwards became  a  nun. 

PICCININO,  NicoLAo,  a  Milanese  painter,  who 
flourished  about  1500.  According  to  Morigia  he 
was  a  good  artist,  and  was  considerably  employed 
in  decorating  the  palaces  of  the  nobility  in  the 
Milanese  territory,  as  w^ll  as  painting  for  the  col- 
lections. 

PICCIONI,  Matteo,  a  painter  and  engraver, 
bom  at  Ancona,  according  to  Nagler,  in  1615. 
Little  is  known  of  him  as  a  painter,  save  that  be 
flourished  at  Rome,  and  was  elected  a  member  of 
the  Academy  of  St.  Luke  in  1655.  Lanzi  says  he 
was  a  fellow-student  with  Gio.  Antonio  Galli. 
Bartsch  gives  a  list  of  twenty-three  prints  by  him, 
among  which  are  the  following: 

St.  Luke  pamting  the  Virgin;  a/ter  RqfaeUe.  The 
Adoration  of  the  Shepherds ;  after  P.  Veroneee,  The 
Holy  Family ;  do.  The  Yiigin  and  infimt  Jeeos,  with  St. 
John;  after  A.  CamaueL  The Bxpoiing of  Moees in tiio 
Waters  of  the  Nile ;  <fo. 

PICCOLA,  NiccoLA,  or  Niccola  Lapiccola.  a 
Sicilian  painter,  bom  at  Crotone.  in  Calabria  Ul- 
tra, in  1730.  He  studied  under  Francesco  Man- 
cini,  at  Rome ;  acquired  considerable  reputation ; 
executed  several  works  for  the  churches  in  that 
city ;  and  decorated  the  cupola  of  a  chapel  in  the 
Vatican,  so  much  esteemed  that  it  was  afterwards 
copied  in  mosaic  He  also  pamted  much  for  the 
churches  in  the  State,  particularly  at  Veletri. 
None  of  his  works  are  particularly  specified.  He 
died  in  1790. 

PICENARDI,  Carlo,  called  the  Eldeh,  a 
painter  who,  according  to  Zaist,  flourished  at  Cre- 
mona about  1600.  He  was  of  a  patrician  family,  and 
one  of  the  favorite  pupils  of  Lodovkx)  Caraeci.  He 
executed  some  works  for  the  churches  in  his  native 
city,  and  painted  some  burlesque  histories  which 
gained  him  considerable  applanse.    He  died  young. 

PICENARDL  Carlo,  called  the  Yodnobr, 
was  the  son  of  the  preceding.  It  is  not  known  by 
whom  he  was  instructed ;  but,  after  studying  at 
Rome,  he  went  to  Venice,  and  formed  a  style  of 
his  own,  Roman  in  design,  and  Venetian  in  color- 
ing. On  his  return  to  Cremona,  he  executed  some 
works  for  the  churches  and  public  edifices^  but 
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pttnted  more  for  tbe  oollections.  Lanzi  Bkjn  he 
was  very  fmcoessfol  in  burlesque  historioA,  in  imi- 
tation of  tbe  elder  Pioenardi.  Zaist  says  be  died 
aged  70,  but  be  does  not  give  the  date.  As  one  of 
bis  pictures  is  dated  1660.  it  must  have  happened 
about  1680. 

PICKAERT,  Peter,  a  Dutch  engraver,  who 
floarished  about  1688.  His  name  is  afiBxed  to  a 
set  of  coarse  etchings,  representing  tbe  Flight  of 
James  II.  from  England.  As  the  word  fecit  is 
added  to  his  name,  they  are  probably  from  his  own 
designs. 

PTCOLET,  CoRHELios,  a  Dutch  painter,  who 
flourisbed  at  Rotterdam  about  1680.  He  painted 
portraits  and  conversations  with  reputation,  and 
was  the  first  instructor  of  Adrian  vander  Werf. 

PICOT,  Victor  Maria,  a  French  engraver,  bom 
at  Abbeville  in  1744.  He  went  to  London  about 
1770,  where  he  engraved  several  plates  for  Boy- 
dell.  Nagler  gives  a  list  of  thirty-six  prints  by 
bim,  among  which  are  the  following.  He  died 
about  1805. 

The  Four  Eraogelistfl ;  after  Rvbena.  Diana  and  her 
Njmphs;  do.  The  None  and  ChMd;  after  Sehidone. 
A  young  Man  holding  a  Flute ;  after  B.'  Luti.  Apollo 
boldiDg  a  Braneh  of  Laarel ;  t^er  S.  CarUarini  A 
Landscape  and  Figares;  after  Zueearelli.  Two  Sea- 
pieoee ;  ajter  D.  Serree.  Two  LandMapee,  Horning  and 
Brening ;  <^fttr  BarraUU.     Several  other  Salute ;  do. 

PICOU,  RobbAt,  a  French  engraver,  who  flour- 
ished about  1630.  His  name  is  sometimes  errone- 
ously written  Piqitot,  According  to  the  Abb*  Ma- 
rolles.  he  was  a  native  of  Tours.  He  went  to  f  taly. 
and  resided  some  titpe  at  Rome.  He  had  tbe  title 
of  Peintre  du  B<n\  though  no  paintings  by  him  are 
mentioned.  His  prints  are  so  scarce  that  Marolles 
could  only^llect  three  different  specimens.  Du- 
mesnil  describes  seven  as  follows,  which  are  etch- 
ed with  a  firm  point,  with  little  dots  intermixed, 
and  finished  with  tbe  graver.  They  are  all  evi- 
dent! v  from  his  own  deigns  except  the  last,  which 
18  the  best 

1.  Love  asleep ;  /?.  Picou,fe,  %  Two  Copide  oarese- 
hig ;  R  Pieou.  fe.  Romee.  3.  Two  Infante  \do.  4.  Three 
lo&aU;  /?.  Pieou,  fe,  6.  The  little  Wreetlen;  R.  Pi- 
eeu^feeii.  6.  Two  oonplee  of  Infants ;  R.  P.,  <^c.  7. 
JeMs  Christ  delivered  to  his  Enemies.  On  the  margin  to 
the  left  inscribed  Jaeobtudepoio  Baeean  pinxU,  R.  Pi- 
eou, eeulpeii  ;  and  on  the  right,  Ciartree  formie  Cum 
PriuUegio.  In  a  second  impression  Ciartree  formis  is 
erased,  and  MarieUe  Excudit  tabstitated. 

PICQUET.  Jbab,  a  French  engraver  of  little 
note,  by  whom  there  is  a  print  representing  Juno, 
Pftllas,  and  Venus,  half-length  figures.  It  is  in- 
scribed Joan  Picquet.ft, 

^T)  PICQUOT.  Thomas,  a  Fuench  engra- 
^y"^ver,  who  flourished  about  1637.  He  exe- 
cuted  tome  plates  of  ornaments  for  gold- 
smiths, designs  for  embroidery,  damasking,  and  the 
Kke ;  also,  a  portrait  of  Marhn  le  Bonrgeoia  paint- 
er and  valet  de  chambre  to  Henry  IV.  and  Louis 
Xin.  His  prints  are  marked  with  the  above  mo- 
nogram. 

PICQUOT,  Henry,  a  French  painter  and  en- 

Smver  of  little  note,  vrho  flourished  about  1640. 
e  is  supposed  to  be  a  brother  of  tbe  prcK^ding. 
lie  studied  painting  under  Simon  Vouet.  None 
of  his  worics  as  a  painter  are  mentioned,  but  Du- 
meenil  describes  three  prints  by  him.  etched  in  a 
style  resembling  that  of  Michel  Derigny. 


PIEL,  LoDiB  Albxanore,  a  French  architect 
bom  at  Lisieux,  in  1808.  At  tbe  age  of  twenty 
four  he  entered  the  school  of  Debret  at  Paris  ;  and 
in  1835.  visited  Germany  to  study  tbe  Gothic  edi- 
fices.  Having  made  the  tour  of  that  country,  he 
published  the  result  of  his  observations  in  JJEu- 
ropien^  a  Parisian  periodical,  under  tbe  title  of 
Voyage  en  Atlemagne.  This  gained  him  conside- 
rable reputation,  and  he  was  commissioned,  in 
1837,  to  restore  tbe  church  of  S.  Nicolas  at  Nantes 
in  the  Gothic  style.  Among  his  other  works,  was 
a  church  in  the  environs  of  Pontarlier,  and  the 
choir  of  the  Cathedral  at  Sens.  Piel  assumed  tbe 
Dominican  habit  in  1841,  and  died  in  the  same 
year. 

PIELLA,  Frarcesco  Antonio,  a  painter  of  Bo- 
logna, bom  in  1661,  and  died  in  1719.  It  is  said 
that  he  excelled  in  painting  landscapes  and  sea- 

Eorts.    There  are  no  further  particulars  of  him  or 
is  works. 

PIEMONT,  Nicholas,  a  Dutch  painter,  bora  at 
Amsterdam  in  1659.  He  first  studied  under  Mar- 
tin Saagmolen,  an  obscure  painter ;  and  after- 
wards with  Nicholas  Molenaer.  He  next  went  to 
Italy,  and  resided  several  years  at  Rome,  where  be 
diligently  studied  after  nature,  and  filled  his  port- 
folio with  many  choice  designs  of  the  picturesque 
scenery,  views,  and  mins,  in  the  vicinity  of  that 
city,  Tivoli.  and  otjier  places.  On  his  retum  to 
Amsterdam,  he  obtained  a  high  reputation  and 
abundant  patronage  for  his  views  in  Italy,  which 
he  executed  in  a  manner  strongly  resembling  that 
of  John  Both ;  and.  though  his  works  are  much 
inferior  to  those  of  that  celebrated  inKSter,  they  are 
deservedly  admired,  and  admitted  into  choice  col- 
lections.    He  died  in  1709. 

PIEMONTESE,  Cesare,  a  Piedmontesc  paint- 
er, who  flourished  at  Rome,  in  the  pontificate  of 
Gregory  XIII.  According  to  Taia,  he  was  an  ex- 
cellent painter  of  landscapes,  in  which  he  attached 
himself  to  the  manner  of  Paul  Bril. 

PIENE,  A.  DB,  a  French  engraver  of  little  note, 
who  flourished  about  1672.  He  engraved  a  few 
plates  of  portraits  and  other  subjects,  for  the  book- 
sellers. 

PIERCE,  Edward,  an  English  painter,  who 
flourished  at  London  in  the  reigns  of  Charles  I. ' 
and  Charles  II.  He  is  said  to  have  been  eminent 
in  history  and  landscape,  and  to  have  excelled  in 
architecture  and  perspective.  Few  of  his  works 
now  remain,  the  greater  part  of  them  having  been 
destroyed  in  the  great  flre  in  London  in  1666 — 
probably  not  a  very  great  loss.  Lord  Orford  at- 
tributes to  him  eight  plates  of  friexes,  published 
in  1640. 

PIERL  Stbfano,  a  Florentine  painter,  bora, 
according  to  Zani,  in  1513,  and  a  pupil  of  Battista 
Naldini.  He  seems  to  have  passed  much  of  bis 
life  at  Rome,  where  he  was  patronized  by  the 
Cardinal  Alessandro  Medici,  by  whom  he  was  em- 
ployed in  tbe  church  of  S.  Prassede,  where  he 
painted  the  Annunciation,  and  some  pictures  of  the 
Apostles.  He  executed  other  works  for  some  of 
the  churches  at  Rome  and  Florence,  in  which  lat- 
ter city  he  assisted  Vasari  in  tbe  cupola  of  S.  Ma- 
ria del  Fiore.  Lanzi  says  one  of  his  best  works 
is  tbe  Sacrifice  of  Isaac,  in  tbe  Palazzo  PittL 
Another  fine  picture  is  tbe  Assumption  of  tho 
Viipn,  in  the  churdi  of  S.  Maria  in  Via,  at  Romei 
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His  works  are  well  designed,  but  Baglioni  cen- 
sures them  as  being  Tery  dry  and  hard.  He  died 
at  Rome,  in  the  pontincate  of  Clement  YUL,  at 
the  great  age  of  eightj-sevcn  years  ;  Zani  says  in 

PIERI,  Antonio  ds.\  called  Lo  2jOtto  or  Zoppo 
DA  VicENZA,  a  painter  of  the  Venetian  school,  and 
a  natiTe  of  Yicenza,  who  flourished  in  the  first 
half  of  the  18th  century ;  one  of  his  pictures  is 
dated  1738.  It  is  not  known  under  whom  he 
studied,  but  he  executed  some  works  for  the 
churches  and  publk;  edifices  at  Vicenza  and  Rovi- 
go.  which,  according  to  Lanzi,  are  more  distin- 
•tfuished  for  brilliancy  of  coloring  and  facility  of 
hand,  than  for  correctness  of  design. 

PIERINO,  DEL  Vaoa.    See  Vaga. 

PIERINO,  SiG.  GoiDO  DEL.    Sec  Galliiiari. 

PIERMARINI,  Giuseppe,  an  eminent  Italian 
architect,  bom  at  Foligno  in  1734.  His  father  was 
a  merchant,  and  intended  his  son  for  the  same  busi- 
ness, which  he  followed  for  a  number  of  years ; 
but,  as  he  manifested  a  strong  inclination  for  me- 
ehanics  and  scientific  pursuits,  at  the  recommenda- 
tion of  the  celebrated  mathematician,  Boscovich, 
his  father  was  induced  to  send  him  to  Rome,  to 
pursue  his  studies  under  proper  instruction.  Ac-  , 
cordingly.  about  the  age  of  twenty,  Piermarini 
went  to  Rome,  and  devoted  himself  to  the  study 
of  niathematics  and  architecture,  which  last  he 
studied  under  Poggi,  and  subsequently  under  Van- 
vitelli,  who  conceived  for  him  a  particular  regard. 
He  gave  the  young  architect  every  means  of  ad- 
ranoement,  particularly  in  the  practical  depart- 
ment of  the  art.  which  was.  of  course,  the  most 
difficult  for  him  to  acquire,  while  yet  a  student. — 
On  Vanvitelli's  going  to  Naples  to  erect  the  palace 
of  Caserta,  he  took  Piermarini  with  him  as  his 
principal  assistant  in  that  extensive  work.  Subse- 
quenfly,  when  Vanvitelli  was  invited  to  Milan  by 
the  Austrian  government,  for  the  purpose  of  alter- 
ing and  embellishing  the  palace  now  called  the 
Imperiale,  Piermarini  accompanied  him,  which 
proved  the  foundation  of  his  fortunes.  Meet- 
mg  with  obstacles,  and  having  other  engag^ements 
that  demanded  his  attention,  Vanvitelli  contented 
himself  with  making  some  general  designs,  and 
explaining  his  ideas,  recommending  his  pupil  as 
fully  competent  to  supply  his  place.  The  work 
was  accordingly  transferred  to  Piermarini,  in  1769 ; 
and  he  thus  f[>und  himself  established  at  Milan, 
with  the  title  of  Architect  to  the  Archduke,  and 
Inspector-General  of  Buildings.  His  abilities  fully 
sustained  the  high  recommendation  of  Vanvitelli, 
and  for  thirty  years  he  was  constantly  employed 
at  Milan.  He  introduced  a  more  correct  taste 
than  had  hitherto  been  ol>served  in  the  edifices  of 
that  city,  and  erected  a  large  number  of  fine 
buildings,  besides  alterii^  and  improving  so  many 
others  as  greatly  to  enhance  the  architectural 
character  of  the  city.  His  theatre  Delia  Scala  is 
sufficient  to  prove  his  great  merit.  Among  his 
other  works  are  the  Palazzi  Greppi,  Moriggia, 
Lasnedi.  Sannazari,  Litta.  Cusani ;  a  fa9ade  of  the 
archbishop's  palace ;  the  extensive  and  magnificent 
fa9ade  of  the  Palazzo  Belgioioso ;  the  Monte  di 
Pieti^;  the  Monte  Napoleone ;  the  Luoghi  Pii ;  the 
Teatro  della  Canobbiana ;  and  the  Porta  Orientale. 
He  also  conducted  many  general  improvements, 
as  several  new  streets,  the  Piazza  del  Tagliamento, 
and  aluu>8t  the  whole  of  the  new  quarter  called  the 


Contrada  di  S.  Redegonda';  and  the  public  gardent 
and  their  building.  At  Monza,  he  erected  the 
elegant  Imperial  \  ilia ;  the  Villa  d'  Adda  at  Ca- 
sano ; '  and  the  Villa  Cusani  at  Desio.  In  the  lat- 
ter part  of  his  life.  Piermarini  withdrew  from  ac- 
tive labors,  and  retired  to  his  native  place  Foligno^ 
where  he  lived  in  quietness  until  bis  death,  ia 
1808.  The  Academy  of  the  Brera  at  Milan  erect- 
ed a  monument  to  his  memory. 

PIERRE,  Jean  Baptibte  Mabia.  a  Frendi 
painter,  bom  at  Paris  in  1715.  It  is  not  known  by 
whom  he  was  instructed  ;  but  he  went  to  Rome 
when  young,  and  resided  there  some  years.  On  his 
return  to  Pari.<t,  he  distinguished  himself  as  a 
painter  of  history,  and  executed  several  works  for 
the  churches  and  public  edifices,  which  ^ined  him 
creat  reputation.  He  was  appointed  pamter  to  the 
king,  and  was  elected  a  member  of  the  Academy  at 
Pans.  One  of  his  greatest  works  was  the  ceifing 
of  the  chapel  of  the  Virgin,  in  the  church  of  S.  Snf 
pice,  which  has  been  engraved  by  Nicholas  Dupuis. 
He  also  etched  a  few  spirited  plates  from  his  own 
designs  and  others.    He  died  in  1789. 

PIERSON,  Christopher,  a  Dutch  historical 
and  portrait  painter,  born  at  the  Hague  in  1631. 
He  studied  under  Bartholomew  Meyburg,  with 
whom  he  traveled  into  Germany.  Happening  to 
visit  the  Swedish  camp,  he  was  engaged  by  General 
Wrangel  to  paint  his  portrait,  and  those  of  ihe 
principal  officers  of  the  army.  These  performances 
were  so  much  admired  for  their  striking  resem- 
blance, clearness  of  coloring,  relief,  and  neatness 
of  pencil,  that  the  general  endeavored  to  persuade 
him  to  go  to  the  court  of  Sweden.  He,  however, 
returned  to  his  own  country,  and  settled  at  Gou- 
da,  where  he  found  abundant  employment,  and  ac- 
quired both  reputation  and  riches.  •  Observing 
that  the  pictures  of  Leemans,  which  represented 
dead  game,  and  sporting  apparatus,  as  guns,  pouch- 
es, powder-horns,  nets,  bird-calls,  Ac,  were  great- 
ly admired,  and  brought  high  prices,  he  applied 
himself  entirely  to  that  branch,  with  such  success 
that  he  not  only  surpassed  Leemans,  but  has 
scarcely  been  equalled  by  any  other  uka.«iter. 
These  subjects  he  usually  painted  on  a  white 
ground,  and  gave  them  such  a  just  degree  of  light 
and  shadow  as  produced  perfect  ilIu.sion.  and  made 
every  object  seem  to  stand  out  in  relief  from  the 
canvass.     He  died  at  Gouda,  in  1714. 

PIET,  a  Dutch  engraver,  who  flourished  about 
1608.  He  engraved  the  plates  for  a  work  entitled, 
Le  Maniement  (PArmcM  de  Nassau,  ^c,  by  Adam 
V.  Brien,  published  in  1608.  They  are  indiflerenl- 
ly  executed. 

PIETERS,  John,  a  Flemish  painter,  bom  at 
Antwerp  in  1667.  After  studying  the  art  under 
Peter  Eyckens,  he  went  to  England  in  1685.  and 
was  employed  by  Sir  Godfrey  Kneller  to  paint  the 
back-grounds  and  draperies  of  his  portraits,  ia 
whose  service  he  continued  many  years.  Be  ia 
said  to  have  painted  history  with  reputation,  and 
to  have  excelled  in  copying  Rubens ;  but  the  above 
facts  render  these  statements  yery  doubtful.  He 
died  in  London  in  1727. 

PIETERS.  Under  this  head  are  mentioned, 
for  some  unknown  reason,  the  three  sons  of  Peter 
Aertsen,  commonly  called  Peter  the  Eong^  tix., 
Peter,  Arnold,  and  Dirk,  or  Theodore.  They  were 
instructed  by  their  father,  and  were  good  portrait 
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ptmters.  Peter*wM  born  at  Haerlara  in  1541,  and 
died  at  Amsterdam  in  160«^.  Arnold  is  said  to 
have  excelled  in  this  branch  ;  he  died  at  Amster- 
dam in  1614.  Theodore  went  to  Fiiuxse.  and  died 
at  Fontainbiean  m  1602.    See  Peter  Aer^sen. 

PIETERS.    See  Pebtrrs. 

PIETRI,  PiETRo  nE*.    S^je  Petri. 

PIQALLE,  Jean  Baptiste,  a  celebrated  Frendi 
scnlptor,  the  son  of  a  carpenter,  was  bom  at  Paris 
in  17 14.  He  first  studied  under  Robert  1e  Lor- 
rain.  and  subsequently  in  the  school  of  Lemoyne. 
He  Tisited  Rome,  and  studied  for  three  years  in  that 
dty ;  after  which  he  returned  to  Paris.  His  sta^ 
ue  of  Mercury  first  broug:ht  him  into  public  no- 
tice, being  a  most  admirable  work,  in  the  antique 
style,  full  of  ideal  beauty.  A  statue  of  the  yirg:in, 
which  he  executed  for  the  Invalides,  gained  him 
the  patronage  of  the  Minister  Argenson.  who  com- 
missioned him  to  execute  a  statue  of  Louis  XY. 
Pigalle  was  also  much  employed  by  Madame  de 
Pompadour,  for  whom  he  executed  a  statue  of  her- 
self, one  of  Silence,  and  a  fine  group  of  Friendship 
and  Love.  King  Louis  ordered  of  him  a  large  stat- 
ue of  the  Mercury,  with  a  Venus  to  accompany 
it,  and  presented  the  group  to  King  Frederick  the 
Great  of  Prussia.  The  latter  statue  gained  the 
artist  admission  to  the  Academy ;  and  the  group  is 
now  at  Sans  Souei.  Pigalle  was  considered  one  of 
the  best  sculptors  of  the  last  century.  His  man- 
ner in  his  earlier  works  is  full  of  ideal  beauty ;  but 
be  subsequently  forsook  the  antique  style,  and 
adhered  to  truth  of  resemblance.  His  principal 
work  at  Paris,  is  the  tomb  of  Comte  d'Harcourt. 
in  the  church  of  Notre  Dame.  Among  his  smaller 
productions,  a  figure  of  a  Child  holding  a  Ct^ 
nrom  which  a  bird  has  escaped,  was  greatly  ad- 
mired for  its  animatk>n;  innocence,  and  simplicity. 
He  completed  and  erected  the  bronze  equestrian 
statue  of  Louts  XV.,  commenced  by  Bouchardon. 
His  master-piece,  however,  is  the  fcnnd  allegorical 
monument  in  memory  of  M^reschal  Saxe,  in  the 
ehurch  of  S.  Thomas  at  Strasburg  commenced  by 
order  of  Louis  XV.,  in  1765.  and  finished  in  1776. 
It  is  a  group  of  five  figures  against  a  pyramid, 
whk;h  proclaims  the  glory  of  the  warrior,  who  is 
represented  in  his  own  costume,  and  crowned  with 
laurel,  entering  a  tomb ;  on  one  side  is  Hercules 
mourning ;  on  the  other,  Death  as  a  skeleton ;  an 
impersonation  of  France  is  endeavoring  to  restrain 
the  Marshal  and  avert  Death ;  a  weeping  Genius 
is  also  in  attendance,  with  an  inverted  torch,  and 
many  military  trophies  are  introduced  as  acces- 
sories. The  figure  of  the  Marshal  is  very  elabor- 
ately modelled,  and  the  whole  work  has  been  sev- 
eral times  engraved.  In  1744,  Pigalle  was  chosen 
an  academician  ;  was  assistant-professor  in  1745 ; 
professor  in  1752 ;  received  the  Cordon  of  St.  Mi- 
chael in  1769;  was  assistant-rector  of  the  Acad- 
emy in  1770 ;  rector  in  1777 ;  and  chancellor  in 
1785,  in  which  year  he  died. 

PIGN^.  Nicolas,  a  French  engraver,  bom  at 
Chalons  in  1690.  He  was  a  pupil  of  Bernard  Pi- 
cart,  ana  is  said  to  have  visited  England,  where  he 
published  ninety  heads  from  the  Cartoons,  in  1722. 
Among  his  other  plates  are.  a  portrait  of  Richard 
Fiddes,  D.  D.,  prefixed  to  his  Dwtnity.  dated  1718  5 
the  Woman  of  Canaan  kneeling  at  the  feet  of  Christ, 
after  Arm.  Oiracci;  and  the  Virgin,  with  the  In- 
iant  asleep  in  a  cradle,  St.  John  and  four  Angels, 


engraved  for  the  Crozai  Colledion,  after  F»  7Vf- 
visam, 

PI0N0N5, 81MONB,  a  painter  born  at  Florence, 
according  toOretti,  in  1614.  He  first  studied  with 
Fabrizk)  Bnechi ;  next  with  Passii^nano.  and  after- 
wards with  Francesco  Furini  whose  manner  he 
adopted,  though  he  improved  his  coloring  by  vis- 
iting Venk)e  and  studying  the  works  of  the  great 
Venetian  masters,  particularly  those  of  Titian  and 
Tintoretto.  On  his  return  to  Florence,  he  ao- 
quired  distinction,  and  executed  several  works  for 
tne  churches,  which  were  greatly  admired  for  the 
delicacy  and  beauty  of  the  coloring,  especially  in 
the  naked  parts.  The  most  esteemed  of  these  are, 
St.  Michael  discomfiting  the  rebel  Angels,  in  the 
Nunziata,  St  Louis,  King  of  France,  distribu- 
trag  his  wealth  to  the  Poor,  in  S.  Felicita,  and 
an  altar-piece  at  Monte  Oliveto.  His  most  ad- 
mired works  are  sacred  suHects  of  small  size,  to 
be  found  in  the  collections  of  the  nobility.  There 
are  also  some  of  his  pictures  in  the  Florentine  Gal- 
lery. He  was  fond  of  painting  mythological  sub- 
jects, as  their  peculiar  character  gave  him  a  fine 
chance  of  displaying  his  skill  in  the  fiesir  tints, 
which  are  very  tender  and  seductive.  He  some- 
times treated  them  with  unwarrantable  licen- 
tiousness, and  is  said  to  have  deeply  lamented  at 
his  death,  that  he  had  prostituted  his  pencil  to  un- 
worthy objects.  Lanzi  says  he  was  the  best  of  all 
Furini^  numerous  scholars.  Carlo  Maratti  es- 
teemed Gabbiani  and  Pignone  only,  among  all  the 
Florentine  painters  of  the  time.    He  died  in  1698. 

PIKLER,  John  Anthony,  a  reputable  engrav-  - 
er  on  precious  stones,  was  bom  at  Brixen.  in  the 
Tyrol,  in  1700.  He  acquired  a  knowledge  of  his 
art  at  Naples,  and  attained  a  high  reputation  in  that 
city,  being  patronized  by  the  King  and  Queen,  as 
W€^l  as  distinguished  personages  of  the  court. 
In  1743  he  settled  at  Rome,  and  executed  a  num- 
ber of  works,  among  which  were  a  head  of  Homer 
in  cornelian,  and  other  copies  from  the  antique, 
closely  resembling  ancient  gems.    He  died  in  1779. 

PIKLER,  Cav.  Giovanni,  an  engraver  on  pre- 
cious stones,  was  the  son  of  the  preceding,  born  at 
Naples  in  1734.  He  studied  design  under  Domen* 
kx>  Corvi.  and  copied  the  antiques  at  Rome  with 
great  assiduity.  At  the  age  of  fourteen  he  execu- 
ted a  gem.  representing  Hercules  vanc^uishing  the 
Nemean  Lion,  which  was  much  admired  by  the 
connoisseurs,  and  gained  him  great  reputation  and 
encouragemMit.  In  1769,  while  the  Emperor  Jo- 
seph II.  was  at  Rome,  Pikler  took  an  opportunity 
to  design  his  portrait,  and  afterwards  executed  it 
in  cameo.  The  monarch  was  so  highly  pleased 
with  the  work,  that  he  appointed  Pikler  a  cavalier, 
and  invited  him  to  Vienna.  For  some  unknown 
reason,  the  artist  declined  this  honor,  he  was 
greatly*  patronized,  and  could  scarcely  fulfil  his 
commissions.  Among  them  are  many  copies  of 
ancient  gems,  statues,  and  bas-reliefs.  He  repeated 
twelve  times  his  work  representing  Leander  swim- 
ming towards  a  tower  where  Hero  is  holding  a 
lamp;  and  also  his  Achilles  dragging  the  body  of 
Hector  round  the  walls  of  Troy.  Many  of  his 
gems  probably  pass  for  isenuine  antiques ;  and  he 
is  said  to  have  sold  for  100  sequins  to  t'le  Caval- 
iere  d'Azara,  a  head  of  Sappho,  as  an  ancient  work, 
which  was  in  reality  his  own  execution.  Pikler 
commenced  two  works  relating  to  art,  but  waa 
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prevente«1  bv  death  from  completing  them.  He 
died  in  1791. 

PILA  J  A,  Paolo,  an  Italian  enj^raver,  who  flour- 
ished at  Rome  from  1727  to  1747.  He  executed  a 
set  of  plateft  for  a  book  entitled  Storla  di  Volsena, 
by  the  Abate  Adami,  with  a  portrait  of  the  au- 
thor, published  at  Rome  in  1737.  He  also  en- 
ftraved  a  few  other  subjects,  among  which  are  the 
following : 

The  Portrait  of  Pope  Benediet  XIII. ;  qfter  Bruf^H. 
The  Martyrdom  of  St  Fedele ;  afltr  S.  Conca.  A  Mira- 
ele  wroaifht  by  S.  Thoribio ;  do  St  Liberale,  with  two 
Children ;  do.  The  Statue  of  the  Prophet  Elias ;  after 
the  sculpture  by  Ag.  Cornadiini,  in  St  Peter's  at  Rome. 

PILES,  Roger  de,  a  French  painter  and  writer 
on  art.  bom  at  Clameci  in  1635.  He  had  a>  thor- 
ough Knowledge  of  art,  though  he  seems  to  have 
practised  painting  more  for  recreation  than  as  a 
profession.  He  was  tutor  to  the  son  of  President 
Amelot,  and  afterwards  accompanied  him  as  sec- 
retary in  several  embassies.  He  had  a  good  taste 
in  coloring,  was  a  master  in  chiaro-scuro,  and  poss- 
essed a  remarkable  talent  for  imitation.  Rubens 
was  his  pictorial  idol.  He  painted  some  por- 
traits, among  which  were  those  of  Boilean  and 
Madame  Dacier.  He  is  better  known  as  the  au- 
thor of  several  works  on  the  lives  of  the  most  em- 
inent painters,  reflections  on  their  works,  &c.  He 
died  in  1709. 

PILGRIM,  John  Ulric,  an  old  en- 
^graver  on  wood,  who  is  supposed  to  be 
the  inventor  of  engraving  in  chiaro- 
scuro. Little  is  known  of  him,  except 
a  few  prints  which  are  marked  with  two  pilgrims' 
staves  crossed  between  the  initials,  Jo.  V..  as 
above ;  but  whether  these  staves  were  used  by  him 
in  allusion  to  his  name  is  not  satisfactorily  ascer- 
tained. The  French  call  him  Le  Maltre  axix  hour- 
dons  Croisis,  He  must  not  be  confounded  with 
tJlderico  Hans,  or  Hans  Ulric  of  the  Italians,  who 
published  the  first  illustrated  book  in  Italy  at 
Rome,  in  1407.  (See  page  xiii.)  Bartsch  (P.  G. 
tom.  vii.)  describes  the  following  ten  prints  by  him. 

1.  Christ  on  the  Croes,  with  the  Magdalene  kneeling  at 
the  foot,  and  the  Virgin  and  St  John  standing,  one  on 
each  side. 

2.  The  Virgin  seated  hi  a  Garden,  with  the  Infant  on 
her  knees. 

3.  The  Virgin,  half-length,  with  the  Infant  hi  her  Arms. 

4.  St.  Jerome  in  the  Desert,  with  a  book  in  one  hand, 
and  a  stone  in  the  other. 

6.  St.  Sebastian  tied  to  a  Tree. 

6.  A  Death's  head  seen  in  front,  in  a  ntohe,  with  the  in- 
loription,  Mundanae  fotlicitalU  /floria, 

7.  Thisbe  and  the  clead  body  of  Pyraroos,  with  an  in- 
■oription.  Quid  Venua  in  venit  potnt^  kc. 

8.  Orpheus eharming the  Brutes;  inscription,  Orpheue 
9aUe. 

9.  Aloon,  a  famoos  Archer  of  Crete,  delivering  his  Son 
ftrom  a  monstrous  Serpent. 

10.  A  W  nrrior  on  horseback,  armed  oap-ft'pie,  aeoompar 
Bled  by  a  Halberdier  on  foot 

PILKINGTON,  Sir  Wm.,  an  English  amateur 
painter,  bom  in  1776.  He  practised  the  art  with 
great  assiduity,  constantly  devoting  a  certain  por- 
tion of  his  time  to  its  prosecution.  He  chiefly  ex- 
oelled  in  landscape&  forming  his  style  in  a  great 
mea-sure  on  that  of  Richard  Wilson,  and  his  works 
exhibit  breadth  and  truthfulness  of  effect  com- 
bined with  depth  and  transparency  of  colaring. 
iHe  died  in  1850. 

PILLEMENT,  Jean,  a  French  painter,  who 


went  to  London  about  1760,  where  he  resided 
many  years,  and  acouired  considerable  reputation 
for  his  drawinpc  of  landscapes  and  otner  subjects 
in  water  or  boay  colors,  many  of  which  were  en- 
graved by  the  eminent  engravers  of  the  time,  as 
WooIIett  Mason.  Elliot,  Canot,  Ravenet  and  others. 
He  also  painted  landscapes  in  oil,  but  these  were 
very  inferior  to  his  water-color  drawings.  It  is 
said  that  he  died  at  Lyons  about  1808,  at  the  age 
of  80  years. 

PILLEMENT,  Victor,  a  reputable  French  en- 
graver, the  son  of  Jean  P.,  was  bom  at  Vienna  in 
1767.  He  was  principally  distinguished  for  his 
plates  of  landscapes,  and  in  1801  he  gained  the  first 
prize  of  the  French  Academy.  There  are  many  of 
his  engravings  in  Robillard's  Galerie  du  Afusce; 
Melting's  Rives  du  Bosphore ;  Denon's  Voyage 
en  Egypfe;  also  a  larger  work  entitled  (Edipe  a 
Colone,  after  Valenciennes ;  and  many  platen  after 
Bourgeois.    Pillement  died  at  Paris  in  1814 

PILON,  Germain,  a  celebrated  French  sculptor 
of  the  16th  century,  to  whom,  with  Jean  Gk>ujon, 
the  French  writers  a^icribe  the  honor  of  the  res- 
toration of  sculpture  in  France,  was  bom  at  Lon6, 
a  small  village  near  Mans.  The  date  of  his  birth 
is  not  known  ;  it  was  probably  about  1520.  There 
are  very  few  facts  ascertained  concemtng  this  ar- 
tist His  father  was  a  sculptor  of  little  note,  and 
instructed  Pilon  in  the  elements  of  the  art.  He 
executed  a  number  of  works  in  the  vicinity  of  hia 
native  place,  which  evince  his  natural  abilities; 
among  them  are  the  statues  which  adom  the  con- 
vent of  Soulesmes,  near  Sable,  in  Maine,  known  as 
the  Saints  of  Soifiesmes ;  also  a  statue  of  St.  Ber- 
nard, in  the  church  of  Epau.  near  Mans.  Alioul 
the  year  1550,  he  visited  Paris,  where  Gouion  was 
then  in  reputation.  He  became  the  emulator  of 
that  artist,  and  executed  many  works  for  the 
churches  of  Paris,  also  various  monuments  in  the 
province  of  Normandy.  Soon  after  attaining  some 
reputation,  he  was  commissioned  to  execute  the 
mausoleum  of  Guillaume  Langei  du  Bellay,  in  the 
cathedral  at  Mans.  The  -sculptures  which  adorn 
this  work,  are  much  in  the  style  of  the  antique. 
Pilon  was  the  favorite  sculptor  of  Henry  IL,  and 
there  are  still  many  works  at  Paris,  executed  by 
him  in  that  reign.  Catherine  de  Medicis  wishing 
to  erect  a  monument  to  that  monarch,  Philibert 
de  Lorme  made  the  designs,  and  the  execution  was 
entrusted  to  Pilon.  who  seemed  to  surpass  himselC 
The  statues  of  Henry  the  II.  and  his  que^i  were 
draped  in  robes  of  state;  four  bas-reliefs  repre- 
senting Faith,  Hope.  Charity,  and  Good  Works, 
sufficiently  attest  his  talent  Charity  is  repre- 
sented entirely  nude,  having  given  all  her  cloth- 
ing to  the  poor ;  with  two  infants  suckling  at  her 
breasts.  All  the  sculptures  in  this  work  are  de- 
serving of  praise,  but  the  reclining  statues  of 
Francis  IL,  and  Catherine  de  Medicis.  are  con- 
sidered the  best.  The  latter  is  represented  as 
divested  of  drapery ;  both  works  are  said  to  com-  . 
bine  the  vigor  of  Michael  Angelo  with  the  grace  of 
Primatiocio :  doubtless  too  high  praise.  The  mas- 
ter-piece of  Pilon,  is  his  group  of  the  Three  Graces, 
on  a  triangular  pedestal,  supporting  on  their  beads 
an  Urn.  which  contains  the  hearts  of  Henry  and 
Catherine.  This  admirable  work  was  sculptured 
from  a  single  block  of  marble,  and  is  hardly  sur* 
passed  for  the  ease  and  lightness  of  its  draperies^ 
m  which  Pilon  especially  excelled ;  it  was  former- 
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]t  in  the  convent  church  of  the  Oelestines,  bnt  is 
now  at  the  Lonyre,  in  the  Musie  des  Sculptures 
de  la  Renaissance,  There  are  also  other  works 
extant  by  Pilon,  in  clay,  stone,  alabaster,  l^ronze, 
and  marble.  The  date  of  his  death  is  uncertain. 
For  a  long  time  it  was  supposed  be  died  aboat  1606, 
on  account  of  an  epitaph  to  his  memory,  by  Pres- 
ident Maynard,  published  in  that  year;  but  the 
indefatigable  le  Noir,  after  all  his  researches,  has 
discovered  no  work  by  Pilon,  after  the  year  1590. 
PILOTTO,  OiROLAMO,  a  Venetian  painter,  who 
flourished  about  1600.  According  to  Zanotti,  he 
studied  under  the  younger  Palma.  whose  style  he 
dosely  imitated.  He  acquired  considerable  repu- 
tation, and  executed  some  works  for  the  churches 
at  Venice  and  elsewhere.  His  roost  celebrated 
performance,  is  a  large  picture  in  the  saloon  of  the 
Duca]  Palace  at  Venice,  representing  the  Mar- 
riage of  the  Adriatic,  which  is  highly  extolled  by 
Orlandi.  though  others  prefer  his  San  Biagio,  at 
the  great  altar  of  the  Fraglia,  at  Rovigo,  a  picture 
displaying  great  sweetness  of  manner.  He  li? ed 
to  an  advanced  age,  and  died,  according  to  Zani,  in 
1649. 

PILSEN,  Francis,  a  Flemish  painter  and  en- 
graver, said  to  have  been  bom  at  Ghent  about 
1676,  though  probably  at  a  later  period,  as  there 
is  a  print  by  him  dated  1770.  He  studied  paint- 
ing and  engraving  under  Robert  van  Audenarde. 
Little  is  known  of  him  as  a  painter,  but  there  are 
a  few  prints  by  him,  among  which  are  the  foUow- 
ini; :  the  Virgin  and  infant  Jesus,  the  Conversion 
of  St.  Bavon,  and  the  Judgment  of  Midas ;  after 
Rubens.  St  Francis ;  do. ;  signed  F.  Pilsen^ 
sculp.  G.  1770.  The  Martyrdom  of  St  Blaize; 
after  G.  de  Crayer, 

PINACCT.  Gi08EPF0,A  painter  of  Siena,  bom 
in  1642.  He  first  studied  under  Livio  Mehus  at 
Florence,  and  afterwards  with  Borgognone.  Ac- 
cording to  Orlandi,  he  did  not  follow  the  manner 
of  either  of  his  masters.  He  devoted  himself 
mostly  to  portraits,  in  which  branch  he  acquired 
distinction,  and  made  a  considerable  fortune.  He 
was  employed  at  the  court  of  Carpio,  Viceroy  of 
Naples,  and  afterwitrds  by  the  Grand  Duke  of 
Florence,  where  there  are  several  of  his  works. 
He  had  an  excellent  knowledge  of  the  pencilling 
of  the  old  masters,  which  enabled  him  to  imitate 
them  very  successfully.    He  was  living  in  1718. 

PINAGIER.  Thomas,  a  French  painter,  bom 
at  Pans  in  1616,  and  died  there  in  1653.  Little  is 
known  of  him  ;  he  is  said  to  have  been  a  good 
painter  of  landscapes. 

PINAIGRIER,  Robert,  a  French  painter  on 
glass,  supposed  to  have  been  a  native  of  Tours, 
bom  about  1490.  He  executed  many  works  for 
various  churches  of  France,  among  which  were 
those  in  S.  Hilaire  at  Chartres  ;  and  at  Paris,  in 
the  churches  of  S.  Victor.  S.  Jacques  de  la  Bou- 
cherie,  the  Hospice  des  Enfants  Rouges,  S.  Ger- 
vais,  and  S.  Mederia  Most  of  his  works  have 
been  destroyed  ;  but  in  the  Chapelle  de  la  Vierge, 
at  Paris,  is  preserved  a  History  of  the  Virgin 
by  him,  characterized  by  beautiful  heads,  splen- 
did coloring,  and  vigorous  execution.  Some  of  his 
works  in  the  church  of  S.  Mederic  are  also  pre-* 
served.  Pinaigrier  left  three  sons — Nicolas,  Jean, 
and  Louis ;  of  whom  the  first  was  most  distin- 
(Tuished.  At  Chartres.  in  the  church  of  S.  Aignan. 
there  are  by  him  two  glass  paintings,  representing 


Christ  bearing  the  Cross,  and  the  Last  Judgment 
There  was  a  grandson  of  Robert  P.,  named  Nico- 
las, who  adorned  several  Parisian  churches  with 
his  works  in  the  same  art.  from  1618  to  1635. 

PJNAS,  John,  a  Dutch  painter,  bom  at  Haer- 
lem  in  1597,  according  to  Descamps  ;  though  Na- 
gler  says  in  1570.  After  leaming  the  rudiments 
of  the  art  at  home,  he  went  in  company  with  Pe- 
ter Lastman  to  Italy,  where  he  studied  some  years. 
On  returning  to  his  native  country,  he  became 
eminent  as  a  painter  of  history,  portraits,  and 
landscapes.  The  most  esteemed  of  his  historical 
works  is  a  picture  in  the  great  church  at  Haerlem, 
representing  Joseph  sold  by  his  Brethren.  His 
style  of  coloring  was  vigorous,  but  rather  inclining 
too  much  to  the  deep  brown  or  blackish  tints,  in 
which  manner  he  had  many  admirers,  and  some 
imagine  that  even  Rembrandt  imitated  him  in  that 
respect    He  died  in  1660. 

PIN  AS.  Jacob,  was  a  youneer  brother  of  the 
preceding,  bom  at  Haerlem  in  1599.  He  had  not 
the  advantage  of  studying  in  Italy,  but  after  the 
return  of  John  Pinas.  he  received  considerable  ad- 
vantage from  his  instruction,  and  painted  land- 
scapes with  reputation.  He  died  at  Amsterdam 
in  1659. 

PINCHARDjP.,  an  engraver,  probably  a  French- 
man, who  resided  at  Genoa  about  1687,  where  he 
engraved  some  book  plates. 

PINE,  John,  an  English  designer  and  engraver, 
to  v(;hom  we  are  indebted  for  several  splendid  and 
interesting  works,  the  principal  of  which  are  the 
Ceremonies  used  at  the  Revival  of  the  Order  of 
the  Bath  by  George  I. ;  the  prints  from  the  tapes 
try  in  the  House  of  Lords,  representing  the  de 
struction  of  the  Spanish  Armada ;  a  superb  edi 
tion  of  Horace,  the  text  engraved,  and  illustrated 
with  ancient  bas-reliefs  and  gems  ;  the  Pastorals 
and  Georgics  of  Virgil,  ornamented  in  a  similar 
manner,  with  a  printed  type.  The  last  were  pub- 
lished by  his  son,  aft^r  his  death,  which  happen- 
ed in  1756.  He  was  a  roan  of  letters ;  and  de 
signed  and  engraved  roany  of  the  plates  for  tht 
above  works.  He  also  engraved  a  few  portraits 
among  which  is  one  of  himself^  and  another  of 
Garrick. 

PIKE,  Robert  Eogb,  was  the  son  of  the  pn 
ceding,  bom  in  1742.  It  is  not  known  by  whoi 
he  was  instructed,  though  Pilkington  says  by  hit 
father,  who  died,  according  to  his  statement,  when 
Pine  was  fourteen  years  old.  Kagler  says  he  wab 
bom  in  1730,  and  died  in  1795.  In  1760  and  1762, 
he  drew  the  prizes  from  the  Society  for  the  En- 
couragement of  the  Arts,&c..  for  the  best  historical 
designs.  He  painted  portraits  with  some  reputa- 
tion, and  in  1782  exhibited  a  series  of  pictures 
of  scenes  from  Shakspeare,  some  of  which  were 
engraved  by  McArdell,  V.  Green,  C.  Watson,  and 
othera  He  afterwards  went  to  America,  where 
he  died  in  1790. 

PINEDA.    See  Perez. 

PINELLI,  Antonia  Bertdcci,  a  Bolognest 
paintres.s,  a  favorite  scholar  of  Lodovico  Carao- 
ci,  who  admired  her,  says  Lanzi,  for  her  sin- 
gular modesty  and  attachment  to  art.  She  execu- 
ted several  works  for  the  churches,  among  which 
were  the  Guardian  Angel,  in  S.  Tommaso  ;  and 
two  altar-pieces  of  St.  James  and  St.  Philip,  in 
the  churches  dedicated  to  those  Saints.    But  her 
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most  celebrated  performance  is  a  picture  of  St. 
John  the  Evangelist,  in  the  Nuuziata,  In  which 
8he  introduced  her  own  portrait  with  a  bonnet, 
and  that  of  her  husband.  It  wad  painted  from 
the  design  of  her  instructor.  She  also  painted 
cabinet  pictures  of  sacred  subjects,  which  were  ad- 
mired. Her  maiden  name  was  Pinelli,  and  she 
married  Gio.  Battista  Bertuoci.  She  died,  accord- 
ing to  Malrasia  and  Zani,  in  1644,  though  others 
say  in  1640. 

PINELLI,  Bartolomeo,  a  modem  Italian 
painter,  designer,  and  engraver,  who  resided  chieny 
at  Rome,  and  distinguished  himself  for  his  numerous 
designs  and  etchings  of  Roman  history,  Italian  man- 
ners and  costumes,  and  views  of  the  environs  of 
Rome,  with  groups  of  Banditti,  which  in  all  amount 
to  upwards  of  two  hundred  prints,  besides  numerous 
other  subjects.  The  works  by  which  he  is  best 
known  to  foreigners,  are  Jstoria  degli  Imperitori 
inventata  ed  inciaa  in  cento  rami  '(100  plates)  ; 
RaccoUadi  Coiftumi  pittoreschi;  Ntwva  Rac- 
colla  di  cinquanta  Costumi  pittoreschi  (50  plates); 
htaria  Greca  (luO  etchings  > ;  Istoria  Romana 
(152  etchings).  He  also  designed  and  etched 
many  other  plates  of  illustrations  to  Virgil,  Dante, 
and  Tasso.  He  engraved  the  frescos  painted  by 
Pinturicchio  in  the  dome  of  S.  Maria  Maggiore ; 
the  Life  and  Miracles  of  St.  Francis  di  Paula,  ctf- 
ter  Marco  da  Faenza  and  others  ;  the  Frie«es  by 
Oiulio  Romano,  in  the  Famesina;  also.  Pictu- 
resque Views  of  Tivoli,  &c.  His  plates  are  etched 
in  a  bold  and  free  style,  and  there  is  great  spirit 
and  vivafcity  in  his  figures.  His  drawings  in 
chalk  and  water-colors  are  much  esteemed  for 
beauty  of  design  and  spirited  execution.  His  life 
was  one  of  extraordinary  industry.  He  died  at 
Rome  in  1835. 

PINI,  EuGCNio.  a  painter  of  Udine.  bom  about 
1600.  It  is  not  known  under  whom  he  studied,^ 
but  he  executed  many  works  for  the  churches  in 
his  native  city,  and  in  the  Venetian  state,  which 
Lanzi  says  show  an  artist  •'  extremely  diligent  and 
skilled  in  every  office  of  a  painter,  if  we  except, 
pnerhaDs,  his  want  of  a  more  perfect  harmony  of 
tints.''  The  Abate  Boni  pronounces  his  Repose 
in  Egypt  in  the  Cathedral  of  Pal  ma,  and  his  San 
Antonio  in  that  of  Gemona,  noble  productions,  and 
among  his  best  works.     He  was  living  in  1655. 

PINI,  Paolo,  a  painter  bom  at  Lucca,  who,  ac- 
cording to  Orlandi.  flourished  shortly  after  the  Ca- 
racci,  and  excelled  in  painting  perspective  and  ar- 
chitectural pieces,  with  small  figures,  for  the  col- 
lections. Lanzi  says  he  has  seen  only  one  of  his 
pieces,  representing  a  history  of  Ranab,  in  the 
church  of  S.  Maria  di  Campagna  at  Piacenza;  in 
which  the  architecture  is  very  fine,  the  figures 
light,  and  touched  with  a  spirited  pencil. 

PINO,  Marco  da,  also  called  Marco  da  Siena, 
an  eminent  painter  and  architect,  bom  at  Siena 
about  1520.  He  seems  to  have  studied  under  a 
number  of  masters.  According  to  Baglioni.  he  re- 
ceived his  first  instruction  from  Domenico  Becca- 
fumi,  and  afterwards  studied  under  Danielle  d^ 
Vol  terra.  Baldinucci  places  him  among  the  disci- 
ples of  Baldassare  Peruzzi.  It  is.  however,  agreed 
that  he  completed  his  studies  at  Rome,  where  Lo- 
mazzo  states  he  received  instmction  fVom  Michael 
Angelo  Buonarotti.  Lanzi  says  he  studied  with 
Pierino  del  Vaga.  and  assisted  him  in  his  cartoons, 
and  that  he  was  a  favorite  with  Michael  Angelo, 


but  not  his  scholar,  as  some  have  as.<;erted ;  thoogb 
doubtless  he  benefitted  from  his  friendly  instriM- 
tions.  At  all  events,  he  made  the  works  of  An- 
gelo his  model.  Lanzi  says:  "  Of  his  merits  as  a 
painter,  I  believe  I  do  not  err  when  I  say  that 
among  the  followers  of  Michael  Angelo,  there  is 
none  whose  design  is  less  extravagant,  and  whose 
color  is  more  vigorous  "  He  painted  some  pictures 
for  the  churches  at  Rome,  which  gained  him  con- 
siderable reputation,  the  most  esteemed  of  which 
is  a  Dead  Christ,  in  S.  Maria  di  Aracaeli.  But 
the  principal  theatre  of  his  fame  was  Naples, 
where  he  settled  in  1560.  and  distinguished  him- 
self by  many  works  which  he  executed  for  the 
principal  churches  and  public  edifices  in  that  city, 
and  in  other  parts  of  the  kingdom.  The  most 
celebrated  of  these  is  the  Descent  from  the  Cross, 
in  S.  Giovanni  deiFiorentini,  which  he  repeated  on 
several  occasions,  with  many  variations.  In  the 
same  church  is  an  admired  picture  of  the  An- 
nunciation. Other  celebrated  works  are  the  Cir- 
cumcision, in  the  Gesik  Vecchio,  into  which  he  is 
said  to  have  introduced  the  portraits  of  himself 
and  wife ;  and  the  Adoration  of  the  Magi,  in  S. 
Severino.  He  enriched  many  of  his  pictures  with 
noble  architecture.  He  was  greatly  respected  at 
Naples,  and  many  favors  were  conferred  upon  him. 
He  instructed  many  pupils,  the  most  celebrated  of 
whom  was  Gio.  Angelo  Criscuolo. 

Marco  da  Pino  practised  architecture  at  Naples. 
He  remoderoized  the  church  of  La  TrinitA  di  Pa- 
lazzo, and  erected  the  church  and  college  del  Gesft 
Vecchio.  which  is  now  used  as  the  university  of 
Naples.  It  is  a  well  arranged  and  magnificent  edi- 
fice, and  gained  for  him  the  reputation  of  an  able 
and  talented  architect  He  was  also  distinguished 
for  his  literary  labors  for  the  promotion  of  art, 
and  published  a  large  work  upon  architecture,  as 
well  as  a  collection  of  the  lives  of  Neapolitan  art- 
ists.   He  died  at  Naples  in  1587. 

PINO,  Paolo,  a  Venetian  painter,  whose  histo- 
ry is  generally  confounded  with  that  of  Paolo  Pini, 
vhi£h  kee.  Lanzi  says  this  similarity  of  names 
has  frequently  led  authors  into  errors.  He  paint- 
ed a  picture  of  the  Virgin  with  four  Saints,  for  the 
church  of  S.  Francesco  at  Padua,  in  a  style  be- 
tween that  of  the  modems  and  the  Bellini,  to 
which  he  affixed  his  name,  Paulus  Pinus,  Ven, 
1565.  In  the  castle  of  Noale.  in  the  territory  of 
Trivigi,  headomed  the  public  hall,  both  interior  and 
exterior ;  and  that  part  of  it  where  thejudges  are  ac- 
customed to  hear  causes  and  decide  difierences.witji 
historical  subjects  adapted  to  the  place.  **  Who- 
ever is  acquainted  with  the  *  Dialogue  on  Painting,' 
published  by  this  professor  as  early  as  1548,  where 
in  the  dedication  he  professes  himself  a  Venetian, 
and  whoever  has  seen  his  works,  will  be  in  no  dan- 
ger  of  confounding  him  with  Paolo  Pini  of  Lucca, 
who  studied  under  the  Caracci." 

PINO,  DA  Messina.    See  Messina. 

PINSON,  Nicolas.  This  painter  was  bom  at 
Valence,  in  the  department  of  Drome,  about  1640. 
He  studied  at  Rome,  where  he  remained  some  time, 
and  imitated  the  style  of  P.  da  Cortona.  Little  is 
known  of  his  history  or  works.  There  was  a  pic- 
ture by  him  of  Tobit  and  the  Angel,  in  the  collec- 
tion of  Boyer  d'Aguilles,  engraved  by' Coelmans. 
Pinson  also  etched  two  prints,  now  extremely  rare 
representing  a  Dead  Christ,  marked  N.  P.  In,  f. 
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and  tbe  Assumi>tion  of  the  Virgin ;  SMtrked  N. 
Pinson,  Inuent.  et  Sculp, 

PINSSIO,  Sebastian,  a  French  enemrer,  born 
at  Paris  in  1721.  Little  is  known  of  him,  except 
that  he  engrayed  a  few  portraits  and  other  subjects. 

PINTELLI,  BacciOj  sumaroed  Ur  bin  as,  a  rep- 
utable Italian  architect,  flourished  at  Rome  from 

1471  to  1484.  during  the  pontificate  of  Sixtus  IV. 
He  was  appointed  principal  architect  to  that  pon- 
tiff, and  in  1473  erected  the  Sistine  chapel,  which 
possesses  little  architectural  interest,  being  princi- 
pally distinguished  for  the  grand  works  of  art 
with  which  it  is  decorated.  The  style  of  PIntelli 
resembles  that  of  Brunei leschi,  and  his  designs 
baye  some  characteristics  of  the  previously  point- 
ed style  of  architecture.  His  works  are  well  con- 
structed, as  appears  from  the  cupola  of  S.  Agostino 
and  Ponte  Sisto.  still  in  perfect  preservation.    From 

1472  to  1477,  he  erected  the  church  and  convent 
of  S.  Maria  del  Popolo ;  a  beautiful  chapel  in  that 
edifice  for  Domenico  della  Rovere,  nephew  of  Six- 
tus  IV. ;  a  palace  for  the  same  at  the  Borpo  Vec- 
chio ;  and  the  Old  Library  of  the  Vatican.  He  also 
built  the  Hospital  of  S.  Spirito  in  Sassia;  the 
Ponte  Sisto  over  the  Tiber ;  the  churches  S.  Pie- 
tro  in  Vinculis ;  S.  Agostino ;  S.  Maria  della  Pace ; 
S.  Apostoli  (since  rebuilt)  ;  and  probably  designed 
S.  Jacopo  and  S.  Pietro  in  Monlorio.  In  1480, 
Pintelli  strengthened  the  celebrated  church  and 
convent  of  S.  Francesco  di  Assisi.  by  erecting  en- 
ormous bottres.<%es  against  the  northern  walls. 

According  to  the  discoveries  of  Dr.  Qaye,  Pin- 
tdli  left  Home  after  the  death  of  Sixtus  IV..  in 
1484,  and  went  to  Urbino.  for  the  purpose  of  fin- 
ishing the  Ducal  palace  of  Urbino.  upon  which 
Lucianus  Lauranna  had  been  employed  from  1468 
to  1483.  for  Federigo  II.,  Duke  of  Urbino.  It  is 
suppos^  that  he  became  a  citizen  of  that  place,  as 
he  assumed  the  surname  of  Urbinas.  In  1491,  he 
erected  the  church  of  S.  Maria  della  Grazie  at  Ur- 
bino, for  the  Duke  Giovanni  della  Rovere.  The 
time  of  his  death  is  not  recorded 

PINTURICCHIO,  Bbrnaroino,  a  painter  born 
at  Perugia  in  1454.  He  studied  under  Pietro  Peru- 
gino.  ai^  assisted  him  in  many  of  his  principal 
works,  both  at  Rome  and  Perugia.  He  was  one 
of  the  most  distinguished  artists  of  his  time,  as  is 
evident  from  the  &ct  that  he  was  selected  by  the 
Cardinal  Francesco  Piccolomini.  who  soon  after- 
wards became  Pope  Pius  III.,  to  decorate  the  Sa- 
cristy of  the  Cathedral  of  Siena,  and  the  chapel  of 
his  family,  "with  works  of  such  magnitude,"  says 
Lanzi,  in  his  life  of  Raffaelle,  ^*  as  perhaps  had  never 
been  before  entru.sted  to  a  single  master."  Tet 
never  was  a  painter  so.  unfortunate  in  his  reputa- 
tion, and  every  author,  from  Vasari  to  Lanzi,  sacri- 
fices his  just  fame  to  Raffaelle,  ^  the  god  of  their 
idolatry."  Vasari  calls  him  "  a  pretty  good  paint- 
er." Lanzi  is  disposed  to  do  him  justice,  and  gives 
him  more  credit  than  any  other  author;  therefore 
we  wiH  give  his  own  account.  Speaking  of  the 
second  epoch  pf  the  Sienese  school,  he  says  that  the 
Cardinal  Francesco  Piccolomini,  a  native  of  Siena, 
was  the  most  distinguished  patron  and  promoter 
of  the  Sienese  school  at  that  period.  "For  the 
purpose  of  decorating  the  sacristy  of  the  cathe- 
dral, and  the  chapel  of  his  family  with  yarious 
pictures  from  the  Life  of  Pius  II.,  he  invited  Pin- 
tuncchio  to  Siena.  This  ai:itist  carried  along  with 
him  other  scholars  of  Perugino,  and  even  Raf- 


faelle himaelf,  vho  is  reported  to  have  designed 
either  wholly,  or  in  a  great  measure,  those  histor- 
ical pictures."  Let  it  be  recollected  that  this  was 
about  1500 ;  Pinturiochio  was  forty-six  years  old. 
^^  Having  painted  with  so  much  applause  at  Rome," 
says  our  author  in  another  place,  '^  before  Raf* 
faelle  was  born,"  who  was  a  youth- of  seventeen, 
unknown  at  that  time  in  the  history  of  art  In 
his  life  of  Pinturicchio  he  says,  *'  Bernardino  Pin- 
turiochio, the  pupil  and  assistant  of  Perugino  in 
Perugia  and  in  Rome,  was  a  painter  little  valued 
by  Vasan,  who  has  not  allowed  him  his  full  share 
of  merit.  He  has  not  the  style  of  design  of  his 
master,  and  retains  more  than  is  consistent  with 
his  age.  the  ornaments  of  gold  in  his  draperies ; 
but  he  is  magnificent  in  his  edifices,  spirited  in  his 
countenances,  and  extremely  natural  in  everything 
he  introduces  into  his  composition.  As  he  was  on 
familiar  footing  with  Raffaelle,  with  whom  he  paint- 
ed at  Siena,  he  has  imitated  his  grace  in  several 
figures,  as  in  his  pieture  of  S.  Lorenzo,  in  the 
church  of  the  Francescani  di  Spello,  in  which  there 
is  a  small  St  John  the  Baptist  thought  by  some 
to  be  by  Raffaelle  himself.  He  was  very  success- 
ful in  arabesques  and  in  perspective,  in  which  he 
was  the  first  to  represent  cities  in  the  ornaments 
of  his  fresco  painting,  as  in  an  apartment  in  the 
VatM^n.  where,  in  his  landscapes,  he  introduced 
views  of  the  principal  cities  of  Italy.  In  many  of 
his  pamtings.  he  retained  the  ancient  custom  of 
making  a  part  of  his  decorations  of  stuoco,  as  the 
arches,  a  custom  observed  in  the  Milanese  school 
till  the  time  of  Gaudenzio.  Rome  pot^setises  some 
of  his  works,  particularly  in  the  Vatican  and  in 
Aracoali.  There  are  three  good  pktures  by  him 
in  the  chapel  of  the  Holy  Sactament  in  the  cathe- 
dral of  Spello,  con<<isting  of  three  subjects  fiom  the 
Life  of  Christ — The  Annunciation,  the  Nativity, 
and  Christ  disputing  with  the  Doctors,  the  ))est 
of  the  three.  In  one  of  these  he  introduced  his 
own  portrait.  But  his  best  works  are  in  the  mag- 
nificent sacristy  of  the  cathedral  of  fiiena.  They 
consist  of  ten  historical  subjects,  containing  the 
most  memorable  passages  in  the  life  of  Pius  II., 
and  on  the  outside  is  the  eleventh,  representing 
the  Coronation  of  Pius  III.,  by  whom  this  work 
was  ordered.**  And  yet,  in  his  life  of  Raffaelle, 
Lanzi  gives  the  glory  of  these  works  to  that  inimi- 
table roaster,  as  though  he  had  not  aocomplishe<l 
enough  of  himself  to  immortalize  his  name.*  '*  Raf- 
faelle now  became  the  admiration  of  his  roaster  and 
his  fellow  scholars ;  and  about  this  time  Pmturio- 
chio.  after  having  painted  with  so  rouch  applause 
at  Rome  before  Raffaelle  was  born,  aspired  to  be- 
come, as  it  were,  his  scholar,  in  the  great  works 
at  Siena.t    He  did  not  possess  a  genius  sufficient- 


*  lUfTaelle,  at  the  »ge  of  seventeen,  had  Jost  exeoated  a 
picture  representing  the  Holy  Family,  in  which  the  Vir- 
gin i8  lifting  a  Veil  from  the  infant  Jesat,  who  w  sleeping 
in  his  cradle  ;  which,  says  Lanii,  most  have  been  the  first 
attempt  of  the  design  which  he  finished  at  a  more  mataro 
age. 

t  Mark  the  inconsistency  in  theee  assertions.  **  Tlie 
Cardinal  Piccolomini  wa9  the  moat  diatinfrui^ed  pa- 
tron and  promoter  of  the  fine  arte  at  Siena"  but  only 
as  an  instrument  of  blasoning  to  the  world  his  own  illus- 
tricas  house.  He  did  not  employ  the  artists  of  his  own 
city,  but  sought  a  forei«)er  whom  he  had  known  at  Rome, 
dietinruieh^  before  najfaelte  tro*  6or/i,  and  whom  ho 
judged  meet  competent  to  conduct  those  great  workn.  Raf- 
faelle did  not  acquire  any  distinction  till  eight  or  nine 
yean  afterwards,  when  he  was  invited  to  R/>me  by  Julius 
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}j  elevated  for  the  sublime  oomposition  whidi  the 
place  required;  nor  had  Perugino  sufiBcient  fer- 
tility or  power  of  oonoeption  equal  to  so  novel 
an  undertaking.  It  tras  intended  to  represent  the 
life- and  actions  of  Silvius  Piocolomini.  afterwards 
Pope  Pius  11. ;  the  embassies  to  various  princes 
entrusted  to  him  by  the  Council  of  Constance, 
and  by  Felix,  the  anti-pope,  to  Frederick  III,  who 
conferred  on  him  the  laurel  crown ;  and  also,  the 
various  embassies  which  he  undertook  for  Fred- 
erick himself  to  Pope  Eugenius  IV..  and  after- 
wards to  Callistus  IV.,  who  created  him  a  car- 
dinal. His  subsequent  exaltation  to  the  papacy, 
and  the  most  remarkable  events  of  his  reign  were 
also  to  be  represented;  the  canonization  of  St 
Catherine ;  his  attendance  on  the  Council  of  Man- 
tua, where  he  was  received  in  a  princely  manner 
by  the  Duke ;  and  finally,  his  death,  and  the  re- 
moval of  his  body  from  Ancona  to  Rome.  Never, 
perhaps,  was  an  undertaking  of  such  magnitude 
entrusted  to  a  single  master.*  The  art  itself 
had  not  yet  attempted  any  great  flight.  The 
principal  figures  generally  stood  isolated,  as  Pietro 
exhibited  them  at  Perugia,  without  aiming  at  oom- 
position. In  consequence  of  this,  the  proportions 
were  seldom  true,  nor  did  the  artists  depart  much 
from  sacred  subjects,  the  frequent  repetition  of 
which  had  already  opened  the  way  to  plagiarism. 
Historical  subjects  of  this  nature  were  new  to 
Raffaelle,  and  to  him,  unaccustomed  to  reside  in  a 
metropolis,  it  must  have  been  most  difficult  in 
painting  so  many  as  eleven  pictures  to  imitate  the 
splendor  of  the  different  courts,  and  the  manners 
of  all  Europe,  varying  the  composition  agreeably  to 
the  occasion  ;  nevertheless,  being  conducted  by  his 
friend  to  Siena,  he  made  the  sketches  and  cartoons 
of  all  these  subjects,  says  vasari,  in  his  life  of  Pin- 
turicchio ;  and  that  he  made  the  whole  is  the  com- 
moa  report  at  Siena.t  In  the  Life  of  Raffaelle,  Va- 
sari states  that  he  made  some  of  the  designs  and 
cartoons  for  these  \oorks.  andf  that  the  reason 
for  his  not  continuing  them  was  his  haste  to  pro- 
ceed to  Florence,  to  see  the  cartoons  of  da  Vinci  and 
Buonarotti.  But  I  am  more  inclined  to  the  first 
statement  than  the  subseq^ient  one.  In  April, 
1503.  Raffaelle  was  employed  in  the  Library,  as  is 
proved  by  the  will  of  Cardinal  Francesco  Piccolo- 
mini.  While  the  Library  was  yet  unfinished,  Pio- 
colomini was  elected  Pope,  and  his  coronation  fol- 
lowing on  the  8th  of  October,  Pinturiochio  com- 
memorated the  events  on  the  outside  of  the  Li- 

II.,  not  for  any  rapatatioa  he  had  then  aoqolred.  bat  at 
the  instifcation  of  Bramante,  the  famona  arohitect  of  St. 
Pet«r*fl,  who  wa?  Ra9nelle*8  unele.  There  is  good  reason 
to  believe,  too,  that  RafTaelle's  edaoation  at  this  time  waa 
very  defective,  and  entirelv  nnqualified  him  for  any  great 
historical  composition.  He  had  not  been  even  in  Florence, 
nor  thought  of  any  other  style  than  that  of  Pomgino. 
Lanii  himself,  speaking  of  his  literary  attainments,  and  of 
a  letter  he  wrote  in  1508,  reqaeeting  the  Duke  of  Urbino  to 
use  his  influence  with  the  uonfaloniere  Soderini,  to  give 
him  a  commission  in  the  Palano  Pubblioo  at  Florence, 
says,  "  if  we  were  to  Judge  from  his  letter  Just  cited,  now 
in  the  Museo  Borgia,  we  might  consider  him  grossly  illit- 
erate." 

*  Many  grand  historical  works  had  been  painted  before 
the  time  of  RaiTaeUe. 

t  Vftsari  had  no  just  authority  for  making  this  assertion, 
further  than  supposition ;  common  report,  too,  at  Siena,  is 
a  very  natural  one — the  pride  of  possessing  works  by  to 
great  a  master. 

X  This  work  was  executed  at  the  express  command  of 
Cardinal  PIccolomini,  then  elevated  to  the  papacy  under 
the  title  of  Pius  IIL 


brary.  in  the  part  opposite  to  the  duomo.  Bottan 
remarks  that  in  this  fa9ade  we  may  detect  not 
only  the  design,  but  in  many  of  the  heads  the 
coloring  of  Raffaelle.  It  appears  probable,  there- 
fore, that  he  remained  to  complete  the  works,  the 
last  subject  of  which,  might  perhaps  be  finished 
in  the  following  year,  in  1504,  when  he  depart- 
ed for  Florence.*  We  may  here  observe,  that 
this  work,  which  4ias  maintained  its  color  so  well, 
that  it  appears  almost  of  recent  execution,  confers 
great  honor  on  an  artist  of  twenty  years  of  age,  as 
we  do  not  find  a  composition  of  such  magnitude  in 
the  passage  from  ancient  to  modem  art.  conceived 
by  any  single  painter.f  So  that,  if  Raffaelle  stood 
not  entirely  alone  in  this  work,  the  best  part  of  it 
must  be  assigned  to  him,  since  Pinturicchto  him- 
self was  improving  at  this  time,  and  the  workf 
which  he  afterwards  executed  at  Spello  and  Siena, 
incline  more  to  the  modem,  than  any  he  had  be- 
fore done;  which  will  justify  the  conclusion  that 
Raffaelle  had  already,  at  that  early  age,  far  out- 
stripped his  master ;  his  contours  being  more  full, 
his  oomposition  more'rich  and  free,  accompanied 
by  a  more  ornamental  and  grander  style,  and  an 
ability  unlimited,  capable  of  embracing  every  sub- 
ject presented  to  him."     ' 

It  is  evident  that  the  kindness  of  Pinturiochk) 
to  Raffaelle,  and  the  discernment  which  he  evinced 
in  selecting  him  as  one  of  his  assistants,  has  acted 
most  injuriously  to  his  reputation.  If  Raffaelle  did 
not  altogether  paint  the  picture,  he  is  said  to  have 
made  the  designs,  and  if  authors  are  compelled  to  al- 
low Pinturiochio  a  large  share  in  the  execution,  they 
select  the  most  graceful  figures  and  attribute  them 
to  Raffaelle.  As  if  this  absurdity  and  gross  in* 
justice  were  not  sufficient,  they  must  blacken  his 
fair  fame,  by  making  him  a  miser,  and  confirming 
his  avarice  by  a  ridiculous  story  of  the  cause  of 
his  death.  He  was  employed,  say  they,  to  paint 
an  altar-piece  for  the  Franciscans  at  Siena,  and  the 
monks  had  taken  everythine  out  from  an  apart- 
ment for  his  better  accommodation,  except  an  old 
chest,  which  appeared  so  fragile  that  they  judged 
it  proper  not  to  displace  it  But  Pinturiochio  in- 
sisting on  its  removal,  it  was  broken  in  pieces  in 
the  attempt,  when,  mirabile  diciu^  there  fell  out 
SOO-dnpats,  which  had  been  secreted  in  the  chest 
many  years.  The  poor  artist  was  so  mortified  at 
missing  the  opportunity  of  finding  the  treasure, 
and  appropriating  it  to  himself,  diat  he  fell  sick, 
and  died  soon  afterwards  of  grief. 

PINUS,  CoRNBUOs,  a  Roman    painter,  who 

*  This  is  contrary  to  the  express  declaration  of  Yaaari, 
who  says  Kaffaelle  hastened  to  Florence  before  the  works 
were  completed,  to  see  *'  the  cartoons  of  Michael  Angelo 
and  Leonardo  da  Vinci,  which  had  been  prepared  in  com* 
petition  by  those  two  great  artists,  in  consequence  of  the 
prise  offered  by  the  city  of  Florence.''  These  cartoons 
were  thep  being  publicly  exhibited  in  that  city,  and  at- 
tracted the  greatest  interest.  If  (he  advocates  of  RaiTaeUe 
admit  that  Pinturicohio  painted  the  last  and  the  most  bean« 
tifnl  of  the  series,  they  must  give  the  glory  of  the  whole 
to  him. 

t  Michael  Angelo  was  a  great  inventor ;  Raffaelle  a 
great  composer,  and  what  Fuseli  terms  a  bold  adopter.  He 
seised  upon  the  ideas  and  forms  of  others,  and  introdooed 
them  into  his  designs  with  such  matchless  skill  as  made 
them  all  his  own ;  whereas  the  same  course,  pursued  by 
any  other  master,  would  sink  his  name  into  plagiarism. 
Instance  his  celebrated  cartoons,  Iq  which  be  copied  the 
ancient  Sacrifice  of  Masacoio  into  the  cartoon  of  Paul  and 
Barnabas  at  Lystra ;  also  his  grotesques,  adopted  from  the 
antique. 
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flourished  in  the  time  of  Yesptsian.  and  wts  em- 
ployed by  him  in  concert  with  Acciua  Priscos.  to 
execute  some  works  in  the  Temple  of  Virtue  and 
Honor. 

PINZ,  or  PINTZ,  John  George,  a  German  en- 
graver, born  at  Augsburg  in  1697,  and  died  there 
in  1767.  He  was  chiefly  employed  by  the  book- 
sellers, for  whom  he  executed  a  fariety  of  prints, 
in  the  style  of  those  which  ornament  the  numeiF- 
ous  publications  of  Vander  A  a.  Among  others,  he 
engraved  an  emblematical  plate,  after  P,  Decker. 
in  honor  of  the  King  of  France,  entitled  GaUua 
und  Gemnanus. 

pro.  GlOVANNINO  DEL.      See  BONATTI. 

PIOL  A,  Giovanni  Greoorio,  a  Genoese  paint- 
er, bom  in  1583.  According  to  Soprani,  he  ex- 
celled in  miniatures,  or  small  cabinet  pictures.  He 
went  to  France,  and  died  at  Marseilles  in  1625. 

PIOLA,  PiETRO  Francesco,  a  painter  of  Genoa^ 
bom  in  1565.  'He  was  of  the  same  family  as  the 
preceding,  and  had  the  reputation  of  being  one  of 
the  best  imitators  of  Cambiaso.  He  died  young 
in  1600. 

PIOLA^  Pellegro,  or  Pellegrino,  a  painter 
bora  at  Genoa  in  1617.  It  is  not  known  by  whom 
he  was  instructed,  but  he  studied  diligently  the 
works  of  the  best  masters,  and  selected  m>m  them 
what  was  most  beautiful.  Lanzi  says,  *^he  then 
tried  a  wider  flight,  and  pursued  it  with  great 
diligence,  and  a  taste  which  charms  us  ;  and  what- 
ever style  he  adopted,  he  seems  to  have  grown 
grey  in  it.  A  Madonna  by  him,  in  the  great  col- 
lection of  the  Marchese  firignole,  was  considered 
by  Franoeschini  an  original  of  Andrea  del  Sarto ; 
his  S.  Eligio  was  by  Mongs  ascribed  to  Lodovico 
Caraoci."  He  possessed  wonderful  talents,  a  keen 
perception  of  the  beautiful,  and  aspired  to  the 
highest  ranks  of  the  art ;  he  would  have  reached 
a  transcendant  rank,  had  he  lived  to  mature  his 
faculties.  He  was  assassinated  by  an  unknown 
hand,  supposed  a  jealous  rival,  in  1640,  aged  twen- 
ty-three years. 

PIOLA,  DoMENico,  was  the  yonnger  brother 
of  Pellegro  P.,  bom  at  Crenoa  in  1628.  He  is  said 
to  have  received  his  first  instruction  from  his 
brother,  which  must  have  been  at  a  very  tender 
age ;  and  he  afterwards  studied  under  Gio.  Dom- 
enico  Capellini.  Ho  associated  himself  with  Val- 
eno  Castelli,  and  in  conjunction  with  that  master, 
executed  some  works  for  the  churches  and  public 
edifices  of  Genoa.  He  next  imitated  Castiglione, 
and  finally  adopted  a  style  of  his  own,  in  which 
he  imitated  that  of  -Pietro  da  Cortona,  in  the  lus- 
tre of  his  coloring,  the  splendor  of  his  composi- 
tion, and  his  uncommon  facility  of  hand.  Lan- 
zi says.  "  he  had  a  singular  talent  for  the  repre- 
sentation of  children,  and  he  refined  it  by  the  im- 
itation of  Fiammingo.  He  enlivened  every  com- 
position by  their  introduction,  and  in  some  places 
he  interwove  them  in  elegant  friezes.  From  this 
soft  and  easy  manner,  examples  of  which  are  to  be 
found  in  every  part  of  the  Genoese  territories,  he 
occasionally  departed,  as  in  the  picture  of  the  Mi- 
racle of  St  Peter,  at  the  Beautiful  Gate  of  the 
Temple,  painted  at  Carignano,  in  which  the  archi- 
tecture, the  flesh  Unto,  and  the  gestures  are  highly 
studied,  and  there  is  a  force  of  effect,  which  seems 
to  emulate  a  picture  by  Guercino,  placed  opposite 
to  it  in  the  same  church.    He  also  departs  from  his 


ordinary  style  in  the  Repose  of  the  Holy  Family, 
at  the  Oesi."  He  painted  a  multitude  of  pictures 
for  the  churches  and  palaces  of  Genoa,  and  in  the 
state.  He  executed  a  few  etchings  from  his  own 
designs.  Bartsch  describes  five,  two  Nativities; 
the  Virgin  on  a  throne,  with  the  Infant  Jesus  on 
her  knees,  and  St.  John  kneeling ;  the^Judgment 
of  Paris ;  and  an  Old  Man  with  a  beard.  Nagler 
mentions  another,  St.  Anthony  of  Padua,  dated 
1640,  when  he  was  only  twelve  years  old ;  these  are 
marked  with  his  name.  Other  prints  marked, 
D.  P.  or  D.  P.  F..  formerly  attributed  to  him, 
Bartsch  assigns  to  Domenico  Peruzzini.  He  died 
in  1703. 

PIOLA,  Antonio,  was  the  son  of  Domenico  P., 
born  at  Genoa  in  1654,  and  died  in  1715.     Accord- 
ing to  Ratti,  he  studied  with  his  father,   whose . 
style  he  followed  with  commendation  for  some 
time,  but  afterwards  changed  his  profession. 

PIOLA,  Paolo  Girolamo.  was  the  second  son 
of  Domenico  P.,  bom  at  Genoa  in  1666,  and  died  in 
1724.  He  studied  with  his  father,  and,  according 
to  Ratti,  fully  sustained  hia  reputation  ;  he  execu- 
ted many  works  for  the  churches  and  palaces  at 
Genoa,  and  other  places  in  the  vicinity.  Lanzi 
also  ranks  him  among  the  best  artists  of  the  Ge- 
noese school.    He  diM  in  1724. 

PIOLA,  Gio.  Battista,  was  the  third  son  of 
Domenico  P.  tie  assisted  his  father  and  his 
brother  in  their  works,  but  did  not  acquire  any 
distinction.  Lanzi  says  he  could  copy  or  follow 
the  designs  of  others  well  enough,  but  he  had  not 
suflScient  invention  to  do  much  beyond. 

PIOLA,  Domenico,  was  the  son  of  Gio.  Bat- 
tista. P.,  bom  at  Genoa  in  1718.  He  possessed  ex- 
cellent abilities. .  Lanzi  says,  ''  while  he  was  be- 
ginning to  emulate  the  glory  of  his  family,  he  was 
cut  off  by  death  in  the  flower  of  his  life,  and  with 
him  was  extinguished  a  fiimily  which  for  the  course 
of  nearly  two  centuries  had  conferred  great  honor 
on  the  art"    He  died  in  1744. 

PIOMBO,  Fra  Sebastiano  oel.  This  emi- 
nent painter  was  born  at  Venioe  in  1485.  His 
real  name  was  Sebastiano  Luciano ;  Vasari  calls 
him  Sebastiano  Veneziano,  by  which  name  he  wad 
designated  till  Clement  VIII.  bestowed  upon  him 
the  office  of  Keeper  of  the  Seal  of  his  (chancery, 
to  fill  which  it  was  necessary  for  him  to  take  the 
religious  habit,  and  he  assumed  the  title  of  Fri^ 
Sebastiano  del  Piombo  (of  the  Leaden  Seal),  by 
which  appellation  he  is  universally  known  in  the 
history  of  art.  lie  first  studied  with  Giovanni 
Bellini,  then  far  advanced  in  years ;  and  afterwards 
with  Giorgione,  and  became  the  most  distinguish- 
ed disciple  of  his  school,  the  most  successful 
imitator  of  the  harmony  of  his  coloring,  the 
breadth  of  his  chiaro-scuro,  and  the  fulness  of  his 
forms.  He  first  distinguished  himself  as  a  portrait 
painter,  to  which  his  powers  were  peculiarly  adap- 
ted. His  portraits  were  admired  for  the  striking 
resemblanoe,  the  sweetness  of  the  coloring,  and  the 
roundness  and  boldness  of  relief,  which  made  his 
figures  appear  to  stand  out  from  the  canvass. 
Thus,  in  taking  the  portrait  of  Pietro  Aretino,  he 
distinguished  five  different  tints  of  black  in  his 
dress,  imitating  with  exactness  those  of  velvet, 
satin,  and  other  kinds  of  stuff.  His  portrait  of 
Giulia  Gonzaga,  the  mistress  of  Cardinal  Hipp6li« 
to  de  Medici,  was  called  a  divine  performance. 
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Bat  his  powers  of  invention  were  contracted,  and 
unfitted  him  to  undertake  by  himself  large  histor- 
ical compositions.  His  first  great  work  was  an 
altar-piece  for  the  church  of  S.  Gio.  Crisostoroo  at 
Venice,  executed  so  entirely  in  the  manner  of 
Giorgione  that  it  was  often  mistaken  for  the  work 
of  that  mtster.  and  it  is  supposed  that  Giorgione 
famished  the  design.  Lanzi,  speaking  of  this 
^  performance,  says :  ^*  It  may  be  presumed,  indeed, 
that  he  was  assisted  in  the  design,  for  it  is  well 
known  that  Sebastiano  possessed  no  surpassing 
richness  of  invention ;  was  slow  in  the  composition 
of  most  of  his  figures ;  irresolute;  eager  to  under- 
take, difficult  to  commence,  and  more  difficult  in  the 
completion.  Hence  we  rarely  meet  witti  any  of 
his  histories  or  his  altar-pieces,  at  all  comparable 
.  to  the  Nativity  of  the  Virgin,  in  the  church  of  S. 
Agostino  in  Perugia ;  or  the  Flagellation  of  Christ 
at  the  Osservanti  of  Viterbo,  which  is  esteemed 
the  best  picture  in  the  city.  Pictures  for  pri- 
yate  rooms,  and  portraits,  he  painted  in  great  num- 
ber, and  with  comparative  ease ;  and  we  nowhere 
meet  with  more  beautiful  heads,  more  rosy  flesh 
tints,  and  more  novel  accessories  than  in  these.'' 

He  had  already  acquired  the  reputation  at  Ve^ 
nice  of  one  of  the  finest  oolorists  of  his  timei 
when  Agostino  Chigi  invited  him  to  Rome,  ana 
employed  him  in  conjunction  with  Baldassare  Pe- 
ruzzi,  m  decorating  his  palace,  where  Raffaelle  him- 
self had  painted  his  famous  Galatea,  and  furnished 
the  designs  for  the  History  of  Cupid  and  Psyche. 
The  rival  labors  of  all  these  artists  are  still 
preserved  in  the  same  edifice,  now  the  palace  of 
the  Farnesina.  In  this  competition.  Sebastiano  dis- 
covered his  inferiority  in  design,  but  endeavored  to 
remedy  his  defects  by  the  study  of  the  antique,  and 
the  instruction  of  Michael  Angelo.  Vasari  re- 
lates that  ^  this  great  artist  had  felt  some  uneasi- 
ness at  the  Rowing  fame  of  Raffaelle,  and  he  glad- 
ly availed  hm^lf  of  the  powers  of  Sebastiano  as 
a  colorist,  in  the  hope  that,  assisted  by  his  de- 
signs, he  might  be  enabled  to  enter  the  lists  suc- 
cessfully with  his  illustrious  antagonist,  if  not  to 
drive  him  from  the  field.  With  this  view  he  fnr- 
nishe<l  him  with  the  designs  for  the  Piet&  in  the 
church  of  the  Conventual!  at  Viterbo,  and  the 
Transfiguration  and  Flagellation  in  S.  Pietro  in 
Montorio  at  Rome,  which,  as  he  was  very  tedious 
in  his  process,  occupied  him  six  years."  The  gran  • 
dear  of  the  design,  and  the  extraordinary  beauty 
of  the  coloring,  excited  universal  surprise  and 
applause.  Lanzi,  though  he  notices  Vasari's  state- 
ments, is  unwilling  to  believe  that  Biionarotti 
could  have  been  so  wicked.  It  was  at  this  junc- 
ture that  Cardinal  Giulio  de  Medici  commissioned 
Raffaelle  to  paint  his  immortal  picture  of  the 
Transfiguration  ;  and  being  desirous  of  present- 
ing an  altar-piece  to  the  Cathedral  of  Narbonne, 
of  which  he  was  archbishop,  he  engaged  Sebas- 
tiano to  paint  a  picture  of  the  same  dimensions, 
selecting  for  the  subject  the  Raising  of  Lazarus. 
On  this  occasion  he  was  again  assisted  by  Buona- 
rotti,  by  whom  it  was  oompo^ed  and  designed. 
Hatfaelle  died  before  the  entire  completion  of  the 
Transfiguration,  and  after  his  death  both  pictures 
^ere  publicly  exhibited  in  competition  ;  and.  not- 
withstanding the  wonderful  composition  of  Raffa- 
elle's  chef-d'oeuvre,  which  was  pronounced  inimita- 
ble for  design,  expression,  and  grace,  yet  Sebastia- 
no's  performance  excited  universal  admiration. 
After  the  death  of  Raffaelle.  he  was  accounted  the 


most  distinguished  painter  in  Rome.  He  wae 
particularly  esteemed  by  Clement  VII.,  whose 
portrait  he  dfew  with  amazing  resemblance.  The 
Pope  rewarded  his  talents  ai^d  services  with  a  lu- 
crative benefice,  and  appointed  him  to  the  office  of 
Keeper  of  the  Seals  oi  his  Chancery.  He  was  Uie 
inventor  of  the  art  of  painting  upon  walls  with 
^il  colors,  which  he  performed  by  first  covering 
the  wall  with  a' composition  of  lime,  pitch,  and 
mastich.  The  Resurrection  of  Lazarus,  before 
mentioned,  was  pui*chased  by  the  Regent  of 
France  from  the  Cathedral  of  Narbonne,  for  24.000 
francs,  and  removed  into  the  Orleans  Gallery. 
When  that  collection  was  sold  in  London  in  1798. 
't  was  purchased  by  M.  Angerstein,  for  3,500 
guineas.  He  sub.<!eqiiently  refused  £15,000  for  it. 
It  is  said  that  the  French  government  was  desi- 
rous of  obtaining  this  picture,  to  hang  beside  the 
Transfiguration  of  Raffaelle,  then  in  the  Loavrc. 
It  now  adorns  the  English  National  Gallery  ;  also 
his  own  portrait,  holding  the  seals  of  his  office  in 
his  hand.  Those  of  the  Cardinal  Ippolito  de 
Medici  and  Giulia  Gonzaga  are  in  the  same  institu- 
tion, though  the  authenticity  of  the  two  last  is 
doubted  by  some  writers.  He  died  at  Rome  in 
1547. 


PIORT,  v.,  an  obscure  Dutch  engraver, 
tioned  by  Strutt,  who  engraved  a  plate  represent- 
ing an  old  Woman  and  Boy  with  a  pot  of  lighted 
Coals,  after  Rubens, 

PIPER,  Francis,  an  English  amateur  artist, 
bom  in  Kent  in  1698.  He  was  a  man  of  (brtan^ 
and  amused  himself  in  sketching  ugly  (aces  and 
caricatures.  He  was  a  wayward  and  comical  gen- 
ius, and  traveled  on  foot  through  France,  Italy. 
Germany,  and  Holland.  He  drew  landscapes^ 
which  he  etched  on  tobacco  boxes  for  bis  friends. 
He  died  in  1740. 

PIPPI.    See  GiDLio  Romaho. 

PIRANESI,  Cav.  Giovanni  Battista,  a  pr^ 
Eminent  architectural  designer  and  engraver,  was 
bom  at  Venice,  according  to  Zani,  in  1713;  al- 
though Milizia  and  Gandetlini  place  his  birth  in 
1707.  At  the  age  of  eightew  he  was  sent  by  his 
father  to  study  architecture  at  Rome  ;  and  devoted 
himself  with  great  enthusiasm  to  acquire  a  knowl- 
edge of  his  profession.  He  studied  engraving  un- 
der Giuseppe  Vasi,  a  Sicilian.  On  receiving  a  sum- 
mons to  return  to  Venice,  he  refused,  replying  that 
Rome  with  her  monuments  was  the  birth-place  of 
his  talent,  the  adopted  land  of  his  affectiona  Up- 
on this,  his  father  withdrew  his  allowance ;  bat 
Piranesi  was  not  dismayed,  and  prosecuted  his  &- 
vorite  art  with  the  greatest  ardor.  In  1741.  be 
published  his  first  work  on  triumphal  arches, 
bridges,  and  other  antique  architectural  remains. 
This  admirable  work  immediately  established  his 
reputation,  the  engravings  being  executed  in  such 
a  masterly  style,  so  decidedly  superior  to  any  for- 
mer representations  of  similar  subjects,  as  to  form 
an  era  in  chalcography,  and  architectural  ddinea- 
tion ;  which  latter  had  till  then,  particularly  in 
Italy,  been  uniformly  exceedingly  coarse  and 
tasteless. 

Piranesi  was  of  a  fiery  and  impetuous  genius. 
He  wrought  with  marvellous  &cility,  usually 
making  his  drawing  at  once  upon  the  plate  itself^ 
and  completing  it  almost  entirely  by  etching  in 
aqaafortis,  with  very  little  assistance  from  thh 
graver.    His  plates,  therefore,  are  di8tingui^hed  for 
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M  a5;toni8hiiig  freedom  and  spirit,  and  great  vigor 
of  execution ;  although  the  warmth  of  his  imagina- 
tion at  times  impelled  him  to  produce  an  occasional 
exaggeration  of  effect.  It  is  difficult  to  determine 
whether  the  fecundity  and  spirit  of  his  invention 
and  composition,  or  the  ardor  and  hrilliancy  of  his 
execution,  should  he  most  admired.  His  skill  in 
asfiociating  different  ohjects.  and  arranging  them 
for  pictorial  effect,  and  the  vigor  which  he  gave  to 
the  most  important  hy  his  skillful  arrangement  of 
light  and  shade,  gained  him  the  designation  of  the 
Rembrandt  of  Architecture.  Possessing  such  a 
fadlity  of  execution,  unexampled  in  the  art  of  en- 
graving. Piranesi  has  left  an  astonishing  number 
of  plates.  They  amount  to  over  two  thousand, 
most  of  them  of  very  large  dimensions,  and  full  of 
detail.  Some  of  them  are  published  on  double  ele- 
phant paper,  the  plates  opening  ten  feet  in  length. 
Their  contents  afford  an  inexhaustible  collection  of 
the  remains  of  antiquity,  both  in  architecture  and 
sculpture.  His  Mag-nificenza,  containing  many 
specimens  and  fragments. of  ancient  architecture 
till  then  little  known,  with  the  astonishing  merit 
of  its  execntion.  would  alone  have  established  his 
fkme.  He  had  three  sons  and  three  daughters,  as 
well  as  several  pupils,  who  were  all  reared  to  as- 
sist him  in  his  labors ;  but  the  unmistakeable 
touch  of  bis  master  genius  runs  through  all  his 
works,  and  has  not  been  caught  hy  any  of  his 
scholars,  which  is  conclusive  evidence  that  they 
only  performed  the  strictly  mechanical  parts  of 
the  work. 

Piranesi  was  elected  an  honorary  member  of  the 
Society  of  Antiquaries  at  London ;  and  also  a 
member  of  the  Academy  of  the  Arcadi,  under 
the  name  of  Scdcindio  Ti$eio^  according  to  the 
custom  of  that  association  to  give  new  names 
to  their  members.  He  was  also  knighted  by  Clem«- 
ent  XI IT.  In  addition  to  his  numerous  and  ex- 
tensive labors,  he  found  time,  at  the  particular  re- 
quest of  that  pontiff,  to  repair  and  decorate  the 
church  of  Santa  Maria  del  Popolo.  and  the  Priory 
at  Malta,  where  a  statue  was  erected  to  his  memo- 
ry, executed  by  Angolini.  He  died  at  Rome.  No- 
vember 9th,  1778.  His  portrait,  engraved  in  1750, 
by  Polanzani,  in  the  style  of  a  mutilated  statue,  is 
prefixed  to  some  of  his  works.  Francesco  Pira- 
nesi, the  son  of  Cav.  Gio.  Battista  P.,  settled  at 
Paris  after  the  death  of  the  latter,  and  transported 
thither  his  father's  plates.  -  He  published  a  com- 
plete edition  in  that  city,  in  thirty  volumes,  with- 
out the  letter-press.  The  following  is  a  list  of  the 
works  of  this  great  artist : 

Antidkit&Roniaiie,4  toIs.  1756.  RaooolUdl  Tempi  An- 
tiehi.  vis.  di  Vesta  ;  dellaSibilla;  deir  Onore  e  delta  Vir- 
tu, 1776.  Panteoo  di  Maroo  Afp-ippa,  detto  la  Rotonda. 
Moonmenti  degU  Soipioni,  1785.  Romanomm  Maji^ifl- 
eeotia  et  Arohiteotura,  1761.  Opere  Varie  di  Arehitettnra 
OroCeivha.  Trofei  di  Ottaviano  Angnsto.  Caroere.  Ve- 
dnte  di  Arehi  TrionfaH.  Kovine  del  Castello  del  .\oqiia 
Oiolia,  1761.  Lapides  Capitolioi,  sire  Fa«ti  Consalarefl, 
Ac.  ADticbita  di  Cora,  1762.  Campos  Martins,  1762. 
Antifhitad'Albano  e  di  Castel  Oandolfo,  1764-5.  Vaoi, 
Candelabri,  Cippi,  Saroofagi,  Tripodi,  Lucerne  ed  Oma- 
menti  Anttehi.  2  vols.  1779.  Colonna  di  Trajano,  1770. 
Gokmoa  Antonina.  Colonna  dell'  Apoteost  di  Antonino 
Pio.  Rorine  di  Pesto.  Vedute  di  Roma.  2  vols.  Teatro 
d'Breolaoo,  1783.  Drveme  Maniere  d'Adomare  1  Camini, 
1769.  Stotne  Antlehi,  1781-84.  Variss  Tabn1»  eeleberri- 
moram  Pietoram  :  Raeoolta  di  Disegni  del  Gaeroino. 
Scbola  Italioa  PictnrsB,  eura  et  impensis  Garini  Hamilton, 
1773.  Stampe  Diverw.  Peintures  de  la  Villa  Lante; 
8ala  Borgia ;  Jnles  IL ;  Famesina ;  Villa  Altoviti.    Anti- 
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PIRANESI,  Cav.  Francesco,  an  Italian  en- 
graver, the  son  of  Cav.  Gio.  Battista  P.,  was  born 
at  Rome  in  1748.  He  studied  design  and  archi- 
tecture under  his  father,  whom  he  assisted  in  his 
numerous  works,  and  imitated  his  style  with 
success.  After  the  death  of  his  father,  Fran- 
cesco transported  all  his  plates  to  Paris,  where  ho 
published  a  complete  edition,  in  thirty  volumes. 
He  also  engraved  several  plates  of  architectural 
views,  and  also  of  antioue  statues,  somewhat  in 
the  style  of  Gio.  Marco  Pitteri.  He  died  at  Paris 
in  1810.     Among  others  are  the  following  by  him : 

Jnpiter  seated ;  fh>m  the  statue  in  the  Clementine  Gal- 
lery; qfter  a  dratPing  by  Pirolu  The  Venus  of  Medi- 
cis ;  do.  Cupid  and  Psyche ;  from  the  Antique  Sculpture 
in  the  Gallery  of  the  Capitol.  Papirius  and  his  Mother ; 
from  the  group  in  the  Villa  Lndovisi. 

PIRANESI,  Laura,  the  daughter  of  Cav.  Gio- 
vanni Battista  P..  was  born  at  Rome  in  1750. 
She  studied  under  her  father,  and  etched  a  number 
of  plates  in  his  style.  A(W  his  death,  she  assist- 
ed her  brother  Francesco  in  conducting  the  busi- 
ness, and  is  supposed  to  have  retired  with  him  to 
Paris.  She  engraved  .<;everal  architectural  views 
in  Rome,  with  great  taste  and  delicacy,  among 
whfch  are,  the  Capitol ;  the  Ponte  Salario  ;  th  • 
Temple  of  Peace;  and  the  Arch  of  Septimius 
Severus. 

PIRINGER,  Benedict,  a  German  designer 
and  engraver,  born  at  Vienna  in  1780.  He  en- 
graved numerous  phtes  of  landscapes,  romantic 
scenery,  views  of  cities.  Ac,  after  various  masters 
and  from  his  own  designs.  Some  of  them  were 
published  collectively.  Nagler  gives  a  list  of  one 
hundred  and  eighty  prints  by  him.  He  worked 
in  aquatint  and  with  the  graver.  He  died  at  Pa- 
ris in  1826,  where  he  had  resided  many  years. 

PTRINI,  Louts  de,  an  ohscure  French  engra- 
ver, by  whom  there  is  a  coarsely  executed  print  of 
the  Card- Players,  after  Comeliua  van  ITienen, 

,  i>*  PIRNRAUM,  Alexis,  an  engraver  on 
yCtf-^wood,  who.  according  to  Papillon,  flourished 
JJ^tii  Basle  about  1545,  and  whom  he  supposes 
was  a  pupil  of  Hans  Holbein.  He  does  not  speci- 
fy any  of  his  works.  Nagler  is  of  opinion  that 
he  is  the  same  as  Adam  Petri,a  bookseller  of  Basle. 
Zani  calls  him  Pirnbaum,  and  describes  him  as  an 
'  excellent  engraver  on  wood. 

PIROLI,  ToMMAso.  an  Italian  designer  and  en- 
graver, born  at  Rome  in  1750.  He  studied  under 
Cav.  Gio.  Battista  Piranesi,  and  e^i^ecuted  numerous 

?rints.  etched  in  outline  and  in  the  chalk  manner, 
'he  following  are  his  most  interesting  works :  the 
Prophets  and  Sibyls  of  Michael  Angelo  in  the  Ca- 
pella  Sistina ;  a  copy  of  Metz's  prints  of  the  Last 
Judgment  in  the  same  chapel ;  the  Story  of  Cu- 
pid and  Psyche,  from  the  frescos  of  Rafflaelle  in 
the  Famesina;  the  frescos  of  Masaccio  in  the 
Brancacci  chapel,  at  Florence ;  and  the  outlines 
for  the  original  editions  of  Flaxman's  designs, 
illustrative  of  Homer.  Hesiod,  JSschylus  and 
Dante,  published  at  Rome.  He  also  executed  sev- 
eral sets  of  engravings  fVom  the  remains  of  ancient 
art.  part  of  which  were  published  at  Rome  and 
Paris  by  Francesco  and  Pietro  Piranesi.  sons  of 
the  celebrated  Gio.  Battista  P.  He  died  in  1824. 
PIROLI,  ProspbrOj  an  Italian  historical  painter 
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and  engraver,  born  in  1761,  at  Berzonno,  in  the 
territory  of  Novara.  He  studied  at  Rome,  under 
an  elder  brother,  a  print-seller  in  that  city,  and 
devoted  himself  to  studying  the  antique,  as  well 
as  the  works  of  Raffaelle  and  Michael  Angelo. 
In  1794  he  settled  at  Milan,  and  was  occupied  for 
some  time  in  restoring  pictures,  until  recommend- 
ed to  the  Russian  prince  Rozumowski,  who  invited 
him  to  Moscow.  Piroli  visited  that  city,  and  was 
employed  three  years  by  the  Prince.  The  Empe- 
ror invited  him  to  St.  Petersburg,  and  appointed 
him  picture-restorer  to  the  Imperial  Gallery, 
which  office  he  filled  eleven  years,  and  acquired  a 
handsome  fortune.  In  1817  he  returned  to  Italy, 
and  settled  at  Milan,  where  he  died  in  1831.  The 
Biogmphie  Univcrnelle  states  that  Piroli  painted 
about  twenty-four  pictures,  and  engraved  them  in 
an  old  fashioned  method,  similar  to  that  of  Andrea 
Mantegna.  He  presented  this  collection  of  prints 
to  the  Emperor  Nicholas,  who  acknowledged  the 
compliment  by  presenting  him  a  splendid  ring. 

PISA,  NiccoLA  DA.    See  Niccola. 

PISA.  Giovanni  da.    See  Giovanni. 

PISANELLI.    See  Vincenzio  Spisano. 

PISANELLI,  Lorenzo,  a  Bolognese  painter, 
who  studied  under  Cesare  Baglioni,  whose  man- 
ner he  adopted,  and  acquired  considerable  reputa- 
tion as  an  ornamental  and  perspective  painter. 
He  also  painted  landscapes  in  the  style  of  his 
master.     He  flourished  about  1600. 

PISANELLO,  VrrroRE,  an  old  painter  and 
medalist,  a  native  of  St.  Vito  in  the  Veronese  ter- 
ritory. There  is  a  great  deal  of  contradiction 
about  this  artist,  as  to  the  time  he  flourished,  and 
his  merits.  Vasari  says  he  was  a  pupil  of  Castag- 
no,  and  dates  his  death  about  1480 ;  whereas  dal 
Poxzo  asserts  that  he  po.ssessed  one  of  his  pictures 
dated  1406.  before  Cascagno  was  born.  There  are 
several  little  altar-pieces,  containing  th;5  History 
of  St.  Bernardino,  finished  in  the  style  of  the  old 
miniaturists  (painters  of  histories  with  small  fig- 
ures), in  the  sacristy  of  S.  Francesco  at  Verona,  dated 
1473,  which  are  attributed  to  him.  but  Lanzi  says  he 
does  not  scruple  to  pronounce  them  by  another 
hand.  Zani  quoted  several  of  his  works,  dated 
from  1406  to  1447.  His  admirers  have  not  hesita- 
ted to  place  him  on  a  rank  with  Masaccio.  Most 
of  his  great  works,  so  highly  commended  by  Va- 
sari have  perished.  He  was  an  eminent  artist  in 
his  time,  and  greatly* contributed  to  the  advance- 
ment of  art.  He  struck  many  medals  of  different 
princes,  poasessing  rare  merit,  which  are  to  be 
found  in  the  Mu.seums  and  rare  collections. 

PISANO,  Andrea.    SeeANOREA. 

PISANO,  GfUNTA,  an  old  painter  of  Pisa,  of 
whom  there  are  notices  from  1210  to  1236.  He 
was  the  first  native  painter  of  Pisa,  who  distin- 
guished him.self.  Signer  Tempesta  wrol!e  a  fine 
eulogium  on  him  ali^ut  1800.  Ilis  works  have 
mostly  perished,  but  there  are  a  few  remains 
at  Pisa  and  Assisi.  particularly  at  the  latter  city, 
where  he  was  invited  to  paint'by  Frat'  Elia  di  Cor- 
tona.  Superior  of  the  Minori.  about  1230.  In  the 
church  of  the  Angioli  is  a  Crucifixion  inscribed 
with  his  name.  Ivnta  Pisanus,  Ivntini  me  fecit, 
Lanzi  says  "  this  piece  shows  a  knowledge  of  the 
naked  figure,  an  expression  of  pain  in  the  heads, 
and  a  dispasition  of  the  drapery,  grently  superior 
to  the  efforts  of  the  Greeks,  his  cotemporaries. 


PISB. 


The  handling  of  his  colors  is  strong  although  the 
flesh  inclines  to  that  of  bronze ;  the  local  tints  are 
judiciously  varied ;  even  the  chiaro-scuro  showa 
some  art,  and  the  whole  is  not  inferior,  except  in 
proportions,  to  Crucifixions  usually  ascrib^  to 
Oimabue."  He  painted  at  Assisi  another  Cruci- 
fi.xion,  which  has  perished ;  also  a  portrait  of  Frat* 
Elia,  still  preserved,  signed  Juncta  Pisanus  me 
pinxit,  An.  D.  1236.  He  also  executed  some  fres- 
cos in  the  great  church  of  the  Franciscans,  hi 
which,  according  to  Vasari,  he  was  a-ssisted  by 
certain  Greeks.  These  have  mostly  perished,  ex- 
cept some  busts  and  historical  pieces,  remain- 
ing in  the  gallery  and  the  contiguous  chapels 
among  which  is  the  Crucifixion  of  St.  Peter. 
These  remaining  works  are  so  much  injured  by 
time,  and  have  been  so  often  retouched,  as  is  sup- 
posed, that  no  just  opinion  can  be  formed  of  their 
original  merit.  Morrona  asserts  that  a  Giunta  di 
Giuntino  is  mentioned  in  the  records  of  Pisa,  who 
flourished  at  the  same  time ;  but  Lanzi  gives  good 
reasons  to  show  that  he  was  the  same  as  Giunta 
Pisano, 

PISBOLICA,  Jacopo,  a  Venetian  painter,  who 
flourished  in  the  latter  part  of  the  16th  century. 
Vasari,  in  his  life  of  Sansovino,  records  his  name 
with  praise.  There  is  a  fine  picture  by  him  of 
the  Ascension,  in  the  church  of  S.  Maria  Maggiore 
at  Venice. 

PISTOJA,  Gerino  da,  a  painter  bom  at  Pisto- 
ja,  who  studied  under  Pietro  Perugino,  whom 
he  assisted  in  his  works.  He  afterwards  assisted 
Pinturicchio  at  Rome  and  Siena.  He  executed 
some  works  by  himself  for  the  churches  at  Pisto- 
ja.  San  Sepolcro,  and  even  at  Rome.  Vasari  gives 
him  credit  for  his  diligence ;  but  he  was  meagre  in 
his  composition,  and  cold  in  his  cok>ring.  He 
flourished  in  the  first  part  of  the  lOth  century. 
There  are  notices  of  him  down  to  1529. 

PISTOJA,  Giovanni  da.  a  painter  who  studied 
under  Pietro  Cavallini  at  Rome,  and  was  his  best 
scholar.  Vasari  only  briefly  mentions  himw  He 
flourished  about  1350. 

PISTOJA,  Leonardo  da.  a  painter  bom  at 
Pi.stoja.  who  studied  under  Gio.  Francesco  Penni, 
a  distinguished  disciple  of  Raflaelle.  His  real 
name  was  Grazia.  as  appears  from  his  signature  on 
a  picture  of  the  Annunciation,  in  the  chapel  of  the 
Canons  of  Lucca,  Leonardos  GrcUia  Pistoriensis, 
In  the  Nbtizie  di  iVhpo/f  he  is  called  Guelfo  dal 
Celano,  and  by  others.  Malatesta.  Lanzi  is  of  opin- 
ion that  there  were  two  painters  of  this  name: 
of  one  of  them  there  are  notices  in  1516 ;  the  oth- 
er is  the  one  to  whom  this  article  is  devoted.  He 
is  called  by  the  Italiaus  II  Pistoia.  He  accompa- 
nied his  master  to  Naples  when  he  was  inrited  to 
to  that  court  and  assisted  him  till  his  death.  He 
was  afterwards  much  employed  at  Naples  ind 
Rome,  in  painting  history  and  portraits.  Lanzi 
says  he  was  a  •*  respectable  painter ;"  and,  in  in- 
other  place,  he  says  the  Annunciation  before  men- 
tioned, his  only  work  in  Lucca,  **  is  a  picture  wor- 
thy of  a  descendant  of  Raffaelle."  Zani  says  he 
flourished  from  1516  to  1540. 

PISTOJA,  Leonardo  da.  In  the  Cathedral  of 
Volterra  is  a  fine  altar-piece,  representing  the  Vir- 
gin seated  on  a  throne,  with  the  titular  saint  and 
other  saints  standing  aroimd  the  throne.  It  is  in- 
scribed Omts  Leonardi  Pistoriens^  an.  1516. 
The  Cavaliere  Tolomei  first  raised  the  question 
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whether  there  were  not  two  artists  of  this  nnme, 
who  fiourished  nearly  at  the  same  time.  Lanzi  is 
decidedly  of  this  opinion,  and  thinks  they  were  of 
different  families.  He  says,  **  the  painter  of  the 
piece  at  YoUerra  was  not  Grazia  who  went  to  Na- 
ple5i.  since  his  master  Penni,  if  we  are  to  believe 
Vasari,  was  in  that  year  (15W)  still  the  scholar 
and  assistant  of  Kaffaelle ;  nor  does  it  seem  proba- 
ble that  he  edacated  a  pupil  of  so  much  merit. 
This  Leonardo,  who  painted  at  Volterra,  must 
therefore  have  been  some  other,  of  more  profi- 
ciency." 

PISTOJA,  or  PISTOJESE,  Pka  Paolo  da, 
was  the  favorite  scholar  and  assistant  of  Fra 
Bartolomeo.  Lanzi  says  he  was  his  colleague, 
and  that  he  was  honored  in  his  own  coun- 
try with  a  medal,  which  he  saw  at  Pistoja, 
with  those  of  many  eminent  men  in  that  city. 
Paolo  also  inherited  the  rich  collection  of  designs 
prepared  by  Fra  Bartolomeo,  and,  according  to 
Vasari,  executed  many  pictures  from  them  at 
Pistoja,  in  accordance  with  the  injunction  of  his 
master.  These  designs  were  afterwards  carried  to 
Florence,  and  deposited  in  the  Dominican  convent 
of  SL  Catherine,  where  they  were  preserved  in 
the  time  of  Vasart.  There  is  an  altar-piece  by 
him  in  the  church  of  S.  Paolo  at  Pistoja,  and  oth- 
ers in  that  of  S.  Domenico.  He  flourished  in  the 
first  part  of  the  16th  century.  See  Baccio  della 
Porta,  called  Fra  Bartolomeo. 

PITAU.  Nicholas,  the  Elder,  an  eminent 
Flemish  engraver,  born  at  Antwerp  in  1633.  It  is 
not  known  by  whom  he  was  instructed,  but  it  is 
supposed  that  he  studied  under  Francis  de .  Poilly 
at  Paris,  whose  style  he  followed,  though  his 
plates  are  executed  with  more  vigor  and  spirit. 
He  engraved  a  considerable  number  of  portraits 
and  historical  subjects,  after  various  masters, 
which  are  deservedly  esteemed  for  the  correctness 
of  his  drawing,  the  firmness,  dexterky,  and  vigor 
of  his  burin,  and  the  beauty  and  expression  in  his 
heads.  His  print  of  the  Holy  Family,  after  Raffa- 
elle,  is  considered  a  masterpiece  of  the  art.  The 
time  of  his  death  is  uncertain.  Nagler  says  he 
died  in  1696 ;  Watelet  and  Zan:  in  1676,  which  is 
probably  nearer  the  truth,  as  the  latest  vlate  found 
on  his  engravings  is  1677.  It  would  be  an  extra- 
ordinary circumstance  that  an  artist  possessing 
socfa  commanding  Ulent  shoal d  cease  to  labor  in 
the  prime  of  his  life,  and  tweitty  years  before  his 
death.  The  following  is  a  list  of  his  most  esteem- 
ed prints : 

POtTtAITff. 

Loois  Henry,  Duke  de  Boarbon,  supported  by  Windom 
nd  Religion.  Oliver  Cromwell ;  after  vander  Wtrf 
JV.  Pi/au  the  youngrr  Pope  Alexander  VII.  ;  after 
Mignard.  Loais  XIV.,  King  of  France ;  a,fter  U 
Fevre.  1670.  Louis,  Dauphin,  his  son;  do.  James 
Fabier  dn  Bnlay,  Master  of  Requests ;  qfler  Champagne. 
H.  L.  H.  de  MuDtmori,  of  the  French  Aeademj  ;  do.  The- 
odore Btgnon,  Master  of  Requests;  do.  Peter  Seguier, 
Cbanoellor  of  France.  1668.  Alexander  Paul  Pitau,  Ad- 
vwate  in  Parliament  Gaspar  de  Fieubet,  Cbanoellor. 
1661    Nicholas  Colbert;  after  U  Fetre, 

SITBJBCTe  AFTSa  VARIOUS   MASTERS. 

The  Holy  Family,  with  St.  Elisabeth  and  St.  John ;  af- 
itr  Rqfaelle ;  very  fine.  The  Entombing  of  Christ ;  ajter 
L.  CaraecL  The  Viigin  holding  the  infant  Jesus  in  her 
arms  and  reading ;  afier  Guercino.  The  Dead  Christ, 
with  Angels  weeping  over  him ;  do.  The  Virgin  interced- 
ing for  St.  Bruno  and  his  order;  ajler  Chumpaeme.  Christ 
and  the  Woman  of  Samaria ;  do.    Mary  Magdalene  peni- 


tent ;  do.  St.  Sulpitins  in  Connoil ;  do.  The  Holy  Fam- 
ily, with  the  infant  Jesos  embracing  St.  John  ;  do.  The 
Holy  Family,  with  an  Angel  presenting  a  Basket  of  Flow> 
ers;  after  VUUquin,  ^ 

PITAll,  Nicholas,  the  Yonn qer,  was  the  son 
and  scholar  of  the  preceding.  Neither  the  time  of 
his  hirth  or  death  is  known.  He  engraved  a  few 
plates  of  portraits,  in  a  manner  greatly  inferior  to 
that  of  his  father.  He  probably  did  not  practise 
the  art  long.  A  list  of  his  prints  may  be  found 
in  Nagler's  Lexicon. 

PITOCCHI.  Matteo  da'.  This  painter,  ao- 
cording  to  Melchiori,  was  a  native  of  Florence, 
where  he  is  unknown,  from  his  having  residea 
abroad.  He  excelled  in  painting  small  pictures  of 
beggars,  bandits,  markets,  and  burlesque  subjects. 
He  also  painted  on  a  larger  scale  for  the  churches, 
in  several  cities,  particularly  at  Rovigo  and  Padua. 
Lanzi  says  "  he  displayed  roost  talent  in  represen- 
tations of  mendicants,  and  bfarlesqae  and  fanciful 
subjects,  which  are  to  be  found  in  the  galleries  of 
many  noble  houses  in  Venice,  in  Verona,  in  Vicen- 
za,  and  elsewhere.  He  painted  likewise  for  the 
churches,  parik:ularly  at  Padua,  where  he  most 
probably  died."  Melchiori  says  he  died  at  Padua, 
about  1*700,  at  an  advanced  age;  others  say  he 
flourished  about  1650. 

PITTERI,  Giovanni  Marco,  an  Italian  design- 
er and  engraver,  bom  at  Venice  in  1703.  Ho 
studied  under  Qio.  Antonio  Fal don i.  but  did  not 
follow  the  style  of  his  instructor.  His  plates  are 
executed  in  a  very  singular  manner,  by  single 
strokes,  but  very  different  from  the  method  of 
Claude  Metlan.  His  strokes  run  from  the  top  to 
the  bottom,  and  his  shadows  are  produced  by 
strengthening  them  as  the  occasion  requires.  The 
effect  produced  by  this  whimsical  operation  is 
rather  pleasing,  and  not  inharmonious.  He  en- 
graved several  plates  for  the  Dresden  and  Floren- 
tine Galleries,  and  others  aAer  various  masters. 
He  died  about  1786.  Nagler  gives  a  list  of  fifty- 
two  prints  by  him.  The  following  are  the  most 
esteemed : 

poaTaA|r8. 

The  Bast  of  Giovanni  Mareo  Pitteri ;  qfler  Piaxxetta, 
Giovanni  Battista  Piassetta,  Painter,  of  Venice ;  do..  Carlo 
Ooldoni,  comic  Poet ;  do.  Giuseppe  Nogari,  Painter;  cfo. 
Giovanni  Mocenigo,  noble  Venetian ;  do.  Count  Schulen- 
bourg,  Field  Marshal  of  Venice ;  after  Huaca.  Cardinal 
Qnirini.  Marquis  Soipione  Maifei.  Clara  Isabella  For- 
narL  * 

SUBJECTS  AfTBB  VAUIOVS  MASTBBS. 

The  Holy  Familv ;  after  Pietro  Longhi.  The  Seven 
Sacraments ;  do.  The  Cmcifixion ;  after  Piazzetta.  The 
Twelve  Apostles ;  do.  Keligion  overthrowing  Heresy  ;  do. 
St.  Peter  delivered  from  Prison ;  qfter  Spagnoletto.  The 
Martyrdom  of  St.  Bartholomew ;  do.  St  Catherine  of 
Siena ;  qfler  TUpoto.  Mary  Magdalene,  penitent ;  do. 
A  set  of  six  Plates  of  Huntings,  in  the  environs  of  Venice ; 
after  Pietro  Longhi.  Twelfth-Night;  qfttr  Tenter*, 
Two  Rustic  Subjects ;  do. 

PITTONI,  Battista,  an  Italian  painter  and 
engraver,  bom,  as  is  supposed,  at  Vicensa,  about 
1508,  though  there  is  considerable  discrepancy 
among  authors.  Nagler  says  he  was  bom  in 
1520.  He  was  living  in  1585,  and  his  prints  bear 
date  from  1561  to  1585.  His  engravings  consist 
of  landscapes,  with  ancient  ruins,  fabulous  subjects 
and  aral>esques,  and  were  published  at  Venice  un- 
der the  title  of  Imagini  favolost.  fc,  inia^liatiin 
Rami  da  M.  (Messer)  Battista  Pittonij  m  Vene- 
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Ha  pres9o  Fran,  Zilettiy  1585.    There  is  no  ac- 
count of  his  paintings. 

PITTONT,  Francjerco,  a  painter  of  Vicenza, 
who  flourished  in  the  first  part  of  the  18th  centu- 
ry. He  painted  amall  historical  pictures  and  por- 
traits, but  did  not  acquire  much  distinction. 

PITTONT.  GiovAHHf  Battista,  a  painter  bom 
at  Vicenza  about  1690.  He  received  his  first  in- 
struction from  his  uncle.  Francesco  P..  but  after- 
wards went  to  Venice.  wh*»re  he  diligently  studied 
the  works  of  the  great  Venetian  masters,  and 
formed  a  style  of  his  own.  which  Lanzi  (<ays  dis- 
plays some  novelty  in  the  warmth  of  his  color- 
ing, with  a  certain  pictorial  amenity  and  attrac- 
tion prevailing  throughout  the  whole,  which  is 
very  pleasing ;  and,  though  his  forms  cannot  be 
termed  select,  he  is  generally  correct,  ingenious, 
polished,  and  intelligent  His  figures  are  gene- 
rally smaller  than  life,  and  he  was  less  successful 
when  he  drew  on  a  larger  scale.  He  particularly 
shone  in  easel  pictures  of  liistorical  subjects,  whicn 
are  abundant  in  the  various  galleries  at  Venice 
and  in  the  State.  He  also  painted  many  altar- 
pieces,  which  Lanzi  says  appear  to  increase  hi 
beauty  as  they  diminish  in  size.  "  This  we 
perceive  at  the  Santo  at  Padua,  where  he  paint- 
ed, in  competition  with  the  best  of  his  cotem- 
poraries.  the  Martyrdom  of  S.  Bartolomeo,  which 
he  colored  on  a  small  canVass."  Two  of  his 
finest  works  are  the  Martyrdom  of  St.  Thom- 
as, in  the  church  of  S.  EUistachio  at  Venice  ;  and 
the  Multiplication  of  the  Loaves,  in  S.  Cosmo 
della  Quidecca.  lie  also  executed  a  few  spirited 
etchings  from  his  own  designs,  which  are  some- 
times marked  with  his  initials  O,  B.  P.,  and  some- 
times Johannes  Bapthtta  Pi f tonus  Vicentinum  fe- 
cit.   He  died  at  Venice  in  1767. 

PITTOR,  Bbllo,  II.  See  Vincknzio  Pelle- 
grini. 

PITTOR,  Samto,  II.    See  Gio.  Berwardiho 

RODERIGO. 

PITTOR,  ViLLAWo,  II.    See  Tommaso  Misci- 

ROLI. 

PITTORI,  Lorenzo,  a  painter  born  at  Macerata, 
whom  Colucci  classes  among  the  scholars  or  imi- 
tators of  Pietro  Perugino.  There  is'  a  picture  of 
Christ  by  him.  in  the  church  of  the  Virgin  at 
Macerata,  in  which  the  architecture  is  admirable, 
but  the  figures  are  in^the  manner  termed  by  the 
Italians  antico-moderno.    It  is  dated  1533. 

PITTORI,  Bartolomeo  and  Pompko.  were  sons 
of  the  preceding,  and  flourished  at  Fano,  where 
they  painted  in  conjunction  a  picture  of  the  Resur- 
rection of  Lazarus,  in  the  church  of  S.  Michele, 
dated  1534.  Lanzi  says  it  is  wonderful  to  observe 
in  this  work  liow  little  they  regarded  the  reform 
Which  the  art  had  recently  undergone.  This,  how- 
ever, was  an  -early  performance,  and  Pompeo  after- 
wards improved  his  manner,  acquired  considerable 
reputation,  and  executed  some  works  which  are 
commended  by  Civalli.  He  also  instructed  some 
pupils,  the  chief  of  whom  was  Taddeo  Zuccaro. 

PITTORT.Paolo,  del  Masaccio,  a  painter  bom 
at  Ascoli,  of  Whom  there  are  notices  from  1556  to 
1590.  He  is  commended  by  Colucci,  who  says  he 
painted  many  works  for  the  churches  and  public 
edifices  of  his  native  city  and  its  vicinity. 

PIZZABO,  AntoniO;  a  Spanish  painter,  who 


flourished  at  Toledo  in  the  ooromenoement  of  the 
17th  century.  According  to  Berroudez,  he  was  a 
scholar  of  El  Qreco,  and  became  a  correct  designer 
and"  a  good  colorist.  He  painted  several  pictures 
for  the  convent  of  the  Trinitarios,  representing  the 
history  of  the  Order,  and  other  works  for  the 
churches  of  San  Justo  and  San  Pastor  at  Toledo; 
also  a  picture  of  the  Nativity  of  the  Virgin,  in  the 
church  of  Santa  Maria  at  Cassarubios.  He  de- 
signed three  subjects,  which  were- engraved  by 
Alardo  Pompo,  for  the  life  of  St  Idelfonso,  by  Sa- 
lazar  de  Mendoza.  published  in  1618. 

PIZZOLI,  Giovacchiro.  a  Bolognese  painter, 
bom  in  1651.  and  died  in  ]7:{3.  According  to  Zdi- 
notti,  he  was  the  pupil  of  Michael  Angelo  Colon- 
na,  and  a.s8isted  him  in  many  of  his  works.  He 
was  an  excellent  painter  of  perspective,  and  also 
excelled  in  landscapes. 

PIZZOLO,  NiccoLO,  a  painter  and  a  native  of 
Padua,  who  died  about  1500.  According  to  Va- 
sari.  he  was'  a  fellow  pupil  with  Andrea  Mantegna^ 
under  Squarcione,  and  an  imitator  of  his  style. 
There  is  an  altar-piece  of  the  Assumption  of  the 
Virgin  by  him,  in  the  chapel  of  the  Eremitani  at 
Padua,  signed  Opus  NtccoUtti;  also  other  figures 
on  the  wall,  and  a  fresco  in  one  of  the  facades. 
Lanzi  says  these  works  approach  near  the  compo- 
sition and  manner  of  Mantegna. 

PLAAS,  David  VARDER,  an  eminent  Dutch  por- 
trait painter,  bom  at  Amsterdam  in  1647.  After 
learning  the  principles  of  the  art  in  his  native  city, 
he  went  to  Italy,  where  he  resided  several  yearS| 
and  made  the  portraits  of  Titian  his  especial  mod- 
els. He  aimed  to  produce  the  effect  of  that  great 
master,  though  b^  a  very  different  method  of  pen- 
cilling; as  he  laid  on  his  colors  with  a  stroni^ 
body,  and  so  judiciously  placed  his  lighu  and 
shadows  as  to  produce  a  lively  and  natural  effect, 
without  breaking  the  masses  or  scumbling  together* 
his  colors.  This  method  not  only  gave  more  power 
to  his  figures,  but  also  preserved  his  colors  in  lasting 
beauty.  Hence,  though  his  pictures  will  not  bear  a 
close  inspection,  they  have  the  appearance  of  life 
when  viewed  at  a  proner  distance.  On  his  return 
to  Holland,  he  acquired  great  reptitatk>n.  and  paint- 
ed many  of  the  most  distinguished  personages  of 
his  time.  His  portrait  of  Admiral  van  lYomp,  is 
considered  a  masterpiece  in  this  branch  of  the  art, 
and  represents,  to  the  life,  the  spirit,  and  reso- 
lute boldness  of  the  t)ld  veteran.  His  portraits 
are  said  to  partake  of ,  the  vi^r  of  Rembrandt, 
and  the  truth  of  Titian  ;  the  drawing  of  his  heads 
and  hands  is  remarkably  oorrect  He  died  at  Am- 
sterdam in  1704. 

PLACE,  Francis,  an  English  amateur  painter 
and  engraver,  bom  at  Dimsdale,  in  the  county  of 
Durham,  about  1645.  His  father  was  a  wealthy 
gentleman,  and  educated  him  for  the  bar  ;  but  he 
abandoned  that  profession,  and  amused  himself 
in  painting  a  few  pictures  of  landscapes,  flowers, 
birds  and  fish,  and  in  designing,  etching,  and  mez- 
zotinting some  plates.  He  possessed  talents,  and 
had  stern  necessity  compelled  him  to  greater  rppli- 
cation,  he  might  have  distinguished  himself.  It  is 
said  that  he  was  offered  a  pension  of  £500  in  tliM 
reign  of  Charles  II.,  to  draw  for  the  Royal  Navy, 
which  he  refused,  as  he  could  not  endure  confine- 
ment    He  died  in  1728. 

PLACES,  Louis  DEs.    See  D£8place& 
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PL  AND,  Frakotsco.  a  Spwish  painter  and  ar- 
dittect,  was  bom  at  Daroca,  and  flourished  at 
Saragoftsa  in  the  latter  part  of  the  l7th  century. 
He  acquired  gjeat  reputatioa  both  as  a  painter 
and  an  architect  He  painted  history  and  portraits, 
and  particularly  excelled  in  ornamental  and  per- 
spectiye  painting ;  in  the  latter  branch.  Palomino 
says  he  was  equal  to  Oolonna  and  Mitelli,  an  asser- 
tion which  doubtless  ought  to  be  receiyed  with 
many  grains  of  allowance.  There  is  a  grand  pic- 
ture by  him  in  the  parochial  church  at  Santiago, 
representing  the  battle  of  Clavijo.  None  of  his 
edifices  are  mentioned. 

PLASS,  or  PLAS,  Petbr  TAHoeR,  a  Dutch 
painter.*  who,  according  to  Descamps,  was  bom 
about  1570.  He  resid^  many  years  at  Brussels, 
and  painted  history  with  great  reputation.  There 
are  several  of  hiR  works  in  the  public 'edifices  of 
that  city.     Balkeroa  says  he  died  there  in  1626. 

PLASS  A  RD.  VmcBNT,  an  obscure  French  en- 
graver, by  whom  there  is  a  print  of  the  Holy  Fam- 
ily reposing  in  a  landscape,  signed  V.  Plassard  in. 
et  fe.  1650. 

PLATEAU,  Antoine.  a  French  painter,  bom 
,  at  Toumay  in  1759.  and  died  in  1815.  He  was  an 
excellent  deooratire  painter,  and  excelled  in  paint- 
ing fruit  and  flower  pieces. 

PLATTENBERG,  or  FLATTEN,  Matthew 
▼AH,  a  Flemish  painter,  bom  at  Antwerp  in  1600. 
After  studying  in  his  native  city,  he  went  to  Italy 
for  improvement  He  resided  some  time  at.  Flor- 
ence, where,  in  conjunction  with  John  Asselyn, 
called  Crabbetjie.  he  painted  some  sea  pieces  and 
landscapes,  which  .were  greatly  admired.  About 
1630  he  visited  Paris,  where  his  works  were  held 
in  no  less  repute^ and  where  he  settled  (br  life. 
There  is  a  good  deal  of  confusion  about  this 
artist,  as  he  changed  his  name  from  Platten- 
berg  to  Platte  Montagne,  and  marked  his  prints 
M.  ]\/kntagne.  He  etched  some  spirited  plates  of 
marines  and  landscapes  from  his  own  designs. 
Dumesnil  describes  twenty-nine  prints  by  him ;  the 
greater  number  are  marked  ^f<mlagne  fecit  Alnrin 
ex,  cum  privil  Re.  Some  are  marked  M.  Man- 
tagne  fecit,  or,  in.  et  f.  Some  writers  say  his 
Christian  name  was  Michel^  but  print  No.  27,  de- 
scribed by  Dumesnil,  is  marked  Matthteu,  whfch 
settles  the  question.  He  married  the  sister  of 
Jean  Morin.  He  is  confounded  by  the  Italian  au- 
thors with  another  artist,  named  Montagna.  who 
excelled  in  marines.  Malvasia  calls  him  Mons. 
Rinaldo  delta  Montagne ;  and  ■  Lanzi,  copying 
Pelibien,  Niccolo  de  Plate  Montagne.  See  // 
MoiUagfut. 

PLATTENBERG.  Nicholas  van.  was  the  son 
of  the  preceding  artist,  bom  at  Paris  in  1631.  He 
is  said  to  have  studied  painting  under  Philip  de 
Champagne,  and  engraving  under  his  uncle.  Jean 
Morin,  though 'it  is  highly  probable  that  he  re- 
ceived his  first  instractions  from  his  father.  He 
acquired  distinction,  both  as  a  painter  and  an  en- 
graver, and  was  elected  a  member  of  the  Academy 
at  Paris  in  168L  His  principal  works  as  a  painter 
are  in  the  churches  of  Notre  Dame,  St.  Sacrament, 
and  St  Nicholas  des  Champs,  at  Paris.  He  was 
^  also  a  good  portrait  painter.  As  an  engraver,  he 
surpassed  his  instructor,  and  his  prints  are  highly 
^mmended  for  correctness  of  drawing,  and  bold- 
ness and  freedom  of  executioo.     Dumesnil  gives 


a  descriptive  list  of  twenty-eight  prints  bj  hho. 
He  died  at  Pans  m  1706. 

PLATZER,  or  PLAZER,  Johk  Gborob.  Ac- 
cording to  Ftlessli,  this  painter  was  a  native  of 
Switzerland,  bom  at  Epan,  in  the  Tyrol,  in  1702. 
He  first  studied  with  his  step  father,  named  Kes- 
ler,  and  afterwards  with  an  uncle  on  the  father's 
side,  a  painter  residing  at  Passau.  In  1721  he 
went  to  Vienna,  where  he  formed  an  intimate 
friendship  with  an  artist  named  Janneck.  and  as 
they  painted  similar  subjects,  a  spirit  of  rivalry 
sprang  up  between  them,  which  proved  beneficial 
to  both,  without  in  the  least  weakening  their 
friendship.  Platzer  painted  cabinet  pictures  of 
histories,  and  public  festivals,  with  a  multitude  of 
excellent  figures.  His  best  pictures  are  exqui- 
sitely finisl^,  his  penciling  '  very  beautiful,  his 
coloring  gorgeous;  and  his  pictures  are  very 
attractive  to  the  uneducated  eye.  Hence  he  ob- 
tained abundant  patronage,  and  his  pictures  ate 
said  to  be  found  in  many  grand  collections  in 
Germany,  and  also  in  England.  But  his  works 
are  criticised  as  totally  deficient  in  chiaro-scuro, 
and  fantastically  colored,  without  any  just  harmony 
of  tints.  His  compositions  abound  with  figures 
in  theatrical  action,  and  in  the  representation  of 
his  story,  he  frequently  vk>lates  chronology,  and 
the  proprieties  of  costume.  There  are  many  of  his 
works  at  Vienna,  Breslau,  and  Glogau.  He  after- 
wards returned  to  his  native  place,  where  he  was 
living  in  1755.  ^ 

Zani  notices  a  Giovanni  CHcrgio  Platzer.  doubt- 
le.ss  the  same  artist,  a  native  of  Trent,  born  in 
1702,  and  died  in  1760.  He  painted  conversations  | 
there  are  two  of  his  pictures  in  the  Imperial  Gal- 
lery at  Vienna,  in  which  the  figures  are  habited  in 
Spanish  costume. 

PLATZER,  John  Victor.  Nagler  says  this 
artist  was  a  painter  and  sculptor,  bom  in  Vintsch- 
gau.  probably  at  Mais,  in  1704.  He  first  studied 
with  Kessler  at  Inspruck,  and  afterwards  with 
Christopher  Platzer,  court  painter  at  Passau. 
He  afterwards  established  himself  at  Vienna,  where 
he  painted  cabinet  pictures  of  histories,  conversa- 
tions, and  assemblies,  mostly  with  many  figures, 
whicn  were  received  with  great  applause,  both 
at  home  and  abroad.  He  bestowed  immense  la- 
bor on  his  pictures,  and  his  intense  application 
weakened  his  sight  and  diminished  the  firmness 
of  his  hand,  so  that  he  was  obliged  to  use  a 
machine  to  steady  it  while  *  painting.  The  pic- 
tures he  painted  under  these  circumstances  are 
greatly  inferior  to  his  earlier  productions.  None 
of  his  works  as  a  sculptor  are  mentioned.  He  re- 
turned to  his  native  place  in  1755,  where  he  died 
in  1767.  By  comparing  the  names  of  this  and  the 
preceding  painter,  the  dates,  subjects,  style.  Sec.  it 
will  appear  evident  that  they  were  brothers,  if 
not  one  and  the  same  artist 

PLATZER.  Joseph,  a  G^man  painter,  bom  at 
Prague  in  1752.  He  was  the  son  of  Ignatius  P.. 
the  celebrated  sculptor.  After  the  completion  of 
his  studies  at  the  University,  he  devoted  six  years 
to  the  study  of  drawing,  particularly  in  architec- 
ture, under  the  instruction  of  F.  Wolf.  In  oil 
paintmg  he  was  his  own  master.  His  attainments 
were  no^ced  by  Prince  Kaunitz,  who  honored  him 
with  his  patronage.  Thus  favored,  he  went  to 
Vienna,  and  devoted  six  years  more  to  assidu- 
ous study,  when  he  thought  himself  qualified 
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to  tmclertako  gi-eater  works  than  those  on  which 
he  had  heen  employed.  In  hopes  to  attract  public 
attention,  he  executed  a  grand  triumphal  arch 
thirty-six  feet  high,  and  erected  it  on  a  holidapr  at 
St.  John's  hospital.  It  was  uniTersally  admired, 
and  produced  the  desired  result.  In  1781,  he  was 
employed  to  decorate  the  new  theatre  at  Prague, 
ana  was  soon  afterwards  selected  by  the  Em- 
peror Joseph  IL  to  embellish  the  Royal  Theatre 
at  Vienna.  On  the  accession  of  Leopold  II.,  he 
was  appointed  one  of  the  court  painters,  and  not- 
withstanding much  opposition  proved  himself  wor- 
thy of  the  situation.  In  1790,  he  was  appointed 
principal  cabinet  painter,  which  office  he  held  till 
his  death  in  1810.  He  did  not  confine  himself  to 
decorative  painting,  but  painted  cabinet  pictures 
of  historical  subjects  with  great  ability.  He  also 
excelled  in  moonlight  scenes. 

A  T\  TC  Tn.-riPLEGINCK,  Martiw, 
|\ /Lr  or  IVr^  •  P  *  German  engraver  on 
XVX  *  X  JL  *X  *wood  and  copper,  who 
flourished  about  1590.  He  executed  quite  a  num- 
ber of  prints  of  small  size,  which  do  not  possess 
sufficient  interest  for  insertion  here;  for  a  de- 
scription of  his  works  the  reader  is  referred 
to  fiartsch,  P.  G.,  tom.  ix.  He  engraved  a  set  of 
copper  plates  representing  various  figures  engaged 
in  different  kinds  of  combat,  in  a  style  resembhng 
that  of  Virgiiius  Solis;  also  a  set  of  small  wood 
cuts  representing  ecclesia^ical  orders  and  dignities, 
cavalry  and  foot  soldiers,  after  J,  de  Gheyn.  Also 
some  cuts  of  animals  and  ornaments  for  goldsmiths. 
His  prints  are  usually  marked  with  one  of  the 
above  monograms.  Zani  says  he  operated  in  1G06, 
but  the  latest  date  found  on  his  prints  is  1594. 

PLEYDENWURFF,  William,  an  old  German 
wood  engraver,  who  flourished  at  Nuremberg  in 
the  latter  part  of  the  15th  century.  In  conjuno- 
tion  with  Michael  Wolgemut,  he  executed  the  cuts 
for  the  Nuremberg  Chronicle,  a  heavy  folio,  com- 
piled by  Herman  Schedel,  and  published  in  Latin 
at  Nuremberg  in  1493.  It  is  illustrated  with 
about  2000  cuts,  representing  views  of  ancient 
cities,  figures  of  various  kinds,  and  other  subjects, 
which,  though  drawn  in  the  stiff,  formal,  and  in- 
correct manner  of  the  ^me.  are  nevertheless  spir- 
itedly and  boldly  cut,  with  much  expression  in 
many  of  the  heads. 

PLIN.  E.,  a  French  engraver,  who  flourished 
about  1780,  and  executed  some  plates  of  conver- 
sations and  domestic  subjects,  etched  and  finished 
with  the  graver,  in  a  neat  clear  style. 

PLINIUS,  Sbcundds,  Caius,  usually  called  the 
TouNQBR  Pliny,  was  the  nephew  and  adopted 
son  of  Pliny  the  Naturalist,  and  flourished  about 
A,  O.  100.  He  deserves  mention  in  a  work  rela- 
ting to  architecture,  for  a  number  of  excellent  edifi- 
ces which  he  caused  to  be  erected,  although  not  an 
architect  bv  profession.  "While  consul  in  Bithyn- 
ia,  he  built  the  baths  in  the  city  of  Nicomedia ; 
rebuilt  many  public  and  private  edifices  in  various 
parts  of  Asia  Minor ;  erected  a  magnificent  thea- 
tre at  Nicsea  ;  and  cut  a  canal  of  communication 
from  lake  Nicsea  to  the  sea.  He  was  appointed 
by  the  Emperor  Trajan  to  the  general  superintend- 
ence of  the  Roman  aqueducts,  ^nd  erected  a  num- 
l>er  of  beautiful  edifices  in  Italy. 

PLONICH.  Yedastus  do,  a  Dutch  engrarer, 
who  flourished  about  1660,  and  executed  a  few 


plates  of  views  m  Holland,  in  a  neat,  though  formal 
style. 

PLOOS,  Cornelius  van  Amstel.    See  Am- 

8TEL. 

PLOTT.  John,  an  English  miniature  painter, 
born  at  Winchester  in  1732.  He  was  bred  to  the 
law,  but  disliking  that  profession,  he  went  to  Lon- 
don in  1756,  and  became  the  pupil  of  Richard 
Wilson,  the  admirable  landscape  painter ;  but  his 
genius  leading  him  to  portraiture  rather  than  land- 
scape, he  left  that  master  and  placed  himself  un- 
der the  tuition  of  Nathaniel  Hone.  He  after- 
wards turned  his  attention  to  miniature,  both  in 
enamel  and  witter  colors,  in  which  branch  he  was 
very  successful,  and  met  with  oonsideraBle  em- 
plovment.  He  had  a  taste  for  painting  history, 
and  his  drawings  in  that  line  possess  great  ment. 
He  sometimes  i^inted  portraits  in  oil.  Towards 
the  close  of  his  life  he  retired  in  easy  circumstances 
to  Winchester,  where  he  was. chosen  a  member  of 
the  corporation  of  that  city.  He  died  there  in 
1803. 

PLUMIER,  an  artist  probably  a  Frenchman, 
by  whom  there  are  some  spirited  etchings,  from 
his  own  designs,  signed  Plumier  fecit,  which  show 
him  to  have  poss^sed  talent,  tnough  his  draw- 
ing in  the  naked  parts  of  his  figures,  is  not  very 
correct 

PO.  PiETRo  DEL.  a  Sicilian  painter,  bom  at  Pal- 
ermo in  1610.  After  learning  the  rudiments  of 
the  art  at  Palermo,  he  went  to  Naples,  and  stud- 
ied under  Domenichino,  during  the  residence  of  that 
celebrated  painter  in  that  city.  On  his  return  to 
Palermo,  he  executed  some  works  for  the  churches, 
and  afterwards  proceeded  to  Rome,  where  he  ttlso 
wrought  some  for  the  churches,  but  distinguished 
himself  more  for  the  pictures  which  he  painted  for 
the  collections,  and  especially  for  his  spirited  en- 
gnivin^.  He  had  a  thorough  knowledge  of  art. 
His  chief  work  ^  at  Rome  is  a  picture  of  S.  Leone, 
in  the  church  of  the  Madonna  di  Oonstantinopoli, 
which  Lanzi  says  does  not  do  him  so  much  honor 
as  some  of  his  easel  pictures,  especially  his  small 
cabinet  pictures,  executed  in  the  manner  of  minia- 
tures with  exquisite  taste ;  some  of  them  are  to  be 
found  in  the  collections  at  Rome  and  Piacenza,  and 
some  were  sent  to  Spain.  He  afterwards  settled 
at  Naples  with  his  son,  Giacomo,  where  he  died 
in  1692.  He  executed  some  spirited  etchings,  fin- 
ished with  the  graver,  from  his  own  designs,  and 
after  other  masters,  which  are  highly  esteemed. 
Bartsch  gives  a  l^t  of  thirty-two  prints  by  him, 
which  he  believes  to  l>e  a  complete  catidogue, 
though  there  are  three  or  four  others  attributed 
to  him.  which  do  not  bear  his  name.  The  follow- 
ing are  the  best : 

St  John  in  the  Wildemen ;  after  An.  Caraeei.  The 
Woman  of  Canaao  before  OhiiBt;  cU).  The  Dead  Chriit 
on  the  Lap  of  the  Virgin ;  do.  The  Virgin  aeated  on  a 
Throne  with  the  Infant,  and  a  Choir  of  Angels ;  after  Do- 
men  ichino.  The  four  Cardinal  Virtues,  with  their  attri- 
butes; <io.  St  Jerome  kneeling;  with  an  Angel;  do. 
The  Annnnoiatioo ;  qfter  N.  Potunn.  The  Fli^  into 
Egypt;  do. 

PO,  GiACOMO  DBL,  was  the  son  of  the  prece- 
ding, born  at  Rome  in  1654.  He  receired  his 
first  instructions  from  his  father,  but  af^rwards 
studied  under  Nicoolo  Poussin.  There  are  only  two 
of  his  pictures  in  the  churches  at  Rome,  one  in  S. 
2tfarta,  and  the  other  in  S.  Angiolo.    He  went  ta 
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NApYes,  where  hef  settled,  and  fouiid  abundant  em- 
ployment  in  ornamenting  the  halls  and  galleries 
of  the  nobility  with  frescos  of  all^orical  and  fab- 
ulous subjects.  His  intimacy  with  letters  aided 
the  natural  poetic  taste  with  which  his  pictures  are 
conceived,  and  his  varied  and  enchanting  colors, 
ikscinated  the  eye  of  every  beholder.  He  was 
singular  and  original  in  his  lights  and  in  their 
vanous  gradations  and  reflections.  His  inventive 
genius,  extraordinary  facility  of  hand,  and  abun- 
dant employment,  led  him  into  negligence  and  in- 
correctness in  design,  especially  in  his  figures  and 
draperies ;  so  that  he  fell  into  a  kind  of  mannerism, 
as  IS  usually  the  case  with  confident  and  rapid 
operators.  He  also  executed  a  few  works  for  the 
churches ;  but  his  genius  chiefly  shines  in  the 
gallery  of  the  Marchese  Genzano,  and  in  the  Pal- 
ace of  the  Duke  of  Matalona ;  and  still  more  in 
seven  apartments  of  the  palace  of  the  prince  of 
Avellmo.     He  died  m  1726. 

PO,  Terrs  A  del.  This  paintress  was  a  daugh- 
ter of  Pietro  del  Po,  who  instructed  her  in  the  art 
She  painted  cabinet  pictures  in  the  style  of  her 
father,  and  was  skilled  in  miniatures.  She  also 
etched  some  plates  in  a  manner  so  closely  resem- 
bling that  of  her  father  that  they  can  scarcely  be 
distmguished.  except  by  the  signature.  Bartsch 
describes  sixteen  prints  by  her,  and  enumerates 
six  more,  mentioned  by  Ftlessli.  The  time  of  her 
birth  is  not  known.  She  acquired  so  much  dis- 
tinction, that  she  was  elected  a  member  of  the 
Academy  of  St  Luke  at  Rome.  She  die^  at  Na- 
ples in  1716.  ' 

POCCETTT.    See  Berharoino  Barbatelli. 

POCO  E  BUONO,  II.    See  Girolamo  Nanni. 

PODESTA,  Andrea,  a  Genoese  painter  and  en- 
graver, bom  about  1620.  He  went  early  in  life 
to  Rome,  where  he  studied  under  Giovanni  An- 
drea Ferrari.  He  is  scarcely  known  as  a  painter, 
but  he  executed  some  spirited  and  masterly  etch- 
ings from  his  own  designs  and  after  other  mas- 
ters, for  the  Ginstiniani  Gallery,  which  prove  him 
to  have  been  an  artist  of  ability.  He  is  called  by 
most  writers,  Giovanni  Andrea  P. ;  and  Zani  says 
his  true  name  was  Giacomo  Andrea,  but  he  marked 
bis  printo  AND.  P..  or  And.  P,  in.  et  fee. 

D  TD  POEHAM,  Martin,  an  old  Ger- 

lOtr  ^^  .^f\  ™*^  engraver,  to  whom  Profes- 
J3d*  <  ^  JLSor  Christ  attributes  some  plates 
marked  with  one  of  the  above  monograms.  They 
chiefly  consist  of  indifferently  executed  copies  of 
other  prints  by  Aldegrever,  Hans  Sebald  Beham, 
and  others. 

POEL,  Egbert  vandbr,  a  Dutch  painter,  of 
whom  little  is  known,  except  by  his  works.  His  fa- 
vorite subjects  were  conflagrations,  representations 
of  flre-works.  with  numerous  fig^ires,  interiors  by 
candle-light,  kc^  which  he  treated  with  great  abil- 
ity. His  pictures  are  well  designed,  his  pencil  is 
fiee  and  firm,  his  coloring  vigorous,  and  his  chiaro- 
scuro excellent.  He  is  said  to  have  been  nearly 
related  to  Brower,  and  was  perhaps  his  pupil, 
whose  manner,  as  well  as  that  of  Teniers,  he  some- 
times imitated  with  considerable  success.  In  the 
Museum  at  Amsterdam  is  a  fine  picture  by  him, 
representing  the  explosion  of  a  powder  magazine 
at  Delft  in  1654,  which  he  repeated  several  times. 
In  the  same  collection  is  an  interior  of  a  <5ottage 
with  females  engaged  in  domestic  employment 


There  are  many  of  Lis  cabinet  pictures  in  the  t\ 
nous  collections  in  Holland,  where  they  are  highly 
esteemed.  His  name  is  generally  found  on  his  pic- 
tures, though  he  sometimes  marked  them  only 
with  his  initials,  E.  V.  P.  His  works  date  from 
about  1660  to  1690,  at  which  time  Balkema  says 
he  died. 

POELEMBURG,  Gorvblids,  an  eminent  Dutdi 
painter,  bom  at  Utrecht  in  1586.  He  first  studied 
under  Abraham  Bk>emaert,  and  afterwards  went 
to  Italy  for  improvement  He  at  first  adopted  the 
style  of  Adam  iBIsheimer,  but  afterwards  quit- 
ted it,  on  beholding  the  works  of  Rafiaelle.  as  we 
are  sagely  told  by  Houbraken,  "  to  study  and  im- 
itate the  grace  of  that  incomparable  master,  par- 
ticularly in  the  naked"!  He  formed  for  himself 
a  style  entirely  new,  partaking  of  both  the  Flem- 
ish and  Italian  schools ;  Flemish  in  landscape,  and 
Italian  in  accessories.  He  adopted  a  pleasing  style 
of  painting  small  cabinet  pictures  of  landscapes, 
into  which  he  introduced  some  small  figures,  usual- 
ly naked,  illustrative  of  fable,  poetry,  or  mytholo- 
gy, enriched  with  ancient  ruins  and  edifices.  His 
skies  are  clear,  light,  and  transparent,  and  he  gen- 
erally made  chok;e  of  agreeable  scenery.  He  fre- 
quently ornamented  his  backgrounds  with  vesti- 
ges of  magnificent  Roman  edifices,  carefully  copied 
from  nature ;  his  figures  were  more  remarkable 
for  the  neatness  of  his  pencil  and  the  clearness 
of  his  carnations,  than  for  correctness  of  design. 
His  composition  is  pleasing,  and  there  is  a  polish 
and  seductive  brilliancy  in  his  finishing,  that  cap- 
ti  vates  the  generali ty  of  observers.  He  soon  gai  ned 
an  immense  reputation  at  Rome ;  his  works  were 
held  in  the  highest  estimation,  and  it  is  said  that 
some  of  the  cardinals  and  other  great  person- 
ages frequented  his  studio.  This  flattering  encour- 
agement could  not  subdue  his  desire  to  return  to 
his  own  country,  and  he  set  out.  via  Florence, 
where  he  was  received  by  the  Grand  Duke  with  dis- 
tinguished honors,  who  commissioned  him  to  paint 
several  pictures,  and  endeavored  in  vain  to  retain 
him  in  his  service,  by  the  most  marked  liberality  and 
munificence.  Soon  after  his  arrival  at  Florence, 
Rubens  himself  honored  him  with  a  visit  pur- 
chased several  of  his  pictures  and  bespoke  others, 
by  which  generous  conduct,  he  greatly  benefitted 
the  artist,  instructing  others  how  to  estimate 
and  encourage  his  talents.  On  his  return  to  his 
native  citjr.  he  was  received  with  joy,  and  his  coun- 
trymen, impatient  for  his  presence,  and  anxious 
to  possess  his  works,  loaded  him  with  more  com- 
missions than -he  could  execute  at  the  time.  In 
1637,  Poelemburg  visited  England  at  the  invita- 
tion of  Charles  L.  where  it  is  supposed  he  resided 
several  years.  He  painted  several  pictures  for  the 
King,  and  others  for  the  nobi lity.  In  King  Charles' 
catalogues  are  mentioned  the  portraits  of  his  Maj- 
esty, and  of  the  children  of  the  King  of  Bohemia ; 
and  in  that  of  James  the  II..  are  sixteen  pictures 
by  him.  The  success  he  met  with  could  not  in- 
duce him  to  remain  in  England,  and  he  returned 
to  Utrecht ;  where  he  died,  in  1 660.  The  works  of 
Poelemburg  have  been  largely  imitated,  and  one  of 
the  most  successful  imitators  of  his  manner  was 
John  vander  Lys,  whose  works  are  oflen  attributed 
to  Poelemburg.  He  also  sometimes  inserted  the 
figures  in  the  works  of  eminent  cotctnporary 
artists,  as  Steenwyck,  Kierings,  and  John  Both ; 
and  they  probably  returned  him  a  like  compliment^ 
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by  painting  his  landscapes.  Descamps  and  Wa- 
telet  assert  that  Poelemburg  etched  some  spirited 
prints  from  his  own  desiens,  but  these  were  prob- 
ably executed  by  J*  G,  Bronkhorst,  after  his  de- 
signs. 

POERSON,  Oharlrs,  a  French  historical  and 
portrait  painter,  born  at  Metz.  He  went  to  Paris, 
where  he  settled,  and  practised  his  profession  with 
considerable  reputation  till  his  death,  in  1667. 

POERSON.  Charles  Francois,  was  the  son  of 
the  preceding,  bom  at  Paris  in  1653.  He  learned 
the  rudiments  of  the  art  from  his  father,  and  after 
his  death  became  the  pupil  of  Noel  Coypel.  He 
painted  history  and  portraits^  but  was  more  sucoess- 
rul  in  the  latter  branch ;  thonprh  he  had  an  excellent 
general  knowledge  of  art.  His  promising  talents 
recommended  him  to  the  patronage  of  M.  Mansard, 
through  whose  influence  he  was  appointed  portrait 
painter  to  Louis  XIV.,  whose  portrait  he  painted 
so  much  to  the  satisfaction  of  that  monarch,  that 
he  honored  him  with  the  order  of  St  Lazarus. 
He  was  dso  employed  to  decorate  the  hospital  des 
Invalides  with  some  historical  works,  but  these 
gave  so  little  satisfaction,  that  Mansard  caused 
them  to  be  obliterated,  and  replaced  by  the  frescos 
of  Bon  Boullongne.  which  obtained  much  applause. ' 
This  sad  failure  threw  Poerson  into  deep  despon- 
dency, but  his  friend  Mansard  contrived  to  raise 
his  spirits  by  inducing  the  King  to  appoint  him 
professor  of  the  French  Academy  at  Rome,  which 
office  he  filled  with  great  honor.  On  the  death  of 
Carlo  Maratti.  he  was  made  President  of  the  Ac- 
ademy of  St.  Luke.    He  died  at  Rome  in  1725. 

POGGINO,  Zanohi  di,  a  Pioi-entine  paipt^r, 
who  studied  unde#Gio.  Antonio  Sogliani.  Ac- 
cording to  Baldinooci.  he  executed  many  works  for 
the  churches  and  edifices  of  Florence,  in  the  style 
of  his  master.  Lanzi  says  his  works  are  now 
hardly  known  in  that  city. 

POILLY,  Francois,  the  Elder,  a  Yery  em- 
inent French  engraver,  bom  at  Abbeville  in  1622. 
He  was  the  son  of  a  goldsmith  and  engraver,  who 
instructed  him  in  the  rudiments  of  art.  He  after- 
wards went  to  Paris  and  studied  with  Pierre  Daret 
three  years.  He  then  visited  Rome,  where  he  re- 
sicbd  three  years,  greatly  improved  his  design,  and 
executed  several  plates  after  the  Italian  ma.sters, 
in  which  he  adopted  the  fine  style  of  Cornelius 
Bloemaert,  as  his  model.  On  his  ntum  to  Paris, 
he  distinguished  himself  as  one  of  the  most  cele- 
brated engravers  of  his  country,  and  was  appoint- 
ed engraver  to  the  King  in  1664.  His  plates  are 
executed  entirely  with  the  graver,  which  he  hand- 
led with  uncommon  firmness  and  dexterity.  The 
correctness  of  his  drawing  corresponds  with  the 
beauty  of  his  burin,  and  his  heads  have  a  fine 
expression.  Though  he  had  the  assistance  of 
some  able  pupils,  it  is  surprising  that  he  could 
have  produced  so  many  plates,  many  of  them  of 
large  size,  in  a  manner  that  requires  both  time 
and  patienoe,  and  so  uniform,  that  it  is  difficult  to 
establish  a  ground  of  preference,  except  by  the 
subject.  There  are  about  400  prints  which  bear 
his  name;  the  following  are  the  most  esteemed. 
He  died  in  1693. 


Pope  Alexander  VII,  with  mooeraoriee.  Loaia  XIY. 
when  yoang ;  after  NoereL  Cardinal  Mazarine  ;  after 
Mifipnard.  Henry  D^Amaad,  Bishop  of  Angers.  Jerome 
Bignon,  CbniMeUor  of  State ;  t^fler  Champagne.    Abra- 


ham Fabert  Marshal  of  Franoe ;  after  Ferdinand.  Wil- 
liam de  Lamoigmm,  with  Allegorical  Figures :  after  Mig' 
nard.    Bust  of  William  de  Lamoignon ;  after  le  Bran. 

SUBJECTS   FROM   HIS    OWN    DBStOVS. 

The  Virgin  and  Child.  The  Holy  Family,  with  St  John 
embracing  the  infant  Christ  St.  Ignatius  of  Loyola.  The 
Death  of  St.  Francis  Xarier.  The  Cmcifijdon.  The  Tri- 
umph of  Augustus. 

SUBJECTS   AJrrXB  VARIOUS  MASTXBS. 

The  Vinon  of  Esekiel;  after  Raffaelle.  The  Holy 
Family,  in  which  the  infant  Christ  is 'standing  upon  ths 
cradle ;  do.  The  Virgin  lifting  up  a  Veil,  to  show  to  St 
John  the  infant  Christ  sleeping;  do.  The  Flight  into 
Egypt}  ajter  Guido.  The  Nativity,  or  Adoration  of  the 
Shepherds,  in  an  octagonal  border ;  do.  The  first  impres- 
sions of  this  plate  are  befoiie  the  two  angels  whieh  appear 
above  were  inserted.  Christ  pAiying  in  the  Garden ;  d*. 
The  dead  Christ  on  the  lap  of  the  Virgin,  at  the  foot  of  the 
Cross ;  qfler  L.  Caraeci,  The  Repose  in  Egypt,  in  which 
the  Virgin  is  represented  sleeping,  with  two  Angels  kneel- 
ing; qfter  An.  Caraeci.  The  Holy  Family;  after  N. 
Pou»8in.  The  Marriage  of  St  Catherine ;  after  P.  MIg' 
nard.  The  Holy  Family  ;  do.  The  Baptism  of  Christ ; 
do.  St  Charles  Borromeus  administering  the  Communioa 
to  the  Persons  infected  with  the  Plague ;  do.  The  Visita- 
tion ;  after  C  le  Brun.  St.  John  in  the  Isle  of  Patraos; 
do.  The  Cmeiflxion  ;  do.  The  Parable  of  the  Wedding 
Garment;  <^fler  Champagne.  The  Cmoiflzien;  a  lam 
mint,  in  three  sheets;  do.  The  Trinity;  do.  Josephli 
Bloody  Garment  presented  to  Jacob ;  afier  Antoine  Com- 
pel.   Kymphs  Bathing ;  after  GitUio  Romano. 

POILLY,  Nicolas.  This  engraver  wis  the 
brother  of  the  preueding,  bom  at  Abbeville  in 
1626.  It  is  said  that  he  studied  under  his  broth- 
er, but  it  is  evident  that  he  first  studied  under 
some  other  rnaster,  and  that  on  the  return  of 
Francois  from  Rome,  he  improved  himself  by  his 
instruction.  He  executed  quite  a  number  of  prints 
in  the  style  of  his  brother,  and,  though  much 
inferior  to  them,  they  are  executed  in  a  clear, 
neat  manner,  and  pos.ses8  considerable  merit  He 
died  at  Paris  m  1696.  The  following  are  his 
principal  plates : 

POBTBAITB. 

Louis  XIV.,  in  a  frame  of  laurels,  with  Children  bear- 
ing emblems ;  after  N.  Mignard.  Bust  of  Louis  XIV., 
as  large  as  life.  '1683.  Maria  Theresa,  Queen  of  Franoe ; 
do.  1680.  Louis,  Dauphin,  the  son  of  Louis  XIV. ;  do. 
Louis  Bourbon,  called  the  Great  Cond^ ;  do.  Fnineis  de 
Coetlogon,  Bishop  of  Rennes.  Ren^  Potier.  Duke  de  Oes- 
yre ;  ^er  le  Fevre.  Nicholas  JBdward  Qlier,  Counsellor 
of  State. 

8VBJBCTS  ATTEU  VABIOIM  MASTBBS., 

2t.  Augustine  h^^lding  a  Cmoiliz.  The  Holy  FamUy, 
with  two  Angels  holding  a  Basket  of  Flowers ;  after  S. 
Bourdon.  The  Marriage  of  St.  Catherine ;  do.  Tihe  Pre- 
sentation in  the  Temple ;  qfter  C.  le  Brun.  The  Holy 
Family,  with  the  infant  Jesus  sleeping  on  the  Knee  of  the 
Virgin ;  do.  The  Repose  in  Egypi ;  q/Ur  Ckapron.  The 
Crucifixion ;  q/2er  N.  Poueein, 

POILLY,  Jean  Baptists,  was  the  son  and 
pupil  of  Nicolas  P.,  born  at  Paris  in  1669.  After 
studying  with  his  father,  he  went  to  Rome,  where 
he  resided  several  years.  On  his  return  to  Paris, 
he  executed  a  considerable  number  ofiplates,  which 
gained  him  distinction.  He  was  elected  a  member 
of  the  Royal  Academy  at  Paris  in  1714.  His  style 
of  engraving  was  very  different  from  that  of  bis 
father  or  uncle.  He  forwarded  his  plates  with  the 
point,  and  finished  them  with  the  graver.  His 
prints  are  distinguished  for  correct  drawing,  fine 
expression  of  the  heads,  and  a  pleasing  and  pic^ 
tiiresque  effect  The  following  are  his  most  es- 
teem^ works.    He  died  in  1728. 
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FomrtAiTt. 
Cleii  ent  XIII.  Poniifei  Max.  Loab  XIT. ;  after  Mig- 
nard.  Charles  James  Edward  Staart,  son  of  tlie  Preten- 
ier ;  after  Dapra.  Francis  de  Troj,  Painter ;  from  a 
picture  by  himse{f;  his  reception  plate  at  the  Aeademj. 
Oomelios  Tan  Cleve,  Sculptor;  after  VivUn  :  do. 

sanjKcre  aptbb  vabious  mastbbs. 
The  Nativity ;  after  Gaudtnzio  Ferrari ;  for  the  Cro- 
ntcolleotioD.  The  Virgin  adoring  the  infant  Jesus,  who 
is  sleeping;  after  Benvenuto  Oarofalo;  do.  The  Mar- 
tjfdom  of  St  Cecilia  ;  q/2«r  Domenichino.  The  Adora- 
tion of  the  Shepherds ;  after  C.  Marattl  The  Rod  of 
Aaron  deronring  the  Rods  of  the  Magicians ;  after  N, 
Potusin.  The  Israelites  worshipping  the  Qolden  Calf; 
d».  The  Holy  Family ;  do.  The  Judgment  of  Solomon ; 
after  A.  Coypei,  Susanna  and  the  Elders ;  do.  Jupiter 
and  Danag ;  qfter  Giulio  Romano ;  for  the  Crosat  collec- 
tion. Eleven  Plates  from  the  paintings  hy  P.  Mignard, 
in  the  saloon  of  St.  Cloud.  The  Four  Seasons ;  do.  ;  from 
the  paintings  in  the  Gallery  of  St.  Cloud. 

POILLY,  Francois,  the  Yodxgcr,  was  the 

S>iiiiger  son  of  Nicolas  P..  born  at  Paris  in  1671. 
e  received  instruction  from  his  father,  and  ac- 
companied his  brother  to  Paris,  where  he  engraved 
a  plate  of  St  Cecilia  distributing  her  wealth  to  the 
poor,  after  Domenichino,  a  companion  print  to  the 
martyrdom  of  that  saint  bj  the  same  master,  en- 
paved  by  Jean  Baptiste  Poilly.  Nothing  further 
18  mentioned  of  him.    He  died  in  1723. 

POIIiLY,  Nicolas  Jean  Baptiste,  accord- 
ing to  Basan,  was  the  son  of  Jean  Baptiste  P., 
and  was  instructed  by  his  father  in  the  art,  which 
be  soon  abandoned  for  some  other  employment. 
According  lo  Nagler,  he  was  bom  in  1712,  and  ex- 
ecuted a  few  portraits,  one  of  which  is  dated  1758, 
contradicting  Basan's  statement 

POINDRB,  Jacob  de,  a  Flemish  painter,  born 
at  Malines  in  1527.  He  studied  under  Sch wagers 
Marc  Willems.  He  painted  history  and  portraits, 
in  which  latter  branch  he  excelled.  He  went  to 
Copenhagen,  where  it  is  said  he  was  employed  to 
paint  the  portraits  of  some  of  the  Kings,  probably 
as  historical  recollections;  but  it  seems  more 
probable  that  he  painted  the  portraits  of  the  Rine 
and  other  members  of  the  Royal  family.  He  died 
there  in  1570. 

POINSART,  J.,  a  French  engraver,  who  flour- 
ished about  1630.  He  was  principally  employed 
by  the  booksellers,  for  whom  he  executed  a  vari- 
ety of  views  of  cities,  cfstles,  &c.^  executed  with 
the  graver,  in  a  neat,  but  incorrect  and  tasteless 
style.  Among  other  prints  by  him,  is  one  of  the 
Entry  of  Charles  VII.  into  Rheims. 

POINTE,  F.  DE  LA,  *  French  engraver,  who 
flourished  at  Paris  about  1678.  He  engraved  a  plan 
of  Paris  in  nine  parts ;  and,  in  conjunction  with 
Israel  Silvestre,  engraved  some  of  the  views  of 
the  Palace  of  Versailles. 

POL.  Christian  van.  a  Dutch  painter,  bom  at 
Berkenrode,  near  Haerlem,  in  1752.  He  obtained 
great  reputation  for  his  arabesques,  which  he  ren- 
dered very  agreeable  by  the  introduction  of  birds, 
flowers,  and  fruit  In  1782  he  went  to  Paris,  and 
was  employed  in  decorating  the  palaces  of  Belle- 
vue,  Chantilly.  and  St  Cloud.  He  also  painted 
flower-pieces,  in  oil,  in  a  style  of  excellence.  He 
sometimes  painted  groups  of  flowers  on  snuff- 
boxes, so  delicately  executed  that  they  might  be 
mistaken  for  the  works  of  the  greatest  masters  in 
that  line.    He  died  in  1813. 

POLANCOS,  two  Spanish  painters,  brothers, 


who  flourished  at  Seville  about  1646.  Little  is 
known  of  them  except  by  their  works.  They  stucl- 
ied  under  Francisco  Znrbaran,  whose  style  thev  so 
closely  imitated  that  their  works  are  often  attribu- 
ted to  that  master.  This  is  particularly  the  case 
in  the  church  of  San  Esteban  at  Seville,  where 
Zurbaran  painted  the  pictures  of  St.  Peter,  St 
Stephen,  and  St.  Hermenegildo.  and  the  brothers 
Polancos  an  altar-piece  of  the  patron  Saint  a  pic- 
ture of  the  Nativity,  and  another  of  St.  Fernando. 
They  also  painted  several  large  pictures  for  the 
churches  and  convents  of  Seville,  among  which  are 
the  Angels  appearing  to  Abraham,  Jacob  wrestling 
with  the  Angel,  Joseph's  Dream,  and  Tobit  ana 
the  Angel,  in  the  convent  of  St.  Paul ;  and  St. 
Teresa  conducted  by  Angels,  in  the  church  of 
the  Guardian  Angel,  belonging  to  the  Barefooted 
Carmelites  and  Franciscan  Friara 

POLANZANI,  Felice,  an  Italian  engraver,  who 
flourished  from  1745  to  1766.  He  engraved  some 
prints  after  Vandyck  and  other  masters,  a  .list  of 
which  may  be  found  in  Nagler's  Lexicon. 

POLANZANI,  Francesco,  an  Italian  engraver, 
born  at  Andale.  near  Venice,  about  1700.  lie  re- 
sided chiefly  at  Rome,  where  he  engraved  a  set  of 
twenty-two  plates  of  the  Life  of  the  Virgin,  from 
designs  which  are.  attributed  by  some  to  Niccolo 
Poussin.  and  by  others  to  Jacques  Stella,  whose 
style  they  more  nearly  resemble.  He  al.«?o  en- 
graved several  plates  after  Cignani,  Marco  Bcne- 
fiali,  and  other  masters.  There  was  another  en- 
graver of  this  name,  who  was  a  native  of  Verona, 
and  flourished  about  1750. 

POLAZZO.  Franobsgo.  a  Venetian  painter, 
Dom  in  1683.  and  died  in  1753.  Lanzi  says .  he 
was  a  good  painter  in  the  manner  of  Gio.  Battista 
Piaxzetta,  softened  down  with  that  of  Antonio  Ric- 
ci,  called  II  Barbalunga.  He  could  also  imitate 
the  touch  of  various  masters,  and  for  this  reason 
was  much  employed  in  restoring  ancient  pictures. 

POLESTANL  Andrba,  an  Italian  artist  proba- 
bly a  painter,  by  whom  there  is  a  slight  and  spirit- 
ed etching  of  a  Bacchanalian  subject  from  his  own 
design,  signed  Andrea  Polestaniis,  fecit.  1640. 

POLBTNICH,  J.  F.,  an  engraver  who  flourished 
kt  Paris,  from  about  1760  to  1780.  He  engraved 
several  plates  after  the  works  of  Vandyck,  Bou- 
cher, Li^ren^  and  other  masters. 

POLI,  two  brothers,  natives  of  Pisa,  who  flour- 
ished about  the  middle  of  the  17th  century.  Lanri 
briefly  notices  them  among  the  landscape  painters 
of  the  fourth  epoch  of  the  Florentine  school,  and 
says, ''  they  executed  many  pleasing  landscapes, 
which  are  to  be  found  in  the  collections  at  Flo- 
rence and  Pisa." 

POLIDORE.    See  John  Oladber. 

POLIDORINO,  II.    See  Frahcisco  Roviale. 

POLIDORO,  DA  Oaravaggio.    See  Caravao- 

GIO. 

POLIDORO,  Veneziano,  a  Venetian  painter, 
bom  in  1515,  and  died  in  1565.  His  real  name  is 
not  certainly  known,  though  in  the  Necrologio  of 
S.  Pantaleone,  he  is  expressly  called  Polidoro  Pit- 
tore.  According  to  Zanetti,  he  was  a  disciple  of 
Titian,  and  an  imitator  of  his  style.  He  painted 
Holy  Families,  Madonnas,  and  other  sacred  sub- 
jects, for  the  collections,  and  wrought  some  for  the 
churches  and  convents.    Lanzi  says  he  was  for 
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flie  laost  part  a  feeble  imitator  of  Titian,  who  sup- 
plied the  shops  with  an  abundance  of  his  Madon- 
nas and  other  sacred  subjects ;  one  who  made  a 
trade  of  his  profession.  ''  To  judge  from  an  altar- 
piece  at  the  Servi,  and  some  other  pictures  by  him 
at  Venice,  we  may  pronounce  him  a  tolerably  good 
composer,  though  he  never  distinguished  himself 
much  in  the  rank  of  his  cotemporaries ;  yet,  when 
the  school  declined,  his  labors  acquired  more  es- 
teem, and  were  exhibited  in  the  studios  of  some 
artists,  much  in  the  same  manner  as  sculptors  col- 
lect specimens  of  ancient  marbles,  however  inferior, 
us  advantageous  in  the  pursuit  of  their  art" ; — by 
which  he  means  that  his  pictures  were  used  by 
artists  as  models  in  coloi-ing. 

POLL  A,  Bartolomeo  da,  a  painter  of  the  Ve- 
netian school,  who' flourished  about  1500.  Little 
is  known  of  him.  He  decorated  the  panels  in  the 
Choir  of  the  Certosa.  at  Pavia,  with  figures  of  the 
Apostles  and  other  Saints,  which  Lanzi  says  are 
designed  in  the  style  of  Leonardo  da  Vinci. 

POLLAJUOLO,  Antonio,  an  eminent  Italian 
gculptor,  painter,  and  engraver,  born  at  Florence  in 
1426.  He  was  brought  up  to  the  business  of  a 
goldsmith  and  designer,  under  Bartolucci.  He  af- 
terwards studied  modeling  and  casting,  under  Lo- 
renzo Ghiberti,  whoni  he  assisted  in  executing  the 
celebrated  gates  in  the  church  of  S.  Giovanni  at 
Florence,  which  were  the  admiration  of  Michael 
Angelo.  He  executed  in  bronze  the  tombs  of  Six- 
tus  IV.,  and  Innocent  VII 1.  His  younger  brother 
haying  distinguished  himself  as  a  painter,  he  be- 
came his  disciple,  and  executed  several  pictures  for 
tl^e  churches  and  public  edifices,  which  rank  him 
as  one  of  the  ablest  artists  of  his  time.  The  most 
celebrated  of  these  is  the  Martyrdom  of  St.  Sebas- 
tian, in  the  chapel  of  the  Marchese  Pucci,  in  the 
church  of  the  Servi  at  Florence.  Lanzi  says. 
'*  this  is  the  finest  picture  of  the  15th  century  I 
have  seen  ;  the  coloring  is  not  in  the  best  style, 
but  the  composition  rises  above  the  age  in  which 
he*  lived,  and  the  drawing  of  the  naked  figure 
shows  what  attention  he  had  bestowed  on  anato- 
my. He  was  the  first  Italian  painter  who  dissect- 
ed bodies  in  order  to  learn  the  true  situations  of  the 
tendons  and  muscles.'  He  was  also  one  of  the  ear- 
liest Italian  artints  who  practised  engraving.  Co*  | 
temporary  with  Maso  Finiguerra,  he  is  supposed  to 
have  learned  the  art  from  him.  He  engraved  a 
few  plates,  executed  in  a  style  similar  to  that  of 
Finiguerra.  which  are  now  extremely  scarce.  He 
died  in  1498.  The  following  prints  are  known  to 
be  by  him,  and  bear  his  signature : 

Heroalet  ■trmngling  Anteus. 

A  large  plate,  representing  ten  Naked  Figures  fighting 
with  swords  and  ot^er  weapons.  It  is  inscribed  Opu»  An- 
ionii  PoUajoH  Florentinl,  without  a  date.  The  back* 
ground  is  a  forest,  very  rudely  represented.  The  design 
shows  that  he  had  paid  some  attention  to  the  figure,  and 
the  hends  are  not  without  expression. 

The  Holy  Family,  in  «bioh  the  Virgin  is  seated,  with 
the  infant  Jesus  on  her  knee ;  St.  Joseph  appears  on  the 
light  hand,  leaning  on  his  staff;  on  the  left  is  St  Elisa- 
^tb,  with  St.  John  presenting  a  flower  to  the  Ohild. 

The  following  are  also  generally  attributed  to 
him : 

Horenles  eombating  the  Giants.  There  is  no  signature 
'  to  this  print,  but  Bartsob  and  I  tley  both  deseribe  it,  and 
*^think  there  is  every  reason  to  believe  it  to  be  by  him. 

The  Battle  of  the  Centaurs  with  the  Lapithss,  described 
.by  Otfley.  Bartteh  gives  this  print  to  Gaspare  Reverdino, 
.fcvt  there  leems  to  be  little  doubt  among  cooooioeurs  that 


it  is  by  Poll^uok).    This  print,  formerly  in  the  Palaoo 
Riccardi,  is  now  in  the  British  Museum. 

The  niello  of  the  Martyrdom  of  St.  Lawrence,  described 
by  Duchesne. 

POLLAJUOLO,  PiETHO  DEL,  was  the  younger 
brother  of  the  preceding,  bom  at  Florence  in  1433, 
according  to  Vasari,  though  others  say  in  1428. 
He  studied  under  Andrea  Castagno,  and  distin- 
guished himself  chiefly  for  his  admirable  portraits. 
H6  painted  many  of  the  great  personages  of  his 
time,  as  large  as  life,  which  gained  him  immense 
applause.  Among  his  best  hi<itorical  works,  were 
tlie  Labors  of  Hercules,  in  *  the  Medicean  palace. 
He  died  at  Rome  in  1498,  the  same  year  as  his 
brother,  aged  65  years. 

POLLAJUOLO,  SiMONE  del,  called  II  Cbona- 
CA,  a  distinguished  Italian  architect  was  bom  at 
Florence  in  1454.  The  surname  II  Gronaca  (the 
Chronicle),  was  given  him  on  account  of  his  abil- 
ity in  relating  stories.  He  visited  Rome  at  an 
early  age,  where  he  resided  with  his  relatyce,  An- 
tonio del  Pol  I  aj  nolo,  and  studied  the  remains  of  an- 
tiquity with  great  assiduity.  On  returning  to 
Florence,  he  gained  great  reputation,  and.  accord- 
ing to  Milizia,  was  employed  to  finish  the  Palazzo 
Strozzi,  commenced  by  Benedetto  da  Maiano.  He 
erected  the  beautiful  fafade  in  the  Tuscan  order, 
and  at  the  top  placed  a  Corinthian  entablature, 
from  his  own  design,  which  Milizia  characterizes 
as  the  most  magnificent  that  was  ever  seen.  He 
adorned  the  court  of  this  palace  with  a  Composite 
order  below,  and  a  Corinthian  above,  with  exceed- 
ingly beautiful  columns,  windows,  and  doors,  all 
from  his  own  designs.  On  the  hill  of  S.  Miniato. 
near  Florence,  Pollajuolo  designed  the  church  of 
S.  Francesco,  of  such  exquisite  proportions  that 
Michael  Angelo  was  accustomed  to  call  it  his  bella 
ViUaneliayOr  beautiful  country  seat.  His  sacristy 
of  S.  Spirito,  at  Florence,  is  of  an  octangular  fig- 
ure, elegant  and  well  proportioned.  Among  his 
other  works  were  the  convent  Dei  Servi,  and  the 
great  Council  Hall  of  Florence.  He  was  a  follow- 
er of  Savonarola.  He  died  in  1509,  and  was  en- 
tombed in  S.  Ambrogio. 

POLLTO,  ViTRUvius,  a  Roman  architect,  and  a 
celebrated  writer  on  the  art,  who  flourished  in  the 
age  of  Augustus.  According  to  Milizia,  he  was  a 
native  of  Fornia,  now  called  Mola  di  Gaeta.  Other 
authorities  say  that  he  was  a  native  of  Verona. 
During  the  civil  war,  Augustus  employed  him  in 
constructing  military  engines ;  and,  after  peace 
was  restored,  appointed  him  Inspector  of  Build- 
ings. It  is  said  that  he  designed  the  Theatre  of 
Marcel  1  us,  although  its  arrangement  was  incon- 
sistent with  his  precepts.  The  Temple  of  Justice 
at  Fano,  was  unquestionably  erected  by  him  ;  the 
centre  nave  was  one  hundred  and  twenty  feet  long, 
and  sixty. feet  wide,  supported  by  eighteen  Corin- 
thian columns  fifty  feet  high  j  "the  lateral  naves 
were  twenty  feet  wide.  The  reputation  of  Viiru- 
vius  chiefly  rests  on  his  celebrated  treatise  upon 
architecture,  in  a  historical  form,  containing  the 
names  of  many  eminent  architects  with  their 
works.  At  the  request  of  Augustus,  he  com- 
menced his  celebrated  work  on  Architecture, 
availing  himself  of  the  Grecian  mles,  as  well  as 
his  own  matured  experience.  It  is  divided  into  ten 
books ;  seven  of  which  treat  of  architecture  in  its 
proper  sense ;  the  last  three  of  hydraulic  archi- 
tecture, gnomonics,  and  mechanics.  The  style  of 
Vitruvius  is  unostentatious  and  concise.    It  is  also 
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sometimes  obscure,  which  is  etsilj  explained  by 
refiecting  that,  being  the  flrst  l^man  writer  upon 
this  subject,  and  compelled  to  use  many  new  terms 
and  forms  of  expression,  he  was,  in  a  limited 
sens^  the  inventor  of  a  new  language,  which  was 
necessarily  imperfect,  and  subsequently  underwent 
many  at  terations.  It  is  the  only  ancient  production 
of  the  kind  that  has  been  preserved  to  modern  times, 
and,  though  defective  hi  some  respects,  is  well  wor- 
thy of  its  numerbus  translations  and  commenta- 
ries^ which  for  several  centuries  have  been  the 
study  of  architects.  Vitrnvius  was  learned  in 
both  the  civil  and  military  branches  of  the  art, 
and  reduced  the  latter  to  very  simple  principles. 
It  is  evident  that  he  had  an  elevated  idea  of  the 
art,  believing  that  it  should  be  practised  for  honor 
rather  than  profit  Milizia  says  that  he  allowed 
certain  liberties  with  the  orders — such  as  making 
the  shaA  of  the  Ionic  equal  to  the  Corinthian — 
which  cannot  be  justified  by  the  principles  of  cor- 
rect taste. 

PQLO,  Bernardo,  a  Spanish  painter  of  fruit 
and  flower  pieces,  who  flourished  at  Saragossa  in 
the  latter  part  of  the  17th  century.  Zani  says  he 
operated  in  1680,  and  died  about  1700.  tie  paint- 
ed his  subjects  from  nature,  in  a  style  of  excellence. 
His  works  are  found  in  the  collections  at  iSaragos- 
sa  and  Madrid,  where  they  are  highly  esteemed. 

POLO,  Diego,  the  Eldcr,  a  Spanish  painter, 
born,  according  to  Palomino,  at  Burgos,  in  1560. 
He  studied  under  Patricio  Caxes,  at  Madrid,  and 
scquired  considerable  reputation  as  an  historical 
'  and  portrait  painter.  There  are  some  of  his  works 
in  the  Escurial  and  the  Royal  Palace  at  Madrid, 
which  prove  him  to  have  been  a  correct  designer, 
and  an  excellent  colorist.  His  best  works  are  the 
portraits  of  the  Kings  of  the  Goths  ;  St.  Jerome 
chastised  by  the  Angel,  for  taking  too  much  pleas- 
ure in  reading  Cicero ;  and  a  Penitent  Magdalen. 
He  died  at  Madrid  in  IGOO. 

POLO,  Diego,  the  Younger,  was  the  nephew 
of  the  preceding,  bom  at  Burgos  in  1620.  He 
studied  under  Antonio  Lanchares.  but  profited 
more  by  a  diligent  study  of  the  works  of  Titian  in 
the  Royal  collection,  by  whk^h  means  he  became 
an  admirable  colorist  He  executed  several  works 
for  the  churches  and  convents  at  Madrid,  the  most 
esteemed  of  which  are  the  Baptism  of  Christ,  in 
the  Church  of  the  Carmelites,  and  the  Annuncia- 
tion, in  S.  Maria.  He  also  excelled  in  portraits.  He 
was  an  artist  of  great  talents,  but  died  young  in 
1655. 

POTX)NY,  ZiARAKA,  an  obscure  engraver,  who 
flourished  at  Paris  about  1615.  He  executed  a  few 
etchings  of  various  subjects. 

POLVERINO.  RcMUALDO,  a  Neapolitan  painter, 
bom  in  1701.  He  studied  under  Francesco  Soli- 
mena.  and  began  to  acquire  distinction  for  his  his- 
torical pictures,  when  he  died,  in  the  flower  of  his 
age.  in  1731. 

POLYCLES,  a  Greek  sculptor  mentioned  by 
Ptiny  and  Pausanias.  who  flourished  in  the  102d 
Olympiad,  or  about  B.  C.  370.  He  was  cotempo- 
rary  with  Cephisodotas.  Leochares,  Praxiteles, and 
Lysippus.  Little  is  recorded  of  him ;  although  the 
notices  by  the  above  mentioned  authors  are  so  in- 
definite, that  it  is' not  always  certain  whether  they 
refer  to  this  artist,  or  to  the  one  in  the  subsequent 
article. 


POLYCLES,  a  distinguished  Greek  sculptor, 
flourished  about  R  C.  170.  He  was  the  son  of 
Timarchides,  an  Athenian  statuary;  but  studied, 
according  to  Pausanias,  under  Stadieus.  He  ap- 
pears to  have  often  wrought  in  concert  with  his 
brother  Dionysius.  and  Pliny  says  that  their  pro- 
ductions were  carried  to  Rome,  among  whk;h  was 
a  statue  of  Juno,  in  the  temple  of  that  goddess 
within  the  portico  of  Octavia,  and  near  it  a  statue 
of  Jupiter,  also  the  work  of  Polycles  and  Dio- 
nysius. From  the  passage  in  Pliny,  Polycles  her- 
maphroditem  nobilem  fecit^  this  sculptor  is  sup- 
posed to  have  been  the  author  of  the  original 
statue  of  the  Hermaphrodite,  from  which  the  well 
known  existing  representations  are  copied,  espe- 
cially that  usually  termed  the  Borghese  Herma- 
phrodite, from  its  having  belonged  to  that  collec- 
tion, although  now  in  the  Louvre.  Pausanias 
mentions  a  statue  by  Polycles,  of  Amyntas,  a  con- 
queror in  the  games,  which  was  preserved  at 
Olympia.  Among  his  other  works,  were  several 
statues  of  the  Muses.  He  left  several  sons,  who 
followed  the  profession  of  sculpture. 

POLYCLETUS,  a  preeminent  Grecian  sculptor 
and  an  able  architect,  a  native  of  Sicyon,  flourished 
about  B.  C.  440.  He  studied  under  Ageladas  of 
Argos.  and  was  cotemporary  with  Myron,  Alca- 
menes,  and  Phidias.  The  judgment  of  antiquity 
has  given  to  Polycletus  the  reputation  of  one  of 
the  most  remarkable  sculptors  of  the  golden  age 
of  Grecian  art.  It  is  evident  that  he  was  a  wor- 
thy competitor  and  rival  of  Phidias ;  for,  on  one 
occasion,  when  five  of  the  most  eminent  artists  of 
the  time,  Phidias  being  among  them,  executed  five 
statues  in  "competition,  that  of  Polycletus  was  pre- 
ferred. He  did  not  possess  the  grandeur  of  im- 
agination of  Phidias,  but  excelled  rather  in  the 
beautiful.  Phidias  has  been  termed  the  .^schy- 
lus^  and  Polycl  etus  the  Sophocles  of  Scul  pt  ur e.  Ho 
finished  his  statues  with  the  greatest  care.  Poly- 
cletus is  said  to  have  carried  alto-relievo  to  perfec- 
tion ;  and  also  the  toreutic  art  commenced  by 
Phidias,  probably  tha^  of  uniting  metals  with  anv 
other  material.  A  correct  estimate  of  his  ment 
may  be  formed  from  the  high  eulogiums  of  the  best 
ancient  writers,  and  from  the  fact  that  among  his 
scholars  were  Peridetus,  Canachus  the  second, 
Asopodorus,  Ale.\is,  Aristides,  Phryno,  Dino, 
Athenodorus,  and  Demeas.  Pliny  says  he  suc- 
ceeded best  in  statues  of  a  soft  and  gentle  charac- 
ter. Myron  and  Polycletus  were  always  consid- 
ered rivals ;  and  one  used  the  bronze  of  Delos  in 
his  works,  while  the  other  used  that  of  iSgina. 

Among  the  chief  works  of  this  eminent  artist, 
was  the  colossal  statue  of  Juno,  in  the  temple  of^ 
that  goddess  at  Argos,  which  was  considered  in 
many  respects  equal  to  the  finest  productions  of 
Phidia.s.  It  was  chryselephantine,  or  composed 
of  gold  and  ivory ;  all  the  naked  parts  bemg  of 
ivory,  while  the  gold  was  used  for  drapery  and  ac- 
cessories. It  was  not  as  large  as  the  Olympian 
Jupiter  or  the  Minerva  of  Phidias.  The  goddess 
was  represented  seated  on  a  throne ;  in  one  hand 
she  held  a  .sceptre,  and  in  the  other  a  pomegranate. 
The  accompanying  subjects  and  ornaments  were 
of  the  richest  description  and  of  the  most  elaborate 
workmanship.  The  other  works  of  Polycletus 
were  almost  as  famous  as  his  Juno.  Among  them 
were  two  statues  of  young  men ;  one,  called  Dia- 
dumenos,  fastening  a  band  around  bis  head ;   the 
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ether  called  DoryphY>rns,  of  a  more  manly  char- 
acter, carrying  a  lance.  Pliny  says  the  former 
work  was  valued  at  the  enormous  sum  of  100 
talents.  A  group  of  two  naked  boys,  called  As- 
tragalizontes,  playing  at  a  game  of  dice,  was  in  the 
possession  of  the  Emperor  Titus  at  Rome,  and  was 
greatly  admired.  His  statues  of  Ganephoras  (fe- 
male figures  carr)nng  baskets  on  their  heads), 
were  so  greatly  admired,  that  Cicero  says  the 
strangers  at  Messene  crowded  to  see  them,  and 
that  ^'  the  house  in  which  they  were  preserved,  was 
less  its  master's  than  the  ornament  or  attraction  of 
the  whole  city."  Among  the  most  important  of  the 
works  of  Polycletns.  however,  was  the  statue  of  a 
Life-Guard  of  the  King  of  Persia,  termed  TVte  Can- 
on,  or  Rule  of  Art.  of  such  perfect  proportions  that 
other  artists  referred  to  it  as  a  standard  for  ex- 
ecuting their  own  works.  Among  the  other  works 
of  Polycletus,  were  the  statues  of  an  Amazon, 
Mercury,  and  several  Athletes;  also  a  group  of 
Hercules  lifting  Antseus,  and  the  image  of  a  Vo- 
luptuary, languidly  reclining  on  a  couch,  which  was 
held  in  the  highest  estimation. 

As  an  arcliitect,  Polycletus  acquired  consider- 
able distinction.  One  of  the  monuments  of  his 
skill  was  a  marble  building  erected  at  Epidaurus, 
called  the  Tholus.  Pausanias  mentions  a  theatre 
erected  within  the  precincts  of  the  Temple  of  ^s- 
culapius,  also  at  Epidaurus,  and  says  it  was  su- 
perior for  symmetry  and  beauty,  to  any  theatre 
extant. 

POLYCLETUS,  a  Greek  sculptor,  probably  a 
native  of  Argos ;  was  the  brother  and  scholar  of 
Naucydes,  tmd  flourished  about  B.  C.  380.  It  is 
supposed  that  he  was  the  author  of  several  bronze 
tripods  dedicated  at  Amycla,  and  two  celebrated 
statues  described  by  Pausanias;  namely,  the  Ju- 
piter Philius.  erected  at  Megalopolis,  and  the  Ju- 
piter Milichius.  a  marble  statue  at  Argosv 

POLYGNOTUS.  a  preeminent  Grecian  painter. 
He  was  a  native  of  Thasos,  an  island  of  the  iS<rean 
sea,  the  son  of  the  painter  Aglaophon.  Plutarch's 
account  of  his  friendship  for  <  *imon,  and  his  love 
(br  Cimon's  sister  Elpinicc,  would  indicate  that  his 
career  commenced  about  B.  0.  460.  As  Thasos 
was  conquered  by  the  Athenians  under  Cimon  in 
B.  C  463.  it  is  probable  that  Polygnotus  left  his 
native  island  at  that  time,  and  went  with  Cimon 
to  Athens.  At  first  he  acquired  a  knowledge 
of  sculpture,  but  subsequently  studied  painting 
under  his  father,  and  devoted  his  enetgies  per- 
manently to  that  art.  He  seems  to  have  contrib- 
uted more  largely  to  the  advancement  of  the  art 
than  any  preceding  painter.  Before  his  time,  the 
human  countenance  was  repre.sented  without  ani- 
mation, and  a  kind  of  leaden  dullness  pervaded 
the  features.  Polygnotus  kindled  expression  in 
the  face,  and  thre«r  intellect  and  feeling  into  the 
whole  frame.  He  also  first  painted  the  mouth 
open,  so  as  to  display  the  teeth ;  and  in  this  way, 
caused  the  lips  to  contribute  their  full  share  to  the 
general  expression.  He  first  clothed  his  figures 
in  light,  airy,  transparent  draperies,  which  he  ele- 
gantly threw  about  the  light  forms  of  his  women. 
From  the  expressions  of  ancient  writers,  his  color- 
ing seems  to  have  been  superior  to  his  design ;  but 
he  was  the  author  both  of  delicacy  and  expression 
in  the  paintings  of  Greece.  >ristotle  calls  him 
Elhicoa,  one  who  conveyed  an  idea  of  character 
and  moral  qualities  by  his  works ;   in  the  *'  Poe- 


tics," he  contrasts  this  distinctive  quality  of  Polyg-* 
notus  with  the  want  of  sndi  excellence  in  Zetizis; 
and  he  also  says  that  Polygnotus  made  his  figures 
superior,  Pauson  inferior,  and  Dionysius  eqiud,  to 
Nature. 

Pausanias  gives  an  elaborate  description  of  the 
pictures  by  Polygnotus  in  the  Lesche  at  DelphL 
They  represented  the  Capture  of  Troy,  the  Return 
of  the  Greeks,  and  the  Visit  of  Ulysses  to  the  Shades. 
The  variety  of  age  and  sex,  and  the  passionate  ex- 
pressions portrayed,  indicate  a  discrimination  of 
character  and  a  power  of  expression,  fully  equal  to 
the  eulogisms  of  the  ancient  writers.  Although 
these  memorable  events  comprehended  so  many  in- 
teresting circumstances,  and  such  terrible  situational 
that  it  appeared  beyond  the  power  of  human  gen- 
ius to  depict  and  unite  them,  yet  the  master  mind 
of  the  artist,  filled  with  the  sublime  conceptions 
of  Homer,  overcame  all  obstacles,  and  produced 
such  efi'ects  as  filled  the  mind  with  astonishment. 
His  celebrated  picture  of  Cassandra  was  sufficient 
to  rank  his  name  as. the  first  painter  of  Greece. 
He  represented  her  at  the  moment  when  brutally 
outraged  by  Ajax,  in  the  temple  of  Minerva.  The 
face  of  the  unfortunate  captive  was  partially  veiled, 
but  the  glowing  blush  of  outraged  modesty  was 
visible  in  her  countenance.  This  admirable  work 
is  cited  by  Lucian  in  his  description  of  the  por- 
trait of  a  perfect  woman.  '*  Polygnotus  shall  open 
and  spread  her  eyebrows,  and  give  her  that  warm, 
glowing,  decent  blush,  which  ho  inimitably  beau- 
tifies his  Cassandra.  He  likewise  shall  give  her 
an  easy,  tasteful,  and  flowing  dress,  with  all  its-' 
tender  and  delicate  wavings,  partly  clinging  to  her 
body,  and  partly  fiuttering  in  the  wind."  In  the 
portico  called  the  Poecile,  at  Athens,  Polygnotus 
painted  the  Battle  of  Marathon.  In  the  foreground 
of  the  pictVire.  the  Greeks  and  Persians  were  re- 
presented as  combating  with  equal  valor;  but 
in  extending  the  view  to  the  middle  of  the  com- 
position, the  Barbarians  were  seen  fiying  to  the 
Phoenician  ships,  which  were  visible  in  the  dis- 
tance. The  Athenians  were  so  delighted  with  his 
work,  that  they  offered  to  reward  him  with  what- 
ever sum  he  might  please  to  ask.  Upon  his  de- 
clining this  generous  ofler.  the  Amphictyonic  coun- 
cil ordered  that  he  should  be  maintained  at  the 
public  expense  wherever  he  went.  Among  the 
other  works  of  Polygnotus.  were  a  picture  of  Ulys- 
ses after  the  slaughter  of  the  Suitors,  in  the  tern- 
pie  of  Minerva  Area,  at  Platsea;  and  the  paint- 
ings on  the  Walls  of  Thespiae,  subsequently  re- 
stored by  Paustas. 

POMARANCE,  dalle.    See  Cav.  Cristofo- 

RO  RONCALLL 

POMARANCE,  dal^e.  or  IL  POMERANCia 
See  NiccoLo  and  Antonio  Circignano. 

POMAREDE,  Sylvius,  an  Italian  engraver,  to 
whom  Professor  Christ  attributes  some  prints 
marked  S.  P.  P.,  the  F  for  fecit,  and  says  he  flour- 
ished in  1720.  Strutt  says  he  lived  in  1C20.  instetd 
of  1720.  Zani  calls  him  (or  another  artist)  Silvio 
Pomar^e,  and  says  he  flourished  from  1740  to 
1768.  Nagler  calls  him  Silvestre  Pomarede,  and 
gives  the  same  details  as  Zani,  with  a  list  of  his 
prints,  the  chief  of  which  are,  the  Triumphs  of 
Time,  Fame,  Death,  and  the  Christian  Religion, 
after  Thtian, 

POMPADOUR,  THE  Marchioness  of.    Thit 
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eelebmted  lady  amused  herself  with  engraTing. 
She  etched  some  small  plates  after  Boucher,  fiisen, 
and  others.  She  also  engraved  a  set  of  sixty- 
three  plates,  from  gems  by  Gay. 

POMPEI,  OoNTE  Albssandro,  an  Italian  ama- 
teur painter,  and  an  eminent  architect,  born  at 
Verona  in  1705.  He  was  of  noble  descent,  and 
was  sent  whife  very  young  to  the  collefre  of  noble- 
men at  Parma,  where  he  manifested  a  strong  in- 
clination for  design.  Having  completed  his  edu- 
cation, h^  devoted  his  attention  to  cultivating  the 
sciences,  and  also  studied  painting,  under  Antonio 
Balestra,  but  pmctised  it  only  as  a  recreation.  In 
1731,  bemg  desirous  of  rebuilding  his  palace  in 
the  Villa  Illasi,  and  not  finding  in  Verona  an  ar- 
chitect equal  to  the  undertaking,  he.  turned  his 
thoughts  to  architecture.  Aocording  to  Milizia,  he 
stud^  the  best  authorities,  and  acquired  the  re- 
quisite knowledge,  not  from  masters.  Out  from  his 
own  reasoning ;  and  soon  attained  great  excellence, 
both  in  theory  and  practice.  In  1735  he  published 
hk  work  entitled  I  Cinque  Otxlini  delP  Architet- 
twrOy  Civile  (U  Mirhele  Sanmicheli,  containing  de- 
scriptions of  the  five  orders  as  employed  by  San- 
micbeli.  with  a  parallel  between  them  and  the  or- 
ders practised  by  Vitruvius,  Leon  Battista  Alberti, 
Serlio,  Palladio.  Scamozzi,  and  Vignola.  This  pro- 
duction is  highly  praised  by  Milizia  for  it<<  correct 
taste.  Among  the  principal  edifices  of  Ponipei, 
are  his  palace  at  Illasi,  universally  admired ;  the 
Palazzo  Pindimonti,  in  the  village  of  Vo ;  the 
.Palazzo  Gioliari,  at  Sessino;  and  the  Merchants' 
Exchange,  at  Verona.  In  the  latter  city  his  abil- 
ities'were  frequently  in  request ;  and  he  was  also 
chosen  President  of  thd  Academy  of  Painting. 

PONCE,  Nicholas,  an  eminent  French  engra- 
ver, bom  at  Paris  in  1746.  He  first  studied  paint- 
ing under  M.  Pierre,  but  abandoned  it  for  engrav- 
ing, which  he  learned  of  Fessard  and  Delannay. 
He  distinguished  himself  in  this  branch,  and  was 
employed  on  several  of  the  grand  publications 
which  Tdo  honor  to  the  French  nation,  such  as  Le 
MusH  Lcuirent ;  Le  Cabinet  de  Choisetd  ;  La 
Galerio  du  Palais  Royal ;  Les  Campagnes 
tPItalie ;  the  folio  edition  of  Racine  by  Didot  ; 
the  edition  of  Ariotto  by  Du89ieux.  of  which  all 
the  prints  after  Cochin's  designs  are  engraved  by 
Ponce ;  Lea  lUustrea  Francaia.  avec  les  Notices 
kistoriqiies,  5G  plates ;  Les  Bains  de  Titus  et  du 
Livie,  75  plates  ;  and  La  Guerre  d?Ameri(jue,  en- 
graved conjointly  with  Godefroy.  He  edited  an 
edition  of  the  Bible,  with  300  plates  after  Maril- 
Her ;  and  the  beautiful  edition  of  the  Charter, 
dedicated  to  Louis  X  V  [II.  In  addition  to  these  nu- 
merous works,  he  executed  some  detached  pieces 
after  various  masters,  among  which  are  Christ 
cormg  the  blind  Man.  after  le  Siteur  ;  the  Battle 
of  Marengo,  after  C.  Vernet;  the  Virgin  and 
Child,  a/^er  Voitet  ;  the  Marriage  of  the  Virgin, 
after  Vardoo,  &c  He  also  distinguished  himself 
as  an  author ;  wrote  and  tran.slated  several  works 
on  the  Fine  Arts ;  was  elected  a  member  of  various 
academies  and  literary  societies,  a  corresponding 
member  of  the  Royal  Institute  of  France,  and  a 
member  of  the  Legion  of  Honor.  His  life  was 
one  of  extraordinary  industry  and  great  useful- 
ness.   He  died  in  1831. 

PONCE.  RoacB.  a  Spanish  painter,  wh^  flonr- 
idied  at  Madrid  aboot  16901    He  studied  under 
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Juan  de  la  Costa,  and  painted  landscapes  in  a  siyfo 
of  excellence. 

PONCHEL,  Charles  Eugene  du,  a  French 
engraver,  bom  at  Abbeville,  in  1748.  He  studied 
with  Jacques  Nicholas  Tardieu.  at  Paris,  and  en- 
graved several  plates  of  portraits  and  historical 
subjects,  among  which  are  the  Madonna  della  Seg- 
giola.  after  RaffaeUe  ;  and  a  Hoi jp  Familj,  after 
Andrea  del  Sarto.  He  went  to  England  about 
1779,  where  he  resided  some  time,  and  engraved  a 
few  plates. 

PONCHINO,  Giovanni  Battista,  called  II 
Bozzato,  a  painter  born  at  Castel franco  in  1500. 
There  is  considerable  discrepanc}'  about  him  but 
the  following  is  Lanzi's  account :  *'  He  was  a  rriend 
of  Paolo  Veronese,  and  an  excellent  pupil  of  Ti- 
tian, whom,  in  some  things,  he  imitat^.  He  has 
been  erroneously  denominated  by  historiaps.  He 
is  called  by  Vasari,  Zanetti,  and  Guanenti,  Baz- 
zacco  and  Brazzacco  da  Castelfranco,  and  Gua- 
rienti  makes  him  the  scholar  of  Badile.  My  in- 
formation respecting  him,  as  well  as  other  artists 
of  Castel  franco,  has  been  obtained  from  a  MS. 
communicated  to  me  by  the  learned  Dottore  Trev- 
isahi.  He  took  the  name  of  Gio.  Battista  Pon- 
chino,  and  the  surname  of  Bozzato,  a  city  of  his 
native  country,  where  several  of  his  paintings  in 
fresco  still  exist,  together  with  his  celebrated  piece 
of  the  Limbo,  in  the  church  of  S.  Liberale — the 
finest  work,  if  we  except  those  of  Giorgione, 
which  that  city  has  to  boast,  and  it  is  greatly  ad- 
mired by  strangers.  He  painted  also  at  Venice 
and  Vicenza,  ouring  the  lifetime  of  his  wife,  a 
daughter  of  Dario  Varotari ;  but  at  her  death,  he 
assumed  the  ecclesiastical  habit,  and  afterwards 
paid  little  attention  to  the  art"     He  died  in  1570. 

POND,  Arthur,  an  English  painter  and  engra- 
ver, of  whom  little  is  known.  He  was  eyidentlv  a 
learned  man,  as  Pilkington  says  he  was  a  member 
of  the  Royal  and  Antiquarian  Societies.  He  is 
said  to  have  contributed  greatly  to  the  encourage- 
ment of  art  in  England,  but  in  what  manner  we 
are  not  told.  He  painted  portraits,  both  in  oil  and 
crayons,  and,  in  conjunction  with  George  Knapton, 
published  a  collection  of  heads  of  illustrious 
persons,  engraved  by  Houbraken  and  Vertue; 
the  memoirs  were  written  by  Dr.  Birch.  He  en- 
graved and  published,  in  conjunction  with  Knap- 
ton,  a  set  of  ninety-five  plates  from  the  drawings  of 
the  great  Italian  masters,  in  a  tasteful  and  spirited 
style,  in  imitation  of  the  originals.  He  also  an- 
graved  a  set  of  twenty-five  caricatures,  after 
Cav.  Ghezziy  and  etched  a  few  portraits  in  a  style 
resembling  that  of  Rembrandt     He  died  in  1758 

PONSE;  JoRis,  a  Dutch  painter,  born  at  Dort 
in  1723.  He  studied  under  A.  Schouman,  in 
whose  style  he  painted  cabinet  pictures  of  birds, 
fruit,  and  flowers,  more  remarkable  for  elaborate 
finishing,  than  for  elegance  of  composition.  He 
died  at  Dort  in  1783. 

.  PONT.  Nicholas  du,  a  Flemish  painter,  lorn 
at  Brussels  in  1660,  and  died  there  in  1712.  He 
painted  landscapes  and  architectural  pieces,  in 
which  the  figures  are  attributed  to  Bout  the  coad- 
jutor of  Boudewyns.  lliere  is  a  perspective  of  a 
grand  palace  by  him,  with  figures  by  Bout,  in  the 
Museum  at  Ghent. 

PONTE.  Francesco  da,  called  also  the  elder 
Bass  AND,  was  the  head  of  a  family  and  school  of 
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artists  called  the  Bassans,  highly  distinguished 
daring  and  beyond  the  16th  century.  He  was  bom 
ml  Vicenza.  about  1475,  and  is  supposed  to  have 
studied  at  Venice,  under  GioTanni  Bellini,  whose 
style  he  at  first  imitated.  He  afterwards  settled  at 
Bassano,  on  the  Brenta,  from  which  town  he  and 
his  descendants  obtained  their  surname.  He  was 
well  Tersed  ii^polite  literature  and  philosophy. 
He  gradually  at>andOned  the  dry  and  gothic  style 
in  which  he  had  been  instructed,  and  audopted  one 
of  greater  freedom,  softness,  and  harmony  of  col- 
oring, approaching  the  moderns.  The  st^'les  of  his 
altar-pieces,  when  compared  with  each  other,  man- 
ifest his  progress,  from  the  earliest  to  the  latest 
specimens  of  his  pencil.  He  is  diligent,  but  dry,  in 
his  S.  Bartolomeo  at  Bassano ;  more  soft  in  an- 
other in  the  church  of  S.  Giovanni ;  but  best  in 
his  Descent  of  the  Holy  Ghost,  in  a  church  at  the 
Tillage  of  Oliero.  near  Bassano,  a  grand  composi- 
tion, with  rich  and  harmonious  coloring,  and  a  fine 
expression  in  the  heads.  He  died  at  Bassano  in 
1530,  accord  in":  to  Verci.  who  wrote  the  Anecdotes 
of  the  lives  and  works  of  the  artists  of  Bassano. 

PONTE.  GiACOMo  DAf  commonly  called  II  Bas- 
sano, was  the  son  of  the  preceding,  born  at  Bas- 
sano in  1510.  He  received  his  first  instruction 
from  his  father,  and  some  of  his  youthful  efforts 
are  in  the  church  of  S.  Bernardino  in  his  native 
place,  which  bear  the  impress  of  his  early  educa- 
tion. He  went  to  Venice  for  improvement,  and 
was  recommended  to  Bonifazio  Veneziano — a  mas- 
ter equally  jealous  of  the  secrets  of  his  art  as  Ti- 
tian and  Tintoretto — from  whom  he  obtained 
110  advantage  in  seeing  him  color  his  pictures, 
except  by  secretly  watching  him  through  the  key- 
hole at  the  door  of  his  studio.  He  derived  much 
advantage,  however,  in  designing  from  the  cartoons 
of  Parmiggiano,  and  in  copying  the  pictures  of 
Bonifazio  and  Titian.  U  has  been  supposed  by  some 
that  he  studied  a  short  time  under  Titian ;  and  Lanzi 
says,  *'  if  conformity  of  manner — not  always  a  sure 
guide — were  sufficient  evidence,  we  might  admit  the 
truth  of  the  supposition,  his  second  atyle  being  alto- 
gether that  of  Titian  ;  and  some  of  his  youthful  pro- 
ductions, as  the  Nativity  and  Flight  into  Egypt, 
seemed  to  promise  a  second  Titian,  so  richly  were 
they  imbued  with  his  sweetness  of  taste."  At 
this  period,  too,  he  drew  some  of  his  figures  larger 
than  life,  and  aspired  to  a  greatness  of  style  of 
which  he  showed  himself  not  incapable. 

No  correct  idea  of  the  style  and  real  merits  of 
Bassano  can  be  formed  from  the  generality  of  his 
biographers,  as  for  the  most  part  they  copy  Vasa- 
ri,  who  could  find  more  faul  ts  to  condemn  than 
beauties  to  commend  in  the  works  of  this  artist, 
and  who  certainty  has  not  judged  him  with  the 
candor  his  merits  deserve.  He  was  the  head 
of  a  great  school,  which  had  more  imitators  than 
almost  any  other  in  the  history  of  art.  We  have 
nowhere  read  so  able,  just,  and  learned  a  criticism 
upon  his  works  as  that  of  Lanzi ;  for  which  rea- 
son, and  in  consideration  of  his  school,  we  give  hii 
own  words,  somewhat  abridged,  but  strkstly  pre- 
serving the  sense. 

"  Upon  the  death  of  his  father,  he  was  compelled 
to  return  to  Bassano,  a  city  at  this  day  rich  and 
populous,  and  in  those  times  considerably  esteemed, 
its  situation  being  delightful,  abounding  with 
flocks  and  herds,  and  well  adapted  for  fairs  and 
the  sale  of   merchandise     From  these  elements 


arose,  by  degrees,  his  formation  of  a  third  s^la 
full  of  simplicity  and  grace,  which  gave  the  first 
indications  in  Italy  of  a  taste  altogether  foreign— 
that  of  the  Flemish  school.  Tn  the  use  of  bin 
pencil.  Jacopo  may  be  said  to  have  pursued  two 
different  methods.  The  first  of  these  is  much  taofl- 
ened  by  a  fine  union  of  tints,  and  at  last  determined 
with  fine  strokes ;  the  second,  resulting  in  a  great 
measure  from  the  other,  was  formed  by  simple 
strokes  of  the  pencil,  with  clear  and  pleasing 
tints,  and  a  certam  command,  or  rather  audacity 
of  art.  that  nearly  viewed,  appears  a  confused  mix- 
ture, but  from  a  proper  distance,  an  enchanting  ef- 
fect, of  coloring.  In  both  methods,  he  displays  the 
originality  of  his  own  st^le,  chiefly  consisting  of  a 
soft  and  luscious  composition,  partaking  at  once  of 
the  triangular  and  circular  forms,  and  arriving  at 
a  certain  contrast  of  postures ;  so  that  if  one  of 
the  figures  is  in  full  face,  the  other  turns  its  shoul- 
ders, and  if  there  are  several  figures  in  the  compo- 
sition, they  are  so  arranged  that  the  heads  sliall 
meet  in  the  same  line ;  in  want  of  these,  some  of 
the  objects  are  elevated  in  the  same  direction.  In 
regard  to  his  lights,  he  appears  partial  to  such  at 
are  confined  to  one  part,  and  he  displays  a  mas- 
terly power  in  rendering  it  subservient  to  the 
whole ;  for  with  these  rare  lights,  with  the  frequent 
use  of  middle  tints,  and  the  absence  of  deep  ob- 
scure, he  succeeded  admirably  in  harmonizing  the 
m(^t  opposite  colors.  In  the  gradation  of  his 
lights,  he  often  contrives  that  the  shadow  of  the 
interior  figure  shall  serve  as  a  ground  for  the  one 
more  forward,  and  that  the  figures  should  partake 
of  few  lights,  but  extremely  bold  and  vivid  at  (he 
angles ;  as.  for  instance,  on  the  top  of  the  shoulder, 
on  the  knee,  and  on  the  elbow,  for  which  purpose 
he  makes  use  of  a  flow  or  sweep  of  the  folds,  nat- 
ural to  all  appearance,  but  in  fact  highly  artificial, 
to  favor  his  peculiar  system.  In  pi*oportion  to  the 
yarieties  of  his  draperies,  he  varies  the  folds  with 
a  delicacy  of  judgment  that  falls  to  the  lot  of  f^w 
artists.  His  colors  everywhere  shine  like  gems ; 
in  particular  his  greens,  which  display  an  emerald 
tinge  peculiar  to  himself. 

^*  At  the  outset.  Jacopo  aspired  to  a  grander  style, 
which  is  apparent  from  some  of  his  pictures  re- 
maining in  the  facade  of  the  Casa  Michieli  at  Ve- 
nice. Among  these,  a  Sampson  slaying  the  Philis- 
tines meets  with  much  praise ;  and  indeed  they  all 
partake  of  the  boldness  of  Michael  Angelo.  But, 
whether  the  result  of  disposition  or  judgment,  he 
afterwards  confined  himself  to  smaller  proportions, 
and  to  subjects  of  less  power  ;  even  the  figures  in 
his  altar-pieces  are  less  than  life  size,  and  little 
animated.  ,  We  do  not  meet  with  any  of  that  no- 
ble architecture  in  his  paintings,  that  adds  so  mudi 
to  the  dignity  of  those  of  the  Venetian  school.  He 
appears  rather  anxious  to  find  subjects  into  which 
he  can  introduce  landscapes,  cottages,  candle-lights, 
animals,  copper  vessels,  and  all  such  oljects  as 
passed  under  his  eye,  which  he  copied  with 
surprising  accuracy.  His  ideas  were  limited,  and 
he  ofren  repeated  them — a  fault  to  be  attributed  to 
his  situation,  it  being  an  indisputable  fact  that  the 
conceptions  of  both  artists  and  writers  become  en- 
larged and  increased  by  a  residence  in  large  capi- 
tals, and  diminished  in  small  places.  All  this  may 
be  gathered  from  his  pictures  produced  for  private 
ornament,  the  most  familiar  occupation  of  his  life, 
inasmuch  as  he  executed  very  few  large  altar- 
pieces.    He  oonducted  these  works  at  his  leisure 
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in  his  stodiO;  and,  with  the  tssistanceof  his  schol- 
srs,  haying  prepared  a  great  number  of  Tarious  di- 
mensions, he  sent  them  to  Venice,  sometimes  to 
the  most  frecjoented  fairs ;  and  produced  so  nianj 
as  to  render  it  a  disgrace  to  a  collection  not  to  pos- 
sess pictures  by  his  hand  rather  than  an  honor  to 
hate  thero.  In  these  may  be  viewed,  almost  inva- 
riably, the  same  subjects,  consisting  of  acts  from  the 
Old  and  New  Testaments ;  the  Feasts  of  Martha,  of 
the  Pharisee,  of  the  Rich  Man.  with  a  splendid  dis- 
play of  brazen  vessels ;  the  Ark  of  Noah,  the  Re- 
turn of  Jacob,  the  Annunciation  of  the  Angel  to 
the  Shepherds,  with  a  great  variety  of  animals.  To 
these  we  may  add,  the  Queen  of  Sheba.  the  Adora- 
tion of  the  Magi,  with  regal  pomp  of  dress,  and 
the  richest  array ;  then  the  Deposition  of  our 
Lord  from  the  Cross,  by  torchlight  His  pictures 
upon  profane  subjects  exhibit  the  sale  of  beasts, 
and  brazen  vessels ;  sometimes  rural  occupations 
and  husbandry  corresponding  to  the  seasons  of 
the  year ;  sometimes  without  human  figures,  mere- 
ly a  kitchen  with  furniture,  a  fowl-yard,  or  similar 
subjects.  Nor  is  it  the  histories  or  compositions 
themselves  that  recur  in  eyerj  collection  to  the 
eye,  but  even  countenances  taken  from  individuals 
of  his  own  family ;  for  instance,  arraying  his  own 
daughter  as  a  queen  of  Sheba,  a  Magdalen,  or 
a  Villl^;er  presenting  fowls  to  the  infant  Jesus. 
I  have  likewise  seen  an  entire  piece,  entitled  the 
Family  of  Bassano,  sometimes  in  small  size,  and 
sometimes  in  large.  Of  the  former.  I  remarked  a 
specimen  in  possesswn  of  Sig.  Ambrogio  Durazzo 
at  Genoa,  where  the  daughters  of  the  painter  are 
seen,  intent  upon  their  feminine  occupations,  while 
a  little  bov  is  playing,  and  a  domestic  lighting  a 
candle.  One  of  the  second  kind,  representing  an 
Academy  of  Music,  may  be  seen  in  the  Medk»an 
Museum. 

**  By  this  method.  Bassano  seemed  to  confess  the 
poverty  of  his  invention,  though  he  derived  from 
it  a  very  remarkable  advantage.  By  dint  of  con- 
tinually repeating  the  same  things,  he  brought 
them  to  the  very  utmost  point  of  perfection  of 
which  they  were  susceptible,  as  we  may  gather 
from  his  picture  of  the  Nativity  in  the  church  of 
S.  Giuseppe  at  Bassano.  which  is  not  only  the  mas- 
terpiece of  Jacopo,  but  inr  force  of  colors  and 
the  chiaro-scuro,  surpasses  everything  that  mod- 
em pain  tin*;  has  to  boast.  The  same  is  seen 
in  his  Burial  of  Christ,  at  the  Seminario  of  Padua, 
which  seems  to  breathe  a  spirit  of  pity  and  holy 
terror.  Finally,  in  his  Sacrifice  of  Noah  in  San- 
ta Maria  Maggiore  at  Venice,  he  represented 
all  the  birds  and  animals  he  had  ever  drawn 
elsewhere,  producing  a  work  so  greatly  admired 
by  Titian  that  he  wished  to  purchase  a  copy  for 
the  ornament  of  his  own  studio. 

^  Hence  it  happens  that  the  works  of  Bassano, 
conducted  at  a  certain  age  and  with  singular  care, 
are  estimated  very  highly  and  purchased  at  large 
snms,  though  not  exempt  from  errors  of  perspect- 
ive, awkwardness  of  postures,  and  faults  in  compo- 
sition, particularly  m  point  of  symmetry.  In- 
deed, it  was  the  general  belief  that  he  possesf^ed 
little  skill  in  designing  the  extremities,  ^thus  avoid- 
ing as  much  as  possible  the  introduction  of  hands 
and  feet  into  his  pictures.  These  accusations,  and 
others  before  alluded  to,  might  be  greatly  extenua- 
ted by  producing  such  examples  of  his  works  as 
fully  prove  that  he  could,  when  he  plca.sed,  draw 
much  better  than  he  was  accustomed  to  do.    He 


knew  how  to  vary  his  compositk>ns,  as  evinced  in 
his  Nativity  at  the  Ambrosiana  at  Milan,  and  he 
might  as  easily  have  varied  his  other  pieces.  He 
was  also  capable  of  conceiving  with  equal  novelty 
and  propriety,  as  we  gather  from  his  8.  Rocco  at 
Vicenza ;  and  he  might,  if  he  would,  thus  have 
shone  on  other  occasions.  Moreover,  that  he 
knew  how  to  draw  the  extremities,  appears  from 
his  picture  of  St.  Pietro  in  the  church  of  the  Uniil- 
ik  at  Venice ;  and  he  could  give  dignity  to  his 
countenances,  as  in  his  Queen  of  Sheba  at  Brescia. 
But  whether  he  found  such  a  task  irksome,  or  from 
whatever  other  cause,  he  rarely  displayed  his  full 
powers.  He  was  generally  content  with  reaching 
his  peculiar  method  of  coloring,  of  illuminating, 
and  of  shading,  with  a  sovereign  skill.  So  univer- 
sally was  he  admired  that  he  received  numeroui 
commissions  from  various  courts,  and  an  invitation 
to  that  of  Vienna.  What  is  more  honorable,  not- 
withstanding his  defects,  he  extorted  the  highest 
praise,  if  not  from  Vasari,  vet  from  many  of  the 
most  renowned  artists  of  his  time,  from  Titian, 
from  Annibale  Caracci,  who  was  so  deceived  by  a 
book  he  painted  upon  a  table  thaet  he  stretched  out 
his  hand  to  take  it  up ;  and  from  Tintoretto,  who 
commended  his  coloring,  and  in  son^e  measure 
wished  to  imitate  him.  Above  all.  he  was  honored 
by  Paul  Veronese,  who  intrusted  him  with  his  son 
Carletto  for  a  pupil,  to  receive  his  general  instruc- 
tions. *and  more  particularly  in  regard  to  that 
just  disposition  oi  lights  reflected  from  one  olgect 
to  another,  and  in  those  happy  counterpositions, 
owing  to  which  the  depkted  objects  seem  clothed 
with  a  profusion  of  light.'  Such  is  the  flattering 
notice  given  by  Count  Algarotti  to  the  style  of 
Jacopo  da  Ponte." 

It  will  be  perceived,  from  the  above  account,  that 
this  artist  had  three  manners ;  his  first,  or  early 
one,  partaking  of  that  of  his  father;  his  second, 
resembling  Titian  ;  his  thirdy original  and  peculiar 
to  himself.  It  is  to  this  artist  that  authors  refer 
when  they  speak  of  BoMcmo^  and  to  his  last  man- 
ner when  they  speak  of  the  imitators  of  the  style 
of  Bassano,  or  of  the  Bassans,  Jacopo  Bassano 
designed  and  wrought  with  wonderful  facility,  and 
executed  a  multitude  of  works,  which  are  to  be 
found  in  the  collections  of  e\erj  civilized  country. 
His  pictures  have  also  been  copied  and  imitated  ad 
infinitum.  His  best  works  were  held  in  great  es- 
timation, even  in  his  own  day,  and  he  was  invited 
to  the  court  of  the  Emperor  Rodolphus  H.,  with 
the  offer  of  a  liberal  pension ;  but  he  declined,  pre- 
ferring his  own  delightful  retreat  on  the  banks  of 
the  Brenta,  to  any  prospect  of  emolument  or  hon- 
or. He  also  distinguished  himself  in  portraits, 
and  painted  those  of  the  Doge  Sebastiano  Venerio, 
Ariosto,  and  Tasso.  Bassano  educated  four  of  his 
sons  to  his  profession,  and  liberally  instructed 
many  pupils.     He  died  in  1592. 

PONTE.  Francesco  da,  called  the  Toitnoer, 
was  the  eldest  son  of  Giacomo  da  P.,  born  at  Bas- 
sano in  1548.  and  was  brought  up  in  the  school  of 
his  father.  Lanzi  says  that  of  the  '*'  four  sons  of 
Jacopo.  Francesco  and  Leandro  were  the  best  en- 
dowed to  follow  in  his  footsteps,  and  he  was  accus- 
tomed to  pride  himself  upon  the  inventive  talents 
of  the  former,  and  the  singular  ability  of  the  lat- 
ter in  portraits.  Of  his  two  other  sons,  Gio.  Bat- 
tista  and  Girolamo,  he  used  to  observe  that  they 
were  the  most  accurate  copyists  of  his  works.** 
Francesco  afterwards  established  himself  at  Ve- 
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nice,  where  he  gjeaUy  distinguished  hioifielf  bj  the 
admirable  works  he  executed  for  the  churches  and 
public  edifices.  He  was  employed  to  paint  a  series 
of  pictures,  for  the  ducal  palace  called  the  Palazzo 
Grande,  illustrating  the  history  of  the  Republic. 
Lanzi  says,  *^  his  father  assisted  him  with  his  ad- 
vice in  these  works,  himself  attending  on  the  spot, 
and  instructing  him^  when  he  found  occasion,  how 
to  add  force  to  his  tints,  to  improve  his  perspect- 
ive, and  to  bring  the  whole  work  to  the  most  per- 
fect degree  of  art.  His  pencil  may  be  very  clearly 
traced  in  that  of  his  son,  as  wdl  as  his  style, 
which,  in  the  opinion  of  some  critics,  is  somewhat 
too  much  loaded,  especially  in  his  shades."  It  is 
no  slight  proof  of  his  distinguished  talents,  that 
these  mgenions  productions  sustain  l^eir  claim  to 
admiration,  although  in  the  immediate  vicinity  of 
some  of  the  most  esteemed  works  of  Tintoretto 
and  Paul  Veronese.  He  painted  several  altar- 
pieces  and  other  works  for  the  churches  at  Venice 
and  in  the  State«  which  sustained  his  reputation, 
though  less  vigorous  than  those  of  his  father. 
There  is  also  a  fine  picture  of  Paradise,  in  the 
church  of  II  Gesd  at  Rome,  and  another  of  St 
ApoUonio  in  S.  Afra  at  Brescia.  He  would  have 
achieved  still  greater  things,  had  he  not  been  aflSict- 
ed  with  fits  of  melancholy  so  severe  as  to  deprive 
him  of  reason.  Finally,  while  under  this  influ- 
ence, he  threw  himself  from  a  window,  and  was 
immediately  killed,  in  1591,  in  the  prime  of  life. 

PONTE,  Giovanni  Battista  da,  was  the  sec- 
ond son  of  Giaoomo  da  P.,  born  at  Bassano  in 
1553,  and  died  in  1613.  He  was  instructed  by  his 
father,  and  imitated  his  subjects  and  manner,  with 
a  precision  that  deceived  the  roost  experienced. 
He  copied  the  works  of  Jacopo,  and  Lanzi  says 
there  is  no  original  work  attributed  to  him,  except 
an  altar-piece  with  his  name,  in  the  church  of  S. 
Gallic  at  Bassano.  painted  in  the  style  of  his  bro- 
ther Leandro.  Doubtless  he  painted  many  works 
from  his  own  compositions,  but  they  are  now  all 
attributed  to  Jacopo — the  inevitable  fate  of  every 
successful  imitator. 

PONTE,  Cav.  Leandro  da.  was  the  third  son 
of  Giacomo  da  P.,  bom  at  Bassano  in  1558.  He 
also  studied  and  followed  the  same  maxims  of  art ; 
but.  by  his  skill  and  practice  in  portrait  painting, 
he  acquired  more  originality  of  expression.  Lanzi 
says  that  '*  in  the  management  of  his  pencil,  he 
approaches  nearer  to  the  first  than  the  second  style 
of  Jacopo.  He  is.  moreover,  more  variable  in  it, 
and  inclines  somewhat  to  the  mannerism  of  the 
age."  One  of  his  best  performances  is  a  picture 
of  St.  Caterina  crowned  by  our  Lord,  in  the  church 
of  S.  Francesco  at  Bassano.  with  figures  much 
larger  than  customary  with  the  Bassanese  school. 
Other  fine  pictures  are  the  Resurrection  of  Lazarus 
at  La  Caritft.  afterwards  placed  in  the  Louvre ;  and 
the  Nativity  of  the  Virgin  in  S.  Sofia,  in  his  na- 
tive city.  He  also  produced  several  works  for  the 
churches  at  Venice,  and  in  the  State,  distinguished 
by  large  proportion.s.  He  fini.<«hed  some  of  his 
brother's  works  in  the  Ducal  palace,  left  incom- 
plete at  his  death.  Lanzi  says,  ''if  familiar  with 
his  father's  production.s.  we  may  frequently  detect 
domestic  plagiarisms  in  Leandro.  who  often  repeats 
the  Family  of  da  Ponte,  copied  in  innumerable 
pieces,  by  Jacopo,  by  his  sons,  and  by  their  imita- 
tors. Even  in  his  pictures  for  private  ornament, 
conducted  according  to  his  own  style  and  fancy,  he 


wajs  fond  of  adopting  paternal  subjects  and 
pies,  being  very  skillful  in  drawing  animals  of 
every  kind  from  nature."  He,  however,  acquired 
most  reputation  for  his  admirable  portraits,  and 
executed  an  immense  number,  of  princes  and  dis- 
tinguished persons.  He  was  invite^]  to  Vienna  by 
Rodolph  IL,  and  painted  the  Imperial  family,  no 
much  to  the  satisfaction  of  that  monarch  that  be 
offered  to  make  him  his  court  painter ;  but  Lean- 
dro declined,  being  more  ambitious  of  enjoying 
fame  at  Venice  than  Vienna.  He  painted  a  noble 
portrait  of  the  Doge  Grimani,  who  conferred  on 
him  the  honor  of  knighthood.  Leandro  was  fond 
of  displa}',  supported  his  dignity  with  an  im- 
posing demeanor,  and  lodged,  dressed,  and  main- 
tained his  table  in  princely  splendor.  He  appeared 
in  public,  decorated  with  a  gold  collar  and  the 
insignia  of  St.  Mark,  accompanied  by  a  train 
of  disciples,  one  of  whom  bore  his  gold  cane,  and 
another  the  repertory  in  which  he  noted  down  all 
that  was  to  Ije  done  during  the  day.  Being  suftpi- 
CKHis  of  poison,  he  had  his  tasters,  who  took  some- 
thing of  everything  he-  ate  or  drank.  Like  hia 
brother,  he  was  at  times  afSicted  with  fits  of  mel- 
ancholy.    He  died  in  1C23. 

PONTE,  GiROLAMO  DA,  was  the  youngest  son 
of  Giacomo  da  P.,  born  at  Bassano  in  1560.  Like 
his  brother,  Gio.  B&ttista,  he  copied  and  imitated 
his  father's  works  so  perfectly  as  to  make  them 
pass  at  the  time  for  originals  by  his  father,  to 
whom  they  are  now  mostl v  attributed.  He,  how- 
ever, painted  some  works  K>r  the  churches  at  Bas- 
sano. and  other  places  in  the  vicinity,  in  which  he 
excelled  his  father  in  the  graceful  airs  of  his  heads. 
These  compositions  are  very  simple,  and  the  color- 
ing sweet  and  harmonious.  Such  is  his  pKture  of 
St.  Barbara,  in  the  church  of  8.  Giovanni  at  Baj«aa- 
no.  He  also  painted  an  altar-piece  at  Venice,  after 
the  composition  of  licandro.  He  died  in  1622. 
There  were  others  of  this  name,  the  descendants  of 
the  preceding  artists,  but  they  are  unknown  in 
the  history  of  art  The  works  of  the  Bassani, 
and  those  of  their  imitators,  which  possess  safl9- 
cient  resemblance  of  style  and  manner  of  execu- 
tion, are  all  attributed  to  Jacopo. 

PONTE,  Giovanni  DA.  an  old  painter,  bom  at 
Florence  in  1306.  He  was  a  scholar  of  Bufial- 
macco,  and  acquired  distinction  in  his  time.  Most 
of  his  works  have  perished.  There  are  some  re- 
mains of  his  pictures  in  the  church  of  S.  Frances- 
co at  Arezzo.     He  died  in  1365. 

PONTE,  Giovanni  da,  an  eminent  Italfan  archi- 
tect born  at  Venice  in  1512.  He  attained  great 
distinction  in  his  native  city,  in  an  age  illustrated 
by  several  breftrainent  professors  of  the  art.  Ac- 
cording to  Afilizia,  when  the  great  Council  Hall 
was  burned,  and  the  Ducal  palace  much  injured, 
Giovanni  da  Ponte  rebuilt  the  whole,  notwith- 
standing the  contrary  opinion  of  Palladio.  who  de- 
sired anew  palace,  thinking  any  repairs  would  be 
useless ;  but  the  restoration  was  so  admirably  con- 
ducted, that  the  edifice  still  remains  beautiful  aofl 
strong.  The  greatest  triumph  of  da  Ponte  was 
the  bridge  over  the  Rialto,  for  which  his  design 
was  preferred  to  those  of  Scamozzi  and  Palladio. 
Milizia  says  the  mechanical  arrangement  was 
highly  ingenious,  although  the  work  was  thought 
to  be  weak,  and  operations  were  consequently  sus- 
pended for  some  time ;  but,  upon  examination  it 
was  pronounced  perfectly  sound,  and  was  safely 
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completed  in  the  third  year  from  its  commence- 
ment.  irithout  having  settled  in  the  least.  It  is 
bailt  of  Ibtrian  stone.  Da  Ponte  also  built  the 
well  known  prison  united  to  the  Ducal  palace  by 
the  famoas  "*  Bridge  of  Sighs";  highly  praised 
for  its  solidity  and  magnificence.  Among  his  oth- 
er irorks  at  Venice  were  the  warehouse  of  the  Ar- 
senal ;  the  gate  of  the  church  degl'  Incurabili ; 
and  the  church  of  Santa  Croce.  He  died  in  1597. 
PONTIUS,  Paul,  a  very  eminent  Flemish  en- 
graver, bom  at  Antwerp  about  1696.  lie  studied 
engraving  under  Lucas  Vostermans.  but  he  greatly 
improved  his  design,  and  the  effect  in  his  prints^ 
through  the  advice  and  friendship  of  Rubens,  and 
engraved  many  admirable  plates  from  his  works, 
in  the  execution  of  which  he  seems  to  have  pos- 
sessed the  mind  of  that  great  master.  Few  en- 
gravers have  equalled  him  in  correct  and  faithful 
imitation  of  their  models,  and  in  preserving  in  his 
figures  the  character  and  expression  of  the  origi- 
nals. In  his  fine  portraits  after  Vandyck.  he 
Beems  to  have  adapted  his  style  to  Ihe  character 
of  the  persons  represented.  His  plates  are  execu- 
ted with  the  graver,  in  a  clear,  bold  style;  and, 
though  he  did  not  possef^s  the  facility  of  Bolswcrt, 
or  the  delicacy  of  Vostermans.  his  plates  will  be 
ranked  among  the  ablest  productions  of  the  Flem- 
ish engravers.  The  following  is  an  ample  list  of 
his  principal  works  ;  a  full  catalogue  nmy  be  found 
in  Nagler's  Lexicon. 

POarVAITf  AFTBB  VANOVCK. 

PmiI  du  Pont,  or  Pootias.  Engrarer.  Peter  Paal  Rn- 
bent.  James  de  Breack.  Arohiteot.  John  Wildens,  Painter, 
of  Antwerp.  J^hn  ran  lUvesteyn.  Painter,  of  the  Hagne. 
Palamedes  Palaradesaen,  Dutch  Painter.  Theodore  Van- 
loo,  Painter,  of  Loavain.  Theodore  Romboats.  Painter, 
of  Antwerp.  Comeliiu  rander,  Qheert,  oolebrated  Con- 
Boiaiear  Qerard  Honthorst,  Painter,  of  the  Hague.  Hen- 
ry van  Balen,  Painter,  of  Antwerp.  Adrian  Stalbent^ 
Painter,  of  Antwerp.  Daniel  Mjtemu  Painter,  of  Hol- 
land. Gerard  Seffhers,  Painter,  of  Antwerp.  Simon  de 
Voe,  Painter,  of  Antwerp.  Gaspar  de  Crajer,  Painter,  of 
Ghent'  Henry  Steenwjck,  Painter,  of  Antwerp.  Gaspar 
Gerartiof,  JnrisooMult,  of  Antwerp.  Nicholas  Rocknz, 
Magistrate,  of  Antwerp.  John  vanden  Wouwer,  Counsel- 
lor of  State.  CsBear  Alexander  Soaglia,  Abbot  of  Sto- 
5 hard.  Gostavus  Adolphns,  King  of  Sweden.  M|jr7  of 
ledieis,  Queen  of  Franoe.  Francis  Thomas,  oi  Savoy, 
Prinoe  of  Carignan.  John.  Count  of  Nassau.  Don  Alva- 
rez, Marquis  of  Santa  Crux.  Don  Carlos  de  Colonna, 
Spanish  General  Don  Diei{o  Philip  de  Gusman«  Marquis 
de  Leganes.  Mary,  Princess  of  Arember^.  Henrj,  Count 
de  Berghe,  in  armor.  Sir  Balthasar  Gerbier,  Ambassador 
from  Spain.     Frederick  Henry,  Prinoe  of  Orange. 

poBTRArre  aftbb  bvbbns. 
Philip  TV.,  King  of  Spain.  1632.  Elisabeth  of  Bour- 
bon, his  Queen.  Isabella  Clara  Eugenia,  Infanta  of  Spain. 
Ferdinand,  Infant  of  Spain,  on  horseback.  Gaspar  Gus- 
man,  Duke  of  Olivares ;  very  fine.  Christoval,  Marquis 
of  Castel  Rodrigo;  fine  and  scarce.  Manuel  de  Moura 
Cortereal,  Marquis  of  Castel  Rodrigo;  do.  The  Mother 
of  Manuel,  Marquis  of  Castel  Rodrigo;  do. 

SITBJBCTi  APTBB  BVBBNB. 

Susanna  and  the  Elders.  1624.  The  Adoration  of  the 
Shepherds.  The  Murder  of  the  Innocents :  in  two  sheets. 
1643 ;  very  fine.  The  Presentation  in  the  Temple.  Christ 
bearing  his  Crocs ;  fine.  The  Crucifixion,  with  Angels,  one 
of  which  is  overoomin2  Sin  and  Death.  The  dead  Christ, 
supported  by  the  Virgin,  with  Mary  Magdalene.  St  Fran- 
cis, and  other  figures ;  very  fine.  The  Descent  of  the  Holy 
Ghost  The  Assumption  of  the  Virgin.  The  Virgin  suck- 
ling the  Infant  St  Roch  intereeding  with  Christ  for  the 
Persons  afflicted  with  the  Plague  ;  very  fine. .  Thomyris 
eaostng  the  Head  of  Cyros  to  be  put  into  a  Vessel  of  Blood ; 


SCBJBCTfi  AFTBB  tABrOVB  MASTBB8. 

^lie  Flight  into  Egypt ;  qfter  Jordaen*.  Twelfth-Night; 
do  ;  fine.  The  Adoration  of  the  Magi ;  afltr  Gerard 
Stghtr:  The  Vir^n  with  the  infant  Christ  and  St  Anne ; 
do.  St  Francis  Xavier  kneeling  before  the  Virgin  and 
Child ;  do,  St  Sebastian,  iHtb  an  Angel  drawing  an  Ar- 
row fW>m  his  breast ;  do.  A  dead  Christ  supported  by 
the  Virgin;  afltr  Vandyek.  St.  Roealia  reeeiving  a 
Crown  from  the  infant  Jesus ;  do.  The  Holy  Family ;  af' 
ttr  J.  van  Hotck.  The  Entombing  of  Christ ;  ajter  Ti- 
tian. 

PONTONS  Pablo  (Vavl).  a  Spanish  painter, 
bom  at  Valencia  in  1606.  He  studied  under  Pe- 
dro Orrente,  a  scholar  of  Bassano.  and  followed  the 
style  of  his  instructor,  both  in  design  and  coloring. 
He  executed  fffeveral  works  for  the  churches  and 
convents  of  Valencia,  of  which  the  most  consider- 
able are  a  series  of  subjects  from  the  life  of  San 
Pedro  de  Nola,  in  the  church  and  cloister  of  the 
convent  de  la  Merced.  He  painted  some  altar- 
pieces  for  the  monastery  de  la  Cartuja  del  Puche ; 
and  in  the  church  of  S.  Maria  de  Morella.  there  are 
by  him  a  Nativity  and  an  Adoration  of  the  Magi. 
Tie  was  also  a  good  painter  of  portraits.  He  died 
in  1670. 

PONTORMO,  Jacopo.    See  Carrucci. 

PONZ.  Don  Antonio,  a  Spanish  painter,  and  a 
distinguished  promoter  of  art.  bom  at  Bezix,  in  the 
province  of  Valencia,  in  1725.  He  was  intended 
for  a  literary  career,  but  manifesting  a  strong  in- 
clination for  art  was  placed  in  the  school  of  Anto- 
nio Richart  at  Valencia.  In  1746  he  visited  Mad- 
rid for  improvement,  and  afterwards  went  to  Rome. 
On  returning  to  Spain  he  was  commissioned  to 
paint  for  the  Royal  Library,  the  portraits  of  the 
most  eminent  Spanish  authors.  He  was  chosen  by 
the  King  to  select  from  the  pictures  in  the  convents 
of  Andalusia,  those  most  desirable  for  the  Acad- 
emy of  San  Ferdinando.  In  1776  he  was  chosen 
secretary  of  that  mstitution,  and  discharged  the 
duties  of  his  office  during  a  period  of  fourteen 
years.  It  was  to  Ponz  tfa^t  Raphael  Mengs  ad- 
dressed his  descriptions  of  the  pictures  in  the  pal- 
ace at  Madrid,  inserted  in  the  sixth  volume  of  his 
works.  Ponz  procured  the  publication  of  Gueva- 
ra's work,  entitled  Comentarios  de  la  Pinturcu 
He  wrote  a  large  work  of  Travels  in  Spain,  illus- 
trated with  numerous  plates  from  his  own  designs ; 
of  which  eighteen  volumes  were  published.  He 
instructed  a  large  number  of  scholars,  with  great 
care ;  and  was  elected  a  member  of  nearly  all  the 
Academies  of  Fine  Arts  in  Europe.  The  time  of 
his  death  is  not  recorded ;  but  his  obsequies  were 
celebrated  with  great  pomp,  by  the  Academy  of 
San  Ferdinando. 

PONZ.  MoysEs  Jacob,  a  Spanish  painter,  bom 
at  Vails,  near  Tarragona,  towards  the  close  of  the 
17th  century.  He  studied  under  Junoosa,  and  ac- 
quired considerable  reputation  for  his  works,  de- 
signed Jn  a  good  taste,  and  agreeably  colored.  In 
1722  he  was  commissioned  to  paint  a  great  part  of 
the  pictures  in  the  Carthusian  monastery.  In  1732 
he  painted  several  frescos,  and  a  fine  picture  of 
Christ  reposing  in  the  arms  of  the  Virgin,  in  the 
Hermitage  of  Our  Lady,  near  Reus. 

PONZIO.  Paolo,  an  Italian  sculptor,  a  native 
of  Florence,  who  flourished  about  1550.  He  vis- 
ited France,  and  was  employed  under  Primaticcio, 
upon  the  works  executed  in  the  reign  of  Francis 
I.  He  wa,^  first  employed  in  the  sculptures  at 
Meudon ;  and  afterwards  at  Fontainbleau,  where 
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he  executed  mos  of  the  sculptures  which  decorate 
that  magnificent  adifice.  His  mausoleum  of  Louis 
XII.  and  ^nne  of  Bretagne.  is  praised  by  M.  Alex- 
andre Lelioir,  for  its  elevated  design  and  studied 
execution  ;  although  a  correct  taste  will  scarcely 
approve  of  representing  the  bodies  of  a  monarch 
^  and  his  consort  as  thepr  appeared  after  d^th. 
This  fnausoleum  is  now  m  the  church  of  St.  Denis. 
Among  the  other  works  of  Ponzro,  were  a  bronze 
statue  of  Alberto  Pio,  prince  of  Carpi,  who  died  at 
Paris  in  1530 ;  and  a  statue  of  Charlemagne,  which 
was  greatly  esteemed  by  Bernini. 

PONZTO,  Flaminio,  a  distinguished  Lombard 
architect,  who  flourished  about  1600i  He  visited 
Rome,  where  he  was  extensively  patronized,  and 
gained  eminence  in  the  art.  He  was  commissioned 
by  the  Borghese  family  to  erect  the  celebrated 
Pauline  chapel  in  S.  Maria  Maggiore.  similar  to 
the  Sistine  chapel,  but  more  profusely  ornamented 
with  intaglios  and  sculpture.  Milizia  highly 
praises  his  fa9ade  of  the  Palazzo  Sciarra  Colon- 
na,  as  a  shining  example  of  the  simple,  correct,  and 
mi^estic  style  of  architecture.  In  this  beautiful 
work,  the  windows  are  justly  disposed ;  the  orna- 
ments are  simple ;  there  are  no  superfluous  cor- 
nices, no  breaks  or  projections,  but  a  single  en- 
tablature crowns  the  whole.  Among  the  other 
works  of  Ponzio,  are  the  sacristy  in  S.  Maria  Mag- 
giore ;  and  the  grand  double  staircase  i*i  the  Qui- 
rinal  palace.  He  died,  aged  forty- five,  during  the 
pontificate  of  Paul  V.,  who  filled  the  papal  chair 
from  1606  to  1621. 

PONZONE,  Cav.  Matteo,  a  painter  of  the 
Venetian  .school,  and  a  native  of  Dalmatia.  He 
studied  under  Santo  Peranda,  and  a.«isisted  him  in 
his  great  work.s  at  Mirandola.  He  at  first  adopted 
the  manner  of  his  instructor,  but  afterwards  form- 
ed an  original  style,  which  Lanzi  says  surpa8.sed 
Peranda  in  sweetness  of  coloring,  though  inferior 
to  him  in  elegance  of  design.  He  was  fond  of 
copying  from  life  without  attempting  much  to  add 
to  its  dignity.  He  acquired  considerable  distinc- 
tion, and  executed  many  works  for  the  churches 
and  public  edifices  of  Venice,  and  also  for  the  col- 
lections. It  is  generally,  but  erroneously,  .said  that 
he  was  bom  at  Venice.  He  was  called  II  Cav. 
Dalmatino ;  perhaps  on  account  of  his  native  coun- 
try. He  flourished  about  the  middle  of  the  17th 
century,  and  perhaps  later.  He  is  said  to  have 
died  about  1700,  if  so,  he  lived  to  a  great  age,  as  his 
instructor  died  in  1638. 

PONZONI,  Giovanni  de',  a  Milanese  painter, 
who  flourished  about  1450.  He  ,was  a  reputable 
painter  in  his  time,  and  executed,  among  other 
works,  a  picture  of  S.  Cristoforo,  in  the  church 
called  Samaritana. 

POOL,  JuRiAEH,  a  Dutch  painter,  bom  at  Am- 
sterdam in  1666.  He  was  distinguished  as  a  por- 
trait painter,  and  passed  the  early  part  of  his  life 
at  the  court  of  the  Elector  Palatine,  by  whom  his 
works  were  much  esteemM.  On  the  death  of  his 
patron,  he  returned  to  Holland,  where  he  is  said 
to  haV^  abandoned  painting  and  engaged  in  mer- 
cantile pursuits.  He  married  Rachel  Ruysch,  the 
celebrated  paintress  of  flowers  and  fruit.  He  died 
in  1745. 

POOL.  Matthrw,  a  Dutch  engraver,  bom  at 
Amsterdam  in  1670.  He  went  to  Paris,  where  he 
learned  the  art  of  engraving,  and  on  his  return  to 


POOL. 


Amsterdam  executed  a  variety  of  plates  after  the 
Italian,  Flemi.sh,  and  French  masters,  in  a  style 
resembling  that  of  Bernard  Picart.  He  was  Ht- 
ing  in  1727.  Among  others  are  the  following  hf 
him : 

Th«  Portrait  of  Barent  Graat,  Painter.  Tb«  InfuMj 
of  Jupiter ;  after  B.  Oraat.  Capid  taken  in  a  Net  bj 
Time  ;  after  Ouereino.  A  Baoobanalian  Bubjeot ;  ajter 
N.  Potiisin.  A  set  of  twelve  rabject<i ;  Jrom  designs  by 
Rembrandt.  A  set  of  one  hundred  and'  three  plateii,  en- 
titled The  Cabinet  of  the  Art  of  Sculpture,  bv  PruneU 
van  Bossuit ;  from  drawings  by  B,  Groat.  Three  bur- 
lesque representations  of  the  Ceremonies  adopted  by  the 
Flemish  painters  at  Rome ;  do. 

POOL.  Rachrl.    See  Rutsch. 

POOST.  Francis.     See  Post. 

POPELS.  JoH.f.  a  Flemish  engraver,  bora  at 
Tournay  about  1630.  He  engrayed  some  of  the 
plates  from  pictures  in  the  gallery  of  the  Arch- 
duke at  Brussels  for  the  collection  of  prints  called 
the  Cabinet  of  Tenier$,  among  which  are  the  fol- 
lowing : 

Hftgar  and  Ishmael ;  after  Titian.  Rt  George  and  St^ 
Stephen;  after  Gio.  Bellini  St  John  Baptist  and  St 
Roch;  qfier  Palma  Vecchio.  The  Virgin  and  infant 
Christ,  with  St.  John  and  St  Catherine ;  qfltr  Pahna 
Giovine.  A  dead  Christ,  supported  by  Joseph  of  Arioia- 
thea  ;  after  Schiavone. 

POPOLI,  Cav.  Giacixto  de',  a  painter  of  the 
Neapolitan  school,  acconling  to  Domin^ci,  and  m 
native  of  Orta.  He  studied  at  Naples  under  OmT. 
Massimo  Stanzioni.  and  was  one  of  his  mo.st  cele- 
brated scholars.  He  formed  a  style  for  himself, 
founded  on  that  of  his  master,  which  was  more 
admired  for  fertility  of  invention  and  elegance  of 
composition,  than  for  the  grace  of  the  figures.  He 
acquired  great  reputation,  and  e^^eciited  many- 
works  for  the  churches  and  public  edifices  at  Na- 
ples.   He  died  in  1682. 

POPPI,  DA.    See  Francesco  Morakdiki. 

POR,  Daniello  de,  called  also  Da  niello  da 
Parma,  a  painter  of  whom  little  is  known.  Ac- 
cording to  Vasari.  he  was  an  assistant  of  Correggio, 
and  acquired  from  him  and  Parmiggiano,  a  certain 
soflnew  of  manner.  The  only  work  he  mentions 
by  him  is  a  fre.sco  in  the  church  of  S.  Tito,  where 
he  invited  Taddeo  Zuccaro  to  join  him  as  an  as- 
sistant. He  died  at  Rome,  according  to  Bottari, 
in  1566. 

PORBUS.  See  Pourbcts. 
PORCELLO.  Giovanni,  a  Sknlian  painter,  bom 
at  Mes.sina,  according  to  Hackert,  in  1082.  He 
studied  under  Cav.  Francesco  So/imena  st  Naples, 
and  adopted  his  manner.  On  returning  to  his 
native  city,  he  found  the  art  at  an  extremely  low 
ebb,  and  attempted  to  revive  it  by  opening  an 
academy  in  his  own  house,  to  diffuse  the  taste 
and  principles  of  his  master,  which  he  fully  poM9- 
e.<vted.  He  executed  some  works  for  the  churdies, 
and  died  in  1734. 

PORCIA,  Tl.    See  Apollodoro. 
PORDENONE.    See  Licinio. 
PORETTANO,  Pier  Maria,  a  Bolopnese  paint- 
er, who.  according  to  Malvasia.  was  a  scholar  of  the 
Caracci,  and  executed  some  works  in  their  style  for 
I  the  churches  at  Bologna  and   the  adjacent  cities. 
I  Lanzi  also  briefly  commends  him  as  an  excellent 
'  disciple  of  that  school.    He  died  in  the  first  part 
of  the  17th  century. 
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PORJTIKIO,  Bebbtabdino  di,  an  eminent  worker 
in  mosaic,  bom  at  Leooio,  in  the  Florentine  state. 
He  executed  a  picture  for  Francis  I.,  from  the  de- 
sign of  Vaaari,  ^*  composed  of  Oriental  alabaster, 
and  large  slabs  of  jasper,  heliotrope,  cornelian, 
lapis-laznli,  agate,  and  other  precious  stones  and 
gems,  valued  at  20,000  crowns."  He  was  living 
in  1568. 

pORIDEO,  Grboobio,  a  Venetian  painter, 
whom  Lanzi  supposes  to  have  studied  under  Ti- 
tian. There  is  a  beautiful  Madonna,  excfouted  in 
the  manner  of  Titian,  in  the  noble  collection  in  the 
Oasa  Pisani,  signed  Gregoritts  Poridetis^  "most 
probablj  the  production  of  one  of  Titian^s  imita- 
tors, whose  name  is  now  fallen  into  oblivion.'' 

POEINUS. .  See  Ahtistates. 

PORPORA,  Paolo,  a  Neapolitan  painter,  who, 
according  to  Dominici,  was  a  scholar  of  Aniello 
Fdcone,  and  at  first  painted  battle-pieces,  in  the 
style  of  his  master;  but  the  impulse  of  his  genius 
led  him  to  paint  pictures  of  fish,  shells,  and  other 
marine  proauctions,  in  which  he  succeeded  to  ad- 
miration. He  was  also  skilled  in  painting  fiowers 
and  fruit.  He  was  elected  a  member  of  the  Acad- 
emy of  St  Luke  in  1656,  and  died  in  1680. 

PORPOR  ATI,  Oablo  Antonio,  an  eminent  Ital- 
ian engraver,  born  at  Turin  in  1741.  He  was  in- 
tended for  the  profession  of  an  architect,  but  mani- 
festing a  strong  inclination  for  engraving,  by  copy- 
ing with  the  pen  all  the  prints  he  could  find,  he 
was  encouraged  by  Count  jRogino,  minister  of  the 
Sardinian  King,  who  commissioned  him  to  design 
Uie  Capture  of  Asti.  He  succeeded  so  well  that 
the  King  assigned  him  a  pension,  and  sent  him  to 
Paris  for  improvement.  He  studied  under  J.  G. 
Wille,  Ohevillet,  and  Beauvarlet;  and  accuired 
considerable  celebrity  for  his  portrait  of  Charles 
Emanuel  III,  and  other  plates.  He  adopted  an 
orijdnal  style,  and  was  the  first  of  the  Italian  en- 
gravers who  availed  himself  of  the  elegance  and 
purity  of  line  attained  by  the  use  of  the  graver 
alone.  The  flesh  parts  of  his  plates  are  exceed- 
ingly delic^ite ;  the  heads  are  expressive  and  grace- 
ful;  and  the  general  effect  harmonious.  His  many 
excellencies  gained  him  a  high  reputation;  but 
the  draperies,  animals,  and  landscapes  in  his  plates 
are  treated  in  a  monotonous  style,  destitute  of  va- 
riety. In  1773}  Porporati  was  chosen  a  member 
of  the  French  Academy,  and  presented  his  plate 
of  Susanna  and  the  Elders,  as  his  reception  piece. 
Returning  to  Turin,  he  was  appointed  engraver  to 
the  King,  and  gained  a  high  reputation.  He  was 
invited  to  Naples  to  establieii  a  school  of  engraving ; 
and  during  his  residence  in  that  city,  he  employed 
four  years  in  engraving  Raffaelle^s  picture  of  the 
Madonna  with  the  Rabbit.  In  1797  he  returned 
to  Turin  to  complete  his  plate  of  the  Bath  of  Leda, 
after  Correggio,  This  was  his  last  production, 
on  account  of  enfeebled  eyesight ;  and  from  this 
time  until  his  death,  in  1816,  he  instructed  a  num- 
ber of  pupfls  in  the  art  The  following  are  his 
principal  plates: 

Abraham  sending  away  Hagar;  defter  Philip  Van- 
dfei.  Tancredand  Clorinda;  after  C.  Vanloo.  Erminia 
asking  shelter  of  a  Shepherd ;  do.  Cupid  in  Meditation ; 
afUr  AngeliM  Kaufman.  The  Death  of  Abel ;  aft€r 
A.  vamUr  Wetf.  The  Madonna  with  the  Rabbit :  after 
HaffadU  Venus  caressing  Oupid  ;  after  Ibmpeo  Batumi. 
Jopiter  and  Leda;  afUr  Correggio  ;  very  fine.  Leda  and 
the  Swaoy  and  Leda  bathing ;  do.  I^a  ZingareUa ;  do.  The 


young  Girl  with  a  Dog ;  tifter  Greuu,   The  Lady  prs> 
paring  for  Bed,  and  Paris  and  Helen. 

PORRO,  GiBOLAMO,  an  Italian  engraver  on 
wood  and  copper,  born  at  Padua  about  1520.  He 
wrought  in  various  Italian  cities,  and  engraved 
many  plates  in  a  tasteful  and  delicate  style,  for  va- 
rious works,  among  which  were  those  in  the  edi- 
tion of  Orlando  Furioso,  published  at  Venice  in 
1548;  one  hundred  prints  in  Oamillo  Camilli^s 
Impresti  degli  ttomini  illustri  ;  and  his  last  work, 
a  set  of  wooden  cuts  for  IFunerali  degli  antichi  di 
diversi  popoli  e  nazioniy  by  Tommaso  Poroacchi, 
published  in  1574. 

PORRO,  Maso.  an  eminent  painter  on  glass,  and 
a  native  of  Cortona,  who  flourished  about  1660. 
He  was  employed  in  decorating  the  windows  of 
the  churches  in  Tuscany  and  elsewhere. 

PORTA,  Baooio  della,  called  also  H  Fbate, 
and  FrI  Babtolomko  di  San  Maboo.  This  cele- 
brated painter  was  bom  in  the  territory  of  Savig- 
nano.  near  Florence,  in  1469.  While  very  young 
he  became  the  disciple  of  Oosimo  Rosselli,  and  ac- 
quired the  name  of  Baccio  della  Porta,  from  his 
residence  near  the  gate  of  St.  Peter.  After  pass- 
ing some  years  under  the  instruction  of  that  mas- 
ter, he  applied  himself  with  great  assiduity  to 
studying  the  works  of  Leonardo  da  Vinci,  whose 
admirable  chiaro-scuro  and  grandeur  of  relief  were 
the  particular  objects  of  his  admiration.  In  com- 
pany witli  his  friend  Mariotto  Albertinelli,  he  mod- 
eled and  copied  from  the  ancient  bassi-relievi,  by 
which  means  he  acquired  a  breadth  of  light  and 
shadow  that  forms  one  of  the  most  striking  charac- 
teristics of  his  style.  His  first  works  were  of  small 
size,  gracefully  composed  and  designed,  and  highly 
finished ;  such  are  his  two  cabinet  pictures  in  the 
Florentine  gallery,  representing  the  Nativity  and 
the  Circumcision.  But  he  afterwards  adopted  a 
grander  style,  and  in  his  fresco  of  the  Last  Judg- 
ment, in  the  chapel  of  8.  Maria  Nuova,  he  evinced 
powers  of  a  superior  order.  About  this  time,  he 
became  acquainted,  and  formed  an  intimate  friend- 
ship, with  the  famous  monk  Jerome  Savonarola., 
whose  preaching  had  such  an  effect  upon  his  mind 
that  he  is  said  to  have  destroyed  all  the  studies- 
he  had  previously  made  from  the  naked  figure.. 
He  was  employed  in  the  convent  of  S.  Marco,  when 
the  oflScers  broke  into  the  monastery  by  order  of 
Pope  Alexander  VI.,  to  seize  the  person  of  Savo- 
narola, who  was  condemned  to  the  stake.  The 
execution  of  his  friend  preyed  upon  the  mind  of 
della  Porta,  and  he  entered  the  convent  of  S.  Mar- 
co in  1500,^at  the  age  of  81.  assuming  the  name  of 
Frd  Ba/rtolomeo^  and  was  called  II  Frate,  like 
Botticelli  and  Oredi,  he  abandoned  the  pencil  for 
nearly  four  years ;  but  after  resuming  it  he  seems 
to  have  made  constant  improvement  during  the 
remainder  of  his  life;  so  that  his  earlier  produo- 
tions,  though  very  beautiful,  are  inferior  to  the^ 
last.  His  improvement  was  accelerated  by  the 
friendship  he  contracted  with  Raffaelle,  who  visited 
Florence  for  improvement  about  1504.  II  Frate 
instructed  him  in  coloring  and  the  folding  of  dra- 
peries, and  in  return  Raffaelle  taught  him  the  rules 
of  perspective.  Some  years  afterwards  he  went  to 
Rome,  to  view  the  works  of  the  two  great  rivals 
of  the  age,  Michael  Angelo,  and  RaffaeUe.  and 
greatly  elevated  hb  style.  "  In  that  place,"  saya 
Baldinucci,  ^*  he  appeared  with  diminished  lustre, 
in  presence  of  those  two  great  luminaries  of  the  art, 
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tnd  speedily  returned  to  Florence — a  circnmstance 
which  also  happened  to  Andrea  del  Sorto,  II  Ros- 
so, and  other  traly  eminent  masters,  whose 
modesty  was  equal  to  the  confidence  of  mnamer^ 
able  artists  of  mediocrity,  who  freqnently  enjoyed 
at  Rome  mabh  ill  placed  patronage.  II  Frate  left 
there  only  two  figures  of  St.  Peter  and  St.  Paul, 
in  the  Qairinal  palace;  the  St.  Peter  he  left  un- 
finished, and  it  received  its  last  touches  from  the 
hand  of  Rafifaelle.^'  The  following  admirable  cri- 
tique is  extracted  from  Lanzi.  ^*  His  manner  at  all 
times  was  more  conformable  to  that  of  his  friend 
(RafiTaelle),  than  to  that  of  his  fellow  citizen  (M. 
Angelo),  uniting  dignity  with  grace  in  his  heads, 
And  in  the  general  design.  His  picture  in  the  Pitti 
Palace,  painted  before  he  went  to  Rome,  is  a  proof 
of  this.  His  most  finished  productions  are  in  Tus- 
cany, which  boasts  various  altar-pieces,  all  of  them 
very  valuable.  Their  composition  is  in  the  usual 
■style  of  the  age,  which  may^ be  observed  in  the  pro- 
ductions of  'every  school,  not  excepting  Rafiaelle, 
And  which  continued  in  the  Florentine  nntil  the 
itime  of  Pontormo ;  viz :  a  Madonna,  seated  with 
the  Infant  Jesus,  and  accompanied  by  saints.  *  Bat 
in  these  hackneyed  subjects,  II  Frate  distingni^ed 
himself  by  grand  architecture,  magnificent  flights 
-of  st^ps,  and  the  skillfiil  grouping  of  his  saints  and 
•cherubs ;  some  of  whidi  are  seated  in  concert,  and 
:8ome  poised  on  their  wings,  to  minister  to  their 
.  King  and  Queen,  while  others  support  the  drapery, 
and  others  again  have  charge  of  the  pavilion,  a 
rich  and  happily  conceived  ornament,  which  he 
readily  connected  with  such  thrones,  even  in  his 
cabinet  pictures.  He  departed  fh)m  this  mode  of 
•composition  in  a  picture  he  left  in  the  church  of  S. 
iRomano  of  Lucca,  called  la  Madonna  della  Miseri- 
•oordia,  who  sits  in  a  very  graceful  attitude,  amid 
■a  crowd  of  devotees,  shielding  them  with  her  man- 
tle from  the  wrath  of  heaven.  His  rivals  occa- 
sioned the  production  of  two  more  altar-pieces, 
differing  firom  his  usual  style;  according  to  the 
example  of  other  eminent  men,  he  answered  them 
by  his  classic  performances,  a  retort  the  most  gall- 
ing to  the  invidious.  They  had  stigmatized  him 
as  unequal  to  large  proportions ;  and  he  filled  a 
large  piece  with  a  single  figure  of  St.  Mark,  which 
is  admired  as  a  prodigy  of  art  in  the  Ducal  Gal- 
lery, and  is  described  by  a  learned  foreigner  (the 
Abb6  Winckelmann),  as  a  Grecian  statue  trans- 
formed into  a  picture.  He  was  accused  of  being 
ignorant  of  the  anatomy  of  the  human  figure ;  and 
to  refute  this  calumny,  he  introduced  a  naked  St. 
Sebastian  into  another  picture,  in  the  church  of 
Tthat  saint,  which  was  so  perfect  in  drawing  and 
•coloring  that  it  received  the  unbounded  applause 
•of  artists,  but  being  too  much  admired  by  the  fe- 
male devotees,  it  was  removed  by  the  fathers  into 
a  private  room,  and  afterwards  sold  and  sent  into 
France.  In  short,  II  Frate  knew  how  to  excel  in 
every  department  of  painting.  His  design  is  most 
chaste ;  his  youthfol^ieces  are  more  full  and  fleshy 
than  was  usual  with  Kaffaelle,  and  according  to  AI- 
•ipiro^  they  are  little  elevated  above  the  standard 
of  ordinary  men.  His  tints  at  an  enrly  period 
abounded  with  shadows  produced  by  lamp-black 
or  ivory-black,  which  impairs  the  value  of  some 
of  his  pictures ;  but  he  gradually  acquired  a  better 
manner,  so  as  to  be  able  to  instmct  iUffaelle.  In 
firmness  and  clearness,  he  yields  not  to  the  best 
of  the  school  of  Lorabardy.  He  was  the  inventor 
of  a  new  method  of  casting  draperies,  having  taught 


the  use  of  the  wooden  figure,  with  moveable  joints, 
which  serves  admirably  for  the  study  of  the  Iblds 
of  drapery.    His  works  are  to  be  seen  in  severai 

Erivate  collections  at  Florence,  but  they  are  rare 
eyond  the  precincts  of  that  city ;  they  are  eagerlv 
sought  after  by  foreigners,  but  very  rarely  soli 
The  Fathers  of  St.  Mark  have  a  considerable  num- 
ber of  his  paintings  in  their  private  chapel,  and 
among  them  a  St.  Vincenzio,  said  by  Bottari,  to 
resemble  a  work  by  Titian  or  Giorgione.  His  best 
and  rarest  performances  are  in  the  possession  of 
the  Prince,  in  whose  collection  is  his  last  work, 
considered  a  model  of  art,  a  large  picture  in  chiaro- 
scuro, representing  the  patron  Saints  of  the  City, 
surroundmg  the  Virgin. 

<*  The  method  of  II  Frate  was  first  to  draw  the 
figure  naked,  then  to  drape  it,  and  form  a  chiaro- 
scuro, sometimes  in  oils,  that  marked  the  distri- 
bution of  the  light  and  shadow,  which  constituted 
his  great  study,  and  the  soul  of  his  pictures ;  the 
large  chiRro-souro  before  mentioned  demonstrates 
sudh  preparatives,  and  it  has  as  high  a  value  in 
painting  as  the  antione  plaster  models  have  in 
sculpture,  in  which  Winckelmann  discovers  the 
stamp  of  genius  and  compass  of  design,  better  than 
in  sculptured  marbles.'* 

Several,  of  the  most  celebrated  works  of  Frii 
Bartolomeo  were  transferred  by  Napoleon  from 
Florence  to  the  Louvre,  but  they  were  afterwards 
restored.  He  gave  the  most  of  his  designs  to  del 
Piombo,  who  deposited  them  with  a  Nun,  as  rela- 
ted by  Vasari,  in  the  convent  of  St.  Catherine,  at 
Florence.  They  came  into  the  possession  of  8ii 
Bei^.  West,  and  afterwards  into  that  of  Sir  Thom- 
as Lawrence,  at  whose  death,  they  were  purchasec 
by  the  Messrs.  Snuth,  print  dealers  at  London,  and 
scattered  over  the  world.  See  Introduction,  p.  vi., 
and  del  Piombo.  Frd  Bartolomeo  died  at  Flor- 
ence in  1517. 

PORTA,  GiusBPPB,  called  also  Salviati.  Thii 
punter  was  bom  at  Oastel  Nuovo,  in  the  Grafag- 
nana,  in  1585.  He  was  sent  to  Rome  while  yonng, 
and  placed  under  Francesco  Salviati,  an  eminent 
Florentine  painter,  from  whom  he  acquired  such  an 
excellent  taste  of  design,  that  he  was  ciUled  after  the 
name  of  his  master.  He  had  already  made  consid- 
erable progress,  when  Salviati  being  invited  to 
Venice,  took  with  him  his  favorite  pupil.  Here 
he  formed  a  style  of  his  own,  founded  on  that  of 
his  master,  combining  the  energetic  design  of  the 
Florentine  school  with  the  fine  coloring  of  the  Ven- 
etian, in  which  he  acquired  great  reputation,  and 
was  ranked  among  the  ablest  artists  of  his  time. 
His  works  were  so  much  admired  at  Venice,  that 
he  was  induced  to  settle  in  that  city,  where  he 
met  with  the  most  flattering  encouragement.  He 
was  approved  by  Titian,  and  was  selected  with 
Paul  Veronese  and  other  eminent  artists  to  deco- 
rate the  Palace  and  Library  of  St.  Mark,  where 
he  painted  the  Prophets,  the  Sibyls,  and  the  Car- 
dinal Virtues.  In  the  Piazza,  he  represented  Al- 
exander III.  bestowing  his  benediction  on  Fred- 
erick Barbarossa,  where  he  indulged  his  taste  for 
splendid  architectural  ornament  in  the  Venetian 
manner;  and  in  the  chapel  he  painted  a  Dead 
Christ  with  the  Marys.  Be  was  invited  to  R<Hne . 
by  Pius  IV.,  where  he  painted  in  the  Sala  Reale, ' 
the  Emperor  Frederick  I.  doing  homage  to  Alexan- 
der m.  Having  finbhed  these  and  other  consider- 
able works  fbr  the  pontiff,  who  honored  him  with  a 
munificent  reward,  he  returned  to  Venice,  and  ooa- 
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^ned  to  reside  there  till  his  de&th.  He  execu- 
ted several  altar-pieces  and  other  works  for  the 
churches  and  public  edifices,  of  which  the  most 
esteemed  are,  the  Assumptioa,  in  the  church  of  the 
Padri  Servi,  and  the  Annunciation,  in  the  chapel  of 
the  IncnrabilL  At  Murano,  in  tiie  church  degli 
Augeli,  is  one  of  his  finest  works — a  Descent  Irom 
the  Cross,  with  the  Virgin,  Mary  Magdalene,  and 
St.  John,  a  fovorite  subject  with  him,  which  he 
repeated  several  times.  His  style  was  disdn- 
guished  for  fine  and  fertile  invention,  excellent 
tast«  of  design,  and  tender  and  harmonious  color- 
ing. Lanzi  says  his  best  pictures  di^lay  great 
powers  of  invention,  are  wholly  original,  full  of 
expression,  with  an'dr  of  nu^esty  unusual  in  the 
productions  of  the  Venetian  school.  There  is, 
however,  in  some  of  his  works  a  sameness  of  style, 
and  a  deficiency  of  strength  in  coloring  and  shafl- 
owiog;  he  was  also  occasionally  strained  and 
extravagant  in  the  delineation  of  the  muscles, 
emulating  the  daring  contour  of  Michael  Ange- 
lo.  Towards  the  close  of  his  life  he  was  more 
languid  and  monotonous.  There  were  a  few  spir- 
ited engravings  on  wood  attributed  to  him,  which 
are  variously  signed  Oiiueppe  Saleiati,  Jo§eph 
Porta^  On^fagninut^  or  Joseph  Omfagninug, — 
These  however,  are  believed  to  have  been  executed 
by  an  anonymous  hand  from  his  desi^.  He  died 
at  Venice  in  1585.  There  is  considerable  varia^ 
tion  amonff  authors  as  to  the  exact  time  of  his 
birth  and  death,  but  the  dates  given,  are  from  the 
best  authorities. 

PORTA,  AiTDBEA,  a  Milanese  painter,  bom  in 
1656.  According  to  Orlandi,  he  studied  with  Oe- 
sare  Hori,  and  afterwards  gained  improvement 
by  contemplating  the  works  of  Legnanino.  He 
formed  for  himself  a  style  of  coloring  so  vigorous 
and  agreeable,  as  to  excite  generid  admiration. 
He  executed  some  works  for  the  churches,  but 
more  for  individuals,  in  which,  according  to  Lanzi, 
^*  he  aimed  at  catching  the  manner  of  Legnanino.  " 
He  died  in  1744. 

PORTA,  Fbbdinando,  was  the  son  of  the  pre- 
ceding, born  at  Milan,  according  to  Oretti,  in  1689, 
and  cued  in  1767.  He  first  studied  under  his  fa- 
ther, and  distinguished  hunself  for  a  number  of 
works  for  the  churches,  in  imitation  of  the  man- 
ner of  Oorreggio.  He  also  painted  history  with 
applause,  for  the  collections.  Lanzi  says  he  "  was 
too  inconstant,  and  often  unequal  to  himseU'. " 

PORTA,  FbI  Gttoliblmo  dblla,  called  Mila- 
HSSB,  an  Italian  painter,  and  a  distinguished  sculp- 
tor, wa9  the  nephew  of  Giacomo  della  Porta;  and 
flourished  about  the  middle  of  the  16th  century. 
He  was  bom  at  Porlizza,  in  the  diocese  of  Gomo, 
and  studied  the  elements  of  design  under  his  uncle ; 
but  afterwards  went  to  Genoa,  and  entered  the 
school  of  Pierino  del  Vaga.  According  to  Lanzi, 
*he  assisted  in  painting  four  apartments  in  the 
Palazzo  Doiia,  from  the  cartoons  of  that  master. 
The  latter  beoeme  warmly  attached  to  him,  and 
offered  him  his  daughter  in  marriage ;  but  della 
Porta  declined,  having  decided  to  enter  the  priest- 
hood. His  instructor  in  sculpture  is' not  men- 
tioned. He  afterwards  visited  Rome,  where  he 
became  intimately  attached  to  Sebastiano  del 
Piombo,  and  acquired  the  esteem  of  Michael  An- 
gelo.  He  attained  a  high  reputetion  for  his  ad- 
mirable works.  When  the  fiunous  Farnese  Her- 
euke  was  diflcovered,  dellaPorta  was  commiB»ioned 
10 


to  restore  the  legs,  and  performed  the  difficult 
task  in  so  masterly  a  manner,  that,  when  the  orig- 
inal limbs  were  discovered,  Michael  Angelo  prefer- 
red to  let  the  statue  remain  as  it  was.  At  the 
death  of  Sebastiano  del  Piombo  in  1-647,  he  was 
appointed  to  the  office  left  vacant  by  the  latter, 
of  Keeper  of  the  Seal  to  the  pontifical  Court.  He 
was  commissioned  to  sculpture  the  monument  to 
Pope  Paul  lU.,  and  displayed  great  tdent  in  its 
execution. 

PORTA,  Oat.  Gio.  Battista  dxlla,  an  Italian 
SQulptor,  a  relative  and  scholar  of  the  preceding, 
bom  at  Porlizza  in  1542.  He  resided  chiefly  at 
Rome,  and  att^ed  a  high  reputation  among  the 
sculim)rs  of  his  day.  He  was  patronized  by  the 
noble  Farnese  family,  through  whose  influence  he 
was  honored  with  tlie  Order  of  the  Golden  Spur. 
Among  his  principal  works  are  several  sculptures 
in  the  church  of  Notre  Dame  di  Loretto ;  a  group 
of  Christ  giving  the  Keys  to  St  Peter,  in  S.  Pu- 
dore ;  and  a  colossal  statue  of  St.  Domenico,  in  S. 
Maria  Maggiore.  The  IHeionario  htorico  of  Bas- 
sano,  erroneously  places  his  death  in  1547 ; — ^he 
died  at  Rome  in  1597. 

PORTA,  ToiQCASo  DXLLA,  an  Italian  sculptor, 
was  the  brother  of  the  preceding,  and  a  scholar 
of  Guglielmo  della  P.    He  was  principally  distin- 

fuishedfor  the  admirable  bronze  statues  of  St. 
'eter  and  St  Paul,  placed  on  the  Antonine  and 
Trsgan  columns.  Among  his  other  works,  was  a 
group  sculptured  from  a  single  block  of  marble, 
representing  the  Descent  from  the  Cross,  placea 
in  the  church  of  S.  Ambrqgio  al  Corso. 

PORTA,  Glaoomo  dxlla,  an  eminent  Italian 
architect,  bom  at  Milan  about  the  oommencement 
of  the  16th  century.  During  his  early  youtii  he 
studied  design  under  the  sculptor  Gobbio,  and 
was  occupied  in  making  bas-relie&  in  stucco.  He 
afterwards  studied  architecture  under  Vignola, 
and  soon  gained  considerable  reputation.  He  was 
commissioned  to  continue  the  buildings  of  the 
Capitol,  and  to  erect  the  Gregorian  cbap^,  accord- 
ing to  the  designs  of  Michael  Angelo ;  also  the 
Church  of  the  Greeks,  of  good  form,  in  the  Strada 
del  Babbuino ;  the  facades  of  the  Madonna  de'  Mon- 
ti, and  S.  Maria  in  Via.  Della  Porta  was  invited 
to  Genoa,  to  erect  the  chapel  of  S.  Giovanni  Battista, 
in  the  cathedral  of  that  city.  In  concert  with 
Domenico  Fontana,  he  was  commissioned  by  Six- 
tus  V.  to  erect  the  ^^rand  cupola  of  St  Peter's, 
after  the  model  of  Michael  Angelo.  Six  hundred 
men  were  employed  for  twenty-two  months  upon 
this  stupendous  work.  Milizia  says  '*  it  combines 
originality,  beauty,  aad  grandeur ;— the  world  has 
never  seen  its  eoual."  Among  the  other  works  of 
Giacomo  della  Porta,  are  the  churdi  del  Gesu,  at 
Rome,  aft^r  the  designs  of  Visniola ;  the  Palazzo 
Serlupi;  the  elegant  Pakzzo  Gottofredi;  the  Pa- 
lazzo Niccolini,  noble  in  its  simplicity ;  the  miges- 
tic  Pallazzo  Marescotti;  and  the  design  for  the 
Villa  Aldobrandini,  at  Frascati.  The  lattst  is 
justiy  considered  one  of  the  most  -celebrated  pal- 
aces in  the  vicinity  of  Rome.  Delia  Porta  designed 
a  number  of  fountains  in  Rome,  at  Piazza  Navona, 
at  the  foot  of  the  Capitol,  at  the  Rotonda,  &c 
He  died  at  the  age  of  sixty-five,  near  the  close  of 
the  16th  century. 

PORTA,  Obazio,  a  painter  of  the  Florentine 
school,  and  a  native  of  Monte  Sansovino,  was 
living  in  1568.    He  was  a  reputable  artist,  and 
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ezeoated  several  works  for  the  oburohes  of  his 
native  city,  and  other  places  in  the  vicinity. 

PORTELLI,  Oaelo,  a  painter  of  the  Florentine 
school,  a  native  of  Loro,  in  the  Valdamo,  and  a 
scholar  of  Ridolfo  Ghirlandaio.  He  flourished 
about  the  middle  of  the  16th  century.  He  was 
much  employed  at  Morence,  and  Vasari  commends 
him  as  an  able  artist.  Lanzi  says  that  he  some- 
times painted  with  little  harmony,  but  that  his 
picture  of  8.  Romulus,  at  the  Santa,  proves  him 
an  artist  of  ability. 

PORTENGEN,  Peteb,  a  Dutch  painter,  who 
flourished  at  Utrecht  about  1688,  and  studied  un- 
der Paul  Moreelze.  He  painted  landscapes  ft  im- 
itation of  John  Both;  but,  though  his  pictures 
possess  considerable  merit,  they  are  every  way 
greatlv  inferior  to  the  works  of  that  master,  es- 
pecially in  the  handling  of  his  trees. 

PORTER,  SiB  Robert  Keb,  was  the  son  of  a 
British  oflScer,  bom  at  Durham  in  1780.  Uis 
father  dying  while  he  was  a  child,  his  mother  re- 
moved to  Edinburg,  where  he  exhibited  such  an 
extraordinary  passion  for  sketching  battle-pieces, 
that  his  parent  was  induced  to  take  him  to  Mr. 
"West  at  London,  then  President  o(tho  Royal  Acad- 
emy, who  procured  his  admission  as  a  student  of 
that  institution.  He  made  rapid  progress,  and  in 
1798,  painted  an  altar-piece  for  the  Shoreditch 
church ;  in  1794  a  picture  of  Christ  stilling  the 
Tempest,  which  he  presented  to  the  Roman  Cath- 
olic chapel  at  Portsea ;  in  1798,  St.  John  preaching, 
for  St.  John's  college  at  Cambridge ;  and  in  1800,  he 
astonished  the  public  by  the  exhibition  of  his  Storm- 
ing of  Seringapatam,  a  very  large  picture^  twelve 
feet  by  ten,  executed  in  Hx  weeks,  *  *  representing  with 
Homeric  fire  and  animation, "  says  Stanley,  "  the 
details  of  an  exploit  of  British  valor  never  surpass- 
ed. "  He  also  painted  several  other  renowned  ac- 
tions, among  which  are  the  Battle  of  Agincourt,  the 
Battle  of  Alexandria,  and  the  death  of  Sir  Ralph 
Abercrombie.  In  1804,  he  went  to  St.  Peters- 
burg, and  was  appointed  painter  to  the  Emperor, 
in  whose  service  he  continued  several  years.  In 
•  1808,  he  accompanied  Sir  John  Moore  to  the  Pen- 
insula, and  attended  him  throughout  the  campaign, 
till  that  hero's  death  at  Corunna,  but  whether  as 
a  commissary,  or  as  a  designer  of  the  principal  bat- 
tles, is  not  mentioned.  Soon  afterwards.  Porter 
made  a  second  visit  to  Russia,  where  he  married 
the  princess  Mary,  daughter  of  Prince  Shorbatoff. 
On  his  return  to  England  in  1818,  he  published 
an  Account  of  the  Russian  Campaign,  and  was 
knighted  by  the  Prince  Regent.  He  afterwards 
published  an  account  of  his  travels  in  Georgia, 
Armenia,  Persia,  ancient  Babylon,  and  other  places, 
illustrated  with  numerous  engravings  of  portraits, 
costumes,  and  antiquities.  He  was  afterwards  ap- 
pointed consul  for  Venezuela,  and  during  his  resi- 
dence at  Caraccas,  he  painted  a  portrait  of  Bolivar, 
and<'three  other  pictures,  representing  the  Last 
Supper,  Christ  blessing  little  children,  and  an  Ecce 
Homo.  In  1841,  he  paid  a  last  visit  to  St.  Peters- 
burg, and  died  there  of  apoplexy,  in  1842.  The 
above  account,  from  which  little  idea  can  be  formed 
of  the  merits  of  Porter  as  an  artist,  is  extracted 
from  Stanley.  It  is  fair  to  infer  that  he  received 
some  benefit  from  family  influence,  for  had  he 
preeminently  distinguished  himself  as  a  painter, 
ne  wo^ld  not  have  roamed  over  the  world,  and 
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certainly  not  have  accepted  the  situation  of  consul 
at  Caraccas. 

PORTIO,  Aniello,  an  Italian  engraver,  who 
flourished  about  1700,  and  according  to  Zani  exe- 
cuted a  few  portraits  and  other  book  plates. 

PORTO,  Gio.  Battista  db,  an  Italian  engrav- 
er, who,  according  to  Zani,  flourished  about  1608. 
and  executed  a  few  etchings  marked  J.  B.  with 
a  bird. 

PORZEL,  Elias,  a  German  cfu> 
•  ver  and  engraver  on  wood,  who, 

according  to  Nagler,  was  bom  at 
Isdy  in  Suabia,  about  1622,  and  died  at  Nurem- 
berg in  1722.  He  engraved  some  Bible  plates, 
marked  yith  one  of  the  above  monograms. 

POSI,  Cav.  Paolo,  a  distinguished  Italian  scnlp- 
tor  and  architect,  bom  at  Siena  in  1708.  He  visit- 
ed Rome  at  an  early  age,  where  he  settled  perma- 
nently, and  attained  a  high  rank  among  the  pro- 
fessors of  the  day.  He  was  extensively  employed 
for  many  years,  and  was  appointed  pontifical  ar- 
chitect. Milizia  says  he  had  naturally  great  tal- 
ents, but  was  not  a  good  architect ;  he  gives  him 
no  credit  for  professional  excellence,  and  criticises 
his  edifices  with  such  severity,  as  might  lead  some 
to  suppose  there  had  been  personal  jealousy  be- 
tween the  parties.  The  peculiarities  of  Milizia,  (see 
the  sketchof  his  life),  compel  the  candid*  connois- 
seur to  receive  his  criticisms  with  caution ;  and  it  is 
clear  that  the  merits  of  Posi  were  of  no  common  or- 
der, since  his  reputation  stood  very  high  for  man  j 
years ;  he  was  appointed  architect  of  St  Peter^s, 
and  honored  with  the  Order  of  the  Golden  Spur. 
His  works  in  sculpture  were  chiefly  mausoleums,  of 
which  he  designed  a  great  number.  Among  them 
was  that  of  the  Cardinal  Caraccioli,  at  Aversa :  the 
Cardinal  Imperiali«  in  8.  Agostino,  at  Rome ;  the 
Cardinal  Oaraffa,  in  S.  Andrea  de  la  Frat« ;  and 
the  Princess  Chigi,  in  La  Madonna  del  Popolo. 
Among  his  principal  ediflces,  were  the  moderniz- 
ing of  the  Colonna  Palace ;  the  church  of  S.  Cater- 
ina  at  Siena ;  the  church  and  house  of  the  Jesuits 
at  Sinigaglia ;  and  the  two  Case  deP  Projetd,  at 
Narni  and  Viterbo.    He  died  in  1776. 

POSSENTI,  Benbdbtto,'  a  Bolognese  painter, 
who,  according  to  Malvasia,  was  brought  up  in 
the  school  of  the  Caracci,  and  excelled  In  painting 
landscapes,  sea-ports,  embarkations,  fairs,  festi- 
vals, &c.,  for  the  collections,  which  were  held  in 
considerable  estimation.  He  also  painted  battle- 
pieces.  His  pictures  are  well  designed,  and  the 
figures  spiritedly  executed. 

POST,  or  POOST,  Fbanz,  a  Dutch  landscape 
painter,  bom  at  Haerlem  in  1620;  died  in  1680. 
He  was  the  son  of  John  Post,  a  painter  on  glass, 
who  taught  him  the  elements  of  design.  Befbre 
the  age  of  twenty,  he  manifested  such  good  abil- 
ities, that  Prince  Maurice  of  Nassau  employed 
him  to  accompany  him  as  draughtsman  on  a 
voyage  to  the  West  Indies  and  South  America. 
During  a  residence  of  two  years,  he  made  numer- 
ous drawings  of  the  most  interesting  views  in  that 
country,  from  which,  on  returning  to  Holland,  he 
painted  several  large  pictures  for  the  palace  of 
Kyksdorp,  near  Wassenaer.  According  to  Hon- 
braken,  his  pencil  is  light,  vet  firm ;  his  coloring 
clear  and  agreeable;  and  his  trees  and  plants 
touched  in  a  neat  and  spirited  style.  Humholdt 
says  that  several  of  his  p^^tings,  representing 
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Views  on  the  banks  of  the  Amazon,  are  to  be  seen 
in  the  picture  galleries  at  Sohleissheim,  Hanover, 
Prague,  and  Berlin.  His  pictures  sometimes 
occur  in  commerce.  There  are  several  spirited 
etchings  by  Post,  among  which  are  the  follow- 
ing:  A  set  of  Views  in  Brazil ;  from  designs  by 
himself.  A  View  of  the  Gulf  of  All  Saints ;  Fr. 
PoMt^fee,  1646.  A  View  of  Cape  St.  Augustine ; 
do.    A  View  of  the  Isle  of  Thamaraca ;  do, 

POT,  HsNDRioK  GsBHrrz,  a  Dutch  painter, 
bom  at  Haerlem  about  1600.  It  is  not  certaiolj 
known  under  whom  he  studied,  but  it  is  supposed 
he  received  some  instructions  from  Francis  Hals. 
He  was  a  reputable  painter  of  history,  but  more 
celebrated  for  his  portraits.  Houbraken  celebrates 
a  picture  by  him,  representing  Judith  with  the 
Head  of  Holofemes;  and  he  commends  a  large 
picture  of  one  of  the  princes  of  Orange  in  a  Trium- 
phal Car,  in  the  Prinoenhuf  at  Haerlem.  In  the 
Hall  of  the  Society  of  Archers,  at  Haerlem,  is  a 
fine  picture  by  him,  representing  the  principal  of- 
ficers of  that  Society.    He  died  in  1656. 

POTENZANO,  Fbanoesoo,  an  Italian  painter 
and  engraver,  born  at  Palermo  about  1650.  His 
name  is  not  mentioned  in  most  works  relating  to 
art;  but  the  Biographic  UhicorsdlU  notices  him 
as  an  artist  of  decided  merit.  He  visited  Rume, 
Naples,  and  several  cities  of  Spain,  leaving  every- 
where proofis  of  his  talent.  His  prints  are  after 
his  own  designs,  in  an  e}evated  style,  possessing 
considerable  merit  of  execution.  Among  them 
are  the  Arohangel  Michael  triumphing  over  Luci- 
fer ;  the  Adoration  of  the  Magi,  dedicated  to  King 
Philip  n.  of  Spain ;  St.  Christopher  crossing  a 
River,  dedicated  to  Cardinal  Za.  From  the  in- 
scription on  the  latter  plate,  it  would  appear  that 
Potenzano  was  a  member  of  the  Florentine  Acad- 
emy. He  also  gained  considerable  reputation  by 
his  verses,  particularly  his  Destruttione  di  Geru- 
iolemme  ;  Naples,  1600,  8vo.  He  died  at  Paler- 
mo in  1699. 

POTHOVEN,  Henbt,  a  Dutch  painter,  bom  at 
Amsterdam  in  1725.  He  studied  under  Philip 
Vandyck,  and  adopted  his  manner.  In  his  small 
family  picture?,  he  introduoed  very  successfully, 
the  accessories  of  satin,  velvet,  lace,  carpets,  &c. 
He  also  painted  portraits,  understood  ti^e  nude, 
and  designed  his  figures  correctly.  His  pencil  is 
neat  and  dean,  and  his  coloring  agreeable.  Bal- 
kema  says  he  applied  himself  much  to  engraving 
in  mezzotinto,  and  Brulliot  mentions  a  print  by 
him  of  an  old  Man  reading  a  Book,  by  candle- 
light.   He  died  in  1796. 

POTMA,  Jambs,  a  Dutch  painter,  born  at 
Workum,  in  Friesland,  about  1610.  He  was  a 
scholar  of  Wybrant  de  Gheest,  a^^d  painted  history 
with  reputation,  but  chiefly  distinguished  himself 
in  portraits.  He  pa^ed  the  greater  part  of  his 
life  at  the  different  courts  ^f  Germany,  where  he 
was  ihnch  employed.    He  died  at  Vienna  in  1684. 

POTRELLE,  Jean  Louis,  a  French  engraver, 
bom  at  Paris  in  1788.  He  had  the  advantages 
of  instruction  under  David,  Tardieu,  and  Des- 
noyers,  and  manifested  considerable  talents.  In 
1806  he  drew  the  second  prize  in  engraving,  from 
the  Royal  Academy.  There  are  a  number  of  por- 
tr;uts  by  him  of  distinguished  individuals,  also 
several  subjects  after  the  Italian  masters,  among 
which  are  the  following: 


Portrait  of  Giulio  Romano ;  after  the  picture  in  Ihs 
Mueevm,  Portrait  of  Michael  Angelo ;  ^fter  the  pidure 
hy  himeelf.  Louia  XVIII. ;  <nfter  Gerard.  Cupids;  do. 
Portraits  of  Raphael  and  N.  Poussio.  Portrait  of  David ; 
after  the  Picture  hy  Navet.  Prince  Schwartzenberg ;  c^- 
ter  Gerard,  Gupid  and  Psyche;  after  Darid.  Portrait 
of  Dr.  Dubois.  The  Couirse  of  Love,  in  6  plates ;  q/i^ 
Gerard, 

POTTER,  Petkb,  a  Dutch  painter,  bom  at 
Enkhuysen  about  1505.  Little  is  known  of  him, 
except  that  he  painted  landscapes,  decorated  with 
figures,  representing  scriptural  and  other  subjects. 
Some  of  them  were  engraved  by  Peter  Nolpe,  as 
the  Four  Seasons,  the  Four  Elements,  the  Prophet 
Ellas  and  the  Woman  of  Sarepta,  and  St.  Paul  the 
Hermit  nourished  in  the  Desert  by  an  Eagle.  He 
is  better  known  by  the  fame  of  his  son,  than  by 
his  own  productions. 

POTTER,  Paul.  This  admirable  painter  of 
animals  was  the  son  of  the  preceding,  bom  at 
Enkhuysen  in  1625.  He  had  no  other  instructor 
than  his  father,  and  early  showed  the  most  ex- 
traordinary talents,  which  he  cultivated  with  such 
assiduity,  thnt,  at  the  age  of  fifteen,  his  works 
were  held  in  high  estimation,  and  he  was  regarded 
the  most  promising  art: st  of  the  time.  He  careftdly 
designed  every  object  from  nature,  and  it  was  his 
constant  practice  in  his  walks  in  the  fields, — the 
only  recreation  he  allowed  himself, — ^to  sketch  ev- 
ery object  tliat  attracted  his  attention.  He  estab- 
lished himself  at  the  Hague,  where  his  works 
were  in  such  demand,  that  he  could  scarcely 
execute  all  the  commissions  he  received.  The 
Prince  of  Orange  was  one  of  his  greatest  admirers, 
and  purchased  some  of  his  finest  pictures.  His 
intense  application  was  fatal  to  his  naturally  del- 
icate constitution,  and  he  died  in  1654,  in  the 
20tJi  year  of  his  age.  He  executed  a  great  num- 
ber of  works  for  so  short  a  life,  considering  their 
extraordinary  merit;  the  subjects  were  land- 
scapes, with  difierent  animals,  but  principally 
cows,  oxen,  sheep,  and  goats,  which  he  painted  in 
the  highest  perfection.  His  landscape  is  sul;^or- 
dinate  to  his  animals,  and  seldom  extends  beyond 
a  pasture,  with  a  stump  of  a  tree,  a  farm  house  or 
a  hoveL  His  pictures  usually  represent  a  brilliant 
effect  of  sunshine,  with  a  lustrous  glitter  in  his 
coloring  that  is  peculiar  to  himself.  His  touch  is 
free  and  firm,  and  his  pencil  usually  ftdl  and  flow- 
ing, although  his  pictures  are  highly  finished. 
The  best  tests  of  the  genuineness  of  his  works  are 
the  wonderful  correctness  of  his  animals,  which,  in 
their  attitudes  and  motions,  seem  to  live  and 
breathe ;  the  natural  verdure  of  his  fields,  and  the 
careless  manner  of  his  leafing.  His  pictures  are 
usually  of  small  cabinet  size,  though  he  was  not 
incapable  of  painting  on  a  large  scale,  as  is  evinced 
in  his  picture  of  a  herdsman  and  cattle,  in  the  col- 
lection of  the  Prince  of  Orange,  with  figures  as 
large  as  life,  designed  and  painted  with  surprising 
energy  and  fidelity.  This  picture  was  transferred 
to  the  Louvre,  bnt  afterwards  restored  to  its  place. 
His  cabinet  pictures  are,  however,  preferred  to 
those  of  a  larger  size.  His  works  now  command 
enormous  prices.  One  of  the  truest  tests  of  the 
merits  of  a  master  is  the  progressive  commercial 
value  of  his  works  after  his  decease,  and  it  is  inter- 
esting to  observe  this  in  those  of  Potter.  In 
Smith's  Catalogue  raisonn6  of  the  works  of  the 
Dutch  and  Flemish  Painters,  vol.  v.,  and  the  Sup- 
plement) may  be  found  descriptive  accounts  of 
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about  120  pictures  by  this  master,  with  znADy  ouri- 
oas  partiomars  respecting  them.  A  picture  of  Four 
Oxen  in  a  meadow,  now  in  the  Hermitage  at  St. 
Petersburg,  sold  in  1750,  for  .about  £25 ;  in  1812, 
it  rose  to  £320,  and  in  1815,  was  purchased  by  the 
Emperor  of  Russia  for  about  £2800.  One  of  two 
Cows  and  a  Bull  in  a  Meadow,  measuring  17  inches 
by  15,  sold  in  1771,  for  about  £186;  in  1828,  it 
brought  in  London  1210  guineas.  The  Dairy 
Farm,  24  inches  by  20,  was  sold  in  1817,  for  £689; 
it  rose  progressively  at  different  sales  to  £1228,  in 
1825;  A  pastoral  scene,  23  inches  by  21,  was  sold 
in  1766  for  about  £185 ;  in  1788  it  rose  to  £678, 
and  in  1829,  to  1205  guineas.  The  large  picture 
referred  to  in  the  collection  of  the  Prince  of  Orange, 
was  sold  at  public  auction  at  Haerlem  in  1749  for 
only  about  £56 1  His  drawings  also  are  held  in 
the  highest  esteem,  and  command  proportionally 
enormous  prices.  At  M.  GolPs  sale,  a  few  years 
ago  at  Amsterdam,  the  Messrs.  Woodbum  of  Lon- 
don, gave  £200  for  one  in  Lidia  ink,  heightened 
with  white  chalk,  measuring  about  18  inches  by 
8;  and  the  Chevalier  Claussins  gave  £163  for  an- 
other, drawn  with  a  pen  worked  in  Lidia  ink, 
about  10  inches  by  7. 

Paul  Potter  also  produced  some  etchings,  drawn 
with  great  correctness  and  spirit,  and  executed  in 
a  masterly  style.  Bartsch  describes  eighteen  prints 
by  him ;  and  also  a  set  of  eight  prints  of  cows, 
oxen,  and  other  animals,  generally  considered  spu- 
rious, which  he  attributes  to  John  Yisscher.  A 
few  have  been  added  to  the  list  by  the  Messrs. 
Smith  and  others.  They  are  signed,  Fauhts  Pot- 
ter, /.,  or  in.  etft,  A  great  number  of  the  designs 
of  Paul  Potter  were  etched  in  a  spirited  manner 
by  Mark  de  Bye,  which  see. 

POTUIL,  Henbt,  a  Dutch  painter,  of  whom 
little  is  known.  He  is  said  to  have  imitated 
Gerard  Douw,  with  sufficient  art  to  deceive  good 
judges. 

POXJLLEAIT,  a  French  eugraver,  who  flourished 
at  Paris  about  1749,  and  engraved  a  few  plates  of 
ruins  and  other  architectund  subjects. 

POURBUS,  Petbb,  called  the  Old,  a  Dutch 
painter  and  architect,  bom  at  Gouda  in  1610.  It 
IS  not  known  under  whom  he  studied.  He  settled 
at  Bruges,  and  acquired  distinction  in  history  and 
portraits.  He  executed  many  altar-pieces  and 
other  works  for  the  churches  and  public  edifices 
at  Bruges  and  other  places  in  the  Low  Oountries. 
There  are  some  of  his  best  works  in  the  principal 
church  in  his  native  place,  among  which  is  one  of 
St.  Hubert  Another  fine  picture  by  him  is  a  Cru- 
cifixion, in  the  church  of  Notre  Dame,  at  Bruges. 
There  are  three  of  his  works  in  the  collection  of  the 
King  of  Holland.  Michiels  in  his  Eutoire  de  la 
Peinture  Flamande  et  HoUandam^  gives  a  cata- 
logue of  fifty  pictures  by  this  artist.  He  was  also  a 
geographer  and  geometrician,  and  executed  for  the 
magistrates  of  Bruges,  an  immense  chart,  an  oil 
painting  on  canvass,  still  preserved  in  the  Stadt- 
House,  representing  the  minutest  det«ls  of  the 
whole  territory  under  their  jurisdiction.  He  was 
also  an  exceUent  portrait  painter,  and  his  portrait 
of  the  Duke  of  Alen^on,  is  considered  an  admirable 
performance,  not  only  for  strikingresemblance,  but 
for  its  handling  and  coloring.  He  was  originally 
a  mason,  and  dter  acquiring  distinction  as  a  paint- 
er and  an  architect,  he  marked  all  his  works  with 
a  troweL    None  of  his  works  in  architecture  are 


mentioned.  He  married  the  daughter  of  L.  Blos- 
deel  and  was  President  of  the  Corporaticm  of 
Painters  at  Bruges.    He  died  there  in  1588. 
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POURBUS,  Fbanois,  called  the  Eldeb, 
the  son  of  the  preceding,  bom  at  Bruges  in  1540. 
He  received  his  first  instruction  from  his  father, 
but  afterwards  studied  with  Francis  Floris ;  even- 
tuaUy  surpassed  both  of  his  instructors,  and  was 
accounted  one  of  the  ablest  artists  of  his  time. 
He  not  only  painted  history,  but  also  landscape 
and  animals,  and  particularly  excelled  in  portraits. 
He  chiefly  resided  at  Antwerp,  where  he  was  elect- 
ed a  member  of  the  Academy  in  1564.  There  are 
several  of  his  works  in  the  churches  of  that  city, 
the  most  admired  of  which  is  a  picture  of  the  Cir- 
cumcision in  the  Cathedral  One  of  his  most  es- 
teemed works  is  the  Adoration  of  the  Magi,  in  the 
church  of  the  convent  at  Oudenarde.  Another 
fine  picture  is  St.  Aloisins  preaching,  in  the  Acad- 
emy at  Antwerp,  into  which  he  introduced  several 
portraits.  He  painted  animals  extremely  weU, 
and  was  so  exact  in  his  landscapes,  that  every  spe- 
cies of  fruit  and  forest  trees  might  be  readily  dis- 
tinguished. One  of  his  best  works  was  a  Martyr- 
dom of  St.  George,  painted  for  a  confiratemity  of 
Dunkirk,  and  decorated  with  a  landscape  of  great 
beauty.  But  his  greatest  excellence  lay  in  por- 
traits, which  he  executed  with  great  truthfulness, 
life,  and  spirit,  with  admirable  coloring.  He  died 
in  1580. 

tPOUEBUS,  Fbanois,  called  the  Youxobr, 
was  the  son  of  the  elder  Francis  P.,  bom  at 
Antwerp  in  1570.  After  studying  with  his 
father,  he  set  out  for  Italy,  via  Pi^is,  where 
he  met  with  such  encouragement  in  portrait 
painting,  that  betook  up  his  residence  in  ^atcity 
for  life.  He  acquired  great  distinction,  and  painted 
the  portraits  of  the  royal  family,  and  many  of  the 
most  distinguished  personages  of  the  court.  His 
talents  were  not  confined  to  portraits,  and  he  exe- 
cuted several  works  for  the  churches,  which  ob- 
tained for  him  a  high  reputation  as  a  historical 
painter.  Among  these  sre  the  Annunciation,  and 
a  picture  of  St.  Francis,  in  the  church  of  the  Jaco- 
bins ;  and  the  Last  Supper,  formerly  in  the  church 
of  St  Leu,  now  in  the  Louvre — a  grand  composi- 
tion, admirably  designed  and  colored.  In  the  Ho- 
tel de  Yille  are  two  of  his  pictures,  representing 
the  Minority  and  Minority  of  Louia  XIIL,  which 
he  treated  with  great  ingenuity,  and  the  portraits 
which  he  introduced  have  the  appearance  of  truth 
and  nature.  There  are  now  six  of  his  worls  in 
the  Louvre,  viz. :  the  Last  Supper,  previously  re- 
ferred to ;  St.  Francis  in  ecstacy ;  a  small  portrait 
of  Henry  IV.  in  armor ;  another  do.  in  black  vel- 
vet ;  a  portrait  of  Mwy  de'  Medicis ;  and  %  por- 
trait of  GuiUaume  du  Vair.  There  are  also  seve- 
ral of  his  works  at  Hampton  Court,  and  in  other 
collections  in  England.  His  portrait,  painted  by 
himself,  is  in  the  Florentine  Gallery.  He  surpass- 
ed his  father  in  elegance  and  grace,  and  in  the  no- 
ble simnlicity  of  his  drapery.  His  design  was  re- 
markably correct,  and  his  coloring  rich  and  har- 
monious.   He  died  at  Paris,  in  1622. 

POUSSIN,  NiOHOLAB.   This  distinguished  paint* 
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er  was  bom  at  Andely,  in  Kormandj,  in  1694.  He 
vraa  descended  from  a  noble  family,  origiDaU j  of 
Soiasons,  whose  fortunes  had  been  ruined  bj  the 
disastrous  civil  wars  in  the  time  of  Charles  IX. 
and  Henrj  III.  His  father,  Jean  Poossin,  after 
Bering  in  the  armj  erf  Henry  IV.,  settled  on  a 
smali  paternal  inheritance  at  Andelj,  where  he  cal- 
tivated  a  taste  for  literature  and  the  sciences,  and 
histructed  his  son  in  the  same.  Toang  Puassin 
had  already  disdngnished  himself  for  the  solidity 
of  his  jadgment,  and  his  progress  in  letters,  when 
a  natnral  fondness  for  drawmg,  devel0|ped  by  an 
acquaintance  he  had  formed  with  Qumtin  Ya- 
rin,  an  artist  of  some  eminence^  induced  him  to  so- 
licit the  permission  of  his  father  to  adopt  painting 
as  a  profession. 

After  learning  the  first  principles  of  the  art  un- 
der Varin,  he  went  to  Paris  in  1612,  in  seardi  of 
improvement.  The  arts  were  at  a  very  low  ebb  at 
thai  time  in  the  French  capital,  and  the  only  as- 
sistance which  he  appears  to  have  received  was  from 
Ferdinand  EUe,  a  Flemish  portrait  painter,  but 
little  qualified  to  forward  him  in  the  sublime 
ideas  he  had  already  conceived  of  the  art.  He  re- 
mained with  him  only  a  few  months,  and  then 
sought  instruction  from  a  painter  named  Lalle- 
mant,  but  perceiving  that  he  could  derive  no 
benefit  from  him,  he  left  him  almost  immediately, 
and  devoted  himself  to  the  study  of  the  best  works 
to  which  he  could  gain  access.  Having  obtained 
some  prints  after  Raffaelle  and  Giulio  Romano,  he 
studied  them  with  delight  and  admiration;  he 
also  improved  his  design  by  drawing  after  casts  of 
antique  statues.  By  these  helps  he  acquired  a 
fine  taste  and  readiness  of  composition,  which 
procured  him  employment  from  the  Capuchins  of 
Blois,  and  at  the  Chateau  de  Chiverny,  where  he 
painted  several  Bacchanalian  subjects,  which  elicit- 
ed considerable  applause.  His  talents  and  the  en- 
dowments of  his  mind  procured  for  him  the  es- 
teem of  several  men  of  letters  and  distinction,  and 
among  them  Cav.  Marino,  the  celebrated  Italian 
poet,  who  happened  then  to  be  at  Paris.  Marino 
became  his  friend,- and  strongly  urged  him  to  ac- 
company him  to  Rome,  an  invitation  Poussin 
would  gladly  have  accepted,  had  he  not  then  been 
engaged  in  some  commissions  of  importance, 
among  which  were  six  large  pictures  in  aistemper 
for  the  College  of  Jesuits,  and  the  Death  of  the 

.  Tirgin  for  the  church  of  Notre  Dame.  Having 
completed  the-^e  works,  he  set  oat  in  1624  for 
Rome,  where  he  was  warmly  received  by  his  friend 
Marino,  who  introduced  him  to  Cardinal  Barbe- 
lini.  He  however  derived  little  advantage  from 
this  favourable  notice  at  the  time,  as  the  Cardinal 
soon  after  left  Rome  on  his  legation  to  France  and 
Spdn,  and  the  Cav.  Marino  died  about  the  same 

•  time.  Poussin  now  found  himself  a  stranger, 
friendless  and  unknown  in  the  Eternal  City,  in 
very  embarrassed  circumstances ;  but  he  consoled 
hims^f  with  the  thought  that  his  wants  were 
few,  that  he  was  in  the  very  place  where  he  had 
long  sighed  to  be,  surrounded  by  the  glorious 
works  of  ancient  and  modem  art,  and  that  he 
should  have  abundant  leisure  to  study.  Therefore, 
thous^h  he  could  scarcely  supply  his  necessities  by 
the  disposal  of  his  works,  and  was  often  compelled 
to  sell  them  for  the  most  paltry  prices,  his  cour- 
age did  not  fail  him,  but  rather  stimulated  him  to 
the  sreatest  assiduity  to  perfect  himself  in  the  art. 
He  lodged  in  the  same  house  with  Francis  du 


Qnesnoy,  called  H  Fiammingo,  the  state  of  whose 
finances  at  that  time  were  not  more  flourishing 
than  his  own,  and  he  lived  in  habits  of  intimacy 
and  strict  friendship  with  that  eminent  sculptor, 
with  whom  he  explored,  studied,  and  modeled, 
the  most  celebrated  antioue  statues  and  bas- 
reliefs,  particularly  the  Meleager  in  the  Vatican, 
from  which  he  derived  his  rules  of  proportion.  At 
first  he  copied  several  of  the  works  of  Titian,  and 
improved  his  style  of  coloring,  but  he  afterwards 
contemplated  the  works  of  Rafiaelle,  with  an  en- 
thusiasm bordering  on  adoration.  The  admirable^ 
expression  and  purity  of  design  which  character- 
ize the  best  works  of  Domenichino,  rendered  them 
particularly  interesting  to  him,  and  he  used  to 
regard  his  Communion  of  St.  Jerome  as  the  second 

Eicture  at  Rome,  the  Transfiguration  of  Rafiaelle 
eing  the  first. 

A  brighter  day  now  dawned  upon  Poussin. 
What  had  happened  to  him,  which  would  have 
been  reg^ed  by  most  young  artists  as  the  great- 
est misfortune  and  sunk  them  in  despondency  and 
ruin,  proved  of  the  greatest  advantage  to  hun. 
The  Cardinal  Barberini  having  returned  to  Rome, 
gave  him  some  commissions,  which  he  executed  in 
such  an  admirable  manner  as  at  once  established 
his  reputation  among  those  of  the  greatest  artists  of 
the  age.  The  fi  rat  work  he  executed  for  h  is  patron 
was  his  celebrated  picture  of  the  Death  of  Ger- 
manicus,  which  Lanzi  pronounces  one  of  his  finest 
productions.  He  next  painted  the  Taking  of  Je- 
rusalem by  Titus.  These  works  gave  the  Cardi- 
nal so  much  satisfaction  that  he  procured  for  him 
the  commission  to  paint  a  large  picture  of  the  Mtir- 
tyrdom  of  St.  Erasmus,  for  St.  Peter's,  now  in  the 
pontifical  palace  at  Monte  Cavallo.  These  works 
procured  him  the  friendship  and  patronage  of  the 
Cav.  del  Pozzo,  for  whom  he  painted  his  first  set 
of  pictures,  representing  the  Seven  Sacraments, 
now  in  the  collection  of  the  Duke  of  Rutland. 
He  afterwards  painted  another  set  of  the  same, 
with  some  variations,  for  M.  de  Chantelou,  for- 
merly in  the  Orleans  collection,  now  in  that  of  the 
Marquis  of  Stafford:  In  1689,  Poussin  was  invi- 
ted back  to  France,  by  Louis  XIIL,  who  honored 
him  with  an  autograph  letter  on  the  occasion; 
which  invitation  he  accepted  with  great  reluctance, 
at  the  earnest  solicitation  of  his  friends.  On  his 
arrival  at  Paris,  he  was  received  with  marked  dis- 
tinction, appointed  principal  painter  to  the  king, 
with  a  pension,  and  accommodated  with  apart- 
ments in  the  Tuilerie&  He  was  commissioned  to 
paint  an  altar-piece  for  the  chapel  of  St.  Germain  en 
Laic,  where  he  produced  his  admirable  work  of  the 
Last  Supper,  and  was  engaged  to  decorate  the  Gal- 
lery of  the  Louvre  with  the  Labors  of  Hercules. 
He  had  already  prepared  the  designs,  and  some  of 
the  cartoons  for  these  works,  when  he  was  assailed 
by  the  machinations  of  Simon  Vouet  and  his  ad- 
herents ;  and  even  the  landscape  painter,  Fouqui- 
eres,  jealous  of  his  fame,  presumed  to  criticise  his 
works  and  detract  from  their  merit.  Poussin,  nat- 
urally of  a  peaceful  turn  of  mind,  fond  of  retirement 
and  the  society  of  a  few  select  literary  friends, 
was  disgusted  with  the  ostentation  of  the  court 
and  the  cabals  by  which  he  was  surrounded;  he  se- 
cretly sighed  for  the  quiet  felicity  he  had  left  at 
Rome,  and  resolved  to  return  thither  without  de- 
lay. For  this  purpose,  he  solicited  .and  obtained 
leave  of  the  king  to  visit  Italy  to  settle  his  af- 
fairs, and  fetch  his  wife ;  but  when  he  had  onoe 
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crossed  the  Alps,  no  indaceraent  cocld  previul  on 
him  to  revisit  his  native  conntrj,  or  even  to  leave 
Bome.  Daring  a  period  of  twenty- three  years 
after  his  retarn  to  Rome  from  Paris,  he  lived  a 
quiet,  unostentatious  life,  and  executed  a  great 
number  of  pictures,  i^hich  decorate  the  principal 
cabinets  of  Europe,  and  will  ever  be  regarded  as 
among  their  most  valuable  ornaments.  He  con- 
fined himself  mostly  to  works  of  the  large  easel 
size,  which  were  eagerly  sought  after,  and  usually 
disposed  of  as  soon  as  they  were  executed.  He 
never  made  any  words  about  the  price  of  his  pic- 
tures, but  asked  a  modest  and  moderate  price, 
which  he  dways  marked  upon  the  back  of  his 
canvass,  and  which  was  invariably  paid.  Many  of  his 
works  were  sent  to  Paris,  where  they  were  valued 
next  to  the  productions  of  Raffaelle.  He  was 
plain  and  unassuming  in  his  manners,  very  frugal 
m  his  living,  yet  so  liberal  and  generous  that  at 
his  death  he  left  an  estate  of  only  60,000  livres 
— about  $12,000,  Felibien  relates  an  anecdote 
which  pleasingly  illustrates  his  simple  and  unos- 
tentatious mode  of  life.  The  Cardinal  Mancini 
w^  accustomed  to  visit  his  studio  frequently,  and 
on  one  occasion,  having  staid  later  than  usual, 
Poussin  lighted  him  to  the  door,  at  which  the  pre- 
late observed,  "  I  pity  you,  Monsieur  Poussin,  that 
you  have  not  one  servant."  "  And  I,"  replied  the 
painter,  "pity  your  Excellency  much  more,  that  you 
are  obliged  to  keep  so  many." 

The  favorite  subjects  of  Poussin  were  taken 
from  fabulous  or  poetical  history,  and  chiefly  from 
Ovid.  These  he  introduced  into  his  landscapes, 
enriched  with  elegant  architecture,  designed  after 
the  magnificent  edifices  that  abound  in  Rome  and  its 
environs ;  but  he  frequently  painted  subjects  from 
tlie  Bible  and  profane  history.  His  figures  are 
usually  a  palm  and  a  half  in  length,  as  in  his  Sev- 
en Sacraments;  and  sometimes  two  or  three 
palms,  as  in  his  picture  of  the  Plague  in  the  Co- 
lonna  Gallery — ^but  he  did  not  succeed  so  well  in 
large  as  in  small  figures.  His  invention  was  lively 
ana  happy,  and  he  designed  with  great  spirit  and 
correctness.  He  was  a  perfect  master  of  perspect- 
ive and  architecture,  which  he  knew  how  to  em- 
ploy to  the  greatest  advantage,  enabling  him 
to  give  a  captivating  air  to  his  landscapes,  the 
scenes  and  situations  of  which  are  always  subor- 
dinate to,  and  in  harmony  with,  his  subject.  His 
pictures  are  always  highly  pleasing  from  their 
choice  of  scenery,  and  possess  peculiar  interest  and 
beauty  from  the  novelty  of  the  objects  introduced 
and  the  variety  of  trees,  buildings,  and  other  orna- 
ments, as  arches,  columns,  anti(^ue  vases,  urns,  &o., 
as  well  as  for  the  spirit  and  delrcacy  of  his  pencil. 
When  Poussin  first  arrived  at  Rome,  he  endeavor- 
ed to  imitate  the  coloring  of  Titian,  but  when  he 
afterwards  became  an  enthusiastic  admirer  of  Raf- 
fiEielle  and  the  antique,  his  tone  altered,  and  his  car- 
nations had  no  longer  the  warmth  that  distin- 
guishes his  earlier  productions. 

Perhaps  the  works  of  no  painter  have  been  the 
subject  of  so  much  and  such  divided  criticism  as 
those  of  Poussin.  We  cannot  enter  into  any 
lengthened  discussion  on  the  subject,  further  than 
the  main  one — his  coloring.  Some  critics  contend 
that  he  was  very  unequal  in  coloring,  that  it 
was  generally  too  cold  and  feeble ;  while  others 
maintain  it  contrary  opinion,  and  say  that  his  col- 
oring is  that  best  adapted  to  his  subject.  In  order 
to  arrive  at  a  Just  conclusion,  it  is  necessary  to  look 


into  the  character  of  Poussin  as  well  as  his  works. 
He  was  well  versed  in  the  classic  authors  of  an- 
tiquity, and  associated  much  with  men  of  letters ; 
his  constant  study  of  the  antique  statues  and 
bas-reliefs  inspired  him  with  an  attachment  to 
them  which  partook  of  the  fervor  of  devotion,  and 
made  him  as  intimately  acquainted  witli  the  man- 
ners, rites  and  ceremonies  of  the  ancients,  as  he 
was  with  those  of  his  own  time.  Lanzi  says  '*  he 
waa  very  apprehensive  lest  his  anxiety  on  that  head 
(coloring)  might  divert  his  attention  from  the  more 
philosopliical  part  of  his  picture,  to  which  he  was 
singularly  attentive ;  and  to  this  point  he  directed 
his  taiost  serious  and  assiduous  care.  RafTaelle 
was  his  model  in  giving  animation  to  his  figures, 
in  expressing  the  passions  with  truth,  in  selecting 
the  precise  moment  of  action,  in  intimating  more 
than  was  expressed,  and  in  ftimishing  materials 
for  fresh  reflection  to  whoever  returns  a  second 
and  a  third  time  to  contemplate  his  well  conceived 
and  profound  compositions.  He  carried  Uie  habit 
of  philosophy  in  painting  ftirther  than  Rafiaelle, 
and  often  executed  pictures  whose  claim  to  our  re- 
gard is  the  poetical  manner  in  which  the  moral  is 
inculcated.  Thus,  in  a  picture  at  Versailles,  caUed 
*•  Memoria  della  Morte,*  he  represented  a  group  of 
youths  and  a  maiden,  visiting  the  tomb  of  an  Ar- 
cadian Shepherd,  on  which  is  inscribed  the  simple 
epitaph — *  I  also  was  an  Arcadian.' "  And  again  he 
says,  "  I  think  it  may  be  safely  asserted,  without 
exaggeration,  that  the  Oaracci  improved  the  art  of 
landscape  painting,  and  that  Poussin  brought  it  to 
perfection." 

Poussin,  in  his  directions  to  artists  who  came  to 
study  at  Rome,  says  that  "  the  remains  of  anti- 
quity afforded  him  instruction  that  he  could  not 
expect  from  masters " ;  and,  in  one  of  his  letters 
to  M.  de  Ohantelou,  he  observes  that  "  he  had  ap- 
plied to  painting  the  theory  which  the  Greeks  had 
mtroduced  into  their  music;  the  Dorian  for  the 
grave  and  the  serious,  the  Phrygian  for  the  vehe- 
ment and  the  passionate,  the  Lydian  for«the  soft 
and  the  tender,  and  the  Ionian  for  the  riotous  fes- 
tivity of  his  bacchanalians."  He  was  accustomed 
to  say  ^^that  a  particular  attention  to  coloring  was 
an  obstacle  to  the  student  in  his  progress  to  the 
great  end  and  design  of  the  art ;  and  &at  be  who 
attaches  himself  to  this  principal  end  will  acquire 
by  practice  a  reasonably  good  method  of  colorinit." 
He  well  knew  that  n)lendor  of  coloring  and  bril- 
liancy of  tints  would  ill  accord  with  tie  solidity 
and  simplicity  of  effect  so  essential  to  heroic  sub- 
jects, and  that  the  sublime  and  mtgestic  would  be 
degraded  by  a  union  with  the  florid  and  the  gay. 
The  elevation  of  his  mind  is  conspicuous  in  all  his 
works.  He  was  attentive  to  vary  his  style  and 
the  tone  of  his  color,  distinguishing  them  by  a 
finer  and  more  delicate  touch,  a  tint  more  cheerful 
or  austere,  a  site  more  cultivated  or  wild,  according 
to  the  character  of  his  subject  and  the  impression 
he  designed  to  make ;  so  that  we  are  ndt  less 
impressed  with  the  beauty  and  grandeur  of  his 
scenery,  than  with  the  varied,  appropriate,  and  dig- 
nified characteristics  which  distinguish  his  works. 

Notwithstandinjg  this  article  has  exceeded  a  pro- 
per length  for  a  Dictionary,  we  cannot  refrain  from 
adding  the  following  admirable  critique  from  the 
5th  discourse  of  Sir  Joshua  Reynolds :  "  The  fa- 
vorite subjects  of  Poussin  were  ancient  fables ;  and 
no  painter  was  ever  better  qualified  to  paint  such 
subjects,  not  only  from  his  being  eminently  skilled 
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in  the  knowledge  of  the  ceremonies,  onstoms,  and 
habits  of  the  ancients,  hot  from  his  being  so  well 
acquainted  with  the  different  characters  which 
those  who  invented  them  gave  to  their  allegorical 
figures.  Though  Bubens  has  shown  great  fancy 
ia  his  Satyrs,  bilenuses,  and  Fauns,  yet  they  are 
not  that  distinct,  separate  class  of  beings  which  is 
<»refully  exhibited  by  the  ancients,  and  by  Pous- 
sin.  Certainly,  when  such  subjects  of  antiquity 
are  represented,  nothing  should  remind  us  of  mod- 
ern times.  The  mind  is  thrown  back  into  -anti- 
quity, and  nothing  ought  to  be  introduced  that 
may  tend  to  awalcen  it  from  the  illusion. 

*^  Poussln  seemed  to  tliink  that  the  style  and 
the  language  in  which  such  stories  are  told  is  not 
the  worse  for  preserving  some  relish  (»f  the  old 
way  of  painting,  which  seemed  to  give  a  general 
uniformity  to  the  whole,  so  that  the  mind  was 
thrown  back  into  antiquity,  not  only  by  the  sub- 
ject, but  also  by  the  execution. 

"  If  Pouft^in,  in  imitation  of  the  ancients,  repre- 
sents Apollo  driving  hid  Chariot  out  of  the  sea, 
by  way  of  representing  the  sun  rising,  if  he  per- 
Bunifies  lakes  and  rivers,  it  is  noways  offensive  in 
him,  but  seems  perfectly  of  a  piece  with  the  gene- 
ral air  of  the  picture.  On  the  contrary,  if  the 
figures  which  people  his  pictures  had  a  modern  air 
and  countenance,  if  they  appeared  like  our  coun- 
trymen, if  the  draperies  were  like  cloth  or  silk  of 
our  manufacture,  if  the  landscape  had  the  appear- 
ance of  a  modern  one,  how  ridiculous  would  Apollo 
appear  instead  of  the  sun,  and  an  old  Man  or  a 
Nymph  with  an  urn  to  represent  a  river  or  a 
lake?  "  lie  also  says,  in  another  place,  that  ^4t 
may  be  doubted  whether  any  nlteration  of  what 
is  considered  defective  in  his  works,  would  not  de- 
stroy the  effect  of  the  whole." 

Poussin  married  t!ie  sister  of  Gnspar  Dughet, 
but  never  had  any  children.  He  died  at  Rome  of 
a  palsy  in  1665.  In  Smith's  Catalogue  raisonn^ 
may  be  found  a  descriptive  account  of  upwards  of 
three  hundred  and  fifty  of  the  works  of  this  great 
artist,  in  many  instances  tracing  the  history  from 
the  time  they  were  painted,  the  names  of  the  pres- 
ent possessors,  and  the  principal  artists  by  whom 
they  have  been  engraved,  together  with  many  in- 
teresting particulars  of  the  life  of  the  painter. 
There  are  eight  of  his  pictures  in  the  English  Na- 
tional Gallery,"  fourteen  in  the  Dulwich  Gallery, 
and  many  in  the  possession  of  the' nobility  of  Eng- 
land. The  prices  paid  for  those  in  the  National 
Gallery  vary  from  150  to  1000  guineas. 

POUSSIN,  Gaspab,  or  Gaspab  Ddohbt.  This 
great  landscape  painter  was  born  at  Rome  in  1618, 
according  to  x^ascoli,  Lanzi,  and  the  best  authori- 
ties; though  others  place  his  nativity  in  France  in 
1600.  He  was  the  son  of  a  Frenchman  settled  at 
Rome,  who  had  given  his  daughter  in  marriage  to 
Niccolo  Poussin.  The  latter  adopted  him  as  his 
son,  instructed  him  in  painting,  taught  him  to  se- 
lect the  beauties  of  nature-  and  of  art,  so  that  he 
became  an  eminent,  and  in  the  opinion  of  many  an 
unsurpassed,  landscape  painter.  He  was  no  servile 
imitator  of  his  master,  and  considered  merely  as  a 
landscape  painter,  certainly  not  his  inferior.  He 
selected  the  most  enchanting  scenery  of  the  Tus- 
colan,  Tiburtine,  and  Roman  territories,  where,  as 
Martial  observes,  nature  has  combined  the  many 
beauties  she  has  scattered  singly  in  other  places. 
He  also  composed  ideal  landscapes ;  and  following 
the  example  of  Tasao  in  his  description  of  the 


Garden  of  Armida,  he  concentrated  in  them  all  the 
beauties  he  had  observed  in  nature.  These  en- 
chanting scenes  he  decorated  with  appropriate  edi- 
fices and  fiprures;  Italian  scenes,  with  edifices  in 
the  beautiful  proportions  of  antiquity,  also  arches, 
or  broken  columns,  and  other  ruins;  Egyptian 
scenes,  with  pyramids,  obelisks,  and  the  idols  of 
the  country :  ail  displaying  erudition  and  elegance. 
His  figures  sometimes  represent  shepherds  with 
their  flocks,  but  oftener  subjects  from  ancient  his- 
tory and  classic  fable ;  poets  crowned  with  laurel, 
hawking  parties,  and  occasionally  scriptural  sub- 
jects, generally  designed  in  a  novel  style,  and  fin- 
ished almost  as  fine  as  tiiinatnre.  His  distances 
recede  from  the  eye  with  true  beauty  of  perspect- 
ive, his  grounds  are  charmingly  broken,  and  his 
figures,  trees,  and  other  objects  are  so  judicionsly 
arranged  and  proportioned  to  the  distance,  as  to 
produce  a  most  pleasing  illusion.  His  trees  are  so 
faithfully  depicted  as  to  represent  the  exact  species, 
showing  a  natural  and  proper  degree  of  agitation, 
and  every  leaf  in  motion.  He  was  very  ifand  of 
the  spreading  palm  and  the  graceful  poplar.  He 
not  only  succeeded  in  representing  the  rosy  tints 
of  the  morning,  the  splendor  of  noon,  the  soft- 
ness of  evening  twilight,  and  a  sky  tempestu- 
ous or  serene,  but  the  passing  breeze  whispering 
through  the  leaves,  tempests  rending  the  trees  of 
the  forest,  lowering  skies,  clonds  surcharged  with 
rain  and  rent  with  forked  lightnings  that  rive  the 
towering  pine  and  crumble  the  mouldering  turret. 
His  touch  is  firm  and  vigorous,  yet  delicate;  the 
fertility  of  his  invention  is  only  equalled  by  the 
astonishing  facility  of  his  execution ;  and  it  is  said 
that,  like  Salvator  Rosa,  he  could  paint  a  well- 
finished  landscape,  and  insert  all  the  figures,  in  a 
single  day.  He  frequently  suggests  more  than  he 
expresses;  for  instance,  we  may  occasionally  ob- 
serve an  artful  winding  of  the  road,  which  in  part 
discovers  itself  to  the  eye,  but  in  other  parts  leaves 
it  to  be  followed  by  the  mental  vision.  He  is  only 
accused  of  not  having  sufficiently  diversified  his 
tints,  of  representing  his  verdure  too  green,  and 
of  occasionally  using  too  dark  colors  in  his  fore- 
grounds ;  but,  notwithstanding  such  small  imper- 
fections, his  pictures  are  always  very  beautiful. 

Gaspar  Poussin  had  three  manners,  which  are 
distinguishable  without  any  great  nicety.  The 
first  was  rather  dry  and  hard,  with  the  cold  color- 
ing of  Niccolo;  but  after  seeing  the  works  of 
Claude  Lorraine,  he  adopted  a  more  mellow  and 
agreeable  tone.  In  his  third,  he^  is  not  as  lively, 
nor  are  his  last  pictures  as  well  studied  and  fin- 
ished. His  second,  or  middle  style,  is  therefore 
the  best  by  many  degrees ;  and  his  pictures  of  this 
period  are  distinguished  for  such  a  simple  and 
learned  design,  and  a  coloring  so  natural,  truthful, 
fresh,  and  level} ,  that  no  one  can  behold  them  with- 
out admiration.  Being  an  indifferent  designer  of 
the  human  form,  he  frequently  prevailed  upon  Nic- 
colo to  paint  his  figures,  who  always  introduced 
them  with  the  utmost  propriety ;  and  pictures  of 
this  class  are  more  highly  valued  than  any  other 
of  the  landscapes  of  Poussin.  No  commendation 
can  be  bestowed  upon  his  works  superior  to  their 
merit,  and  the  great  prices  they  command  in  all 
enlightened  countries,  evince  their  high  estimation 
wherever  painting  is  cultivated  or  understood.  His 
works  are  numerous ;  tbey  are  found  in  the  great 
collections  in  Italy,  and  throughout  Europe. — 
There  are  six  of  his  pictures  in  the  English  National 
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Gallery,  fonr  in  the  Dnlwioli  Gallerj,  three  at 
Windsor  Oastle,  and  many  more  in  the  collections 
of  the  nohility,  and  gentlemen  of  wealth  and  taste, 
in  England.  His  works  have  heen  constantly 
rising  m  valne,  and  the  prices  paid  for  those  in  the 
Engluh  collections  vary  from  200  to  1000  guineas, 
aooording  to  the  time  when  they  were  purchased, 
and  the  beauty  of  the  picture.  One  of  his  best 
works  would  now  bring  at  least  1000  guineas  in 
London.  Graspar  Ponssin  executed  a  few  masterly 
etchings  from  his  own  designs,  viz. :  a  set  of  four 
circular  Landscapes,  and  a  set  of  four  Landscapes, 
length  ways.  These  are  all  that  are  described  by 
Bartsch,  and  probably  the  list  is  complete.  He 
died  at  Rome  in  1675. 

POUSSIN,  John  Duohet,  the  younger  brother 
of  the  preceding,  was  born  at  Rome  about  1615. 
He  was  instructed  in  painting  by  Niccolo,  but 
manifesting  little  talent,  he  followed  the  advice 
of  his  instructor,  and  devoted  his  attention  to 
engraving,  but  never  acquired  much  distinction. 
His  best  prints  are  those  engraved  after  the  works 
of  Niccolo  Poussin ;  the  following  are  the  most 
deserving  of  notice : 

The  Seven  Sacraments;  from  a  pidurt  painted  by 
Meholas  Poussin,  for  the  Cavaliere  del  Pozzo,  different 
from  those  formerly  in  the  Orleans  collection.  Mount  Par- 
nassus ;  do.  The  birth  of  Bacchus  \  do.  The  Judgment 
of  Solomon ;  do, 

POUSSIN,  Le  If  aibe.  There  were  two  French 
painters,  named  Le  Maire,  who  were  the  pupils  of 
Niccolo  Poussin,  and  assumed  his  name.  Pierre 
le  Maire,  according  to  Dumesnil,  was  born  at 
Dammartin,  near  Paris,  about  1597,  and  died  at 
GaiUon  in  1669.  He  was  an  imitate  friend  of. 
Niccolo,  was  called  Le  Maire  Poussin^  and  being 
a  corpulent  man,  was  also  known  by  the  name  of 
Le  groe  le  Maire,  Dumesnil  describes  (Le  Pein- 
tre  Graveur  Fran^ais,  torn,  vi.)  fifteen  etchings  by 
him,  executed  in  the  manner  of  Remi  Yuibert. 
Nothing  is  said  of  his  pictures. 

Francois  le  Maire  Poussin  was  bom  at  Maison- 
Rouge,  near  Fontainbleau,  in  1620.  He  went  to 
Rome,  and  studied  under  Niccolo,  who  is  said  to 
have  called  him  Le  petit  le  Maire,  to  distinguish 
him  from  his  corpulent  friend.  Oii  his  return  to 
Paris,  he  followed  the  manner  of  his  master,  and 
acquired  so  much  distinction  that  he  was  admitted 
into  the  Academy  in  1656.  Stanley  says  he  is 
known  in  England  by  the  name  of  Poussin  le 
Maire,  as  a  painter  of  landscapes  with  figures,  evi- 
dently from  the  designs  or  drawings  of  Niccolo. 
They  generally  represent  porticos  or  vestibules  of 
temples,  with  few  figures,  well  executed,  somewhat 
brighter  in  coloring,  but  lacking  the  antique  dig- 
nity of  the  originals.    He  died  in  1688. 

POWELL,  0.  M.,  an  English  marine  painter, 
who  flourished  from  about  1800  to  1820.  Stanley 
says  he  was  a  sailor,  and  self-taught  in  the  art  of 
painting.  ^^In  the  management  of  his  vessels  he 
shows  bis  practical  knowledge,  and  his  composi- 
tions are  well  understood  by  seamen.  His  more 
carefully  painted  pictures  are  still  esteemed,  and 
obtain  good  prices." 

POWLE,  GxoBOE,  an  English  engraver  of  little 
note,  who  flourished  about  1776.  He  engraved  a 
few  portraits  and  other  subjects  for  the  booksell- 
ers. 

POZZI,  Fravossoo,  an  Italian  engraver, 'bom 
%t  Rome  in  1750.    In  coi^Jmiction  wiSi  Coppa  and 


Perinif  he  engraved  some  of  the  plates  from  tbe 
statues  in  the  Clementine  Gallery.  Among  oiha 
prints  by  him  is  a  portrait  of  Pins  YL,  and  t&e 
Aurora,  qfter  Quercino. 

POZZI,  GiovANin  BATTisTAf  a  Milanese  paint- 
er, who  flourished  in  the  latter  part  of  the  l7th 
and  first  part  of  the  18th  centuries.  Not  meeting 
with  much  encouragement  at  Milan,  he  went  to 
Piedmont,  where  he  painted  a  great  number  of 
frescos  for  the  churches  at  Turin  and  other  places. 
He  wrought  with  sreat  facility,  aq4  his  works  are 
more  distinguished  for  brilliancy  of  coloring,  than 
for  elegance  or  correctness  of  design,  yet  some  of 
them  produce  a  fine  effect,  as  in  his  picture  of  St. 
Oristoforo  at  VercellL 

POZZI,  GiovAKin  Battista,  a  Milanese  pahit- 
er,  who,  according  to  Baglioni,  evinced  remarkable 
talents,  and  was  employed  by  Sixtus  Y.  in  the 
palace  of  St.  John  of  Lateran,  and  in  the  Library 
of  the  Yatiean.  In  the  Sistine  chapel  he  painted 
the  Yisitation  of  t^e  Yirgin,  and  the  Angel  appear- 
ing to  St.  Joseph  in  his  Dream ;  in  II  Gean,  a  Choir 
of  Angels^  He  died  in  the  pontificate  of  Sixtus  Y., 
aged  28,  deeply  lamented  as  the  most  promising 
young  artist  of  his  time.  Lanzi  says  none  ap- 
proadied  so  near  to  Raffaelling  da  Reggio  as  Poz- 
zi,  and  as  to  ideal  beauty,  he  may  be  oouhidered 
the  Guido  of  his  day.  Had  he  survived  to  the 
time  of  the  Oaracci,'  it  is  impossible  to  say  what 
degree  of  perfection  he  might  have  attained." 

POZZI,  Stbfako,  a  painter  born  at  Rome,  who 
first  studied  under  Carlo  Maratti,  and  afterwards 
withAgostino  MasuocL  Lanzi  says  he  was  more 
noble  in  his  design  than  Masucd,  and  more  natu- 
ral and  vigorous  in  his  coloring.  He  acquired  con- 
siderable distinction,  and  executed  several  works 
for  the  churches  and  public  edifices  at  Rome.  In 
the  pontifical  palace  of  Monte  Cavallo  is  a  fine  pic- 
ture by  him,  representing  St.  Gregorio,  and  in  the 
church  n  Nome  S.  S.  di  Maria  an  altar-piece  of  the 
Death  of  St.  Joseph.  He  died  in  1768.  He  had 
a  brother  named  Giuseppe,  who  possessed  excel- 
lent talents,  but  died  yoting  at  Rome  in  1765,  be- 
fore bis  powers  were  matured. 

POZZI,  Roooo,  an  Italian  engraver,  who  flour- 
ished about  1750.    He  engraved  some  of  the  plates ' 
for  the  Museo  Fiorentino,  and  others  for  the  Anti- 
quities of  Herculaneum,  published  at  Naples. 

POZZO,  Akdbba,  an  eminent  painter  and  ar- 
chitect, bom  at  Trent  in  1 642.  After  learning  the 
elements  of  painting  under  two  indifferent  artists 
in  his  native  city,  he  went  to  Milan,  where,  by  as- 
siduously studying  the  works  of  the  best  masters, 
aided  by  the  strength  of  his  own  genius,  he  made 
such  progress  as  to  be  considered  a  young  artist 
of  great  promise.  But,  falling  into  vicious  compa- 
ny, he  became  extremely  dissolute,  until,  disgusted 
by  his  course  of  life,  and  a^ected  at  the  discourse 
of  an  eminent  preacher,  he  resolved  to  retire  from 
the  world,  and  at  the  age  of  28  Joined  the  Society 
of  the  Jesuits,  who,  knowing  his  talents  for  paint- 
ing, placed  him  under  the  instruction  of  Lodovico 
Scaramnccia,  by  whose  precepts  he  acquired  a  grand 
and  magnificent  style  of  composition.  He  after- 
wards visited  Rome  and  Yenice,  and  greatly  im- 
proved his  design  and  coloring.  At  Rome,  par- 
ticularly, he  diligently  studied  the  works  of  Baf- 
faelle,  and  other  great  masters;  also  the  most  su- 
perb edifices  of  that  metropolis,  so  that  he  acquired 
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%  profound  knowledge  of  arohiteotore  and  penpeo- 
tire.  He  painted  both  in  oil  and  fresco,  ana  exe- 
cuted many  works  at  Rome,  Genoa,  Turin,  and 
other  places,  chiefly  for  the  diarchea  of  his  order, 
which  gained  him  the  reputation  of  one  of  the 
ablest  artists  of  the  time.  His  pictures  are  com- 
posed in  a  grand  style,  the  figures  elegantly  de- 
Xed,  the  coloring  rich  and  harmonious,  and  the 
jle  enriched  with  noble  edifices,  or  grand  per- 
spectives. Few  artists  h^re  excelled  him  in  archi- 
tecture and  perspective,  the  principles  of  which  he 
perfectly  understood,  and  published  an  elaborate 
treatise  on  them.  The  Emperor  Leopold  I.  invi-. 
ted  him  to  Vienna,  .where  he  executed  many  ad- 
mired works,  and  painted  noble  portraits  of  that 
monarch  and  the  Archduke  Joseph. 

Pozzo  not  only  excelled  in  history,  but  in  por- 
traits and  landscape.  He  acquired  such  a  wonder- 
ful facility  of  operating,  especially  in  fresco,  that 
Giro  Ferri  used  to  say  that,  while  the  horses  of 
other  painters  moved  at  a  slow  pace,  those  of 
Pozzo  were  always  on  the  gallop.  Yet  he  did  not 
despatch  his  work  too  hastily,  por  until  he  was 
satisfied  with  his  performance.  Among  his  best 
works  in  oil  are  St.  Francesco  Borgia,  in  the 
church  of  D  Gesh  at  Rome ;  the  Wise  Men^s  Offer- 
ing, at  Vienna;  and  four  pictures  from  the  Life  of 
Christ,  in  the  church  of  the  Congregazione  de* 
Mercanti,  at  Genoa.  Lanzi  says  these  last  named 
pictures  are  executed  in  his  best  manner,  arid  that 
"  he  imitated  Rubens  in  those  beautiful  and  play- 
fbl  lights  which  seem  to  irradiate  the  compoai- 
tioh.*'  He  was  more  eminent  and  greatly  dis- 
tinguished in  fresco.  The  ceiling  of  the  church  of 
8.  taiatins  at  Rome  is  regarded  as  one  of  the  ablest 
productions  of  his  time,  not  only  fur  its  ingenuity 
and  copionsness  of  composition,  and  briUinncy  of 
coloring,  but  for  its  animated  freedom  of  execu- 
tion. EQs  portrait,  painted  by  himself  is  in  the 
Florentine  Gallery. 

As  an  architect,  Pozzo  gained  some  distinction, 
and  executed,  among  other  works,  the  altar  of  S. 
Ignazio  in  the  church  del  Gesti  at  Rome ;  and  the 
altar  of  8t.  Luigi  Gonzaga  in  S.  Ignazio.  The  for- 
mer is  said  to  be  the  richest  altar  in  Rome,  or  in 
all  Europe.    He  died  at  Venice  in  1709. 

POZZO,  Babio,  a  painter  of  Verona,  who  died 
in  1652,  aged  about  60,  according  to  Lanzi,  thoagh 
others  say  in  1632..  He  painted  a  few  excellent 
works  for  the  churches  at  Verona  and  Urbino. 
He  was  learned  in  his  profession,  and  instructed 
several  papils,  among  whom  was  Olaudio  Ridolfi, 
called  also  Olaudio  Veronese. 

P02iZO,  Isabella  dal,  a  paintress  of  whom 
little  is  known.  There  is  a  beatktiful  picture  by 
her,  representing  the  Virgin  and  Infant  with  seve- 
ral Saints,  in  the  clmroh  of  S.  Francesco  at  Turin, 
bearing  her  name,  and  the  date  1666.  According 
to  Lanzi,  there  were  few  better  artists  at  Turin, 
at  the  time  she  flourished. 

POZZO,  Mattbo  dal,  a  painter  of  Padua,  and 
a  pupil  of  Sqnarciime,  who  flourished  about  1480. 
Little  is  known  o(  him,  and  his  works  have  mostly 
perished. 

POZZO,  CoNTB  GiBOLAMo  DAi^  an  eminent 
Italian  architect,  bom  at  Verona  in  1718.  Accord- 
ing to  Milizia,  he  combined  noble  descent  with  a 
g(>od  education,  an  excellent  disposition,  and  supe- 
rior talents.  He  studied  philosophy  and  the  fine 
arts  under  the  brothers  Don  Pietro  and  Don  Gir- 


olamo  Ballerini,  after  which  he  applied  himself  to 
architecture ;  and  by  designing  the  antic^ue  with 

freat  care,  assisted  by  the  writings  of  Vitruvius, 
'alladio,  and  Scamozzi,  he  became  an  excellent  ar- 
chitect. Milizia  says  that  he  endeavored  to  im- 
prove the  extravagant  fashion  of  the  18th  centuxy, 
and  to  establish  a  beautiful  style  after  the  antique. 
His  style  is  a  mixture  of  Sanmicheli  atid  Pcdla- 
dio ;  his  principal  members  are  never  broken ;  his 
ornaments  are  always  well  adapted ;  and  his  edi- 
fices are  distinguished  for  grandeur  and  harmony 
of  effect.  Among  his  principal  works  is  the  ele* 
g^t  villa  of  the  Counts  Trissino,  in  the  Vicentino. 
situated  on  a  hill,  and  surrounded  with  beautiful 
gardens.  The  Count  dal  Pozzo  wrote  several 
works  on  Architecture,  among  which  is  a  treatise 
entitled  Degli  Omamenti  deW  Architettura  CiX' 
ile  seeondo  gli  Antichi;  fdso  another,  Sopra  % 
Teatri  degli  Antichi  e  sul  Idea  d^  ttn  Teatro 
ctdattoair  Uso  Modemo,  He  was  celebrated  for 
his  literary  attainments  throughout  all  Europe, 
and  was  chosen  associate  of  the  academies  at  Par- 
ma and  Bologna.  He  died  in  his  prime,  but  Mi- 
lizia does  not  mention  the  exact  date. 

PQZZO,  Juan  dbl,  a  Spanish  architect,  who 
flourished  about  1450.  He  was  a  Canon  of  the 
Cathedral  at  Ouenca,  and  the  founder  of  the  Do- 
minican convent  of  St.  Paul,  near  that  city.  He 
was  principally  distinguished  for  the 'celebrated 
bridge  near  the  convent,  over  the  river  Huexar. 
It  IB  admirably  constructed,  and  with  such  solidi- 
ty as  to  appear  like  a  Roman  work.  It  is  350  feet 
long,  with  five  arches ;  the  middle  piers  160  feet 
high,  Juan  del  Pozzo  had  a  relative,  named 
P^ro  del  P.,  who  erected  the  convent  of  the  Je- 
suits at  Cuenca,  now  that  of  the  Interpreters. 

POZZOBONELLI,  Giuliano,  a  Milanese  paint- 
er,  who  fiourished  in  the  latter  part  of  the  16th 
century.  Lanzi  says  he  was  a  good  artist,  and  ex- 
ecuted several  works  which  approach  the  best  of 
the  Cerani.    He  was  living  in  1605. 

P0ZZ08ERRAT0,  Lodovico,  called  also  Lo- 
Dovioo  Pozzo,  and  da  Teevioi.  This  artist  was 
a  native  of  Flanders,  and  was  called  Lodovico  da 
Trevigl,  from  his  long  residence  in  that  city.  It  is 
said  that  his  family  name  was  Toeput,  He  was 
cotemporary  with  Paul  Brill,  Who  then  resided  at 
Venice,  and  his  landscapes  were  often  put  in  com- 
petition with  those  of  that  master,  and  were  some- 
times preferred  to  them.  ^  Lanzi  says,  "  he  was 
equal  to  Brill  in  the  representation  of  distant  ob- 
jects, and  is  more  pleasing  and  select  in  the  varia- 
tions of  his  clouds  and  distinctions  of  li^ht."  No- 
thing can  be  finer  than  his  representations  of  the 
rising  and  the  setting  sun,  ana  the  degradation  of 
tint  in  his  skies  and  distances. '  He  painted  land- 
storms  and  tempests  with  uncommon  grandeur 
and  eflfect.  Jie  was  also  celebrated  for  his  altar- 
pieces.  He  resided  a  long  time  at  Trevigi,  where 
he  flourished,  according  to  Federici,  about  the 
beginning  of  the  17th  century,  and  left  many  of 
his  finest  works.  He  died  at  Trevigi,  aged  60 
years ;  the  exact  time  is  not  known,  although  he 
was  living  in  1604,  as  appears  from  the  date  upon 
one  of  his  pictures  at  Trevigi ;  and  according  to 
the  .Ouida  di  Eavigo  he  painted  in  that  city  as 
early  as  1587.  As  his  name  is  unknown  in  his 
own  country,  it  is  probable  that  he  passed  most  of 
hi^  life  in  Italy. 

POZZUOU,  GiOYAinn,  a  native  of  Carpi,  an 
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eminent  worker  in  seaglicla,  who  studied  under 
Annibale  GrilfonL  Lanzi  says  that,  in  coi\junc- 
tion  with  Giovanni  Massa,  he  executed  some  won- 
derful specimens  of  this  art  in  his  native  place, 
and  in  the  adjacent  cities  of  Guastalla,  Novellara, 
and  elsewhere.  He  died  about  1784.  See  del 
Cfonte  and  Oio.  Mosm, 

PRADIER,  Ohables  Smov,  a  Swiss  engraver, 
born  at  Geneva  about  1790.  He  went  to  Paris, 
and  studied  under  the  celebrated  Desnoyers. 
Among  his  principal  plates  are  several  landscapes, 
and  a  number  of  beautiful  plates  after  the  Italian, 
French,  and  Flemish  masters,  among  which  are 
La  Vierge  aux  Ruines,  after  BaffaelU;  Cupid  and 
Psyche,  Virgil  reading  the  i£neid  to  Augustus, 
Zephyr  caressing  Flora,  and  several  portraits, 
after  Oera/rd ;  lUffaelle  and  Fomarina,  and  An- 
tiochus,  c^ter  Ingres.    He  was  living  in  1841. 

PRADO,  Blas  de,  a  Spanish  painter,  born  at 
Toledo,  according  to  Palomino,  in  1407.  He  stud- 
ied under  Alonso  Berruguette,  and  executed  some 
excellent  works  for  the  diurches  at  Toledo,  among 
which  are  several  in  the  chapel  of  St.  Bias,  much 
figured  by  time  and  the  dampness  of  the  situation. 
There  are  also  some  fine  pictures  by  him  at  Mad- 
rid, particularly  a  Descent  from  the  Cross,  in  the 
church  of  San  Pedro,  which  shows  the  hand  of  an 
able  master.  He  also  excelled  in  portraits,  and 
was  invited  to  the  court  of  the  Emperor  of  Mo- 
rocco, to  paint  the  portrait  of  the  daughter  of  that 
monarch,  who  munificently  rewarded  him.  He 
died  at  Madrid  in  1557.  Others  say  that  he  stud- 
ied under  Francisco  Comontes,  and  that  he  was 
living  in  1598,  about  which  time  he  was  sent  to 
Morocco  by  Philip  of  Spain,  for  the  purpose  above 
mentioned;  and  that  there  is  an  altar-piece  by  him 
in  the  church  of  the  Minimes  at  Toledo,  dated 
1591.  Probably  there  were  two  artists  of  this  name. 

PRAET,  Stephen  de,  a  Dutch  engraver,  who 
executed  a  few  portrtuts  in  a  neat,  but  stiff  and 
formal  manner. 

PRATA,  Ranunzio,  a  Milanese  painter,  who 
flourished  at  Pavia  about  1635.  Lanzi  says  he  ex- 
ecuted some  works  for  the  churches  in  that  city, 
which  are  highly  commended. 

PRATO,  Fbanoesoo  de,  a  painter  who  flour- 
ished at  Brescia  about  the  middle  of  the  16th  cen- 
tury. There  is  an  altar-piece,  highly  commended 
by  Oretti,  in  the  churdi  of  S.  Francesco  at  Bres- 
cia, representing  the  Marriage  of  the  Virgin,  sign- 
ed FraneUci  de  Prato  Carava^eneie  opus  1547. 
Lanzi  thinks  there  were  two  artists  of  this  name. 

PRATO,  Fbancesoo  del,  a  Florentine  painter, 
who  died  in  1562.  He  was  an  eminent  goldsmith, 
and  an  excellent  artist  in  the  inlaying  of  metals. 
He  became  inclined  for  painting  when  somewhat 
advanced  in  life,  and  studied  under  Francesco  Sal- 
viati.  He  was  soon  able  to  execute  cabinet  pic- 
tures in  the  style  of  that  master  with  great  suc- 
cess. Vasari  pronounces  his  Plague  of  the  Ser- 
pents and  Christ^s  Descent  into  Limbo  '^most 
beautiful  productions.'*  Lanzi  thinks  that  some 
of  the  cabinet  pictures  ascribed  to  Salviati  were 
very  probably  executed  by  this  artist. 

PRATT,  Matthew,  a  native  of  Philadelphia, 
who  went  to  London  in  1764,  and  resided  some 
time  with  Mr.  West  In  1766  he  exhibited  a  pic- 
ture called  the  American  School,  consisting  of  the 
portraits  of  West,  himself  and  other  American  ar- 


tists. He  soon  afterwards  returned  to  his  natire 
city. 

PRAXITELES,  one  of  the  most  eminent  Grecian 
sculptors,  was  cotemporary  with  Euphranor,  and 
flourished,  according  to  Pliny,  in  the  104th  Olym- 
piad, or  B.  0.  860.  The  place  of  his  birth  is  not 
mentioned.  He  lived  in  the  period  immediatelj 
subsequent  to  the  age  of  Phidias,  but  his  genius 
took  a  difll'rent  course  from  that  character  of  eleva- 
tion and  sublimity  which  distinguishes  the  works 
of  the  ^schylus  of  Sculpture.  Praxiteles  was  the 
founder  of  a  new  school.  His  style  was  eminently 
•distinguished  for  softness,  delicacy,  and  high  finish ; 
and  he  was  fond  of  representing  whatsoever  in  na- 
ture appears  gentle,  tender,  and  lovely.  Conse- 
quendy  his  favorite  subjects  were  the  soft  and 
delicate  forms  of  females  and  children,  rather  than 
the  masculine  forms  of  athletes,  warriors  and  he- 
roes. Perhaps  in  no  work  were  his  peculiar  abil- 
ities so  well  displayed  as  in  the  Venus  of  Cnidus, 
which,  with  the  exception  of  the  Olympian  Ju- 
piter of  Phidias,  has  received  higher  and  more  un- 
qualified eulogiums  from  ancient  writers,  than  anj 
other  work  of  Grecian  art  These  two  great  sr- 
tists  may  therefore  be  considered,  as  standing  at 
the  head  of  their  respective  schools ;  Praxit^es, 
the  delicate  and  beautiful — Phidias,  the  grand  and 
sublime.  Praxiteles  acquired  great  skill  in  exe- 
cution, and  is  said  to  have  had  some  peculiarities 
in  finishing  his  marble.  He  is  said  to  have  de- 
clared that  he  considered  those  to  be  his  best 
works  which  had  undergone  the  process  of  e»r- 
evmlitiOy  by  Nicias.  As  the  latter  artist  was  a 
painter,  it  seems  prbbable  that  this  work  cannot 
mean,  simply  rubbing  or  polishing  the  statues, 
but  that  some  very  tbin  transparent  varnish  was 
laid  over  the  surface  of  the  marble  after  it  had 
passed  through  the  sculptor^s  hands. 

Praxiteles  was  eminent  for  his  works  both  in 
bronze  and  marble,  but  he  seems  to  have  had  the 
highest  reputation  for  his  skill  in  the  latter. 
Among  thope  in  bronze,  Pliny  and  Pausaniaa 
mention  a  statue  of  Bacchus,  and  one  of  a  Satyr, 
so  excellent,  that  it  was  called  PeriboetoSy  or,  the 
Celebrated.  He  also  made  a  statue  of  Venus ;  a 
statue  of  a  Matron  weeping^  and  one  of  a  Cour- 
tesan lauffhing,  believed  to  be  a  portrait  of  the 
celebrated  Thespian  courtesan  Phryne.  His  Apol* 
lo  Sauroctonos  (or  the  Lizard  Killer),  was  the 
finest  of  his  works  in  bronze,  and  was  greatly  dis- 
tinguished for  purity  of  style,  and  graceful  beau- 
ty of  fonn.  Ihere  is  in  the  Vatican  a  well- 
authenticated  marble  copy  of  this  celebrated  work, 
which  is  justly  considered  one  of  the  greatest 
treasures  of  that  storehouse  of  art  Among  the 
works  in  marble  by  Praxiteles,  the  famous  Venus 
of  Cnidus  takes  the  preeminence.  He  executed 
two  statues  of  that  goddess,  the  one  draped,  and 
the  other  naked ;  the  people  of  Cos  chose  the  for- 
mer; the  Cnidians  immediately  purchased  the 
latter.  This  work  is  mentioned  by  Lucian  as  the 
master-piece  of  Praxiteles ;  and  it  is  also  the  sub- 
ject of  numerous  epigrams  in  the  Greek  Anthol- 
ogy. Its  fame  was  so  great  that  travelers  viMted 
Cnidus  on  purpose  to  see  it ;  and  Kicomedes,  King 
of  Bithvnia.  oflered  to  assume  the  payment  of  a 
heavy  debt  for  the  Cnidians,  on  condition  of  their 
giving  up  this  celebrated  work.  To  their  hon<v 
be  it  faid,  they  declined  the  offer.  The  original 
work  was  destroyed  at  Constantinople,  in  the  fifth 
century,  in  the  oreadful  fire  which  consumed  so 
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many  of  the  admirable  monamentfl  of  art,  Collect- 
ed in  that  city.  Some  idea  of  the  action  and  gen- 
eral composition  of  this  statue,  may  be  gained  ^om 
the  figure  of  Venus  on  the  ancient  coins  of  Onidus. 
Pliny  mentions  two  fignres  of  Oupids,  as  among 
his  finest  works ;  and  he  places  one  of  them  quite 
on  an  eqnality  with  the  Venns  of  Onidus.  It  was 
made  of  Parifln  marble.  A  Cupid  in  the  Vatican 
is  thought  to  be  a  copy  of  this  work.  Pausanias 
relates  an  anecdote  in  regard  to  this  statue,  which 
may  properly  be  introduced  here,  as  evincing  that 
the  opinion  of  Praxiteles  in  regard  to  it,  coincided 
with  that  of  the  ancient  writers,  forming  a  strong- 
er testimony  to  the  merits  of  the  work.  **  Phryne, 
whose  influence  over  the  sculptor  seems  to  have 
been  considerable,  was  anxious  to  possess  a  work  of 
Praxiteles,  and  when  desired  to  choose  for  herself, 
not  knowing  which  of  his  exquisite  works  to  select^ 
devised  the  following  expedient  She  commandea 
a  servant  to  hasten  to  hmi,  and  tell  him  that  his 
workshop  was  in  flames,  and  that,  with  a  few  ex- 
ceptions, his  works  had  already  perished.  Prax- 
iteles, not  doubting  the  truth  of  the  announcement, 
rushed  oat  in  the  greatest  anxiety  and  alarm,  ex- 
claiming '  all  is  lost,  if  my  Satyr  and  Cupid  are 


not  saved  I'  The  object  of  Phryne  was  answered 
she  confessed  her  stratagem,  and  chose  the  Cupid.^' 
Among  the  other  works  of  Prfexiteles,  were  two 
statues  of  Phryne ;  one  of  marble,  placed  in  the 
Temple  of  Venus  at  Thespi»;  the  other  of  bronze, 
ffilt,  dedicated  by  her  at  Delphi,  where  it  had  the 
nonor  of  a  distinguished  place.  Praxiteles  appears 
also  to  have  executed  some  works  of  more  extend- 
ed character  and  composition,  among  which  were 
some  sculptures  that  decorated  the  pediments  of 
the  Temple  of  Hercules  at  Thebes,  representing 
part  of  the  labors  of  that  demi-god.  Praxiteles 
had  two  sons,  Oephisodotns  and  Timarchus,  both 
of  whom  were  artists. 

There  was  a  painter  of  inferior  note  named 
Praxiteles,  mentioned  by  Pliny ;  also  a  chaser  and 
modeller,  living  at  a  later  period. 

PREOIADO,  or  PREZIADO,  Don  Feanoisoo, 
a  Spanish  painter,  bom  at  Seville  in  1718.  After 
studying  with  Domingo  Martinez,  he  went  to 
Rome  and  entered  the  school  of  Sebastiano  Oonca, 
whose  style  he  adopted.  According  to  Lanzi,  he 
resided  at  Rome  the  greater  part  of  his  life,  and 
died  there  in  1789.  He  painted  some  good  works, 
particularly  a  Holy  Family,  entirely  in  the  style 
of  Oonca,  for  the  Church  of  the  Forty  Saints.  He 
was  appointed  painter  of  the  Chamber  to  Ferdi- 
nand VI.,  and  was  for  many  years  director  of  the 
Spanish  Academy  at  Rome. 

PREGLIASOO,  QiAooiio,  an  Italian  architect, 
born  in  Piedmont  in  1757.  He  gained  great  dis- 
tinction in  theatrical  architecture,  particularly  by 
restoring  the  theatre  of  Canobiana,  at  Milan ;  also 
bj  erecting  the  theatre  at  Monza,  the  grand  thea- 
tre at  Naples,  and  several  others.  Prefi^liasco  was 
eminent  for  his  designs  of  gardens,  in  the  English 
style,  evincing  an  original  and  excellent  taste.  He 
died  in  1825. 

PRKfSLER,  John  Dakisl,  a  German  painter 
and  engraver,  who  flourished  at  Nuremberg  in  the 
latter  part  of  the  17th,  and  first  part  of  the  18th 
centuries.  He  attained  little  distinction,  but  had 
several  sons  whom  he  instructed  in  his  profession. 

PREISLER,  JoHW  Jusnir,  the  eldest  son  of 
the  preceding,  born  at  Nuremberg  in  1698 ;  died 


in  1771.  He  was  instructed  in  design  by  his 
father,  and  afterwards  went  to  Italy,  where  he  re* 
sided  eight  years.  On  his  return  to  Nuremberg 
he  acquired  considerable  reputation  as  a  painter, 
and  his  picture  of  the  Entombment  of  Christ,  in 
one  of  the  churches,  is  commended.  He  is  better 
known,  however,  as  an  engraver,  and  executed 
several  plates  after  the  French  and  Flemish  mas- 
ters, among  which  are  the  following : 

Tbe  Fonr  Elements ;  <;/W  Bouchardon,  The  Four 
Quarters  of  tbe  World  ;  do.  A  set  of  Fifty  plates  from  tbe 
designs  of  BoucKo/rdjon  ;  after  tbe  principal  antique  stat* 
nes  at  Rome.  Part  of  tbe  plates  from  tbe  ceilings  painted 
by  RuhtM^  in  tbe  cburch  of  tbe  Jesuits  at  Antwerp,  with 
tbe  frontispieoe,  containing  tbe  portraits  of  Rubens  and 
Vandyck.  ^ 

PREISLER,  Gbobos  Kabtin,  was  the  second 
son  of  Jolm  Daniel  P^,  bom  at  Nuremberg  in 
1700.  He  accompanied  his  brother  to  Italy,  and 
resided  there  several  years.  On  returning  to  Ger- 
many, according  to  Huber,  he  painted  some  por- 
traits, but  afterwards  devoted  himself  to  engraving, 
in  which  he  acquired  considerable  eminence.  He 
was  employed  to  engrave  some  of  the  plates  after 
the  statues  in  the  Dresden  Gallery,  and  also  by 
Stosch,  for  his  work  on  Antique  Gems.  He  en- 
graved a  set  of  twenty-one  plates  from  the  designs 
made  by  John  Justin  Preisler,  after  the  antione 
and  modem  statues  at  Rome  and  Florence.  He 
also  executed  many  detached  plates  of  portraits 
and  other  subjects,  a  list  of  which  may  be  found 
in  Nagler^s  Kunstler-Lexicon.    He  died  in  1754. 

PREISLER,  John  Mabtw,  was  the  third  son 
of  John  Daniel  P.,  bom  at  Nuremberg  in  1715. 
He  first  studied  with  his  brother  George  Martin 
P.,  and  made  considerable  progress  until  1789, 
when  he  visited  Paris,and  became  a  pupil  of  George 
Frederick  Schmidt.  In  1744  he  was  invited  to  the 
court  of  Denmark,  appointed  engraver  to  the  King, 
elected  a  member  of  the  Academy  of  Copenhagen, 
and  resided  in  that  city  fifty  years.  He  died  there 
in  1794.  He  executed  many  plates  of  portraits 
and  other  subjects,  a  list  of  which  is  given  by  Na- 
gler.    The  following  are  among  the  best  - 

POBTRAITS. 

Frederick  V.,  King  of  Denmark  and  Norway;  Tilo, 
pinx.  Christian  YI.,  King  of  Denmark ;  Wahlf  pinx. 
Jacobus  Benzelius,  Episcopns  Upsal.  1751.  Otto,  Count 
de  Tbot;  a/t4r  Eraft,  John  Wiedewelt,  Sculptor  to  tbe 
King:  P.  AUt,  ptnz.  1773.  Klopstock;  Juel^  pinx. 
PrmUr,  te,  1782.  Equestrian  Statute  of  Henr^  V. ; 
after  a  Wonts  iy  J,  Saly,  Tbe  Cardinal  de  BouiUion ; 
c^fUr  Rigaud, 

SUBJECTS  AFTSB  VARIOUS  MASTSBS. 

David  and  Abigail ;  (nfter  Cfuido.  Semiramis  putting; 
tbe  Crotrn  of  Ninua  on  ber  bead ;  do,  Christ  bearing  his 
Cross ;  qfter  P,  Veronese.  These  two  prints  were  for  tbe 
collection  of  tbe  Dresden  Gallery.  Ganjrmede  taken  up 
bj  the  Eagle  of  Jupiter ;  after  Pierre.  A  Bacchanalian 
subject;  do.  Laban  seeking  for  his  Gods:  cfter  Cages, 
Tbe  Triumph  of  David ;  after  TrevisaiU,  Jonas  preach- 
ing to  tbe  Ninevites;  after  Sal,  Basa,  Tbe  Madonna 
ddla  Seggia;  after  EaffaeUe, 

PREISLER,  Valentine  Daniel,  was  the  young- 
est son  of  John  Daniel  P.,  born  at  Nuremberg  in 
1717.  He  executed  some  indifferent  portraits  and 
other  subjects  in  mezzotinto,  of  which  Nagler 
gives  a  list  of  twenty-six  pieces.  He  engraved 
some  portraits  of  the  Burgomasters  of  Zurich,  after 
the  designs  of  J.  0.  Ftlessli,  which,  from  some  oa- 
price,  he  signed  with  the  name  of  S,  Walch,  He 
also  engraved  some  portraits  and  other  subjects 
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after  pictures  in  the  oollection  of  the  IQng  of  Den* 
mark.    He  died  about  1765. 

PREISLER,  John  Gbobor,  tras  the  son  of  John 
Martin  P.,  bom  at  Copenhagen  in  1767.  After 
receiving  instrnction  from  hi^  father,  he  went  to 
Paris,  and  studied  with  John  George  Wille.  He 
engraved  soine  plates  in  the  neat,  finished  style  of 
that  master,  and  when  elected  a  member  of  the 
Academy  at  Paris  in  1787,  he  engraved  for  his 
reception  piece,  Icarus,  n^Ur  Vien.  He  died  in 
1808. 

PRENNER,  Anthony  Jo8Bph  von,  a  German 
engraver,  bom  at  Vienna  about  1698.  His  in- 
stractor  IS  not  mentioned,  but  after  the  death  of 
Mannl,  he  undertook  to  engrave  all  the  pictures 
in  the  Imperial  Collection,  in  conjunction  with 
Andrew  Altamont,  Francis  Stampart,  John  Adam 
8chmutzer,  and  others.  These  plates,  160.in  num- 
ber, were  published  at  Vienna  m  four  vols.,  each 
containing  forty  prints,  under  the  title  of  Thea- 
trum  a/rtU  PietoricB,  <te.,  1728,  1729,  1781,  and 

1788.  He  also  engraved  a  few  portraits ;  a  com- 
plete list  of  his  worka  may  be  found  in  Nagler. 
He  died  in  1761. 

PRENNER,  Gboros  CaspaIk  von,  was  the  son 
of  the  preceding,  born  at  Vienna  about  1722.  Af- 
ter learning  the  radiments  of  art  under  his  father, 
he  went  young  to  Italy,  and  studied  and  practised 
painting  at  Rome  for  many  years.  There  is  an 
altar-piece  by  him  in  the  church  of  8.  Dorot^a. 
He  executed  a  few  spirited  etchings,  some  of  them 
neatly  finished  with  the  graver,  after  his  own  de- 
signs and  those  of  other  masters.  He  died  about 
1766. 

PRENNER,  John  Joseph  von,  is  said  to  have 
been  the  youngest  son  of  Joseph  Anthony  P.  Af- 
ter studying  engraving  with  his  father,  he  w^nt 
to  Italy,  where  he  resided  many  years,  and  cu- 
rved a  part  of  the  plates  of  the  Museo  Fioren- 
tino.  He  also  engraved  a  set  of  forty- five  plates 
after  the  paintings  in  the  Castle  of  Caprarolla,  by 
Taddeo  Zuccaro,  representing  the  most  memorable 
actions  of  the  Famese  femjly,  entitled,  Illnstri 
fatti  Famesianiy  published  at  Rome  in  1744  and 
1746.  Nagler  does  not  mention  this  engraver, 
but  gives  the  works  above  mentioned  to  George 
Caspar  P. 

PRESTEL,  John  G^OTTLiBB,  a  German  painter 
and  engraver,  bom  at  Gmnebach,  in  Soabia,  in 

1789.  After  learning  the  mdiments  of  art  in  his 
own  country,  he  went  to  Venice,  where  he  studied 
painting  under  Giuseppe  Nogari,  and  engraving 
under  Joseph  Wagner.  On  returning  to  Ger- 
many, he  devoted  himself  almost  entirely  to  en- 
graving, and  executed  a  great  number  of  plates  in 
various  styles,  most  of  them  spiritedly  etoned,  and 
finished  in  aquatinta.  He  resided  chiefly  at  Nu- 
remberg, and  died  at  Frankfort  in  1808.  Nagler 
calls  him  Johann  TheophiluM^  or  Gottlieb  and 
Amadeus,  and  gives  a  list  of  140  prints  by  him, 
principally  after  the  Flemish  and  Dutch  masters. 

PREI^TEL,  MabiaCathbbinx,  was  the  wife  of 
the  preceding  artist,  and  assisted  him  in  many  of 
his  best  works.  Some  disagreement  causing  a 
separation,  she  went  to  London,  and  practised  en- 
graving there,  until  her  death  in  1794.  Nagler 
ffives  a  list  of  seventy-three  prints  by  her,  afrerthe 
Italian,  Dutch,  and  German  masters,  executed  in 


the  style  of  her  husband,  in  a  delicate  and  pletur- 
eeque  manner. 

PRESTEL.  CATHssmB.  was  the  daughter  and 
scholar  of  Jonn  G.  P.  She  executed  some  plates 
in  his  style. 

PRESTON,  Thokas,  an  English  engraver,  who 
flourished  ^bout  1780.  He  executed  a  few  book. 
plates,  possessing  little  merit. 

PRETE,  GsNossB.    See  Galantino. 

PRETL  Oav.  Mattia,  called  II  Calabsbsb,  an 
eminent  Italian  painter,  bora  at  Tavema,  in  Cala- 
bria, in  1618.  After  stndving  some  time  at  Parma 
and  Modena,  he  went  to  Rome  and  studied  a  short . 
time  under  Gio.  Lanfranco.  The  reputation  of 
Guercino  induced  him  to  visit  Cento,  for  the  bene- 
fit of  his  instractions.  Lanxi  observes,  that  Oala- 
brese  was  accustomed  to  boast  that  he  had  studied 
under  Guerdoo,  that  he  had  visited  almost  every 
country,  and  seen  and  atudied  the  best  productions 
of  every  school,  both  in  and  beyond  Italy.  "  Hence 
in  his  painting  he  may  be  compared  to  a  man  whose 
travels  have  been  extensive,  and  who  never  hears 
a  subject  started,  to  which  be  does  not  add  some- 
thing new ;  and  indeed  the  drapery,  omamenta,  and 
costumes,  of  Preti,  are  highly  varied  and  ori^^naL 
He  confined  himself  to  design,  and  did  not  attempt 
coloring  till  he  was  twenty-aix  years  old.  In  de- 
sign he  was  more  vigorous  and  robust,  than  deli- 
cate, and  sometimes  inclines  to  heaviness.  In  hia 
coloring  he  was  not  attractive,  but  had  a  strong 
impcuto^  a  decided  chiaro-scuro,  and  an  ashy  tone, 
well  adapted  to  his  monmful  and  tragical  subjects : 
for,  following  the  bent  of  his  genius,  he  devoted 
himself  to  the  representations  of  martyrdoms, 
slaughters,  pestilence,  and  the  pangs  of  a  guilty 
conscience.  It  was  his  custom,  says  PaacoK,  to 
paint  at  the  first  conception,  with  fidelity  to  na- 
ture, and  he  did  not  take  much  pains  afterwards 
in  correction,  or  in  the  just  expression  of  the  pas- 
sions.*' 

Preti  executed  a  multitude  of  works  for  the 
churches  and  public  edifices,  as  well  as  the  private 
collections  of  all  the  principal  cities  of  Italy — at 
Rome,  Florence,  Naples,  and  especially  at  Bologna. 
His  fame  readied  Malta,  whither  he  was  invited 
by  the  Grand  Master,  Cotoner,  who  oonunisaioned 
him  to  decorate  the  cathedral  with  some  frescos, 
representing  subjects  from  the  life  of  St.  John  the 
Baptist,  which  he  executed  in  such  admiraUa 
style,  that  Cotoner  conferred  on  him  the  honor  of 
knighthood.  He  afterwards  passed  some  time  at 
Naples,  and  executed  some  considerable  works  in 
fresco  for  the  church  of  the  Carthusians.  Aooord- 
ing  to  Dominici,  in  codj auction  with  other  eminent 
professors,  Preti  endeavored  to  resist  the  innova- 
tions of  Luca  Giordano,  but  the  unprecedented 
popularity  of  that  artist  triumphed  over  all  hia 
cotemporariea.  Disgusted  at  the  perversion  of 
taste,  Preti  returned  to  Malta,  where  he  paaaed 
the  remainder  of  hia  days.  His  fignres  are  gen- 
erally half-size,  like  those  of  Guercino  and  Cmr 
vaggio.  His  oil  pictures  in  Italy  are  almost  in^ 
numerable,  as  he  llad  great  readiness  of  invention, 
a  remarkable  facility  of  hand,  and  lived  to  an  ad- 
vanced age.  Wherever  he  went,  he  was  accustomed 
to  leave  some  memV)rial  of  hia  talents ;  sometimes 
to  'the  churches,  but  more  frequently  to  the  private 
oollections.  There  are  many  of  his  works  in  the 
palaces  and  oollections  of  the  nobility  at  Bologna, 
as  well  aa  some  in  the  churches.    One  of  hia  most 


Digitized  by 


Google 


PRET, 


786 


PREV. 


finished  altar-pieces  is  St  Bernardino  preaching,  in 
the  cathedral  at  l^ena.  He  painted  three  pictares 
in  the  dinroh  of  8.  Andrea  della  Valle,  at  Rome, 
representing  subieots  from  the  life  of  t^at  saint ; 
bat  nnfortunately  for  his  fame  in  that  city,  they 
were  placed  immediately  onder  the  Fonr  £yange- 
lirts  in  the  angles,  so  admirably  painted  by  Dom- 
enichino.  It  is  not  considered  derogatory  to  his 
character  to  allow  that  he  was  unequal  to  snch 
competition.    He  died  at  MalU  in  1699. 

PRETI,  Gbboobio,  was  a  younger  brother  and 
pupil  of  the  preceding,  whose  manner  he  followed. 
He  painted  Doth  in  oil  and  fresco,  but  did  not  ac- 
quire much  distinction.  There  is  a  fresco  by  him 
ik  Uie  church  of  8.  Oario  de^  Oatenari,  at  Rome. 

PRETI,  Fbanoesoo  Mabia,  an  eminent  Italian 
architect,  bom  at  Castel  Franco,  in  Treyigiano,  in 
1701.  He  was  of  noble  descent,  and '^received  an 
excellent  education  in  the  cuUege  of  Brescia.  Af- 
ter completiog  hb  studies,  he  returned  to  Oastel 
Franco,  and  decided  to  study  architecture.  He 
received  much  important  information  from  the 
Count  Giacoroo  Riccati,  and  applied  himself  with 
SQoh  aseidtiity,  that  in  a  short  time  he  designed 
the  church  of  S.  Liberale,  the  cathedral  of  Castle 
IVanco,  which  received  general  approbation.  En- 
couraged by  this  success,  Preti  began  to  study 
the  ancient  and  modem  writers,  and  visited  Padua 
to  pursue  a  course  of  instraction.  He  proposed 
to  collect  all  the  mles  of  the  best  authors,  adding 
his  own  reflections,  to  fix  the  harmonic  medium 
of  height,  to  supply  what  was  wanting  to  a  com- 
plete theory  on  that  subject,  and  to  write  a 
treatise  upon  it.  He  also  intended  to  explain 
by  a  series  of  designs,  all  that  had  been  re- 
duced to  practice ;  also  the  method  of  preserving 
unity,  solidity,  harmony,  elegance  and  majesty,  in 
architectural  works.  He  made  a  great  number 
of  designs  Jfor  this  treatise,  which  must  have  oc- 
cupied him  several  years ;  but  in  consequence  of 
his  many  commissions,  and  his  delicate  state  of 
health,  it  was  not  published  until  after  hb  death, 
in  1780,  at  Venice,  under  the  title  of  Blementi  di 
JrehiUttura.  Hb  drawings  were  not  printed 
with  thi^  edition ;  which  is  much  to  be  regretted, 
as  they  contiuned  solutions  of  several  architec- 
tural difficulties,  arranged  with  the  greatest  con- 
venience and  beauty. 

Preti  made  many  designs  for  palaces,  mral 
dwellings,  and  additions  to  churches,  which  Mi- 
]m&  says  are  distingabhed  for  simplicity,  cor- 
rectness, and  m^esty.  Among  the  principal,  are 
the  fk^e  of  8.  Giustina,  at  Padua ;  the  parochial 
church  of  Valla,  in  the  Ionic  order ;  that  of  8al- 
vatronda,  in  the  Doric  order,  of  the  form  of  a 
Greek  croes ;  those  of  Casselle  and  of  Tombolo. 
in  the  Corinthian  order ;  and  a  theatre  at  Oastel 
Franco. 

According  to  Milizia,  Preti  practised  the  art 
merely  for  uie  love  of  it,  never  receiving  an  v  rec- 
ompense for  his  services.  He  was  Uberid  and 
sincere  in  conversation,  the  friend  of  every  pro- 
fessor of  art,  and  distiiiguished  for  hb  integrity 
and  honor.    He  died  in  1774. 

PRE  V  IT  ALE,  Andbba,  an  eminent  painter  of 
Beigamo,  who^  works  date,  aceording  to  Tassi, 
from  1606  to  1528.  He  was  one  of  the  most  dis- 
tinguished disciples  of  Giovanni  Bellini,  whose  dry 
manner  he  followed  at  first,  but  afterwards  im- 
proved hb  design  and  coloring,  and  nearly  ap- 


proached the  moderns,  as  is  evident  from  hb  St. 
John  preaching,  in  the  church  of  S.  Bpirito,  and  hb 
St.  Benedetto,  in  the  cathedral  at  Bergamo.  One  of 
his  finest  works  b  the  Annunciation,  at  Ceneda, 
so  beautifully  colored  and  fuU  of  expression,  that 
according  to  Ridolfi,  it  was  the  admiration  of  Ti- 
tian, who  always  in  passing  through  the  place, 
contemplated  it  with  rapture,  charmed  bpits  ex- 

Sressive  spirit  of  devotion.  Lanzi  says  bb  Ma- 
onnas  are  held  in  the  highest  estimation ;  in*the 
features  he  appears  less  (t  disciple  of  Bellini,  than 
of  RafiTaelle,  or  da  Vinci.  Two  of  them,  surround- 
ed with  figures  of  other  saints,  are  in  private  col- 
lections at  Milan.  There  are  several  of  hb  worka 
in  the  Carrara  G^ery.  Some  of  hb  pictures  are 
signed  Andbeas  Beb.  Pin.,  i.  e.,  Anareas  Bergo- 
mensiiy  Pinxit.  He  died  of  the  great  plague  in  1528. 

PREVOST,  BsNorr  Louis,  a  French  engraver, 
bom  at  Paris,  according  to  Nagler,  in  1740.  He 
studied  imder  Jean  Ouvrier,  and  engraved  a  variety 
of  vignettes  and  other  book  plates,  in  a  clear,  neat 
style,  among  which  are  a  set  of  twelve  pieces  for 
the  Ahrege  chronologique  du  Preddent  Eenault, 
Nagler  describes  twenty-six  prints  by  him.  He 
died  in  1804. 

PREVOST,.or  PROVOST,  Nioouis,  a  French 
engraver,  who,  according  to  Florent  le  Comte,  stud- 
ied under  Claude  Vignon,  flourished  about  1700, 
and  etched  six  small  plates.  The  Abb6  de  M»- 
rolles  calks  him  Provost,  in  hb  catalogue  of  French 
artists.  Dumesnil  b  of  opinion  that  he  b  the  ar- 
tist of  that  name  who  painted  the  Decdlation  of 
St.  John  in  the  church  of  N6tre  Dame,  at  Paris. 
He  also  mentions  an  etching  of  a  Holy  Family, 
signed  y.  Preuoit,  Jn. 

PREVOST,  PiEBBE,  a  French  painter,  bom  at 
Montigni,  near  Chateaudnn,  in  1764.  He  yisited 
Paris,  studied  under  Valenciennes,  and  painted 
a  number,  of  easel  pictnres  of  landscapes,  with  ru- 
ins, in  the  style  of  his  instructor,  evincing  consid- 
erable talent  In  1797,  Robert  Fulton,  the  cele- 
brated American  inventor  of  the  steamboat,  visited 
Paris,  and  projected  the  first  panorama  ever  ex- 
hibited in  that  city.  Prevost  determined  to  enter 
upon  this  novel  branch  of  the  art,  and  soon  devo- 
ted himself  to  it  with  great  assiduity.  According 
to  French  authority,  he  designed  all  hb  views  on 
the  spot,  and  carried  the  art  to  the  highest  per- 
fection. He  first  product  hb  panorama  of  the 
city  of  Paris,  and  afterwards  those  of  Rome,  Na- 
ples, Amsterdam,  Bologna,  Tilsit,  Wagram,  Ant- 
werp, and  London.  In  1817  he  vbited  the  East, 
and  painted  his  fine  panoramas  of  Athens  and  Je- 
rusalem. While  engaged  upon  a  design  of  the 
city  of  Constantinople,  he  was  prostrated  by  db- 
ease,  and  died,  in  1828. 

PREZ,  F.  DE3,  a  French  engraver  pn  wood,  who 
flourished  at  Paris  about  1573.  Hb  prints  possess 
littie  interest. 

PRICE,  an  obscure  English  engraver,  who 
executed  a  few  portraits  in  a  very  indifferent 
manner. 

PRICEIE,  RoBBBT,  an  engraver  mentioned  by 
Vertue,  as  one  of  the  pupils  of  W.  Hollar,  while 
that  artist  was  in  England,  whose  style  he  en- 
deavored to  imitate.  He  engraved  the  plates  for 
a  book  on  architecture,  by  Pierre  le  Meurs. 

PRIEST,  Thomas,  an  Englbh  landscape  paint- 
er, who  lived  at  Chelsea  about  1740,  and  chiefly 
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painted  views  on  the  Thames.  He  also  etched  and 
published  a  set  of  eight  views  of  Ohelsea,  Mort- 
lake,  and  other  places,  executed  in  a  rather  coarse, 
bat  spirited  style. 

PRIMATIOOIO,  Fbanoesoo,  an  eminent  paint- 
er, bom  at  Bologna  in  1490.  He  was  of  a  noble 
famil j^oid  being  a  yonnger  son  was  intended  \>j 
his  fatnir  for  commercial  pursuits ;  but  manifest- 
ing a  strong  inclination  for  art,  he  was  permitted 
to  study  with  Innocenzio  da  Imola,  and  afterwards, 
with  II  Bagnacavallo,  under  whom  he  showed 
great  talents,  and  made  extraordinary  progress. 
The  fame  of  Giulio  Romano  drew  him  to  Mantua, 
and  he  entered  the  school  of  that  master,  where 
he  continued  six  years,  and  assisted  him  in  his 
great  works  in  the  Palazzo  del  Te.  He  was  the 
ablest  of  all  Giulio's  scholars,  and  when  Francis 
I.  applied  to  the  Buke  of  Mantua  for  an  artist  to 
decorate  the  palace  at  Fontainbleau,  he  recom- 
mended Primatiocio.  On  arriving  in  France,  he 
found  H  Rosso  engaged  in  the  King^s  service,  and 
invested  with  the  office  of  Superintendent  of  the 
buildings.  A  violent  animosity  sprang  up  between 
these  eminent  artists,  to  terminate  which  the  King 
sent  Primaticcio  to  Italy,  to  make  a  collection  of 
antiqi^e  statues  and  other  works  of  art.  During  his 
absence  II  Rosso,  called  by  the  French  Maitre  Roux, 
died,  and  on  returning  he  succeeded  to  his  employ- 
ment. •  He  ,then  commenced  the  great  works  in 
the  Royal  Palace  at  Fontainbleau,  for  which  he 
had  first  been  invited  to  France.  In  the  ceiling  of 
the  great  gallery  he  represented,  in  fifteen  compart- 
ments, the  Gods  of  Homer ;  and  on  the  sides,  in 
fifty-eight  smaller  compartments,  the  Adventures 
of  Ulysses,  taken  from  the  Odyssey.  These  stu- 
pendous  works  were  chiefly  executed  from  his  de- 
signs by  Niccolo  Abati,  called  also  deU^  Abati,  as 
mentioned  in  the  life  of  that  painter,  assisted  by 
other  artists,  among  whom  was  Ruggiero  Ruggieri, 
the  pupil  of  Primaticcio,  whom  he  had  brought 
with  him  from  Mantua.  These  works  gave  so 
much  satisfaction  to  the  king  that  he  munificently 
rewarded  him,  and  bestowed  on  him  the  revenue 
of  the  Abbey  of  St.  Martin,  at  Troyes  in  Oham- 
pagne,  worth  8,000  crowns  a  year,  which  he  en- 
joyed through  life.  After  the  death  of  Francis,  he 
continued  in  the  service  of  his  successors,  Henry 
II.,  Francis  II.,  and  Charles  IX. 

Few  of  the  works  of  Primaticcio  now  remain. 
He  passed  most  of  his  tife  in  France,  and  all  his 

freat  pictures  before  mentioned,  in  the  palace  at 
ontainbleau,  were  unnecessarily  destroyed  in 
1788,  when  that  edifice  was  repaired,  through  the 
ignorance  and  barbarism  of  the  superintendent  of 
the  works,  greatly  to  the  regret  of  every  lover  of 
art  All  that  remains  of  his  pictures  at  Fontain- 
bleau are  the  frescos  in  the  Saloon  of  the  Guards, 
now  called  the  apartment  d^Estampes,  representing 
the  History  of  Alexander  the  Great. 

There  is  much  discrepancy  about  the  real  mer- 
its of  this  great  artist.  Some  writers,  who  do  not 
hesitate  to  give  to  Raflfaelle  the  full  merit  of  all 
the  works  executed  from  his  designs  by  his  nu- 
merous assistants,  give  a  great  share  of  uie  glory 
of  the  works  at  Fontainbleau  to  Primaticcio's  as- 
sistant and  coa^'utor,  Kiccolo  delP  Abati,  although 
the  latter  had  no  hand  in  designing  them.  Their 
(»tber  objections  are  thus  briefly  summed  up  by 
Prof.  PhUlips,  in  one  of  his  lectures :  "  Primatic- 
cio and  Niccolo  deU*  Abati  wrought  in  the  same 


brilliant  and  free  style  of  design  and  compositioii ; 
masterly,  but  false ;  able  in  art,  but  at  variance 
with  nature;  manifesting  far  more  science  than 
feeling ;  freedom  and  ease  of  design'  bein^  re- 
garded by  them  as  most  worthy  of  attention." 
It  is  ooDoeded,  however,  by  the  best  auihorities, 
that,  though  occasionally  artificial,  and  somewhat 
incorrect  from  hjs  expeditious  manner,  Primaticcio 
was  distinguished  for  a  fertile  and  inventive  gen- 
ius, judicious  composition,  a  learned  design,  vigor- 
ous coloring,  and  a  fine  expression  in  his  heads. 
It  is  also  admitted  that  France  was  greatly  in- 
debted to  him  for  the  introduction  of  a  better  taste 
both  in  painting  and  sculpture.  Vasari  says,  ''the 
first  stuccos  and  the  first  works  in  fresco  of  any 
consideration  in  France,  took  their  rise  from  Pri- 
maticcio; he  supplied  the  coartwitharich  collec- 
tion of  ancient  statues,  and  moulds  of  many  excel- 
lent sculpture,  from  which  he  afterwards  took  casts 
in  bronze.''  Yet  while  he  mentions  that  the  King 
of  France  gave  II  Rosso  a  pension  of  1,000  crowns, 
he  omits  the  fact  that  he  was  so  impressed  with 
the  value  of  the  services  of  Priroaticdo  that  he 
rewarded  him  with  a  rich  benefice  of  8,000 
crowns,  for  which  omission  Malvasia  severely  tax- 
es him  with  malice,  and  Lanzi  says  he  leaves  the 
motives  of  Vasari  to  the  judgment  of  his  readers. 
The  fact  that  Primaticcio  was  sent  to  Italy  by  the 
Kinff  to  make  a  collection  of  antiques,  shows  the 
confidence  that  monarch  reposed  in  his  abilitiei. 
He  ably  acquitted  himself  and  brought  back  one 
hundred  and  twenty-five  statues,  busts,  and  muti- 
lated figures ;  he  also  took  moulds  of  the  most 
celebrated  antiques  which  he  could  not  purchase, 
as  the  Laocoon,  the  Tiber,  the  Nile,  Ariaone,  Corn- 
modus,  and  others,  which  he  subsequently  cast  in 
bronze.  The  works  he  conducted  in  France  have 
been  folly  described  by  Felibien,  who  adds  that 
*'  the  geniuses  of  France  are  greatly  indebted  for 
many  exquisite  productions  to  Primaticcio  and  M. 
Niccolo  (delP  Abati),  who  are  entitled  to  the  fame 
of  first  introducing  Roman  taste  into  France,  wilh 
all  the  beau  ideal  of  ancient  painting  and  sculpture." 
His  works  are  exceedingly  rare  in  Italy.  In  the 
Bucal  palace  (Palazzo  Te)  at  Mantua,  are  the  ex- 
quisite stucco  friezes  so  highly  commended  by  Va- 
sari, and  a  few  pictures,  the  authenticity  of  which 
is  questioned  by  Lanzi,  who  mentions  only  one 

Senuine  work  by  him  in  Italy.  His  pictures,  in- 
eed,  are  of  the  utmost  rarity  in  Italy,  even  in  Bo- 
logna itself.  In  the  grand  Zambeccari  Galleiy, 
there  is  a  Concert  by  him,  with  three  female  fig- 
ures, altogether  enchanting ;  the  forms,  the  mo- 
tions, the  coloring,  the  taste  of  the  contours,  and 
the  easy  and  chaste  foldings  of  the  drapery,  all 
combined  with  a  certain  originality  pervading  the 
whole  composition,  are  weU  calculated  to  attract 
and  rivet  the  eye  at  the  first  moment. 

Prhnaticcio  was  also  acquainted  with  architec- 
ture, and  made  a  design  for  the  palace  at  Meadon ; 
but  he  never  practised  the  art  to  any  extent  He 
died  at  Paris  m  1570.    See  NiccoU  Abati, 

PRIMI,  Gio.  Battista,  a  Roman  painter,  who, 
according  to  Soprani,  was  a  scholar  of  Agostino 
Tassi.  He  painted  landscapes  in  the  style  of  that 
master  with  much  success,  and  executed  many 
works  for  the  collections.  He  settled  at  Genoa, 
where  he  died  in  1657. 

PRIMO.    See  Gentili. 

PRINA,  PiBTBo  Fravossco,  a  pwnter  of  No- 
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▼arft,  highly  oomroended  by  Orlandi,  as  an  excel- 
lent ornamental  fresoo  painter.  He  excelled  in 
perspective  and  architecture,  and  was  engaged  in 
several  extensive  works  at  Milan  and  other  places. 
He  was  living  in  1718. 

PRINCE,  Jban  Baptistk  le,  a  French  painter 
and  engraver,  born  at  Metz  in  1788.  He  went  to 
Paris  and  studied  painting,  first  with  J.  M.  Vien, 
and  afterwards  with  Francois  Boucher.  After  ac- 
quiring considerable  reputation  at  Paris  for  his  con- 
versation pieces,  he  accompanied  the  Abb6  Chappe 
to  Siberia,  when  that  astronomer  went  to  make 
observations  on  the  transit  of  Venus.  During  an 
absence  of  several  years  he  visited  various  parts  of 
the  Rnseian  Empire,  designing  the  various  cos; 
tomes,  and  taking  sketches  of  the  most  remarka^ 
We  views  of  scenery  in  the  country  through  which 
he  passed.  On  visiting  St.  Petersburg  he  painted 
a  large  picture  of  that  city,  of  which  be  after- 
wards published  an  engraving.  On  returning  to 
Paris  with  his  extensive  collection  of  drawings,  he 
was  very  favorably  received,  painted  many  admira- 
ble pictares,  and  enKraved  about  160  plates  from 
his  own  designs,  a  list  of  which  may  be  found  in 
Nagler^s  Lexicon.  He  was  elected  a  member  of 
the  Royal  Academy  of  Paris,  and  painted  the  cere- 
mony of  a  Russian  Baptism  for  his  reception  piece. 
He  excelled  in  conversational  pieces,  interiors  of 
guard- rooms,  pastorals,  rural*  festivals,  &c.,  all 
which  subjects  he  engraved.  His  prints  are  spir- 
itedly etched,  and  usually  finished  in  aquatinta. 
His  works  were  so  much  admired  that  several  of 
his  countrymen  occupied  themselves  in  engraving 
from  his  designs.    He  died  in  1781. 

PRINS,  J.  H.,  a  Dutch  painter,  born  at  the 
Hague,  in  1758.  His  parents,  being  in  good  cir- 
cumstances, intended  him  for  the  medical  profes- 
sion ;  but  having  a  passion  for  painting,  and  being 
strongly  opposed  by  his  friends,  he  ran  away  from 
home,  and  traveled  through  Brabant  and  France, 
studying  and  making  numerous  sketches  and 
drawings  of  the  places  thrpugh  which  he  passed. 
He  subsequently  returned  to  the  Hague,  but  after- 
wards visited  Amsterdam,  Utrecht,  and  Ley  den, 
and  practised  hb  profession  for  a  time  in  each  of 
those  cities.  He  acquired  considerable  reputation, 
and  his  pictures  are  compared  by  the  Dutch  wri- 
ters to  those  of  Berkheyden  and  Vanderheyden. 
There  is  not  much  resemblance,  however,  except 
in  (he  subjects ;  and  though  his  works  have  merit, 
they  only  suffer  by  a  comparison  with  the  produc- 
tions of  those  admired  painters.  His  pictures  are 
generally  of  small  size,  and  are  faithful  represen- 
tations of  the  cities  of  Holland.  They  are  executed 
in  a  lively  and  spirited  manner,  with  a  pleasing 
effect  His  figures  are  correctly  designed  and  in- 
troduced with  judgment ;  the  contrast  of  light  and 
shade  is  striking,  and  the  reflection  of  the  objects 
in  the  water  is  admirable.  His  pictures  are  so 
very  minutely  finished,  that  it  appears  as  if  each 
separate  piece  might  be  counted,  even  the  bricks 
in  his  edifices — showing  less  of  the  artist  than  the 
artisan.  Nagliar  gives  a  list  of  12  etchings. by 
him,  and  says  he  was  drowned  in  a  canal  in 
1805. 

PRINS,  B.  M.,  a  Dntch  artist  who  flourished 
at  Amsterdam  about  1824,  and  painted  landscapes 
and  marines  with  considerable  reputation. 

PRI8CUS,  Aooius,  a  Roman  painter,  who  flour- 


ished  under  Vespasian,  and  was  employed  by  him 
in  conc^t  with  Cornelius  Piniis,  to  execute  some 
works  in  the  temple  of  Virtue  and  Honor.  He  is 
said  to  have  approached  the  style  of  the  ancients 
more  closely  than  Pinus. 

PRIWITZER,  John,  a  painter  bom  in  Hun- 
gary, who  went  to  England  in  the  reign  of  James 
I.,  and  was  entertained  at  his  court,  where  he 
painted  the  portraits  of  many  of  the  nobility, 
among  which  is  that  of  Sir  William  Russell,  at 
Wobum  Abbey,  dated  1627. 

PROBST,  John  Balthazab,  a  German  engra- 
ver, born  in  1673,  and  died  in  1748.  He  worked 
with  the  graver,  in  a  neat  but  formal  style,  and 
executed  a  part  of  the  plates  after  the  antique 
statues  in  the  Dresden  Gallery,  and  several  plates 
of  beasts  and  birds  in  the  menagerie  of  rrince 
Eugene,  published  in  1784.  He  also  engraved 
some  detached  pieces,  after  the  Italian  and  Ger- 
man masters. 

PROOAOCINI,  Eboolb,  thi  Eldeh,  a  painter 
bom  at  Bologna nn  1520.  There  is  much  discrep- 
ancy among  Italian  authors  as  to  the  details  of 
this  artist's  life ;  but  it  is  certain  that,  after  acquir- 
ing distinction  by  executing  many  excellent  works 
for  the  churches  of  his  native  dty,  he  settled  at 
Milan,  and  opened  an  academy,  which  became  one 
of  the  most  celebrated  of  his  time.  Besides  his 
own  sons,  he  educated  some  of  the  most  distin- 
guished artists  of  the  Milanese  school,  among 
whom  were  dammachini,  Sabbatini,  and  Bertoja. 
Lomazzo  extols  him  as  a  successful  follower  of  the 
graceful  design  and  admirable  coloring  of  Coreggio. 
Lanzi,  after  pointing  out  the  errors  respecting  him, 
says,  "  In  my  opinion,  he  appears  somewhat  min- 
ute in  design  and  feeble  in  coloring,  resembling 
the  tones  <9f  the  Florentines,  a  thing  so  common 
among  his  cotemporaries  as  to  make  it  no  reproach 
to  him.  For  the  rest,  he  is  more  accurate,  diligent, 
and  pleasing  than  most  artists  of  his  age,  and  per- 
haps his  over-diligence  acted  as  an  obstacle  to  him 
at  Bologna,  where  the  rapid  Fontana  bore  the  chief 
sway ;  but  this  quality,  besides  exempting  him  f^om 
the  mannerism  then  beginning  to  prevail,  rendered 
him  an  excellent  preceptor,  one  of  whose  principal 
duties  is  found  to  consist  in  checking  the  inspira- 
tion of  young  artists,  so  as  to  ffround  them  prop- 
erly in  the  principles  of  art,  and  accustom  them  to 
precision  and  delicacy  of  taste."  The  principal 
works  of  Ercole  P.  are  in  the  churches  at  Bologna, 
the  most  esteemed  of  which  are  the  Annunciation, 
in  S.  Benedetto ;  the  Con  version  of  St.  Paul,  and 
Christ  praying  in  the  Garden,  in  8.  Giacomo  Mag- 
giore ;  St.  Michael  discomfiting  the  Rebel  Angels, 
in  8.  Beraardo;  and  the  Deposition  from  the 
Cross,  in  S.  Stefano.  There  are  also  some  of 
his  works  at  Milan,  and  at  Parma.  He  was  living 
in  1691. 

PROOAOCINI,  Camillo,  was  the  eldest  son 
of  the  preceding,  bom  at  Bologna  in  1546.  As 
there  is  considerable  discrepancy  among  authors 
as  to  the  merits  of  this  artist,  we  prefer  to  copy 
at  length  from  Lanzi,  who  always  ably  investigates 
his  subject,  especially  when  there  is  any  dispute. 
"He  received  his  first  instructions  from  his 
father,  and  often  displays  a  resemblance  in  his 
heads,  and  in  the  distribution  of  his  tints,  though 
when  he  painted  with  care,  he  both  warmed  and 
broke  them,  as  well  as  employed  the  middle  col- 
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ors,  in  a  superior  manner.  He  studied  other 
schools,  and  if  we  are  to  believe  86me  of  1^  biog- 
raphers, he  practised  at  Rome  from  the  models  of 
Rafiaelle  and  Michael  Angelo,  besides  being  x>as- 
sionately  devoted  to  the  heads  of  Parmiggiano,  an 
imitation  of  which  is  perceptible  in  all  h.s  works. 
He  possessed  a  wonderful  facility,  both  in  concep- 
tion and  execution ;  added  to  nature,  beauty  and 
spirit,  always  attractive  to  the  eye,  though  not 
^ways  satisfactory  to  the  judgment.  Kor  is  this 
surprising,  as  he  threw  off  the  reign  of  paternal 
instruction,  and  executed  works  enough  to  have 
employed  ten  artists,  in  the  various  churches  at 
Bologna,  Ravenna,  Reggio,  Piacenza,  Pavia,  and 
G^noa.  He  was  called  by  many  the  Vasari,  and 
others  the  Zuccaro  of  Lombardy ;  although  to  say 
ithe  truth,  he  surpassed  both  these  artists  in  sweet- 
ness of  style  and  coloring.  He  was  particularly 
employed  at  Milan,  a  city  boasting  some,  of  his 
finest  productions,  by  which  he  obtained  reputa- 
tion there;  as  well  as  many  of  his  worst,  by  which 
ihe  satisfied  those  who  valued  his  name.  Of  his 
^earliest  works  there,  the  most  free  from  manner- 
iism  are  those  a^oining  the  exterior  of  the  organ 
tat  the  Cathedral,  alonff  with  various  Mysteries 
of  our  Lady  and  two  histories  of  David  playing 
'Upon  his  harp.  But  he  produced  nothing  at  Mi- 
lan equal  to  his  Last  Judgment,  in  the  church  of 
:S.  Procolo  at  Reggio,  esteemed  one  of  the  finest 
specimens  of  fresco-paintiug  in  all  Lombardy:  and 
: to  his  St.  Roeh  administering  to  the  sick  and  dying 
*of  the  Plague — a  picture  which  Malvasia  says  in- 
itimidated  Annibale  Caracci,  when  he  was  com- 
missioned to  paint, a  companion  for  it,  to  repre- 
sent that  Saint  distributing  alms  to  the  poor.  The 
pictures  produced  by  Camillo  in  the  Cathedral  of 
riacenza,  where  the  Duke  of  Parma  had  placed 
him  in  competition  with  Lodovico  Oaraeci,  whose 
genius  was  then  matured,  are  well  and  carefully 
executed.  He  there  represented  the  Coronation 
of  the  Virgin,  surrounded  with  a  very  full  choir 
of  Angels,  in  whose  forms  he  displays  the  most 
finished  beauty.  It  was  the  part  of  Lodovico  to 
represent  other  Angels  around  and  opposite  to  the 
Coronation,  and  the  Fadri  del  Limbo.  Though 
Camillo  occupied  the  most  distinguished  part  of 
the  tribune,  he  was  esteemed  by  spectators  then, 
as  he  is  now,  the  least  worthy  of  tlie  two." 
Though  Procaccini,  in  this  contest,  was  unequal  to 
his  powerful  antagonist  in  the  dignity  of  his  design, 
the  novelty  of  ideas,  and  the  expression  of  the 
heads,  yet  it  is  no  mean  proof  of  his  abilities,  that 
his  pictures  posses^ a  powerful  attraction,  even  in 
the  neighborhood  of  so  dangerous  a  competitor, 
and  that  they  have  elicited  the  applause  of  several 
travelers  and  historians.  Other  admired  works  by 
him  at  Milan  are  the  Martyrdom  of  St.  Agnes,  in  the 
sacristy  of  the  Cathedrd,  and  the  ceiling  of  the 
Padri  Zoccolanti,  where  he  represented  the  Coro- 
nation of  the  Virgin,  surrounded  by  a  beautiful 
Ohoir  of  Angels.  His  other  most  esteemed  works 
are  the  Adoration  of  tlie  Shepherds  in  the  church 
of  S.  Fran«'esco,  and  the  Annunciation,  in  8.  Cle- 
niente,  at  Bologna ;  the  Last  Supper,  in  the  facade 
of  the  Cathedral,  a  grand  composition,  with  figures 
considerably  larger  than  life;  and  the  Circum- 
cision, in  S.  Domenico  at  Genoa.  It  is  generally 
admitted  that  Camillo  P.  possessed  a  fertile  in- 
vention, and  great  facility  of  execution ;  that  his 
coloring,  especially  in  frescos,  was  clear  and  vigor- 
ous ;  that  the  airs  of  his  heads  were  generally  ex- 


presfflve  and  graoefhl ;  and  that  his  draperies  wers 
cast  with  judgment  and  a  noble  taste;  but  his 
promptness  and  dispatch  sometimes  led  him  into 
incorrectness  and  extravagance,  and  he  may  be 
occasionally  convicted  of  mannerism.  He  died 
at  Milan  in  1626.  He  executed  a  few  spirited 
etchings  from  his  own  designs,  among  which  are 
the  following: 

The  Holy  Family  reposing,  in  which  St  Joseph  is  re- 
presented lyinff  on  the  ground,  resting  on  the  saddle  of 
the  ass.  Another  Holy  Family,  in  which  St.  Joseph  is 
presentinsr  an  orange  to  the  Infant  1498.  The  Virgiii 
suckling  the  Infant  ..  The  Transfiguration.  St  Frmndi 
receiving  the  Stigmata.  1598. 

PROCACCINI,  GiuLio  Oesake,  was  the  second 
SOB  of  Ercole  P.,  bom  at  Bologna  in  1548.  After 
receiving  some  instruction  from  his  father,  he  de- 
voted himself  to  sculpture  for  some  time  with  sac- 
cess,  but  he  afterwards  returned  to  painting,  aod 
is  said  to  have  studied  in  the  school  of  the  CaraccL 
Lanzi  suys  it  is  evident  that  he  directed  his  atten- 
tion to  the  works  of  Correggio,  and  made  them  his 
models,  and  that,  in  the  opinion  of  many,  no  one 
approached  nearer  to  the  grand  style  of  that  great 
artist.  ^^  In  his  small  pictures,  with  few  figures, 
in  which  imitation  is  more  easy,  he  has  often 
been  mistaken  for  his  original,  though  his  ele- 
gance cannot  boast  the  same  dear  and  natural 
tones,  nor  his  colors  the  same  rich  and  vigorous 
handling.  One  of  his  l^adonnas,  in  the  church  of 
SI  Luigi  de*  Frances  at  Rome,  was  in  fact  engraved 
not  long  since,  by  an  eminent  artist,  for  a  work  of 
Correggio ;  and  there  are  other  equally  fine  imita- 
tions in  the  Palazzo  Sanvitali  at  Parma,  in  that  of 
the  Oareghi  at  Genoa,  and  in  other  places.^^  Cesaro 
passed  some  time  at  Rome,  where  he  diligently 
studied  the  works  of  Raffaelle,  and  it  is  said  he 
occasionally  imitated  the  rich,  glowing  coloring 
of  Titian,  though  Correggio  was  evidently  his 
great  model.  He  settled  at  Milan,  where  he  soon 
rose  to  distinction,  and  gained,  by  his  merits,  the 
friendship  of  the  principal  nobility.  He  executed 
an  extraordinary  number  of  well  finished  works 
for  the  churches  and  public  edifices  of  Milan, 
Genoa,  and  other  places,  and  more  for  lirivate 
collections.  He  is  ^teemed  the  best  of  the  Pro- 
caccini. Less  prompt  and  capricious  than  his  bro- 
ther Camillo,  his  compositions  are  studied  and  ju- 
dicions,  his  design  dignified  and  correct,  his  masses 
broad  and  masterly,  and  his  coloring  rich  and  har- 
monious. In  imitating  the  graoto  of  Correggio,  be 
sometimes  attempted  a  tenderness  of  expression 
approaching  to  affectation ;  such  are  his  pictures 
of  the  Virgin  and  infant  Jesus  surrounded  with 
Saints,  and  a  Choir  of  Angels  gazing  smilingly  on 
him,  in  the  church  of  S.  Af^a,  at  Brescia:  and  bis 
Annunciation,  in  8.  Antonio,  at  Milui,  m  which 
the  Virgin  and  Angel  are  seen  smiling  at  each 
other.  -In  his  attitudes,  also,  he  was  occasionally 
extravagant,  as  in  his  picture  of  the  Martyrdom  of 
St.  Kazario,  in  the  church  of  that  Saint — a  picture 
full  of  harmony  and  grace,  though  the  figure  of 
the  executioner  is  depicted  in  a  constrained  atti- 
tude, with  a  ferocious  expression.  His  most  es- 
teemed works  in  the  ch arches  at  Milan  are  the  Is- 
raelites passing  through  the  Red  Sea,  in  S.Vittore; 
the  Transfiguration,  in  8.  Celso ;  the  Adoration  of 
the  Magi,  and  St.  Francis  receiving  the  Stigmata, 
at  the  Padri  Zoccolanti.  Some  of  his  histories 
are  of  a  very  large  size,  as  the  Passage  of  the  Red 
Sea,  before  mentioned.    He  died  at  Milan  in  1626. 
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There  is  an  etobing  attribnted  to  ibis  artist,  repre- 
Benting  the  Virgin  with  the  infant  Jesns. 

PROOAOOINI,  Oablo  Antonio,  was  the  third 
son  of  Kroole  P.,  bom  at  Bologna  about  1565. 
He  was  instructed  by  bis  father,  but  afterwards 
devoted  himself  to  landscape,  flower:^  ^^^  ^^i^ 
and  acquired  great  distinction.  He  particularly 
ei^elled  in  landscape,  and  his  works  are  highly 
commended  by  Malra^a  and  others,  thougb  liuizi, 
who  always  considers  si^ch  subjects  as  belouging 
to  the  lower  branches  of  the  art,  hardly  does  him 
jostioe.  He  says,  *'he  produced  a  variety  of 
pieces  for  tbe  Milanese  Gallery,  which  happening 
to  please  the  court,  then  one  of  the  branches  of 
Spain,  he  had  frequent  commissions  from  that 
country,  inaonrach  that  he  ro^e,  though  the  weak- 
est in  the  family,  into  the  highest  repute/'  His 
works  abound  in  Milan,  and  are  found  in  many 
collections  in  other  Italian  cities.  He  also  painted 
some  pictures  for  the  churches,  one  of  the  best  of 
which  is  in  S.  Agata,  dated  1605.  He  died  about 
1628. 

PROOAOCINI,  Eboolk,  called  tbe  Youngkb, 
was  the  son  of  Oario  Antonio  P.,  bom  at  Milan  in 
1696.  He  first  studied  with  his  father,  and  after- 
wards with  his  uncle  Giulio  Cesare  P.,  whose 
style  be  closely  followed.  Without  possessing  any 
remarkable  powers,  he  enjoyed  immense  patron- 
age, and  executed  many  works  for  the  churches  of 
Milan  and  other  places,  but  more  for  the  collec- 
tions. He  also  excelled  in  flower-pieces,  and  for 
an  exquisite  performance  of  this  kind  he  was  hon- 
ored by  the  court  with  a  gold  chain.  He  opened 
an  academy  at  Milan,  instructed  several  pupils; 
and  at  the  death  of  his  nnde  Qiulio  he  was  ap- 
pointed Saperintendent  of  the  Academy.  Lanzi 
considers  that  he  contribnted  to  the  declme  of  the 
Milanese  school,  by  neglecting  design  too  mnch, 
and  by  promoting  a  servile  imitation,  or  a  rapid 
and  mechanical  execution.  He  says  of  the  artists 
of  the  Milanese  school,  who  immediately  followed 
the  Procaocini,  "  in  general  it  may  be  remarked 
of  the  artists  of  this  epoch,  that  though  the  pupils 
of  different  schools,  they  display  a  mutual  resem- 
blance, as  much  as  if  they  had  been  instructed  by 
the  same  master.  They  possess  no  character  that 
strikes  the  eye,  no  beauty  of  proportions,  no  vi- 
vacity of  conntenanocB,  no  grace  in  the  coloring. 
The  whole  composition  appears  languid;  even 
their  imitation  of  the  head  of  the  school  does  not 
please,  as  it  is  either  deficient  or  overdone,  or  falls 
mto  insignificance^^ ;  and  again  : 

"  It  is  known  that  Ercole  P.,  by  public  report, 
by  his  insinuating  manners,  and  by  the  family  re- 
putation, arrived  at  a  degree  of  consideration 
beyond  his  merit,  and  he  lived  to  the  great  age  of 
eighty.  Hence  he  induced  many  to  follow  his 
maxims,  and  tbe  more,  as  he  kept  an  open  acade- 
my in  his  own  bouse  for  the  study  of  the  naked 
%rare,  and  sucbeeded  jiis  uncles  m  their  instruc- 
tions ;  equal  to  them  perhaps  in  rapidity,  but  not 
so  well  grotmded  in  art.  He  painted  much,  and 
he  maintains  bis  place  in  the  best  collections  in 
Ifilan,  though  he  may  not  be  in  so  much  request 
as  many  others." 

Lanzi  admits  however,  that  Ercole,  in  his  more 
Bludied  works,  as  the  Assumption  of  the  Virgin, 
in  the  church  of  S;  Maria  Magrfore  at  Bergamo, 
^*  exhibits  dignity,  spirit,  and  a  happy  imitation  of 
the  manner  of  Oorreggio."    He  died  in  1676. 


PROOACCIOT,  Andkea,  a  paintar  bora  at 
Rome  in  1671.  He  studied  under  Carlo  Maratti, 
and  became  one  of  his  ablest  scholars.  He  was 
one  of  the  twelve  artists  selected  by  the  command 
of  Clement  XI.  to  paint  the  Twelve  Prophets  in 
St.  John  of  Lateran,  (»n  a  trial  of  skill.  On  this 
occasion,  Procaccini  painted  Daniel  in  such  a  mas- 
terly manner  as  gained  him  great  reputation.  He 
executed  several  other  works  for  the  churches  at 
Rome ;  was  invited  to  tne  court  <>(  Spain,  and  ap- 
pointed painter  to  the  King.  During  a  residence 
of  fourteen  years  at  Madrid,  he  executed  several 
works  for  the  churches  and  royal  palaces,  which 
are  highly  commended.  Ill  his  design  and  color- 
ing he  closely  followed  the  manner  of  his  instruc- 
tor though  he  painted  in  a  grander  style  than  was 
usual  with  Maratti.  He  painted  both  in  oil  and 
fresco,  but  his  easel  works  are  few.  He  executed 
a  few  spirited  and  graceful  etchings  from  his  own 
designs,  and  others  after  Raffaelle  and  Carlo  Ma- 
ratti He  died  at  St.  Idelfonso  in  Spain,  in  1784, 
and  was  buried  with  great  pomp  in  the  convent  of 
San  Francisco  de  Segovia.  * 

PROFONDAVALLE,  Yalekio,  a  painter  bom 
in  Louvain  in  1533.  According  toLomazzo,  he 
settled  at  Milan  about  1560,  where  he  was  much 
employed  by  the  Court.  He  was  distinguished 
for  fertile  invention  and  pleasing  coloring,  espe- 
cially in  fresco ;  but  he  was  chiefly  eminent  for 
his  paintings  on  glass,  elegantly  designed  and  bril- 
liantly colored.  Lanzi  commends  him  as  an  able 
artist,  who  found  abundant  employment  during 
his  long  residence  at  Milan,  where  he  died  in  1600. 

PROKOPHIEV,  Ivan  PEOKOPraavrroH,  an 
eminent  Russian  sculptor,  born  at  Petersburg  in 
1758.  At  the  age  of  twelve,  he  commenced  study- 
ing under  Giler,  one  of  the  professors  in  the  Acad- 
emy of  Fine  Arts  in  his  native  city ;  and  during 
the  eight  subsequent  years  he  obtained  medals 
and  other  prizes  for  a  number  of  bas-reliefs.  Hav- 
ing completed  his  acaaemical  course,  he  was  sent 
at  government  expense,  in  1779,  to  perfect  hunself 
under  Julien  at  Paris.  In  1780,  he  executed  a 
bust  in  marble  of  Prince  Gargarin,  and  a  relief  in 
terra-cotta,  representing  Moses.  Having  passed  a 
few  months  at  Stettin  and  Berlin,  on  his  way 
home,  he  returned  to  Petersburgin  1784,  and  set- 
tled permanently  in  that  city.  He  wrought  with 
great  industry,  and  executed  a  very  large  number 
of  works,  chiefly  has- relief,  medallions,  and 
other  works  on  a  small  scale,  mostly  for  private 
individuals,  many  of  them  being  in  terra-cotta. 
His  productions  evince  considerable  powers  of  in- 
vention and  composition.  Those  executed  in  his 
earlier  days  have,  with  much  beauty,  somewhat 
of  the  French  'mannerism  of  that  day,  probably 
acquired  from  Julien ;  but  he  subsequently  over- 
came this  deficiency,  and  adopted  a  more  noble 
and  classical  style.  In  the  Petersburg  Academy 
are  his  bust  of  Prince  Gargarin,  and  his  bas-reliefs 
of  Moses  and  Morpheus.  In  the  Imperial  Library 
there  are  sixteen  small  caryatides  and  twenty- 
eight  bas-reliefs  by  him.  His  last  work  was  a 
bust  of  the  Polish  poet  Trembecki.  Soon  after  its 
completion,  he  was  attacked  by  a  complaint  that 
rendered  him  incapable  of  using  his  right  hand  in 
modeling  or  designing.  He  died  at  Petersburg  in 
1828,  aged  71. 

PRONCK,  CoRHBuus,  a  Dutch  painter  and  en- 
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grayer^  bom  at  Amsterdam  in  1601.  He  was  in- 
straoteHd  in  drawing  under  F.  van  Houten,  and  in 
painting  by  Arnold  Boonen.  He  was  excellent  in 
portrait  and  foond  considerable  employment  He 
drew  yiewB  of  cities,  and  landscapes,  in  water- 
colors  and  India  ink,  which  are  highly  esteemed 
by  collectors.  He  also  etched  a  few  plates  of 
views  of  cities  and  landscapes,  from  his  own  de- 
signs.   He  died  in  1759. 

PRONTI,  Padrb  Oesaee,  a  painter  born  at 
Rimini  in  1626,  according  to  most  authors,  though 
Pascoli  says  he  was  a  native  of  Oattolioa,  of  the 
family  of  Bacciochi.  That  author  relates  many 
interesting  anecdotes  of  him,  particularly  one  re- 
lating to  his  early  pnssion  for  painting.  When  a 
boy,  ne  accompanied  his  parents  to  a  fair  at  Sini- 
gagUa,  where  was  a  fine  collection  of  pictures  on 
exhi  bition .  He  gazed  upon  them  for  several  hours, 
unmindful  of  his  food  or  his  parents,  who  were 
searching  for  him  through  the  city,  and  when  at 
length  they  found  him,  could  hardly  tear  him  from 
tl)e  spot.  The  impression  made  was  indelible; 
he  haa  resolved  to  become  a  painter,  and  his  pa- 
rents stron^yppposing  the  fixed,  determined  reso- 
lution of  h^  soul,  he  ran  away  to  Bologna,  and 
assume4  the  appellation  of  Pronti,  the  maiden 
name  of  his  mother.  He  entered  the  school 
of  Quercino,  and  adopted  his  style.  At  an  early 
period  of  his  life,  he  became  a  monk  of  the  order 
of  St.  Augustine,  and  was  afterwards  employed  in 
painting  ^iltar-pieces  and  sacred  histories  in  fresco, 
for  the  churches  of  his  order.  He  executed  these 
in  an  excellent  manner,  generally  enriching  his 
back-grounds  with  admirable  architecture.  His 
principal  works  are  at  Rimini  and  Ravenna,  and 
from  his  long  residence  in  the  latter  city,  he  is  fre- 
quently called  Pad/re  Cemre  da  Bavenna,  Among 
his  best  works  are  a  picture  of  St.  Tommaso  da 
Villanova,  at  Pesaro ;  and  the  Histories  from  the' 
Life  of  St.  Jerome,  in  the  church  of  his  order  at 
Rimjnl,  witich  Lanzi  says  are  executed  with  abun- 
dant grace  and  spirit.  He  died  at  Ravenna  in 
1708. 

PROTOGENES.  was  one  of  the  most  celebrated 
Greek  painters.  According  to  Pliny  and  Pau- 
sanias,  he  was  a  native  of  Caunns,  a  city  of  Caria, 
subiect  to  the  Rhodians.  He  was  cotemporary 
with  Apelles,  flourished  during  the  reign  of  Alex- 
ander Uie  Great,  about  B.  0.  880,  and  resided  at 
Rhodes  during  the  principal  part  of  his  life.  Pliny 
says  that  Protogenes  was  onginally  in  very  poor 
circumstances,  and  that  it  was  not  known  from 
whom  he  received  instruction.  He  passed  the  ear- 
lier part  of  his  life  in  obscurity,  being  principally 
employed  in  decorating  ships.  His  fellow-citizens 
were  tot^ly  insensible  of  his  merit,  until  the  gen- 
erosity of  Apelles  roused  the  Rhodia^s  from  their 
indifference  tp  the  talent  of  their  countryman. 
When  that  great  painteir  visited  Jlhodes,  he  was 
struck  with  admiration  ^^  the  works  of  Protog- 
enes, and  burned  with  indignation  at  the  injustice 
of  the  Rhodians.  He  inquired  what  price  ne  put 
upon  his  pictures,  and  when  the  Rhodian  painter 
mentioned  an  inconsiderable  sum,  Apelles  paid 
him  fifty  talents  for  a  single  picture,  and  publicly 
announced  that  he  would  make  it  pass  and  sell  for 
bis  own.  This  liberality  opened  the  eyes  of  the 
Rhodians,  who  immediately  purchased  back  the 
pietpre  at  a  still  higher  price,  and  thenceforward 
heU  Protogenes  in  the  highest  eytimation.    He 


finbhed  his  pictures  with  the  greatest  care,  and 
consequently  did  not  execute  many  works.  Quin- 
tilian  says  that  *^cura"  was  the  distinguishing 
characteristic  of  his  paintings.  The  ancient  wri- 
ters always  mention  him  in  terms  of  the  warmest 
approbation ;  and  it  is  perhaps  the  highest  proof 
of  his  merit,  that  ApeUes  declared  Protogenes  in- 
ferior to  himself  only  in  not  knowing  when  "  to 
take  liis  hand  from  the  tablet,^* — Le.  in  bestowing 
too  much  labor  upon  his  paintings. 

The  most  famous  of  all  the  paintings  of  Protog- 
enes, was  the  picture  of  lalysus  and  his  Dog. 
Pliny  says  that  he  laid  on  four  courses  of  color, 
lest  it  should  be  obliterated  by  age  ;  and  that  he 
was  occupied  upon  it  seven  years.  The  dog  in  this 
picture,  represented  as  panting  and  foaming  at  the 
mouth,  was  greatly  admired.  It  is  related  that 
Protogenes  was  for  along  time  unable  to  represent 
the  foam  in  the  manner  he  wished,  till  at  length 
he  threw  his  sponge  in  a  fury  at  the  spot,  and  pro- 
duced the  very  eflfect  he  desired.  The  fame  of  this 
painting  was  so  great,  that,  according  to  Pliny, 
bemetrius  Poliorcetes,  when  besieging  Rhodes, 
did  not  assault  that  part  of  the  city  where  Pro- 
togenes lived,  lest  he  should  destroy  the  picture. 
His  studio  was  situated  without  the  walls,  where, 
to  the  astonishment  of  the  besiegers,  be  continued 
to  paint  with  perfect  tranquillity.  This  coming  to 
the  ears  of  Demetrius,  he  ordered  the  artist  to  be 
brought  to  his  tent,  and  demanded  how  he  could 
persist  in  the  quiet  exercise  of  his  profession  when 
surrounded  by  enemies?  Protogenes  replied  that 
he  did  not  consider  himself  in  any  danger,  con- 
vinced that  a  great  prince  like  Demetrius  did  not 
make  war  against  the  AVts,  but  against  the  Rhodi- 
ans. During  these  hostilities  he  painted  his  fa- 
mous picture  of  a  Satyr  playing  on  a  Flageolet. 
At  the  recommendation  of  Apelles,  the  Athenians 
invited  Protogenes  to  Athens,  when  he  was  about 
fifty  years  of  age.  He  painted  a  picture  of  the 
Mother  of  Aristotle;  one  of  Alexander;  a  picture 
of  the  god  Pan;  and  the  Thesmoths,  in  the  Sen- 
ate House  of  the  Five  Hundred  at  Athena,  men- 
tioned by  Pausanias.  His  famous  picture  of  laly- 
sus and  his  Dog  was  still  preserved  in  the  time  of 
Pliny  in  the  Temple  of  Peace  at  Rome.  Accord- 
ing to  Suidas,  Protogenes  wrote  two  books  on  the 
art. 

PROU,  Jaoqites,  a  French  painter  and  engra- 
ver, born  at  Paris  about  1689.  He  studied  under 
Sebastian  Bourdon,  and  followed  his  style  in  land- 
scape painting.  As  an  engraver,  he  executed  a 
number  of  plates,  among  which  are  the  following : 
A  set  of  twelve.  Landscapes  and  Views,  q/ter  Att 
own  designs  ;  a  set  of  six  large  Landscapes,  qfter 
Seh.  Bourdon ;  the  Baptism  of  Christ,  do. ;  the 
Flight  into  Egypt,  after  Agos,  Caracci, 

PROVENZALE,  Maboello,  a  painter  bom  at 
Oento  in  1576.  He  studied  under  Ptiolo  Roeetti, 
and  acquired  some  distinction  in  history,  bat  is 
chiefly  celebrated  for  his  beautiful  portraits  in  mo- 
saia  Baglioni  describes  some  of  his  works,  exe- 
cuted by  command  of  Paul  V.,  among  which  was 
the  portrait  of  that  pontiff,  wrought  with  inimita- 
ble art  and  judgment.  The  f&ce  alone  oonsista  <^ 
more  than  two  millions  of  pieces,  many  of  them 
no  larger  than  a  grain  of  sand ;  it  is  esteemed  one 
of  the  great  curiosities  of  art  at  Rome.  Another 
fine  picture  is  Orpheus  playing  upon  the  Lyre,  in 
the  palace  of  the  Cardinal  Boigheae.    In  co^jinio* 
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tion  with  Bossetti,  be  executed  several  mosaics  in 
the  church  of  St.  Pete^,  after  the  cartoons  of  the 
Cav.  Roncalli.    He  died  at  Rome  in  1639. 

PROVENZALI,Stkpano:  According  to  Orespi, 
this  artist  was  a  native  of  Oento,  and  studied 
under  Guercino.  He  devoted  his  talents  mostly 
to  battle-pieces,  which  are  highly  extolled  bj  the 
author  above  cited,  for  their  spirited  design  and 
vigorous  coloring.    He  died  in  1715. 

PRUD'HON,  PiSBBi  Paul,  an  eminent  French 
painter,  was  bom  at  Clugny,  according  to  Gabet, 
m  1760,  although  Nagler  places  his  birth  in  1768. 
He  studied  at  Dgon,  under  Desvosges,  and,  having 
grained  the  prize  at  the  exhibition,  received  a  pen- 
sion to  enable  him  to  visit  Italy.  At  Rome  he 
formed  a  fHendship  with  the  sculptor  Canova,  and 
remained  in  that  citj  until  1789,  when  he  returned 
to  France.  After  painting  miniatures  and  paste! 
portraits  for  some  time,  he  produced  his  picture 
of  Justice  and  Vengeance  pursuing  Orime,  which 
was  greatly  admired,  and  placed  Prud'hon  in  a 
high  rank  among  modern  artists.  He  was  soon 
after  chosen  a  member  of  the  Institute  and  of  the 
Legion  of  Honor,  and  teacher  of  design  to  the 
Empress  Maria  Louisa.  His  works  are  distin- 
guished for  richness  of  composition,  elegance  of 
design,  beauty  of  coloring,  and  delicacy  of  pencil- 
ing. The  softness  and  harmony  of  his  tints  gain- 
ed him  the  title  of  the  French  Oprreggio.  He 
painted  many  subjects  ftom  poetry  and  history ; 
also  portraits  and  cabinet  pictures,  which  are 
placed  in  the  best  French  c  >llection8.  Among  the 
principal  are.  Psyche  carried  off  by  the  Zephyrs ; 
the  portrait  of  the  King  of  Rome;  Venus  and 
Adonis;  Andromache;  the  Assumption  of  the 
Virgin;  the  Desolate  Family;  the  Crucifixion; 
the  V  anlt  of  the  Mus^e,  representing  Diana ;  and 
a  Zephyr  hovering  over  the  Water,  sold  in  1839 
fur  20,000f.    Prud'hon  died  at  Paris  in  1823. 

PRUNATO,  Santo,  a  painter  of  Verona,  bom 
in  1666.  According  to  Pozzo,  he  first  studied  un- 
der Voltolino,  and  afterwards  with-Falcieri,  at  Ve- 
rona. He  next  went  to  Venice,  and  became  the 
pnpil  of  Gio.  Carlo  Loth.  To  acquire  a  more  cor- 
rect and  dignified  manner,  he  afterwards  proceed- 
ed to  Bologna,  and  studied  the  works  of  the  Oa- 
racci.  He  acquired  considerable  reputation,  and 
executed  some  works  for  the  churches  at  Verona, 
and  other  places  in  the  vicinity,  among  which  is  a 
picture  of  St.  Francesco  di  Sales,  in  the  Cathedral 
at  Verona.  Lanzi  says  that,  in  design,  and  in  the 
expression  of  his  heads,  he  displays  too  much  of 
the  naturalist,  but  his  coloring  is  soft  and  harmo- 
nious.    He  was  living  in  1716. 

PRUNATO,  MiOHBLB  Angblo,  was  the  son  of 
the  preceding,  born  at  Verona  in  1690.  He  stud- 
ied with  his  father,  and  imitated  his  manner  with 
no  great  success.  He  executed  some  works  for 
the  churches,  one  of  which  is  in  the  Cathedral, 
and  compares  unfavorably  beside  the  one  by  his 
father,  before  mentioned. 

PRUNEAU,  Noel,  a  French  engraver,  born  at 
Paris  in  1751.  Bfi  studied  under  Aagustin  de 
St  Aui)in,  in  whose  stjle  he  engraved  some  plates, 
chiefly  portraits,  from  his  own  designs,  and  after 
other  masters,  among  which  are  th^  following : 

PORTRAITS. 

Rosalia  le  Yasseur  q/W  his  own  dengn.  Hermann 
Boerbare;  do,    Albert  de  Haller;  do,    Gerard,  Boron 


van  Swieten,  AvchiieoiiiifUr  A.  di  8i.  AMn,  John 
Joseph  Sue;  q/W  A,  Pi^oi.  Francis  de  la  Peyronie, 
principal  surgeon  to  Louis  XV. 

PUOCI,  Giovanni  Antonio,  a  painter  who  stud- 
ied under  Antonio  Bomenico  Gabbimd.  Lanzi 
says  that  honorable  mention  is  made  of  him  as  a 
pointer  and  a  poet,  in  the  eulogy  of  Gabbiani,  in 
the  Lettere  Pittoriche,  He  was  living  at  Bome  in 
1716,  then  young. 

PUCCINI,  BiAGio,  a  painter  of  Rome,  who  flour- 
ished in  that  city  in  the  first  paii;,  and  perhaps  to 
the  middle  of  the  18th  century.  He  painted  some 
works  for  the  churches,  and  Lanzi  says  he  was 
esteemed  an  artist  of  good  execution. 

PUCHLER,  John  Miohabl,  a  German  engrav- 
er of  whom  little  is  known.  There  are  a  few  por- 
traits by  him,  executed  in  a  peculiar  manner,  the 
faces  being  stippled,  and  the  hair  and  drapery 
formed  of  lines  like  writing.  They  are  marked 
with  the  letters  J.  M.  P.  cursive,  in  a  mono- 
gram. , 

PUCHLER,  Miohabl,  a  German  engraver,  who 
execnted  a  few  portraits,  among  which  are  thoi^e 
of  the  Emperor  Leopold  and  Eieonora  Magdalena 
Theresa,  his  Empress. 

PUGA,  Antonio,  a  Spanish  painter  of  familiar 
subiects,  who  flourished  about  the  middle  of  the 
17tn  century,  studied  under  Don  Diego  Velasquez, 
and  is  said  to  have  exactly  imitated  the  early  man- 
ner of  that  master.  There  were  six  pictures  by 
him  in  the  collection  of  Don  Silvestre  Collar  de 
Castro,  so  much  in  the  style  of  his  master,  that 
they  might  easily  be  taken  for  his  works. 

PUGET,  PiEBRB  Paitl,  a  French  painter,  sculp- 
tor, and  architect,  termed  the  Michael  Angelo  of 
France,  was  bom  at  Marseilles  in  1 622.  His  father, 
a  painter  and  architect,  gave  him  instructions  in 
those  arts,  and  at  the  age  of  fourteen  he  was  placed 
under  a  ship-builder,  named  Roman,  who  em- 
ployed him  in  carving  ornaments  for  decorating 
vessels.  Disgusted  with  the  drudgery  of  his  sit- 
uation, Paget  quitted  Marseilles  at  the  age  of  seven- 
teen, and  went  to  Italy.  At  Florence,  according  to 
Milizia,  he  met  with  attention  and  kindness  from 
the  Sculptor  to  the  Grand  Duke,  and  pursned  his 
studies  with  great  success.  Attracted  by  the  fame 
of  Pietro  da  Cortona,  he  repaired  to  Rome,  and 
entered  the  school  of  that  master,  where  he  made 
such  rapid  progress  as  to  be  selected  to  assist  his 
instructor  in  painting  the  Pitti  Palace  at  Florence. 
Instead  of  remaining  in  that  city,  however,  he  sud- 
denly resolved  to  return  to  France,  although  aged 
only  twenty-one  years.  On  arriving  at  Marseilles 
he  was  very  well  received,  and  was  shortly  after- 
wards commissioned  to  design  a  vessel  of  extraor- 
dinary magnificence,  nftraed  La  Beine,  in  honor 
of  Queen  Anne  of  Austria,  which  was  completed 
in  1646.  That  princess  commissioned  a  monk  of 
the  Order  des  Feuillants  to  visit  Rome  and  make 
designs  of  the  most  celebrated  monuments  of  an- 
tiquity, and  he  selected  Puget  as  his  assistant. 
The  latter  accordingly  proceeded  a  second  time  to 
Rome,  and  spent  five  or  six  years  in  that  city ; 
but  it  is  not  known  what  afterwards  became  of 
this  valuable  collection  of  drawings.  On  return- 
ing to  Marseilles  in  1658,  Puget  received  commis- 
sions for  several  pictures,  and  he  painted  a  number 
for  the  churches  of  Marseilles,  Aix,  Toulon,  and 
other  cities;  besides  some  cabinet  pictures.    In 


Digitized  by 


Google 


PUGE. 


742 


PUGH. 


tibe  cathedral  at  Aix  is  a  piotore  hj  him  of  the 
Annanoiation,  elegantly  and  graoefally  designed, 
though  cold  and  languid  in  the  coloring;  also  the 
Bame  subject  in  the  Jacobin  church  at  Tonlon, 
diSerentlj  composed,  somewhat  in  the  style  of  P. 
da  Cortona.  The  excessive  application  of  Puget 
to  the  art,  proved  so  i^jtirions  to  his' health,  that 
by  the  advice  of  his  physicians  he  renounced  paint- 
ing, and  thenceforward  devoted  hi^  energies  to 
sculpture  and  architecture. 

The  excellence  of  Puget  in  sculpture  and  archi- 
tecture was  very  highly  rated  in  his  own  day ;  al- 
though Oicognara  says  his  sculptures  betray  in- 
accuracy as  to  proportions,  want  of  refinement  in 
taste,  and  evince  more  of  the  painter  than  the 
sculptor  m  their  treatment,  seldom  producing  a 
pleasing  effect,  but  from  a  single  point  of  view. 
His  talents,  however,  were  well  esteemed  by  Ber- 
nini ;  his  works  are  full  of  spirit  aud  fire ;  they 
show  the  hand  of  a  master,  and  gained  him  great 
applause  from  his  couutrymen  and  from  cotempo- 
rary  artists.  His  talents  met  with  encouragement 
at  Ti^ulon  and  Marseilles ;  for  which  latter  city  he 

Erojected  many  embellishments,  which  established 
is  reputation;  and  he  gave  further  proof  of  his 
talents  by  various  machines  and  inventions,  which 
he  introduced  into  the  marine  at  Toulon.  Milizia 
says  that  his  two  Termini,  which  support  the  Hotel 
de  Yille  at  Toulon,  although  his  first  work  in  »)ulp- 
ture,  received  the  applause  of  Bernini ;  and  the 
Terra  with  Janus,  and  Hercules,  which  he  sculp- 
tured at  Paris,  were  still  more  admired.  He  was 
sent  by  Fouquet  to  Genoa,  for  the  purpose  of 
selecting  marble  for  some  of  the  works  to  be  ex- 
ecuted at  Marseilles;  but  that  minister  being 
shortly  afterwards  disgraced,  Puget  preferred  re- 
maining at  Genoa,  where  he  produced  several  of 
his  finest  works,  among  which  were  the  two  stat- 
ues of  St.  Sebastiano  and  St.  Ambrogio ;  the  grand 
bas-relief  of  the  Assumption,  in  the  chapel  of  the 
Albergo  de'  Poveri ;  the  Madonna,  in  the  private 
oratory  of  the  SaulL  He  also  designed  several  fine 
architectural  works,  among  which  were  the  church 
of  the  Nunziata,  erected  at  the  expense  of  the  Signer 
liOmellini ;  and  the  chapel  of  St.  Lodovico,  in  that 
church.  His  talents  were  highly  appreciated  and 
rewarded  by  the  Genoese.  At  length,  after  a  resi- 
dence of  about  eight  years  at  Genoa,  he  was  re- 
called to  France  by  Colbert,  who  obtained  for  him 
the  post  of  sculptor  and  director  of  the  Works 
in  ornamenting  Vessels,  with  a  pension  of  1200 
crowns,  in  consequence,  it  is  said,  of  the  earnest 
recommendation  of  Bernini.  His  two  works  in 
sculpture  at  Marseilles,  the  Milo  of  Grotona  and 
Jie  group  of  Perseus  and  Andromeda,  gained  him 
great  reputation ;  the  former  is  considered  his  maa- 
ter-piece,  and  a  work  that  will  bear  comparison 
with  the  antique.  Among  his  6ther  works,  were 
a  bas-relief  of  Diogenes,  a  statue  of  Apollo,  and  a 
bas-relief  of  the  Plague  of  Milan.  He  does  not 
seem  to  have  executed  many  works  in  architecture ; 
besides  those  at  Genoa  already  mentioned,  he  erect- 
ed at  Marseilles  the  .church  de  la  Obarit^,  and  that 
of  the  Capuchins.  In  1688,  Puget  was  presented 
to  the  ^ng  at  Fontainbleau,  and  was  graciously 
received.  He  was  not,  however,  calculated  for  the 
meridian  of  a  court;  and,  after  residing  a  short 
time  at  Pariis,  he  returned  to  Marseilles,  whene  he 
erected  an  elegant  house,  in  the  style  of  a  small 
palace,  and  occupied  it  till  his  deatii,  in  1694,  at 
the  age  of  72. 


PUGH,  Hebbsbt,  an  Irish  painter,  who  settled 
in  London  about  1758.  ^B  painted  landscapes  in 
a  mannered  and  affected  style,  and  also  executod 
a  few  indifferent  pictures  in  imitation  of  Hogarth* 
He  died  about  1776.  ' 

PUGLIA,  Giuseppe,  called  II  Bastabo,  a  paint- 
er who,  according  to  Baglioni,  flourished  in  the  pon- 
tificate of  Urban  VIII.,  and  Vas  employed  in  the 
Library  of  the  Vatican.  Lanzi  reckons  him  among 
the  second  rate  artists.  He  executed  some  wor^ 
for  the  churches  and  public  edifices  at  Home,  the 
chief  of  which  are  thePresentation,  in  the  Cloister 
of  the  Padri  della  Minerva,  and  an  altar-piece  of 
the  Assumption  in  the  Basilica  of  S.  Maiia  Ma^ 
giore.  Baglioni  says  he  died  young;  Zani  says 
he  wrought  in  1600,  and  died  in  1640 ;  others  say 
that  he  was  born  at  Rome  in  1620,  and  died  in 
1682. 

PUGLIE80HI,  Antonio,  a  Florentine  paint- 
er, who  flourished  in  the  latter  part  of  the  17th 
century.  According  to  Baldinuccd,  he  first  stndied 
with  Ciro  Ferri,  and  afterwards  with  Pietro  Dan- 
dini.  He  was  a  reputable  artist,  and  execated 
some  works  for  the  churches,  but  was  mostly  em- 
ployed by  individuals. 

PUUGO,  DoMENioo,  a  Florentine  painter,  bom 
in  1475.  He  studied  under  Domenico  Corradi, 
called  Ghirlandaio,  and  was  esteemed  his  ablest 
scholar.  According  to  Yasari,  he  formed  a  strict 
intimacy  with*  Andrea  del  Sarto,  whose  style  he 
imitated  in  his  Madonnas  and  Holy  Families.  He 
had  an  excellent  taste  of  design  and  composition, 
but  unfortunately  for  his  fame,  he  was  addicted  to 
pleasure,  and  painted  less  for  reputation  than  for 
immediate  gain.  He  was  also  a  good  portrait 
painter.  Lajizi  says,  ^^he  was  less  skilled  in  de- 
sign than  in  coloring.  His  tints  are  sweet,  clear, 
and  harmonious ;  but  he  aimed  at  covering  the 
outline  to  relieve  himself  of  the  necessity  of  per- 
fect accuracy ;  by  this  mask,  he  is  sometimes  re- 
cognized in  Madonnas  and  cabinet  pictures,  whidi 
were  perhaps  designed  by  Andrea,  and  at  first 
sight  might  pass  fur  the  works  of  that  master." 
He  died  in  1527. 

PULZONE,  SoiPioNE,  called  Gabtano,  from  the 
place  of  his  nativity,  was  born  at  Gaeta  in  1550. 
He  stndied  under  Jacopino  del  Conte,  and  acquired 
considerable  reputation  in  history,  but  chiefly  dis- 
tinguished himself  for  his  excellent  portraits.  He 
painted  many  of  the  most  distinguished  persona 
of  his  time,  among  whom  were  Gregory  XIU., 
the  Archduke  Ferdinand,  the  Cardinal  de  Medici, 
and  others.  Land  says,  *^  he  formed  his  manner 
on  those  of  Raffaelle  and  Andrea  del  Sarto,  and 
though  somewhat  labored,  he  left  behind  him  a 
great  reputation,  partly  in  portraits,  of  which  he 
executed  a  great  number  for  popes  and  princes, 
with  so  much  success,  that  by  some,  he  is  called 
the  Vandyck  of  the  Boman  school."  His  atti- 
tudes are  elegant  and  graceful,  and  his  heads  fall 
of  life  and  expression.  He  finished  his  portraits 
very  highly,  representing  in  the  pupil  of  the  eye, 
the  refiection  of  the  windows  and  other  ot^jecta, 
as  minute  and  exact  as  in  rea^  life.  He  also  paint- 
ed some  pictures  in  the  finest  style,  as  the  Cmci- 
fixion,  in  the  church  of  S.  Maria  in  Vallicella,  the 
Assumption,  with  Jthe  Apostles,  in  8.  Silvestro  in 
Monte  CavaUo,  and  a  Bead  Christ,  in  the  I^p  of 
the  Virgin,  in  del  Gresu.  In  the  Borghese  Gallery, 
is  a  fine  picture  of  the  Holy  Family,  and  in  that 
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of  Floronce,  one  of  Ohrigt  prajing  in  the  Oarden ; 
tnd  in  other  places  are  some  of  his  cabinet  pic- 
tores,  which  are  deservedly  esteemed.  Lanzi  says 
he  died  young,  in  his  88th  year,  in  the  pontificate 
of  Sixtus  V.  Zani  says  he  was  born  in  1662,  and 
died  in  1600. 

PUNT,  John,  a  Dutch  paiiA»r  and  engraver, 
bom  in  '1711 ;  died  about  1770.  As  a  painter, 
he  was  principally  employed  in  theatrical  decora- 
tions and  chiaro-scuro.  He  engraved  some  plates ; 
Nagler  gives  a  list  of  thirty-six  of  the  principal,  af- 
ter the  designs  of  Jacob  de  Witt,  from  the  ceilings 
painted  by  Rubens  in  the  church*  of  the  Jesuits  at 
Antwerp,  which  are  the  more  interesting,  as  the 
originals  were  destroyed  by  lightning. 

PUNTORMO.    See  Jaoopo  Oaebucoi. 

PUPILER,  Anthony,  a  Flemish  painter,  who 
was  employed  in  Spain  by  Philip  IL,  about  1666. 
He  is  said  to  have  been  an  artist  of  great  ability, 
but  no  opinion  can  be  formed  of  his  merits,  as  all 
his  works  were  destroyed  in  the  conflagration  of 
the  Prado. 

PUPINI,  BiAoio,  aB<.>lognese  painter,  of  whom 
there  are  notices  from  1630  to  1640.  He  was  a 
disciple  of  Frimcesoo  Francia,  whoae  style  he  fol- 
lowed, though  with  a  more  modern  air.  He  ex- 
ecuted some  works  for  the  churches  of  Bologna, 
the  most  esteemed  of  which  are  the  Coronation  of 
the  Virgin  in  8.  GJuliano ;  the  Virgin  and  Infant, 
with  St.  Orsola,  in  S.  Giacomo  Maggiore;  St.  John 
preaching  in  the  Wilderness,  in  S.  Maria  della 
BaroncelTa,  and  the  Nativity,  at  the  Institute.  He 
often  wrought  in  ooiy unction  with  other  artists, 
at  Bolo|Fna  and  in  other  placei^  He  is  sometimes 
called  Biagio  dalle  Lame,  or  Lamme. 

PUROELL,  RioHABD,  an  En^h  engraver  in 
mezzotinto,  bom  in  1786,  and  died  about  1800. 
He  scraped  some  portraits  after  Vandyck,  Reyn- 
olds, and  others,  among  which  are  the  following : 
John  Manners,  Marquis  of  Granby;  Lady  Fen- 
honlet,  afterwards  Countess  of  Essex;  Elizabeth, 
Countess  of  Berkley ;  after  Beynoldi.  The  Child- 
ren of  Charles  L ;  after  Vandyeh.  John  Wilkes, 
Esq. ;  qfler  Fine. 
.  PUSOHNER,  John  Gkobge,  a  German  en- 
graver, who  flourished  at  Nuremberg  from  about 
1670  to  1720.  He  engraved  a  set  of  portraits  for 
a  folio  volume  entitled  Icone$  virorum  omnium 
ardinum  eruditione^  &o.,  published  at  Nuremburg. 

PYE,  John,  an  English  engraver,  born  about 
1745.  He  engraved  quite  a  number  of  landscapes, 
etched  and  neatly  finished  with  the  graver,  after 
Claude  Lorraine,  Swanevelt,  and  Cnyp,  and  some 
marines  after  Vernet.  He  was  much  employed 
by  Alderman  BoydeU.  His  prints  date  from  1778 
to  1776. 

PYNAKER,  Adam,  an  eminent  Dutch  land- 
scape painter,  bom  at  the  village  of  Pynaker,  be- 
tween Delft  and  Schiedam,  in  1621.  His  first 
instructor  is  not  mentioned ;  but  he  visited  Italy 
while  very  young,  and  resided  several  years  at 
Rome,  studying  the  works  of  the  best  landscape 
painters,  and  ^signing  the  finest  views  in  the  vi- 
cinity of  that  capital.  On  returning  to  Holland, 
he  soon  gained  distinction,  and  his  works  were 
held  in  great  admiration.  He  was  much  employed 
in  ornamenting  the  apartments  of  the  nobility ;  he 
also  painted  easel  pictures,  which  are  very  highly 
etteemed,  and  are  placed  in  choice  collections.   His 


landscapes  exhibit  very  pleasing  scenery,  frequent- 
ly representing  the  sunny  morning  light  breaking 
out  from  behind  the  woods  or  mountains,  and  dif- 
fusing a  brilliant  glow  over  the  whole  face  of  na- 
ture. His  skies  are  clear,  light,  and  floating ;  the 
foliage  of  his  trees  and  plants  is  touched  with  unu- 
sual freedom  and  spirit;  his  pencil  is  firm  and 
flowing,  evincing  remarkable  facility  of  hand,  with 
great  breadth,  richness,  and  brilliancy.  His  pic- 
tures are  decorated  with  ancient  architecture, 
figures  and  cattle,  correctly  drawn,  and  grouped 
in  an  elegant  and  tasteful  style.  Pynaker's  easel 
pictures  are  not  very  numerous ;  Smith's  catalogue 
contains  a  list  of  about  seventy.  Many  of  the 
finest  are  in  England.    He  died  in  1678. 

PYNE,  William  Hinby,  an  English  designer 
and  author,  born  at  Holborn  in  1769.  As  an  artist, 
he  confined  himself  to  drawing,  in  which  he  mani- 
fested great  facility,  lively  fancy,  and  delicate  taste. 
In  1808,  he  published  the  first  part  of  his  inter- 
esting work  entitled  *^  The  Microcosm ;  or  a  pic- 
turesque Delineation  of  the  Arts,  Agriculture, 
Manufactures,  &c.,  of  Great  Britain,"  completed  in 
1806,  illustrated  with  about  600  groups  of  small 
figures  for  the  embellishment  of  landscapes.  He 
afterwards  published  in  three  imperial  quarto 
volumes,  a  "  History  of  the  Royal  Residences," 
of  Windsor,  St.  James,  Carlton  House,  Kensing- 
ton Palace,  Hampton  Court,  Buckinghun  House, 
and  Frogmore,  illustrated  with  about  100  richly 
colored  plates.  He  was  much  employed  by 
the  celebrated  publishers,  Ackermann  &  Co.,  in 
the  Strand,  in  the  superviuon  of  their  numerous 
publications.    He  died  in  1848. 

PYREICUS,  a  Grecian  painter,  who  flourish- 
ed about  B.  C.  200.  ^  His  favorite  subjects  were 
■scenes  from  low  life ;  particularly  interiors  of  the 
shops  of  tailors  and  shoepiakers ;  also  sheep  folds, 
with  groups  of  animals ;  asses  going  to  market, 
laden  with  produce.  His  skill  in  representing 
scenes  of  the  latter  description,  gained  him  the 
name  of  JShyparographus,  His  pictures  were  of 
small  size,  exouisitely  finished,  and  brought  Very 
high  prices,  rliny  thought  that  subjects  from 
low  life  were  beneath  the  dignity  of  painting, 
but  the  admiration  universally  conceded  to  them 
is  sufl5cient  evidence  of  their  being  proper  subject* 
for  the  pencil.  It  is  no  small  satisfaction  to  the 
lovers  of  art,  that  the  ancients  encouraged  and 
appreciated  every  branch  of  painting. 

PYRGK)TELES,  an  eminent  Grecian  engraver 
on  gems,  who  flourished  in  the  time  of  Alexander 
the  Great,  about  B.  C.  830.  He  was  coteraporary 
with  the  most  distinguished  painters  and  sculptors 
of  Greece ;  as  an  engraver  on  gems,  he  was  consid- 
ered equal  to  Apelles  in  painting,  and  Scopas  and 
Lysippns  in  sculpture.  Alexander  the  Great  con- 
ferred upon  him  the  same  honor  as  upon  Lysippus 
and  Apelles,  who  had  the  exclusive  privilege  of 
representing  him  in  their  respective  arts.  Among 
his  principal  productions,  were  the  head  of  Alex- 
ander, the  head  of  Phocion,  and  Hercules  destroying 
the  Hydra.  There  is  no  well  authenticated  work 
by  this  artist,  which  has  reached  modem  times. 

PYRRHUS.    See  Laorates. 

PYTHAGORUS,  an  ancient  sculptor,  a  native 
of  Rhegium.  Some  of  his  works  exhibited  a  deep- 
er sentiment  and  truer  feeling  than  any  that  had 
yet  appeared  in  works  of  statuary.  His  chief 
works  were  the  statues  of  Euthymua  and  Asty 
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Ins,  conqnerors  ^i  the  OlTmpic  games.  Bib  statue 
of  Philoctetes  was  remarkable  for  justness  of  pro- 
portions and  delicacy  of  finish. 

PYTHEUS,  an  eiJiinent  Grecian  architect,  who 
flourished  about  B.  C.  824.  He  is  principally  dis- 
tinguished for  the  celebrated  mausoleum  erected 
by  Queen  Artemisia  in  memory  of  King  Mauso- 
lus  of  HalicarnasBus,  of  which  he  had  the  entire 
direction,  in  conjunction  with  Satyrus;  and  both 
artists  made  the  designs  for  the  work. — (  For  a  full 
description  of  this  **  wonder  of  the  world,"  see  the 
article  Bkyaxis.)  Pytheus  was  also  greatly  dis- 
tinguished for  the  famous  pyramid,  which  sur- 
mounted the  maasoleum,  executed  by  himself.  It 
was  crowned  with  a  car  drawn  by  four  horses 
abreast,  representing  the  Chariot  of  the  Sun.  Ac- 
cording to  Vitruvius,  Pytheus  also  erected  at 
Priene,  now  Polazzo,  a  famous  temple  t^  Minerva 
PoHas;  which,  though  now  in  ruins,  is  an  impor- 
tant evidence  of  Ionian  elegance  and  grandeur. 
When  entire,  it  overlooked  the  city,  which  was 
situated  on  the  side  of  a  mountain,  on  terraces  cut 
out  of  the  slope,  descending  in  gradation  to  the 
edge  of  the  plain.  The  communication  from  one 
terrace  to  another,  was  by  steps  cut  in  the  solid 
rock,  many  of  which  are  still  remaining.  The 
temple  was  surrounded  by  a  wall,  through  which 
was  a  gateway.  The  plan  of  the  edifice  was  a 
parallelogram,  122  feet  six  inches  by  64  feet  three 
inches,  measured  on  the  upper  step.  There  were 
eleven  columns  in  the  flanks,  and  six  in  the  fronts 
of  the  temple.  The  wtdh  of  the  cell  were  four 
feet  thick,  ranging  with  the  columns,  and  enclo- 
sing an  area  of  sixty-five  feet  by  thirty  feet  nine 
inches. 


Q. 


QUAGLIA,  Giuuo,  a  painter,  born. at  Como. 
According  to  Lanzi,  he  went  to  Friuli  while  young, 
towards  the  dose  of  the  17th  century,  where  he 
conducted  works,  principally  in  fresco,  to  an  amount 
that  almost  defies  enumeration.  His  histories  of 
the  Passion  6f  our  Saviour,  in  the  Monte  di  Pietd, 
at  Udine,  are  held  in  high  estimation,  although 
he  conducted  works  on  a  much  larger  scale  in  the 
halls  of  many  of  the  noble  families,  characterized 
by  a  fecundity  of  ideas,  a  decision  of  pencil,  and 
a  power  of  vast  compositions,  sufficient  to  distin- 
guish him  in  his  age,  not  only  in  the  limits  of 
Como,  but  also  at  Milan.  Lanzi  conjectures  fi'om 
his  style,  that  he  was  a  disciple  of  the  RecchL 

QUAGLTATA,  Giovanni,  a  painter  of  Messina, 
born  in  1608.  According  to  Haokert,  he  went  to 
Home,  and  studied  under  Pietro'^a  Cortona.  On 
returning  to  Messina,  he  acquired  considerable  dis- 
tinction, and  is  said  to  have  painted  in  competi- 
tion with  Rodriguez  and  Barbalunga.  He  died 
in  1678. 

QUAGLTATA,  Andrea,  was  the  brother  of 
the  preceding,  born  at  Messina  in  1600.  and  died 
in  1660.  It  is  not  known  under  whom  he  studied, 
and  he  never  visited  Rome,  but  was  considered  a 
good  artist  at  Messina. 

QUAGLIO,  Gio.  Makia,  an  Italian  architect 
and  engineer,  a  native  of  Luino,  probably  the  son, 
and  certainly  a  relative,  of  Giulio  Quaglia.  He 
flourished  in  the  first  half  oi  the  18th  century. 
After  acquiring  a  knowledge  of  the  art  in  Italy, 


he  visited  Vienna,  and  was  employed  in  the  ser- 
vice of  the  Emperor.  His  son  Lorenzo  was  bom 
at  Luino  in  1780,  accompanied  his  father  to  Vien- 
na, and  was  instructed  by  him  in  architecture. 
Lorenzo  erected  a  number  of  edifices  in  Germany, 
esteemed  for  their  superior  taste,  among  i^hidii 
are  the  Theatre  o(  Manheim,  and  the  Theatre  of 
Frankfort.  He  died  in  1804,  leaving  a  86d,  named 
Giovanni  Maria,  born  in  1772,  who  was  a  distin- 
guished architectural  and  scene  painter. 

QUAGLIO,  DoMRNioo,  a  son- of  the  elder  Gio. 
Maria  Q.,  the  brother  of  Lorenzo  Q.,  was  a  his- 
torical painter,  and  flourished  in  Germany  about 
1760.  He  had  two  sons — Giulio,  an  admirable 
scene  painter,  who  flourished  at  Munich,  and  died 
in  1800 — Giuseppe,  born  in  1747;  died  at  Munich 
in  1828 ;  was  even  mose  eminent  than  his  brother, 
both  in  scene  painting  and  general  decoration. 
The  latter  had  four  sons ;  Domenico,  Angelo,  Lo- 
renzo, and  Simone.  The  two  latter  were  bom 
respectively  in  1798  and  1795,  but  do  not  appear 
to  have  attained  any  distinction  in  art,  if  indeed 
they  professed  it  at  all.  Angelo,  bom  in  1788, 
was  a  scene  painter  of  extraordinary  genius.  Some 
of  his  productions  are  described  as  producing  an 
astonishing  eflect,  particularly  one  representing 
the  Illununation  of  St.  Peter^s  at  Rome,  from 
studies  made  by  him  on  the  spot.  He  died  in 
1815.  Domenico,  the  elder  son,  is  the  subject  of 
the  following  article. 

QUAGLIO,  DoHENico,  an  eininent  architectural 
painter,  the  eldest  son  of  Giuseppe  Quaglio,  was 
born  at  Munich  in  1786.  He  early  manifested  a 
strong  inclinaiiont  for  art,  and  was  carefully  in- 
structed by  his  fEither.  He  made  rapid  advances, 
particularly  in  perspective  and  architectural  paint- 
ing, and  also  devoted  considerable  attention  to 
drawing  from  the  living  model,  to  landscapes,  and 
sketching  from  nature,  as  well  as  to  etching  and 
engraving.  His  versatility  of  talent  had  nearly 
prevented  his  attaining  great  exceUence  in  any 
particular  branch  of  art ;  but,  following  the  ad- 
vice of  his  brother  Angelo,  he  devoted  his  enemas 
to  architectural  painting.  He  was  appointed  to 
the  office  of  scene  painter  of  the  theatre  at  Mu- 
nich. Having  imbibed  a  strong  taste  for  the  ar- 
chitecture of  the  Middle  Ages  from  Angelo's  draw- 
ings of  the  cathedral  of  Cologne  (made  for  Sulpice 
Boisser^e's  magnificent  pictorial  work),  he  re- 
solved to  delineate  chiefly  the  flnest  specimens  of 
the  ediflces  of  that  period.  With  this  intent,  he 
visited  Freising  and  other  places,  and  made  many 
designs  which  be  subsequently  used  in  his  compo- 
sitions. His  picture  of  the  cathedral  at  Regens- 
burg,  gained  him  a  high  reputation,  and  was  pur- 
chased by  King  Maximilian  of  Bavaria,  who,  as 
well  as  many  other  able  judges,  advised  Quaglio 
to  prosecute  this  department  of  the  art.  Accord- 
ingly, in  1819,  he  resigned  his  appointment  as 
scene  paint;er  of  the  Munich  theatre,  and  thence- 
forward devoted  himself  entirely  to  architectural 
painting.  His  reputation  extended  by  degrees 
throughout  Europe,  and  he  received  many  com- 
missions. His  works,  which  are  very  numerous, 
are  marked  by  striking  picturesque  eflTect  They 
are  highly  valued  as  representations  of  the  finest 
specimens  of  German  Gothic  edifices,  and  have 
been  partially  instramental  in  promoting  that 
taste  for  the  Arts  and  Architecture  of  the  Middle 
Ages,  which  of  late  years  has  prevailed  in  Gof- 
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many.  In  1829,  Quaglio  aooompanied  Mr.  Gaily 
Kiiight,  as  arohiteotaral  draaghteman,  on  his  tonr 
to  Italy.  While  employed  at  Hohenswangau,  in 
restoring  and  improving  the  Castle,  he  was  at- 
tacked with  apoplexy,  and  died  April  9,  1887. 
There  are  a  number  of  etchings  and  litho^aphic 
views  by  him ;  among  the  latter  are  a  series  of 
thirty  subjeots,  entitled  Den  Kvourdige  Gebaude 
de$  DeuUehen  Mittelalten. 

QUAINT,  Fbaitobsoo,  a  Bolognese  painter,  bom 
in  1611.  lie  studied  under  Agostino  Mitelli,  and 
was  one  of  his  ablest  scholars.  He  was  much 
employed  in  decorating  the  churches,  public  edi- 
fices and  palaces  of  Bologna  with  frescos  of  archi- 
tectural and  perspective  views.  Some  of  his  most 
esteemed  works  are  in  the  Bala  Farnese,  in  the 
Palazzo  Pubblico.    He  died^  Bologna  in  1680. 

QUAiyi,  LuiGi,  was  th8  son  of  the  preceding, 
born  at  Boloj^na  in  1643.  After  learning  perspec- 
tive with  his  father,  he  became  the  disciple  of 
Gnercii^o,  and  afterwards  of  hb  cousin  Carlo  Cig- 
uani,  with  Marc'  Antonio  Franceschini  as  a  fellow 
pupil.  Both  these  artists  assisted  Cignani  in 
many  of  his  works ;  and  in  distributing  their  la- 
bors he  gave  to  Franceschini  the  fleshes,  and  to 
Qaaini  the  more  lively  and  spirited  countenances 
and  decorative  parts,  in  which  he  succeeded  so  ad- 
mirably that  his  painting  could  hardly  be  distin- 
guished from  that  of  his  master.  Franceschini 
and  Quaini  afterwards  united  their  talencs,  the  for- 
mer painting  the  figures,  and  the  latter  the  land- 
scape, architecture,  and  other  accessories^  and  thus 
in  concert,  they  executed  many  admirable  works 
for  the  churches  and  palaces  of  Bologna,  Modena, 
Piacenza,  Genoa,  and  Rome^  in  whidi  latter  city 
they  made  the  cartoons  for  the  cupola  of  St.  Peter's 
afterwards  ezecutel  in  mosaic.  Quaini  also  paint- 
ed many  historical  pictures  of  his  own  invention, 
mostly  for  individuals.  His  pictures  in  public  at 
Bologna,  are  the  Vbitation  of  the  Virgin,  in  the 
charch  of  S.  Giuseppe  ?  a  Pietd,  in  la  Carit4,  and 
an  altar-piece  of  St.  Nicholas  visited  by  an  Angel, 
in  the  church  of  that  saint.    He  died  in  1717. 

QUARENGHI,  Oav.  Giaoomo,  an  Italian  ar- 
chitect, born  at  Bergamo  in  1744.  After  receiving 
a  libefal  education,  lie  studied  painting  under 
Mengs  and  Stefano  Pozzi;  but  he  subsequently 
gave  his  attention  to  architecture.  According  to 
the  biographical  memoirs  published  by  his  son 
Giulio,  (entitled  Fabhriche  e  ZHsei^ni,  Ac.,  ^ilano, 
1821),  he -soon  gained  distinction  in  the  art,  and  re- 
ceived many  commissions  at  Rome.  Unfortunate- 
ly, none  of  these  works  are  specified,  nor  is  the 
chronology  of  his  professional  life  recorded.  Qua- 
renghi  was  invited  to  Russia  by  the  Empress  Cath- 
erine II.,  who  employed  him  to  erect  a  variety  of 
edifices,  among  which  are  the  design  for  the  trium- 
phal arch  erected  in  honor  of  the  Emperor  Alex- 
ander ;  the  Theatre  of  the  Hermitilge ;  the  Manage 
of  the  Imperial  Guards,  in  the  Isaac^s  Place  at 
St.  Petersburg;  the  Convent  of  Demoiselles  Nobles ; 
and  the  Palace  of  Prince  Gargarin.  Quared^hi  at- 
tained a  very  high  reputation  in  Russia ;  but  his 
published  designs  a^ord  little  evidence  of  superior 
taste,  or  even  of  fertile  invention.  In  comparison 
with  many  of  his  countrymen,  he  may  be  said  to 
have  been  pure  in  his  style  of  composition ;  but 
his  merits  are  little  more  than  negative  ; — if  there 
IB  nothing  glaringly  offensive  in  his  productions, 
there  are  no  particular  excellencies.    They  have 
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insulated  columns  and  ample  prostyles,  Ionic  or 
Corinthian  porticos,  frequently  attached  to  build- 
ings in  other  respects  naked  and  hire,  ilis  de- 
tails evince  a  great  deal  of  mannerism,  being  nearly 
the  same  on  all  occasions,  as  well  as  poor  and 
meagre.    He  died  in  1817. 

QTJAST,  Petkb,  a 
Dutch  painter  and 
engraver,  born  at 
e  Ha^uein  1602; 
died  in  1670.  He  painted  humorous  subjects,  as  beg- 
gars, drolls,  assemblies  of  boors,  merry-makings, 
&c.,  represented  with  great  humor  and  spirit,  not 
unmixed  with  vulgarity.  He  also  executed  some 
spirited  etchings,  after  his  own  designs  and  those 
of  other  masters,  in  a  manner  resembling  that  of 
Callot,  and  usually  marked  them  with  one  of  the 
above  monograms.  Among  others  are  the  folio  w  ing ; 

The  Five  Senses;  P.  QuoMt./to.  1688.  The  Four  Sea- 
sons, in  grotesque  figures.  A  set  qf  twenty-six  plates  of 
Beggars,  Boors,  Ac.  A  set  of  twelve  Grotesque  Figures. 
A  set  of  ten  plates  of  Beggars,  Ac. :  8.  Saveru,  €Xe.  A 
set  of  twelve  fancy  subjects,  in  imiUUon  of  Oauoi. 

QUATREPOMME,  Isabella.  This 
lady  is  mentioned  by  Papillon,  as  an 
engraver  on  wood,  a  native  of  Rouen, 
who  flourished  about  1521.  He  men- 
tions one  print  by  her,  and  Zani  two  more,  marked 
with  an  apple  and  the  figure  4,  in  allusion  to 
her  name. 

QUEBOORN,  or  QUEBOREN,  Crispin  van- 
DBB,  a  Dutch  engraver,  born  at  the  Ha;?ue  in  1604. 
He  was  chiefly  employed  in  engraving  siliall  por- 
traits for  the  booksellers,  which  possess  consider- 
able merit.  He  also  engraved  part  of  the  plates 
for  Thibanlt's  Aeademie  de  V  Epee^  published  at 
Antwerp  1628.  Among  others,  are  the  follow- 
ing portraits  by  him : 

Queen  EUiabeth.  1625.  Charles  I.  1626.  William  I.. 
Prince  of  Orange;  afUr  Visscher.  Mary,  daughter  or 
Charles  I.,  consort  of  the  Prince  of  Orange.  Frederick  V. 
Elector  Palatine.  Elizabeth,  daughter  of  James  I.,  bis 
consort.  Juliana,  Princess  of  Hesse.  Frederick  Henry, 
Prince  of  Nassau.    1680. 

QUELLINU8,  Erasmus,  a  Flemish  painter, 
bom  at  Antwerp  in  1609.  According  to  San- 
drart,  he  received  a  liberal  education,  and  devoted 
himself  for  some  time  to  ttie  study  of  the  Belles 
Lettres,  in  which  he  so  far  distinguished  himself  as 
to  be  appointed  professor  of  Philosophy  in  the  col- 
lege of  his  native  city.  On  becoming  acquainted 
with  Rubens,  whose  house  was  the  resort  of 
learned  men,  as  well  as  distinguished  artists,  he 
was  inspired  with  such  a  love  of  painting  that  he 
resignea  his  appointment,  and  entered  the  school 
of  his  friend.  "With  a  mind  richly  endowed  by 
nature,  and  well  stored  with  literature,  he  made 
rapid  progress,  and  in  a  few  years  became  one  of 
the  ablest  artists  of  his  country,  at  a  period  when 
Antwerp  boa-^ted  the  most  celebrated  painters  of 
the  Flemish  school.  He  did  not  servilely  imitate 
Rubens,  like  many  of  the  scholars  of  that  master, 
but  formed  a  style  of  his  own,  abundantly  evincing 
vivacity  of  genius,  polished  by  study.  His  com- 
position is  good,  his  touch  free  and  spirited,  and 
nis  coloring  rich  and  harmonious.  His  design, 
though  considerably  tinctured  with  the  Flemish 
manner,  is  tolerably  correct,  and  his  ideas  are  gen- 
erally just,  learned,  and  elevated,  though  his  draw- 
ing is  sometimes  inaccurate.  He  had  an  excellent 
knowledge  of  architecture  and  perspective,  with 


Digitized  by 


Google 


QUSL. 


746 


QUEL. 


which  he  embellished  the  backgrounds  of  his  pic- 
tures. He  was  e<^uallj  saccessful  in  history  and 
landscapes,  and  painted  many  of  the  most  distin- 
ffnished  personages  of  his  time.  He  painted  both 
m  large  and  small  size;  his  large  works  are 
executed  with  great  vigor  and  freedom,  but  his 
cabinet  pictures  are  more  delicately  pencilled  and 
colored  with  greater  transparency.  His  most  cel- 
ebrated works  are  Christ  at  the  house  of  the 
Pharisee,  with  Mary  Magdalen  washing  his  feet, 
and  the  Guardian  Angel,  in  the  church  of  S.  An- 
drew, at  Antwerp ;  an  altar-piece  of  the  Holy 
Family  reposing  in  Egypt,  in  the  church  of  S.  Sa- 
viour at  Ghent ;  and  the  l^^ativity,  in  the  church 
of  8.  Peter  at  Mechlin.  The  latter  has  often 
been  mistaken  for  the  work  of  Vandyck.  Eras- 
mus Quellinus'died  at  Antwerp  in  1678.  He  ex- 
ecuted a  few  spirited  etchings,  chiefly  after  Ru- 
bens, among  which  are  the  following:  Bamson 
killing  the  Lion ;  the  Virgin  and  Infant  Jesus,  qf- 
let  Buiens.  A  landscape,  with  a  dance  of  child- 
ren and  young  satyrs ;  E.  Quellimis  fee, ;  rare. 

QUELLINCS,  John  Ebasmus.  This  eminent 
painter  was  the  son  of  the  preceding,  born  at  Ant- 
werp in  1629.  After  receiving  instruction  from 
his  father,  he  went  to  Italy,  at  the  age  of  21.  Ar- 
riving first  at  Venice,  he  was  captivated  by  the 
worlM  of  Paul  Veronese,  and  made  thom  his  mod- 
el He  aftierwards  visited  Rome,  Naples,  and  Flor- 
ence, and  found  considerable  employment  in  those 
places.  He  returned  to  Antwerp  at  the  desire  of 
his  father,  with  a  high  reputation,  and  immediate- 
ly received  abundant  encouragement  in  painting 
dtar- pieces  and  other  pictures  for  the  churches  at 
Antwerp.  He  also  painted  much  for  the  private 
collections  in  other  parts^of  the  Low  Countries. 
The  ornamental  style  of  Veronese  is  visible  in  all 
his  works.  His  design  .is  correct,  his  figures  are 
elegant  and  graoeftd,  with  a  lively  expression,  and 
disposed  with  propriety  and  judgment.  His  col- 
oring is  dear  and  Drilliant,  partaking  of  the  Ven- 
etian and  Flemish  schools;  his  chiaro-scuro  ad- 
mirable ;  his  draperies  weU  cast  in  large  and  flow- 
ing folds,  and  his  backgrounds  enriched  with  noble 
architecture,  obelisks  and  monuments.  His  most 
capital  work  is  Christ  healing  the  Sick,  in  the 
church  of  the  Abbey  of  St.  Michael  at  Antwerp. 
^  If  is  an  immense  composition,  extending  the  whole 
height  of  the  edifice,  with  a  multitude  of  figures 
as  kirge  as  life,  yet  so  admirably  arranged  as  to  be 
free  from  the  least  appearance  of  confusion ;  the 
background  is  embellished  with  noble  architecture. 
This  picture  is  so  much  in  the  style  of  Veronese, 
that  it  might  easily  be  taken  for  his  work.  In  the 
Refectory  of  the  same  Abbey,  he  painted  four  pic- 
tures representing  Christ  feeding  the  Five  Thou- 
sand ;  uie  Feast  of  the  Pharisee ;  the  Supper  at 
Bethany ;  and  the  last  Supper.  In  the  cathedral 
at  Antwerp  is  a  fine  picture  of  the  Adoration  of 
the  Magi,  and  in  the  church  of  Notre  Dame  at 
Mechlin,  the  Last  Supper,  one  of  his  finest  works. 
The  younger  Qnellinus  is  Justly  ranked  among  the 
ablest  artists  of  his  country,  who  succeeded  the 
golden  era  of  Flemish  art  under  Rubens  and  Van- 
dyck.   He  died  at  Antwerp  in  1716. 

QUELyNUS,  Abtus,  a  Flemish  sculptor,  the 
brother  of  Hubert,  and  the  cousin  of  Jolm  Eras- 
mus Q.,  was  a  native  of  Antwerp,  and  fiourished 
about  the  middle  of  the  17th  century.  He  visited 
Italy,  and  studied  under  Francis  Duquesnoy ;  af- 


ter which  he  returned  to  Flanders,  and  auoeoeded 
in  attaining  a  high  reputation.  His  princtpal  sculp- 
tures are  in  the  Stadt-House  at  Amsterdam,  ibr 
which  edifice  he  executed  a  large  nomber  of  ex- 
ceUent  works. 

QUELLINUS,  HuBEBT.  This  engraver  was 
the  brother  of  the  preceding,  born  at  Antwerp  in 
1608.  It  is  not  mentioned  under  whom  he  stud- 
ied. He  etched  a  set  of  plates  in  a  singular  style, 
resembling  that  of  Peter  Soutman,  and  neatly  fin- 
ished with  the  grayer,  from  the  marble  statues  c^ 
the  sculptor  Artus  Qnellinus,  in  the  Stadt-House  at 
Amsterdam.  They  are  marked  with  the  initials 
of  both  artists,  A.  Q.  H.  Q.,  and  were  published  in 
a  folio  volume  at  Amsterdam  in  1656.  He  also 
engraved  some  portraits,  among  which  are  Philip 
rV.,  seated  on  his  throne,  with  the  Prince  Royal 
and  several  allegorical  figures,  and  one  of  Aitua 
Qnellinus,  from  his  own  designs. 

QUERFURT,  Auoustts,  a  German  painter, 
bom  at  Wolfenbuttel  in  1696.  After  receiving  in- 
structions from  his  father,  a  reputable  landscape 
painter,  he  went  to  Augsburg  and  studied  under 
Rugendas.  He  painted  encampments,  skirmides 
of  cavalry,  battle-pieces,  and  huntings,  in  which 
he  appears  rather  an  imitator  than  an  original 
painter.  Sometimes  he*  adopted  the  manner  of 
^rgognone  and  vander  Meulen;  at  others  he 
aimed  at  that  of  Wonwerman,  but  with  less  suc- 
cess. His  pictures  are  well  composed  and  colored, 
and  executed  with  spirit.  He  died  at  Vienna  in 
1761.    • 

QUESNEL,  or  QUENET,  Fbajtois.  This  paint- 
er is  supposed  to  have  been  bom  at  Edinbui^ 
about  the  year  1540.  He  passed  his  life  in  France, 
and  was  employed  by  Henry  HI.,  and  Henry  IV. 
Among  others,  he  painted  the  tK)rtraits  of  those 
monarchs,  and  of  Mary  de  Medicis.  Several  of 
his  portraits  have  been  engraved  by  Edelinck,  T. 
de  Leu,  and  van  Schuppen.  He  died  at  Paris 
in  1619. 

QUESNOY,  Fban<5i8  du.    See  Duqubsnot. 

QUEVERDO,  FBANgois  Mabib  Ibidors,  a 
French  engraver,  1)orn  in  Brittany  in  1740,  al- 
though some  writers  place  his  birth-place  in  Spain. 
He  engraved  a  part  of  the  plates  for  the  Vojfa{fe 
pittoresque  dVtalie,  by  the  ,Abb6  de  St.  Non.  He 
also  engraved  some  plates  of  portraits  and  other 
subjects,  after  his  own  designs  and  those  of  other 
masters.    He  was  living  in  1811. 

QUEUX,  Michel  Joseph  ls,  a  French  archi- 
tect, bom  at  Lille  in  1756.  His  career  was  ^ort, 
as  he  was  assassinated  in  1786,  at  the  age  of  thir- 
ty ;  but  he  erected  several  fine  edifices,  in  excellent 
taste,  in  his  native  city,  and  designed  the  Palais 
de  Justice  at  Donay. 

QUEWELLERIE,  Guillattme  db  la,  a  French 
designer  and  engraver,  who  fiourished  about  1680. 
He  engraved  a  set  of  small  ornamental  plates  for 
jewelers,  neatly  executed.  The  frontisyneoe  is  in- 
scrit^  with  his  name,  Guilhelmies  de  la  Quewel- 
Urie,  fecit.  An.  Dni.  1680.  The  other  plates  are 
marked  with  the  initials,  G.  D.  L.  Q. 

QUILLART,  PiBRiE  Antoine,  a  French  paint- 
er and  engraver,  bom  at  Paris  in  1711.  He  stud- 
ied under  Anthony  "Wattean,  on  leaving  whom  it 
is  said  he  was  invited  to  the  court  of  Portugal, 
appointed  painter  to  the  Queen,  and  elected  a  mem« 
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ber  of  the  Academy  at  Lisbon,  where  he  died  in 
the  flower  of  his  ajo^e.  His  principal  work  as  a  paint- 
er, was  a  beautlnil  ceiling  in  the  Qneen^s  bed- 
chamber. He  designed  and  engraved  a  set  of 
Slates  representing  the  funeral  pomp  of  Duke  Don 
inno  Olivares  Pereira,  published  at  Lisbon  in 
1780. 

QTJINKHARD,  John  Maitbioe,  a  Dntch  painter, 
born  at  Rees,  near  Cleves,  in  1687.  He  studied 
successively  under  Arnold  Boonen,  Lnbinietski, 
and  N.  Verkolie.  He  painted  familiar,  allegorical, 
and  mythological  sabjects,  well  designed  and  ool- 
lored.  He  alao  excelled  in  portraits,  and  was  much 
employed  in  that  branch.    He  died  in  1772. 

QUINTILIEN,  a  French  engraver  mentioned 
by  Florent  le  Comte.  He  executed  some  plates 
after  Oallot,  but  did  not  affix  his  name  to  them. 

QUIRIOO,  Giovanni  da  Tortona,  a  Pied- 
montese  painter,  who  flourished  in  the  first  part 
of  the  16th  century.  There  is  an  altar-piece  by 
him,  painted  on  a  gold  ground,  in  the  Hospital  of 
Yigevano,  dated  1505. 

QUIROS,  LoBENzo,  a  Spanish  painter,  born  at 
6ant08,  in  Estremadura,  in  1717.  He  studied  un- 
der Bernard  German  Llorente,  at  Seville,  with 
whom  he  made  great  progress,  both  in  oil  and  fres- 
co. He  afterwards  went  to  Madrid  for  improve- 
ment, where  his  talents  recommended  him  to  the 
notice  of  Carlo  Oorrado  and  BaflTaelle  Mengs,  then 
in  the,  service  of  the  King  of  Spain,  who  offered 
him  employment ;  but  being  of  a  turbulent  dispo- 
sitiun  and  a  slave  to  his  own  fancier  he  preferred 
imaginary  liberty  to  fame  and  fortune.  He  after- 
wai^is  retired  to  Seville,  where  he  remained  twenty 
years  without  making  any  one  acquainted  with  his 
place  of  residence,  and  employed  himself  in  copy- 
ing and  imitating  the  works  of  Murillo,  which  he 
sold,  by  means  of  an  agent,  for  originals  by  that 
master.  He  is  said  to  have  been  very  sncce^fnl, 
and  doubtless  many  pictures  in  foreign  collections, 
more  recently  smuggled  out  of  Spain  as  the  genu- 
ine works  of  Murillo,  were  by  tbis  master.  He 
left  some  works  at  Madrid,  in  the  Academy  of  San 
Fernando,  at  Cazalla,  Granada,  and  other  places 
in  Spain.     He  died  in  17B9. 

QUITER,  Hbbmann  Hbndrick,  a  Dutch  mezzo- 
tinto  engraver,  born  about  1620,  and  died  about 
1700.  He  went  to  England,  where  he  executed  in 
an  indifferent  manner  a  few  portraits  after  Sir  Pe- 
ter Lely  and  others,  among  which  is  that  of  Queen 
Catherine,  consort  of  Charles  H.,  after  Lely, 

QUITER,  'kxsM.AJsns  Hbndriok,  was  the  son  of 
the  preceding.  He  went  to  Rome,  and  studied  in 
the  school  of  Carlo  MarattL  He  afterwards  re- 
turned to  his  own  country,  and  was  appointed 
giinter  to  the  Landgrave  of  Hesse.  He  died  at 
runs  wick  in  1781. 

QUITER,  Magnus,  was  a  younger  brother  of 
the  preceding.  He  visited  Rome,  and-  studied 
some  time  with  Maratti,  after  which  he  went  to 
England,  where  it  is  supposed  he  assisted  Sir  God- 
frey Kneller.  He  afterwards  returned  to  HoUand, 
where  he  chiefly  painted  portraits,  and  occasionally 
historical  subjects.  He  was  appointed  Keeper  of 
the  Gallery  at  Salzdalum,  and  died  in  1744. 

QUITER,  E.,  a  Dutch  engraver  in  viezzotinto, 
who  flourished  in  the  latter  part  of  the  I7th  cen- 
tury. He  executed  some  portraits  after  John  de 
Baan  and  others. 


B. 


RABAS8E,  or  RABAS,  Jean,  a  French  en- 
graver and  printseller,  who  flourished  at  Paria 
about  1650.  Dumesnil  attributes  three  prints  to 
him :  Judith,  signed  Jean  £abM^  a/eec  PreuUege  du 
Eoy ;  a  Holy  Family,  marked  with  the  initials  J. 
R. ;  and  a  Repose  in  Egypt,  with  the  same  letters 
in  a  monogram.  Brulliot  attribntes  the  mark  on 
the  last  print  to  Jacob  de  Bray  and  Giuseppe 
Ribera. 

RABBIA,  Raffaellb,  a  portrait  painter,  born 
at  Marino.  Little  is  known  of  him  except  from 
the  commendation  of  Cav.  Marini,  the  poet,  whose 
portrait  he  painted.    He  was  living  in  1610. 

RABEL,  Jean,  a  French  painter  and  engraver, 
who  flourished  at  Paris  about  1588.  As  a  painter, 
he  is  little  known.  Prof.  Christ  says  he  pub- 
lished several  of  his  designs,  engraved  on  wood, 
but  does  not  specify  the  subjects,  nor  mention 
whether  they  were  engraved  by  himself  or  some 
oUier  artist.  There  is  a  copper-plate  by  him,  re- 
presenting the  Martyrdom  of  St.  Lawrence,  copied 
from  the  print  of  the  same  subject  by  Marc'  An- 
tonio, after  Baceio  BandineUi.  It  is  less  than  the 
original,  and  is  inscribed  lo.  Babel  Bellonacue  lute 
Parieii,  According  to  Basan,  he  was  bom  in 
1550,  and  died  in  1608. 

RABEL,  Daniel,  was  the  son  of  the  preceding, 
who  is  supposed  to  have  been  his  instructor.  He 
painted  landscapes  in  a  pleasing  style,  some  of 
which  were  engraved  by  cotemporary  artists.  He 
etched  quite  a  number  of  plates  from  his  own  de- 
signs, in  a  style  resembling  that  of  Israel  Silvestre, 
consisting  of  landscapes  and. views,  with  figures 
correctly  drawn.  Nagler  places  his  death  in  1 628, 
but  does  not  notice  any  of  his  prints.  Zani  says 
he  operated  in  1686. 

RABEN,  RAVEN,  or  RAEVEN,  Sebvatixts,  a 
Dutch  engraver,  of  whom  little  is  known  with  cer- 
tainty, except  that  he  engraved  the  Twelve  Caesars, 
after  Stradanus,  one  of  which  is  marked  with  a 
monogram  formed  of  the  letters  S.  V.  R.,  and  the 
rest  with  his  name  in  full,  variously  spelled,  as 
above.  There  is  also  a  plate  of  the  Madonna  della 
Seggiola,  qfter  Baffaelle,  signed  Servative  Haeven. 
Zani  and  others  consider  him  the  same  as  Serwou- 
ter^  the  accounts  of  whom  are  very  contradictory, 
but  the  monogram  of  the  latter  is  quite  different, 
being  composed  of  lie  letters  P.  and  S.  interlaced, 
followed  by  a  W.    See  Serwouter. 

RABIELLO,  Pablo,  a  Spanish  painter  who  flour- 
ished at  Saragossa  in  the  beginning  of  the  18th 
century.  The  accounts  of  him  are  contradictory. 
According  to  Bermudez,  though  not  very  correct 
in  his  drawings,  he  understood  the  great  maxims 
of  the  pmnter,  and  excelled  in  battle-pieces,  follow- 
ing the  styles  of  Fray  Juan  Rizi  and  Juan  de  Val- 
des.  There  are  several  pictures  in  the  Trinitarios 
Calzados  de  Terruel,  attributed  to  him,  and  others 
in  the  chapels  of  San  Marco  and  San  Jago.  In 
the  Cathedral  at  Saragossa  is  one  of  his  pictures, 
representing  the  Battle  of  Clav^o. 

RABIRIUS,  an  eminent  Roman  architect,  who 
flourished  about  A.  D.  80,  in  the  time  of  Domitian. 
He  was  much  employed  in  the  extensive  architec- 
tural operations  of  that  monarch,  and  erected  a 
number  of  temples  and  triumphal  arches,  besides 
many  works  on  the  Capitol,  and  thefSunous  palace 
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of  Domitian,  on  the  Palatine  Monnt.  Among  the 
other  works  of  this  monarch,  which  Milizia  at- 
tribates  to  Rabirins,  was  the  public  highway  called 
Via  Domitiana,  forty  miles  long,  from  Pozzuolo 
to  Sinvessa,  crossing  the  river  Vultnrno  by  a 
bridge  of  white  marble,  richly  ornamented.  The 
Roman  roads  were  generally  surveyed  in  nearly  a 
straight  line,  with  but  little  allowance  for  obstruc- 
tions— marshes  were  filled  up,  rivers  were  bridged, 
hills  were  levelled,  mountains  were  tunnelled — 
several  strata  of  stones  were  laid  as  the  founda- 
tion, forming  a  mass  of  extraordinary  depth  and 
width,  on  which  were  placed  large  stones  cut  into 
regular  forms,  and  fixed  with  great  nicety  upon 
the  surface;  the  whole  work  constructed  with 
such  solidity  that  it  seemed  to  bid  defiance  to  the 
attacks  of  time.  Gibbon  remarks,  *^  the  firmness 
of  the  Roman  roads  has  not  entirely  yielded  to 
the  attacks  of  fifteen  centuries." 

RABON,  or  REBON,  Piebee,  a  French  painter, 
born  in  1616.  He  settled  at  Paris,  and  acquired 
considerable  reputation  in  portraits.  He  died 
there  in  1684. 

RABON,  or  REBON,  Nicolas,  was  the  son  of 
the  preceding,  born  at  Paris  in  1644.  He  studied 
under  his  father,  and  painted  history  wiUi  con- 
siderable distinction.  He  died  at  Hermant  in 
1686. 

RACOHETTI,  Bernardo,  a  Milanese  painter, 
born  in  168d.  He  studied  under  his  uncle,  Gio- 
vanni Ghisolfi,  whose  manner  he  imitated  so 
closely  that  his  pictures  are  frequently  taken  for 
those  of  his  instructor.  They  usually  represent 
sea-ports  embellished  with  shipping,  and  mag- 
nificent buildings,  designed  with  accuracy,  and 
touched  with  taste  and  spirit.  His  perspective  is 
remarkably  true,  and  none  of  his  cotemporaries 
exceeded  him  in  the  artful  management  of  the 
chiaro-scnro.    He  died  at  Milan  in  1702. 

RACINE,  Jean  Baptiste,  a  French  engraver, 
born  at  Paris,  according  to  Nagler,  in  1747,  and 
died  in  1805,  though  Zani  says  he  was  living  in 
1807.  He  studied  under  Francois  Ahamet,  and 
engraved,  in  a  neat  style,  some  plates  of  landscapes 
after  Breemberg,  Pillement,  and  other  masters; 
also  a  few  subjects  from  pictures  in  the  Orleans 
Gallery ;  and  some  vignettes  and  other  book  plates 
after  the  designs  of  Cochin. 

RACLE,  Leonard,  a  French  architect  and  en- 
gineer, born  at  Dyon  in  1786.  He  early  mani- 
fested a  strong  inclination  for  art,  and  was  in- 
structed in  the  principles  .of  arch  itectuire  by  Moutin 
de  Saint  Andre,  engineer  of  the  province  of  Bour- 
gogne.  He  prosecuted  his  studies  with  great  en- 
ergy, and  attained  such  excellence  as  to  at.ract<the 
attention  of  Voltaire,  who  employed  him  upon  his 
works  at  Ferney.  The  recommendation  of  that 
celebrated  author  gained  for  Racle  the  patronage 
of  the  Duke  de  Ohoiseul,  who  commissioned 
him  to  design  plans  for  the  city  and  port  of  Ver- 
soix;  but  various  circumstances  prevented  their 
execution.  In  1786,  Racle  obtained  a  prize  of  the 
Academy  of  Toulouse ;  and  he  was  soon  after  in- 
vited to  Russia  by  the  Empress  Catharine,  but  de- 
clined the  offer.  Among  his  principal  works  were 
the  canal  of  Pont  de  Vaux ;  and  Voltaire's  monu- 
ment at  Ferney.  He  was  a  member  of  the  central 
administration  for  the  Department  de  PAin,  and 
prosecuted  several  projects  for  the  improvement 
of  that  province.    He  died  in  1791. 


RACONIGI,  Valentin  Lomellino  da,  a  Pied- 
montese  painter,  of  whom  little  is  known,  except 
that  he  flourished  at  Turin  about  1661,  and  wai 
employed  by  the  Duke  as  painter  to  the  court 

RADEMACEER,  Gerard,  a  Dutch  painter,  bom 
at  Amsterdam  in  1672.  He  was  the  son  of  an 
architect,  who  instructed  him  in  the  rudiments  of 
drawing  and  perspective,  with  the  intention  of 
rearing  him  to  his  own  profession ;  but  perceiving 
in.  his  son  an  inclination  for  painting,  he  placed 
him  with  A.  van  Goor,  a  reputable  aritist  in  por- 
traits. He  had  made  considerable  progress  in  hit 
studies,  when  his  instructor  died ;  whereupon  Ge- 
rard undertook  to  teach  drawing  and  design,  and 
was  employed  to  instruct  the  niece  of  the  Bishop 
of  Sebasto.  That  prelate  was  so  much  pleased 
witL  his  talents  and  amiable  deportment,  that  he 
took  him  in  his  suite  to  Rome,  where  he  spent 
three  years  in  assiduously  studying  everything 
that  could  contribute  to  his  advancement  On  re 
turning  to  Holland,  his  merit  procured  him  Mends 
and  abundant  employment,  and  his  works  were 
eagerly  purchased  by  persons  of  the  first  rank. 
His  genius  led  him  to  represent  views  of  the  prin- 
cipal edifices,  monuments,  and  ruins  in  Rome  and 
its  vicinity,  which  he  designed  with  great  accuracy 
and  precision.  He  did  not,  however,  confine  him- 
self to  architectural  views,  but  painted  historiod 
and  allegorical  subjects  with  considerable  success. 
.  In  the  Stadt-House  at  Amsterdam  is  an  allegorical 
picture  by  him,  representing  the  Regency  of  that 
city.  Another  fine  picture  is  a  View  of  the  Inte- 
rior of  St.  Peter's  church  at  Rome,  accounted  a 
master-piece  for  the  accuracy  of  design,  as  well  as 
the  style  of  handling.  He  was  fond  of  ihtrodac- 
ing  bas-reliefs  and  embossed  work  into  his  pic- 
tures, which  he  designed  with  great  truth  and  de- 
gance.  Rademacker  is  esteemed  one  of  the  good 
masters  of  the  Dutch  school ;  his  works  show  a 
superior  grandeur  of  ideas  and  a  well  cultivated 
genius.  He  designed  and  wrought  with  facility, 
and  executed  many  works  for  the  shortness  of  his 
life.    He  died  at  Amsterdam  in  1711,  aged  89. 

RADEMACEER,  Abraham.'  This  artist  was 
born  at  Amsterdam  in  1675,  and  is  generally  sup- 
posed to  have  been  a  younger  brother  of  the  pre- 
ceding. We  are  expiessly  told  that  he  readied 
an  eminent  rank  in  Uie  art  of  landscape  painting, 
without  the  assistance  of  an  instructor ;  wherefore 
some  writers  doubt  whether  he  was  of  the  same 
family  as  Gerard  R.  At  first  he  spent  whole 
days  and  nights  in  drawing  and  copying  with 
India  ink,  and  next  in  water-colors,  ^1  he  arrived 
to  a  perfection  in  that  branch  that  excited  ^e  sur- 
prise and  elicited  the  approbation  of  the  best  art- 
ists of  his  time.  He  afterwards  practised  oil 
paipting  with  equal  success.  He  diligently  stud- 
ied nature,  and  the  rules  of  perspective  and  archi- 
tecture. He  painted  land^pes  and  views  of 
towns  in  Holland,  but  oftener  landscape  composi- 
tions, enriched  in  a  picturesque  manner  with  edi- 
fice and  vestiges  of  ancient  ruins.  His  invention 
being  remarkably  fertile,  he  was  never  at  a  loss  to 
ftimish  an  endless  variety  of  scenes  and  subjects ; 
he  filled  his  pieces  with  suitable  figures  and  ani- 
mals, well  designed  and  grouped.  His  coloring  is 
bright  and  dear,  with  a  pleasing  tone  and  degra- 
dation in  his  distance,  though  there  is  a  little 
dryness  observable  in  his  larger  works,  probably 
caused  by  his  habit  of  painting  in  smaU.  He  en- 
graved from  his  own  designs,  in  a  ^nasterly  style, 
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A  set  of  three  hundred  pktes  of  the  most  interest- 
ing views  of  ancient  cities,  monnments,  dec.,-  in 
Holland  and  the  Netherlands,  published  at  Amster- 
dam in  six  qnarto  volumes,  in  1781.  His  oil  paint- 
ings are  nomerous,  and  held  in  high  estimation. 
He  left  an  immense  collection  of  drawings  in 
water-colors  and  India  ink,  found  in  the  collec- 
tions of  connoisseurs,  by  whom  thej  are  much 
prized  for  their  neatness  and  delicacy  of  finishing, 
as  well  as  their  elegance  of  design.  He  finished  a 
life  of  the  most  indefatigable  industry  in  1785. 

RADI,  Bbrkabdino,  an  Italian  designer  and 
engraver,  a  native  of  Oortona,  who  flourished  at 
Rome  in  the  first  part  of  the  17th  century.  He 
etched,  in  a  slight  and  spirited  style,  a  set  of  archi- 
tectural ornaments,  monuments,  ruins,  &c.,  pub- 
lished at  Rome  in  1618,  under  the  title  of  Varie 
invemioni  per  depositi  di  Bernardino  Radi  Cor- 
Umese, 

R ADIQUES,  AifToiKE,  a  French  engraver,  bom 
at  Rheims  in  1719.  It  is  not  known  under  whom 
he  studied ;  but  according  to  Basan,  he  went  to 
England,  and  afterwards  traveled  through  Holland 
and  Germany  to  Russia,  where  be  resided  several 
years.  At  8t.  Petersburg  he  engraved  the  por- 
traits of  the  Prince  and  Princes*  Gkillitzin,  and 
other  persons  of  distinction.  He  also  engraved  a 
plate  for  the  Dresden  Gallery,  representing  An- 
gelica and  Medora,  cifter  Alesiandro  Tiarini, 

RAEBURN,  Sib  Hbnet,  an  eminent  Scotch 
portrait  painter,  born  at  Stockbridge,  now  a  part 
of  Edinburg,  in  1756.  At  the  age  of  six  years 
he  was  left  an  orphan,  and  was  placed  in  Heriot^s 
Wark,  the  Christ's  Church  School  of  Scotland. 
At  the  age  of  fifteen  he  was  apprenticed  to  an  emi- 
nent goldsmith,  but  his  propensity  for  drawing 
and  sketching,  manifested  at  school,  seemed  more 
to  occupy  his  mind  than  the  business  of  his  mas- 
ter, who,  on  perceiving  his  inclination  and  examin- 
ing some  of  his  juvenile  attempts  at  miniature, 
encouraged  him  to  persevere,  and  took  him  to  see 
Martinis  pictures,  the  view  of  wliich  astonished 
and  delighted  the  young  artist,  and  made  a  power- 
ful impression  upon  his  mind.  He  now  devoted 
himself  to  miniature  painting,  and  found  sufficient 
employment  to  enable  him  to  purchase  the  re- 
mamder  of  his  apprenticeship.  He  also  began  to 
paint  in  oil,  and  obtained  the  loan  of  several  pic- 
tures from  Martin.  The  latter,  however,  soon 
grew  jealous  of  his  excellence,  and  is  said  to  have 
unjustly  accused  him  of  selling  one  of  his  copies, 
when  the  latter  indignantly  refused  any  further  as- 
nstance  from  so  desj>icab]e  an  antagonist.  Having 
begun  to  paint  oil  pictures,  he  gradually  abandon- 
ed miniature,  and  became  a  professional  portrait 
painter.  At  the  age  of  twenty-two.  he  married  ad- 
vantageously, and  being  ambitions  to  improve  him- 
self, he  soon  afterwards  set  out  for  London.  Hav- 
ing introduced  himself  and  his  works  to  Sir 
Joshua  Reynolds,  the  latter  received  him  kindly, 
and  advised  him  to  study  in  Italy,  at  the  same 
time  profiTering  him  all  necessary  funds  and  letters 
of  introduction  to  distinguished  artists  and  literati 
at  Rome.  Such  di<«interested  and  noble  acts  are 
worthy  of  immortality ;  yet  how  rarely  they  oc- 
cur, and  how  much  a  calculating  world  has  lost, 
and  doubtless  ever  will  lose,  by  rarely  discrimina- 
ting and  encouraging  the  sons  of  genius,  to  whom 
it  is  indebted  for  the  greatest  conveniences,  com- 
forts, luxuries,  and  Everything  that  ennobles  the 


human  mind !  Young  Raebum  gratefully  accept* 
ed  the  last  part  of  Sir  Joshua^s  offer,  and  immedi- 
ately set  out  with  his  wife,  well  furnished  with 
every  advantage.  He  spent  two  years  in  Italy, 
assiduously  studying  the  great  works  of  art  In 
1787  he  returned  to  Scotland,  with  his  powers  well 
matured,  and  settled  at  Edinburg,  where  he  soon 
entirely  eclipsed  Martin,  his  former  jealous  friend, 
and  completely  drove  him  from  the  field  into  re- 
tirement. He  became  the  only  portrait  painter 
of  eminence  in  that  city  for  a  long  time,  and  not- 
withstanding other  able  artists  established  them- 
selves there,  he  continued  to  adorn  both  that  and 
other  branches  of  the  art  until  hb  death.  He  was 
not  in  the  habit  of  repairing  to  London,  never  hav- 
ing visited  that  metropolis  but  three  times  in  his 
life,  nor  resided  in  it  more  than  three  months,  con- 
sequently he  saw  little  of  the  works  of  his  cotem- 
poraries ;  and,  having  stored  his  mind  with  ideas 
drawn  from  the  purest  school  of  modern  art,  he 
was  indebted  for  his  subsequent  improvement 
solely  to  his  own  genius,  reflections,  and  tlie  study 
of  nature.  Hence  the  striking  originality  in  his 
works.  He  made  it  his  peciUiar  study  to  bring 
out  the  mind  of  his  subjects.  His  penetration  en- 
abled him  quickly  to  discover  their  favorite  pur- 
suits, and  to  engage  them  in  topics  of  lively  conver- 
sation, and  while  they  spoke,  he  caught  the  features 
enHvened  by  the  strongest  expression  of  which 
they  were  susceptible.  Thus,  instead  of  an  ex- 
pression of  mental  vacuity,  his  portraits  not  only 
seem  to  live  and  breathe,  but  to  think^  looking  as 
though  they  were  about  to  speak  on  some  favorite 
topic.  This  is  the  greatest  merit  of  his  works, 
though  he  was  accomplished  in  every  other  neces- 
sary particular.  His  drawing  was  correct,  his 
coloring  rich  and  clear,  and  his  lights  well  dis- 
posed ;  his  pencilling  bold  and  free ;  and  his  ac- 
cessories, whether  drapery,  furniture,  or  landscape, 
were  treated  with  elegance  and  spirit.  He  excelled 
in  animals,  particularly  the  horse,  and  his  eques- 
trian portraits  are  considered  among  his  best  per- 
formances ;  his  portraits  of  Sir  pavid  Baird,  the 
Duke  of  Hamilton,  the  Earl  of  Il^opetown,  and  his 
own  son  on  horseback,  are  among  the  most  ad- 
mired. He  painted  the  portraits  of  all  the  most 
celebrated  individuals  of  Scotland  who  flourished 
during  the  last  forty  years  of  his  life,  many  ot 
them  full-lengths.  The  merit  of  Sir  Henry  was 
amply  acknowledged,  both  by  literaiy  societies, 
and  by  those  formed  for  the  promotion  of  art. 
He  was  elected  a  member  of  the  Royal  society  of 
Edinburg,  of  the  Academy  of  Florence,  of  the 
Academy  of  New  York,  and  various  other  institu- 
tions. In  1814,  the  Royal  AcadjBmy  of  London, 
though  unsolicited,  elected  him  an  Associate,  and 
in  1815  an  Academician.  In  1822,  when  George 
IV.  visited  Scotland,  he  sat  to  Raebum,  conferred 
on  him  the  honor  of  knighthood,  and  appointed 
him  his  painter  for  Scotland.  His  modesty  was 
equal  to  his  talents,  and  in  his  intercourse  with 
young  artists  he  was  uniformly  kind,  communica- 
tive, and  liberal. '  He  was  not  only  an  artist,  but 
a  patron  of  art ;  and  his  gallery  and  study  were 
always  open  to  young  artista.    He  died  in  1822. 

RAEFE,  or  RAEFUS,  P.,  a  French  engraver 
on  wood,  mentioned  by  Papillon,  who  flourished 
at  Paris  about  1576.  He  engraved,  in  a  spirited 
style,  the  greater  part  of  two  hundred  cuts  illus- 
trating the  Cosmographical  work  by  Andr6  The- 
vet ;  the  print  of  &e  Antiquities  of  Athens,  page 
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796)  is  fligiied  with  his  name,  the  others  are  mark- 
ed with  his  initials,  P.  R.  The  rest  of  the  cuts  in 
the  work  were  executed  hy  O.  Goigon,  probably 
a  brother  of  Jean  Goigon^  the  celebrated  sculptor. 
They  are  marked  with  the  initials  O.  G. 

RAFFAELLE)  Raffaello,  or  Raphael  Sait- 
^10  Di  IJRBmo.  The  name  of  this  illustrions 
Italian  painter  is  variously  spelled ;  'by  the  Ital-' 
lans,  Raffaello ;  by  the  French,  Raphael  or  RaftJEi- 
ello;  by  the  Germans,  Rafael;  by  the  old  Eng- 
lish writers  Raphael,  and  the  modems  Rafff- 
elle.  The  few  works  mentioned  as  bearing  his 
signature,  are  inscribed  in  Latin,  Raphael  aanc- 
idus  Urbinas  pinxit;  Raphul  UrbinoB  Ftnge" 
hat^  1617;  lUiphaelis  SancUj  Urhinatis  Qpu9^ 
1517.  Two  others  with  the  last  two  signatures  are 
dated  1618,  and  a  medal  struck  in  honor  of  Lucre- 
zia  Borgia,  attributed  to  him,  bears  the  name 
Raphael,  in  Roman  capitals,  in  the  exergue  on 
the  reverse.  The  Italians  say  that  in  his  familiar 
correspondence,  he  always  wrote  his  name  Raffa- 
ello, and  that  this  is  the  correct  orthography. 

By  the  general  approbation  of  mankind,  Raffa- 
ello has  been  styled  the  prince  of  pcdnters,  and  he 
is  universally  acknowleoged  to  have  possessed  a 
greater  combination  of  the  higher  excellencies  of 
art,  than  has  ever  fallen  to  the  lot  of  any  other  in- 
dividaal.  He  has  had  severe  critics,  but  more  able 
defenders.  It  has  ^een  remarked  by  Sir  Jo^ua 
Reynolds  and  other  anthors,  as  well  as  by  many 
travelers,  as  a  remarkable  fact,  that  the  most  capi- 
tal frescos  of  Raffaelle  in  the  Vatican  do  not  at 
first  strike  the  beholder  with  snrprise,  nor  satisfy 
his  expectations ;  bnt,  as  he  begins  to  stndy  theni, 
he  constantly  discovers  new  beauties,  and  his  ad- 
miration continues  to  increase  with  contemplation. 
This  circumstance  is  accounted  for  by  writers  in 
various  ways.  De  Piles  attributes  it  to  a  want  of 
strength  of  coloring  proper  for  each  object,  and  a 
deficiency  in  the  chiaro-scuro.  Montesquieu  ob- 
serves, that  *'  the  works  of  Raffaelle  strike  little 
at  first  sight,  because  nature  is  so  well  imitated 
that  a  spectator  is  no  more  surprised  than  he 
would  be  to  see  the  object  itself,  which  would  ex- 
cite no  degree  of  surprise  at  all."  Reynolds,  after 
having  expressed  his  first  disappointment  and  sub- 
sequent admiration,  says,  "I  am  now  clearly  of 
opinion  that  a  relish  for  the  higher  excellencies  of 
the  art  is  an  acquired  taste,  which  no  man  ever 
possesses  without  long  cultivation,  and  great  labor 
and  attention."  These  quotations  explain  the  con- 
trariety of  opinions  often  expressed  by  writers  as 
to  the  merits  of  Raffaelle,  especially  by  those  su- 
perficial in  art.  Among  other  causes,  doubtless, 
are  the  changes  which  time  has  wrought  in  depri- 
ving his  frescos  of  their  original  beauty  of  coloring ; 
and  the  fact  that  people  who  have  read  a  great 
deal  of  any  remarkable  work  of  art  or  nature,  fre- 
quently have  their  expectations  so  exalted  that 
they  are  at  first  disappointed.  Many  persons, 
when  they  visit  the  cataract  of  Niagara,  expect  to 
see  the  water  tumbling  from  the  skies,  with  the 
noise  of  thunder  and  the  shook  of  an  earthquake, 
and  find  themselves  disappointed ;  but  when  thev 
begin  to  contemplate  the  wonder — its  eternal, 
majestic,  resistless  current,  that  has  cut  its  way 
for  miles  through  the  solid  rocks,  and  formed  for 
itself  an  impregnable  barrier,  as  if  afraid  of  delug- 
ing the  world— they  begin  to  realize,  to  be  im- 
pressed with  the  sublimity  of  the  scene. 

There  was  nothing  in  the  early  life  of  Raffaelle, 


excepting  fiotitions  aeoounts,  more  remarktble 
than  in  that  of  many  others,  nor  anything  that  can 
afford  much  instruction.  He  did  not  acquire  any 
marked  distinction  until  his  arrival  at  Rome  in 
1608.  This  very  circumstance  has  led  to  endless 
disputes,  and  caused  Michael  Angelo  and  others  to 
dedare  that  he  possessed  no  great  originality  of 
genius,  but  was  rather  a  bold  adopter ;  while  oth- 
ers have  zealously  labored  to  {H^ve  that  he  was  a 
prodigy  fh)m  his  birth,  descended  from  an  ancient 
noble  house,  and  that  he  rather  instructed  hk 
meters  than  received  from  tiiem  instruction. 
His  life,  therefore,  will  be  brieflv  traced  to  tiie 
important  epoch  before  mentioned. 

He  was  the  son  of  Giovanni  Sanzio  or  di  SantiL 
a  painter  of  little  celebrity,  and  was  bom  on  Good 
Friday,  March  8,  1488.  His  father  removed  not 
long  s^rwards  to  Perugia,  whore,  having  instruct- 
ed Raffaelle  in  the  elements  of  design,  and  discov- 
ering his  extraordinary  talents,  he  sought  for  him 
a  more  able  master,  and  placed  him  in  the  school 
of  Pietro  Perugino.  Under  this  master  he  made 
great  progress,  soon  surpassed  all  his  feDow  stu- 
dents, and  even  Perugino  himself;  if  some  histori- 
ans may  be  credited,  who  cite  in  proof  his  first 
work  of  6t.  Niccolo  da  Tolentino  crowned  by  the 
Virgin,  at  the  Eremitani ;  a  Crucifixion,  with  the 
Virgm,  Mary  Magdalene,  and  St.  John,  in  8.  Do- 
menico,  at  Oittii  di  Oastello ;  the  Coronation  of 
the  Virgin,  in  the  convent  of  the  Franciscans  at 
Perugia:  and  the  Marriage  of  the  Virgin.  The 
last  work  was  painted  about  his  18th  year,  entire- 
ly in  the  style  oi  Perugino,  but  with  a  finer  ex- 
pression in  the  heads,  particularly  of  the  Virgin. 
About  this  time,  Bernardino  Pinturicchio  was  com- 
missioned by  Cardinal  Francesco  Piccolomini  to 
execute  his  great  works  in  the  Cathedral  of  Siena, 
to  illustrate  the  life  and  actions  of  ^neas  Silvius 
Piccolomini,  afterwards  Pope  Pius  II. ;  the  embas- 
sies entrusted  to  him  by  the  Council  of  Constance 
to  various  princes;  and  by  Felix  the  anti-pope  to 
Frederick  III.,  who  conferred  on  him  the  laurel 
crown ;  and  also  the  various  embassies  he  under- 
took from  Frederick  himself  to  pope  Eugenius  IV., 
and  afterwards  to  Callistus  IV.,  who  made  him  a 
Cardinal.  No  works  of  equal  importance  had 
hitherto  been  entrusted  to  any  single  nuister,  and 
according  to  Vasari,  Pinturicchio  feeling  himself 
incompetent  to  these  vast  undertakings,  engaged 
the  assistance  of  Raffaelle,  who  made  the  designs 
and  cartoons  for  all  tlie  works.  The  glory  of 
these  performances,  by  general  consent  of  au- 
thors, is  thus  given  to  Raffaelle,  although  they  ad- 
mit that  he  was  a  perfect  novice  in  such  mat- 
ters, a  stranger  to  the  splendor  of  a  metropolis, 
and  Wholly  unacquainted  with  the  manners  and 
customs  of  the  courts  of  Europe.  This  subject  has 
been  fully  discussed  under  the  head  of  Fintvric- 
ehtOy^whidh  see.  These  ^eat  works  were  finish- 
ed in  1604,  about  wMch  time  Raffaelle  is  supposed 
to  have  made  his  first  visit  to  Florence,  though 
this  is  uncertain,  and  very  probably  it  was  some- 
what earlier.  Vasari  expressly  says  that  he  went 
to  Florence  before  the  completion  of  the  Library ; 
but  Lanzi  is  of  a  different  opinion.  At  all  events, 
when  Raffaelle  learned  that  the  cartoons  of  Michael 
Angelo  and  Leonardo  da  Vinci,  which  had  been 
prepared  in  competition  by  those  great  artists  in 
consequence  of  the  prize  offered  by  the  city  of 
Florence  for  the  best  designs  for  decorating  the 
Palazzo  Pubblico,  were  on  exhibition  in  that  city, 
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he  hafttened  thither  to  behold  them.  These  car- 
toons,  and  many  other  invaloable  treasures  of  art 
in  Florence,  made  a  deep  impression  on  his  yonth- 
fdl  sensibilities,  and  he  donbtJess  derived  great  ad- 
vantage from  the  acquaintance  of  Ghirlandaio,  San- 
gallo,  and  other  disiingnished  jonng  artis^ts.  Al- 
thongh  Raffaelle's  biographers  do  not  expressly 
say  Uiat  he  assidnonsly  studied  at  Florence  the 
works  of  the  earlier  mnsters,  Cimabae,  Giotto, 
Masacoio,  Yerocchio,  Ghiberti^  as  Michael  Angelo 
and  Leonardo  da  Vinci  had  done,  yet  this  is  abun- 
dantly evident  from  the  pictures  he  executed  there, 
among  which  is  a  Madonna  and  Child,  now  in  the 
Tribune  at  Florence,  as  well  as  from  the  works  he 
afterwards  executed  at  Rome,  where  it  islcnown  he 
adopted  largely  from  Masaccio.  The  death  of  his 
parents  ob%ed  him  to  hasten  home,  and  while 
arranging  his  father's  affairs  he  painted  several 
pictures,  among  which  were  two  Madonnas,  St. 
George,  and  probably  its  pendant,  the  St.  MichRcl, 
and  Christ  praying  in  the  Garden,  now  in  Paris ; 
and  in  1504  the  Marriage  of  the  Virgin,  called  Lo 
SpoMlitiOy  in  the  church  of  S.  Francesco  at  QUitk 
di  Castello,  now  in  the  Pinacoteca  at  Milan.  Lan- 
a  and  others  speak  of  this  picture  in  strains  of 
rapture.  He  says  the  two  espoused  have  a  degree 
of  beaoty  which  Raffaelle  scarcely  surpassed  in 
his  mature  age,  in  any  other  countenances.  About 
this  time,  150i5,  he  executed  several  works  at  Peru- 
gia which  sustained  his  reputation — a  Madonna, 
for  the  church  of  the  Servi,  the  Mater  Dolorosa, 
over  which  he  painted  a  second  picture  of  God  the 
Father,  now  in  the  Coloiina  palace  at  Rome,  and  a 
Crucifixion,  preserved  in  the  chapel  of  the  Padri 
Camaldolensf.  By  these  perforinances,^  may  be 
measured  the  progress  he  had  made  in  his  first 
viirit  to  Florence.  They  partake  of  the  style  of 
Perueino,  with  little  of  the  dignity,  power,  and 
grandeur  of  his  later  perfonnances,  but  are  dis- 
tinguished for  the  sensibility  and  feeling  belonging 
to  the  earlier  sch<K>l.  That  he  had  not  nuide  much 
progress  in  anatomy,  is  evident  from  his  picture  of 
the  Crucifixion,  in  which  the  figure  of  Christ  on 
the  Cross  does  not  discover  any  particular  excel- 
lence in  der^ign,  though  affording  him  an  excellent 
and  appropriate  opportunity  to  display  his  know- 
ledge of  that  branch  of  the  art.  His  desire  for 
improvement  drew  him  a  second  time  to  Florence, 
where  he  zealously  pursued  his  studies  of  the  old 
masters  before  mentioned,  and  derived  great  ad- 
vance from  the  acquaintance  of  Fra  Bartolomeo, 
who  returned  to  painting  about  this  time.  He 
communicated  to  Rafilaelle  a  more  correct  know- 
ledge of  coloring;  and  in  return,  the  latter  taught 
liim  the  rules  of  perspective.  (See  Baccio  della 
Porta,  called  Fra  B.)  He  seems  to  have  spent  in 
stady  the  whole  time  of  his  residence  in  that  city ; 
at  least  it  is  known  that  he  executed  nothing  there 
exeept  a  few  portraits,  and  the  cartoon  for  the 
Entonibing  of  Christ ;  the  picture  itself  he  paint- 
ed at  Perugia,  from  whence  it  was  afterwards 
transferred  to  the  Borghese  palace  at  Rome.  It  is 
a  miracle  of  composition,  design,  and  expression, 
sarpassed  in  these  respects  by  few  of  his  subse- 
quent  performances.  After  completing  this  work, 
Rafiaelle  returned  the  third  time  to  Florence, 
where  his  studies  seem  to  have  been  his  chief  em- 
ployment, as  it  is  nearly  certain  that  iie  executed 
at  this  time  only  two  pictures — the  Madonna  called 
Im  Bella  Oiardiniem,  now  at  Paris,  and  another 
Madonna  with  the  Fathers  of  the  Church,  now  at 


Brussels.  His  repeated  residence  at  Florence  ex- 
ercised over  him  the  greatest  influence.  He  found 
tliat  the  Florentine  artists,  as  Cimabue,  Giotto, 
Fiesole  and  others,  could  not  only  compete  with 
his  teacher  Perugino  in  all  the  departments  of  art, 
but  that  some  of  them,  as  Masaccio,  Fra  Filippo 
Lippi,  Mariotto  Albertinelli,  Ghirlandaio,  and  Fra 
Bartolomeo,  surpassed  him  in  excellence  of  com* 
position,  correctness  of  design,  and  liveliness  of 
coloring.  In  the  works  of  Ghirlandaio,  and  above 
all  of  Masaccio,  he  found  what  he  most  .desired,  a 
grander  style  in  the  forms,  drapery,  and  outline. 
Doubtless,  too,  he  derived  some  advantage  by  con* 
templuting  the  works  of  da  Vinci  and  Michael  An- 
gelo, though  the  latter  had  not  then  executed  his 
greatest  performances,  nor  was  his  manner  congen- 
ial to  Rafiaelle.  Having  previously  acquired  the 
excellencies  of  the  greatest  masters  of  the  Ro- 
magna,  he  now  possessed  himself  of  those  of  the 
Florentine  school,  which  he  ever  held  in  high  esti- 
'mation,  evinced  by  his  copying  in  the  Loggia^ 
without  the  least  alteration,  two  figures  by  Masac- 
cio, which  may  still  be  seen  in  the  picture  by  the 
latter  of  Adam  and  Eve  driven  from  Paradise,  in 
the  monastery  of  the  Carmelites  at  Florence,  as 
well  as  others  in  the  Cartoons.  (See  Ma$aeeu>.) 
Rafiaelle  now  considered  himself  competent  to  un- 
dertake greater  works  than  he  had  hitherto  at-, 
tempted,  and  was  ambitious  of  painting  an  apart- 
ment in  the  Palazzo  Pubblico  at  Florence,  which 
is  evident  from  his  letter  to  one  of  his  imcles,  de- 
siring him  to  request  the  Duke  of  Urbino  to  write 
to  the  Gonfaloniere  Soderini  for  this  purpose.  This 
letter,  now  in  the  Museo  Borgia,  is  dated  in  April, 
1508,  and.  contains  all  the  provincialisms  then 
common  to  the  inhabitants  of  Urbino.  Lanzi 
says  his  biographers  do  not  speak  of  his  literary 
attainments,  and  that  if  we  are  to  judge  from  this 
letter,  we  might  consider  him  grossly  illiterate ; 
but  he  exculpates  him  on  the  ground  that  he  was 
writing  in  the  familiar  dialect  of  his  country,  as  is 
still  done,  even  in  the  public  acts  of  Venice,  and 
that  he  might  and  did,  when  he  chose,  use  a  more 
correct  language.  His  uncle Bramante,  however,  the 
famous  architect  of  St.  Peter^s,  procured  him  no- 
bler employment  at  Rome,  by  recommending  him 
to  Julius  II.  to  decorate  the  Vatican,  W^  now  be- 
hold him  placed  in  that  famous  palace,  with  such  ad- 
vantages of  time  and  circumstances  as  enabled  him 
to  rise  to  the  position  of  the  first  painter  of  the 
world.  It  will  assist  the  reader  in  forming  an  eeti^ 
mate  of  the  powers  of  Raffaelle,  to  reflect  on  his 
attainments,  and  the  new  field  open  to  his  view. 
Possessing  extraordinary  genius  and  talents,4ie  had 
already  attained  all  that  was  excellent  in  his  pre- 
decessors. His  talents  were  immediately  recognized 
at  Rome,  and  if  deficient  in  any  necessary  branch 
of  knowledge,  the  whole  literary  and  artistic 
world  was  at  his  command.  He  was  inspired  by 
the  most  unbounded  ambition ;  the  efforts  of 
Michael  Angelo  to  supplant  him  only  stimulated 
him  to  greater  exertions ;  and  on  his  death-bed, 
he  thanked  God  he  was  bom  in  the  days  of  Buona- 
rotti.  He  was  instructed  in  the  principles  of 
architecture  for  six  years  by  Bramante,  that  on 
his  death  he  might  succeed  him  in  sunerintending 
the  erection  of  St.  Peter^s.  He  lived  among  the 
ancient  sculptures,  and  derived  from  them  not 
only  the  contours,  drapery,  and  Attitudes,  but  the 
spirit  and  principles  of  the  art.  Not  content  with 
what  he  saw  in  Rome,  he  employed  able  artists 
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lo  copy  the  remains  of  antiquity  at  Pozznolo, 
throughout  all  Italy,  and  even  in  Greece.  It  is 
also  probable  that  he  derived  much  assistance 
from  living  artists,  whom  he  consulted  in  regard 
to  his  compositions.  The  universal  esteem  which 
he  enjoyed,  his  attractive  person,  and  his  engag- 
ing manners,  which  all  authors  unite  in  disorib- 
ing  as  incomparable,  conciliated  the  favor  of  the 
most  eminent  men  of  letters,  as  Bembo,  Castig- 
lione,  Qiovio,  Navagero,  Ariosto,  Fulvio,  Oalcag- 
nini,  &c.,  who  set  a  high  value  on  his  friendship, 
and  were  doubtless  ready  to  supply  him  with 
many  valuable  hints  and  ideas. 

Raffaelle,  on  his  arrival  at  Rome,  says  Vasari, 
was  commissioned  to  paint  a  chamber  in  the  Vati- 
can, called  La  Segnatura^  which,  from  the  subjects 
of  the  pictures,  was  also  called  the  Chamber  of 
the  Sciences.  On  the  ceiling  he  represented  Theo- 
logy, Philosophy,  Poetry,  and  Jurisprudence,  and 
on  each  neighboring  fagade  a  grand  historical 
piece  illustrative  of  the  same  subject ;  on  the  base-' 
ment,  also,  historical  pieces  belonging  to  the  same 
sciences ;  and  these  smaller  performances,  and  the 
caryatides  and  telamoiii  distributed  around  are 
monocromati  or  chiaro-scuri,.  an  idea  entirely  ori- 
ginal in  Raffaelle,  and  afterwards  continued,  it  is 
said,  by  Polidoro  da  Oaravaggio.  Raffaelle  com- 
menced witli  Theology,  and  imitated  Petrarch, 
who  in  one  of  his  visions  assembled  together  men 
of  the  same  condition,  though  living  in  different 
ages.  He  introduced  the  Evangelists,  whose  writ- 
ings form  the  foundation  of  theology ;  St.  Ambrose, 
St.  Augustine,  St.  Gregory,  and  St.  Jerome,  the 
doctors  of  the  church  who  continued  the  tradition ; 
and  the  Fathers,  St.  Thomas  Aquinas,  St  Bonaven- 
tura,  and  other  theologians ;  above  all,  the  Trinity 
in  the  midst  of  the  beatified,  and  beneath,  on  an 
altar,  the  Eucharist.  This  subject,  which  has 
since  been  denominated,  with  little  reason,  the 
Dispute  on  the  Sacraments,  retains  traces  of  the 
ancient  style,  as  gilded  glories  round  the  heads  of 
the  saints,  with  other  similar  ornaments,  and  the 
composition  is  more  formal  and  restrained  than  in 
his  later  productions.  The  Pope  was  so  satisfied 
with  the  performance  that  he  ordered  all  the  works 
of  Bramantino,  Pier  della  Francesca,  and  others 
to  be  effaced,  in  order  that  the  whole  Oh  amber 
might  be  decorated  by  Raffaelle.  At  the  earnest 
solicitation  of  the  latter,  however,  out  of  respect 
to  his  instructor,  one  picture  by  Perugino  was 
preserved,  as  well  as  some  ornamental  parts  by 
Sodoma.  In  the  subsequent  works  of  Raffaelle, 
and  after  the  year  1509,  no  traces  appear  of  his 
first  style.  He  had  abandoned  every  vestige  of 
the  antique  gilding  and  manner,  adopted  a  nobler 
style,  and  henceforth  applied  all  his  powers  to 
bring  it  to  perfection.  On  the  opposite  side  of 
the  chamber  he  represented  Philosophy,  now  styl- 
ed the  School  of  Athens.  In  the  upper  part  of  the 
composition  he  introduced  Plato  and  Aristotle  ex- 
pounding their  systems  to  a  number  of  surround- 
ing disciples ;  in  another  group,  Socrates  is  seen 
reasoning  with  Aloibiades;  and  below,  Pythago- 
ras in  the  midst  of  his  scholars,  one  of  whom 
holds  a  tablet,  engraved  with  the  harmonic  conso- 
nances. In  another  part  of  the  picture,  Archime- 
des is  seen  instructing  his  pupils  in  geometry; 
Zoroaster  is  represented  with  a  Globe  in  his  hand  ; 
and  on  one  side  Diogenes  is  stretched  on  the 
ground  with  a  book  in  his  hand.  In  this  ma^i- 
ncent  work,  representing  the  School  of  Philo- 


sophy, consisting  of  fifty-two  figures,  Raffaelle  bA8 
given  to  the  world  a  school  of  painting  ever  re- 
garded as  one  of  the  most  sublime  productions  of 
art,  for  its  boldness  of  invention,  its  grandeur  of 
composition^  and  perfection  of  design. 

The  third  picture  represents  Jurisprudence,  and 
is  divided  into  two  parts.  On  the  left  side  of  the 
window  stands  Justinian,  presenting  the  book  of 
civil  law  to  Trebonianus,  who  receives  it  with  an 
expression  of  submission  and  approval  which  do 
other  artist  can  ever  hope  to  equal.  On  the  right 
side  is  seen  Gregory  IX.,  bearing  the  features  of 
Julius  IL,  delivering  a  book  of  the  Decretab  to  an 
advocate  of  the  Consistory.  In  the  upper  part  of 
the  picture  are  personifiea  Prudence,  Temperance, 
and  Fortitude. 

The  fourth  picture  represents  Poetiy,  where  he 
introduced  Apollo  and  the  Muses  on  Mount  Par- 
nassus, surrounded  by  the  most  illustrious  Greek, 
Latin,  and  Tuscan  poets :  Homer,  seated  between 
Virgil  and  Dante,  is  perhaps  the  most  striking  fig- 
ure, appearing  gifted  with  a  divine  spirit,  unitrog 
the  characters  of  the  prophet  and  the  poet  The 
historical  pieces  in  chiaro-ecuro  contributed,  bj 
their  elegance,  to  charm  the  sight  and  preserve  the 
unity  of  design  ;  for  instance,  beneath  the  Theolo- 
gy, St.  Augustine  is  represented  on  thci  borders 
of  the  sea,  instructed  by  Angels  not  to  examine 
the  mystery  of  the  Trinity,  incomprehensible  to 
the  humaii  mind;  and  under  the  Philosophy, 
Archimedes  is  seen  surprised  and  slain  by  a  sol- 
dier, while  absorbed  in  his  studies.  The  first 
chamber  was  finished  in  1511,  as  appears  from  an 
inscription  near  the  Parnassus. 

It  is  proper  to  observe  here,  for  the  proper  eln- 
cidation  of  this  memoir,  that  Raffaelle  had  three 
manners ;  the  first,  that  of  his  instructor  Perugi- 
no; the  second  the  same,  modified  by  his  resi- 
dence and  studies  in  Florence,  which  continued  till 
the  completion  of  the  Theology,  though  constantly 
improving ;  and  the  third,  his  oVn  grand,  original 
manner,  commencing  with  the  School  of  Athens. 
It  is  -also  proper  to  notice  the  calumnies  of  the  Flo- 
rentine writers,  who  attempted  to  disparage  Raffa- 
elle in  order  to  aggrandize  their  own  countryman, 
Michael  Angelo.  The  life  of  Bnonarotti  was'writ- 
ten  by  two  of  his  disciples,  Vasari  and  Condivi, 
after  the  death  of  Raffaelle,  and  during  the  life  of 
Angelo,  which  gave  the  latter  decidedly  the  ad- 
vantage ;  for,  had  Raffaelle  been  living  when  they 
attacked  the  originality  of  his  style,  he  would 
have  found  no  difficulty  in  confuting  them.  Va- 
sari does  not  speak  of  the  improvement  in  his 
manner  until  all  the  works  above  mentioned  were 
completed.  On  the  contrary,  in  his  life  of  Raffa- 
elle, he  says,  "  although  he  had  seen  so  many  mon- 
uments of  antiquity  in  that  city,  and  studied  so 
unremittingly,  still  his  figures  up  to  this  time  did 
not  possess  that  breadth  and  mnjesty  which  he 
afterwards  exhibited;  for  it  happened  that  the 
breach  between  Michael  Angelo  and  the  Pope  oc- 
curred about  this  time,  fmd  compelled  him  to  flee 
to  Florence ;  from  which  circumstance,  BramantCL 
obtaining. the  keys  of  the  Sistine  chapel,  exhibited 
it  to  his  fHend  Raffaello,  in  order  that  he  might 
make  himself  acqudnted  with  the  style  of  Buona- 
rotti ; "  and  he  then  proceeds  to  mention  the  Isaiah, 
the  Sibyls,  and  the  Heliodorus,  painted  after  this 
period.  In  his  life  of  Michael  Angelo,  he  again 
mentions  the  quarrel  which  obliged  the  latter  to 
depart  from  Rome,  and  proceeds  to  say  that  when. 
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mi  his  return,  he  htd  finished  one-half  of  the  work, 
the  Pope  suddenly  coramanded  it  to  be  exposed, 
**  whereupon  Raffaello  di  Urbino,  who  possessed 
great  facility  of  imitation,  changed  his  style,  and 
.  immediately  designed  the  Prophets  and  Sibyls  della 
Pace."  Thus  originated  the  dispute,  subsequently 
prosecuted  with  the  greatest  warmth,  not  only  in  It- 
aly, but  in  other  countries.  Bellori  attacked  Vasari 
in  a  violent  manner,  and  ably  defended  Raffaelle, 
in  a  work  entitled  jSe  RaffdelU  ingrandi  e  migli- 
ord  la  maniera  per  avtrveduLeleoperedi  Michel 
Angiolo  (whether  Raffaelle  enlarged  and  improved 
his  manner  on  seeing  the  works  of  Michael  Angelo); 
Crespi  also  replied  to  him  in  three  letters  in  the 
Lettere  Pittoriche;  and  many  other  disputants 
have  since  arisen  and  started  fresh  arguments.  It 
is  impossible,  in  a  brief  biographical  sketch,  to 
pur«tue  this  subject,  further  than  to  observe  that 
Raffaelle *s  defenders  have  shown  that  when  Mi- 
chael Angelo  fled  to  Florence  in  1506,  Raffaelle 
was  not  even  in  Rome ;  that  Angelo  did  not  com- 
mence his  works  in  the  Sistine  chapel  before  1508, 
when  he  was  invited  to  Rome  by  Julius  II.  for 
that  purpose,  and  probably  somewhat  later,  as  it 
required  some  time  to  prepare  his  cartoons ; 
that  he  did  not  finish  the  first  half  of  it  be- 
fore 1511,  when  it  was  exhibited;  and  that  in  the 
meantime  Raffaelle  had  completed  his  first  cham- 
ber in  the  Vatican ;  that  Raffaelle  had  studied  the 
Torso  of  the  Belvidere,  as  Angelo  had  done  ;  that 
he  formed  his  manner  on  the  antique  and  on  rea- 
son itself;  and  that  the  grand  does  not  consist  in 
enlargements  of  the  muscles,  or  extravagance  of 
attitudes,  as  practised  by  Buonarotti,  but,  as  Mengs 
justly  observes,  "  in  adopting  the  noblest,  and  neg- 
lecting the  inferior  and  meaner  parts,  and  in  exer- 
cising the  higher  powers  of  invention."*  Lanzi 
says  the  objector  to  Vasari  "  would  have  proceed- 
ed to  point  out  the  grandeur  of  style  in  the  School 
of  Athens,  in  the  majestic  edifices,  in  the  contour 

*  We  hftve  already  mentioned  the  sooroe  whence  Raffa- 
elle derived  his  inspiration — the  antique.  The  style  of 
Angelo  was  not  congenial  to  him.  lie  had  seen  at  least 
some  of  bis  cartoons  and  pictures  at  Florence,  though  not  his 
macest  works,  afterwards  executed  at  Rome.  Nor  did 
Baffaelle  study  nature  so  attentively  as  some  eminent  mas- 
ters have  done,  but  be  arrived  at  what  nature  should  be  ; 
it  was  a  maxim  with  him,  which  he  taught  his  pupils, 
**  We  must  not  represent  things  as  they  are,  but  as  they 
should  be. "  Menes  says  that  ••  Raffaelle  dili;?ently  studied 
the  baffsi-rilievi  of  the  arches  of  Titus  and  Constantino 
^hioh  were  on  the  arch  of  Trajan,  and  adopted  from  tbem 
his  manner  of  marking  the  articulations  of  the  joints,  and  a 
more  simple  and  easier  mode  of  exprefving  the  contours  of  the 
fleshy  parts."  Raffaelle,  like  Shnkspeare,  did  not  hesitate 
to  appropriate  anything  he  found  in  ancient  or  modem  art, 
that  fitted  his  purpose ;  but,  like  the  great  poet,  he  threw 
aroand  them  the  charm  of  his  own  incomparable  genius.  Mi- 
chael Angelo  scorned  to  borrow  anything.  It  is  a  well  known 
fact  that  the  beautiful  arabesc^nes  with  which  Raffaelle  de- 
corated the  loggU  of  the  Vatican  were  copied  from  an- 
tiques, which  he  discovered  while  making  excavations  by 
order  of  Leo  X.,  though  greatly  improved  by  his  own  ex- 
quisite fancy.  In  eomplianoe  with  the  wishes  of  that  pon- 
off,  he  made  drawings  of  the  ancient  buildings  of  Rome, 
aooompanied  with  descriptions,  and  employed  the  com- 
pass to  ascertain  the  exact  admeasurement.  This  val- 
uable work  was  destroyed,  and  many  of  the  edifices  meas- 
ured were  destroyed  in  the  snckinr  of  Rome  in  1527.  The 
Abate  Morelli  (Notixia,  p.  210),  hss  made  public  a  high 
eulogiam  on  this  work,  written  by  Marc*  Antonio  Michiel. 
aootenoporary  with  Raffaelle,  who  asserts  that  ••  Raffaelle 
had  dr:)  wn  Che  ancient  buildings  of  Rome  in  such  a  man- 
ner, and  shown  the  proportions,  form,  and  ornaments  so 
correctly,  that  whoever  had  inspected  them  might  be  said 
to  have  seen  ancient  Rome." 


of  the  figures,  in  the  folds  of  the  draperj,  in  the 
expression  of  the  countenances  tnd  in  the  atti- 
tudes ;  find  he  would  easily  have  traced  the  source 
of  that  sublimity  in  the  relics  of  antiquity.  If  he 
appeared  still  greater  in  his  Isaiah,  he  might  have 
refuted  T'asari  from  his  own  account,  which  as- 
signs this  work  to  a  period  anterior  to  1511.  and 
therefore  coteraporary  with  the  School  of  Athens ; 
adding  that  he  elevated  his  style  by  propriety  of 
character  and  the  study  of  Grecian  art.  The 
Greeks  observed  an  essential  difference  between 
common  men  and  heroes,  and  again  between  their 
heroes  and  their  gods  ;  and  Raffaello.  after  having 
represented  philosophers  immersed  in  human 
doubts,  might  well  elevate  his  style  when  he  came 
to  figure  a  prophet  meditating  tlie  revelations  of 
God."  As  to  the  rest,  it  is  admitted  that  the 
works  of  Michael  Angelo  inspired  him  with  a 
more  daring  spirit  of  design,*  »that  in  the  exhibi- 
tion of  strong  character,  he  did  not  hesitate  even 
to  imitate  him,  but  Crespi  observes  that  in  this 
instance  he  rendered  that  very  style  more  beautiful 
and  more  majestic ;  and  Lanzi  says.  "  whoever 
wishes  to  see  what  is  wanting  in  the  Sibyls  of 
Michael  Angelo,  let  him  inspect  those  of  Raffaelle ; 
and  let  him  view  the  Isaiah  of  Raffaelle  who  would 
know  what  is  wanting  in  the  Prophets  of  Michael 
Anirelo." 

Towards  the  close  of  1512,  Buonarotti  finished 
the  other  half  of  his  great  work  in  the  Sistine 
chapel,  so  that  the  Pope  was  able  to  perform  Mass 
at  the  Feast  of  Christmas.  Raffaelle  was  engaged 
in  the  same  year  in  decorating  the  second  apart- 
ment of  the  Vatican.  The  first  subject  was  He- 
liodorus  driven  from  the  Temple  by  the  prayers 
of  Onias  the  high  priest,  one  of  the  most  celebi-a- 
ted  pictures  of  the  place,  m  which  all  the  passions 
are  wonderfully  expres-sed.  On  the  other  side  of 
the  apartment  are  the  Miracle  of  the  Mass  at  BoN 
sena.  the  Deliverance  of  St.  Peter  from  Prison, 
and  Leo  the  Great  stopping  the  progress  of  Attila. 
"  In  these  works,**  says  Mengs,  •*  Raffaello  gave  to 
painting  all  the  augmentation  it  could  receive  after 
Michael  Angelo."  .  Julius  II.  died  in  1513.  and  Was 
succeefled  by  Leo  X..  who,  zealous  for  promoting  the 
fine  arts,  and  sensible  of  the  extraordinary  talent^ 
of  Raffaelle.  continued  him  in  his  emplo^'ment. 
The  two  works  last  mentioned,  as  well  as  the  le- 
maining  decorations  of  these  chambers,  were  illus- 
trative of  the  history  of  that  pontiff,  whose  im- 


*  Lansi  say^  ^*  bi«  rival  Miefaael  Angelo,  too,  and  hig 
party,  contributed  not  a  little  to  the  sncoesf  of  Raffaello. 
As  the  contest  between  Zeaxis  and  Parrhasios  was  benefi- 
cial to  l)oth,  so  the  rivalship  of  Buonarotti  and  Sanxio  aid- 
ed the  fame  of  Michael  Angelo,  and  produced  the  paint- 
ing in  the  Sistine  chapel ;  and  at  the  same  time  contribu- 
ted .to  the  celebrity  of  Raffaelle,  by  produoinjc  the  pictures 
in  the  Vatican,  and  not  a  few  oUiers.  Michael  Angelo, 
disdaining  any  secondary  honors,  came  to  the  combat,  as  it 
wore,  attended  by  his  shield-bearer,  for  he  made  drawings 
in  his  grand  style,  and  then  f^ave  tbem  to  Fr&  Sebastinno 
del  Piombo,  the  scholar  of  Giorgione,  to  execute ;  and,  by 
this  means,  he  hoped  that  Raffaelle  would  never  be  able  to 
rival  his  productions,  either  in  design  or  color.  Raffaelle 
stood  alone,  but  aimed  at  producing  works  with  a  degree 
of  perfection  beyond  the  united  efforts  of  Michael  Angelo 
and  F.  Sebastinno,  combining  in  himself  a  fertile  imagi- 
nation, ideal  beauty  founded  on  a  correct  imitation  of  the 
Greek  style,  grace,  ease,  amenity,  and  a  universality  of 
genius  in  every  department  of  ut.  The  noble  determina- 
tion of  triumphing  in  such  a  powerful  contest  animated 
him  night  and  day,  and  allowed  him  no  respite.  It  also 
animated  him  to  surpass  both  his  rivals  and  himself  *ji  ca- 
ly  new  woik." 
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prison  men  t  at  Ravenna,  and  sabsequent  liberation, 
are  typified  by  S:  Peter's  deliverance  froro  Prison 
by  the  Angel.  It  was  in  this  picture  that  Raffa- 
elle  exhibited  an  aRtonishing  proof  of  his  knowl- 
edge of  the  effects  of  light ;  the  figures  of  the  sol- 
diers who  stand  without  the  prison,  are  illumina- 
ted by  the  beams  of  the  moon ;  a  torch  produces 
a  second  light ;  and  a  clear,  celestial  splendor,  ri- 
valling the  fennlight,  emanates  from  the  bod}*  of 
the  Angel.  Here  he  also  showed  how  art  may 
convert  impediments  into  advantages ;  for  the 
place  where  he  was  painting  being  broken  by  a 
window,  he  imagined  on  each  side  of  it  a  stair- 
ca.se  which  aflbrds  an  easy  ascent  to  the  prison, 
and  on  the  steps  he  placed  the  guard,  overpowered 
with  sleep,  so  that  the  painter  does  not  seem  to 
have  accommodated  himself  to  the  place,  but  the 
place  to  have  become  subservient  to  the  painter. 

In  the  third  apartment  he  painted  four  pieces, 
representing  the  Victory  gained  bpr  St  Leo  IV. 
over' the  Saracens  in  the  portof  Ostia;  the  Confla- 
gration of  the  Borgo  Vecchio ;  the  Coronation  of 
Charlemagne;  and  Leo  III.  vindicating  himself 
before  that  monarch.  These  works,  says  Lanzi, 
justly  entitle  Raffaelle  to  the  epic  crown.  It  would 
require  a  volume  to  describe  intelligently  all  the 
works  of  Raffaelle.  The  Incendio  di  Borgo, 
which  is  miraculously  extinguished  by  St.  I..eo 
IV.,  is  accounted  a  wonderful  performance,  alter- 
nately chilling  the  heart  with  terror,  and  warming 
it  with  compassion.  The  horrors  of  the  confla- 
gration are  portrayed  with  all  the  truth  and  effect 
that  art  is  capable  of  producing.  The  terror  of 
the  scene  is  increased  by  the  darkness  of  the  mid- 
night hour ;  the  flames,  driven  by  a  fierce  wind, 
are  spreading  with  fearful  rapidity ;  the  affright 
and  suflerings  of  the  inhabitants  are  carried  to  the 
highest  pitch.  Some  rush  forward  with  water,  but 
are  driven  back  by  the  scorching  flames ;  others 
seek  safety  in  flight,  half  naked,  and  with  dishev- 
elled hair ;  women  turn  an  imploring  look  to  the 
pontifi*;  mothers,  Jess  alarmed  for  themselves  than 
their  ofiVipring.  are  solely  intent  in  shielding  them 
from  danger.  Amidst  the  coniHision  is  seen  an  ad- 
mirable group  of  a  young  man,  like  ^neas.  carry- 
ing his  aged  father  on  his  shoulders,  sinking  be- 
neath the  weight,  but  collecting  his  almost  ex- 
hausted energies,  to  reach  a  place  of  safety.  These 
three  chambn^rs,  called  the  Stanze  of  Rafiaelle, 
which  name  they  still  retain,  occupied  him  nine 
years,  and  were  finished  in  1517.  He  introduced 
into  them  correct  likenesses  of  many^of  the  roost 
distinguifihed  personages  of  the  age.  Thus  in  St  Leo 
is  represented  Leo  X..  and  in  Charlemagne,  Francis 
L  of  France.  In  portraits,  Rafiaelle  was  transoen- 
dant,  and  his  performances  deceived  persons  the 
most  intimately  acquainted  with  the  subjects; 
Cardinal  Patary  approached  a  picture  of  I-ieo  X. 
with  a  bull  and  pen  and  ink  for  the  pontifi''s  sig- 
nature. 

Having  €kus  decorated  the  three  principal  apart- 
ments in  the  Vatk»n,  Raffaelle  turned  his  attention 
to  the  embellishment  of  the  lo^gie  (the  galleries 
of  the  Vatican  palace  connecting  the  rooms)  the 
architecture  of  which  was  begun  by  Bramante  and 
finished  by  Rafiaelle.  These  works  were  chiefly 
executed  from  his  cartoons  by  his  disciples,  Giulio 
Romano,  Gio.  Francesco  Penni,  Pierino  del  Vaga, 
Pellegrino  da  Modena,  Polidoro  da  Caravaggio« 
Giovanni  da  Udine,  &c.  The  space  of  the  present 
article  will  not  even  admit  of  mentioning  all  these 


productions,  of  which  Vasari  says  "  it  is  irapossi 
ble  to  execute  or  conceive  a  more  ejtquisite  work.** 
The  most  important  are  the  thirteen  small  ceilings, 
each  containing  four  subjects  from  sacred  history, 
the  first  of  which,  representing  the  Creation,  was 
painted  by  Rafiaelle  himself,  as  a  model  to  be  fol- 
lowed by  his  scholars,  and  the  whole  were  re- 
touched and  harmonized  by  Rafiaelle,  according  to 
his  usual  custom.  This  series  of  subjects  ban 
been  frequently  engraved,  and  is  generally  denomi- 
nated Rafiaelle's  ^ble.  He  designed  the  famous 
cartoons  for  the  tapestries  of  the  papal  chapel,  rep- 
resenting the  principal  subjects  of  the  Evangelists 
and  the  Acts  of  the  Apostles.  The  tapestries 
were  wrought  in  Flanders,  and  afterwards  annn- 
ally  exhibited  in  the  Vatican,  on  the  festival  of 
Corpus  Domini,  but  have  lately  been  dispersed. 
The  cartoons,  regarded  as  one  of  the  most  exalted 
monuments  of  art,  were  purchased  in  Flanders  by 
Charles  I.,  at  the  recommendation  of  Rubens,  and 
are  now  in  Hampton  Court 

The  immense  works  in  the  Vatican  did  not  pre- 
vent Rafiaelle  from  engaging  in  numerous  other 
undertakings,  to  satisfy  the  desire  of  individuals 
to  possess  his  works.  He  decorated  the  palace  of 
Agostino  Chigi,  now  the  Farnesina,  with  admira- 
ble frescos,  representing  the  Triumph  of  Galatea, 
and  a  series  of  pictures  of  the  Loves  of  Cupid  and 
Psyche,  their  Marriage,  and  the  Assembly  of  the 
Gods ;  the  first  was  painted  by  himself^  and  the 
others  by  his  scholars  from  his  cartoons.  These 
pictures  were  treated  with  such  admirable  taste 
and  learning,  that  they  may  be  compared  to  the 
best  works  of  antiquity. 

Of  his  pictures  in  oil.  the  following  are  the  most 
remarkable :  St  Cecilia,  formerly  in  the  church  of 
S.  Giovanni  in  Monte  at  Bologna,  now  in  the  Lou- 
vre ;  La  Madonna  Pesce ;  the  Holy  Family,  called 
La  Perla;  Christ  bearing  his  Cross,  called  La 
Spasimode  Sicilia — an  inimitable  performance.  The 
three  last  are  in  the  £scurial.  Christ  in  glory,  sur- 
rounded by  Saints,  called  I  cinque  Santi,  in  which 
he  introduced  his  own  portrait.  The  Portrait  of 
Julius  II.,  in  the  Palazzo  Pitti  at  Florence,  now  at 
Munich.  The  Portrait  of  Leo  X.,  at  Paris.  The 
Madonna  del  la  S^^iola,  in  the  Florentine  Gallery. 
The  Madonna  di  San  Sisto.  at  Dresden ;  and  many 
other  Holy  Families  and  devotional  subjects  for 
churches  and  individuals,  as  well  as  portraits. 

We  come  now  to  the  last  great  work  and  mas- 
ter-piece of  Rafiaelle.  the  Transfiguration.  It  has 
already  been  stated  in  the  Life  of  Fr&  Sebastiano 
del  Pionibo,  that  Michael  Angelo,  finding  he  could 
not  successfully  compete  with  Rafiaelle,  called  in 
the  assistance  of  that  admirable  colorist,  and  fur- 
nished him  with  designs  for  his  most  considendde 
works,  hoping  thereby  to  raise  a  rival  to  Raffaelle, 
who  should  drive  him  from  the  field,  or  at  least, 
share  with  him  the  public  favor ;  and  that  when 
the  Cardinal  de'  Medici  commissioned  Raffaelle  to 
paint  the  Transfiguration^  he  also  commissiooed 
del  Piombo  to  paint  an  altar-piece  of  the  Resurrec- 
tion of  Lazarus,  of  the  same  size,  for  the  cathedral 
of  Narbonne ;  that  Buonarotti,  to  enable  del  Piom- 
bo to  enter  the  lists  with  greater  prospects  of  suc- 
cess, furnished  him  with  the  design ;  that  this  ri- 
valship  ended  in  a  public  e.xh.bition  of  their  works, 
and  that  the  palm  of  victory  was  awarded  to  Raf- 
faelle, over  his  united  competitors.  See  del  Piombo. 
This  sublime  composition  represents  the  mys- 
tery of  Christ's  Transfiguration  on  Mount  Tabor. 
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At  the  foot  of  the  Moant  is  asBembled  a  malU- 
tude.  among  whom  are  the  Disciples  of  our  Lord, 
endeavoring  in  vam  to  relieve  a  youth  from  the 
dominion  of  an  eril  spirit.  The  yarious  emotions 
of  human  doubt,  anxiety,  and  pity,  exhibited  in 
the  different  figures,  present  one  of  the  most  pa- 
thetic incident's  ever  conceived ;  yet  this  part  of 
the  composition  does  not  fix  the  attention  so  much 
as  the  principal  figure  on  the  summit  of  the  moun- 
tain. There  Christ  appears  elevated  in  the  sir, 
surrounded  with  a  celestial  radiance,  between  Mo- 
ses and  Elias.  while  the  three  farored  Apostles  are 
kneeling  in  devout  astonishment  on  the  ground. 
The  head  and  attitude  of  the  Saviour  are  distin- 
guished by  a  divine  majesty  and  sublimity,  that 
18  indescribable.  This  immortal  production  is  gen- 
erally considered  the  master-piece  of  Raffaelle. 
*  This  is  a  picture,'  says  Mengs,  ^  that  combines 
more  excellencies  than  any  of  the  former  works 
of  Raffaelle.  The  expression  is  more  elevated,  and 
more  refined,  the  chiaro-scuro  more  correct,  the 
perspective  better  understood,  the  pencilling  finer, 
and  there  is  greater  variety  in  the  drapery,  more 
grace  in  the  heads,  and  more  grandeur  in  the 
style.'  With  this  incomparable  work  ceased  the 
labors  and  the  life  of  Raffaelle;  he  did  not  live  to 
entirely  complete  it,  and  the  few  remaining  parts 
were  finished  by  his  scholar  Qiulio  Romano. 
While  engaged  upon  it,  he  was  seized  with  a  fe- 
ver, of  which  he  died  on  his  birth-day,  GJood  Fri- 
day, April  7th,  1520,  i^  37  years.  His  body 
lay  in  state  in  the  chamber  where  he  had  been 
accustomed  to  paint,  and  near  the  bier  was  placed 
the  noble  picture  of  the  Transfiguration.  The 
throngs  who  came  to  pay  their  respects  to  the 
illustrious  artist  were  deeply  affected ;  there  was 
not  an  artist  in  Rome  but  was  moved  to  tears  by 
the  sight,  and  his  death  was  deplored  throughout 
Italy  as  a  national  calamity.  The  gentleness  of 
his  nature,  more  than  his  extraordinary  talents, 
had  endeared  him  to  every  heart.  Respectful  to 
the  memory  of  Perugino,  and  grateful  for  the  in- 
structions he  had  received  from  him,  he  exerted  all 
hk  influence  with  the  Pope,  that  the  works  of  his 
master  in  one  of  the  ceilings  of  the  Vatican  might 
be  spared,  when  the  other  paintings  were  destroyed 
to  make  room  for  his  own  embellishments.  Just 
and  generous  to  his  ootemporaries,  though  not  ig- 
norant of  their  intrigues,  he  thanked  God,  that  he 
had  been  born  in  the  days  of  Buonarotti.  Gra- 
cious towards  his  pupils,  he  loved  and  instruct- 
ed them  as  his  own  sons;  courteous  even  to 
strangers,  he  cheerfully  extended  his  advice  to 
all  who  asked  it,  and  in  order  to  make  designs 
for  others,  or  to  direct  them  in  their  studies,  he 
had  been  known  to  neglect  his  own  works,  rather 
than  refuse  them  his  assistance.  The  funeral  cere- 
mony was  performed  with  great  pomp,  and  his  re- 
mains were  interred  in  the  church  of  the  Rotonda. 
otherwise  called  the  Pantheon.  The  Cardinal 
Bembo,  at  the  desire  of  the  Pope,  wrote  the  epi- 
taph, which  is  now  inscribed  on  his  tomb.  All  co- 
temporary  writers  unite  in  describing  Raffaelle  as 
amiable,  modest,  kind,  and  obliging ;  equally  re- 
spected and  beloved  by  the  high  and  the  lowly.  His 
beauty  of  person  and  noble  countenance,  inspired 
confidence  and  prepossessed  the  beholder  in  his  fa- 
vor at  first  sight  He  never  married,  though  by 
no  means  averse  to  female  society.  The  Cardinal 
da  Bibiena  offered  him  his  niece,  which  high  al- 
liance he  is  said  to  have  declined  because  the  hon- 


ors of  the  purple  were  held  out  to  him  by  the  Pope, 
who  favored  hirti  greatly,  and  made  him  groom  ot 
his  chamber.  Early  in  life  he  became  attached  to  a 
young  woman,  the  daughter  of  a  baker  at  Rome 
called  by  way  of  distinction.  La  Bella  Fornarina, 
to  whom  he  was  solely  and  constantly  attached, 
and  he  left  her  in  his  will  sufiicient  for  an  inde- 
pendent maintenance.  The  rest  of  his  property 
ne  bequeathed  to  a  relative  in  Urbino,  and  to  his 
fevorite  scholars,  Giulio  Romano  and  Gio.  Fran- 
cesco Penni. 

It  said  that  Raffaelle  executed  some  statues 
with  his  own  hand,  though  only  one  is  mentioned 
with  certainty,  the  statue  of  a  child,  in  the  poss- 
ession of  Giulio  Romano^  In  the  Chigi  chapel,  in 
the  church  of  S.  Maria  del  Popolo,  is  a  marble 
statue  of  the  prophet  Jonah,  executed  from  a  mod- 
el by  Raffaelle  under  his  direction,  by  Lorenzetto. 
Raffaelle  studied  Architecture  under  Bramante,  and 
accompanied  Leo  X.  to  Florence.  Among  his  prin- 
cipal works  in  that  city,  is  the  facade  of  S.  Lo- 
renzo, of  two  orders,  and  the  Palazzo  Ugoocioni, 
now  Pandolfini,  of  two  stories,  the  windows  deo- 
orated  with  columns,  supporting  entablatures,  with 
alternate  triangular  and  circular  pediments.  At 
Rome  he  erected  the  stables  of  Agostino  Cbigi^  in 
the  Strada  Lungara.  near  the  Famese  palace.  The 
first  story  has  small  double  Doric  pilasters,  with 
an  architrave  of  three  faces,  a  plain  frieze,  and  a 
cornice  entire ;  the  second  fioor  has  the  same  num- 
ber of  Corinthian  pilasters.  Near  the  church  of 
S.  Andrea  della  Valle,  he  built  the  Palazzo  Caf- 
farelli,  now  Stoppani,  with  a  beautiful  rustic  base- 
ment, and  over  it  an  order  of  double  Doric  columns, 
between  which  are  the  windows,  each  with  its  bal- 
ustrade of  stone.  After  the  death  of  Bramante, 
Raffaelle  was  appointed  architect  of  St.  Peter's 
and  made  a  design  for  that  edifice,  in  the  form  of 
a  Latin  cross,  with  three  naves.  Milizia  criticiseb 
it  as  deficient  in  grandeur.  Among  his  other  ar- 
chitectural works  were  the  designs  for  the  Vatican 
nrdens ;  his  admirable  drawings  of  the  ancient 
Koman  edifices  have  already  been  mentioned,  with 
Vasari's  high  commendation.  Marc'  Antonio  Rai- 
mondi  engraved  many  of  Raffaelle's  designs,  who 
assisted  him  with  his  counsel,  and  is  said  to  have 
etched  the  outlines  of  several  of  his  plates.  He 
was  also  a  poet^  and  there  is  an  affecting  sonnet 
written  by  him,  only  a  day  or  two  before  his  death, 
in  which  he  compares  himself  to  a  sinking  vessel 
abandoned  by  her  crew. 

When  weconsider  the  number  of  Raffaelle's  paint- 
ings, the  multitude  of  his  designs,  to  which  he  de- 
voted so  much  study,  as  is  shown  in  his  numer- 
ous sketdies  of  Madonnas  and  Holy  Families,  &o., 
and  espcdally  his  great  works  in  the  Vatk^n,  in 
which,  in  many  cases,  he  drew  all  the  figures  naked,, 
in  order  the  better  to  adapt  the  drapery  and  its 
folds  to  their  respective  attitudes;  and  further, 
his  supervision  of  the  building  of  St  Peter's  church, 
his  admeasurements  of  the  ancient  edifices  of  Rome 
with  exact  drawings  and  descriptions,  the  prepa- 
ratfon  of  designs  for  various  churches  and  palaces. 
wiCh  several  collateral  tasks,  it  seems  incredible 
even  a  long  life  were  sufficient  for  their  executfon  ; 
and  when  we  further  reflect  that  he  accomplished 
all  this  at  an  age,  when  most  men  only  begin  to 
distinguish  themselves,  we  are  struck  with  aston- 
ishment at  the  wonderful  fecundity  of  his  genius 
Raffaelle  possessed  in  a  high  degree  all  those  qual 
ities  necessary  to  constitute  a  preeminent  painter, 
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and  is  universally  acknowledged  to  deserre  the 
place  of  supremacy.  Volumes  on  volumes  of  de- 
scriptions and  criticisms  have  heen  written  on 
his  works,  but  the  author  has  nowhere  read  a 
more  learned,  judicious,  and  impartial  critique  than 
that  of  Lanzi,  find  for  this  reason,  notwithstanding 
the  great  length  of  this  article,  he  cannot  forbear 
inserting  it  at  length : , 

^'  Raffaello  is  by  common  consent  placed  at  the 
head  of  his  art ;  not  because  he  excelled  all  others 
in  every  department  of  painting,  but  because  no 
other  artist  has  ever  possessed  the  various  parts 
of  the  art  united  in  so  high  a  degree.  Lazzarini 
even  asserts  that  he  was  guilty  of  errors,  and  that 
he  is  only  the  first,  because  he  did  not  cqmmit  so 
many  as  others.  He  ought,  however,  to  have  al- 
lowed, that  his  defects  would  have  been  excel- 
lencies in  any  other  artist,  being  nothing  more  in 
him  than  the  neglect  of  that  high  degree  of  pei^ 
feotion  which  he  was  capable  of  attaining.  The 
art.  indeed,  comprehends  so  many  and  sudi  diffi- 
cult parts,  that  no  individual  artist  has  been  alike 
distinguished  in  all;  even  Apelles  was  said  to 
yield  to  Amphion  in  disposition  and  harmony,  to 
Asclepiodorus  in  proportion,  and  to  Protogene<«  in 
application. 

The  style  of  design  of  Raffaello,  as  seen  in  those 
drawings,  divested  of  colors,  which  form  the 
chief  ornaments  of  cabinets,  presents  us,  if  we  may 
use  the  term,  with  the  pure  transcript  of  his  im- 
agination, and  we  stand  in  amaze  at  the  contours, 
grace,  precision,  diligence,  and  genius  which  they 
exhibit  One  of  the  most  admired  of  his  draw- 
ings I  once  saw  in  the  gallery  of  the  duke  of  Mo- 
dena,  a  most  finished  and  superior  specimen,  uni- 
ting in  style  all  the  invention  of  the  best  painters 
of  Greece,  and  the  execution  of  the  first  artists  of 
Italy.  It  has  been  made  a  question  whether  Raf- 
faello did  not  yield  to  Michael  Angelo  in  drawing ; 
and  Mengs  himself  confesses,  that  he  did,  as  far  as 
regards  the  anatomy  of  the  muscles,  and  in  strong 
expression,  in  which  he  considers  Raffaello  to 
have  i mitated  Michael  Angel o.  But  we  need  not  say 
with  Vasari,  that,  in  order  to  prove  that  he  under- 
stood the  naked  figure  as  well  as  Michael  Angelo, 
he  appropriated  to  himself  the  designs  of  that 
great  master.  On  the  contrary,  in  the  figures  of 
the  two  yotiths  in  the  Incendio  di  Borgo,  criticised 
by  Vasari.  one  of  whom  is  in  the  act  of  leaping 
from  a  wall  to  escape  the  flames,  and  the  other  is 
fleeing  with  his  father  on  his  shoulders,  he  not  only 
proved  that  he  had  a  perfect  knowledge  of  the  ac- 
^n  of  the  muscles  and  the  anatomy  requisite  for 
a  painter,  but  prescribed  the  occasion  when  this 
style  might  be  used  without  impropriety,  as  in  fig-' 
ures  of  a  robust  form  engaged  in  violent  action. 
He  moreover  commonly  marked  the  principal  parts 
in  the  naked  figtire,  and  indicated  the  others  after 
the  example  of  the  better  ancient  masters,  and 
where  he  wrought  from  his  own  ideas,  his  execu- 
tion was  most  correct. 

In  chasteness  of  design,  Raffaello  was  by  some 
placed  on  a  level  with  the  Greeks,  though  this 
praise  we  must  consider  as  extravagant  Agostino 
Oaracd  commends  him  as  a  model  of  symmetry ; 
and  in  that  respect,  more  than  in  any  other,  he 
approached  the  ancients ;  except,  observes  Mengs, 
in  the  hands,  which  being  rarely  found  perfect  in 
the  ancient  statues,  he  had  not  an  equal  opportu- 
nity of  studying,  and  did  not  therefore  design  them 
so  elegantly  as  the  other  parts.    He  selected  the 


beautiful  from  nature,  and  as  Mariette  observes, 
whose  collection  was  rich  in  bis  designs,  he  copiod 
it  with  all  its  imperfections,  which  he  afterwards 
gradually  corrected  as  he  proceeded  with  his  work. 
Above  all  things,  he  aimed  at  perfecting  the  heads, 
and  from  a  letter  addressed  to  Castiglione  on  the 
Galatea  of  the  Palazzo  Ohigi,  or  of  the  Famesina, 
he  discovers  how  intent  he  was  to  select  the  best 
models  of  nature,  and  to  perfect  them  in  his  own 
mind.*  His  own  Fornarina  assisted  him  in  this 
object.  Her  portrait,  by  Raffaello's  own  hand, 
was  formerly  in  the  Barberini  palace,  and  it  is  re- 
peated in  many  of  his  Madonnas,  in  the  picture  of 
St.  Cecilia,  at  Bologna,  and  in  many  female  beads. 
Critics  have  often  expressed  a  wish  that  these 
heads  had  possessed  a  more  dignified  character, 
and  in  this  respect  he  was,  perhaps,  excelled  by 
Guide  Reni,  and  however  engaging  his  children 
may  be,  those  of  Titian  are  still  more  beautifuL 
His  true  empire  was  in  the  heads  of  his  men,  which 
are  portraits  selected  with  judgment,  and  depicted 
with  a  dignity  nroportioned  to  his  subject  Vasari 
calls  the  air  of^  these  heads  superhuman,  and  calls 
on  us  to  admire  the  expression  of  age  in  the  pat- 
riarchs, simplicity  of  life  in  the  apostles,  con- 
stancy of  faith  in  the  martyrs ;  and  in  Christ  in 
the  Transfiguration,  he  says,  there  is  a  portion  of 
the  divine  essence  itself  transferred  to  his  counten- 
ance, and  made  visible  to  mortal  eyes. 

This  effect  is  the  result  of  that  quality  that  is 
called  expression,  and  which,  in  the  drawing  of 
Raffaello,  has  attracted  more  admiration  of  late 
years  than  formerly.  It  is  remarkable,  that  not 
only  Zuocaro,  who  was  indeed  a  superfi<nal  writer, 
but  that  Vasari,  and  Lomazzo  himself,  so  much 
more  profound  than  either  of  them,  should  not 
have  conferred  on  him  that  praise  which  be  after- 
wards received  from  Algarotti,  Laziarini.  and 
Mengs.  Leonardo  was  the  first,  >8  we  shall  see 
in  the  Milanese  School,  to  le^  the  way  to  delica- 
cy of  expression ;  but  that  roaster,  who  painted  so 
little,  and  with  such  labor,  is  not  to  be  compared 
with  Raffaello,  who  possessed  the  whole  quality  in 
its  fullest  extent  There  is  not  a  movement  of  the 
soul,  there  is  not  a  character  of  passion  known  to 
the  ancients,  and  capable  of  being  expressed  by  art 
that  he  has  not  caught,  expressed,  and  varied,  in  a 
thousand  different  ways,  and  always  within  the 
bounds  of  propriety.  We  have  no  tradition  of  his 
having  frequented  the  public  streets,  like  Da  Vind, 
to  seek  for  subjects  for  his  pencil ;  and  his  numer- 
ous pictures  prove  that  he  could  not  have  devoted 
so  much  time  to  this  study,  whife  his  drawings 
clearly  evince,  that  he  had  not  equal  oocasion  for 
such  assistance.  Nature,  as  I  have  before  remark- 
ed, had  endowed  him  with  an  imagination  which 
transported  his  mind  to  the  scenes  of  the  event, 
either  fabulous  or  remote,  in  which  he  was  engaged, 
and  awoke  in  him  the  very  same  emotions  which 
the  subjects  of  such  a  stor^  must  thems^ves  have 
experienced;  and  this  vivid  conception  as^sted 
him  until  he  had  designed  his  subject  with  that 
distinctness  which  he  had  either  observed  in  other 
countenances,  or  found  in  his  own  mind.  This 
faculty,  seldom  found  in  poets,  and  still  more  rare- 
ly in  painters,  no  one  possessed  in  a  more  eminent 
degree  than  Raffaello.    His  figures  are  passions 

*  Lo  dioo  oon  quest*  oonditlone  ehe  V.  S.  ri  trovaae  «m- 
00  a  far  la  soelta  del  meglio :  ma  eeeendo  eareetU  e  di  b«- 
oni  giudici  e  di  belle  donne.  mi  servo  di  una  oerta  idea  «ka 
mi  viene  in  mente.— Lett.  Pittor.  torn,  i  p.  84. 
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personin?(1 ;  and  loTe.  fear,  hope,  and  desire,  an- 
ger, placability,  humility,  or  pride,  assume  their 
pltces  by  turns,  as  the  subject  changes ;  and  whi,le, 
the  spectator  regards  the  countenaluxs,  the  air, 
and  the  gestures  of  his  figures,  he  forgets  tliat  they 
are  the  work  of  art,  and  is  surprised  to  find  his 
own  feelings  excited,  and  himself  an  actor  in  the 
scene  before  him.    There  is  another  delicacy  of  ex- 

Eression.  and  this  is  the  gradation  of  the  pa5»ions, 
y  which  every  one  perceives  whether  they  are 
in  their  commencement  or  in  their  height  or  in 
their  decline.  He  had  observed  their  shades  of 
difierence  in  the  intercourse  of  life,  and  on  every 
occtsionr  he  knew  how  to  transfer  the  result  of  his 
observations  to  his  canvass.  Even  his  silence  is 
eloquent,  and  in  every  actor  the  smallest  percep- 
tible motion  of  the  eyes,  of  the  nostrils,  of  the 
mouth,  and  of  the  fingers,  corre8ponds  to  the  chief 
movements  of  every  passion ;  the  most  animated  and 
vivid  actions  discover  the  violence  of  the  passion 
that  excites  them ;  and  what  is  more.  th«*y  va»'y  in 
innumerable  degrees,  without  ever  departing  from 
nature,  and  conform  themselves  to  a  diversity  of 
character  without  ever  risking  propriety.  His  he- 
roes possess  the  mein  of  valor;  his  vulgar,  an 
air  of  debasement;  and  that,  which  neither  the 
pen  nor  the  tongue  could  describe,  the  g;eniiis  and 
art  of  Rafikello  would  delineate  with  a  few  strokes 
of  his  pencil.  Number^  have  sought  in  vain  to 
imitate  him ;  his  figures  are  governed  by  a  senti- 
ment of  the  mind,  while  those  of  others,  if  we 
except  Poussin  and  a  very  few  more,  seem  the  im- 
JUKion  of  tragic  actors  from  the  scenes.  This  is 
Raifaello's  chief  excellence;  and  he  may  justly  be 
denominated  the  painter  of  mind.  If  in  this  fac- 
ulty be  included  all  that  is  difficult,  philosophical, 
and  sublime,  who  shall  compete  with  him  in  the 
sovereignty  of  art  1 

Another  quality  which  Raffaello  possessed  in  an 
eminent  degree  was  grace,  a  quality  Which  may  be 
said  to  confer  an  additional  charm  on  beauty  itself 
Apelles.  who  was  supremely  endowed  with  it 
among  the  ancients,  was  so  vain  of  the  po^zsession 
that  he  preferred  it  to  every  other  attribute  of 
art.  Raffaello  rivalled  him  among  the  moderns, 
and  thence  obtained  the  name  of  the  new  Apelles. 
Something  might,  perhaps,  be  ad  vantas:eouslyaddeii 
to  the  forms  of  his  children,  and  other  delicite  figures 
which  he  represented,  but  nothing  can  add  to  their 
gracefulness,  for  if  it  were  attempted  to  be  carried 
further,  it  would  degenerate  into  affectation,  as  we 
find  in  Parmiggiano.  His  Madonnas  enchant  us, 
as  Mengs  observes,  not  because  they  possess  the 
perfect  lineaments  of  the  Medicean  Venus,  or  of 
the  celebrated  daughter  of  Niobe;  but  because 
the  painter  in  their  portraits,  and  in  their  expres- 
sive smiles,  has  personified  modesty,  maternal 
love,  purity  of  mind,  and,  in  a  word,  grace  itself 
Nor  'did  he  impress  this  quality  on  the  counten- 
ance alone,  but  distributed  it  throughout  the  figure 
in  its  attitude,  gesture,  and  action,  and  in  the 
folds  of  the  drapery,  with  a  dexterity  which  may 
be  admired,  but  never  rivalled.  His  freedom  of 
execution  was  a  component  part  of  this  grace, 
which,  indeed,  vanishes  as  soon  as  labor  and  steady 
appear;  for  it  is  with  the  painter  as  with  the  ora- 
tor, in  whom  a  natural  and  spontaneous  eloquence 
delights  us,  while  we  turn  away  with  indifference 
from  an  artificial  and  studied  harangue. 

In  regard  to  the  province  of  color,  Raffaello 
most  yield  the  palm  to  Titian  and  Oorreggio,  al- 


though he  himself  excelled  Michael  Angelo  and  many 
others.  His  frescos  may  rank  with  the  first  works 
of  other  schools  in  that  line :  not  so  his  pictures 
in  oil.  In  the  latter  he  availed  himself  of  the 
sketches'of  Giulio,  which  were  composed  with  a 
degree  of  hardness  and  timidity  ;  and  though  fin- 
ished by  Raffaello,  they  have  frequently  lost  the 
lustre  of  his  last  touch.  This  defect  was  not  im- 
mediately apparent  and  if  ^fiaello's  life  had  been 
prolonged,  he  would  have  been  aware  of  the  in- 
juries his  pictures  received  from  the  la'pse  of  time, 
and  would  not  have  finished  them  in  so  light  a 
manner.  He  is  on  this  account,  more  admired  in 
his  first  subject  in  the  Vatican,  painted  under  Julius 
IT.,  than  in  those  executed  under  Leo  X. ;  for  being 
there  pressed  by  a  multiplicity  of  business,  and  an 
idea  of  the  importance  of  a  grander,  style,  he  be- 
came less  rich  and  firm  in  hia  coloring.  That, 
however,  be  excelled  in  these  respects,  is  evinced 
by  his  porttfdts,  when,  not  having  an  opportunity 
of  displaying  his  invention,  composition,  and  beau- 
tiful style  of  design,  he  appears  ambitious  to  d^tin- 
guish  himself  by  his  coloring.  In  this  respect  his 
two  portraits  of  Julius  11.  are  truly  admirable, 
the  Medicean  and  the  Corsinian :  that  of  Leo  X. 
between  the  two  cardinals ;  and  above  all.  in  the 
opinion  of  an  eminent  judge,  Renfesthein,  that  of 
Bindo  Altoviti,  in  the  possession  of  his  noble  des- 
cendants, at  Florence,  by  many  regarded  as  a  pop- 
trait  of  Raffaello  himself.  The  heads  in  his  Trans- 
figuration are  esteemed  the  most  perfect  he  ever 
painted,  and  Mengs  extols  the  coloriiig  of  them  as 
eminently  beautiful.  If  there  be  any  exception,  it 
is  in  the  complexion  of  the  principal  female,  of  a 
greyish  tint,  as  is  often  the  case  in  his  delicate 
figures ;  in  which  he  is  therefore  considered  to  ex- 
cel less  than  in  the  heads  of  his  men.  Mengs  has 
made  many  exceptions  to  the  chiaro-scuro  of  Raf- 
faello. as  compared  with  that  of  Correggio,  on  which 
connoisseurs  will  form  their  own  decision.  We 
are  told  that  he  disposed  of  it  with  the  aid  of 
models  of  wax ;  and  the  relief  of  his  pictures,  and 
the  beautiful  effect  in  his  Heliodorus,  and  in  the 
Transfiguration,  are  ascribed  to  this  mode  of  prac- 
tice. To  his  perspective,  too,  he  was  most  atten- 
tive. De  Piles  found  in  some  of  his  sketches  the 
<<ca*i6  of  proportion.  It  is  affirmed  by  Algarotti, 
that  he  did  not  attempt  to  foreshorten  his  fieures 
in  ceilings.  But  to  this  opinion  we  may  oppose 
the  example  we  find  in  the  third  arch  of  the  gal- 
lery of  the  Vatican,  where  there  is  a  perspective 
of  small  columns,  says  Taia,  imitated  in  that  man- 
ner. It  is  true,  that  in  his  larger  works  he  avoid- 
ed it ;  and  in  order  to  preserve  the  appearance  of 
nature,  he  represented  his  pictures  as  painted  on  a 
tapestry,  attached  by  means  of  a  running  knot  to 
the  entablature  of  tne  room. 

But  all  the  great  qualities  which  we  have  enu- 
merated would  not  have  procured  for  Raffaello 
such  extraoiHlinary  celebrity,  if  he  had  not  poss- 
essed a  wonderful  felicity  in  the  invention  and 
dispositu>n  of  his  subjects,  indeed  hii^  highest  merit. 
It  may  with  truth  be  said  that,  in  aid  of  this  ob- 
ject, he  availed  himself  of  every  example,  ancient 
and  modem ;  and  that  these  two  requisites  have 
not  since  been  so  united  in  any  other  artist  He 
accomplishes  in  hi  A  pictures  that  which  every  orator 
ought  to  aim  at  in  his  speeches — he  instructs, 
moves,  and  delights  us.  This  is  an  easy  task  to 
a  narrator,  since  he  can  regularly  unfold  to  us  the 
whole  progress  of  an  event    The.  painter,  on  the 


Di'gitized  by 


Google 


RAFF. 


758 


RAFF. 


oontrary,  W  but  the  space  of  a  moment  to  reake 
himself  understood,  and  his  talent  consists  in  de- 
scribing not  only  what  is  passing,  and  what  is 
likely  to  ensue,  but  that  which  has  already  occur- 
red. It  is  here  that  the  genius  of  Rafifaello  tri- 
umphs. He  embraces  the  whole  subject.  From 
a  thousand  circumstances  he  selects  those  alone 
which  can  interest  us ;  he  arranges  the  actors  in 
the  most  ezpressiye  manner ;  he  invents  iht  most 
novel  modes  of  conyeying  much  meaning  by  a  few 
touches;  and  numb^Iess  minute  circumstances, 
all  uniting  in  one  purpose,  render  the  story  not 
only  intelligible,  but  palpable.  Various  writers 
have  adduced  in  example  the  St  Paul  at  Lystra, 
which  fs  to  be  seen  in  '^ne  of  the  tapestries  of  the 
Vatican.  The  artibt  nas  theWb  represented  the 
sacrifice  prepared  for  him  and  St.  Bamaba^  his 
companion,  as  to  two  gods,  for  having  restored  a 
lame  man  to  the  use  of  his  limbs.  The  altar,  the 
attendants,  the  victims,  the  musicians,  and  the  axe, 
sufficiently  indicate  the  intentions  of  the  Lystrians. 
St.  Paul,  who  is  in  the  act  of  tearmg  his  robe,  shews 
that  he  rejects  and  abhors  the  sacrilegious  honors, 
and  is  endeavoring  to  dissuade  the  populace  from 
persistin|^  in  them.  But  all  this  were  vain,  if  it 
had  not  mdicated  the  miracle  which  had  just  hap- 
pened, and  given  rise  to  the  event  Raffael  lo  added 
to  the  group  the  lame  man  restored  to  the  use  of 
his  limbs,  now  easily  recogni-sed  again  by  all  the 
spectators.  He  stands  before  the  apostles  rejoi- 
cing in  his  restoration ;  and  raises  his  hands  in 
transport  towards  his  benefactors,  while  at  his 
feet  lie  the  crutches  which  had  recently  supported 
him,  now  cast  away  as  useless.  This  had  been 
.  sufficient  for  any  other  artist ;  but  Rafifaollo,  who 
wished  to  carry  reality  to  the  utmost  point,  has 
added  a  throng  of  people,  who.  in  their  eager  cu- 
riosity, remove  the  garment  of  the  man,  to  behold 
his  limbs  restored  to  their  former  state.  Raffaello 
abounds  with  examples  like  these,  and  he  may  be 
compared  to  some  of  the  classical  writers,  who 
afford  the  more  matter  for  reflection  the  more  they 
are  studied.  It  is  sufficient  to  have  noticed  in  the 
inventive  powers  of  Raffaello,  those  circumstances 
which  have  been  less  frequently  remarked  ;  the 
movement  of  the  passions,  which  is  entirely  the 
work  of  expression,  the  delight  which  proceeds 
from  Doetical  conceptions,  or  from  graceful  epis- 
odes, may  be  said  to  speak  for  themselves. 

Other  things  might  contribute  to  the  beauty 
of^  his  works,  as  unity,  sublimity,  costume,  and 
erudition;  for  which  it  is  sufficient  to  refer  to 
those  delightful  poetical  pieces,  with  which  he 
adorned  the  gallery  of  Leo  X..  and  which  were 
engraved  by  Lanfranco  and  Badaloechio.  and  are 
called  the  Bible  of  Raffaello.  In  the  Return  of 
Jacob,  who  does  not  immediately  discover,  in  the 
number  and  variety  of  domestic  animals,  the  mul- 
titude of  servants,  and  the  women  atrrying  with 
them  their  children,  a  patriarchal  family  migra- 
ting from  a  long  possessed  abode  into  a  new  ter- 
ritory ?  In  the  Creation  of  the  World,  where  the 
Deity  stretches  out  his  arms,  and  with  one  hand 
cails'^forth  the  Sun,  and  with  the  other  the  Moon,  ' 
do  we  not  see  a  grandeur,  which,  with  the  sim- 
plo<it  expression,  awakes  in  us  the  sublimes t  ideas?  , 
And  in  the  Adoration  of  the  Qolden  Calf,  how  ' 
could  he  better  have  represented  the  idolatrous 
ceremony,  and  its  departure  from  true  religion, 
than  by  depicting  the  people  as  carried  away  by  an  ! 
insane  joy,  and  mad  with  fanaticism  ?    In  point 


of  erudition  it  is  sufficient  to  notice  the  Triumph  cf 
David,  which  Taia  describes  and  com^res  with  the 
ancient  bassi-rilievi,  and  is  inclined  to  belie te  ii*Ai 
there  is  not  anything  in  marble  that  excels  the 
art  and  skill  of  this  picture.  I  am  aware  that  cu 
another  occasion  he  has  not  been  exempt  from 
blame,  as  when  he  r^^peated  the  figure  of  St  Peter 
out  of  prison,  which  hurts  the  unity  of  the  sjub- 
ject;  and  in  assigning  to  Apollo  and  to  the  Muses 
instruments  not  proper  to  antiquity.  Tet  it  is 
the  glory  of  Raffaello  to  have  introduced  into  his 
pictures  numberless  circumstances  unknown  to  his 
predecessors,  and  to  have  left  little  to  be  added  by 
his  successors. 

In  composition  also,  he  is  at  the  head  of  his  art 
In  every  picture  the  principal  figure  is  obvious  to 
the  spectator ;  we  have  no  occasion  to  inquire  for 
it;  the  groups,  divided  by  situation,  are  united  m 
the  principal  action ;  the  contrast  is  not  dictated 
by  affectation,  but  by  truth  and  propriety ;  a  figure 
absorbed  i«  thought,  often  serves  as  a  relief  to 
another  that  acts  and  speaks ;  the  masses  of  light 
and  shade  are  not  arbitrarily  poised,  but  are  in  the 
most  select  imitation  of  nature ;  all  is  art,  but  all 
is  consummate  skill  and  concealment  of  art  The 
School  of  Athens,  as  it  is  called,  in  the  Vatksn,  is 
in  this  respect  among  the  most  wonderful  compo- 
sitions in  the  world.  They  who  succeeded  llaf» 
fitello,  and  followed  other  principles,  have  afforded 
more  pleasure  to  the  eye.  but  have  not  give  such 
8ati.««faction  to  the  mind.  The  compositions  of 
Paul  Veronese  contain  a  greater  numljer  of  figures, 
and  more  decoration ;  Lanfranco  and  the  machin- 
ists introduce  a  powerful  effect  and  a  vigorous  con- 
trast of  light  and  shade :  but  who  would  exchange 
for  such  a  manner  the  chaste  and  dignified  style 
of  Raffaello?  Poussin  alone,  in  the  opinion  of 
Mengs,  obtained  a  superior  mode  of  composition  in 
the  groundwork,  or  economy  of  his  subject;  that 
IS  to  say,  in*the  judicious  selection  of  the  scene  of 
the  event. 

We  have  thus  concisely  stated  the  perfection  to 
which  Raffaello  carried  his  art,  in  the  short  space 
allotted  him.  There  is  not  a  work  in  natnre  or 
art  where  he  has  not  practically  illustrated  his  own 
axiom,  as  handed  down  to  us  by  Federigo  Zuccaro, 
tha.  things  must  be  represented,  not  as  they  are, 
but  as  they  ought  to  be ;  the  country,  the  ele- 
ments, animals,  buildings,  every  age  of  man,  every 
condition  of  life,  every  affection,  all  wereembrac^ 
and  rendered  more  beautiful  by  the  divine  gcnins  of 
Raffaello.  And  if  his  life  had  been  proloiiged  to  a 
more  advanced  period,  without  approaching  the 
term  allowed  to  Titian  or  Michael  Angelo,  who  shall 
say  to  what  height  of  perfection  he  might  not  have 
carried  his  favorite  art  ?  Who  can  divine  his  suc- 
cess in  architecture  and  sculpture,  if  he  had  ap- 
plied himself  to  the  study  of  them,  having  so  won- 
derfully succeeded  in  his  few  attempts  in  those 
branches  of  art? 

Of  his  pictures  a  considerable  number  are  to  be 
found  in  private  collections,  particularly  on  sacred 
subjects,  such  as  the  Madonna  and  Child,  and  other 
compositions  of  the  Holy  Family.  They  are  in 
three  styles  which  we  have  before  described :  the 
Orand  Duke  has  some  specimens  of  each.  The 
most  aomired  is  that  which  is  named  the  Madon- 
na della  Seggiola.*    Of  this  class  of  pictures  it  is 

*  Ther«  are  no  len  than  eight  portraits  of  Jalhis  11.  at- 
tributed to  RaflDMlle.     1.  The  original,  by  BaffaeUe's  owa 
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often  doubted  whether  they  ought  to  be  considered 
Ail  originals  or  copien,  as  some  ot  them  have  been 
three,  6ve,  or  ten  timeft  repeated.  The  Aame  may 
be  said  of  other  cabinet  pictures  by  him.  particu- 
larly the  St  John  in  the  Desert,  which  is  in  the 
Grand  Ducal  gallery  at  Florence,  and  is  found  re- 
peated in  many  collections  both  in  Italy  and  in 
other  countries,  lliis  was  likely  to  happen  in  a 
school  where  the  most  conunon  mode  was  the  fol- 
lowing:— The  subject  was  designed  by  Raffaello, 
the  picture  prepared  by  Giulio.  and  finished  by 
the  mister  so  exoulsitely.  that  one  might  almost 
count  the  b^irs  of  the  head.  When  pictures  were 
thus  finished,  they  were  copied  by  the  scholars  of 
Raffaello,  who  were  very  numerous,  and  of  the 
second  and  third  order;  and  these  were  also  some- 
times retouched  by  Giulio  and  by  Raffaello  him- 
Belt  But  whoever  is  experiencecf  in  the  freedom 
and  delicacy  of  the  chief  of  this  school,  need  not 
fear  oonfoundi ng  his  productions  with  those  of  the 
scholara,  or  Giulio  himself;  who.  besides  having  a 
moi^e  timid  pencil,  made  use  of  a  darker  tint  than 
his  master  was  accustomed  to  do.  T  have  met 
with  an  experienced  person,  who  declared  that  he 
oonld  recognize  the  character  of  Giulio  in  the  dark 
parts  of  the  flesh  tinta  and  in  the  middle  dark  tints, 
not  of  a  leaden  color  as  Raffaello  used,  nor  so  well 
harmonized ;  in  the  greater  quantity  of  light,  and 
in  the  eyes  designed  more  roundly,  which  Raffael- 
lo painted  somewhat  long,  after  the  manner  of 
Pietro  Perugino.*' 

RAFFAELLT.  Francesco,  an  Italian  engraver, 
who  flourished  about  1705.  He  engraved  some 
plates  of  historical  subjects,  after  the  Italian  mas- 
ters. 

RAFF AELLINO.  del  Collb.  This  artist  wss 
a  native  of  Citlit  San  Sepolcro,  born  about  1490, 
He  first  studied  under  RaffacIIe..and  was  employed 
by  him  in  the  Farnesina.  He  afterwards  wrought 
for  Giulio  Romano  in  the  Hall  of  Constantine. 
Hence  he  is  considered  rather  a  scholar  of  Giulio ; 
and,  after  the  death  of  Raffaelle.  he  assisted  him 
in  his  works  at  Rome,  and  in  the  ducal  palace  call- 
ed the  Te,  at  Mantua.  Taia  ascribes  the  History 
of  Moses  in  Horeb.  in  the  Loggia,  to  •  the  bold  pen- 
cil of  Raffaellino  del  Colle."  It  is  very  singular 
that  Vasari  did  not  write  a  separate  life  of  this 
artist ;  he  only  incidentally  mentions  his  name,  in 
several  places,  with  scanty  praise.  Lanzi  says  his 
merit  is  Httle  known  to  the  publia  as  he  painted 
mostly  in  his  native  place,  and  in  the  neighboring 
cities,  where  he  executed  many  fine  works,  and  in- 
structed several  pupils.  At  Chik  S.  Sepolcro.  in 
the  church  of  S.  Rocco.  is  a  spirited  picture  of  the 
Resurrection  of  our  Saviour,  "  who.  full  of  majes- 
ty, regards  4he  soldiers  with  displeasure,  which 
fills  them  with  terror."  The  same  subject  is  re- 
peated in  the  Cathedral,  and  in  the  church  of  the 
Osservanti  is  an  Assumption  of  the  Virgin.    At 

haod,  \a  in  the  Palaaio  Pitt!  nt  Florence,  th«  bmt  of  all ; 
2.  a  Maroely  inferior  one  in  tbo  Tribune  of  the  Florentine 
Gallery ;  3.  one  in  the  English  National  Qallery,  from  the 
Faloonisri  palace  at  Rome ;  4.  a  very  fine  one,  formerly  in 
the  Orleans  Onllery  ;  5.  an  inferior  one  in  the  Cotsini  pal- 
aeeat  Rome  ;  G.  arery  fine  one  in  the  Borghese  Onllery 
at  Rome ;  7.  one  at  Berlin,  from  the  Oiustiniani  Oallery ; 
8.  one  in  the  poweflsion  of  Poont  Torionia  at  Rome.  Most 
of  these  are  doubtless  copies  by  RaflTaelle's  scholars,  some 
of  them  finished  by  himself  The  original  cartoon  is  pre- 
served in  the  Corsini  palace  at  Florence. 


Cittil  di  Castello  is  another  Assumption  of  the  Tir 
giii,beaut:fiilly  designed  and  colored,  and  exqoisitely 
finished,  in  the  church  of  the  Conventuali ;  an  En- 
tombment, at  the  Servi ;  an  altar-piece  full  of 
grace  and  beauty  in  the  church  of  S.  Angelo, 
representing  St.  Michael  and  St.  Sebastian,  whc 
humbly  presents  an  arrow  to  the  infant  Jesus 
with  the  Virgin,  as  a  type  of  his  martyrdom  ; 
and  a  picture  of  the  Virgin,  with  St.  Sebastian, 
St.  Roch.  and  a  canonized  bishop.  Lanzi  says 
the  last  piece,  both  in  the  figures  and  the  land- 
scape, much  resembles  the  manner  of  Raffaelle. 
In  the  sacristy  of  the  Cathedral  at  Urbino,  he 
painted  the  Twelve  Apostles,  in  small  oblong  pic- 
tures ;  they  are  noble  figures,  draped  in  a  grand 
style,  and  finely  colored.  At  Gubbio,  in  the  chap-  ' 
el  of  the  Olivet  monks,  is  a  Nativity  and  two  pie- 
c«»s  from  the  History  of  St.  Benedict,  painte<>  in 
fresco,  which  he  enriched  with  admirable  architec- 
ture, and  introduced  into  them  several  real  por- 
traits, and  a  figure  of  Virtue,  which  Lanzi  savs 
*•  seems  a  sister  of  the  Sibyls  of  Raffaelle."  He 
also  painted  in  the  castle  of  Perugia,  and  in  the 
Imperiale  at  Pesaro«  a  villa  of  the  Duke  of  Urbi- 
no, who  held  his  works  in  high  esteem,  and  pre- 
ferred them  to  those  of  the  two  Dossi.  He  was 
remarkably  modest  and  diffident  of  his  own  abili- 
ties. The  time  of  his  death  is  not  known,  but  one 
of  his  works  atjOitti  San  Sepolcro  is  dated  1546, 
in  his  5Cth  year. 

RAFFAELLINO.  del.    See  del  Garbo,  BaT- 

TALA,  and  MOTTA.  * 

RAFFAELLINO,  da  Reoqio.    See  Rkooio. 

RAGGI,  Pietro  Paolo,  a  painter  born  at  Ge- 
noa, according  to  Katti.  in  1646.  Taa«ii  says  he 
was  a  native  of  Vienfia,  born  about  1650,  and  that 
his  parents  removed  to  Genoa  when  he  was  a  child. 
It  is  not  known  under  whom  he  studied,  but  Lan- 
zi says  he  was  certainly  a  follower  of  the  Caracci, 
hi  his  large  picture  of  St.  Bonaventura  contemplat- 
ing a  crucifix,  in  the  Nunziata  del  Guastato  at 
Genoa.  According  to  Ratti,  who  highly  extols  his 
works,  he  was  of  a  restless  disposition,  irascible, 
and  dissatisfied  with  every  place  he  inhabited. 
This  tniant  disposition  induced  him  to  lead  a  wan- 
dering life,  carried  him  to  Turin,  thence  to  Savo- 
na,  and  back  again  to  Genoa.  He  afterwards  went 
to  Lavagna.  thence  through  Lombardy,  and  lastly 
to  Bergamo.  Some  of  bin  best  works  are  in  the 
churches  at  Bergamo,  amone  which  are  the  Annnn- 
dation  in  S.  liOrenzo,  and  Mary  Magdalene  taken 
up  into  heaven  by  Angels,  in  .*i.  Marta.  hisrhlv 
commended  for  correctness  of  design  and  good  c«>I- 
oring.  He  also  excelled  in  landscapes,  decorated 
with  figures  of  pastoral  and  bacchanalian  subjects, 
in  which  he  sometimes  imitated  the  style  of  Ben- 
edetto Castiglione,  and  at  others  Giulio  Carpioni. 
He  died  at  Bergamo  in  1724. 

RAGOT,  FRAR9018.  a  French  engraver,  born  at 
Bagnolet  in  1641.  He  engraved  some  plates  after 
Charles  le  Brun,  but  chiefly  distinguished  himsell 
by  copying  the  best  prints  engraved  by  Bolswert, 
Pontius,  and  Vosterman.s,  a'*ter  the  works  of  Ru- 
bens and  Vandyek.  He  executed  a  considerable 
number  of  these  copies,  with  such  accuracy  that 
they  have  often  been  mistaken  by  collecioi's  fof 
the  originals.  Nagler  gives  a  list  of  thirty  fom 
of  his  copies. 

RAHART,    Flobent    Delamerb.    a  French 
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painter,  born  at  Bayenx  in  1C30,  and  died  at  Yer- 
aailles  in  1718.  He  is  commended  for  the  excel- 
lence of  his  portraits. 

RAI60LINI,  Francesco.    See  Frahcia. 

RAIM6ACH,  Abraham,  an  eminent  English 
enjn-arer,  bom  at  London  in  1776.  His  father  was 
a  Swiss  who  had  settled  in  London,  and  after  giv- 
ing his  son  a  good  primary  education,  he  appren- 
ticed him  to  J.  Hall  an  engraver.  After  the  expi- 
ration of  his  apprenticeship,  he  entered  the  Royal 
Academy  as  a  student,  and  occupied  his  time  with 
his  studies,  engraving  a  few  plates  for  the  book- 
sellers, and  painting  a  few  mmiatures,  but  soon 
abandoned  the  latter  occupation  and  devoted  him- 
self to  engraving.  His  plates  for  Smirke  and  Fors- 
ter's  illustrated  edition  of  the  Arabian  Nights  es- 
tablished his  reputation  as  an  able  artist.  In  1812 
and  subsequent  years  he  was  employed  by  Sir  Da- 
Tid  Wilkie  to  engrave  many  plate»  after  his  works, 
which  proved  very  profitable  both  to  the  painter 
and  the  engraver.  Among  them  are  the  Village 
Politicians,  the  Rent  Day,  the  Cut  Finger,  the  Er- 
rand Boy.  Distraining  for  Rent,  the  Parish  Beadle, 
and  the  Spanish  Mother  and  Child.  Raimbach  is 
said  never  to  have  employed  an  assistant,  but  per- 
formed the  whole  work  himself.  His  prints  are 
executed  in  a  bold  style,  and  though  deficient  in 
freedom  and  delicacy  of  execution,  especially  in 
the  extremities,  they  faithfully  represent  the  spirit 
and  expression  of  the  original  paintings,  and  were 

T^  popular.  He  died  in  1843. 
# 
RAIMONDL  Marc'  Antonio.  This  eminent 
engraver  was  bom  at  Bologna  in  1487  or  1488.  and 
is  generally  known  in  art  by  the  name  of  Marc' 
Antonio.  He  was  instructed  in  design,  and  in  the 
art  of  working  in  niello,  by  Fjiuicesco  Francia.  and 
next  proceeded  to  engrave  some  of  the  productions 
of  his  master,  the  first  of  which  was  Pyramus  and 
Thisbe,  dated  1502.  At  first  he  imiUted  Andrea 
Mantegna,  and  next  Albert  Durer.  According  to 
Vasari,  while  on  a  visit  to  Venice  in  search  of  im- 
provement, Raimondi  met  with  a  set  of  Durer's 
thirty-six  wooden  cuts  representing  the  Life  and 
Passion  of  our  Saviour,  and,  being  greatly  pleased 
with  them,he  copied  them  on  copper  (sfBxing  the  ci- 
pher of  Durer)  with  such  preasion  that  the  prints 
were  readily  sold  in  Italy  as  originals.  This  de- 
ception reaching  the  ears  of  Durer.  he  went  to  Yen- 
ice,  and  complained  before  the  Senate  of  the  pla- 
giarism and  injustice,  but  could  obtain  no  further 
redress  than  an  order  forbidding  Marc'  Antonio  to 
use  his  monogram  on  any  future  copies  he  might 
make  of  his  works.  Marc'  Antonio  copied  both 
sets  of  Durer's  prints,  representing  the  Life  of 
Christ  and  the  Life  of  the  Virgin  ;  to  the  latter 
he  affixed  the  mark  of  Durer,  but  not  to  the  for- 
mer, therefore  Vasnri  made  a  slight  mistake.  He 
next  proceeded  to  Rome,  where  his  valuable  tal- 
ents immediately  recommended  him  to  the  notice 
of  Raffaelle,  who  employed  him  to  en^rrave  after 
his  designs,  and  is  said  to  have  etched  the  outlines 
on  some  of  the  plates  himself,  to  ensure  greater 
correctness  of  drawing.  It  is  well  known  that 
under  the  instmction  of  Raffaelle  he  acquired 
great  improvement,  and  brought  the  art  to  a  de- 
gree of  perfection  that  has  hardly  been  surpa<«ed. 
This  is  shown  in  the  prints  he  engraved  after  Raf- 
faelle. The  first  was  the  Death  o*  Lucretia, 
which,  though  neatly  executed,  was  somewhat 
(tiff  and  formal ;  the  next  the  Judgment  of  Paris, 


is  executed  in  a  more  bold  and  spirited  manner,  and 
these  were  followed  by  others  exhibiting  markH 
improvement,  until  Raffaelle  himself  was  satiatied 
with  his  performances,  who  is  said  to  have  sent 
some  of  his  prints  to  Albert  Durer,  together  with 
several  of  his  own  drawings,  as  a  most  acceptable 

E resent  to  that  .eminent  artist,  who  had  honored 
im  by  sending  him  his  portrait.  (See  Durer.) 
Lanzi  says  that  ^  Raffaelle  not  only  assisted  Manr 
Antonio  with  his  advice,  but  that  be  might  devote 
his  whole  time  to  engraving,  he  permitted  his  own 
grinder  of  colors.  Baviera.  to  manage  the  ^ress." 
He  was  also  assisted  by  his  two  pupils  Agostino 
Veneziano  and  Marco  da  Ravenna,  who  succeeded 
him  in  the  series  of  engravings  ftx>m  Raffaelle  ; 
which  led  Vasari  to  observe,  in  his  life  of  Marc* 
Antonio,  that  ^'between  himself,  Agostino,  and 
Marco,  nearly  all  Raffaelle's  designs  and  paintings 
had  been  engraved." 

After  the  death  of  RafiBielle  in  1520.  he  was  em 
ployed  by  Giulio  Romano,  to  engrave  after  his  de- 
signs. It  is  said  that  he  was  prevailed  upon  to  en- 
grave a  set  of  indecent  snb^ts,  with  verses  by 
Aretino.  Ihesk^  prints  so  highly  excited  the  in- 
dignation of  Clement  VII.,  that  he  ordered  Marc* 
Antonio  to  be  thrown  into  prison,  and  it  was  with 
great  difilculty  that  Baccio  Bandinelli  and  some  of 
the  cardinals  procured  his  release.  On  recovering 
his  liberty.  Marc'  Antonio,  desirous  of  expressing 
his  obligations  to  Bandinelli.  engraved  his  eelebra-^ 
ted  print  of  the  Martyrdom  of  St  Lawrence,  after 
a  picture  by  that  painter,  on  which  he  exerted  all 
his  powers.  The  Pope,  delighted  at  this  master- 
piece, quickly  forgot  the  offence,  and  took  him  un- 
der his  protection.  He  continued  at  Rome  in  full 
possession  of  public  esteem,  and  favored  with  the 
patronage  of  the  great,  till  the  dreadful  sacking  of 
that  city  by  the  Spaniards  in  1527,  when  he  was 
despoiled  of  all  his  property,  and  obliged  to  flee  to 
Bologna,  where  he  continued  to  practise  his  art 
until  1539.  when  he  engraved  his  last  print,  the 
Battle  of  the  Lapithce.  after  Giulio  Botnano.  He 
is  supposed  to  have  died  about  this  time.  Malva- 
sia  says  he  was  a.(;sas8inated  by  a  Roman  noble- 
man, for  having  engraved  a  second  plate  of  the 
Murder  of  the  Innocents,  after  Raffaelle^  contrary 
to  his  engagements — a  highly  improbable  story. 

Marc'  Antonio  is  justly  regarded  as  one  of  the 
most  extraordinary  engravers  that  have  ever  ap- 
peared. The  purity  of  his  outlines,  the  beautifnl 
character  and  expression  of  the  heads,  and  the  cor- 
rect drawing  of  his  extremities,  establish  his  mer- 
it as  a  perfect  master  in  design.  His  prints  arc 
very  numerous,  and  are  held  in  the  highest  esteem  ; 
but  there  is  a  great  difference  in  the  imprv'ssions, 
owing  to  the  plates  having  passed  through  a  suc- 
cession of  hands,  by  which  means  they  became 
greatly  worn,  and  were  frequently  retouched. 
They  first  passed  into  the  possession  of  TominaM 
Barlacchi.  and  then  successively  to  Antonio  La 
freri,  Nicholas  van  Aelst  and  lastly  Rossi  or  de  Ru- 
beis,  at  which  time  they  were  almost  worn  out 
The  best  impressions  are  those  without  the  name 
of  any  publisher.  Lanzi  says  **he  somotiniea 
omitted  every  kind  of  mark,  and  every  letter ; 
sometimes  he  adopted  the  little  tablet  of  Manteg- 
na. either  with  or  without  letters.  In  some  en- 
eravings  of  the  Passion  (rather  the  History  of  the 
Virgin)  he  counterfeited  both  the  st3'le  and  mark 
of  Albert  Durer  ;  and  hot  unfreqnently  he  gave 
the  initial  letters  of  bis  own  and  Raffaelle's  name 
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and  that  of  Michael  Angelo,  when  he  en^ra^ed  af- 
ter that  master."  For  a  complete  account  of  the 
works  of  this  artist  the  reader  is  referred  to 
Bartsch's  Peintre  Graveur.  tom.  xiv..  the  whole 
of  which  volume  is  devoted  to  an  account  of  this 
artist,  and  of  his  two  principal  scholars.  Agostino 
Veneziano  and  Marco  da  Ravenna,  with  a  cata- 
logue raisonn^  of  their  works ;  every  known  print 
being  described,  with  all  the  variations.  The  Ba- 
ron Heineken  has  also  given  a  very  complete  cat- 
alogue of  Marc*  Antonio's  prints,  in  his  idea  Gen- 
erale  Wune  ccllection  <Pe9tampe$.  The  following 
is  an  ample  list  of  his  most  esteemed  prints. — 
Some  are  without  any  marks,  but  on  most  of  them 
are  found  one  of  the  fol rowing  monograms  on  the 
little  tablet,  and  occasionally  the  tablet  without 
any  letters : 

PORTRArrs. 

Aretin,  the  poet ;  inscribed  Peirut  Arttinu9  aeceri- 
ffiif9,  (f>c.  A  Man  wrapped  in  %  cloak,  seated  near  a  ta- 
ble, aod  on  the  left  a  pellette  with  colors.  .Mitlvasia  ealls 
ibfe  the  portrait  of  RafaelU.  Charlee  V.  when  yoaog ;  a 
medalliou.     Pope  Clement  VII. ;  do. 

RUBJBCTff  OP  THV  OT.D  AND  ITBW  TKRTAMnCTS. 

Adam  and  Ere ;  after  RafaelU.  This  pr!«t  has  been 
oopted  by  Mr.  Stnitt^  and  is  plaeed  as  the  title  to  the  second 
Tolnme  of  his  Dictionary  of  Engrarers.  Adam  and  Ere 
driven  from  Paradise ;  after  the  painting  by  M.  Angeio^ 
inthe  Sistine  chapel.  Noah  sncriflcing  after  leaving  the 
Ark ;  after  RajfaeUe.  God  appearing  to  Noah  ;  do.  Ood 
appearing  to  Isaac ;  do.  Joseph  and  Potiphar's  wife ;  do. 
Darid  ootting  oflT  the  Head  of  Oo'iah ;  do.  David  taking 
up  the  Head  of  Goliah ;  do. ;  very  scarce.  The  Nativity, 
or  Adoration  of  the  Shepherd.^;  after  Prancia.  The 
Harder  of  the  Innocents  ;  qflcr  RoJfaeUe.  H*j  engraved 
this  sabject  a  second  time,  and  has  added  in  (he  second 
plate,  towardsL  the  right  of  the  print,  a  small  pointed  tree, 
resembling  a  yew  tree,  called  in  Italian  la  fehetta.,  in 
Prench  lafougere  or  le  diicot.  The  latter  is  considered 
the  better' print,  and  it  is  scarce.  The  Holy  Family  ;  the 
Virgin  is  seated,  holding  the  infant  Jeans  on  her  lap,  with 
St  John  before  him,  and  St.  Joseph  appearing  behind  ;  do. 
This  print  ie  usually  called  The  Virgin  with  the  long 
tUigh,  The  Virgin  seated,  with  St  Elizabeth  and  St.  John, 
to  whom  the  Infant  is  giving  the  Benediction.  A  large 
palm  tree  is  eeea  in  the  back-ground,  on  which  account  the 
print  is  known  by  the  appellation  of  TYtc  Virgin  of  the 
Palm  ;  do.  The  Virgin  seated  near  a  cradle,  presenting 
the  infant  Jeris  to  St.  Anne.  Behind  it  is  an  old  woman 
with  her  arras  extended,  as  if  in  admiration;  do.;  called 
The  Virgin  of  the  Cradle.  The  Virgin  seated  on  a  chair, 
embreeing  the  infant  Jesus ;  c(o.  The  ^^irgin  holding  the 
Infimt,  and  reading ;  do.  The  Holy  Family ;  alter  the 
painting  by  M.  Angelo,  in  the  Sistine  chapel.  The  Virgin 
Had  infant  Jesus,  to  whom  Tobit,  accompanied  by  an  An- 
gel, is  presenting  a  fish.  On  the  other  side  is  St.  Joseph 
reading  in  a  book  ;  qfl^  R(ifaelle.  The  Virgin  in  the 
Clonda,  holding  the  infant  Jesus ;  do*  Agostino  Caracci, 
haring  got  possession  of  this  plate,  retouched  it,  and  added 
two  beautiful  heads  of  cherubim.  A  set  of  seventeen  plates 
of  the  Life  of  the  Virgin ;  copied  from  the  wooden  cuts  by 
Albert  Durer,  with  the  monogram  of  that  artist,  and  on 
the  last  plate  the  cipher  of  Marc'  Ant4>nio.  Thirty-six 
plates  of  the  Life  and  Passion  of  our  Saviour ;  copied  in 
imitation  of  the  w{H)den  cuts  by  Albert  Durer^  but  without 
the  mark  of  that  master.  Christ  seated  between  two  col- 
umns, upon  the  steps,  with  the  Virgin  and  Mary  Magda- 
lene ;  qfUr  RaJTaeUe ;  called  Tne  Virgin  with  the  Stepe. 
Mary  jfagdal^ne  at  the  feet  of  Christ,  in  the  house  of  Si- 
mxkk  the  Pharisee ;  do.  The  Last  Sapper ;  do. ;  called  La 
piece  dee  vieda.  The  taking  down  from  the  Cross;  do, 
Ihi  dead  Christ  laid  on  the  Sepulchre,  with  the  Vir- 


gin with  her  arms  extended,  and  in  the  deep^tt  af- 
fliction ;  do.  The  same  composition,  in  which  the  Virgic 
appears  younger,  and  has  one  of  her  arms  naked,  called 
Tht  Virgin  wiVi  the  naked  arm.  The  dead  Christ,  with 
his  head  on  the  knees  of  the  Virgin,  with  the  huly  women 
and  two  of  the  disciples,  with  Niwidemas;  do.  Jesus  Christ 
with  a  glory,  between  the  Virgin  and  St.  John,  and  below, 
St«Paul  and  St.  Catherine ;  do.  This  print  is  called  The 
Pire  Saints.  The  Death  ot  Ananias ;  dd.  Elymas,  the 
Sorcerer,  struck  blind ;  do.  St.  Paal  preaching  at  Athens ; 
do.  (The  three  last  are  the  subjects  of  three  of  the  car- 
toons.) St  Cecilia,  with  Mary  Magdalene,  St.  Paul,  and 
two  other  saints  ;  do.  The  best  impressions  of  this  plate 
hare  a  strong  shadow  on  the  neck  of  St.  Cecilia,  resem- 
bling a  necklace,  on  which  account  it  is  called  Tlu  St.  Ce- 
cilia  with  the  Necklace.  In  the  inferior  impressions  the 
shadow  is  more  feeble.  The  Martyrdom  of  St.  Felicita  ; 
do.  St.  Catherine  holding  the  Palm  of  Martyrdom ;  after 
M^aneia.  St.  Catherine  and  St.  Lucia  i  do.  St.  Martha 
holding  the  Palm  of  Martyrdom ;  elo.  The  Martyrdom 
of  St.  Lawrence ;  called  by  the  Italians  Lagraticola  di  S. 
Lorenzo  ;  after  Baceio  BandinellL  A  set  of  thirteen 
plates  of  Christ  and  the  Apostles ;  after  Rujfuelle. 

HISTORICAL  AKO    OTHXR   SURJSCTS. 

The  four  heroes,  Curtius.  Horatins,  Scipio  Africanus,  and 
Titus  Veepaeian ;  supposed  to  hare  been  among  his  first  at- 
tempts on  copper.  The  books  of  the  Sibyls  put  into  the 
tomb  of  Numa  Pompilius ;  after  Raffaelle.  The  Rape  of 
Helen ;  do.  .£neas  saving  bis  father  Anohises  from  the 
burning  of  Troy,  preceded  by  Ascanius  ;  do.  Venus  ap- 
pearing to  Aneas  in  the  form  of  a  Huntress ;  do.  The 
Death  of  Dido;  do.  The  Death  of  Lucretia;  do.  The 
Battle  of  the  Sabre ;  do.  The  same  subject  was  engraved 
by  Agostino  Venesiano.  called  de  MuHt. 

SUBJECTS  OP  ma  pablb. 
Three  of  the  Angels  of  the  Famesina ;  after  Rafaelfe  i 
representing  Jupiter  caressing  Cupid.  Cupid  and  the  Gra- 
ces, and  Mercury  descending  to  earth  from  Olympus.  *rhe 
Judgment  of  Paris;  do.  Mars,  Venus,  and  Cupid;  aft^r 
Mantegna.  Vulcan,  Venus,  and  Cupid ;  a^fler  RajfaeUe, 
Apollo  resting  on  the  shepherd  Hyacinth,  accompanied  by 
Cupid ;  inscribed  1506  Ae.  19.  The  Triumph  of  Galatea ; 
do.  The  best  impressions  are  without  any  name,  the  wont 
have  the  names  of  Van  Aelst  and  Rossi.  Mount  Parnas- 
sus ;  do.  Hercules  strangling  Anteus ;  after  a  dee>ign  by 
some  attributed  to  RafaelU^  by  others  to  M  Angela.  The 
Battle  of  the  Laptthss;  qfter  OitUio  Romano.  1539.  Pyr- 
amus  and  Thisbe;  qfter  P.  Prancia^  supposed  to  be 
his  firsi  engraving  on  copper.  The  two  Sibyls ;  after  Rqf- 
faelle.  Neptune  rising  from  the  Sea,  to  c»lm  the  tempest 
in  which  JBneas  and  his  companions  were  shipwrecked.  It 
is  surrounded  by  a  border  in  which  are  nine  eompartments, 
containing  subjects  taken  trom  the  iBneid.  The  Pest,  call- 
ed //  Morbetto  ;  after  Rqfaelle, 

RAIMONDO.  a 'Neapolitan  painter,  who  flour- 
ished at  Turin  about  1477.  Lanzi  says  there  is  a 
picture  by  him.  in  several  compartments,  in  the 
church  of  S.  Francesco  di  Chierl,  esteemed  for  the 
lively  expression  of  the  countenances  and  the  ex- 
cellence of  the  coloring,  but  with  much  gilding  in 
the  draperies,  according  to  the  custom  of  the  age. 

RAIMONDO,  Maestro,  an  old  Italian  archi- 
tect, who  was  a  native  of  Monforte,  and  flourished 
about  the  middle  of  the  I2th  century.  He  was 
principa!^y  distinguished  for  rebuilding  the  Cathe- 
dral of  Lugo,  a  strongly  built  edifice*?  white  mar- 
ble, well  worked,  and  supported  on  strong  arches, 
with  three  naves,  and  four  towers  at  the  angles. 
Raimondo  died  before  the  work  was  finished,  and 
was  succeeded  by  his  son.  According  to  Milizia, 
the  Cathedral  was  completed  in  1177. 

RAIN  ALDI,  DoMENico,  a  painter  who  flourish- 
ed at  Rome  about  1665.  According  to  Titi.  he 
was  the  nephew  of  the  celebrated  architect,  Cav. 
Carlo  Rainaldi,  was  patronized  by  the  Pope,  and 
executed  some  works  for  the  churches.  His  name 
is  also  mentioned  in  the  Cruida  diBomct, 
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RATNALDT,  Toloimeo,  an  Italian  architect  was 
the  eldest  son  of  Adriano  R.,  a  painter  and  architect, 
and  is  supposed  by  Milizia  to  have  studied  under  Mi- 
chael Angelo.  He  practised  both  the  ci?il  and 
military  branches  of  the  art,  and  .was  appointed 
architect  to  the  royal  house  and  fortifications  of 
Milan.  He  had  two  sons.  Domizio  and  QioTagni 
Leo,  called  Tdomei,  who  practised  the  same  art 
succeeded  to  the  offices  of  their  father,  and  erected 
a  number  of  edifices  and  fortresses  at  Milan,  in  the 
States,  and  in  the  Valteline. 

RAINALDI.  Gig.  Battista.  a  Roman  archi- 
tect, was  a  younger  brother  of  the  preceding.  He 
erected  a  number  of  edifices  at  Rome,  and  was 
also  employed  in  the  fortifications  at  Ferrara.  and 
the  Ponte  Felice,  at  Borghetto.  He  had  a  son 
named  Domenico,  a  painter  and  architect. 

RAINALDI.  GiROLAMO,  an  Italian  architect.  th.e 
younger  brother  of  the  preceding  artists.was  bom  at 
Rome  in  1570.  He  studied  under  Domenico  Fon- 
tana,  and  gained  the  esteem  of  that  master  by  his 
talents  and  application.  When  Fontana  was  com- 
missioned by  Sixtus  V.  to  design  a  church  at  Mon- 
talto,  being  occupied  with  many  engagements,  he 
entrustefl  it  to  Rainaldi ;  and  the  young  architect 
produced  a  design  of  such  excellence  that  it  was 
accepted  by  the  Pope,  who  ordered  him  to  erect 
the  building.  This  was  the  commencement  of 
Rainaldi's  fortune,  and  he  was  much  employed  un- 
der successive  pontificates.  He  finished  the  Capi- 
tol 5  built  the  gate  of  Fano.  under  Paul  V.,  the 
house  for  the  professor  of  the  Jesuits  at  Rome, 
and  the  Jesuitical  college  of  S.  Lucia  at  Bologna. 
He  was  also  employed  by  the  Duke  of  Parma, 
and  erected  a  palace  in  that  city,  as  well  as  one  in 
Piacenza  and  Modena.  He  constructed  the  bridge 
of  Temi,  over  the  Nera.  of  a  single  arch,  and  well 
proportioned.  Among  the  most  important  works 
of  Rainaldi.  is  the  grand  Palazzo  PamfUi.  in  the 
Piazza  Navona  at  Rome ;  and  the  beautiful  church 
of  the  Padri  Scalzi  at  Caprarola.  He  was  employ- 
ed to  visit  the  Chiane  marshes,  on  accpunt  of  the 
difference  concerning  them  between  the  Grand 
Duke  and  the  Pope.  died  iu  1655,  and  was 

buried  in  S.  Martina. 

RAINALDI.  Carlo,  an  Italian  architect,  born 
at  Rome  in  101 L  He  was  the  son  and  scholar  of 
Girolamo  R.,  and  gained  great  distinction  in  the 
pontificates  of  Innocent  X.  and  Alexander  YII. 
The  former  pope,  after  testing  the  abilities  of 
Rainaldi  by  a  number  of  designs  and  buildings, 
commissioned  him  to  erect  the  church  of  S.  Ag- 
nese  on  the  Piazza  Navona.  which  is  highly  prais- 
ed by  Milizia  for  the  beauty  of  its  design,  in  the 
form  of  a  light,  elegant,  and  well  proportioned 
Greek  cross.  He  designed  and  executed  his  works 
with  rapidity ;  his  ornaments  were  bold,  though 
not  always  correct  especially  in  his  facades  of 
churches.  The  enemies  of  Bernini  having  sugges- 
ted that  his  campanile  over  the  facade  of  St  Pe- 
ter's was  in  danger  of  falling.  Rainaldi  was  named 
head  of  the  Assembly  appointed  to  investigate  the 
affair,  and  used  every  effort  though  unsuccess- 
fully, to  defeat  the  object  of  their  attacks  against 
that  cfelebrated  architect.  He  made  four  designs 
and  models  for  the  piazza  before  St  Peter's ;  one 
of  a  square  figure,  one  circular,  the  third  a  long 
ellipsis,  and  the  fourth  hexagonal.  On  account  of 
the  death  of  Innocent  X.,  they  were  never  execu- 
ted.   Among  his  other  works  were  the  fagadc  of 


Gesu  Maria,  on  the  Corso,  and  of  ^.  Andrei  oflla 
Valle.  the  most  stately  work  in  Rome,  after  8t 
PeteHd ;  two  beautiful  temples  for  Cardinal  Gas- 
taldi ;  the  Sepulchre  of  Clement  IX.,  in  S.  Maria 
Maggiore ;  and  the  Palace  of  the  French  Acade- 
my. Rainaldi  sent  a  number  of  designs  to  Charles 
Emanuel.  Duke  of-  Savoy,  who  honored  him  with 
several  rich  gifts,  and  the  Cross  of  S.  Mauf  izk)  and 
Lazzaro.  He  sent  a  design  for  the  Louvre  to  King 
Louis  XIV.,  who  returned  the  compliment  by 
sending  the  architect  his  own  miniature,  enridied 
with  gems.    He  died  in  1691. 

RAINIERI,  Franck5?co,  called  Lo  Schitcvo- 
GLiA.  a  painter  bom  at  Mantua  about  1680.  He 
studied  under  Giovanrii  Canti.  and  adopted  his 
style  and  subjects.  Lanzi  says  he  was  equally  dis- 
tinguished for  his  landscapes  and  battle-piecea  and 
surpassed  h*8  master  in  design,  though  inferiar  to 
him  n  colorfisg.     He  ''^  in  175». 

RaJJT,  John  de,  a  i>utch  engraver,  bom  about 
1680.  He  studied  under  Romeyn  de  Hooghe, 
whom  he  surpassed  in  freedom  and  correctness  of 
design.  He  was  employed  chicfiy  by  the  book- 
sellers, and  his  prints  are  numerous  in  the  Dotdi 
publications  of  his  day.  He  also  engraved  some 
portraits  in  mezzotinto.  among  which  is  one  of 
Christian  V.  of  Denmark. 

RAMA.  Camillo,  a  pahiter  bom  at  Bresda, 
who  fiourished  about  1622.  According  to  Orlandi, 
he  studied  under  the  younger  Palma,  and  followed 
his  style.  He  executed  several  works  for  tha 
churches,  convents,  and  public  edifices  of  his  na- 
tive city,  highly  commended  by  the  author  above 
cited,  though  Lanzi  does  not  deem  them  worthy 
of  more  than  a  passing  notice. 

RAMAZZANL  Ercole.  a  painter  bora  at  Roc- 
cacontrada.  in  the  Roman  terntory.  According  to 
Lanzi.  he  studied  under  Pietro  rerugino  and  af- 
terwards under  Raffaelle.  He  executed  some  works 
for  the  churches  in  his  native  place  and  in  its  vk^in- 
ity,  which,  in  the  Antichitd  Picene.  are  commend- 
ed for  their  beautiful  style  of  coloring,  charming 
invention,  and  a  manner  approaching  to  Baroocio. 
He  was  living  in  1588. 

RAMBALDI,  Carlo,  a  painter  bora  at  Bologna 
in  1080.  He  studied  under  Domenico  Viani.  and 
adopted  his  style.  He  painted  history  with  con- 
siderable reputatwn,  and  executed  several  works 
for  the  churches  at  Bologna,  among  which  the 
principal  are  the  Death  of  St.  Joseph,  in  S.  Gre- 
gorio,  the  Visitation  of  the  Virgin,  in  S.  Giuseppe^ 
and  St.  Francis  Xavier,  in  S.  Lucia.  He  also  paint- 
ed many  pictures  for  the  collections.  Lanzi  says 
that  his  pictures,  especially  his  half-length  figures, 
are  found  in  the  select  galleries  at  Bologna ;  and 
there  are  a  few  of  his  historical  pictures  in  tb« 
royal  collection  at  Turin.    He  died  in  ITKT. 

RAMBERG,  John  Henry,  a  German  painter 
and  engraver,  bom  at  Hanover  in  1763.  He  went 
early  in  life  to  England!  and  studied  with  Sb 
Joshua  Reynolds,  under  whom  he  showed  great  tal- 
ents and  made  rapid  progress.  He  acquired  distinc- 
tion, was  patronized  by  the  Royal  Family,  painted 
for  the  Prince  of  Wales  at  Carlton  House,  and  was 
elected  a  royal  academician.  He  afterwards  made 
the  tour  of  France.  Italy.  Germany,  and  Holland, 
and  finally  settled  in  his  native  city,  where  he 
practised  his  profession  with  distinction,  and  was 
chosen  profes<''.>r  of  painting  in  the  Academy.    He 
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painted  both  hifttoiy  and  portraits,  and  was  em- 
ployed bj  Boydell  in  painting  for  his  Shakspeare 
gallerv.  He  also  engraved  some  prints  from  his 
o^rn  designs  in  aquatint,  and  in  the  chalk  manner. 
Ue  died  at  Hanover  in  1840. 

RAMELLF.  Padrb  Felice,  a  painter  bom  at 
Asti.  in  Piedmont,  in  1606.  He  first  studied  un- 
der the  Padre  Abate  Danese  Rho,  but  finished  his 
studies  at  Rome,  where  he  took  priestly  orders, 
and  was  made  one  of  the  canons  of  the  church  of 
S.  John  of  Lateran.  He  excelled  in  painting  his- 
torical subjects  and  portraits  in  oil,  as  well  as 
miniatures.  He  was  invited  by  the  King  of  Sar- 
dinia to  Turin,  where  he  executed  for  that  mon- 
arch the  portraits,  in  small,  of  the  most  celebrated 
artists,  fVom  the  originals  by  tiiemselves  in  the 
Florentine  gallery.  He  finished  his  pieces  with 
incredible  neatness,  and  gave  to  each  portrait  in 
a  small  compass,  the  dignity  and  truth  of  nature. 
•These  works  are  preserved  in  the  cabinet  of  the 
King  of  Sardinia,  and  among  the  heads,  he  took 
care  to  perpetuate  his  own,  represented  in  the 
habit  of  his  order.  Most  of  his  works  are  in  the 
collections  at  Rome,  where  he  chiefly  resided,  and 
4l«i  in  1740. 

RAMENGHI,  Bartolombo,  sometimes  called 
II  or  DA  Bagnacavallo.  and  by  Vasari  II  Bo- 
logna, was  an  eminent  Italian  painter,  born,  ac- 
cording to  Barufialdi,  at  Bagnacavallo,  a  small  vil- 
lage near  Bologna,  in  1484  He  first  studied  under 
Francesco  Francia,  and  next  imitated  the  manner 
of  Girolamo  da  Cotignola,  till  he  went  to  Rome, 
where  he  entered  the  school  of  Raffaelle  and  was 
employed,  among  other  artists,  in  decorating  the 
lo^ie  of  the  Vatican.  He  afterwards  returned 
to  Bologna,  where  he  executed  many  works  for  the 
churches,  emulating  the  manner  of  liaffaelle.  for 
which  reason,  Vasari  and  other  authors  give  him 
less  notice  than  his  talents  and  merits  deserve. 
Lanzi  says^  "in  his  composition  he  most  affected 
Raffaelle.  as  may  be  gathered  from  his  celebrated 
dispute  of  St.  Augustine  at  the  Scopetini,  where 
the  maxims  of  the  school  of  Athens  and  of  other 
copious  and  noble  conceptioas  of  Sanzio  are  ap- 
parent*^  (^V  should  not  Bagnacavallo  retort 
that  Raffaelle  copied  into  his  cartoon  of  Paul  and 
Barnabas  at  Lystra.  the  whole  of  the  ancient  Sac- 
rifice of  Masaocio?)  '^Indeed  in  those  subjects 
treated  by  Sanzio,  Bagnacavallo  contented  himself 
with  being  a  mere  copyist,  declaring  that  it  was 
madness  to  attempt  to  do  better,  and  appearing  to 
follow  the  opinion  of  Vida,  and  other  poets  of  his 
age,  who  inserted  in  their  pages  fragments  of  Vir- 
ffil,  because  they  despaired  of  excelling  them.*' 
Lanzi  says  however,  that  he  was  well  grounded  in 
the  principles  of  art,  and  that  he  conducted  some 
paintings  on  the  strength  of  his  own  invention, 
which  absolve  him  from  the  accusation  of  a  copyist, 
as  at  S.  Michele  in  Bosco.  at  S.  Martino,  and  at  S.  Mar 
ria  Maggiore.  He  also  says  that  he  was  the  fh*st 
to  introduce  a  better  style  at  Bologna,  and  that, 
though  he  had  not  the  depth  of  design  of  Giulio 
Romano  and  Pierino  del  Vaga,  he  nearly  approach- 
ed the  latter,  and  was  perhaps  equal  to  him  in  the 
excellence  of  his  coloring,  while  in  the  graceful 
airs  of  his  heads,  at  least  in  the  boyish  and  infan- 
tile, he  surpassed  him.  It  is  also  well  known 
that  his  works  were  the  admiration  of  Guido,  Al- 
bano,  and  the  Oaracci,  who  at  first  made  them 
their  study  and  models.    He  died  at  Bologna  in 


1542.  The  times  of  his  birth  and  death  are  rari* 
ously  stated,  but  the  above  dates  are  from  authen- 
tic documents. 

RAMENGHI,  Giovanni  Battista.  was  the  son 
of  the  preceding  artist.  According  to  Malvnf«ia,  he 
was  instructed  hv  his  father,  and  was  employed  as 
an  assistant  to  Vasari  in  the  palace  of  the  Chan- 
cery at  Rome^  after  which  he  accompanied  Prima- 
ticcio  to  France,  and  assisted  in  his  works  at  Fon- 
tainbleau.  He  afterwards  returned  to  Bologna, 
where  he  executed  some  excellent  works  for  the 
churches,  and  was  chosen  president  of  the  acad- 
emy in  1575.  The  notice^of  him  are  very  scanty. 
He  died  in  1601.  His  son  Scipione,  was  an  excel- 
lent perspective  and  ornamental  painter,  and  as- 
sisted his  uncle  Bartolomeo,  the  subject  of  the  fol- 
lowing article. 

RAMENGHI,  Bartolomeo,  was  the  cousin  of 
Gio.  Battista  R.,  and  flourished  in  the  latter  part 
of  the  16ih  century.  His  instructor  is  not  men- 
tioned. He  excelled  in  perspective  and  ornamen- 
tal painting,  and  found  much  employment  at  Bo- 
logna. Lanzi  says  he  associated  himself  with  Gio. 
Battista  Cremonini,  and  in  conjfinction  with  that 
artist,  decorated  an  astonishing  number  of  public 
and  private  edifices  at  Bologna,  in  the  neighboring 
cities,  and  at  the  different  courts  of  Lombardy. 
Ramenghi  painted  the  architectural  parts,  and  Cre- 
monini the  histories,  figures,  statues,  and  animals. 
(See  Cremonini.)  He  had  a  son  named  Gio.  Bat- 
tista, also  an  eminent  painter  in  the  same  branch, 
who  flourished  at  Bologna  in  the  first  part  of  the 
17  th  century. 

RAMIREZ,  Geronimo,  a  Spanish  painter,  who 
flourished  at  Seville  in  the  first  part  of  the  17th 
century.  He  studied  under  Juan  de  las  Roelas, 
and  a<)opted  his  style.  There  is  a  fine  picture  b^ 
him,  in  the  hospital  de  la  Sangre,  signea  with  his 
name,  representing  the  Pope  surrounded  by  Car- 
dinals and  other  personages. 

RAMIREZ,  Felipe,  a  Spanish  painter,  who 
flourished  at  Seville  about  1650,  and  was  prob- 
ably a  relative  of  the  preceding.  His  instructor 
is  not  mentioned,  but  according  to  Cean  Bermudez, 
he  was  a  correct  and  skillful  designer  of  the  human 
figure,  as  is  evident  frem  his  picture  of  the  Mar- 
tyrdom of  St.  Stephen.  He  excelled  in  painting 
hunting-pieces,  dead  game.  and»objects  of  still-life, 
which  are  highly  esteemed  in  Spain. 

RAMIREZ.  Josd,  a  Spanish  painter,  born  at 
Valencia,  according  to  Bermudez,  in  1624.  Ha 
studied  under  Geronimo  de  Espinosa.  and  followed 
his  style.  Palomino  commends  some  of  his  best 
works  in  the  convent  of  San  Felipe  Neri,  particu- 
larly a  picture  of  the  Virgin.  Bermudez  says  he 
was  a  learned  ecclesiastic^  and  wrote  the  life  of 
San  Felipe  Neri.  He  died,  according  to  Bermudez, 
in  1692,  and  to  Palomino,  in  1686. 

RAMIREZ,  Juan,  an  eminent  Spanish  portrait 
pamter,  who  flourished  at  Seville  about  1550.  He 
painted  historical  subjects,  in  the  chapel  of  St. 
Christopher,  and  other  places  of  note,  but  his 
works  have  all  perished  except  his  portraits. 

RAMS  AT.  Allan,  a  Scotch  portrait  painter, 
the  son  of  Allan'  Ramsay  the  poet,  was  born  at 
Edinburg  in  1709.  After  studying  in  London 
with  Mr.  Hyssidge.  a  painter  of  little  note,  he  went 
to  Italj,  where  he  resided  three  years,  chiefly  at 
RomC;  and  studied  successively  under  Solimena 
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and  Itnperiali.  Soon  after  bis  return  to  his  own 
cnuntry  he  settled  at  London,  where  he  met  with 
flattering  encouragement.  By  the  interest  of  Lord 
Bute,  he  was  introduced  to  the  Prince  of  Wales, 
afterwards  George  IIL,  and  painted  his  portrait. 
On  the  death  of  Shakelton  in  17G7.  he  was  ap- 
pointed prindpal  portrait  painter  to  the  King. 
He  painted  several  full-length  portraits  of  George 
IlL.  and  Queen  Charlotte,  as  well  as  others  of  the 
nobility,  and  persons  of  distinction,  some  of  which 
were  engraved.  He  visited  Rome  four  different 
limes,  the  last  in  company  with  his  son,  Major- 
General  Ramsay.  He^ied  soon  after  his  return, 
in  1784  Ramsay's  portraits  are  distinguished  for 
a  calm,  ulacid  dignity,  and  a  faithful  representa- 
tion of  his  subjects,  devoid  of  the  affectation  that 
prevailed  among  his  cotemporaries  in  London.  Al- 
though he  did  not  reach  the  highest  rank  in  his 
profession,  his  works  are  esteemed,  and  he  con- 
tributed to  regenerate  the  art  in  his  country.  He 
was  well  versed  in  literature,  and  Boswell  mentions 
him  as  a  frequenter  of  the  literary  parties  of  Dr. 
Johnson,  who  said  of  him,  **you  will  not  find  a 
man  in  whose  conversation  there  is  more  instruc- 
tion, more  inform&tion,  and  more  elegance,  than  in 
that  of  Ramsay." 

RAN  BERT,  Louis  le,  a  French  painter  and 
sculptor,  born  at  Paris  in  1614.  His  father  was 
keeper  of  sculptures  to  Ring  Louis  XHL,  who  con- 
sented to  act  as  sponsor  to  the  young  artist  He 
studied  painting  in  the  school  of  Vouet.  and  after- 
wards undef  le  Brun.  He  then  entered  the  atelier 
of  the  sculptor  Sarrazin,  and  soon  gained  distinc- 
tion for  the  grace  and  beauty  of  his  figures,  and  his 
facility  of  execution.  As  a  painter,  he  executed 
several  small  portraits  of  Cardinal  Mazarin,  Mare- 
chal  de  la  Meilleraie,  and  others.  His  principal 
work  in  sculpture  was  the  tomb  of  Marquis  Dam- 
pierre.  For  the  park  at  Versailles,  he  executed 
several  statues  of  Nymphs,  Jcc,  and  tor  the  cathe- 
dral at  Blois.  two  bas-reliefs  in  white  marble,  re- 
presenting Memory  and  Medita<tibn.  His  works 
possess  considerable  merit  of  exe#ution  ;  but  they 
want  the  simplicity  of  the  antique.  Le  Ranbert 
died  at  Paris  in  1670. 

RANG,  Jean,  an  eminent  French  portrait  paint- 
er,*born  at  Montpellier  in  1674.  He  went  to  Paris 
and  studied  under  •Hyacinth  Rigaud.  Afler  ao-. 
quiring  distinction,  he  was  invit^  in  1724  to  the 
court  of  Madrid,  where  he  was  appointed  principal 

Sainter  to  the  King,  and  painted  the  portraits  of  the 
ling  and  other  members  of  the  royal  family,  be- 
sides tho$e  of  the  principal  court  personag*Js.  He 
also  pained  the  portraits  of  the  royal  family  of 
Portugal.     He  died  at  Madrid  in  1735. 

RANDA,  Antohio,  a  Bblognese  painter,  who 
first  studied  under  Gui<io,  and  afterwards  with 
Lucio  Massari.  Malvasia  observes  that  there  is 
little  good  to  be  said  of  him,  refenring  to  his  deed 
of  homicide,  originating  in  a  quarrel,  in  which  he 
slew  his  antagonist,  and  was  obliged  to  flee  from 
Bologna.  In  other  respects,  he  ranks  him  among 
the  best  scholars,  first  of  Guido,  and  next  of  Mbs- 
sari,  to  whose  style  he  was  most  attached.  On 
account  of  his  .reputation,  the  Duke  of  Modena 
granted  him  an  asylum  in  his  state,  and  made  him 
his  court  painter  in  1614.  He  executed  many 
works  for  the  Duke,  which  are  highly  commendca 
by  Orlaiifl:  and  was  afterwards  much  employed 
in  painting  for  the  churches  at  Ferrara,  besides 


many  other  places  in  the  Polesine.  He  afterwards 
betook  himself  to  a  cloister,  whieh,  in  the  ey»«  of 
Orlandi  covered  a  multitude  of  sins,  and  doubUesa 
would  have  softened  the  asperity  of  Malvasia,  bad 
he  been  cognizant  of  the  fact.  Lanzi  praises  a 
St.  Cecilia,  that  he  saw  in  a  private  collection,  as  an 
exquisite  production.  There  are  some  of  his  works 
in  the  churches  at  Bologna,  and  particularly  at 
Ferrara,  where  are  two  of  his  best  works. — St  Filip- 
po  Neri,  in  S.  Stefano.  and  a  grand  altar-piece  of 
the  V'irgin  and  Infant,  with  St  Francis,  in  S.  Libe- 
ra.    He  died  in  1650. 

RAN  DON.  John,  an  engraver,  probably  a 
Frenchman,  who  flourished  at  Rome,  from  about 
171U  to  1755.  He  engraved  some  plates  of  an- 
tique and  modem  statues  for  the  collection  pub- 
lished by  Rossi ;  also  several  other  subjects  after 
Passebon, 

RANSONETTE,  Nicolas,  a  French  engraver, 
born  at  Paris  in  1753.  His  instructor  is  not  men- 
tioned, but  he  engraved  some  plates  in  a  neat  styla 
after  his  own  designs  and  those  of  other  masteri^ 
among  whk:h  are  the  following.    He  died  in  1810. 

The  new  Palaif-Royal  at  Paris.  A  View  of  tiia  aew 
Palaoe  of  Jiutioe.  The  Rival  Sednoer  ifrom  hi*  own  <A- 
•ign,  T6«  Lover  Revenged;  <io.  Cupid  and  Pryofaei 
after  RqffaelU.  Italian  Amoaements ;  nfUr  fRi^^eaac 
Diana  of  Poitiers ;  after  L.  PennL  Agnee  Sorel ;  at 
The  Dream  of  Voltaire ;  after  St,  siubin.  Kottradamnt 
showing  Mary  de  Mediois  the  throne  of  the  Bourbons.  Ser* 
oral  plates  of  fabtUous  sul^eots ;  after  Gabritl  deSt^Au' 

RAOUX,  Jban,  a  French  historical  and  por- 
trait painter,  born  at  Montpellier  in  1677.  He 
studied  in  the  school  of  Bon  Boiillongne  at  PariSy 
where  he  made  great  progress,  and  obtamed  the 
grand  prize  of  the  Academy,  which  entitled  him 
to  visit  Italy  with  the  royal  pension.  He  continoed 
at  Home  and  Venice  ten  years,  and  practised  his 
profession  with  credit  in  several  Italian  cities.  On 
his  return  to  Paris  he  acquired  considerable  dis- 
tinction, and  was  admitted  into  the  Academy  in 
1717.  for  his  picture  of  Pygma]k>n  and  Galatea. 
Among  his  principal  works  are  four  pictures  re- 
presenting the  dinerent  ages  of  Man,  painted  for 
the  Prior  of  Vcndome,  Telemachus  in  the  Island 
of  Calypso,  and  a  Sleeping  Venus;  the  two  latter 
have  been  engraved.  He  appears  to  have  devoted 
his  attention  in  France  mostly  to  portraits  and 
fancy  pictures.  It  is  said  that  he  visited  England, 
where  he  was  sometime  employed  by  Sir  Andrew 
Fontaine.     He  died  at  Paris  in  1734. 

RAPHAEL.    See  Rafpaelle. 

RAPHON,  or  RAPHOHN,  Johann,  a  German 
painter  of  whom  little  is  known,  and  about  whom 
consideraUe  curiosity  has  recently  been  excited  by 
the  discovery  of  several  pictures  bearing  his  name. 
He  is  said  to  have  been  a  scholar  of  Albert  Dorer, 
and  to  have  died  in  1528.  There  is  an  altar-piece 
by  him  in  the  Cathedral  of  Halberstadt,  consist- 
ing of  the  Crucifixion,  with  laterals  on  the  inside 
of  folding-doors,  representing  the  Annunciation, 
the  Adoration  of  the  Shepherds,  the  Adoration  of 
the  Magi,  and  the  Presentation.  The  exteriors 
are  decorated  with  figures  of  Saints.  The  compo- 
sition is  somewhat  overcharged,  and  the  beads  are 
distingu'shed  by  energy  and  individuality  of  expres- 
sion rather  than  by  a  manifestation  of  those  inward 
feelings  appropriate  to  the  subjects.  It  is  dated 
1508.  Another  similar  picture  of  a  Crndfixion 
with  laterals,  is  in  the  Library  of  the  Universitj 
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at  Gottingen.  A  third  altar-piece  is  dated  1499, 
and  M.  Ilausmann.  of  Hanover,  possesses  two  wings 
of  a  fourth.  It  is  prdbable  that  more  will  be  dis- 
corered. 

RATHBONE,  Joh^,  an  English  landscape 
painter,  born  in  Cheshire  about  1750.  By  an  as- 
siduous study  of  nature,  he  acquired  distinction  as 
a  painter  of  landscapes,  and  his  pictures  were  fre- 
quently embellished  with  figures  by  Ibbeston, 
Anderson,  and  other  cotemporary  artists.  He  died 
in  1807. 

RATTI.  Gig.  Aoostino,  a  painter  bom  at  Sa- 
Tona  in  1699.  He  went  young  to  Romd.  an^  stud- 
ied fn  the  school  of  Benedetto  Luti,  whose  style 
he  followed.  He  painted  history,  both  in  fresco 
and  in  oil,  but  was  more  eminent  for  his  decora- 
tions of  theatres  with  beautiful  scenes,  and  cabi- 
nets with  lively  caricatures.  He  executed  some 
works  for  the  churches,  among  which  are  an  ad- 
mired picture  of  the  Decollation  of  St.  John  the 
Baptist,  in  the  church  of  S.  Giovanni  at  Savona, 
and  some  frescos  in  the  choir  of  the  church  of  the 
Conventual!  at  Casale  di  Monferrato.  Lanzi  says, 
'*  subjects  of  humor  were  his  forte.  In  these  he 
had  an  e^haustless  fancy,  fertile,  and  ever  creative. 
Nothing  can  be  more  amusing  than  his  masks, 
representing  quarrels,  dances,  and  such  scenes  aa 
form  the  subjects  of  comedy.  Luti  extolled  him 
as  one  of  the  first  artists  in  this  branch,  and  even 
equalled  hirai  to  theOav.  Ghezzi."  Lanzi  also  says 
that  he  engraved  some  plates  after  his  own  designs. 
He  died  at  Crenoa  in  1775. 

RATTI.  Cav  Carlo  Giosgppb,  a  painter,  and 
more  eminent  author,  was  the  son  of  the  preced- 
ing, bom  at  Genoa  about  1735.  His  principal  lit- 
erary works  were,  the  Lives  of  the  Painters,  Sculp- 
tors,* and  Architects  of  Genoa;  the  Life  of  the 
Car.  Raffaello  Mengs ;  and  Historical  Notkses  of 
Correggio  ;  which  last,  in  particular,  brought  down 
upon  him  the  thunders  of  several  writers,  who  ac- 
cused him  of  plagiarism,  and  of  having  endeavored, 
by  a  change  of  style  and  the  addition  of  trifling 
matter,  to  appropriate  to  himself  what  really  be- 
longed to  Mengs.  We  cannot  enter  into  the  sub- 
ject, further  than  to  say  that  Ratti  ably  defended 
hiniself  in  an  anonymous  letter  to  a  friend,  which, 
however,  did  not  satisfy  the  critics,  and  they  car- 
ried the  controversy  to  his  works  as  a  painter,  so 
that  it  is  impossible  to  form  any  correct  estimate 
of  his  abilities.  He  first  studied  with  his  father, 
and  afterwards  with  Mengs,  rather  as  a  friend, 
with  whom  he  lived  in  his  own  house  for  four 
years,  and  who  always  entertained  a  warm  friend- 
ship for  him.  Mengs  proposed  him  as  Director  of 
the  Academy  at  Milan,  and  some  historical  and 
national  pictures  being  required  in  the  royal  pal- 
ace at  Genoa,  Ratti  was  recommended  to  this  hon- 
orable commission  by  both  Mengs  and  Battoni,  and 
he  executed  them  to  the  entire  satisfaction  of  the 
public,  though  his  enemies  could  discover  nothing 
in  them  but  imitation  and  plagiarism.  Ratti  also 
wrote  on  art  at  the  instigation  of  Mengs.  He  ex- 
ecuted many  works  for  th^  churches  at  Genoa. 
Rome,  and  other  places,  and  painted  mnch  for  in- 
dividuals. He  was  knighted  by  Pius  YI.,  made  a 
member  of  the  Academies  of  St.  Luke,  of  Florence, 
and  other  places,  extolled  by  poets  and  men  of  let- 
ters, and  was  offered  the  direction  of  the  Aoademy 
at  Genoa  for  life,  which  honorable  ofSce  he  d^ 
dined.    His  friends  admit  that  he  did  not  hesitate 


to  adopt  from  ancient  or  modem  masters,  when  it 
suited  his  purpose.  Lanzi  says  that  he  was  an  ad- 
mirable copyist,  and  that  Mengs  himself  paid  him 
a  considerable  sum  for  a  copy  of  the  St.  Jerome 
of  Correggio,  probably  one  of  his  earlier  perform- 
ances, which  he  had  made  at  Parma.  He  died  in 
1795. 

RAUCH,  Chrirtiak,  an  eminent  German  sculp- 
tor, born  at  Waldeck  in  1777.  He  acquired  a 
knowledge  of  the  art  at  Berlin,  and  afterwards 
visited  Rome  for  improvement,  in  1805.  In  1811, 
the  King  of  Prussia  invited  him  to  Berlin,  to  exe- 
cute a  mausoleum  at  Charlpttenburg.  in  memory 
of  the  late  queen.  This  splendid  work  was  com- 
pleted in  three  years,  and  is  considered  one  of  the 
finest  productions  of  modern  art.  In  1815,  Ranch 
was  commissioned  by  the  king  to  execute  the  stat- 
ues of  Scharnhorst  and  Btklow.  which  are  now 
standing  in  Berlin,  nearly  opposite  the  King's  pal- 
ace. His  works  are  principally  distinguished  for 
correctness  of  design.  Besides  those  already  men- 
tioned, he  has  executed  many  others,  among  which 
are  the  bronze  cola<!sal  statue  of  Bltieher,  at  Ber- 
lin ;  and  another  of  the  same  general  at  Breslau. 
In  1832,  Rauch  was  Professor  of  Sculpture  in  the 
Academy  of  Fine  Arts  at  Berlin.  It  is  not  ascer- 
tained if  he  is  now  living. 

RAVENET,  SiMOH  Francois,  the  Elder,  a 
French  engraver,  bom  at  Paris  in  1706,  Ihough 
Zani  and  Basan  say  in  1721.  He  studied  under 
Philip  le  Bas,  and  after  acquiring  considerable  rep- 
utation, he  went  to  England,  and  settled  in  Lon- 
don about  1750,  where  he  executed  many  plates 
after  the  Italian  and  French  masters,  which  are 
highly  esteemed.  He  gave  both  color  and  bril- 
liancy to  his  engravings,  and  finished  them  with 
great  neatness  and  precision.  He  died  in  1774. 
The  following  are  among  his  best  prints : 

POBTRAITI. 

George  I.  Oeoree  II. ;  after  Mercier.  Lord  Camden ; 
qfter  Reynolds.  Alexnnder  Pope,  Poet  James  Tbom- 
HHi.  Poet.  David  Hume,  Hwtorian.  Mr.  Garrick  and 
Mi»  Bellamy,  in  Romeo  and  Juliet;  after  B,  Wileon, 

VABIOUI    aUBJKCTI. 

The  Emblem  of  Human  Life ;  after  Titian ;  Croxat 
oolleotion.  Venu«  and  Adonifl ;  offer  P,  Veronese ;  do. 
The  Adoration  of  the  Shepherds ;  after  D  Feti ;  do. 
Painting  and  Design ;  after  Guido.  The  Virgin,  with  the 
infant  Jesus  sleeping;  do.  Charity;  qfler  Carlo  Cigna" 
ni.  The  Arcadian  Shepherds;  after  N.  Povssin,  So- 
pbonisba  receiving  the  Nuptial  Present ;  after  L.  Giordan 
no  The  Death  of  Seneca;  do.  Tobias'  Nuptial  Night; 
after  le  SueUr.  Tobit  anoiatiug  his  Father's  Eyes ;  after 
Ag.  Caracci,  The  Lord  of  the  Vinejrard ;  after  Hem- 
brandt.  The  Prodigal  Son  ;  qfter  Sal.  Rosa.  Phryne 
tempting  Xenocrates ;  do.  The  Return  of  the  Prodigal 
Son ;  ajter  Guereino.  Lucretia  deploring  her  Fate ;  af- 
ter Cazali.  Gunhilda,  Empress  of  Germany,  acquitted 
of  a  charge  of  adultery ;  do. 

RAVENET,  Simon  FRAN9018,  the  Younger,  was 
the  son  of  the  preceding,  bom  in  London  in  1755. 
After  learning  engraving  with  his  father,  he  went 
to  Paris,  and  stndied  painting  for  a  short  time  un- 
der Fran9ois  Boucher.  On  leaving  that  master, 
he  went  to  Italy  and  settled  at  Parma,  where  he 
undertook  the  arduous  enterprise  of  engraving  and 
publishing  plates  from  all  the  works  of  Correggio 
m  that  city,  which  occupied  him  several  years. 
His  prints  are  executed  with  neatness  and  spirit 
He  was  living  in  1813.  The  following  are  by 
i  him: 
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A  iet  of  twehr«  plates  of  the  Cupola  of  the  Cathedral. 
A  set  of  plates  of  the  Dome  of  S.  Giovanni.  The  Madon- 
na della  Scodella.  The  Madonna  della  Scala.  La  Swatia- 
flima  Nontiata.  The  Madonna  Ineoronata.  Christ  bear- 
ing his  Cross.  The  Descent  from  the  Cross.  The  celebra- 
ted St.  Jerome.  The  Martyrdom  of  St.  Plaoido— All  of 
them  a/ler  Corre^gio.  Jupiter  and  Antiope ;  afler  Ra- 
bent.    Theseus  lifting  the  Stone ;  after  N.  Pouasin. 

RAVENNA.  Marco  oa, 
an  eminent  Italian  engraver/ 
*born  at  Ravenna  about  1496. 
His  family  name  was  Dentey  and  Vasari  calls  him 
Marco  da  Ravignano.  The  fame  of  Marc'  Antonio 
Raimondi  drew  many  young  men  to  Rome  to  study 
under  him.  Among  them  the  most  distinguished 
were  Marco  da  Ravenna  and  Agostino  de  Musis, 
called  Veneziano.  both  of  whom  assisted  him  in 
his  works,  and  after  his  death  engraved  many  ad- 
mirable works  by  themselves.  Ravenna  imitated 
with  precision  the  bolder  style  of  engraving  prac- 
tised by  his  master,  but  was  not  equally  success- 
ful when  he  attempted  to  follow  him  in  his  neatest 
and  most  finished  works.  He  handled  the  gra- 
ver with  iQore  freedom  than  his  fellow-student 
Veneziano,  though  inferior  to  him  in  clearness 
and  accuracy.  He  rarely  signed  his  plates  with 
his  name,  mrcus  ravbnas,  sometimes  simply 
with  an  R.,  sometime*;  with  a  monogram  composed 
of  M.  R.,  but  more  frequently  with  one  composed 
of  an  R.  and  an  S.  interlaced  as  above.  This  last 
mark4ias  led  authors  into  a  great  deal  of  contra- 
diction and  confusion,  which  we  cannot  enter 
into,  further  than  to  say  that  some  suppose  there 
were  two  Ravennas.  and  that  those  plates  mark- 
ed R.  or -with  the  monogram  M.  R.,  were  by  Mar- 
co da  Ravenna,  and  those  with  the  monogram  of 
R.  and  an  S.,  were  by  an  artist  variously  called 
Silv^tro,  Simone,  or  Severo  da  Ravenna.  Others 
again  interpret  the  monogram  Raffaelle  Sanzio^ 
placed  on  the  plate  to  denote  that  it  was  taken 
from  a  design  by  that  master ;  but  this  opinion  is 
confuted  by  the  fact  that  he  used  the  same  mark 
on  a  print  of  the  Murder  of  the  Innocents,  after 
Baccio  BandtnelW.  The  prints  in  dispute  are  evi- 
dently by  the  same  hand,  and  the  best  connois- 
seurs interpret  the  mark  Ravenna  ecvlpsit. — 
Those  fond  of  such  discus-sions  are  referred  to  Za- 
ni's  £nciclopedia  Metodica.  parte  prima,  vol.  xvi., 
and  parte  seconda,  vol.  v.,  where  they  will  find  the 
subject  discussed  con  amore ;  and  to  Bartsch's 
Peintre  Graveur.  tom.  xiv.,  who,  with  his  usual 
critical  acumen,  has  examined  all  the  evidence  of 
Zani,  and  plac^  the  subject  in  as  clear  a  light  as 
practicable.  The  time  of  his  death  is  not  known. 
The  following  are  his  principal  prints : 

■AOBBD  SUBJECTS. 

A  set  of  twelve  plates  of  subjects  from  the  Bible ;  after 
the  psiotinflTt  in  the  Vatioan,  from  the  designs  of  /?a/fh- 
elle.  The  Murder  of  the  Innocents ;  after  Baccio  Ban- 
dinelK.  The  Transfiguration  .  after  RafaeUe.  The  Lsst 
Supper ;  do. ;  the  same  is  engraved  by  M.  Antonio.  The 
IToly  Family ;  do. ;  engraved  also  by  Af  Antonio,  called 
The  Virfrin  wUh  the  long  thigh.  The  Virp^  Mary  hold- 
ing the  infant  Jesus,  seated  on  a  pedestal  with  St.  Joseph ; 
after  Pslidoro  da  Caravaggio.  A  set  of  thirteen  plates 
of  Christ  and  the  Apostles ;  after  Raffaelle  ;  the  same 
were  engraved  by  3f  Antonio*  St  liiUohael  discomfiting 
the  BvU  Spirit;  do, 

■UBJBCT6  APTBR  VARIOUS  MASTBB8. 

The  Reinembranoe  of  Death  *>  an  emblematioal  subject,iB 
which  a  figure  of  Death  is  represented  holding  a  book,  sur- 
rounded by  several  emaciated  figures';  q/2er  Baccio  Ban- 
dineUi;  the  same  sulijeot,  with  variations,  was  engraved 


by  Agoatino  VeJienano.  A  Bacchanal  subject,  represent- 
ed  by  children ;  after  GitUio  Romano,  The  Rape  <€ 
Helen ;  after  Rq/faelU,  Venus  quitting  Juno  and  C«m ; 
do.  Two  plates,  the  Interview  between  Scipio  and  Hanni- 
bal, and  the  Victory  of  Scipio  ;  qfUr  Giulio  Romano. 
The  Triumph  of  Galatea ;  after  RaffaeJle ;  engraved  abo 
by  M.  Antonio.  The  Assembly  of  the  Oods ;  do.  Vemv 
on  the  water,  seated  on  a  shell ;  do.  Venus  seated  under 
a  tree,  taking  s  thorn  from  her  foot,  called  The  Vemu 
with  the  Rabbit.  Polyphemus  pursuing  Galatea;  do. 
Galatea  seated  on  a  shell,  flying  from  Polyphemus ;  dc 
Jupiter  and  Antiope ;  without  the  name  of  the  painter 
The  Laoooon,  after  the  antique  statue ;  to  thl^  pUte  he  haf 
aflEbced  his  name  nearly  at  length,  mbcus  mA>  bmas. 

RATESTETN,  Hdbebt  van,  a  Dutch  painter 
of  low  subjects,  bom  at  Dort  in  1647.  Be  po«- 
e^ssed  uncommon  abilities,  and  it  is  regretted  that 
he  had  not  devoted  his  pencil  to  more  worthy  ob- 
jects. His  pictures  generally  represent  the  inte- 
riors of  slaughter  houses,  butcher's  shops,  and  the 
inside  of  the  miserable  habitations  of  boors  and 
villagers,  with  sheep  penned  up,  slaughtering  thoes, 
boys  blowing  up  bladders,  entrails  of  hogs,  baskets 
of  sausages,  interiors  of  kitchens,  with  maids 
scouring  utensils,  Ac.  These  disgustmg  subjects 
he  treated  with  great  address.  His  design  is  cor- 
rect, his  pencil  neat  and  clear,  his  coloring  trans- 
parent,  his  chiaro-scuro  admirable,  and  every  ob- 
ject is  designed  and  touched  with  infinite  nature 
and  effect  His  pictures,  in  point  of  color,  light, 
and  shadow^  are  compared  to  the  admirable  pro- 
ductions of  Albert  Cuyp.  Immerzeel,  diflering 
from  all  others,  si^s  he  was  bom  in  1640.  The 
time  of  his  death  is  not  known. 

RAVESTEYN,  Jt>HH  van.  an  eminent  Dutdi 
portrait  painter,  born  at  the  Hague  alioot  1&^ 
It  is  not  known  by  whom  he  was  instructed,  but 
his  works  evince  extraordinary  merit,  and  he  is 
said  not  to  have  been  surpassed  tn  his  particular 
branch  by  any  of  his  co temporaries,  with  the  ex- 
ception of  Rubens  and  Vandyck.  He  had  an  ex- 
cellent knowledge  of  the  palette,  his  lights  and 
shadows  are  judiciously  distributed,  his  coloring 
is  clear  and  harmonious,  and  his  touch  broad  vm 
firm.  Besides  the  portraits  of  many  distinguished 
persons,  which  may  be  found  in  the  private  collec- 
tions or  Holland,  he  painted  several  large  pic- 
tures, among  which  is  a  grand  picture  fifteen  feet 
long,  with  twenty-six  portraits  of  life-size,  in  the 
Banqueting  Hall  at  the  Hague,  representing  the 
magistrates  of  that  city  seated  at  a  table.  The 
figures  are  correctly  drawn,  admirably  grouped, 
and  the  accessories  are  painted  with  great  spirit 
and  effect ;  the  heads  are  full  of  dignity  and  ex- 
pression, and  the  whole  exhibits  an  appearance  of 
truth  and  nature  seldom  surpassed ;  it  is  date^ 
1618.  Another  fine  picture  by  him  is  in  the  Hall 
of  the  Society  of  Archers  at  the  Hague,  represent- 
ing the  officers  and  principal  raemb^  of  the  So- 
ciety. In  the  Town  House  is  another,  of  the  B«r- 
gomasters,  in  their  robes  of  office,  dated  J  636. 
The  time  of  his  birth  and  death  is  variously  sta- 
ted. Honbraken  says  he  was  bora  in .  1580,  and 
died  in  1649 ;  Immenseel,  in  1572,  and  died  in 
1657.  He  was  at  the  ^head  of  the  forty-eight  art- 
ists who,  in  1655,  presented  a  petition  to  be  sepa- 
rated as  a  society  from  the  company  of  house  paint- 
ers, at  the  Hague. 

RAVESTEYN.  Arnoi.o  van,  was  the  son  of 
John  ymxi  R.,  bom  at  the  Hague  in  1615.  He  was 
instructed  in  the  art  by  his  father,  and  though  he 
did  not  equal  him,  be  was  accounted  one  of  the 
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irrcatcst  portrait  painters  of  his  time.  He  was 
diosen  president  of  the  Society  of  Artists  at  the 
Higae  in  1661.  and  filled  that  ofBce  with  honor 
till  his  death,  in  1676. 

RAVESTEYN,  Nicholas  van,  a  Flemish  paint- 
er, born  at  Bommel  in  1661.  He  was  the  son  of 
Henry  van  Raresteyn,  a  painter  little  known,  who 
intended  him  for  one  of  the  learned  professions, 
and  gave  him  a  clasnical  education,  but  died  be^ 
fore  he  had  completed  his  course  of  study.  Raves- 
teyn  then  turned  his  attention  to  painting,  and  hav- 
ing already  learned  the  rudiments  of  design  fromliis 
father,  he  went  to  the  Hague.and  first  studied  under 
\Vm.  Doudyns  ;  but  his  genius  leading  him  to  por- 
trait painting,  he  became  the  disciple  of  J.  de  Baan, 
who  was  then  in  high  repute.  He  afterwards  set- 
tled in  his  native  place,  where  he  found  abundant 
employment.  In  1694,  he  was  sent  for  to  the 
court  of  Ruilenberg  to  paint  the  princess  of  Wal- 
deck.  after  her  death.  As  no  artist  had  been  able 
to  paint  a  satisfactory  likeness  of  her  while  living, 
Ravesteyn  had  little  hopes  of  accomplishing  it  af- 
ter her  death  ;  yet  he  succeeded  to  the  satisfaction 
of  the  court,  and  returned  home  liberally  reward- 
ed with  his  reputation  greatly  increased.  Al- 
though his  chief  excellence  lay  in  portraits,  he 
painted  history  with  icputation.  For  the  most 
part  he  painted  his  portraits  hisloricaUy,  designed 
his  figures  in  good  taste,  and  obtained  a  striking 
likeness.  He  had  a  free  and  ea.<ty  manner  of  hand- 
Imf^  and  his  coloring  was  clear  and  harmonious.  He 
enjoyed  abundant  patronage,  and  is  said  to  have 
exeraVed  his  pencil  to  the  last  year  of  his  long 
life,  without  showing  any  traces  of  the  weakness 
or  infirmities  of  old  age.  He  died  in  1750,  aged 
89  years. 

RAVI,  Jean,  a  French  architect  and  sculptor, 
who  was  employed  at  Paris,  according  to  Felibien, 
upon  the  church  of  Notre  Dame,  for  twenty-six 
years  and  completed  it  in  1351.  It  is  a  magnifi- 
cent Golhic  edifice,  the  largest  in  France,  beinc 
four  hundred  and  thirteen  feet  long,  one  hundred 
and  fifty-six  wide,  and  one  hundred  and  ninety- 
eight  high.  The  nave  is  eighty  nine  feet  wide,  of 
a  beautiful  elevation,  well  lighted,  and  regularly 
planned.  The  transept  is  of  the  same  width,  and 
equally  beautiful  with  the  nave,  fianked  by  double 
aisles,  leading  to  thirty-five  chapels,  magnificently 
decorated.  The  choir  and  sanctuary  correspond 
in  style  to  the  rest.  Above  the  double  aisles  are 
spacious  and  high  galleries  or  porches,  vaulted 
with  stone.  The  fa9ade  is  flanked  by  two  square 
towers,  two  hundred  and  four  feet  high.  The  whole 
edifice  is  of  stone,  and  is  adorned  with  an  infinite 
variety  of  beautiful  specimens  in  painting  and 
sculpture. 

RAWLINS,  J.,  an  English  engraver  of  little 
note,  who  flourished  about  1760.  He  engraved  a 
few  portraits  and  frontispieces  for  the  booksellers. 

RAVIGLIONE,  oi  Casale,'  a  Piedmontese 
painter  who;  according  to  Orlandi,  was  a  native  of 
Casalmonferrato.  and  flourished  in  the  first  half 
of  the  17th  century.  He  executed  some  works  for 
the  churches  in  his  native  cit^  and  elsewhere. 
I^nzi  considers  *him.  after  Niccolo  Musso,  the 
ablest  artist  Monferrato  has  produced,  although 
bis  name,  his  ag^,  and  his  school  are  unknown. 

RAVIGNANO,  Marco.    See  Maaco  da  Ra- 
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RAYMOND,  Jean,  a  French  engraver,  bom  at 
Paris  about  1695.  Little  is  known  of  him.  IJe 
engraved  some  of  the  plates  for  the  Crozat  collec- 
tion, among  which  are  the  Holy  Family,  after 
^Bqfaelle ;  the  Entombment,  after  Taddeo  Zuc- 
taro  ;  and  the  Miracle  of  the  Manna,  after  Ro- 
mandlL  His  prints  are  executed  with  the  graver, 
in  a  bold,  clear  style,  and  his  drawing  is  tolerably 
correct. 

RAYMOND,  Jbak  Arnaud,  a  French  architect, 
born  at  Toulouse  in  1742.  He  early  manifested 
a  strong  inclination  for  art.  and  was  sent  to  Paris 
at  the  expense  of  the  liberal  M.  de  Puymaurin. 
He  studied  successively  under  Blondel,  Hilaire.  and 
Leroi.  In  1767  he  gained  the  grand  prize,  and  im- 
mediately went  with  the  royal  pension  to  Rome, 
where  he  was  principal Iv  occupied  in  studying  and 
copying  the  ajitique  and  the  works  of  Palladio. 
He  studied  the  writings  of  that  master  with  great 
assiduity,  carefully  examined  and  designed  his  edi- 
fices at  Venice,  Padua,  and  Vicenza.  and  wrote 
many  learned  notices  upon  them.  On  returning  to 
France  in  1775,  he  intended  to  edit  the  works  of 
Palladio,  but  was  anticipated  by  Cameron,  who 
published  an  edition  from  the  designs  of  Lord  Bur- 
lington. Raymond  was  employed  for  three  years, 
soon  after  bis  return  to  France,  at  Montpellier, 
where  he  directed  several  public  works.  He  also 
made  many  admirable  designs,  at  the  request  of 
Joubert,  for  embellishing  Nismes.  and  other  cities 
of  Languedoc,  which  were  approved,  but  were  nev- 
er executed.  In  1784,  Raymond  was  chosen  a 
Royal  Academician,  and  afterwards  a  member  of 
the  French  Institute,  and  the  governmental  Couseil 
des  Batiments.'  He  died  in  1811. 

RAZALI,  Sebastiaro,  a  Bolognese  painter 
who.  according  to  Malvasia,  was  a  pupil  of  the 
Caracci,  and  followed  their  manner.  Little  is 
known  of  him  or  his  works.  Lanzi  commends  his 
picture  of  St.  Benedict  among  the  Thorns,  in  the 
church  of  S.  Michele  in  Bosco  at  Bologna.  Ho 
flourished  in  the  first  part  of  the  17th  century. 

RAZZT,  Cav.  Giovanni  Artonio.  called  II  So- 
dom a.  There  is  a  good  deal  of  dispute  as  to  the 
place  and  time  of  birth,  and  |he  merits  of  this 
artist,  whKh  we  cannot  enter  into  further  than 
to  say  that,  according  to  the  best  authorities,  he 
was  born  at  Vercelli,  in  the  Piedmontese,  in  1479. 
not  at  Vergelle,  a  Sienese  village,  though  he  after- 
wards settled  at  Siena,  and  became  naturalized. 
He  studied  under  Giacomo  dalle  Fonte,  but  he 
formed  his  style  on  that  of  Leonardo  da  Vinci. 
Among  his  earliest  performances  were  a  series  of 
pwtures  at  Monte  Oliveto,  representing  the  his- 
tory of  St  Benedetto,  painted  about  1502.  He 
afterwards  went  to  Rome,  where  his  talei^t  recom- 
mended him  to  the  notice  of  Julius  II.,  who  em- 
ployed him  in  the  Vatican,  where  he  executed 
several  works  which  were  subsequently  defaced  to 
make  way  for  the  frescos  of  Raffaelle,  though  the 
latter  spared  the  grotesques.  He  was  also  em- 
ployed by  Agostino  Chigi  to  decorate  his  palace, 
now  the  Farnesina,  with  frescos  from  the  life  of  Al- 
exander the  Great,  of  which  the  Nuptials  of  Roxana, 
and  the  Suppliant  Family  of  Darius,  are  the  most 
esteemed.  Lanzi  says  of  these  works,  "  they  do 
not  exhibit  the  facility,  grace,  and  the  dignified 
heads  that  characterize  the  style  of  Vinci ;  bet 
they  show  much  of  his  chiaro-scuro,  which  was 
then  much   followed  by  the  Lombards,  and  his 
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perspective  is  cbnspicuous ;  they  also  abounded  in 
gay  images,  little  cupids  with  their  arrows,  and  a 
pomp  that  is  captivating.'' 

The  best  works  of  Raaszi  are  at  Siena,  the  fruit 
of  his  studies  at  Rome,  executed  in  the  full  ma- 
turity of  his  powers.  The  most  celebrated  of 
these  are  the  Adoration  of  the  Ma^,  in  the  church 
of  S.  Agostino.  executed  wholly  m  the  style  of 
da  Vinci ;  the  Flagellation  of  Christ,  at  the  Fran- 
ciscans, preferred  by  many  connoisseurs  to  the 
figures  of  Michael  Angelo ;  and  the  Swoon  of  St. 
Catherine  of  Siena,  in  the  chapel  of  that  saint,  in 
the  church  of  S.  Domenico,  in  which  he  emulated 
the  manner  of  Raffaelle;  and  St.  Sebastian,  now 
in  the  Ducal  gallery,  supposed  to  have  been  copied 
from  an  antique  Torso. 

Razzi.  when  advanced  in  life,  by  some  misfor- 
tune which  happened  to  him  at  Siena,  was  reduced 
to  poverty ;  he  then  sought  employment  at  Pisa,  at 
Vo5  terra,  and  at  Lucca.  The  works  he  painted 
at  these  places,  were  frequently  executed  in  a  hur- 
ried manner,  without  preparatory  study,  and  have 
greatly  tended  to  injure  his  reputation.  Tasari, 
the  great  enemy  of  his  fame,  generally  styles  him 
Mattaccio  (bujfoon),  ascribing  to  chance  or  for- 
tune whatever  he  performed  well,  as  if  his  usual 
style  had  been  that  of  a  bad  painter,  and  judging 
him  from  his  last  works,  when  misfortune,  neces- 
sity, and  advanced  a^  oppressed  him ;  yet  he 
was  so  forgetful  as  incidentally  to  commend  his 
works  in  high  terms  on  several  occasions.  Thus 
in  his  life  of  Mecherino,  he  says  that  '*  Razzi  poss- 
essed the  grand  principles  of  design,"  and  in  an- 
other passage  he  praises  the  brilliant  coloring  h^ 
brought  with  him  out  of  Lombardy.  and  before  no- 
ticing the  works  of  his  old  age,  often  prononnced 
the  others  bea^Ufful.,  and  sometimes,  most  beau- 
tiftU,  and  VDonderfid  performances.  It  is  sufficient 
to  observe  that  public  opinion  at  Siena,  ranks 
him  as  one  of  the  ablest  artists  of  that  city, 
and  that  his  best  works  have  received  the  unqual- 
ified approbation  of  both  excellent  writers  and 
critics.  Annibale  Caracci,  in  passing  through  Si- 
ena, observed,  "  Razzi  appears>a  very  eminent  mas- 
ter, of  the  greatest  taste,  and  few  such  pictures 
are  to  be  seen  f  and  Peruzzi  affirmed  of  his  St. 
Catherine,  that  ^^he  had  never  seen  a  swoon  so 
naturally  represented."  Lanzi  says  that,  "the 
airs  and  various  expressions  of  his  heads  are  not 
borrowed  from  any  artist,  and  on  this  account,  he 
seems  to  have  extorted  the  applause  even  of  Ya- 
sari,  and  that  he  selected  his  models  from  among 
the  Sienese,  whose  hea<ls  possess  great  innate  gai- 
ety, openness,  and  spirit."    He  died  in  1554. 

READ.  Cathrrine,  an  English  paintress.  who 
gained  considerable  reputation  for  her  portraits, 
both  in  oil  and  crayons.  Among  her  best  per- 
formances are  mentioned  the  portrait  of  Queen 
Charlotte,  and  Mrs.  Macaulay,  the  historian.  Sev- 
eral of  her  f»  in  tings  have  been  engraved  in  mez- 
zotinto.    She  died  at  an  advanced  age  about  1786. 

READ,  Richard,  an  English  mezzotinto  en- 
graver of  little  note,  who  flourished  about  1780. 
and  executed  a  few  portraits  and  other  subjects. 

REALFONSO.  Tommaso,  a  Neapolitan  painter, 
who,  according  to  Dominici.  was  the  n»ost  celebra- 
ted scholar  of  Andrea  Belvidere.  He  excelled  in 
fainting  still  life,  as  dead  ^ame,  fish,  utensils,  and 
similar  subjects ;  also  fruit,  flowers,  all  kinds  of 
oonfectionery  and  eatables,  all  which  he  painted 


with  great  truth  and  spirit    He  flourished  in  iKe 
latter  part  of  the  17th  century. 

RECCHI,  Giovanni  Paolo,  and  Gio.  Battista, 
two  brothers,  painters  of  Como,  who  flourished 
about  the  middle  of  the  16th  century,  and  perhaps 
later.  They  studied  under  Morazzone,  whose  man- 
ner they  adopted.  They  acquired  considerable 
reputation,  and  were  employed  coiyointly  in  dec- 
orating with  frescos  the  churches  of  their  native 
city,  at  Varese,  and  other  places  in  the  vicinity. 
Gio.  Battista  was  the  mo-t  distinguished,  became 
eminent  beyond  the  etite.  and  was  much  employed 
at  the  court  of  Turin  ;  there  are  some  of  bis  works 
in  the  church  of  S.  Carlo  in  the  latter  city,  placed 
near  those  of  his  master,  which  do  not  suffer  by 
the  proximity.  Lapzi  says,-  **his  style  is  solid 
and  strong,  his  coloring  forcible,  and  in  his  skill 
of  foreshortening  on  ceilings,  he  yields  to  few  ar- 
tists of  his  time.  Pasta,  in  his  Guide  to  Bergamo, 
has  deservedly*  praised  him  on  this  score  when 
speaking  of  his  Santa  Grata,  seen  rising  into  hea- 
ven, a  work,  he  observes,  that  is  admirable  and 
delightful."  There  was  another  Gio.  Baltista  R. 
nephew  of  the  preceding,  who  a.ssisted  him  in  some 
of  the  chambers  of  the  Yeneiia  at  Turin.  The 
elder  Gio.  Battista  R..  inst**ucted  several  pupils  in 
the  art,  some  of  whom  acquired  distinction. 

RECCO,  Cat.  Giuseppb.  a  Neapolitan  painter, 
bom.  according  to  Dominici.  in  1634.  He  studied 
under  Aniello  Falcone,  and  became  one  of  the  most 
celebrated  painters  in  Italy,  of  hunting,  fowling, 
and  fishing  pieces,  dead  game,  and  similar  subjects. 
His  pictures  are  found  in  the  best  collections  m 
Naples  and  other  Italian  cities,  where  they  are  ad- 
mired for  their  excellence  of  composition,  spirit 
of  execution,  and  rich  coloring  of  the  Lombard 
school.  Reoco  was  invited  to  the  court  of  Madrid, 
where  he  resided  manjr  vears.  whilst  Luca  Gk)r- 
dano  was  there.     He  died  at  Naples  in  1695. 

RECHBERGER.  Franz,  an  eminent  German 
landscape  painter,  designer,  and  ^etcher,  bom  at 
Vienna  in  1771.  He  studied  under  F.  Brandt, 
vrith  Martin  von  Molitor  for  a  fellow  student;  the 
two  young  artists  contracted  an  intimate  friend- 
ship, and  afterwards  practised  in  conjunctknu 
Rechberger  is  better  known  by  his  numerous  de- 
signs and  etchings,  than  by  his  paintings,  though 
the  latter  are  said  to  be  executed  in  a  pleasing 
and  masterly  manner.  His  etchings  are  so 
beautifully  designed  and  spiritedly  executed,  that 
they  rank  vrith  the  choicest  of  modern  times 
They  generally  represent  wild,  romantk;  scenery, 
somewhat  in  the  style  of  Jacob  Ruysdael.  or  Al- 
bert van  Everdingen.  He  also  etched  a  number  of 
plates  of  landscapes  from  drawings  or  paintings 
by  Dietricy.  Nagler  mentions  seventy -six  plates 
by  him,  generally  marked  F.  R.  which  has  occ»> 
sioned  them  sometimes  to  be  attributed  to  Fred- 
erick Rehberg,  a  cotem)K>rary  artist,  who  used  the 
same  initials ;  but  the  works  of  the  latter  are  his- 
torical, and  belong  rather  to  the  Rqman  school. 
Rechberger  was  appointed  keeper  of  the  prints 
and  drawings  of  the  Archduke  Charles  at  Vienna, 
and  also  had  the  care  of  the  fine  collection  of  prints 
formerlv  belonging  to  Count  Fries.  He  was  liv- 
ing in  1842,  f 

RECLAM.  Frederick,  a  German  painter  and 
engraver,  was  bom  at  Magdeburg  in  1734.  Aft«r 
learning  the  rudiments  of  art  in  his  native  city,  ht 
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went  to  Paris,  and  studied  ander  J.  B.  Pierre. 
In  1755  he  went  to  Italy,  and  resided  several  jears 
at  Rome,  after  which  he  returned  to  his  own  coun- 
try, settled  at  Berlin,  and  painted  landscapes  and 
portraits  with  considerable  success.  He  also  ex- 
ecuted a  number  of  etchings  from  his  own  designs 
and  those  of  other  masters ;  of  which  Nagler  enu- 
merates twenty-nine.    He  died  in  1774. 

REDER,  Christian.  There  is  some  discrep- 
ancy among  writers  about  the  period  of  the  birth 
and  death  of  this  painter,  but  the  best  authorities 
say  he  was  born  in  Saxony  in  1656,  and  died  in 
1729.  According  to  Pascoii,  he  went  to  Rome  in 
1686,  the  year  of  the  capture  of  Buda,  and  ac- 
quired considerable  reputation  for  his  representa- 
tions of  battJes  between  the  Christians  and  the 
Ottomans.  Although  his  pictures  were  well  com- 
posed and  spiritedly  touched,  he  executed  so  many 
of  them,  with  little  variation,  that  they  soon  de- 
preciated in  value.  The  best,  in  the  opinion  of 
Pascoli,  was  a  grand  picture  in  the  gallery  de'  Mi- 
nimi ;  and  he  left  many  in  the  palaces  of  the  no- 
bility. Lanzi  says  he  was  skilful  in  landscape 
and  humorous  subjects,  m  which  he  was  assisted 
by  Peter  van  Bloemen.  He  afterwards  visited  Ven- 
ice, Hamburg,  Amsterdam,  and  London,  leaving 
specimens  of  his  ability  in  each  of  those  cities. 
Fikessli  calls  his  name  Eeider.  He  is  also  called 
by  the  Italians  M.  Leandro  Sassone. 

REDf,  ToMMASO,  a  Florentine  painter,  bom  in 
1665.  After  studying  under  Domenico  Qabbiani 
in  his  native  dty.  he  wont  to  Rome  and  entered 
the  Florentine  Academy,  established  by  the  Grand 
Duke  Cosimo  III.,  then  under  the  direction  of  Car- 
lo Maratti  and  Ciro  Ferri.  He  prosecuted  his 
studies  at  Rome  with  ardor,  and  success,  and  af- 
terwards visited  the  most  celebrated  schools  for 
the  purpose  of  studying  and  copying  the  works  of 
the  great  masters  On  returning  to  Florence,  he 
was  commissioned  by  the  Qrand  Duke  tQ  paint 
several  works  for  the  Pitti  palace,  and  soon  ob- 
tained abun<lant- employment  for  the  churches, 
convents,  and  public  edifices  of  Florence,  as  well  as 
for  the  palaces  of  the  nobility.  He  painted  subjects 
from  ancient  mythology  and  sacred  and  profane 
history.  He  was  also  an  excellent  portrait  paint- 
er. Redi  designed  with  el^ance  and  correctness, 
and  his  coloring  partakes  much  of  the  sweetness 
of  Carlo  Maratti.  He  was  well  grounded  in  his 
profession,  with  a  ready  invention  and  great  fa- 
cility of  hand.  Peter  the  Great  having  seen  some 
of  his  works,  and  being  desirous  of  establishing 
an  academy  of  the  Fine  Arts  at  Moscow,  made 
very  liberal  offers  to  Redi  to  undertake  the  direc- 
tion of  it.  but  his  engagements  at  Florence  pre- 
vented his  accepting  the  proposal.  He  died  at 
Florence  in  1726. 

REDMOND,  Thomas,  an  English  miniature 
painter,  who  died  in  1785.  He  was  the  son  of  a 
clergyman,  and  a  native  of  Brecknock,  in  Wales. 
He  was  almost  entirely  a  self-made  artist.  He  re- 
sided chielly  at  Bath,  and  practised  with  consider- 
able success. 

REDOUT.  Peter  Joseph,  an  eminent  Bel^'an 
flower  painter,  called  by  the  French,  the  Ba/' 
fadle  des  Fleurs.  -was  bom  in  the  province  of 
Brabant,  at  St.  Hubert  near  Liege.  After  acqui- 
ring a  knowlcd<re  of  the  elements  of  design,  he 
visited  various  cities  in  the  Low  Countries  for  im- 
pni?ement     Meeting  with  the  surpassing  iQower- 
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pieces  of  John  van  Hoysum,  he  greatly  desired  to 
devote  himself  to  that  branch  of  4he  art,  and  final- 
ly went  to  Paris,  where  he  entered  the  studio  of 
his  elder  brother  Anthony,  a  painter  of  decora- 
tions.   He  shortly  after  commenced  designing  flow- 
ers, and  entirely  relinquished  the  other  branches  of 
the  art.     His  merit  soon  became  evident,  and  he 
was  much  encouraged  by  PHeritier,  who  employed 
him  to  make  a  number  of  designs  for  the  Sertum 
Anglicum.  and  by  van  Spaendonck.  who  commis- 
sioned him  to  paint  the  pictures  of  twenty  rare 
plants,  which  he  had  engaged  to  furnish  yearly 
for  the  collection  of  drawings  on  vellum,  com- 
menced in  1650,  by  Gaston,  duke  of  Orleans,  and 
continued  to  the  present  time  bv  i\\eMu8ie  d^Hit- 
toire  Naturelle.     In  1792.  Redout  was  appointed 
designer  to  the  Royal  Academy  of  Sciences,  and 
afterwards  a  professor  of  the  Institute,  at  its  form- 
ation.    In  1805  he  was  appointed  flower  painter 
to  the  Empress  Josephine.    In  1822  he  succeeded 
to  the  office  of  van  Spaendonck  in  the  Royal  Gar- 
dens.    He  was  much  employed  in  making  designs 
for  many  pictorial  works,  such  as  the  Flora  At- 
lanticay  of  Desfontaines ;  and  the  Jardtn  deMal- 
maiaon.  of  Ventenat.      He  gained  his   principal 
reputetion,   however,  by  his  Lilictciea,  and  his 
Roses,    The  first  were  published  with  a  descrip- 
tive text  by  Delaunay,  from  1802  to  1816,  in  eighty 
numbers,  embracing  480  plates  of  various  speci- 
mens of  the  lily.     The  Roses  were  published  from 
1817  to  1824,  in  thirty  numbers,  embracing  180 
plates.     From  1827  to  1833,  he  published  thirtv- 
six  numbers  of  selections  of  the  most   beautiful 
flowers  and  fruits ;  in  1835  and  the  following  years 
t wel  ve  num bers  of  similar  selections  of  flowers.    In 
1836,  he  published  in  fifteen  numbers  his  Choixds 
soixante  Roses  dediies  a  la  reine  des  Beiges, 

The  many  honors  conferred  upon  Redout  suffi- 
ciently evince  his  excellence.  He  was  the  in- 
structor of  many  pupils,  amon^  whom  were  Maria 
Antoinette.  Josephine,  Hortense,  Maria  Louisa,  the 
Duchess  de  Bern,  the  Queen  of  the  French,  Ma- 
dame Adelaide,  Madame  Panckoucke.  Mile.  Arson, 
Madame  Chantereine.  and  others.  Redout  died  in 
1840.  A  number  of  his  designs  were  published 
after  his  death,  under  the  title  of  Bouquet  Royal, 
The  Belgian  government  erected  a  monumental 
fountain  at  St.  Hubert,  in  1846,  in  memory  of  this 
distinguished  artist,  surmounted  by  his  bust. 

REDOUT.  Henry  Joseph,  a  Belgian  painter, 
the  younger  brother  of  the  preceding,  was  born  in 
1766.  He  practised  flower  painting  with  his  bro- 
ther for  several  yeai^  but  afterwards  devoted  his 
talents  to  animal  painting.  He  accompanied  the 
expedition  to  Egypt,  and  was  subsequently  ap- 
pomted  painter  tothe  Museum  of  Natural  History. 
His  designs  are  distinguished  for  their  fidelity, 
and  have  been  the  means  of  enriching  the  science 
of  Zoology. 

REOGIO,  LiJCA  DA.    See  Ferrari. 

REGILLO,  DA  PoRDEN^NE.    See  Licinio. 

r  n  o  REGNARD.  Valerian,  a*  French  en- 
\/\    J  graver,  of  whom   little  is  known.      He 

"^"'^  studied  under  Philip  Thomas.sin  at  Rome, 
where  he  passed  most  of  his  life.  He  engraved 
some  plates  after  various  Italian  masters,  and  some 
of  the  antique  statues  in  the  Giustiuiani  gallery. 
He  was  living  in  1650. 

REGNAULDIN,  Thomas,  a  French  sculptor 
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born  at  Moalins  in  1627.  He  studied  under  Fran- 
cois An^uier,  ami  gained  considerable  distinction 
in  the  rei^  of  Louis  XIV.,  who  sent  him  to  Rome, 
with  a  pension  of  one  thousand  crowns.  His  prin- 
cipal sculptures  are  those  of  Autumn,  Faustina, 
ano  the  three  Nymphs  in  the  Baths  of  Apollo^ 
after  ihe  designs  of  Lebrun.  In  1667  he  was 
chosen  a  member  of  the  academy,  and  presented 
his  statue  of  St.  John  the  Baptist,  as  his  reception 
piece.  In  1704  he  made  a  marble  statue  of  St. 
Catherine,  for  the  church  ef  that  saint  at  Paris. 
According  to  French  authority,  his  reputation 
seems  to  have  surpassed  his  merit  He  died  in 
1706. 

REGNAULT,  Jean  'Baptistb,  an  eminent 
French  painter,  born  at  Paris  in  1751.  When  very 
young  he  manifested  a  strong  inclination  for  art. 
He  was  taken  by  his  parents  to  America.' and  after- 
wards entered  "the  marine  service  without  tl^eir 
knowledge,  where  he  remained  many  years  as  a 
cabin  boy;  but  during  his  wanderings,  he  con- 
stantly, practised  the  art  of  design.  At  length,  his 
mother,  having  lost  her  husband  and  her  other 
children,  returned  to  France,  and  used  every  en- 
deavor to  discover  her  long  lost  son.  She  was 
finally  successful,  and  the  young  sailor  artist  was 
restored  to  his  mother's  arms.  He  soon  devoted 
his  attention  to  design,  and  attracted  the  notice 
of  the  painter  Bauain.  who  took  him  to  Rome. 
After  studying  in  that  city  for  some  time  with 
the  greatest  assiduity,  he  returned  to  Paris,  and 
gained  the  grand  prize  in  painting,  for  his  splendid 
picture  Of  Diogenes  and  Alexander.  He  then  re- 
visited Rome,  with  the  royal  pension,  and  passed 
his  time  in  assiduous  studies,  until  his  second  re- 
turn to  Paris.  His  picture  of  the  Baptism  of  Ohri  st, 
painted  about  this  period,  is  highly  praised  for  its 
fine  coloring  and  masterly  execution.  In  1783,  he 
was  chosen  an  Academician,  for  his  picture  of  the 
Education  of  Achillea.  This  work  is  treated  in  an 
elevated  style,  and  has  been  engraved  by  Berwick. 
RcgnaFuit  executed  a  large  number  of  historical, 
poetical,  and  allegorical  subjects,  among  which  the 
most  excellent,  besides  those  already  mentioned, 
are  the  Deluge,  Jupiter  carrying  away  lo,  and  the 
Descent  from  the  Cross.  The  latter  work  is  in 
the  style  of  the  Caracci,  and  is  said  to  be  not  in- 
ferior to  the«ame  subject  by  Poussin.  Regnault 
was  a  chevalier  of  the  Order  of  St.  Michael  and  of 
the  Legion  of  Honor;  be  was  also  appointed  Pro- 
fessor of  Painting.  He  died  at  Paris  in  1831.  He 
left  numerous  sliKlies,  designs,  and  finished  sketches 
illustrative  of  the  work-s  of  Ovid  and  other  poets. 

REGNE,  M.,  a  French  engraver,  who  flourished 
about  1760.  Little  is  known  of  hhn.  He  en- 
graved a  few  prints,  among  which  are  a  set  of 
plates  of  animals,  neatly  executed. 

"¥  "K  T^RETCH,  "Wenoel,  a  German  engraver 
Y  YY^and  bookseller,  who  flourished  at  Stras- 
^burginl640.  He  executed  some  wood- 
en Cuts,bearing  the  above  monogram.  Prof  Christ 
says  he  lived  at  Lyons  about  15 IS,  where  he  en- 
graved and  published  several  cuts  marked  as 
above. 

REIKAGLK  Phil:p,  an  English  painter,  bom 
about  1750.  He  studied  under  Allan  Ramsay,  and 
painted  portraits  for  a  while,  but  afterwards  turned 
nis  attention  to  animals,  and  panoramic  views,  with 
some  success.    His  pietares  •f  bun  ti  ngs,  wi  th  span- 


iels, shag^,  ponies,  and  dead  game,  were  the  best 
of  the  day  in  England.  He  also  copied  the  works 
of  Paul  Potter,  Karel  du  Jardin,  Berghem,  and 
Adrian  vander  Velde,  with  considerable  success. 
He  assisted  Barker  in  his  panoramas  of  Rome, 
Naples,  Florence,  Gibraltar,  Paris  and  Algcsiras 
Bay.  He  is  b«5t  known  by  the  "Sportsman's 
Cabinet"  engraved  by  John  Scott,  representing 
alljhe  dogs  used  in  field  sports,  drawn  from  life. 
He  was  elected  a  member  of  the  Royal  Academy 
in  1812.  and  died  at  London  in  1834 

REINAGLE,  Richard  Ramsay,  was  the  son 
and  scholar  of  Che  preceding.  His  life  has  not 
yet  been  written,  but  he  afxiuired  distinction  as  a 
painter  of  animals,  and  English  sporting  sc«ne4, 

REINAGLE,  Geobqe  Philip,  was  the  son  of 
Richard  Ramsay  R..  born  about  1800.  He  stud- 
ied with  his  father,  and  early  manifested  great  tal 
ents  for  marine  painting.  After  copying  pictures 
by  the  best  Dutch  marine  painters,  he  accompanied 
the  expedition  to  Navarino,  for  the  express  purpose 
of  giving  a  representation  of  the  expected  action, 
which  he  did  with  great  applause.  He  died  ijx 
1833,  in  the  flower  of  life, 

REINER.  Wencbslaus  Laurent*  a  Ger'maa 
painter,  born  at  Prague  in  1686.  After  learning 
the  rudiments  of  design  from  his  father,  a  sculptor 
of  little  note,  he  entered  the  school  of  Peter  ^mar 
del.  Aided  by  his  instructions,  with  a  diligent 
study  of  nature  and  the  works  of  the  best  mas- 
ters, he  became  an  accomplished  and  distin- 
guished artist  He  was  a  universal  painter, 
and  wrought  both  in  oil  and  fresco.  He  paints 
ed  history,  landscapes,  animals,  and  battle  pieces 
with  great  credit  and  executed  several  works  for 
the  churches  and  convents  at  Vienna.  Breslau,  and 
in  other  places.  His  best  works  are  his  landscapes 
with  cat5&  and  battle-pieces,  executed  in  a  style 
resembling  that  of  Peter  van  Bloemen.  His  pic- 
'tures  are  well  designed  and  colored,  his  figures  and 
animals  correctly  drawn,  and  touched  with  great 
freedom  and  spirit  His  works  are  chiefly  con- 
fined to  his  own  country,  and  are  to  be  found  in 
the  best  collections.  There  were  several  of  his 
choicest  works  in  the  gallery  of  Augustus.  King 
of  Poland,  and  others  in  the  collectietn  of  the  late 
Count  Hruhl.    He  died  in  1743. 

REINOSO,  Don  Antonio  Garcia,  a  Spanisli 
painter  and  architect,  bom  at  Oabra,  in  Andaluffli, 
about  1623.  He  studied  under  Sebastiano  Marti- 
nez, and  executed .  a  number  of  v  works  in  the 
churches— distinguished  less  for  taste  than  &cility 
of  execution, — among  which  was  a  large  paint- 
ing in  the  vauH  of  a  diapel  in  the  church  of  the 
Ci^suchins  at  Andujar,  representing  the  t*oly  Trin- 
ity, with  a  number  of  the  patriarchs,  and  below, 
St  Michael  and  St  George.  At  Linarea,  he  paint- 
ed a  picture  of  Susanna  at  the  Bath,  in  which  tha 
vvater  was  represented  so  truthfully  as  almost  to 
produce  illusion.  As  an  architect,  Reinoso  erected 
various  edifices,  partkmlariy  at  Andujar  and  Mar- 
tos.    He  died  at  Cordova  in  1677. 

REINSPERGER,  John  CbristoVber,  a  Ger- 
man painter  and  engraver,  bom  at  Nuremberg  in 
1711;  and  died  in  1780.  He  studied  under  Lin- 
tard,  and  painted  portraits,  some  of  whk^  he  eh- 
graved  nearly  as  large  lis  life,  hi  a  coarse,  heavy, 
tasteless  style.  He  practised  some  years  at  Vien- 
na.   Among  his  prints  are  the  portraits  of  the 
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liDiperor  Joseph  II.,  the  Arclidake  Leopokl,  tnd 
ttie  Krapress  Dowager,  Elisabeth  Christiana. 

REITEO,  REYTER,  or  REUTER,  Bartuolo- 
MEw,  a  Oerman  painter  and  engraver,  who  flourished 
at  Munich  in  the  first  part  of  the  17th  century.  He 
was  a  scholar  of  Ilans  Ostendorffer  the  Younger. 
It  is  said,  traditionally,  that  he  was  one  of  the 
best  painters  of  Munich  :j  his  time,  and  instructed 
iDsny  pupils.  None  of  his  pictures  are  mentioned, 
and  not  a  single  name  of  his  pupils  is  recorded.  Na- 
gler  gives  the  following  list  of  his  prints,  various- 
ly signed,  ReiUr,  Feiiter.  Re^fier^  Reytter,  Reu- 
ter.hnX  with  his  initials  B.  R.,  or  B.  R.  and  F. 
iorfecU. 

1.  Christ  ho1dio|f  the  Globe  in  his  right  hand  2.  Christ 
seated,  crowned  with  Thorns ;  Burtime  Reitter — Pictor 
inv.  Monachy  1615.  3.  Christ  carrviog  his  Cross,  group 
of  hair-len^h  Itgnres;  Gtorg  Bekam  inv.  Monachii. 
BarL  RtiUtrftc.  l$10.  4.  Chrkt  exposed  to  the  People  \ 
insoribed  Eece  Homo^  Bart.  ReiiUr  ptetorJU^ur,  Mono- 
ehy  1612  fee.  6.  The  Holy  Fanily«  with  St  Frmnois  or  St 
Jeiome,  half-figures«  a  copy  after  Palma^  with  both  mo- 
nograms. 6.  St  Jerome  sitting  in  a  Cnrem,  half-ltgnre, 
the  lion  on  the  left ;  signed  Burt.  Reytter  pletor  inv.  et 
txcud.  There  is  an  impression  simed  Bartholome  RevUer. 
7.  A  Nymph  sitting  on  tke  kpof  a  Satyr,  Oopid  al  tkeir 
feet;  BarL  RuUr.fte.  Monaehy  1610.  7.  Veaas  hold- 
ing a  Mirror,  and  eeated  with  Capid  under  a  Tree,  half- 
figures;  Gear g  Beham  int.  B.  Reyter/ec.  16\0.  9.  Nep- 
tune on  a  Sea- Horse,  holding  hisTnded't ;  Gtorg  Beham 
inv.  Monachy^  with  Reittr^t  mark^  and  the  date  1610.  10. 
A  CUld  seated  on  a  Skull  and  blowing  Bubbles ;  B.  R.  F, 
Monaehi  Zimmurman  Excud.  11 — 18.  Bight  prints,  a 
Miias of  naked  Children  in  different  poiitloits;  marked  B. 
R. 

REITZ,  S..  a  Swedish  engraver,  who  flourished 
at  Stockholm  about  1700,  and  engraved  some  plates 
of  coins  and  architecture,  for  a  work  entitled  Sue- 
da  Aniiqua  et  Hodiema. 

RBM,  Matthbw,  a  German  engraver,  who  flour- 
ished about  1635.  According  to  Prof.  Christ,  he 
engraved  the  plates  for  a  work  entitled  VAnM- 
teetun  de  Fktrtenhack,  He  nsually  marked  his 
plates  with  the  initials  of  his  name,  M.  R. 

T-)  -rRB\fBRANDT,VAiiRMrN,  Paul,  was  one 

It  I  of  the  most  eminent  painters  and  engravers 
•■-^  -■-  of  the  Dutch  school.  He  was  the  son  of  a 
miller,  and  was  bom  in  1606.  at  a  small  village  on  the 
banks  of  the  Rhine,between  Ley  derdorp  and  Leyden, 
whence  he  was  called  Rembrandt  van  Rhyn, 
tiiough  his  family  name  was  Gerrets.  It  is  said 
that  his  father,  being  in  easy  circumstances,  in- 
tended him  for  one  of  the  learned  professions,  but 
was  induced  by  Rembrandt's  passion  for  the  art 
to  allow  him  tc  '**low  his  inclination.  He  entered 
the  school  of  Jatob  van  Zwaanenberg  at  Amster- 
dam, where  hfe  continued  three  years,  and  made 
such  surprising  progress  as  a.stonished  his  instruc- 
tor. Having  learned  from  Zwaanenberg  all  he  was 
capable  of  imparting,  he  next  studied  about  six 
months  with  Peter  Lastmann.  and  afterwards  for 
a  short  time  with  Jacob  Pinas.  fVom  whom  it  is 
said  he  acquired  that  caste  for  strong  contrasts  of 
light  and  shadow,  for  which  his  works  are  so  re- 
markable. He  was,  however,  more  indebted  for 
his  best  improvement  to  the  vivacity  of  his  own 
genius,  and  an  attentive  study  of  nature,  than  to 
any  infbrmation  he  derived  from  his  instructors.  | 
On  retmning  home,  he  fitted  up  an  attic  room  with 
a  skylight,  in  his  father's  mill,  for  his  studio,  where 
he  probably  pursued  his  laoors  lur  sevemt  vears, 
as  he  did  not  remove  to  Amsterdam  till  luSO. 
Here  he  studied  the  grotesq^ue  figure  of  the  Dutch 


boor^  or  the  rotimd  contour  of  the  iNir-maid  of  an 
alehouse,  with  as  much  precision  at  (he  great  art- 
ists of  Italy  have  imitated  the  ApoUo  Belvidere, 
or  the  Medicean  Yen«i8.  He  was  exceedingly  \p- 
norant,  and  it  is  said  that  be  oouM  scarcely  read. 
He  was  of  a  wayward  and  ecpentrie  disposition, 
and  sought  for  recreatkm  among  the  lowest  orders 
of  the  people,  in  the  amusements  of  the  alehouse^ 
contracting  habits  whrh  continued  throng  life; 
even  when  in  prosperous  circumstances,  he  mnni- 
fested  no  disposition  to  associate  with  more  refined 
nnd  intellectual  society.  It  will  readily  be  per- 
ceived that  his  habits,  disposi  k>n,  and  stwHes 
oould  not  conduct  him  to  the  noble  conceptions  of 
RafTaelle,  but  rather  to  an  exact  imitation  of  the 
lowest  order  of  nature,  with  which  he  delighted  to 
be  surrounded.  The  life  of  Rembrandt  is  much 
involved  in  fable,  and  in  order  to  form  a  inst  esti- 
mate of  his  powers,  it  is  necessary  to  take  these 
things  into  consideration.  It  it  said  by  some  wri- 
ters, that,  had  he  studied  the  antique,  he  would 
have  reached  the  very  perfection  of  the  art,  but 
Nienwenhuys,  in  his  review  of  the  Lives  and 
Works  of  the  most  eminent  painters  of  the  Dutch 
and  Flemish  schools,  in  Smith's  Oatalogoe  rai- 
sonn^,  vol.  xii.  and  supplement,  says  that  he  was 
by  no  means  deficient  on  that  point.  **  For  it  is 
known  that  he  purchased,  at  a  high  price,  casts 
from  the  antique  marbles,  paintings,  drawings, 
and  engravings  by  the  most  excellent  Italian  mas- 
ters, to  assist  him  in  his  studies,  and  which  are 
mentioned  in  the  inventory  of  his  goods  whea 
seised  for  debt"  He  then  goes  on  to  give  a  list  of 
the  works  so  seize<l.  Be  this  as  it  may,  he  cer- 
tainly never  derived  any  advantage  from  them. 
He  had  collected  a  great  variety  of  old  armor,  si^ 
bres,  flags,  and  fantastical  vestments,  hronically 
terming  them  his  antiques,  and  frequently  intro- 
ducing them  into  his  pictures. 

Rembrandt  had  already  brought  both  the  arts 
of  painting  and  engraving  to  very  great  perfection 
(in  his  own  way),  when  a  slight  incident  led  him 
to  fame  and  fortune.  He  was  induced  by  a  friend 
to  take  one  of  his  chok»st  pictures  to  a  picture- 
dealer  at  the  Hague,  who.  being  charmed  with  the 
performance,  instantly  gave  him  a  hundred  florins 
for  it  and  treated  him  with  great  respect  This 
occurrence  served  to  convince  the  public  of  his 
merit  and  contributed  to  make  the  artist  sensible 
of  his  own  abilities.  In  1630  be  went  to  Amster* 
dam,  wh^*o  he  married  a  haiuisome  peasant  girl, 
^frequently  copied  in  his  works),  and  settled  there 
R>r  life.  His  paintings  were  soon  in  extraordinary 
demand,  and  his  fame  spread  far  and  wide ;  pupils 
flocked  to  his  studio,  and  he  received  for  the  in- 
struction of  each  a  hundred  florins  a  year.  He 
was  90  excessively  avaricious  that  he  •soon  aban- 
doned his  former  careful  and  finished  style,  for  a 
rapid  execution;  also  frequently  retouched  the 
pictures  of  his  best  pufuls.  and  sold  them  as  hia 
own.  His  deceits  in  dating  several  of  his  etchings 
at  Venice,  to  make  them  more  saleabla  led  some 
of  his  bk>«Tapher8  to  believe  that  he  visited  Italy, 
and  resided  at  Venice  in  1635  and  1636;  but  it 
has  been  satis^ctorily  proved  that  he  never  left 
Holland,  though  he  constantly  threatened  to  do 
so.  in  order  to  increase  the  sale  of  his  works.  As 
early  as  1628.  he  applied  himself  seaUwsly  to 
etrhing.  and  soon  acquired  great  perfection  in  the 
art.  His  etdiings  were  esteemed  as  hi^ly  as  his 
paintings,  and  he  had  recourse  to  several  artifices 
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to  raise  their  price  and  increase  their  sales.  For 
example,  he  sold  impressions  from  the  unflqished 
plates,  then  finished  them,  and  after  having  used 
them,  made  some  slight  alterations,  and  thus  sold 
the  same  works  three  or  four  times ;  producing 
what  connoisseurs  term  varioHona  in  prints.  By 
these  practices,  and  his  parsimonious  manner  of 
living,  Rembrandt  amassed  a  large  fortune. 

Thoujgh  Rembrandt  acquired  a  distinguished 
reputation  for  his  historical  works,  he  is  more  de- 
serving of  admiration  as  a  painter  of  portraits. 
He  was  a  perfect  master  of  all  that  relates  to  col- 
oring, distribution  of  light  and  shade,* and  manage- 
ment of  the  pencil ;  but  he  has  no  claims  to  the 
other  great  requisites  of  the  true  artist— correct 
taste,  composition,  grouping,  dignified  expression, 
design,  perspective,  and  drapery.  He  drew,  in- 
deed<  from  the  naked  models,  for  which  he  used  his 
scholars ;  but  what  sort  of  models  they  were,  his 
works  plainly  show.  In  his  composition  and 
grouping,  he  followed  common  nature  alone,  and 
his  momentary  humor,  which  was  often  whimsi- 
cal ;  in  design  he  followed  his  model.  He  gene- 
rally concealed  the  naked  parts  as  much  as  possi- 
ble, rarely  allowing  the  hands  or  feet  to  be  seen, 
because  he  was  unable  to  draw  them  correctly,  al- 
ways making  them  too  large  or  too  small.  In 
those  works  where  he  could  not  avoid  naked  fig- 
ures, as  in  the  Descent  from  the  Cross,  the  En- 
tombment, and  several  representations  of  Bathshe- 
ba  in  the  Bath,  his  figures  are  entirely  destitute  of 
proportion,  and  it  is  only  the  magic  tones  and  touch 
of  his  pencil  that  prevents  these  pictures  from  excit- 
ing disgust  in  every  beholder  of  taste.  Furthermore, 
he  was  the  most  outrageous  violator  of  the  pro- 
prieties of  costume  in  the  whole  history  of  art, 
often  introducing  the  Dutch  dress  of  his  time  into 
subjects  from  ancient  history.  His  drapery  is  fan- 
tastical, almost  entirely  destitute  of  taste,  and 
sometimes  ridiculous.  His  heads  possess  expres- 
sion and  character,  but  they  have  no  dignity ;  his 
Christ  is  a  man  of  the  lowest  class  of  the  people, 
and  his  Marys  are  common  women.  On  the  other 
hand,  the  seductive  simplicity  of  his  arrangements, 
the  glowing  beauty  of  his  coloring,  the  magic 
charm  of  his  chiaro-scuro,  almost  conceal  his  gross 
imperfections ;  and  it  was  these  excellendes  alone 
that  gained  him  his  great  reputation,  and  even  at 
the  present  day  uphold  the  estimation  of  his 
works,  which  command  such  enormous  prices. 
He  was  undoubtedlv  the  greatest  master  of  chiaro- 
"scuro  that  the  woria  has  ever  produced,  and  one 
of  the  greatest  oolorists ;  in  the  harmony  of  his  tones 
no  other  painter,  with  perhaps  the  exception  of 
Titian.- has  equalled  him.  Although  his  portraits 
are  withoutdignity  or  embellishment,  they  exhibit 
so  much  nature  and  animation,  such  truth  and 
force  of  coloring,  that  it  is  allowed  he  has  never 
been  surpassed  in  this  particular  branch.  Many 
of  his  h^s  are  finished  so  minutely  as  to  show, 
on  a  close  inspection,  every  imperfection  in  the 
original,  as  moles,  wrinkles,  and  even  the  hairs  of 
the  beard ;  yet,  at  a  proper  distance,  the  whole  has 
such  an  astonishing  relief  and  effect  that  every 
portrait  seems  ready  to  start  from  the  canvass. 
Thus  a  picture  of  his  house-maid,  placed  at  a  win- 
dow of  his  dwellingyis  said  to  have  deceived  the  pass- 
ers-by for  several  days,  who  wondered  that  she 
was  always  looking  out  of  the  window. 

Rembrandt  had  two  methods  of  handling.    In 


the  early  part  of  his  life,  until  gome  t'm^aft^r  >e 
settled  at  Amsterdam,  he  finished  his  pictures  al- 
most as  highly  as  Gerard  Douw.  but  with  a  more 
spirited  pencil  and  a  richer  tone  of  color ;  sudi  are 
his  Esther  before  Ahasuerus,  the  Woman  taken  in 
Adultery.  St.  Peter  in  the  Boat,  St  John  preach- 
in  the  Wilderness,  ana  others.  He  afterwards 
adopted  a  greater  breadth  of  light  and  shadow, 
and  a  more  commanding  facility  of  execution ;  in 
his  lights,  he  sometimes  laid  on  his  colors  so  un- 
sparingly that  they  project  far  from  the  canvass, 
and  thereby  much  increase  the  effect  at  a  distance ; 
it  is  said  that  he  lard  on  his  color  with  his  stick, 
palette  knife,  or  finger,  according  as  they  were  ca- 
pable of  producing  the  desired  effect.  The  inven- 
tion of  Ilembrandt  was  yerj  fertile,  his  imagina- 
tion lively  and  active,  and  he  designed  and 
wrought  with  great  facility.  He  always  preferred 
a  light  from  above,  and  had  a  small  aperture  made 
in  the  roof  of  his  studio,  by  which  alone  his  mod- 
el was  lighted.  To  this  uniform  method  is  a!»- 
cribed  the  sameness  in  his  coloring,  which  is  al- 
ways similar  and  somewhat  monotonous.  His 
paintings  are  numerous,  and  are  dispersed  in  vari- 
ous public  and  private  collections  of  Europe ;  and 
when  they  are  offered  for  sale  they  command  enor- 
mous prices.  There  are  eight  of  liis  pictures  in 
the  English  National  Gallery ;  one  of  these,  the 
Woman  taken  in  Adultery,  formerly  in  the  Or- 
leans collection,  sold  for  £5000.  In  Smith's  Cat- 
alogue raisonn^  is  a  description  of  six  hundred  and 
forty  pictures  by  him,  the  public  and  private  gal- 
leries and  collections  in  which  they  were  located 
at  the  time  of  the  publication  of  the  work,  togeth- 
er with  a  copious  list  of  his  drawings  and  etchings, 
and  much  other  interesting  information.  He  Ic^ 
many  studies,  sketches,  and  drawings,  executed  in 
a  charming  style,  which  are  now  scarce  and  vain* 
able. 

Rembrandt  holds  a  distinguished  rank  among 
the  engravers  of  his  country ;  he  established  a 
more  important  epoch  in  this  art  than  any  other 
nuwter.  He  was  indebted  entirely  to  his  own  gen- 
ius for  the  hivention  of  a  process  which  has 
thrown  an  indescribable  charm  over  his  plates. 
They  are  partl\^  etched,  frequently  much  assisted 
by  the  dry  point,  and  occasionally,  though  rarely, 
finished  with  the  graver  \  evincing  the  most  extra- 
ordinary facility  of  hand,  and  displaying  the  most 
consummate  knowledge  of  the  ofi^ts  of  light  and 
shadow.  His  free  and  playf^^.  /^int  sports  in  pic- 
turesque disorder,  producing  Uto  most  surprising 
and  enchanting  effects,  as  if  by  accident ;  yet  an 
examination  will  show  that  his  motions  are  al- 
ways regulated  by  a  profound  knowledge  of  the 
principles  of  light  and  shadow.  His  most  admira- 
ble productions  in  both  arts  are  his  portraits, 
which  are  executed  with  unexampled  expression 
and  skill.  For  a  full  description  of  his  numerous 
prints,  the  reader  is  referred  to  Bartsch's  Pdn- 
tre  Graveur.  The  following  's  a  list  of  his  most 
esteemed  and  interesting  prints.  He  died  at  Am 
sterdam  in  1665.  as  is  satisfactorily  showD  by 
Nieuwenhuys,  though  others  say  in  1674  and  1688. 

PORTBAIT8  OP  SBMBBANDT,  BT  HIIUKLP. 

Rembrandt  with  hifl  mouth  open.  1630.  The  Basis  of 
Rembrandt  and  bif  Wife.  1636.  A  Bnet  of  Rembrandt ; 
highly  finished.  1638.  Hii  Portrait  with  a  Crajon  ia  bii 
band.  His  Portrait,  in  a  PeraUn  habit  1654.  Tbera  are 
no  leen  than  twentv-sevon  portraits  of  Rembrandt  by 
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REMS. 


auBJScrs  of  tmb  old  tbstamsht. 

Adam  and  Eve  in  ParadiM.  1638.  Abraham  sending 
away  Hagar.  1637.  Abraham  and  Isaao.  164&.  Joeeph 
niating  his^  Dream.  1638.  Jacob  lamenting  the  Death  of 
Joeeph.  Joeeph  and  Potiphar's  Wife.  1^4.  The  Tri- 
unph  of  Mordeoai.    Tobit  and  the  Angel.  1641. 

817BJBCT8  OP  THB  K«W  TXSTAMBNT. 

The  Annunciation  to  the  Shepherds.  1634.  The  Adora- 
tion of  the  Shepherds ;  there  are  three  different  improe- 
sioDS  of  this  plate.  The  Cirenmcision ;  fine.  *The  Piveen- 
taUon  in  the  Temple.  1630.  The  Flight  into  Egypt  1658. 
Another  Flight  into  Bgjrpt,  in  the  manner  of  meuotinto. 
The  Flight  into  Egypt,  in  the  style  of  JBlsheimer.  The 
Holy  Family.  1654.  The  little  Tomb.  The  Tribute  Ho- 
ney. Christ  driving  the  Money-chnngers  out  of  the  Tem- 
ple. Christ  and  the  Samaritan  Woman.  The  Fame  snb- 
jeet,  with  the  city  of  Samaria  in  toe  distance.  1634.  The 
Besnrreotion  of  Lazarus.  1642.  The  great  Resurrection 
of  Lasarus ;  in  the  first  impressions  of  this  print,  which 
are  scarce,  the  figure  running  away  affrighted  is  with  his 
head  uncovered  ;  in  the  second  he  wears  a  cap.  Christ 
Sealing  the  Sick ;  known  by  the  name  of  f^e  Hundred 
Guilders  print.  The  Great  Bcoe  Homo  1636.  The  De- 
scent from  th«  Cross.  1633.  Christ  presented  to  the  Peo> 
pie.  1655.  The  Crucifixion.  1658.  The  Entombing  of 
Christ.  Christ  with  the  Disciples  at  Emmans.  1643.  The 
Good  Samaritan ;  in  the  first  impressions  of  this  plate  the 
tail  of  the  horse  is  white.  St.  Peter  and  St.  John  at  the 
Gate  of  the  Temple.  The  Bsptism  of  the  Eunoeh.  1641. 
The  Death  of  the  Virgin.  1639. 

DBVOUT  eUBJBCTt. 

The  Stoning  of  Stephen.  1635  St  Jerome  sitting  near  the 
trunk  of  a  Tree.  1654.  The  same,  kneeling.  1634.  The. 
same,  wriUog  in  a  book.  1648.  The  same ;  an  unfinished 
plate.    St  Francis  praying.  1657 ;  very  soaroe- 

▼ABIOVS    SDBJBOre.  ^ 

The  Hour  of  Death.  Youth  surprised  by  Death.  1639. 
The  Marriage  of  Jason  and  Crenm.  1648.  The  Star  of  the 
Kings.  A  Lion  Hunt  Another  Lion  Hunt  The  Blind 
Bagpiper.  The  Spanbh  Gip^r.  The  Rat-killer.  1632. 
The  Goldsmith  The  Pancake  Woman.  1636.  The  Jewish 
Synagogue.  1648.  The  Corn-cutter.  The  Schoolmaster. 
1641.  The  Mountebank.  1635.  The  Traveling  Peasants. 
The  Jew  with  the  high  cap.  1639.  The  Astrologer.  The 
PUkMopher.    The  Persian..  1632.    The  Skater 

BB€OAB9. 

Several  small  plates  of  Beggars,  men  and  women ;  some 
of  which  are  scarce.  A  group  of  Beggars  at  the  door  of  a 
boose.  1648. 

ACADBMICAL  SOBJBCTS. 

A  Student  drawing  from  the  model,  called  the  Statue  of 
Pygmalion.  The  Bathers.  1631.  The  Woman  before  the 
Stove ;  there  are  four  impressions  of  this  pUte.  A  Wo- 
man with  her  feet  in  the  water. 

LAWDSOAPB*. 

The  Bridge  of  the  Burgomaster  Six.  1643.  A  View  of 
Amsterdam.  The  Sportsman.  The  three  Trees.  1642.  A 
Landscape,  called  the  Milk  Pails.  The  Coach  Landscape. 
View  of  a  Village  near  the  high  road,  aoobed.  1650.  Vil- 
lage with  a  square  Tower,  arched.  1650.  A  large  Land- 
scape, with  a  Cottage  and  Bam.  1641.  The  companion,  a 
Village  is  seen  in  the  distance.  1641.  An  arched  Land- 
seape,  with  CaUle.  Do.,  with  an  Obelisk  Rembrandt's 
Father's  MUL  1641.  The  Ch>klwoigher's  Field.  1651.  A 
Landscape,  with  a  Cow  drinking. 

PORTRAITS  OP  MBW. 

An  old  Man  with  a  large  beard.  A  Man  with  a  Cruci- 
fix and  a  Chain.  1641.  J.  AntonMes  vander  Linden,  the 
Professor  of  Physic.  Janus  Silvius,  Minister  of  Amster- 
dam. A  young  Man  meditating.  1637.  Manasseh  Ben 
Israel.  1636.  Doctor  Faustus.  Renier  Hansloo.  Minister 
of  the  Annbaptists.  1641.  Clement  de  Jonge,  Printseller. 
1651.  Abraham  France.  The  old  Haaring.  The  young 
Haaring.  1655.  John  Lutma,  Goldsmith.  1656.  John  .\s- 
selyn.  Painter.  Epbraim  Bonus,  a  Jewwh  Physician. 
Wteabogardns;  oval.  1635.  John  Cornelius  Sylvius.  The 
Banker,  or  Goldweigher.  1639.  The  little  Coppenol,  the 
Writing-master.    The  great  Coppenol ;  there  are  impres- 


sions of  this  plate  with  the  baofc-groun<i^  white,  or  unfin 
ished,  which  are  verv  scaroe.  The  Advocate  Tolling.  Ilia 
Burgomaster  Six.  lo47. 

PANCT  HEADS  OP  MBN. 

Three  Oriental  Heads,  inscribed  Rtmhrandt  VtnttiU. 
1635.  An  old  Man  with  a  large  beard.  An  old  Man  bald- 
headed.  1630.  A  young  Man,  half-length;  in  profile. 
Bust  of  an  old  Man,  with  a  square  beard  and  a  velvet  cop 
1637.  The  Turkish  Slave.  The  Philosopher,  with  the 
boar-glass. 

PORTRAITS  OP  MBN. 

The  great  Jewish  Bride.  The  little  Jewish  Bride.  1638 
Two  Portraits  of  old  Women.  A  young.  Woman  reading. 
1634.  An  old  Woman  with  a  book.  1634.  An  old  Wo- 
man in  an  Oriental  dress.  1631.  Rembrandt's  Mother. 
1631.  Rembrandt's  Wife.  An  old  Woman  sleeping.  An 
old  Woman  with  Spectacles. 

REMSDYKE,  a  Dutch  painter  and  engraTer, 
of  whom  little  is  known.  He  visited  England, 
and  was  much  employed  bj  Dr.  William  Hunter, 
in  drawing  and  engraving  subjects  of  natural  his- 
tory and  anatomy.  In  conjunction  with  his  son, 
he  published  a  volume  of  plates  in  1778,  etched 
from  various  works  in  the  British  Museum. 

REMSHARD,  Charles,  a  German  engraver, 
bom  at  Augsburg,  according  to  Zani,  in  1678,  and 
died  in  1755.  He  executed  a  few  plates,  and  cop- 
ied some  prints  of  other  masters,  generally  marked 
with  his  initials,  C.  R. 

RENANTO,  J.,  an  engraver  of  little  note,  men- 
tioned by  Strutt  as  the  artist  of  a  wooden  cut  of 
the  Wise  Men's  Offering,  indifferently  executcMl. 

RENARD,  J.,  a  French  engraver,  who  flourished 
at  Paris  about  1710.  He  executed  a  part  of  the 
plates  for  the  collection  of  views  of  the  palace  and 
gardens  at  Versailles. 

RENARD,  Simon  db  St.  Andr^  a  French 
painter  and  engraver,  bom  at  Paris  in  1614.  He 
studied  under  Louis  Bobrun,  and  painted  portraits 
with  considerable  success.  He  is  said  also  to  have 
engraved  quite  a  number  of  plates,  the  principal 
of  which  are  a  set  of  forty- six  after  the  works 
of  Charles  le  Brun  in  the  gallery  of  Apollo  in  the 
Louvre.  He  died  at  Paris  in  1677.  Dumesnil 
doubts  whether  he  engraved  the  plates  after  le 
Brun,  as  they  were  not  published  till  1695,eighteen 
years  after  his  death ;  he  supposes  that  they  were 
executed  by  an  engraver  of  the  same  name,  proba- 
bly his  son. 

RENARD,  Jean  Auou8TiN,.a  French  architect, 
born  at  Paris  in  1744.  He  first  studied  painting 
under  Hall6,  but  subsequently  devoted  himself  to 
architecture,  and  acquired  a  knowledge  of  that  art 
under  the  professor  le  Roi.  In  1773  be  gained  the 
grand  prize,  and  visited  Rome  with  the  royal  pen- 
sion. While  busily  occupied  in  designing  the  an- 
tique monuments  of  that  city,  he  frequently  en- 
countered the  Abbe  de  St.  Non.  who  engaged  him 
as  a  coadjutor  in  his  famous  Voyage  pittoresque 
d?  Italie,  for  which  Renard  made  a  number  of  ex- 
cellent designs.  On  returning  to  Paris  in  1784, 
he  was  appointed  Inspector  of  the  Royal  Build- 
ings, and  the  following  year  Inspector  of  the  Quar- 
ries. In  1792  he  was  chosen  a  Royal  Academi- 
cian. Under  the  rule  of  Napoleon  he  held  several 
appointments  fix>m  government.  Among  his  prin- 
cipal works  were  the  grand  stables  erecte<l  by  or- 
der of  Louis  XVI.  at  Sevres  and  St.  Germain  oi 
Laie.  His  chief  talent  was  in  decoratiop.  evinced 
in  the  Hotel  d'Orsay  the  Hotel  de  B«i.cvent  nc 
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^ris.  and  the  ehateaa  de  Valen^aj.    Renard  died 
in  IbiVr. 

RENESSE,  0.  A.,  a  Dotch  designer  and  engrav- 
er, of  whom  nodiing  is  knomi,  except  hj  a  few 
etohings  which  bear  so  strong  a  resemhlanoe  to 
those  of  Rembrandt  that  they  might  easily  be 
mistaken  for  the  works  of  that  master,  were  it  not 
for  the  signature,  fiartsch  has  admitted  one  into 
his  CaUlogue  (torn.  ii.  p.  104..  No.  18.)  Na- 
gler  describes  six  etchings  by  him ;  Brulliot  says 
'  there  are  eleven  known ;  and  that  only  one  bears 
his  monogram,  composed  of  the  initials  0.  A. 
R..  which  be  supposes  to  be  the  artist's  portrait, 
as  it  represents  a  man  seated  at  a  table  hold- 
ing a  burin  in  his  hand ;  they  are  dated  from 
1649  to  1661 ;  most  of  the  prints  are  marked  with 
htamonogram,  accompanied  by  ene$se.  The  Dutch 
writers  mention  a  J.  Renesse,  and  an  A.  C.  Re- 
nesse,  who  painted  landscapes  and  sea-pieces.  The 
following  are  the  prints  described  by  Nagler : 

A  bsYf-leogth  figure  of  a  Han  seated  at  table,  with  tbe 
MoBOgram.  A  Olergynan  seated  at  a  table,  with  books, 
Ac,  signed  Rene§Be,  A  batf-Iength  fgnre  of  a  yoong 
Man.  Fnll-faoe  Portrait  of  a  young  Man,  with  long  hair 
esoaphig  from  under  bis  cap;  signed  C.  A.  Rene98e.  l^iSl. 
Cfiirist  bearing  his  CrosH.  A  Village  Fair,  with  Mounte- 
baaks  and  a  orowd  of  People. 

jf^  f^      RENI,  GuiDO.     This  great 

iFa  or  I  «  painter  was  bom  at  Bologna 
vUVy  VJVin  1575.  He  was  the  son  of 
Samuel  Reni,  an  eminent  musk^in.  who  intended 
his  son  for  the  same  profession,  but  manifesting 
an  ear^  and  decided  passion  for  art,  he  placed 
him  in  the  school  of  Denis  Calvart,  where  he  made 
such  rapid  progress  that  his  instructor,  after  stight- 
\y  retouching  his  pictures,  sold  them  for  his  own. 
Upon  attaining  his  twentieth  year,  the  great  rep- 
utation of  the  Garacci  induced  him  to  enter  their 
academy,  and  he  was  for  some  time  the  favorite  dis- 
ciple of  LodoTKX).  He  had  already  given  proof 
of  uncommon  ability  in  several  works  for  the 
Palaz)M>  Bonfiglhioli.  when  some  of  the  workc  of 
Michael  Angelo  Caravaggio  were  brought  to  Bo- 
logna. The  novelty  of  the  style,  and  the  violent 
contrast  of  his  light  and  shadow,  astonished  and 

eased  the  generality  of  people,  both  at  Rome  and 
logna,  and  Quido  was  induced  to  adopt  for  a 
time,  his  singular  pVrociples.  The  applause  be- 
stowed upon  the  false  style  of  Caravaggio,  was 
extremely  mortifying  to  the  Caraoci.  Lodovico, 
familiar  with  the  graces  of  Correggio,  was  dis- 
g4sted  with  the  prai.ses  bestowed  on  productions 
divested  of  dignity  and  grandeur,  whose  chief  at- 
tractions were  confined  to  a  striking,  but  un- 
natural contrast  of  light  and  shade.  In  a  confer- 
ence held  by  the  Caracci  on  this  subject,  at  which 
Guide  was  present,  Annibale  proposed,  as  a  means 
ef  bringing  the  new  style  into  disrepute,  to  adopt 
one  of  an  opposite  character.  ''To  the  crude- 
ness  and  violence  of  his  tones,^  said  he,  '*  I  would 
oppose  tenderness  and  suavity.  Instead  of  dark- 
ness and  obscurity,  I  would  represent  my  figures 
in  the  open  day.  Far  from  avoiding  the  diffi- 
culties of  the  art  under  the  disguise  of  powerful 
bhadows.  I  would  court  them  by  displaying  every 
part  in  the  clearest  light  For  the  vulgar  nature 
which  Caravaggio  is  content  to  imitate.  I  would 
substitute  the  roost  select  forms.'*  The  principles 
inculcated  by  Annibale,  made  a  profound  impres- 
s>«on  on  the  mind  of  Guide,  and  induced  him  to 
adept  a  course  which  eventually  conductoJ  him  to 


immortal  diRti notion.  He  soon  proceeded  to  put 
these  principles  into  practice,  but  he  had  no  sooner 
exhibited  some  specimens,  than  he  encountered  the 
violent  animosity  of  his  fellow  students ;  they  up- 
braided him  with  his  insolence  in  aspiring  to  sm- 
gularity,  and  adopting  a  new  system,  and  even  Tx>do- 
vico.  who  had  heretofore  treated  him  with  marked 
kindness,  spoke  of  his  new  productions  with  harsh- 
ness and  severity,  and  at  length  dismissed  him 
from  his  aotdemy.  From  a  pupil,  he  thus  made 
Guide  a  rival,  and  in  order  to  humble  him,  bestowed 
his  favor  on  Guercino.  an  artist  of  quite  another 
taste.  By  some  critics  Guide  is  esteemed  the 
great  genius  of  the  Bolognese  school,  and  the  Ca- 
racci found  sufficient  reason  for  their  jealousy,  in 
his  uncommon  talents,  his  elevated  and  ambttioos 
mind  that  aspired  to  sonoething  great  and  original 
from  the  outset  of  his  career.  When  Guide  paint- 
ed his  picture  of  St.  Benedetto  in  the  Desert,  for 
the  cloister  of  S.  Michele  in  Bosno,  where  were 
several  of  the  finest  works  of  Lodovico,  the  public, 
astonished  at  the  dignity  and  beauty  of  his  pie- 
ture,  declared  that  the  master  had  found  a  riva)  in 
his  scholar.  To  the  prai.se  of  that  eminent  artist, 
it  is  said  that,  notwithstanding  his  previous  revere 
conduct,  he  expressed  his  approval  of  Gnido's 
performance. 

Guide  had  not  yet  visited  Rome,  though  his 
works  were  well  known  and  highly  esteemed  in 
that  capital.  He  was  invited  thither  by  Giusep- 
*pino  Gesarl.  with  the  intention  of  producing  a  rival- 
ship  between  him  and  Caravaggio.  Besides  his 
desire  of  seeing  and  studying  the  works  of  Raf- 
faelle  and  other  great  masters,  he  wiAcd  to  visit 
Annibale  Caracci,  then  engaged  in  decoratinft  the 
Famesian  gallery,  whose  nnkindness  he  had  for- 
gotten, and  whose  great  talents  he  always  high- 
ly respected.  Albano.  his  (Viend  and  fellow  pnpil, 
accompanied  him.  His  first  production  at  Rome 
was  the  Martyrdom  of  St.  Cecilia,  for  the  church  of 
that  saint.  Such  was  the  infatuation  that  prevailed 
at  Rome  in  favor  of  the  works  of  (*aravaggio,  that 
when  the  Cardinal  Borghese  gave  him  the  commis- 
sion to  paint  his  celebrated  picture  of  the  Crucifix- 
ion of  St.  Peter,  he  expressly  stipulated  that  it  should 
be  painted  in  the  manner  of  that  master.  With- 
out departing  from  his  engagement.  Guido  ex- 
hibited in  the  composition  and  design  a  correctneM, 
dignity  and  grandeur,  far  superior  to  Caravaggio. 
He  now  rose  rapidly  in  public  estimation,  and  re- 
ceived such  flattering  encouragement  as  produced 
many  enemies,  the  most  furious  of  whom  was  Car- 
avaggio. but  the  most  dangerous  was  Annibalf 
Caracci.  who  blamed  Albano  for  bringing  him  t6 
Rome,  depreciated  his  talents,  and  put  Domeni- 
chino  in  competition  with  him.  Even  Albano  be- 
came his  bitter  enemy,  when  he  found  that  Guido 
was  esteemed  his  superior.  But  he  triumphed 
over  all  his  adversaries,  and  was  chosen  by  Panl 
V.  to  decorate  the  private  chapel  of  the  palace  of 
Monte  Cavallo  with  histories  of  the  Virgin,  which 
materially  added  to  his  reputation.  But  being 
disgusted  with  the  Cardinal  Spinola,  the  Pope'« 
treasurer,  on  account  of  the  price  he  was  to  reoefvc 
for  liis  works,  he  returned  to  Boli^a,  where  he 
executed  his  famous  picture  of  the  Murd^  of  the 
Innocents  for  the  church  of  S.  Domenico,  and  the 
Repentance  of  St  Peter,  for  the  Casa  Sampieri, 
one  of  his  most  esteemed  works.  These  distin- 
guished performances  increased  his  reputation.  The 
Pope  invited  him  back  to  kome,  received  him  in 
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t)ie  most  gracious  imtnner,  loaded  him  with  fa- 
Tont,  and  oomminsioned  him  to  decorate  the  chapel 
of  S.  Maria  Maggiore.  His  most  celebrated  works 
in  the  pataces  at  Rome  are,  his  fresco  of  the 
Aurora,  in  the  Palazzo  RosptgYiosi,  which  has  been 
admirably  enpjaved  by  Raphael  Morghen ;  his 
Fortane,  in  the  Oampidoi;1io ;  the  Rape  of  Helen, 
in  the  Spada  palace,  and  his  Magdalen,  in  the  Bai- 
ben'ni  collection.  He  was  next  invited  to  Naples 
to  decorate  the  chapel  of  S.  Oennaro.  He  had 
scarcely  commenced  operations  when  he  was  aft- 
sailed  by  that  desperate  band,  of  which  Bellisario 
and  Spagnoletto  were  the  head.  Being  warned 
that  he  must  instantly  quit  Naples  or  prepare  for 
death,  he  lost  no  time  in  returning  to  Bologna, 
where  he  resided  during  the  remainder  of  his  Hfe, 
receiving  so  many  commissions  from  all  parts  of 
Italy,  that  he  was  under  the  necessity  of  refusing 
many  of  them. 

The  following  learned  and  admirable  critique  is 
extracted  from  l^nzi,  somewhfit  condensed,  but 
the  sense  strictly  preserved.  "The  words  of 
Aimibale  Oaracei  made  a  deep  impression  on  the 
mtnd  of  Guido,  nor  was  it  long  before  he  applied 
himself  to  the  style  thus  indicated.  Sweetness 
was  his  object ;  he  sought  it  equally  in  design,  in 
the  touch  of  his  pencil,  and  in  his  coloring ;  from 
that  time  he  began  to  use  white  lead,  a  color 
avoided  by  Lodovico,  and  at  the  same  time  pre- 
lected the  durability  of  his  tints,  such  as  they 
have  proved.  His  fellow  pdpils  were  indignant  at 
his  presuming  to  depart  from  the  method  of  the  Oa- 
raoci,  and  returning  to  the  feeble,  undecided  manner 
of  the  past  century.  He  did  not  pretend  to  be  in- 
different to  their  remarks  or  advice ;  he  still  pre- 
served that  strength  of  style  ho  much  aimed  at 
by  his  school,  while  he  softened  it  with  m9re  than 
its  usual  delicacy ;  and  by  degrees  proceeding  in 
the  same  direction,  he  attained  in  a  few  years,  to 
that  degree  of  delicacy  he  had  proposed.  For  this 
reason.  I  have  observed  at  Bologna,  more  than 
elsewhere,  his  ftrst  manner  distinguished  from 
his  second,  and  it  is  made  a  question  which  of  the 
two  is  preferable ;  nor  do  alF  agree  with  Malvasia, 
who  pronounced  the  former  the  roost  pleasing,  and 
the  latter  the  most  studied. 

In  these  variations,  however,  he  never  lost 
sifi;ht  of  that  exquisite  ease  which  so  much  at^ 
tracts  OS  in  his  works.  He  was  more  particularly 
attentive  to  the  correct  form  of  beauty,  especially 
in  his  youthful  heads.  Here,  in  the  opinion  of 
Mengs,  he  surpasises  all  others,  and,  according  to 
Passeri's  expression, '  he  drew  faces  of  Paradise.' 
Rome  more  richly  abounds  in  them  than  Bologna 
itself.  The  Fortune  in  the  Capitol,  the  Aurora  in 
the  Rospigliosi,  ^e  Helen  in  the  Spada.  the  Her- 
odias  in  the  Corsini.  the  Magdalen  in  the  Barbe- 
rini,  with  other  subjects  in  ^e  possession  of  sev- 
eral princes,  are  regarded  as  the  wonders  of  Guide's 
art  This  power  of  beauty  was.  in  the  words  of 
Albanto,  his  most  bitter  and  constant  rival,  '  the 
gift  of  nature,'  though  the  whole  was  the  result  of 
his  own  intense  study  of  natural  beauty,  of  Raf- 
faelle.  and  the  aficient  medals,  cameos,  and  statues. 
He  declared  that  the  Medioean  Veuus,  and  the 
Niobe,  were  his  most  favorite  models ;  and  it  is 
seldom  we  do  not  recognize  in  his  paintings  either 
Niobe  herselt  or  one  of  her  children,  though  di- 
versified in  a  variety  of  manners,  with  such  ex- 
quisite grace,  as  in  no  way  to  appear  borrowed. 
Ib  the  same  way  did  Quido  derive  advantage  from 


Raffaelle,  Correggio,  Parmiggrano,  apd  from  his 
beloved  Paul  Veronese,  from  all  whom  he  selected 
innumerable  beauties,  tmt  wi4h  such  happy  free- 
dom of  hand,  as  to  excite  the  envy  of  the  Oaracci^ 
And  in  truth,  ihia  artist  aimed  less  at  copying 
beautiful  coimtenanoes,  than  at  forming  for  him- 
self a  certain  general  and  abstract  idea  of  beauty, 
as  we  know  was  done  by  the  Greeks,  and  this  he 
modulated  and  animated  in  his  own  style.  When 
interrogated  by  One  of  his  pupils,  in  wk/xi  pari  of 
k^tJtveit,  %n  what  mmtldj  he  found  these  wondrous 
features,  which  he  only  drew,  he  pointed  to  the 
casts  of  the  antiques,  just  alluded  to.  adding,  ^you 
too  may  gather  from  such  exam ple.s,  beauties  sim- 
ilar to  those  in  my  pictures,  if  your  skill  be  equal 
to  the  task.'  He  took,  moreover,  for  the  model 
of  one  of  his  Magdalens.  the  vulgar  head  of  a  color 
grinder,  but  under  his  hand,  every  defect  disafi- 
peared.  each  part  became  graceful,  and  the  whola 
a  miracle  of  art.  Thus  too,  in  his  naked  figures, 
he  reduced  them,  whatever  they  were,  to  perfect 
form,  more  especially  in  the  hands  and  feet  in 
which  he  is  singular ;  and  the  same  in  his  dra- 
peries, which  he  often  drew  from  the  prints  of  Al- 
bert Durcr.  enriching  them,  freed  from  their  dry- 
ness, with  those  flowing  folds,  or  that  grandeur  of 
disposition  best  adapted  to  the  subject.  To  por- 
traits  themselves,  while  he  preserved  the  forms  and 
age  of  the  originals,  he  gave  a  certain  air  of 
novelty  and  grace,  such  as  we  see  in  that  of  Sixtus 
v.,  in  the  Galli  palace  at  Osimo.  or  that  wonderful 
one  of  Cardinal  Spada.  in  the  possession  of  some 
of  his  descendants  at  Rome.  There  is  no  one  action^ 
position,  or  expression,  at  all  ii\jurious  to  his  fig- 
ures; the  passion,  grief,  terror,  sorrow,  are  all 
combined  with  the  expression  of  beauty ;  he  turns 
them  every  way  as  he  lists ;  he  changes  them  into 
every  attitude,  always  equally  pleasing,  and  every 
one  equally  entitled  to  the  eulogy  given  him  of 
displaying  in  every  action  and  every  step,  the  beau- 
ty which  secretly  animates  it. 

What  most  surprises  us  is  the  variety  which  he 
infuses  into  this  beauty,  resulting  no  less  from  the 
richness  of  his  imagination,  than  from  his  studies. 
Still  continuing  to  design  in  the  academy  up  to 
the  close  of  his  career,  he  practised  his  invention 
how  he^  to  vary  his  idea  of  the  beautiful,  so  as  to 
free  it  from  all  monotony  and  satiety.  He  was 
fond  of  depicting  his  countenances  with  upraised 
looks,  and  used  to  say  that  he  had  an  hundred 
different  modes  of  thus  representing  them.  He 
displayed  equal  varieties  tu  his  draperies,  though 
invariably  jJreferring  to  draw  the  folds  ample,  easy 
and  natural,  and  with  a  clear  meaning  as  to  th.. 
origin,  progress,  and  disposition,  nor  did  he  throw 
less  diversity  into  the  ornaments  of  his  youthful 
heads,  disposing  the  tresses,  whether  loose,  bound, 
or  left  in  artful  t»nfu.sion,  always  differently,  and 
sometimes  casting  over  them  a  veil,  fillet,  or  turban, 
so  as  to  produce  some  fresh  display  of  grace ;  nor 
were  his  heads  of  old  men  inferior  in  this  respect, 
displaying  the  inequality  of  the  skin  the  f!ow  of  the 
beard,  with  the  hair  turned  up  as  we  see  on  every 
side,  and  animating  the  features  with  a  few  bold, 
decided  touches,  and  few  lights,  so  as  to  give 
great  effect  at  a  distance,  altogether  with  a  surpri- 
sing degree  of  nature,  specimens  of  which  are  to 
be  seen  in  the  Pitti  Palace,  the  Barberini  and  Alba- 
no  galleries;  and  yet  these  are  among  the  least 
rare  of  this  artist's  productions.  He  bestowed  sim* 
ilar  attenticm  to  varying  his  ^ipsii  colors." 
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Thefie  commendationfi  wiH  only  apply  to  the 
be«t  works  of  Ouido.  His  exalted  faculties  ^'ere 
degraded  by  a  fatal  passion  for  izraming.  which, 
though  his  gains  were  great,  kept  him  in  continual 
indiprence.  Towards  the  close  of  his  life,  to  grati- 
fy his  passion,  and  to  supply  his  necessities,  he  sent 
into  the  world  numerous  works,  executed  with 
such  nesrligence  and  haste,  as  to  be  totally  unwor- 
thy of  nis  reputation,  and  he  even  slightly  re- 
touched the  pictures  of  his  pupils  and  sold  them 
as  his  own.  This  gave  his  enemies  ^n  opportunity 
to  depreciate  his  merits,  which  they  did  not  fail  to 
employ,  accusing  him  of  being  deficient  in  inven- 
tion, incorrect  in  design  and  perspective,  dispro- 
portionate in  his  figures,  and  mannered  in  his  style, 
the  latter  accusation  being  8trenuou.sly  insisted 
upon  by  the  implacable  Albano.  Occasion-ally 
fiuch  were  his  necessities,  that  he  sent  his  pictures 
to  sale  before  their  completk>n.  Tet,  says  Lanzi, 
these  pictures  are  not  excluded  from  royal  cabinets ; 
that  of  Turin  possesses  one  of  Marsyas.  a  finely 
finished  figure,  before  which  is  seen  standing  little 
more  than  the  sketch  of  an  Apollo.  Therefore 
to  form  a  fair  estimate  of  his  powers,  we  are  to 
judge  by  his  best  works,  such  as  the  Crucifixion 
.  of  St.  Peter  at  Rome,  the  Miracle  of  the  Manna 
at  Ravenna,  the  Conception  at  Porli.  the  Murder 
of  the  Innocents,  and  St.  Peter-  and  St.  Paul,  at 
Bologna,  the  Purification  at  Modena.  and  the  As- 
sumption at  Genoa,  placed  directly  opposite  the 
St.  Ignatius  of  Rubens,  by  which  contrast  it  does 
not  suffer  in  the  least,  together  with  many  other 
grand  works  at  Rome,  Bologna,  and  other  places. 

Some  writers  attribute  to  Guido  two  manners, 
and  others  three,  at  different  periods;  the  first 
comprises  those  pictures  which  resemble  the  man- 
ner of  the  Caracci.  and  particularly  that  of  Cara- 
vaggio.  marked  by  deep  shades,  narrow  and  power- 
ful lights  and  strong  coloring ;  in  short,  an  effort 
after  great  effect,  distinguished  his  works  at  this 
period.  The  second  manner  is  completely  oppo- 
site to  the  first,  and  has  already  been  fully  de- 
scribed ;  the  third  commences  soon  after  his  re- 
turn from  Naples  to  Bologna,  when  he  began  to 
work  more  for  profit  than  for  fame.  It  is  distin- 
guished by  a  general  carelessness  in  design  and 
execution,  with  a  greenish  gray  coloring,  altogether 
mannered. 

Guido  is  generally  regarded  as  the  most  dis- 
tinguished disciple  of  the  school  of  the  Caraoci, 
with  the  exception  of  Domenichino,  and  some  even 
give  him  the  preference.  The  Italians  say  of  him 
that  ^  grace  and  beauty  dwelt  upon  his  pencil  to  ani- 
mate his  figures."  The  distinguishing  character- 
istics of  his  style  are  elegance  and  grace,  a  singular 
facility  of  execution,  a  free  but  deliorte  pencil,  an  ex- 
quisite  touch,  and  great  suavity  and  harmony  of 
coloring.  He  partkjularly  excelled  in  tender,  pa- 
thetic, and  devout  subjects,  in  which  he  could  man- 
ifest the  sweetness  and  delicacy  of  his  thoughts. 
In  one  of  his  letters  to  a  friend,  he  expressed  a 
wish  *'that  he  had  had  the  wings  of  an  angel,  to 
have  ascended  into  paradise,  and  there  to  have  be- 
held the  forms  of  the  beatified  spirits,  that  he  might 
have  copied  them  into  his  pictures."  He  poss- 
essed an  extraordinary  fiunilty  of  l^eing  able  to  ex- 
press grief,  sadness  or  terror,  without  detriment 
to  the  beauty  of  his  heads.  His  Madonnas  and 
Magdalens  are  distinguished  by  a  noble  simplicity 
TMCuliar  to  himself.  The  heads  of  his  figures  are 
•aooouBted  not  inferior  to  those  of  Raffaelle  for  cor- 


rectness of  design  or  engaging  propriety  of  expres* 
sien.  De  Piles  says  that  -  the  great  merit  of  Guido 
consisted  in  that  moving  and  persuasive  beauty 
which  did  not  proceed  so  much  from  regularity  of 
features,  as  from  a  lovely  air  he  gave  to  the  moutK 
with  a  peculiar  modesty,  which  he  had  the  art  to 
place  in  the  eye."  Guido  instructed  many  pupils; 
he  taught  at  Rome,  and  at  Bologna,  he  opened  a 
school,  which,  according  to  Crespi,  was  frequented 
by  more  than  two  hundred  pupils.  Even  his  ri- 
vals took  advantage  of  it,  as  Domenichino.  Albano^ 
and  Lanfranco,  along  with  their  Itest  disciples, 
afid  Lanzi  says  it  is  an  indisputable  fact,  that  they 
derived  from  him  that  degree  of  delk^cy  in  whi<^ 
they  sometimes  surpass  the  Caracci. 

The  works  of  Guido  are  numerous,  and  are  to  be 
found  in  all  the  principal  collections  in  Italy,  and 
throucrhout  Europe ;  there  are  several  in  the  Enfc- 
lish  National  gallery,  but  some  of  them  are  of 
doubtful  authenticity,  or  if  genuine,  are  among  his 
poorest  works.  He  was  fond  of  amusing  himself 
with  the  point,  and  we  have  a  considerable  num- 
ber of  his  charming  etchings,  executed  with  great 
freedom  and  boldness,  in  the  style  of  a  perfect 
master.  They  exhibit  the  same  beautiful  expres- 
sion in  the  heads  and  correctness  in  the  extremi- 
ties, which  are  so  much  admired  in  his  pkrtures. 
Simone  Cantarini.  called  II  Pesarese.  imitated  the 
etchings  of  Guido  with  such  precision,  as  to  mis- 
lead the  inexperienced.  Bartsch  describes  sixty- 
eight  prints  by  him.  marked  with  his  monogram, 
or  simply  with  his  initials,  G.  R.  He  also  modeled 
in  clay,  and  is  said  to  have  executed  several  statues. 
Among  those  pupils  who  adhered  most  closely  to 
his  style,  were  Francesco  Gessi,  Giacomo  Semenza, 
Guido  Cagnacci,  iSiroone  Cantarini,  Pietro  Ricchi, 
AndreiTSirani,  and  Gio.  Battista  Bolc^nini.  He 
died  at  Bologna  in'  1642. 

RENDU,  Antoinb,  a  French  painter,  bom  at 
Paris  in  1731.  He  studied  successively  under 
Pierre  and  Vien.  and  gained  the  second  prixe  in 
painting.  About  1760,  he  was  invited  to  the  court 
of  Stanislaus,  king  of  Poland,  where  he  was  ap- 
pointed painter  to  the  court,  and  also  exercised  his 
talents  jn  the  histrionic  and  poetic  arts.  At  the 
death  of  his  patron,  he  returned  to  Paris  about 
1766,  where  he  gained  considerable  distinction  for 
his  picture  of  Christ  disputing  with  the  Doctors, 
exhibited  in  that  year.  In  1781,  he  was  admitted 
into  the  Academ  v,  upon  the  exapution  of  his  pkrture 
of  Aurora,  in  the  Apollo  gallery  of  the  Louvre. 
Among  his  other  productions  at'Paris,  were  sever- 
al well-arranged  compositions,  representing  Agrip- 
pina  with  the  ashes  of  Germanicus  ;  the  Annun- 
ciation, in  the  church  of  S.  Germain  en  Laie;  and 
a  vault  in  the  Hotel  des  Monnaies,  or  Mint  Re- 
nou  wrote  a  tragedy  entitled  Tereus  and  Philomela, 
and  translated  Tasso's  Gerusalemme  Liberaia^into 
French.     Be  died  in  1806. 

RENOn,  Louisa,  a  French  lady,  was  bom  at 
Paris  in  1754.  She  engraved  several  plates  after 
the  modern  artists  of  her.  own  country,  among 
which  is  one  of  Alexander  and  his  Physician,  after 
CoHn  de  Vermont. 

RENTER,  Bart.  Mr.  Strutt  aHribntes  to  this 
artist  a  correct  and  spirited  etching  of  Christ  shown 
to  the  Jews  by  Pontius  Pilate^  inscribed  BarlL 
Renter  pictor  Jigur,  Monachti,  1612.  There  is 
a  print  of  the  same  date,  and  nearly  the  same  in- 
scription, described  among  the  works  of  Bartho- 
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lomew  Reiter.  and  it  ts  highly  prohable  th«t  they 
are  both  one  artist. 

RENZT,  Cesare,  a  reputable  Italian  painter, 
was  a  native  of  S.  Ginesio.  in  the  Picenura,  and 
flonri.Rhed  about  the  middle  of  the  17th  century. 
Lanzi  says  he  studied  under  Guido,  and  became  a 
respectable  pupil  of  that  master.  Among  other 
works,  he  executed  a  picture  of  St.  Tomraaso.  at 
the  church  of  that  saint  in  his  native  town. 

RESANI,  Arcangelo,  a  painter  born  at  Rome 
in  1670..  He  studied  under  Qio.  Battista  Bon- 
cuore.  and  chiefly  excelled  in  painting  animals  and 
huntinfrs.  decorated  with  large  and  small  figures, 
in  which,  according  to  Lanxi,  he  had  equal  taste. 
His  works  were  highly  esteemed  at  Siena.  Bolog- 
na, and  Venice.  His  portrait  is  in  the  Medicean 
gallery  at  Florence,  accompanied  with  a  represen- 
tation of  still-life,  in  which  he  excelled.  Resani 
died  about  1740. 

RESCHF,  Pandolpo.  This  painter  was  bom 
at  DantKic.  in  Germany,  in  1643.  He  went  to 
Italy  while  young,  entered  the  school  of  Jacopo 
Borgognone.  and  attained  great  distinction  by  his 
battle-pieces  in  the  style  of  that  master.  He  also 
painted  landscapes  in  the  style  of  Salvator  Rosa, 
and  excelled  in  architectural  subjects.  Lanzi  men- 
tions a  picture  by  him  of  surprising  merit,  with  a 
view  of  the  Pitti  palace,  decorated  with  figures  in 
a  spirited  style ;  and  there  are  several  of  his  works 
in  the  Florentine  collections. 

RESTOUT,  Jean,  a  French  painter,  bom  at 
Ronen  in  1692.  He  studied  at  Paris  under  his 
uncle  Joiivenet.  whose  style  he  followed  with  con- 
siderable sucre'5s.  and  approached  nearer  to  the  mer- 
it of  that  master  than  any  of  the  other  artists  of 
the  time.  He  wrought  with  great  facility,  but  with 
little  true  excellence;  and  his  works  are  condemn- 
ed even  by  French  authority,  as  marking  a  most 
deplorable  decadence  of  art  in  the  French  school. 
Fn  1720.  be  was  chosen  a  member  of  the  Academy, 
lor  hijT  picture  of  Arethusa  flying  into  the  arms  of 
Diana  to  escape  from  Alpheus.  He  passe<l  through 
all  the  degrees  of  distinction  in  the  Academy  of 
Paintinsr.  until  he  was  honored  with  the  office  of 
Chancellor.  Among  his  principal  works  at  Paris 
are.  th^  Death  of  Ananias,  and  the  Pool  of  Bethesda, 
in  the  church  of  S.  Martin  des  Champs ;  and  the 
eeilin^  of  the  Library  of  St.  Genevieve.  Restout 
died  at  Paris  in  1768. 

RETZSCH.  Frieorich  August  Morhz.  a  Ger- 
man painter  of  the  present  century,  was  bora  at 
Dresden  in  1779.  Naturally  •f  i^  roving  and 
imao^native  disposition,  he  spent  his  earlier  years 
in  the  amusement  of  hunting  and  the  contempla- 
tion of  nature.  About  the  age  of  twenty,  how- 
ever, he  entered  the  Dresden  academy,  and  ac- 
quired a  knowledge  of  the  art  He  gained  consid- 
erable disjunction  b;^  his  pictures  illustrating  the 
works  of  Goethe,  Schiller,  and  Shakspeare.  whose 
wild  and  luxuriant  fancies  were  well  adapted  to 
his  peculiar  inclination.  It  is  uncertain  whether 
lie  is  still  living.  His  principal  works  have  been 
engraved ;  among  them  are  the  following : 

SketebM  Dlartrative  of  Goethe's  Faust,  intutnitions 
ef  Schiller's  Fight  with  the  Dmgon  ;  Fndolio.  or  Walk  to 
the  Forge,  Song  of  the  Bell,  Pegasos  in  the  Yoke.  Ditto 
to  Burger's  Bfttlads.  Ootluies  illustrative  of  Shaknpeare's 
ifacbeth,  Hamlet,  Borneo  and  Juliet,  Lear,  Tempest, 
Othello,  Merry  Wives.  Various  Fancies  and  Truths. 
Faust  and  Margaret    The  Goblet,  the  Chess-players,  Ac 


REVEI.EY.  WiLLUM.  an  English  architect 
who  flourished  in  the  latter  part  of  the  ISth  cen 
tnry.  and  studied  under  Sir  William  Chambers. 
He  accompanied  Mr.  Stuart  to  Greece,  and  com- 
pleted the  great  work  commenced  by  that  emin- 
ent artist  upon  the  Athenian  Antiquities,  which  he 
published  in  folio.  Among  the  principal  struc- 
tures of  Reveley,  are  the  church  of  All  Saints  at 
Southampton.    He  died  in  1799. 

REUVEN,  Peter,  a  Dutch  painter,  bom  at 
Leyden  in  1650.  He  studied  at  Antwerp,  under 
Jacob  Jordaens,  but  afterwards  returned  to  Hol- 
land, and  was  much  employed  in  decorating  the 
halls  of  public  and  private  edifices  with  historical 
and  allegorical  subjects.  His  pictures  were  distin- 
guished for  fertility  of  invention,  freedom  of  pen- 
cilling, facility  of  execution,  and  a  brilliancy  of 
coloring  equal  to  the  best  productions  of  the 
Flemish  school.  Among  the  principal,  were  the 
triumphal  arches  of  the  reception  of  William  HI., 
at  the  Hngue ;  several  pictures  in  the  finest  apart- 
ments of  the  palace  at  Loo;  and  an  admirable 
composition  in  a  ceiling  of  the  mansion  of  M.  de  la 
Court  Vandervoort.     Reuven  died  in  1718. 

REVELLO.  Gio.  Battista.  called  Tl  Mdstac- 
ctii.  a  reputable  Genoese  painter,  was  born  in  1C72. 
He  studied  under  Antonio  Hafiner,  and  formed  a 
close  friendship  with  Francesco  Costa.  According 
to  Ratti,  they  wrought  in  concert  for  nearly  twen- 
ty years,  and  executed  the  landscape,  architecture, 
ornaments,  and  other  accessories  in  the  backgrounds 
of  the  works  of  various  historical  painters.  Lanzi 
says  they  are  both  equally  commended  for  their 
knowledge  of  perspective,  their  grace,  brilliancy, 
and  harmony  of  tints;  but  Revello  surpassed  his 
companion  in  the  embellishment  of  flowers,  ITieir 
master-piece  is  said  to  be  at  Pc^li.  in  the  Palazzo 
Grillo,  the  decorations  of  a  saloon  and  several 
chambers.  Besides  their  works  in  concert,  they 
also  conducted  many  separately,  *' being  considered 
the  Colonna  and  Mitelli  of  their  country."  Revel- 
lo died  in  1732. 

BEVERDTNO,  Cbsarc,  an  Italian  engraver, 
concerning  whom  there  is  considerable  doubt.  Zt^ 
ni  says  he  wrought  from  1531  to  1554 ;  Bartsch 
mentions  a  print  by  him  dated  1531,  and  Bryan 
another  dated  1602.  Bartsch  describes  thirty- 
nine  of  his  prints,  and  Nagler  eleven  more,  execu- 
ted in  a  verv  neat  style,  closely  resembling  that 
of  MneM  Vico,  with  figures  poorly  drawn.  Le 
Comte  says  he  engraved  several  obscene  subjects, 
which  have  probably  been  destroyed.  The  fol- 
lowing are  among  his  principal  plates : 

^or(^€or(g^ 

Moses  strikinf  the  Hock.  The  Wise  Men's  Oiferiojf.  A 
small  Frieze,  representing  a  Baoehanalian  subject ;  mark 
ed  with  his  name.  1564.  Venns  coming  to  V«lcan  for  the 
Arms  of  £oeas;  marked  also  with  his  name,  and  dated 
1602. 

REVETT,  Nicholas,  a  distinguished  English 
architect  and  designer,  was  born  in  the  county 
of  Suffolk,  in  1721.  In  company  with  Stuart,  he 
visited  Rome  in  1750,  and  studied  design  under 
Cav.  Benefiali.  The  two  artists  subsequently  con- 
tinued their  travels  to  Athens.  Smyrna,  Salonica, 
and  the  isles  of  the  Archipelago.  On  returning  to 
England,  they  commenced  their  valuable  woik  upon 
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the  Athenian  Antiquities,  of  which  the  last  volume 
appeared  in  1794.  The  whole  oontaii^  281  plates. 
In  1760,  Revett  started  on  a  second  expedition  to 
Asia  Minor,  at  the  expense  of  the  Dilettanti  So- 
ciety, in  company  with  Dr.  Chandler  of  Oxford, 
and  Mr.  Pars  the  designer  and  painter.  After  an 
ahsence  of  thi«e  years,  the  party  returned  to  Eng- 
land with  ample  materials ;  and  the  piiblication 
of  the  Ionian  Antiquities  in  two  volumes,  gave  the 
public  tangible  evidence  of  their  industry  and  skill. 
Besides  his  admirable  drawings  for  the  above  men- 
tioned works,  Revett  designed  many  edifices  in 
England,  among  which  is  a  church  in  the  Grecian 
style  at  Ayot  St.  Lawrence,  in  the  county  of  Hertz. 
He  died  at  London,  in  1804,  aged  83. 

RE  VOIL.  PicRRB  Henri,  a  distinguished  French 
painter  of  the  present  century,  was  bom  at  Lyons 
in  1776.  He  early  manifested  a  strong  inclina^ 
tion  for  art,  and  was  placed  in  the  school  of  Da- 
vid, who  was  greatly  pleased  with  his  natural  tal- 
ents. The  first  work  by  Revoil  that  attracted 
public  attention,  was  his  grand  allegoricHi  compo- 
sition, of  the  city  of  Lyons  raised  from  its  ruins 
by  Gen.  Bonaparta  He  was  afterwards  commis- 
sioned to  paint  several  sacred  subjects  in  the  church 
of  S.  Nizier  at  Lyons,  and  in  1809  was  chosen  pro- 
fessor of  the  School  of  Design  in  that  city.  In 
1814,  he  exhibited  two  excellent  pictures  at  the 
Louvre ;  in  1817  his  simple  and  graceful  picture 
of  the  Convalescence  of  Chev.  Bayard,  afterwards 
placed  in  the  Luxembourg.  His  picture  of  Henry 
IV.  playing  with  his  children,  drew  a  prize  of 
3000^ francs,  and  was  purchased  by  the  Duke  de 
Bern.  In  1822,  Revoil  was  chosen  painter  to  the 
Dauphin  and  the  Duchess  de  Berri ;  but  the  au- 
thorities of  Ly^ns  demanded  the  fulfilment  of  his 
duties  as  professor  at  the  School  of  Design  in  that 
city,  and  he  therefoi-e  returned  thither.  At  the 
Revolution  of  1830,  he  retired  from  Lyoas  for 
about  three  years,  and  executed  his  admired  pic- 
tures of  Charles  V.  at  the  Abbey  of  St.  Juste,  and 
Palarhede  de  Porbin  giving  Provence  to  Louis  XI. 
These  were  sent  to  Paris,  and  met  with  such  ad- 
miration, that  Revoil  returned  thither,  and  settled 
^th  an  aired  wnde,  who  had  aided  him  in  his 
youth.  His  success  was  proportioned  to  his  ex- 
fwctations.  and  the  court  purchased  some  of  his 
pictures  for  the  palace  at  Versailles.  Besidei^  those 
already  mentioned,  he  executed  amonir  others,  a 
picture  of  Joan  of  Arc  imprisoned  at  Rouen,  pur- 
chased by  the  Cmmt  d'Artois ;  and  Philip  Ai^s- 
tus  taking  the  Oriflamme  at  St.  Denis,  before  his 
departure  for  ^e  Holy  liand.  He  died  in  1842. 
His  subjects  were  principally  taken  from  the  his- 
tory of  the  Middle  Ages,  particularly  of  the  days 
of  chivalry.  Revoil  was  a  member  of  the  Legion 
of  Honor,  and  Correspondent  of  the  Academy  of 
Fine  Arts. 

REY,  Antonio  del,  an  excellent  Spanish  iir- 
shitect,  who  flourished  about  ITiOO.  and  studied 
under  Giovanni  de  Herrera,  He  was  emplojed 
;o  ei'oct  the  college  of  Corpus  Christi  at  Valencia, 
which  is  well  proportioned,  with  a  fine  ctipola.  It 
has  a  court,  ornamented  with  eighty-six  columns, 
and  a  magnificent  staircase. 

REYN,  JoBN  DB.  a  distinguished  Flemish  paint- 
er, was  bom  at  Dunkirk  1n  1610.  He  visited 
Antwerp  while  young,  and  entered  the  sdiool  of 
Vandyck.  where  he  made  such  rapid  progress  that 
the  latter  invited  him  to  accompany  him  to  £ng>- 


land.  He  continued  to  assist  Vandyck  in  bts  war 
merous  works,  until  the  death  of  that  illustnous 
painter,  in  1641,  when  he  returned  to  Flanders, 
settled  at  Dunkirk,  and  received  many  commis- 
sions for  portraits  and  historical  works.  His  j^ 
tures  are  entirely  in  the  style  of  Vandyck,  exhibiting 
the  .^ame  correctness  of  design,  purity  and  delicacy 
of  coloring,  freedom  and  spirit  of  pencilling;  dis- 
tinguished for  ingenious  composition,  masterly  and 
effective  lights  and  shadows.  Doubtless  many  of 
the  works  and  much  of  the  reputation  of  Reyn  are 
assigned  to  his  great  exemplar.  Besides  numer- 
ous admirable  pot-traits  in  private  coltectionsw  litde 
inferior  to  those  of  Vandyck,  there  ape  by  htm  in 
the  church  of  S.  Eloi  at  Dunkirk,  the  Death  of 
the  Fonr  Royal  Martvrs ;  in  the  church  of  the 
English  convent,  the  baptism  of  Totila;  and  the 
principal  altar-piece  in  the  parochial  diurch  of  S. 
Martin,  at  Bergues  St.  Vinox,  near  Dunkirk,  re- 
presenting Herodias  bringing  the  Head  of  St  John 
to  Herod.    Reyn  died  in  1678. 

REYN  A,  Francisco  de.  a  Spanish  painter, 
was  bom  at  Seville  about  1635.  He  studied  in 
the  school  of  Francisco  de  Herrera  the  elder,  where 
he  made  rapid  progress,  and  exhibited  a  high  de- 
gree of  talent  in  a  picture  of  the  Blessed  Spirits, 
for'  the  church  of  All  Saints ;  but  he  died  in  the 
flower  of  his  age,  in  1659,  greatly  regretted  by  the 
friends  of  art. 

J^EYNOLDS,  Sir  JosBnA.  an  eminent  English 
painter,  was  bom  at  Plympton,  in  Devonshire,  in 
1723.  He  was  the  son  of  the  Rev.  Samuel  Rey- 
nolds, the  teacher  of  the  grammar  school  in  that 
town,  and  was  intended  for  ths  medical  profession ; 
but  as  he  manifested  a  strong  inclination  for  art, 
and  executed  several  excellent  likenesses,  his  father 
was  induced  to  send  him  to  London  for  superior 
instruction  than  he  could  obtain  in  the  country. 
Accordingly,  at  the  age  of  seventeen.  Be.i*nold8 
commenced  stqdying  under  Hudson,  and  made 
such  rapid  improvement  in  the  course  of  two 
years,  that  his  ii^structor  gradually  became  jealowi 
of  his  excellence,  and  finally  rendered  his  sittia- 
tion  so  nnplea^iant  that  he  returned  to  Devonshire 
in  1743.  During  a  residence  of  three  years  in  his 
native  county,  he  practised  portrait  painting  with 
reputation,  and  then  settlea  at  Plymouth  Dock, 
where  he  was  greatly  encouraged.  partk;ularly  by 
Lord  Mount  Edgecumbe,  who  al?o  recommended 
him  to  the  favorable  notice  of  Captain,  afterwards 
Lord  Keppel.  The  latter,  appointed  to  the  Medi- 
terranean station,  invited  Reynolds  to  accompany 
him  thither ;  an(f  the  young  artist  gladly  embraced 
this  opportunity,  which  promised  a  sojourn  in  Ita- 
ly. On  arriving  at  Rome,  he  devoted  himself  with 
great  assiduity  to  the  study  of  the  best  works  of 
art,  particularly  tho^  of  Rafi^elle  and  Michad 
Angelo ;  and  he  seems,  from  his  own  account  to 
have  principally  occupied  his  time  in  contemplate 
ing  their  peculiar  excellencies,  rather  than  in  copy* 
ing  their  productions.  On  leaving  Rome,  he  vi.'dt- 
ed  various  other  Italian  cities.  pa.s.singtwo  months 
at  Florence,  where  he  pamted  several  portraits; 
and  after  a  short  stay  in  Venice,  he  returned  to 
England  in  1752.  having  heen  absent  three  years. 
He  settled  at  London,  where  his  tibnts  befbre  lonjt 
attracted  considerable  attention,  and  his  admire^l 
full-lensrth  portrait  of  his*friend  and  patron.  Ad- 
miral Keppel.  elevated  his  reputation  above  that  of 
any  cotemporary  English  artist.    He  fonsequeot^ 
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fy  man  gain^  a  Inrge  share  of  the  4>ublfc  patron- 
age and  eeteem,  and  was  for  nianj  years  considered 
Che  head  of  the  Engiish  school  of  painting.  De- 
ficient in  fertility  of  inventioQ  and  eorrectness  of  ^ 
drawing,  he  prodnced  few  large  historical  works ; 
but  in  portraits  he  deserves  ver  j  high  commendation 
for  his  admirable  coloring,  which,  thongh  inferior 
to  the  excellence  of  the  Venetian  and  F!emii*h 
masters,  with  whom  ho  is  sometimes  compare#^.  is 
highly  distinguished  for  vigor,  purity,  truth.  Ind 
harmony.  His  chiaro-scoro  is  justly  praised  ;  the 
exprctf»ion  of  his  portraits  is  dignified  and  charac- 
teristic ;  and  their  interestmg  air  of  history,  m  the 
bmdscape,  accessories,  and  ^'eneral  execution,  adds 
greatly  to  then*  value.  His  portraits  of  children 
are  greatly  esteemed  for  their  attractive  air  of  in- 
nocence The  attainments  of  Reynotds  were  the 
result  of  indefatigable  industry;  if  his  pencil  was 
deficient  in  spirit,  on  aocovnt  of  suooeasive  efibrts 
to  improve  the  drawing,  he  yet  added  to  the  vigor 
and  harmony  of  his  odoring  by  every  successive 
repetition. 

At  the  formation  of  the  Royal  Academy  in  1768, 
Reynolds  being  justly  esteemed  at  the  head  of  his 
profession,  was  appointed  to  the  office  of  Presi- 
dent, and  shortly  afterwards  received  from  the 
king  the  honor  of  knighthood.  On  the  annual 
occasions,  daring  the  twenty-one  years  of  his  pres- 
idency, <^  distributing  prizes  to  the  successful 
competitors,  he  was  accustomed  to  deliver  a  kcture 
relating  to  art;  and.  according  to  his  biographer, 
the  entire  ooltoetion  of  his  discourses  contains 
"  such  a  body  of  just  critknsm  on  an  extremely 
difficult  subject,  clothed  in  such  perspicuous,  e!>e- 
gant,  «nd  nervo^  language,  that  it  is  no  exagge- 
rated panegyric  to  assert  that  it  will  last  as  long 
as  the  English  tongue,  and  contribute,  not  less 
than  the  productions  of  his  pencil,  to  render  his 
name  immortal."  Reynolds  also  contributed  to 
the  advanoemenP  and  firm  establishment  of  the 
Academy,  .by  practical  as  well  as  theoretical  la- 
bors ;  and  he  sent  two  hundred  and  forty-four  pic- 
tures to  the  various  exhibitions. .  In  1780.  he  com- 
pleted his  design  for  the  great  window  in  the  New 
College  Ohapel  «t  Oxford,  containing  in  the  seven 
divisions  of  the  lower  part,  emblematical  figures, 
with  appropriate  attributes,  of  Temperance.  For- 
titude. Justice,  Prudence,  Faith,  Hope,  and  Chari- 
ty ;  in  the  upper  part  he  represented  the  Nativity, 
with  the  light  emanating  from  the  body  of  the  In- 
fant. In  1781,  Reynolds  visited  Holland  and  the 
Netherlands,  to  examine  the  productions  of  the 
best  Dutch  and  Flemish  masters,  by  which  he  is 
said  to  have  improved  his  coloring.  In  1782, 
Mason's  translation  of  Du  Freenoy's  Art  of 
Panting  was  published,  with  notes  by  Rey- 
nolds. In  1784.  at  the  death  of  Ramsay,  he  was 
appointed  principal  painter  to  the  king;  and  in 
that  year  he  exhibited  his  picture  of  the  Fortune- 
teller, and  his  celebrated  portrait  of  Mrs.  Siddons, 
as  the  Muse  of  Tragedy,  now  in  the  Grosvenor 
Qallery.  About  1786,  the  Empress  Catharine  of 
Russia  commissioned  him  to  execute  a  subject  of 
his  own  selection,  and  he  chose  the  Infant  Her- 
cules, a  picture  highly  praised  for  its  excellent  col- 
oring and  chiaro-scuro.  for  which  the  Empress  sent 
hnn  fkfteen  hundred  guineas,  and  a  gold  box,  with 
her  picture  set  in  diamonds.  Several  pictures  for 
Boy  dell's  magnificent  Shakspeare*  Gallery  were 
painted  by  Reynolds — the  Death  of  Cardinal  Betfu- 
lort)  Macbeth  with  the  Witches,  in  the  Cauldr<m 


scene,  and  Puck,  or  Robin  Goodfellow,  from 
Midsummer  Night's  Dream.  About  1789.  he  was 
obliged  to  relim^uish  practising  the  art.  on  account 
of  weakened  eyesight.  In  1791.  his  health  began 
€0  fail ;  his  disease  was  ascertained  to  be  an  afliec- 
tion  of  ^  liver,  and  he  died  in  the  following  year. 
His  remains  were  deposited  in  the  crypt  of  St 
Paul's,  near  the  tomb  of  Sii*  Christopher  Wren. 
There  are  several  pictures  by  Reynolds  in  the  Na- 
tional Gallery,  among  which  are  the  portrait  of 
Gen.  Elliot,  and  the  Age  of  Innocence,  formerly 
purchased  by  Mr.  Vernon  for  1520  guineas.  In 
the  collection  of  Sir  Robert  Peel  there  were,  among 
others,  the  portraits  of  Dr.  Johnsoh,  Edmund 
Burke,  and  Admiriil  Keppel.  Besides  these,  th^re 
are  by  him,  in  various  collections,  the  portraits  of 
Laay  Charlotte  Spencer.  Charies  J.  Fox.  the  Karl 
and  Countess  of  Bute,  Dr.  Beattie,  Horace  Wal- 
pole.  Lady  Montague,  Sir  Joseph  Banks.  Queen 
Charlotte.  George  III.,  and  many  other  distin- 
guished nobles  and  literati  of  the  la.st  century. 
He  formed  a  splendid  collection  of  works  of  art, 
which,  ader  hts  death,  brought  at  public  sale  about 
£17.000.  The  whole  of  his  property  amounted 
to  about  £80,000,  the  bulk  of  whk^h  he  left  to  his 
niece,  who  married  Lord  Inchiquin,  aiterwardp 
Marquis  of  Thomond.  He  never  married,  but  hi^ 
sister,  Frances  Re3molds.  conducted  his  domest*o 
af&ihrs.  She  was  an  ingenious  lady,  painted  mini 
atures  in  good  styk,  and  was  esteemed  by  Dr* 
Johnson  for  her  literary  taste  and  acquirement^. 
She  died  in  1807. 

Sir  Joshua  Reynolds  is  called  b^  his  country 
men  '*  the  great  founder  of  the  British  school  of 
painting."  If  we  are  to  believe  some  of  his  biog 
raphers,  he  was  one  of  the  greatest  painters  that 
ever  lived.  Burke  says,  in  his  eulogium,  "  in  taste, 
in  grace,  in  fkcility,  in  happy  invention,  and  in  the 
richness  and  harmony  of  coloring,  he  was  equai 
to  the  greatest  masters  of  the  renowned  ages . 
in  portraits  he  went  beyond  them.  ♦  *  *  *» 
In  full  arffluence  of  foreign  and  domestic  fame, 
admired  by  the  expert  in  art  and  the  learned  in 
science ;  courted  by  the  great,  caressed  by  S\/Vo- 
reign  powers,  and  celebrated  by  distinguished  po- 
ets, his  native  humility,  modesty,  and  candoi  nev- 
er forsook  him.  even  6n  surprise  or  provocation ; 
nor  was  the  least  degree  of  arrogance  or  assump- 
tion visible  to  the  most  scrutinizing  eye,  in  any 
part  of  his  condnct-  or  discourse.  His  talents, 
of  every  kmd.  powerful  from  nature,  and  not 
meanly  cultivated  by  letters,  his  social  vir- 
tcMB  in  all  the  relations  and  habitudes  of  life, 
rendered  him  the  centre  of  a  very  great  and 
imparalleled  variety  of  agreeable  societies,  which 
will  be  dissipated  by  his  death.  He  had  too 
ranch  merit  not  to  excite  some  jealousy,  too 
much  innocence  to  provoke  any  dhmity."  Dr. 
Johnson  declared  that  ho  .^should  grieve  to 
see  Reynolds  transfer  to  heroes  and  goddesses,  to 
empty  splendor  and  to  «iry  fictk>n,  that  art  which 
is  now  employed  in  difhising  friendship,  in  renew- 
ing tenderness,  in  quickening  the  affections  of  the 
absent,  and  continuing  the  presence  of  the  dead." 
Such  opinions,  though  emanating  from  men  so  dis- 
tinguished in  letters,  can  have  little  influence  with 
connoisseurs.  The  following  extth/rt  from  the  bi- 
ogi^aphy  of  Reynolds,  m  Rees'  Cyclopedia,  sup- 
posed to  have  been  written  by  the  late  Prof.  Thom- 
as Phillips,  R.  A.,  IS  written  with  more  knowledge 
and  much  candor,  though  few  foreign  critics  will 
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fwl  disposed  to  endorse  the  seDtiments  of  the  wri- 
ter: 

^^  It  remains  to  speak  of  his  style  as  an  artist, 
which  is  precisely  that  denominated  in  his  lectures 
the  ornamental  style,  but  which,  beautiful  and  se- 
ducing aoft  undoubtedly  is,  cannot  be  recommend- 
ed in  so  unreserved  a  degree  as  his  industry  both 
in  study  and  practice :  that  which  he  characteris- 
tically terms  his  own  uncertainty,  both  in  design 
•and  execution,  operates  too  frequently  and  too 
powerfully  against  its  entire  adoption.  In  the 
higher  attainments  of  the  art  coloring  and  chiaro- 
scuro were  undoubtedly  elements  which  he  favored, 
and  in  which  he  moved  uncontrolled.  Drawing, 
as  he  himself  candidly  confessed,  was  the  part  of 
the  art  in  which  he  was  most  defective ;  and  from 
a  <Icsire  perhaps  to  hide  this  defect  with  an  over- 
solicitude  to  produce  a  superabundant  richness  of 
effect,  he  was  sometimes  tempted  to  fritter  his 
litrhts.  and  break  up  his  composition,  particularly 
if  it  happened  to  be  large,  into  too  many  parts ; 
yet  in  general,  his  taste  in  lines  and  forms  was  at 
the  same  time  grand  and  graceful,  and  ^e  taste 
and  skill  with  which  he  drew  and  set  together  the 
features  of  the  human  face,  has  never  been  sur- 
passed by  any  artist  We  would  be  understood  to 
speak  of  his  finest  productions ;  of  the  ordinary 
class  among  them,  we  must  allow  that  the  mark- 
ing favors  of  manner,  and  the  substance  is  not  al- 
ways characteristic  of  flesh.  In  execution,  though 
he  wanted  the  firmness  and  breadth  which  apper- 
tain to  the  highest  style  of  art,  yet  the  spirit  and 
sweetness  of  his  touch  were  admirable,  and  would 
have  been  more  remarkable  had  he  been  more  a 
master  of  drawing ;  but  not  being  able  readily  to 
determine  his  forms,  he  was  oblig^  to  go  over  and 
over  the  same  part,  till  some  of  the  vivacity  of  his 
handling  was  frequently  lost ;  his  labor,  however, 
was  never  wholly  so,  for  he  added  to  the  force  and 
harmony  of  his  pictures  by  these  repetitions ;  and 
frequently  attained  graces*  by  them  which  would 
otherwise  perhaps  have  remained  unknown.  The 
numberless  instances  in  which  he  is  known  to  have 
borrowed  thoughts,  both  in  actions  of  figures  and 
effect  of  color,  seem  to  impeach  his  power  of  inven- 
tion. But  surely  it  could  not  proceed  from  want 
of  a  sufficient  portion  of  that  high  and  necessary 
quality,  that  he  who  produced  so  many  novel  com- 
binations, adopted  that  short-hand  path  to  compo- 
sition. We  see  it  exemplified  in  a  superior  degree 
in  most  of  his  principal  •productions  ;  and  particu- 
larly in  his  whole-length  and  half-length  portraits, 
the  arrangements  of  which  are  no  less  beautiful 
and  interesting  than  new,  and  entirely  his  own. 
These  are  composed  in  a  taste  far  surpassing  all 
that  had  ever  been  done  by  his  predecessors? ^  unit- 
ing the  grandeur,  simplicity,  and  fulness  of  Titian, 
and  the  grace  «nd  nature  of  Yandyck.  with  the 
artful  and  attractive  effects  of  Rembrandt  One 
quality  he  hid.  which  no  other  painter  that  ever 
breathed  shares  with  him  in  an  equal  degree. — ^fas- 
cination. The  effect  of  his  best  pictures  acts  like 
a  charm,  and  arrests  the  tasteful  beholder  with 
irresistible  power.  On  the  works  of  others  we 
look  with  approbation,  and  sometimes  with  feel- 
ings of  admiration  and  delight,  or  even  with  a 
sensation  of  awe ;  but  in  those  of  Reynolds  there 
is  generally  an  indescribable  unity  and  amenity 
which  act  upon  us  wUK  the  most  fascinating  pow- 
er, and  rivet  the  attention  with  superior  gratifica- 
tion.   No  real  connoisseur  can  deny  the  existence 


of  this  quality  in  his  pictures,  but  wherein  it  spe- 
cifically dwells,  it  is  not  easy  to  discover  or  define 
They  are  not  labored  to  perfect  imitation,  indeed 
they  stop  very  far  short  of  that ;  yet  they  present 
a  full  image,  with  a  degree  of  life  and  animation 
that  has  rarely  been  displayed  upon  canvass.  It 
is  a  dangerous  doctrine  to  advance,  and  may  be 
abused;  but,  perhaps,  this  power  may  be  in  m 
great  measure  owing  to  his  having  painted  leas 
upon  system  than  from  feeling;  and  the  latter 
governing  the  exercise  of  his  pencil,  not  to  the 
neglect  of,  but  in  a  superior  degree  to  the  influence 
of,  the  former,  necessarily  imbued  hiM  works  wifh 
a  glow  of  nalure,  whidi,  it  will  be  allowed,  attracts 
beyond  the  power  of  art  Whenoesoever  this  fas- 
cination of  which  we  speak  proceeds,  it  must  be 
acknowledged  that  no  painter  ever  possessed  it 
like  Reynolds." 

"^  This  is  just  and  masterly  criticism,"  says  Stan- 
ley, "as  far  as  relates  to  the  portraits  by  Sir 
Joshua  Reynolds,  and  may  be  extended  to  his  sin- 
gle figures  in  subjects  of  fancy,  particularly  of 
children ;  it  applies  also  to  the  coloring  and  chiaro- 
scuro of  many  of  those  compositions  by  him  tkat 
are  classed  as  historical.  But  it  would  be  contra- 
ry to.  truth  to  claim  for  his  attempts  at  poetical 
and  historical  compositions  an  equality  even  with 
the  great  masters  of  the  Italian  and  Flemish 
schools.  The  greater  part  of  his  pi^uctions  in 
these  departments  are  failures.  His  picture  of  the 
Nativity  is  commonplace,  partly  borrowed ;  and 
the  introduction  of  his  own  portrait  and  that  of 
Jarvis  in  their  European  costume,  a  puerile  ab- 
surdity. The  allegorical  figures  of  the  Christian 
Virtues  are  prose  versions  of  cWssKal  symbols ; 
his  Ugolino,  without  dignity,  exhibits  only  the  out- 
ward effects  of  punishment  on  culprits  of  the  com- 
mon herd  ;  his  Head  of  a  Banished  Lord  belongs 
to  the  inmate  of  a  lunatic  asylum  :  his  Holy  Fami- 
ly* in  riposo  (in  the  National  Ganery)  is  an  egre- 
gious plagiarism,  vulgarized  •by  the  adoption  of 
forms  deficient  in  beauty,  grace,  and  intdlect  His 
Macbeth  with  the  Witches,  and  his  Death  of  Car- 
dinal Beaufort  are  wholly  deficient  in  that  gran- 
deur and  sublimity  that  such  subjects  should  have 
displayed.  Even  in  that  noblest  of  his  pro- 
ductions, the  portrait  of  Mrs.  Siddons  as  the 
Muse  of  Tragedy,  the  genius  of  mischief  inter- 
fered. The  attitude  and  the  expression  are  ad- 
mirable ;  but  the  introduction  of  the  two  attendants 


*  Charles  Lamb  is  exceedingly  severe  apoo  tbii  p{otiu«. 
<*  Here,  for  a  B^adonoa,  Sir  Joshua  has  sobetitated  a 
sleepy,  insensible,  anmotherly  girl—one  so  little  worthy  to 
hare  been  the  mother  of  the  Savior,  that  she  seemt  to  haw 
neither  heart  nor  feeling  to  entitle  her  to  become  a  mother 
at  all."  The  coloring  in  this  picture,  thoogfa  originally 
rich  and  glowing,  is  much  injurcKl  in  parts,  and  the  harmo- 
ny is  entirely  destroyed.  « 

Mrs.  Jameson  says  of  the  Infant  Samuel  in  the  Nation- 
al Gallery,  "  Call  it  a  little  boy  sayinff  his  prayen,  it  is 
oharminfc ;  but  there  is  nothing  here  of  the  ineipient  pn>- 
phet,  nothing  to  bring  before  the  imagination  all  that  waa 
grand,  and  supematunil.  and  tragic;  in  the  incident  it  rep- 
resentA — the  consecrated  child  waked  from  his  innocent 
sleep  in  the  dead  of  night  by  a  divine  voioe.  to  be  filled 
with  a  spirit  beyond  his  own  conceiving."  Again,  of  the 
Oraoes  sncriflcing  to  Hymen,  **  The  composition  of  this  pie- 
ture  is  rather  fantastical  than  poetical.  It  is  difficult  to 
know  what  to  say  of  the  young  ladies  who  personate  the 
Oraoes  in  silk  gowis  and  high  head-dresses,  and  are  saerl- 
(icingto  Hymen  m  a  Wood  The  picture,  however,  h 
beautiful,  and  full  of  that  ladylike  grace  and  aentimant 
which  Sir  Joshua  gave  to  his  female  pottraita." 
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with  the  Jagger  and  bowl  djBstroj  the  illusion  ;  and, 
instead  of  the  exalted  personification  of  the  high- 
est order  of  poesy,  we  behold  the  figure  of  Medea 
meditating  murder.  It  is  vain  to  close  the  eyes  of 
oor  understanding  to  these  defects  in  our  most  ad- 
mired painter;  if  ire  will  not  see  them,  o/A«r9  will ; 
»nd  it  is  better,  therefore,  to  acknowledge  it  at 
once,  than  to  be  taunted  by  foreigners  for  bhnd  or 
ignorant  partiality,  llie  fame  of  Reynolds,  as  a 
painter,  is  established  on  his  numerous  superlative 
portraits,  and  his  enchanting  representations  of 
the  innocence,  simplicity,  and  natural  habits  of 
unsophisticated  children :  in  these  he  stands  alone. 
Let  us  not,  by  claiming  too  much,  weaken  that  ti- 
tle to  superiority  which  is  justly  his  due,  nor  en- 
ter into  a  contest  in  which  we  might  show  steal  and 
pugnacity,  but  must  fail  of  victory." 

Sir  Joshua  Reynolds  was  confessedly  deficient 
in  the  first  principles  of  art — academic  knowledge 
and  skill — whk:h  totally  unfitted  him,  had  his  tal- 
ents been  ever  so  great,  for  the  highest  order  of 
historical  painting.  He  frequently  said  with  re- 
gret, that  ^  he  could  not  draw."  This  was  a  part 
of  artistic  education  that  he  had  not  had  the  means 
of  acquiring,  or  had  neglected  till  too  late.  He 
could  therefore  only  paint  from  his  model.  How 
different  the  case  with  the  great  artists,  with  whom 
he  has  been  ranked  and  compared  !  Many  of  the 
great  Italian  masters  were  accustomed  to  study 
and  to  draw  from  the  living  model,  not  only  in 
their  youth,  but  all  their  days,  like  the  skilful 
surgeon  constantly  practising  dissection,  *'  to  keep 
his  hand  in."  Before  touching  the  brush  to  their 
canvass,  they  always  prepar^  a  cartoon  of  the 
same  sise  as  they  intended  the  picture ;  they  first 
drew  each  figure  separate  and  naked,  then  group- 
ed and  drap^  them.  (See  Raffaelle.)  This  ra  art, 
is  what  plan  and  foundation  are  to  the  superstruc- 
ture of  an  edifice.  Again,  his  method  of  ooloring 
is  not  to  be  oommendeid.  His  palette,  as  given  by 
Beechey  in  his  Memoh^,  is  a  curiofnty  of  art  It 
might  do  well  enoueh  with  his  peculiar  manner  of 
handling,  but  would  never  answer  in  the  hands  of 
another.  He  was  ignorant  of  chemistry,  so  much  so 
that  he  sometimes  employed  mineral  colors  that 
reacted  in  a  short  time,  also  vegetable  colors,  and 
mixed  with  these  various  vehicles,  as  megilips,  and 
different  kinds  of  varnishes  or  glaz^,  so  tnat  he 
had  the  mortification  of  seeing  some  of  his  finest 
works  change  and  lose  all  their  harmony,  or  become 
checked  with  unsightly  seams.  He  even  anato^ 
nized  several  valuable  pictures  by  Titian  and  oth- 
er great  colons ts.  to  discover  their  peculiar  meth- 
ods of  coloring — a  practice  which  might  be  likened 
to  the  boy  who  cut  open  the  bellows  to  find  the 
wind.  lie  lived  to  regret  these  experiments,  and 
would  never  permit  any  of  his  students  to  prac- 
tise them.  These  things  are  mentioned  only  to 
put  others  on  their  guard,  for  his  system  has  been 
largely  imitated,  even  in  the  United  States.  The 
true  method  for  excellence  and  permanence  in  col- 
oring, is  to  employ  well  prepared  canvass,  then  to 
lay  on  a  good  heavy  body  color,  and  afterwards  to 
employ  only  the  best  mmeral  colors  which  will 
not  chemically  react,  giving  the  colors  time  to 
harden  after  laying  on  each  successive  coat,  and 
above  all  to  use  no  varnishes  in  the  process,  nor 
after  the  completion  of  the  work,  till  it  has  suffi- 
cient age. 

REYNOLDS,  Samuel  Willum,  a  distinguished 


English  designer  and  engraver,  was  born  in  1774. 
He  studied  under  William  Hodges,  and  attained  con- 
siderable eminence  for  his  plates  in  mezzotinto,  as 
well  as  for  his  numerous  sketches  in  oil,  which  are 
much  esteemed.  He  engraved  many  portraits,  his- 
torical, and  fancy  subjects,  after  pictures  by  modem 
artists,  particularly  those  of  Sir  Joshua  Reynolds, 
of  whose  works  he  engraved  nearly  th^  hundred. 
In  IB2C  he  visited  France,  and  executed  several 
plates  after  Horace  Yemet,  Gericault  Delaroehe, 
and  others.  He  died  in  1835.  Among  his  prin- 
cipal plates  are  the  portrait  of  Reginald  Heber, 
bishop  of  Calcutta,  after  Owen ;  Lady  Ellis  Agar, 
after  Jackson  ;  the  Ghapeau  de  Paille,  afier  Ri^ 
aen» ;  the  Visit  of  the  Poor  Relations,  after  Ste-  s 
phanoff;  the  Lion  and  the  Snake,  the  Vulture  and 
the  Lamb,  and  the  Falconer,  after  Narthcote  ;  the 
Fisherman's  Dog,  and  the  Setters,  (tfter  Morland, 

REYNOSO,  Don  Antonio  Garcia,  a  Spanish 
painter  and  architect,  bom  at  Cabra,  in  Andalusia, 
m  1623.  He  studied  at  Jaen.  in  the  school  of  Se- 
bastian Martinez,  and  gained  considerable  distinc- 
tion b^  his  pictures  for  the  churches  and  private 
collections.  Palomino  mentions  several  of  his 
works,  particularly  an  altar-piece  in  the  church  of 
the  Capuchins  at  Andujar,  representing  the  Trin- 
ity with  several  saints.  Reynoso  also  painted 
landscapes,  and  there  are  several  of  his  pictures 
in  the  churches  and  private  collections  of  Cordova. 
None  of  his  architectural  works  are  mentioned. 
He  died  at  Cordova  in  1677.  , 

REYSSCHOOT,  F.  van,  a  Dutch  engraver  of 
whom  little  is  known.  He  executed  among  other 
plates,  several  afier  Teniera,  in  a  very  neat  and 
spirited  manner. 

RHELINOER.  Welsbr,  a  German  wood  en- 
graver, mentioned  by  Papillon  as  the  artist  of  one 
hundred  and  twenty  prints,  illustrating  a  German 
book  entitled  Patricium  Stirpium  Augustana* 
rum  Vindelicum,  et  earundem  sodalitatia  msig- 
nia.  The  principal  figures  are  all  represented  on 
horseback,  in  full  armor,  with  their  respective  fam- 
ily arms  inscribed  on  their  shields. 

RHODES,  John,  an  English  landscape  painter, 
bom  in  1810.  His  father  was  a  reputable  painter 
of  Yorkshire,  and  gave  lessons  to  his  son,  who 
early  manifested  a  strong  inclination  for  the  art 
His  subjects  were  usually  taken  from  scenes  of 
rural  life,  and  they  possess  much  of  the  charm  of 
nature.  He  chiefly  resided  at  Leeds,  but  when 
about  30  years  old,  he  went  to  London,  where  he 
met  with  some  encouragement.  His  health,  how- 
ever, soon  failed,  and  he  was  compelled  to  return 
to  Leeds,  where  he  died  in  1843,  at  the  age  of  33. 

RHCECUS.  an  old  Greek  sculptor,  a  native  of 
Samos,  who  flourished  about  B.  C.  776,  in  the  time 
of  Dipenos  and  Scyllis.  He  obtained  great  celebrity 
in  that  early  age.  for  his  sculptures  in  brass.  His 
son  Telectes.  and  his  grandson  Theodorus,  were  also 
celebrated  for  their  skill  in  the  art.  According  tC 
Pausanias,  their  works  in  wood,  metal,  and  ivory, 
were  extant  in  the  age  in  which  he  lived.  See 
Theodorus, 

RHOLUS.    See  Theodorus. 

RIBALTA,  Francisco,  a  distinguished  Spanish 
historical  painter,  was  bom  at  Castellon  de  la  Pla- 
na, hi  the  kingdom  of  Valencia,  in  1551.  After 
acquiring  the  elements  of  design  from  an  artist  of 
Valencia,  he  visited  Italy  for  improvement,  and  is 
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jaid  .0  have  studied  under  Annibale  Caracci.  He 
Madied  the  works  of  Raffaelle,  Sebastiano  del  Pi- 
ombo  and  the  Oaraoci,  with  great  assiduity;  and 
mt  the  end  of  three  years  he  returned  to  Spain  so 
much  improyed,  that  his  former  instructor,  who 
had  previously  refused  him  his  daughter  in  mar- 
riages now  consented  to  the  match.  Ribalta  soon 
acquired  a  high  reputation,  and  executed  many 
work^  for  the  churches  and  collections  of  Valencia, 
as  well  as  for  other  parts  of  Spain.  He  made 
copies  from  the  pictures  of  Sebastiano  del  Piombo, 
in  the  royal  collection 4tt  Madrid,  three  of  which 
are  in  the  convent  of  the  Carmelites  in  that  city. 
CommisKioned  by  the  archbishop  Don  Juan  de 
Ribera,  Ribalta  executed  a  picture  of  the  Last 
Supper,  for  the  grand  altar  of  Corpus  Christl, 
which  was  so  greatly  admired  that  ViDcensi^  Car^ 
duoci  viaited  Valencia  on  purpose  to  see  it.  His 
works  are  distinguished  for  admirable  composition, 
excellent  taste  >and  elevation  of  design.  There 
were  two  of  his  pictures  in  the  Louvre,  the  Last 
Supper,  and  a  picture  of  St.  Peter ;  they  were  re- 
stored in  1815,  and  the  forager  is  now  in  the  church 
of  the  Patriarch  at  Valencia,  with  many  other 
of  his  works.  In  the  chapel  of  the  Magdalen  col- 
lege at  Oxford,  there  is  ''  a  grand  specimen'^  by 
Ribalta.    He  died  at  Valencia  in  1628. 

RIBALTA,  Juan,  was  the  son  of  the  preceding 
artist,  bom  at  Valencia  in  1597.  He  early  mani- 
fested extraordinary  abilities,  and  painted  a  pk>- 
turo  of  the  Crucifixion,  at  the  age  of  eight^n, 
whkh  firave  promise  of  great  eminence.  He  also 
painted  for  Don  Diego  de  Vich.  about  thirty  por- 
traits of  eminent  Valenciaas,  and  would  probably 
have  been  a  shining  ornament  to  the  Spanish  school, 
had  he  not  died  young,  in  1628.  Many  of  his  works 
are  attributed  to  his  father. 

RIBAdLT,  J.  F.,  a  repuUble  French  engraver, 
was  born  at  Paris  in  1767.  He  studied  under  In- 
gouf,  and  attained  sufficient  excellence  to  be  em- 
ployed on  the  Mus6e  Napoleon,  for  which  he  en- 
graved two  plates,  representing  Paris  and  (Enone, 
after  Vandenoerf,  and  a  Young  Lady  playing  on 
the  Guitar,  after  Metzu.  He  also  engraved  sever- 
al plates  for  the  collections  of  Laurent  and  Robtl- 
lard  ;  portraits  of  Bernardin  de  St.  Pierre,  the  poet 
Lebrun.  and  the  Empress  Maria  Louisa ;  Marcus 
SextuK.  after  Guerin.  and  the  Crowning  of  Thorns, 
after  TStiaru    Ribault  died  in  1820. 

RIBERA.  Jose,  called  II  Spagnoletto,  an 
eminent  Spanish  painter,  bom,  according  to  au- 
thentic records  cited  by  Bermudez.  at  Xativa,  in 
the  kingdom  of  Valencia,  in  1588.  He  early  man- 
ifested a  strong  inclination  for  art.  and  entered  the 
school  of  Francisco  Ribalta.  After  several  years' 
study  under  that  master,  he  visited  Italy  for  im- 
provement about  the  age  of  sixteen,  supporting 
hiiQself  by  the  exercise  of  his  talents.  Arriving 
at  Naples  in  1606.  while  Caravaggio  was  residing 
in  that  capital,  Ribera  was  greatly  pleased  with 
the  vigorous  style  of  that  distinguished  artist. 
Favored  with  his  advice  and  instructions,  he  made 
rapid  progress,  and  was  soon  denominated  II  Spag- 
noletto,  as  a  mark  of  distinction.  On  leaving  Car- 
avap:a:io.  Lanzi  says  he  '^  visited  Rome,  Modena  vid 
Parma,  and  saw  the  works  of  Raffaelle.  and  An- 
IMbale  Caracci  in  the  former  place,  and  the  works 
of  Correggio  in  the  two  latter  cities,  adopting  in 
consequence  a  more  graceful  style,  in  which  he 
persevered  for  a  short  time,  but  with  little  su 


oesR,  as  there  were  ethers  in  Naplea,  who  ymt 
sued  with  superior  skill  the  same  path.  He  re« 
tnmed  therefore  to  the  style  of  CaraTaggio,  whksh 
for  its  trtith,  and  strong  contrast  of  light  and 
shade,  was  much  more  calculated  to  please  the 
general  eye.  In  a  short  time  he  was  appointed 
painter  to  the  court,  and  subsequently  became  the 
arbiter  of  its  taste."  His  carefnl  studies  enabled 
him  to  surpass  Caravaggio  m  invention,  selection, 
and  design.  His  subjects  were  generally  austere, 
representing  anch<M^t8,  prophets,  apostles ;  and  fre- 
quently of  the  most  revolting  character,  snch  as 
sanguinary  executions,  horrid  punishments,  and 
lingering  torments;  which  he  represented  with 
startling  fidelity,  and  admirable  correctness  of 
design,  partkmlarly  in  delineating  the  noBsdec 
His  works  are  very  mimeroog  in  Italy,  and  aiuiy 
of  them  were  sent  by  the  Vkseroy  to  Spain,  among 
which  is  his  IxM>n  on  the  Whed,  in  the  Boon  Re- 
tiro  at  Madrid.  Giordano  highly  praises  his  De- 
position from  the  Cross,  in  the  Certosmi  at  Naples. 
a»  alone  sufficient  to  form  a  great  painter,  and  wor- 
thy tooompete  with  the  highest  luminaries  of  jthe  art. 
Ribera  seems  to  have  sometimes  departed  from  his 
severe  manner,  and  Lanzi  praises  his  Martyrdom 
of  St  Januarius,  in  the  Royal  chapd,  as  bnntifu] 
beyond  his  usual  style,  and  almost  in  the  manner 
of  Titian.  He  also  painted  portraits,  which  were 
highly  efiteemed.  Among  his  other  best  produc- 
tions, are-  St.  Jerome  and  St  Brano,  at  the  Trini- 
ik'y  and  Demoeritus  and  Heraditus,  in  the  colleo- 
tion  of  Sig.  Girolamo  Duraxio.  Ribera's  drawings 
with  chalk  or  the  pen,  are  much  esteemed  by  the 
collectors.  He  executed  about  twenty  et^nga. 
in  a  bold,  free  style,  producing;  a  fine  effect,  cor- 
rectly drawn,  and  the  extremiti«B  marked  in  a  veiy 
masterly  ipanner.  When  not  inscribed  with  his 
name,  they  are  generally  marked  with  one  of  the 
following  monograms.  Ribera  died  at  Naples  in 
1656. 

RTCAMiTORB.    See  Da  Uuine. 

Rice  A,  or  RICCO,  Behkardino,  an  Italian 
painter,  who  flourished  at  Cremona  about  1512. 
He  executed,  among  other  works,  a  PietA,  or  Dead 
Christ,  m  the  church  of  S.  Pietro  del  Po  at  Cre- 
mona, which  Lanzi  says  deserves  commendation  for 
the  time. 

RICCHI,  Pietro,  called  II  Lucchesb,  a  paint- 
er of  Lucca,  born,  according  to  ^Idinucci,  in  1C06. 
After  studying  under  Passignano,  he  went  to  Bo- 
logna, and' is  said  by  Orlandi  and  Baldinucd  to 
have  entered  the  school  of  Ouido,  after  which  he 
resided  many  years  at  Venice.  Lanxi  says  he  fr* 
quently  imitated  the  forms  of  the  latter  master, 
adhering  to  tlie  manner  of  Passignano  in  design 
and  coloring,  combined  with  the  principles  of  Tin- 
toretto and  other  eminent  Venetian  masters.  He 
was  distinguished  for  fertility  of  invention  and 
great  facility  of  execution,  but  Lanzi  seems  in- 
clined to  charge  him  with  introducing  the  oily  aad 
obscure  mode  of  coloring,  practised  at  Vemce  bj 
the  Tenebrosi.  and  says  **  it  is  at  least  certain  that, 
besides  bavipg  made  use  of  bad  priming,  he  was 
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in  the  habit  of  oovering  his  canTiMS  with  oil  when- 
ever he  applied  his  pencil,  which  ha.s  occasioned 
the  loss  of  so  many  of  his  works^  that  once  pro- 
duced an  excellent  effect  but  which  are  now  either 
defaced  or  perished.  This  is  the  case  with  thoae 
that  remained  at  Venice.  YieeDza.  Brescia,  Padua^ 
and  Udine ;  some  of  which,  indeed,  are  not  great- 
ly to  be  regretted,  being  the  production  of  mere 
mechanical  skill,  and  that  not  always  executed 
correctly.  A  few.  however,  are  conducted  with 
more  care,  as  in  his  St  Raimondo,  at  the  Domin- 
icam)  of  Bergamo,  and  his  Epiphany  in  the  pat- 
riarchal church  at  Venice,  both  highly  deserving 
of  commendation,  no  less  for  the  union  of  their 
colors,  than  for  the  taste  displayed  in  their  whole 
composition.'*  Ricchi  practised  the  art  in  several 
citi^  of  France,  in  the  Milanese,  and  the  Venetian 
states.  There  are  many  of  his  works  at  Udine, 
where  he  died,  in  1675. 

RICCHT£DO,  Marco.  This  painter  was  a  na- 
tive of  Brescia,  but  the  time  when  he  lived  is 
not  recorded.  There  is  a  fine  picture  by  him,  re- 
presenting the  Incredulity  of  St  Thomas,  in  the 
cfaai-ch  of  that  saint  at  Brescia. 

RICCHINO,  Francesco,  a  Bresdan  painter,  who 
flourished  about  1568.  Lanzi  mentions  him  among 
the  better  disciples  of  Alessandro  Bonvicino,  called 
II  Moretto.  His  pictures  evince  an  attempt  to 
''extract  improvement  from  the  pictures,  or  at 
least  from  the  engravings,  of  Titian."  Among  his 
best  pftKluctions  at  Brescia,  are  several  pk^tures 
in  S.  Pietro  Oliveto. 

RTOGI;  Antonio.    See  Barbalunoa. 

RIOCI.  Camillo,  an  eminent  painter  of  Ferrara, 
bom  In  1580.  He  studied  under  Ippolito  Scarsel- 
!ino.  and  attamed  such  excellence^  according  to 
Banjflkldi,  that  his  master  declared  if  Camillo  had 
preceded  him  in  the  art  he  would  have  chosen  him 
as  an  instructor.  Lanzi  remarks,  "  the  most  skil- 
fiil  had  difficulty  to  distinguish  him  from  Scarsel- 
lino.  His  style  is  almost  as  tender  and  attractive 
as  his  master's,  the  union  of  his  colors  is  even 
more  equal,  and  has  more  repose;  and  he  is  prin- 
cipally distinguished  by  less  freedom  of  hand,  and 
by  his  Ie.s8  natural,  and  more  minute  folding."  He 
manifested  great  fertility  of  invention  in  eighty-four 
pictures  in  the  church  of  S.  Niccolo,  representing 
scenes  in  the  life  of  that  saint  There  are  man}' 
of  his  smaHer  pictures  in  the  Palazzo  Trotti,  and 
Barotti  mentions  many  admired  works  in  the 
churches,  amone  which  are  the  pictures  of  St  Vin- 
cenzio  and  St  Margherita.  in  the  cathedral ;  and 
the  Annunciation,  in  S.  Spirito.  Ricci  died  at  Fer- 
rara in  1618. 

RICCI,  Gio.  Battista,  called  da  Novara,  a 
painter  bom  at  Novara  in  1545.  He  visited  Rome 
at  an  early  age,  and  studied  under  Raifaellino  da 
Reggio,  on  leaving  whom  he  was  employed  by 
Sixtus  V.  in  the  palace  of  St.  John  of  Lateran,  i^id 
in  the  Library  of  the  Vatican.  He  was  also  ap- 
pointed superintendent  of  decorations  at  the  Qui- 
rinal  palace,  and  according  to  Baglioni,  was  much 
employed  in  the  pontificate  of  Clement  VIII.  Lan- 
xi  says  that  his  works  display  great  facility  o^ 
pendi,  beauty  of  forms,  and  attractive  brilliancy 
and  elegance ;  his  style  was  that  of  Raffaelle  re- 
diioedto  mannerism,  and  ho  promoted  the  pre- 
vailing effeminate  taste.  His  works  are  very  nu- 
merous in  Rome ;  among  them  are  the  Visitation, 
the  Ascension,  and  the  Assumption  of  the  Virgin, 
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in  S.  Maria  Maggiore ;  and  the  Consecration  of 
St  John  of  Lateran.  placed  in  that  Basilica.  (>r- 
landi  mentions  Ricci  as  an  engraver,  but  does  not 
specify  any  of  his  works.    He  died  in  1620. 

RICCI,  Sebasiiano,  a  painter  bom  at  Belluno, 
in  .the  Venetian  State,  in  1659.  After  acquiring 
an  excellent  knowledge  of  art  from  Federigo  Cer- 
velli  at  Venice,  he  accompanied  that  master  to  Mi- 
lan, and  studied  also  under  Alessandro  Magnasco. 
named  Lissandnno.  He  afterwards  visited  Bo^ 
logna,  and  was  patronised  by  the  Duke  of  Parma, 
who  employed  him  at  Piacenza,  and  enabled  him 
to  visit  Rome  for  improvement  On  the  death  of 
his  patron  he  quitted  Rome,  and  visited  Florence, 
Modena,  Parma,  and  other  cities,  leaving  proofs 
of  his  ability.  Invited  to  the  court  of  Vienna,  he 
was  employed  to  decorate  the  imperial  palace  of 
Schoenbrunn ;  and  on  returning  to  Venice,  he 
went  to  England  in  the  reign  of  Qiieen  Anne,  at 
the  suggestion  of  his  nephew,  Marco  Ricci,  who 
was  then  residing  in  London.  He  was  much  em- 
ployed by  the  nobility,  and  painted,  among  other 
works,  the  hall  and  several  ceilings  of  Burlington 
House,  and  the  altar-piece  of  ^he  chapel  of  Ch^seb 
College.  After  a  resklence  of  ten  years  in  Eng- 
land, he  returned  to  Italy,  because,  as  it  is  sato, 
Sir  James  Thomhill  was  preferred  to  paint  the 
cupola  of  St  Paul's. 

Lanzi  say.s.  '*he  did  not  early  acquire  a  good 
knowledge  of  design,  but  he  afterwards  succeeded 
in  this  object  which  he  cultivated  with  extreme 
assiduity  in  the  academies,  even  in  mature  age. 
The  forms  of  his  figures  are  composed  with  beau- 
ty, dignity,  and  grace,  like  those  of  Paul  Veronese ; 
the  attitudes  are  more  than  usually  natural, 
prompt,  and  varied ;  and  the  composition  appears 
to  have  been  managed  with  truth  and  good  sen.se. 
Although  rapid  in  the  handling,  he  did  not,  li^e 
many  artists,  abuse  this  quality ;  his  figures  are 
accurately  designed,  and  appear  starting  from  the 
canvass,  most  frequently  colored  wilh  a  very  beau- 
tiful azure,  in  which  they  shine  conspicuous  over 
all.  His  works  in  fresco  have  generally  preserved 
their  tints,  but  his  other  works  appear  to  have  suf- 
fered ;  his  coloring  was  originally  pleasing  an«i 
spirited,  and  he  perfected  it  in  Flanders." 

Ricci,  like  Luca  Giordano,  attained  great  skill  in 
imitatmg  the  eminent  Italian  masters ;  one  of  his 
Madonnas  at  Dresden  was  for  some  time  attribu- 
ted to  Correggio ;  and  his  imitations  of  Paul  Ve- 
ronese would  deceive  the  best  judges.  His  mind 
was  greatly  enriched  by  his  travels,  and  he  fre- 
quently adopted  fine  imitations  of  various  masters 
into  his  works ;  but  Lanzi  absolves  him  fVom  the 
charge  of  plagiarism.  Among  his  principal  works 
are  the  Apostles  adoring  the  Sacramenit,  in  the 
church  of  S.  Giustina  at  Padua,  containing  many 
points  of  resemblance  to  Comeggio's  dome  at  Par- 
ma ;  and  his  St  Gregorio.  in  S.  Alessandro  at  Ber- 
gamo, reminding  the  carefnl  observer  of  Guercino's 
picture  of  the  same  subject  at  Bologna.  Ricci 
died  at  Venice  in  1734. 

RICCI,  Marco,  was  the  nephew  and  scholar  of 
the  preceding,  born  at  Belluno  in  1680.  He  com- 
pleted his  studies  at  Rome,  where  he  remained  sev- 
eral years,  designing  the  finest  scenery  and  most 
remarkable  ruins  in  the  vicinity  of  that  dtv.  Ho 
was  principally  employed  in  painting  landscapes, 
decorated  with  admirable  architecture,  which 
gained  him  great  reputation.    In  1710,  he  visited 
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Kifgland,  and  was  much  emplo}- ed  by  the  nobility ; 
ailer  which  he  traveled  on  the  continent  with  his 
ancle  Sebastiano  R.,  and  executed  a  number  of 
works  at  Paris.  He  died  at  Venice  in  1730,  in 
which  year  were  published  in  that  city  a  set  of 
twenty-one  plates  of  landscapes  with  ruins,  etched 
by  him  from  his  own  desig:ns. 

RTCC  I,  Natale  and  Ubaldo.  These  painters, 
natives  of  Fermo,  are  supposed  by  Lanzi  to  have 
studied  under  Lorenzino  di  Fermo  before  visiting 
Rome,  where  they  entered  the  school  of  Carlo  Ma- 
ratti.  They  afterwards  settled  in  their  native 
place,  and  practised  the  art  in  the  latter  part  of  the 
,  18th  century.  Ubaldo  appears  to  have  surpassed 
his  companion ;  he  is  highly  praised  for  his  picture 
of  St.  Felice,  at  the  Capuchins  in  Fermo.  although 
Lanzi  says  he  did  not  often  transcend  the  bounds 
of  mediocrity. 

RICCIARDELLI,  Gabriele,  a  reputable  Nea- 
politan painter,  who  flourished  at  Naples,  accord- 
ing to  Dominici,  in  1743.  He  studied  under  John 
Francis  yan  Bloemen.  called  Orizzonte.  and  attain- 
ed considerable  distinction  for  his  landscapes  and 
marine  views  at  the  qpurt  of  King  Charles  of  Bour- 
bon, where  he  was  much  employed. 

RICCIARELLI.  Daniele,  called  diYolterra, 
an  eminent  Italian  painter,  born  at  Vol  terra  in 
1509.  After  studying  successively  under  Gio. 
Antonio  Razzi.  and  Baldassare  Pcruzzi.  he  visited 
Rome,  and  became  the  assistant  of  Fieri  no  del 
Vaga  in  the  Vatican,  and  in  the  Massimi  chapel,  in 
the  church  of  La  TrinitA  de  Monti.  The  style  of 
Michael  Angelo  was  congenial  to  his  taste,  and  he 
studied  with  great  assiduity  the  works  of  that 
master,  who  greatly  esteemed  his  talents,  appoint- 
ed him  his  substitute  in  the  works  at  the  Vatican, 
and  brought  him  forward  into  public  notice. — 
Daniele  soon  rose  to  distinction,  and  was  commis- 
sioned by  Agostino  Chigi  to  execute  several  fres- 
cos in  the  Famese  palace,  in  which  he  was  much 
assisted  by  the  designs  and  advice  of  Buonarotti. 
In  the  Orsini  chapel  in  the  church  of  La  Trinity 
de  Monti,  ho  paihted  in  seven  years  a  series  of  fres- 
303  representing  the  History  of  the  Cross, in  which 
he  was  also  assisted  by  Buonarotti.  The  principal 
painting  was  the  wonderful  Deposition  from  the 
Cross,  which  Lnnzi  classes  with  the  Transfigura- 
tion of  Raffaelle,  and  the  St  Jerome  of  Domeni- 
chino.  What  higher  praise  could  he  give  ?  "  We 
seem  to  behold  the  mournful  spectacle,  and  the 
Redeemer  sinkmg  with  the  natural  relaxation  of  a 
dead  body  in  descending ;  the  pious  men  engaged 
in  various  office.^,  and  thrown  in  different  and  con- 
trasted attitudes,  appear  assiduously  occupied  with 
tde  sacred  remains,  which  they  seem  to  venerate ; 
the  mother  of  Jesus  having  fainted  between  the 
sorrowing  women,  tlje  beloved  di.sciple  extends  his 
arms  and  bends  over  her.  There  is  a  truth  in  the 
naked  figures  that  seems  perfect  nature ;  a  color- 
ing in  the  faces  and  the  whole  piece  that  exactly 
suits  the  subject  and  is  more  determined  than  del- 
icate ;  a  relief,  a  harmony,  and.  in  a  word,  a  skill 
that  might  do  honor  to  the  hand  of  Michael  An- 
gelo himself,  had  the  picture  been  inscribed  with 
his  name."  Unfortunately  for  the  art  this  sublime 
production  was  unintentionally  destroyed  by  the 
French,  while  attempting  to  remove  it  from  the 
wall ;  but  some  idea  of  it  may  be  gathered  from 
the  fine  print  of  Dorigny.  Vol  terra  also  designed 
he  Assumption  of  the  Virgin  and  the  Presenta- 


^  tion  in  the  Temple,  painted  by  his  scholars  Mi 
chele  Alberti  and  Gio.  Paolo  Rossetti.  in  anotlxT 
chapel  of  the  same  church.  His  la^t  great  work 
in  painting  was  his  famous  picture  of  the  Murder 
of  the  Innocents,  from  his  own  design,  for  the 
church  of  S.  Peter  at  Vol  terra,  which  was  subse 
quently  purchased  by  the  Archduke  Leopold,  and 
placed  in  the  Tribune  of  the  Royal  Florentine  Gal- 
lery— **  an  honor.'*  says  I^anzi.  •*  that  speaks  more 
for  it  than  my  eulogy."  ftt  the  death  of  Pierino 
del  Vaga,  in  1647.  he  was  appointed  by  Paul  III., 
at  the  recommendation  of  Buonarotti,  to  superin- 
tend the  works  in  the  Vatican.  Naturally  slow 
and  irresolute,  he  did  not  complete  anything  in  the 
course  of  two  years,  and  was  compelled  to  remove 
his  scaffolding  in  1549,  at  the  death  of  the  pope,  to 
accommodate  the  college  of  cardinals.  The.  un- 
finished work  did  .not  meet  with  public  approval, 
and  Volterra  was  removed  from  his  employ- 
ment by  Julius  III.  He  subsequently  devoted 
his  attention  to  sculpture.  Under  the  pontificate 
of  Paul  IV.,  however,  he  was  induced  to  add  dra- 
peries to  some  of  the  nude  figures  in  Michael  An- 
gelo's  Last  Judgment,  which  that  poutilf  consider- 
ed as  too  freely  treatcni  for  the  sanctity  of  the  Sis- 
tine  chapel.     He  died  in  1566. 

RICCIO,  DoMERico,  called  Bru8a80rci.  an 
eminent  Italian  painter,  was  bom  at  Verona  in 
1494.  According  to  Ridolfi,  he  studied  under  Gk). 
Francesco  Carotto ;  but  Lanzi  ranks  him  among 
the  pupfU  of  Niccolo  Giolfino.  After  completing 
his  preparatory  course,  he  visited  Venice,  and  stud- 
ied with  great  assiduity  the  works  of  Giorgione 
and  Titian.  According  to  Lanzi,  he  exhibited  the 
style  of  the  latter  with  great  accunuy  in  m  few 
of  his  pictures,  particularly  in  the  St.  Rocco  at  the 
Padri  Agostiniani  at  Verona,  and  several  pictures 
of  Nymphs  and  Venuses  for  private  collections. 
Unlike  many  other  followers  of  that  great  color- 
ist  he  did  not  confine  himself  to  his  style ;  and  his 
works  at  Mantua  partake  of  the  depth  of  Gk)r- 
gk>ne.  and  the  graceful  design  of  Parmiggiano.  In 
the  Ducal  Palace  remains  his  Fable  of  Phadton, 
which,  though  injured  by  the  lapse  of  time,  is 
greatly  admired  for  its  copious  and  ingenious  com- 
position, ma.sterly  foreshortening,  and  harmonk>ua 
coloring.  His  greatest  merit,  however,  was  in 
fresco  painting,  and  he  executed  many  admiraole 
works  for  the  villas  and  palaces,  displaying  great 
poetical  erudition,  and  a  high  onicr  of  pictorial 
talent  Atuons:  his  historical  works,  the  master- 
piece is  the  Procession  of  Clement  VIIT.  and 
Charles  V.  through  Bologna,  in  the  Casa  Ridolfi. 
Lanzi  remarks,  *•  a  nobler  specimen  cannot  well  be 
imagined  ;  and  although  other  specimens,  both  of 
this  and  similar  subjects,  are  met  with  generally 
at  Rome  and  Florence,  none  produce  equal  effect'; 
combining  in  one  piece  a  large  concourse,  fine  dis- 
tribution of  figiires.  noble  attitudes  in  the  men  and 
horses ;  variety  of  costume,  pomp,  splendor,  and 
dignity;  all  bearing  an  expression  of  pleasure 
adapted  to  such  a  day."    Rkxsio  died  in  1567. 

RICCIO.  Felice,  called  BRraAsoRci  the 
Younger,  was  the  son  and  scholar  of  the  preced- 
ing, born  at  Verona,  according  to  Ridolfi,  in  1540. 
Losing  his  father  when  seventeen  years  of  age,  h« 
completed  his  studies  under  Jacono  Ligozzi  at  Flo- 
rence. On  returning  to  Verona,  he  introduced  m 
style  extremely  elegant  and  refined,  as  displayed 
in  his  Madonnas,  with  boys  and  beaatiful  cherubs^ 
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a'^orning  rarioiis  collections ;  and  •  with  features 
similar  to  those  of  Veronese,  if  not  a  little  more 
spare.  He  also  excelled  in  subjects  requiring  vig- 
orous treatment ;  evinced  by  his  picture  of  the 
Forge  of  Vulcan  with  the  Cyclops,  in  the  collec- 
tion of  Count  Gazzola,  which  is  designed  in  good 
Florentine  taste,  and  powerfully  colored.  The 
churches  of  Verona  possess  many  of  Riccio's 
works,  among  which  his  St.  Elena,  in  the  church 
of  that  name,  is  greatly  admired.  His  genius  was 
inferior  to  that  of  his  father,  and  he  produced  no 
fresco  works ;  but  some  of  his  large  pictures  in 
oil  are  highly  meritorious,  particularly  the  Fall  of 
Manna,  in  S.  Giorgio  at  Verona.  He  also  painted 
excellent  portraits ;  and  Lanzi  mentions  a  number 
of  his  small  pictures  of  sacred  and  other  subjects, 
executed  on  stone  or  marble,  which  he  colored 
with  great  skill,  availing  himself  of  the  shades  in 
the  marble  itself.  Felice  Ricciodied  jn  1605.  His 
sister  Cecilia  studied  painting  under  her  father, 
and  attained  considerable  excellence  in  portraits. 

RICCIO,  Gio.  Battista,  called  also  Brusasor- 
CI,  was  the  brother  of  the  preceding.  He  studied 
under  Paul  Veronese,  and  painted  a  number  of  pic- 
tures for  Verona,  which  were  highly  esteemed. 
He  subsequently  visited  Vienna,  and  manifested 
sufficient  abilities  to  be  appointed  painter  to  the 
Rmperor.  Nothing  further  is  recorded  of  him, 
except  that  he  remained  in  the  £mperor's  service 
during  the  rest  of  his  life. 

RICCIO,  Mariano,  a  painter  of  Messina,  bom, 
according  to  Hackert,  in  151>i.  He  first  studied 
under  Alfonso  Franco,  but  preferring  the  style  of 
-  Polidoro  da  Caravaggio,  he  entered  the  school  es- 
tablished by  that  master  in  Messina.  He  imitated 
his  style  so  successfully  that  Hackert  says  his 
works  pass  for  those  of  his  instructor  ;  but  Lanzi 
remarks,  "  I  think  this  can  only  apply  to  inexpe- 
rienced purchasers,  since  if  there  be  a  painter, 
whose  7*yle  it  is  almost  impossible  to  imitate  to 
deception,  it  is  Polidoro  da  Caravaggio.  In  proof, 
the  comparison  may  be  made  in  Messina  itself, 
where  the  Pietft  of  Polidoro,  and  the  Madonna 
della  Carit&  of  Mariano,  are  placed  near  each  oth- 
er." Antonello.  the  son  of  Mariano,  studied  also 
under  Caravaggio.  and  followed  his  style  with  con- 
siderable success.  He  flourished  at  Messina  about 
1576. 

RICCIO.  II.    See  Babtolomeo  Nerohi. 

RICCIOLINI,  NiccoLo  and  Michael  Anqelo. 
These  two  artists  were  born  at  Rome  respectively 
in  1637  and  1654.  They  both  executed  a  number 
of  works  for  the  churehes  of  Rome.  Lanzi  says 
that  the  first  had  the  reputation  of  a  better  de- 
signer than  the  second,  and  competed  with  Cav. 
Franceschini  in  the  cartoons  painted '  for  several 
mosaics  in  the  Vatican  church.  The  second  exe- 
cuted, amon^  other  works,  several  paintings  in  S. 
Lorenzo  in  Pisdbus,  and  a  ceiling  in  S.  Maria  in 
Campitclli.  He  died  at  Rome  in  1715.  Their 
portraits,  painted  by  themselves,  are  in  the  Floren- 
tine Gallery. 

RICHARDSON,  Jonathan,  an  English  por- 
trait painter,  was  bom  about  1665.  He  was  arti- 
cled to  a  scrivener  at  an  early  age.  but  his  master 
dying  when  six  years  of  his  apprenticeship  had 
expired,  he  determined  to  gratify  his  natural  incli- 
nations, and  commenced  studying  painting  under 
•lohn  Riley      After  remaining  four  years  with 


that  artist,  Richardson  established  himself  as  a 
portrait  painter,  married  the  niece  of  hi.s  instruct- 
or, and  succeeded  in  gaining  a  good  share  of  pub- 
lic patronage.  During  the  lives  of  his  cotempo- 
raries,  Kneller  and  Dahl,  he  was  considerably  em- 
ployed ;  and,  after  their  death,  he  was  esteemed  at 
the  head  of  his  profession  in  England.  According 
to  Walpole,  his  heads  were  distinguished  for  vigor 
and  boldness  of  coloring,  freedom  and  firmness  of 
execution;  but  his  pictures  were  destitute  of 
imagination,  his  attitudes,  draperies,  and  back- 
grounds were  totally  devoid  of  taste.  He  wrote 
three  works  relating  to  art,  containing  much  ex- 
cellent advice  to  artists,  which  he  nevep  reduced  to 
practice.  These  were  "  The  Theory  of  Painting" ; 
•*  The  Connoisseur" ;  and  "  An  Account  of  somo 
of  the  Statues,  Bas-Reliefs,  Drawings,  and  Pic- 
tures in  Italy,  Ac.  with  remarks  by  Mr.  Richard- 
son, senior  and  junior.  His  son  visited  Italy,  and 
wrote  many  notes,  letters,  and  observations,  from 
which,  after  his  return,  they  prepared  the  last 
mentioned  work  for  the  press.  Richardson  retired 
from  the  practice  of  his  profession  long  before  his 
death,  which  occurred  in  1745.  There  aro  a  few 
etchings  by  him,  among  which  are  a  portrait  of 
himself,  two  portraits  of  Alex.  Pope,  one  of  Mil- 
ton, and  one  of  Dr.  Mead. 

RICH  ARDUS.  Martin,  a  Flemish  painter,  bom 
at  Antwerp  in  1591,  and  died  thero  in  1636i  He 
is  said  to  have  painted  landscapes  in  a  good  style. 

RICHART;  F.  J.  Ds  LA  Mare,  a  French  engra- 
ver of  little  note,  bom  at  Bayeux  about  1630.  and 
died  at  Versailles  in  1718.  He  executed,  among 
other  plates,  one  of  St  Jerome,  after  L.  de  la 
Hire  ;  two  plates  of  the  Ecce  Homo  and  the  Vir- 
gin, the  former  inscribed  F.dela  Mare.  fee.  1650* 
and  sixteen  fancy  heads,  mentioned  by  Dumesnil 
in  the  style  of  Lievens,  without  marks. 

RICHER,  P.,  an  engraver  mentioned  by  Nagler, 
who  flourished  from  1630  to  1660,  and  executed, 
among  other  works,  eleven  plates  of  philosophical 
tables  by  Louis  Lesclaches. 

RICHIER,  LiGiER,  a  French  sculptor,  a  nativo 
of  Dagonville  in  Lorraine,  who  flourished  during 
the  16th  century.  He  visited  Paris,  and  acquired 
a  knowledge  of  sculpture  j  after  which  he  return- 
ed to  his  native  place,  and  practised  the  art  with 
considerable  reputation.  His  most  distinguished* 
•work  is  a  marble  figure  of  the  Holy  Sepulchre, 
with  thirteen  statues  surrounding  it ;  which  is 
now  in  the  parish  church  of  the  town  of  St.  Bii* 
hiel. 

RICHIERT,*  Antonio,  a  Ferrarese  painter  of 
mediocre  abilities,  who  flourished  about  *  he  middle 
of  the  17th  century.  According  to  Passeri,  he 
studied  under  Giovanni  Lanfranco,  and  afterwards 
accompanied  that  master  to  Naples  and  Rome, 
where  he  painted  at  the  Teatini  from  his  designs 
Passeri  says  he  afterwards  devoted  himself  to  en- 
graving, and  executed  several  plates  from  the  de- 
signs of  his  instructor,  v  Strutt  miscalls  him  A. 
Richer.  ^ 

RICHMANS.    See  Ryckmans. 

RICHOMME,  JosRPH  Theodore,  an  emmcnr. 
French  engraver  of  the  present  century,  was  oonp 
at  Paris  in  1785.  He  acquired  an  excellent  know 
ledge  of  design  under  Regnault  the  painter,  and 
subsequently  studied  engraving  under  J.  J.  Cctny. 
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!n  I&v^.  lie  gained  the  grand  prize  at  the  Institute 
for  the  best  engravinf?,  and  was  subsequently  cho- 
sen a  member  of  that  body,  and  of  the  Legion  of 
Ilonor.  Stanley  classes  his  plates  with  those  of 
the  best  modern  Italian  engravers.  It  is  not  as- 
certained whether  he  is  still  living.  Among  oth- 
ers, there  are  by  him  the  following : 

The  Triumph  of  Galatea ;  t^fler  RafaelU.  The  Vire 
Saints ;  ch-  The  Holj  Familjr ;  do.  Adam  and  Eve ;  cio. 
Neplune  and  Amphitrite  ;  offer  Giulio  Romano.  Venos 
at  the  Bath ;  after  the  Antique.  Andmmacbe ;  t^per 
Guerin.  Thetu  crowning  Vaaoo  do  Gama ;  after  Oe- 
rard. 

RICHTER.  Chkistian,  was  a  Swedish  painter, 
and  visited  England  in  1702.  where  he  painted  por- 
traits, both  in  oil  and  in  miniature,  adopting  the 
forcible  coloring  of  Michael  Dahl.  Towards  the 
latter  part  of  his  career  he  applied  himself  to 
enamelling,  bat  died  before  making  much  progress 
in  that  branch,  in  1732. 

RICKE,  Bernard  db.  This  painter  was  bom 
at  Coui-tray  about  1520.  His  instructor  is  not 
mentioned ;  but  he  painted  history  in  his  native 
place  with  a  high  d^ree  of  reputation,  and  after- 
wards settled  at  Antwerp,  where  he  was  chosen  a 
member  of  the  Academy  in  1561.  In  the  church 
of  S.  Martin  at  Courtray,  there  are  two  pictures 
by  Ricke.  representing  the  Decollation  of  St.  Mat- 
thew, and  Christ  bearing  his,  Cross ;  the  latter  is 
highly  esteemed. 

RICKMAN,  Thomas,  a  distinguished  English 
architect,  bom  at  Maidenhead,  in  1776.  He  was 
intended  for  the  medical  profession,  which  he  pur- 
sued for  some  time,  but  subsequently  entered  into 
commercial  pursuits,  and  after vvards  engaged  as 
clerk  in  an  insurance  office  at  Liverpool.  Having 
abundance  of  leisure  in  the  latter  occupation,  he  de- 
voted hid  attention  to  the  study  of  architecture,  and 
examined  the  ancient  edifices  with  great  diligence, 
pursuing  his  inquiries  without  the  aid  of  an  in- 
structor. He  made  many  excellent  designs,  and 
carefully  noted  the  slighter  peculiarities,  which* 
had  escaped  less  discerning  eyes.  He  also  attempt- 
ed original  plans,  and  when  Parliament  granted 
£1,000.000  to  erect  new  churches,  Rickman  sent 
in  a  design,  which  was  accepted.  He  then  deter- 
mined to  devote  himself  entirely  to  architecture, 
and  removed  to  Birmingham.  Possessing  no 
practical  knowledge  of  the  art,  he  engaged  Mr. 
Henry  Hutchinson  as  assistant  in  all  his  matter? 
of  business,  and  after  the  death  of  the  latter  in 
1830,  he  entered  into  partnership  with  Mr.  Hus- 
sey.  As  a  writer  on  the  art,  he  was  highly  es- 
teemed, and  gained  great  celebrity  by  his  '•Attempt 
to  discriminate  the  styles  of  Architecture  in  Eng- 
land." This  production  was  originally  written 
for  *'  Smithes  Panorama  of  Science  and  Art,"  but 
was  subsequently  much  extended  and  improved  as 
a  separate  publication,  and  has  become  a  standard 
work,  quite  indispensable  to  the  student  Ibt  pub- 
lication opened  his  way  to  an  extensive  practice, 
aod  procured  him  patronage  in  the  most  influen- 
tial quarters.  Rickman  probably  erected  a  larger 
number  of  churches  than  any  other  English  ar- 
chitect. Among  his  other  edifices  are  the  new 
court  and  buildings  of  St.  John's  College,  the  res- 
torations at  Rose  Castle,  and  the  palace  of  the 
BtsHop  of  Cadisle.     He  died  in  1843. 

RICO.  ANnRR48,  an  ancient  painter,  a  native 
>f  ^he  island  df  *C/andia.  Who  probably  flourished 


about  the  middle  of  the  14tti  century.  There  is  a 
Madonna  in  the  Florentine  Gallery,  inscribed  in  Lat- 
hi characters,  Andreas  Rico  de  Candia  pituriL 
Notwithstanding  the  rudeness  of  the  composition, 
drapery,  &Cj  this  ancient  work  is  still  distinguish- 
ed by  such  fresh,  vivid,  antl.  brilliant  coloring,  that 
Lanzi  says,  ^  there  is  no  modem  work  that  would 
not  lose  oy  a  comparison  ;  the  coloring  is  so  ex- 
tremely strong  and  firm,  that,  when  tried  with 
the  iron,  it  does  not  liqueYy,  but  rather  scales  off, 
and  breaks  in  minute  portions."  He  further  re- 
marks, **  the  Greeks  were  undoubtedly  in  posses- 
sion of^  the  best  methods  transmitted  to  them  by 
a  tradition,  which,  though  in  some  measure  cor- 
rupted, was  confessedly  derived  from  their  ances- 
tors." This  opinion  of  a  highly  eminent  and  can- 
did connoisseur  may  perhaps  «»xcite  modem  art- 
ists to  investigate  more  closely  the  ancient  meth- 
ods of  coloring,  which  were  undoubtedly  far  more 
durable  than  those  at  present  in  use. 

RIDINGER,  or  RIEDINGER,  John  Elias,  a 
German  painter  and  engraver  of  animals,  was  bom 
at  Ulm  in  1695  ;  died  at  Augsburg  in  1769.  He 
studied  under  Christian  Resch,  and  subsequently 
fiettled  at  Augsburg.  His  animals  are  designed 
with  admirable  correctness,  and  his  picturea  pos- 
sess considerable  merit  of  execution.  As  an  en- 
graver, he  was  much  employed  by  the  booksellers, 
and  executed  many  plates  of  animals,  which  have 
seldom  been  surpassed ;  the  compositions  are  in- 
genious and  animated,  and  each  animal  is  drawn  in 
its  peculiar  character  and  attitude,  with  surprising 
exactness.  His  two  sons,  Martin  Elias  and  John 
James,  were  also  engravers ;  the  former  was  dis- 
tingui^ed  for  his  Ulents  in  delineating  insects. 
Among  the  principal  plates  of  John  Elias  R»,  are 
the  following :  . 

A  set  of  twelve  plates  of  the  Oreatioii.  A  set  of  Heads 
of  Wolves  and  Fozos.  Four  plates  of  Boar  hontingB.  A 
set  of  sixteen  plates  representinff  the  mode  of  hunting  dif- 
ferent animals  in  Germany,  with  inscriptions  ii.  German 
and  French.  Eighteen  plates  of  Horsemanship.  Thirteeo 
plates  of  various  Wild  Beasts.  A  Lion-huntiDg ;  qfUr 
Rubens  t  for  the  Dresden  Gallery. 

RIDOLFI.  Claudto,  a  painter  bom  at  Verona 
in  1560.  According  to  Cav.  (;arlo  Ridolfi,  he  was 
of  noble  birth,  and  first  studied  for  amusement  un- 
der Dario  Pozzo.  in  his  native  place ;  but  being  af- 
terwards compelled  l\y  necessity  to  practise  the 
art,  he  became  the  scholar  of  Paolo  Veronese,  and 
the  rival  of  the  Hassans.  Not  finding  much  em- 
ployment at  Venice,  he  removed  to  Rome,  and  af- 
terwards to  Urbino,  where  be  formed  an  inthnacy 
with  Federigo  Harocdo,  then  in  high  reputaiioo 
Aided  by  the  advice  and  instruction  of  that  mas- 
ter, he  acquired  an  amenity  of  style,  and  a  beauty 
in  the  airs  o(  his  heads,  by  which  his  subsequent 
•  works  are  distinguished.  Ridolfi  married  at  Ur- 
bino,  and  afterwards  settled  at  Corinaldo,  in  the 
Marquisate  of  Ancona,  where  he  painted  DMrnj- 
pictures  for  the  churches  of  that  place  and  its  vi- 
cinity, which,  according  to  Lanzi,  *"  yield  little  m 
tone  to  the  best  colorists  of  his  native  school,  and 
are  often  conducted  with  a  design,  a  sobriety,  and 
a  delicacy,  sufiBcient  to  excite  their  envy."  His 
portraits,  also,  are  distingui.shed  for  their  dignity, 
character,  and  accurate  resemblance.  iThere  are 
many  of  his  works  at  Urbino.  among  which  are 
his  highly  esteemed  pictures  of  the  Birth  of  St, 
John  the  Baptist,  in  S.  Lucia ;  and  the  Presenta- 
tion in  the  Temple,  in  S.  Spirito  Santo.    At  Bi- 
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mnii,  Lanet  mentions  by  him  a  fine  Deposition 
>om  the  Cross  ;  there  are  also  some  of  his  works 
At  Venice,  Verona,  and  Padna ;  in  the  celebrated 
ehurch  of  S.  Giustiia,  in  the  last  city,  is  his  ad- 
mirable picture  representing  the  honors  rendered 
to  the  Benedictine  order,  distinguished  for  appro- 
priate invention,  rich  ornaments,  elegant  and  well 
finished  execution.    He  died  in  1644. 

RTDOLFI,  Cav.  Carlo,  a  distfoguished  TUlian 
painter  and  writer  on  the  art,  hem  at  Vicenza, 
according  to  Orlandi,  in  lCp2.  He  studied  under 
Antonio  Vassilacchi,  called  Aliense,  and  subse- 
quently gained  great  improvement  from  the  works 
of  the  b^t  masters  at  Verona  and  Vicenza.  He 
afterwards  distinguished  himself  at  Venice,  and 
painted,  among  other  works,  the  Visitation  of  the 
Virgin,  in  the  church  of  the  Ognissanti.  "  exhibit- 
ing.'' says  Lanzi,  ''some  novelty  in  the  adaptation 
of  the  colors,  m  fine  relief,  and  exactness  in  every 
part"  There  are  also  other  specimens  by  him  in 
the  churches  of  Venice  and  the  State,  but  most  of 
his  works  were  executed  for  private  collections, 
consisting  of  portraits,  half-length  figures,  and  his- 
torical pieces.  Asa  writer  on  art,  Ridolfi  deserves 
high  commendation,  and  Lanai  ranks  him  among 
the  best  Italian  biographers.  His  Lives  of  the 
Venetian  Painters  were  published  at  Venice  in 
1648.  entitled  L«  Maramglie  deW  arte,  owero  le 
Vitt  d^gP  Ulustri  pitiori  Veneti,  e  deUo  Stato. 
Orlandi  says  he  died  about  1660 ;  Boschini  men- 
tions him  as  among  the  living'  authors,  in  1660 ; 
2^netti  records  his  epitaph,  placing  his  death  in 
1658.  at  the  age  of  64. 

RIDOLFO.  MioHBLE  Di,  called  Qhirlandaio, 
was  a  distinguished  Florentine  painter,  and  flour- 
ished about  1550.  According  to  Vasari,  he  studied 
successively  under  Lcrenzo  Credi  and  Oio.  Anto- 
nio Sogliani ;  after  which  he  entered  the  school 
of  Ridolfo  di  Domenico  Ghirlandaio,  assumed  <)i6 
name  of  that  master,  and  was  treated  by  him 
rather  as  a  son  than  a  companion.  They  painted 
many  pkstnres  in  concert,  which  always  pass  under 
their  names,-  among  which  is  the  St  Anne  of  C'xitk 
di  Castello,  commended  by  Lanzi  for  its  exquisite 
design,  and  peculiar  fullness  of  coloring.  Michele 
paid  particular  attention  to  coloring,  and  manifest- 
ed his  excellence  in  various  fresco  paintings  over 
several  gates  of  Florence ;  he  was  also  employed 
by  Vasari  as  the  companion  of  his  labors.  His 
friend  and  coadjutor  died  in  1560,  after  which  Mi- 
diele  is  mentioned  as  operating  in  1568. 

RIDOLFO,  PiETRO  DI,  a  Florentine  painter, 
who  flourished  about  1612,  and  is  supposed  to 
have  studied  under  the  last  of  the  Ghirlandai. 
Lanzi  says  there  is  a  large  altar-piece  at  Florence 
by  him,  representing  the  Ascension.  .  Strutt  noti- 
ces an  engraver  of  this  name,  who  flourished  from 
1710  to  1723,  and  executed,  among  other  plates,  a 
frontispiece  to  a  collection  of  views  in  ancient  and 
modem  Rome,  published  at  Venice  in  1716,  in  a 
style  resembling  that  of  Cornelius  Bloemaert^ 
though  very  inferior. 

RIEDEL,  JoHH  Anthony,  a  German  designer 
and  engraver,  bom  at  Prague  in  1732,'  and  died, 
according  to  Nagler,  in  1816.  He  was  appointed 
Keeper  of  the  Dresden  Gallery,  and  engraved,  in 
the  style  of  Rembrandt,  several  plates  from  the 
pictures  in  that  celebrated  collection.  Nagler  enu- 
merates fiftv-two.  among  which  are  the  following ; 
the  latest  is  dated  1772. 


The  Virgin  and  iofiuit  Christ ;  after  Baroceio.  Thn 
Seven  Sacramants ;  c^fler  (Ho.  Maria  Cre»pi.  A  por- 
trait of  Remhraodt ;  ajler  a  picture  by  himtt^f.  A  War> 
rior,  with  a  eap  and  feather;  do.  A  Portrait  of  a  Lady 
holding  a  Letter ;  after  Vandyck. 

RIETER,  Hbnrt.  a  Swiss  land<^;ape  painter, 
born  at  Winterthur  in  1751.  He  early  manifest- 
ed an  inclination  for  art,  and  studied  under  a  paint- 
er of  his  native  place,  but  afterwards  visited  Dres- 
den, and  completed  his  professional  education  un- 
der Graf.  He  gained  considerable  improvement 
from  the  works  in  the  Dresden  Gallery,  particu- 
larly the  landscapes  of  Claude.  Berghem,  and  Ruys- 
dael.  In  1775  he  visited  Holland  ;  and  two  years 
after,  he  commenced  practising  at  Berne.  About 
this  time,  Aberli  was  prosecuting  his  work  on  the 
landscapes  of  Switzerland,  and  he  engaged  Rieter 
to  accompany  him  in  his  excursions.  The  latter 
made  many  excellent  designs  of  Swiss  scenery, 
and  in  1786,  after  the  death  of  Aberli,  he  continued 
the  publication  of  the  work.  He  wa&  appointed 
Professor  of  Design  in  the  public  school  at  fieme, 
and  held  that  oflBoe  for  thirty-seven  years.  His 
landscapes  possess  considerable  merit -particularly 
those  of  a  wild  and  romantic  character,  such  as 
his  Cascade  of  Reichenbacb,  which  has  been  en- 
graved. He  died  in  1818,  leaving  several  sons,  one 
of  whom  continued  the  publication  of  the  above 
mentioned  work. 

RIETSCHOOF,  John  KLAASz,a  Dutch  marine 
painter,  was  born  at  Hoorii  in  1652.  He  studied 
under  Ludolf  Backhuysen,  and  attained  great  dis- 
tinction for  his  admirable  sea-pieces  and  storms, 
so  much  in  the  style  of  his  instructor  that  they 
are  sometimes  mistaken  for  the  works  of  Back- 
huysen. His  calms  possess  considerable  merit, 
with  some  resemblance  to  the  works  of  Wm.  Van- 
dervelde ;  but  his  hurricanes  and  tempests  are 
represented  with  the  most  impressive  fidelity. 
Many  of  his  pictures  have  been  purchased  for  the 
private  collections  of  England,  and  they  are  highly 
prized  both  there  and  in  Holland.  Rietschoofdied 
in  1719.  His  son  and  scholar,  Henry  R.,  was  bom 
at  Hoom  in  1678,  and  painted  similar  subjects, ' 
which,  though  unequal  to  the  works  of  his  father, 
possess  sufficient  merit  to  find  a  place  in  the  Dutch 
collections.  He  also  copied  the  works  of  Back- 
huysen with  great  exactness^  and  his  works  are 
probably  mostly  attributed  to  that  master  or  to 
the  elder  Rietschoof. 

RIGAUD,  Htacinthe,  an  eminent  French  por- 
trait painter,  surnamed  the  French  Vandvck,  was 
born  at  Perpignan  in  16^9.  He  acquir^  the  ele- 
ments of  design  from  his  father,  Matthias  Rigaud  ; 
but  the  latter  dying  while  he  was  very  young,  he 
was  placed  under  a  portrait  painter  at  Montpellicr, 
where  he  continued  till  his  eighteenth  year,  and 
then  settled  at  Lyons.  Notwithstanding' the  am- 
ple encouragement  he  received  in  that  city,  he  was 
determined  to  attain  greater  excellence,  in  1081 
he  visited  Paris,  to  study  historical  painting  in  tho 
Academy,  and  in  the  following  year  he  obtained 
the  grand  prize,  which  entitled  him  to  the  royal 
pension.  Instead  of  proceeding  to  Italy,  however, 
he  decided  to  accept  the  advice  of  Charles  le  Brnn, 
and  confine  himself  to  portrait  painting.  Adopt 
ing  the  admirable  style  of  Vandyck.  he  attnirM 
great  excellence,  and  was  very  extensively  pa*'r«^*» 
ized  by  Louis  XIV.,  whose  portrait  ho  f»^'j— »r*'v 
painted ;  also  by  the  French  nobility,  and  m«»»f 
illustrious  foreigners.     His  heads  are  full  of  oDtv 
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BcUr  and  ezprossion,  his  touch  is  bold  and  free, 
and  his  coloring  more  chaste  than  usual  among 
French  artists.  Unfortunately  for  the  beauty  of 
h*s  portraits,  they  are  mostly  represented  with 
enormous  perukes  and  preposterous  habiliments ; 
but  this  was  rather  the  fault  of  the  times  than  the 
artist  In  1700,  Rigaud  was  chosen  a  member  of 
the  Royal  Academy,  and  presented,  as  the  reception 
piece,  his  admirable  portrait  of  Desjardins. — 
Among  his  few  historical  works  are  a  picture  of 
St.  Andrew,  in  the  hall  of  the  Academy ;  and  a 
Nativity,  engraved  by  Drevet.  Many  of  his  por- 
traits have  also  been  engraved  by  the  best  French 
artists,  among  which  are  those  of  Bossuet,  bishop 
of  Meanx,  by  Drevet ;  and  his  own  portrait,  by 
Gerard  Fdelinck.  Rigaud  was  honorcnl  with  the 
Order  of  St.  Michael ;  was  appointed  a  professor, 
and  afterwards  director  of  the  French  Academy. 
1ediedinl743. 

RIGAUD.  Jean,  a  French  painter  and  engraver 
of  landscapes  and  views,  was  born  at  Paris  about 
1700.  He  engraved  many  plates  from  his  own  de- 
signs, in  a  spirited  and  masterly  style,  with  figures 
neatly  and  correctly  drawn.  Several  of  his  etch- 
ings represent  views  in  the  vicinity  of  London, 
wherefore  he  is  supposed  to  have  visited  England. 
Nagler  says  he  died  in  1754,  and  gives  a  long  list 
of  his  plates,  among  which  are  the  following.  His 
son,  Jean  Baptiste  R.,  engraved  a  view  of  the 
Bourbon  palace,  after  a  design  by  his  father. 

A  pair  of  Views  of  Maneillee,  at  the  time  of  the  pl^igne 
in  1720.  A  set  of  six  Views  of  the  Chateaa  and  Gardens 
of  Marly.  The  Garden  of  the  Tuileries.  A  View  of  the 
Chateau  of  the  Lazemboarg.  A  V^iew  of  Hampton  Coart. 
St.  James*  Park.  Greenwich  Park.  Greenwion  Hospital.' 
A  set  of  six  Landscapes  with  figares.  A  set  of  six  Views 
in  France,  with  rural  amusements. 

RIGAUD,  JoBN  Francis.  This  historical 
painter  was  probably  of  French  origin.  He  visit- 
ed England  in  the  latter  part  of  the  last  century, 
and  practised  the  art  there  for  a  number  of  years. 
He  painted  a  number  of  pictures  for  BoydelPs 
Shnkspeare  Gallery ;  also  several  subjects  of  a  sa- 
cred character,  and  subjects  from  the  history  of 
England.  He  was  chosen  a  member  of  the  Roy- 
al Academy,  and  presented  his  picture  of  Samson 
breaking  his  Bonds,  in  a  style  partaking  more  of 
the  French  than  the  English  school.  The  reputa- 
tion of  Rigaud  has  been  considerably  diffused 
through  many  engravings  of  his  pictures,  and  by 
his  translation  of  Leonardo  da  Vinci's  Treatise  on 
Painting,  illustrated  with  copper  plates.  His 
death  is  supposed  to  have  happened  in  1810. 

RIGHETTI,  Mario,  a  painter  born  at  Bologna 
about  1690.  who  studied  under  Lucio  Massari. 
There  are  several  of  his  works  in  the  Bolognese 
churches,  among  which  are  the  Nativity  in  S.  La- 
cia,  and  Christ  appearing  to  Mary  Magdalene  in 
8.  Giacomo  Maggiore. 

RILET.  John,  an  English  portrait  painter,  bom 
at  London  in  1646.  He  studied  under  Isaac  Ful- 
ler and  Gerard  Zoust.  Walpole  considers  him 
as  one  of  the  best  English  artists,  but  being 
very  difiSdent  of  his  own  abilities,  he  was  lit- 
tle noticed  until  after  the  death  of  Lely.  He 
painted  the  portraits  of  Charles  11.,  James  II.  and 
hi.-*  Queen  ;  also  those  of  William  and  Mary,  who 
amputated  him  their  court  painter.  Several  of  his 
w^r*s^  aoeording  to  Bryan,  would  have  done  cred- 
m  ¥v  uiUier  Lely  or  Kneller,  particularly  his  por- 


trait of  Lord  Keeper  North  at  Wroxton.    Qc  died 
in  1691. 

RILEY,  Charles  Rbdben,  an  English  paintir, 
was  bom  at  London  ai>out  1752.  He  studied  un- 
der J.  H.  Mortimer,  and  drew  the  gold  medal  at 
the  Academy  in  1778.  for  his  picture  of  the  Sacri- 
fice of  Iphigenia.  At  the  recommendation  of  his 
instructor,  he  was  employed  by  the  Duke  of  Rich- 
mond in  the  decorations  at  Goodwood  ;  and  subse- 
quently embellished  the  mansion  of  Mr.  Conelly, 
in  Ireland.  During  the  remainder  of  his  life,  he 
was  principally  occupied  in  making  designs  for  the 
booksellers,  evindng  considerable  fancy,  taste,  and 
ability.    Riley  died  in  1798. 

RIMINALDI.  Orazio,  an  eminent  painter,  bora 
at  Pisa  in  1598.  After  studying  under  Aurelio 
Lomi  in  his  native  place,  he  visitml  Rome,  and  en- 
tered the  school  of  Orazio  Lomi,  called  Gentiles- 
chi.  During  a  residence  of  several  years  at  Rome, 
he  studied  with  great  assiduity  the  antique  and  the 
productions  of  the  great  masters,  and  on  return- 
mg  to  Pisa,  became  distinguished  as  one  oS  the 
most  promising  artists  of  his  time.  He  did  not 
imitate  either  of  the  Lomi,  but  followed  at  first 
the  style  of  Caravaggio,  and  afterwards  adopted 
that  of  Domenichino,  "  to  rival  whom,"  says  Lan- 
zi,  ^  he  seems  to  have  been  intended  by  nature. 
From  the  time  that  the  art  of  painting  revived  in 
Pisa,  that  city  had  not  perhaps  so  eminent  a  paint- 
er, nor  have  many  better  been  bora  on  the  banks  of 
the  Amo,  a  soil  so  propitious  to  the  arts.  Grand 
in  contour  and  in  drapery,  after  the  manner  of  the 
Caraooi,  pleasing  and  agreeable  in  his  carnations, 
fall,  free,  atid  delicate  in  the  management  of  his 
pencil  he  would  have  been  faultless,  had  not  the 
wretched  style  of  engraving  raised  prejudices 
against  him.''  Among  his  principal  works  m  the 
diurches  of  Pisa,  are  two  in  the  Cathedral,  repre- 
sentmg  the  Brazen  Serpent,  and  Sampson  destroy- 
ing the  Philistines,  forming  a  perfect  studv  to  gain 
a  knowledge  of  that  epoch  of  painting.  His  Mar- 
tyrdom of  St  Cecilia  is  now  in  the  Florentine 
Gallery.  Lanzi  says  his  last  work,  the  Assump- 
tion, painted  in  oil,  is  one  of  the  best  conceived  and 
most  perfect  works  that  Tuscany  has  ever  beheld. 
Unfortunately  for  the  art,  Riminaldi  was  carried 
off  by  the  plague,  according  to  Morrona,  in  1631 ; 
his  Assumption  was  feebly  completed  by  his  bro- 
ther Girolamo.  and  sold  at  5000  crowns.  Had 
this  artist  lived  longer,  it  involves  no  great  hazard 
to  assert  that  he  would  have  been  a  second  2Um- 
pieri. 

RIMINALDI,  Girolamo,  was  the  brother  of 
the  preceding,  and  flourished  at  Pisa  about  1030. 
He  gained  considerable  distinction  in  his  time,  and 
was  inyited  jjo  Naples,  where  he  executed  some 
works  in  the  chapel  of  S.  Gennaro.  According  to 
Morrona.  he  afterwards  visited  Paris  at  the  request 
of  Marie  de  Medicis,  and  was  employed  by  the 
French  court.  There  are  a  few  of  his  works  to 
the  collections  of  Pisa  and  other  places. 

RIMINALDI,  Domerico,  an  Italian  sculptor  in 
wood,  was  bora  at  Pisa  in  1595.  He  gained  con- 
siderable distinction  for  his  admired  works  in  the 
Cathedral  of  Pisa,  among  which  vras  a  bas-reHef 
of  the  grand  altar,  representing  the  Coronatioi:  of 
the  Virgin,  afterwards  placed  m  m  chapel  of  tha 
Campo  Santo.     He  died  at  Pisa  in  1C37. 

RIBtHNI,  Bartolombo  da.    See  Coi>a« 
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RIMINI,  Lattahzio  da.    See  Bella  Marca. 

RINALDO,  Santo,  called  il  Tromba  (the  Trum- 
pet), was  m  reputable  Florentine  painter,  and  flour- 
ished from  about  1640  to  1660.  He  studied  under 
Francesco  Furini,  and  painted  landscapes  and  bat- 
tle pieces. 

RINCON,  Antonio  dei*.  a  Spanish  painter,  bom 
at  Guadalaxara,  in  1446.  He  is  termed  the  found- 
er of  the  Spanish  school.  He  studied  at  Rome, 
and  on  returning  to  Spain  was  appointed  painter 
to  the  court  of  Ferdinand  and  Isabella.  Manj  of 
his  works  perished  in  the  destructive  conflagration 
of  the  Prado,  in  1608;  the  principal  that  remain 
are  two  portraits  of  his  royal  patrons  Ferdinand 
and  Isabella,  in  the  church  of  San  Juan  de  los 
Reyes  at  Toledo  ;  and  an  altar-piece  in  the  church 
of  Robledo  de  Chabe!a,  a  small  town  in  the  arch- 
bishopric of  Toledo.  Rincon  was  appointed  groom 
of  the  king's  chamber,  and  a  knight  of  the  order 
of  Santiago.    He  di^  in  1500. 

RING.  Peter  de,  a  Dutch  painter  of  still-life, 
who  flourished  about  1650.  His  name  is  not  men- 
tioned by  the  writers  cf  his  country,  but  there  is 
an  admired  picture  by  him  in  the  Museum  at  Am- 
sterdam, representing  a  table  covered  with  blue 
velvet,  upon  which  are  various  kinds  of  fruit,  and 
shell-fish.  His  works  are  generally  marked  with 
a  nn^,  probably  in  allusion  to  his  name;  several 
were  taken  to  England  a  number  of  years  ago, 
and  are  supposed  to  have  been  attributed  to  John 
David  de  Heem. 

•"V  RINGGLI,   GoTHARD,    a   reputable 

I  Ti  Swiss  painter,  bom  at  Zurich,  according 
VjAjto  Faessli,  in  1575.  Little  is  known  of 
^■^the  circumstances  of  his  life,  and  his  in- 
structor is  not  mentioned.  He  was  employed  by 
the  magistrates  of  Berae  to  paint  several  large 
pictures  relating  to  the  national  history,  such  as 
the  Foundation  of  the  city  of  Berne,  and  the  Arms 
of  the  Republic  sustained  by  allegorical  figures  of 
Religion  and  Liberty.  FCkessli  praises  them  for 
ingenuity  of  composition,  correctness  of  design, 
vijrorous  and  beautiful  execution.  Among  the 
other  excellent  wo^ks  of  Ringgli  are  his  pictures 
of  (lirist  at  the  Tomb,  Susanna  in  the  Bath,  and 
Faith  preserved  from  the  Storms  of  Persecution. 
Nagler  and  Brulliot  mention  about  twelve  etchings 
by  this  artist,  from  his  own  designs,  in  a'  bold, 
free  style,  marked  with  a  monogram  composed  or 
the  letters  G.  R.,  or  G.  Ringly  u  Zurich  Jecit,  1628. 
He  died  in  1635. 

RIOJA,  DoMENico  DE  la,  a  reputable  Spanish 
sculptor,  who  flourished  at  Madrid  about  1645, 
under  the  reign  of  Philip  lY.  Among  other  works 
he  executed  a  statue  of  St.  Peter,  fon  a.  church  of 
that  city ;  and  several  bronze  statues  for  the^  Oc- 
tagon Saloon  of  the  royal  palace.  He  died  about 
1656. 

RIPOSO,  Felice.    SeeFicHBRELLi. 

RISTORO,  F.,  was  an  old  Florentine  painter 
and  architect,  who  flourished  in  the  13th  century, 
and  erected,  in  concert  with  F.  Sisto,  the  grand 
bridges  of  the  Carraja  and  the  Holy  Trinity,  in 
1264.  Baldinucd  says  their  pictures  resemble 
those  of  Amolfo,  and  proceeds  to  class  them 
among  the  scholars  of  that  master ;  but  Lanzi 
thinks  it  more  probable  that  Arnolfo,  and  even 
Cimabue,  imitated  them. 


RISUENO,  Josi,  a  reputable  Spanish  painter 
and  sculptor,  was  bora  at  Granada  about  1640. 
He  studied  both  arts  under  Alonso  Cano,  and  at- 
tained considerable  reputation.  He  painted  a  num- 
ber of  pictures  in  the  churches  of  his  native  city, 
distinguished  for  their  good  taste  of  design,  soil 
and  harmonious  coloring.  His  largest  painting  is 
in  the  cupola  of  the  Carthusians,  where  he  wrought 
in  concert  with  his  eulogist,  Antonio  Palomino. 
There  are  also  many  of  his  sculptures  in  the 
churcliesof  Granada,  in  the  style  of  Alonso  Cano. 
Risueno  died  at  Granada  in  1721. 

RITCHIE,  John,  a  Scottish  sculptor,  was  bora 
at  Musselburg  in  1810.  He  was  the  brother  of 
the  distinguished  sculptor  Alexander  Ritchie,  who 
studied  at  Rome,  under  Thorwaldsen,  and  is  now 
an  Associate  of  the  Royitl  Scottish  Academy.  He 
acquired  a  good  knowledge  of  the  art  in  his  native 
country,  and  produced  a  number  of  works,  which 
evince  considerable  skill  and  inventive  genius. 
His  statue  of  Sir  Walter  Scott,  at  Glasgow,  is  a 
work  of  uncommon  merit ;  and  his  group  from 
"The  Deluge,"  exhibited  at  Edinburg  in  1832,  re- 
ceived much  approbation.  Upon  the  arrival  of  his 
brother  Alexander  from  Rome,  John  Ritchie  en- 
tered his  studio  as  an  assistant,  and  wrought  with 
him  for  man^  years.  At  length  Mr.  Davidson  of 
London,  having  seen  Ritchie's  model  of  "  The  Del- 
uge," commissioned  him  to  execute  it  in  marble, 
whereupon  he  started  for  Italy,  in  order  to  prose- 
cute his  work  with  every  aavantage.  Unfortu- 
nately, he  died  soon  after  his  mrrival,  in  the  au- 
tumn bf  1850/ 

RITRATTI,  Santiro  da'.    See  Vandi. 

RITUS,  Michael,  an  obscure  engraver,  wha 
lived  about  the  middle  of  the  17th  century,  and  ex- 
ecuted, among  other  works,  a  plate  of  the  Virgin 
and  Infant,  cffter  AnnibcUe  Caracci,  1647. 

RIVALZ,  Jban  Pierre,  a  French  painter,  born 
at  Bastide  d'Ai\jou  in  1625.  He  had  a  strong  in- 
clination for  art.  and  learaed  design  from  a  monk, 
named  Ambroise  Fredeau,  who  hiMl  been  a  sdiolar 
of  Simon  Vouet.  He  afterwards  visited  Rome  for 
improvement ;  and  according  to  the  Biographic 
UniverseUe^  he  attained  such  excellence,  particu- 
larly in  perspective  and  architecture,  that  Foussin 
employed  him  to  assist  him  in  some  of  his  works. 
On  returaing  to  France,  he  settled  at  Toulouse,  and 
was  appointed  painter  to  the  city.  He  excj;uted 
many  works  which  compared  favorably  with  co- 
temporaneous  productions  of  the  French  school ; 
but  ihey  were  nearly  all  destroyed  in  1793.  Ri- 
valz  instructed  a  number  of  scholars,  among  whom 
was  la  Fage.    He  died  in  1706. 

RIVALZ,  Antoihe,  a  distinguished  French 
painter,  the  son  of  J.  P.  Rivalz,  was  bora  at  Tou- 
louse in  1667.  After  acquiring  from  his  father 
the  elements  of  design,  he  visited  Paris  for  im- 
provement, and  afterwM*ds  went  to  Rome,  where 
he  studied  the  works  of  the  great  masters  with  as- 
siduity, and  succeeded  in  drawing  the  prize  at  the 
Academy  of  St.  Luke,  for  his  picture  of  the  Fall 
of  the  Rebel  Angels.  On  returning  to  Toulouse, 
he  established  himself  in  that  city,  and  practised 
the  art  with  reputation  for  many  years.  Inferior 
to  his  father  in  beauty  of  coloring,  he  surpassed 
him  in  fertility  of  invention  and  correctness  of  de- 
sign ;  he  also  possessed  an  extraordinary  talent 
for  copying  the  productions  of  the  great  Italian 
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nasters.  Rivals  was  very  active,  both  in  words 
and  deeds,  in  foundings  and  establishing  the  Acad- 
emy of  Painting,  in  his  native  city,  where  most 
of  his  works  are  to  be  fband.  He  died  in  1735. 
There  are  by  him  a  great  number  of  drawings, 
executed  in  a  very  free  style,  resembling  that  of 
Raymond  de  la  Faee ;  also  a  few  spirited  etchings, 
among  which  arc  tne  following :  The  Martyrdom 
of  St.  Symphorianus.  An  Allegorical  subject  of 
Vice  driven  away  by  Truth,  as  the  enemy  of  the 
Arts  and  Sciences;  in  memory  of  N,  Pousnn, 
Four  plates  of  Allegorical  subjects  for  a  treatise 
on  Painting,  by  Dupuy  du  Grez. 

RIVALZ.  Jean  Pierre,  a  French  painter  and 
engraver,  was  the  son  of  Antoine  P.  After  ac- 
quiring a  knowledge  of  design  in  his  own  country, 
he  visited  Italy  for  improvement,  and  remained 
there  eleven  years.  The  Pope  made  him  a  knight 
of  the  Order  of  the  Golden  Spur.  On  returning, 
to  France  he  settled  at  Toulouse,  and  gained  con- 
siderable reputation^  Among  his  principal  works 
in  that  city,  are  those  at  the  Chartreuse,  and  at 
the  hotel  of  the  Grand  Prior  of  Malta.  He  estab- 
lisHed  a  school  of  painting  and  engraving,  and  pub- 
lished a  collection  of  prints  in  folio,  engraved  by 
his  scholars,  of  a  number  of  antiques,  in  his  own 
possession.  In  1770,  he  published  a  work  entitled 
Analyse  des  cuvrages  de  peiniure,  aadpture,  etc., 
qui  sont  dans  Vkotel  de  viUe  de  Toulouse,  8  vo. 
Rivalz  died  in  1785. 

RIVALZ,  Bartholomew,  a  French  engraver, 
was  the  nephew  and  pupil  of  Antoine  R.,  bom  at 
Toulouse  in  1724.  He  executed  a  number  of  spir- 
ited etchings,  among  which  are  the  following; :  The 
Fall  of  the  Rebel  Angels ;  after  Ant.  Rivalz.  Ju- 
dith and  Holofernes,  do* ;  Joseph  and  Potiphar's 
Wife,  do.;  The  Death  of  Mary  Magdalene,  after 
Benedetto  Lutil 

RIVAROLA,  Alfonso,  called  II  Cbenda,  a 
distinguished  Italian  painter,  was  born  at  Ferrara 
in  1607.  He  studied  under  Carlo  Bononi.  and  be- 
came his  most  distinguished  disciple.  At  the  death 
of  that  master  he  was  proposed  by  Guido  Reni, 
to  complete  the  Marriage  of  the  Virgin.  -Sketched 
by  Bononi,  for  the  church  of  S.  Maria  in  Vado  at 
Ferrara.  Rivarola  also  painted  a  number  of  excel- 
lent works  for  the  churches,  which  are  highly  es- 
teemed ;  among  them  is  his  Baptism  of  St.  Agos- 
tino.  in  the  church  dedicated  to  that  saint,  **^  ex- 
hibited," saysLanzi,  *' in  a  temple  of  noble  archi- 
tecture, in  a  style  of  foreshortening  that  displays 
a  master^ ;  also  the  Resurrection,  at  the  Teatini ; 
and  the  Brazen  Serpent,  in  S.  Niccolo.  There  are 
a  few  of  his  works  in  the  private  collections  of  Fer- 
rara, but  he  seems  to  have  aimed  rather  at  popular 
admiration,  and  was  frequently  employed  as  ar- 
ehitect  and  painter  for  arranging  tournaments  and 
other  public  festi^ls.  Rivarola  died  at  the  pre- 
mature age  of  thirty- three,  in  1640. 

RTVE,  Peter  Louis,  a  reputable  Swiss  portrait 
.painter,  born  at  Geneva  in  1753.  He  studied  under 
Chevalier  Fassin,  and  afterwards  visited  Italy  for  im- 
provement. He  traveled  through  Switzerland  and 
Savoy,  making  many  designs  of  the  most  roman- 
tic scenery,  which  were  of  great  use  in  his  subse- 
quent productions.  His  works  were  much  es- 
teemed, and  are  scattered  over  Germany,  Russia, 
and  Engliimd.  Among  the  principal  is  a  grand 
landscape,  of  a  warm  and  vigorous  coloring,  pre- 
sented by  Rive  to  the  Society  for  the  £ncourage- 


mient  of  the  Fine  Arts  at  Geneva ;  and  a  splendid 
View  of  Mont  Blanc,  in  the  Cabinet  of  Prince 
Galitzin,  at  St.  Petersburg. 

RIVELLO.    See  Moretto. 

RIVERDITI,  Marc'  Antonio,  a  painter  bom 
at  Alessandria  dell  a  Paglia,  who  studied  at  Bo- 
logna, according  to  Lanzi.  and  flouri.shed  in  that 
city,  in  the  latter  half  of  the  18th  century. — 
He  painted  portraits  with  considerable  success, 
and  Lanzi  commends  his  subjects  of  history  for 
their  clear,  chaste  style,  and  freedom  from  man- 
nerism. He  frequently  imitated  the  style  of  Gui- 
do, particularly  in  his  Conception,  in  the  Padri 
Camaldolesi.  He  died,  according  to  Lanzi  and  Za- 
ni,  in  1774. 

RIVIERA,  Francesco,  a  French  painter,  wbo 
visited  Italy,  and  flourished  at  Leghorn  during  the 
first  half  of  the  18th  century.  According  to  Iauzi, 
he  was  much  esteemed  for  his  talents  in  painting 
conversations  and  Turkish  ballets  for  the  private 
collections.  Having  been  extensivelir  emploved  in 
painting  portraits  for  the  fordgn  nobility  of  Flor- 
ence, his  name  must  be  well  known  in  England  and 
France,  although  not  mentioned  in  the  English  dic- 
tionaries. There  is  a  portrait  of  Riviera,  executed 
by  himself,  in  the  Florentine  gallery.  He  died  at 
Leghorn  about  1750. 

RIVOLA,  GinsEPPE,  a  Milanese  painter,  bom 
in  1740,  was  a  scholar  of  Filipno  Abbiati.  He 
painted  much  for  the  private  collections,  and,  ac- 
cording to  Lanzi,  was  esteemed  by  his  ifillow  citi- 
zens among  the  best  pupils  of  his  instructor. 

RIZI,  Francisco.  This  artist,  the  son  of  An- 
tonio Rizi,  «  Bolofiinese  painter,  who  had  accom- 
panied Federigo  Zuocaro  to  Spain,  was  bom  at 
Madrid  in  1608.  He  studied  under  Vincenzio  Car- 
ducci,  and  early  manifested  great  natural  talents ; 
but  being  allowed  to  indulge  his  abundant  imagi- 
nation, he  n^lected  academic  study,  and  soon  fell 
into  a  dangerous  facility  of  execution.  His  bril- 
liant, though  superficial  talents,  gained  the  ap- 
proval of  the  public ;  Rjzi  was  appointed  paint- 
er to  the  cathedral  of  Toledo,  and  in  1656,  court 
painter  to  PhiKp  IV. ;  he  was  also  continued  in  that 
office  by  Charles  II.,  who  added  to  it  the  honor 
of  deputy  Keeper  of  the  royal  Keys.  There  are 
many  of  his  works  in  the  palaces,  chorches,  and  ca- 
thedrals of  Spain,  which  sufficiently  evince  that  he 
contributed  materially  to  the  downfall  of  art  in 
that  country.  His  last  design,  probably  his  best, 
was  a  sketch  for  the  esteemed  altar  piece  in  the 
sacristy  of  the  Escurial,  completed  after  the  death 
of  Rizi,  by  his  disciple  Coello.     He  died  in  1685. 

RTZI,  Fray  Jpan,  the  brother  of  the  preceding, 
was  born  at  Madrid  in  1595.  He  surpassed  his 
brother  in  correctness  of  design,  and  the  conduct 
of  the  chiaro-scuro.  In  the  latter  part  of  his  life, 
he  went  to  Rome,  and  was  appointed  an  arch- 
bishop by  Clement  X.,  in  1675,  but  died  before 
entering  upon  his  office.  There  are  a  number  of 
his  principal' works  in  the  Benedictine  monastery 
of  S.  Martin  at  Madrid.  During  the  peninsular 
wars,  a  painting  representing  St.  Benedict  celebra- 
ting mas5«;  was  removed  to  Paris,  and  placed  in  the 
'  Louvre ;  but  it  was  restored  in  1815. 

RIZZO,  Marco  Luciaiio,  an  eminent  Venetian 
artist  in  mosaic.  This  art  was  commenced  in 
Italy  by  the  Greeks  as  early  as  the  eleventh  cen- 
tury, and  was  subsequently  continued  by  the  Ital- 
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lans.  Its  gradtud  iinproTement  may  be  traced  br 
the  invaluable  spedmeiM  preserved  in  the  charch 
of  S.  Mark  at  Venice,  first  the  antique,  and  after- 
wards the  antique  modem  style.  Finally,  ao- 
cordine  to  Lanzi,  the  art  was  completely  reformed 
about  1517,  by  Marco  Luciano  Rizso,  and  Vincen- 
zio  Bianchini.  under  whom,  and  the  two  Zaccati, 
it  attained  such  perfection,  that  Vasari  says  ^it 
would  not  be  possible  to  effect  more  with  colors." 
See  BicmckinL 

r6,  GioTANm.    See  Jobn  Rottg/ihambr. 

ROBART,  a  Dutch  painter  who  flourished  du- 
ring the  last  century*  and  is  said  to  have  been  a 
scholar  of  John  van  Huysum.  He  painted  fruit, 
flowers,  dead  gaine,  and  landscapes.  His  works  are 
probably  attributed  to  some  more  leminent  painter. 

ROBATTO,  Gig.  Stefano,  a  painter  bom  at 
Savona,  in  the  Genoese  state,  in  1549.  He  studied 
at  Rome  under  Carlo  Maratti,  and  subsequently 
matured  his  genius  by  visiting  other  schools  of 
Italy.  After  a  visit  in  Germany,  he  returned  to 
his  native  place,  and  executed  a  number  of  ezoel- 
lent  works,  whk:h  excited  the  unqualified  praise 
of  the  Genoese  professors,  especially  for  their  beau- 
tiful coloring.  Unfortunately  for  the  cause  of  art, 
he  degraded  his  noble  talents  by  a  fatal  passion  for 
gaming,  and  produced  many  inferior  works  at  a 
trifling  price,  so  that,  aooordinf  to  Lanai,  it  may 
be  said  that  Savona  had  not  a  better  nor  a  worse 
painter  than  Robatto.  One  of  his  best  frescos  is 
in  the  cloister  of  the  Capuchins,  representing  St. 
Francis  receiving  the  Stigmata.  •  He  died  in  1733. 

ROBBFA.  LucA  dblla,  a  Florentine  sculptor, 
who  flourisDed  about  1450.  It  is  very  probable 
that  he  was  a  scholar  of  Lorenzo  Ghiberti.  as  he 
seems  to  have  executed  a  part  of  the  has  reliefs 
for  the  famous  gates  of  the  Florentine  Baptistery. 
Together  with  his  brother  A^tino.  and  his  ne- 
phew Andrea,  he  gained  considen^ble  reputation 
by  his  enamelled  sculptures  in  terra  cotta.  At 
San  Miniato.  near  Florence,  there  is  a  bas-relief 
by  Luca,  representing  the  Virgin  and  Infiint ;  and 
m  the  Hospital  of  the  Innocents  at  Florence,  are 
several  figures  of  children  by  Andrea,  in  demt- 
relief.  commended  by  Vasari. 

ROBERT,  Nicolas,  a  French  painter,  was  bora 
at  Orleans  in  1610.  He  gained  considerable  dis- 
tinction for  his  miniature  pictures  of  animals,  in- 
sects, and  planti^  and  wis  employed  by  Gaston, 
duke  of  Orleans,  to  paint  the  most  curious  beasts 
tnd  l»rds  in  the  royal  menagerie.  These  minia- 
tures are  still  preserved  in  ihe  royal  library  at 
Paris;  there  are  also  by  him  several  etchings  of 
similar  sulgects,  and  a  set  of  six  plates  of  vases, 
after  the  designs  of  Charmeton.  Robert  died  in 
1684, 

ROBERT.  A.,  a  French  engraver,  who  flourish- 
ed about  the  middle  of  the  18th  century.  He 
studied  under  J.  C.  le  Blond,  and  is  chiefly  known 
by  a  number  of  good  prints,  colored  according  to 
the  system  of  his  instructor,  by  printing  with  four 
plates. 

ROBERT,  Hubert,  a  reputable  French  painter, 
was  borii  at  Pans  in  1733.  After  acquiring  the 
elements  of  design  in  his  native  city,  he  visited 
Rome  for  improvement  and  studied  in  the  French 
Academy,  then  under  the  direction  of  Carlo  Natoire. 
During  a  residence  of  several  years  at  Rome,  he 
made  many  accurate  designs  of  architectural  mon- 


uqtents  in  that  city ;  he  afterwards  returned  to 
Paris,  and  was  principally  employed  in  painting 
architectural  and  perspective  views.  Many  of 
them  represent  scenes  in  the  vicinity  of  ^me, 
which  were  highly  esteemed,  combining  the  styles 
of  Gio.  Paolo  Pannini  and  Joseph  Vernet.  Robert 
was  chosen  a  member  of  the  Roval  Academy,  and 
was  twice  invited  to  St  Petersbuij  by  the  Em- 

Eress  Catherine  II.,  in  1782  and  1791.  There  are 
y  him  several  spirited  etchings,  among  which  is  a 
set  of  ten  architectural  landscapes,  entitled  Les 
SmtSes  de  Rome.    He  died  in  1808. 

ROBERT,  Nicolas,  a  French  painter,  who  vis- 
ited the  court  of  Savoy  at  Chambery,  and  was 
employed,  according  to  Lanzi,  by  the  Duke  (Phili- 
bert  I.),  from  1473  to  1477.  His  works  have 
either  perished,  or  remain  unknown  ;  and  Lanzi 
thinks  it  probable  that  he  was  a  miniature  painter, 
or  illuminator  of  manascripts. 

ROBERT,  Paul  Poncc  Antoinc,  a  French 
painter,  born  at  Sery  en  Porcien,  in  Champagne, 
m  1686.  He  studied  under  Pierre  Jacques  Cazes, 
and  afterwards  in  Italy.  On  returning  to  Paris, 
he  painted  an  altar-piece  for  the  church  of  the 
Capuchins^  representing  Ithe  Martyrdom  of  St. 
Fidele,  which  is  his  principal  work  as  a  painter, 
and  gained  him  a  pension  from  Cardinal  de  Rohan. 
Robert  etched  several  plates  from  the  chiaro-scuros 
by  Nicolas  le  Sueur,  for  the  Crozat  collection, 
which  are  described  in  the  Manual  of  Huber  ana 
Rost    He  died  at  Paris  in  1733. 

ROBERT,  Louis  Leopold,  a  painter  of  the 
French  school,  was  born  in  the  Canton  of  Neuf- 
chatel,  in  Switzerland,  in  1794.  He  early  mani- 
fested a  strong  inclination  for  art,  and  was  taken 
by  the  engraver  Charles  Girardet  to  Paris,  where 
he  entered  the  school  of  David,  and  made  excel- 
lent progress  in  painting.  He  also  studied  en- 
graving under  Girardet,  and  in  1814  gained  the 
second  prize  for  a  fine  copper  plate.  He  made 
strenuous  exertions  to  gain  the  grand  prize  in 
painting;  but  the  congress  of  Vienna  having 
transferred  to  Prussia  in  1815.  his  native  province 
Neufehatel,  he  was  declared  a  foreigner,  and  ex- 
cluded from  competition  in  the  Academy.  The 
banishment  of  his  friend  and  instructor  David,  at 
the  Restoration,  induced  Robert  to  leave  France, 
and  he  accordingly  returned  to  his  native  prov- 
ince, where  he  painted  portraits  for  about  a  year 
and  a  half,  and  was  then  offered  a  pension  to  en- 
able him  to  go  to  Rome,  by  M.  de  Mezerac.  Du- 
ring his  residence  in  Italy,  he  prosecuted  his  studies 
with  the  greatest  energy  and  assiduity.  The  Ro- 
man government  having  captured  a  large  number 
of  bandits,  with  their  wives  and  children,  Robert 
frequently  visited  the  prison,  and  made  many 
faithful  studies  to  illustrate  their  wild  and  ro- 
mantic mode  of  life.  In  1828,  he  returned  and 
settled  in  his  native  place.    Several  of  his  pic- 

j  tures  were  sent  to  the  Louvre,  and  were  greatly 
admired;  such  as  his  Corinne  singing  on  Cape 
Misenum,  exhibited  in  1822,  under   the  title  of 

I  L*Improm$ateur  NapolUain,  and  highly  praised 

'  for  its  simplicity,  grandeur,  and  varied  expression  in 
the  figures.  His  F4te  of  the  Madonna  dell'  Arco, 
and  his  Return  of  the  Harvesters,  are  also  much 
commended ;  the  latter  has  been  engraved.  Robert 
was  of  melancholy  temperament  and  finally  put 
an  end  to  his  life,  in  1835. 

I      ROBERTELLI,  Auhelio,  a  painter  who  flour 
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ished  at  Savona.  in  the  Genoese  state,  in  the  latter 
part  of  the  15th  century.  Lanzi  mentions  a  pic- 
tore  of  the  Virgin  by  him,  painted  on  a  column  of 
the  old  cathedral  and  subsequently  transferred  to 
.  the  new  one,  where  it  excites  the  particular  ven- 
eration of  the  people. 

ROBERTS,  James,  an  English  engraver,  was 
bom  in  Devonshire  in  1725,  and  executed  several 
plates  of  landscapes  and  views  from  the  pictures 
of  Richard  Wilson,  George  Barret,  Smith  of  Chi- 
chester, and  others. 

ROBERTSON,  Gcorob,  an  English  painter,  was 
born  at  London  about  1742.  After  acquiring  the 
elements  of  design  in  Mr.  Shipley's  drawing  school, 
he  visited  Italy  for  improvement,  and  produced 
several  landscapes  of  considerable  merit.  He  sub- 
sequently made  a  voyage  to  Jamaica,  and  designed 
several  views  in  that  island,  some  of  which  were 
exhibited  in  the  Academy  in  1775.  Meeting  with 
little  encouragement  in  landscape  painting,  he 
adopted  the  profession  of  a  drawing-master,  in 
which  he  was  more  successful.  There  are  a  few 
etchings  by  Robertson,  from  his  own  designs.  He 
died  in  1788. 

ROBETTA,  an  old  Italian  engraver,  concerning 
whom  little  is  known.  According  to  Huber,  he 
was  bom  at  Florence  about  1460 ;  the  researches 
of  ^asari  and  Zani  tend  to  show  that  he  flourish- 
ed also  in  the  first  part  of  the  16th  century,  co- 
temporary  with  Gio.  Francesco  Rustici,  with  whom 
and  ten  other  Florentine  artists  he  was  accustomed 
to  mingle  in  convivial  entertainments,  about  1512. 
Robetta  followed  the  occupation  of  a  goldsmith, 
and  engraved  a  few  plates  in  the  mde  manner 
practis^  in  Italy  before  the  time  of  Marc'  Anto- 
nio. His  prints  are  very  scarce ;  Zani  speaks  of 
having  seen  thirty,  signed  Roheta^  or  Robetta^  but 
more  commonly  Kobta,  or  R.  B.  T.  A.  Bartsch 
gives  a  list  of  twenty-six,  as  follows  : 

List  of  PrinU  by^  and  attributed  to,  Robetta. 

■DBJBCT8  FBOM  THB  OLD  TSSTAMSNT. 

I.  The  Creation  of  Eve ;  not  aigntd,  2.  Adam  and 
Ere  driren  from  Paradise ;  not  ngned.  3.  Adam  and 
Eve,  and  their  two  Children ;  signed  RBT A.  There  are 
two  impressions  of  this  plate.  In  the  Jtrat  the  sky  is 
white;  the  second  is  retouched,  and  there  are  several 
clouds  in  the  sky,  particularly  to  the  rio^ht  4.  Adam  and 
Eve,  and  their  two  Children ;  no  mark.  The  Jlrst  state 
before  a  round  hole  at  the  bottom  of  the  plate.  6.  Adam 
and  Eve  and  their  two  Children ;  no  mark, 

■UIJSCT8  raoM  ths  nbw  tcstamsnt. 
6.  The  Adoration  of  the  Kings ;  signed  ROBETTA.  7. 
The  Nativity ;  not  sisrned,  but  undoubtedly  his  work.  8. 
Jesus  Christ  baptised  in  the  river  Jordan ;  signed  RBTA. 
9.  Jesus  Christ  taking  leave  of  his  Mother ;  do.  10.  The 
Resurrection  of  Christ ;  do.  11.  The  Virgin  presenting 
hor  breast  to  the  Infant ;  signed  ROBT  A.  12.  The  Virgin 
seated  in  a  landscape,  Ac. ;  signed  RBTA.  13.  The  Vir- 
gin with  Angels,  Ae. ;  not  signed^  but  considered  one  of 
the  most  beautiful  pieces  of  the  master.  14.  St.  Sebastian 
and  St.  Roch ;  not  signed.  16  Faith  and  Charity,  with 
•  iheir  attributes ;  signed  RBTA. 

MTTHOLOOICAL  SUBJBCTt. 

16.  Ceres,  with  two  goat-footed  Infants ;  signed  RBTA. 
'17.  A  young  Mat>  tied  to  a  Tree,  Ac. ;  do.  18.  Venus  sur- 
rounded by  Cupids ;  some  traces  of  the  name  may  be  seen 
in  a  dark  shadow.  19.  Apollo  and  Marsyas ;  signed  RBTA. 
"50.  The  young  Hercules  between  Virtue  and  Vice ;  not 
-signed.  21.  Hercules  killing  the  Hydra:  signed  RBTA. 
'^here  are  two  impressions ;  in  thejlrst^  the  sky  is  left  white ; 
3n  the  second^  there  are  some  clouds,  and  a  falcon  chas- 
ing a  heron.  22.  Hercules  and  Antens ;  not  signed.  23. 
tEhe  Lyric t ;  signed  RBTA.     24.  Aa  old  Woman  and  two 
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amorous  Couples,  Ac. ;  not  signed.  25.  A  Man  tied 
to  a  Tree  by  Cupid,  Ac. ;  on  a  tablet  RORETA  {sic).  26. 
Mutius  Scsevola. ;  signed  RBTA. 

ROBINSON.  R,,  an  obscure  English  engraver, 
who  left  several  plates  in  mezzotinto.  among  which 
are  those  of  Sir  James  Worsley,  knight ;  ITiom- 
as  White,  bishop  of  Peterborough  ;  Charles  II. ; 
James  Hi ;  and  Charles  I.,  after  Vandyck. 

ROBINSON.  This  English  painter  wbs  bom 
at  Bath,  about  1715.  He  studied  under  John 
.Yanderbank  at  London,  and  gained  considerable 
distinction  in  portraits.  He  succeeded  Jervas  in 
his  house  in  Cleveland  Court,  and  obtained  exten- 
sive employment.  His  draperies  were  painted  in 
imitation  of  the  style  of  Vandyck,  but  bis  color- 
ing was  feeble,  and  his  abilities  were  of  an  inferior 
order.    He  died  in  1745. 

ROBSON,  George  Fennel,  a  distinguished 
English  landscape  painter  in  water-colors,  was 
born  at  Durham  in  1790.  He  early  manifested  a 
strong  inclination  for  art,  and  was  accustomed  to 
observe,  with  intense  interest  the  operations  of 
the  artists  who  frequently  visited  his  native  town, 
to  design  the  beautiful  scenery  in  its  vicinity. 
Encouraged  by  Mr.  Wm.  Darnell  and  Mr.  Cot- 
man,  he  producefl  several  drawings  of  considera- 
ble merit,  without  the  aid  of  regular  instruction  ; 
and  at  the  age  of  sixteen  he  visited  London  for 
improvement.  For  about  a  year,  he  maintained 
himself  by  the  sale  of  his  drawings,  and  then  pub- 
lished a  View  of  Durham,  which  brought  him  into 
public  notice.  He  afterwards  traveled  through 
Scotland,  Wales,  and  Ireland,  designing  many 
views  of  the  most  interesting  scenery,  distinguish- 
ed for  vigorous  coloring  and  execution,  and  embel- 
lished with  animals  by  the  painter  Hills.  He  was 
a  member  of  the  Water-Color  Society,  and  sent  a 
large  number  of  drawings  to  the  exiiibitions  of 
that  association.  His  works  were  very  popular 
during  his  life,  and  are  still  much  esteemed.  Rob- 
son  died  in  1833. 

ROBUSTI.    See  Tintoretto. 

ROCCA,  GiACOMo,  a  Roman  painter,  was  prob- 
ably bom  about  1520.  and  studied  under  Daniele 
Riociarelli,  called  di  Volterra.  His  pictures  are 
mostly  after  the  designs  of  other  masters ;  and, 
according  to  Lanzi,  they  possess  little  merit  of 
execution.  Volterra,  at  his  death,  bequeathed 
to  this  artist  a  large  number  of  designs  by  his  in- 
structor, Michael  Angelo;  and  several  pictures 
painted  in  concert  with  Rocca  by  Giuseppe  Cesari, 
after  some  of  these  designs,  established  the  repu- 
tation of  the  latter  painter.  Rocca  died  in  the 
pontificate  of  Clement  VIII..  between  1592  and 
1605. 

ROCCA,  MicHELE,  called  il  Parmioguniiio.  a 
Roman  painter,  who  flourished  about  the  com- 
mencement of  the  18th  century.  Lanzi  says  he 
gained  considerable  reputation,  but  does  not  men- 
tion any  of '  his  works.  There  is  some  danger, 
from  the  identity  of  their  surnames,  of  confound- 
ing him  with  Mazzuoli  and  Scaglia. 

ROCCADIRAME,  Anoiolillo.  m  Neapolitan 
painter,  who  flourished  about  the  middle  of  the 
15th  century.  According  to  Dominici.  he  was  one 
of  the  best  scholars  of  Antonio  Solario,  called  Zin- 
paro,  and  painted  a  picture  in  the  church  of  S. 
Brigida.  representing  that  Saint  contemplating  ii| 
a  vision  the  Birth  of  Christ,  which  might  pass 
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with  experienced  connoisseurs  for  the  work  of  his 
instructor. 

ROCCHETTI,  Marc'  Artonio,  a  distinguished 
punter  of  Faenza,  who  flourished  in  the  latter 
half  of  the  16th  century.  Lanzi  supposes  him  to 
have  been  the  same  as  Figurino  da  Facnza,  enu- 
meratdl  by  Vasari  among  the  best  disciples  of 
Qiulio  Romano,  but  mentioned  by  no  other  wri- 
ter. In  the  youth  of  Rocchetti,  he  executed  for 
the  church  of  S.  Sebastiano  at  Faenza,  many  small 
pictures  of  subjects  from  the  history  of  that 
saint,  which  were  dispersed  when  the  ediflce  was 
destroyed,  and  are  now  preserved  with  high  es- 
teem in  private  collections.  He  afterwards  adopt- 
ed a  grander  style,  and  imitated  the  manner  of 
Baroccio  with  such  simplicity  of  composition^  and 
sweetness  of  coloring,  that  his  works  are  quite 
conspicuous  in  the  churches,  particularly  in  S. 
Rocco,  where  he  painted  a  picture  of  the  titular 
saint,  dated  1604.  Lanzi  also  mentions  another 
by  him,  in  the  Communal  collection,  which  is  high- 
ly praised,  representing  the  Virgin  with  St.  Fran- 
cis, a  bishop,  and  two  portraits  below.  It  is  in- 
scribed M,  Antomiu  Rocheitut  Faventinus  pin- 
gebai,  1594. 

ROCHE RS.  Etienne  des,  a  French  engraver, 
who  flourished  at  Paris  in  the  first  half  of  the 
18th  century.  He  was  probably  the  pupil  of  P. 
Drevet,  whose  style  he  followed.  His  works  do 
not  possess  much  merit ;  but,  according  to  the  Bi- 
ographie  Univemlle,  he  executed  a  set  of  800 
portraits  of  illustrious  personages,  was  chosen  a 
member  of  the  Royal  Academy,  engraved  a  por- 
trait of  Charles  VI.,  and  wa^  honored  by  that 
prince  with  a  gold  medal.    He  died  in  1741. 

ROCHFORD,  P.  nE,  a  French  engraver,  who 
flourished  about  1720.  He  practised  the  art  for  a 
number  of  years  in  his  own  country,  and  after- 
wards removed  to  Portugal,  where  he  spent  the 
remainder  of  his  life.  There  are  by  him  several 
plates  after  J.  B.  Santerre,  and  other  painters  ; 
also  part  of  the  plates  in  the  large  folio  collection 
of  Views  of  the  Palace  and  Ganlena  of  VersailleSj 
published  by  P.  Menant 

ROCHIENNE,  Pierre,  a  French  engraver  on 
wood,  who  flourished  about  the  middle  of  the  16th 
century.  According  to  Papillon.  he  executed,  in 
concert  with  J.  Ferlato,  a  set  of  indifferent  wood- 
en cuts  for  the  New  Testament  in  Latin,  published 
in  1551.  Several  prints  in  the  Legende  Dorie, 
published  in  1557,  were  also  by  him. 

ROC  QUE,  J.,  a  French  engraver,  who  visited 
England,  and  executed,  among  other  plates,  two 
large  plates  of  Wanstead  House,  in  Essex. 

RODE,  Christian  Bernard,  a  German  paint- 
er and  engraver,  was  bom  at  Berlin  in  1725.  Af- 
ter ^quiring  the  elements  of  design  in  his  native 
city,  he  visited  Paris,  and  studied  under  Charles 
Tanloo  and  Jean  Restout  He  subsequently  pa.<;s- 
ed  some  time  in  Italy,  and  then  returned  to  Ber- 
lin. He  painted  history  and  portraits  with  flatter- 
ing success ;  was  employed  for  the  churches  of 
Berlin  and  other  cities  in  Prussia ;  and  executed 
a  number  of  works  for  the  royal  palace  of  Sans 
Souci.  As  an  engraver,  he  produced  a  large  num- 
ber of  etchings,  several  of  which  are  after  his  pic- 
tures in  the  public  edifices.  Rode  died  in  1797. 
Nagler  gives  a  long  list  of  his  plates,  among  which 
are  the  following ; 


Hif  Portrait;  engraved  by  himself,  qfier  Reelam* 
Christ,  with  the  Disciples  at  Emmaus.  The  Descent  of  the 
Holy  Ghost.  The  Ascension ;  from  his  picture  in  the 
church  at  Rostock.  St.  Paul  preaching.  Christ  in  the 
Garden  of  Olives ;  from  the  picture  in  the  church  of  S. 
Mary  at  Berlin.  Joseph  discovering  himself  to  his  Breth- 
ren 

RODE,  John  Herry,  a  German  engraver,  the 
younger  brother  of  the  preceding,  was  born  at 
Berlin  in  1727.  He  first  learned  the  business  of 
a  goldsmith,  but  afterwards  devoted  himself  to 
engraving.  After  producing  several  admired  plates 
at  Berlin,  he  went  to  Paris,  and  studied  under  J. 
G.  Wille.  in  whose  finished  style  he  executed  seve- 
ral plates.  On  returning  to  Berlin,  he  published 
several  prints  from  the  designs  of  his  brother,  and 
soon  acquired  a  dititinguish^  reputation,  but  was 
cut  off  in  the  commencement  of  a  flattering  ca- 
reer, in  1759.  The  following  are  among  his  prin- 
cipal works: 

The  Portrait  of  John  George  Wille ;  afltr  Schmidt. 
A  Head  of  lEpiciirus;  a^fter  7.  M.  Preialtr.  Jacob  wrest- 
ling with  the  Angel ;  after  C.  B.  Rode.  An  Eoce  Homo ; 
do.    A  Sacrifice  of  the  Vestals ;  do. 

RODERTGO,  or  RODRIGUEZ,  Lufoi,  a  Sicil- 
ian  painter,  probably  of  S^pantsh  origin,  whoLflour- 
ished,  according  to  Hackert,  in  the  first  half  of 
the  17th  century.  After  acquiring  a  good  know- 
ledge of  the  art  in  Roms,  he  settled  at  Naples, /ind 
at  first  continued  his  studies  under  Bellisario  Co- 
renzio,  whose  style  he  subsequently  relinquished 
for  that  of  Giuseppe  Cesari.  called  Oav.  d'Arpino. 
There  are  many  of  his  works  in  the  public  edifi- 
ces of  Naples,  which  have  a  degree  of  mannerism, 
but  are  distinguished  for  a  certain  grace  and  judg- 
ment superior  to  Arpino.  Notwithstanding  the 
amiable  qualities  of  Roderigo,  his  former  instruct- 
or— the  treacnerous  and  revengeful  Bellisario— be- 
came jealous  of  his  fame,  and  poisoned  him  in  the 
flower  of  his  life. 

RODERIGO,  Alonso,  an  eminent  Sicilian  paint- 
er, the  brother  of  the  preceding,  was  born  at  Mes- 
sina in  1578.  He  attained  a  high  reputation  in  his 
native  place,  and  executed  a  larce  number  of  works 
for  the  churches  and  public  edifices,  which  suffi- 
ciently evince,  according  to  Hackert,  his  facility  and 
excellence.  Among  his  most  admired  works'were 
the  Probatksa,  in  S.  Cosmo  de'  Medici ;  and  his 
capital  picture  of  the  two  founders  of  M^ina.  in 
the  senatorial  palace,  for  which  he  received  a  thou- 
sand scudi.  (>n  the  return  of  Antonio  Rioci,  call- 
ed Barbalunga,  to  Messina,  his  fame  and  commis- 
sions began  to  decline;  but  being  elevated  above 
the  influence  of  petty  jealousies,  he  was  nobly  ac- 
customed to  term  his  rival  the  Caraoci  of  Sicily. 
Roderigo  died  in  1648. 

RODERIGO,  Gig.  Bernardino,  called  II  Prr- 
TOR  Santo,  was  the  nephew  and  scholar  of  Luigi 
R.,  and  flourished  about  1650.  He  followed  the 
style  of  Giuseppe  Cesari  with  excellent  success, 
and  was  commissioned  by  the  Carthusian  monks 
to  complete  a  picture  left  imperfect  at  the  death  of 
that  master. 

RODERMONT.  a  Dutch  engraver,  who  is  also 
called  Roitermondt  and  Rotermaru,  He  flour- 
ished about  1640.  and  executed  a  number  of  plates, 
some  of  which  are  in  the  style  of  Rembrandt.  , 
Among  others  by  him,  are  the  portraits  of  Joan- 
nes Secundum  a  Latin  poet  of  the  Hague,  signed 
Rodermontfec.  ;  and  Sir  William  Waller,  with  a 
Battle  in  the  bfrck-groundi  after  C.  Jansen, 
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RODOLPH,  CoHEAjK).  This  artist  was  a  na- 
tive of  Germany,  the  son  of  a  sculptor,  and  flour- 
ished in  the  17th  century.  After  acquiring  a 
knowledge  of  design  from  his  father,  he  visited 
Paris,  and  afterwards  Italy,  where  he  studied  in 
the  school  of  Bernini.  He  then  went  to  Spain, 
and  gained  great  reputation  at  Valencia ;  he  was  also 
employed  at  Barcelona  by  the  archduke,  afterwards 
Charles  III.  One  of  his  principal  works  was  the 
fa9ade  of  the  Cathedral  at  Valencia,  which  is  un- 
mercifully criticised  by  Milizia. 

RODRIGUEZ.  Frate  Adrian,  a  painter  born 
at  Antwerp  in  1618.  His  name  was  originally 
Dierix.  but  upon  visiting  Madrid  he  enter^  the 
Jesuitical  order,  and  changed  it  to  Rodriguez. 
There  are  several  pictures  by  him,  probably  in  the 
churches  of  his  order  at  Madrid,  in  the  Flemish 
taste,  among  which  are  the  Marriage  at  Cana,  the 
Disciples  at  Emmaus.  and  the  Feast  of  Simon« 
Rodriguez  died  in  1669. 

RODRIGUEZ,  Ventura,  the  most  eminent 
Spanish  architect  of  the  18th  century,  bom  at  Ci- 
enpozuelos  in  1717.  He  studied  first  under  Est§- 
ban  Marchand,  who  was  then  engaged  in  carrying 
on  the  works  at  Aranjnez.  After  the  death  of  his 
instructor  in  1733.  he  was  eneaged  by  Ivara  to  as- 
sist in  making  drawings  for  the  design  of  the  new 
palace  at  Madrid ;  and  after  the  death  of  Ivara,  he 
was  employed  by  his  successor  Sacchetti,  as  prin- 
cipal superintendent  of  the  works,  in  the  erection 
of  that  edifice,  in  1741.  He  soon  rose  to  distinc- 
tion, and  in  1747  was  chosen  an  honorary  member 
of  the  Academy  of  St.  Luke  at  Rome.  In  1752, 
at  the  establishraent'of  the  Academy  of  San  Fer- 
dinando  at  Madrid,  Rodriguez  was  chosen  chief 
professor  of  architecture ;  and  he  discharged  the  du- 
ties of  his  office  with  admirable  zeal  and  fidelity. 
Commissions  poured  in  upon  him  from  every 
quarter,  and  there  was  scarcely  a  work  of  import- 
ance throughout  the  country,  m  which  he  was  not 
employed  or  consulted.  His  numerous  engage- 
ments prevented  his  visiting  Italy ;  but  he  collect- 
ed all  pictorial  works  relating  to  its  ancient  or 
modem  edifices,  and  carefully  studied  the  various 
monuments  in  the  Peninsula,  of  Roman,  Moorish, 
and  Gothic  architecture.  He  is  highly  praised  by 
Ponz  in  the  Vtage  de  Espana;  his  talents  were 
of  surpassing  excellence,  and  he  doubtless  merited 
the  title  accorded  him  by  his  ootemp^raries.  of 
*'  The  Restorer  of  Architecture  in  Spain."  Rodri- 
guez was  employed  upon  a  variety  of  works,  as 
hospitals,  colleges,  churches,  and  cathedrals,  in  the 
cities  of  Saragossa,  Malaga,  Granada,  Toledo,  Val- 
ladolid,  and  other  places.  Among  the  principal 
are,  the  Sanctuary  at  Cabadonga;  the  church  of 
the  hospital  at  Oviedo ;  that  of  S.  Felipe  Neri  at 
Malaga ;  and  the  Palace  of  the  Duke  de  Liria  at 
Madrid.  Rodriguez  died  at  Madrid  in  1785,  and 
was  buried  in  the  church  of  S.  Marcos,  erectod  by 
himself. 

ROELAS,  Juan  de  las,  an  eminent  Spanish 
painter,  descended  from  a  noble  family  of  Flemish 
origin,  was  bom  at  Seville  in  1560.  He  first  com- 
mence the  study  of  medicine,  but  after  taking  his 
degree  he  concluded  to  gratify  a  strong  inclination 
for  art.  and  accordingly  went  to  Italy  for  improve- 
ment. He  visited  Venice,  and  is  said  by  Palomino 
to  have  studied  under  Titian,  but  the  latter  died  in 
1576.  when  Roelas  was  only  sixteen  years  of  age. 
It  is  more  probable  that  he  studied  under  a  scholar 


of  that  great  master.  On  returamg  to  SeviDe,  ha 
was  much  employed  in  ornamenting  the  churches, 
and  produced  many  admirable  works,  which  are 
compared  with  those  of  Pal  ma  and  Tintoretto,  be- 
ing distinguished  for  ingenious  and  abundant  com- 
position, correctness  of  design,  perfect  delineation 
of  the  human  figure,  and  the  rich  and  harmonious 
coloring  he  had  acquired  in  the  Venetian  school 
Among  his  principal  works  is  a  picture  of  St.  Jago 
riding  over  the  Moors,  a  spirited  and  majestic  com- 
position, in  the  chapel  of  that  Saint  at  Seville ; 
the  Conception,  in  the  Academy  ;  and  the  Death 
of  St.  Isidore,  in  the  church  of  that  saint,  alto- 
gether in  the  style  of  Titian.  This  eminent  artiKt 
entered  the  priesthood  in  the  latter  part  of  his  life, 
and  went  as  a  canon  to.Olivares  in  1624,  where  he 
died  in  the  following  year.  He  was  teroied  El 
Clerigo  Roelas,  probably  from  his  spiritual  office ; 
and  El  Licenciado  Juan^  probably  from  his  doc- 
tor's degree.  Palomino  calls  him  Fablo,  but  Fran- 
cesco Pacheco,  his  cotemporary,  denominates  him 
Juan. 

ROEPEL,  Conrad,  an  eminent  Dutch  painter 
of  flowers  and  fruit,  was  bora  at  the ^  Hague  in 
1679.  He  studied  portrait  painting  for  some  time 
undei*  Constantino  Netscher.  but  his  delicate  con- 
stitution obliged  him  to  quft  the  city,  and  reside 
at  a  country  mansion  belonging  to  his  father. 
Amusing  himself  in  cultivating  lowers,  he,  made 
attempts  at  painting  the  beautiful  objects  of  his 
care,  and  succeeded  to  admiration.  He  sent  to  the 
.Hague  one  of  his  earliest  productions,  which  was 
immediately  purchased  by  a  celebrated  florist,  who 
thereafter  sent  him  ihe  finest  flowers  of  his  garden. 
From  these  choice  models,  Roepel  produced  flower- 
pieces  so  agreeably  disposed,  and  finished  with 
such  fidelity  to  nature,  and  clearness  of  coloring, 
that  they  were  very  highly  esteemed,  though  not 
equal  to  the  productions  of  Rachel  Ruysch  and 
John  van  Huysum.  Invited  to  Dusselilorf  in 
1716  by  the  Elector  Palatine,  he  was  received  with 
every  mark  of  distinction,  and  painted  severd 
fruit  and  flower  pieces  for  that  prince,  whid)  were 
greatly  admired,  and  gained  him,  besides  a  liberal 
reward,  the  decoration  of  a  gold  medal  and  chain. 
At  the  death  of  the  Elector,  he  returned  to  the 
Hague  with  increased  reputation,  and  was  employ* 
ed  for  some  time  in  the  service  of  Prince  William 
of  Hesse,  and  the  families  of  Fagel  and  Lorraier. 
In  1718,  Roepel  was  chosen  a  member  of  the  Soci- 
ety of  Painters  at  the  Hague.  He  was  subse- 
quent4y  made  Director,  and  discharged  the  duties 
of  that  office  until  his  death,  in  1748. 

ROER,  Jacob  vandbr,  a  Dutch  painter,  was 
bom  at  Dert  in  1648.  He  studied  under  John 
de  Baan,  and  afterwards  went  to  England  in  the 
reign  of  Charles  II,  He  practised  the  art  for 
some  time  there,  and  then  returned  to  Dort,  where 
he  died  in  1699.  * 

ROSSEL,  Augustus  John,  a  German  painter 
and  engraver,  was  bom  near  Amstadt,  in  1705.  Af- 
ter acquiring  a  knowledge  of  art  from  a  relative, 
he  settled  at  Nuremberg  and  practised  miniature 
painting  and  en^aving  for  many  years.  He  also 
passed  two  years  at  Copenhagen,  and  was  patron- 
ized by  the  Danish  court.  He  subsequently  de- 
voted his  attention  to  natural  history,  and  made 
designs  of  insects,  frogs,  and  other  reptiles,  from 
which  he  engraved  many  plates,  and  published 
several  pictorial  works.    He  died  in  1759. 
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ROESTRAETEN/Pbtbr,  a  Dutch  painter,  was 
born  tt  HaeHein  in  1627.  He  studied  under  Fran- 
cis Hals,  and  afterwards  married  his  daughter. 
He  painted  portraits  in  the  manner  of  his  instructor, 
and  also  pictures  of  gold  and  silver  rases,  bas- 
reliefs,  musical  instruments,  with  other  objects  of 
use  or  ornament  correctly  designed,  well  colored, 
and  touched  with  delicacy  and  fi-eedom.  After 
gaining  considerable  distinction  in  Holland,  the 
success  of  Sir  Peter  Lely  induced  him  to  visit 
England,  during  the  reign  of  Charles  II.  Although 
Lely  received  him  with  great  kindness,  and  pre- 
.  sen  ted  him  to  the  king,  it  does  not  appear  that  he 
tras  much  employed  at  court.  Probably  doubtful 
of  Rucoess  in  portraits,  he  applied  his  talents  to  the 
other  branch  of  the  art,  in  which  he  excelled,  and 
was  extensively  employed  by  the  nobility  and  gen- 
try of  the  time.    He  died  at  London  in  1698. 

ROETTIERS,  FRAN9019,  a  French  engraver  of 
little  note,  of  Flemish  origin,  was  bom  at  Paris  in 
1702.  Several  members  of  his  family  had  held 
for  many  years  the  office  of  medalist  at  the  French 
mint  There  are  a  number  of  etchings  by  him, 
among  which  are  two  plates  after  Nicolas  de  Lar- 
g^iere,  representing  the  Crucifixion,  and  Christ 
bearing  his  Cross,  executed  with  great  spirit  and 
effect    Roettiers  died  in  1770. 

ROGER,  OP  Bruqbs,  an  old  Flemish  painter,  a 
native  of  Bruges,  was  probably  born  about  1390. 
He  studied  under  John  van  Eyck  about  the  time 
when  he  discovered  oil  painting,  and  executed  histor- 
ical works  on  a  larger  scale  than  those  of  van  Eyck, 
well  designed  for  that  early  period.  According  to 
van  Mander,  several  of  his  works  were  preserved 
at  Bruges  in  1604  Among  the  names  of  several 
Flemish  painters  who  practised  the  art  m  Italy 
in  the  15th  century,  Vasari  mentions  that  of  Rug- 
gieri  da  Briiggia,  probably  identical  with  Roger  of 
Bruges;  In  the  Palazso  Nani  at  Venice,  there  is 
a  picture  by  him,  representing  St.  Girolamo  be- 
tween two  virgins,  signed  Sumus  Rugerii  man- 
IIS.  There  is  also  at  Venice  a  portrait  of  this  ar- 
tist painted  by  himself,  in  1462;  and  in  the  Ven- 
dramini  collection  is  a  picture  by  him,  represent- 
ing the  Virgin  and  Infant,  in  a  temple  of  Flemish 
architecture.  The  same  artist  is  also  highly  com- 
mended by  Bartolomeo  Fado,  in  his  work  *'De 
Vins  Illustribus  '^  and.  according  to  Lanzi.  he  ap- 
pears to  have  acquired  great  reputation  in  Italy, 
from  the  cotemporaneous  testimony  of  Ciriaco  An- 
oonitano.  who  saw  in  1449  his  picture  of  the  De- 
position from  the  Cross,  in  the  possession  of  the  Duke 
of  Ferrara.  There  has  been  much  useless  disquisi- 
tion in  regard  to  this  artist,  to  prove  his  identity 
with  Roger  vander  Weyde  of  Brussela,  which  see. 

•TV T% ROGERS,  William,  an  old  English  en- 

\^^y  graver,  born  at  London  about  1546.    He 

'^  '^  *-  engraved  a  number  of  frontispieces  and 

portraits,  in  a  neat,  stiff  style,  among  which  are 

the  following : 

posTRArra. 
Qaeen  Elisabeth ;  a  imall  apright  plate.  Henry  TV.  of 
Fnwee ;  a  whole-length.  The  Earl  of  Basex,  Barl  Mar- 
shal of  Eaicland.  The  Earl  of  Cnmberland.  Thomaa 
Howard,  DuJce  of  Korfolk.  Sir  John  Harrington  ;  the  ti- 
tle to  hi«  Orlando  Purioto.  ThoL^aa  Moffat ;  a  frontis- 
pieoe  to  his  Theatre  of  IntecU.  John  Gerarde,  Surgeon ; 
ftm^rptece  to  hia  Herhta. 

ROGMAN,  or  ROGHMAN,  Roland,  a  Dutch 


Siinter  and  engraver,  bom  tt  Amsterdam  in  1597. 
is  instructor  is  not  mentioned,  but  he  became 
an  eminent  painter  of  landscapes.  He  traveled 
through  sev^td  parts  of  Germany,  designing  the 
most  agreeable  scenery,  architectural  views,  vil- 
lages, figures  and  cattle,  which  he  usually  sketch eu 
on  the  spot  His  pictures  generally  represent 
views  in  Holland  and  Germany,  whi«:h  are  ad- 
mired for  their  close  semblance  to  nature  in  the 
forms,  though  the  coloring  is  dark  and  disagree- 
able. Rogman  lived  on  terms  of  intimacy  with 
Rembrandt,  whose  excellence  in  pencilling  and 
chiaro-scuro  he  endeavored  to  follow — at  a  dis- 
tance. He  left  a  number  of  spirited  pen  drawings, 
and  itbout  thirty-three  bold  and  masterly  etchings  of 
views  of  chateaux  in  ruins.  There  are  six  plates 
of  **  Views  of  the  Wood  at  the  Hague,"  in  three 
sets  of  proofs ;  and  it  is  supposed  from  the  inscrip- 
tions, that  the  fi«^t  was  published  by  Rogman ; 
the  second,  after  retouching,  by  Peter  Wolpe;  and 
the  third  by  N.  Visscher  and  P.  Schenck.  Rog- 
man probably  died  in  1689.  His  daughter,  Ger- 
trude R.,  engraved  about  twenty  plates  after  him, 
among  which  is  one  entitled  Le  Chateau  de  Zuylen, 
in  the  style  of  Hermann  Saftleven. 

ROKES,  Henry  Martin,  called  Zoro,  or.  the 
Careful,  a  Dutch  painter,  was  the  son  of  Martin 
Rokes,  the  captain  of  the  passage-boat  from  Rot- 
terdam to  Dort  who  acquired  the  above  appellation 
from  his  extraordinary  attention  to  the  comfort 
and  interest  of  his  passengers.  The  surname  de- 
scended to  his  son,  who  was  bom  at  Rotterdam  in 
1621.  After  acquiring  a  knowledge  of  the  art  at 
Rotterdam  from  William  Buytenweg,  he  visited 
Antwerp,  and  studied  under  the  younger  Teniers. 
He  attained  great  reputation  for  his  pictures  of 
subjects  similar  to  those  of  that  master,  represent- 
ing interiors  of  Dutch  apartments,  with  figures 
regaling  and  amusing  themselves ;  also  for  his  con- 
versations, domestic  subjects,  fiiirs,  and  fish-mar- 
kets. His  pictures  generally  combine  the  styles 
of  Teniers  and  Brower ;  the  composition  is  inge- 
nious, the  design  correct,  the  coloring  warm  and 
mellow,  with  good  management  of  the  chiaro- 
scuro. They  are  very  highly  esteemed,  and  the 
best,  are  worthy  of  a  place  in  choice  collections. 
Rokes  died  in  1682. 

ROLAND,  Philippe  Laurent,  a  distinguished 
French  sculptor,  born  near  Lille,  in  1746.  He 
early  showed  considerable  talent,  and  visited  Pa- 
ris, where  he  was  received  into  the  studio  of  Pajou. 
Entrusted  with  a  part  of  the  works  in  the  Palais 
Royal,  he  acquitted  himself  successfully,  and  after- 
wards  visited  Rome  for  improvement,  where  he 
remained  five  years.  On  returning  to  Pans,  he 
manifested  great  progress,  and  gained  considerable 
reputation  by  his  statue  of  Cato  I^ticensis,  execu- 
ted in  1779.  In  1781,  he  was  chosen  a  member  of 
the  academy,  for  his  fine  statue  of  Samson ;  and 
he  was  soon  after  commissioned,  by  M.  d'Apgi- 
villiers,  to  execute  his  statue  of  the  great  Condft. 
The  works  of  Roland  are  distinguished  for  purity 
of  design  and  facility  of  ^execution.  Among  the 
principal  were,  a  bas-relief  of  the  Nine  Muses,  for 
the  queen's  apartments  at  Fontainbleau  ;  a  bust 
of  Pajou ;  and  Homer  playing  on  his  Lyre,  in  the 
Louvre.  The  latter  was  exhibited  in  1802,  and  is 
highly  praised.  Roland  was  appointed  Professor 
of  Sculpture  in  the  Royal  Academy,  and  a  member 
of  the  Legion  of  Honor.    He  died  in  1816. 
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ROLD  AN,  Pedro,  an  eminent  SiMnfsh  scniptor, 
born  at  Seville  in  1624.  He  visited  Italy,  and  re- 
sided for  a  lon^  time  at  Rome,  where  he  gained 
several  prizes  m  the  Academy  of  St.  Luke.  On 
>  returning  to  Spain,  he  was  much  employed  at  Se- 
ville and  Madrid.  There  are  about  thirty  of  his 
statues  in  the  former  city,  and  a  number  of  groups, 
which  are  highly  praised  by  Palomino.  Among 
the  prindpal  are,  the  Bunal  of  Christ,  in  the 
Charity  church ;  and  the  Crucifixion,  in  that  of  St 
Bernard.  The  latter  work  was  considered  equal 
to  the  same  si^ject  in  the  Basilica  of  S.  Paolo, 
at  Rome,  destroyed  in  the  conflagration  of  that 
edifice.    Roldan  died  at  Seville  m  1700. 

ROLD  AN,  Lou  1 8  A.  the  daughter  of  the  preceding, 
was  born  at  Seville  in  1654.  She  studied  sculp- 
ture under  her  father,  and  assisted  him  in  many 
of  his  works.  She  gained  so  much  reputation  that 
Philip  IV.  invited  her  to  Madrid,  commissioned 
her  to  execute  a  number  of  works,  and  assigned 
her  a  pension  of  six  hundred  ducats.  There  are  a 
number  of  her  works  in  the  Escurial ;  also  a  fine 
group  at  Seville,  representing  the  Body  of  Christ 
with  the  Virgin  and  saints.  She  died  at  Madrid 
in  1704. 

ROLI,  or  ROLLI,  Antonio,  a  painter  borh  at 
Bologna  in  1643.  He  studied  under  Michael  An- 
gelo  Colonna,  and  seems  to  have  gained  great  rep- 
utation in  his  day,  from  the  commendation  of 
Cav.  Titi,  who  extols  his  landscapes  in  the  Certosa 
at  Pisa,  as  ^perfect  miracles  of  the  art"  Roll 
died  in  1696. 

ROLL  QiusEFPB,  a  painter  born  at  Bologna  in 
1654.  He  studied  under  Dpmenico  Maria  Canuti, 
and  subsequently  went  to  Germany,  where  he  re- 
mained several  years.  On  returning  to  Bologna, 
he  executed  several  fresco  works  for  the  churches. 
He  died,  according  to  Zani,  in  1727.  There  are 
several  plates  by  him.  after  the  eminent  Bolognese 
painters,  among  which  are  two,  representing  Char- 
ity, after  Lodainco  Caracci;  and  a  SybU,  iifter 
Lorenzo  Pasinellu 

ROLLO.  Nothing  is  known  of  this  artist,  ex- 
cept by  a  picture  of  Christ  crowned  with  Thorns, 
in  the  style  of  Quido,  said  to  be  so  beautiful  t;hat 
it  may  be  mistaken  for  the  work  of  that  master. 
It  is  inscribed  RoUo  Gallois,  F. ;  from  which  it 
is  supposed  he  was  of  French  origin. 

ROLLOS.  Peter,  a  German  engraver  of  little 
note,  who  resided  at  Frankfort  and  Berlin,  and 
engraved  a  number  of  plates  for  books  published 
in  both  those  dties.  among  which  is  the  frontis- 
piece for  a  book  of  Emblems,  by  G.  de  Montenay, 
published  at  Frankfort  in  1619. 

ROMA,  Spiriooue,  an  Italian  painter  of  little 
note,  who  flourished  in  the  latter  half  of  the  18th 
century.  He  visited  England,  and  was  chiefly  oc- 
cupied in  the  restoration  of  pictures,  although  he 
also  painted  a  ceiling  in  the  East  India  Bouse. 
He  died  in  1786. 

ROMAIN, OB  LA  Rub.    The  name  of  this 

painter  has  been  Gallksized  by  French  writers,  al- 
though he  was  probably  of  Dutch  origin.  He  is 
said  to  have  imitated  with  great  success  the  styles 
of  John  Asselyn,  Swanevelt  and  Both.  His  pic- 
tures pass  for  the  works  of  those  masters,  and  his 
name  is  almost  lo  it  in  oblivion — a  warning  to  all 
mere  imitators. 


ROMAN,  BAaTOLOMjS,  a  Spanish  painter,  was 
bom  at  Madrid,  according  to  Bermudez.  in  1596. 
He  studied  successively  under  Vinoenzio  Cardooci, 
and  Don  Diego  Velasquez.  He  painted  historical 
subjects  with  great  reputation,  among  which  Pal* 
omino  mentions  several  in  the  Sacristy  of  the  Pa- 
dres Cayetanos  at  Madrid,  and  compares  them, 
in  regard  to  coloring;  and  effect,  to  the  works  of 
Rubens.  His  draperies  are  also  very  highly  praised. 
In  the  church  of  the  Franciscans  at  Alcala  de  Hen- 
ares,  there  are  several  considerable  works  by  Ro- 
man.   He  died  at  Madrid  in  1659. 

ROMANELLI,  Gio.  Francesco,  a  distinguish- 
ed Italian  painter,  was  born  at  ViteHx)  in  1617. 
Manifesting  an  early  inclination  for  art,  he  was 
sent  by  his  father  to  Rome,  where  he  was  patron- 
ized by  the  Cardinal  Barberini,  who  placed  him  in 
the  school  of  Pietro  da  Cortona.  After  several 
years  of  assiduous  study  under  that  master,  he  be- 
came one  of  his  most  distinguished  scholars,  and 
followed  his  style  with  such  success,  that,  when 
Pietro  started  on  a  ioumey  to  Lombardy,  he  left 
^>him  to  supply  his  place  in  decorating  the  Barbe- 
rini palace.  On  leaving  his  instructor,  Romanelli 
altered  his  style,  by  the  assistance  of  Bernini,  adopt- 
ing by  degrees  a  more  elegant  and  seductive  man- 
ner in  his  figures,  but  manifesting  less  grandeur 
and  science  than  that  of  Pietro.  He  painted  a 
picture  of  the  Deposition  from  the  Cross,  for  the 
church  of  S.  Ambrogio,  which  excited  such  uni- 
versal applause,  that  Pietro  was  stimulated  to 
Siint  opposite  to  it  his  wonderful  picture  of  the 
artyrdom  of  St  Stephen,  upon  seeing  which^ 
Bernini  exclaimed  that  he  then  perceived  the  dif- 
ference between  the  master  and  the  scholar.  For 
the  church  of  S.  Peter,  he  painted  the  Presenta- 
tion in  the  Temple,  which  has  since  been  executed 
in  mosaic;  and  the  original  is  preserved  in  the 
Certosa.  When  Innocent  X.  succeeded  to  the  pa- 
pacy, Cardinal  Barberini  was  obliged  to  quit  Rome, 
and  flee  to  Paris,  where  he  recommended  his  for- 
mer protegft  to  Cardinal  Mazarin.  On  arriving  at 
Paris,  Romanelli  was  presented  to  Louis  XIV.,  and 
was  commissioned  to  execute  several  works,  amonp 
which  were  a  series  of  silbjects  from  the  ^neid, 
in  the  apartments  of  the  Old  Louvre,  called  the 
Queen's  Bath.  The  King  rewarded  him  in  mu- 
nificent style,  and  honored  him  with  the  order  of 
St  Michael.  According  to  Lanzi,  Romanelli  made 
two  visits  to  France,  and  was  preparing  to  start 
the  third  time,  when  he  died  at  Viterbo,  in  1662. 
He  left  numerous  works  in  Rome  and  other  cttieS) 
both  in  churches  and  private  collections.  Xbe  large 
copy  of  Guide's  Triumph  of  Bacchus  in  Hampton 
Court,  is  said  to  be  by  RomanellL 

ROMANELLI,  Urban o.  the  son  and  scholar 
of  the  preceding,  was  a  native  of  Viterbo.  After 
the  death  of  his  father,  he  completed  his  coarse 
under  CircFerri,  and  was  subs^uently  employed 
for  the  churches  of  Veletri  and  Viterbo.  Accord- 
ing to  Lanzi,  his  pictures  from  the  life  of  St  Lo- 
renzo, in  the  church  of  that  saint  at  Viterbo.  show 
that  he  might  have  attained  great  eminence,  had 
he  not  been  out  off  prematurely,  in  1682^ 

ROMANET,  Antoinb  Louis,  a  French  engraT* 
er,  was  bom  at  Paris  in  1748.  and  died  in  1807 
He  studied  under  J.  G.  Wille.  and  was  subsequent- 
ly emploved  upon  several  great  pKtorial  works, 
such  as  the  Oalerie  du  Palais  Boyal,  the  Golerie 
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(POHettnB,  the  Cabinet  Le  Brtin,  ^c.  He  resided 
some  time  at  Basle,  and  executed  sereral  plates  an- 
(ler  the  direction  of  Christian  von  Mechel.  Tbefe 
are  also  by  him  many  detached  pieces  after  Ta- 
rious  masters;  the  following  are  among  his  prin- 
cipal plates : 

POBTBAITS. 

Cbarlet  Theodora,  Elector  of  BaTaria ;  afler  P.  Batio- 
at.  Loais  Franou  de  Bourbon,  Prince  or  Conti ;  (ifUr 
Le  TellUr.  John  Grimoox,  Painter ;  (\fter  a  picture  by 
himeeif. 

vAaious  suayacTS. 
The  Death  of  Adonia ;    qfter  Kupetzkv.    The  Village 
Printaeller  ;  i^er  Seekatz.    The  Ballad  Singer ;  do. 

ROMAN!,  DA  Reqoio,  a  painter  of  Modena, 
who  floarished  in  the  latter  part  of  the  17th  cen- 
tury. According  to  Tiraboschi,  he  studied  at  Ven- 
ice, attaching  himself  to  the  works  of  Paolo  Ve- 
ronese, and  particularly  to  those  of  Tintoretto, 
whose  rules  he  usually  practised,  with  excellent 
success.  Lanzi  mentions  a  picture  by  him  at  Mo- 
dena. in  the  style  of  Paolo,  representing  the  Mys- 
teries of  the  Rosario. 

ROMANINO.  or  ROMANO.  Girolamo,  an  em- 
inent painter  of  the  Venetian  school,  born  at  Bres- 
da  about  1504.  After  acquiring  the  elements  of 
the  art  from  Stefano  Rizzi,  he  studied  the  works 
of  Titian  with  great  assiduity,  and  followed  the 
styles  of  that  master  and  Bassano,  in  many  of  his 
works.  Cotemporary  with  Alessandro  Bonvicino, 
called  11  Moretto,  he  became  his  rival ;  Ridolfl 
ranks  him  at  least  equal,  but  Vasari  inferior,  to 
that  master;  and  Lanzi  endeavors  to  reconcile 
their  judgments  by  observing  that  Romanino  sur- 
passed him  in  extent  of  genius  and  boldness  of 
execution,  but  was  inferior  to  him  in  delicacy  of 
taste  and  careful  execution,  several  of  his  works 
being  pained  with  a  hasty  pencil.  In  genera], 
however,  he  displays  the  qualities  of  a  great  mas- 
ter, in  subjects  from  sacred  and  profane  history, 
and  also  in  burlesque  compositions.  His  princi- 
pal works  are  at  Brescia  and  Verona;  m  the 
church  of  Sts.  Fans ti  no  and  Giovita  at  Brescia,  is 
his  Descent  from  the  Cross,  commended  by  Palma 
for  its  strong  resemblance  to  the  Venetian  style ; 
in  S.  Maria  in  Calcara,  is  his  SL  Apollonio  admin- 
istering the  Sacrament,  a  surprising  and  delight- 
ful work,  distinguished  for  great  fecandity  of  in- 
vention, varied  expression  in  the  heads,  and  se- 
lect choice  of  forms,  combining  many  singular 
pictorial  beauties  within  the  limits  of  propriety  and 
truth.  In  S.  Giorgio  at  Verona,  are  his  four  his- 
tories from  the  life  of  that  Saint  composed  with 
surprising  spirit  and  vigor.  Vasari  says  he  died 
before  1566  ;  Ridolfl  merely  states  that  he  died  at 
an  advanced  age.  Romanino  sometimes  signed  his 
pictures  Hier.  Roman,  Bieronimi  Rumania  and 
Hieronimus  Rumanus, 

ROMANO,  GiuLio.  The  family  name  of  this 
great  painter  was  Pippi,  but  he  is  universally 
known  in  the  history  of  art  under  the  appellation  of 
Giulio  Romano.  He  was  bom  at  Rome  in  1492, 
and  manifesting  an  early  genius  for  art,  he  was 
placed  under  the  instruction  of  Raffaelle,  soon  af- 
ter the  arrival  of  that  master  at  Rome,  and  be- 
came his  most  distinguished  disciple.  Raffaelle 
S laced  him  at  the  head  of  his  scholars,  entrusted 
im  with  the  execution  of  several  of  his  greatest 
works,  made  him  one  of  his  heirs,  and  at  his  death 
xmflded  to  him  and  to  Gio.  Francesco  Penni,  the 


completion  of  his  nnfinished  works.  During  the 
lifetime  of  Raffaelle  he  did  not  gain  distinction  by 
any  original  works,  but  afterwiu^s  he  was  enabled 
to  develop  his  faculties,  and  soon  displayed  an  ele- 
vated mind,  poetic  genius,  unusual  grandeur  of  con- 
ception, and  remarkable  correctness  of  design. 
He  was  particularly  successful  in  battle-pieces  and 
other  warlike  subjects,  representing  them  with 
great  spirit  and  correctness.  In  these  subjects  he 
imitated  the  grand  design  of  Michael  Angclo.  com- 
manding, with  a  master's  hand,  the  whole  me- 
chanism of  the  human  body,  and  rendering  it  sub- 
servient to  his  purpcMes.  His  chief  fault  is,  that 
his  demonstrations  of  motions  are  sometimes  too 
violent  Vasari  preferred  his  drawings  to  his 
painting,  as  he  thought  the  fire  of  his  original 
conceptions  partially  evaporated  in  the  finishing. 
Some  critics  have  objected  to  the  squareness  of  his 
physiognomies,  and '  complained  that  his  middle 
tints  are  too  dark ;  but  Niccolo  Poussin  was  of  a 
contrary  opinion,  and  admired  the  asperity  of  the 
coloring  in  his  Battle  of  Constantine,  as  suitable 
to  the  character  of  the  subject  In  sacred  and 
other  subjects  he  did  not  succeed  as  well.  His 
figures  lack  the  dignity  and  inimitable  graces  of 
his  preceptor,  his  contours  are  harsh  and  severe, 
and  his  coloring  cold,  crude,  and  inharmonious. 
These  defects  are.  however,  in  a  great  measure 
counterbalanced  by  the  extraordinary  fecundity 
of  his  imagination,  and  his  learned  acquaintance 
with  ancient  history  and  mythology. 

After  the  death  of  Raffaelle,  he  was  employed 
by  Leo  X.  and  Clement  VII.,  in  conjunction  with 
Penni,  to  finish  the  llall  of  Consti^tine  in  the 
Vatican,  in  which  he  painted  the  Apparition  of  the 
Cross,  or  the  Harangue  of  Constantine,  and  the 
Battle  wherein  Maxentius  is  drowned  and  Con- 
stantine remains  the  Vk^tor.  The  other  two  sub- 
jects, the  Baptism  of  Constantine  by  St  Silvestro, 
and  the  Dotation  of  the  city  of  Rome  to  that  pontiff, 
were  executed  by  Penni.  They  afterwards  paint- 
ed, or  rather  finished,  the  pictures  of  the  Villa  at 
Monte  Mario,  ordered  by  the  Cardinal  Giulio  de' 
Medici,  but  suspended  after  the  death  of  Raffaelle, 
till  the  second  or  third  year  after  his  elevation  to 
the  papacy,  under  the  title  of  Clement  VII.,  about 
1525.  He  also  painted  a  fine  picture  of  Christ  ap- 
pearing to  Mary  Magdalene,  for  the  church  of  La 
Triniti  di  Monte,  and  the  Marriage  of  St  Cathe- 
rine, for  S.  Andrea  del  la  Valle.  It  was  about  this 
time  that  he  painted  his  celebrated  picture  of  the 
Martyrdom  of  St  Stephen,  for  the  church  of  S. 
Stefano  at  Genoa,  which,  for  grandeur  of  composi- 
tion, and  pathetic  expression,  is  regarded  as  a  mas- 
terpiece of  art. 

Giulio  had  already  distinguished  himself  a$i  an 
architect,  when  he  was  invited  to  Mantua  by  the 
Duketo  rebuild  the  Palazzo  del  Te.  It  wa^there  that 
he  won  his  greatest  reputation,  both  as  a  painter 
and  architect,  and  established  a  school  in  imitation 
of  his  master,  which  Rome  herself  might  have  en- 
vied. He  erected  many  noble  edifices,  villas,  pal- 
aces, temples,  and  decorated  a  considerable  por- 
tion of  them  with  his  own  hands,  so  that  the  Duke 
was  heard  to  exclaim,  in  a  transport  of  gratitude, 
that  Giulio  was  in  truth  more  the  master  of  Man- 
tua than  himself.  His  time  was  now  so  much  oc- 
cupied in 'his  architectural  pursuits  that  he  wa? 
obliged,  like  Raffaelle.  afler  preparing  the  cartoons 
to  leave  the  execution  of  his  works  to  his  scholar* 
and  assistants,  afterwards   carefully    retouching 


Digitized  by 


Google 


EOMA. 


798 


them  himself.  The  Palazzo  del  Te,  which  occu- 
pied him  several  years,  is  regarded  as  a  lasting 
monument  of  his  genius,  both  as  an  architect  and 
a  painter.  His  great  abilities  in  painting  are  con- 
spicuous  in  the  two  grand  saloons,  in  one  of  which 
he  represented  the  Fikll  of  the  Giants,  and  in  the 
other  the  History  of  Cupid  and  Psyche.  In  the  for- 
mer it  appears  as  if  Romano,  emulating  Michael 
Angelo  himself  in  grandeur  of  design,  luid  soared 
to  the  utmost  stretch  of  pictorial  daring.  He  af- 
terwards decorated  the  Ducal  palace  at  Mantua 
with  fresco  histories  of  the  Trojan  war,  in  which 
he  displayed  the  most  capacious  powers  of  inven- 
tion and  poetic  fancy,  aided  by  a  profound  knowl- 
edge of  his  subject.  Sometimes.  like  Homer,  he 
surprises  by  the  heroic  sublimity  of  his  feats  of 
arms  ;  at  others,  like  Anacreon,  he  captivates  by 
the  most  seductive  representations  of  festivity  and 
love.  Lanzi  says  these  works  have  been  so  fre- 
quently retouched,  that  little  remains  of  the  origi- 
nal coloring. 

As  an  architect,  Giulio  Romano  gained  great 
distinction.  At  Rome  he  designed  the  beautiful 
Villa  Madama,  on  Monte  Mario,  about  half  a  mile 
from  the  city ;  also  the  church  of  the  Madonna 
delr  Orto,  in  the  form  of  a  Latin  cross,  with  three 
naves,  a  well-proportioned  and  beautiful  chapel  at 
the  back,  and  the  two  arms  of  the  cross  semi- 
circular. He  also  erected  the  beautiful  palace  of 
Cicciaporci.on  the  Strada  di  Bianchi ;  and  the  Pa- 
lazzo Cenci,  over  the  piazza  of  S.  Eustachio.  By 
these  works,  he  gained  so  much  distinction  that 
the  Duke  of  Mantua  invited  him  to  that  city,  and 
employed  him  to  erect  the  Palazzo  del  Te,  which 
IS  regarded  as  the  chief  monument  of  his  fame,  be- 
ing one  of  the  most  magnificent  edifices  in  Italy. 
The  room  where  he  painted  the  Battle  of  the  Gi- 
ants, is  of  a  circular  form,  and  vaulted ;  the  walls, 
windows,  and  angles  are  of  rustic  work,  apparent- 
ly split  and  broken,  as  if  shivered  and  falling  with 
the  Giants,  struck  by  the  thunderbolts  of  Jove. 
Although  this  room  is  only  thirty  feet  in  diame- 
ter, it  appears  much  larger,  in  consequence  of  its 
correct  proportions.  (See  Carlo  Mademo.)  When 
the  Emperor  Charles  V.  arrived  at  Mantua.  Giulio 
Romano  erected  several)  triumphal  arches,  of  the 
most  elegant  designs.  His  design  for  the  fa9ade 
of  S.  Petronio,  was  preferred  before  those  of  a 
large  number  of  competitors,  although  submitted 
to  several  celebrated  architects.  According  to  Mi- 
lizia,  this  work  **  is  of  one  order,  a  medium  be- 
tween the  Gothic  and  the  Greek,  with  a  grand  and 
picturesque  effect,  showing  that  Romano  excelled 
jn  architecture  more  than  in  painting."  The  un- 
qualified commendation  which  that  author — ^usu- 
ally so  caustk;  in  his  criticisms — bestows  upon  the 
works  of  Romano,  is  a  high  evidence  of  their  sur- 
passinsc  merit  His  reputation  at  length  rose 
80  high,  that  the  Duke  forbid  the  citizens  of  Man- 
tua to  erect  any  edifice  without  consulting  Roma- 
no. Among  other  works  at  Mantua,  he  restored 
the  church  of  S.  Benedetto ;  modernized  and  en- 
larged the  Ducal  palace;  and  erected  another  for 
the  Duke  at  Marmiruolo.  five  miles  from  the  citv. 
He  performed  so  many  celebrated  works  there,  m 
painting  and  architecture,  that  the  Cardinal  Gon- 
zaga  was  accustomed  to  say  that  Mantua  was  cre- 
ated by  Giulio  Romano,  and  was  his  rightQil  prop- 
erty. Finally,  he  was  honored  by  the  pope  with 
the  appointment  of  architect  to  St.  Peters,  and  was 
earnestly  entreated  to  repair  to  Rome,  in  order  to 


commence  operations  upon  that  iJasilica,  which  he 
doubtless  would  have  done,  had  be  not  been  pre- 
vented by  death,  in  1546. 

ROMANO,  D  OMEN  ICO,  a  painter  of  the  Floren- 
tine school,  of  whom  little  is  known.  According 
to  Vasari,  he  was  a  pupil  of  Salviati.  whose  man- 
ner he  followed.    He  was  living  in  1568. 

ROMANO,  ViROiLio,  a  painter  who  flourished 
at  Siena  about  1540.  He  studied  pnder  BaldaMsare 
Peruzzi,  and  executed  some  works  for  the  church- 
es and  public  edifices  of  Siena,  which  are  com- 
mended by  Vasari.  There  are  also  some  gro- 
tesques at  Siena,  attributed  to  him. 

ROMBORGH,  a  Dutch  painter  of  whom  little 
is  known,  who  flourished  in  the  commencement  of 
the  18th  century.  He  is  said  to  have  studied  at 
Rome.  He  painted  landscapes  resembling  those  of 
Frederick  Moucheron. 

ROMBOUTS,  Theodore,  an  eminent  Flemish 
paipter,  born  at  Antwerp  in  1597.  He  studied 
under  Abraham  Janssens,  with  whom  he  made 
great  progress.  On  leaving  his  master  in  1617, 
he  went  to  Rome,  soon  attracted  public  notice  by 
his  assiduity  and  talents,  and  received  several  com- 
missions, which  he  executed  in  a  manner  that  aug- 
mented his  reputation.  From  Rome,  he  went  to 
Florence  at  the  rovitation  of  the  Grand  Duke,  for 
whom  he  executed  several  excellent  works,  no 
much  to  the  satisfaction  of  that  prince,  that  he  lib- 
erally rewarded  him,  and  gave  him  several  vaJoa- 
ble  presents  as  a  mark  of  his  esteem.  After  an 
absence  of  eight  years  he  returned  to  Antwerp, 
whither  his  reputation  had  preceded  him,  and  he 
was  commissioned  to  paint  several  works  for  the 
churches,  which  excited  universal  admiration.  Rn- 
bens  was  then  residing  at  Antwerp,  in  the  full  en- 
joyment of  his  exalted  reputation ;  and  Rombonts, 
Serceiving  that  his  own  performances  were  obscared 
y  the  perfections  of  that  eminent  master,  had  the 
vanity  to  think  that  he  could  successAitly  compete 
with  him.  This  self-suflBciency,  however,  proved 
of  great  advantage  to  him,  for  the  ambition  of  van- 
quishing so  powerful  an  opponent  stimulated  him 
to  extraordinary  exertions,  and  his  best  produc- 
tions were  conceived  and  executed  under  the  in- 
fluence of-  this  determination.  He  possessed  a 
ready  inveiltion,  a  fine  style  of  design,  animated 
expression,  warm  and  brilliant  coloring,  and  un- 
common facility  of  hand.  His  figures  are  usually 
as  large  as  life.  His  most  celebrated  works  are 
at  Ghent— the  Taking  down  from  the  Cross,  in  the 
Cathedral ;  St.  Francis  receiving  the  Stigmata,  and 
the  Angel  appearing  to  Joseph  in  his  Dream,  in 
the  church  of  the  Recolets ;  and  Themis  with  the 
attributes  of  Justice,  in  the  Town  House.  The 
last  named  work  is  saitl  to  have  elicited  the  com- 
mendation of  Rubens  himself.  He  occa.<%ional1y 
painted  cabinet  pictures,  gallant  assemblies,  con- 
certs, merry-makings,  mountebanks,  Ac,  designed 
and  executed  with  great  ingenuity  and  spirit  He 
found  a  ready  sale  for  these  works,  and  they  are 
still  held  in  high  estimation.  He  died  at  Antwerp 
in  1637,  in  the  prime  of  life. 

ROMEGIALLO,  Giovanni  Pietro,  a  painter 
born  at  Morbegno  in  the  Valteline.  in  1739.  After 
learning  the  rudiments  of  art  under  G.  F.  Cotta, 
an  obscure  painter  in  his  native  city,  he  went  to 
Rome,  and  studied  with,  Agostmo  Masucd.  He 
afterwards  greatly  improved  himself  by  studying 
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tnd  copying  the  works  of  Quercino.  Guido,  and  P. 
da  Cortona.  After  returning  to  his  native  place, 
he  painted  many  works,  well  designed  and  col- 
ored, with  a  fine  expression  in  the  heads,  for  the 
prirate  collections,  the  churches,  and  public  edifi- 
ces of  Como.  and  other  neighhoring  cities.  The 
time  of  his  death  is  not  recorded. 

ROMEO,  Don  Jost,  a  Spanish  painter,  horn  at 
Cervera  in  Arragon.  in  1701.  He  went  to  Rome 
at  an  early  age:  And  studied  with  Agostino  Ma- 
socci.  On  his  return  to  Spain,  he  resided  some 
time  at  Barcelona,  where  he  executed  several  works 
for  the  church  of  the  Mercenaries  Calzados.  He 
afterwards  went  to  Madrid,  where  he  was  taken 
into  the  serrice  of  Philip  V.  He  died  at  Madrid 
in  1772. 

ROMEYN,  William  van,  a  Dutch  painter,  of 
whom  little  is  known.  He  painted  landscapes, 
with  figures  and  cattle,  much  in  the  manner  of 
Karel  du  Jardin.  which  occasionally  occur  in  the 
collections  of  Holland.  His  pictures  are  generally 
of  small  size,  well  designed,  delicately  pencilled, 
and  chastely  colored. 

ROMNET,  Georob,  one  of  the  most  eminent 
painters  of  the  English  school,  was  bom  at  Fur- 
ness.  near  Dal  ton,  in  Lancashire,  in  1734.  His  fa- 
ther was  a  builder ;  and  George,  in  his  twelfth 
year,  was  taken  from  the  village'^school  to  super- 
mtend  the  workmen.  He  showed  a  passion  for 
drawing  from  his  earliest  years,  and  at  length  pre- 
vailed upon  his  father  to  allow  him  to  study  paint- 
ing, under  one  Steele,  a  portrait  painter  of  little 
note,  who  barely  taught  him  the  use  of  the  mate- 
rials of  the  art.  At  the  expiration  of  two  years 
he  left  his  instructor,  married,  and  resided  some 
time  at  York,  where  he  met  with  considerable  sno- 
cess ;  but  aspiring  to  higher  things,  in  1762  he  es- 
tablished himself  in  London.  During  the  first 
year  of  his  residence  there,  he  painted  portraits  at 
the  modest  price  of  five  guineas  a  head,  and  ac- 
quired considerable  practice  through  the  influence 
of  Mr.  Braithwaite,  the  comptroller  of  the  foreign 
post-ofiBce.  In  1763.  he  gained  the  second  prize 
of  fifty  guineas  from  the  Society  for  the  Encourage- 
ment of  Arts,  Ac,  for  his  picture  of  the  Death  of  Gen- 
eral Wolfe.  In  1764  he  visited  Paris,  and  on  his  re- 
turn he  settled  at  Gray*s  Inn.  In  1T65,  he  obtain- 
ed the  first  prize  from  the  Sodety  for  the  Encour- 
agement of  Arts.  &c..  for  his  picture  of  the  Death 
of  King  Edmund.  In  1768  he  removed  to  more 
eligible  and  convenient  quarters,  in  Great  New- 
port street,  where  his  practice  rapidly  increased. 
Romney  bad  hitherto  confined  himself  to  portrait 
painting,  but  being  ambitious  of  gaining  distinc- 
tion in  a  higher  department  of  art,  and  conscious 
of  the  necessity  of  cultivating  his  taste  abroad,  he 
set  out  for  Italy  in  1773,  accompanied  by  Ozias 
Humphrey,  the  celebrated  miniature  pamter.  He 
resided  there  two  years,  chiefiy  at  Rome,  studying 
with  enthusiastic  assiduity  the  antique  and  the 
best  works  of  the  great  Italian  masters.  In  1775 
be  returned  to  London,  and  took  a  house  in  Caven- 
dish Square,  where  he  resided  during  the  remain- 
der of  his  professional  career.  .While  abroad,  the 
admiration  and  delight  he  experienced  in  contem- 
plating the  works  of  the  old  masters,  made  him 
resolve  to  devote  his  attention  in  future  to  histori- 
cal painting ;  but  soon  after  his  return,  the  public 
taste,  the  persuasions  of  his  friends,  and  the  en- 
ticements of  emolument,  induced  him  to  change 


his  purpose.  He  ^oon  became  one  of  the  mos* 
popular  and  most  employed  portrait  painters  ii 
London,  and  even  the  rival  of  Sir  Joshua  Rey- 
nolds. When  Boy  dell  projected  the  Shak  spear  c 
Gallery,  Romney  entereo  into  the  sdieme  with  t*n* 
thusiasm,  tnd  executed  four  pictures  for  the  work 
representing  the  Infant  Shakspeare  attended  by 
Nature  and  the  Passions,  the  Storm  Scene  in  the 
Tempest,  the  Infant  Shakspeare  nursed  by  Trage- 
dy and  Comedy,  and  Cassandra  in  Troilns  anc 
dressida.  He  also  produced  many  fancy  pictures 
which  were  among  the  nHMt  esteemed  proHductionc 
of  the  British  school  in  his  day.  He  painted  up- 
wards of  thirty  pictures  of  Magdal ens.  Bacchantes 
Nymphs,  and  subjects  from  history  or  fable,  for 
which  the  beautiful  Emma  Lyon,  afterwards  Lady 
Hamilton,  served  for  his  model,  ''for  whose  charms 
upon  canvass,  princes  and  peers  contended."  In 
1797,  Romney  felt  a  paralytic  stroke,  which  pre- 
^vented  him  from  conthiuing  his  professional  la^ 
bors.  Finding  his  health  declining,  he  revisited 
his  native  place  in  the  following  year,  where  he 
died  m  1802.  ' 

It  is  a  little  singular  that  Romney  was  never 
elected  a  Royal  Academician.  This  has  been  at- 
tributed to  the  spirit  of  rivalry  between  him  and 
Reynolds,  though  the  latter  aflected  to  ridicule  the 
idci  of  Romney 's  pretensions.  At  all  events,  af- 
ter the  death  of  the  president,  the  Academy  feel- 
ing that  they  had  done  injustice  to  his  talents, 
offered  repartitioh.  which  Romney  promptly  de- 
clined. It  has  been  said  that  he  wzb  fortunate  ra 
his  biographers,  but  he  ought  rather  to  be  regarded 
as  unfortunate;  for  his  friends  extol  him  as  one 
of  tne  greatest  modem  painters,  without  any 
just  discrimination  of  his  real  merits  and  defects; 
while  on  the  other  hand,  his  enemies  ma^e  him 
**the  best  abu.sed  man  in  the  world.'  Setting 
aside  the  sycophantic  eulogies  of  Cumberland  and 
Hayley,  and  the  caustic  critique  of  Fuseli  and  Cun- 
ningham, it  will  be  safe  to  give  Romney  the  bene- 
fit of  the  opinion  of  an  able  and  conscientious  art- 
ist in  another  branch — Flaxman  the  sculptor: 
*•  When  Romney  first  began  to  paint  he  had  seen 
no  ^llery  of  pictures,  nor  the  fine  productions  of 
anaent  sculpture,  but  then  women  and  children 
were  his  statues,  and  all  objects  under  the  cope  of 
heaven  formed  his  school  of  painting.  The  rain 
bow,  the  purple  distance,  or  the  silver  lake,  taugl 
him  coloring  ;  the  various  actions  and  passions  Ot 
the  human  figure,  with  the  forms  of  clouds,  wood& 
and  mountains,  or  valleys,  afibrded  him  studies  oi 
composition.  Indeed,  his  genius  bore  a  strong  re- 
semblance to  the  scenes  he  was  born  in ;  like  them, 
it  partook  of  the  grand  and  beautiful  ;  and  like 
them,  also,  the  bright  sunshine  and  enchanting 
prospects  of  his  fancy  were  occasionally  over.spread 
with  mist  and  gloom.  On  his  arrival  in  Italy,  he 
was  witness  to  new  scenes  of  art  and  sources  of 
study,  of  which  he  could  only  have  supposed  pre- 
viously that  something  of  the  kind  might  exist; 
for  he  there  contemplated  the  purity  and  perfec- 
tion of  ancient  sculpture,  the  sublimity  of  Michael 
Angelo's  Sistine  Chapel,  and  the  simplicity  of  Cim- 
abue  and  Giotto's  schools.  He  perceived  those 
qualities  distinctly,  and  judiciously  used  them  in 
viewing  and  imitating  nature ;  and  thus  his  quick 
perceptk)n  and  unwearied  application  enabled  hin^ 
by  a  two  years'  residence  abroad,  to  acquire  as 
great  a  proficiency  in  art  as  is  usually  attained  by 
foreign  studies  of  a  much  longer  duration.    Aftef 
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his  return,  the  novelty  and  sentiment  of  his  origi- 
nal subjects  were  universally  admired.  Most  of 
these  were  of  the  delicate  class ;  and  each  had  its 
peculiar  character.  Titiana,  with  her  Indian  vota- 
ress, was  arch  and  sprightly ;  Milton  dictating  to 
his  daughters,  solemn  andf  interesting.  Several 
pictures  of  wood-nymphs  and  bacchants  charmed 
by  their  rural  beauty,  innocence,  and  simplicity. 
The  most  pathetic — Ophelia,  with  the  flowers  she 
had  gathered  in  her  hand,  sitting  on  the  branch  of 
a  tree,  which  was  breaking  under  her,  while  the 
melancholy  distraction  visible  in  her  countenance, 
ac^unts  for  her  insensibility  to  the  danger.  Few 
pamters  have  left  in  their  works  so  many  examples 
of  the  tender  and  delicate  affections ;  and  several 
of  his  pictures  breathe  a  kindred  spirit  with  the 
Sigismonda  of  Correggio.  His  Cartoons,  some  of « 
which  have  unfortunately  perished,  were  examples 
of  the  sublime  and  terrible — at  that  time  perfectly 
new  in  £iiglish  art.  As  Romney  was  gifted  with 
peculiar  powers  for  historical  and  ideal  painting, 
so  his  heart  and  soul  were  engaged  in  the  pursuit 
of  it,  whenever  he  could  extricate  hitnself  from  the 
importunate  business  of  portrait  painting.  It  was 
his  delight  by  day,  and  his  study  by  night;  and 
for  this  his  food  and  rest  were  often  neglected. 
His  compositions,  like  those  of  the  ancient  pictures 
and  basso-relievos,  told  their  story  by  a  single 
group  of  figures  in  the  front ;  while  the  back- 
ground is  made  the  simplest  possible,  rejecting  all 
unnecessary  episode  and  trivia}  ornament,  either 
of  secondary  groups,  or  architectural  subdivision. 
In  his  compositions  the  beholder  was  forcibly 
struck  by  the  sentiment  at  the  first  glance ;  of 
which  he  traced  the  gradations  and  varieties 
though  several  characters,  all  conceived  in  an  ele- 
vated spirit  of  dignity  and  beauty^  with  a  lively 
expression  of  nature  m  all  the  pa/ts.  His  heads 
were  various — the  maJe  were  decided  and  grand  ; 
the  female  lovely :  his  figures  resembled  the  an- 
tique— the  limbs  were  elegantly  and  finely  formed ; 
his  drapery  was  well  understood ;  either  forming 
the  figure  into  a  mass  with  one  or  two  deep  folds 
only,  or,  by  its  adhesion  and  transparency,  discov- 
ering the  form  of  the  figure,  the  lines  of  which 
were  findy  varied  with  the  union  or  expansion  of 
spiral  or  cascade  folds,  composing  with  or  contrast- 
ing the  outline  and  chiaro-scuro.  Few  artists, 
since  the  fifteenth  century,  have  been  able  to  do  so 
much  in  so  many  differeat  branches ;  for,  besides 
his  beautiful  compositions  and  pictures,  which  have 
added  to  the  knowledge  and  celebrity  of  the  Eng- 
lish school,  he  modeled  like  a  sculptor,  carved  or- 
naments in  wood  with  great  delicacy,  and  could 
make  an  architectural  design  in  a  fine  taste,  as  well 
as  construct  every  part  of  the  building." 

yO  ROMSTEDT,  Christian,  an  obscure  Ger- 
Ig/  man  engraver,  who  flourished  at  Leipsic  from 
-'^^  1630  to  about  1670.  He  engraved  some  por- 
traits, indifferently  executed,  and  marked  with  the 
above  monogram.  There  was  another  artist  of 
this  name,  probably  a  son  of  the  above,  who  died  in 
1725.  He  engraved  a  few  portraits,  and  several 
of  the  subjects  in  the  Famese  palace,  after  AnnU 
hale  Caracci, 

RONCALLI,  Cav.  Cribtoporo.  called  II  Cav. 
DALLE  PoMKRANCE,  was  bom  at  Pomerance,  in  the 
diocese  >f  Volterra,  in  Tuscany,  in  1552.  He  went 
to  Rone  and  studied  with  Niccolo  Circignani, 
called  d«ftlle  Pomerance,  by  whose  instructions  and 


^  a  diligent  study  of  the  antique,  and  the  works  of 
the  best  masters,  he  became  an  eminent  painter 
of  history,  and  one  of  the  most  popular  and  most 
employed  artists  of  his  time.  As  soon  as  his 
works  were  known  at  Rome,  they  immediately  at- 
tracted public/attention,  and  he  was  emplo^-ed  in 
decorating  numerous  churches  and  the  palaces  of 
the  principal  nobility*  His  performances  gained 
him  the  highest  applause,  for  their  elegance  of 
composition  and  correctness  of  design.  He  was 
employed  by  Paul  V.  in  the  execution  of  several  im- 
portant works,  among  which  were  the  Death  of 
Ananias  and  Sapphira,  in  the  Certo.<ia, — a  picture 
so  much  admiredi  that  it  was  afterwards  copied  in 
mosaic  in  St.  Peter ^s,  and  other  mosaics  also  were 
executed  in  the  same  edifice  from  his  cartoons. 
In  the  Basilica  of  St  John  of  Lateran.  he  painted 
a  grand  composition  of  the  Baptism  of  Constantine. 
He  was  also  charged  with  the  continuation  of  the 
gallery  of  Raff*aolIe,  under  the  direction  of  the 
Padre  Danti. — (See  Danti).  Tliese  works  gave  j=o 
'much  satisfactk>n  to  the  Pope  that  he  conferred 
on  Roncalli  the  honor  of  knighthood.  He  execu- 
ted several  other  important  works  for  the  churches 
of  Rome,  the  principal  of  which  are  the  Visitation 
of  the  Virgin  in  S.  Giovanni  Decollato,  and  St. 
Michael  discomfiting  the  Rebel  Angels  in  S.  An- 
drea della  Valle;  but  the  most  celebrated  is  the 
cupola  of  La  Santa  Casa  di  Loreto.  He  also  paint- 
ed in  the  treasury  of  the  same  edifice,  several  pic- 
tures representing  the  history  of  the  Virgin.  He 
obtained  this  vast  commission,  in  competition  with 
Caravaggio  and  Guido.  through  the  powerful  pat- 
ronage of  the  Cardinal  Crescenzi ;  which  «>  much 
enraged  Caravaggio.  that  he  hired  an  assassin  to 
murder  him,  but  the  intended  victim  escaped  with 
a  severe  wound  in  his  face.  The  distinction  Ron- 
calli gained  by  executing  these  works,  soon  brought 
his  talents  into  great  request,  and  he  executed 
many  works  for  the  churches  in  the  Picenum, 
besides  others  for  the  churches  of  Naples,  Ancona, 
Genoa,  and  other  Italian  cities.  He  was  also  in- 
vited to  several  of  the  different  courts  of  Europe, 
and  visited  Germany,  Flanders,  France,  and  Eng- 
land, leaving  several  specimens  of  his  abilities  in 
all  those  countries. 

It  is  the  opinion  of  Lanzi  that  Roncalli  en- 
joyed a  greater  reputation  than  his  merits  de- 
served. He  had  many  pupils,  and  Lanzi  saysi, 
^he  learned  to  avail  himself  of  the  labors  of 
others,  and  to  content  himself  with  mediocrity." 
This  however,  is  contrary  to  the  testimony  of 
Baglioni,  and  several  otl^er  excellent  historians, 
and  it  is  evident  from  Lanzi's  memoir  that  he 
did  not  consider  him  an  artist  of  mediocrity, 
but  intended  to  censure  him  for  not  having  at- 
tained to  higher  perfection,  and  for  being  more 
intent  upon  acquiring  gain,  that  a  lasting  reputa- 
tion. His  style  of  design  is  a  mixture  of  the  Flor- 
entine and  the  Roman.  In  frescos,  his  coloring 
was  fresh  and  brilliant,  but  in  oil  pictures  his  tints 
were  more  subduecf^armonized  by  a  tone  of  gen- 
eral tran^illity.  He  had  a  lively  invention,  and 
designed  and  wrought  with  great  facility,  frequently 
enriching  his  back-grounds  with  landscapes  treat- 
ed with  great  beauty  and  effect  His  faults  were 
errors  in  perspective,  occasional  carelessness  in  de- 
sign and  frequent  repetition,  especially  in  his  fore- 
shortened heada  full  and  rubicund  countenances 
and  his  backgrounds.  He  died  at  Rome  in  1626. 
RONCELLI,  D.  Giuseppe,  a  painter  born  at 
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mrgamo  in  1677.  According  to  Tassi,  he  ac- 
quired AC  hi^h  a  reputation  for  his  nocturnal 
scenes  of  landscapes  and  conflagrations,  that  Ce- 
lesti  addet]  figures  to  his  works,  and  Mazzoleni 
wrote  liis  life.  His  works  are  also  commended  hy 
Lanzi,  and  they  are  highly  esteemed  at  Bergamo. 
He  died  in  1729. 

RONCflO.  MiCHBLE  Di.  an  old  Milanese  painter,  | 
who  wrought  in  the  cathedral  of  that  city  from 
1375  to  1377.  Lanzi  says  that  remnants  of  his 
works  still  survive,  and  show  that  he  approached 
nearer  to  the  composition  of  Giotto,  than  the  artists 
of  Pavia. 

RONDANF,  Francesco  Maria,  a  painter  born 
at  Parma  about  1505.  According  to  Afl'o,  he  was 
educated  in  the  school  of  Correggio,  and  assisted 
him  in  two  of  his  principal  works,  particularly  in 
the  dome  of  the  church  of  S.  Giovanni.  In  the 
church  of  S.  Maria  Madalena  at  Parma,  is  a  noble 
picture  by  him  ()f  the  Virgin  and  Christ,  whiph 
has  often  been  attributed  to  his  instructor.'  and 
Lanzi  says  it  might  be  really  believed  a  work  by 
Allegri,  were  it  not  for  historic  evidence.  There 
is  an  altar-piece  at  the  church  of  the  Eremitani, 
representing  saints  Agostino  and  Girolamo,  so 
much  in  the  manner  of  Correpgio,  as  to  be  es- 
teemed one  of  the  best  works  at  Parma.  There  are 
also  some  frescos  by  him  in  a  chapel  of  the  cathe- 
dral, and  in  other  churches  and  convents  at  Parma. 
Rondani  was  unable  to  reach  the  grandeur  of  the 
head  of  the  school  in  historical  works,  and  is  also 
said  to  have  been  too  careful  and  minute  in  the 
accessories,  especially  in  his  fresco  works.  His 
pictures  are  exceedingly  rare  in  the  collections. 
Lanzi  had  seen  only  two,  a  Madonna  and  Child, 
and  a  portrait ;  the  latter  designed  in  the  style  of^ 
Giorgione.     He  died  at  Parma  about  1548. 

RONDELET,  "Jean,  a  reputable  French  ar- 
chitect and  writer  on  the  art,  was  born  at  Lyons 
in  1734.  He  studied  at  Paris,  under  Soufflot.  and 
was  employed  by  the  latter  to  assist  in  the  exe- 
cution of  the  church  of  S.  Genevieve.  Soufflot 
having  died  in  1780,  before  its  completion.  Ron- 
delet  was  commissioned  to  finish  the  edifice,  to 
which  the  National  Assembly  gave  the  name  of 
the  French  Pantheon.  In  1783  he  visited  Italy 
for  improvement,  and  made  many  designs  and  ar- 
chitectural researches.  He  was  subsequently  em- 
ployed by  government  in  various  important  com- 
missions ;  was  a  member  of  the  Academy  of  archi- 
tecture, and  professor  of  Stereometr}*.  He  pub- 
lished a  large  number  of  valuable  writings  on  the 
art,  among  which  are  his  Traili  theoretique  et 
pratique  tie  PArt  de  Batir;  and  a  number  of  ar- 
ticles^ in  the  Encyclopedic  Methodiqrte.  His  va- 
rious labors  at  length  rendered  him  totally  blind. 
He  died  in  1829. 

RONDINELLL  Niccolo,  a  painter  born  at  Ra- 
venna, about  1460.  He  studied  under  Giovanni 
Bellini,  and  assisted  him  in  hi»  works.  His  pic- 
ti  res  were  painted  in  the  first  manner  of  his  in- 
structor, but  with  greatly  inferior  abilities ;  the 
principal  are  in  the  churches  and  convents  of  his 
native  city.  He  died,  according  to  Vasari,  at  the 
age  of  60. 

RONDINOSI,  Zaccaria,  a  painter  of  Pisa,  of 
whom  there  are  notices  from  1665  to  1680.  Ac- 
cording to  Morrona,  he  executed  some  works  for 
*he  churches  of  his  native  city. 


RONDOLIXO.    SoeTEREWzi. 

RONSERAY,  Margaretta  Louisa  AMisita 
DU,  a  French  lady,  born  at  Paris  in  1730.  She 
executed  a  few  etchings  after  the  French  mas- 
ters, among  which  are  Venus  rising  from  the  sea 
after  Botichardon ;  The  Fountain  of  Crenelle 
from  the  cartoon  by  Pierre,  for  the  church  of  S. 
Roch  at  Paris;  a  View  of  the  Tower  of  Palme- 
rana.  nfter  Cochin ;  a  Sultan  and  a  Sultana,  afitr 
R,  PicaH. 

RONTflOUT,  J.,  a  Dutch  landscape  painter,  of 
whom  little  is  known,  though  his  pictures  nre 
quite  common  in  Holland,  and  possess  considerable 
merit.  The  landscape  somewhat  resembles  the 
manner  of  Jacob  Ruysdael,  and  the  figures  re- 
semble those  of  Hobbema.  He  usually  signed  his 
pictures  with  his  name,  but  sometimes  with  a 
monogram,  resembling  that  of  Ruysdael. 

RONTBODT,  N.,  a  painter  of  landscapes,  high- 
ly  commended  by  Pilkington.  That  author  snys 
he  was  of  Flemish  origin,  and  studied  in  Italy ;  hut 
he  is  not  mentioned  by  any  of  the  Dutch  or  Flem- 
ish writers.  Pilkington  specifies  only  one  picture 
by  him,  in  the  possession  of  Thos.  Cobbe.  Prob 
ably  he  is  the  same  as  the  preceding  artist 

RONZELLI,  Fabio,  a  painter  of  Bergamo,  who 
fiourished.  according  to  Tassi,  about  1629,  and  ex 
ecu  ted  some  excellent  works  for  the  churehar 
Lanzi  says,  **  if  he  was  not  sufficiently  select  ante 
ideal,  he'  was  at  least  solid  and  robust.''  He  com- 
mends his  Martyrdom  of  St  Alessandro  in  the 
church  of  Santa  Grata. 

RONZ  ELLI,  Pi  etro,  a  painter  of  Bergamo,  prob- 
ably the  father  of  the  preceding,  concerning  whom 
there  are  notices  from  1588  to  1616.  He  is  chiefly 
commended  by  Tassi  for  the  excellence  pf  his  por- 
traits. 

ROODTSEUS,  A  lbkrt,  a  Dutch  portrait  painter 
of  little  note,  was  born  in  1590,  and  died  at  Hoom 
in  1C48. 

ROODTSEUS,  John  Albert,  was  the  son  of 
the  preceding,  born  at  Hoom  in  1615.  After  learn- 
ing the  rudiments  of  art  he  studied  with  Peter 
Lastman,  and  became  one  of  the  most  eminent  por- 
trait painters  of  his  time.  Some  of  his  best  pictures 
are  said  to  equal  the  admirable  prodiictions  of 
Bartholomew  vander  Heist.  There  are  three  largo 
pictures  by  him  in  the  Hall  of  the  Society  of  Ar- 
chers, in  his  native  city,  representing  the  portraits 
of  the  principal  officers  of  that  institution,  execu- 
ted with  surprising  truth  and  eflect.  He  died  in 
1674. 

ROODTSEUS,  Jacob,  was  the  younger  brother 
of  the  preceding:,  bom  at  Hoom  in  1619.  He 
studied  with  Jolm  David  de  Heem,  and  painted 
flowers  and  still-life  in  his  style.     His  works  ap- 

E roach  the  merit  of  the  admirable  productions  of 
is  instructor.  He  died  in  1669. 
ROOKER,  Edward,  an  English  designer  and 
engraver,  born  at  London  about  1712.  He  pos- 
sessed excellent  talents  for  engraving  architectural 
views,  evinced  by  his  large  plate  of  the  Section  of 
St.  Paul's  Cathedral,  from  a  drawing  by  Wale. 
Among  other  plates  by  him  are  four  views  in  Ita- 
ly, after  Wilson ;  six  Views  in  liOndon,  and 
twelve  do.  in  England,  after  Paitl  Sandhy, 

ROOKER,  MicMAEL  Angelo.  was  the  son  of 
the  preceding,  born  at  Ix)ndon  about  1743.    Ha 
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studied  engraving  mider  his  father,  and  landscape 
painting  under  P.  Sandby.  He  painted  the  scene- 
ry for  the  Haymarhet  Theatre  for  several  years, 
and  engraved  a  series  of  Views  of  the  city  of  Ox- 
ford, for  the  Oxford  Almanacs,  which  possess  con- 
siderable merit.    He  died  in  1801. 

ROOREy  Jacob  de.  a  Flemish  painter,  bom  at 
Antwerp  in  1686.  His  father  was  a  goldsmith, 
and  intended  him  fbr  that  occupation,  but  he  died 
while  Jacob  was  very  young.  His  mother  allowed 
him  to  follow  the  bent  of  his  genius,  and  placed 
him  under  the  instruction  of  Louis  vander  Bosch. 
Ue  next  studied  two  -years  with  Nicholas  van 
Schoor.  and  lastly  with  Ganpard  Jacob  van  Op- 
ttal.  be  made  such  great  pro$:ress  under  the  last 
named  master,  that  be  copied  for  him  a  picture  of 
8t.  Christopher  by  Rubens,  to  fulfil  a  commission 
from  the  court  of  France,  with  a  precision  and 
beauty  that  exerted  the  surprise  and  satisfaction 
of  his  instructor,  who  scarcely  had  occasion  to  re- 
touch it.  At  the  age  of  twenty,  he  was  admitted 
a  member  of  the  Academy  of  Antwerp.  In  the 
early  part  of  his  career,  he  painted  history  in  the 
style  of  van  Opstal  but  possessing  a  bappy  talent 
for  imitation,  he  adopted  the  subjects  and  manner 
of  the  younger  Teniers,  with  such  extraordinary 
success  that  he  could  scarcely  execute  all  the  com- 
missions he  received  from  the  collections  in  Flan- 
ders, Brabant,  and  Holland,  He  was  also  much 
employed  in  embellishing  the  saloons*  of  wealthy 
people,  and  the  ceilings  of  the  public  edifices,  dis- 
tinguished for  readiness  of  invention,  and  extraor- 
dinary facility  of  hand,  although  lacking  that  ele- 
gant taste  of  design  which  he  might  have  acquired 
at  Rome.  Among  his  principal  performances  of 
this  class  were,  the  History  of  Achilles.  Brennus 
besieging  the  Capitol,  Antony  presenting  the 
crown  to  Julius  Caesar,  and  the  History  of  Pan- 
dora, one  of  his  most  admired  performances.  His 
coloring  is  agreeable,  and  his  easel  pictures  are  ex- 
ecuted with  a  free  and  spirited  pencil,  and  deli- 
cately finished.    Be  died  at  Antwerp  in  1747. 

ROOS,  John  Hehrt,  an  eminent  Dutch  paint- 
er of  landscapes,  figures  and  animals,  and  por- 
traits, was  bom  at  Otterberg  in  1631.  He  wta 
the  son  of  a  poor  weaver,  who  apprenticed  him  at 
the  early  age  of  nine  years  for  the  term  of  seven 
years,  to  a  painter  of  little  note,  named  Julian 
du  Jardyn.  He  made  little  progress  under  this 
master,  who  employed  him  ia  drudgery,  which 
was  a  part  of  the  art  quite  uncongenial  to  his 
feelings.  Ar  the  expiration  of  his  indentures,  he 
commenced  studying  under  Adrian  de  Bie,  an 
able  designer  of  landscapes  and  animals,  and  soon 
manifested  such  extraordinary  talent  in  painting 
landscapes,  embellished  with  cattle,  horses,  sheep, 
goats,  camels,  and  other  animals,  that  he  not  only 
surpassed  his  instructor,  but  became  one  of  the 
roost  celebrated  animal  painters  of  his  time.  He 
designed  everything  after  nature  with  the  utmost 
accuracy,  and  frequently  placed  his  animals  in  at- 
titudes the  most  singular  and  difficult  to  be  repre- 
sented. His  landscape  is  pleasingly  diversified 
with  pleasant  fields,  woodlanda  and  shepherds' 
cots,  or  ruins  more  picturesque,  rocks,  mountains, 
and  wat^falls,  always  adapted  to  the  subject  rep- 
resented. His  coloring  is  fresh  and  vigorous,  his 
pencil  firm  and  decided,  and  his  conduct  of  the 
ohiaro-scuro  is  excellent  For  the  most  part  he 
chose  those  sacred  and  historical  sabjects  whkh 


admit  of  the  greatest  number  and  yariety  of  am 
mals,  such  as  Jacob  tending  and  Jacob  driving  his 
flocks  and  herds,  Esau  meeting  his  brother.  Moees 
tcaiding  the  flocks  of  Jethro,  Uie  Angel  appearing 
to  the  Shepherds,  &o.  He  was  invited  to  the  court 
of  the  Elector  of  Mentz,  for  whom  he  painted 
some  of  his  choicest  works.  He  also  excelled  m 
portraits,  and  painted  those  of  that  prince,  and  of 
the  principal  personages  of  his  court  for  which  he 
was  munificently  rewarded.  At  the  reooromenda- 
tion  of  his  patron^  he  was  employed  in  painting 
portraits  at  several  of  the  courts  of  Germany,  and 
had  he  been  solely  intent  on  the  aggrandizement 
of  his  fortune,  he  would  have  confined  himsrif  to 
that  lucrative  pursuit,  for  his  portraits  deserved 
great  admiration  for  their  intrinsic  excellence,  and 
were  rendered  particularly  attractive  by  the  intro- 
duction of  landscapes  in  the  back- grounds,  diversi- 
fied with  distant  prospects  of  groves,  hills,  and 
groups  of  cattle,  charmingly  disposed,  or  incidents 
taken  from  sacred  or  profane  history,  giving  force 
to  the  principal  subject,  and  adding  interest  to  the 
picture.  But  his  predilection  for  his  favorite  sub- 
jects was  not  subdued  by  this  seductive  allure- 
ment and  having  settled  at  Frankfort  he  par- 
sued  his  profession  during  the  remainder  of  his 
life  with  the  most  flattenng  success.  The  Elector 
of  Mentx  honored  him  with  a  gold  chain  and  med- 
al, and  several  other  princes  testified  their  appro- 
bation by  similar  presents.  In  1085,  a  dr^Mlfal 
fire  broke  out  in  the  dead  of  night  at  Antwerp,  and 
soon  extended  to  the  dwelling  of  Roos.  While 
endeavoring  to  save  a  part  of  his  valuables,  he  was 
suffocated,  in  the  fifty-fourth  year  of  his  age. 
There  are  a  considerable  number  of  spirited  and 
charming  etchings  by  him,  from  his  own  designs. 
Bartsch  gives  a  catalogue  of  thirty-nine ;  to  which 
Weigel,  in  bis  Supplement  to  Bartsch.  has  added 
five  more.  The  principal  are  a  set  of  ei^ht  plates 
of  Animals,  dated  16C5 ;  a  setof  twelve  plates  of 
Domestic  Animals ;  and  several  large  plates  of 
Landscapes,  with  ruins  and  animals,  £c 

ROOS,  Thbooorb,  was  the  brother  of  the  pre 
ceding,  born  at  Wezel  in  1638.  He  first  studied 
under  Adrian  de  Bie,  and  afterwards  with  his 
brother,  whom  he  assisted  in  his  works  till  1659, 
when  he  was  invited  to  the  court  of  Manheim,  and 
taken  into  the  service  of  the  Elector.  His  first 
performance  was  a  large  picture,  representing  the 
principal  magistrates  of  Manheim,  still  preserved 
m  the  Council  Chamber.  He  afterwards  visited 
several  other  courts  of  Germany,  partk»lariy 
those  of  Baden  and  Hanau,  and  found  much  en- 
couragement in  painting  the  portraits  of  distin- 
guished personages.  The  Elector  Palatine  employ- 
ed him  to  paint  the  portraits  of  the  Duke  and 
Duchess  of  Orleans,  for  which  he  was  liberally  re- 
munerated, and  lionored  with  a  gold  medal  and 
chain.  The  Duke  of  Wurtembei^  employed  him 
on  several  histoiTcal  works,  and  appointed  him 
his  principal  painter.  The  pictures  of  this  artist 
are  chiefly  confined  to  Germany,  where  they  are 
highly  esteemed,  particularly  his  portraits,  whidi 
are  said  to  possess  the  merit  of  perfect  resem- 
blance. His  manner  was  broad  knd  free,  and  his 
coloring  dear  and  vigorous,  but  he  was  deficient 
in  design,  and  his  drawing  is  frequently  inc<»rrect 
He  executed  a  few  spirited  etchings  from  his  own 
designs.  Bartsch  describes  a  set  of  six  upright 
landscapes,  with  figures  and  ruins,  dated  1667; 
and  Weigel  adds  a  Holy  Famiiy,  in  the  Dreedco 
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aallery,  dated  1671.  These  prints  are  extremely 
iotroe.     He  died  in  1698. 

ROOSf  Pbilip.  called  Rosa  da  Titoli,  the  son 
ef  John  Henry  R.,  was  born  at  Frankfort  in 
1655.  He  early  showed  a  passion  for  painting. 
Untler  the  able  instruction  of  his  father  he  made 
great  progress,  and  showed  such  extraordinary 
talents  that  the  Landgrave  of  Hesse,  in  whose  ser- 
vice the  elder  Roos  was  then  enjB^aeed,  took  Philip 
under  his  protection,  and  sent  hiin  to  Italy  with 
a  pension  sufficient  for  his  support  On  his  arri- 
val at  Rome,  according  to  Lanzi,  he  commenced 
studyino:  with  Giacinto  Brandi.  whose  daughter  he 
afterwards  married.  He  applied  himself  to  his 
studies  with  such  assiduity  that  he  was  regarded 
IS  the  most  laborious  roung  artist  of  his  time,  and 
acquired  a  wonderful  facility  in  design  and  execu- 
tion, for  which  reason  he  was  named  Mercmiua 
by  the  Bentvojrel  Society.  A  remarkable  proof  of 
this  is  recorded  by  C.  le  Blond,  then  a  student  at 
Rome.  ^  It  happened  one  day.  that  several  young 
artists  and  myself  were  occupied  in  designing  from 
the  bassi-relievi  of  the  Arch  of  Titus,  when  Roos 
passing  by,  was  particularly  struck  with  Rome 
picturesque  object  which  had  caught  his  attention, 
and  he  requested  one  of  the  students  to  accommo- 
date him  with  a  crayOn  and  paper.  What  was  our 
surprise  when,  in  half  an  hour,  he  produced  an 
admirable  drawinjr.  finished  with  accuracy  and 
/fnesw."  To  facilitate  his  studies,  he  established 
himself  at  Tivoli  (whence  his  name  of  Rosa  da 
Tivoli).  where  he  kept  a  kind  of  menagerie,  and  on 
account  of  the  number  and  variety  of  the  animals, 
his  house  was  called  Noah's  Ark.  He  designed 
everything  from  nature,  not  only  his  animals,  but 
the  sites  of  his  landscapes,  ruins,  buildings,  rocks, 
rivers,  Ac 

His  pictures  usually  represent  pastoral  subjects, 
with  herdsmen  and  cattle,  or  shepherds  with  sheep 
and  goats,  which  he  frequently  painted  nearly  as 
large  as  life.  Hfs  groups  are  composed  with  great 
jndgraen  and  taste,  and  his  landscape,  back-grounds, 
kies.  and  distances,  are  treated  in  a  masterly  style, 
fiis  cattle  and  animals,  in  particular,  are  designed 
with  wonderful  truth  and  spirit  5  his  coloring  is 
full  of  force,  his  lights  and  shadows  are  distributed 
with  judgment,  and  his  touch  is  remarkably  firm, 
free  and  spirited.  It  is  erroneously  said  by  most 
of  his  biographers,  that  though  he  wrought  with 
wonderful  rapidity^  yet  his  pictures  show  no  ap- 
pearance of  negrligence  or  inattention.  There  is 
indeed  a  vxmderftd  difference  in  his  works,  as  will 
readily  be  perceived  by  inspecting  them,  and  by 
comparing  the  criticisms  of  the  Dutch  and  Italian 
writers.  The  whole  history  of  art  does  not  show 
an  example  of  such  rapid  execution,  without  its 
being  accompanied  with  more  or  less  defects,  both 
in  design  and  execution*  In  fact,  the  later  ipro- 
doetions  of  Rosa  da  Tivoli  do  not  compare  with 
his  earlier  works.  He  unfortunately  fell  into  dis- 
sipated and  extravagant  habits,  whksh  frequently 
caused  him  great  inconvenience ;  and,  in  order  to 
supply  his  wants,  he  multiplied  his  pictures  to 
such  an  extent  as  to  depreciate  their  value.  It 
is  related  that  he  would  sit  down,  dispatch  a 
large  picture  in  a  few  hours,  and  send  it  directly  to 
be  sold,  at  any  price ;  but  his  servant,  possessing 
more  discretion,  usually  paid  him  the  highest  price 
oflfered  by  the  dealers,  and  kept  the  pictures  hhnself, 
till  he  could  dispose  of  them  to  more  advantage. 
It  is  also  related  that  Count  Martinetz,  the  Impe- 


rial Ambassador,  laid  a  wager  with  a  Swedish 
General,  that  Roos  would  paint  a  picture  of  three- 
quarters  size,  while  they  were  playing  a  game  at 
cards ;  and  in  less  than  half  an  hour  the  picture 
was  finished,  though  it  consisted  of  a  landscapei  a 
figure,  and  several  sheep  and  goats.  Juanzi  says,  **  wo 
ought  not  to  rest  our  decision  of  his  merits  on 
those  hasty  performances,  which  abound  in  Rome, 
but  should  examine  his  choicest  pictures,  conduct- 
ed at  his  leisure,  which  are  to  be  found  in  the  gal- 
leries of  princes."  His  best  works  are  in  the  roy- 
al collections  of  Vienna.  Dresden,  and  other  cities 
of  Germany,  as  well  as  in  the  best  collections  of 
Rome  and  Florence.  There  are  also  many  of  his 
works  in  England.  Roos  died  at  Rome  in  1705. 
Hul>er  says  that  he  executed  a  few  spirited  etch- 
ings from  his  own  designs,  vbkh  are  extremely 
scarce. 

ROOS,  John  Mei.chior,  was  the  younger  bro- 
ther of  the  preceding,  born  at  Frankfort  in  1660. 
After  studying  with  his  father,  he  went  to  Italy, 
and  resided  there  several  years.  He  afterwards 
returned  to  Germany,  and  settled  at  Nuremberg, 
where  he  painted  history  and  portraits  with^  con- 
siderable encoimigement ;  but  his  taste  l^Mling 
him  to  landscapes  and  cattle,  in  the  style  of  his 
brother,  he  soon  devoted  himself  entirely  to  that 
branch.  His  principal  patron  was  the  Landgrave 
of  Hesse  Cassel,  who  employed  him  for  many 
years,  and  gave  the  commisskms  for  some  of  his 
choicest  works.  Roos  painted  subjects  simitar  to 
those  of  Pbilip.  but  his  coloring  and  handling 
were  very  different ;  he  laclced  his  agreeable  color- 
ing and  free.  Ho  wing  pencil,  and  he  laid  on  his  col- 
ors with  a  body  that  seemed  more  like  modeling 
than  painting.  Yet  his  pkstures.  at  a  distance,  have 
a  natural  a{5pearance,  and  produce  a  fine  effect 
There  is  an  etching  of  a  Bull  by  him,  signed  J,  M. 
Roos  fee.  1685 ;  the  only  one  known,  and  extreme- 
ly scarce.    He  died  in  1731. 

ROOS,  Joseph,  a  German  painter,  bom  at  Vi^ 
enna  in  1728.  He  painted  landf^apes  and  cattle 
with  considerable  reputation,  and  was  much  em- 
ployed by  the  Elector  of  Saxony.  He  was  chosen 
a  member  of  the  Academy  of  Dresden,  and  after- 
wards was  appointed  Keeper  of  the  Imperial  Gal- 
lery at  Vienna.  His  principal  works  are  m  the 
castle  of  Schoenbrunn.  He  executed  a  few  neat 
and  spirited  etchings  from  his  own  designs,  among 
which  are  a  set  of  six  plates  of  various  animals, 
and  another  of  ten  plates  of  sheep  and  goats. 

ROPER,  an  English  painter  of  sporting  pieces, 
race  horses,  dogs,  and  dead  game,  who  died  about 
1762^ 

ROSA,  AsiELLA,  or  An  hell  a  dt,  a  NeapoPitan 
paintress,  born  at  Naples,  according  to  Dominici, 
m  1613.  She  first  studied  under  her  uncle,  Fran- 
cesco di  Rosa,  and  afterwards  with  the  Cav.  Mas- 
simo Stanrioni ;  at  the  same  time,  Agostino  Bel- 
trano  was  her  fellow-student  whom  she  marrieiJ. 
They  wrought  together,  and  prepared  many  pic- 
tures, which  their  master  afterwards  finished,  and 
sold  as  his  own.  Some  pk^tures,  however,  past 
under  her  own  name,  and  are  highly  extolled,  a* 
the  Birth  and  Daath  of  the  Virgin  at  the  Piet^; 
not  however  without  a  suspicion  that  Stanzioni 
had  a  share  in  their  execution.  She  left  numeroua 
original  drawings,  whk;h  prove  that  she  had  a  good 
knowledge  of  design,  and  several  cotemporaneous 
artists  and  writers  extol  her  as  an  excellent  artist 
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She  has  been  compared  to  Elizabeth  Sirani  for  her 
talents,  beauty,  and  tragical  death ;  the  fair  Bolo- 
^ese  was  inhumanly  poisoned  by  some  envious 
artist,  and  Aniella  was  murdered  by  a  jealous  hus- 
oand  in  1649. 

ROSA,  Cristoporo,  a  painter  born  at  Brescia 
about  1520,  and  died  of  the  plague  at  Venice  in 
1576.  He  excelled  in  painting  perspective  and  ar- 
chitectural views,  and  lived  upon  terms  of  intima- 
cy with  Titian,  who  occasionally  employed  him  to 
paint  the  architecture  in  some  of  his  pictures. 
There  are  several  of  his  works  in  the  public  edi- 
fices of  Venice,  particularly  some  perspective  pie- 
ces, in  the  antechamber  of  the  Library  of  St 
Mark,  so  admirably  executed  that  they  deceive  the 
eye  by  their  relief,  and  surprise  by  their  air  of 
grandeur.  He  had  a  brother  named  Stefano,  also 
an  excellent  painter  in  the  same  branch,  who  as- 
sisted him  in  his  works.  They  established  a 
sdiool  in  their  native  city,  whidi  continued  to 
flourish  many  years  after  their  decease.  They 
also  executed  many  admirable  works  in  oil  and 
fresco,  for  the  churches  and  public  edifices  of  Bres- 
cia. 

R(JSA,  PiETRO,  was  the  son  of  Cristoforo  R. 
He  studied  under  Titian,  and  was  instructed  by 
him  with  great  care,  on  account  of  his  friendship 
for  Pietro*8  father.  This  extraordinary  care '  was 
rewarded  with  excellent  results,  and  few  artists 
have  approached  so  near  the  admirable  principles 
of  coloring  practised  by  that  great  master.  He 
executed  several  works  for  the  churches  of  Bres- 
cia, which  gained  him  great  reputation.  Unfortu- 
nately for  the  art,  he  Tell  a  victim  to  the  plague  in 
the  flower  of  his  life,  in  1576,  the  year  of  his  fa- 
ther's death. 

ROSA,  Francesco,  a  Genoese  painter,  who 
flourished  about  1670.  According  to  Zanetti,  he 
was  a  pupil  of  Pietro  da  Cortona.  Htj  painted 
several  frescos  and  oil  paintings  for  the  churches, 
which  Lanzi  says  show  him  to  have  been  a  follow- 
er of  a  different  style ;  they  resemble  the  works 
of  Tommaso  Luini  and  other  dark  mannerists  of 
the  age.  He  also  painted  in  other  cities.  Lanzi 
says  one  of  his  best  works  is  the  Miracle  of  St.  An- 
thony,, in  the  church  of  the  Frari  at  Venice,  a 
^rand  composition  of  many  figures,  designed  more 
in  the  style  of  the  Caraoci  than  of  Cortona ;  dis- 
playing much  knowledge  of  the  naked  figure, 
beautiful  architecture,  a  fine  efiect  of  cLiaro-scuro, 
with  great  vivacity  in  the  heads. 

ROSA,  Francesco  di,  called  also  Pacicoo  or 
Pacecco,  a*Neapolitan  painter,  who,  according  to 
Dominici,  was  one  of  the  ablest  scholars  o(  the 
Oav.  Massimo  Stanzioni.  Lanzi  says  he  is  one  of 
the  few  painters  commemorated  by  Paolo  de'  Mat- 
teis,  who  never  admits  any  inferior  artists.  "  He 
declares  the  style  of  Rosa  almost  inimitable,  not 
only  from  his  correct  design,  but  from  the  rare 
beauty  of  his  extremities,  and  still  more  from  the 
dignity  and  grace  of  his  countenances.  He  had  in 
his  three  nieces  the  most  perfect  models  of  beauty, 
and  he  possessed  a  sublimity  of  sentiment  which 
elevated  his  mind  to  a  high  sense  of  excellence. 
His  coloring,  though  conducted  with  exquisite 
sweetness,  had  a  strong  body^  and  his  pictures  pre- 
serve a^  fresh  and  clear  tone."  His  style,  like  most 
of  the  scholars  of  Stanzioni,  was  founded  on  that 
of  Guido,  whose  works  he  frequently  copied,  un- 
der the  direction  of  his  instructor,  in  the  early 


part  of  his  course.  He  lired  to  an  advanced  age 
and  executed  a  great  many  easel  pkstures,  which 
Nare  now  preserved  with  high  estimation  in  the 
collections  of  the  Neapolitan  nobility.  He  also 
painted  some  beautiful  altar-pieces  for  the  church- 
es.    He  died  at  Naples  in  1654. 

ROSA,  GiovANUi,  a  Flemish  painter^  bom  at 
Antwerp  in  1591.  According  to  Soprani,  he  went 
early  to  Rome,  and  acquired  great  reputation  for 
his  exquisite  paintings  of  l^pdscapes  and  animaR 
Lanzi  says  he  studied  at  Rome,  and  was  a  happy 
imitator  of  nature  in  her  most  agreeable  forms, 
especially  animals.  "  Many  artists  of  this  period 
attached  themselves  to  the  painting  of  anim&ls. 
Castigliono distinguished  himself  in  this  line;  but 
he  resided  for  the  most  part  of  his  time  in  another 
country.  Giovanni  Rosa  of  Flanders  is  the  most 
known  at  Rome,  and  in  the  State,  for  the  great 
number  of  his  paintings  of  animals,  in  which  he 
possessed  extraordinary  talent  It  is  said  of  him 
that  he  painted  hares  so  naturally  as  to  deceive  the 
dogs,  thus  reviving  the  wonderful  stoiy  of  Zeuxis, 
so  much  boasted  of  by  Pliny.  Two  of  his  largest 
and  finest  pictures  are  in  the  Bolognetti  collection. 
We  must  not  confound  this  artist  with  Rosa  da 
Tivoli,  also  an  excellent  animal  painter,  but  not  so 
celebrated  in  Italy."  He  afterwards  established 
himself  at  Genoa,  where  he  left  many  works, 
taught  some  pupils,  and  died  in  1638.  This  artist 
is  not  mentioned  by  any  of  the  Dutch  or  Flemish 
writers,  doubtless  because  he  passed  his  whole  ar 
tistic  life  in  Italy. 

ROSA,  Giuseppe.  This  artist  is  briefly  men- 
tioned by  Lanzi  in  a  note  to  his  life  of  Itosa  da 
Tivoli,  of  whom  he  was  a  descendant.  He  was 
appointed  Director  of  the  Imperial  Gallery  at  Vi- 
enna, and  published  a  catalogue  of  the  Italii^n  and 
Flemish  pictures  in  1784 

ROSA,  SALyATORB.  This  cel- 
ebrated painter  was  bom  at  Be- 
nella,  a  small  village  near  Naples 
in  1615.  His  father,  an  architev 
and  land  surveyor,  intended  him  for  the  church, 
and  gave  him  a  liberal  education  ;  but  young  Rom 
left  the  Seminary  of  his  own  accord  at  the  age  of 
sixteen,  and  devoting  himself  to  musical  studies, 
became  a  skilful  musician  and  a  good  composer. 
His  eldest  sister  having  married  Francesco  Fm- 
canzani,  a  painter  of  considerable  talent,  SalTator 
imbibed  an  inclination  for  painting  from  frequent^ 
ing  his  studio,  and  commenced  studying  under  his 
brother-in-law.  There-  is  so  much  fiction  mingled 
with  the  early  history  of  this  great  artist,  that  it 
is  impossible  to  arrive  at  the  truth.  It  is  certain, 
however,  that  he  passed  his  early  days  in  poverty, 
that  he  was  compelled  to  support  himself  by  his 
pencil,  that  he  exposed  his  juvenile  performances 
for  sale  in  the  public  markets,  and  often  sold  them 
to  the  dealers  for  the  smallest  prices.  To  the  hon- 
or of  Cav.  Lanfranco,  it  is  related  that  while  rid- 
ing in  his  carriage  one  day  along  the  streets  of 
Naples,  he  observed  one  of  SalvatoHs  pkstures  ex- 
posed for  sale  in  a  shop  window,  and  surprised  at 
the  uncommon  genius  which  it  displayed,  he  pur- 
chased the  picture,  and  inquired  the  naii^e  of  the 
young  artist  The  picture-dealer,  who  had  probs- 
bly  found  Salvator's  necessities  quite  profitable  to 
himself,  refused  to  communicate  the  desired  infor- 
mation, whereupon  Lanfranco  directed  his  sdiolsra 
to  watch  for  his  pKtures.  and  seek  him  out    When 
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!ie  had  found  him,  he  generously  relieved  his 
wtnts,  tnd  encouraged  him  in  the  pursuit  of  his 
studies.  After  receiving  some  instructions  from 
Aniello  Falcone,  an  eminent  painter  of  hattle- 
pieces,  he  was  admitted,  through  the  influence  of 
Lanfranco,  into  the  academy  of  Giuseppe  Rihera, 
called  II  Spagnoletto,  and  remained  there  until  the 
age  of  twenty,  when  he  accompanied  that  master 
to  Rome.  The  Cardinal  Brancacci,  having  be- 
come acquainted  with,  his  merits  at  Naples,  took 
him  under  his  protection,  and  conducted  him  to  his 
bishopric  of  Viterbo,  where  Salvator  painted  sev- 
eral historical  works,  and  an  altar-piece  for  the 
Cathedral,  re|)resenting  the  Incredulity  of  St. 
Thomas.  On  his  return  to  Rome,  the  prince  Gio. 
Carlo  de'  Medici  employed  him  to  execute  several 
.mportant  works,  and  afterwards  invited  him  to 
Florence.  Daring  a  residence  of  nine  years  in  that 
dty,  he  greatly  distinguished  himself  as  a  painter, 
and  also  as  a  satirical  and  dramatic  poet ;  his  Sa- 
tires, composed  in  Florence,  have  passed  through 
several  editions.  His  wit,  lively  disposition,  and 
unusual  conversational  powers,  drew  around  him 
many  choice  spirits,  and  his  house  was  the  great 
centre  of  attraction  for  the  connoisseurs  and  lite- 
rati of  Florence.  He  fitted  up  a  private  theatre, 
ind  was  accustomed  to  perform  the  principal  parts 
n  his  comedies,  in  which  he  displayed  eztraordi- 
!5ary  talents.  He  painted  many  of  his  choicest 
pictures  for  the  Grand  Duke,  who  nobly  reward- 
ed him ;  also  for  the  noble  family  of  the  Maffei, 
for  their  palace  at  Volterra.  After  his  return  to 
Rome,  he  demanded  exorbitant  prices  for  his  works, 
and  though  his  greatest  talent  lay  in  landscape  paint- 
ing, he  affected  to  despise  that  branch,  being  ambi- 
tious of  shining  as  an  historical  painter.  He  paint- 
ad  some  altar-pieces  and  other  subjects  for  the 
churches,  the  chief  of  which  are  four  pictures  in 
S.  Maria  di  Monie  Santo,  representing  Daniel  in 
the  Lion's  Den  Tobit  and  the  Angel,  the  Resur- 
rection of  Ghnsr,  and  the  Raising  of  Lazarus ;  the 
Martyrdom  of  St.  Cosimo  and  St.  Damiano,  in  the 
church  of  S.  Giovanni. 

The  brightest  era  of  landscape  painting  is  said 
with  truth  to  have  been  in  the  time  of  pope  Urban 
VI 11^  when  flourished  Claude  Lorraine,  Gas- 
par  Poussin,  and  Salvator  Rosa.  Of  these,  Sal- 
vator was  the  most  distinguished,  though  cer- 
tainly not  the  best ;  each  was  the  head  of  a  per- 
fectly original  school,  which  had  many  followers, 
and  each  observed  nature  on  the  side  in  which  he 
felt  impelled  to  imitate  her.  The  first  admired 
and  represented  nature  in  her  sweetest  appearance; 
the  second,  in  her  most  gorgeous  array ;  and  the 
third  in  her  most  convulsed  and  terrific  aspects. 
Salvator  Rosa  painted  history,  landscape,  battle- 
pieces,  and  sea-ports ;  and  of  these  he  was  most 
eminent  in  landscape.  The  scholar  of  Spagnolet- 
to, he  attached  himself  to  the  strong  natural  style 
and  dark  coloring  of  that  master,  which  well  ac- 
cords with  his  subjects.  In  his  landscapes,  in- 
stead of  selecting  the  cultured  amenity  which  cap- 
tivates in  the  views  of  Claude  or  Poua<*in,  he  made 
choice  of  the  lonely  haunts  of  wolves  and  robbers ; 
mstcad  of  the  delightful  vistas  of  Tivoli  and  the 
Caropagna.  he  adopted  the  savage  scenery  of  the 
Alps,  rocky  precipkies,  caves,  with  wild  thickets 
and  desert  plains  ;  his  trees  are  shattered,  or  torn 
up  by  the  roots,  and  in  the  atmosphere  itself  he 
seklom  introduced  a  cheerful  hue,  except  occasion- 
ally a  solitary  sunbeam.    These  gloomy  regions 


are  peopled  with  congenial  inhabitants,  ferociong 
banditti,  assassins,  and  outlaws.  In  his  marines, 
he  followed  the  same  taste ;  they  represent  the 
desokte  and  shelvy  shores  of  Calabria,  whose 
dreary  aspect  is  sometimes  heightened  by  terrific 
tempests,  with  all  the  horrors  of  shipwreck.  His 
batUes  and  tttacks  of  cavalry  also  partake  of  the 
same  principle  of  wild  beauty ;  the  fury  of  the 
combatants,  and  the  fierv  animation  of  the  horses 
are  depictea  with  a  truth  and  effect  that  strikes 
the  mind  with  horror.  Notwithstanding  the  sin- 
gularity and  fierceness  of  his  style,  he  captivates 
b^  the  unbounded  wildness  of  his  fancv,  and  the 
picturesque  solemnity  of  his  scenes.  ^  He  gives 
us,"  says  Sir  Joshua  Reynolds,  "  a  peculiar  cast  of 
nature,  which,  though  void  of  grace,  elegance,  and 
simplk^ity,  though  it  has  nothing  of  that  elevation 
and  dignitv  which  belongs  to  the  grand  style,  yet 
has  thau  ^rt  of  dignity  which  belongs  to  savago 
and  uncultivated  nature ;  but  what  is  most  to  be 
admired  in  him  is,  the  perfect  correspondence  which 
he  observed  between  the  subjects  he  chose,  and  his 
manner  of  treating  them.  Everything  is  of  a 
piece ;  his  rocks,  trees,  skies,  even  to  his  handling, 
have  the  same  rude  and  wild  character  which  ani- 
mates his  figures." 

Although  Salvator  Rosa  possessed  a  lively  and 
inventive  genius,  his  powers  were  better  adapted 
to  the  scale  of  easel  pictures  than  to  more  exten- 
sive compositions,  with  figures  of  large  dimensions. 
"  Owing  to  his  frequent  practice,"  says  Lanzi,  *•  he 
had  more  merit  in  his  smaller  than  liis  larger  fig- 
ures. He  was  accustomed  to  insert  them  in  his 
landscapes ;  and  he  composed  his  historical  pictures 
in  the  same  style  as  tbe  Regulus,  so  highly  praised, 
in  the  Colonna  palace  (this  picture  is  now  in  the 
pof^session  of  the  Earl  of  Damley) ;  also  fancy 
subjects,  as  the  Witchcrafts,  specimens  of  whidi 
are  to  be  seen  in  the  Campidoglio,  and  in  many 
private  collections.  In  these  he  is  never  select,  not 
always  correct  but  displays  great  spirit,  freedom 
of  execution,  skill,  and  harmony  of  color.  In  oth- 
er respects  he  has  proved,  on  several  occasions,  that 
his  genius  was  not  confined  to  small  compositions, 
evinced  by  some  well  conceived  altar-pieces,  exe- 
cuted witn  powerful  effect,  particularly  when  the 
subject  demands  an  expression  of  terror,  as  in  a 
Martyrdom  of  Saints  in  the  church  of  S.  Gio.  de' 
Fiorentini  at  Rome,  and  in  the  Purgatory  in  S. 
Gio.  delle  Case  Rotte  at  Milan.  We  have  also 
some  profane  subjects  by  him,  finely  executed  on 
r large  scale ;  such  is  the  Conspiracy  of  Catiline, 
in  the  possession  of  the  noble  family  of  Martell* 
in  Florence,  commended  by  Bottari  as  one  of  his 
best  works."  Salvator  Itosa  wrought  with  won 
derful  facility,  and  could  paint  a  well  finished  land  • 
scape  and  insert  all  the  figures  in  one  day ;  it  is 
impossible  to  inspect  one  of  his  bold,  rapid  sketch- 
es, without  being  struck  with  the  fertility  of  his 
invention,  and  the  skill  of  his  hand  that  rivalled 
in  execution  the  activity  of  his  mind.  He  was 
also  an  excellent  portrait  painter.  A  portrait  of 
himself  is  in  the  churcl!  degli  Angeli,  where  his  re- 
mains were  interred,  and  he  introduced  his  own  por- 
trait into  several  of  his  pictures,  one  of  which  is 
in  the  Chigi  gallery,  representing  a  wild  scene  with 
a  poet  in  a  sitting  attitude  ^with  the  features  of 
Salvator)  ;  before  him  stanas  a  satyr,  allusive  to 
his  satiric  style  of  poetry.  During  his  life-time, 
his  works  were  much  sought  after  by  princes  ana 
nobles,  and  they  are  now  to  be  found  in  the  chok) 
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est  collections  of  Italy  and  of  Europe.  There  is  a 
landscape  in  the  English  National  Gallery  which 
cost  1800  guineas;  a  picture  in  the  collection  of 
Sir  Mark  Sykes  brought  the  enormous  sum  of 
2100  guineas.  SaWator  Rosa  also  produced  about 
ninety  etchings  from  his  own  designs,  executed  in 
a  spinted  and  masterly  style.  They  are  distin- 
guished by  intelligent  management  of  the  chiaro- 
scuro, and  uncommon  vivacity  and  expression 
in  the  heads.  They  are  usually  marked  with  a 
monogram  of  his  initials,  as  above.  He  also  some- 
times signed  his  paintings  with  the  same  mark. 
The  following  are  his  principal  prints.  He  died  at 
Rome  in  1673. 

A  set  of  fiztj-two  Printf  of  banditti,  soldiora,  and  othmr 
'fijniree;  singU  and  in  groups.  Tbe  Fall  of  the  GinoU. 
rbe  Doath  of  Attilios  Regalus.  Tbe  finding  of  (Edipus. 
OemoMitof  meditating.  The  Execution  of  PoljcrateB. 
9U«ow  a^d  Sjlla.  Jnson  oharmtng  tbe  Dragon.  Alex- 
ander wUh  Apellee.  Alexander  and  Diogenes.  Dlon^net 
Uirowing  away  bis  Bowl.  Plato  discoursing  with  bis  Disci- 
ples. i^Uo  and  a  Nj*mpb.  An  allegorical  subject ;  call- 
ed T%e  Genius  qf  Saltator.  A  set  of  six  Plates,  in  the 
form  of  frieies,  representing  Tritons,  Sea  Nymphs,  Ac 

ROSA,  SioiSMONDo,  a  Roman  painter,  who 
Mourished  in  the  first  part  of  the  18th  century. 
He  studied  under  Giupeppe  Chiari,  and  adopted 
1118  style.  He  was  a  leputable  artist,  and  execu- 
ted a  few  works  for  the  diurches,  but  mostly  paint- 
ed easel  pictures. 

ROSA,  618T0.    6ee  Badaloccbio. 

ROSA,  DA  TivoLi.    See  Philip  R009. 

ROSALBA,  Cahriera,  a  celebrated  Italian 
paintresSj  bom  at  Chiozza,  near  Venice,  in  1675. 
She  was  instructed  in  art  hy  Giovanni  Diamantini, 
and  practised  oi)  painting  tor  some  t*Tne,  hnt  after- 
wards abandoned  it  for  miniature  and  crayons,  in 
jvhich  last  branch  sue  became  very  eminent.  In 
1709,  Frederick  IV..  Ki<>g  of  Denmark,  passing 
through  Venice,  sat  to  her  for  his  portrait,  which 
she  executed  so  much  to  his  satisfaction  that  he 
ordered  several  copies,  and  subsequently  employed 
her  to  paint  the  portraits  of  twelve  Venetian  la- 
dies, for  which  he  rewarded  her  with  princely  lib- 
erality. She  visited  Paris  in  company  with  Pelle- 
grini, her  brother-in-law,  where  she  painted  the 
royal  family,  the  princes  of  the  blood,  and  the 
onncipal  personages  of  the  court.  She  was  elected 
%  member  of  the  French  Academy,  and  presented,  as 
ner  reception- piece,  a  picture  of  one  of  the  Muses. 
She  was  subsequently  employed  at  several  of  the 
'»urts  of  Europe,  and  everywhere  left  many  proofs 
if  her  extraordinary  ability.  On  returning  to 
Venice,  she  continued  to  practise  her  profession 
with  undiminished  success  until  tbe  age  of  seventy, 
when,  from  incessant  application,  her  eyesight  com- 
pletely fiuled.  Few  artists  have  equalled  Rosalba 
in  crayon  painting*  Her  portraits,  especially 
those  of  females,  are  gracefully  designed,  full  of 
life  and  spirit,  exceedingly  natural,  with  an  agree- 
able resemblance  to  the  persons  represented.  Her 
coloring  is  soft,  tender,  and  delicate,  her  tints  are 
clear  and  admirably  blended.  She  died  at  Venice 
m  1757. 

^  ROSALTBA,  Antonello,  a  Sicilian  painter, 
who  flourished  at  Messina  in  the  first  part  of  the 
16th  century.  He  executed  some  works  for  the 
Jiurches,  which,  according  to  Haekert,  are  graoe- 
>illy  designed  and  well  colored. 

ROSASPINA,  Francesco,  an  eminent  lUlian 


engraver,  bom  at  Bologna  in  1760.  His  instmctc 
is  not  mentioned,  but  he  was  equally  skilful  ii 
operating  with  the  burin,  in  the  chalk  manner,  and 
in  aquatinta.  His  drawing  is  very  (Jorrect,  and 
his  plates  are  beautifully  executed,  with  a  fine  ef- 
fect of  chiaro-scuro ;  they  are  also  esteemc*!  for 
the  fidelity  with  which  he  copied  the  expresitioD 
and  characteristics  of  his  originals.  Among  his 
most  esteemed  prints  are,  the  Dance  of  Cupids. 
after  Alhano  ;  the  Dead  Christ,  after  Correggio  ; 
St.  Francis,  after  Domenichino ;  Cupid  bending 
his  Bow  J  after  Franceschini ;  several  portraits  of 
illustrious  Italians ;  and  a  series  of  twenty-five 
prints,  after  Parmiggiano,  engraved  in  the  cray- 
on and  tmted  manner,  in  the  finest  taste.  Rosaa- 
pina  also  engraved  some  of  the  Battles  of  Napole- 
on, after  the  designs  of  Appiani^  in  the  stjle  of 
bassi-relievi.  He  is  also  entitled  to  great  credit 
for  his  able  superintendence  of  the  enjrravinp  and 
publishing  of  the  work  entitled  La  Pinacoteca, 
consisting  of  about  seventy  plates  after  the  best 

{)ain tings  in  the  Academy  of  the  Fine  Arts  at  Bo- 
ogna,  of  which  institution  he  was  profc*ssor.  In 
these  prints,  the  drawing  and  character  of  the  ori- 
ginals are  preserved  with  the  greatest  exactness. 
The  time  of  his  death  is  not  recorded. 

ROSATI,  RosATO,  an  Italian  sculptor  and  ar- 
chitect, who  flourished  in  the  first  part  of  tbe  17tk 
•century.  According  to  Milizia,  he  erected  the 
church  of  the  Jesuits  in  his  native  city,  and  the 
main  portion  of  the  church  of  S.  Carlo  de'  Gate- 
nari  at  Rome,  a  Greek  cross  of  one  nave,  with  a 
cupola,  to  which  was  added  a  iii^ade  by  Giovanni 
Battista  Soria. 

ROSE,  Nicholas.    See  Lirmabs:£h. 

ROSE,  Susan  Penelope,  an  English  paintreaa 
of  miniatures,  who,  according  to  Lord  Orford,  was 
the  daughter  of  Richard  Gibson,  called  the  Dvarl 
She  was  born  in  1652,  and  died  in  170).  Her 
miniatures  were  of  unusually  large  size,  and  are 
said  to  have  possessed  considerable  merit. 

ROSEL,  John  AuorsTUs,  a  German  painter  of 
noble  descent  born  at  Arnstadt  in  1705.  He  at 
first  practised  as  a  miniature  painter  at  NureiA> 
berg,  but  afterwards  devoted  himself  to  the  repre- 
sentation of  insects,  which  he  depicted  with  all  the 
truth  and  accuracy  of  nature.  He  studied  an^ 
wrote  upon  Entomology,  and  in  1746,  puhlishei 
his  celebrated  work  on  that  subject,  entitled  Intdc- 
ten-Belti8tigungen,  in  4  vols.,  4to.,  illustrated 
with  numerous  plates  from  his  own  designs.  He 
died  at  Nuremberg  in  1759. 

ROSELLf,  NiccoLO.  a  painter  who  flotirished 
at  Ferrara  about  1568.  I^ruffaldi  supposes  that 
he  was  a  scholar  of  the  Dossl.  but  Lanzi  say8  this 
is  quite  uncertain,  as  he  could  imitate  many  dif- 
ferent masters.  He  executed  many  works  for  the 
churches  at  Ferrara.  In  his  altar-piece  of  Christ 
with  two  Angels;  at  the  Battuti  Bianchi.  he  fol- 
lowed the  Dossi,  but  in  his  twelve  altar-pieces  at 
the  Certosa.  he  imitated  Benvenuto  Garofolo,  D 
Bagnacavallo,  and  several  other  artists. 

ROSELLINI,  Bernardo,  a  distinguished  Ital- 
ian architect,  who  flourished  at  Rome  al)Out  1450. 
He  was  highly  esteemed  by  Pope  Nicholas  V..  and 
was  employed  to  execute  many  excellent  edifices, 
kmong  which  were  the  church  of  S.  FranccJ^oo  at 
Fabriano ;  S.  Benedetto,  at  Gualdo ;  and  S.  Fran- 
cesco at  Assisi.     He  also  restored  and  emhel^shed 
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the  Biuiilica  of  S.  GioTani  Laterano,  of  S.  Paolo, 
and  S.  Lorenzo  without  the  walls,  «t  Rome,  and 
the  Baths  at  Viterbo.  By  a  commission  from  the 
same  pontiff,  Rosellini  repaired  a  great  part  of  the 
walls  of  Rome,  Aimished  them  with  towers, 
strengthened  the  Castle  of  St.  Angelo,  and  re- 
stored the  fortifications  at  Clyita  Vecchia,  Narni, 
and  Spoleto.  Nicholas  was  a  munificent  patron' of 
the  Fine  Arts,  and  conceived  the  idea  of  an  im- 
mense architectural  work  in  the  suburbs  of  Rome, 
which  was  designed  by  Rosellini.  It  included 
a  magnificent  temple  to  St.  Peter,  with  superb 
palaces  for  the  pope  and  c||rdinal8,  beautiful  vil- 
las, gardens* and  fountains.  The  death  of  the 
pope,  in  1455,  p^yented  the  execution  of  this 
splendid  project. 

ROSfiR,  M.,  a  German  painter,  bom  at  Heidel- 
berg in  1737.  After  learning  the  rudiments  of  art, 
he  studied  under  Loutherbourg.  In  1764,  he  went 
to  Paris,  and  chiefly  devoted  himself  to  copying 
the  works  of  the  Flemish  painters,  which  he  did 
with  great  success.  His  happy  Ulent  of  imita- 
ting the  touch  and  coloring  of  different  masters, 
peculiarly  fitted  him  for  repairing  ancient  pictures 
m  which  he  met  with  considerable  employment. 
He  restored  Raffaelle's  painting  of  the  Viixin  of 
Foligno,  and  several  works  by  Correggio,  Titian, 
and  other  great  masters.  He  died  at  Paris  in  1804. 

ROSETTI,  Do  MEN  ICO,  a  painter  and  engraver* 
bom  at  Venice  about  1690.  It  is  not  known  un- 
der whom  he  studied.  He  painted  perspective 
and  architectural  pieces  with  considerable  success, 
bul  is  chiefly  known  by  his  works  as  an  engraver. 
He  was  invited  by  the  Elector  Palatine  to  Dus- 
seldorf,  where  he  engraved  twelve  large  plates 
of  the  history  of  Alexander,  after  the  works  of 
Gerard  Lairesse ;  these  i»ints  are  now  very  scarce, 
as  few  impressions  were  taken.  He  executed 
some  of  the  plates  for  a  collection  of  prints  after 
the  most  celebrated  pictures  at  Venice,  published 
by  Domenico  Louisa  in  that  city,  in  1720.  He  is 
said  to  have  engraved  a  set  of  plates  for  a  history 
of  the  Bible,  printed  at  Venice  in  1696  ;  also  a 
variety  of  plates  aiter  Palma  Vecchio,  Bassano, 
Tintoretto,  P.  Liberi,  and  others.  Some  of  these 
bear  a  still  earlier  date,  and  Zani  says  he  operated 
in  1675.  He  died  about  1760.  It  is  possible 
from  the  above  dates,  that  there  were  two  en- 
gravers of  this  name. 

ROSI,  Alessandeo,  a  Florentine  painter,  bom, 
according  to  Orlandi,  in  1627.  He  studied  under 
Oesare  Dandini,  and  painted  history  with  consid- 
erable reputation.  He  executed  several  works  for 
the  churches  of  Florence,  and  in  the  state,  but 
painted  more  for  the  collections.  In  the  cathe- 
dral at  Prato,  is  a  fine  picture  by  him,  of  St. 
Francesco  Di  Paolo,  and  in  the  collection  of  the 
Grand  Duke,  are  two  Bacchanalian  subjects^  exe- 
cuted with  great  beauty  and^  spirit.  He  died  at 
Florence  in  1697. 

ROSI,  Zanobi,  a  Florentine  painter,  who  flour^ 
ished  in  the  first  part  of  the  1  /  th  century.  Ac- 
cording to  Baldinucci,  fie  studied  under  Cristofano 
AUori,  whose  style  he  closely  imitated,  and  at  the 
death  of  that  master  he  completed  some  of  his 
unfinished  works.  Lanzi  says  he  never  obtained 
any  reputation  for  originality  of  invention,  but 
he  was  one  of  those  artists  to  whom  we  owe  the 
duplicates  of  AUori's  most  celebrated  pictures, 
numerous  in  Florence,  and  over  all  Italy. 


ROSI,  Giovanni,  a  Florentine  painter  of  land- 
scapes, who  flourished  about  the  middle  of  the 
17tn  century.  Baldinucci  says  he  closely  imi* 
tated  Gaspare  Falgani^  which  see^ 

ROSIGNOLI,  Jacopo,  a  painter  bora  at  Leg- 
horn, of  whom  iittle  is  known.  According  t^ 
Lanzi,  his  works  are  frequently  to  be  met  with 
in  Piedmont,  resembling  the  style  of  Pierino  del 
Vaga,  es^cially  in  his  grotesques.  He  attained 
sufficient  reputation  to  be  appointed  painter  of 
the  court  at  Turin,  where  he  died  in  1604.  H© 
was  buried  in  the  church  of  S.  Tommaso,  and  a 
monument,  with  a  laudatory  epitaph,  was  erected 
to  his  memory. 

ROSITI,  Giovanni  Baptista,  a  painter  of  Forli, 
who  flourished  about  1500.  Lanzi  mentions  onlv 
one  picture  by  him,  well  designed  and  colorec^ 
in  the  church  of  S.  Maria  delPOrto,  at  Veletri, 
representing  the  Virgin  with  the  Infant  Jesus  in 
her  arms.  It  is  signed  Jo,  Baptista  de  Roaitii 
de  Fbrlivio  pinant,  I.  S.  0.  0.  de  Meme  MartvL 
1500. 

ROSLER,  MichaIl.  an  obscure  (German  en* 
graver,  who  flourished  at  Nuremburg,  in  .the  first 
part  of  the  17th  century.  He  engraved  several 
plates  for  a  folio  volume,  publi^ied  in  that  citjr 
in  1626,  entitled  leonea  Bibliopolarum  et  Typth 
graphorum, 

ROSS,  James,  an  English  engraver,  who  flour- 
ished about  1778.  He  engraved  some  views  of 
the  city  of  Hereford,  neatly  executed ;  also  som© 
plates  after  drawings  by  G.  Powle. 

ROSSELLI,  CosiMo,  a  Florentine  painter,  bora 
about  1416,who  acquired  great  distinction  without 
possessing  commensurate  merit.  There  is  much 
discrepancy  about  his  history,  and  his  instmctor  is 
not  mentioned.  After  acquiring  considerable  re- 
putation in  his  native  city,  he  was  invited  to  Rome 
by  Sixtus  IV.,  to  assist  in  ornamenting  the  Sistine 
Chapel,  in  conjunction  with  Domenico  Ghirlan- 
daiOj  Pietro  Perugino,  Sandro  Botticelli,  and  other 
eminent  artists.  Lanzi  says  of  his  works  at  Rome, 
"  Being  unable  to  rival  his  competitors  in  design, 
he  loaded  his  pictures  with  brilliant  colors  and 
gilded  ornaments,  which  practice,  though  con- 
demned' at  that  time  by  an  improving  taste,  yet 
pleased  the  pontifl',who  commended  and  rewarded 
him  beyond  all  other  artists.  Perhaps  his  beet 
work  there  is  Christ  preaching  on  the  Mount,  in 
which  the  landscape  is  said  to  be  the  work  of  Pier 
di  Cosimo,  a  painter  more  remarkable  for  his  col* 
oring  than  his  design,  as  is  evident  from  Lis  pic- 
ture in  the  church  of  the  Innocents,  and  his  Per- 
seus, in  the  Florentine  gallery.  They  are  hoth 
however,  celebrated  in  history,  Rosselli,  as  th# 
master  of  Baccto  della  Porta,  and  Cosimo,  of  An- 
drea del  Sarto."  Most  of  the  works  Rosselli  exe- 
cuted in  Florence  have  perished ;  there  is,  how- 
ever, a  fresco  in  the  church  of  S.  Ambrogio,  re- 
presenting the  Miracle  of  the  Sacrament,  full  of 
fine  portraits,  which  discover  variety,  chiaracter, 
and  tmth.  Lanzi  says  he  was  living  in  1496 ; 
Zani,  that  he  died  in  1506  ;  others,  that  he  wai 
born  In  1416,  and  died  in  1484.  Pier  di  Cosimo 
was  bora  In  1441,  and  died  in  1521,  which  see, 

ROSSELLI,  Matteo,  a  Florentine  painter,  bora 
in  1578.  He  first  studied  with  Gregorio  Pagani, 
knd  afterwards  with  Passlgnano,  whom  he  accom« 
panled  to  Rome,  and  gaiuc^d  improvement  by  study* 
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log  the  works  of  Raffaelle,  Polidoro  da  Caravi^- 
ffio,  and  other  masters.  On  finishing  his  studies 
he  returned  to  Florence,  where  he  passed  the  re- 
mainder of  his  life,  and  aoauired  so  much  reputa- 
tion, that  he  was  invited  to  the  court  of  the  Duke  of 
Modena.  He  remained,  however,  in  the  service  of 
Cosimo  II.,  Grand  Duke  pf  Tuscany,  by  whom  he 
was  much  employed ;  he  embellished  his  palace 
of  the  Villa  di  Uoggio  with  several  fine  frescos,  re- 
presenting the  history  of  the  family  of  the  Medici. 
He  also  executed  many  works  for  the  churches  and 
public  edifices.  The  works  of  Rosselli  are  not  dis- 
tinguished by  the  vigorous  design  and  animated 
expression  which  characterize  the  productions  of 
some  Florentine  artists.  His  merit  lies  in  cor- 
rectness of  design,  and  a  close  imitation  of  nature, 
with  a  peculiar  harmony  pervading  the  whole, 
which  render  his  pictures  agreeable  and  attractive, 
even  when  compared  with  works  of  the  most  bril- 
liant coloring.  He  excelled  in  dignity  of  charac- 
ter ;  some  of  the  heads  of  his  apostles  so  strongly 
resemble  the  works  of  the  Caracci,  that  even  con- 
noisseurs have  sometimes  been  deceived.  At  other 
times  he  imitated  the  style  of  Lodovico  Cardi, 
called  Cigoli,  as  seen  in  his  fine  picture  of  the  Na- 
tivity, in  S.  Gaetano,  considered  his  most  capital 
performance,  and  the  martyrdom  of  St.  Andrea  at 
the  Ognissanti,  which  has  been  engraved.  His 
fresco  paintings  are  greatly  admired,  and  preserve 
their  brilliancy,  even  to  the  present  time.  In  the 
cloister  of  the  Nunziata,  are  several  semi-circular 
pieces  by  him,  representing  Alexander  IV.  confir- 
ming the  Order  of  the  Servi,  which  were  con- 
sidered grand  productions  by  Passignano  and  Cor- 
tona.  He  opened  a  school  at  Florence,  and  in- 
structed many  pupils.  Lanzi  says  he  had  few 
equals  in  the  art  of  teaching  ;  he  possessed  a  re- 
markable talent  for  communicating  instruction, 
and  a  judicious  method  of  discovering  the  talents 
of  each  pupil  and  of  directing  his  studies  accord- 
ingly, so  that  his  school,  like  that  of  the  Caracci, 
produced  almost  as  many  different  styles  as  he  had 
scholars ;  he  also  preserved  a  fatherly  regard  for 
his  pupils,  who  greatly  loved  and  respected  him. 
He  died  in.  1650. 

ROSSET,  Joseph,  a  French  sculptor,  bom  at 
fit.  Claude,  in  Franche  Comt^,  in  1706.  He  ac- 
quired a  knowledge  of  the  art  without  a  master, 
by  studying  and  modeling  various  works  of  sculp- 
ture. He  was  patronized  by  Voltaire,  and  exe- 
cuted several  busts  of  that  celebrated  author.  His 
subjects  are  principally  of  a  religious  character, 
some  executed  in  ivory ;  among  them  are  a  num- 
ber of  beautiful  statues  of  the  Virgin ;  and  one 
of  St.  Jerome,  highly  praised  by  Faiconet,  who 
supposed  from  its  excellence,  that  the  artiot  had 
studied  in  Italy.  Rosset  practised  the  art  for 
many  years  in  his  native  place,  and  died  in  1786. 

ROSSETTI,  Cesare,  a  painter  bom  at  Rome, 
who,  according  to  Baglioni,  studied  under  Giusep- 
pe Cesari,  whom  he  assisted  in  many  of  his  works, 
and  whose  manner  he  adopted.  H%  also  executea 
many  works  of  his  own  for  the  churches,  as  well 
as  for  the  collections.    He  flourished  about  1830. 

ROSSETTI,  Giovanni  Paolo,  a  painter  bom  at 
Volterra,  who  flourished  about  1568.  He  was  a 
nephew  of  Daniele  Ricciarelli,  with  whom  he  stud- 
ied at  Rome,  and  according  to  Vasari,  painted  his- 
tory with  considerable  reputation.  After  the  death 
of  his  uncle,  he  returned  to  Volterra,  where  he  ex- 


ecuted some  altar-pieces  for  the  churches,  one  of 
the  most  esteemed  of  which  is  the  Descent  from 
the  Cross  in  S.  Dalmasio.  Zani  says  he  operated 
in  1600. 

ROSSETTI,  Paolo,  a  pamter  of  Cento,  who.  ac- 
cording to  Baglioni,  was  an  eminent  painter  in 
mosaic,  and  executed  many  beautiful  works.  He 
died  in  1621,  at  an  advanced  i^.  , 

ROSSETTI.    See  Rovere. 

ROSSI,  Andrea,  an  Iti^lian  engraver,  oora  at 
Rome  in  1726,  and  died  in  1790.  He  engraved 
several  portraits  of  Popes  and  royal  persona^^es, 
and  other  subjects  Sftet  various  Italian  masters, 
ainong  which  are  the  portraits  of  the  Emperor 
Joseph  II.  of  Austria,  and  the  Archduke  Leopohl, 
(ifter  Pompeo  BcUtoni;  a  Bust  of  the  Virgin, 
after  Carlo  Dolci ;  and  St.  Margaret  of  Cortona, 
(tfter  Pietro  da  Cortona, 

ROSSI,  Antonio,  a  painter  bora  at  Bologna  in 
1700.  He  was  the  favorite  disciple  of  the  Cav. 
Marc'  Antonio  Franceschini,  who  recommended 
him  in  preference  to  his  other  pupils,  to  execute 
many  of  the  commissions  which  he  was  obliged  to 
decline  on  account  of  his  constant  occupation.  He 
executed  numerous  works  for  the  churches  and 
public  ediflces  at  Bologna,  one  of  the  most  es- 
teemed of  which  is  the  martyrdom  of  St.  Andrew, 
In  S.  Domenico.  He  was  much  employed  in  dec- 
orating with  his  figures,  the  architectural  and  per- 
spective pieces  of  Orlandi  and  F.  Brizzio.  He  died, 
according  to  Crespi  and  Lanzi,  in  1753 ;  others 
place  his  birth  in  1697,  and  death  in  1750. 

ROSSI,  Anikllo,  a  Neapolitan  painter,  bora 
about  1660,  and  died  in  1719.  According  to  Dom- 
inici,  he  was  one  of  the  favorite  scholars  of  Luca 
Giordano,  whose  style  he  adopted.  He  accom- 
panied his  instmctor  to  Spain,  assisted  him  in 
the  execution  of  his  .numerous  works  at  Madrid, 
and  returaed  with  him  to  Naples,  with  a  pension 
from  the  king  that  enabled  him  to  pass  the  rest 
of  his  days  in  leisure  and  independence. 

ROSSI,  Antonio,  called  de  Rubf.is,  a  painter 
of  the  Venitian  school,  who,  according  to  Lauzi, 
was  a  native  of  Cadore,  flourished  in  the  latter 
part  of  the  15th  century,  and  from  various  au- 
thorities found  in  that  city,  is  supposed  to  have 
been  the  instructor  of  Titian.  He  describes  three 
pictures  by  him,  inferior  in  design  to  Jacopo  Bel- 
lini, though  similar  in  style,  and  perhaps  equal  to 
the  works  of  that  master  in  elegance  of  coloring. 

ROSSI,  or  ROSSIS,  Anoelo,  a  Florentine 
painter,  bom  in  1742.  It  is  not  mentioned  under 
whom  he  studied,  but  according  to  I^anzi,  he 
acquired  distinction  as  an  architectural  and  orna- 
mental painter,  and  was  much- employed  at  Flor- 
ence, Bologna,  and  at  Venice. 

ROSSI,  D.  Anoelo,  a  painter  bora  in  the  Gen- 
oese territory,  acccJrding  to  Ratti,  in  1694,  and 
died  in  1755.  Lanzi  says  he  was  tlie  most  dis- 
tinguished scholar  of  Domenico  Parodi,andagood 
follower  of  the  style  of  Carlo  Maratti.  He  exe- 
cuted but  few  works  for  the  churches,  but  excelled 
in  painting  easel  pictures  of  humorous  subjects. 

ROSSI,  Carlo  Antonio,  a  Milanese  painter, 
bora,  according  to  Orlandi,  about  1580,  and  died 
in  1648.  He  was  educated  in  the  school  of  the 
Procaccini,  and  executed  some  works  for  the 
churches,  especially  in  the  cathedral  of  Pavia 
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'*  pamted  in  the  best  Procaccini  taste."  He  is  de- 
scribed in  the  Abbeccedario^  as  an  eccentric  man, 
but  well  Tersed  in  his  art. 

ROSSI,  Enea,  a  Bolognese  painter,  who  flour- 
ished about  ICOO,  and,  according  to  Malvasia, 
studied  in  the  school  of  the  Caracci.  He  was  a 
skilful  artist,  and  executed  some  fine  works  for 
the  churchoH  at  Bologna  an<k  in  the  state. 

ROSSI,  Francesco.    See  Salviati. 

ROSSI,  Gabrikle,  a  Bolognese  painter  of  archi- 
tecture and  perspectire,  who  flourished,  according 
to  BaruraMi,  about  1650.  He  attained  eminence 
in  that  branch  in  his  day,  but  his  works  have 
mostly  perished.  He  was  the  instructor  of  Fran- 
cesco Ferrari. 

ROSSI,  Giovanni  Battista,  called  II  Gobbt- 
NO  (humpback),  a  painter  of  Verona,  who,  accord- 
ing to  Pozzo,  was  an  excellent  disciple  of  Alessan- 
dro  Turchi,  sumamed  Orbetto.  He  executed  sev- 
eral works  for  the  churches  of  Verona,  but  painted 
more  for  the  collections.    He  flourished  about  1630. 

ROSSI,  Giovanni  Battista,  a  painter  born  at 
Rovigo  about  1627,  and  died  about  1680.  He 
studied  under  Dario  Varotari,  called  Padovanino, 
and  adopted  his  style.  He  executed  a  few  works 
for  the  churches  at  Padua  and  Venice,  which  are 
extolled  by  Boschini,  but  was  mostly  employed  in 
painting  for  the  collections. 

ROSSI,  Giovanni  Battista,  a  Roman  engrav- 
er, who  floiirisheil  about  1640.  He  published  in 
that  year  a  set  of  perspective  views  of  Rome. 

ROSSI,  Giovawhi  Stepano,  a  Genoese  painter, 
bom  in  1719.  He  studied  successively  under  Se- 
niini,  Sorri,  and  Strozzi.*  He  acquired  consider- 
able reputation,  as  a  painter  o^histqry,  and  exe- 
'nited  some  works  for  the  churches  and  convents, 
iie  died  at  Genoa  in  1769. 

ROSSI,  GiROLAMO,  a  painter  bom  at  Brescia, 
who  flourished  about  1640.  He  is  supposed  from 
his  style,  to  have  studied  under  Camillo  Rama, 
Whose  style  he  imitated,  as  appears  from  his  altar- 
piece  of  the  Virgin  between  various  Saints,  in  the 
church  of  S.  Alessandro,  in  his  native  city.  Lanzi 
says  he  was  either  a  pupil  or  an  imitator  of  Rama, 
and  displayed  that  master's  manner  better  than 
any  of  his  other  pupils. 

ROSSI,  GiROLAMO,  a  Bolognese  pa'.iter  and  en- 
graver, who,  according  to  Malvasia,  was  a  pupil  of 
Flaminio  Torre,  and  flourished  about  1660.  Lanzi 
says  he  succeeded  better  in  engraving  than  in 
painting.  Perhaps  he  is  the  same  as  the  follow- 
ing artist,  though  the  accounts  do  not  agree. 

ROSSIj  GiROLAMO,  called  DE  Rubeis  the  El- 
der, a  pamter  and  engraver,  bom  at  Rome  about 
1630.  He  studied  at  Bologna,  under  Simone  Can- 
tarini.  Little  is  said  of  his  works  as  a  painter ; 
he  executed  some  spirited  etchings  after  the  Ital- 
ian masters,  which  are  marked  Hieronimua  de 
Rubeis  picior,  delineavit  incidit.  or  fecit,  Bartsch 
asserts  that  his  etchings  amount  only  to  six,  but 
more  are  described  by  other  writers. 

ROSSI,  GiROLAMO,  called  de  Rubeis  the 
Younger,  was  the  son  of  the  preceding,  born  at 
Rome  about  1680.  He  studied  with  bis  father, 
and  exeduted  a  number  of  plates  after  various  Ital- 
ian masters,  also  several  for  a  set  of  portraits  of 
the  Cardinals  of  his  time,  which  was  afterwards 
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continued  by  Pazzi,  and  others.  His  plates  arc 
engraved  in  a  feeble  style.  Nagler  gives  a  list  of 
twenty-one  prints  by  him.  Zani  says  he  operated 
as  late  as  1749. 

ROSSI,  Lorenzo,  a  Florentine  painter,  whoj 
according  to  Orlandi,  was  a  pupil  of  Pietro  Dan- 
d'ni.  He  did  not  follow  the  style  of  that  master 
but  painted  elegant  small  pictures,  following  the 
manner  of  Livio  Melius,  which  see.  He  died  at 
Florence  in  1702. 

ROSSI,  Muzio,  a  Neapolitan  painter,  born  in 
1626.  According  to  Crespi,  he  studied  with  the 
Cav.  Massimo  Stanzioni,  and  afterwards  entered 
the  academy  of  Guide  at  Bologna.  He  possessed 
such  extraordinary  talents,  that,  at  the  age  of  eigh- 
teen, he  was  employed  in  competition  with  the 
first  masters  at  the  Certosa,  where  he  painted  an 
altar-piece  of  the  Nativity,  which  was  considered 
a  prodigy  of  youthful  ability,  and  is  still  held  in 
high  estimation.  On  his  return  to  Naples,  he  was 
employed  to  paint  the  Tribune  of  SL  Pietro  in  Ma- 
Jella,  which  he  did  not  live  to  complete.  He  died 
in  the  flower  of  his  life,  deeply  lamented,  in  1651. 

ROSSI,  NfccoLO  Maria,  a  Neapolitan  painter, 
bom  in  1645.  According  to  Dominici,  he  studied 
under  Luca  Giordano,  and  became  an  excellent  de- 
signer and  colorist  in  the  style  of  that  master.  He 
painted  the  ceiling  of  the  Royal  chapel,  assisted  by 
the  designs  of  Giordano.  He  executed  some  works 
for  the  churches,  which  are  commended  in  the 
Guida  di  Napoli,  particularly  several  fine  paint- 
ings in  distemper,  in  Santi  Sepolcri  and  Quaran- 
tore.  There  are  several  of  his  easel  pictures  in 
the  collections,  which  are  much  esteemed  for  their 
correctness  of  design  and  spirited  execution ;  h« 
excelled  in  his  representations  of  animals,  in  which 
branch  he  was  considered' next  to  the  Cav.  Giu- 
seppe Recco.    He  died  at  Naples  in  1700. 

ROSSI,  Pasquale,  called  Pasqualino  da  Vi- 
CEifZA,  a  painter  born  at  Vicenza  in  1641.  Accord- 
ing to  Orlandi.  he  reached  a  respectable  rank  in 
historical  painting,  without  the  aid  of  a  master,  bj 
studying  the  works  of  the  best  Roman  and  Ven 
etian  painters ;  but  he  early  left  his  native  cit> 
and  passed  many  years  at  Rome,  where  he  execu- 
ted many  excellent  works  for  the  churches,  and  is 
classed  by  Lanzi  with  the  painters  of  the  Roman 
school.  Among  his  most  esteemed  pictures,  are 
Christ  praying  in  the  Garden,  in  S,  Carlo  al  Corso, 
and  the  Baptism  of  Chnst,  in  S.  Maria  del  Popolo 
at  Rome ;  the  Madonna  and  Child,  at  the  Silves- 
trini  in  Fabriano,  which  Lanzi  says  is  truly  beau- 
tiful, and  a  picture  cf  St.  Gregory  liberating  souls 
from  Purgatory,  in  the  Cathedral  at  Matelica,  one 
of  his  best  works,  executed  in  the  style  of  Guer- 
dno.  He  also  painted  many  cabinet  pictures,  re- 
presenting gaming  parties,  conversations,  concerts, 
and  similar  subjects,  which  are  esteemed  in  the 
best  collections.  Lanzi  says,  "  they  are  carefully 
finished,  and  little  inferior  to  the  Flemish  pictures. 
I  have  met  with  numerous  specimens  of  his  cab- 
inet pictures  in  various  places,  but  in  no  place  *iave 
I  admired  this  artist  so  much  as  in  the  Koyal  gal 
lery  at  Turin,  where  are  several  of  his  works, 
some  of  them  of  considerable  size,  chiefly  scriptural 
subjects,  executed  in  an  animated  and  yigorous 
style,  and  with  so  much  of  the  Roman  school,  that 
I  one  would  think  them  to  be  by  some  other  n»a«;ter.' 
Lanzi  and  several  other  writers  say  he  was  liv*'\g 
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In  1718;  Zani,  that  he  died  in  1725;  others  place 
his  death  in  1700,  but  there  are  pictures  by  him 
bearing  a  later  date. 

ROSSI,  John  Charles  Felix,  an  eminent  Eng- 
lish sculptor,  was  the  son  of  an  Italian  of  Sie- 
na, a  resident  of  Nottingham,  and  was  born  in 
that  town  in-  1762.  lie  first  studied  sculpture 
under  Luccatella,  and  afterwards  visited  London 
for  improvement.  He  entered  the  Royal  Academy 
as  a  student,  and  in  1781  gained  the  silver  medal : 
in  1784  he  drew  the  gold  medal,  which  entitled  him 
to  a  residence  of  three  years  at  Rome,  with  a  suit- 
able pension.  He  went  to  Italy  the  succeeding 
year,  where  he  studied  with  great  assiduity,  and 
in  1788  returned  to  En<r1and.  He  soon  attained 
distinction,  and  received  several  commissions  which 
decided  his  excellence.  In  1800  he  was  choseti  an 
Associate  of  the  Royal  Academy,  and  in  1802,  a 
member.  He  executed  many  works  of  a  classical 
description,  as  well  as  several  celebrated  monu- 
ments. Among  the  first,  are  a  marble  statue  of 
Mercury,  executed  at  Rome ;  a  recumbent  statue 
of  Eve;  Mnsidora;  Zephyrus  and  Aurora;  and 
Venus  and  Oupid.  Sir  Riobiert  Peel  owned  his  stat- 
ue of  the  poet  Thomson ;  and  in  the  Exchangpe  at 
Liverpool,  is  his  statue  of  Brittania.  These,  how^ 
^ver,  are  not  the  works  by  which  Ros(«i  is  best 
known.  His  style  is  not  remarkable  for  refine- 
ment of  taste  or  delicacy  of  execution,  but  is  dis- 
tinguished for  vigor  and  grandeur  of  effect.  His 
peculiar  talents  are  best  displayed  in  his  nobla 
monuments  in  Sl  Paul's  cathedral,  upon  which  his 
reputation  chiefiy  rest^.  They  are  the  monuments 
of  Lord  Cornwallis,  in  the  nave ;  Captaih  Faulkner, 
and  Lord  Heathfield,  in  the  south  transept;  Lord 
Rodney,  Capt  Riou  and  Oapt  Mosse,  in  the  north 
transept.  The  principal  of  these  are  those  of 
Lords  Cornwallis,  Heathfield,  and  Rodney,  and  of 
Capt.  Faulkner ;  all  of  which,  excepting  the  second, 
are  groups  of  three  or  more  figures  of  the  heroic 
size,  in  a  grand  style.  The  statue  of  Cornwallis 
stands  on  a  pedestal  forming  the  apex  of  a  pyra- 
mid; below  are  three  allegorical  figures,  Brittania.. 
and  impersonifications  of  the  rivers  Begareth  and 
Ganges,  denoting  the  British  empire  in  the  East 
Lord  Heathfielci's  is  a  single  statue,  represented  in 
his  regimentals ;  on  the  pedestal  is  an  alto-relievo 
of  Victory,  descending  from  a  castelfaced  rock  to 
crown  a  warrior  on  the  sea-shore  with  laurel.  In 
the  monument  to  Capt.  Faulkner,  Neptune  is  re- 
presented seated  upon  a  rock,  in  the  act  of  catch- 
ing the  naked  figure  of  a  dying  sailor,  while  Vks- 
tory  is  about  to  crown  him  with  laurel.  Lord 
Rodney's  monument  is  a  pyramidal  group,  the 
statue  of  the  Admiral  forming  the  apex ;  below  is 
-Fame  communicating  with  History. 

Rossi  was  appointed  sculptor  to  the  Prince  Re- 
prent,  and  was  employed  at  Buckingham  Palace. 
He  was  subsequently  appomted  sculptor  to  King 
William  IV.     He  died  in  1839. 

ROSSI,  Anoelo  db,  an  Italian  sculptor,  bom  at 
Genoa  in  1671.  He  studied  under  Fiiippo  Parodi, 
and  afterwards  visited  Rome  for  improvement  He 
gained  considerable  reputation  in  that  city,  and 
was  chosen  a  member  of  the  Academy  of  St  Luke. 
Among  his  principal  works,  are  a  part  of  the  sculp- 
tures of  the  Mausoleum  of  Alexander  VII.,  in  St 
Peter's.  His  admirable  bas-relief,  i%  hich  decorates 
this  monument,  was  so  highly  esteemed  by  Louis 
XIV.,  that  he  ordered  a  moda'  of  it  to  be  placed  hi 


the  French  Academy  at  Rome,  as  a  study  for  the 
scholars.  Among  the  other  works  of  Rossi,  are  a 
number  of  sculptures  in  the  chapel  of  S.  Ignatio  in 
the  church  del  Gesu  at  Rome.    He  died  hi  1715. 

ROSSI,  Mattbo  db,  an  eiminent  Italian  archi- 
tect, bom  at  Rome  in  1637.  He  was  the  son  of 
Maro*  Antonio  Rossi,  a  reputable  architect,  from 
whom  he  received  some  instructions,  and  after- 
wards entered  the  school  of  Bernini,  who  esteemed 
him  more  highly  than  any  of  his  other  disdples. 
Selected  to  accompany  that  master  to  France 
he  assisted  him  in  all  of  his  principal  works 
and  shared  in  his  honors  and  rewards.  He  waa 
also  employed  by  Clement  IX.,  at  Lamporecchh> 
and  upon  the  church  of  the  Scolopi,  at  Montcrrano. 
His  style  was  characterized  by  correctness  of  de- 
sign, lively  imagination,  and  excellent  taste.  At 
the  death  of  Bernini,  Rossi  succeeded,  according 
to  Milicia,  to  the  greater  part  of  his  employ  men  ts. 
particularly  to  the  appointment  of  aKhitect  of 
St  Peter's.  He  executed  many  works  at  Rome. 
such  as  the  sepulchre  of  Clement  X.,  in  the  Vatr^ 
can  temple ;  the  fa9ade  of  the  church  of  Santa  Gal- 
la  ;  the  custom  house  of  Ripa  Grande ;  and  the 
Palazzo  Monte  Citorio.  For  the  Pripce  Pan»- 
fili  he  built  the  cathedral  of  Valmontone.  Rossi 
was  greatly  esteemed  by  Pope  Innocent  XII.,  miid 
WAS  presented  by  him  with  the  cross  of  the  order 
di  Cristo.     He  died  in  1695.  . 

ROSSI,  Giuseppe  de,  a  distinguished  Italian 
architect  and  writer  upon  the  art,  was  bom  at 
Rome  in  1760.  He  was  probably  a  d&cendant  of 
Matteo  de  Rossi,  as  the  Biogravhie  UniverseUe 
says  that  his  father  and  grand-father  were  both 
architects.  While  very* young  he  was  taken  to 
Florence,  where  he  acquired  a  knowledge  of  t* 
art,  and  attained  considerable  distinction  in  the 
employment  of  Leopold  I.,  the  Grand  Duke  of 
Tuscany.  In  1790  he  visited  Rome  for  improve- 
ment. The  city  of  Siena,  in  1798,  having  b^n  se- 
riously injured  by  an  earthquake,  Rossi  was  com 
mu^sioned  to  superintend  the  principal  restorationsL 
At  Florence,  he  restored  the  Palazzo  Veoclik>,  the 
aqueducts,  the  Theatre,  two  towers  of  St  Maria 
Novella,  a  college,  and  a  number  of  fountains.  At 
Fiesole,  he  restored  the  ancient  church  of  S.  Fie- 
sole.  Rossi  was  appointed  Professor  of  Architec- 
ture in  the  Florentine  Academy,  and  was  made  a 
cavalier  of  the  order  of  St.  Giuseppe.  His  wri  tings 
on  the  art  are  very  numerous.    He  died  in  1831. 

ROSSI,  Gio.  Amtonio  db,  an  Italian  architect^ 
the  son  of  Lazzaro  de'  Rossi,  was  born  at  Rome  in 
1616.  According  to  Milizia,  he  received  the  first 
rudiments  of  architecture  from  an  obscure  master ; 
and,  although  defective  in  the  elements  of  design 
he  attained  considerable  excellence  by  studying  and 
copying  the  6nest  Roman  edifices.  His  style  of 
architeeture  was  grand  ;  he  was  ingenious  in  the 
distribution  of  his  lights^  in  the  solidity  of  his 
ornaments,  and  in  adaptmg  his  building  to  its 
situation,  to  which,  though  it  were  really  narrow, 
he  succeeded  in  giving  the  appearance  of  mu^ 
greater  extension.  He  was  much  employed  at 
Rome,  and  erected  many  works,  such  as  the  Pkl- 
azzo  d'Este,  now  called  the  Rinuccini,  the  fa9ade 
of  which  is  esteemed  a  masterpiece  of  art.  He  also 
erected  the  mi^estic  Palazzo  Altieri,  on  the  Piazsa 
Gesu,  which  is  justly  deemud  one  of  the  flne8t  edi- 
fices in  Rome.  Among  his  other  works,  are  the  Pa- 
lazsi  Astalli  and  Muti,  ce^r  the  Capitol ;  the  Hoe. 
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pital  delle  Donne,  at  St  GioTanni  Laterano ;  the 
church  ofS.  Pantaleo ;  and  the  elegant  chapel  of  the 
Monte  della  PietiL     Rossi  died  at  Rome  m  1695. 

ROSSMA£SSL£R,  John  ArousTra,  a  Oennan 
designer  and  engraver,  bom  at  Leipsic  in  1752. 
He  studied  nnder  Frederick  Oeser,  and  engraired 
a  great  variety  of  vignettes  and  other  book-platea, 
which  are  admired  for  the  spirit  and  neatnera  of 
their  execution.  He  also  engraved  a  set  of  Views 
ID  the  environs  of  Leipsic.  He  died  in  the  flower 
of  his  life,  much  regretted,  in  1783. 

ROSSO,  II,  called  by  the  French  Maitrk  Roux, 
was  an  eiuinent  painter,  born  at  Florence  in  1496. 
It  is  not  known  from  whom  he  received  his  first 
instructions,  but  by  the  efforts  of  his  own  genius, 
he  arrived  at  distinction.  He  was  intimate  with 
Andrea  del  Sarto,  and  admired  his  manner.  Lanzi 
says  he  was  the  most  eminent  disciple  of  his  school, 
though  he  never  studied  with  him  as  a  pupil.  He 
afterwards  ^ined  improvement  by  studying  the 
works  of  Michael  Angelo  and  Parmiggiano.  En- 
dowed with  a  ready  invention,  he  scorned  to  b^  a 
servile  imitator,  even  of  Buonarotti^  and  at  an  ear- 
ly age  he  ventured  to  compete  with  the  ablest  of  his 
eotemporaries  in  the  cloister  of  La  Nunziata,  where 
he  painted  a  picture  of  the  Assumption  of  the  Vir- 

rless  distinguished  for  elegance  and  grace  than 
its  great  dimensions,  and  novel  ami  intrepid 
style.  After  painting  several  other  works  for  the 
duirches  of  Florence,  particularly  the  Marriage 
of  the  Virgin  in  S.  Lorenzo,  he  went  to  Rome, 
where  his  talents  were  already  known,  and  was 
commissioned  to  paint  an  altar-piece  for  the  church 
of  S.  Maria  della  Pace,  and  the  Decollation  of  St 
John,  for  that  of  S.  Salviati.  These  works  in- 
creased his.  rej^utation ;  but  the  sacking  of  Rome 
y  the  Spaniards  in  1527,  compelled  every  eminent 
artist  to  quit  that  city,  and  il  Rosso  sought  refuge 
at  Vol  terra,  where  he  painted  a  picture  of  the 
Deposition  from  the  Cross,  one  of  his  finest  pro- 
ductions, for  the  Oratorio  di  St.  Carlo.  He  next 
went  to  Venice,  where  he  painted  for  Pietro  Are- 
tioo,  his  celebrated  picture  of  Mars  and  Venus, 
which  was  engraved  by  his  disciple  Domenico  del 
Barbiere.  Not  meeting  in  Italy  with  the  success 
he  anticipated,  he  resolved  to  go  to  the  court  of 
Francis  I.  of  Franco,  who  at  that  time  was  the 
great  patron  of  art.  He  met  a  favorable  reception 
from  that  monarch,  who  immediately  engaged  him 
k  his  service,  and  as  he  was  skilled  in  architec- 
ture, he  appointed  him  superintendent  of  the  great 
works  at  the  palace  of  Fontainbleau.  He  built  the 
great  gallery  in  that  palace,  and  decorated  it  with 
twenty-four  pictures,  emblematic  of  the  principal 
actions  in  the  life  of  Francis  I.,  some  of  which 
were  subsequently  destroyed  to  make  way  for  the 
works  of  Primatiocio. 

The  style  of  II  Rosso,  though  singular,  is  charac- 
terized by  grandeur,  much  originality,  and  dignity 
of  character,  animated  expression  in  his  heads,  a 
tasteful  arrangement  of  his  draperies  and  orna- 
ments, lively  coloring,  free  and  firm  pencilling,  with 
a  broad  and  effective  distribution  of  his  light  and 
shadow.  The  works  of  II  Rosso  are  very  scarce, 
as  he  did  not  execute  many  in  Italy,  and  those 
in  France  are  confined  to  the  palace  of  Fontain- 
bleau. Thirteen  of  the  latter  still  remain,  and 
are  fully  described  by  the  Abb6  Gt^get,  in  his 
Memoir  on  the  Royal  Academy  of  France.  Of 
these,  the  most  remarkable  is  Ignorance  banished 
by  Frands  I. ;  a  picture  that  has  ueen  several  times 
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engraved.  He  was  assisted  in  these  works  by  sev- 
er£  artists,  among  whom  were  Domenico  del  Bar- 
biere, Bartolomeo  Miniati,  and  Luca  Penni.  The 
death  of  11  Rosso  happened  from  a  singular  cir- 
cumstance, when  he  was  in  full  possession  of  royal 
favor  and  public  estimation.  He  had  contractec* 
a  friendship  with  Francesco  Pellegrini,  a  Floren- 
tine painter,  who  paid  him  frequent  visits.  His 
house  happening  to  be  robbed  of  a  considerable 
sum,  he  suspected  his  friend,  and  rashly  accused 
him  of  the  robbery ;  Pell^rini  was  put  t^  the 
rack  to  extort  confession,  but  be  endured  the  tor^ 
ture  with  heroic  fortitude,  constantly  protesting 
his  innocence,  and  was  acquitted.  Pellegrini  then 
published  an  account  of  his  case,  and  appealed  for 
justice ;  whereupon  II  Rosso,  struck  with  shame 
and  remorse,  poisoned  himself  in  1541.  See  Pru 
maticcio, 

ROTA,  Martino, 
'an  eminent  engraver, 
bom  at  Sebenico,  in 
Dalmatia.  His  instructor  is  not  mentioned,  and 
there  is  much  contradiction  about  the  time  of  his 
birth ;  the  dates  on  his  prints  range  from  1558  to 
1586.  He  passed  most  of  his  artistic  life  at  Rome 
and  Venice.  His  design  of  the  figure  is  remark- 
ably correct,  and  his  extremities  are  drawn  with 
great  precision.  His  plates  are  executed  entirely 
with  the  graver;  and  though  not  very  highly  fin- 
ished, they  are  wrought  in  a  neat^  clear  style. 
Bartach  describes  114  prints  by  him,  and  con- 
siders it  a  complete  list.  His  most  celebrated 
print  is  the  Last  Judgment,  after  Michael  Angelo, 
which  is  held  in  the  highest  estimation,  not  only 
for  its  neatness  of  execution,  but  for  its  faithful  re- 
presentation of  the  drawing,  expression,  and  other 
characteristics  of  the  original ;  it  is  inscribed  Mar- 
tinus  Boia,  1569.  This  admirable  plate  has 
been  very  closely  copied  by  Leonard  Gaul  tier, 
though  the  copy  may  be  easily  distinguished  by  the 
inferiority  of  its  execution,  and  by  the  small  oval 
portrait  of  Angelo  at  the  top,  the  face  of  which  is 
turned  towards  the  left,  but  in  the  original  towards 
the  right.  There  is  also  another  inferior  copy  by  J. 
Wierix.  Some  of  Rota's  plates  are  from  his  own 
designs,  but  the  majority  are  after  the  principal 
Italian  painters.  He  sometimes  marked  his  pl&tes 
with  his  name  in  full,  with  and  without  the  date, 
and  soioethnes  with  the  monogram  composed  of 
the  letter  M,  with  a  wheel,  which  is  the  Latir. 
signification  of  Rota.  The  following  are  among 
his  most  esteemed  plates : 

poaTBAtTe. 

Mazimiliaa  II.,  Rom.  Imper.  1575.  The  Emperor  B'> 
dolpbiu  II.  1592 ;  with  the  mphw.  Fdrdinand  I.  in  the 
eostume  of  biatimo.  1575.  Henry  IV.,  King  of  Franae. 
Albert  de  Ltuco.    Baron  de  Eaiumarek. 

mwrncTM  raoM  his  owir  naeieite. 
The  Reeorreotion  ;  dated  1577.  The  same  »«1]jeet,  dif- 
ferently treated.  The  Murder  of  the  Innocents.  The  Liwt 
Judgment;  dedicated  to  Rodolphni  II.  1573.  Another 
print  of  the  Last  Judgment.  This  plate  was  left  imperfect 
at  bis  death,  and  was  finished  by  another  hand.  The 
Scourging  of  Christ.  1568.  The  Battle  of  the  Lepanto; 
of  the  greatest  rarity. 

evaiicre  aptib  vabious  mastbbs. 

The  Martyrdom  of  St.  Peter;  qfter  Titian.  Mary 
Maffdalene  penitent;  do.  Prometheus  chaicod  to  the 
Ro<3c ;  do.  Christ  appearing  to  St  Peter ;  <\fter  Rajfh 
•iU. 

ROTAMER.    See  John  Rottenhamer. 


Digitized  by 


Google 


ROTA. 


812 


ROUB. 


ROTARf,  CoNTB  PiBTRo,  a  painter  of  a  noble 
rfitnily,  born  at  Verona  in  1707.  He  first  studied 
design  merely  as  nn  accomplishment,  but  he  be- 
came so  passionately  attached  to  art,  that  he  en- 
tered the  school  of  Antonio  Balestra,  who,  p«rceiv- 
jni^  his  talents,  took  unusual  care  in  his  instruc- 
tion, and  foretold  his  future  excellence.  Rotari 
remained  with  Balestra  till  the  age  of  eighteen, 
and  then  went  to  Venice,  where  he  spent  two 
years  in  studying  and  copyini?  the  works  of  Titian 
and  J^aul  Veronese.  In  1727  he  went  to  Rome, 
entered  the  school  of  Francesco  Trevisani,  and  de- 
voted four  years  to  the  study  of  the  antique,  and 
the  works  of  the  best  masters.  From  Rome  he  tra- 
velled to  Naples,  to  profit  by  the  advice  of  Fran- 
cesco Solimena,  with  whom  he  resided  three  years. 
By  this  course  of  study  he  acquired  an  elegant 
taste  of  desi^  and  composition,  an  uncommon 
correctness  of  drawing,  and  a  very  beautiful  style 
of  coloring,  unsurpassed  by  any  artist  of  his  time. 
At  first  he  confined  himself  to  works  for  the 
churches,  which  gained  him  great  applause,  and 
princes  soon  became  solicitous  to  possess  his  pic- 
tures. He  visited  some  of  the  principal  courts  of 
Europe,  and  was  every  where  received  with  the 
respect  due  to  his  talents.  At  Dresden  he  painted 
the  portraits  of  the  Electoral  and  Imperial  family. 
At  Vienna,  his  works  gave  so  much  satisfaction 
to  the  Emperor,  that  he  ordered  Rotari's  portrait 
to  be  painted,  and  placed  in  the  Florentine  gallery. 
At  St.  Petersburg,  he  painted  the  Empress  Cath- 
erine, and  other  members  of  the  Imperial  family ; 
was  appointed  her  principal  painter,  and  received 
many  marks  of  favor.  He  continued  in  the  Im- 
perial service  the  remainder  of  his  life,  and  painted 
for  the  Empress  several  subjects  from  sacred  and 
profane  history.  He  died  at  St.  Petersburg  in 
1762.  His  most  admirable  works  in  Italy  are  the 
Annunciation  at  Gunstalla,  and  the  Birth  of  the 
Virgin  at  Padua.  He  executed  several  etchings 
from  his  own  designs,  and  after  Antonio  Balestra, 
among^ which  are  the  following: 

The  Portrftit  of  Filippo  Baldinneci.  1726.  St  Francis 
kneelinnf  before  a  Crucifix ;  from  hi*  own  design.  The 
Bdooation  of  the  Virgin ;  do. 

8UBJBCT8  AFTER  ANTONIO  80LABI0. 

Abraham  and  the  Angels.  David  with  the  Head  of  Gk>- 
liah.    St.  Jerome ;  half-length.     Veniu  and  iBneas* 

ROTTENHAMER,  John,  a  German 'painter, 
born  at  Munich  in  1564.  He  received  his  first  in- 
struction from  an  obscure  artist  in  his  native  city, 
named  Donnaver,  and  afterwards  went  while 
young  to  Rome.  He  there  distinguished  himself  < 
by  his  small  paintings  on  copper,  delicately  pen- 
cilled and  agreeably  colored  ;  and  at  length  he  re- 
ceived a  commission  to  paint  a  large  picture,  rep- 
resenting several  Saints,  with  a  glory  of  Angels. 
The  ability  he  displayed  on  this  occasion  excited 
universal  surprise,  pnd  inspired  him  with  a  strong 
desire  to  distinguish  himself  as  a  grand  h?btorical 
painter.  To  improve  himself  in  coloring,  he  pro- 
ceeded to  Venice,  where  he  made  the  works  of  Tin- 
toretto his  model,  and  imitated  his  style  with  great 
success.  He  painted  in  that  city  the  Annunciation, 
in  the  church  of  S.  Bartolomeo,  and  a  picture  of 
Si.  Christina  in  the  Hospital  of  the  Incurabili ; 
and  probably  some  works  for  individuals.  The 
Duke  of  Mantua  next  employed  him-  in  several 
considerable  works-  the  most  admired  of  which 
was  one  representing  a  Dance  of  Nymphs.    After 


a  residence  of  many  years  in  Italy,  be  returned  to 
his  own  country  with  a  high  reputation,  and  es- 
tablished himself  at  Augsburg,  where  he  received 
abundant  employment  from  private  individuals. 
His  most  remarkable-  work  at  Augsburg  is  an  ahar- 
piece  in  the  church  of  the  Holy  Cross,  represent- 
ing an  Assemblage  of  Saints,  considered  one  of  his 
most  capital  performances.  He  was  patronized  by 
the  Emperor  Rodolph  II.,  for  whom  he  painted  an 
admirable  picture,  representing  the  Feast  of  ibe 
Gods,  a  grand  composition  of  many  figures,  grace 
fully  designed,  with  the  rich  coloring  of  the  Vene- 
tian school. 

Rottenhamer  painted  both  in  oil  and  fresco,  pre- 
ferring the  latter  for  his  great  works.  Though 
he  had  studied  many  years  in  Italy,  he  never  en- 
tirely divested  himself  of  the  German  taste;  his 
design  is  formal  and  mannered,  and  frequently  in- 
correct. He  was  fond  of  decorating  his  picturep 
with  rich  and  splendid  accessories,  and  of  intro- 
ducing the  naked  figure,  which  he  piqued  him.se]f 
on  designing  with  taste  and  coloring  with  delicacy. 
He  had  a  lively  invention,  and  usually  made  choice 
of  agreeable  subjects ;  his  attitudes  are  graceful, 
and  the  airs  of  his  heads  expressive,  though  not 
sufficiently  varied.  His  best  works  are  his  small 
cabinet  pictures,  oflen  on  copper,  in  which  the 
back-grounds  were  frequently  painted  by  John 
•Breughel,  and  sometimes  by  Paul  Brill ;  these 
are  the  most  esteemed,  and  in  his  life-time  com- 
manded very  high  prices.  Rottenhamer,  notwith- 
standing his  professional  merits  and  abundant  em 
ployment,  died  at  Augsburg  in  1606,  so  extremely 
poor  from  his  reckless  extravagance,  that  his  fu 
neral  expenses  were  defrayed  by  some  of  his  brr- 
ther  artists.  His  name  is  frequently  .written  Ro- 
thenhamer,  and  the  Italian  writers  call  him  Rd 
Rotamer,  and  Rothenamer. 

ROUBILLIAC,  Louis  Francois,  an  eminent 
French  sculptor,  was  born  at  Lyons  about  the 
commencement  of  the  18th  century.  He  proba- 
bly acquired  a  knowledge  of  the  art  in  his  natiw 
country  ;  after  which  he  visited  England,  and  was 
first  employed  to  execute  several  busts  for  Trinity 
College.  Dublin,  at  the  recommendation  of  Sir  Ed- 
ward AValpoIe,  who  afterwards  procured  him  the 
commission  for  the  monument  of  John,  Duke  of 
Argyle.  In  the  latter  work  he  was  so  success- 
ful that  his  claims  to  the  honors  of  the  profes- 
sion were  at  once  admitted,  and  he  received  a 
great  many  commissions,  so  as  to  surpass  in  hii 
practice  the  most  distinguished  artists  of  his  time 
Among  his  principal  works  are  the  monuments  of 
Mr.  Nightingale  and  his  lady ;  the  statue  of  £lo< 
quence  in  the  Argyle  monument ;  the  draped  fig- 
ure in  Bishop  Hough's  monument ;  and  the  statoe 
of  Sir  Isaac  Newton.  These  productbns  evince 
great  fertility  of  invention,  truth  of  expression, 
and  finished  execution ;  but  they  are  deficient  im 
the  repose,  unity,  and  simplidty,  essential  to  last 
ing  remembrance.  In  the  statue  of  Newton,  the 
drapery  is  divided  into  many  folds,  and  the  attitude 
of  the  figure  is  by  no  means  that  of  a  philosopba*. 
Among  the  other  works  of  Roubilliac,  is  the  mon- 
ument of  Sir  Peter  Warren,  which,  with  the  two 
others  above  mentioned,  is  in  Westminster  Abbey; 
also  that  of  the  Duke  and  Duchess  of  Montague, 
in  Northamptonshire ;  the  statue  of  Handel,  the 
Composer,  in  Westminster  Abbey  ;  that  of  George 
II.,  in  Golden  Square,  London  ;  those  of  the  Duke 
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of  Somerset,  George  I.,  and  Sir  Isaac  Newton,  at 
Cambridge.  lie  also  executed  numerous  busts. 
Roubtlliac  died  in  1762. 

ROULLET,  Jean  Louis,  an  eminent  French  en- 
graver, bom  at  Aries,  in  Provence,  in  1645.  He 
went  to  Paris,  and  first  studied  with  Jean  Lenfant, 
after  which  he  entered  the  school  of  Francis  Poil- 
ly  the  elder,  and  became  the  ablest  of  his  scholars. 
On  leaving  that  master,  he  went  to  Italy,  where  he 
resided  ten  years,  and  acquired  a  remarkable  puri- 
ty and  correctness  of  drawing.  His  prints  arj 
neatly  executed  with  the  graver,  faithfully  repre- 
senting the  expression,  and  other  characteristics  of 
the  originals.  His  print  of  the  Marys  with  the 
Dead  Christ,  after  the  celebrated  picture  by  Anni- 
bale  Caracci,  formerly  in  the  Orleans  Gallery, 
now  in  the  possession  of  the  Earl  of  Carlisle,  is 
considered  one  of  the  most  admirable  productions 
of  the  art  for  correctness  of  drawing,  firmness 
and  beauty  of  the  graver,  and  faithful  preserva- 
tion of  the  fine  expression  in  the  original.  The 
fbllowing  are  his  most  esteemed  prints.  He  died 
at  Paris  in  1698. 

POBTRAITS. 

Loais  XIV. ;  a  half-length.  Frtneii  de  PoUI^,  Engra- 
ver  to  the  King,  ad  vivum.  1680.  John  Baptut  Lolly, 
Musician  to  the  King ;  after  Mignard.  Asoanios  Phila- 
marinofl,  Cardinal  Arohbuhop  of  Naples. 

8UBJKCT8  AFTEtt  VARIOUS   MA8TIB8. 

The  three  Marys,  with  the  dead  Christ ;  after  Ann.  Co- 
raccL  The  Virgm  and  infant  Jeeos ;  do.  Two  of  the  an- 
gles of  the  dome  of  the  ehuroh  of  the  Jesuits  at  Naples,  re- 
presenting St.  Matthew  and  St.  Lake ;  qfter  Lanfraneo. 
The  two  other  angles,  representing  St  Mark  and  St  John, 
are  engraved  by  F.  Lottvemont.  The  Visitation  of  the 
Virgin  to  St  Elizabeth;  after  Mignard.  The  Virgin, 
with  the  Infant  Jesns  in  her  arms,  who  is  holding  a  Bonoh 
of  Orapes ;  do^  and  inscribed  to  Madame  de  Mamtenon. 

ROUILLIERE,  La,  a  French  engraver  on  wood, 
who  flourished  a<^ording  to  Papillon,  ahout  1700, 
and  executed  some  cuts  which  possess  considera- 
ble merit.     He  does  not  specify  any  of  his  works. 

ROUSSEAU,  Jacques,  a  French  painter,  bom 
at  Paris  in  1630.  After  studying  the  elements  of 
design,  he  went  to  Rome,  and  applied  himself  to 
the  study  of  perspective  and  landscape,  designing 
the  most  remarkable  views  in  the  vicinity  of  that 
metropolis.  Here  he  formed  an  intimacy  with 
Hermann  Swanevelt,  whose  sister  he  married,  and 
assisted  by  the  advice  and  instruction  of  that  able 
scholar  of  Claude  Lorraine,  he  became  an  eminent 
and  excellent  painter  of  landscapes  and  perspective 
pieces.  On  his  return  to  Paris,  he  was  employed 
oy  Louis  XIV.  in  decorating  the  chateaux  of  Mar- 
ly and  St.  Germain  en  Laie,  and  was  elected  a 
member  of  the  Royal  Academy.  At  the  revoca- 
tion of  the  edict  of  Nantes,  he  had  attained  the 
height  of  his  reputation ;  but,  being  a  staunch 
Protestant,  he  was  obliged  to  leave  France,  and 
sought  refuge  in  Holland.  So  intolerant  was  the 
spirit  of  bigotry,  that  his  name  was  expunged  from 
the  Academy  roll,  by  order  of  the  Court.  He 
visited  England,  at  the  invitation  of  the  Duke  of 
Montague,  who  employed  him  in  conjunction  with 
Charles  de  la  Fosse  and  Jean  Baptiste  Monnoyer, 
to  decorate  his  mansion  of  Montague  House,  now 
the  British  Museum.  He  was  employed  in  paint- 
ing some  landscape  and  perspective  pieces  for  the 
palace  of  Hampton  Court. 

The  landscapes  of  Rousseau  generally  represent 
select  and  classic  scenery,  embellished  with  mag- 


nificent architecture  and  ruins,  in  which  he  appears 
to  have  imitated  the  admirable  productions  or  Nic- 
colo  Poussin,  though  his  coloring  is  more  warm 
and  glowing.  His  figures  are  well  designed,  his 
perspective  excellent,  and  his  pictures  have  the 
appearance  of  classic  elegance,  nature,  and  truth 
combined.  His  works  are  rare,  and  when  offered 
for  sale  they  command  high  prices.  He  was  a  man 
of  piety,  integrity,  and  benevolence,  and  at  his 
death  he  bequeathed  the  greater  part  of  his  prop- 
erty for  the  relief  of  his  countrymen  in  En^nd, 
who,  like  himself,  had  been  exiled  on  account  of 
their  religion.  He  died  at  London  in  1693.  Du- 
mesnil  mentions  eight  masterly  etchings  by  Rous- 
seau, from  his  own  designs,  and  eleven  nne  pictures 
in  the  cabinet  of  Jabach ;  the  former  are  finished 
with  the  graver,  in  a  bold  style. 

ROUSSEAU,  Jean  Franqois,  a  French  engra- 
ver, who  flourished  at  Paris  about  1760.  He  en- 
graved a  great  number  of  vignettes  and  other  book 
plates,  after  the  French  masters ;  also  a  few  other 
subjects,  among  which  are  the  Virgin  and  Infant, 
after  Vanderwerf;  and  St.  Jerome,  ctfter  MoUu 

ROUSSELLET,  Giles,  a  French  engraver,  bom 
at  Paris  in  1614.  It  is  not  known  under  whom 
he  studied,  but  his  style  resembles  that  of  Cornel- 
ius Bloemaert  His  drawing  is  correct,  and  his 
prints  possess  considerable  merit,  though  in  some 
of  them  the  lights  are  too  much  covered,  which 
gives  a  heaviness  to  the  general  appearance.  Na- 
gler  gives  a  list  of  seventy-four  prints  by  lilm ; 
the  following  are  ihe  most  esteemed.  He  died  in 
1686. 


Charles  de  Valois,  Doke  d'AngouIeme.  Petor  Segoier, 
Chancellor  of  France ;  a/ler  U  Brun.  Richard  de  Belle- 
val,  Chancellor  of  the  Universit j  ;  do. 

SUBJECTfl  ▲rrCB  VARIOUS  MASTERS. 


The  Frontispiece  to  the  Poljglot  Bible ;  after  S.  Bour- 
don. The  Holj  Family ;  with  St  Elizabeth  and  St.  John 
presenting  the  infant  Jesns  with  a  Bird ;  after  RaJfaeUe. 
The  Holy  Family;  do.;  called  La  Belle  Jardiniere. 
The  Holy  Family,  with  St  Elisabeth,  St.  John,  and  two 
Angels ;  do.  O.  Bdelinck  has  engraved  the  same  rabject 
St.  Michael  discomfiting  the  Evil  Spirit ;  do.  The  An- 
nunciation ;  after  GwS).  Fonr  plates  representing  three 
of  the  Labors  of  Hercules  and  his  Death  ;  do.  David  play- 
ing on  the  Harp;  q/Zer  Domenichino.  The  Entombing 
of  Christ;  after  Titian.  Four  plates  of  the  Four  Evnn- 
^lists ;  after  Valentin.  The  Servant  of  Abmbam  meet- 
mg  Rebecca;  qfter  N.  Pouaein.  Moses  saved  from  the 
Nile  by  Pharaoh's  Daughter ;  do.  The  Holy  Family ;  af- 
ter S.  Bourdon.  St.  John  the  Evangelist;  do.  The 
Cmcifixion  ;  qfter  le  Brun.  The  dead  Christ  in  the  lap  of 
the  Virgin ;  do.  The  dead  Christ  supported  by  an  Angel ; 
do.  The  Holy  Family;  do.  Mary  Magdalene  penitent; 
do.  St.  Bernard  kneeling  before  the  Virgin ;  do.  St  The- 
resa in  contemplation ;  w.  \ 

ROUSSELET,  Marie  Anne.  This  lady,  proba- 
bly a  relative  of  the  preceding,  engraved  a  nun\- 
ber  of  plates  for  Buffon's  Natural  History  ;  also 
some  sea-pieces  and  other  subjects,  after  Back- 
huysen,  William  Vandervelde,  Joseph  Vemet,  and 
Charles  Vanloo.  She  married  Peter  Tardieu,  the 
engraver.  Her  prints  are  dated  from  about  1760 
to  1770. 

ROUSSIERE,  Franqois  de  la,  an  obscure 
French  engraver,  who  flourished  about  1650.  Lit- 
tle is  known  of  him,  except  by  a  few  indifferent 
portraits. 

ROUX,  Maitre.    See  Ii.  Rosso. 
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ROVETRE,  RioardO)  »  Flemish  painter,  who 
settled  at  Milan  about  1565.  He  painted  hind- 
scapes,  but  did  not  acquire  much  reputation,  and 
18  chiefly  known  as  the  father  of  several  artists, 
sometimes  called  Rossetti,  but  more  frequently 
termed  Fianmiinghini. 

ROVERE,  Giovanni  Mauro.  called  il  Fiam- 
MiNOHiNo',  the  son  of  the  preceding,  was  born  at 
Milan  in  1570.  According  to  Orlandi,  he  was  ed- 
ucated in  the  school  of  the  Procaccini,  whose  style 
he  followed  with  distinction.  Lanzi  says  he  ex- 
changed the  manner  of  Camillo  for  that  of  Giulo 
Cesare  P.,  and  might  be  accounted  a  worthy  disci- 
ple of  the  school  of  the  Procaccini,  had  he  not 
been  induced  by  his  impetuous  temper  to  produce 
works  of  a  careless  execution.  "  He  had  all  that 
fire  which,  when  directed  by  judgment,  is  the  soul 
of  painting,  but  when  abused,  destroys  the  beauty 
of  the  art.  It  was  very  seldom  that  he  was  able 
to  command  it,  though  in  a  Supper  of  our  Lord  at 
S.  Angelb,  in  which  he  usedgreat  care  he  obtained 
corresponding  success."  He  gained  considerable 
reputation,  however,  and  was  much  employed  in 
decorating  the  churches  and  private  houses  with 
frescos.  He  also  painted  easel  pictures  of  histo- 
ries, perspectives,  landscapes,  and  battle-pieces, 
which  possess  considerable  merit.  There  are  by 
him  several  spirited  etchings,  from  his  own  de- 
signs, marked  with  the  initials  of  his  name,  and 
F.  for /cert,  thus  J.  M.  R.  F. 

ROVERE,  Giovanni  Battista  and  Marco, 
called  also  Fiamminohini,  were  the  brothers  of  the 
preceding,  whom  they  assisted  in  this  numerous 
frescos.  Lanzi  says,  "  besides  some  works  they 
left  in  fresco,  they  painted  histories  in  oil,  perspec- 
tives, battle-pieces,  and  landscapes,  which  are  to 
be  met  with  in  almost  every  comer  of  Milan." 

ROVERE,  Giovanni  Battista  della,  a  Pied- 
montese  painter,  who  flourished  at  Turin  about 
1626,  and  whose  name  occurs  in  the  registers  for 
several  years  after  that  date.  Some  of  his  works 
are  also  mentioned  in  the  Turin  Guide.  There 
was  another  artist  cotemporary,  of  the  same  name, 
whose  style  was  entirely  different.  Lanzi  men- 
tions only  one  picture  bv  him,  in  the  convent  of 
St.  Francis  at  Turin.  The  subject  represented  Is 
the  origin  of  death  by  the  transgression  of  Adam 
and  Eve,  a  picture  or  very  original  invention,  in 
which,  though  sacred  and  pro&ne  ideas  are  con- 
founded together,  much  ability  is  displayed.  It 
is  signed  Jo,  Bapt.  a  Ruere,  Taur,f.  1627. 

ROVERE,  Girolamo,  a  Piedmontese  painter, 
who  flourished  at  Turin  in  the  first  pai*t  of  the 
17th  century.  According  to  Baglioni,  he  was  a 
good  artist  in  history,  and  received  the  appoint- 
ment of  court  painter. 

ROVIGO,  DA  Urbino,  a  celebrated  painter  on 
porcelain,  who  flourished  at  Urbino  about  1530. 

ROVIRA  Y  BROCANDEL,  Hippolito,  a  Span- 
ish painter  and  engraver,  bom  at  Valencia  in  1693. 
It  is  not  known  under  whom  he  first  studied,  but 
according  to  Palomino,  he  attained  excellence  in 
engraving  by  frequenting  the  studio  of  Evaristo 
Munoz.  At  the  age  of  thirty  he  went  to  Rome, 
and  devoted  himself  with  such  enthusiasm  to  the 
study  of  the  antique,  that  he  passed  whole  days 
and  nights  in  copying,  without  any  other  susten- 
ance than  bread  and  water.  He  acquired  such  fa- 
cility of  liandling  that  he  frequently  said  he  had 


copied  all  the  pictures  at  Rome  which  had  gfveo 
him  pleasure.  His  great  enthusiasm,  and  his  fine 
copies  in  chiaro-scuro  of  all  the  works  in  the  Far- 
nese  Palace,  elicited  the  admiration  of  the  profes- 
sors, who  hiehly  commended  them,  and  SebasUano 
Conca  publicly  declared  that  Annibale  Caraoa 
could  not  have  done  better.  After  acquiring  con- 
siderable reputation  at  Rome  for  several  original 
works,  he  returned  to  Spain,  and  was  invit^  to 
the  court  at  Madrid  ;  but  soon  after  his  arrival 
in  that  cil^,  there  began  to  appear  the  effects  of 
Ifis  midnight  studies,  fostings,  and  other  privations, 
on  his  physical  and  mental  faculties,  and  all  his 
bright  prospects  became  speedily  blasted.  He 
gradually  lost  his  reason,  and  died  in  the  Hospi- 
tal di  Misericordia  at  Valencia^  in  1765. 

RO WLANDSON,  Thomas,  an  English  designer 
and  etcher  of  caricatures,  was  bora  at  London  in 
1756,  and  died  there  in  1827.  He  was  educated  in 
the  Royal  Academy,  and  afterwards  studied  at  Pa- 
ris. He  had  great  talents,  a  lively  imagination, 
and  wonderful  facility  of  execution ;  but  he  squan- 
dered a  fortune,  reduced  himself  to  want,  and 
wrought  only  when  his  necessities  compelled  him. 
His  principal  works  are  the  illustrations,  designed 
and  executed  by  himself,  for  those  popular  vol- 
umes, "The  Travels  of  Dr.  Syntax,"  "The  Dance 
of  Death,"  "The  Dance  of  Life,"  Ac^  published 
by  Ackermann  &  Go. 

ROT,  Claude  le,  a  French  engraver,  who 
fiourished  at  Paris  about  1709,  and  executed 
several  portraits,  among  which  are  those  of 
Fleury,  Boileau,  bossue^  and  Cardinal  Dubois, 
after  H.  Rigavd, 

ROY,  Henrt  le,  an  obscure  French  engraver, 
by  whom  there  is  a  set  of  six  plates  of  butter* 
files,  beetles,  and  other  insects,  inscribed  Henry 
le  Roy,  fecit,  JE,  72.  1651. 

ROY,  John  Baptist  de,  commonly  called  De 
Roy  ofjBruaaels,  an  eminent  painter  of  landscapes 
and  cattle,  bom  at  Brussels  in  1759.  Maniiestuig 
an  early  inclination  for  art,  his  father  took  him  to 
Holland,  that  he  might  have  the  opportunity  of 
studying  the  works  of  the  best  Dutch  masters, 
which  he  is  said  to  have  done  with  assiduity,  mak- 
ing the  works  of  Paul  Potter,  Cuyp,  and  Berghem 
his  models.  He  attentively  studied  nature,  and 
formed  a  style  of  his  own,  more  analagous  to  that 
of  Ommeganck  than  to  any  other  of  the  cattle- 
painters  of  the  Dutch  school.  His  subjects  were 
generally  homed  cattle,  standing  in  groups,  gra- 
zing in  meadows,  or  ruminating  during  meridian 
heat,  accurately  designed  and  skilfully  grouped. 
His  coloring  is  more  warm  and  glowing  than 
is  usual  with  the  Dutch  school ;  he  acquired  a 
high  reputation,  and  instmcted  several  pupils 
He  died  in  1839,  and  left  numerous  sketches  and 
studies,  which  are  highly  esteemed.  His  pictures 
are  to  be  found  in  most  of  the  best  modem  col- 
lections in  Belgium. 

ROYER,  Jean  le  and  Aubin  Olivier, brothers- 
in-law,  were  French  wood  engravers,  mentioned  by 
Dumesnil,  and  flourished  al^t  the  middle  of  the 
16th  century ;  they  were  also  employed  in  the  ser- 
vice of  King  Henry  II.,  the  forsier  as  a  medalist, 
the  latter  as  a  printer.  They  executed  in  conoeK 
about  sixty  beautifiil  geometrical  illustrations  for 
Jean  Cousin's  "Book  of  Perspective."  This  work 
was  printed  imd  published  in  1560,  by  Jean  k 
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Royer,  who  ezecated  many  vignettes  aad  other 
illaetrations  for  the  various  works  which  he  pub- 
lished. 

ROZE,  Mademoiselle,  a  Dutch  patntress, 
bom  at  Leyden  in  1632.  She  gained  great  dis- 
tinction by  many  exquisite  imitations  of  oil  paint- 
ings, executed  with  different  colored  threads  of 
silk  floss,  or  other  material,  so  artf^y  disposed  as 
to  deceive  the  eye  at  a  short  distance.  She  united, 
softened,  and  blended  the  different  colors  with 
such  consummate  art  as  to  rival  nature,  and  to 
acquire  the  cognomen  of  "  Sorceress."  Her  por- 
traits were  particularly  admired  ;  one  of  them  in 
the  Florentine  Gallery,  is  considered  a  curiosity 
of  art  She  executed  representations  of  land- 
scape and  anihials  with  equal  success,  one  of 
which  sold  for  500  florins.    She  died  in  1682. 

RUBBIANl,  Felice,  a  painter  bom  at  Modena 
in  1677.  According  to  Tiraboschi,  he  studied  un- 
der Domentco  Bettini,  and  adopted  his  style.  He 
accompanied  Bettini  in  his  travels,  and,  like  him, 
painted  fruit,  flowers,  birds,  fish,  Ac,  in  which  he 
excelled.  Lanzi  says  he  was  a  great  favorite  at 
the  court  of  Montau,  and  in  the  cities  of  its  vi- 
cinity. He  was  patronized  by  the  Duke,  and  the 
Marchesi  Riva  of  Mantua  gave  him  commissions 
for  thirty-six  pictures,  all  of  which  he  varied  in  an 
astonishing  nmnner,  and  executed  with  a  force  and 
truth  that  rivalled  nature. 

RUBENS,  Peter  Paul.  This  preeminent  paints 
er,  accomplished  scholar,  and  skilful  diplomatist, 
was  the  son  of  John  Rubens  and  Mary  ripelings, 
both  descended  from  distinguished  families  in  the 
city  of  Antwerp.  His  father  was  one  of  the  prin- 
eijffd  magistrates  of  that  city,  at  the  time  when  the 
civil  war  obliged  him  to  quit  the  Low  Countries, 
about  1570,  and  seek  refuge  at  Cologne.  Rubens 
was  bom  in  that  city  in  1577,  on  the  feast-day  of  St 
Peter  and  St.  Paul,  for  which  reason  he  received, 
at  the  baptismal  font,  the  names  of  those  Apostles. 
When  the  city  of  Antwerp  again  came  under  the 
dominion  of  Spain,  John  Kubens  retumed  to  his 
native  city,  and  renewed  the  administration  of  his 
office.  Young  Rubens,  in  his  earliest  years,  dis- 
covered uncommon  ability  and  vivacity  of  genius, 
literary  taste,  and  a  mild  and  docile  disposition. 
His  father  gave  him  a  very  liberal  education,  and 
after  the  completion  of  his  studies,  placed  him  as 
a  page  with  the  Countess  of  Lalain,  in  order  that 
his  son  might  acquire  graceful  and  accomplished 
manners,  so  important  to  success  in  a  professional 
career.  His  father  dying  soon  afterwards,  Ru- 
bens obtained  the  permission  of  his  mother  to 
pursue  the  bent  of  the  inclination  he  had  discov- 
ered for  painting,  and  she  placed  him  under  the  in- 
stmction  of  Tobias  Yerhaecht,  an  eminent  artist 
in  landscape  ;  but  his  genius  inclining  to  histori- 
cal painting,  he  soon  left  that  master,  and  entered 
the  school  of  Adam  van  Oort,  whose  works  were 
then  in  high  reput%  The  vulgarity  and  depravity 
of  this  master  disgusted  Rul^ns,  and  he  soon  left 
his  school  for  that  of  Otho  Venius,  or  van  Veen, 
then  one  of  the  most  eminent  painters  of  the 
Flemish  school,  distinguished  aliKe  for  pictorial 
talents,  amiable  and  pofished  manners,  and  exten- 
sive literary  attainments.  These  qualities,  so  con- 
genial to  the. feelings  of  Rubens,  rendered  his  en- 
gagement with  Venius  exceedingly  pleasant ;  he 
conceived  for  his  instructor  profound  respect  and 
veneration,  and  ever  maintained  towards  him  the 


strongest  attachment  It  was  fh)m  this  master 
that  he  acquired  that  taste  for  allegory  for  which 
he  was  remarkable  through  life,  though  it  certain- 
ly did  not  constitute  his  greatest  merit  When  he 
had  reached  his  twenty-third  year,  Venius  frankly 
assured  him  that  his  instructions  could  be  of 
no  further  service  to  him,  and  that  nothing  more 
remained  for  his  improvement  but  a  journey  to 
Italy,  which  he  reconmiended  as  the  surest  means 
of  ripening  his  extraordinary  talents  to  the  great- 
est perfection.  Rubens  had  already  contemplated 
such  a  project,  and  in  following  the  advice  of  his 
master,  he  consulted  also  his  own  inclinations. 
There  is  a  little  discrepancy  among  authors  about 
this  part  of  Rubens'  life,  but  Sandrart,  who  was 
intimately  acquainted  with  him  and  traveled 
through  Holland  m  his  company,  savs  that  ^^  the 
Archduke  Albert,  Govemor  of  the  Netherlands, 
who  had  conceived  a  high  opinion  of  his  talents, 
employed  him  to  paint  several  fine  pictures  for  his 
palace,  and  fbrwarded  his  designs  by  recommend- 
ing hiitt  in  the  most  honorable  manner  to  the  Duke 
of  Mantua,  that  at  his  court  he  might  have  con- 
stant access  to  his  admirable  collection  of  paint- 
ings and  antique  statues,  and  thus  have  an  oppor-  / 
tunity  of  improving  himself  by  studying  as  Well  as 
copying  the  former,  and  designing  after  the  latter.'* 
At  all  events,  he  set  out  for  Italy  in  1600,  and  af- 
ter spending  a  short  time  at  Venice  in  examining 
the  works  of  the  Venetian  masters,  he  proceeded 
to  Mantua,  and  was  received  vnth  the  most  marked 
dbtinction  by  the  Dok«,  who  took  him  into  his 
service,  and  appointed  him  one  of  the  gentlemen 
of  his  chamber,  an  honor  which  was  the  more  ac- 
ceptable to  Rubens,  as  it  gave  him  greater  facili- 
ties for  studying  the  great  works  of  Giulio  Ro- 
mano, in  the  Palazzo  del  Te,  which  were  the  ob- 
jects of  h»  particular  admiration.  Giulio's  mas- 
terly illustrations  of  the  sublime  poetry  of  Homer 
excited  his  emulation  t6  the  highest  degree,  and 
it  is  related  that  while  he  was  engi^ed  in  painting 
the  history  of  Tumus  uid  iEneas,  in  order  to  warm 
his  imagination  with  poetic  rapture^  he  repeated 
with  energy  the  lines  of  Virgil  commencing 
lUe  otiam  patriis  agmen  oiet,  Ao. 

The  Duke,  overhearing  his  recitations,  entered  the 
apartment,  and  was  surprised  to  find  the  young 
artist's  mind  richly  stored  with  classic  literature. 
After  having  spent  two  years  in  the  service  of  the 
Duke  of  Mantua,  he  requested  and  received  per- 
mission to  revisit  Venice,  for  the  purpose  of  study- 
ing the  works  of  Titian  and  Paul  Veronese,  from 
which  he  acquired  that  splendid  manner  of  color- 
ing so  much  admired  in  his  works.  On  his  return 
to  Mantua,  he  painted  three  magnificent  pictures 
for  the  church  of  the  Jesuits,  which  evince  the 
progress  he  made  at  Venice,  and  are  considered 
among  his  finest  works.  The  Duke  commissioned 
Rubens  to  visit  Rome,  to  execute  copies  of  several 
celebrated  works,  which  he  performed  in  such  ad- 
mirable style,  that  the  painter  esteemed  them  little 
inferior  to  the  originals.  At  the  same  time  Ru- 
bens gladly  availed  himself  of  the  opportunity  ot 
studying  all  the  best  works  of  ^  in  that  metrop- 
olis. He  was  also  employed  by  the  Archduke  Al- 
bert to  paint  three  pictures  for  the  church  of  S. 
Croce  in  Gerusalemme,  representing  the  Finding 
of  the  Cross  by  St  Helena,  Christ  bearing  hi? 
Cross,  and  the  Cracifixion.  The  two  last  are  con 
sidered  among  his  most  admirable  productions. 
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In  1605,  the  Duke  of  Mantua,  having  occasion 
to  send  an  envoy  to  theycourt  of  Spain,  employed 
Rubens  as  a  person  eminently  fitted  for  the  deli- 
cate mission.  He  successfully  accomplished  the 
negotiations  confided  to  him,  painted  the  portrait 
of  Philip  III.,  and  received  from  that  monarch  the 
most  flattering  marks  of  distinction.  Soon  after 
his  return  from  this  embassy,  he  again  proceeded 
to  Rome,  and  painted  three  admirable  pictures  for 
the  tribune  in  the  church  of  S.  Maria  in  Vallicella, 
in  which  he  appears  to  have  adopted  the,  style  of 
Veronese.  He  next  visited  Genoa,  where  his  dis- 
tinguished reputation  excited  public  curiosity,  and 
he  was  employed  to  execute  several  works,  which 
increased  his  celebrity;  particularly  two  pictures  in 
the  church  of  the  Jesuits,  representing  the  Circum- 
cision, and  St  Ignatius  working  a  Miracle,  which 
were  highly  applauded.  Rubens,  having  now  been 
absent  eight  years,  was  suddenly  recalled  to  Ant- 
werp in  1608,  by  the  severe  illness  of  his  mother, 
who  died  before  his  arrival.  The  loss  of  his  dear- 
ly beloved  parent  was  a  severe  affliction  to  him. 
He  then  concluded  to  return  to  Italy,  but  the  Arch- 
duke Albert  and  the  Infanta  Isabella  induced  him 
to  abandon  his  intention.  He  settled  at  Antwerp, 
where  he  married,  built  a  magnificent  house  with 
a  saloon  in  the  form  of  a  rotunda,  which  he  em- 
bellished with  antique  statues,  busts,  vases,  and 
pictures  by  the  most  celebrated  painters.  Amidst 
these  select  productions  of  art,  he  passed  about 
twelve  years  in  the  tranquil  exercise  of  his  great 
abilities,  producing  an  astonishing  number  of  ad- 
mirable pictures  for  the  churches  and  public  edifi- 
ces of  the  Low  Countries.  He  also  instructed  nu- 
merous pupils.  In  order  to  continue  his  mental 
improvement,  to  enjoy  the  sweets  of  friendly  mter- 
course,  and  to  economize  his  precious  time,  he  reg- 
ulated his  afiairs  with  a  precision  which  nothing 
was  permitted  to  derange.  He  received  company 
at  stated  times,  and  it  is 'said  he  never  painted 
without  having  some  one  read  to  him  from  a  work 
of  history  or  poetry.  He  possessed  an  extraordina- 
ry memory,  and  understood  the  ancient  and  several 
modem  languages,  writing  and  speaking  them  with 
fluency.  His  familiar  acquain  tante  with  ancient  and 
modem  literature,  had  enriched  his  mind  with  in- 
exhaustible resources.  His  great  popularity  natu- 
rally excited  envy  and  created  enemies ;  although 
generous  andafiable  to  all,  and  a  liberal  encourager 
of  art,  he  found  himself  assailed  by  those  who 
were  most  indebted  to  him  for  assistance.  With 
the  most  audacious  effrontery,  they  insinuated  that 
he  owed  the  best  part  of  his  reputation  in  the  great 
variety  of  his  works,  for  which  he  was  celebrated, 
to  the  talents  of  two  of  his  disciples,  Snyders  and 
Wildens,  whom  he  employed  occasionally  in  for- 
warding the  animals  and  landscapes  in  his  pic- 
tures. The  principal  of  these  vilifiers  were  Abra- 
ham Janssens,  Comelius  Schut,  and  Theodore 
Rombouts  ;  the  first  had  the  hardihood  to  chal- 
lenge him  to  paint  a  picture  in  competition  with 
him.  Rubens  treated  these  acts  with  a  dignity 
and  philanthropy  that  shows  his  exalted  mind, 
and  the  goodness  of  his  heart ;  he  relieved  the 
n  cessities  of  his  accusers,  and  exposed  his  im- 
mortal production  of  the  Descent  from  the  Cross. 

In  1650  Miry  of  Medicis  commissioned  Rubens 
to  decorate  the  Gallery  of  the  Luxembourg  with  a 
series  of  emblematical  paintings,  in  twenty-four 
cofirartments,  illustrative  of  the  principal  events 
of  her  life.    The  series  was  painted  at  Antwerp, 


except  two  pictures,  which  he  finished  at  Paris  m 
1623,  when  he  arranged  the  whole  in  the  gallery. 
These  great  works,  executed  in  less  than  three 
years,  are  alone  sufficient  to  attest  the  abundant 
fertility  of  his  genius,  and  the  wonderful  facility 
of  his  hand.    It  was  at  this  time  that  he  became 
acquainted  with  the  Duke  of  Buckingham,  as  that 
nobleman  was  passing  through  France  on  his  way 
to  Madrid,  who  afterwards  gave  him  £10,000 /or 
his  collection  of  antiques  and  paintings.     On  his 
return  to  Antwerp,  his  time  was  occupied  in  exe- 
cuting numerous  commissions  till  1628,  when  the 
Infanta  Isabella  dispatched  him  on  a  delicate  polit* 
ical  mission  to  the  court  of  Spain,  relative  to  the 
critical  state  of  the  government  of  the  Low  Coun- 
tries, and  for  instructions  preparatory  to  a  negoti- 
ation for  peace  between  Spain  and  England.    On 
his  arrival  at  the  Spanish  capital  he  was  received 
in  the  most  gracious  manner  by  Philip  IV.  acquit- 
ted himself  in  his  diplomatic  mission  to  the  entire 
satisfaction  of  the  Infanta  and  of  the  King,  and 
completely  captivated  the  monarch  and  his  minis- 
ter, the  Duke  de  Olivares,  by  his  magnificent  pro- 
ductions. The  Duke  had  just  founded  the  convent 
of  the  Carmelites  at  Loeches.near  Madrid,for  which 
the  king,  as  a  mark  of  favor  to  his  minister,  com- 
missioned Rubens  to  paint  four  pictures  of  lai^ 
dimensions,  which  are  not  surpassed  by  any  of  lus 
other  works  for  admirable  composition,  grandeur 
of  design,  and  richness  of  coloring.    The  first  is 
an  allegorical  subject  of  the  triumph  of  the  New 
Law,  which  he  personified  in  the  most  beautiful 
and  graceful  manner.    The  figure  of  Religion  is 
seated  on  a  superb  triumphal  car,  drawn  by  four 
Angels,  with  others  bearing  the  Cross,  with  char- 
acteristic symbols  ;  four  figures  expressive  of  the 
various  characters  of  Infidelity  or  Ignorance,  over 
which  religion  is  supposed  to  triumph,  follow  the 
car  like  slaves  or  captives,  bound  with  chains. 
The  group  is  crowded  with  beautiful  chembim 
hovering  in  the  air,  with  chaplets  in  their  hands, 
disposeaVvith  singular  artthe  whole  producing 
the  most  charming  effiect.  The  companion  picture 
represents  the  Interview  between  Abraham  and 
Melchisedcch.    In  the  drapery  of  the  priests  and 
the  armor  of  the  soldiers,  Rubens  seems  to  have  ex- 
hausted every  resource  that  bis  rich  fund  of  color- 
ing could  supply.  The  other  two  compositions,  of 
equal  size  and  not  inferior  in  excellence,  are  dis- 
tinguished for  indescribable  majesty  and  expres- 
sion ;  they  represent  the  four  Doctors  of  the 
Church,  and  the  four  Evangelists,  with  their  dis- 
tinctive emblems.     He  also  painted  eight  grand 
pictures  for  the  royal  palace  at  Madrid,  which  are 
regarded  as  matchless  specimens  of  his  coloring. 
They  represent  the  Rape  of  the  Sabines ;  the  Bat- 
tle between  the  Romans  and  the  Sabines ;  Diana 
and  her  Nymphs  bathing ;  Perseus  and  Andro- 
meda ;  the  Rape  of  Helen  ;  the  Contest  between 
Juno,  Minerva,  and  Venus  ;  the  Judgment  of  Pa- 
ris ;  and  the  Triumph  of  Bacdius.     He  likewise 
painted  an  equestrian  portrait  of  the  king,  and  a 
picture  of  the  Martyrdom  of  St.  Andrew.    For 
these  great  works  he  was  munificently  rewmrded, 
received  the  honor  of  knighthood,  and  was  pre- 
sented with  the  golden  key,  as  Gentleman  of  Um 
Royal  bed-chamber. 

In  1627  he  returned  to  Flanders,  and  was  imme- 
diately dispatched  to  England  on  a  secret  mission 
by  the  Infanta^  to  ascerttiin  the  disposition  of  the 
government  on  the  subject  of  peace.    The  king^ 
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Charles  I.,  an  ardent  lorer  of  the  fine  arte,  received 
the  illnstrions  painter  with  every  mark  of  distinc- 
tion, and  immediatelj  employed  him  in  painting 
the  ceiling  of  the  Banqaeting  Honse  at  Whitehall, 
where  he  represented  the  Apotheosis  of  his  father, 
Jame^L,  for  which  he  received  £3000.  Here  Ru- 
bens showed  himself  no  less  skilful  as  a  diploma- 
tist than  fls  a  painter.  In  one  of  the  frequent  vis- 
its with  which  the  kins  honored  him  during  the 
execution  of  the  ;f  ork,  ne  alluded  with  infinite  del- 
icacy and  address  to  the  subject  of  a  peace  with 
Spain,  and  finding  the  monarch  not  averse  to  such 
a  measure,  he  immediately  produced  his  credentials. 
Charles  at  once  appointed  some  members  of  his 
council  to  negotiate  with  him,  and  a  pacification 
was  sdon  effected.  The  king  was  so  highly  plea<^ed 
with  the  productions  of  his  pencil,  and  particularly 
with  his  conduct  in  this  diplomatic  emergency,  that 
he  gave  him  a  munificent  reward,  and  coiiierred 
upon  him  the  honor  of  knighthood,  Feb.  21, 1630. 
On  this  occasion,  the  king  presented  Rubens  with 
his  own  sword,  enric'hed  with  diamonds,  his  hat- 
band of  jewels,  valued  at  10,000  crowns,  and  a  gold 
chain,  which  Rubens  wore  ever  afterwards.  He 
also  painted  the  portrait  of  Charles  I.  in  the  char- 
acter of  St  Greorge,  and  that  of  his  queen,  Henri- 
etta Maria,  as  Cleodelinde,  with  a  view  of  Rich- 
mond and  the  Thames  in  the  distance.  Having 
thus  happily  accomplished  the  object  of  his  mis- 
sion, lie  returned  to  Antwerp,  and  was  received  with 
all  the  honors  and  distinction  due  to  his  services 
and  exalted  merit.  He  still  continued  to  exercise 
his  pencU  with  undiminished  industry  and  reputa- 
tion till  1635,  when  he  experienced  some  aggrava- 
ted attacks  of  the  gout,  to  which  he  had  been  sub- 
ject, succeeded  by  an  infirmity  and  trembling  of 
the  hand,  which  obliged  him  to  decline  executing 
aU  works  of  large  dimensions.  Though  he  had 
now  reached  his  fifty  eighth  year,  and  was  loaded 
with  deserved  honors  and  wealth,  he  nevertheless 
continued  to  instruct  his  pupils,  to  correspond  with 
his  cherished  friends,  and  to  paint  easel  pictures 
when  his  torturing  malady  would  permit,  till  his 
death,  in  1 640,  aged  63  years.  He  was  buried  with 
extraordinary  pomp  and  solemnity  in  the  church  of 
St.  James,  under  the  altar  of  his  private  chapel,  which 
he  had  decorated  with  one  of  his  finest  pictures. 
A  superb  monument  was  erected  to  his  memory. 

There  is  an  astonishing  contrariety  of  opinion 
among  writers,  as  to  the  real  merits  of  this  illus- 
trious painter.  While  his  countrymen  generally 
account  him  the  greatest  of  piodern  painters,  the 
Italians  refuse  him  the  merit  of  an  able  designer. 
In  order  to  arrive  at  a  just  conclusion,  it  is  neces- 
sary to  take  many  things  into  consideration,  such 
as  his  genius,  manner,  habits ;  the  genuineness  of 
his  works,  and  the  changes  that  have  taken  place  in 
them  from  the  effects  of  time,  together  with  fre- 
quent cleaning,  restoring;  and  retouching  of  parts ; 
his  numerous  scholars  Sad  their  assistance  in  his 
works.  Genius  is  always  bold  and  daring,  and 
while  it  commands  attention  and  admiration,  is 
sure  to  provoke  criticism.  The  styles  of  the  three 
greatest  modern  painters,  Michael  Angelo,  Raf- 
faelle,  and  Rubens,  were  entirely  different,  and 
it  is  very  certain  that,  had  they  adopted  any  other, 
they  never  would  have  reached  the  excellence  and 
renown  which  they  achieved. 

Rubens  was  nnaoubtedly  one  of  the  most  orig- 
mal  painters  that  ever  lived,  and  his  subjects  were 
onlimited.    He  painted  history,  portraits,  land- 


scapes, animals,  fruit  and  flowers,  with  such  excelr 
lence,  that  it  is  diflicult  to  decide  in  which  he  most 
excelled.  He  possessed  inexhaustible  fertility  of 
invention,  never  copying  himself  or  any  other  mas- 
ter, in  so  many  and  various  productions,  though  ac- 
cused of  it  in  his  famous  Descent  from  the  Cross, 
in  which  he  is  said  to  have  exactly  copied  a  print 
marked  Peter  Patsen  invenit;  Hieronymus  Wie- 
rix  sculpsit;  but  this  wants  authentication.  If 
he  adopted  the  design  of  this  picture,  he  certainly 
did  it  to  show  a  skill  in  coloring  that  no  one  but  a 
great  painter  would  dare- to  attempt.  His  exten- 
sive knowledge  of  classical  and  polite  literature, 
enabled  him  to  excel  in  emblematical  and  allegori- 
cal compositions,  of  which  he  was  very  fond.  Hit 
genius  was  adapted  to  the  grandest  compositions, 
and  bis  powers  appear  to  have  expanded  in  pro- 
portion to  the  scale  on  which  they  were  called 
to  act.  He  did  not,  like  Raffaelle,  possess  that 
mild  inspiration  of  sentiment  which  manifests  it- 
Helf  in  digni^ed  and  noble,  or  graceful  and  beautiful 
forms,  but  he  was  animated  with  a  poetic  fire  that 
displays  itself  in  surprising  and  ai&tonishing  effects. 
The  powers  of  his  imagination  were  so  abrmdant, 
that  his  most  extensive  compositions  seem  to  have 
been  prodnced  without  effort,  and  creation  appears 
an  operation  of  his  will.  This  is  evident  from  his 
admirable  productions  in  the  Luxembourg,  and 
many  other  works  too  well  known  to  need  descrip- 
tion. He  is  generally  allowed  to  have  carried  the 
art  of  coloring  to  its  highest  excellence ;  he  thor- 
oughly understood  the  principles  of  chiaro-scuro, 
and  managed  it  with  such  art  as  to  give  the  ut- 
most roundness,  relief  and  harmony  to  each  par- 
ticular figure,  and  the  greatest  effect  to  the  whole 
composition;  his  groups  are  disposed  with  such 
skill  as  to  conduct  the  eye  of  the  spectator  at  once 
to  the  principal  object  His  draperies  are  simple, 
broad,  and  grand ;  his  carnations  have  the  appear- 
an  ce  of  nature,  and  the  warmth  of  life.  His  great- 
est excellence  appears  in  his  grand  compositions, 
for,  as  these  were  to  be  seen  at  a  distance,  he  laid 
on  a  proper  body  of  color  with  uncommon  free- 
dom, and  fixed  all  his  tints  in  their  proper  places, 
never  impairing  their  lustre,  by  breaking  them, 
but  touching  them  only  in  such  a  manner  as  to 
give  them  lasting  force,  beauty  and  harmony.  He 
is  less  chaste  in  his  coloring  than  Titian,  but  is 
more  brilliant,  and  excites  our  admiration  by  the 
splendor  of  his  tints.  Rubens,  beyond  compari- 
son, was  the  most  rapid  of  the  great  masters,  and 
so  many  pictures  bear  his  name,  that  it  is  im- 
possible not  to  partially  accord  credit  to  what  was 
asserted  in  his  own  day,  that  the  greater  portion 
of  many  of  them  were  executed  by  his  pupils.  Ru- 
bens has  been  accused  as  defective  in  design,  and 
it  is  generally  allowed  that  he  was  frequently  in- 
correct in  his  drawing,  and  that  his  figures,  parti- 
cularly those  of  females  and  children,  are  devoid 
of  elegance,  grace  and  beauty.  There  are  apologies, 
however,  to  palliate,  if  not  to  excuse,  these  de- 
fects. He  did  not  attempt  the  ideal,  nor  imitate 
the  antique,  but  adopted  the  models  of  his  own 
country  from  choice,  not  ignorant,  for  he  could 
not  have  been  deficient  in  knowledge  of  the  an- 
tique and  Roman  schools.  His  bean-ideal  <  >f  Venus 
and  Cupid  seems  to  have  been  a  dumpy  fat  woman, 
with  an  equally  fat  child,  as  seen  in  his  Judg- 
ment of  Paris.  It  cannot  be  denied  that  he  pre- 
ferred brilliancy  of  effect  to  beauty  of  foiTa,  and 
frequently  sacrificed  correctness  of  design  to  the 
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miigic  of  coloring,  probably  from  bis  impetnosi- 
ty  of  conception  and  rapidity  of  execution.  His 
^wing  is  generally  grand  and  facile,  bis  outline 
free  and  flowing,  and  be  bad  a  competent  know- 
ledge of  anatomy.  Some  of  bis  naked  figures  are 
as  excellent  for  tbeir  design  and  drawing  as  for 
tbeir  inimitable  coloring,  as  seen  in  bis  admirable 
picture  of  tbe  Fallen  Angels  in  tbe  Dusseldorf 
gallery,  of  wbicb  Sir  Josbua  Reynolds  says,  "  If 
we  consider  tbe  friiitfulness  of  invention  wbicb  is 
discovered  in  tbis  work,  or  tbe  skill  wbicb  is 
sbown  in  composing  sucb  an  infinite  number  of 
figures,  or  tbe  art  of  tbe  distribution  of  ligbt  and 
sbadow,  tbe  freedom  of  band,  tbe  facility  witb 
wbicb  it  is  performed,  and  wbat  is  most  extraor- 
dinary, tbe  correctness  and  admirable  tast«  of 
drawing  of  figures  foresbortened  in  attitudes  tbe 
most  difficult  to  execute,  we  must  pronounce  tbis 
picture  to  be  one  of  tbe  greatest  efforts  of  genius 
tbat  the  art  bas  produced.^'  Tbe  same  authof 
tbus  sums  up  bis  admirable  criticism  on  tbe 
'works  of  Rubens,  in  bis  Journal  of  a  Journey  to 
Flanders  and  Holland :  "  Tbe  works  of  Rubens 
liave  tbat  peculiar  property  always  attendant  on 
Junius,  to  attract  attention,  and  enforce  admiration 
in  spite  of  all  tbeir  faults.  It  is  owing  to  tbis 
fascmating  power  tbat  tbe  performances  of  tbose 
painters  with  which  be  is  surrounded,  though  they 
have  perhaps  fewer  defects,  yet  appear  spiritless, 
tame  and  insipid,  sucb  as  the  altar-pieces  of  Orayer, 
:Schut,  Segbers,  Hnysum,  Tyssens,  Van  Balen,  and 
l^e  rest.  They  are  done  by  men  whose  bands, 
and  indeed  all  their  faculties,  appear  to  have  been 
cramped  and  confined ;  and  it  is  evident  that  every 
thing  they  did  was  tbe  effect  of  great  labor  and 
pains.  Tbe  productions  of  Rubens,  on  tbe  con- 
trary, seem  to  fiow  with  a  freedom  and  prodigali- 
ty, as  if  they  cost  him  nothing ;  and  to  the  gen- 
eral animation  of  tbe  composition  there  is  always 
a  correspondent  spirit  in  the  execution  of  tbe  work. 
Tbe  striking  brilliancy  of  bis  colors,  and  their 
lively  opposition  to  each  other,  tbe  flowing  liberty 
and  freedom  of  bis  outline,  the  animated  pencil, 
with  which  every  object  is  touched,  all  contribute 
to  awaken  and  keep  alive  tbe  attention  of  the 
spectator ;  awaken  in  him,  in  some  measure,  cor- 
respondent sensations,  and  make  him  feel  a  de- 
gree of  tbat  enthusiasm  with  wbicb  the  painter 
was  carried  away.  To  this  we  may  add  tbe  com- 
plete uniformity  of  all  tbe  parts  of  tbe  work,  so 
that  the  whole  seems  to  be  conducted,  and  grow 
out  of  one  mind  :  every  thing  is  of  a  piece,  and  fits 
its  place.  Even  bis  taste  of  drawing  and  of  form 
appears  to  correspond  better  witb  his  coloring  and 
composition,  than  if  be  bad  adopted  any  other  man- 
ner, though  that  manner,  simply  considered,  might 
be  netter:  it  is  here  as  in  personal  attractions; 
there  is  frequently  found  a  certain  agreement  and 
'Correspondence  in  the  whole  together,  wbicb  is  of- 
ten more  captivating  than  mere  regular  beauty. 

**  Rubens  appears  to  have  had  tbat  confidence  in 
himself  which  it  is  necessary  for  every  artist  to 
assume,  when  be  bas  finished  bis  studies,  and  may 
Tcnture  in  some  measure  to  throw  aside  Uie  fetters 
of  authority;  to  consider  tbe  rules  as  subject  to 
bis  control,  and  not  himself  subject  to  tbe  rules ; 
to  risk  and  to  dare  extraordinary  attempts  without 
a  guide,  abandoning  himself  to  bis  own  sensations, 
and  depending  upon  them.  To  this  confidence  must 
be  imputed  that  originality  of  manner  by  which 
he  may  be  truly  said  to  have  extended  tbe  limits 


of  the  art  After  Rubens  bad  msde  up  bis  i 
ner,  be  never  looked  out  of  himself  for  assistance : 
there  is  consequently  very  little  in  bis  works,  tbat 
appears  to  be  taken  from  other  masters.  If  be  bis 
borrowed  any  thing,  be  bas  bad  tbe  address  to 
change  and  adapt  it  so  well  to  tbe  rest  of  bis 
work,  tbat  the  theft  is  not  discoverable."  Reyn- 
olds also  says  be  possessed  in  an  eminent  degree 
the  true  art  of  imitation.  He  saw  the  objects  of 
nature  witb  a  painter^s  eye,  and  caught  at  once 
tbe  predominant  features  by  which  every  objert 
is  known  and  distinguished,  and  as  soon  as  seet^ 
executed  them  witb  astonishing  facility.     ''  This 

Eower,"  says  he,  **  which  Rubens  possessed  in  the 
ighest  degree,  enabled  him  to  represent  whatever 
he  undertook,  better  than  any  other  painter.  Bis 
animals,  particularly  lions  and  horses,  are  so  ad- 
mirable, tbat  it  may  be  said  they  were  never  prop- 
erly represented  but  by  him.  His  portraits  rank 
witb  the  painters  who  have  made  that  branch  of 
the  art  the  sole  business  of  their  lives ;  and  of 
these  he  left  a  great  variety  of  specimens.  Tbe 
same  may  be  said  of  bis  landscapes ;  and  though 
Claude  Lorraine  finished  more  minutely,  as  be- 
came a  professor  in  any  particular  branch,  yet  there 
ns  such  an  airiness  and  facility  in  tbe  landscapes 
of  Rubens,  tbat  a  painter  would  as  soon  wish  to 
be  the  author  of  them  as  tbose  of  Olaude  or  any 
other  artist  whatever. 

"The  pictures  of  Rubens  have  tbis  effect  on  the 
spectator,  tbat  be  feels  himself  in  no  wise  disposed 
to  pick  out  and  dwell  on  his  defects.  Tbe  criti- 
cisms which  are  made  on  him  are  indeed  often  un- 
reasonable. His  style  ought  no  more  to  be  blamed 
for  not  having  the  sublimity  of  Michael  Angelo, 
than  Ovid  should  be  censured  because  be  is  not 
like  Virgil,  However,  it  must  be  acknowledged 
that  be  wanted  many  excellencies  wbicb  would 
have  perfectly  united  witb  bis  style.  Among 
these  we  may  reckon  beauty  in  bis  female  forms; 
sometimes  indeed  they  make  approaches  to  it; 
they  are  healthy  and  comely  women,  but  seldom  if 
ever  possess  any  degree  of  excellence.  The  same 
may  be  said  of  bis  young  men  and  children ;  bis 
old  men  have  that  sort  of  dignity  wbicb  a  bushy 
beard  will  confer,  but  he  never  possessed  a  poetical 
conception  of  character.  In  bis  representation  of 
the  highest  characters  in  tbe  christian  or  the  fab- 
ulous world,  instead  of  something  above  humani- 
ty, which  might  fill  the  idea  which  i««  conceived 
of  such  beings,  the  spectator  finds  little  more  than 
mere  mortals,  such  as  be  meets  witb  every  day. 

"Tlie  incorrectness  of  Rubens  in  regard  to  his 
outline,  oftener  proceeds  from  haste  and  careless- 
ness, than  from  inability :  there  are  in  his  great 
works,  to  which  he  seems  to  have  paid  more  par- 
ticular attention,  nake<1  figures  as  eminent  for  tbeir 
drawing  as  for  their  coloring.  He  appears  to  have 
entertained  a  great  abhorrence  of  tbe  meagre,  dry 
manner  of  bis  predecessors,  tbe  old  German  and 
Flemish  painters,  to  avoid  which,  he  kept  his  out- 
line large  and  flowing ;  this  carried  to  extreme, 
produced  tbat  heaviness  which  is  so  frequently 
found  in  his  figures.  Another  defect  of  this  great 
painter  is  bis  inattention  to  tbe  foldings  of  bis  dra- 
pery, especially  tbat  of  women ;  it  is  scarcely  ever 
cast  witb  any  choice  or  skill."  Algarotti  says, 
"Rubens  was  more  moderate  in  bis  movements 
than  Tintoretto,  more  soft  in  bis  chiaro-scuro  than 
Oaravaggio ;  but  not  so  rich  in  his  composition,  not 
so  Bght  in  bia  touches  as  Veronese.    His  caraa 
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tions  are  alwa^rs  less  true  than  those  of  Titian, 
and  less  delicate  than  those  of  Vandyck ;  yet  he 
oontrived  to  give  his  colors  the  ntmost  transpa- 
rency, and  no  less  harmony,  notwithstanding  their 
extraordinary  depth." 

The  numher  of  works  executed  hy  Ruhens  is 
traly  astonishing;  Smith  in  his  Catalogue  raison- 
n6,  vols.  n.  and  ix.,  describes  about  1800  considered 
genuine  by  him,  in  the  different  public  and  pri- 
Tate  collections  of  Europe.  There  can  be  no  doubt 
that  a  great  number  of  these  were  executed  by 
his  numerous  scholars  and  assistants,  under  his 
direction,  from  his  designs,  and  then  finished  by 
himselfl  It  is  well  known  that  he  employed  his 
pupils  in  forwarding  many  of  his  pictures,  and 
that  Wilde ns,  van  Uden,  and  Mompers,  in  partic- 
ular, assisted  him  in  his  landscapes,  and  Snyders, 
in  his  animals.  His  principal  scholars  were  An- 
thony Vandyck,  Justus  van  Egmont,  Theodore  van 
Thulden,  Abraham  Diepenbeck,  Jacob  Jordaens, 
Peter  van  Mol,  Cornelius  Schut,  John  van  Hoeck, 
Simon  de  Vos,  Peter  Soutraan,  Deodato  Delmont, 
Erasmus  Quellinus,  Francis  Wonters,  Francis  Sny- 
ders,  John  Wildens,  Lucas  yan  Uden,  and  Jodocus 
Mompere.  Several  other  distinguished  Flemish 
painters  of  the  period,  who  were  not  his  pupils, 
imitated  his  style;  the  most  eminent  of  whom 
were  Gerard  Seghers,  Caspar  de  Crayer,  and  Mar- 
tin Pepin.  Besides  the  genuine  paintings  of  Rn- 
bens,  there  are  a  multitude  of  doubtful  authenticity, 
attributed  to  him,  most  of  which  were  executed  by 
his  pupils  and  imitators.  Many  such,  fine  pictures, 
are  in  the  United  States.  There  are  upwards  of 
1200  engravings  after  works  attributed  to  Rubens ; 
some  of  which,  however,  are  of  doubtful  authen- 
ticity. Those  executed  by  the  Bolswerts,  raul 
Pontius,  and  other  cotemporary  engravers  who 
worked  under  Rubens*  supervision,  are  undoubted- 
ly genuine.  There  are  a  great  ifumber  of  bis  works 
in  England  in  the  public  galleries  and  the  collec- 
tions of  the  nobility ;  tl^re  are  mne  in  the  Na- 
tional gallery,  fourteen  in  the  Dulwioh  gallery, 
and  others  at  Windsor,  Hampton  Court,  and 
WbitehalL  The  enormous  value  set  upon  his 
works  at  the  preeent  time,  majr  be  seen  by  refer- 
ring to  the  cat^ogue  of  the  National  gallery ;  thus, 
the  Brazen  Serpent  cost  £1260;  a  Landscape, 
called  Rubens'  Chateau,  £1500 ;  Peace  and  War, 
£8000 ;  the  Rape  of  the  Sabinee,  £SOO0  ;  and  the 
Judgment  d  Paris,  4000  guineas.  Many  of  the 
works  of  Rubens,  like  those  of  other  great  mas- 
ters, have  suffered  greatly  from  the  effects  of  time, 
bat  more  from  improper  cleaning  and  unskilful 
restoration,  especidly  in  retouching  injured  parts, 
by  which  the  original  harmony  of  coloring  has  been 
destroyed.  Thus  his  pictures  in  the  Banqueting- 
house  at  Whitehall,  have  been  three  times  cleaned, 
repaired  and  painted  over,  so  that  little  of  the 
orijrinal  splendor  of  coloring  remains. 

Rubens  occasionally  amused  himself  with  the 
point,  and  executed  a  few  etchings  in  a  bold  and 
masterly  style,  which  show  his  profound  knowledge 
of  chiaro-scuro.  '  It  is  well  known  that  the 
masterly  effects  of  light  and  shade,  and  character- 
istic expression,  in  the  prints  of  Bolswert,  were 
owhig  to  the  instructi*  >ns  and  assistance  he  received 
from  Rubens.— (See  S.  A.  Bolswert.)  The  fol- 
lowing etchings  are  by  him : 

Si.  Franoii  reoetriiig  the  StigmttA.  Mary  Macdftlen 
Peoitent.  St.  Catherine :  a  design  for  a  ceiling.  An  old 
Woman  holdiiig  a  ligbtea  Candle,  with  a  Boy  lighting  an- 


other by  it.  When  Rubens  had  etched  the  plate,  a  few  im 
pressions  only  were  taken  off,  which  are  now  become  ex- 
tremely scarce.  There  is  a  copy  of  this  print  by  Comel- 
iu8  vUseher,  The  Portrait  of  an  English  Minister; 
signed  P.  I*.  Ruhenty  fteU, 

RUBENSTEIN,  or  RIEBENSTEIN,  a  reputa- 
ble  German  painter  of  still-lice,  dead  game,  and  por- 
traits, lie  went  to  England,  and  resided  several 
years  at  London,  where  he  died  about  1768. 

RUBIALE8,  Pedro  de,  a  Spanish  painter,  bom 
in  the  province  of  Estreraadura.  He  went  to  Italy 
and  studied  under  Francesco  Salviati,  whom  he  as- 
sisted in  many  of  his  works.  He  afterwards  be- 
came the  assistant  of  Giorgio  Vasari.  He  resided 
chiefly  at  Rome  and  Florence,  and  executed  some 
works  by  himself  for  the  churches,  the  best  of 
which  is  the  Conversion  of  St.  Paul  in  S.  Spirit© 
in  Sassia  at  Rome.  There  are  notices  of  him  from 
1645  to  1560.  lie  is  little  known  in  his  own  coun- 
try, and  probably  passed  most  of  his  life  in  Italy. 

RUBINl,  a  Piedmontese  painter  who,  according 
to  Federici,  flourished  at  Trevigi  about  1650.  He 
executed  some  works  for  the  church  of  S.  Vito 
in  that  city,  which  are  commended  by  that  author. 

RUBIRA,  Don  Axdrbs  de,  a  Spanish  painter, 
born  at  Escacena  del  Campo.  He  studied  under 
Domingo  Martinez  at  Seville,  whom  he  assisted  in 
several  works  for  the  cathedral  of  that  city.  When 
Francisco  Vieira,  painter  to  the  King  of  Portugal, 
was  passing  through  Seville  on  his  way  from  Rome 
to  Lisbon,  he  invited  Rubira  to  accompany  him 
home,  where  he  profited  greatly  by  the  instruc- 
tions of  that  excellent  master.  On  his  return  to 
Seville,  he  was  employed  in  executing  several  im- 
portant w«»rks  for  the  churches  and  convents.  He 
also  painted  conversation  pieces,  drolls,  and  inte- 
riors, in  a  style  of  excellence.  Tliere  is  a  picture 
of  a  blind  man  by  him,  singing  and  playing  on  the 
guitar,  painted  with  such  trutib  and  power,  that,  at 
first  view,  it  might  be  attributed  to  Velasquez. 
He  died  at  Seville  in  1760. 

RUBIRA,  Josfi  de,  the  son  of  the  preceding, 
was  born  at  Seville  in  1747.  He  is  said  to  have 
had  no  other  instruction  than  what  he  received 
from  his  father,  though  he  was  only  thirteen  at 
his  death.  By  diligently  studying  the  works  of 
MuriUo,  he  became  a  good  imitator  of  his  man- 
ner, and  an  excellent  copyist.  Among  others,  he 
copied  a  magnificent  picture  of  the  Holy  Family 
by  Murillo,  for  Don  Francisco  de  Bruno,  so  admi- 
rably executed,  that  many  connoisseurs  have  taken 
it  for  the  original.    He  £ed  in  1767. 

RUCHOLLE,  PiBBRB,  a  French  engraver,  who 
flourished  about  1690.  He  engraved  a  few  indif- 
ferent portraits,  among  which  are  Oharles  Emanuel, 
Duke  of  Savoy,  n^fter  VaTidffek,  and  louis  XIV.. 
after  Eigaud, 

RUED  A,  Gabbibl  db,  a  Spanish  painter  whose 
history  is  little  known.  He  is  said  to  have  exe- 
cuted some  excellent  works  for  the  churches  at 
Granada  and  Toledo.  He  was  appointed  painter 
to  the  Holy  church  at  Toledo  in  1688,  and  died  in 
1641. 

RUFO,  Josft  Mabtik,  a  Spanish  historical  and 
portrait  painter,  was  bom  at  Madrid  and  educated 
in  the  academy  of  S.  Ferdinando,  from  which  insti- 
tution he  drew  sevwal  prizes  by  the  superiority 
of  his  productions.  He  executed  many  work^  for 
the  public  edifices,  particularly  a  series  of  histories 
of  t^e  life  of  S.  Juan  de  la  Ornz  in  the  cloister  of 
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the  Oarmelitas  Descalzos.  His  portrait  of  Ferdi- 
nand VI.,  formerly  in  the  monastery  del  Paular, 
is  in  the  Boyal  collection  at  Madrid.  He  flour- 
ished in  the  second  half  of  the  18th  century. 

RUGENDAS,  Gbobob  Philip,  a  German  paint- 
er and  engraver,  bom  at  Augsburg  in  1666.  He 
studied  under  Isaac  Fischer,  a  painter  of  history, 
with  whom  he  continued  five  years ;  but  his  ge- 
nius leading  bim  rather  to  painting  battles  and 
skirmi^es  of  cavalry,  he  formed  his  style  by  study- 
ing the  works  of  Borgognone,  and  the  prints  of  An- 
tonio Tempesta.  He  had  already  acquired  consid- 
erable reputation  in  his  native  city,  when  he  went 
to  Italy  in  1692.  He  stopped  some  time  at  Venice, 
where  he  received  some  instruction  and  advice  from 
Gio.  Battista  Molinari.  From  Venice  be  proceeded 
to  Bome,  where  his  tnlents  soon  became  known, 
and  he  met  with  such  flattering  encouragement 
that  he  thought  of  establishinff  himself  in  that  city, 
when  he  was  suddenly  recalled  to  Augsburg  in 
1695,  by  the  death  of  his  father.  He  then  settled 
in  his  native  city,  where  he  passed  the  rest  of  his 
life,  and  executed  a  great  many  works,  which  are 
highly  esteemed,  and  are  foimd  in  the  choicest  col- 
lections of  Europe. 

Bugendas  is  reckoned  among  the  good  battle 

Eainters.  He  possessed  an  abundant  imagination, 
e  composed  his  subjects  with  taste,  his  design  is 
correct,  his  perspective  excellent,  his  coloring  good, 
his  pencilling  free  and  spirited,  and  his  execution 
exceedingly  rapid.  He  had  IJiree  manners.  In 
the  flrst  he  was  less  attentive  to  design  than  to 
the  charm  of  coloring ;  in  the  second,  his  draw- 
ing is  more  correct,  and  his  tpuch  more  free  and 
animated,  but  his  coloring  is  lees  attractive ;  in  his 
last  and  best  manner,  he  successfully  combined 
harmonious  coloring  with  accuracy  of  design  and 
unoomm;m  freedom  of  pencillinff.  During  the  bom- 
bardment of  Augsburg  by  the  French  and  Bava- 
rians in  1708,  when  the  citizens  were  overwhelmed 
with  alarm,  confusion  and  despair,  Bugendas  sallied 
forth  with  his  pencils  and  sketch-book,  to  contem- 
plate with  a  painter's  eye,  the  attacks  of  the  besie- 
gers, exposed  himself  to  the  most  imminent  danger, 
and  amidst  the  carnage  and  destruction,  designed 
'the  military  operations  of  the  French  and  Bavarian 
,  armies  in  a  very  npirited  and  accurate  manner, 
which  he  afterwards  engraved  and  publislied.  He 
could  work  with  equal  facility  with  both  hands,  on 
account  of  a  disease  of  his  right  hand,  which  for 
some  years  compelled  him  to  exercise  his  left.  It 
is  said  that  the  most  illnstrious  personages  of  Ger- 
many employed  his  pencil ;  if  so,  they  illy  reward- 
ed him,  for  it  is  well  known  that  he  practised  en- 
graving to  support  his  family ;  he  devoted  a  con- 
siderable portion  c^f  his  time  to  engraving;  some 
say  the  whole  of  it,  from  1719  to  1786,  when  he 
returned  to  painting.  He  executed  a  great  num- 
ber of  etchings  Hud  mezzotinto  plates  aft;er  his 
own  designs.  He  died  at  Augsburg  in  1742.  He 
was  the  ancestor  of  several  painters  and  engravers 
of  this  name,  s  >me  of  whom  are  living  at  the  pres- 
ent time.  The  following  are  among  his  most  es- 
teemed prints : 


A  8«t  of  six  Plates ;  entitled,  Caprioci  di  Ohrffio  FU- 
iopo  Rugenda^,  169S.  Eight  Plates :  entitled  IHvern 
Pnuieri  fcUto  per  Giorgio  FUippo  liugendat^  Piitore, 
1699.  A  set  of  «igbt  plates,  representing  horsemen.  Six 
Plates  of  Caralrjr  marching.    The  military  operations  of 


the  French  and  Bavarian  armies  at  the  siege  of  Aiigsbiix]f 
in  six  plates.    1704. 

MBZSOTINTO. 

Four  plates  of  Skirmishes  between  the  Prossiao  and 
Hungarian  Hussars.  Four  plates  of  Huntings  of  the  Li- 
on, Tiger,  Ac 

RUGENDAS,  Ohbistiak,  was  the  son  of  the 
preceding,  born  at  Augsburg  in  1708,  and  died 
there  in  1781.  He  engraved  in  mezzotinto  about 
sixty  plates  after  the  ^fesigns  of  his  father,  repre- 
senting marches,  halts,  battles,  &c  He  also  exe- 
cuted about  thirty  etchings  from  his  own  designs, 
which  are  highly  esteem^. 

RUGGIERI,  DA  BsuGoiA.  See  Rooeb  of  Bru- 
ges. 

RUGGTERI.  Antonio,  a  Florentine  painter, 
who  flourished  in  the  first  part  of  the  17th  cen- 
tury. According  to  Baldinucci,  he  studied  under 
Ottavio  Yannini,  was  a  good  painter  of  cabinet 
pictures  of  historical  subjects,  and  wrought  much 
for  the  collections.  There  is  a  picture  of  8t.  An- 
drew by  him  in  th^  church  of  S.  Gaetano  at  Flor- 
ence. 

RUGKxHSRI,  Antonio  Mabia,  a  Milanese  paint- 
er, who  flourished  in  the  first  part  of  the  18th 
century.  He  formed  an  intimate  friendship  with 
Francesco  Bianchi,  in  conjunction  with  whom  be 
executed  many  works  in  fresco  for  the  churohee 
and  public  edifices  of  Milan  and  other  cities.  Lan- 
zi  considers  them  mediocre  artists,  more  intent  on 
gain  than  applause.    Ruggieri  also  painted  in  oil 

RUGGIERI,  Giovanni  Battista,  called  also 
Gio.  Battista  dbl  Gessi,  a  Bolognese  painter, 
wh(^  first  studied  under  Domenichmo,  and  after- 
wards became  the  disciple  of  Francesco  Gessi, 
the  pupil  of  Guido,  whose  style  he  adopted. 
He  accompanied  t^at  master  to  Naples,  and  as- 
sisted him  in  some  of  his  principal  works  in 
that  city  and  at  Bologna.  He  afterwards  visited 
Rome,  where  he  was  patronized  by  the  Marohese 
Giustiniani,  and  executed  some  works  for  the 
churches  and  the  palaces  of  the  nobility.  His  prin- 
cipal works  at  Bologna,  are  the  Assumption  of  the 
Virgin,  the  Adoration  of  the  Magi,  and  the  De- 
scent of  the  Holy  Ghost,  in  the  church  of  S.  Bar- 
baziano,  which  have  sometimes  been  mistaken  for 
the  works  of  Guido.  His  most  esteemed  works  at 
Rome  are,  a  picture  of  the  Nativity  in  S.  Maria 
della  Minerva,  one  of  his  finest  works,  and  a  fresco, 
representing  Mary  Magdalen  and  8t.  Catherine, 
with  several  other  saints,  in  8.  Oaterina  a  Monte 
Magnanapoli.  There  is  much  discrepancy  as  to  the 
time  of  his  birth  and  death.  According  to  Big- 
lioni,  he  died  aged  thirty-two,  in  t^e  i>ontificate 
of  Urban  YIII.  Lanzi  asserts  the  same,  and  says 
he  was  an  artist  of  rare  merit,  particularly  esteemed 
by  Cortona,  in  whose  arms  he  breathed  his  last. 
Zani  says  he  was  bom  in  1606,  and  died  in  1640. 
Others  say  he  was  bom  in  1595,  and  died  at  Rome 
in  1659.  Bominici  says  he  was  enticed  on  board 
a  galley  at  Naples,  kidnapped,  and  never  heard  of 
afterwards.     See  Loren^  Menini. 

RUGGIERI,  Ehoole,  called  also  Eroouko  del 
Gessi,  or  Eboouno  da  Boloona,  was  the  brother 
of  the  preceding,  and  a  scholar  of  Francesco  Gessi, 
whose  style  he  followed,  according  to  Malvasia, 
with  so  much  success,  that,  at  first  sight,  his  works 
are  often  mistaken  for  those  of  his  master.  Such 
are  his  pictures  of  the  Death  of  St.  Joseph,  in  the 


Digitized  by 


Google 


BUGG. 


891 


RUIS. 


oharoh  of  S.  Oristina  di  Pietralata,  and  tbe  Virgin 
and  Infant,  with  several  saints,  at  the  6eryi,  at 
Bologna.  The  time  of  his  birth  or  death  is  not 
known,  but  he  is  supposed  to  have  died  young. 

KUGK^-IEBr,  GiBOLAMO,  a  painter  bom  at  Vi- 
oenza  in  1662.  Aocurding  to  Pozzo,  he  studied 
with  Cornelius  Dusman,  a  Flemish  painter,  who 
had  settled  at  Vioenza.  Lanzi  says  Kuggieri  es- 
tablished himself  at  Verona,  where  he  painted 
history,  landscapes  and  battle-pieces,  in  the  flem- 
ish style.     He  died  there  about  1717. 

also  RuooiEBO  RuGGiERi,  a  Bolognese  painter  and 
engraver,  who  flourislied  about  1550.  He  studied 
under  Franoesoo  Kaibolini,  called  II  Franoia,  and 
accompanied  Primaticcio  to  France,  where  he  as- 
sisted him  in  his  great  works  at  Fontainbleau.  He 
is,  however,  better  kiiown  as  an  engraver,  and  ex- 
ecuted some  plates  after  the  designs  of  Primaticcio, 
in  a  style  somewhat  resembling  that  of  Marco  da 
Ravenna,  f^om  whom  it  is  not  improbable  that  he 
learned  the  art.  His  plates  after  Primaticcio  are 
usually  marked  with  a  monogram  ooniposed  of  a 
G  and  an  R,  joined  together,  with  F  for  fecit. 
There  are  other  etchings  attributed  to  him,  bear- 
ing various  marks,  and  partaking  of  the  manner 
of  Ginlio  Bonasone,  Giorgio  Ghisi,  and  Oaraglio ; 
but  there  is  great  uncertainty  respecting  them. 
Bart^h  classes  twenty-two  under  the  monogram 
F.  G.  (No.  86,  t;»m.  ix.^  and  mentitms  others  with 
different  marks,  all  of  which  Naglcr  attributes  to 
Guido  Ruggieri. 

RUHL,  JoHK  CHBisTiAy,  a  German  sculptor, 
bom  in  Hesse  Cassel  in  1764.  He  studied  soul))* 
tnre  under  Nahl,  and  in  1787  drew  the  grand  prize 
of  the  Academy  at  Oassel,  which  entitled  him  to 
travel  at  the  expens^3  of  the  state.  He  spent  one 
year  in  Paris,  studying  in  the  atelier  of  P(\1on,  and 
then  visited  Rome,  where  he  was  rejoined  by  his 
instructor,  Nahl.  He  copied  many  sculptures  in 
that  city,  and  executed  a  marble  statue  of  Achilles 
dying,  which  is  highly  psaised  by  Goethe.  On 
returning  to  G&<«6e],  in  1790,  he  was  ciiosen  an 
Academician,  and  was  commissioned  to  execute  a 
number  of  works.  Among  them  were  the  monu- 
ment to  the  Hessians  who  fell  at  the  Siege  of 
Frankfort,  in  1792;  and  the  Tomb  of  Baron  de 
Hayn.  At  the  eVtabli-^hment  of  the  ephemeral 
kingdom  of  Westphalia,  Ruhl  was  appointed  sculp- 
tor to  the  court,  and  made  many  busts  of  King 
Jerome.  After  a  career  of  half  a  century,  he  died, 
in  1842. 

RUIDIMAIT,  or  REUTTIMAN,  or  REUTLI- 
KANN,  John  Oonbad,  a  German  goldsmith  and 
engraver,  who  flourished  at  Augsburg  in  the  first 
part  of  the  17th  century,  and  designed  and  en- 
graved some  plates  of  ornaments  for  goldsmiths. 

C^ .  RUINA,  Gaspabo,  an  Italian  wood 
l5]j^  engraver,  who  flourished  towards  the 
end  of  the  16th  century.  There  are  a 
variety  of  historical,  mythological,  and  allegorical 
prints  attribnted  to  him,  executed  in  a  peculiar 
manner;  the  shadows  are  produced  by  numerous 
fine  hatchings,  which  make  them  in  many  places 
appear  too  black,  and  out  of  harmony.  His  prints 
are  sometimes  marked  with  the  above  monogram, 
and  at  others  variously  signed  Gcuparof.^  ;  009- 
far  or  Oatparo  Buina^  /.,  or  feeiU     Zani  and 


BruUiot  say  he  was  the  engraver  who  marked 
his  prints  with  three  darts  crossed,  sometimes  ac- 
companied by  the  letter  G. 

RUISOH,  or  RUYSOH,  Rachel,  a  celebrated 
Dutch  pain  tress  of  fruit  and  flowers,  bom  at  Am- 
sterdam in  1664.  She  was  the  daugnter  of  Fred- 
erick Ruisch,  the  celebrated  professor  of  anatomy. 
She  early  showed  an  extraordiiiary  caste  for  de^ 
picting  flowers,  which  induced  fier  father  to  pro- 
cure for  her  the  instruction  of  William  van  Aelst, 
an  eminent  flower  painter.  She  not  only  surpass- 
ed her  instructor,  but  some  have  not  hesitated  to 
equal,  and  even  prefer,  her  works  to  those  of 
John  Van  Hnysum.  She  grouped  her  flowers  in 
the  most  tastefhl  and  picturesque  manner,  and  de- 
picted them  with  a  force  and  brilliancy  that  riva- 
led nature ;  Descamps  says  that,  ^*  in  her  pictures 
of  flowers  and  fruit,  she  surpassed  nature  her- 
self.'* The  extraordinary  talents  of  this  lady  re- 
commended her  to  the  patronage  of  the  Elector 
of  Palatine— a  great  admirer  of  her  pictures — 
for  whom  she  executed  a  considerable  portion  of 
her  finest  works,  and  received  a  munificent  reward. 
She  was  admitteda  member  of  the  academy  at  the 
Hague  in  1701.  Though  she  is  said  to  have  ex- 
ercised her  talents  to  an  advanced  age,  her  works 
are  exceedingly  rare,  so  great  was  tlie  labor  she 
bestowed  upon  them.  She  spent  seven  years  in 
painting  two  pictures,  a  fruit  and  a  flower  piece, 
which  she  presented  to  one  of  her  daughters,  as 
her  marriage  portion.  She  married  Junan  Pool, 
an  eminent  portrait  painter,  by  whom  she  had  ten 
children;  she  is  frequently  called  by  his  name, 
though  she  always  signed  her  pictures  with  her 
maiden  name.  Smith,  in  his  Catalogue  xaisonn^, 
vols.  vi.  and  ix.,  ^ives  a  descriptiun  of  only  about 
thirty  pieces  by  her — a  proof  of  their  great  rarity. 
They  now  command  very  high  prices  when  offer- 
ed for  sale.  She  died  at  Amsterdam  in  1760,  aged 
86  years. 

RUIZ  DE  LA  IGLESIA,  Fbakoisoo  Ionaoio,  a 
Spanish  painter,  born  at  Mietdrid,  about  1640.  He 
first  studied  wiih  Francisco  CamiUo,  and  after- 
wards perfected  himself  in  coloring,  in  the  school 
of  Juan  Oarrefio.  He  acquired  distinction,  was 
appointed  painter  to  Philip  v.,  in  1689,  and  paint- 
ed his  portrait  several  times.  He  was  employetl 
in  conjunction  with  Antonio  Palomino  in  decora- 
ting several  of  the  churches  and  public  edifices  at 
Madrid,  with  paintings  both  in  oil  and  fresco.  He 
died  in  1704. 

RUIZ  GIXON,  Juan  Oarlos,  a  Spanbh  paint- 
er, who  fiourished  at  Seville  about  1677.  He  is 
supposed  to  have  i^tudied  under  the  younger  Her- 
rera,  whose  style  he  adopted.  There  is  a  grand 
picture  by  1dm  of  the  Immaculate  Conception,  in 
the  Cathedral  at  Seville,  of  which  the  grand  taste, 
fine  coloring,  and  bold  execution,  would  make  it 
pass  for  a  work  by  Herrera,  were  it  not  ngned 
with  the  name  of  Ruiz,  as  was  his  custom  in  all 
his  productions. 

RUIZ  GONZALES.  Don  Pedbo,  a  Spanish 
painter,  born  at  Madiid  in  1638.  He  did  not  com- 
mence the  study  of  painting  until  the  age  of  thir- 
ty, when  he  placed  himself  under  the  instruction 
of  Juan  Antonio  Escalante.  On  the  death  of  that 
master  he  became  the  disciple  of  Juan  Oarreno, 
under  whose  able  instruction  he  made  rapid  pro- 
gress, acquired  considerable  distinction,  and  was 
much  employed  by  the  nobility  and  the  churches. 
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There  are  maaj  fine  works  hj  him  in  the  church- 
es and  Oonyents  at  Madrid.  He  particularly  ex- 
celled iu  cabinet  piotares^hioh  he  colored  with 
all  the  richness  of  the  Venetian  masters.  His 
works  are  found  in  the  best  collections  in  Spain, 
and  are  highly  esteemed.  Though  he  commenced 
painting  so  late  in  lile.  he  acquired  great  facility 
of  hand,  executed  many  works,  and  acquired  a 
fortune.    H^  died  at  Madrid  in  1709. 

RUIZ,  FssDiNAKDo,  a  Spanish  architect  of  the 
16th  century.  He  gained  considerable  distinction 
at  Seville,  and  erected  there  a  church  and  several 
other  edifices,  but  was  most  distinguished  for  his 
restoration  of  the  t4»wer  of  Giralda.  This  famous 
structure  is  said  to  have  been  commenced  in  the 
11th  century  by  Geber,  to  whom  U  attributed  the 
invention  of  Algebra,  and  the  design  of  two  simi- 
lar towers  at  Rabat  a  and  Morocco.  It  was  origi- 
nally two  hundred  and  fifty  feet  ,high,  bnt  was 
increased  by  Ruiz  to  the  height  of  three  hundred 
and  fifty  feet.  In  the  centre  is  another  tower, 
higher  than  the  exterior  one,  and  twenty-three  feet 
thick ;  the  interval  between  the  towers  is  twenty- 
three  feet,  and  serves  for  the  asirent,  by  which  two 
horsemen  can  mount  abreast.  The  edifice  is 
adorned  with  one  hundred  and  fortv  columns,  and 
the  entablature  is  crowned  by  four  large  globes  of 
gilt  bronze,  so  resplendent  that  in  the  sunshine 
they  were  visible  for  twenty-four  miles.  In  the 
earthquake  of  1895  the  globes  fell,  and  the  tower 
remained  in  its  mutilated  state  until  1568,  when 
Ruiz  was  employed  to  restore  it.  He  performed 
his  commission  in  the  most  admirable  manner,  and 
the  Giralda  still  remains  secure,  notwithstanding 
the  frequent  eartliquakes. 

RUMALDE,  an  ancient  French  architect,  who 
flourished  about  840,  in  the  time  of  Louis  the 
Pious.  According  to  Felibien,  he  erected  the 
old  Oathedral  at  Kheims,  which  is  celebrated  as 
the  most  magnificent  of  the  age.  Rumalde  is  said 
to  have  used  for  materials  the  ancient  city  walls, 
previously  demolished  by  Oharles  Martel. 

RUMOHR,  Oabl  Fbisdbioh  Ludwio  Fklee, 
a  distinguished  German  writer  upon  art,  bom  at 
Reinhardsgrimma,  his  Other's  estate  near  Dres- 
den, in  1785.  He  was  educated  at  the  high  school 
of  Holzmtmden,  in  Brunswick,  and  was  afterwards 
bent  to  the  University  of  Gottingen ;  but  already, 
at  the  age  of  fifteen,  he  neglected  every  other  study 
for  that  of  art,  and  finally  quitted  the  University 
to  place  himself  under^J.  D.  FipriUo,  well  known 
as  the  author  of  a  general  history  of  modern  paint- 
ing. After  acquiring  a  good  knowledge  of  the  art, 
he  visited  many  cc^llectiona,  particularly  the  Dres- 
den Gallery,  where  he  was  particularly  struck 
with  the  works  of  Raffaelle  and  Paul  Veronese. 
In  1804,  at  the  age  of  twenty,  he  first  went  to 
Italy,  and  visited  various  cities,  ei\|oying  at  Rom^ 
the  friendship  of  Wilhelm  and  Alexander  Von 
Humboldt,  Thorwaldsen,  and  other  distingnished 
individuals.  In  1805  he  returned  to  Germany,  in 
the  company  of  Ludwig  Tieck,  and  was  honored 
with  the  confidence  of  the  crown  prince,  afterwards 
King  of  Bavaria.  His  literary  activity  commenced 
about  1811.  In  1815  he  revisited  Itdy,  and  com- 
menced his  labors  at  Florence,  for  his  celebrated 
work  the  Italienwche  ForKhunaen^  or  Italian  Re- 
searches, a  critical  work  on  Uie  history  oi  art,  com- 
piled exclusively  from  the  archives  and  other  orig- 
inal MSS«  at  Florence.    It  is  in  three  volumes ;  the 


first  two  were  published  at  Berlin,  in  1827,  and  re- 
late to  modern  art  in  Italy,  generally,  from  its  ori- 
gin to  its  decline  in  the  16th  century;  many  orrors 
ofVasari  are  corrected;  much  obscurity  of  Uie 
12th,  18th,  14th,  and  15tJi  centnries  is  cl^^ired  up 
by  authentic  documents.  The  third  volume  was 
published  in  1881,  divided  under  two  heads,  which 
treat  chiefly  of  Raffaelle  and  the  architecture  of 
the  middle  ages.  It  is  a  work  of  great  interest, 
abounding  in  excellent  critical  and  theoretical  re- 
flections, and  has  gained  for  its  author  a  wide 
celebrity.  Rumohr  visited  Italy  again  in  1828,  and 
also  in  1887.  ills  taste  and  Judgment  in  the  Fine 
Arts  were  tVequently  consulted  by  German  prineea. 
He  wrote  a  large  nuAiber  of  works  relating  to 
painting  and  engraving,  which  are  much  esteem- 
ed.   He  died  at  Dresden  in  1848. 

RUNOIMAN,  Alexandsb,  a  Scotch  painter, 
bom  at  Edinburgh  in  1786.  The  accounts  of  his 
early  life  are  conflicting.  Some  say  that  he  was 
the  son  of  an  architect,  who  instructed  him  in  the 
rudiments  of  design,  and  then  apprenticed  him  to 
two  landscape  painters,  nnmed  >iorries.  Fuseli  says 
he  served  his  i^prenticeship  to  a  coach  maker ;  but 
at  all  events,  he  first  painted  landscapes.  In  1766 
he  went  to  Italy  with  his  younger  brother  John, 
who  was  also  a  painter,  and  died  at  Rome.  Alex- 
ander resided  there  several  years  and  pursued  his 
studies  under  the  patronage  of  Sir  Jamee  ClerL 
On  his  return,  he  exhibited  some  pictures  in  1773. 
The  following  year  he  settled  at  Edinburgh,  where 
he  conducted  the  Academy  of  Arts  recently  estab- 
lished in  that  city.  He  executed  a  few  historical 
works,  among  which  are  Ulysses  surprising  Nau- 
sicaa  at  play  with  her  Maids,  the  Ascension,  Lear 
and  his  Daughters,  and  Agrippina  carrying  the 
ashes  of  Geimanicus.  He  also  painted  some 
subjects  from  0:>sian  for  Sir  James  Clerk;  and 
executed  a  few  etchings.    He  died  in  1780. 

RUOPPOLI,  GiovAKNi  Battista,  a  Neapolitan 
painter  of  fruit,  flowers,  fish,  shells,  and  other  ma- 
rine obiects.  According  to  Dominioi,  he  studied 
under  raolo  Porpora,  whom  he  excelled  in  fruits, 
particularly  grapes,  and  was  little  inferior  to  him 
m  other  subjects.    He  died  about  1685. 

RUOPPOLI,  Giuseppe,  a  Neapolitan  painter, 
born  in  1600,  and  died  in  1659.  He  studied  with 
Giovanni  Baptistello,  and  painted  fi*nit  and  flow- 
er pieces  in  a  style  of  excellence. 

^  RUPERT,  Prinoe  Pila- 

^^  UNB  of  the  Rhine,  was  for 
a  long  time  considered  the 
inventor  of  the  art  of  en- 
graving in  mezzotinto;  but  Baron  Heineken  has 
shown  with  tolerable  clearness  that  he  learned  the 
art  of  Lieut.  Colonel  de  Siegen,  »u  ofScer  in  the 
service  of  the  Landgrave  of  He.ese,  who  first  en- 
graved in  this  manner,  and  executed  a  portrait  of 
Amelia  Elizabeth,  Princess  of  Hesse,  as  early  as 
1643.  Prince  Rupert  learned  the  secret  of  this 
gentleman,  and  introduced  the  art  into  England 
when  he  went  over  the  second  time  with  Cfiarles 
IF.  Laborde  also  asserts  the  same  thing  in  his 
HUtoire  de  la  Gravure  en  manUre  Noirt^  Paris, 
1889.    See  Article  Sieqen. 

Prince  Rupert  amused  himself  with  etching  and 
mezzotinting.  Nagler  describes  sixteen  prints  by 
him  which  are  very  rare.  They  are  usually 
marked  with  one  of  his  moi^ograms.  There  are 
several  of  his  prints  in  the  British  Museum ;  one. 
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an  etchlnff,  Is  dated  1686,  and  another,  a  mezzo- 
tint called  the  Exeoationer,  is  dated  1656. 

BUPPREOHT,  Fbbdtook  Ohaslbs,  a  Ger- 
man painter,  engraver^  and  architect,  horn  at  Oher- 
zenn,  near  Anspaoh,  in  1779,  and  'died  in  1881. 
After  reoeiving  some  instruction  at  Nuremherg, 
he  went  to  Dresden,  and  improved  himself  hy 
studying  the  works  of  the  great  masters  in  the 
Dresden  Gallery,  particularly  those  of  Claude, 
Titian,  and  Paul  Potter.  He  also  studied  perspec- 
tiye  and  architecture.  In  1802,  he  made  a  jour- 
ney through  the  south  of  Germany  to  study  land- 
Bcape,  which  was  his  delight,  after  nature ;  but  to 
support  himself,  he  was  compelled  to  have  recourse 
to  portrait  painting.  In  his  travels,  he  became  ac- 
quainted with  General  Drouet,  whose  portrait  he 
painted,  and  those  of  several  of  his  officers,  and 
accompanied  that  commander  through  Germany 
in /the  capacity  of  interpreter. 

His  best  pictures  are  his  landscapes,  which  are 
painted  both  in  oil  and  water-colors.  They  are 
drawn  with  great  minuteness,  and  finished  like 
miniatures ;  yet  they  are  not  mannered,  and  have 
the  appearance  of  originality  and  freedom.  His 
works  as  a  painter  are  little  known  out  of  his 
country.  As  an  engraver,  he  executed  about 
twenty-five  spirited  etchings,  mostly  from  his  own 
designs,  which  are  highly  esteemed,  and  about  fifty 
wooden  cuts,  a  few  of  them  in  chiaro-scuro.  with 
two  blocks.  They  are  sometimes  marked  with  his 
name  in  full,  and  sometimes  with  his  initials,  as 
F.  0.  R  /.,  0.  R.  /.,  or  R.  /.  As  an  architect,  he 
was  employed  to  restore  the  old  Cathedral  of 
Bamberg  to  its  primitive  state,  and  he  prepared 
the  plans,  drawing,  and  models  for  that  purpose, 
but  did  not  live  to  see  the  work  completed.  The 
Cathedral  possesses  about  one  hundred  and  thirty 
of  his  drawings,  many  of  them  interesting  to  the 
^tiqnary,  as  representing  many  oiyious  objects  of 
andent  date,  destroyed  or  discovered  during  the 
progress  of  the  restorations.  An  account  of  his 
life  and  works,  with  a  portrait,  was  published  at 
Bamberg  in  1848,  written  by  J.  Heller. 

RUSCHEWEYH,  FEBonrAND,  an  eminent  mod- 
em German  designer,  engraver,  and  lithographer, 
born  at  Mecklenburg  about  1785.  He  has  distin- 
guished himself  by  his  masterly  engravings  after 
the  works  of  the  most  distinguished  painters  of 
the  modem  German  school,  as  Overbeck, Cornelius, 
Steinle,  Sohadow,  Bendemonn,  Wagner,  and  oth- 
ers, whoi^  fame  has  been  widely  diffused  by  his 
burin.  He  first  studied  at  Berlin,  and  afterwards 
passed  some  time  at  Vienna.  In  1808  he  went  to 
Kome,  where  he  pursued  his  studies  with  enthu- 
siasm and  assidaity,  associating  with  his  talented 
c6untrymen,  whose  tastes  were  congenial  to  his 
own.  He  resided  at  Rome  till  abont  1882,  and 
,  distinguished  himself  by  many  admirable  produc- 
tions after  RafiGftelle,  Michael  Angelo,  Giulio  Roma- 
no, Fiesole,  and  the  antique  bassi-relievi,  in  which 
he  imitated  the  manner  of  Marc'  Antonio.  He 
also  engraved  some  beautiful  plates  of  illustrations 
for  Goethe^s  Faust,  after  designs  by  Cornelius  ;  of 
Schiller's  Eleusinian  Festivals,  after  Wagner;  some 
sacred  and  ecclesiastical  subjects,  after  (herbech  ; 
and  some  plates  after  the  sculptures  of  Thorwald- 
sen.  In  1S82  he  returned  to  his  own  country, 
nnce  which  time  he  has  executed  some  admirable 
plates  after  the  great  modern  German  masters, 
among  which  are  Christ  in  the  Temple,  and  Ruth 
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and  Boaz,  after  Oterbeeh ;  and  the  Jews  in  Exile, 
(tfter  Bendemann,    See  Frederick  Overbeck, 

RUSCHI,  or  RIT8CA,  Francesco,  a  Roman 
painter,  who  flourished  about  the  middle  of  the 
17th  century.  According  to  Zanetti,  he  was  a  dis- 
ciple of  Michael  Angelo  da  Caravaggio,  whose  man- 
ner he  adopted,  both  in  his  forms  and  his  style  of 
coloring.  He  is  little  known  at  Rome,  but  he  ac- 
quired considerable  reputation  at  Venice,  Vicenza, 
and  Trevigi.  Lanzi  says  his  pictures  are  to  be  met 
with  in  quite  good  preservation,  and  are  admit- 
ted into  the  collections. 

RITSS,  Chablbs,  a  German  painter  and  engra- 
ver, born  at  Vienna  in  1779.  He  acquired  some 
knowledge  of  the  art  from  two  painters  named 
Drechsler  and  Brand,  and  afterwards  visited  Mu- 
nich in  1804,  where  he  designed  about  one  hundred 
Eictures  in  the  Gallery.  On  returning  to  Vienna.  % 
e  devoted  his  energies  to  historical  pointing,  and 
produced  his  picture  of  Tiresias  foretelling  to  Alc- 
mena  the  destiny  of  Hercules,  which  gained  him 
several  commissions  from  the  Archduke  John. 
In  1809,  he  drew  the  second  prize  in  the  Imperial 
Academy,  for  his  picture  of  Hecuba  on  the  Coast 
of  Thrace.  In  1810  he  was  appointed  cabinet 
painter  to  the  Archduke,  and  in  1818  Keeper  of 
the  Belvidere  Gallery.  He  executed  many  draw- 
ings of  subjects  from  Austrian  history.  His  works 
are  lacking  in  originality  ;.but  they  evince  great 
application,  and  profound  acquaintance  with  the 
principles  of  art.    Russ  died  m  1848. 

RUSSELL,  JoHV,  an  English  portrait  painter, 
chiefly  in  crayons,  bom  at  Guildford  in  1744.  He 
studied  with  Francis  Cotes,  whose  style  he  imita- 
ted. He  published  a  work  on  crayon  painting, 
which  was  considered  valuable  in  his  time,  ana 
went  through  two  editions.  He  was  also  fond  of 
Astronomy,  and  constructed  a  model  showing  the 
i4>pearanoe  of  the  moon,  for  which  he  obtained  a 
patent,  and  published  a  description,  with  plates 
engraved  by  himself.  In  1788,  he  was  elected  a 
member  of  the  Royal  Academy,  and  died  in  1806« 

RUSSI,  GiovANin  db,  a  miniature  painter  of 
Mantua,  who  flourished  about  1455.  He  illustra- 
ted for  the  Duke  of  Modena  the  Bible  of  Este,  in 
large  folio,  which  Lanzi  says  is  one  of  the  rarest 
specifnens  of  the  art  in  the  distinguished  collec- 
tion of  that  prince. 

RU880,  Giovanni  Pibtro,  a  painter  of  Capua, 
who  died  in  1667.  According  to  Dominici,  after 
studying  in  various  schools,  visiting  Rome,  Naples, 
Venice,  and  Florence,  he  settled  in  his  native  city, 
where  he  executed  many  excellent  altar-pieces, 
and  other  subjects,  for  the  churches  and  public 
edifices.    He  is  also  commended  by  Lonzi. 

RUSTICI,  called  II  Rrsnoo,  a  painter  of  Siena, 
who  flourished  abont  the  middle  of  the  16th  cen- 
tury. He  studied  under  the  Cav.  Gio.  Antonio 
RazzL  Lanzi  says  *^  he  was  an  excellent  painter 
of  grotesque  subjects,  with  which  he  filled  Siena.^' 
He  had  a  son  named  Cristoforo,  who  also  excelled 
in  the  same  line,  and  obtained  great  reputation. 
There  was  another  painter,  named  Vincenzio  R.. 
who  excelled  in  the  same  branch,  and  is  supposed 
to  have  been  a  son  of  11  Rustico. 

RUSTICI,  Franobsoo,  called  II  Rustiohino, 
was  the  son  of  Gristoforo  R.,  born  at  Siena  about 
1595.  •  He  first  studied  with  his  father,  and  after- 
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wards  with  Francesco  Vanni.  He  afterwards 
went  to  Rome,  where  he  studied  the  works  of  An- 
nibale  Caracci,  Gaido,  and  Michael  Angelo  da  Oar- 
avaggio,  and  formed  an  original  and  gracefhl  style 
of  his  own.  He  possessed  great  talents,  and  execn- 
ted  a  few  choice  pictures,  but  died  in  the  flower  of  his 
life  in  1625.  In  the  collection  of  the  Grand  Duke 
of  Tuscany  is  a  fine  picture  by  him,  of  an  expir- 
ing Magdalen,  and  in  the  Palazzo  Borghese  at 
Rome,  an  admired  picture  of  St.  Sebastian.  He 
also  painted  some  torch-light  pieces  in  the  manner 
of  Gherardo  dalle  Notti. 

RU8TICI,  Gio.  Fbanoesoo,  a  Florentine  sculp- 
tor of  the  16th  century,  who  studied  under  Ve- 
rocchio,  at  the  same  time  with  Leonardo  da  Vinci. 
Among  his  principal  works  are  mentioned  the 
statues  of  Leda,  of  Neptune,  and  of  Europa ;  a 
figure  of  a  woman,  and  a  mounted  horseman,  both 
of  colossal  size.  Rustic!  quitted  Florence  in  1528, 
on  account  of  the  civil  commotions,  and  went  to 
the  court  of  Francis  I.,  who  employed  him  on  the 
works  at  Fontainbleau.  He  remained  in  France 
during  the  rest  of  hb  life;  the  time  of  his  death 
is  not  recorded. 

RUTA,  Clbmente,  a  painter  born  at  Parma  in 
1688.  According  to  Oretti,  he  is  supposed  to  have 
studied  first  with  Ilario  Spolverini,  a  painter  of 
battles,  &c.  He  afterwards  studied  in  the  school 
of  Carlo  Oignani,  at  Bologna.  After  his  return 
to  his  native  state,  he  entered  the  service  of  the 
Infant  Charles  of  Bourbon,  and  accompanied  that 
prince  to  Naples,  where  he  executed  many  excel- 
lent works.  He  subsequently  returned  to  Parma, 
where  Lanzi  says  he  continued  to  practise  his  pro- 
fession with  credit  till  he  lost  the  use  of  his  eyes, 
at  an  advanced  age.  He  painted  easel  pictures  of 
histories,  battles,  skirmishes  of  cavalry,  banditti, 
&c.,  and  his  pictures  hold  a  high  rank  in  the  col- 
lections of  Parma.    He  died  there  in  1767. 

RUVTALE,  Fbanoisoo,  called  II  Polidoeino, 
a  Spanish  painter  who,  according  to  Dominici, 
went  to  Naples,  and  studied  under  Polidoro  da 
Oaravaggio.  This  must  have  been  about  1527,  as 
Caravaggio  fled  to  Naples  at  the  sacking  of  Rome^ 
which  happened  in  that  year.  He  made  great  pro- 
gress, imitated  his  master  very  happily,  and  assist- 
ed him  in  his  works  in  the  Palazzo  Orsini,  with 
subjects  illustrative  of  the  history  of  that  noble 
family.  After  Oaravaggio  left  Naples,  he  contin- 
ued to  reside  there,  and  executed  some  works  for 
the  churches  and  public  edifices,  the  principal  of 
which  are  a  picture  of  a  dead  Christ,  with  the 
Virgin  Mary  and  St.  John,  in  the  chapel  of  the 
Royal  Tribunal ;  the  Descent  fn>m  the  Cross,  in 
that  of  the  Vicaria  Oriminale;  and  others  at 
Monte  Oliveto.  The  greater  part  of  his  works 
have  perished,  as  happened  to  those  of  Caravaggio 
at  Rome,  from  the  use  of  improper  grounds  or 
colors. 

RXrVIALE,  Spagntjolo,  a  Spanish  painter,  who 
studied  under  II  Salviati,  at  Rome,  and  afterwards 
assisted  Vasari  in  his  works  in  the  Chancery,  on 
which  occasion  Vasari  says  he  formed  himself  into 
a  good  painter.  This  was  in  1544.  Nothing  more 
is  known  of  him;  Palomino  does  not  mention 
him,  therefore  it  is  probable  he  did  not  return  to 
Spain. 

RUYSDAEL,  or  RUIS- 
DAEL,  Jacob,  an  erai 
nent    Dutch    landscape 
paiutec  V>m  at  Haerlem,  according  to  Houbraken 


and  others,  in  1686,  though  probably  at  an 
earlier  date,  as  there  are  pictures  by  him  dated  in 
1645.  Baliiema  says  he  was  bom  in  1640,  a  glar- 
ing error.  There  is  also  much  uncertainty  re- 
specting his  history.  It  is  not  known  nnder 
whom  he  studied,  but  it  is  highly  probable 
that  he  received  instruction  from  his  fellow  towns- 
man, Nicholas  Berghem,  who  was  born  in  1624; 
and  it  is  certain  that  he  was  intimate  with  that 
artist.  Houbraken  says  that,  tliongh  he  had  givtfn 
extraordinary  proof  of  his  ability  as  a  ]»ainter  at 
the  early  age  of  fourteen,  he  did  not  follow  the 
art  as  a  profession  till  some  years  later,  but 
devoted  himst  If  to  the  study  and  practice  of  sur- 
gery;  that  he  afterwards  lived  in  habits  <»f  inti- 
macy with  Nicholas  Ber^'hein,  who  advised  him 
to  devote  his  attention  entirely  to  painting.  Some 
say  that  he  early  showed  the  most  extraordinary 
talents  for  painting,  and  that,  at  twelve  years  of 
age,  he  produced  pictures  that  were  the  astonish- 
ment of  artists ;  that  Berghem  and  Ruysdael  went 
to  Italy,  and  improved  their  taste  by  studying  at 
Rome,  and  designing  from  the  beautiful  scenery 
in  its  environs ;  but  others  maintain  that  neither 
one  nor  the  other  was  ever  in  that  country.  The 
only  thing  that  seems  to  favor  this  supposition  it 
that  there  are  some  of  Ruysdaers  works  in  the 
collection  of  the  Grand  Duke  of  Tuscan  v,  and  the 
Palazzo  Riccardi  at  Florence.  Amid  all  thb  con- 
ftision,  when  we  consider  his  subjects,  style,  place 
of  nativity,  time  of  birth,  &c.,  there  can  be  little 
doubt  that  he  received  instruction  from  Berghem, 
and  afterwards,  by  an  assiduous  study  of  nature, 
formed  a  style  of  his  own.  However,  tiiere  i9 
little  dispute  about  his  works. 

Ruysdael  is  justly  considered  one  of  the  most 
eminent  landscape  painters  of  the  Dutch  school 
His  pictures  generally  represent  the  most  in- 
teresting views  in  the  vicinity  of  Haerlem,  where 
he  resided  most'  of  his  life;  or  occasionally 
the  rocky  borders  of  the  Rhine,  with  cas- 
cades and  waterfalls,  which  he  treated  in  a 
style  so  admirably  picturesque,  that  in  these 
last  subjects  he  may  be  said  to  be  unrivalled. 
He  rarely  painted  a  picture  without  a  river,  brook, 
or  pool  of  water,  and  his  general  subjects  are  views 
of  the  banks  of  rivers,  with  windmills  or  water- 
mills  ;  hilly  grounds,  with  brooks  and  cascades  a 
country  interspersed  with  cottages  and  huts ;  sol- 
emn scenes  of  woods  and  groves,  with  roads 
through  them,  &c.  It  is  evident  in  his  pictures 
that  he  designed  everything  from  nature,  and 
he  is  uncommonly  happy  in  his  selections.  His 
grounds  are  agreeably  broken,  his  trees  are  of  the 
most  pleasing  fonns  and  delicately  handled,  his 
skies  are  clear,  with  light  floating  clouds,  and  there 
is  an  agreeable  freshness  in  his  verdure.  He  per- 
fectly understood  Ihe  principles  of  chiaro-scoro 
and  perspective ;  his  distances  have  always  a  fine 
efl'ect,  and  his  masses  of  light  and  shadow  are  dis- 
tributed with  such  judgment  as  equally  to  delight 
the  eye  and  charm  the  imagination.  His  coloring 
is  chaste  and  clear,  and  his  pencilling  free  and  spir- 
ited, yet  delicate.  His  talents  were  not  confined 
to  landscapes ;  he  painted  sea-pieces  with  equal 
success,  and  his  pictures  of  fre«h  breezes  and  gales 
of  wind  are  admirable.  His  scenes  of  torrents 
and  waterfalls  are  depicted  with  wonderful  force, 
truth,  and  grandeur.  The  pictures  of  this  admired 
painter  are  numerous,  and  are  held  in  the  highest 
esteem.    Smith,  in  his  Catalogue  raisono6  of  the 
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Datoh  and  Flemish  masters,  vols.  vi.  and  is.,  gives 
a  descriptive  aoconnt  of  448  pictures  by  him,  bat 
doabtless  there  are  many  more  which  have  not 
come  under  his  notice.  His  works  have  also  been 
largely  imitated.  He  did  not  design  the  human 
figure  with  elegance,  and  frequently  employed 
C^tade,  Yandervelde,  and  Wouwerman  to  insert 
the  figures,  and  such  pictures  are  the  most  valu- 
able. He  also  executed  a  few  spirited  etchings 
from  his  owu  designs,  which,  though  slightly 
etch^,  produce  a  very  natural  and  masterly  effect. 
He  died  at  Haerlem  in  1681. 

RUTSDAEL,  Solomon,  was  the  elder  brother 
of  the  preceding,  born  at  Haerlem  in  16  IB,  and 
died  in  1670,  according  to  Houbraken,  though 
there  appears  to  be  no  certainty  about  it,  as  there 
are  pictures  by  him  dited  1678,  and  most  Dutch 
writers  say  he  was  about  twenty  years  older  than 
his  brother.  He  painted  landscapes  and  river 
views,  in  which  he  imitated  the  m  mner  of  John 
van  Goyen,  and  some  suppose  him  to  have  been  a 
pupil  of  that  master.  His  pictures  nre  poor 
affairs,  and  are  not  admitted  k^o  choice  collec- 
tions; but  he  imitated  variegat^  marbles  with 
•exact  precision. 

RUYTER,  N.  DB,  a  Flemish  engraver  of  little 
note,  who  flourished  about  1688.  He  en^aved  a 
few  plates,  in  which  he  appears  to  have  imitated 
the  style  of  Paul  Pontius,  but  with  no  great  suc- 
cess. 

RUYVEN,  Petkb  van.    See  Rkuven. 

RY,  Pbtsr  Dankbbs  tan,  a  Dutch  painter, 
born  at  Amsterdam  in  1605.  He  was  a  good  por- 
tniit  painter,  and  went  to  Stockholm,  where  he 
met  with  much  employment,  and  was  appointed 
court  painter  to  the  King  Ladisluns  IV.  He  died 
in  1659. 

RYCK,  Pbtbb  Oornbuts  db,  a  Dutch  painter, 
born  at  Delft  in  1666.  Ho  first  studied  with 
James  Willems,  next  with  Hubert  Jacobs,  and 
afterwards  went  to  Italy,  where  he  studied  the 
works  of  Giaoomo  Bassano.  On  his  return  to 
Delft,  he  painted  historical  and  pastoral  subjects 
in  the  manner  of  Bassano,  which  were  esteemed  in 
hb  day.     He  died  at  Delft  in  1628. 

RYCKAERT,  MabtiNj  a  Flemish  painter,  bom 
at  Antwerp  in  1591.  Discovering  an  early  taste 
for  painting,  he  was  placed  under  the  tuition  of 
Tobias  Verhaecht,  an  eminent  landscape  painter. 
On  leaving  his  master  he  went  to  Italy,  where  he 
resided  several  years,  and  filled  his  portfolio  with 
choice  designs  of  the  most  interesting  scenery  and 
objects  he  met  with  in  his  travels,  particularly  at 
Rome,  and  in  its  vicinity.  On  his  return  to  Ant- 
werp, he  distinguished  himself  as  one  of  the  ablest 
landscape  painters  of  his  time.  His  pictures,  es- 
pecially in  the  scenery,  resemble  the  Italian,  more 
than  the  Flemish  school,  and  he  embellbhed  them 
with  architecture,  ruins,  rocks,  mountains,  water- 
tiUs,  &c,  pleasingly  diversified.  His  works  are 
occasionally  decorated  with  figures  by  John  Breu- 
ghel. He  lived  on  terms  of  intimacy  with  Van- 
dyck,  who  painted  his  portrait  among  the  eminent 
artists  of  his  country.  He  died  at  Antwerp  in 
1686. 

RYCKAERT,  David,  was  the  son  of  the  pre- 
ceding, born  at  Antwerp  in  1615,  according  to  the 
best  authorities.  He  was  instructed  in  landscape 
painting  by  his  father,  but  the  great  estimation  in 


which  the  works  of  Teniers,  Brouwer,  and  Ostode, 
were  held,  induced  him  to  paint  similar  subjects,  ^ 
in  which  he  was  eminently  sucoesafuL  Hb  pic- 
tures usually  represent  conversations,  musical  par- 
ties, assemblies  of  peasants  regaling  themselves, 
chembts'  laboratories,  &c.,  thongh  he  sometimes 
adopted  subjects  of  a  more  elevated  character.  He 
gave  a  lively  and  expressive  character  to  his  heads, 
bis  coloring  is  clear  and  transparent,  and  his  pen- 
cil is  light  and  spirited.  He  was  very  fond  of  re- 
presenting subjects  by  candle-light  and  flambeaux, 
in  which  he  had  a  peculiar  manner  of  managing 
the  lights,  so  as  to  give  them  an  extraordinary 
effect.  He  acquired  great  reputation,  and  hb 
works  were  so  much  admired,  that  he  could 
scarcely  supply  the  demand.     The  Archduke  Leo- 

Eold,  a  great  enoourager  of  art,  favored  him  with 
is  particular  protection.  In  1651  he  was  ap- 
pointed Director  of  the  Academy  of  Antwerp. 
Towards  the  latter  part  of  hb  life,  he  frequently 
painted  grotesque  and  fkntastical  subjects,  such  as 
spectres,  incantations,  assemblies  of  witches  and 
devib,  and  the  Temptations  of  St.  Anthony,  some- 
what in  the  manner  of  Peter  Breughel.  Notwith- 
standing the  disagreeableness  of  these  subjects,  he 
treated  them  with  so  much  spirit,  beauty  of  pen- 
ciling and  coloring,  liveliness  of  imagination,  variety 
and  numor  of  expression,  that  they  had  many  ad- 
mirers, and  were  eagerly  purchased,  even  by 
princes.  His  first  works  were  not  so  well  colored 
as  his  later  ones,  the  former  being  rather  too  gray, 
but  the  latter  having  a  remarkable  truth  and 
warmth.  The  heads  of  his  figures  are  painted  with 
great  art  and  precbion,  but  he  was  negligent  of 
his  hands  and  extremities ;  doubtless  to  save  labor. 
Hb  pictures  are  found  in  the  best  collections  of 
Flanders  and  Brabant,  but  they  are  rare  out  of 
those  countries.    He  died  at  Antwerp  in  1677. 

RYCKMAN,  Nicholas,  a  Flemish  engraver, 
born  at  Antwerp  about  1 620.  He  engraved  some 
plates  after  Rubens  and  other  masters,  in  a  style 
resembling  that  of  Paul  Pontius,  and  probably  was 
a  pupil  of  that  master.  They  are  executed  with 
the  graver  in  a  neat  but  formal  manner,  and  hb 
drawing  b  generally  incorrect.  The  following 
are  among  hb  best  prints : 

The  Adoration  of  the  Ma^i ;  a/Ur  Rubens,  The  best 
impressions  are  before  the  address  of  either  Gas.  Hubert!, 
or  Com.  Tan  Merlen.  The  Entombing  of  Christ ;  do. 
The  Holy  Family;  do,  Christ  and  ^he  Twelve  Apostles; 
do.  ;  thirteen  plates.  The  best  impressions  are  before  the 
address  of  E.  Coninck.  Achilles  discovered  by  Ulysses  at 
the  court  of  Lycomedes;  do, 

RYDER,  Thomas,  an  English  engraver,  born  in 
1746,  and  died  in  1810.  He  studied  under  Barto- 
lozzi,  and  executed  quite  a  number  of  plates  after 
the  works  of  Wright,  West,  Fuseli,  Northcote, 
Stothard,  Smirke,  Ramberg,  Rigaud,  Hamilton, 
and  other  eminent  painter^}  of  his  day.  He  was 
one  of  the  artists  employed  by  Boydell,  to  engrave 
the  Shakspeare  Gallery,  for  which  he  executed 
eight  of  the  large  plates.  His  plates  are  usually^ 
executed  in  the  dotted  manner,  but  sometimes 
with  a  combination  of  the  line  and  stipple,  and 
possess  great  merit. 

RYL AND.  William  Wynne,  an  eminent  English 
engraver,  born  at  London  in  1732.  He  first 
studied  with  Ravenet,  who  was  at  that  time  estab- 
lished in  England.  On  leaving  that  master,  he 
went  to  Paris,  and  studied  design  under  Francois 
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*  Boaoher,  and  engravlDg  with  J.  Prle  Baa.  On  bis 
return  to  his  native  city  he  acquired  distinction  in 
his  profession,  and  was  appointed  engraver  to  the 
Eing,  with  a  pension  of  £200  per  annum.  He  was 
the  first  who  practised  chalk  engraving  (lines  com- 
posed of  dots  in  imitation  of  drawings),  in  Eng- 
land. He  executed  a  large  number  of  prints  of 
various  subjects,  after  the  old  Italian  and  modem 
English  masters,  which  are  highly  esteemed.  He 
engraved  a  great  many  platos  after  the  works  of 
Angelica  Eauffinann,  which  nas  been  regretted,  as 
there  is  little  variety  in  them,  and  his  time  could 
have  been  better  employed.  He  engraved  fifty- 
seven  plates  for  the  work  entitled  **  A  Collection 
of  Prints  in  imitation  of  Drawings,^'  published  by 
Charles  Bogers,  in  2  vols,  folio.  These,  with  few 
exceptions,  are  after  the  old  Italian  masters.  He 
also  executed  some  spirited  etchings,  sometimes 
finished  with  the  graver,  which  Wutelet  says,  one 
would  suppose  to  be  the  work  of  a  painter.  He 
left  many  unfinished  plates  at  his  death.  This 
eminent  artist^  having  become  involved  in  pecu- 
niary dificulties,  committed  forgery,  and  though 
there  were  many  mitigating  circumstances,  he  was 
condemned  and  executed  in  1788,  as  Dr.  Dodd 
had  been  about  six  years  before  for  a  like  offence. 
The  following  are  his  pridcipal  plates : 

POBTRAIT8. 

George  III.,  King  of  Great  Britain,  4o. ;  after  Bank- 
tay ;  wbole  length.  Charlotte,  Queen  of  Great  Britain, 
Ac. ;  c^ter  OoaUt.  John  Stuart,  Earl  of  Bute ;  after 
Barnaay, 

SUBJBCTB  AITIR  VARIOUS  MA8TSB8. 

Antiochus  and  Stratonice ;  afUr  P.  Da  Cortona.  Ju- 
piter and  Leda ;  afUrF.  Boucher.  The  Graces  bathing  ; 
do.  Charity  ;  after  Vandyck.  Four  plates  representing 
the  Muses,  Urania,  Thalia,  Erato,  and  Clio  ;  after  Own- 
am.  King  John  signing  the  Iftfgna  CharU;  cfter  Mor- 
timer. 

SUBJSCTS  AFTKR  AVGBLICA  KAUVPMAN. 

Patience ;  oral.  Persererance ;  do.  Maria,  fh>ni 
Steme*s  Seintimental  JoumeV.  Telemachus  recognized 
at  the  court  of  Sparta.  Achilles  lamenting  the  Death  of 
,  Patroclus.  Penelope  awakened  by  Euryclea.  Eleonora 
sucking  the  Venom  from  the  Wound  of  Edward.  Lady 
Elizabeth  Grey  imploring  Edward  IT.  for  her  husband^ 
lands.  The  Judgment  ofParis.  Venus  on  her  Car.  The 
Flight  of  Paris  and  Helen.  Venus  presenting  Helen  to 
Pans.  Juno  borrowing  the  Cestus  of  Venus.  A  Sacrifice 
to  Pan.  Cupid  bound,  with  Nymphs  breaking  his  Bow. 
Cupid  asleepj  with  Nymphs  awaking  him.  C^on  and 
Iphigenia.  The  interriew  between  Edgar  and  Elfrida, 
after  her  marriage  with  Athelwold.  This  plate  was  left 
imperfect,  and  was  finished  by  Mr.  Sharp  after  his  unfor- 
tunate death,  for  the  benefit,  of  his  widow.  Fourteen 
Elates  engraved  for  the  edition  of  Walton's  Angler,  pub- 
shed  by  Sir  John  Hawkins  in  1760. 

RTN,  or  RHTN,  Bkmbbandt  yah.    See  Bim- 

BBASIXr. 

RTiTE,  John  van,  a  Dutch  engraver,  horn  in 
1712.  Little  is  known  of  him ;  he  went  to  Lon- 
don about  1750,  where  he  resided  several  years, 
and  execnted  someplates  of  views  in  England  and 
the  East  Indies.    He  died  in  1760. 

RYSBRACK,  G.,  a  Dutch  painter  of  flowers, 
dead  game,  and  still  life,  who  flourished  ahout 
1650.  Nothing  is  known  of  him,  further  than  by 
his  pictures,  which  are  well  executed  and  signed 
with  Jiis  name  and  the  date. 

BY8BBAECK,  or  BY8BRE0HTS,  Petib,  a 
Flemish  painter  horn  at  Antwerp  in  1657.  He 
studied  under  Francis  Mil^,  whom  he  accompan- 


ied to  Paris.  Following  the  example  of  hk  in* 
structor,  he  studied  the  works  of  Nicoolo  Pooann, 
and  made  tliem  his  models,  which  is  discernible 
in  all  his  works.  His  pictures  were  so  much  ad- 
mired at  Paris,  that  he  was  solidted  to  settle  in 
that  city ;  but  though  he  met  with  the  most  flat- 
tering encouragement,  he  preferred  to  return  t«>  his 
native  city,  where  he  exercised  his  talents  with 
great  reputation,  and  was  made  Director « f  the 
Academy  there  in  1718.  The  landscapes  of  Rys- 
braeck,  are  distinguished  by  a  grandeur  of  style, 
which,  though  founded  on  that  of  Poussin,  pos- 
sesses sufficient  originality  to  acquit  him  of  the  im- 
putation of  plagiarism.  His  coloring  is  clear  and 
harmonious,  his  touch  broad  and  fi«e,  his  figures 
well  designed,  and  he  possessed  great  £acility  of 
hand.  There  is,  however,  a  want  of  variety  and 
classic  elegjinoe,  which  together  with  a  certain 
monotony  in  his  pictures,  places  them  in  a  very 
inferior  rank  to  those  of  Poussin.  There  are  six 
etchings  by  this  artist  from  his  own  designs ;  they 
are  marked  P.  Eythraeh  pinx,  feeU  et  esocvdit. 
He  died  in  1716.  This  artist  must  not  be  con- 
founded with  another  painter  of  the  same  name, 
who  flourished  at  Brussels,  and  painted  land- 
scapes, in  a  style  entirely  different,  possessing  lit- 
tle merit. 

BYSBBACK,  Michasl,  an  eminent  Flemish 
sculptor,  the  son  of  Peter  Bysbraeck  the  painter, 
was  born  at  Antwerp,  according  to  Bogers,  in 
1693.  He  studied  design  under  his  father,  and 
subsequently  acquired  a  knowledge  of  sculpture 
under  Michael  vander  Vorst,  with  whom  he  re- 
mained about  six  years.  In  1720,  he  visited  Eng- 
land, and  first  distinguished  himself  by  his  small 
models  in  day.  At  that  time,  no  sculptor  had  ever 
been  extensively  employed  in  England,  but  the  ad- 
mirable productions  of  Bysbrack  soon  roused  the 
dormant  taste  for  fine  sculptures.  The  first  pro- 
duction that  brought  him  into  ffeneral  notice  was 
his  bust  of  the'Earl  of  Nottingham.  He  was  for 
some  lime  engaged  by  Qibbs,  who  contracted 
with  the  original  parties  for  monuments  greatly  to 
his  own  advantage,  and  undoubtedly  for  the  artist 
The  latter,  however,  shook  off  all  connection  with 
Gibbs,  and  obtained  an  extensive  practice.  He 
studied  exclusively  nature  and  the  antic^ne;  his 
figures  are  well  disposed,  and  characterized  by 
simplicity  and  grandeur.  He  wrought  with  the 
greatest  energy  and  constancy,  and  executed  a 
large  number  of  works.  For  a  period  of  nearly 
forty  years,  he  was  very  extensively  employed, 
and  there  was  scarcely  an  important  work  <^ 
sctdpture  undertaken  in  England,  that  was  not 
entrusted  to  his  direction. 

The  first  great  public  work  of  Bysbradc,  was 
the  bronze  equestrian  statue  of  William  IIL,  erect-- 
ed  in  Queen's  Square  at  Bristol,  in  1788  Schee- 
makers  also  competed  for  this  statue,  and  produced 
so  excellent  a  model  that  he  was  presented  with 
£50 ;  although  it  was  rejected  for  the  design  of 
Bysbrack,  who  received,  according  to  Walpole, 
£1800  for  the  work,  though  anoUier  aatbority 
says  £3000.  The  monument  to  Sir  Isaac  Newton 
in  Westminster  Abbey,  was  executed  by  Rysbrack 
from  a  design  of  Kent.  In  1785,  he  finished  a  co- 
lossal statue  of  George  11.,  for  the  parade  of  Green- 
wich Hospital.  ]^  most  celebrated  work,bowever, 
is  the  monument  to  John,  Duke  of  Marlborough, 
and  his  Duchess,  at  Blenheim.  They  arerepre 
sented  with  their  two  sons,  who  died  young,  sup • 
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ported  by  Historj  and  Fame ;  in  the  lower  part  is 
a  bas-relief  representing  the  surrender  of  Marshal 
Tallard.  In  Westminster  Abbey  there  are  also  sev- 
eral other  monuments  by  Rysbrack,  among  whioh 
are  those  of  Admiral  Vernon,  and  Kiohard  Kane, 
ffo?emor  of  Minorca,  in  the  north  transept;  James, 
Earl  Skinhope,  in  the  north  aisle;  Sir  Godfrey 
Kneller,  in  the  nave;  John  Gay,  Ben  Jonson,  and 
John  Milton,  in  the  south  transept,  or  Poet's 
Comer.  Rysbraok  also  executed  a  large  number 
oi  statues  of  nobles  and  distinguished  personages, 
among  whioh  are  those  of  the  Duke  of  Somerset, 
at  Cambridge;  Sir  Hans  Sloane,  in  the  Botani- 
cal Garden  at  Chelsea;  Dr.  RadcUlfe  at  Oxford; 
Charles  I.,  for  George  Selwyn.  Among  his  prin- 
cipal busts,  are  those  of  Alex.  Pope,  the  Dulce  and 
Duchess  of  Argyle,  Cromwell,  Milton,  etc.  Du- 
ring the  latter  years  of  his  life,  the  practice  of 
Bysbrack  sensibly  declined,  in  consequence  of  the 
rising  fame  of  Soheemakers  and  Boubilliao.  At 
the  age  of  seventy,  when  he  relinquished  his  pro- 
fession, he  was  by  no  means  wealthy,  notwith- 
standing his  extensive  practice ;  and  he  disposed 
of  his  remaining  works  at  a  geneVal-«ale,  also  his 
collection  of  prints,  pictures,  drawings,  marbles, 
models,  casts,  &c.,  including  a  large  number  of  his 
own  drawings,  which,  according  to  Walpole,  were 
designed  in  the  true  taste  of  the  Italian  masters. 
Els  chief  amusement  during  the  last  three  years 
of  his  life,  was  in  making  such  drawings  in  bistre. 
Bysbrack  died  in  1770. 

BYSEN,  Wewtajid,  or  WEHireR  van,  a  Dutch 
painter,  born  at  Bommel  about  1600.  He  studied 
under  Cornelius  Poelemberg,  and  afterwards  went 
to.  Italy,  where  he  resided  some  time.  On  his 
return  to  Holland,  he  painted  landscapes  with  his- 
torical figures,  in  the  style  of  his  instructor,  with 
considerable  success.  According  to  Descamps,  he 
abandoned  painting,  and  became  a  dealer  in  dia- 
monds and  jewels,  in  which  capacity  he  went  to 
Spain. 

BYT  HER,  AuousTiNB,  an  English  engraver  and 
printseller,  who  flourished  at  London  in  1590.  He 
engraved  some  plates  of  the  Spanish  invasion,  a 
curious  map  of  Yorkshire,  with  views  of  York 
and  Hull  in  the  comers,  and  a  large  plan  or  birds- 
eye  view  of  London  and  Westminster,  engraved  on 
wood,  about  six  feet  long  by  four  in  height ;  do. 
of  Cambridge,  four  feet  by  three ;  do.  of  Oxford  on 
metal,  dated  1578.  The  plates  representing  the 
Spanish  fleets,  and  some  plans  of  fortifications  and 
batteries  on  the  river  Thames  for  the  protection  of 
London,  heretofore  attributed  to  Robert  Adams 
the  architect,  are  clearly  shown  by  Stanley  to  have 
been  executed  by  Ryther. 

RYX,  or  RYCKX,  Nicolas,  a  Flemish  painter, 
bom  at  Bruges  in  1687.  It  is  not  known  under 
whom  he  studied,  but  after  having  learned  the  art, 
he  embarked  for  the  Mediterranean,  and  traveled 
through  several  eastern  countries,  sketching  the 
manners,  customs,  and  liabiliments  of  Oriental  peo- 
ple, especially  their  caravans,  camels  and  modes  of 
traveling.  He  spent  some  time  in  Palestine,  and 
made  designs  of  the  mr»3t  memorable  places,  espe- 
cially Jerusalem,  and  scenes  in  its  vicinity.  On  his 
return  to  Bruges,  he  painted  pictures  of  those  sub- 
jects, much  in  the  manner  of  Vander  Eabel,  which 
were  much  esteemed.  He  wrought  with  great  fa- 
cility, executed  many  works,  and  was  received  into 


the  Academy  at  Bruges  in  1667,  where  he  died  ia 
1695. 


S. 


SAAL,  T.,  a  Dutch  engraver,  who  flourished 
about  1672.  He  engraved  a  variety  of  vignettes 
and  other  book-plates,  which  are  indifierently  ex- 
ecuted with  the  graver. 

SABBATINI,  Andbba,  called  also  Andbba 
DA  Salbrno,  an  eminent  painter,  bom  at  Salerno, 
about  1480.  According  to  Dominici,  he  was  the 
son  of  an  opulent  merchant,  who  intended  him  for 
the  same  profession,  but  discovering  in  him  a  pas- 
sion for  painting,  he  took  him  to  Naples  and  placed 
him  under  Uie  instruction  of  Baimo  Epifanio,  a 
painter  of  little  celebrity,  with  whom  he  contumed 
some  time.  He  was  so  much  captivated  with  the 
Assumption  of  the  Virgin  by  Pietro  Perugino  in 
the  ca&edral,  which  excited  universal  applause, 
that  he  solicited  and  received  permission  of  his 
father  to  go  to  Perugia  and  study  with  that  mas- 
ter. On  his  way,  he  met  some  artists,  who  recom- 
mended him  to  go  to  Rome,  and  place  himself  un- 
der Bafiaelle,  who  had  then  begun  to  distinguish 
himself  by  his  great  works  in  the  Vatican.  He 
accordingly  proceeded  to  Bome,%ntered  the  school 
of  that  illustrious  painter,  where  he  made  such 
rapid  progress,  and  showed  so  much  ability,  that 
he  was  entrusted  by  Bafiaelle  to  execute  from  his 
designs  some  of  the  frescos  in  the  Vatican,  in  S. 
Maria  della  Pace,  and  in  La  Torre  di  Borgia.  Here 
too,  he  formed  an  intimate  acquaintance  with  Po- 
lidoro  da  Caravaggio.  While  he  was  prosecuting 
his  studies  with  eminent  success,  he  was  sum- 
moned to  Salerno  to  attend  the  deathbed  of  his 
father,  and  he  left  Bome  much  sooner  than  he  had 
intended ;  yet  he  had  so  thoroughly  imbibed  the 
principles  of  Baffaelle,  that  he  became  a  successful 
emulator  of  his  style.  He  afterwards  established 
himself  at  Naples,  where  he  distinguished  himself 
by  many  works  both  in  oil  and  fresco,  painted  for 
the  churches  and  public  edifices;  also  at  Salerno,  at 
Gaeta,  and  other  cities  in  the  kingdom.  He  like- 
wise painted  much  for  the  collections.  Lanzi  says, 
**  he  was  an  accomplished  copyist  of  his  master^s 
works,  and  a  successful  emulator  of  his  style.  Com- 
pared with  his  fellow  scholars,  although  he  did  not 
rival  Giulio  Bomano,  he  yet  surpassed  Baffaellino 
del  CoUe  and  others  of  that  class.  He  had  correct- 
ness in  his  design,  selection  in  his  heads  and  atti- 
tudes, a  depth  of  shade,  and  the  muscles  rather 
strongly  developed ;  a  breadth  in  the  folding  of  his 
drapery,  and  a  coloring  that  still  preserves  its  fresh- 
ness after  the  lapse  of  so  many  years."  M  ost  of  his 
frescos  have  unfortunately  perished,  but  there  are 
many  oil  paintings  by  him  which  fully  sustain  his 
reputation :  of  these,  the  following  are  among  the 
most  esteemed  at  Naples;  the  Assumption  of  the 
Virgin  in  the  Cathedral ;  the  Adoration  of  the 
Magi  in  S.  Spirito ;  and  the  Madonna  and  Child, 
with  St.  Elizabeth  and  other  saints,  in  S.  Dom- 
enico  Maggiore.  His  easel  pictures  of  Madonnas, 
Magddens,  Holy  Families,  &c.,  of  enchanting  beau* 
ty,  are  frequently  to  be  met  with  in  the  collections 
at  Naples.  He  died  about  1545,*aged  66  years. 
There  is  a  slight  disagreement  among  writers  as 
to  the  exact  time  of  his  birth  and  death,  but  the 
above  dates  are  given  by  Dominici,  Lanzi,  and  Zanl 
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Others  place  hb  birth  about  1485,  and  death  in 
1550. 

8ABBATINI,  Lobenzo,  called  also  Loeekzo 
DA  BoLOONA,  an  eminent  painter,  born  at  Bolog- 
na, according  to  Malvasia,  Lanzi,  and  others,  about 
1540 ;  but  Ticozzi  says  he  was  born  in  1580,  and 
Zani  that  he  operated  as  early  as  1558.  It  is  not 
kuown  under  whom  he  studied.  There  is  also 
some  discrepancy  as  to  liis  style  and  merits.  The 
following  sketch  by  Lanzi  is  to*  the  point :  "  Lo- 
renzo Sabbatini,  called  also  I^renzo  da  Bologna, 
was  one  of  the  most  graceful  and  delicate  painters 
of  his  age.  I  have  beard  him  enumeratea  among 
the  pupils  uf  Raffaelle  by  keepers  of  galleries, 
deceived  doubtless  by  his  Holy  Families,  designed 
and  composed  in  the  best  Roman  taste,  although 
invariably  more  feebly  colored.  I  h»ive  also  peen 
some  of  his  Holy  Virgins  and  Angels,  painted  for 

Srivate  ornament,  which  resemble  Parmiggiano. 
for  were  his  altar-pieces  inferior,  the  most  celebra- 
ted of  which  is  that  of  St.  Michael,  engraved  by 
Agostino  Oaracci,  from  an  altar  of  S.  Giacomo 
Maggiore,  and  which  he  held  as  an  example  of 
gracefulness  and  beauty  to  his  whole  school.  He 
was  moreover  a  fine  fresco  painter,  correct  in  de- 
sign, copious  in  invention,  a  universal  master  in  the 
subjects  of  the  piece ;  and  what  is  still  more  re- 
markable, he  was^ery  rapid  in  point  of  execution. 
Endowed  with  such  qualities,  he  was  engaged  by 
many  noble  houses  in  his  native  place.  On  pro- 
ceding  to  Rome  in  the  pontificate  of  Gregory 
XIIL,  according  to  Baglione,  he  met  with  so  much 
success,  that  even  his  fleshes  and  naked  figures  were 
highly  commended,  though  this  was  by  no  means 
a  branch  of  his  pursuit  at  Bologna.  In  the  Oa- 
pella  Paolina,  he  represented  the  histories  of  St. 
Paul ;  in  the  Sala  Regia,  the  picture  of  Faith,  tri- 
umphing over  Infidelity ;  in  the  gallery  and  lodges 
of  the  Vatican,  a  variety  of  other  pieces,  always 
in  competition  with  the  best  masters,  and  ^ways 
with  equal  applause.  Hence,  in  the  immense  list 
of  artists,  at  that  period  congregated  at  Rome,  he 
was  selected  by  the  Pope  to  preside  over  the  works 
going  on  in  the  Vatican,  in  the  enjoyment  of 
which  honorable  post,  he  died  at  an  early  age  in 
1577."  His  most  esteemed  works  in  the  churches 
at  Bologna  are  the  Crucifixion  in  8.  Maria  delle 
Grazie ;  the  Assumption  of  the  Virgin  in  la  Morte; 
St.  Gioachino  and  St.  Anna  in  S.  Martino  Mag- 
giore ;  the  Four  Evangelists,  the  Four  Doctors  of 
the  Church,  and  St.  Michael  vanquishing  the 
Rebel  Angels  in  S.  Giacomo.  Lanzi  says  he 
painted  a  Pietd  for  the  sacristy  of  the  church  of 
8.  Pietro,  from  a  design  by  Michael  Angelo,  a 
work  attributed  by  some  to  that  master.  It  is 
abundantly  evident  that  he  possessed  great  imita- 
tive, as  well  as  original  powers,  ana  made  the 
works  of  Michael  Angelo,  Raffaelle,  and  Parmig- 
giano his  models. 

SABBATINI,  Francesco,  an  eminent  Sicilian 
architect,  born  at  Palermo  in  1722.  After  acqui- 
ring a  liberal  education,  he  studied  architecture  in 
his  native  city,  and  then  visited  Rome  for  improve- 
ment. He  subsequently  visited  Naples,  where  he 
married  the  daughter  of  Luigi  Vanvitelli,  and  was 
employed  by  him  as  superintendent  of  the  mag- 
nificent Palazzo  Caserta.  He  was  also  honored 
by  the  King  with  a  Lieutenancy  in  the  artillery, 
and  commissioned  to  erebt  the  Arsenal  Ar- 
mory, and  the  Cavalry  Barracks  near  the  Ponte 


della  Maddalena.  When  the  King  succeeded  to 
the  Spanish  throne  as  Charles  HI.,  at  the  death 
of  his  brother  Ferdinand,  Sabbatini  settled  at  Mad- 
rid, in  1759,  under  the  royal  protection,  and  waa 
very  extensively  encouraged.  He  was  highly  es- 
teemed for  his  correct  tadte,  and  great  pn)fessional 
judgment  and  skill.  He  made  some  additiona  and 
alterations  at  the  Royal  palaces  at  Madrid,  Aran- 
juez,  and  at  the  Prado.  Amoi^  his  chief  works 
in  the  capital,  are  the  Custom-House,  the  magni- 
ficent gates  of  the  Alcala  and  of  8.  Vinoente,  and 
the  royal  porcelain  manufactory  at  the  Buon  Be- 
tiro.  He  also  designed  the  mausoleum  of  Ferdi- 
nand VI.,  in  the  church  de  las  Salesas ;  the  chapel 
in  honor  of  Palafox,  in  the  cathedral  of  Osma; 
the  grand  altar  in  the  cathedral  at  Segovia;  besides 
malung  many  designs  for  edifices  erected  in  Span- 
ish America,  among  which  were  a  number  of 
churches,  and  the  Arsenal  at  Caraccas.  Sabbatini 
rose  to  considerable  military  ranks  in  the  Spanish 
army,  being  appointed  lieutenant-general  in  1790, 
and  inspector-general  in  1792.  He  died  at  Madrid 
in  1798. 

SABBIONETA,  II.    See  Pesehtl 

SABINESE,  II.    See  Gensroll 

SABLON,  PiBBRB,  a  French  designer  and  en- 
graver, bom  at  Chartres,  in  the  department 
d^Eure  et  Loire,  in  1584.  There  are  only  three 
known  prints  by  him,  viz.,  Lamech  and  Cain,  after 
Lveas  van  Leyden ;  the  Grood  Samaritan,  and  a 
medallion  portrait  of  Rabelais. 

SACCHETTI,  Gio.  Battista,  an  Italian  ar- 
chitect, was  bom  at  Turin  in  the  early  part  of  the 
18th  century,  and  a  disciple  of  Ivara.  The  latter 
was  employed  by  King  Philip  V.  of  Spain  to  re- 
build the  royal  palace  at  Madrid  which  had  been 
destroyed  by  fire  in  1784,  but  was  prevented  by 
deatii  from  completing  it,  and  therefore  recom- 
mended Sacchetti  as  his  successor.  Accordin^j, 
the  King  invited  him  to  Madrid  in  1786.  The 
original  design  of  Ivara  \n  as  upon  a  most  extraor- 
dinary scale,  the  plan  being  1700  feet  square ;  but 
as  tJie  King  insisted  that  the  new  palace  should  be 
precisely  as  large  as  the  old  one,  Sacchetti  made  a 
new  design  of  470  feet  square,  which  pleased  the 
monarch.  The  height  of  the  entablature  is  100 
feet,  although  in  some  parts,  owing  to  the  inequal- 
ities of  the  ground,  it  is  150  feet.  There  are  four 
projections  at  the  four  angles,  and  another  in  the 
centre  of  the  northem  facade,  which  contains  the 
chapel.  The  ground  story  is  a  rustic  bas^nent, 
on  which  rises  a  species  of  order  resembling  the 
Ionic,  containing  three  stories ;  this  order  consists 
of  half  columns,  and  pilasters  on  pedestals.  In 
the  whole  edifice  there  are  no  less  than  nine  dif- 
ferent floors,  which  render  it  too  much  cut  up  pr 
crowded,  and  give  it  an  appearance  of  littleness, 
greatly  impairing  its  grandeur.  The  whole  is  of 
granite,  except  the  window  ornaments,  which  are 
of  white  Colmenar  stone.  This  great  work  occu- 
pied the  attention  of  Sacchetti  so  entirely,  as  to 
leave  him  little  leisure  for  any  other  works  of  im- 
portance, except  completing  tiie  facade  of  the  pal- 
ace of  St.  Ildefonso  from  the  design  of  Ivara.  He 
was  appointed  director  of  the  public  architectural 
school  at  Madrid;  and  in  1752,  at  the  establish* 
ment  of  the  Academy  of  S.  Ferdinando,  he  was 
appointed  honorary  director  of  that  Institution, 
being  unable,  on  account  of  his  various  avocations 
to  d^harge  the  duties  of  an  acting  direct(«r.    In 
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1T60,  on  aooonnt  of  ill  health,  he  was  ohliged  to 
relinquish  the  practice  of  his  profession.  He  died 
in  1764. 

SACOHI,  Andbba,  an  eminent  painter,  horn  at 
Rome,  according  to  Passed  in  1600,  ana  died  in 
1661 ;  Pasooli  copied  the  insoription  on  his  tomb 
in  fnll,  hj  which  it  appears  he  died  21st  June, 
1661,  aged  62;  Lanzi  says** his  epitaph  in  the 
Stato  della  Ch.  Lateran,  gives  his  age  63  years,  4 
months.  Others  place  his  birth  in  1594  and  1599, 
but  all  agreed  thit  he  died  in  1661.  He  was  the 
son  of  Benedetto  Sacchi,  a  painter  of  little  note, 
who  instructed  him  in  the  rudiments  of  design. 
He  afterwards  studied  under  Francesco  Albano, 
and  was  his  most  distinguished  disciple.  On  leav- 
ing the  school  of  Albano,  he  improved  himself  by 
studying  the  works  of  Raffaelle,  Polidoro  da  Cara- 
vaggio,  and  the  antique  marbles.  Lanzi  says  he 
was  profoundly  skilled  in  the  theory  of  art,  and 
after  its  chief,  the  best  colorist  of  the  Roman 
school.  He  was  slow  in  his  execution,  as  it  was  a 
maxim  with  him  that  '*  the  merit  of  a  painter  does 
not  consist  in  giving  to  the  world  a  large  number  of 
works  of  mediocrity,  but  a  few  perfect  ones";  hence 
his  pictures  are  rare.  '*  His  compositions,"  says 
Lanzi,  ^*  do  not  abound  with  figures,  but  every  fig- 
ure appears  appropriate  to  its  place,  and  the  atti- 
tudes seem  not  so  much  chosen  bv  the  artist  as 
regulated  by  the  subject  itself.  Though  he  did 
not  shun  the  graceful,  he  seems  to  have  been  borp 
for  the  grand  style— grave  miens,  majestic  atti- 
tudes, draperies  with  broad  and  dmple  folds,  a  so- 
ber coloring,  and  a  general  tone  which  gave  all  his 
objects  a  pleasing  harmony  and  a  grateful  repose 
to  the  eye.  He  seems  to  have  disdained  minute- 
ness^ and  after  the  example  of  the  ancient  sculp- 
tors, to  have  left  some  parts  unfinished ;  so  at  least 
his  admirers  assert."  Mengs,  however,  is  of  a 
different  opinion,  and  ranks  Sacchi  nearly  on  a 
level  with  Fietro  da  Oortona ;  but  this  is  contrary 
to  the  opinion  of  several  excellent  authors,  and 
certainly,  when  judged  by  the  strict  rules  of  art, 
there  can  be  nopust  comparison  between  them. 
The  characteristics  of  Oortona  are  copiousness, 
magnificence,  and  brilliant  coloring,  to  charm  the 
eve,  and  he  was  often  negligent  of  design ;  of  Sac- 
chi, siinplicity,  majesty,  sober  coloring,  and  cor- 
rectness of  design,  which  mainly  constitute  great- 
ness in  art.  Tiiere  was  a  strong  competition  be- 
tween these  eminent  artists,  both  men  of  genius, 
equally  ambitious  of  immortalizing  themselves  by 
their  works.  Sacchi  formed  for  himself  a  manner 
which  had  no  resemblance  to  that  of  any  other 
master,  and  always  adhered  to  it.  He  distin- 
guished himself  so  nmch  by  his  fresco  paintings, 
that  he  was  accounted  to  have  no  superior  at  that 
time.  He  was  favored  with  the  protection  of  the 
Cardinal  Barberini,  whose  palace  he  decorated 
with  several  allegorical  works  in  fresco,  which 
were  greatly  admired.  Several  of  the  chnrches  and 
public  edifices  of  Rome  are  embellished  with  his  oil 
*  paintings,  some  of  which  are  ranked  amons  the 
most  admired  productions  of  the  Roman  school. 
Such  are  his  celebrated  picture  of  the  Death  of  St. 
Anna,  in  S.  Oarlo ;  the  An^el  appearing  to  St  Joseph 
in  a  Dream, the  principal  altar-piece  in  8.  Giuseppe ; 
St.  Andrew,  in  the  Quirinal;  St.  Augustine,  in  St. 
Peter's;  and  his  fS^oos  St.  Romnaldo,  in  the 
church  of  that  Saint,  which  is  considered  his  raas- 
terpieoe,  and  is  raxiked  as  one  of  thefoyft  great 


paintinge  of  Rome,  This  picture  was  removed 
from  its  place  by  the  French,  to  decorate  the 
Louvre,  bnt  was  restored  by  the  allies  in  1815.  It 
represents  the  venerable  St.  Romuoldo  seated  in  a 
solitary  valley  in  the  Apennines,  surrounded  by 
the  monks  of  his  order,  expounding  to  them  his 
reasons  for  retiring  from  the  world.  The  subject 
was  a  very  difficult  one  to  treat  (the  dress  of  the 
order  being  white),  as  the  great  quantity  of 
white  drapery  tended  to  produce  a  sameness  of 
color.  The  means  which  he  adopted  on  this  occa- 
sion to  obviate  the  difficulty  have  always  been  ad- 
mired. He  placed  a  large  tree  near  the  foreground^ 
the  shade  of  which  serves  to  break  the  uniformity, 
and  produce  a  pleasing  variety  in  the  colors,  which 
otherwise  would  have  been  monotonous.  Every- 
thing in  the  picture  seems  to  breathe  tranquillity 
and  repose,  the  expression  in  the  heads  is  admira- 
ble, and,  taken  altogether,  this  picture  is  the  won- 
der and  admiration  of  artists.  Tiiere  are  also 
some  beautiful  altar-pieces  by  him  at  Perugia,  Fo- 
ligno,  Oamerino,  and  other  places,  which  Lanzi 
says  are  the  pride  of  those  cities.  He  was  a  per- 
fect master  of  perspective,  and  executed  some  fine 
compositions,  with  a  multitude  of  figures  and  ad- 
mirable architecture  (perhaps  to  show  that  his 
usual  nianner  was  one  of  choice),  which  procured 
him  as  mnch  applause  as  his  other  performances. 
One  of  these  represented  the  military  sports  of  the 
Roman  youth  on  horseback,  which  was  publicly 
exhibited  by  order  of  the  pope.  He  had  a  great 
many  scholars,  and  always  eigoyed  the  reputation 
of  a  learned,  able,  and  amiable  instructor.  He 
had  a  son  nnmed  Giuseppe  whom  he  instructed  in 
the  art,  but  he  became  a  conventual  monk.  There 
is  one  of  hb  pictures  in  the  Sacristy  of  the  Apos- 
tles at  Rome. 

SACCHI,  Antonio,  a  painter  of  Como,  who,  ac- 
cording to  Orlandi,  studied  at  Rome,  and  possessed 
good  abilities.  On  his  return  to  Lombardy,  he 
undertook  to  paint  the  cupola  of  a  church  in  bis 
native  city,  bnt  fixing?  on  too  high  a  point  of  per- 

rtive,  be  made  his  figures  appear  so  gigantic 
the  ridicule  and  mortification  he  exoerienced 
threw  him  into  a  fever,  of  which  he  diea  in  1694. 
SACCHI,  Cablo,  a  painter,  born  at  Pavia  in 
1617.  According  to  Orlandi,  he  studied  with  D 
Rosso  of  Pavia,  but  Lanzi  thinks  rather  with  Carlo 
Antonio  Ro^i,  a  Milanese  painter,  who  wrought 
in  the  Cathedral  at  Pavia  about  that  time.  He 
afterwards  went  to  Rome,  where  he  studied 
some  time,  and  thence  proceeded  to  Venice,  where 
the  works  of  Paul  Veronese  were  the  particular 
objects  of  his  admiration  and  imitation,  in  which 
he  was  successful.  There  is  a  fine  picture  by  him 
at  the  church  of  the  Osservanti  at  Pavia,  represent- 
ing the  Miracle  of  the  Dead  resuscitated  by  St. 
Jacopo,  in  which  Lanzi  says  he  succeeded  admira- 
bly in  imitating  the  manner  of  Veronese,  showing 
himself  an  excellent  colorist,  splendid  in  ornament, 
and  spirited  in  his  attitudes,  though  somewhat  ex- 
travagant. He  painted  mostly  easel  pictures  for 
individuals,  and  Lanzi  mentions  an  exquisite  pic- 
ture of  Adam  and  Eve,  he  saw  in  the  possession 
of  the  Cav.  Brambilla  at  Pavia,  which  he  savs  is 
entitled  to  a  place  in  that  fine  collection.  He  exe- 
cuted a  few  etchings,  among  which  are  the  Adora- 
tion of  the  Shepherds,  after  Tintoretto  ;  and  the 
Adoration  of  the  Magi,  after  Veroneee,  He  died 
at  Pavia  in  1706,  at  the  great  age  of  89  y^ars. 
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SAOOHI,  Gaspabi,  a  painter  born  at  Imola, 
who  flonrished  in  the  first  part  of  the  16th  cento- 
ry.  There  is  an  altar-pieee  by  him  in  the  sacristy 
of  Castel  S.  Pietro,  in  his  native  city,  dated  1517, 
and  another  in  S.  Francesco  in  Tavola,  at  Bolog- 
na, dated  1521 .  According  to  Orlandi,  he  execat^ 
many  works  for  the  churches  and  conveuts  at  Ra- 
venna, and  other  places  in  the  Bomagna. 

SAOOHI,  M.,  a  Piedmontese  painter,  and  a  na- 
tive of  Oasale,  commended  by  Delia  Valle  as  one 
of  the  ablest  scholars  of  Guglielmo  Gaccia,  called 
II  Moncalvo,  whose  style  he  followed.  There  are 
two  of  his  works  in  the  churches  of  his  native 
city,  which,  according  to  Lanzi,  show  a  more  en- 
ergetic pencil,  and  perhaps  a  more  learned  design 
than  his  master  possessed.  He  flonrished  about 
1625. 

SAOOHI,  PisTBo  Fbanobsoo,  called  II  Pa- 
TEss,  and  by  Lomazzo  Pibbfrancksoo  Paybsb,  a 
painter  bom  at  Pavia,  of  whom  there  are  notices 
at  Milan  about  1460,  and  at  Genoa  from  1512  to 
1526.  Lanzi  says  the  style  of  Sacchi  resembles 
that  of  Oarlo  del  Mantej^a.  He  was  a  good  per- 
spective painter,  delightnil  in  landscape,  and  a  dili- 
gent and  correct  designer  in  history.  There  is  an 
altar-piece  by  him  of  the  Four  Doctors  of  the 
Ohurch  in  the  Oratory  of  St.  Ugo  at  Genoa.  Lanzi 
thinks  there  is  some  error  in  the  dates  given,  or 
that  there  were  two  artists  of  this  name. 

SAOOHI,  a  family  of  Mosaic  painters,  who  were 
employed  in  the  monastery  of  the  Oarthusians  at 
Pavia  for  many  years  previous  to  1788.  Lanzi 
says  **  they  filled  the  great  church  of  that  convent 
with  beautiful  mosaic  works." 

SAOOHIATI,  PiKTBO,  an  engraver  on  wood, 
bom  at  Ravenna  about  1598.  According  to  Basan, 
he  executed  some  wood-cut«t,  part  of  them  printed 
in  ohiaro-scuro,  after  various  masters,  but  he  does 
not  specify  them,  nor  is  he  mentioned  by  any 
other  writer. 

SAOOO,  SoipioifB,  a  painter,  bora  at  Oesena, 
who,  according  to  Francesco  Scannelli,  was  a  pupil 
of  Raffiielle,  though  this  rests  on  tradil;ion.  There 
is  a  picture  of  St.  Gregory,  painted  in  a  grand 
style  by  him,  in  the  Oathedral  of  Oesena,  inscribed 
0(Bsenas  1545,  and  another  of  the  Death  of  St. 
Peter  the  Martyr,  in  the  church  of  S.  Domenioo. 
Lanzi  says  he  was  doubtless  of  the  school  of  Raf- 
faelle,  but  not  remembered  out  of  Romagna. 

8A0HTLEVEN,  or  ZAOHTLEVEK  See 
Saftlevkn. 

gi  SADELER,  Jottn,  an  eminent  Flemish  en- 
j^  graver,  born  at  Brussels  in  1550.  His  father 
^  was  an  ornamental  engraver  on  steel  and  iron, 
to  be  inlaid  with  gold  and  silver,  and  brought  up 
his  son  to  the  same  business.  At  an  early  period 
he  applied  himself  to  the  study  of  design,  and  he 
drew  the  human  figure  Ci»rrectly,  but  with  the 
stiffness  and  formality  of  his  time  and  country. 
At  the  age  of  twenty  he  began  to  engrave  on  cop- 
per, and  executed  some  plates  after  the  designs  of 
Orispin  vander  Broeck,  which  met  with  so  much 
success,  that  he  devoted  himself  entirely  to  engrav- 
ing. He  traveled  through  Germany  and  Italy,  and 
finally  settled  at  Venice,  where  he  divested  him- 
self in  a  jrreat  measure  of  the  dry,  hard  manner 
discernible  in  his  earliest  works.    His  plates  are 


executed  entirely  with  the  graver,  in  a  neaL  clear, 
and  masterly  style ;  his  drawing  is  gener^j  eor- 
rect,  and  he  gave  a  fine  expression  to  his  beads. 
His  works  are  numerous  and  highly  esteemed^ 
His  death  is  variously  placed  in  1600  and  1510, 
but  the  latest  date  found  on  his  prints  is  one  exe- 
cuted at  Venice  in  1600.  His  prints  are  some- 
times marked  with  his  name,  and  sometimes  with 
the  above  monogram.  The  following  are  his  most 
esteemed  prints.  For  a  full  list  the  reader  is  re- 
ferred to  Nngler^s  Lexicon. 

POBTRAnS. 

CitmeniYllLfl^mi.Mttx,  Mary  of  Medicis.  Chariei. 
Hereditary  Prince  of  Sweden.  Otho,  Henry,  Cooot  oc 
Scbwarzeoberg.  Sigismund  Feyerabend,  famoua  Printer. 
1587.  George  Hoefnagel,  Painter  of  Antwerp;  {piec^vr*" 
cUuse,  JaubtH.)  Maran  Luther ;  in  an  arabeaqne  iM>r- 
der. 

8R8   or    PKIKTB. 

Eight  plates  of  the  Oreatton  of  the  World j  vfUr  Orii- 
pin  vanam  Broeek,  Six  of  the  History  or  Adam  and 
Eve;  c^ter  Michael  Com*,  Sixteen  saojecta  from  the 
Book  of  Genesis ;  <ifUr  Jf,  tU  Vo%,  A  numerooa  set  of 
plates  of  the  life  of  Christ :  do.  Se%^  plates  of  the  Pat- 
Bion  of  our  Sarionr :  inter  Cknstopker  Sehworm.  A 
rery  nnmerins  set,  called  the  HenniU ;  engraved  in  eoo- 
junction  with  his  brothers ;  do.  The  Twelve  Months  of 
the  Tear ;  after  P.  StepherU,  or  Sttphani.  The  Four  S»- 
sons:  <j/)f«r  Hans  Bol,  The  Four  Times  of  the  Daj ;  itf- 
ter  Theodore  Bernard, 

SUBJSOTS  AFTBB  ITALIAN  MA8TCKS. 

The  Rich  Man  and  Lazarus;  cfter  Baeeano.  Christ 
entertained  by  Martha  and  Mary ;  do.  These  two  prints, 
with  a  third,  representingChnst  with  the  two  Disciplea 
at  Emmaus,  engraved  by  Raphael  Sadeler,  efier  the  eame 
painUr^  are  usually  caUed  gadder' $  £it€hen$.  The  An- 
gel apiMMuring  to  the  Shepherds ;  do.  The  Nativitr ;  af- 
ter Midoro  da  Caravaggto.  The  Virgin,  with  the  In- 
fant sleeping,  and  an  Anj|el ;  qfler  Ann,'  Caraeei,  St 
Jerome  praying ;  after  wU$  Moeiaert.  Mary  Magda- 
lene in  meditadonj  do.  St  Roch,  with  two  Pilgrims;  do, 
Jesns  callins  to  him  the  little  Children ;  defter  Jodoeme  de 
Winghe.  The  Prodigal  Son;  do.  The  Annundatioa ; 
(rfter  Peter  d«  Witt,  called  Pietro  Oandido.  Christ  at 
table  with  the  Disciples  at  Emmaus ;  do.    The  three  Ma- 

S's  at  the  Sepulchre ;  do.  The  Last  Supper ;  do.  The 
artyrdom  or  St  Ursula  and  her  Conopanions ;  do.  The 
Nativi^;  a/15er  J.  van  Achen,  The  Holy  Family,  with 
Mary  Magdalene ;  do.  The  Crucifixion  ;  do.  The  Last 
Judgment ;  do,  Uurj  Magdalene  penitent ;  after  Fede- 
rigo  Swtrie,  Christ  appearing  to  Jlai|pdaleQe:  <io.  Man- 
kind surprised  by  the  sudden  advent  of  the  Deluge;  a/ter 
Theodore  Bernard,  Mankind  surprised  by  the  oominc 
of  the  Last  Day  ;  do.  The  Trinity  \after  Antonio  Marta 
Viani,    Several  Landscapes;  after BnU  Brill  and  others. 

SADELER,  Baphael,  was  the  yonnger  brother 
of  the  preceding,  born  at  Brussels  in  1655,  and 
brought  up  to  the  same  bnsiness  under  hie  (ether. 
The  success  John  8.  met  with  as  an  engraTer,  in- 
duced Raphael  to  turn  his  thoushte  to  tLe  same 
pursuit,  and  he  became  his  disciple,  traveled  with 
him,  and  settled  with  him  at  Venice,  where  he  died 
in  1616.  His  prints  are  nearlj  as  numerous  aa 
those  of  his  brother,  equ^ly  esteemed,  and  like 
them,  they  are  executed  entirely  with  the  graver, 
which  he  handled  with  boldness  and  precision* 
His  drawing  is  generally  correct,  his  extremitiee 
carefully  marked,  and  the  expression  of  his  heada 
excellent.    The  following  are  his  principal  plates: 


Paul  v.,  Jhni,  Max,  St  Charles  Borromeus,  CardinaL 
Ernest,  Archbishop  of  Cologne.  Leopold  of  Austria.  Bish- 
op of  Salzburg  ana  Passau.  Ferdinand,  Arohdnke  of  Aus- 
tria. Charies  Emanuel,  Duke  of  Savoy,  on  horseback. 
John  Dietmar,  Abbot  of  Furstenherg.  Uypolitos  Onari 
nonius,  M.  D. 
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nnnon  Arm  tauooi  luams. 
A  set  of  four  plates  of  the  Life  of  the  Yirpu ;  from  Am 
9m%  dmign.  Twentj-eigfat  pUtes  of  the  Ufe  sud  Pas- 
sioD  of  Christ;  do,  Msry  kagdalene  at  the  Sepulchre, 
with  St  Peter  and  St  John ;  afUr  /.  ds  Winghe.  Lot 
and  his  Daashters ;  do.  The  Holj  Familj»  with  St.  Elis- 
abeth and  8t  John ;  c^ftsr  John  van  Ackm,  The  En- 
tombing of  Christ ;  do.  The  dead  Christ  in  the  Sepulchre, 
with  Anffels ;  do.  Mary  Magdalene  penitent :  do. — 
The  Ju<^;roent  of  Paris:  do.  The  Virgin  and  infant 
Christ ;  qfier  Bder  de  WUt,  called  P.  (Mndido.  1598. 
The  Immacnlate  Copception;  do.  The  Presentation  in 
the  Temple ;  <io.  15»L  The  Resurrection  of  Lasana ; 
afttr  RotUnhanur,  The  Marriage  of  St  Catherine ;  of- 
Ur  Bsnry  GoiUius.  The  dead  Christ,  attended  bj  the 
Marjs,  St.  John,  and  Angels ;  qfUr  J.  Siradan,  An  em- 
blematical subject  on  the  uncertainty  of  life,  represented 
by  death  seising  a  Lady  at  a  Feast :  do.  The  Crucifix- 
ion ;  qfUr  Pgdma.  The  Virgin  sacklmff  the  infant  Christ ; 
q/j(«r  Ann.  Oaraeci.  The  Holy  FamflT,  with  St  John 
presenting  a  Cross ;  qfUr  BaffaeUe.  without  the  name  of 
the  painter  or  his  own  ;  inscribed  Qui  non  aecipUf  dbe. 
The  Annunciation ;  irfUr  Federigo  iueearo.  The  Ado- 
ration of  the  Magi;  qfter  Ba$»ano.  1598.  Christ  at  ta- 
ble with  the  Disciples  at  Smmaus ;  do, ;  called  one  of  ScA' 
dei^B  KiUhen$.  The  Four  Seasons;  i^Ur  J.  Stradan, 
A  set  of  six  Landscapes;  after  P.  Stevens  or  Stephani. 
Two  Landscapes,  with  figures;  <^fUr  Matt,  Brill,  Four 
Landscapes,  with  the  History  of  the  Prodigal  Son ;  qfter 
Pml  BrtlL  A  numerous  set  of  prints,  entitled  Baiwtria 
Sanda,  enmred  oonjointly  with  his  son  Raphael,  and 
published  by  him  at  Antwerp  in  1624  and  1628.  Sereral 
emblematical  and  allegorical  subjects ;  after  Martin  de 
Voe.    The  great  Battle  of  Prague,  in  eight  sheets;  Tery 


8ADELER,  Eoidius  or  Gilbs.  This  eminent 
engraver  was  the  nephew  and  disciple  of  the  two 
preoedtng  artistts,  thongh  ZsMi  thinks  that  he  was 
their  brother,  born  at  Antwerp  in  1670.  He  ex- 
celled his  instrnotors  in  design,  taste,  and  oom- 
mand  of  the  graver.  He  passed  some  time  in  Ita- 
ly, and  engraved  several  plates  after  the  Italian 
masters.  Ue  was  afterwards  invited  to  Prague 
by  the  Emperor  Rodolphns  IL,  who  retained  him 
in  his  servioe.  and  assigned  him  a  pension,  which 
he  ei^oyed  till  his  death,  in  1629.  He  handled  the 
graver  with  oommandinff  facility,  sometimes  fin- 
ishing his  plates  very  hignly  when  the  subject  re- 
quired it ;  at  other  times  his  borin  is  l>oId  and 
free.  His  i^tes  are  very  nameroos,  manj  of 
them  Aronl  his  own  designs,  and  are  highly  es- 
teemed, particnlarly  his  portraits,  which  are  exe- 
cuted in  an  admirable  style,  full  of  expression. 
The  following  are  his  best  prints: 


The  Emperor  Bodolphus  II.  on  horseback,  with  a  Bat> 
tie  in  the  back-ground ;  defter  Ad.  de  Vriee.  The  Empe- 
ror Matthias.  1616.  The  Empress  Anne,  his  consort  1616. 
The  Emperor  Ferdinand  II.  on  horseback ;  in  two  sheets. 
1629.  Burckhard  de  Berlihing,  Priyy  Counsellor  to  Ro- 
dolphns II.  Christopher  GuarinoniuA  Fontanus,  Physi- 
cian to  the  same.  Jonn  Oeoree  Ooedelman,  Jurisconsult 
Joachim  Huber,  Anlic  Counsellor.  Jacob  Cbimarrhsus, 
Grand  Almoner.  Cardinal  de  Dietriehstein.  Bishop  of  01- 
mutx.  1604.  John  Matthew  Warenfels,  Aulic  Counsellor. 
1614.  Aaron,  Baron  de  Trautmanadorf.  SiesfHed  de  Ko- 
lonitseh.  Ferdinand  de  Kolonitsch'.  Torquato  Tasso,  ib- 
etarmn  Prineepe.  1617.  Oetavius  Strada,  Antiquary. 
Peter  Breughel.  Painter,  of  Brussels.  16i>6.  Martin  de 
Yos,  Painter,  ot  Antwerp.  Sigismoad  Bathoriy  Frinoe  of 
Transilvanla. 

StmjIOTi  VBOK  BIS  OWH  DBSIOKS. 

A  set  of  twelre  plates  representing  Angels  with  the  In- 
struments of  the  Passion.  A  set  of  fifly-two  Views  near 
Rome,  entitled  Veatigi  delle  AntkhUi  di  Boma.  The 
Burning  of  Troy,  an  etching ;  JB/.  SadeUr,  feeU^  aqua 
forii.  Charity,  represented  ^v  a  female  fiflrure  with  three 
children.   Narcissus  admiring  himself  in  a  Pouotain.   Pan 


and  Syrinx.  St  Sebastian  dyins,  with  an  Angel  drawing 
out  the  Arrows  Arom  his  side.  St  Dominick  receiring  the 
Institution  of  his  Order  from  St  Peter  and  St  Paul.  The 
Scourging  of  Christ  The  Crucifixion.  The  great  Saloon 
at  ^rague ;  in  two  sheets. 

suBjacTB  Ama  various  lusriBS. 

The  Virgin  and  Infant;  qftsr  BaffadU.  The  Ansel 
appearing  to  the  Shepherds ;  ij^ter  Baaeano.  The  Murder 
of  the  Innocents;  aft&r  Tintoretto.  The  Last  Supper; 
do.  St  Peter  called  to  the  Apostleship;  after  F.  Baroo- 
do.  The  Entombing  of  Christ ;  do.  The  Scourging  of 
Christ;  i]fter  Giuseppe  Ceeare  d^  Arpino.  The  Martyr- 
dom of  at  Sebastian;  cfter  the  yc "  '- 

Rich  man  and  Lasarua ;  do.    AnseU 
ter   Carlo  Gagliari,    Hercules  imd  ,    ^        _ . 

Spranger,  The  Marys  at  the  Tomb  of  Christ ;  do.  The 
Annunciation ;  after  Peter  de  Witt,  called  Candido, 
The  Virgin  and  infant  Jesus ;  copied  from  Albert  Durer. 
Christ  bearing  his  Cross ;  do.  Juditn  with  the  Head  of 
Holofemes ;  qfter  John  van  Aehen.  The  Natirity ;  do. 
The  Virgin  and  infant  Christ,  with  St  John ;  do.  Several 
sets  of  landscapes ;  ({fter  Breughel,  Btul  Brill,  Boelant 
Saverjf,  P.  Stevens,  dbc 

SADELER,  Maroits,  is  supposed  to  hare  heen 
a  son  of  John  Sadeler,  and  born  at  Munich,  but 
there  is  great  uncertainty  respecting  his  paternity 
and  whether  he  was  an  engraver  at  all.  This 
much  is  certain,  that  he  resided  a  long  time  at 
Venice,  where  he  carried  on  the  business  of  a 
print-seller,  and  it  is  prohable  that  he  inherited 
the  plates  of  John,  Raphael,  and  Giles  S.,  as  many 
of  them  were  subsequently  published  by  him ;  none 
of  the  first  impressions  bear  his  name.  Heller 
■ascribes  to  him  a  set  of  fifteen  plates  copied  from 
Albert  Durer's  series  of  Christ's  passion ;  but  there 
is  no  certainty  about  this,  as  the  prints  are  with- 
out any  signature  or  date,  and  no  other  author 
mentions  any  prints  by  him.  The  prints  referred 
to  are  easily  distingnished  from  the  originals  hj 
their  being  reverseo. 

SADELER,  Raphael,  the  Younger,  was  the 
son  and  pupil  of  the  elder  Raphael  8.  Little  is 
known  of  him,  and  neither  the  time  of  his  birth 
or  death  are  recorded.  He  accompanied  his  father 
to  Munich,  and  assisted  him  in  many  of  his  works, 
particularly  in  the  illustrations  for  lUder's  *'  Bava- 
ria Soncta  et  Pia.''  He  also  engraved  some  plates 
by  himself^  which  are  tastefully  executed.  His 
works  are  so  blended  with  those  of  his  father  that 
it  is  difficult  to  distinguish  them,  but  the  following 
are  particularised : 

The  Annunciation  ;  qfter  C.  Schtoam,  The  Virgin  and 
St  Anne  caressing  the  infant  Jesus  ic^.  The  Holy  Fam- 
ily, with  his  name  and  date  1618.  Venus  endeaToriog  to 
dissuade  Adonis  from  the  Chase ;  c^fter  TUian,  Forest 
Scenery ;  after  Breughel, 

SADELER,  Tobias,  is  supposed  to  have  been 
a  son  of  Giles  S.  He  flourished  at  Vienna  about 
1675.  The  following  prints  are  by  him.  There 
were  several  other  engravers  and  publishers  of 
the  name  of  Sadeler,  of  whom  little  is  known ; 
probably  they  were  the  descendants  of  those  al- 
ready mentioned. 

Johann  Christian  Schulz,  ambaasader  of  Wurtemberff, 
dated  1675.  Three  pictures  of  the  Virgin  in  the  church 
of  St  Francis  at  Becnin  in  Bohemia.  The  picture  of  the 
Virgin  in  the  Dominican  church  at  Budweis  in  Bohemia. 
The  dancing  Peasant  and  the  ^oung  Bride  ;  efter  S.  Be- 
ham's  drawing ;  signed  Tobias  Sadeler  so.  1670.  This 
is  described  as  a  finely  engrared  and  brilliant  piece.  The 
Vignettes  to  the  first  part  of  Priorata*s  History  of  Frede- 
TiAUL 
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^  ^  .  8AENREDAM,  John,  a  Dutch 
yL  9'  or  Cf  designer  and  engraver,  born,  aooord- 
4  4  4D  ing  to  the  best  authorities,  at  Ley- 
den  in  1565,  an^l  died  in  1607.  According  to  Hu- 
ber,  he  studied  first  under  Henry  Goltzius,  and 
afterwards  with  James  de  Gheyn.  He  engraved 
a  great  number  of  plates,  many  of  them  from  his 
own  designs,  executed  entirely  with  the  graver,  in 
a  clear,  neat  style,  and,  though  hU  drawing  is  not 
very  correct,  he  handled  the  burin  in  a  very  mas- 
terly manner.  The  plates  from  his  own  composi- 
tions prove  him  to  have  been  an  able  and  tasteful 
designer.  Bartsoh  ^ves  a  catalogue  of  one  hun- 
dred and  twenty-three  prints  by  him,  of  which  the 
following  are  the  most  esteemed : 


Carl  ran  Mander;  qfttr  OolUvus,    P.  H.    Homanna, 
'  •  —      •  .  -^  y^j^  Mander.    John  Ces 

i  Cbambre^  Writing  Master. 


Poet  and  PbyaiciaD :  ^fUr  Van  Mander.    John  Gesaree, 
Philoeopber.    John  de  la'"* 


SITBJBCTS  raOM  HIS  OWN   DESIGNS. 

Sasanna  and  the  Elders.  Hercules  between  Mmenra 
and  Venus.  Lycur^us  eiving  Laws  to  the  Lacedemonians. 
The  Wise  and  Foolish  Virgins,  in  five  plates.  1606.  An 
allegorical  subject,  relative  to  the  government  of  the  Low 
Countries  by  the  Infanta  Isabella.  The  portrait  of  that 
Princess  is  seen  under  a  tree  on  the  right  of  the  print.  1602. 
The  Prosperity  of  the  United  Provinces  under  the  House 
of  Orange;  an  emblematical  subject  160<).  A  represen- 
tation of  a  large  Whale  which  was  thrown  on  the  Coast  of 
Holland.  16u£ 

SUBJECTS  ATTIR  VABI008  MA8TBRS. 

Adam  and  Eve  in  Paradise;  qfUr  H.  GoUtitts.  Lot 
and  his  Daughters  ;  do.  Judith  with  the  Head  of  Holo- 
femes;  <f<>.  Susanna  and  the  Elders ;  iio.  Ceres,  Venus, 
and  Bacchus  united :  do.  The  Seven  Planets,  the  Four 
Seasons,  the  Five  Senses,  the  Four  A^es,  the  Three  Mar- 
riages at  different  times  of  life;  do.  The  Bath  of  Diana; 
do.  A  set  of  six  plates  of  the  Historv  of  Adam  and  Eve ; 
d^fUr  Ab.  MoemaerL  Four  plates  of  the  History  of  Eli- 
jah and  Ehsha;  do.  Elijah  and  the  Widow  of  Sarepta; 
do.  1604.  The  Ansel  appearing  to  the  Shepherds ;  do. 
1599.  The  Prodigal  Sod  ;  do,  1618.  Vertumnus  and 
Pomona;  do.  1605.  Mars  and  Venus;  after  P.  Itqacx. 
Judith  with  (he  Head  of  Holofemea;  <0€r  Lucas  van 
Jjeyden.  David  carrying  in  Triumph  the  Head  of  Gk>Ii- 
ah ;  do.-  The  NaUvitv ;  afUr  C.  van  Mander.  Paul 
and  Barnabas;  do.  Adam  and  Eve  in  Paradise;  q/1^ 
Com.  van  ffaerlem.  St  John  preaching  in  the  Wilder- 
ness, do.  Angelica  and  Medora ;  do.  Vertumnus  and 
Pomona;  do.  The  Grot  of  Plato;  inscribed  Luxvmit 
fi»  munaumt  Ac. ;  do.  The  Death  ^f  Epaminondas ;  af- 
ter BtUdoro  da  Caravagaio.  Camillus  breakinff  toe 
Treaty  of  Peaoe  between  the  Romans  and  the  Gauls ;  do. 
The  History  of  Niobe  and  her  Children ;  in  eight  sheets, 
forming  a  frieze ;  (^.  1594.  The  Entombing  of  Christ ; 
<\fter  M.  Angdo  Carataggio,  The  Repast  of  our  Saviour 
with  Levi;  (tfter  P.  Veronese, 

SAENREDAM,  Petbb,  a  Dutch  painter,  was 
the  son  of  the  preceding,  born  at  Assendelft  aboat 
1597.  He  studied  under  Francis  Peter  de  Greb- 
ber,  but  he  did  not  follow  the  style  of  that  master. 
He  painted  architectural  pieces,  particularly  the 
interiors  of  churches,  in  a  very  neat  and  correct 
manner,  which  were  highly  esteemed  in  his  own 
time,  and  are  now  extremely  rare.  He  painted  a 
View  of  the  Town  House  of  Haerlem,  enlivened 
by  a  multitude  of  figures,  representing  the  solemn 
entry  of  Prince  Maurice ;  and  in  the  Museum  at 
Amsterdam,  is  another  fine  picture  by  him,  repre- 
senting the  interior  of  the  great  church  at  Haer- 
lem.  There  are  few  particulars  recorded  of  him. 
He  died  in  1666.  His  name  is  sometimes  errone- 
ously written  Zaeivredam  or  Zdanredam.  He 
signed  his  pictures  P,  Saenredam, 

SAFTLEVEN,  Cornelius,  a  Dutch  painter, 
bom  at  Botterdam  in  1606.    His  name  is  various- 


ly written  Baftleven,  Sachtleven,  Zachtleven,  and 
Zaffcleven  ;  the  first  is  correct.  It  is  nc»t  known 
under  whom  he  studied,  but  he  settled  at  Ant- 
werp, where  he  acquired  considerable  reputation. 
He  painted  drolls  and  drunken  frolics,  m  which 
he  imitated  the  style  of  Adrian  Brower;  interiors 
of  farm-houses  and  kitchens,  village  sports  and 
festivals,  in  which  he  emulated  David  Teniera. 
Some  of  his  best  pictures  re{>resent  corps  de  gardes, 
soldiers  playing  at  cards  or  amusing  themselves, 
embellished  with  armor,  helmets,  and  other  war- 
like implements  in  the  foregrounda  These  are 
well  designed  and  drawn,  and  executed  with  great 
spirit.  lliough  his  coloring  is  less  clear  and  har- 
monious, and  his  pencil  less  delicate  and  spirited 
than  in  the  productions  of  the  two  eminent  artists 
whose  styles  he  followed,  his  pictures  are  esteemed, 
and  thought  worthy  of  a  place  in  the  best  collec- 
tions. He  executed  a  few  spirited  etchings  from 
his  own  designs,  among  which  are  a  set  of  five 
grotesque  subjects,  representing  the  Five  Senses; 
twelve  small  plates  of  Dogs,  Cats,  Fowls,  &c. ;  and 
a  Landscape,  with  Goats  and  a  Goatherd,  etched 
in  a  bold  and  masterly  style.  He  died  in  1678, 
though  writers  differ  as  to  the  exact  time  of  his 
birth  and  death.  He  marked  his  prints  with  one 
of  the  following  monograms : 

An  8AFTLEVEN,    Hebmaot. 

idr  J  lu^^^  ^^  •^^  younger  brother  of 
wf  o*vy  Mir^»^«ctr-  ^^^  preceding,  bom  at  Rotter- 
dam in  1609.  He  studied  under  John  van  €K>7en, 
but  he  did  not  follow  the  style  of  that  master. 
He  diligently  studied  nature,  and  applied  himself 
to  designing  the  most  picturesque  views  on  the 
borders  of  the  Rhine  and  the  Meuse;  the  wind- 
ings of  the  rivers,  the  antique  edifices,  the  woods, 
the  waterfalls,  broken  grounds,  and  everything 
affording  picturesque  atid  agreeable  materials  for 
embellishing  his  landscapes,  which  he  painted  in 
a  very  neat  and  highly  finished  style.  He  deco- 
rated his  pictures  with  numerous  figures  and 
boats,  which  are  correctly  drawn  and  touched 
with  great  neatness  and  spirit.  His  coloring  is 
dear  and  transparent,  his  skies  light  and  floating, 
and  his  distances  recede  with  a  pleasing  and  natu- 
ral degradation.  His  works  are  highly  esteemed, 
and  are  found  in  the  choicest  oollections.  His 
drawings  also  enrich  the  portfolios  of  connoisseurs. 
He  executed  a  considerable  number  of  spirited  and 
masterly  etchings  from  his  own  designs,  of  which 
Bartsch  describes  thirty-six,  and  several  more  are 
mentioned  by  other  authors.  He  resided  the 
greater  part  of  his  life  at  Utrecht,  where  he  died 
in  1686. 

8AGRESTANI,  Giovanni  Oamuxo,  a  Floren- 
tine painter  and  poet,  bom  in  1660.  Lanxi  says 
he  studied  under  Antonio  Ginsri,  and  that  he  was 
esteemed  at  Florence,  even  in  the  life  time  of 
Gabbiani  and  Gherardini.  To  profit  by  the  in- 
stractii)n  of  the  best  masters,  he  visited  different 
schools,  and  for  some  time  attended  that  of  Carlo 
Gignani,  whose  manner  he  adopted.  There  are 
some  of  his  works  in  the  churches  and  public  edi- 
fices of  his  native  city,  bavins  much  of  tlie  ideal 
in  the  heads,  and  a  more  florid  coloring  than  was 
usual  with  his  cotemporaries  of  the  Florentine 


Digitized  by 


Google 


SAHL. 


SAIT. 


BohooL  Snoh  is  one  of  lii9  Holy  Families  in  the 
Madonna  de*  Riooi.    He  died  in  1781. 

8AHLER,  Otho  OnBisriAif,  an  obscure  Ger- 
man goldsmith  and  engraver,  who  flourished  in 
the  18th  oentory.  He  ezeonted  some  prints  in 
imitation  of  drawings.  There  was  a  0.  8ah]er 
who  engraved  some  portraits. 

8AILLIAR,  Louis,  a  French  engraver,  who 
flourished  aboat  the  middle  of  the  18th  century. 
He  engraved  a  few  plates,  mostly  portraits,  after 
varibus  masters.  He  went  to  England,  where  he 
was  employed  by  the  Messrs.  BoydelL 

SAILMAKER,  Isaao,  an  English  painter  of 
marine  subjects,  born  in  1688,  and  died  in  1721. 
All  that  is  known  of  him  is  that  he  was  employed 
bv  Cromwell  to  paint  a  view  of  the  fleet  before 
Mardyke.  It  is  also  said  that  he  painted  a  picture 
of  the  combined  fleet  under  the  command  of  8ir 
George  Rooke,  engaging  the  French,  commanded 
by  the  Count  de  Toulouse,  which  was  engraved 
in  1714. 

SAINT  ANDRfi.    8ee  Rbnabd. 

SAINT  AUBIN.    See  Aubiw. 

•8AINT  NGN.    See  Non. 

SAINT  MAURICE,  P.  db,  a  French  amatenr 
engraver,  who  is  said  to  have  etched  a  few  prints, 
among  which  is  one  of  an  old  man  playing  on  the 
flute,  surrounded  by  five  children.  He  was  an 
officer  in  the  French  Guard. 

SAINT  OURS,  a  distinguished  Swiss  painter, 
bom  at  Geneva,  according  to  the  Biographies  Uni- 
ttrulU^  in  1762.  After  acquiring  the  elements 
of  the  art  from  his  father,  who  was  an  excellent 
designer,  he  visited  Paris  at  the  age  of  sixteen, 
and  entered  the  school  of  Vien.  His  progress 
was  rapid  ;  in  the  following  year  he  drew  a  medal 
at  the  exhibition  of  the  French  Academy;  and 
in  one  year  afterwards  he  gained  the  grand  prize 
for  his  picture  of  the  Rape  of  the  Sabines.  Vis- 
itinj^  Rome  with  the  royal  pension,  he  diligently 
studied,  the  ^rreat  works  of  art,  and  produced  sev- 
eral est^raed  pictures,  among  which  was  a  con- 
test of  wrestlers  at  the  Olympic  Games.  He  set- 
tled at  Geneva  in  1792,  and  executed  many  esti- 
mable historical  subjects,  as  well  as  portraits. 
He  also  painted  the  representation  of  an  earth- 
quake, distinguished  for  flue  conception  and  great 
vigor  of  penciling.  Saint  Ours  died  fit  Geneva 
in  1809. 

SAITER,  or  8EITER,  Oav.  Dantello,  a  Ger- 
man painter,  bom  at  Vienna  in  1649.  He  went 
early  to  Italy,  where  he  seems  to  have  spent  the 
rest  of  his  life.  He  first  stopped  at  Venice,  where 
he  resided  twelve  years,  and  studied  under  Carlo 
Loth.  From  Venice  he  proceeded  to  Rome,  where 
he  executed  several  works  for  the  churches,  which 
Pascoli  says  are  incorrect  in  design,  though  finely 
colored..  He  was  next  invited  to  Turin,  where  he 
was  employed  by  the  court  for  several  years,  and 
distinguished  himself  so  much  that  he  received 
the  honor  of  knighthood.  He  painted  both  in  oil 
and  fresco.  Lanzi  says  his  cupola  in  the  great 
hospital  is  one  of  the  finest  frescoes  in  that  capital. 
He  executed  many  works  for  the  churches  at  Turin 
and  in  various  places  in  that  state,  and  decorated 
the  palaces  and  villas  of  the  nobility.  Lanzi  says 
he  formed  a  style  of  his  own,  by  studjring  in  all 
the  schools  of  Italy,  and  that  in  his  works  at  Turin 
we  do  not  fibad  that  incorrectness  of  design  attrib- 


uted to  him  by  Pascoli.  "  His  works  in  oil  are 
found  in  the  palaces  and  in  the  villas,  and  he  has 
no  occasion  to  fear  the  proximity  of  Giovanni  Miel 
himselfl  He  yields  to  the  latter  indeed,  in  grace 
and  beauty,  but  is  superior  to  him  and  others  in 
the  force  and  magic  of  his  coloring.  His  oil  pic- 
tures are  by  far  the  most  highly  finished  of  his 
works,  as  seen  in  a  Pieti  in  we  royal  collection, 
which  we  should  say  was  designed  in  the  Academy 
of  the  Caracci."  His  best  works  at  Rome  are  St. 
John  preaching  in  the  Wilderness  in  the  church 
of  S.  Maria  in  Yallicella,  and  a  flne  picture  of  the 
Death  of  Lucretia  in  the  Spada  Palace.  He  also 
painted  at  Venice,  but  his  best  works  are  at  Turin. 
He  died  in  1705.  Some  writers  call  his  name  Seu- 
ter^  place  his  birth  in  1642,  and  say  that  he  painted 
portraits  and  engraved ;  but  it  is  evident  that  they 
refer  to  another  artist.        % 

SAITER,  SEITER,  or  SEUTER,  Jomr  Got- 
FBiBD,  a  German  designer  and  engraver,  bom  at 
Augsburg  in  1718.  He  was  instructed  in  design 
by  J.  E.  Ridinger,  and  in  engraving  by  G.  M.  Preiss- 
ler.  He  afterwards  went  to  Italy,  and  was  em- 
ployed at  Florence  in  engravintr  a  part  of  the  plates 
from  the  pictures  in  the  collection  of  the  Marchese 
Gerini ;  in  the  Florentine  gallery,  and  that  of  Sans 
Souci.  He  also  copied  some  mythological  prints 
from  Agostino  Caracci,  published  at  Venice,  which 
he  signed  G.  G.  Salter ;  this  has  led  to  some  con- 
fusion (see  table  of  christian  names.)  He  simply 
rendered  his  name  into  Italian.  He  afterwards  re- 
turned to  his  own  country,  and  died  in  the  hospital 
at  Augsburg  in  1800.  Nagler  gives  a  list  of  fifty- 
three  prints  by  him.  His  name  is  variously  writ- 
ted  by  authors,  as  above. 

SAL  A,  VrrALK,  an  Italian  painter,  was  bom  at 
Cernusoo,  near  Cano,  in  1808.  At  the  age  of  four- 
teen he  visited  Milan,  and  studied  under  the  Pro- 
fessor Mazzola,  who  lost  his  risht  hand  at  the  age 
of  fifty,  and  afterwards  painted  with  his  left.  In 
1822  and  1828,  Sala  drew  the  srand  golden  medal 
at  the  exhibition  of  the  Academy.  Among  his 
principal  works  are  mentioned  tiie  Arrest  of 
Bernardo  Visconti ;  the  Departure  of  Regulns;  the 
Battle  of  Landriano ;  and  several  pictures  for  the 
churches.  Sala  died  at  Milan  in  1835,  aged  82 
years. 

SALAERT,  or  SAL- 
LAERT8,  Anthony,  a 
Dutch  painter  and  en- 
graver, born  at  Brussels 
in  1671.  It  is  not  known  under  whom  he  stud- 
ied, but  he  acquired  considerable  reputation  as^an 
historical  painter,  and  executed  several  works  for 
the  churches  in  his  native  city,  as  well  as  many 
otiiers  for  individuals.  One  of  these,  represent- 
ing a  procession  of  a  Company  of  Archers,  pos- 
sessed sufilcient  merit  to  induce  the  French  to  carry 
it  to  Paris  to  embellish  the  Louvre.  He  also  en- 
graved on  wood,  and  executed  some  cuts  in  a  bold, 
free  style,  marked  with  one  of  the  above  mono- 
p*ams.  There  is  some  dispute  about  these  prints^ 
but  they  are  considered  genuine  by  the  best  oon*"^ 
noisseurs.    He  died  in  1682. 

SALAI,  or  SALAINO.    See  Solabi. 

SALAMANCA,  Antonio,  a  celebrated  Italian 
print  publisher,  who  flourished  about  the  middle 
of  the  1 6th  century.  There  is  some  dispute  whether 
he  engraved  or  not.  There  is  a  plate  of  a  Piet^  af- 
ter Michael  Angelo,  signed  AnUmiu»  Salamanoa' 
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Quod  Potuit  Imitatus  Exeulpnt.  Two  more 
have  been  ascribed  to^bim  ;  a  portrait  of  Baccio 
JBandlDelli,  and  tbe  Creation  of  Animals,  after  Raf- 
faelle.  All  other  prints  with*  his  name  have  excu- 
dity  or  exeudebat,  or  A.  S,,  i.e.,  Antonius  Scude- 
haU  He  restored  many  plates  by  the  old  masters. 
The  lovers  of  the  fine  arts  are  greatly  indebted  to 
Salamanca,  Lafreri,  and  the  three  Rossi  of  Rome, 
for  the  preservation  of  many  fine  works  by  the 
old  Italian  engravers,  and  for  the  many  engrav- 
ings each  had  executed  after  works  that  might 
otherwise  have  been  lost  to  posterity. 

8ALERN0,  Andbea  da.    See  Sabbatiki. 

SALIMBENT,  Aboanoiolo,  a  painter  bom  at 
Siena,  whose  history  is  mixed  up  in  the  most  ad- 
mirable confusion.  Baldinnoci  expressly  says  he 
was  bom  in  1600,  and  ^udied  nnder  Federigo  Zuc* 
caro.  Lanzi  thinks  he  might  rather  have  received 
instructions  of  Gio.  del  Tozzo,  or  Marco  Bigio,  two 
Sienese  painters,  as  his  principles  are  entirely  dif- 
ferent from  those  of  Znccaro.  "  He  loved  preci- 
sion, more  than  fulness,  in  design,  and  we  may 
•  even  observe  in  him  an  attachment  to  the  manner 
of  Pietro  Peragino,  as  has  been  observed  by  Delia 
Valle,  with  regard  to  a  Crucifixion  with  six  saints 
in  the  parish  church  of  Lusignano."  It  is  known, 
however,  that  he  studied  at  Rome,  and  during  his 
residence  in  that  city,  he  might  have  contracted  a 
friendship  with  Zuccaro.  He  executed  many  works 
for  tbe  ci lurches  and  convents  of  his  native  city,  as 
well  as  for  individuals.  In  these,  Lanzi  says  he 
appears  wholly  modern,  as  in  his  picture  of  St.  Pe- 
ter the  Martyr,  in  the  convent  of  the  Dominicans, 
which  is  dated  1579.  ^'  This  date,  says  Lanzi,  must 
be  false,  as  the  widow  of  Archangiolo  marrie4  again, 
and  bore  Francesco  Yanni  in  1565,  consequently  the 
latter  could  not  have  been  a  scholar  of  Archangiolo, 
thouffh  such  an  idea  is  prevalent,  and  he  could 
give  lessons  only  for  a  short  tim^'  to  his  son  Ven- 
tura," (born  in  15571  so  carelessly  do  the  best 
authors  sometimes  write),  "  or  to  Sorri  and  Caso- 
lani,  if  the  period  of  their  birth  is  true."  Zani 
places  his  birth  in  1586,  and  his  death  in  1588. 
Others  ]^]ace  his  death  in  1563.  The  truth  doubt- 
less iSj  that  Salimbeni  married  the  widow  of  Van- 
ni  as  IS  expressly  stated  by  several  writers  in  the 
life  of  Oav.  Francesco  Vanni,  which  reconciles 
the  contradictory  statement.    See  Vanni. 

SALIMBEKI,  Oavaubre  Yentuba,  called  also 
II  Cav.  Bevilaoqua,  was  the  son  of  the  preceding, 
born  at  Siena  in  1557.  There  is  some  discrepan- 
cy respecting  the  early  history  of  this  eminent 
artist,  about  which  there  is  no  certainty,  and 
which  is  of  no  importance.  All  are  agreed  that 
he  received  his  first  instructions  from  his  father, 
and  afterward'i  improved  hinself  by  visiting  the 
different  cities  of  Lombardy,  and  sketohiug  the 
works  of  the  best  masters,  especially  those  of  Oor- 
reggio  and  Parmiggiano  at  Parma  and  Modena. 
He  afterwards  went  to  Rome,  where  he  executed 
many  works  for  the  churches,  and  was  employed 
by  Sixtus  Y.  in  the  Library  of  the  Yatioan,  and  in 
the  palace  of  St.  John  of  Lateran.  Baglioni  en- 
umerates several  of  his  works  at  Rome,  the  prin- 
cipal of  which  are  the  Baptism  of  Christ,  and  Abra- 
ham' entertaining  the  Angels  in  del  GesCi ;  the  Cir- 
ouracision  in  S.  oimeone  do  Lancellotti;  and  the 
Annunciation  in  S.  Maria  Maggiore.  He  also 
painted  some  ceilings  in  coi^junction  with  his  half- 
brother  Francesco  Yanni.    He  next  visited  Flor- 


ence, where,  in  competition  with  Bernardino  Btf> 
batelli,  called  II  Poccetti,  he  painted  several  pie- 
tures  of  the  history  of  the  Yirgin  in  the  cloister  <xf 
the  Servi.  He  also  executed  many  works  for  tb« 
churches  and  public  edifices  at,  Siena,  Pemgia, 
Foligno,  Lucca,  Pavia,  Genoa,  and  other  cities. 
Hif>  Marriage  of  the  Yirgin,  in  the  cathedral  n( 
Foligno ;  and  his  St.  Gregory  in  the  <^ur6h  of  S. 
Pietro  at  Pemgia,  are  highly  oonunended. 

Cav.  Yentura  possessed  a  ready  and  fertile  invee- 
tion,  an  elegant  and  graceful  taste  in  design,  and  a 
delicate,  sweet,  and  harmonious  coloring.  Lanzi 
says,  ^^  in  conjunction  with  Yanni  he  executed  some 
ceilings,  and,  perhaps,  derived  advantage  from  ob- 
serving his  practice.  In  many  of  his  works  he  re- 
sembles him  in  his  imitation  of  Baroccio,  and 
hardly  yields  to  him  in  grace  of  contour,  in  expres- 
sion, and  in  delicacy  and  clearness  of  coloring." 
There  is,  however,  a  great  difiTerenoe  in  his  works, 
as  he  fell  into  dissipated  habits.  He  lived  on 
terms  of  intimacy  with  Agostino  Tassi,  and  that 
artist  sometimes  painted  the  landscapes  and  back- 
grounds of  his  pictures,  especially  those  he  execu- 
ted at  Genoa.  He  is  sometimes  called  II  Bevi- 
lacqna,  a  surname  conferred  ap>on  him  by  the  Car- 
dinal Bevilacqua,  when  he  knighted  him  in  Peru- 
gia. He  also  executed  a  few  masterly  etchings 
ftom  his  own  designs ;  Bartsch  gives  a  list  of  only 
seven,  which  he  tlimks  is  comple  e.  as  follows:  tbe 
Marriage  of  the  Yirgin,  the  8alutati(»n,  the  Bap- 
tism of  Christ,  the  Destination  of  the  Holy  Virgin, 
the  Yirgin  and  Infant,  St.  Agnes  and  Sts.  Anne 
and  Joachim.    He  died  at  Siena  in  1613. 

SALINCORNO,  Mibabello  da,  called  also  Oa- 
VALom,  a  Florentine  painter,  who  flourished  abont 
the  middle  of  the  16th  century.  He  studied  under 
Ridolfo  Ghirlandivjo,  and  painted  chiefly  cabinet 
pictures.  Lanzi  mentions  one  of  the  Annuucia^ 
tion,  dated  1565.  He  also  assisted  in  the  decora- 
tions for  the  obsequies  of  Michael  Angelo.  Zani 
says  he  operated  as  late  as  1578. 

SALINI,  Oav.  Tommaso,  a  painter  born  at  Rome 
abont  1 560.  He  was  the  son  of  a  Fl  orentine  sculp- 
tor, who  placed  him  under  the  instraction  of  Bac- 
cio Pintelli,  a  painter  of  little  note.  Without  the 
advantage  of  superior  instraction,  by  studying  the 
works  of  the  best  masters,  he  became  an  excellent 
painter  of  history,  and  particularly  excelled  in  flow- 
ers and  fruits.  He  executed  several  works  for  the 
churches  at  Rome,  which  are  commended  by  Bag- 
lioni, the  principal  of  which  are  an  altar-piece  of 
the  Martyrdom  of  St.  Agnes  in  the  church  of  that 
saint ;  St.  Tommaso  da  Yillanova  giving  alms  to 
the  Poor,  and  a  picture  of  St.  Nicholas,  in  that  of 
8.  Agostino.  Lanzi  says,  **he  was  the  fiwt  who 
composed  vases  of  flowers,  accompanied  with  bean- 
tifnl  groups  of  corresponding  foliage  and  other 
elegant  designs."  He  was  principally  employed 
in  painting  easel  pictures  for  the  oollections,  which 
were  eagerly  sought  after,  and  purchased  at  high 
prices.  He  died  at  Rome  in  1625.  The  aboTS 
dates  are  given  by  Lanzi ;  Zani  says  he  was  bom 
in  158 1^,  and  died  in  1631.  Others  place  his  Mrth 
in  1575,  and  death  in  1625. 

SALI8,  Oablo,  a  painter  born  at  Yerona  in 
1680.  He  first  studied  under  Giuser^pe  dal  Sole 
at  Bolognfl,  and  afterwards  with  Antonio  Bales- 
tra  at  Yenice,  whose  style  he  adopted  with  snc- 
cess.  He  executed  several  works  for  the  churchee 
in  the  Yenetian  states.    One  of  his  most  esteemed 
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produotions,  is  an  altir-pieoe  representing  St.  Vin- 
oenzio  administering  to  the  sick,  in  the  church  of 
that  saint,  at  Bergamo,  which  Lanzi  sajs  "  is  finely 
mellowed,  and  nncommonlj  spirited,  approaching 
very  near  to  Balestra's  style,  especially  in  the  hand- 
Ung  of  his  colors."    He  died  iu  1768. 

SALLIETH,  Mathias  db,  a  German  designer 
and  engraver,  born  at  Prague  in  1749.  He  first 
studied  with  J.  £.  Mansfeld  at  Vienna,  and  after- 
wards at  Paris  with  J.  Ph.  le  Has.  He  resided 
several  years  at  Paris,  and  engraved  some  of  the 
plates  for  Choiseul'Gouffier^s  Voyage  pittoresque 
en  France ;  and  for  La  Gallerie  de  le  Bran.  He 
afterwards  went  to  Holland,  and  there  engraved 
some  marines  and  battle-pieces  from  his  own  de- 
signs and  after  the  Dutch  masters.  The  time  of 
Lis  death  is  not  known. 

SALM,  A.  TAN,  a  Dutch  painter  of  marines  and 
views  in  Holland,  in  black  and  white,  in  imitation 
of  pen>drawin^8.  His  pictures  are  neatly  execu- 
ted, but  have  little  more  effect  than  a  print.  The 
elder  Vadder  Velde  designed  many  marines  in  a 
similar  manner.  They  are  esteemed  by  some  as 
curiosities  of  art.    Salm  flourished  about  1650. 

8ALMEQGIA,  Enea,  oaUed  II  Talpino,  (the 
Mole,  slow,)  an  eminent  painter,  born  at  Bergamo 
about  1556.  After  studying  in  the  schools  of  the 
Campi  at  Oreinona,  an<l  of  the  Procaccini  at  ^i- 
lan,  he  proceeded  to  Borne,  where,  according  to 
Orlandi,  he  devoted  himself  fourteen  years  to  the 
models  of  Raffaelle,  and  emulated  his  manner  dur- 
ing the  rest  of  his  life.  Orlandi  and  other  wri- 
ters extol  his  picture  of  S.  Yittore  at  the  Olive- 
tani  at  Milan,  and  some  of  his  other  works,  as 
worthy  of  the  school  of  Rafiaelle,  to  whom  they 
have  even  been  ascribed.  He  executed  many  works 
for  the  churches  at  Bergamo  and  Milan ;  in  the 
former  city,  the  most  remarkable  are  the  St.  Yit- 
tore before  mentioned ;  the  Adoration  of  the  Magi, 
in  S.  Maria  Maggiore ;  the  Martyrdom  of  St.  Aga- 
tha, at  the  Teatini ;  the  Descent  from  the  Gross, 
in  S.  Leonardo ;  the  great  altar-piece  in  Santa  Gra- 
ta, representing  the  Virgin  and  infant  Jesus  in  the 
Clouds,  crowned  with  glory,  with  a  Ohoir  of  An- 
gels, and  several  Saints  below;  another  grand 
altar-piece  of  the  same  subject,  in  Santa  Marta. 
In  hoth  the  last  named  works  he  observed  the 
same  general  composition ;  in  that  of  Santa  Marta. 
Lanzi  says,  *-  he  introduced  a  splendid  variety  or 
foreshortenings,  of  attitudes,  and  of  lineaments; 
he  even  inserted  the  city  of  Bergamo,  with  some 
fine  architecture,  in  the  style  of  Paolo  Veronese. 
The  figures  are  arranged  with  extreme  care,  among 
which  Appears  a  bishop,  in  his  sacred  parapher- 
nalia, that  reminds  us  of  Titian  himself.  ^^  At  Mi- 
lan, in  the  church  of  La  Pas^ione,  are  two  of  his 
finest  works,  representing  Ohrist^s  Sermon  on  the 
Mount,  and  the  Flagellation.  His  pictures  for 
private  ornament  are  rare,  extremely  valuable,  and 
only  to  be  found  in  the  collections  of  Bergamo  and 
Milan ;  there  are  several  in  the  Royal  Gallery  in 
the  latter  city.  "  Whoever  attentively  examines 
the  best  works  of  Salmeggia,''  says  Lanzi,  "•  will 
not  feel  inclined  to  relnse  him  one  of  the  most 
disdn^ished  places  in  the  ranks  of  the  follow- 
ers of  Baffaelle.  The  clearness  of  his  contours, 
though  sometimes  bordering  on  the  minute,  the  ex- 
pression of  his  youthful  countenances,  the  smooth- 
ness of  his  pencil,  and  the  flow  of  his  drapery,  to- 
gether with  a  certain  graceful  air  in  the  expres- 


sions and  the  motions,  sufficient^ly  mark  him  for 
an  admirer  of  that  sovereign  master,  how  much 
soever  inferior  to  him  in  point  of  dignity,  in  imita- 
tion of  the  antique,  and  in  felicity  of  composition. 
His  method  of  coloring  was  also  dilFerent ;  he  af- 
fects a  greater  variety  of  colors  in  his  draperies ; 
the  tints  in  a  large  portion  of  his  works  are  at 
present  faded,  and  the  shades,  as  in  the  works  of 
other  painters  of  the  same  period,  are  much  chimg- 
ed ;  yet  it  is  probable  that  this  great  artist,  as  it 
has  been  observed  of  Poussin  and  of  Raffaelle 
himself,  did  not  always  bestow  the  same  dej^ree  of 
care  upon  his  coloring,  satisfied  with  displaying, 
from  time  to  lime,  his  surpassing  excellence  in  this 
department"  He  died  at  Bergamo,  according  to 
TassL  in  1626;  Lanzi  says  he  died  old,  in  1626; 
and  Zani  places  his  death  in  1610.  » 

SALMEGGIA,  Franossoo  and  Cm  aba,  were 
the  son  and  daughter  of  the  preceding.  Lanzi 
says  of  them,  *'  although  educated  by  their  father, 
they  succeeded  rather  in  inaitating  his  studies  and 
his  figures,  than  in  thoroughly  penetrating  into 
the  principles  of  his  art.  The  fruits  of  a  good 
education  are  sufficiently  apparent  in  them,  and 
when  placed  in  competition  with  some  of  their  co- 
temporaries  they  appear,  if  not  very  animated,  at 
least  very  sedulous  artists,  and  greatly,  exempt 
from  the  fkults  of  the  mannerists.  Bergamo  is  in 
possession  of  many  of  tlieir  public  works,  in  some 
of  the  best  of  which  the  father  is  supposed  to  have 
afforded  them  his  assistance."  They  are  also  com- 
mended by  the  Oonte  Tassi,  in  his  Vite  de  Pittori 
Bergamaschi,  The  times  of  their  birth  and  death 
are  not  known.  Several  of  their  works  are  dated 
from  1624  to  1628. 

SALMERON,  Cristobal  Gaboia,  a  Spanish 
painter,  born  at  Cuenca  iu  1608.  He  studied  un- 
der Pedro  Orrente,  and  acquired  considerable  repu- 
tation as  a  painter  of  history  and  animals.  He 
executed  some  works  for  the  churches,  one  of  the 
most  esteemed  of  which  is  a  picture  of  the  Nativi- 
tv,  in  the  church  of  San  Francisco  at  Cuenca.  He 
also  painted  a  celebrated  picture  of  a  Bull  Fight, 
by  the  order  of  Philip  IV.,  given  in  honor  of  the 
birth -day  of  Charles  II.  of  Spain.  He  died  in 
1666. 

SALMERON",  Fbanoisoo,  was  the  younger  bro- 
ther of  the  preceding,  born  at  Cuenca  in  1608,  and 
died  in  1682.  The  account  given  of  him  by  Cean 
Bermudez,  is  ridiculous.  He  studied  under  Pedro 
Orrente,  and  afterwar<1s,  "  by  analyzing  the  works 
of  Titian,  Yeronese,  Tintoretto,  and  the  Ba<«sans, 
he  formed  for  himself  a  style  of  coloring  so  bril- 
liant, that  no  other  palette  was  ever  equal  to  it ; 
it  was  in  effect  dazzling." 

^  SALMINCIO,  Akdbsa,  a  Bolognese  en- 
TY^  graver,  who  studied  under  Gio.  Luigi  Va- 
^  ^  lesio,  and  flourished  about  1640.  He  en- 
graved some  plates,  both  on  wood  and  copper, 
marked  with  the  above  monogram.  They  are  in- 
diflerently  executed. 

SALOMON^,  Jean,  called  by  the  Italians,  Gio- 
vanni Gallo,  Josannbs  Gallus,  l'  Infantb 
Gallo,  and  by  other  appellations  indicative  of  hit 
country.  According  to  Zani,  this  artist  was  the 
son  of  Solomon  Bernard,  called  little  Bernard^ 
whose  real  name  he  says  was  Bernard  Salomon. 
He  says  that  the  elder  Salomon  operated  fi-om 
1547  to  15S0,  and  the  younger  from  1650  to  1590. 
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He  denies  that  Bernard  ever  engraved  on  wood, 
but  he  calls  Jean  "  the  prince  of  the  little  masters 
on  wood,  or  the  Gallot  of  engraving  on  wood." 
He  pursues  the  sabject  con  amore^  out  does  not 
advance  anyth'ing  conclusive,  as  no  prints  are  men- 
tioned bearing  his  signature  or  mark.  The  Ital- 
ian writers  mention  Bernardo  Qcdlo^  a  French- 
man, as  an  engraver  on  wood,  and  it  is  evident 
that  the  prints  attributed  to  him  were  executed  bv 
Solomon  Bernard.  See  Solomon  Bernard  and 
Bernardo  Qallo, 

SALTARELLO,  Luoa,  a  painter  bom  at  Ge- 
noa in  1 61 0.  He  studied  under  Domenico  Fiasella, 
and  gave  early  proofs  of  extraordinary  tidents. 
Soon  after  leaving  his  master,  he  went  to  Rome  in 
search  of  improvement,  where  he  fell  a  victim  to 
hi^  unremittmg  assiduity,  in  the  flower  of  his  life, 
about  1686.  Lanzi  says  "he  left  a  picture  of  St. 
Benedetto  restoring  a  dead  person  to  life,  in  the 
church  of  S.  Stefano  at  G^enoa,  a  picture  of  sober 
coloring,  beautifully  harmonized,  and  full  of  ex- 
pression and  knowledge,  which  sufficiently  proves 
that  he  had  capacity  to  have  formed  an  epoch  in 
his  school,  i\^  he  lived." 
— ^  SALTZBURaER,  P.,  a  German 

ST  ^%  engraver  on  wood,  who  flourished 

%.  or  ''^fc^  about  1580.  He  executed  some  cuts, 
^»  mostly  after  the  designs  of  Jost 

Amman.  They  are  usually  markt-d  with  one  of 
the  above  monograms,  but  sometimes  with  his  in- 
itials, P.  S.,  separate. 

SALVESTRINl,    Babtolomeo,    a    Florentine 

Sainter;  who,  according  to  Baldinucci,  studied  un- 
er  Giovanni  Bilivert,  and  was  one  of  the  most 
successful  imitators  of  his  style  ;  but  he  was  cut 
off  in  the  prime  of  life  by  the  great  plague,  in  1680, 
80  disastrous  to  Italy  and  to  art. 

SALVETTI,  FBAkoESOo,  a  Florentine  painter, 
who  flourished  in  the  first  part  of  the  18th  centu- 
ry. According  to  Lanzi,  he  studied  under  \Antonio 
Domenico  Gabbiani,  and  was  a  successfnl  imitator 
of  his  style.    Little  more  is  known  of  him. 

SALVI,  Tarquinio,  a  painter  bom  at  the  castle 
of  Sassoferrato,  near  Urbmo,  whose  history  is  very 
obscure.  There  is  a  large  picture  in  the  church  of 
the  EremitaUi  at  Sassoferrato,  representing  some 
monks  at  their  devotions;  dated  1578. 

SALVI,  Giovanni  Battista,  called  II  Sasso- 
FESBATO,  from  the  place  of  his  nativity.  Though 
this  eminent  painter  acquired,  distinction  in  his 
time,  and  his  works  are  held  in  high  estimation, 
especially  in  Italy,  there  is  a  surprising  contradic- 
tion among  writers,  even  of  his  own  country,  as  to 
the  time  of  his  birth  and  death,  history  and  mer- 
its ;  therefore,  we  shall  give  Lanzi's  account,  who, 
considering  the  life  of  this  painter  a  desideratum, 
went  to  Sassoferrato  afrer  he  had  published  the 
first  edition  of  his  History  of  Painting,  where,  as- 
sisted by  the  researches  of  Monsignore  Massmu- 
oli.  Bishop  of  Nocera,  he  obtained  much  valuable 
and  long  desired  information.  He  was  the  son  of 
Tarquinio  SaUi,  was  born  at  Sassoferrato,  on  the 
11th  of  July,  1606,  and  died  at  Rome  on  the  8th 
of  August,  1685.  In  his  life,  of  Carlo  Dolci,  he 
says,  **I)olci  holds  the  same  rank  in  the  Floren- 
tine as  Sassoferrato  does  in  the  Roman  school. 
Both,  though  destitute  of  great  powers  of  inven- 
tien,  obtained  high  reputation  for  Madonnas  and 
aimiliff  small  subject  which  have  now  become 


extremely  valuable ;  for  the  wealthy,  desirous  of 
/possessing  pictures  at  once  so  estimable  and  reli- 
gious, to  hang  up  in  their  oratories,  have  brooght 
these  masters  into  great  request.  Carlo  is  not  so 
celebrated  for  beauty  (for  he  was  a  mere  natural- 
ist), as  for  the  exquisite  pains  with  which  he  fin- 
ished everything,  and  the  genuine  expression  of 
certain  aflfecting  emotions,  such  as  the  patient  suf- 
ferings of  Christ,  or  of  the  Virgin  Mary,  the  peni- 
tentinl  compunctions  of  a  Saint,  or  the  holy  confi- 
dence of  a  martyr,  devoting  himself  as  a  victim  to 
the  living  God.  The  color&g  and  general  tone  of 
his  pictures  accord  with  the  idea  of  the  passion ; 
nothing  is  turgid  or  bold ;  all  is  modesty,  repose, 
and  placid  harmony." 

Again,  in  his  life  of  Sassoferrato,  he  says :  '*  Sas- 
soferrato excelled  Dolci  in  the  beauty  of  his  Ma- 
donnas, but  yields  to  him  in  the  fineness  of  his 
pencil.  Their  styles  were  dissimilar,  Salvi  having 
formed  himself  on  different  models.  He  first  stud- 
ied under  his  father  Tarquinio  in  his  native  place, 
then  in  Rome,  and  afterwards  in  Naples;  it  is 
not  known  precisely  under  what  masters,  exeept 
in  his  MS.  Memoirs  we  read  of  one  Domenico, 
at  Naples.  The  period  in  which  Salvi  studied 
corresponds  in  a  remarkable  manner  with  the  time 
in  which  Domenichino  was  employed  at  Naples, 
and  his  manner  of  painting  shows  that  he  adopted 
the  style  of  that  master,  &ough  not  exclusively. 
I  have  seen  in  the  possession  of  his  heirs  at  Sasso- 
ferrato, many  copies  ironi  the  first  masters,  whidi 
he  executed  for  his  own  pleasure.  I  observed  sev- 
eral f^om  Albano,  Guido,  Baroccio,  and  RafiaeDe, 
reduced  to  a  small  size,  and  painted,  as  one  may 
say,,  all  in  one  breath.  There  are  alfo  some  land- 
scapes of  his  composition,  and  a  vast  number  of 
portraits ;  several  of  St.  John  the  Baptist,  but 
more  than  all,  of  the  Madonna.  Though  not  pos- 
sessing the  ideal  of  the  Greeks,  he  has  yet  a  style 
of  countenance  peculiarly  appropriate  to  the  Vir- 
gin, in  which  an  air  of  humility  predominates,  and 
the  simplicity  of  the  dress  and  the  attire  of  the 
head  corresponds  with  the  expression  of  the  fea- 
tures, without  at  the  same  time  lessening  the  dig- 
nity of  the  character.  He  painted  with  a  flowing 
pencil,  and  had  a  fine  relief  and  chiaro-scnro ;  but 
in  his  local  tints  he  is  somewhat  hard.  He  de- 
lighted most  in  designing  heads  with  a  part  of  the 
bust,  which  frequently  occur  In  collections;  his 
portraits  are  very  often  of  the  size  of  life,  and  of 
that  size,  or  liu'ger,  is  a  Madonna  by  him,  with  the 
infant  Christ,  in  the  Casali  palace  at  Rome.  The 
picture  of  the  Rosario,  which  be  painted  at  S.  8*- 
bina,  is  one  of  the  smallest  pictures  in  Rome.  It 
is  nevertheless  well  eomposeid,  and  conducted  with 
unusual  spirit,  and  is  regarded  as  a  gem.  In  other 
places,  the  largest  picture  by  him  is  to  be  seen  in 
an  altarpiece  in  the  Cathedral  of  Montefiasoone.*^ 
The  above  admirable  account  is  entirely  diflerent 
from  that  given  by  any  other  author,  and  perfectly 
accords  with  his  genuine  works.  There  was  an- 
other Sassoferrato,  a  disciple  of  Gio.  Francesco 
Penni  born  in  1504,  and  died  in  1590.  It  is  eti- 
dent  that  many  of  the  works  attributed  to  H  Sas- 
soferrato, **  executed  in  a  dry  manner,"  were  the 
productions  of  his  father,  or  the  other  Sassoferrato. 
it  also  reconciles  the  contradictory  accounts  of 
those  writers  who  state  that  he  flourished  at  t 
much  earlier  period. 

•  SALYI,  NiccoLO,  an  eminent  Roman  architect 
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was  bom  in  1699.  After  acquiring  a  liberal  edu- 
oation,  he  entered  the  school  of  Antonio  Oanneva- 
ri,  where  he  studied  the  maxims  of  Y itravios,  and 
the  best  models,  both  ancient  and  modern.  Af- 
tei'  making  considerable  progress  he  was  entrust- 
ed with  the  erection  of  a  temporary  edifice  for  a 
festal  occasion,  representing  the  Temple  of  Glory, 
one  hundred  and  ninety  feet  high,  with  four  fa- 
cades of  architecture  in  relief.  Cannevari  being 
invited  to  Portugal  by  King  John  V.,  aU  of  his  em- 
ployments were  entrusted  to  his  pupil  Sain,  who 
was  appointed  pontifical  architect.  He  executed  a 
large  namber  of  works  at  Rome,  in  a  slender,  ele- 
gant, and  simple  style,  not  exempt  from  defects ; 
among  which  were  the  Baptistery  of  St  Paolo, 
without  the  walls ,  the  grand  altar  of  St.  Eustachio ; 
and  the  church  of  8.  Maria  in  Grado,  for  the  Do- 
minicans of  Viterbo.  His  greatest  work)  how- 
ever, was  the  fountain  of  Trevi,  erected  during  the 
pontificate  of  Olement  XXL  The  Ocean  is  repre- 
sented by  a  gigantic  figure  standing  on  a  shell, 
drawn  by  two  marine  horses,  guided  by  ^Tritons ; 
these  are  in  the  midst  of  an  immense  mass  of 
rooks,  from  which  the  water  flows  in  various  ways. 
In  the  centre  is  a  beautiful  niche,  with  Ionic  col- 
umns, from  which  the  principal  figure  appears  to 
issae ;  on  each  side  are  two  Corinthian  columns, 
which  contain  two  stories ;  and  between  the  inter- 
ooluraniations  are  the  statues  and  bas-reliefs.  Over 
the  entablature  are  four  statues,  plumb  with  the 
four  columns;  above,  there  is  an  attic  with  the 
amis  of  the  Oorsini  family,  and  a  balustrade  at 
the  sides;  receding  a  little  on  each  side  are  four 
Gorinthian  columns,  containing  two  orders  of  win- 
dows ;  and  over  the  entablature  is  an  attic,  lower 
than  that  of  the  centre,  with  small  windows,  be- 
tween which  are  festoons.  According  to  Mihzia, 
this  fountain  is  rich,  superb,  and  magnificent,  just- 
ly considered  the  best  work  produced  at  Rome 
during  the  18th  century.  It  occupied  Salvi  thir- 
teen years,  partiaDy  in  consequence  of  the  intrigues 
of  his  enemies,  who  caused  continual  interrup- 
tions; in  order  to  complete  it,  he  declined  design- 
ing the  facade  of  the  Cathedral  at  Milan,  the  su- 
perintendence of  the  royal  edifice  of  the  Caserta, 
and  the  Reclusorlo ;  he  also  refused  the  invitation 
of  the  Turin  court,  to  continue  thB  works  left  un- 
finis!ied  by  Ivara.  Being  constantly  obliged  to 
enter  the  aqueducts  of  the  Aoqua  Yirgine,  his 
naturally  delicate  con.^titution  was  enfeebled  by 
the  exposure;  he  became  paralytic,  and  died 
in  1751.  Among  his  pnpils  was  Signer  Giansi- 
mone,  afterwards  architect  of  Rome. 

SALVIATF,  Fbanobsoo  Rossi,  called  also  II 
Saiviati,  and  sometimes  Oeoohino  dk'  Salviati, 
an  eminent  Florentine  painter,  born  in  1510.  He 
was  a  fellow-student  with  Giorgio  Vasari,  first  un- 
der Andrea  del  Sarto,  and  next  under  Baccio  Ban- 
dinelll  The  two  young  friends  afterwards  pur- 
sued their  studies  at  Rome  with  the  same  intima- 
cy, and  adoptetd  similar  principles.  The  genius  of 
Salviati,  however,  directed  him  to  a  more  correct 
design,  and  to  a  grander  and  more  animated  style 
than  that  of  his  companion,  and  Yasari  himself 
celebrates  him  as  one  of  the  ablest  artists  of  his 
time.  He  soon  acqufred  distinction,  and  was  taken 
under  the  protection  of  the  Cardinal  Salviati,  and 
permitted  to  bear  the  name  of  his  patron.    He 

Sainted  the  Annunciation,  and  Christ  appearing  to 
t.  Peter,  in  the  church  of  La  Pace^and  soon  after- 


wards embellished  the  vault  of  the  chapel  of  his 
patron  with  a  series  of  frescos  representing  the 
History  of  St.  John  the  Baptist,  which  ^ded 
greatly  to  his  reputation.  He  was  employed  by 
the  Prince  Farnese  to  execute  the  cartoons  for  the 
tapestry  of  his  palace,  in  which  he  represented  the 
History  of  Alexander.  Itf  comnnction  with  Va- 
sari, he  was  employed  by  Pius  Iv.  to  decorate  the 
apartments  of  the  Oancellaria  with  several  frescos ; 
and  it  was  the  intention  of  the  pope  to  have  con- 
fided all  the  works  in  the  Sala  Regia  to  Salviati, 
but  at  the  intercession  of  Michael  Angelo,  in  order 
to  expedite  the  work,  he  gave  one-b^  to  Sjolviati, 
and  the  otiier  to  Ricciarelli.  From  Rome  Salviati, 
proceeded  to  Venice,  where  he  executed  several 
works  for  the  public  edifices,  and  others  for  indi- 
viduals ;  the  most  remarkable  of  which  is  the  His- 
tory of  Psyche,  in  the  Palazzo  Grimaldi,  and  which 
Vasari,  with  a  partiality  for  his  friend  and  coun- 
tryman, styles  La  piu  belV  opera  de  pittura  che 
sia  in  tutta  Ven^ia.  He  afterwards  traveled 
through  Lombardy,  and  made  some  stay  at  Mantna, 
where  he  was  delighted  with  the  works  of  Giulio 
Romano  in  the  Palazzo  del  Te.  He  next  visited 
Florence,  and  was  employed  by  the  Grand  Duke 
to  decorate  a  saloon  in  the  Palazzo  Veochio,  where 
he  represented  the  Victory  and  Triumph  of  Furins 
Camillus.  These  works  are  designed  and  painted 
with  great  genius  and  spirit,  and  the  accuracy  with 
which  he  delineated  the  costumes,  habiliments,  and 
arras  of  the  ancient  Romans,  is  worthy  of  a  learn- 
ed antiquary.  At  the  invitation  of  the  Cardinal 
de  Lorraine,  he  accompanied  that  prelate  to  France, 
where  Francis  L  haa  engaged  some  of  the  ablest 
artists  of  Italy  in  the  decoration  of  the  Palace  at 
Fontiiinbleau.  He  was  received  with,  distinction 
by  the  French  monarch,  and  treated  wilh  great 
kindness  by  Primaticcio,  the  superintendent  of 
the  works.  He  painted  a  fii\s  picture  of  the  De- 
scent from  the  Cross,  in  the  church  of  the  Celes- 
t  nes,  and  was  afterwards  employed  in  the  palace 
at  Fontainbleau ;  but  he  soon  quarrelled  with  his 
associates,  and  returned  to  Rome,  where  he  fell  in- 
to new  contentions  with  Danielle  da  Volterra,  Pie- 
tro  ligorio,  and  most  of  the  artists  of  the  time. 
He  was  a  man  naturally  of  a  proud,  haughty, 
overbearing,  and  turbulent  disposition,  which  led 
him  into  continual  strifes  with  his  cotemporaries, 
and  is  said  to  have  shortened  his  life.  The  con- 
tinued agitation  of  his  mind  brought  on  a  fever,  of 
which  he  died  at  Rome,  in  1568. 

Salviati  painted  with  equal  success  in  fresco,  in 
distemper,  and  in  oil.  His  restless  disposition  did 
not  permit  him  to  remain  long  in  one  place  after 
he  first  left  Rome,  and  his  works  are  widely  scat- 
tered throughout  Italy,  in  the  public  ediBces,  as 
well  as  in  the  palaces  of  the  nobility.  He  also 
painted  portraits  with  great  success,  and  his  pic- 
ture of  Aretino,  the  satirist,  which  was  sent  to 
Francis  I.,  sained  him  immense  t^plause.  He  pos- 
sessed a  rich  and  fertile  invention,  his  compdbitions 
are  original  and  abundant,  and  he  embellished  his 
works  with  magnificent  architecture.  He  was  one 
of  the  few  who  have  been  able  to  combine  celerity 
of  pencil  with  correctness  of  design,  for  which  he 
was  distinguished,  though  sometimes  bordering 
on  the  gigantic.  Although  he  is  more  esteemed  as 
a  designer  than  a  colorist,  his  carnations  are  deli- 
cate and  tender,  his  figures  graceful,  and  the  fold- 
ing of  his  draperies  broad  and  simple,  without 
concealing  the  beauty  of  his  forms.    He  particu- 
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larly  exo<;lled  in  the  naked.  With  the  possession 
of  such  powers,  which  might,  perhaps,  have  placed 
him  at  Uie  head  of  all  his  cotemporaries.  his  ranr 
corous  and  envious  disposition  prompted  him  to 
vilify  the  works  of  others,  and  to  extol  his  own, 
and  by  the  iiyustioe  and  impolicy  of  his  conduct, 
he  frequently  had  the  mortification  to  find  rivals 
preferred  to  him  whose  talents  were  unworthy  of 
his  competition. 
SALVIATI,    GiusEPPB    del.     See   Giuseppe 

POBTA, 

8ALVI0NI,  RosALBA.  Mabia,  a  Roman  paint- 
ress,  bom  in  1668,  and  died  in  1708.  She  studied 
nnder  Sebastiano  Conca,  but  devoted  herself  en- 
tirely to  portraits,  which  she  executed  in  a  style 
of  excellence  and  truthfuhiess  that  gained  her  con- 
siderable distinction. 

SALVOLINI.    See  Episoopio. 

SALVUOOI,  Mateo,  a  painter  who,  according 
to  Pascoli,  was  bom  at  Perugia  about  1570,  and 
died  about  1628.  After  acquiring  considerable 
reputation  in  his  native  city,  he  went  to  Rome, 
where  be  was  kindly  received  by  the  Pope;  yet 
from  his  inconstant  disposition  he  did  not  remain 
long  there.  No  authentic  works  are  mentioned  by 
his  biographer. 

SALWAY,  N.,  an  English  mezzotinto  engraver, 
who  flourished  about  1760,  and  executed  some  por- 
traits, which  possess  considerable  merit. 

SALT,  Jaoqites  Francois,  *a  French  sculptor, 
born  at  Valenciennes  in  1717.  He  was  invited  to 
the  Court  of  Denmark,  where  he  executed  an 
equestidan  statue  of  King  Frederick  V.,  of  which 
there  is  a  print  by  J.  M.  Preissler.  He  also  exe- 
cuted several  other  statues  in  marble  and  bronze. 
He  etched,  in  a  spirited  style,  a  set  of  thirty 
plates  of  vases,  and  four  of  monuments,  from  his 
own  designs.    He  died  in  1776. 

SAM,  Enobl  or  Angelo,  a  Dutch  painter,  born 
at  Rotterdam  in  1699,  and  died  in  1769.  He  was 
a  good  portrait  painter,  and  is  said  to  have  excelled 
in  familiar  subjects,  in  which  he  imitated  the  man- 
ners of  Vanderwerf  and  Metzu,  two  very  opposite 
masters,  with  great  success. 

-|-  #rySAMBIN,  Hugues,  a  French  architect,  « 
I  ^K  native  of  Dyon,  who  flourished  in  the  lat- 
-■-^*^ter  half  of  the  16th  century.  According 
to  the  Biographie  Uniterselle,  he  was  a  schoI!ir 
of  Michael  Angelo.  In  concert  with  his  son-in- 
law,  Gaudrillet,  he  executed  several  good  works  at 
Dijon,  among  which  were  tiie  beautiful  portal  of 
the  church  of  S.  Michael,  and  the  domes  sur- 
mounting its  three  arcades,  erected  after  his  de- 
signs. In  1672,  Sambin  published  a  folio  work  at 
Lyons,  embellished  with  thirty-six  plates,  entitled 
(Eutre  de  la  divernte  de$  termes  dant  an  use  en 
architecture, 

SAKAOCHINI,  Obazio,  an  eminent  painter, 
born  at  Bolog^  in  1532.  According  to  Malvasia, 
he  was  a  disciple  of  Pellegrino  Tibaldi,  but  im- 
proved himself  by  studying  the  works  of  Oorreg- 
gio,  whose  style  he  emulated  with  success.  He 
was  employed  to  paint  in  fresco  the  great  chapel 
in  the  Cathedral  at  Parma,  c<mtiguous  to  the  fa* 
mous  cupola  by  that  distinguished  master.  He 
was  invi^  to  Rome  by  Pius  IV.,  and  employed  in 
coig unction  with  Marco  da  Siena,  and  other  art- 
ists of  distinction,  to  decorate   tne  Sala  Regia. 


Having  completed  this  engagement  he  returned  to 
his  native  city,  where  he  executed  many  admira- 
ble worlfs  for  the  churches  and  palaces,  both  in 
oil  and  fresco.  The  most  remarkable  are  the  Cor- 
onation of  the  Virgin  in  the  church  of  Sts.  Na- 
borre  e  Felice,  so  much  applauded  by  the  Caraoci; 
the  famous  Presentation  in  S.  Giacomo  Maggiore ; 
the  Cmciflxion,  in  La  Trinita ;  an  altar-piece  of 
the  Last  Supper,  in  the  Certosa ;  and  the  Tall  of 
Icarus,  in  the  Palazzo  Lambertini.  The  following 
admirable  critique  is  condensed  from  Lanzi : 

^^He  more  nearly  approached  Correggio  than 
any  Bolognese  artist  of  that  age.  On  proceeding 
to  Rome,  he  succeeded  in  catchitfg  a  taste  of  the 
Roman  school,  for  which  he  was  praised  by  Vasa- 
ri,  and  after^^^s  by  Borghini  and  Lomazzo.  In 
this  new  style,  however,  he  contrived  to  please  oth- 
ers more  than  himself,  and  on  his  retom  to  Bo- 
logna he  was  accustomed  to  lament  that  he  had 
ever  removed  from  upper  Italy,  where  he  might 
have  carried  his  early  manner  to  greater  perfec- 
tion. Still  he  had  no  reason  to  be  dissatisfied 
with  what  he  had  gathered  and  moulded  by  hie 
own  genius,  so  as  to  exhibit  something  novel  and 
singular  in  every  character.  In  his  altar-piece  of 
the  Purification,  in  S.  Jacopo,  all  is  exquisite  deli- 
cacy ;  the  leading  figures  enchant  us  by  a  mtyestic 
yet  tender  expression  of  piety,  while  those  of  the 
infant  figures,  seen  conversing  near  the  altar,  and 
that  of  a  young  girl  holding  a  little  basket  with 
two  doves,  gazing  on  them  in  so  peculiar  a  manner, 
delight  us  with  their  mingled  simplicity  and  graoe. 
Skilful  judges,  even,  can  take  no  exceptions,  unless 
it  be  to<>  great  diligence,  with  which,  during  seve- 
ral years,  he  had  studied  and  polished  this  single 
picture.  This  work,  as  one  of  tiie  most  celebrated 
of  its  school,  was  engraved  by  Agostino  Caracci; 
and  even  Guido  seems  to  have  availed  himself  of 
it,  in  his  Presentation  in  the  Cathedral  at  Modena. 
Yet  Samacchini  was  an  equally  powerful  artist 
when  his  subject  required  it.  His  chapel  in  the 
Cathedral  at  Parma  is  highly  commended,  thou^ 
his  most  vigorous  effort  is  shown  in  the  ceiling  of 
the  church  of  S.  Abbondio,  at  Cremona.  The 
grand  and  the  terrible  seem  to  strive  for  the  mas- 
tery in  the  figures  of  the  prophets,  in  all  their  ac- 
tions and  positions ;  the  most  difficult  from  con- 
finement of  space,  yet  the  best  arranged  and  im- 
agined. There  is,  moreover,  a  tmth  in  the  short- 
ening, and  a  skilful  use  of  the  sotto  in  su  (Ibre- 
shortening  of  the  figures),  which  appears  in  this 
instance  as  though  he  had  purposely  selected  the 
most  difficult  portion  of  the  art  in  order  to  tri- 
umph over  it.  His  forte  is  believed  to  have  con- 
sisted in  grand  undertakings  in-  fresco,  on  which 
he  impressed,  as  it  were,  the  seal  of  a  vast  spirit, 
at  once  resolute  and  earnest,  without  altering  it 
by  corrections  and  retouches,  with  which  he  \aboT' 
ed  his  oil  paintings.''  He^ied  in  1577,  in  the 
prime  of  life.  Vasari  erroneously  calls  his  name 
Fumaceini^  and  Lomazzo  Somachino, 

SAMENGO,  Ahbbooio,  a  Genoese  painter,  who, 
according  to  Soprani,  studied  under  Gio.  Andrea 
Ferrari,  and  was  an  excellent  landscape  painter^ 
Lanzi  commends  his  landscapes,  whidi  are  rare,  as  * 
he  died  at  an  early  age. 

SAMSUNG,  BsNjAMiK,  a  Flemish  painter,  bom 
at  Ghent  in  1520,  and  died  in  1571.  He  studied 
under  Francis  Floris,  and  painted  history  and  por- 
traits in  the  style  of  his  instractor. 
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SAMMABTINO,  SAN  MARTINO.  or  SAN- 
MABCHI,  Maboo,  an  Italian  painter,  who  flonrish- 
ed  in  the  latter  part  of  the  I7th  centarj.  He 
painted  landscape^  and  history,  bat  particularly 
excelled  in  landscapes,  ornamented  with  beautiful 
little  figures  in  exquisite  taste.  Lanzi  says  his 
works  are  frequently  to  be  met  with  throughout 
Romagna,  particularly  at  Rimini,  where  he  resided 
some  time.  He  also  attempted  more  extensive 
works,  as  seen  in  his  Baptism  of  Constantino,  in. 
the  Cathedral  of  Rimini,  and  St.  John  preaching 
in  the  Desert,  in  the  College  of  S.  Vincenzio  at 
Venice.  He  was  lees  successful  in  these.  There 
is  some  question  as  to  hii  real  name,  and  place  of 
nativity.  According  to  the  Guida  di  BiminOy  he 
was  a  Neapolitan,  named  Sammartmo,  and  his 
picture  in  the  Cathedral  is  dated  1680.  Zanetti 
and  Guarlenti  call  him  by  the  same  name,  and  say 
that  he  was  a  Venetian ;  and  the  last  declares  that 
he  passed  most  of  his  life  at  Venice.  Guarienti, 
in  his  next  article,  gives  the  name  of  Marco  San- 
march!,  a  Venetian  who  flourished  at  HJie  same 
time,  and  extols  him  as  an  excellent  landscape  and 
figure  painter  on  a  small  scale.  Malvasia  gives 
the  same  account.  Lanzi'  has  no  doubt  but  they 
are  one  and  the  same  artist. 

SAN- ANTONIO,  Fbat  BABTOLOMi  db,  a  Span- 
ish painter,  bom  at  Cienpoznelos,  in  1708.  At  the 
age  of  fifteen  he  became  a  monk  of  the  order  of 
the  Trinitarios  descalzos,  at  Madrid,  and  after 
studying  philosophy  and  theology,  he  went  to 
Rome  to  study  painting,  the  elements  of  which  he 
had  already  acquired  at  Madrid,  having  a  taste  and 
talent  for  painting.  After  a  residence  of  six  years 
in  Italy,  he  returned  to  his  convent  in  1740,  where 
he  spent  the  rest  of  his  life  in  embellishing  it  with 
many  works  of  a  sacred  character,  both  in  oil  and 
fresco,  which  are  said  to  possess  great  merit. — 
Those  old  monks  were  shrewd  fellows;  knowing 
the  advantages  which  superb  works  of  art  con- 
ferred pn  their  convents,  and  how  much  money 
they  brought  into  their  coffers  by  attracting  visit- 
ers, they  were  always  liberal  patrons  of  artists, 
especiidly  when  they  found  a  superstitious  one, 
who  would  exchange  his  services  for  their  pray- 
ers;  or  a  talented  novice,  whom  they  could  edu- 
cate.   San  Antonio  died  in  1782. 

SAN  BERNABDO,  II  VBOorao  di.    See  Mra- 

ZOOCHL 

SANCHEZ,  Alonzo,  a  Spanish  painter  who, 
according  to  Bermudez,  was  employed  in  conjunc- 
tion wil^  three  other  artists,  in  painting  the  beau- 
tiful firesoos  in  the  University  of  Alcali  de  He- 
nares,  founded  by  Cardinal  Oisn6ros.  In  1508  he 
was  employed  in  copj  unction  with  Diego  Lopez 
ted  Luis  de  Medina,  in  decorating  the  Cathedral 
»f  Toledo. 

SANCHEZ,  Clbmbntx,  a  Spanish  painter,  who 
flourished  at  Valladolid  about  1620.  He  executed 
some  works  for  the  churches  and  convents,  which 
prove  him  to  have  been  an  able  designer  and  a 
good  colorist.  He  painted  several  pictures  for  the 
convent  of  the  Dominicans,  among  which  are  the 
Visitation  of  the  Virgin,  the  Marriage  of  the  Vir- 
ghi,  the  Virgin  of  the  Bosary,  a  M^alen,  and  a 
small  oratory,  representing  the  Virgin  and  Infant, 
with  tiie  infant  St.  John  and  other  Saints. 

SANCHEZ-COELLO.    SeeCoaixo. 


SANCHEZ-COTAN,  Fbat  Juan,  an  emment 
Spanish  painter,  born  at  Alcazar  de  San  Juan  in 
1561.  ^e  studied  at  Toledo,  under  Bias  de  Pra- 
do,  whose  style  he  is  said  to  have  imitated.  He 
excelled  in  painting  subjects  of  still-life,  called  by 
the  Spanish  bodegones^  consistinff  of  fruit,  flowers, 
fish,  game,  and  vegetables  of  ui  sorts,  profusely 
collected  in  the  larder,  like  those  of  Snyders,  De 
Vos,  Van  Utrecht,  and  other  Dutch  and  Flemish 
mast  ers.  He  also  painted  Madonnas  with  chaplets 
of  flowers  and  other  similar  subjects. — ^The  ac- 
count of  him  is  s^  bombastic  and  confused  that  no 
correct  opinion  can  be  formed  of  his  merits.  His 
principal  works  are  in  the  Carthusian  monasteries 
at  Paular  and  Granada ;  at  the  Agustinos  Calzados 
in  the  latter  city,  and  at  the  Merced  Calzada  at 
Seville.  He  painted  many  subjects  relating  to  the 
passion  of  Christ,  the  sorrows  of  the  Virgin,  suf- 
ferings and  persecutions  of  saints,  <fcc.  According 
to  Palomino,  he  painted  a  picture  of  the  Cruci- 
flxion  so  naturally  that  (like  2^uxis'  grapes)  the 
birds  came  to  light  on  the  cross ;  and  when  he 
painted  St.  Hdefonso  receiving  the  Miraculous 
Chasuble  from  the  Virgin,  she  descended  from 
heaven  and  honored  the  painter  with  a  sitting 
(related  on  the  authority  of  the  monks  of  the  con- 
vent). Vincenzio  Carducho  made  a  journey  from 
Madrid  to  Granada,  expressly  to  see  him  and  his 
works,  and  he  at  once  singled  him  out  among  the 
monks  as  the  painter  he  sought  for,  from  the 
serenity  of  liis  countenance  being  in  accordance 
with  the  style  of  his  pictures.  "This  amiable 
man  and  excellent  artist  died  at  Granada  in  1627; 
he  was  reckoned  one  of  the  most  venerable  monks, 
and  also  one  of  the  best  painters  of  Spain." 

SANCHEZ,  Felipe,  a  Spanish  architect,  who 
flourished  in  the  latter  part  of  the  17th  century. 
His  principal  work  is  mentioned  by  Milizia — the 
celebrated  Pantheon  or  sepulchral  chapel  of  the 
illustrious  family  dell'  Infantado,  in  the  church  of 
8.  Francisco  at  Guadalaxara.  The  chapel  is  ellip- 
tical, containing  twenty-six  urns,  placed  between 
eight  pilasters,  also  a  smaller  chapel  with  four  jas- 
per columns ;  it  is  composed  of  the  richest  mate- 
rials, and  is  said  to  have  cost  2,000,000  orowns. 
Sanchez  died  in  1696. 

SAN  DANEELLO,  Pellkgmno  di.    See  Udiwb. 

SANDBY,  Paul,  an  eminent  English  painter  in 
water-colors,  and  engraver  in  aquatinta,  was  bom 
at  Nottingham  in  1782.  He  went  to  London  at 
the  age  of  fourteen,  and  obtained  admission  into 
the  drawing-room  of  the  Tower,  where  he  studied 
two  years,  and  made  such  progress  that  the  Duke 
of  Cambridge,  wishing  to  have  a  survey  made  of 
the  north  and  west  parts  of  the  Highlands  of  Scot- 
land, engaged  him  as  draughtsman  to  accompany 
the  expedition.  During  thb  tour,  he  made  many 
drawings  of  the  most  beautiful  and  romantio 
scenery  with  which  those  regions  abound.  From 
these  designs  he  made  etchings,  which  were  pub- 
lished on  bis  return  to  London,  by  Messrs.  Ryland 
and  Bryce.  In  1752  he  went  to  Windsor,  where 
he  spent  some  time,  and  executed  seventy  draw- 
ings of  the  scenery,  so  accurately  and  ta'itefully 
designed  that  Sir  Joseph  Banks  purchased  them 
all  at  a  liberal  price.  His  reputation  was^now  es- 
tablished, and  he  executed  a  great  number  of 
scenes  in  England  and  Wales,  and  views  of  the 
seats  of  the  nobility  and  gentry,  some  of  which  he 
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engraved  himself  in  aqnatinta,  and  others  were 
engraved  by  Middiman,  Milton,  Byrne,  and  other 
artists.  On  the  foundation  of  the  Rojal  Academy, 
he  was  elected  one  of  the  first  forty  members. 
About  tiie  same  time  he  was  appointed  chief 
drawing  master  of  the  Military  Academy  at  Wool- 
wich, which  situation  he  held  till  his  death.  He 
contributed  much  to  the  Englisli  school,  of  land- 
scape painting,  and  espeoially  in  bringing  into 
vogue  water-colored  designs,  which  branch  is  now 
highly  esteemed  in  that  country.  His  drawings 
are  still  admired,  and  are  only  tfi  be  found  in  the 
choice  collections  of  his  country.  He  also  n^ade 
improvements  in  the  method  of  engraving  in  aqua- 
tinta.    He  died  in  1809. 

8ANDRART,  Joaorim  de,  an  eminent  German 
painter  and  writer  on  art,  was  bom  at  Frankfort 
in  1606.  He  was  instructed  in  the  elements  of 
design  by  Matthew  Merian  and  Theodore  de  Brye. 
At  Sie  age  of  fourteen  he  went  to  Prague,  where 
for  some  time  he  devoted  himself  to  en^ving  un- 
der Giles  Sadder,  who,  finding  his  genius  better 
adapted  to  painting  than  engraving,  recommended 
him  to  change  the  graver  for  the  pencil.  He  ac- 
cordingly proceeded  to  Utrecht,  and  became  the 
disciple  of  Gerard  Honthorst,  under  whose  able 
instruction  he  made  great  progress,  and  being  al- 
ready well  grounded  in  the  first  principles  of  the 
art,  he  was  soon  able  to  assist  him  in  his  works. 
Descamps  asserts  that  when  Honthorst  was  invit- 
ed to  England  by  Charles  I.,  Sandrart  accompa- 
nied him  to  that  court,  where  he  remained  till 
1627,  and  executed  several  works  for  the  king;  but 
this  is  discredited  by  Bryan,  on  the  grotmd  that 
none  of  his  pictures  are  mentioned  in  King  Charles' 
collection ;  what  renders  it  still  more  improbable, 
is  the  fact  that  Sandrart  takes  no  notice  of  it  in 
his  life  of  Honthorst,  though  he  mentions  that  art- 
ist's journey  to  England,  and  gives  an  account  of 
the  works  he  executed  there.  It  is  certain  that 
he  went  early  in  life  to  Italy,  where  hu  resided 
many  years.  He  first  stopped  at  Venice,  where  he 
copied  the  finest  pictures  of  Titian  and  Paul  Ve- 
ronese. From  Venice  he  proceeded  to  Borne, 
where  he  acquired  a  high  reputation,  as  is  evident 
from  the  fact  that  when  the  king  of  Spain  sent 
an  order  to  Rome  for  twelve  pictures  of  equal  size, 
to  be  executed  by  twelve  of  the  most  eminent  mas- 
ters in  Italy,  Sandrart  was  selected  as  one  of  them, 
on  which  occa<«ion  he  produced  iiis  admired  picture 
of  the  Death  of  Seneca.  The  distinguished  t wel  ve 
were  Guido,  Domenichino,  Guercino,  Cortona, 
Lanfranco,  Valentino,  Poussin,  Sacchi,  Gentileschi, 
D'Arpino,  Massimi,  and  Sandrart.  To  be  num- 
bered with  such  artists  was  a  high  honor.  Previ- 
ous to  this,  ho \^  ever,  he  obtained  the  patronage  of 
the  Cardinal  Barberini,  through  whose  influence 
*  he  had  the  honor  of  painting  the  portrait  of  Urban 
VIII.  He  was  also  employed  by  the  Prince  Gius- 
tiniani,  and  was  entrusted  with  the  superintend- 
ence of  the  engravings  of  the  statues  in  his  gallery. 
After  a  long  residence  at  Rome,  Sandrart  went  to 
Naples,  thence  to  Sicily  and  Malta,  returning  by 
way  of  Lombardy  to  Frankfort,  where  he  married. 
From  that  city  he  went  to  Augsburg,  and  lastly 
to  Nuremberg,  where  he  permanently  settled  and 
established  an  academy  of  painting.  He  executed 
several  works  for  the  Emperor  Ferdinand,  and  for 
Maximilian.  Duke  of  Bavaria.  Here,  towards 
the  dose  of  his  life,  he  published  several  works  on 


the 'fine  arts,  for  which  he  had,  during  his  life, 
been  oolleetiBg  materiali,  as  follows:  AeademU 
Tedesea  delta  Arehitettura^  8eultura^  e  PiUwr^ 
4'vols.  in  2,  folio,  Nuremberg,  1676 — 79 ;  leonoU" 
gia  Deorum^  1680;  AdmiraiuU^  Setdptttrm  VeU- 
ris  Vestigia^  1680 ;  Boma  antiqum  et  natiB  Tht- 
atrum,  1684;  and  Aeademia  Ariii  Pietoriof^  1688, 
collected  from  Vasari,  Ridolfi,  and  Van  Mander; 
this  last  is  a  Latin  translation  and  abridgment  of 
4lie  Aeademia  Tedetect.  A  uniform  editiwSn  of  all 
his  works  was  published  at  Nuremberg,  in  8  vols, 
folio,  in  German.  1769 — 75.  He  execated  many 
works,  well  designed  and  colored,  which  are  to  be 
found  in  Italy,  Germany,%uid  the  Low  Countries. 
During  his  residence  abroad,  he  made  &  multitude 
of  sketches  of  views  after  nature,  buildings,  anti- 
quities, statues,  hfi,\  which,  together  with  his  pic- 
tures and  curiosities,  brought  at  public  sale  after 
his  death  22,721  florins.  He  died  at  Nuremberg 
in  1688,  aged  72. 

SANDRART,  Jacob  voir,  a  German  enmver, 
was  the  nephew  of  Joachim  de  S.,  bom  at  Frank- 
fort in  1 680.  He  first  studied  with  Cornelius  Dao- 
kerts,  and  afterwards  with  William  Hondins.  He 
engraved  a  large  number  of  plates  of  various  sub- 
jects,* executed  with  the  graver  in  &  neat,  dear 
style.  His  portrdts  are  his  best  prints,  among 
which  are  those  of  the  Emperors  Rodolphui  H., 
Ferdinand  H.,  Ferdinand  III.,  Frederick,  Prince 
of  Norway,  Princess  Sophia  of  Saxony ;  Ferdinand 
Maria,  Duke  of  Bavaria;  Joachim  Sandrart,  paint- 
er ;  and  Joannes  Paulus  Auer,  painter.  A  list  (^ 
his  works  may  be  found  in  Nagler^s  Lexicon.  He 
died  at  Nuremberg  in  1708. 

Cf^  %\  SANDRART,  John  Jacob  vov,  was 
JjfTwJrf^  the  son  of  the  preceding,  bom  at  Ratis- 
\J^^^^^  bon  in  1665.  He  was  instructed  in 
engraving  by' his  father,  and  derived  much  advan- 
tage in  designing,  from  the  lessons  of  hb  great 
uncle  Joachim  de  S.  He  was  an  able  designer  as 
well  as  an  expert  engraver,  and  possessed  a  ready 
and  fertile  invention.  He  engraved  a  considerable 
number  of  plates,  some  of  them  fW)m  his  own 
dci^igns,  executed  with  the  graver  in  &  neat,  taste- 
ful style.  He  engraved  several  of  the  plates  for  a 
work  entitled  Sueeia  Antiqua  et  ffodiema.  He 
also  executed  a  number  of  spirited  etchings  which 
embellish  the  publications  of  Joachim  de  S.  tie 
died  at  Nuremberg  in  1698.  The  following  are 
among  his  most  esteemed  plates,  a  full  11^  of 
which  may  be  found  in  Nagler : 


Elizabeth  Henrietta,  Prinoeat  of  Brandeobonrg;  ^fU^ 
A,  Le  CUrc    Silviua  Jacob  de  D^nkelmaoa  ;  do. 

VUtlOVS  SUBJECn. 

The  Holy  Family;  a^fUr  Joachim  d*  Sandrari,  Two 
BubjecU  of  the  Origin  of  Painting ;  do.  Two  sutgecta  oi 
the  Customs  and  Amusements  of  the  ancient  Gennaofl ; 
do.  Mnew  saving  his  father  A^chiset  finom  the  burniog 
of  Troy  ;  /rop  hit  own  detign, 

SANDRART,  Lawreicce.  The  name  of  this 
artist  is  affixed  to  a  frontispiece  to  a  set  of  prints 
from  Ovid's  Metamorphoses,  by  Engelbrecht,  pub- 
lished in  1700.  He  was  probably  of  the  same 
family  as  the  preceding.  There  was  a  painter  in 
enamel  of  this  name,  who  was  living  in  1710,  Bq>- 
posed  to  be  the  same  artist 

SANDRART,  Susan  Maria  von,  was  the  dauA- 
ter  of  Jacob  von  S.,  bom  at  Nuremberg  in  1608. 
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She  was  instructed  in  the  art  hj  her  father,  and 
executed  several  plates  to  illustrate  the  works  of 
Joachim  de  Sandrart  She  also  engraved  a  few 
other  subjects,  among  which  are  the  following: 
The  Assembly  of  the  Sods  on  the  Marriage  of  Ou- 
pid  and  Psyche,  nfter  BaffUelle  ;  the  Nozze  Aldo- 
brandi,  after  a  design  hy  Bartoli ;  a  Bacchanalian 
subject  inscribed  Immoderatttm  duke  Amorum, 
She  died  in  1718. 

SANDRO,  Jaoopo  de',  a  Florentine  painter 
mentioned  by  Yasari.  as  an  assistant  of  buona- 
rotti,  in  the  Sistine  cnapel.  Linzi  says  he  is  the 
same  as  Sandro  Botticelli,  which  see. 

SANDRINO,  ToMMASo,  a  painter  born  at  Bres- 
cia in  1575.  He  distinguished  himself  as  a  perspec- 
tive architectural  painter  in  fresoo,  and  was  a  good 
painter  of  history.  His  great  works  are  the  ceil- 
ings of  the  cathe<&al.  and  the  churches  of  S.  Dom- 
enico  and  S»  Fanstino  at  Brescia.  There  are  sev- 
eral of  his  works  of  a  sacred  character  in  the  pub- 
lic edifices  at  Brescia,  Milan,  and  Ferrara,  skilfully 
composed,  and  well  designed  and  colored.  He 
died  in  1680. 

SANDYS,  Edwin,  an  obscure  English  engraver, 
mentioned  by  Strutt,*by  whom  there  is  a  portrait 
of  Sir  WilHam  Petty. 

SANFELIGE,  Febdinando,  a  noble  Neapolitan 
painter  and  architect,  descended  from  the  Normans, 
was  born  sx.  Montagna  in  1675.  He  studied  under 
Solimena,  and  painted  a  number  of  good  historical 
works ;  he  also  attained  great  excellence  in  repre- 
senting fruit,  landscapes,  and  perspective  views. 
He  patronized  Soliraena,  who  painted  a  saloon  in 
his  palace,  which  afterwards  became  a  gallery  for 
youn^  artists,  and  was  caUed  The  Sanfelice^  after 
its  original  possessor.  About  the  time  when  Phil- 
ip y.  sneeeeded  to  the  Spanish  throne,  Sanfelioe 
applied  himself  to  architecture,  and* made  many 
excellent  designs  for  the  festal  decorations  on  the 
arrival  of  the  monarch  at  Naples.  He  afterwards 
attained  a  high  reputation^  and  was  extensively 
employed.  Among  his  principal  works  were  the 
Palazzo  Serra;  the  enlargement  of  the  Palazzo 
Monteleone ;  two  palaoes  in  the  Borgo  delle  Ver- 
gine,  and  near  the  Seggio  di  Montagna ;  and  the 
facade  of  St.  Lorenzo.    He  died  in  1759. 

SAN  FRIANO,  Maso  dl    See  Manzuou. 

SANGALLO,  or  SAN  GALLO,  da,  a  family 
of  eminent  Italian  architects,  whose  original  name 
was  Giamberti.  Giuliano  Giamberti,  born  at  Flor- 
ence in  1443,  was  the  son  of  Francesco  G.,  an  ar- 
chitect of  some  repute  in  the  service  of  Cosmo  de' 
MedicL  In  concert  with  his  brother  Antonio,  he 
first  practised  carving  in  wood,  and  attained  some 
celebrity.    Giuliano  was  next  employed  in  the  ca- 

Sadty  of  a  military  engineer,  by  Lorenzo  de'  Me- 
icl  who  highly  esteemed  his  abilities.  He  after- 
words devoted  himself  to  architecture,  and  was 
employed  to  erect  the  cloister  of  the  court  of  S. 
Maria  Madalena  de'  Pazzi  at  Florence,  where  he 
introduced  an  Ionic  order,  with  capitals  remarkable 
for  an  ornamental  necking,  at  that  time  an  innova- 
tion,but  oopied,accordlng  to  Mi]izia,tVom  an  ancient 
capital  found  near  Florence.  While  in  the  service 
of  Lorenzo,  he  visited  Naples  to  present  the  King 
a  model  for  some  architectural  works  near  the 
Gastel  Nuovo;  and  the  monarch  was  so  highly 
pleased,  that  he  offered  him  a  rich  present  of 
borees,  clothes,  and  other  valuables,  among  them, 
a  silver  cup,  containing  a  hundred  ducats.    The 


architect  declined  the  gifts,  saying  tiiat  he  was  in 
the  service  of  Lorenzo  de'  Medici,  who  did  not 
value  riches.  The  king,  surprised  at  his  honora- 
ble independence,  insisted  on  his  selecting  what- 
ever pleased  him,  and  he  therefore  chose  three  an- 
tiques— a  head  of  Adrian,  a  naked  female  figure, 
and  a  sleeping  cupid — which,  on  his  retnrA  to  Fl<nr- 
ence,  he  presented  to  Lorenzo.  He  was  afterwards 
commissioned  by  that  nobleman  to  erect  a  large 
convent  near  the  gatd'of  San  Gallp ;  whence  he 
obtained  the  name  of  da  San  Galio,  at  first  jest- 
ingly bestowed  by  his  patron,  but  subsequently 
adopted  by  himself  and  all  his  family.  In  1490, 
Sangallo  commenced  the  Palazzo  Gondi  for  a 
weflJthy  merchant  of  that  name,  which  is  highly 
praised  for  the  beauty  of  its  facade  and  the  ele- 
gance of  its  general  proportions.  He  also  erected 
the  Palazzo  Iraperiale,  and  was  invited  to  Milan, 
to  build  a  palace  for  the  Duke,  but  was  prevented 
by  the  civil  commotions.  Sangallo  was  much 
patronized  by  Cardinal  della  Bovere,  for  whom  he 
erected  a  palace  at  Savona,  and  several  other  edi- 
fices. During  the  pontiticate  of  Alexander  VI., 
he  restored  the  soffite  of  St.  Maria  Maggiore ;  and 
adorned  the  national  church  dell'  Anima  with  a 
square  facade  of  three  orders  of  pilasters.  When 
his  patron,  the  Cardinal  della  Rovere,  became  Pope 
Julius  II.,  Sangallo  expected  to  be  appointed  ar- 
chitect of  St.  Peter's;  and.  when  Bramante  was 
chosen,  he  retired  in  disgust  to  Florence.  He  was 
afterwards  recalled  by  the  Pope,  and  returned 
to  Rome;  but  not  being  successful  in  any  im- 
portant work,  he  returned  to  Florence.  At  the 
accession  of  Leo  X.,  Sangallo  returned  to  Borne, 
and  was  offered  the  appointment  of  architect  of 
St.  Peter's ;  but  he  declined  it,  on  account  of  his 
age  and  infirmities.  He  died  two  years  afterwards 
at  Florence,  in  1517,  aged  74.  His  abilities  were 
very  great,  and  were  very  highly  esteemed  in  an 
age  so  fruitfiil  in  eminent  architects.  Vasari  men- 
tions Francesco  Sangallo,  a  son  of  Giuliano  S.,  as 
a  skilful  sculptor.  One  of  his  principal  works 
was  the  mausoleum  erected  at  Monte  Cassino,  by 
order  of  Clement  VI I., in  honor  of  Pietro  de'  Medici. 
SANGALLO,  Antonio,  the  brother  of  Giu- 
liano S.,  probably  bom  at  Florence  about  1450. 
In  concert  with  the  latter,  he  practised  wood  car- 
ving for  some  time,  but  was  at  length  induced  by 
him  to  study  architecture.  He  completed  the  pal- 
ace commenced  by  Giuliano  at  Savona,  and  after- 
wards visited  Rome,  during  the  Pontificate  of  Al- 
exander VI.,  who  commissioned  him  to  convert  the 
mausoleum  of  the  Emperor  Adrian  into  a  fortress, 
called  the  Castle  of  St.  Angelo.    Sangallo  dis- 

Elayed  such  excellent  abilities  in  this  work,  that 
is  reputation  was  immediately  established,  and 
Duke  Valentino,  the  Pope's  son,  employed  him 
to  erect  the  fortress  of  Civita  Castellana,  and  af- 
terwards that  of  Montefiascone.  Among  his  other 
works,  was  a  beautiful  temple  to  the  Madonna  at 
Montepulciano,  and  severaJ  churches  at  Monte 
Sansovinow  Sangallo  was  intimately  acquainted 
with  the  antique,  and  improved  the  Doric  order. 
In  the  latter  part  of  his  life,  he  relinquished  the 
practice  of  his  profession,  on  account  of  bodily 
infirmities,  and  devoted  himself  to  agriculture. 
He  died  at  an  advanced  age,  in  1584. 

SANGALLO,  Antonio,  an  eminent  Italian  ar- 
chitect, the  son  of  B  irtolomeo  Picooni,  was  bom 
at  MugeUo,  in  the  Florentine  state,  about  1482. 
He  was  the  nephew,  on  the  maternal  side^  of  the 
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two  preceding  architects,  and  adopted  their  sur- 
name. He  first  learned  the  oarp^ter^s  trade,  bnt 
dazzled  hj  the  fiEime  of  his  nndes,  he  went  to  Borne, 
and  entered  their  school,  where  he  remained  nn- 
til  thej  left  Rome.  He  afterwards  stndied  under 
Bramante,  to  whom,  then  advanced  in  years,  he 
soon  became  of  great  assistance.  According  to 
Milizia,  his  first  work  was  the  church  of  the  Ma- 
donna di  Loretto,  near  Tn^an's  column.  His  tal- 
ents attracted  the  attenti(%  of  several  distinguished 
personages,  among  whom  was  Cardinal  Alexander 
Famese,  (afterwards  Pope  Paul  III.,)  who  em- 
ployed him  to  rebuild  his  palace  in  the  Oampo  de^ 
Fiori,  the  first  beginning  of  that  splendid  pile, 
which  alone  would  have  established  his  fame.  He 
afterwards  greatly  extended  it  when  his  patron  be- 
came Pope,  and  carried  it  up  to  the  m^estic  cor- 
nicione,  which  was  subsequently  added  by  Michael 
Angelo.  This  noble  structure  is  one  of  the  most 
magnificent  edifices  of  Rome,  and  has  received  the 
applause  of  all  succeeding  ages.  The  Reform  Club 
House,  Pall-Mali,  London,  though  difiering  in  sev- 
eral details,  is  a  good  imitation  of  the  Famese 
Palace.  Sangallo  also  erected  a  palace  for  the 
Marquis  Baldassini,  and  the  Palazzo  Pasquino  di 
Santo  Buono.  In  the  great  island  of  Lake  Bolsena 
he  constructed  two  small  temples,  one  octangular 
without,  and'  circular  within,  the  other  square 
without  and  octangular  within,  with  four  niches, 
at  the  side  faces,  with  a  beautiful  altar.  In  con- 
cert with  Sanmicheli,  he  was  sent  by  Olement  YII. 
to  fortify  Parma  and  Piacenza.  When  the  Em- 
peror Charles  V.  passed  through  Rome,  Sangallo 
directed  all  the  festivals  given  in  honor  of  that 
monarch.  Before  the  palace  of  St.  Mark  at  Venice, 
he  erected  a  triumphal  arch  of  four  Corinthian 
columns,  i)etween  which  were  two  victories.  In 
the  pediment  were  two  figures  in  relievo,  repre- 
senting emperors  of  the  house  of  Austria.  It  was 
a  most  superb  work,  for  invention,  proportions, 
and  embellishments  in  painting  and  sculpture. 
For  the  Duke  de  Castro  he  built  the  fortress  of 
Nepi,  raised  the  streets  of  that  city,  and  designed 
a  number  of  private  mansions  for  the  citizens. 
At  Rome  he  executed  a  number  of  bastions,  and 
the  gate  of  St.  Spirito,  a  solid  and  magnificent 
work,  resembling  a  structure  of  antiquity.  Amouff 
his  other  works  at  Rome,  were  the  restoration  or 
the  Vatican,  the  erection  of  the  elegant  Pauline 
chapel,  so  greatly  admired  for  its  exact  proportions, 
and  a  noble  palace  for  himself  in  the  Strada  Giu- 
lia,  now  belonging  to  the  Marquis  Sacchetti.  He 
was  a  masterly  architect,  not  only  for  his  taste 
and  elegance,  but  particularly  for  the  solidity  of 
his  works. 

At  the  death  of  Baldassare  Peruzzi,  in  1586, 
Sangallo  was  appointed  sole  architect  of  St.  Pe- 
ter*s.  With  the  view  of  preventing  those  changes 
introduced  by  the  preceding  architects,  the  Pope 
ordered  him  to  prepare  a  model  so  large  and  ex- 
pensive, that  there  was  no  danger  of  its  ever  being 
destroyed  or  forgotten.  After  several  years,  it 
was  completed,  at  the  expense  of  4184  crowns ; 
it  is  fifty-five.  Roman  palms  in  length  (about 
twenty-eight  and  a  half  English  feet),  and  is  now 
preserved  in  the  Vatican.  Although  Sangallo  did 
not  complete  the  edifice,  he  enlarged  the  piers  of 
its  foundations,  and  filled  them  with  a  very  large 
amount  of  solid  material,  which  greatly  contri- 
butes to  the  firmness  of  this  immense  edifice.  In 
the  first  volume  of  Wood^s  Letters  of  an  Arehi" 


teet,  there  is  an  elevation  of  Sangallo's  mode], 
which  appears  very  different  from  the  building  as 
subsequently  completed.  The  cupola  would  luve 
had  two  orders,  one  around  the  tambour,  another 
carried  up  abc»ve  the  spring  of  the  dome,  whidi 
also  would  have  been  of  much  lower  proportions 
than  the  present  one ;  while  two  lofty  and  taper- 
ing campanili  would  have  been  very  conspicuous, 
contrasting,  yet  harmonizing  with  the  cupola.  Al- 
though the  design  was  broken  into  a  multiplicity 
of  parts,  yet  they  were  agreeably  proportioned, 
tastefully  combined,  and  consistent  in  character ; 
which  is  more  than  can  be  properly  affirmed  of 
the  present  fa^de,  by  Carlo  Maderno  (q.  v.),  in 
which  there  is  a  want  of  agreement  between  the 
order  itself  and  the  other  parts,  and  also  a  defi- 
ciency in  variety  of  outline.  In  the  Is^tter  part  of 
his  life,  Sangallo  was  sent  by  the  Pope  to  settle 
the  disagreement  between  the  inhabitants  of  Temi 
and  Rieti,  concerning  their  right  to  the  lake  of 
Marmora.  He  terminated  the  strife  with  extreme 
difficulty,  by  dividing  the  lake  between  them. 
While  remaining  at  Temi,  he  was  taken  ill,  and 
died  in  1546.  His  remains  were  removed  to  Rome, 
and  were  deposited  with  great  pomp  in  St.  Peter  §» 
near  the  Sistine  Chapel. 

According  to  Milizia,  Sangallo  had  a  broUier, 
Antonio  Battista  Gobbo  S.,  who  attained  consid- 
erable excellence  in  the  art,  and  usually  assisted 
him  in  his  numerous  commissions.  He  published 
an  edition  of  Vitruvius,  with  manj^  marginal  notes 
and  well  drawn  figures. 

SANGALLO,  Bastiano  da,  called  ABisTorai, 
from  his  skill  in  perspective,  an  Italian  painter  and 
architect,  was  a  cousin  of  the  more  eminent  An- 
tonio S.,  and  born  at  Florenoe  in  1481.  He  first 
studied  painting  under  Pietro  Perugino ;  but  af- 
ter seeing  Michael  Angelo^s  cartoon  of  I^sa,  be 
left  the  studio  of  his  master,  and,  like  many  other 
artists,  commenced  studying  and  copying  that 
celebrated  production.  Besides  copying  the  prin- 
cipal parts  separately,  in  detail,  he  made  a  copy  of 
the  entire  composition,  on  a  reduced  scale,  which 
after  a  few  years  became  extr^nely  valuable,  the 
original  having  been  destroyed  by  Baooio  Ban- 
dinellL  AccoMing  to  Lanzi,  he  exercised  himself 
for  several  years  in  figure  painting;  he  copied 
several  subjects  from  Michael  Angelo  and  Raf- 
faelle,  and  executed  many  Madonnas  and  other 
pictures  of  his  own  composition.  At  the  instance 
of  his  friend  Vasari,  Sangallo  afterwards  painted 
a  copy  in  oil,  in  chiaro-scuro,  of  Buonarotti's  car- 
toon, and  sent  it  to  Francis  I.,  who  with  his 
usual  liberality,  rewarded  the  artist  in  munifi- 
cent style.  The  latter  work  is  now  in  the  Earl 
of  Leicester's  collection  at  Holkham  and  is  en- 
graved in  Foster's  "British  Gallery."  In  the 
meanwhile,  Bastiano  bepn  to  apply  himself  to 
architecture,  and  joined  his  brother  Giovanni  Fran- 
cesco at  Rome,  where  the  latter,  then  engaged  upon 
the  works  at  St  Peter's,  employed  him  to  oversee 
his  business  concerns.  Dnring^  his  stay  at  Rome, 
Bastiano  frequently  visited  Rafiaelle,  to  whom  he 
had  been  introduced  by  Giannozzo  Pandolfini, 
bishop  of  Troia ;  and  when  the  latter  built  him- 
self a  house  at  Florence,  from  the  derigns  of  Raf- 
faelle,  Giovanni  Francesco  was  employed  to  ctm- 
duct  the  work,  which  devolved  upon  Bastiano  at 
his  brother's  death  in  1530.  This  edifice,  the 
Palazzo  Pandolfini,  is  considered  a  master  piece 
of  art ;  but  its  excellence  cannot  properly  be  at- 
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tribnted  to  Bastiano,  who  was  i^lways  employed 
upon  works  of  a  temporary  character. 

Upon  settling  at  Florence,  after  his  return  from 
Rome,  Sangallo  applied  himself  to  architeotaral 
and  perspective  painting.  He  was  chiefly  em- 
ployed in  designing  and  executing  the  decorations 
for  nnmerons  festivals,  in  which  he  displayed  great 
skill.  He  afterwards  visited  Bome,  and  was  em- 
ployed by  his  consin  Antonio  to  superintend  some 
of  his  works  at  Oastro.  For  the  Cardinal  Famese 
he  execated  a  fine  perspective,  and  then  retomed 
to  Florence  in  1547,  where  he  died  in  1551. 

SAN  GIMIGNANO,  Vincbnzio  di,  a  Tuscan 
painter,  who  studied  at  Rome,  and  was  a  very  suc- 
cessful imitator  of  Raffaelle.  Yasari  highly  com- 
mends him  for  some  facades  he  painted  in  fresco  at 
Rome,  which  have  now  perish^.  According  to 
the  author  above  referred  to,  he  returned  to  his 
own  country  on  the  sacking  of  Bome  in  1527,  so 
broken-hearted  and  dispirited  that  we  have  no  ac- 
coant  of  his  subsequent  works. 

SAN  GIORGIO,  EusEBio  ni,  a  painter  who,  ac- 
cording to  Pasooli^  was  bom  at  Perugia  about 
1478,  and  died  about  1550.  He  was  a  pupil  and 
imitator  of  Pietro  Perugino,  and  executed  some 
works  for  the  churches  at  Perugia  and  other  pla- 
ces, designed  in  the  style  of  his  master,  but  more 
feebly  colored. 

SAN  GIOVANNI,  Giovanni  da.  See  Man- 

KOZZL  V 

SAN  GIOVANNI,  ErcolIda.    See  Mabia. 

SAN  GIOVANNI,  Ouvibro  da,  a  painter  who 
flourished  at  Ferrara  about  1450.  He  painted 
both  in  oil  and  fresco,  and,  according  to  Barutfaldi, 
executed  many  works  for  the  churches.  His  Ma- 
donnas and  similar' subjects  were  numerous,  and 
much  admired. 

SANLUOANO,  Novella  da,  a  Neapolitan  ar- 
chitect, who  studied  at  Rome,  and  flourished  in 
the  latter  part  of  the  15th  century.  He  restored 
the  church  of  S.  Domenico  at  Naples,  removing 
many  of  the  Gothic  parts.  His  principal  work, 
however,  was  the  palace  of  Roberto  SaiAeverino, 
prince  of  Salerno,  who  gave  no  other  direction  to 
the  architect  than  to  produce  the  most  sump- 
tuous editice  that  had  ever  been  seen.  After  ten 
years,  in  1480,  the  palace  was  completed ;  it  was 
built  of  travertine  stone,  worked  so  as  to  resem- 
ble the  points  of  a  diamond.  The  princess  Isabel 
la  Feltri  della  Bovere  afterwards  presented  this 
superb  edifice  to  the  Jesuitical  order. 

8ANMABCHI.    See  Sammabtino. 

SANMIOHFLIJ  Miohsle,  a  celebrated  Italian 
architect,  equally  famous  in  both  the  civil  and 
military  branches  of  the  art,  was  born  at  Verona 
in  1484.  He  acquired  some  knowledge  of  archi- 
tecture from  his  father  Giovanni  and  his  uncle 
Bartolomeo,  but  gained  the  most  improvement 
by  studying  the  amphitheatre  and  other  remains 
of  antiquity  in  his  native  city.  At  the  age  of 
sixteen  he  visited  Bome,  where  he  prosecut^  his 
studies  with  great  assiduity  for  many  years,  liv- 
ing on  terras  of  intimacy  with  Bramante,  Michael 
Angelo,  the  Sangalli,  Sansovino,  and  others.  His 
first  works  in  that  part  of  Italy,  were  the  cathe- 
dral of  Monte  Fiascone,  octangular,  beautifully 
proportioned,  with  a  graceful  cupola  (subseqaent- 
ly  injured  by  fire,  and  rutored  in  a  very  inferior 
style) ;  the  famous  temple  of  St  Domenico  at  Or- 


vieto ;  and  a  number  of  beautiful  small  palaces  ii 
both  cities.  Having  acquired  considerable  repu- 
tation, Sanmicheli  was  sent,  by  Clement  VII.,  in 
company  with  Antonio  Sangallo,  to  visit  the  for- 
tifications of  the  Ecclesiastical  States.  Having 
executed  this  commission,  he  revisited  his  native 
Venetian  territory  about  1525,  and  was  employed 
by  the  republic  to  construct  the  new  fortifications 
at  Verona,  where  he  introduced  a  numl>er  of  im- 
provements, which  have  been  universally  adopted 
throughout  Furope,  and  have  totally  changed  the 
system  of  military  architecture.  Before  the  time  of 
Sanmicheli,  the  bastions  were  always  either  round 
or  square.  He  introduced  the  triangular  and  pen- 
tangular bastions,  with  plain  fosses,  flanks,  and 
square  bases,  which  doubled  the  support.  The 
particular  feature  of  his  improvement  consists 
m  defending  every  part  of  the  wall  by  flanks,  ren- 
dering the  operations  of  besieging  much  more  haz- 
ardous and  difficult.  Blondel,  Vauban,  and  others, 
have  modified  the  inventions  of  Sanmicheli,  and 
have  thereby  gained  a  part  of  the  glory  which  just- 
ly belonged  to  the  original  inventor.  At  Verona, 
be  constructed  five  or  six  bastions  in  this  manner, 
which  have  remained  for  more  than  200  years. 
Hid  military  works  are  constructed  with  such  so- 
lidity, that  not  a  stone  has  moved.  Not  content 
with  hisfirst  inventions,  he  went  on  making  other 
improvements,  instructed  by  his  own  works,  until 
his  fame  increased  to  such  a  degree  that  the  Duke  of 
Milan  repeatedly  requested  his  services  of  the  Ven- 
etian Senate,  who  at  length  granted  him  for  three 
months  only.  While  in  the  Milanese  state,  he  vis- 
ited Oasale  de  Monferrato,  to  inspect  that  city  and 
its  strong  castle,  erected  by  his  cousin  Matteo  San- 
micheli, an  excellent  sculptor  and  architect,  who 
executed  the  noble  marble  sepulchre  at  the  church 
of  S.  Francesco  in  that  city.  The  Duke  was  so 
highly  pleased  with  his  designs  and  advice,  that 
he  loaded  him  with  ffifts  and  honors.  Sanmicheli 
next  visited  all  the  fortifications  of  the  Venetian 
state,  restoring  and  improving  them  everywhere. 
At  Zara,  in  Dalmatia,  ne  left  his  designs  to  the 
execution  of  his  nephew  Gio.  Girolamo  S.,  who, 
after  fortifying  the  city,  erected  the  admirable  for- 
tress of  St.  Niccolo  at  the  port  of  Sebenico.  Mi- 
chele  also  fortified  Gorfu,  Cyprus,  Oandia,  and 
other  islands  belonging  to  the  Venetians.  Per- 
haps his  most  famous  military  edifice,  is  the  Cas- 
telio  di  St.  Andrea,  built  of  Istrian  stone,  with  a 
stately  rusticated  facade,  on  the  shore  of  Venice. 
It  appeared  impossible  that,  on  so  marshy  a  situa- 
tion, exposed  to  the  ebb  and  fiow  of  the  tide,  an 
immense  fortress  could  be  erected  with  any  hope 
of  security.  Accordingly,  when  the  structure  was 
completed,  it  was  reported,  and  generally  believed, 
that  the  firing  of  heavy  artillery  would  destroy 
the  work ;  whereupon  Sanmicheli  requested  that 
the  fort  should  be  supplied  with  two  tier  of  the 
largest  cannon,  and  that  they  all  might  be  fired 
at  the  same  moment ;  which  was  accordingly  done, 
but  without  moving  a  single  stone  in  the  building. 
The  Emperor  Charles  V.,  and  Francis  I.  of  France 
invited  him  and  his  nephew  to  enter  their  service, 
but  they  declined  the  alluring  offers. 

As  a  civil  architect,  according  to  Milizia,  the 
genius  of  Sanmicheli  was  sublime.  Solidity  and 
convenience,  unity,  simplicity,  and  harmony,  are 
conspicuous  in  all  his  works.  Like  Palladio,  Mi- 
chael Angelo,  and  other  great  architects,  he  was 
faulty  in  details,  particularly  in  the  use  of  the  or- 
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dera.  Milizia  sajs,  ^^his  Tuscan  architrave  and 
capital  are  composed  of  so  manj  members,  that 
they  resemble  the  Doric.  The  flutes  of  his  D»>ric 
colmoQS  are  too  small  for  the  solidity  of  that  or- 
der. To  the  Oorinthian  he  invariably  gave  mo- 
dillioDs  and  dentils.  He  also  attaclied  bis  colarans 
in  the  walls,  and  plac<^d  them  on  pedestals,  higher 
than  those  of  Vignola,  that  is,  more  tlian  a  third 
of  the  height  of  the  order.  Finally,  to  the  Doric 
he  put  immense  pedestals,  with  a  proftision  of  or- 
naments. ^*  His  interior  arrangements  are  often 
inconvenient,  and  sometimes  very  irregular.  Not- 
withstanding these  faults,  his  exterior  architecture 
exhibits  less  of  manneridm,  and  more  of  invention 
and  fine  taste,  than  that  of  Palladio,  particularly 
in  his  lofty  and  m^estic  rusticated  basements. 
Among  his  principal  edifices  at  Verona,  are  the 
Palazzo  Oanossa;  the  Palazzo  Bevilacqua,  of 
which  the  facade  is  beautifully  ornamented ;  the 
Palazzo  Verzi,  and  the  Palazzo  Pompeii,  designed 
in  excellent  taste.  His  Oapella  Ouareechi,  or  Pel- 
legrini, in  St.  Bernardino  is  greatly  admired,  and 
deserves  a  particular  description.  It  is  a  small 
round  Oorinthian  temple,  with  three  altars,  and 
four  niches  for  statues.  The  altars,  pedestals, 
pediments,  cornices,  and  the  arches  themselves, 
are  all  circular.  The  light  is  admitted  by  four 
apertures,  each  decorated  with  two  columns.  Of 
the  eight  columns,  four  have  flutes  in  the  regular 
manner,  and  the  others  are  entirely  plain ;  all  are 
plaip  to  within  about  one-third  of  their  length  ftom 
the  bottom,  that  they  might  be  less  liable  to  injury. 
The  chi4>el  is  adorned  with  beautiful  statues. 
Among  his  other  works  at  Verona  is  the  beautiful 
church  of  the  AJadonnadi  Oampagna.  At  Venice, 
he  erected  the  Palazzo  Grimani,  and  the  Palazzo 
Oomaro  at  S.  Paolo. 

During  the  latter  part  of  his  life,  Sanmicheli 
ei^joyed  in  tranquillity  the  honorable  fhiits  of  his 
labors,  esteemed  by  all  for  his  excellent  character, 
and  admired  for  his  surpassing  talents.  He  was 
suddenly  surprised  by  intelligence,  of  the  death  of 
his  beloved  nephew  and  pupil  Gio.  Girolamo  San- 
micheli, at  the  age  of  forty-fonr,  in  the  island  of 
Cyprus.  Overwhdmed  by  the  shock  of  this  af- 
fliction, his  powers  rapidly  failed,  and  he  died  a 
few  days  after,  in  1559,  aged  75.  His  remains 
were  deposited  in  the  church  of  S.  Francesco  at 
Verona. 

SANSONE,  II.    See  Makohbsi. 

8 ANSO VINO,  Andrea.    See  Ooktuooio. 

SANSOVINO,  Jaoopo.  See  Tatti. 

SANTA-CROOE,  Francesco  Rizzo  da.  Ac- 
cording to  Tassi,  this  painter  was  a  native  of  San- 
ta Croce,  in  the  Bergamese  territory,  artf  flour- 
ished from  1507  to  1629 ;  Zani  says  from  1507  to 
1545  ;  Lanzi  says  the  last  date  of  which  he  can 
find  any  account  is  on  a  picture  in  the  parochial 
church  of  Ohirignano,  dated  1541.  In  one  of  his 
pictures  in  the  parish  church  of  Endine,  he  signs 
himself  Franciseui  Buu$  Bergomensii  hahitator 
VenetiiSy  1529;  and  another  in  the  parochial 
church  of  Serina,  Francesco  da  Rika  Santa 
Croce  depensCy  1518.  Without  entering  ftirther 
into  the  disputes  about  this  artist,  suffice  it  to  say 
that  he  studied  at  Venice,  under  Vittore  Oarpaccio, 
and,  following  the  example  of  his  instructor,  he 
adopted  a  more  modern  style  than  was  practised 
by  his  predecessors,  the  Bellini.  He  painted  some 
altar-pieces,  which  are  gracefully  composed,  deli- 


cately colored,  and  enriched  with  noble  archHeo- 
ture.  Zanetti  divides  him  into  two  artists,  bnt 
Lanzi  says  he  is  evidently  in  error. 

SANTA-CROOE,  Gibolamo  Rizzo  da,  wis 
doubtless  of  the  same^ family  as  the  preceding; 
Federici  says  he  was  the  father  of  Francesco ;  Bi- 
dolfi.  that  they  were  of  the  same  family ;  and 
Tassi,  tl^at  the  dates  on  his  pictures  commence  la^ 
ter  and  are  traced  up  later  thaih  those  of  Franees- 
CO,  viz.,  from  1520  to  1549 ;  Zani  gives  the  date  of 
one  1549,  and  says  he  operated  in  1552.  Zanem 
says  he  approached  nearer  to^  the  styles  of  Gior- 
gione  and  Titian  than  any  other  artist  of  his  time. 
Others  accuse  him  of  retaining  something  of  th« 
ancient  Venetian  style,  but  Lanzi  vindicates  him 
from  this  charge,  especially  in  his  cabinet  pictorei 
of  bacchanalian  and  other  subjects.  *'  They  dis- 
play a  grace  of  composition,  study  of  fon^-shorten- 
ing  and  of  the  naked  parts,  and  a  harmony  of  col- 
oring, forming  a  mixture  of  different  schools,  in 
which  the  Roman  predominates,  and  least  of  all 
the  Venetian.  In  his  celebrated  picture  of  tbe 
Martyrdom  of  St.  Lorenzo,  he  availed  himself  of 
the  engravings  of  Marc'  Antonio,  after  Bandinelli 
and  others,  but  without  appearing  a  mere  copyist, 
for  he  varied  his  figures  and  especially  his  land- 
scapes, in  which  he  was  very  skillful. "  There  are 
several  of  his  works  in  the  churches  at  Venice, 
and  in  the  State,  tlie  chief  of  which  are  the  Mar- 
tyrdom of  St.  Lorei^,  in  the  church  of  6.  Fran- 
cesco deUa  Vigna,  aid  the  Last  Supper  in  6.  Mar- 
tino  at  Venice ;  the  latter  is  inscribed  Hieronimd 
de  Sancta  Croce,  MDXXXXVIII. 

SANTA-CROCE,  Piktro  Paolo,  a  painter  who 
flourished  at  Padua  about  1591.  According  to  the 
Quida  di  Padova,  he  was  of  the  same  family  as 
the  preceding.  There  are  some  of  his  works  in 
the  churches  of  Padua,  which  Lanzi  says  show 
that  he  was  attached  to  the  school  of  Cavagna,  or 
at  least  to  the  less  mannered  class  of  Venetian 
artists.  He  also  painted  pictures  of  Madonnas, 
Holy  Families,  &c.,  for  the  collections.  There 
were  several  other  artists  of  this  name,  of  little 
note. 

SANTAFEDE,  Francesco,  a  Neapolitan  paint- 
er who,  according  to  Doininici.  was  the  disciple  of 
Andrea  Sabbatini,  whose  style  he  followed  with 
great  saccess.  He  executed  many  works  for  the 
churches,  which  are  well  designed ;  his  attitudes 
are  elegant  and  select,  his  coloriuff  fresh  and  vigor- 
ous, and  his  masses  of  light  and  wadow  conducted 
with  intelligence.  Lanzi  says  that^  in  point  of  col- 
oring, he  has  few  equals  in  the  Iji^eapoutan  school, 
and  his  works  possess  a  singular  uniformity  of 
style.  One  of  his  best  works  is  the  Coronation 
of  the  Virgin,  in  the  church  of  S.  Maria  la  Nuova. 
He  flourished  in  the  last  half  of  the  16th  century. 
SANTAFEDE,  Fabrizio,  was  the  son  of  the 
preceding,  bom  at  Naples  in  1560.  After  receiv- 
ma  instruction  ft-om  his  father,  he  became  the 
scholar  of  Francesco  Curia,  and  next  went  to  Borne, 
where  he  devoted  two  years  to  the  study  of  ih^ 
works  of  the  best  masters.  On  his  return  to  Na- 
ples he  acquired  a  high  reputation,  and  was  em- 
ployed in  executing  many  works  for  the  churches 
ana  public  ediflces,  which  are  highly  commended 
by  Dominici  in  his  Lives  of  tlie  Neapolitan  Artists. 
The  principal  of  these  are  the  Nativity,  and  the 
Angel  appealing  to  the  Shepherds,  in  La  Numdata; 
the  Adoration  of  the  Magi,  in  S»  Maria  de  Con- 
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BUntinopoli ;  aad  the  Depomtion  from  the  Oroflt, 
iu  the  possesaioQ  of  the  prince  di  Somma.  Though 
he  acquired  a  higher  repatation  than  his  father, 
tl^e  experienced  di0cover  in  the  works  of  the  latter 
more  yigor  of  expression,  and  a  better  effect  of 
light  and  shadow.    He  died  in  1686. 

8AXTAG0STIN0,  Giaoomo  Antonio,  a  ^- 
lanese  painter,  born,  according  to  Orlandi,  about 
1588,  and  died  in  1648.  He  studied  under  Giulio 
Cesare  Procaocini,  whose  style  he  adopted.  He 
acquired  considerable  reputation,  and  executed 
several  works  for  the  churches  at  Milan,  particu- 
larly in  S.  Lorenzo  Maggiore,  S.  Maria  del  Lanta- 
zio,  and  in  8.  Vittore ;  but  he  wrought  more  for 
individuals.  He  had  two  sons,  Agostino  and  Gia- 
ointo,  both  of  whom  he  instructed  in  the  art.  Lan- 
zi  sajs  thej  were  good  utists,  and  distinguished 
above  most  of  their  ootemporaries.  They  some- 
times wrotJght  together,  as  in  the  church  of  8.  Fe- 
dele,  where  they  painted  two  grand  histories ;  at 
other  times  separately,  and  each  executed  several 
works  for  the  churches.  Agostino  was  the  most 
distinguished ;  he  wrote  a  work  upon  the  paint- 
ings of  Milan,  entitled  DlrmMrtiUUd  e  Gloria  del 
Pennello.  Lanzi  says  ''his  pictures  exhibit  him 
in  the  light  of  a  good  painter  of  his  time ;  in  par- 
ticular a  Holy  Family  in  8t.  Alessandro,  and  a  tew 
others  among  the  more  highly  finished,  in  which 
he  displays  expression,  beauty,  and  hiurmony,  al- 
though he  is  somewhat  too  minute.** 

8ANTARELLI,  Gabtano,  a  painter  of  noble 
birth,  and  a  native  of  Pescia.  Having  a  passion 
and  a  talent  for  paioting,  he  studied  with  Ottavia- 
no  Dandini  at  Florence,  under  whom  he  made 
great  progress.  Qe  next  went  to  Rome  for  im- 
provement, and  executed  some  works  which  gave 
earnest  of  distinction,  had  he  not  died  there  in  the 
flower  of  his  life. 

SAyTARELLI,  Giovanni  Antonio,  a  distin- 
guished Italian  engraver  on  gems,  was  bom  at 
ManopeHo,  in  the  territory  of  Abruzzo,  in  1759. 
He  was  placed  at  an  early  age  under  a  painter  of 
Chieti ;  but  having  little  inclination  for  that  art, 
he  determined  to  learn  to  engrave  on  gems,  and 
accordingly  set  out  for  Rome.  Ob  arriving  in  that 
dty,  he  made  several  attempts,  which  excited  ^e 
admiration  of  Pikler,  and  Santarelli  was  admitted 
to  the  studio  of  that  artist,  who  is  said  to  have 
fireqnently  attached  his  own  signature  to  the  works 
of  his  pupil.  After  remaining  several  years  un- 
der Pikler,  he  established  a  studio  at  Riome,  and 
soon  attained  distincrioiL  Among  his  principal 
productions  are  the  heads  of  Dante,  Petrarch,  Boc- 
caccio, Michael  Angelo,  and  Machiavelli,  which  are 
now  in  the  Louvre ;  also  a  number  of  medals.  In 
1797  be  visited  Florence,  and  was  appointed  a 
Professor  in  the  Academy  of  Fine  Arts.  He  was ' 
honored  with  the  knighthood  of  the  Order  of  the 
Reunion  by  Napoleon,  and  with  membership  in 
the  Legion  of  Honor  by  Louis  XYIH. ;  was  asso- 
ciated to  the  academies  of  Berlin,  Vienna,  and  St. 
Luke  at  Borne.  Santarelli  resided  many  years  at 
Florence,  instructing  his  pupils  in  the  art,  until 
1836,  when  he  died. 

8ANTELLI,  Fbucb,  a  painter  of  Rome,  of 
whom  little  is  known.  He  painted  in  competition 
with  the  Oav.  Giovanni  Bagiioni,  in  the  church  of 
the  P.  P.  Spagnuoli  del  Risc;itto  Scalzi  at  Rome. 
There  are  also  some  of  his  w.orks  in  churches  in 
the  State^  parUoularly  in  8.  Bosa  at  Yiterbo,  which 


Lanzi  says  show  a  paitfter  full  of  truth.    He  floor* 
ished  in  the  first  part  of  the  17th  century. 

8ANTERRE,  Jean  Baptistb,  a  French  painter, 
born  at  Magny,  in  Pontoise,  in  1651.  HeVas  a 
pupil  of  Bon  boulloDgne,  and,  though  deficient 
in  readiness  and  fertility  of  invention,  he  studied 
after  nature  with  great  assiduity,  and  attained 
considerable  excellence.  He  painted  women  and 
young  girls  with  success,  in  portraits  and  domes- 
tic subjects,  carefully  and  correctly  designed,  and 
colored  with  greater  harmony  than  the  works  of 
his  ootemporaries.  He  also  painted  several  histo- 
rical works,  among  which  are  St.  Theresa,  in  the 
chi^l  at  Versailles;  a  penitent  Magdalene,  in  the 
King^s  collection ;  and  Susanna  and  the  Elders^  his 
reception-piece  at  the  Academy,  formerly  in  the 
hall  of  that  institution,  and  now  in  the  Louvre. 
Santerre  died  at  Paris  in  1717. 

8ANTI,  or  SANTO,  db  Tm.    See  Titl 

8ANTI,  Antonio,  a  painter  bom  at  Rimini, 
who  studied  with  Oarlo  Oignani  at  Bologna.  Lan- 
zi says  there  are  some  of  his  works  at  Rimini, 
where  he  is  extolled  as  one  of  the  best  pupjls  of 
his  master.    He  died  young  at  Venice  in  1700. 

8ANTI,  Babtolohso,  a  painter  of  Lucca,  who 
flourished  in  the  first  part  of  the  18th  century. 
He  was  an  imitator  of  rietro  da  Cortona,  and  ex- 
celled in  ornamental  and  perspective  painting.  He 
was  much  employed  in  theatrical  and  other  deco- 
rations. 

8AKTI,  Domknioo,  called  II  Mcnoazzino,  an 
eminent  perspective  and  architectural  painter,  bom 
at  Bologna,  according  to  Orlandi,  in  1621,  and 
died  in  1694.  He  studied  under  Agostino  Metelli, 
whom  he  veiy  nearly  e(][ualled.  He  executed 
many  perspective  and  architectural  pieces  for  the 
churches  and  palaces,  in  which  tlie  figures  were 
sometimes  inserted  by  Giuseppe  Metelli,  Gio.  An- 
tonio Burrini,  but  oftener  by  Domenico  Maria  Oa- 
nuti.  He  also  painted  many  pictures  of  a  smaller 
size  for  the  collections  at  Bologna,  which  are  high- 
ly esteemed,  and  frequently  mistaken  for  the  works 
of  his  master.  Bartsch  attributes  to^him  four 
prints',  viz.:  the  portraits  of  Simone  Oantarini, 
and  of  Lodovico,  Agostino,  and  Annibale  Caracci ; 
the  first  only  has  his  name  in  full,  the  second  and 
third  are  marked  Canutus^  and  the  fourth  with 
the  word  Liherta$. 

SANTIAGO  -  P0LMARE8,  Don  Fbanoiboo 
Xatibb  db.  a  Spanish  painter  and  designer,  bom 
at  Toledo  in  1728,  and  died  at  Madrid  in  1796. 
He  painted,  in  oil,  four  views  of  Toledo,  a  number 
of  landscapes,  and  several  portraits  of  distin- 
guished persons.  He  also  designed  many  frontis- 
Eieces,  which  embellish  the  books  published  in 
pain  in  the  last  half  of  the  18th  century. 

8ANTINI,  called#HE  Eldbb  and  the  Younoeb, 
two  painters,  fathe#  and  son,  who  flourished  at 
Arezzo  in  the  17th  century.  Lanzi  says  there  are 
some  of  their  works  in  tiie  churches  at  Arezzo, 
executed  in  a  style  much  resembling  that  of  the 
Florentine  painters  of  the  same  epoch. 

8ANTI8,  Obazio  di,  an  Italian  engraver,  sup- 
posed to  have  been  a  native  of  Aquila,  and  flour- 
ished, according  to.  the  dates  on  his  prints,  fh>m 
about  1568  to  1584.  Bartsch  describee  17  prints 
by  him,  mostly  a^ter  Pompeo  delP  Aquila,  and 
supposes  there  are  others  which  have  not  come  to 
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his  knowledge,  Nagler  sa^s  that,  in  coi^janction 
with  Cherabino  Alberti,  he  engraved  a  set  of  sev- 
enty-foar  plates  after  the  antiqae  statues  in  Ronfe, 
published  in  1584:  There  is  great  inequality  in 
the  prints  of  this  artist,  both  in  the  management 
of  th^bnrin,  and  the  care  with  which  they  are  ex- 
ecotod ;  yet  they  have  snch  a  striking  resemblance, 
in  general  etfect,  to  those  of  Alberti,  that  they 
may  easily  be  mistaken  for  his  works,  and  it  is 
very  probable  he  was  a  pupil  of  that  master. 

8ANTISSIM0- SACRAMENTO,  Fray  Juan 
DEL,  a  Spanish  painter,  born  at  Pnente  de  Don 
Gonzalo  in  Cordova,  in  1611.  His  real  name  was 
Juan  de  Guzmafi.  After  studying  at  Cordova,  he 
wettt  to  Rome,  where  he  does  not  seem  to  have 
profited  much  from  the  study  of  the  antique,  or 
the  works  of  Raffaelle.  He  returned  to  Spain  in 
1634,  and  went  to  reside  at  Seville,  where,  taking 
part  in  a  revolt,  he  was  obliged  to  seek  refuge  in 
the  convent  of  the  Carmelites  Calzados  (shod 
Carmelites),  and  assume  the  habit  of  the  order 
with  the  above  name.  His  restless  and  turbulent 
disposifion  soon  caused  his  superior  to  send  him 
to  the  convent  of  the  Carmelites  Descalzos  (bare- 
footed Carmelites),  at  Aguilar,  where  a  severe  dis- 
cipline converted  him  ftto  a  humble  and  pious 
monk.  He  was  employed  in  decorating  that  con- 
vent and  others  of  his  order.  In  1666  he  went  to 
Cordova,  and  spent  eleven  years  in  executing  works 
for  the  convent  of  his  order,  and  for  the  paJace  of 
the  bishop,  and  other  places  in  his  diocese.  He  re- 
tnmed  to  Aguilar  in  1677,  where  he  died  in  1680. 
His  works  gaTe  great  satisfaction  to  his  brethren, 
but  they  possess  little  merit  beyond  brilliant  col- 
oring, in  which  he  is  said  to  have  emulated  Ru- 
bens and  Vandyck.  He  had  a  poor  invention,  and 
made  up  his  compositions  by  plagiarisms  ftom 
prints,  and  his  drawing  is  very  defective. 

SANTO-DOMINGO,  FnAt  Vinoentb  de,  a 
Spanbh  painter  who  died  about  1550.  Little  is 
known  of  him.  He  was  a  monk  of  the  order  of 
the  Geronomytes,  decorated  the  walls  of  his  clois- 
ter with  chiaro-scnros,  and  executed  some  paint- 
ings for  the  convent  of  S.  Catalina  de  Talavera  de 
la  Reyna  at  Logrono.  He  was  the  first  instructor 
of  the  illustrious  Navarette,  called  El  Mudo.  The 
four  superb  paintings  in  the  church  de  la  Estrella, 
formerly  attributed  to  Santo  Domingo,  are  now 
ascertained  to  have  been  painted  by  El  Mudo  while 
he  resided  at  Logrono,  for  the  benefit  of  his  health, 
by  the  permission  of  Philip  II.,  in  1569. 

SANTOS,  Juan,  a  Spanish  painter,  who  flour- 
ished at  Cadiz  about  1662.  No  idea  can  be  formed 
of  his  style  or  merits  from  the  account  given  by 
his  biographer,  Bermudez,  which  is,  in  substance;, 
that  he  was  a  fresco  painter,  and  much  employed 
in  painting  'ktandards  for  vessels  sent  to  Spanish 
America  and  elsewhere.  **  He  also  painted  pretty 
little  pictures  to  please  certain  ladies  of  Andalu- 
sia, who  in  point  of  ta^^te  are  i»t  inferior  to  those 
of  any  country,  and  consequently  such  pictures 
taxed  both  the  ingenuity  and  delicacy  of  the  paint- 
er to  give  8atis£action  to  his  amiable  employers.*' 
He  probably  decorated  their  fans. 

SANTO,  GiBOLAMO  DA.    See  Padova. 

SANTVOORT,  Anthony.     There  were  two 

obscure  Dutch  painters  of  this  name;  the  first 

flourished  about  1550,  and  the  second  about  1661. 

Strutt  mentions  a  print  representing  an  Almanac- 

'  seller,  with  a  town  and  church  in  the  back-ground, 


neatly  etched  in  a  style  resembling  that  of  UoOftTf 
signed  A,  Santvoort, 

SANTVOORT,  Dirk  van,  a  Dutch  painter,  sou- 
posed  to  have  been  a  son  of  the  latter  Anthonj  S.; 
but  this  is  very  doubtful,  as  there  are  prints  after 
his  works  by  Theodore  Matham  and  Jonas  Suy- 
derhoef,  which  show  that  he  must  have  flourished 
long  before  the  death  of  his  supposed  father.  He 
painted  history  and  portraits,  somewhat  in  the 
manner  of  Rembrandt.  The  accounts  of  him  are 
very  meagre.  There  were  two  other  obscuiNs 
painters  named  Santvoort,  who  flourished  at  a  la- 
ter period. 

SANDTO,  or  SANTJTU8,  GniLio,  an  Italian 
engraver,  who  flourished  at  Venice  from  about 
1530  to  1540,  and  probably  later.  2^ni  sajs  he 
was  living  in  1580.  He  engraved  quite  a  number 
of  prints',  which  are  executed  in  a  coarse,  heavy 
style,  with  single  strokes  without  any  hatching, 
resembling  a  wooden  out.  The  following  are  idl 
that  are  mentioned  by  Bartsch,  Nagler,  and  others: 

A  print  of  the  Birth  of  s  monstrous  Child,  inscribed  JvL 
Sanutus  Ven€t,/ee.  Yenus  and  Adonis;  <;/%«r  7\iian^ 
Apollo  and  Marsyas ;  c^fter  Correggio ;  in  three  sheets. 
The  Marriage  of  the  the  Virgin ;  <0€r  R^faelU  i  with 
the  engraver's  mark.  The  Massacre  of  the  Innoooits, 
signed  Baccius  Bbandin  Invbn.,  and  Marc*  Antooio's  ci- 
pher. The  monstrous  Child,  signed  JuU  Sannvtus  Vmd^ 
roe.  The  birth  of  this  monstrous  child  took  place  at  Venice 
in  1540 ;  the  mother  was  a  (German.  Two  winged  Genii  in 
the  air,  supporting  a  Globe,  on  which  Cupid  stands  dis- 
charging an  Arrow  to  the  left  of  the  print ;  no  name  ofen- 
jyrraver.  Dance  of  Bacchanals  in  a  Wood ;  aigned  Juucs 
Sannutus,  F.  Apollo  and  Marsyas,  aft4r  CurrtgaiOf 
with  the  Parnassus,  afUr  RaijfadU^  in  three  sheets.  The 
story  of  Apollo  and  Marsyas,  from  which  the  enmTiog 
was  taken,  ornamented  the  case  of  a  harpsichord.  The 
Martyrdom  of  St.  Lawrence.  St.  John  the  Baptist.  The 
Tree  of  Life.  Venus  restraining  Adoni.s.  A  Vase  with 
two  handles,  ornamented  with  festoons  and  figures.  The 
Punishment  of  Tantalus.  The  dead  body  of  Christ  sop- 
ported  by  the  Virgin  and  Angels :  afUr  Miehad  Angtlo; 
it  is  in  the  collection  of  U.  R.  Willet,  Esq. 

8ANZ,  AvousTiN,  an  eminent  Spanish  archi- 
tect, bom  at  Saragoesa  in  1724.    He  studied  the 
theory  of  his  profession  in  the  School  of  Design 
established  in  his  native  city  at  the  expense  of  the 
sculptor  Ramirez,  and  acquired  a  knowledge  of  the 
practical  part  under  Baymundo  Cortes,  surveyor- 
general  of  the  public  buildings.    He  gained  his 
greatest  advant^e,  however,  from  the  advice  and 
instruction  of  Ventura  Rodriguez,  when  the  latter 
was  engaged  at  Saragossa  in  erecting  the  chapel 
del  Pilar.    His   reputation  gradually  increased, 
and  he  was  employed  by  government  and  by  pri- 
vate individuals.    In  1775  he  was  chosen  a  mem- 
ber of  the  Academy  of  8.  Ferdinando.  and  in  1792, 
at  the  formation  of  the  Academy  of  St.  Luis,  he 
was  appointed  Director  of  that  institution.    He 
discharged  the  duties  of  his  important  office  with 
fiddity,  doing  much  towards  eradicating  the  pre- 
judices and  corrupt  taste  of  the  preceding  period, 
and  towHrds  introducing  a  better  style.    He  was 
appointed  by  government  to  inspect  all  designs  for 
public  buildings  proposed  to  be  erected  in  Arragon. 
Among  his  principal  works  are  the  churches  at 
Urrea  and  Binaces ;  and  the  church  of  Santa  Cruz 
at  Saragossa,  in  the  form  of  a  Greek  cross,  of  the 
Corinthian  order.    Sanz  died  in  1801,  leaving  a 
son  named  Matias  S.,  who  'was  also  an  architect 
He  erected,  among  other  works,  the  fa^e  of  the 
church  at  Epila,  left  incomplete  by  his  feOher. 

SANZIO,  Raffablls.    See  Raffajo^lb. 
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BARABTA,  Diboo  Sakchbz,  a  Spanish  archi- 
tectural designer  and  painter  of  familiar  subjects, 
who  resided  at  Granada,  and  in  1762  was  elected 
a  meml>er  of  the  Academy  of  San  Ferdinando  in 
that  citj.  By  the  desire  of  that  body,  he  made 
plans  of  that  magnificent  monument  of  Moorish 
art,  the  Alhambra,  and  of  the  elegant  Greco-Roman 
Oirons  of  Otiarles  Y.,  at  Granada.  He  also  copied 
all  the  ornaments,  bassirelievi,  and  ancient  oil 
paintings  that  adorn  those  edifices.  These  works 
were  presented  to  Oharles  III.,  who  was  so  pleased 
with  their  execution,  that  he  commanded  the  orig- 
inals to  be  preserved  in  the  Academy,  and  copies 
to  be  made  for  himself.  Sarabia  executed  some 
cabinet  pictures  of  vanous  subjects,  in  all  of  which 
his  predilection  Ibr  architecture  is  exhibited.  He 
died  at  Granada  in  1779. 

SARABIA,  Jost  DB,  a  Spanish  painter,  bom 
at  Seville  in  1618,  according  to  Palomino,  but  Ber- 
mudez  says  in  1608.  He  first  studied  with  Au- 
gust in  del  Castillo,  and  on  the  death  of  that  mas- 
ter, with  Francisco  Zurbaran.  He  acquired  a  high 
reputation  in  his  day,  and  executed  many  works 
for  the  churches  and  convents  of  Seville  and  Cor- 
dova. Though  he  was  not  deficient  in  merit,  he 
was  a  shameless  plagiarist.  He  frequently  took 
his  subjects  fVom  the  prints  of  the  Sadelers  and 
others,  and  imposed  them  on  the  ignorant  as  his 
own  inventions.  He  thus  copied  the  Nativity  and 
another  picture  from  prints  qfter  RubenSy  for  the 
monastery  of  S.  Francisco  at  Seville,  and  the  Ele- 
vation of  the  Cross,  by  the  same  master,  for  the 
convent  de  Arrizafifa.  His  best  original  work  is 
the  Flight  into  Egypt,  in  the  convent  de  la  Victo- 
ria at  Seville.  It  is  so  beautifully  designed,  col- 
ored, and  handled,  as  to  cause  regret  that  he  had 
not  avoided  such  glaring  acts  of  piracy,  and  con- 
fined himself  entirely  to  his  own  compositions. 
He  died  at  Cordova  in  1669. 

SARACINO,  or  SARACEN^I,  Caklo,  called  also 
from  his  birtli-place,  Cablo  Veneziano,  a  painter 
bom  at  Venice,  according  to  Orlandi,  in  1585.  He 
first  studied  at  Venice,  and  then  went  to  Rome, 
'  and  placed  himself  under  the  instruction  of  Camil- 
lo  Iktariani,  but  he  afterwards  adopted  the  manner 
of  Caravaggio.  He  acquiied  considerable  reputa- 
tion, and  was  employed  to  execute  many  works, 
both  in  oil  and  fresco,  for  the  churches  of  Rome, 
and  the  pidaces  of  the  nobility.  Lanzi  says  he 
displayed  a  Venetian  t  iste  in  his  figures,  dressing 
thom  richly  in  the  Levant  fashion,  and  was  fond 
of  introluoing  into  his  compositions  corpulent 
persons,  eunuchs,  and  shaven  heads.  In  injunc- 
tion with  the  Oav.  Lanfranco,  he  painted  several 
frescos  for  the  pontifical  palace  of  Monte  Cavallo, 
which  are  considered  his  best  performances.  His 
other  principal  works  at  Rome  are  the  Death  of 
the  Virgin,  in  the  church  of  S.  Mana  in  Trasta- 
vere;  and  the  Virgin  and  Infant,  with  St.  Anne, 
an  altar-piece  in  a  chapel  of  the  church  of  S.  Si- 
mone.  He  was  next  invited  back  to  Venice,  to 
paint  a  grand  picture  in  the  Council  Chamber,  but 
he  did  not  live  to  finish  it  He  died  in  1625.  Bag- 
honi  says  he  died  in  1585,  aged  about  40 —evident- 
ly an  error  or  a  misprint  into  which  others  have 
&llen,  as  Lanfranco  was  born  in  1581.  Zani  sayeT 
he  was  born  in  1585,  and  died  in  1625,  which  dates 
are  doubtless  correct.  He  is  said  to  have  executed 
a  few  spirited  etchings  from  his  own  designs,  but 
there  is  no  certainty  with  regard  to  the  prints  at- 
tributed to  him. 


SARAZnr,  Jaoqves,  a  French  sculptor,  born 
at  Noyon  in  15^0.  He  studied  under  the  elder 
Guillain  at  Paris;  and  afterwards  visited  Italy  for 
improvement.  Finding  a  protector  in  the  Cardi- 
nal Aldobrandini,  nephew  of  Clement  VIII.,  he 
waa  commissioned  to  execute  for  the  villa  of  that 
prelate,  at  Frascati,  two  colossal  statues  of  Atlas 
and  Polypheme.  He  studied  the  works  of  Michael 
Angelo,  and  wa*  assisted  by  the  counsel  of  Domen* 
ichino,  when  executing  some  sculptures  at  the  por- 
tal of  8.  Andrea  della  valle,  while  the  latter  Was 
engaged  in  painting  the  vault  of  that  church.  Af- 
ter a  residence  of  eighteen  years  at  Rome,  Sarazin 
returned  to  France,  and  while  stopping  at  Lyons, 
executed  the  statues  of  St.  John  and  St.  Bruno, 
for  the  Carthusian  monastery.  On  arriving  at 
Paris,  in  1628,  he  soon  gained  reputation,  and  was 
employed  by  the  Cardinal  de  Richelieu,  the  Mare- 
chal  d'  EtBat,  and  others.  At  the  instance  of  Des- 
noyers,  he  executed  eight  grouped  Caryatides  for 
the  Louvre,  which  were  distinguished  for  lightness 
and  elegance  of  the  figures,  and  gained  for  the  art- 
ist a  pension  from  the  king,  with  apartments  in  the 
Louvre.  Queen  Anne  of  Austria  commissioned 
him  to  execute  a  group  in  gold  and  silver,  of  an 
Angel  presentinjr  the  Infant  to  the  Virgin;  and  in 
1643  he  modelled  the  statues  of  two  Angels  in  sil- 
ver, supporting  the  heart  of  Louis  XIII.,  in  the 
church  of  S.  Louis  de  la  Rue  St  Antoine,  distin- 
guished for  ele;^ant  proportions  and  beautiful  dra- 
peries. Sarazin  acted  an  important  part  in  the  es- 
tablishment of  the  Royal  Academy  of  Painting, 
and  was  appointed  Rector,  at  the  establishment 
of  that  office  in  1655.  Besides  the  works  already 
mentioned,  he  executed  the  following,  highly 
praised  by  French  writers.  The  mausoleum  of 
Cardinal  de  Berulle,  adorne<l  with  bas-reliefs  rep- 
resenting the  Sacrifice  of  Noah ;  two  groups  of 
Children  playing  with  goats,  formerly  at  Marly ; 
the  mausoleum  of  Henry  de  Bourbon,  Prince  of 
Cond6,  decorated  with  figures  of  Religion,  Justice, 
Piety,  and  Strength,  and  several  bas-reliefs  of  the 
Triuinphs  of  Fame,  Time,  Death,  and  Eternity. 
Sarazin  made  some  attempts  at  painting,  and  pro- 
duced several  pictures  of  very  inferior  merit.  He 
died  at  Paris  in  1660. 

SARDI,  GicTSBPPE,  an  Italian  architect,  was 
a  native  of  Morco,  near  Como,  and  flourished  in 
the  latter  part  of  the  17th  century.  He  was  ap- 
pointed architect  to  the  Venetian  republic,  and 
executed  a  number  of  works  in  that  city,  among 
which  were  the  facades  of  the  chnrch  of  the  Car- 
melites, of  S.  Maria  de  Zobenigo,  and  of  the  Beg- 
gar's Hospital.    Sardi  died  in  1699.  ^ 

SARRABAT,  D.,  a  French  painter,  was  bom  at 
Paris  in  1667.  He  flourished  chiefly  at  Lyons, 
where  he  left  many  historical  paintings  in  oil  and 
fresco.    He  died  at  Lyons  in  1747. 

SARRABAT,  Isaao,  a  French  mezzotint  engra- 
ver, born  at  Andely.  according  to  Laborde,  in  1670, 
though  others  say  in  1680.  One  of  his  best  prints, 
the  portrait  of  M.  Choiseul  Praslin,  is  dated  1695. 
He  was  one  of  the  earliest  artists  of  his  country 
who  practised  that  method  of  engraving.  Du- 
mesnil  gives  descriptions  of  twenty-eight  prints 
by  him,  mostly  portraits.  Bryan  says  his  prints 
are  indifferently  executed,  but  Laborde  ranks  him 
among  the  most  eminent  engravers  in  mezzotinto. 

SARRAGON",  Johx,  a  Dutch  engraver,  ,who 
flourished  about  1645.      Only   two   prints   are 
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known  bj  him,  tbe  portraits  of  Adrian  HofPer,  and 
G.  n.  Bergizomius.  Thej  are  naatJy  executed  in 
the  style  of  James  William  Delft. 

SARTI,  AKTONiOf  a  painter  who,  according  to 
Baldassini,  flourished  about  1600,  and  executed 
some  good  works  for  the  churches  in  Romagna. 
Lamn  also  commends  him  particularly  for  his  pic- 
ture of  the  Oircumcision  in  the  collegiate  church 
of  Maasaocio. 

SARTI,  Eboolb,  called  II  ifirro  di  Fioabolo, 
an^eminent  painter  bom  at  Picarolo,  in  the  duchy 
of  Ferrara,  in  1598.  He  was  deaf  and  dumb  from 
his  nativity,  and,  notwithstanding  this  misfortune, 
he  early  exhibited  a  pnssion  for  the  fine  arts,  and 
the  only  amusement  that  seemed  to  interest  him 
was  the  attempt  to  imitate  prints  and  other  objects 
that  fell  in  his  way.  At  the  age  of  fifteen,  with- 
out any  aid  or  assistance,  and  without  the  know- 
ledge of  any  person,  he  painted  a  picture  repre- 
senting the  Adoration  of  the  Ma^,  and  on  the  oc- 
casion of  a  festival  and  grand  procession,  he  placed 
it  in  front  of  his  father's  house.  The  excellence 
of  the  production,  under  the  circumstances,  exci- 
ted universal  admiration  and  astonishment,  and 
the  young  aspirant  was  immediately  placed  in  the 
school  of  Carlo  Bononi,  an  eminent  historical 
painter  at  Ferrara,  under  whose  instruction  he 
made  rapid  progress.  He  afterwards  studied  with 
Ippolito  ScarseUlno,  whose  works  he  particularly 
admired.  He  acquired  a  high  reputation  for  the 
merit  of  his  works  under  the  singularity  of  his 
circumstances,  and  his  praise  was  celebrated  by 
the  poets  of  his  country.  He  executed  several 
works  for  the  churches  of  Ferrara  and  Fioarolo, 
pariicularly  for  the  church  of  the  Benedictines  in 
tlie  latter  city.  His  best  works  are  said  to  com- 
bine the  correct  design  of  Bononi  with  the  rich 
coloring  of  Scarsellino.  He  also  excelled  in  por- 
traits, and  was  much  employed  by  the  nobility  and 
wealthy  citizens  of  Ferrara.  The  time  of  his 
death  is  not  exactly  known;  some  place  it  in 
1687 ;  Zani  says  he  was  living  in  1650. 

SARTO,  Andrba  Yanntohi  dsl,  a  celebrated 
painter,  bom  at  Florence  in  1488.  His  real  name 
was  Andrea  Yannuehi,  but  he  was  called  del  Sarto 
from  the  occupation  of  his  father,  who  was  a  tailor. 
Showing  an  early  taste  for  drawing  and  designing, 
he  was  placed  with  a  goldsmith,  to  learn  ornamen- 
tal plate  engraving.  In  this  situation  he  was 
found  by  6io.  Barile,  a  wood  engraver  and  a  paint- 
er of  little  note,  who  persuaded  his  fathe  to  en- 
tmst  his  son  to  his  instruction.  He  studied  with 
this  master  three  years,  and  then  became  the  dis- 
ciple of  Pietro  di  Cosimo.  He,  however,  derived 
more  advantage  from  studying  the  works  of  Ma- 
saccio,  II  Ghirlandaio,  Leonardo  da  Vinci,  and  Mi- 
chael Angelo,  particularly  the  two  latter,  than 
from  his  instructors.  While  with  Oosimo,  it  was 
his  custom  to  devote  every  holy-day  to  designing 
after  the  cartoons  of  da  Vinci  and  Buonarotti.  On 
leaving  Cosimo,  which  the  morose  temper  of  that 
painter  compelled  him  to  do  sooner  than  he  would 
have  done,  he  formed  an  intimacy  with  Francesco 
Bigio,  who  had  been  a  disciple  of  Mariotto  Alber- 
tinelli,  and  in  coi\junction  with  him,  he  executed 
several  works  for  the  churches  and  convents  of 
Florence,  both  in  oil  and  fresco,  and  each  success- 
ive work  showed  decided  improvement,  and  added 
to  his  reputation.  Lanzi  says,  "  this  artist  demon- 
strates the  ascendancy  of  native  genius  over  pre- 


cept^ '  When  a  boy,  he  was  put  under  the  tnitioii 
of  Gio.  Barile,  a  good  carver  on  wood,  employed 
on  the  ceilings  and  doors  of  the  Vatican,  after  the 
designs  of  Raffaelle,  but  a  painter  of  no  oelebrit  j. 
While  still  a  youth,  he  was  consigned  to  Pier  di 
Cosimo,  a  practical  oolorist,  b^t  by  no  meant 
skillful  in  drawing  or  oompontion ;  hence  the  taete 
of  Andrea  in  those  arts  was  formed  on  the  car- 
toons of  Vinci  and  Buonarotti,  and  as  many  cin 
cumstances  indicate,  on  the  frescos  of  Masaecio  ind 
Ghirlandaio,  in  which  the  subjects  were  more  »uir 
ed  to  his  mUd  disposition  ;  it  is  also  certain  thit 
he  went  to  Rome,  and  improved  himself  by  ood- 
templating  the  works  of  Raffaelle.  His  progre^ 
from  one  perfection  in  art  to  another  was  thus  not 
sudden,  as  has  happened  to  some  artists,  but  wu 

fradually  acquired  during  many  years  at  Florence" 
his  is  illustrated  in  his  frescos  in  the  Oompagnit 
dello  Scalzo,  and  in  the  convent  of  the  Send,  where 
his  pictures  executed  at  different  periods  are  to  be 
seen.  At  the  Scalxo,  he  painted  a  series  of  twelve 
pictures  from  the  life  of  St.  John  the  Baptist,  in 
chiaro-scuro,  the  cartoons  of  which  are  sdll  pre- 
served in  the  Palazzo  RinuccinL  The  first  of  the 
series,  the  Bnptism  of  Christ,  discovers  some  pal- 
pable imitations,  and  even  some  whole  figures, 
copied  from  Albert  Durer ;  the  Visitation  of  the 
Virgin,  painted  some  years  aft»r,  shows  a  conspica- 
ous  improvement;  and  the  Nativity  of  St.  John, 
the  last  of  the  series,  is  painted  in  his  best  and 
broadest  manner.  The  same  thing  is  to  be  observ- 
ed in  his  works  in  the  convent  of  the  Servi,  where 
he  painted  a  series  of  ten  pictures  from  the  life  of 
St.  Filippo  Benizi,  which  Lanzi  says  are  very  beau- 
tifnl  productions,  though  amonff  the  earlier  efibrts 
of  his  genius.  In  the  same  edifice  are  his  pictures 
of  the  Epiphany  and  the  Birth  of  the  Virgin, 
which  are  among  his  most  finished  works.  Also 
the  Madonna  del  SaccOy  so  caUed  from  the  sack 
of  grain  on  which  St  Joseph  leans,  than  which 
few  pictures  are  more  celebrated ;  it  has  frequent- 
ly b^n  engraved,  but  Justice  was  never  done  to  its 
merits  till  Kaphael  Morghen  executed  his  fiunons 
print  from  it,  as  a  companion  to  the  Transfigura- 
tion of  Raffaelle.  '*  Both  prints,^  says  Lanzi,  '*  are 
in  the  best  collections,  and  to  those  who  have  not 
been  at  Rome  or  Florence,  Andrea  appears  rather 
a  rival  than  an  inferior  to  the  prince  of  painters. 
On  examining  this  picture  closely,  it  affords  an 
endless  scope  for  observation :  it  is  finished  as  if 
intended  for  a  cabinet ;  every  hair  is  distinguished, 
every  middle  tint  lowered  with  consummate  art, 
each  outline  marked  with  admirable  variety  and 
grace ;  and  amidst  all  this  diligence,  a  facility  is 
conspicuous  that  makes  the  whole  appear  natural 
and  unconstrained.^*  There  is  a  good  deal  of  con- 
tradiction among  writers  as  to  the  history  of  this 
artistes  life.  Some  assert  that  immediately  after 
he  dissolved  his  connexion  with  Bigio,  he  was  com- 
missioned to  execute  the  works  at  the  Scalzo,  be- 
fore mentioned,  and  next  the  ten  pictures  from  the 
life  of  St.  Filippo  Benizi  for  the  ServL  But  it  is 
evident  from  the  above  account,  taken  from  Lanzi, 
that  they  were  executed  at  different  times,  and 
some  of  them  when  he  was  at  the  very  height  of 
his  career.  It  has  been  erroneously  asserted  by 
some  that  he  never  went  to  Rome.  Vasari  ex- 
pessly  asserts  that  he  did  visit  that  city,  thoogh 
he  does  not  mention  the  time,  and  thi^  ^'  on  seeing 
the  works  of  the  scholars  of  Raffaelle,  his  natural 
timidity  induced  him  to  despair  of  ever  being  able 
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to  equal  them,  so  ihat  he  suddenly  returned  to 
Florence."  Lanw  says,  "he  went  to  Rome,  I 
know  not  in  what  year,  but  that  he  was  there  ap- 
pears not,  as  in  the  case  of  Correggio.  to  admit  of 
dispute."  Others  say  that,  notwithstanding  his 
constant  employment  at  Florence,  he  could  not  re- 
sist the  temptation  to  see  the  works  of  Raffaelle 
at  Rome,  whither  he  went,  and  examined  every- 
thing with  attention  and  a  critical  eye.  not  only 
the  frescas  of  Raflfaelle,  but  those  of  Buonarotti, 
and  the  antique  sculptures.  It  is  probable  that  he 
did  not  remain  long  in  that  metropolis,  as  it  is  not 
known  that  he  executed  any  work  there.  It  is 
said  that  soon  after  his  return  from  Rome  he  exe- 
cuted his  Descent  of  the  Holy  Ghost  and  the  Birth 
of  the  Virgin,  for  the  church  of  the  Servi,  and  his 
Last  Supper,  for  the  monastery  of  St.  Salvi,  one 
of  his  greatest  works.  Lanzi  reports  of  this  pic- 
ture, that,  "  at  the  siege  of  Florence  in  1529,  the 
soldiers,  afler  having  destroyed  the  suburbs  of  the 
dty  where  the  convent  was  situated,  and  demol- 
ished the  church  and  a  part  of  the  monastery,  on 
approaching  the  refectory  they  were  astonished  at 
Miolding  this  Last  Supper,  and  had  not  the  resolu- 
tion to  destroy  it;  thus  imitating  Demetrius, who 
at  the  siege  of  Rhodes  respected  nothing  but  a  pic- 
ture of  Protogenes." 

He  executed  many  works  both  in  oil  and  fresco 
for  the  churches,  convents,  and  palaces  of  Florence, 
and  he  received  commissions  from  other  cities.  In 
the  Ducal  palace  at  Poggio  a  Caiano  there  is  a 
fresco  representing  Caesar  seated  in  a  grand  hall, 
ornamented  with  statues,  to  whom  a  great  variety 
of  exotic  birds  and  wild  animals  are  presented  as 
the  tribute  of  his  victories.  Lanzi  says,  "  this  pic- 
ture alone  is  sufficient  to  mark  Andrea  as  a  paint- 
er eminent  in  perspective,  in  a  knowledge  of  the 
antique,  and  in  every  excellence  in  theSirt."  There 
are  also  other  frescos  in  the  same  edifice.  The 
order  for  decorating  this  edifice  came  from  Leo 
X.  5  and  Andrea  having  for  his  competitors  Fran- 
cesco Bigio  and  Pontormo,  exerted  ^11  his  ener- 
gies, and  with  such  success,  that  they  retired  from 
the  field.  Francis  I.  of  France  gave  him  a  commis- 
sion for  a  picture,  and  he  executed  and  transmit- 
ted to  that  monarch  the  admirable  Pietft,  or  Dead 
Christ,  with  the  Virgin,  St.  John,  and  Mary  Mag- 
dalene, which  now  adorns  the  Louvre.  This  pic- 
ture was  universally  admired  at  the  court  of 
France,  and  the  King  invited  him  to  Paris.  An- 
drea, at  that  time,  reduced  to  a  state  of  penury 
by  the  troubles  of  his  country,  and  the  small  re- 
muneration he  was  enabled  to  obtain  for  his  works, 
or,  perhaps,  by  the  extravagance  of  a  termagant 
wife,  gladly  accepted  the  alluring  invitation  of  a 
prince  characterized  for  his  munificence  and  liberal 
encouragement  of  the  arts.  On  his  arrival  at  Par- 
is, he  was  received  with  the  most  flattering  dis- 
tinption.  He  painted  a  portrait  of  the  Dauphin, 
and  an^  exquisite  picture  of  Charity,  now  in  the 
French'  Museum,  for  which  he  was  munificently 
rewarded.  He  also  executed  some  works  for  the 
nobility,  and  the  Queen  mother  gave  him  a  com- 
mission for  a  picture  of  St  Jerome.  In  the  midst 
of  all  this  prosperity,  he  received  letters  from  his 
wife,  which  determined  him  to  return  to  Florence. 
It  is  said  that  under  pretext  of  his  domestic  af- 
fairs requiring  his  presence  in  Italy,  he  solicited 
and  obtained  the  King^s  permission  to  depart  with 
a  promise  of  a  speedy  return  with  hip  family  to 
Paris,  and  that  the  monarch,  anxious  to  profit  by 


his  judgment  and  taste,  confided  to  him  a  large 
sum  to  purcha.se  for  him  rare  works  of  art ;    that 
he  forgot  his  engagements,  violated  every  tie  of 
honor,  and  squandered  the  King's  money,  till  at 
length  reduced  to  indigence  and  distress,  and  stung 
with  the  recollection  of  his  folly,  perfidy  and  in- 
gratitude, he  fell  into  a  state  of  despondency,  which 
was  increased  by  his  jealousy  of  his  wife;  that  he 
was  ultimately  abandoned  by  her  and  all  his  false 
friends  with  whom  he  had  wasted  his  substance, and 
that  his  mi.«^ries  were  final  ly  terminated  by  the  great 
plague  which  devastated  Florence  in  1530.    The 
misfortunes  of  Andrea,  could  they  be  truly  related,     ' 
would  doubtless  vindicate  his  character  in  a  great  * 
measure,  and  excite  compassion  for  his  lot.     He 
•was  naturally  of  a  mild  and  timid  disposition.    He 
married  a  woman  of  exquisite  beauty,  of  whom  he 
was  passionaitely  fond,  and  who  ruled  him  with  an 
iron  rod.    She  was  a  very  shrew ;    her  extrava- 
gance kept  him  in  continual  poverty,  and  her  con- 
duct excited  his  jealousy.     Vasari,  who  had  been 
his  pupil,  and  could  not  but  know  the  truth,  express- 
ly says,  in  the  first  edition  of  his  work,  that,  "An- 
drea was  despised  by  his  friends,  and  abandoned 
by  his  employers  from  the  time  of  his  marriage 
with  this  woman,  (Lucrezia  del  Fede) ;  the  slave 
of  her  will,  he  left  his  father  and  mother  to  starve ; 
through  her  arr(»gance  and  violence,  none  of  his 
scholars  could  continue  with  him  long."    In  his 
second  edition,  though  he  omitted  this  censure,  he 
repeated,  that  she.  was  a  perpetual  source  of  mi.s- 
fortune  to  her  husband.     He  repeated  that  An- 
drea was  invited  to  the  French  court  by  Francis  I., 
"  where,  caressed  and  rewarded,  he  might  have  ex- 
cited the  envy  of  every  artist,  but  influenced  by 
the  womanish  complaints  of  Lucrezia,  he  returned 
to  Florence,  and  remained  in  his  own  country,  in 
■  violation  of  his  faith  solemnly  pledged  to  that  mon- 
arch.     He  afterwards    repented,   and   was  anx« ' 
ioiis  to  regain  his  former  situation,  but  his  efforts 
were  ineffectual,  and  he  dragged  out  a  miserable  ex- 
istence amidst  jealousy  and  domestic  wretchedness, 
until  abandoned  by  his  wife,  and  every  other  indi- 
vidual, he  was  infected  with  the  plague,  and  died 
in  1530,  in  the  forty-second  year  of  his  age,  and  had 
a  very  mean  funeral."    Lanzi  says,  in  concluding 
the  life  of  this  artist,  '*  so  much  genius  meritea 
success  ;  and  a  book  written  on  the  misfortunes  of 
painters,  as  has  already  been  done  on  those  of  au- 
thors, would  awaken  compassion  for  the  fate  of 
Andrea.     The  poverty  of  Correggio  is  exaggera-  % 
ted,  or  perhaps,  untrue ;    the  misery  of  Domeni- 
chino  had  a  termination ;  the  Caracci  were  illy  re- 
warded, but  they  lived  in  ea.sy  circumstances ;  An- 
drea,  from  his  marriage  with  Lucrezia  del  Fede, 
until  his  death  was  almost  always  pre.ssed  with 
griefe." 

There  is  also  considerable  discrepancy  as  to  the 
real  merit  of  this  painter.  It  has  been  asserted  by 
some,  that  had  he  pos.sessed  the  advantages  of  better 
early  instruction,  a  longer  residence  at  Rome,  and 
more  fortunate  domestic  relations,  he  would  have 
equalled  the  greatest  masters  of  the  art;  others 
declare  that  he  was  barren  of  invention,  and  that 
he  wanted  that  elevation  of  conception,  which  con- 
stitutes the  epic  in  painting  as  well  as  in  poetry. 
Vasari  says  *'  he  was  the  most  faultless  painter  of 
the  Florentine  school.  He  perfectly  understood 
the  principles  of  chiaroscuro,  representing  the  in- 
distinctness of  objects  in  shadow,  and  painting 
with  a  sweetness  truly  natural.    He  taught  how 
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to  give  a  perfect  union  to  frescos,  and  in  a  great 
measure,  obviated  tne  necessity  of  retouching  them 
when  dry,  a  circumstance  which  gives  all  his  works 
the  appearance  of  having  been  finished  in  one  day." 
Lanzi  says  ^'  he  undoubtedly  wanted  that  grandeur 
of  conception  which <Hn]stitutes  the  highest  rank  in 
painting.  Deficient  m  this  talent,  Andrea  is  said  to 
have  been  modest,  elegant,  and  embued  with  sensibi- 
lity ;  and  it  appears  that  he  impressed  this  character 
on  nature,  wherever  he  employed  his  pencil.  The 
portico  of  the  Nnnziata,  transferred  by  him  into 
a  gallery  of  inestimable  value,  is  the  fittest  place  to 
judge  of  his  chaste  outlines  that  procured  him  the 
surname  of  itnc/rea  the  faultless.  Conceptions  of 
graceful  countenances,  whose  smiles  remind  us  of 
the  simplicity  and  grace  of  Correggio ;  appropriate 
architecture ;  draperies  adapted  to  eyery  condition, 
and  cast  with  ease ;  popular  expressions  of  curio- 
sity, of  astonishment,  of  confidence,  of  compassion, 
and  of  joy,  never  transgressing  the  bounds  of  de- 
corum, understood  at  first  sight,  and  greatly  affect- 
ing the  mind  without  agitating  it,  are  charms  that 
are  more  readily  felt  than  expressed.'* 

The  fresco  works  of  Andrea  del  Sarto  abound  in 
the  churches,  public  edifices  and  palaces  of  Florence, 
and  his  easel  pictures  are  numerous,  and  scattered 
throughout  the  principal  galleries  of  £ii]*ope.  He 
possessed  an  extraordinary  talent  for  imitating  and 
copying  the  works  of  other  masters.  Of  this  V»- 
sari  relates  a  remarkable  instance,  of  which  he  him- 
self was  an  eye  witness,  while  studying  with  An- 
drea, and  which  affords  a  striking  lesson  to  those 
connoisseurs  who  pretend  to  infallibility.  Raf- 
ftelle  had  painted  for  the  Cardinal  Giulio  de'  Medici, 
afterwards  Clement  VII.,  the  portrait  of  Leo  X., 
seated  between  that  prelate  and  Cardinal  Ros- 
si. Frederick  II.,  Duke  of  Mantua,  in  passing 
throufrh  Florence  to  Rome,  having  seen  this  pic- 
ture, and  being  captivated  with  it,  requested  Cle- 
ment VII.  to  give  it  to  him,  whereupon  the  Pope 
fave  directions  to  Ottavio  de'  Medici  to  send  it  to 
fantua.  Unwilling  to  deprive  Florence  of  so  in- 
teresting a  work.  Ottavio  employed  Andrea  to  make 
a  eopy  of  it,  which  he  ^nt  to  the  Duke  of  Man- 
tua while  Giulio  Romano  was  in  his  service^  who 
haa  painted  the  background  and  draperjes  m  the 
original  picture.  No  person  suspected  the  decep- 
tion ;  even  Giulio  himself  was  deceived,  and  could 
only  be  convinced  of  the  fact,  by  Vasari's  assuring 
htm  that  he  had  seen  it  painted,  and  by  his  point- 
ing out  to  him  the  private  mark  of  Andrea  del 
Sarto.  There  is  an  etching  of  a  Holy  Family,  in 
which  the  Virgin  is  represented  kneeling  before 
the  Infant  Christ,  with  St.  Joseph  and  St.  John, 
iitscribed  Andrea  del  Sarto  in  Roma;  though 
neatly  executed,  it  is  considered  spurious. 

SARTORIUS, '  Francis,  a  painter  of  horses, 
dogs,  and  sporting  pieces,  who  flourished  in  £ng- 
laml  in  the  latter  part  of  the  18th  century.  Many 
of  his  pieces  were  engraved  in  mezzotinto  and 
aquatinta 

SARTORIUS,  Jacob  Christopher,  a  German 
engraver,  who  flourished  at  Nuremberg,  according 
to  the  dates  on  his  prints,  from  about  1670  to 
1737 ;  so  that  there  were  probably  two  engravers 
of  this  name,  father  and  son.  The  prints  referred 
to  consist  Of  portraits  and  other  book  illustrations 
indiflerently  cseouted. 

SARZANA,Il.    fieeFiASELLA. 

SARZETTI,  Angiolo,  a  painter  of  Rimini,  who 


flourii^ed  in  the  latter  part  of  the  I7th  century. 
According  to  the  Guida  di  Rimini^  he  was  a  pn- 

£il  of  Carlo  Cignani.    There  Tt  some  of  his  works 
oih  in  oil  and  fresco,  in  the  churches  of  that 
city.    He  was  liviiig  in  1700 

SAS,  Christian,  a  German  engraver,  wbc 
flotkHshed,  according  to  the  dates  on  his  prints, 
from  about  1628  to  1660.  He  engraved  a  variety 
of  plates  after  Pomarance  and  other  masters ;  abo 
a  set  of  forty.five  plates  of  the  life  of  St.  Fflippo 
Neri,  after  Stella. 

SASSI,  Cav.  Giovanni  Battista,  a  Milanese 
painter,  who,  according  to  Orlandi,  studied  with 
great  assiduity  under  Solimene  at  Naples,  and  ac- 
quired a  high  reputation.  He  painted  both  in  oil 
and  fresco,  and  executed  many  works  for  the 
churches  of  Milan,  Pavia,  Varese,  and  other  pksen. 
Lanzi  says  he  gained  more  reputation  for  his  small 
pictures  intended  for  private  omainent.  than  for 
the  works  he  produced  for  the  churches.  He  was 
living  in  1718. 

SASSOFERRATO,  II.    See  Salti. 

SATYRUS,  an  ancient  Greek  architect  who 
flourished  about  B.  C.  324.  '  In  conjunction  with 
PyUieus.  he  had  the  direction  of  the  famoos  tomb 
erected  by  Queen  Artemisia,  in  memory  of  King 
Mausolus  of  Halicamassus.  These  two  artists 
made  the  designs  for  the  work,  and  left  a  partioa- 
lar  description  of  it ;  for  whKh,  see  Brtaxis. 

Jf^  SAUBERLICH,  Lawrence,  a  German  en- 
JK  graver,  who,  according  to  Professor  Christ, 
-l--i engraved  and  publish^  some  wooden  cuts 
at  Wittemberg  in  1599,  bearing  the  above  mono- 
gram. Very  little  is  known  of  him  ;  he  is  sup- 
posed to  have  died  in  1613. 

SAURUS.    See  Batkarchus. 

SAITERWEID.  Alkxander,  a  German  paiatcr 
and  engraver,  born  at  Courland  in  1782.  -  It  is  not 
known  under  whom  he  studied,  but  be  is  said  to 
have  received  some  instructions  in  the  academy  at 
Dresden.  He  painted  battle-pieces  and  skinnialMS 
of  Cossack  cavalry  in  a  very  sphited  manner.  He 
settled  at  St.  Petersburg,  where  he  rasscd  most  of 
his  life ;  he  was  patronized  by  the  Emperor  Alex- 
ander, and  died  there  in  1844.  He  is  little  known 
out  of  Russia,  except  by  the  numeroos  prints  from 
his  designs,  executed  in  aquatint  and  colors,  which 
are  numerous  and  interesting,  as  fiuthfnl  represen- 
tations of  European  military  costume,  and  Hvdy 
records  of  warlike  operations  during  the  wars  « 
Napoleon. 

SAUVAGE,  J.  P»  a  French  painter,  bom  at 
Toumay  in  1744.  He  studied  in  the  a<mdemT  at 
Antwerp,  and  adopted  the  style  of  painting  in  bas- 
relief,  which  art  he  is  said  to  have  carried  to  such 
a  state  of  perfection,  as  to  produce  perfect  illusion. 
He  resided  a  long  time  at  Paris,  where  his  works 
were  held  in  high  estimation.  He  imitated  mar- 
bles and  ancient  Terra-cottas  with  great  success. 
He  returned  to  Toumay  in  1808,  and  died  there 
in  1818. 

SAUVfi,  Jean,  a  French  engraver,  who  accord- 
ing to  Basan.  flourished  in  the  latter  part  of  the 
17th  century,  and  executed  some  plates  aj^er  Gai- 
do,  Pietro  da  Cortona,  and  other  masters ;  also  a 
few  portraits. 

SAVAGE,  J.,  an  English  engraver  and  print- 
seller,  who  flourished  in  London  about  1680.    Ho 
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cngraTed  a  number  of  portraits  of  noted  malefac- 
tors, and  some  of  exemplary  character,  who  fell  m 
a  better  cause,  for  which  reason  they  are  interest- 
ing.   The  following  are  deserving  of  notice : 


POBTEAITS. 

Bishop  Latimer.  John  a  Lasoa.  AlnnioB  Sidney. 
Arohibald  Campbell,  Bar!  of  ArgyU.  Htnry  Comiah, 
Siieriff  of  London.  Sir  Edmandbury  Godfrey.  Jobn 
Gadbary,  Astrologar.  James  Fitsroy,  Dake  of  Monmouth. 
Sir  Thomas  Armstrong.  Sir  Henry  Chauooey,  Antionary. 
Sir  Henry  PoUezfen,  Chief  Jostioe  of  the  Common  rleas. 
Arthur,  Earl  of  Torrington.    Charles  Leigh,  M.  D. 

SAVART,  PrritR,  a  French  engraver,  bom  at 
Paris  in  1750.  He  engraved  quite  a  number  of 
plates,  executed  with  the  graver  in  a  neat,  finished 
style,  among  which  are  some  portraits  of  illustri- 
Otts  personages  of  France.  The  following  are  his 
most  esteenied  prints : 

POBTaAITt. 

Loois  XIV. :  after  Rigaud^  1771.  Lovis  de  Bovrbon, 
Prince  of  Conde ;  q/terU  Ju»te.  1776.  John  Baptist  Col- 
bert ;  tifter  P  de  Champagne.  1773.  De  la  Motte  Fen- 
eloo ;  after  Vivien.  1771.  J.  B.  la  Bmyere ;  afUr  St. 
Jean.  177a  Peter  Bayle;  do.  1774.  Jean  Raoine;  qf- 
ter  Sani&rre.  1772.  Nieholas  Boileaa  Despreaux ;  q/ter 
Rigaud  1769.  Rabelais;  qfter  Sarrabat.  1767.  Car- 
dinal ^ioheliea ;  qfler  P.  d^  Champagne.  Nieholas  de 
Catinat,  Mareschal  de  FranoS.  Comte  de  BaflTon  ;  after 
DrouatM.  1776.  Boesoet ;  after  Rigaud.  1773.  D**A1- 
«mbert;  qfttr  Lumirier.  17d0.    Moatesqoiea.  1779. 

S  A  VERY,  James,  a  Flemish  painter,  bom  at 
Courtray  about  1545.  He  studied  under  Hans 
Bol  at  Amsterdam,  and  painted  landscapes  and 
cattle  in  the  style  of  his  master.  He  finished  his 
pictures  with  great  labor  and  neatness,  though  in 
a  hard  dry  stvle.  He  died  of  the  plagae  at  Am- 
sterdam in  1602. 

SAVERT,  RoLAMn,  was  the  son  of  the  preceding 
artist,  bom  at  Courtray  i  n  1 576.  He  was  i  nstruc t- 
ed  by  his  fiither,  and  it  has  been  supposed  from  his 
style,  that  he  afterwards  became  the  disciple  of 
Paul  Bril,  but  this  cannot  be  reconciled  with  chro- 
^^^<^i  AS  that  artist  left  Flanders  for  Italy  when 
Savery  was  an  infant,  where  ho  pas.sed  the  rest  of 
his  life.  The  resemblance  of  his  style  to  that  of 
Bril  is  not  more  apparent  than  to  that  of  Breughel 
or  other  eminent  Flemish  landscape  painters  of 
the  time.  He  visited  France  in  the  reign  of  Ring 
Henry  TV.,  and  was  employed  by  that  monarch  in 
decorating  the  royal  palaces  with  his  landscapes. 
He  afterwards  returned  to  the  Low  Countries, 
where  he  met  with  great  encouragement.  He 
was  invited  to  Prague  by  the  Emperor  Rodotphus 
II.,  in  whose  service  he  passed  the  greater  part  of 
his  life.  By  the  direction  of  that  monarch,  he 
traveled  through  the  grand  and  picturesque  re- 
gions of  the  Tyrolese,  and  during  a  residence  of  two 
years  in  that  country,  filled  his  portfolio  with  nu- 
merous sketches  of  the  most  beautiful  wild  and 
romantic  scenery.  From  these  designs  he  executed 
for  his  patron  many  compositions,  decorated  with 
animals  and  figures,  in  a  highly  finished  and  efi^ect- 
ive  style,  with  a  pleasing  and  natural  tone  of  col- 
oring. His  small  easel  pictures  are  the  best  and 
in  neatness  of  touch,  are  accounted  little  inferior  to 
those  of  Bril  or  Breughel.  On  the  death  of  the 
Emperor,  he  settled  at  (Jtrecht,  where  he  died  in 
1639. 

SAVERY,  John,  a  Flemish  painter  and  engrav- 
er, bom  at  Courtray  in  1597.  According  to  Hu- 
ber,  he  was  a  nephew  of  Roland  S.,  and  probably 


was  his  disciple,  as  he  painted  landscapes  in  his 
style,  which,  though  inferior  to  them,  possess  con- 
siderable merit  He  executed  some  spirited  etch- 
ings from  his  owndesigns,  among  which  are  a  set  of 
six  mountainous  Landscapes,  marked  J.  Savery j 
fee,  Nic.  de  Clerc,  exc. ;  a  Landscape,  with  a  Stap- 
hunt,  and  a  Landscape,  with  Sanison  killing  the 
Lion.  He  died  at  Utrecht  in  1655. 
SAVERY,  or  SAVRY,  Solomon,  a  Dutch  en- 

gaver,  who  flourished  at  Amsterdam  about  1650. 
e  Migraved  ouite  a  number  of  plates  of  portraits 
and  other  subjects,  mostly  after  the  Dutch  and 
Flemish  masters,  among  which  are  a  set  of  seven- 
teen plates  from  Ovid's  Metamorphoses.  He  also 
engraved  several  portraits  of  Englishmen,  among 
which  are  Charles  I.,  Oliver  Cromwell,  Lord  Fair- 
fax, and  John  Sp^ed.  the  historian,  from  which  cir- 
cumstance it  is  supposed  he  went  to  England. 
A  list  of  his  prints  may  be  found  in  Nagler's 
Lexicon. 

SAVOLDO,  GiaoLAMO,  an  artist  of  Brescia,  of 
a  noble  family,  who  painted  in  1540.  It  is  not 
known  under  whom  he  studied,  but  Lansi  dasses 
him  among  the  pupils  and  imitators  of  Titian,  and 
says,  **  upon  transferring  his  residence  to  Venice, 
he  is  known  to  have  become  one  of  Titian^s  roost 
formidable  rivals ;  not,  indeed,  in  works  on  a  large 
scale,  but  in  smaller  pieces,  conducted  with  an  ex- 
quisite degree  of  care,  which  may,  in  a  measure, 
be  said  to  have  been  his  chief  characteristic ;  with 
such  as  these,  he  beguiled  his  time,  presenting 
them  gratuitously  to  the  churches."  Paolo  Pino 
ranks  him  among  the  best  painters  of  his  age. 
Zanetti  describes  his  little  Presepio,  or  Christ  in 
the  Manger,  in  the  church  of  S.  Giobbe.  at  Ven- 
ice, "as  a  truly  beautiful  picture,  exquisitely  col- 
ored, and  the  whole  composition  conducted  with 
singular  care."    Ridolfi  says  that  in  Venice,  this 

giinter  is  known  under  the  name  of  Oirolamo 
resciano,  and  that  he  cannot  possibly  be  con- 
founded with  Romanino,  or  Muziano,  as  neither 
of  tho.«  artists  were  ever  employed  in  that  city. 
Lanzi  says  his  happiest  production  is  an  altar- 
piece  painted  for  the  churd)  of  the  Predicatori  at 
Pesaro,  now  in  the  I.  R.  Pinacoteca,  at  Milan. 
^^  Our  Lord  is  seen  placed  on  high,  seated  upon  a 
cloud,  which  appears  truly  illuminated  by  the  sun, 
and  in  tlie  foreground  are  seen  four  saints  drawn 
with  a  force  of  coloring  that  appears  to  bring  them 
as  near  to  the  eye  as  the  soft  color  of  the  perspec- 
tive in  the  upper  part  of  the  picture,  throws  fts 
objects  into  the  distance.  It  is  wholly  Titian' 
e^que^  and  is  only  wanting  in  a  more  choice  selec- 
tion of  the  figures  in  the  foreground."  Tliere  is 
also  a  beautiful  picture  of  the  Transfiguration  by 
him  in  the  Florentine  gallery.  His  works  are  ^ery 
rare,  as  he  only  wrought  for  amusement.  21ani 
says  be  operated  in  1548^  when  he  was  very  old ; 
others  say  he  was  living  m  1590. 

SAVOLINI,  Cristoporo,  a  painter  bom  at 
Cesena,  who  was  living  in  1678.  According  to 
Malvasia  he  studied  with  Cristoforo  Serra.  a  faith-, 
ful  scholar  and  imitator  of  Guercino.  He  execu- 
ted some  works  for  the  churches  of  his  native 
place,  and  at  Rimini.  Lanzi  classes  him  among 
the  followers  of  the  style  of  Guercino. 

SAVONA,  II  Prete  nL  See  Bartolombo 
GninoBONO. 

SAVONANZI,  Emilio,  a  painter- of  noble  do- 
scent,  bom  at  Bologna  in  1580.    He  studied  suo* 
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cessively  under  Denis  Calvart,  Cremonini,  Lodo- 
rico  Ooracci,  and  Guido  at  Bologna;  next  with 
Guercino  at  Cento,  and  lastly  with  Algardt  the 
sculptor  at  Rome.  Lanzi  says,  "  by  such  means  he 
became  a  good  theorist,  and  an  able  lecturer,  ap- 
plauded in  every  particular  of  art,  nor  was  he 
wanting  in  good  practice,  uniting  many  styles  in 
one,  in  which,  however,  that  of  Guido  most  pre- 
vails. Still  he  was  not  exactly  correct  in  all  his 
pieces,  even  betraying  feebleness  of  touch,  and  not 
scrupling  to  denominate  himself  an  artist  of  many 
hands."  He  executed  a  variety  of  works  for  the 
churches  at  Ancona,  at  Camerino,  and  the  adjacent 
ci ties.  He  afterwards  went  to  Spain,  where  he  met 
with  great  encouragement.  He  died  at  Bologna  in 
1660,  aged  80,  not  in  1638,  as  erroneously  stated 
by  some  writers. 

SAVOHELLl,  Sebastiano,  a  painter  of  Porli, 
who,  according  to  Guarienti,  studied  under  Carlo 
Cignanl  whose  ^le  he  adopted,  and  executed 
some  works  for  the  churches  of  Forli,  and  the  ad- 
jacent, cities.  He  was  a  priest,  and  flourished  in 
the  latter  part  of  the  17th  century. 

SAVOYE,orSAVOYEN,CHARLE8VAN,"aPlem- 
ish  painter,  who,  according  to  Balkema,  was  born 
at  Antwerp  in  1619,  and  died  in  1669.  Zani  says 
he  was  living  in  1680.  He  was  very  fond  of  paint- 
ing the  nude  figure,  and  he  painted  a  great  many 
small  cabinet  pictures  of  subjects  taken  from  Ovid. 
His  works  are  beautifully  colored  and  highly  fin- 
ished, though  his  drawing  is  not  very  correct 

SAVOYE,  Daniel,  a  French  painter,  bom  at 
Grenoble  in  1644,  and  died  at  Eriangen  in  171 6.  He 
studied  under  Sebastien  Bourdon,  and  painted  por- 
traits with  reputation.  He  etched  some  small 
plates  of  soldiers,  and  costumes  of  the  time  of 
Louis  XIII.,  marked  D.  S..  8C.  There  is  also  a  Re- 
pose in  Egypt  by  him,  in  which  the  Virgin  is  seated 
near  a  fountain,  attended  with  three  angels ;  on  the 
left  an  ass  is  tied  to  a  tree. 

SAY,  William,  ao  eminent  English  engraver  in 
mezzotinto,  bom  at  the  small  village  of  Laken- 
ham,  near  Norwich,  in  1768.  He  studied  with 
James  Ward,  and  executed  a  great  number  of 
plates,  many  of  them  of  large  dimensions.  He  en- 
graved several  plates  after  the  old  masters,  but 
most  of  his  prints  are  from  the  English  school ; 
many  of  them  half  and  full  length  portraits,  after 
Reynolds,  and  others ;  several  for  Turner's  River 
Scenery,  two  of  Brigands,  after  Eastlake  /  the 
Raising  of  Lazarus,  after  HUton,  &c.  The  whdle 
number  of  his  plates  is  about  330.  He  died  in 
1834. 

SBARBT,  Antonio,  a  painter  bom  at  Cremona, 
according  to  Zani,  in  1661 ;  others  say  he  flourished 
fi-om  1701  to  1750.  He  first  studied  under  Ber- 
nascom'  at  Milan,  and  afterwards  with  Lorenzo 
Pasinelli  at  Bologna.  He  painted  history  and  ani- 
mals, but  was  most  eminent  in  the  latter,  which 
he  drew  from  life  with  great  spirit  and  accuracy. 
He  acquired  sufficient  reputation  to  induce  the 
Duke  Eianucci  Famese,  to  invite  him  to  Piaoenza, 
and  take  him  into  his  service,  for  whom  he  ex- 
ecuted some  of  his  best  works. 

SCACCIANI,  Camillo.  a  painter  of  Pesaro,  who 
flourished  there  towards  the  latter  part  of  the 
18th  century.  He  executed  some  works  for  the 
churches,  j^ut  he  wrought  mostly  for  the  collec- 
tions.   Lanzi  saysi  he  was  a  good  artist,  and  paint- 
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ed  in  the  style  of  the  Caracd,  allied  to  the  roodera. 
There  is  a  fine  picture  by  him  of  St.  Andre*  Avel- 
lino,  in  the  cathedral  of  Pesaro. 

SCACCIATI,  Andrea,  a  painter  bom  at  Flor- 
ence in  1642.  He  first  studied  under  Marco  Bt- 
lassi.  but  afterwards  with  Lorenzo  Lippi,  who,  per- 
ceiving tha(  his  genius  was  best  adapted  to  the 
representation  of  fmit  and  flowers,  persuaded  him 
to  devote  himself  entirely  to  that  branch,  which 
advice  he  followed,  and  became  very  eminent  He 
was  much  patronize  by  the  Grand  Duke  of  Tus- 
cany and  the  principal  nobility,  and  his  pictures 
were  sought  after  in  foreign  parts.  He  was  living 
in  1704. 

SCACOIATI,  Andrea,  an  Italian  designer  and 
engraver,  bom  at  Florence,  according  to  Zani.  in 
1725,  and  died  there  in  1771.  In  1766  he  pub- 
lished a  set  of  forty-one  plates  in  aquatinta,  after 
the  works  of  the  great  masters  in  the  collection 
of  the  Grand  Duke  of  Tuscany.  He  also  engraved 
some  other  plates  after  the  Italian  masters. 

SCAGLIA,  GiROLAMO,  called  Iv  Parmiggiahi- 
NO,  a  painter  born  at  Lucca,  who  studied  first  with 
Pietro  Paulini  at  Lucca,  and  afterwards  with  Gio- 
vanni Marraoci.  He  executed  some  works  for  the 
churches  of  his  native  city  and  of  Pisa,  which 
Lanzi  says  exhibit  extreme  industry,  but  liltle 
taste ;  in  his  architecture,  he  imitated  Pietro  da 
Cortona,  and  in  his  coloring,  he  followed  Paulini, 
particularly  in  his  shadows,  in  which  he  approach- 
ed Ricchi.  He  flourished  in  the  latter  paj-t  of  the 
17th  century. 

SOAICHI,  GoTEPRED,  a  Florentine  cngnver, 
who  flourished  in  1623.  There  is  a  set  of  views 
of  the  palaces  and  gardens  of  the  Grand  Duke, 
by  him.  etched  in  a  ^ight  style. 

SCAIARIO,  AntoriOj  a  painter  of  Bassano,  who 
studied  under  Gio.  Battista  da  Ponte,  whose  style 
he  imitated,  and  whose  daughter  he  married.  He 
also  inherited  his  property.  For  these  reasons  he 
sometimes  signed  his  pictures  Antonio  da  Ponte, 
and  Antonio  Bassano.  His  works  are  held  in  con- 
siderable esteem.  He  died,  according  to  Verd,  in 
1640. 

SC  ALABRINL  Marc'  Antonto,  a  painter  bom 
at  Verona,  who  flourished  in  1565.  He  executed 
some  works  for  the  churches  of  his  native  city 
and  elsewhere,  in  whicK  he  imitated  the  Venetian 
school  in  design  and  coloring.  Pozzi  says  he  dis- 
tinguished himself,  and  partkiularly  commends  two 
altar-pieces  of  scriptural  subjects  by  him,  in  the 
church  of  S.  Zeno. 

SO  ALA  BRING,  Lo,  a  painter  said  to  have  been 
born  at  Siena,  but  probably  was  a  native  of  Pis- 
toja.  He  studied  under  the  Cav.  Gio.  Antonio  Raz- 
zi,  called  II  Sodoma«  and  is  said  by  Delia  Valle  to 
have  excelled  in  grotesque  subjects.  In  the  church 
of  S.  Francesco,  at  Siena,  without  the  Tuscan  gate, 
are  seven  beautifully  painted  altar-pieces,  inscribed 
Scalabn'nus  Piatorieims,  Lanzi  says  that  Scala- 
brino  was  a  man  of  genius,  a  poet,  and  a  good  paint- 
er. It  is  uncertain  whether  he  was  a  native  c^  Sie- 
na or  Pistoja ;  if  the  altar-pieces  referred  to  are  not 
by  the  scholar  of  Razzi,  then  a  skillful  painter  of 
Pistoja  has  been  overlooked.  He  thinks,  however 
that  there  i^as  but  one  artist  of  that  name,  and  if 
he  was  a  native  of  Siena,  he  preferred  to  be  con- 
sidered a  Pistoiese. 

SCALBERGE,  Pster,  a  Flemish  painter  and 
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engraTer,  of  whom  little  is  known,  except  by  his 
prints.  He  resided  at  Paris  about  163^  where 
he  executed  quite  a  number  of  plates  from  nis  own 
designs  and  after  other  masters.  Dumesnil  de- 
scribes fortj-seyen  prints  by  him.  Zani  says  he 
operated  as  late  as  1650. 

SCALBERGE,  or  SCALLE  BERGE,  Fred- 
eric, a  Flemish  engraver,  and  probably  painter, 
who  flourished,  according  to  the  dates  on  his 
prints,  from  about  1623  to  1636.  Four  of  his 
etchings  are  marked  at  Rome.  1623 ;  others  are 
dated  at  Paris,  1636.  His  prints  consist  mostly 
of  landscapes,  etched  in  a  spirited  manner ;  some 
of  them  in  the  style  of  Paul  Bril.  and  others  more 
nearly  resemble  that  of  Nicolas  Moyaert.  He  va- 
riously signed  his  prints  ScaXberge,  and  Scalle 
Berge.  He  was  probitbly  a  relative  of  the  prece- 
ding artist,  bat  his  prints  are  executed  in  a  more 
scientific  manner. 

SCALFURATIO.  Giovanni,  an  Italian  archi- 
tect, who  is  merely  mentioned  by  Milizia  as  the 
restorer  of  the  diurch  of  S.  Rocca  at  Venice,  orig- 
inally erected  by  Bartolomeo  Buono,  in  1495. — 
Scalfuratio  died  m  1764. 

SCALIGERO,  Bartolomeo,  a  painter  bom 
at  Venice,  according  to  Zani,  in  1630,  though  Za- 
netti  and  others  say  he  was  a  Padu&n,  and  Lanzi, 
that  he  is  claimed  by  the  people  of  Padua  as  one 
of  their  fellow  citizens.  At  all  events,  he  studied 
under  Alessandro  Varotari.  called  Padovanino. 
and  ranks  among  the  most  celebrated  pupils  ana 
imitators  of  that  master.  He  resided  mostly  at 
Venice,  where  he  executed  many  works  for  the 
churches,  the  most  beautiful  of  which,  according 
to  Lanzi,  are  at  the  Corpus  Domini.  There  are 
four  of  his  works  at  Padua.  The  time  of  his 
death  is  not  known,  and  it  is  very  probable  that  he 
was  bom  much  earlier  than  1630.    See  Varotari, 

SCALIGERO,  Loci  A,  a  Venetian  paintress,  bom 
at  Venice  in  1637.  She  was  distinguished  for  her 
knowledge  of  the  leamed  languages,  skill  in 
music  and  taste  in  painting.  She  is  said  to  have 
studied  paintmg  under  Alessandro  Varotari ;  if  so, 
it  was  at  a  tender  age,  as  Varotari  died  in  1650. 
Boschini  is  of  opinion  that  she  leamed  the  art  of 
Chiara  Dario.  a  celebrated  naintress,  much  em- 
ployed by  the  Grand  Duke  of  Tuscany.  Lucia  ac- 
quired considerable  reputation  for  her  portraits, 
was  much  employed  by  the  nobility  of  Venice,  and 
her  l)eauty,  merits  and  accomplishments,  were 
extolled  by  the  poets  of  her  time.  She  also  paint- 
ed several  pictures  for  the  churches.  She  died  in 
1700. 

SCALVATl,  Antonio,  a  painter  born  at  Bo- 
logna in  1559.  He  studied  under  Toramaso  Xaw- 
retti,  accompanied  that  master  to  Rome,  when  he 
was  invited  there  by  Gregory  XIIL,  and  assisted 
him  in  his  works  in  the  Sala  ai  Constantino.  Scal- 
vati  was  afterwards  employed  among  other  ar- 
tists, by  Sixtus  V.,  in  decorating  the  Library  of 
the  Vaticaa  and  in  the  execution  of  several  other 
important  works.  He  however  chiefly  excelled  in 
portraits,  in  which  branch  he  was  very  distinguish- 
ed, and  during. the  pontificates  of  Clement  VUL, 
Leo  XL,  and  Paul  V.,  he  painted  the  portraits  of 
many  of  the  most  distinguished  personages  at 
Rome,  among  whom  was  Clement  VIII.  He  died 
in  1622. 


J»  SC  AMINOSSI,  Raffaelle.  a  paint- 

Mjin  X^^^  ^"^  *t  Borgo  San  Sepolcro.  about 
J\i  ^  jf^  1570,  though  authors  disagree  on 
'  this  point  He  studied  under  Raf- 
faellino  del  Colte,  and  painted  history  with  con- 
siderable reputation,  though  he  is  more  celebrated 
as  an  engraver.  Orlandi  commends  a  picture  hy 
him  in  the  cathedral  at  Bologna,  and  Lanzi  says 
his  compositions  display  great  simplicity;  he 
drew  his  ideas  chiefly  from  nature,  and  he  attend- 
ed sufficiently  to  coloring.  Bartsch  describes  in 
he  Peintre  Graveur  tom.  xvii..  137  prints  by 
him.  They  are  executed  in  a  bola,  effective  stj-le; 
his  drawing  is  tolerably  correct,  and  there  is  a 
fine  expression  in  the  heads ;  some  of  them  are 
from  his  own  designs,  and  others  after  other  mas- 
ters. He  sometimes  marked  his  prints  with  a 
monogram  composed  of  R.  A.  S.  F..  as  above ;  at 
others,  with  his  name  in  full,  variously  written. 
Raphael  Schaminossi^  Schiaminossi.  or  Sciamon- 
osM,  frequently  Latinized,  as  Raphael  Schaminoe- 
tius.  Pictor.  el  Satlp.  He  is  also  called  by  writers, 
by  all  the  above  names,  to  which  Scaminoasi  is 
added.  The  time  of  his  death  is  not  known  ;  he 
was  living  in  1620,  as  appears  from  the  dates  on 
some  of  his  prints. 

SCAMOZZI,  ViHCENzro,  an  eminent  Italian  ar- 
chitect, the  cotemporary  and  countryman  of  Palla- 
dio.  was  bom  at  Vicenza  in  1552.  He  was  the  son 
and  scholar  of  Giovanni  Domenico  S.,  an  architect 
of  small  reputation,  who  practised  at  Vicenza.  Af- 
ter displaying  proofs  of  his  taste  and  ability  in 
several  designs  for  Count  Verlati  and  others,  Sca- 
mozzi  visit^i  Venice,  where  he  is  skid,  though  very 
improbably,  to  have  studied  under  Palladio.  He 
gained  great  improvement,  however,  by  attentively 
studying  the  works  of  Palladio  and  Sansovino, 
then  being  erected  at  Venice;  and  Milizia  says 
**he  particularly  admired  Palladio,"  although  in  liis  ^ 
writings  Scamozzi  rather  detracts  from  the  merit 
of  that  master.  When  seventeen  years  old,  he 
was  employed  to  reme<ly  Certain  defects  in  the 
church  of  S.  Salvatore  at  Venice,  and  at  the  age 
of  twenty-two  he  composed  a  treatise  on  perspect- 
ive, in  ten  books,  enlarging  particularly  upon  the 
subject  of  scene-painting.  Not  contented  with  his 
attainments  in  the  art,  he  visited  Rome  in  1679, 
studied  mathematics  under  the  Padre  Clavio,  in- 
spected the  monuments  of  antiquity  with  the  great- 
est assiduity, and  made  exact  and  elaborate  drawings 
of  the  most  famous  edifices,  especially  the  Colise- 
um, and  the  Baths  of  Antoninus  and  Diocletian. 
After  spending  about  eighteen  months  at  Rbme,h6 
revisited  Venice,  and  studied  the  remains  of  anti- 
quity in  that  city  and  its  environs. 

Pn  returning  to  Venice,  Scamozzi  at  first  de- 
voted his  attention  to  the  theoretical  department 
of  his  art,  and  composed  the  explanations  to  a  se- 
ries of  plates  by  Pittori,  with  an  Essay  in  three 
chapters,  relating  to  Roman  antiquities  This 
work  was  received  with  great  and  deserved  ajn 
plause  by  the  best  judges  of  the  time.  The  recent 
death  of  Sansovino  and  Palladio  (1570  and  1580), 
were  not  unfavorable  to  his  rising  distinction,  and 
he  began  to  be  considered  as  their  successor  in  the 
public  esteem.  Accordingly,  after  completing  his 
admirable  monument  to  the  Doge  Niccolo  da  Ponte^ 
in  the  church  of  S.  Maria  delta  Carita,  Scamozzi 
was  commissioned  to  complete  the  public  library 
of  S.  MarcO;  commenced  by  Sansovino,  and  was 
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afterwards  employed  in  a  sinailar  commission  on 
Palladio's  Teatro  Olimpico  at  Vicen«m  adding  a 
fixed  Bcena^  with  its  three  avenues  of  buildings, 
shown  in  perspective,  but  executed  ii!  relief.  In 
1585,  at  the  reception  of  the  Empress  Maria  of 
Austria  at  Vicenza,  Scamozzi  was  af^inted  to  di- 
rect the  festivals.  For  Vespaziano  Gonzaga,  Duke 
of  Sabionetta,  he  erected  a  theatre  similar  to  that 
at  Vicenza,  which  was  honored  by  the  perfect  appro- 
bation of  the  learned,  but  has  since  been  destroyed. 
In  1593,  he  erected  the  famous  fortress  of  Pal  ma, 
near  Friuli. 

A  deputation  being  sent  from  the  Venetian  re- 
public to  congratulate  Siglsmund  on  his  accession 
to  the  throne  of  Poland,  Scamozzi  availed  himself 
^  of  ti^e  offer  of  the  Senator  Duodo  to  visit  that 
country,  as  well  as  various  parts  of  Germany  and 
France.  During  this  journey,  he  studied  every 
specimen  of  Gothic  architecture  wfth  the  greatest 
assiduity,  and  conceived  the  idea  of  his  treatise  on 
all  the  different  styles  of  European  architecture. 
While  spending  a  short  time  at  Saltzburg,  he  was 
presented  to  the  archbishop,  who  subsequently  em- 
ployed him  to  design  the  Cathedral  of  that  city. 
This  celebrated  edifice  was  completed  from  his  de- 
sign in  1628,  and  is  described  by  Temanza  as  one  of 
the  noblest  temples  of  modern  times,  greatly  su- 
perior in  architectural  excellence  to  the  world- 
renowned  St.  Peter's.  Scamozzi  was  deeply  learn- 
ed in  his  profession ;  his  edifices  were  simple,  cor- 
rect, and  majestic.  On  returning  to  Venice  from 
his  northern  tour,  he  was  very  extensively  em- 
ployed, and  erected,  among  other  edifices,  the  Pa- 
lazzo Oomaro,  in  the  Doric,  Ionic,  and  Corinthian 
orders  at  Venice;  the  church  of  S.  Niccolo  di  To- 
lentino;  and  that  of  SS.  Simone  e  Giuda.  At 
Florence,  h&was  employed  upon  the  Strozzi  pal- 
ace ;  ancl  at  Gtnoa  he  superintended  the  Ravas- 
chieri  palace,  of  three  stories,  rustic,  Ionic,  and 
Corinthian.  One  of  his  most  celebrated  works, 
however,  is  the  stately  range  of  buildings  on  the 
south  side  of  St.  Mark's  Place,  called  the  Procura- 
tie  Nuove,  commenced  by  him  in  1586.  The  de- 
sign itself,  however,  may  be  said  to  belong  to  San- 
sovino,  all  the  lower  part  as  far  as  the  entablature 
of  the  second  order  being  a  continuation  of  the 
fiti^e  of  the  adjoining  public  library  ;  while  the 
excessively  deep  frieze  and  cornice  of  Sansovino's 
second  order  are  moderated,  and  a  beautiful  Corin- 
thian story  is  added  to  the  whole,  forming  a  most 
tasteful  and  elegant  structure,  sufficient  alone  to 
perpetuate  the  fame  of  the  architect  Scamozzi 
was  almost  overwhelmed  by  commissions  and  ap- 
plications for  designs,  from,  princes  and  distin- 
guished individuals,  so  that  he  had  little  time  to 
devote  to  the  favorite  project  of  his  life,  his  Archi- 
tettura  Universale.  This  great  undertaking  Was 
to  have  been  completed  in  ten  books,  but  only  six 
appeared.  The  sixth  treats  on  the  different  orders 
of  architecture,  and.  according  to  Mili2ia,is  a  mas- 
terpiece, showing  his  deep  knowledge  of  his  pro- 
fession. Scamozzi  died  in  1616,  and  his  remains 
were  deposited  in  the  church  of  SS.  Giovanni  e  Pa- 
olo, at  Venice. 

SCAMOZZI,  Ottavio.    See  Bbbtotti. 
SCANNABfiCCHI.    See  Dalmasio  and  Mu- 

BATORI. 

SC ANNAVINl,  or  SC ANN AVESI,  Madkelio, 
a  painter  bom  at  Ferrara  in  1655.  He  first  stud- 
ied under  Francesco  Ferrari,  but  afterwards  visit- 


ed Bologna,  where  he  entered  the  school  of  tfc« 
Cav.  Carlo  Cignani,  and  became  one  of  his  moiKt 
distinguished  disciples.  Lanzi  says,  '*  he  emnlated 
his  master  with  the  most  scrupulous  exaclnesK. 
He  was  naturally  slow,  and  never  could  prevail  on 
himself  to  send  a  picture  from  his  studio  till  be 
beheld  it  complete  in  every  respect;  though  im- 
pelled by  domestic  penury  to  greater  haste,  be 
never  varied  from  this  method ;  nor  did  he  envy 
the  more  fortunate  Avanzi,  who  abounded  with 
commissions  while  he  was  destitute.  The  no- 
ble house  of  Bevilacqua  assisted  him  much,  and 
it  redounds  to  its  honor  that,  in  remunerating  him 
for  some  figures  in  an  apartment  where  Aldrovan- 
dini  had  conducted  the  architecture,  a  very  lanee 
sum  was  added  to  the  price  agreed  upon.** '  He 

f)ainted  both  in  oil  and  frescp,  but  he  conducted  on- 
y  a  few  fresco  pieces,  as  that  method  requires  art- 
ists of  a  more  expeditious  hand.  The  greatest 
work  of  this  master  is  in  the  refectory  of  the  Do- 
minicans at  Ferrara,  consisting  of  a  series  of  four- 
teen |>ictures  from  the  life  of  St.  Dominic.  His 
other  principal  works  in  the  churches  are.  the  An- 
nunciation, in  S.  Ste&no ;  St.  Brigida  swooning  be- 
fore a  Crucifix,  supported  by  an  Angel,  in  S.  Ma- 
ria della  Grazie ;  and  St.  Tommaso  di  Villanova 
distributing  Alms  to  the  Poor,  at  the  Agostiniani 
Scalzi,  which  last  is  considered  his  most  capital 
performance.  He  wrought  much  for  the. collec- 
tions, and  Lanzi  says  the  noble  families  of  Bevilac- 
qua, Calcagnini.  Rondinelli,  and  Trotti,  possess  sev- 
eral of  his  pictures,  painted  for  private  ornament, 
among  which  are  portraits  that  display  Manrelio'a 
singular  talents  in  that  branch ;  and  histories  of 
half-length  figures,  in  the  manner  of  Cignani. 
"  They  possess  gracefulness,  union  of  coloring,  and 
a  strength  of  tints,  which  leaves  him  nothing  to 
envy  in  the  artists  by  u  horn  he  is  surrounded,  ex- 
cept .their  fortune."    He  died  in  1698. 

SC  ARAMUCCI  A,  Gio.  Antonio,  a  painter  bom 
at  Perugia  in  1580.  According  to  Pozzo,  he  stud- 
ied under  the  Cav.  Roncalli,  whose  manner  he 
adopted.  Lanzi  says  his  works  are  frequently  to 
be  met  with  at  Perugia.  '^  The  spirit  and  freedom 
of  his  pencil  are  more  to  be  commended  than  h\A 
tints,  which  are  too  dark,  and  which  in  the  churcn- 
es  easily  distinguish  him  amidst  a  crowd  of  other 
artists.  It  is  probable  that  he  used  too  great  a 
quantity  of  terra  (P  ombrOy  like  others  of  his  day.* ' 
He  died  at  Perugia  in  1650. 

SCARAMUCCIA,  Lrroi,  called  II  PERraiJto, 
was  the  son  of  the  preceding,  bom  at  Perugia  in 
1616.  After  receiving  instruction  from  his  hiher, 
he  went  to  Bologna,  and  entered  the  school  of 
Guido,  and.  according  to  Malvasia,  be  afterwards 
studied  with  Guercino.  He  however  founded  his 
style  on  that  of  Guido.  Lanzi  says, ''  he  displays 
grace  and  elegance  in  every  part  of  his  work,  and 
if  he  does  not  soar,  he  never  falls  to  the  ground." 
He  rose  to  eminence  in  his  profession,  and  execu- 
ted many  works  for  the  churches  and  public  edi- 
fices at  Perugia.  Bologna,  and  Milan;  he  also 
painted  much  for  the  collections.  Among  his 
principal  works  are  the  Presentation,  in  the  church 
of  the  Filippini,  at  Perugia ;  St.  Barbara,  in  the 
church  of  S.  Marco,  at  Milan ;  and  the  Corona timi 
of  the  Emperor  Charies  V.  by  Clement  VI T.; 
composed  and  designed  in  a  grand  style,  in  the  Du- 
cal palace  at  Bologna.  Lanzi  says  bis  works 
abound  at  Perugia  both  in  public  and  private,  and 
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that  are  more  at  Milan  than  at  Bologna.  He  exe- 
cvtod  a  few  etchings,  in  a  free  an<f  spirited  style, 
resembling  that  of  Quido ;  only  ibur,  with  their 
Tsriations,  are  known,  tIz.  :  Christ  crowned  with 
Thorns,  after  Titian  ;  St  Benedict  praying,  after 
L.  Caracci ;  the  Virgin,  and  Venuft  and  Adonis, 
after  Arm.  Caracci,  He  died  at  Milan  in  1680, 
though  some  say  at  PaTia. 

SCARP  ACCIA,  VrrTORB,an  old  Venetian  paint- 
er, bom  in  1410,  and  died  at  Verona  in  1469.  He 
was  eminent  in  his  time,  both  in  history  and  por- 
traits, and  is  said  to  have  understood  the  princi- 
ples of  perspectiTe. 

SOARSELLA,  SiGisMONDo,  called  II  Mondino,  a 
painter  born  at  Ferrara  in  1530.  He  went  to  Ve- 
nice, studied  in  the  school  of  Paul  Veronese  three 
years,  and  afterwards  contii\ned  there  thirteen 
years,  enp:a)red  in  studying  the  best  works  of  the 
Venetian  school,  with  the  rules  of  perspective  and 
architecture.  He  returned  to  Ferrara,  where  he 
acquired  distinction,  and  was  called  by  his  fellow- 
citizens  It  Mondino,  He  execute:*  many  works 
for  the  churches  and  publk;  edifices,  as  well  as  for 
the  collections  of  h'ls  native  city,  in  which  he  imi- 
tated the  manner  of  Veronese.  Lanzi  says,  *'  he 
wrought  in  a  j?ood  PaoUeqtte  style,  but  at  a  con- 
siderable distance  as  a  disciple.'*  Mor«t  of  his 
works  in  public  have  perished,  or  been  greatly  in- 
jured by  retouching.  The  only  one  retaining  any- 
thinfT  like  its  original  beauty  is  the  Visitation  to 
St  Elizabeth,  in  the  church  of  S.  Croce.  His  ea- 
sel pictures  are  in  better  preservation,  and  are 
highly  esteemed  ;  but  Lanzi  says  they  are  mostly 
attributed  to  his  8on,rppolito.    He  died  in  1614. 

SCARSELLA,  Tppolito,  called  Lo  Scarselli- 
NO,  an  eminent  painter,  was  the  son  of  the  preced- 
ing, bom  at  Ferrara,  according  to  Baruffaldi,  in  1 551. 
After  receiving  instruction  from  his  father,  he  went 
to  Venice,  where  he  became  the  pupil  of  Giacomo 
Bassano,  and  afterwards  diligently  studied  the 
works  of  the  threat  Venetian  masters,  particularly 
those  of  Paul  Veronese.  After  a  residence  of  six 
years  at  Venice,  he  returned  to  Ferrara,  where  he 
acquired  an  immense  reputation.  Lanzi  says  he 
"executed  more  pictures  for  the  churches  and  indi- 
viduals in  his  native  city,  than  by  many  other  art- 
ists together.  His  fellow-citizens  call  him  the 
Paolo  of  their  school,  but  his  character  is  differ- 
ent ;  he  seems  the  reformer  of  the  paternal  taste ; 
his  conceptions  are  more  beautiful,  and  his  tints 
more  attractive.  On  comparison  with  Veronese,  it 
is  evident  that  his  style  is  derived  from  that 
source,  though  it  is  diflbrent,  being  composed  of 
the  Venetian  and  the  Lombard,  of  native  and  for- 
eign schools,  the  offspring  of  an  intellect  well 
founded  in  the  theory  of  the  art,  of  a  gay  and 
animated  fancy,  of  a  hand,  if  not  always  equal, 
yet  always  prompt,  spirited,  and  rapid.  Hence 
we  see  a  great  number  of  his  pictures  in  different 
cities  of  Lombardy  and  Romaji^na,  to  say  nothing 
9f  those  at  Ferrara.  There,  his  pkitures  of  the 
Assumption  and  the  Nuptials  at  Cana.«t  the  Ben- 
edettini;  the  Pietft  and  the  Decollation  of  St 
John,  in  the  chupch  of  the  same  convent ;  and  the 
Noli  me  Tangere,  at  S.  Niccolo,  are  among  the 
most  celebrated  :  also  his  Pentecost  his  Annunci- 
atioa  and  his  Epiphany,  conducted  in  competition 
with  the  Presentation  of  Annibale  Caracci,  at  the 
Oratorio  delU  Scala.  A  number  of  repetitions  or 
x>pies  of  these  and  others,  on  a  smaller  scale,  are 


to  be  seen  in  private  houses.  His  works,  tqo,  are 
frequently  met  with  at  Rome;  some  are  at  the 
Campidoglio,  and  at  the  palaces  of  the  Albani, 
Borghesi,  Corsini.  and  in  greater  number  at  tho 
Lanoellotti.  I  have  sometimes  exa«^ned  them  m 
company  with  professors  who  neve:  ceased  to  ex- 
tol them.  They  recognized  various  imitations  of 
Veronese,  in  the  inventions  and  the  copiousness ; 
of  Parraiggiano  in  the  lightness  and  grace  of  the 
figures ;  of  Titian  in  the  fleshes,  particuUriy  in  a 
^lochanal  at  the  Casa  Albani ;  of  Dossi  and  Cai^ 
pi  in  the  strength  of  color,  in  those  fiery  yellows, 
m  those  deep  rose  colors,  and  also  in^  that  bright 
tinge  given  to  the  clouds  and  the  air.  What  suffi- 
cientlv  distinguishes  him,  too,  are  a  few  extremely 
graceful  countenances,  «which  he  drew  from  two  oif 
his  daughters ;  a  light  shade  which  envelopes  the 
whole  of  his  objects  without  obscuring  them,  and 
that  sUghtness  of  design  which  borders  almost 
upon  the  dry,  in  opposition  perhaps  to  Bastiano 
Filippi,  who  is  sometimes  reproached  with  exhibit- 
ing coarse  and  heavy  features."  He  also  painted 
portraits  with  great  success.  Bartsch  describes  a 
single  print  by  him,  representing  a  female  Saint 
with  Angels,  signed  with  his  name,  but  without 
date.  He  died  in  1621.  The  above  dates  are  giv- 
en by  BarufTaldi  and  I^nzi,  and  are  doubtless  cor- 
rect though  there  is  some  dl<Higreement  on  these 
points ;  Zani  says  he  was  horn  iii  1551.  and  died 
in  1621 ;  Ticozzi,  that  he  died  in  1621,  aieed  70; 
others  place  his  birth  about  1560  and  1570. 

SCHADOW,  John  Godfrey, a  German  sculp- 
tor, was  born  at  Berlin  in  1764.  After  acquiring 
a  good  knowledge  of  the  art  he  married,  and  was 
enabled,  through  the  liberality  of  his  father-in-law, 
to  visit  Italy  in  1785.  After  studying  at  Rome 
with  assiduity  for  two  years,  Scbadow  was  recall* 
ed  to  Beriin,  and  appointed  sculptor  to  the  •court 
His  busts,  statues,  and  monuments  are  qiiHe  nu- 
merous, and  evince  considerable  talents.  Among 
them  are  the  colossal  statue  of  Gen.  Ziethon  ;  that 
of  Frederick  the  Great,  at  Stettin  ;  the  monument 
to  Gen.  Blncher,  at  Rostock  ;  and  the  superb  mon- 
ument to  the  young  Count  de  la  Marche,  the  natu- 
ral son  of  Frederick  the  Great ;  also  the  model  of 
the  four-horsed  chariot  over  the  Brandenburg 
gate  at  Berlin.  Schadow  left  two  sons;  Frede- 
rick William,  bom  in  1789,  has  attained  conside- 
rable eminence  in  painting,  and  in  1826  was  ap- 
pointed Director  of  the  Dusseldorf  Academy. 
The  elder  son,  John  Rodolph,  is  the  subject  of  the 
fbllowing  article. 

SCHADOW,  JoHW  Rodolph.  This  sculptor 
was  born  at  Rome  in  1786.  He  was  the  son  of 
Godfrey  Schadow,  an  able  German  artist,  who  re- 
turned to  Berlin  in  1788,  and  was  appointed  sculp- 
tor to  the  king.  The  young  Schadow  acquired 
from  his  father  the  elements  of  the  art,  and  execu- 
ted, at  the  age  of  eighteen,  a  copy  of  the  Apollo 
Belvidere.  In  1810  he  visited  Rome  with  the  roy- 
al pension,  and  studied  with  such  great  assiduity 
under  Canova  and  Thorwaldsen  that  he  soon 
gained  distinction,  and  produced  his  graceful  stat- 
ue of  Paris  debating  on  his  Decision,  which  was 
^ecuted  in  bronze  at  Vienna,  for  Count  Schoen^ 
bom  Wiesentheid.  a  patron  of  the  young  artist. 
His  next  production  was  a  nurble  statue  of  a  Giri 
fastening  her  Sandals,  greatly  admired  by  con 
noisseurs  for  its  simplicity,  grace,  and  exquisite 
proportions ;  also  two  other  figures,  a  young  Giri 
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spinning,  »nd  a  winged  Cupid  hesitating  which  of 
the  two  he  shall  honor  with  a  crown.  Schadow 
received  many  commissions  for  singla  copies  of, 
these  exquisite  statues ;  some  of  them  were  in  the 
collections  of  Prince  Esterhazj  and  the  King  of 
Prussia,  and  several  are  in  England.  He  com- 
menced a  work  in  the  latter  part  of  his  life,  said 
to  have  combined  the  grandeur  of  Thorwaldsen 
with  the  grace  of  Canova,  representing  Achilles 
protecting  the  body  of  Penthesilea.  The  Prince 
Hardenberg  of  Prussia  offered  hfm  64.000f.  for  the 
complete  work  upon  viewing  the  model ;  but.  un* 
fortunately  for  the  art,  Schadow  died  soon  after, 
in  1822,  universally  regretted.  Among  his  other 
works  are  a  statue  of  St.  John  the  Baptist ;  the 
Virgin  bearing  the  infant  Je^s  ;  Diana ;  Bacchus ; 
a  Discobolus,  or  Quoit-Thrower ;  a  bas-relief  at 
the  tomb  of  the  Austrian  general,  Roller,  repre- 
senting that  commander  reclining  on  a  couch,  with 
Faith,  Hope,  and  Charity  above ;  also  a  similar 
bas-relief  at  the  tomb  of  the  Marquis  of  Lans- 
downe,  with  a  representation  of  Night  above,  and 
a  figure  of  Sleep  and  Death  in  her  bosom.  His 
group  of  Achilles  and  Penthesilea  was  completed 
in  Carrara  marble,  by  Wolf,  the  cousin  of  Scha- 
dow, and  a  scholar  of  his  father. 

TdT'ir'  </c/?  ^SCHAERER,  H  L,  a 
r^T  T  ^^  itJyj  ^"^"  engraver,  who,  ac- 
•*•■*•-*•  ^^^''-^'cordingto  Professor  Christ, 
engraved  a  small  landscape  marked  with  a  mono- 
gram composed  of  his  initials.  H.  L.  S.,  as  above. 
He  also  copied  some  prints  ty  Saftleven  und  J. 
Saenredam.  which  are  signed  H.  L.  Schaerer^ 
sculp.  There  are  other  similar  prints,  signed  A, 
L,  Schaerer,  He  flourished  about  1627. 
—  -.  SCHAEUFLEIX,  Hans  or  John,  the 
LU  Elder  and  Tomiger.  There  is  much  con- 
X.  JLjtradiction  and  uncertainty  about  these  old 
Get  man  artists;  Bartsch.  after  having  examined 
the  subject  with  his  usual  critical  acumen,  says, 
"  that  there  were  two  artists  of  this  name,  an  el- 
der and  a  younger,  seems  to  rest  merely  on  con- 
^ture."  The  curious  inquirer,  after  having  con- 
sulted that  author,  Nagier,  Brulliot,  Heineken. 
Jackson's  History  of  Wood  Engraving,  and  many 
others  who  have  discussed  the  subject,  will  doubt- 
less come  to  the  same  conclusion.  Bartsch,  in  *'  Le 
Peintre  Graveur,"  tom.  vii.,  gives  a  descriptive  ac- 
count of  one  hundred  and  thirty-two  prints,  by  or 
after  the  designs  of  Hans  Schaeufiein.  and  Nagier 
has  increased  the  number  to  one  hundred  and  sev- 
enty-seven. They  aue  mostly  wooderr  cuts,  dated 
from  about  1515  to  1540.  They  areusually  mark- 
ed with  one  of  the  accompanying  monograms, 
composed  of  an  H.  and  an  S.,  to  which  a  baker's 
peel  or  shovel,  often  two  crossed,  are  frequently 
added  as  a  rebus  to  the  name,  Schaeujlein  in  Ger- 
man, signifying  little  shoveL  These  prints  are  de- 
signed in  the  dry,  stiff,  formal  manner  of  the  time, 
yet  they  are  executed  in  a  bold,  spirited  style. 
There  is,  however,  a  considerable  difference  in  the 
merit  of  the  prints ;  hence.  Bartsch  infers  that 
many  of  them  were  executed  by  otiier  engravers 
after  his  designs.  It  is  certain  that  he  was  a  co- 
adjutor of  Hans  Burgkmair,  in  the  work  known  as 
the  "Adventures  of  Tewrdanck,"  published  in  1517, 
the  greater  part  of  the  designs  for  which  he  is  sup- 
posed to  have  made  for  the  engravers,  and  some  of 
♦the  cuts  bear  his  mark,  H.  with  S.  on  the  cross- 
bar aiyi  a  single  ped.    The  same  may  be  said  of 


the  "Triumphs  of  Maximilian."  His  pricdfHif 
works  are,  ^'The  Life  and  Passion  of  Christ,"  ia 
thirty-seven  cuts,  published  at  Frankfort  in  1537 ; 
and  "  The  Miracles.  Parables,  &c.,  of  Cjjnst,"  in 
thirty-six  cuts.  The  generality  of  writers,  espe- 
cially the  older  German,  mention  only  one  Schaea- 
flein,  but  Huber  and  some  others  say  there  were 
two,  the  Elder  and  the  Younger.  The  elder,  they 
say,  flourished  about  1480,  a^  they  suppose,  from 
the  style  of  the  prints  they  attribute  to  him, 
marked  simply  H.  with  an  S.  on  the  cross-bar, 
that  he  was  a  disdple  of  Martin  Schoen.  The 
younger  was  born  at  Nuremberg  about  1487,  and 
distinguished  himself  as  a  painter  as  well  as  an 
engraver  on  wood  ;  and  they  suppose  that  he  was 
a  disciple  of  Albert  Durer.  whom  he  imitated  both 
in  his  paintings  and  engravings.  All  this,  how- 
ever, rests  merely  on  conjecture.  If  there  were 
any  good  grounds  for  believing  that  there  were 
two  Schaeufleins,  from  history  or  style,  Bartsch 
would  not  have  failed  to  have  made  the  distinc- 
tion, and  to  have  separated  and  classKied  their 
prints.  The  prints  attributed  to  the  younger  S.  are 
of  little  account,  and  of  very  d-jubtful  authenti- 
city. The  name.  too.  is  variously  written  SchaeU' 
fiein^  Schaufflein,  Schauffeliru  The  younger  S. 
is  said  to  have  died  at  Nordlingen  in  1539.  ' 


M-^hX^ 


SrHAFFNABURG,orSCHAFFlJABURGEN- 
SIS,  Matthew  or  MATTHEUs,an  old  German  en- 
graver i/n  wood,  who  executed  the  cuts  for  a  bible 
published  hX  Wittemberg,  in  1545.  He  engraved 
some  other  pieces,  which  are  marked  with  his 
name,  or  his  initials  M.  S.  on  a  tablet.  There  is 
little  certainty  about  the  prints  attributed  to  this 
artist,  as  well  as  the  works  of  several  other  Ger- 
man artists  who  flourished  about  1550.  and  used 
the  initials  M.  S.  The  accounts  are  exceedingly 
contradictory,  and  the  information  sought  for  is 
for  the  most  part  "  as  two  grains  of  wheat  hid  in 
two  bushels  of  chaff." 

SCHAFFNER,  Martin,  a  German  painter,  who 
flourished  at  Ulm  from  1502  to  1539,  as  aprpears 
from  the  records  of  that  city.  He  painted  histo- 
ry and  portraits,  and  ranks  among  the  best  Ger- 
man masters  of  that  period.  There  are  several  of 
his  works  at  Ulm,  Nuremberg.  Augsburg,  Vienna, 
and  other  places.  Some  of  his  best  works  were 
in  the  Gallt^y  at  Schleissheim,  among  which  are 
the  Annunciation,  the  Presentation,  the  Descent 
of  the  Holy  Ghost,  and  the  Death  of  the  Viigin. 
His  pictures  are  well  designed,  with  a  fine  expres- 
sion in  the  heads,  but  his  coloring  is  feeble  and  de 
fective.  |Ie  sometimes  signed  his  pictures  with  a 
monogram  composed  of  his  initials,  an  M.  with  an 
S.  in  the  centre,  and  sometimes  with  the  letters 
MSMZ  v.,  which  Brulliot  interprets  Martin  Schaff- 
tier  Mahler  zu  Ulm,  This  last  mark  is  on  a  pic- 
ture of  the  Annunciation,  now 'in  the  collection  of 
the  king  of  Bavaria.  Some  of  his  works  were 
formeriy  attributed  to  Martin  Schoen  or  SchOn- 
gauer,  from  the  similarity  of  mark. 

SCHAGEN,  Giles  van,  a  Dutch  painter,  bom 
at  Alkmaer  in  1616.  He  first  studied  with  Solo- 
mon van  Ravesteyn,  and  afterwards  with  Peter 
Verbeck.  He  traveled  through  Germany  for  im- 
provement, and  first  went  to  Dantsic.  where  he 
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resided  some  time,  and  painted  interiors  of  kitch- 
ens, ale-houses,  and  conversatioiis,  in  imitation  of 
Ostade.  with  considerable  success.  At  Elbing,  he 
contracted  an  intimacy  with  Strobel,  through 
whose  influence  he  was  introduced  to  Stanislaus, 
king  of  Poland,  whose  portrait  he  painted.  Scha- 
gen  next  went  to  Paris,  where  he  met  with  much 
encouragement,  and  his  pictures  were  greatly  ad- 
mired. He  was  also  employed  in  copying  the 
works  of  the  best  Italian  and  Flemish  painters, 
for  which  he  possessed  a  remarkable  talent  He 
copied  a  picture  of  the  Virgin  and  Child  after  Ru- 
bens, with  a  force  and  brilliancy  of  coloring,  and  a 
freedom  of  penciling  little  inferior  to  the  original. 
He  afterwards  returned  to  his  native  city,  where 
he  practised  with  equal  success  till  his  death.  One  of 
his  most  remarkable  pictures  was  a  representation 
of  the  engagement  between  the  Dutch  and  Span- 
ish fleets  under  admirals  van  Tromp  and  Oquendo, 
which  he  sketched  during  the  tight,  at  the  re- 
quest of  the  Dutch  admiral,  it  is  said,  but  more 
probably  it  was  his  own  desire,  as  he  was  an  ec- 
oentnc  man,  fond  of  novelty  and  excitement.  The 
picture  was  executed  with  great  spirit  and  free- 
dom.   He  died  in  1668. 

SCHALCH,  John  Jacob,  a  German  landscape 
painter,  born  at  Schaifhausen  in  1723.  Little  is 
known  of  him.  He  is  said  to  have  painted  land- 
scapes, cattle,  and  figures,  in  the  manner  of  Breu- 
ghel. He  visited  Holland  and  England,  and  died 
in  1770.     His  works  are  unknown  in  England. 

SCHALCKE,  a  Dutch  painter  of  whom  no- 
thing is  known  except  a  lew  pictures  of  river 
scenery  and  landscapes,  with  cattle  an^  figures, 
said  to  be  '^  painted  with  the  spirit  and  freedom  of 
Teniers,  and  an  eflfect  of  light  similar  to  Rem- 
brandt" l^ere  is  a  fine  marine  by  him  in  the 
Gallery  at  Prague.  Nagler  suggests  whether  he 
is  not  the  same  as  Godfrey  Schalcken.  He  flour- 
ished in  the  second  half  of  the  17th  century. 

SCHALCKEN,  GoDpasY.  a  Dutch  historical 
and  portrait  painter,  bom  at  Dort  in  1643.  His 
Cither  was  rector  of  the  college  in  that  city,  and 
intended  to  give  his  son  a  liberal  education,  but 
finding  that  he  possessed  a  passion  for  painting,  he 
allowed  him  to  follow  the  bent  of  his  genius,  and 
placed  him  under  the  instruction  of  Solomon  van 
Hoogstraten.  He  afterwards  went  to  Leyden,  and 
entered  the  school  of  Gierard  Douw.  with  whom  he 
continued  some  years,  and  acquired  that  delicacy 
of  finishing,  and  that  knowledge  of  the  principles 
of  the  chiaro-scuro  which  distinguishes  his  works. 
At  first  he  confined  himself  to  small  cabinet  pic- 
tures, chiefly  represented  by  candle-light,  subjects 
which  hi«  instructor  treated  with  distinguished 
success.  On  leaving  the  school  of  Douw,  he  at- 
tempted to  aggrandize  his  style  by  studying  the 
works  of  Rembrandt,  but  unequal  to  attain  the 
vigorous  touch  and  magical  effect  of  that  extraor- 
dinary artist,  he  pursued  his  first  principles,  and 
his  pkstnres  were  sought  after  with  avidity. 

On  settling  in  his  native  city,  he  soon  gained  a 
high  repuution.  and  was  much  employed  in  paint- 
ing portraits.  He  was  remarkable  for  painting  in 
a  variety  of  ways,  iff  all  of  which  he  excelled,  but 
most  in  night  subjects.  He  knew  how  to  distri- 
bute the  light  of  a  flambeau  or  taper  with  extraor- 
dinary skill,  so  as  to  diffuse  a  brightness  over  his 
objects  by  a  proper  opposition  of  shadow,  which 
only  nature  could  equal ;  in  this  line  he  was  with- 


out a  competitor.  Houbraken  mentions  one  of 
his  pictures  of  this  sort  which  was  exceedingly 
admired ;  the  subject  was  St  Peter  de^iying 
Christ,  in  which  the  maid  is  represented  as  hold- 
ing up  a  light  to  the  faoe  of  the  apostle.  It  was 
a  composition  of  many  figures,  more  correctly  de- 
signed, and  with  a  better  expression  than  was  usu- 
al with  him.  and  the  whole  picture,  from  the  pow- 
erful distribution  of  light  and  shadow,  produced  a 
wonderful  effect  To  give  the  most  natural  effect 
to  his  night-pieces,  it  was  his  custom  to  arrange 
his  models,  or  the  objects  he  desired  to  paint,  in  a 
dark  room  attached  to  his  studio,  with  the  light 
properly  adjusted ;  then,  observing  the  effect 
through  a  small  aperture,  he  painted  what  he  saw 
in  the  darkened  chamber.  Schalcken  met  with 
the  most  flattering  success  at  Dort  especially  in 
small  portraits ;  he  had  painted  the  principal  fam- 
ilies in  that  city,  when  the  extraordinary  success 
of  his  countryman.  Sir  Godfrey  Kneller,  in  Eng- 
land, induced  him  to  visit  that  country  in  the  reign 
of  King  William.  He  had  the  honor  of  painting 
;  that  monarch,  but  did  not  meet  with  much  success, 
i  and  soon  left  the  country  in  disgust  and  settled  at 
I  the  Hague,  where  he  found  a  prodigious  deniand 
j  for  his  small  pictures,  and  sold  them  at  a  high 
price.  A  ridiculous  and  preposterous  anecdote  is 
related  of  the  cause  of  his  failure  in  England,  on 
the  authority  of  Campo  Wevcrmans,  which  is  not 
entitled  to^the  least  credit  "When  Schalcken  had 
the  honor  to  paint  King  William  IIL,  it  was  the 
monarch's  wish  to  be  painted  by  candlelight,  from 
the  reputation  the  painter  had  acquired  in  pictures 
of  that  sort  Schalcken  presented  him  with  a  ta- 
per to  hold  in  a  particular  position,  which^  during 
the  progress  of  the  work,  accidentally  melted,  and 
dropped  on  the  fingers  of  the  king,  who,  unwilling 
to  disconcert  the  artist,  bore  it  with  great  com- 
posedness  for  some  time.  This  ignorant  and  dis- 
respectful conduct  of  Schalcken  disgusted  the  cour- 
tiers, and  entirely  lost  him  their  favor.''  The  true 
causes  doubtless  were  that  Kneller  and  others  mo- 
nopolized the  business  of  portraiture — the  only 
brandh  which  occupied  public  attention  at  that 
time  in  England,  and  to  satisfy  the  taste  of  the 
country,  he  was  obliged  to  paint  his  figures  as 
large  as  life,  to  which  he  had  not  been  accustomed, 
and  in  which  he  was  not  very  successful. 

The  chief  merits  of  the  pictures  of  Schalcken 
consist  in  the  neatness  and  spirit  of  his  touch,  the 
delicacy  of  his  finishing,  and  a  perfect  intelligence 
of  the  chiaro-scuro,  as  it  relates  to  objects  under 
the  hifluenc^  of  a  fixed  and  local  light.  In  his 
sun-light  pictures,  his  pencilling  has  been  compar- 
ed to  that  of  Mieris  and  Vanderwerf ;  his  coloring 
was  warm  itnd  gilded,  and  his  tones  sweet  and 
harmonious.  His  works,  however,  are  generally 
defective  in  desi^,  expression,  and  drawing. — 
There  is  a  great  discrepancy  among  writers  as  to 
the  real  merits  of  Schalcken ;  and  his  works,  or 
at  least  some  of  them,  do  not  sustain  his  reputa- 
tion. But  this  may  be  said  of  many  of  the  old 
masters,  for  time  often  produces  great  changes  in 
pictures,  and  this  is  the  case  with  some  of  those 
of  Schalcken.  His  works  have  also  been  largely 
imitated,  and  many  considered  genuine  are  doubt- 
less spurious.  It  is  said  by  some  that  he  was  an 
expert  mechanical  painter,  who  labored  and  finish- 
ed his  pictures  with  great  care ;  but  this  objection 
might  be  urged  against  his  instructor,  Douw.  and 
other  eminent  artists  of  his  country.    His  day- 
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light  pictures  are  the  rarest,  and  congequently 
bring  the  highest  prices.  His  works  are  to  be 
fotiDd  in  the  choicest  collections,  and  are  highlj 
esteemed.  Some  of  them  have  been  engraved  by 
Will e  and  other  eminent  artists.  Smith,  in  his 
Catalogue  raisonn^,  vol  iv.,  and  Supplement,  gives 
descriptions  of  one  hundred  and  thirty-seven  |mc- 
tures  by  him.  Bnilliot  ascribes  to  mm  a  single, 
etching,  of  a  laughing  peasant,  hiding  the  greater 
part  of  his  &ce  with  his  right  hand.  It  is  a  three- 
quarters  bust,  oval,  inscribed  Qjuam  meminuae 
juvat,  Balkema  says  he  had  a  nephew  named 
Jacob  Schalcken,  whom  he  instructed  in  the  art, 
and  who  imitated  his  manner  successfully.  He 
also  had  a  sister,  named  Maria,  who  practised 
painting,  and  was  doubtless  instructed  by  her 
brother.  He  died  at  the  Hague  in  1706.  His 
name  is  often  incorrectly  written  Scalkt^. 

SCHAPFP,  JoRG.  one  of  the  oldest  German 
wood  engravers.  The  Baron  Heineken  says  he 
executed  a  part  of  the  cuts  for  a  book  on  Chiro- 
mancy, by  Dr.  Hartlieb,  published  in  1448.  In  his 
Idea  of  a  complete  collection  of  Prints,  that  au- 
thor has  given  a  copy  of  one  of  these  cuts,  and 
nothing  can  be  more  rudely  executed.  The  book 
consists  of  twenty-four  pages,  printed  on  both 
sides,  the  discourse  being  cut  on  blocks  of  wood* 
The  name  of  the  engraver  is  inscribed  on  the  bot- 
tom of  one  of  the  leaves,  JForg  i&claptf  in  Bufffh 
touTfft  1448.  •  On  the  last  page  is  Jorg  Schaj^ 
zu  AugshoitTg, 

SCHATEN,  Hdbbrt,  an  engraver,  who  resided 
at  Copenhagen,  and  engraved  some  portraits  of 
distinguished  Danish  personages,  which  bear  date 
from  1675  to  1694. 

SCHAUR,  Philip,  an  engraver  mentioned  by 
Strutt,  by  whom  there  w  an  etching  of  an  old 
Man  with  a  bushy  beard,  in  spectacles,  mending  a 
pen,  with  books  and  an  hour-glass  before  him. 

SCHEDONE.    See  Schidone. 

SCHEEMAKERS,  a  Flemish  sculptor,  who 
attained  great  celebrity  in  England.  He  was  bom 
at  Antwerp  in  1691.  After  studying  under  his 
&ther,  and  a  sculptor  named  Delvaux,  he  went  to 
Qenmark,  and  wrought  for  some  time  as  a  jour* 
neyman.  About  1728  he  visited  Rome  for  im- 
provement, and  before  long  went  to  England, 
where  he  obtained  considerable  employment. — 
About  1733  he  revisited  Rome,  where  he  remained 
two  years,  and  returned  to  England  in  1735w  At 
this  time.  Rysbrack  and  Roubilliac  wr^re  flourish- 
ing; but  Scheemakers  gradually  rose  in  public 
esteem,  and  received  many  important  commissions. 
His  numerous  works  are  distinguished  for  elabo- 
rateness of  design,  beauty  of  execution,  and  vigor 
of  effect.  Among  the  principal  are,  in  Westmin- 
ster Abbey,  the  greatly  admired  monument  of 
Shakspeare ;  also  those  of  Dryden,  the  Duke  of 
Albemarle,  the  Duke  of  Buckingham,  Admiral 
Watson,  &c  He  executed  several  busts  and  oth- 
er sculptures  for  the  gardens  of  Stowe ;  also  the 
statue  of  Sir  John  Barnard^  in  the  old  Royal  Ex- 
chanpre ;  the  statues  in  the  India  House  of  Admi- 
ral^ocock  and  Lord  Clive ;  the  bronze  statue  of 
Guy,  in  Guy's  Hospital ;  and  that  of  Edward  VI. 
in  St.  Thomas'  Hospital.  In  1756  and  1757  there 
were  two  sales  of  his  effects,  in  Covent  Garden, 
among  which  waa  a  beautiful  small  copy  of  the 
Laocoon  in  marble,  purchased  by  the  Barl  of  Lin- 


coln. There  have  been  many  excellent  casts  made 
of  this  work.  Smith,  following  the  authority  of 
;  Nollekens,  a  pupil  of  Scheemakers.  says  that  he 
returned  to  Antwerp  in  1770,  and  soon  after  died 
in  that  city. 

SCHEINDEL,  or  SCHEYNDEL,  Gborob  van, 
a  Dutch  designer  and  engrave,  who  floarished  at 
Rotterdam,  according  to  the  dates  on  his  prints, 
from  about  1635  to  1660.  He  engraved  quite  a  . 
number  of  plates  from  bin  own  designs,  and  aftir 
other  masters,  executed  in  a  neat  and  agrecabte 
stjrie,  resembling  that  of  Callot.  His  landscapes 
with  figures,  correctly  drawn  and  executed  with 
spirit,  are  deservedly  admired.  He  was  a  cotem- 
porary  of  William  van  Buytenweg,  and  engraved 
some  plates  after  his  designs.  Among  other  prints 
are  the  following  by  him : 

A  Mir  of  Landscapes,  with  Peasants  amoving  themselres. 
The  Tooth-drawer.  A  Village  Festival,  with  Boon  llgbi- 
ing.  The  Companion,  with  a  Quack-doeCor.  A  Winter 
pieoe,  wil^  Skaters  on  the  ioe.  A  Landseape,  with  a  Wa- 
terfall. A  Landscape,  with  a  Bridge.  A  set  of  four  vievi 
of  a  Castle  and  the  environs,  one  of  them  with  a  Wind- 
mill A  set  of  twelve  Landscapes,  with  a  Datch  inserip- 
tion.  A  set  of  twelve  plates  of  Enropenn,  Turkish  and 
Grecian  figures.  Twelte  plates  of  Habits  of  the  Coantrx- 
men  of  the  several  Cantons  of  Holland. 

SCHEITZ.  Matthew,  a  German  painter,  bora 
at  Hamburg  about  1646.  According  to  Huber.  he 
was  a  scholar  of  Philip  Wouwerman,  whose  style 
and  subjects  he  followed  for  some  time,  but  after- 
wards abandoned  them  for  those  of  David  Teniera. 
He  etched  some  plates  from  his  own  design.<i,  execu- 
ted in  a  bold,  free  style,  among  which  are  the  fol- 
lowing : 

The  Four  Seaseos,  represented  by  the  Sports  of  ChiMren; 
in  four  plates;  M.  SdCdtz  Jec.  1671.  Two  Landscapes, 
with  figures  dancing  and  amusing  themselves.  An  old 
Man  playing  on  the  Violin,  and  a  Woman  singing  before 
the  door  of  a  Cottage.    The  Spectacle  Merchant 

SCHEITZ,  ArcoBEW,  a  German  engrave,  was 
the  son  of  the  preceding.  He  executed  some  plates 
after  the  works  of  his  fikher  and  others,  which  bear 
date  from  1657  to  1678. 

SOH£LL£NBERG,  John  RcrnoLPH,  a  Swis^ 
designer  and  engraver,  was  bom  at  Winterthur  in 
1740.  He  was  the  son  and  scholar  of  an  obscure 
painter  of  portraits  and  landscapes,  named  John 
Ulric  S.,  born  in  1709,  and  died  in  1770.  Ento- 
mology being  his  favorite  study,  he  made  about 
2000  colored  designs  of  insects,  and  sold  them  to 
the  king  of  Bavaria ;  after  which  he  made  a  simi- 
lar collection  of  4500  designs  of  insects,  making 
60  vols,  in  8vo.  Among  his  principal  plates  are 
some  in  Lavater's  work  on  Physiognomy,  after 
the  design^  of  Ghodowiecki ;  several  of  the  por- 
traits and  ornamental  prints  for  the  Lives  of  the 
Swiss  painters,  by  J.  C.  Fiiessli ;  and  twestv-four 
plates  of  insects,  for  a  work  entitled  Le»  Came- 
teres  des  Insectes,  saivanl  k  systems  de  Linnet* 
Sdiollcnberg  died,  according  to  Nagler,  in  1806. 

SGHELLENBERGER,  or  SOHOLLEMBERG- 
ER,  John  Jacob,  a  €rerman  engraver,  who  ilour- 
ished  from  about  1660  lo  1674.  He  engraved  soma 
portraits  of  distinguished  personages,  and  executed 
a  part  of  those  for  Priorato's  History  of  the  Em- 
peror Leopold.  ^ 

SOHELLfNKSjWiLUAMj'a  Dutch  painter,  bom 
at  Amsterdam,  according  to  Descamps,  in  1632 
From  the  style  of  his  pictures,  he  is  supposed  to 
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have  studied  with  John  Lingelbaeh.  He  ftfter- 
wards  trareled  through  France,  Switzerland,  Italy, 
and  England.  He  painted  landscapes  and  seaports, 
decorated  with  figures  well  designed,  and  touchea 
with  great  neatness  and  spirit.  His  animals  are 
correctly  drawn,  and  his  groups  are  tastefully  com- 
posed. The  brilliant  and  sunny  eflRsct  in  some 
of  his  pictures  reminds  us  of  the  charming  produc- 
tions of  Karel  du  Jardin.  He  also  had  an  excel- 
lent knowledge  of  perspective,  as  is  evinced  in  some 
of  his  extensive  views,  in  which  the  nicest  grada- 
tions are  observed.  He  resided  chiefly  at  Amster- 
dam. His  works  are  little  known  out  of  his  own 
coantry,  though  there,  they  are  to  be  found  in  the 
dioioest  cdlections,  and  are  highly  esteemed.  He 
wrote  his  name,  as  appears  from  several  of  his 
drawings,  Schellinks  and  ScheUingw;  others  write 
it  ScKeUincks,    He  died  in  1678. 

SCHELLINKS,  Daniel,  was  the  brother  of  the 
preceding,  bom  at  Amsterdam  in  1638,  and  died 
m  1701.  He  is  sa^d  to  have  been  instructed  in  the 
art' by  William  S.,  in  whose  style  he  painted  land- 
scapes and  searports  with  some  reputation.  The 
Duleh  writers  mention  him  very  briefly. 

SCHELTEM A.  Taco^  a  Dutch  painter,  bom  at 
Harlingen  in  1760.  It  is  not  known  under  whom 
he  studied,  but  he  improved  himself  by  diligently 
studying  after  nature,  and  copying  the  works  of 
the  best  masters,  particularly  those  of  Vandyck, 
whom  he  made  his  model.  After  visiting  Dussel- 
dorf  and  Dresden,  in  which  places  he  painted  the 
portraits  of  several  persons  of  distinction,  he  re- 
turned to  his  own  country,  where  he  practised 
portrait  painting  with  great  success  in  the  man- 
ner of  Vandyck.  He  resided  alternately  at  Am- 
sterdam and  Rotterdam.  He  painted  numer- 
ous family  pictures  of  life  size,  some  of  which 
he  enridhed  with  landscapes  and  various  acces- 
sories. At  Amsterdam,  he  painted  the  portraits 
of  all  the  founders  and  directors  of  the  Batavian 
Society,  which  are,  or  were  in  one  of  the  chambers 
of  the  Bourse. 

SCHENAIJ,  JoBN  Elbazsr^  a  German  painter 
and  engraver,  who  resided  at  Paris  in  1765,  where 
he  etched  a  set  of  twelve  plates  with  a  frontispiece, 
which  he  published  under  the  title  of  Achetez  mes 
peiUei  eaux  fortes  d  la  douzaine^  1765. 

SCHENCK,  Peter,  a  Dutch  engraver^  and  an 
eminent  printseller,  bom  at  Elberfeld  m  1645. 
He  went  to  Amsterdam,  where  he  learned  the  art, 
and  formed  an  mtimacy  with  €lerard  Valck, 
who  taught  him  mezzotinto.  In  1683  they  be- 
came partners,  and  having  purchased  the  stock 
of  J.  Jansens,  then  dead,  they  added  their  own, 
oommenced  business,  and  published  a  multi- 
tude of  prints,  engraved  by  themselves,  as  well 
as  others ;  hence  it  is  difficult  to  distinguish  their 
actual  performances.  Their  catalogue  contains  a 
list  of  several  hundred  prints,  after  Ochterveldt, 
Netscher,  Tooravliet,  Knellef,  Lely,  Terburg. 
Schalcken,  Lairesse,  and  others ;  also  a  set  of  100 
views  in  and  near  Rome,  entitled  Roma  JStema. 
many  of  which  were  engraved  by  Schenck  himself. 
The  King  of  Poland,  Augustus  !l..  Elector  of  Sax- 
ony, honored  him,  by  naming  him  engraver  to  his 
court.  Nagler  gives  a  list  of  his  prints.  He  is 
more  celebrated  as  a  publisher,  than  for  his  skill 
as  an  engraver,  though  he  was  a  very  industrious 
man,  and  executed  a  multitude  of  plates  himself, 


most  of  them  in  mezzotinto. 
dam  in  1715. 


He  died  at  Amster- 


SCHENDEL,  Bernard,  a  Dutch  painter,  bom 
at  Haerlem  in  1634.  He  studied  with  Hendrick 
Momroers,  and  painted  conversations,  merry-ma- 
kings, markets,  &c.,  in  the  style  of  his  instructor. 
His  pictures  are  correctly  designed  and  well  col- 
ored.    He  died  about  1693. 

SCHEVENHUYSEN.  Anthory,  a  Dutch  en- 
graver who  flourished  about  1695.  He  engraved 
a  set  of  100  small  plates,  representing  the  different 
trades  of  Holland. 

SCHIANTBSCHI,  Dombnico  a  painter  bom 
at  Borgo  San  Sepolcro,  who  flourished  there  in  the 
first  part  of  the  18th  century.  He  studied  under 
Ferdinando  Gklli,  called  Bibiena,  at  Bologna,  whose 
style  he  imitated.  On  his  return  to  his  native 
city  he  found  some  employment  in  painting  per- 
spective and  architectural  pieces  for  the  publio 
edifices,  but  he  wrought  mostly  for  individuals. 
Lanzi  says  "  his  perspectives  are  to  be  found  in 
the  .houses  of  many  of  the  nobility  of  Borgo  San 
Sepolcro,  where  they  are  much  esteemed." 

SCHI A  VONE,  ARDREA,called  M  kddla,  a  painter 
bora  at  Sebenico,  in  Dalraatia,  in  152^.  He  evinced 
a  passion  for  painting,  which  exhibited  itself  in 
childhood,  as  he  was  walking  through  the  streets 
of  Venice  with  his  father ;  nothing  afforded  him 
so  much  pleasure  as  the  contemplation  of  pic- 
tures. There  is  some  discrepancy  about  the  his- 
tory of  his  early  life.  Lanzi  savs  that,  "  his  father, 
as  soon  as  he  became  aware  of  fiis  passion,  instant- 
ly applied  to  the  artists,  and  devoted  him  to  the 
profession,  but  fortune  proving  unfavorable  to  him, 
he  was  compelled  by  penury  to  obtain  a  sul^ist- 
ence  rather  as  a  daily  hireling  than  as  an  artist." 
Others  assert  that  his  father  being  extremely  poor, 
placed  him  as  a  servant,  or  assistant  to  a  house 
painter.  This  much  is  certain,  that  being  desti- 
tute of  the  means  of  procuring  a  technical  educa- 
tion, he  employed  the  best  means  within  his  reach 
to  accomplish  his  object.  He  derived  his  knowK 
edge  of  design  from  copying  the  etchings  of  Par- 
miggiano,  and  his  taste  of  coloring  from  Titian  and 
Tintoretto.  For  some  years  he  continued  to  sup- 
port himself  by  executing  the  ornamental  parts  for 
wall  and  house  painters,  decorating  household  fur- 
niture, and  perhaps  painting  for  the  pKture  dealers. 
Some  of  these  performances  attracted  the  atten- 
tion of  Titian,  who.  perceiving  his  talents,  and 
learning  his  wretched  situation,  took  him  into  his 
academy,  and  subsequently  employed  him  in  con- 
junction with  other  artists,  to  assist  him  in  his 
great  works  in  the  Library  of  S.  Marco.  There 
he  had  an  opportunity  of  displaying  his  talents, 
and  he  executed  three  entire  ceilings  from  the  de- 
signs of  Titian,  which  are  still  to  be  seen  in  that 
repository  of  art  In  competition  with  Tintoretto, 
he  painted  his  Visitation  of  the  Virgin,  in  the 
church  of  the  Padri  della  Santa  Croce,  and  though 
he  was  unable  to  compete  with  his  powerful  antag- 
onist from  his  imperfect  knowledge  of  design,  yet 
he  retired  from  the  contest  with  applause.  His 
talents  were  highly  respected  by  Tintoretto,  who 
considered  him  one  of  the  best  colorists  of  the  Ven- 
etian school,  and  he  is  said  to  have  kept  one  of 
his  pictures  in  his  studio  as  a  model  in  coloring, 
and  he  was  accustomed  to  say  that,  "  it  would  he 
well  for  colorists  to  fbllow  Schiavone's  example  in 
coloring,  though  he  would  do  ill  not  to  desigc 
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better  than  his  model."  Robasti,  moreover,  imi- 
tated him  wilh  such  success  in  an  altar-piece  of 
the  Circumcision,  in  the  church  of  the  Carmini, 
that  Vasari  mistook  it  for  a  work  bf  Schiavone. 
Yet  the  same  historian  held  him  in  such  slight  es- 
teem, as  to  say  that  it  was  only  by  mistake  that 
he  occasionally  painted  a  good  picture ;  a  sentence, 
says  Bottari  in  his  Life  of  Franco,  severely  criti- 
cised by  Agostino  Oaracci,  who  considered  him  one 
of  the  greatest  geniuses  of  the  Venetian  school. 
Notwithstanding  the  possession  of  such  extraor- 
dinary talents,  Schiavone  passed  his  days  in  pover- 
ty, and  his  necessities  compelled  him  to  accept 
any  commission  offered  to  him,  and  even  to  work 
for  speculators  for  the  most  paltry  remuneration. 
Lanzi  says,  "his  fame  after  his  death  increased, 
and  his  paintings,  for  the  most  part,  of  a  mytho- 
logical character,  were  removed  from  the  chests 
and  be)iches  to  adorn  the  cabinets  of  connoisseurs. 
Guarienti  cites  three  of  these  in  the  collection  of 
Dresden ;  and  Rosa  four  in  the  Cesarean  gallery  at 
Vienna ;  I  have  seen  several  very  graceful  speci- 
mens in  the  Casa  Pisani  at  San  Stefano,  and  in 
almost  every  gallery  in  Venice.  In  Rimini,  also,  I 
saw  two  of  his  pictures  painted  as  companions  at 
the  Padri  Teatini ;  they  represent  the  Nativity  and 
the  Assumption,  and  the  figures,  on  the  Poussin 
scale,  are  among  the  most  beautiful  he  ever  drew." 

There  is  a  great  difference  in  the  works  of 
Schiavone.  So  slender  was  the  emolument  he 
received,  that  he  was  frequently  obliged  to  adopt 
a  slight  and  expediCious  mode  of  operating;  and 
he  was  confessedly  deficient  in  drawing,  hence  his 
surname  Medula.  or  MeldoUa  (faulty),  and  hence 
too,  the  diversity  of  opinion  as  to  his  merits. 
The  deficiency  of  his  early  education,  his  poverty, 
and  lack  of  appreciation,  plead  an  ample  apology 
for  all  his  faults.  His  best  works,  with  the  single 
exception  of  correctness  of  design,  possess  almost 
every  other  excellence  of  the  art.  His  composi- 
tions are  copious  and  agreeable,  his  attitudes  grace- 
ful and  elegant,  resembling  those  of  Parmiggiano, 
whose  works  he  studied ;  his^draperies  are  cast 
with  judgment  and  taste ;  the  heads  of  his  females 
are  beautiful,  and  those  of  his  old  men  dignified 
and  expressive,  and  his  coloring  had  much  of  the 
glow  of  Titian,  with  the  sweetness  of  Andrea  del 
Sarto.  He  wrought  with  facility,  and  had  a  neat 
and  flowing  pencil.  He  possessed  an  excellent 
knowledge  of  the  chiaro-scuro,  and  gave  his  carna- 
tions such  freshness,  warmth,  and  relief,  that  his 
figures  seemed  to  live  and  breathe.  His  works  are 
now  only  to  be  found  in  the  best  collections  in  his 
own  country  and  throughout  Europe.  There  are 
several  in  the  public  galleries  in  England,  and 
others  in  the  collections  of  the  nobility. 

Schiavone  executed  some  spirited  etchings  from 
his  own  designs,  and  after  Titian.  The  names  and  * 
the  works  of  Andrea  Schiavone  and  Andrea  Mel- 
doUa have,  until  recently,  been  confounded  together 
as  one  artist.  Zani  first  discovered  that  Meldolla 
was  a  different  artist  from  Schiavone,  and  many 
of  the  prints  formerly  attributed  to  t*he  latter,  are 
now  given  to  the  former.— (See  Meldolla,)  The 
similarity  of  names  was  the  cause  of  this  error. 
The  only  prints  attributed  to  him  by  Bartsch  (P. 
G.  torn,  xvi.,)  are  the  twelve  Ceesars,  after  Titian^ 
signed  simply  Titiano  V.,  and  twenty-one  other 
subjects,  apparently  from  his  own  designs,  some 
of  which  are  sigQGd  Andrea  Schiaon,  /.  He  died 
m  1582. 


SCHIAVONE.  Gregorio,  a  painter  bom  a 
Padua  about  1430.  He  was  a  fellow  pupil  with 
Andrea  Mantegna  under  Squarcione.  Lanzi  says 
he  is  a  very  pleasing  artist,  whose  pictures  are  fre- 
quently to  be  met  with  in  the  collections,  orna- 
mented with  architectural  views,  with  fruit  and 
flowers,  and  above  all,  with  joyous  little  cherubs. 
His  style  is  between  those  of  Mantegna  and  the 
Bellini.  He  read  the  following  inscription  on  a 
charming  picture  by  him  at  Fossombrone,  Ofms 
Sdavonii  Dalmatici  Squarzoni  S..  the  S.  mean- 
ing Scholaris.  Zani  says  he  flourished  from  1460 
to  1490.     Ridolfi  erroneously  calls  him  Girolamo. 

SCHIAVONE.  LncA,  a  Milanese  artist,  who,  ac- 
cording to  Lomazzo.  flourished  about  1450.  He  car- 
ried the  art  of  pictorial  embroidery,  then  in  great 
repute,  to  the  highest  degree  of  perfection.  He  exe- 
cuted m  embroidery,  not  only  portraits,  bdt  land- 
scapes with  animals,  and  histories.  He  was  the 
instructor  of  Girolamo  Delfinone,  which  see. 

SCHIAVONETTI,  Luioi,  an  lUlian  designer 
and  engraver,  born  at  Bassano  in  1765.  He  was 
the  son  of  a  stationer,  and  showing  a  taste  for  art, 
his  father  placed  him  under  the  tuition  of  Giulio 
Golmi,  a  painter  of  some  eminence  at  Bassano.  by 
whom  he  was  instructed  in  design ;  but  prefer- 
ring engraving,  he  devoted  himself  to  that  art, 
and  with  the  assistance  of  an  obscure  engraver 
named  Lorio,  he  acquired  so  much  skill  as  to  be 
enabled  to  execute  a  line  plate  of  the  Holy  Family, 
{^ter  Carlo  Maraiti^  so  successfully  as  to  procure 
him  the  patronage  of  Count  Remaudini.  The 
works  of  Bartolozzi,  in  the  chalk  manner,  were 
then  in  great  repute  at  Bassano,  and  Scliiavonetti 
imitated  his  style.  He  went  to  England,  and  placed 
himself  under  Bartolozzi,  and  afterwards  practiced 
in  his  style  with  great  success.  His  prints  are 
executed  with  spirit  and  freedom,  his  drawing  is 
remarkably  correct,  and  he  faithfully  gave  the 
character  and  expression  of  his  originals.  He  en- 
graved quite  a  number  of  plates,  some  of  them  of 
large  size,  after  the  old  masters,  as  well  as  others 
after  the  painters  of  the  English  school.  He  was 
much  employed  by  Boy  dell,  and  he  executed  several 
plates  for  the  Shakspeare  Gallery.  He  died  in 
1810.  The  following  are  among  his  most  ad- 
mired prints: 


Four  plates,  representing  the  most  interesting 
which  preceded  the  murder  of  Louis  XVI. ;  after  the  <is- 
siffjis  of  Benaztch,  The  celebrated  cartoon  bj  M.  Am- 
gelo  BuonaroUi^  representing  the  Surprise  of  the  Soldien 
on  the  Banks  of  the  Amo.  1?be  Portrait  of  Vaodydc  in 
the  character  of  Paris.  The  Mater  Dolorosa ;  q/2er  Vow 
dtjek.  The  Landing  of  the  British  troops  in  Egypt ;  qfUr 
Louth trbourf(.  A  set  of  etchings,  illustrative  of  Blair's 
Oraye ;  afltr  th^  desipis  of  Blake.  The  etching  of  tlM 
Canterbn'rj  Pilgrimage  ;  after  Stotkard.  Dead  Christ ; 
after  Vandyck.  The  Portrait  of  Berchom ;  after  Rem- 
brandt. The  Death  of  General  Wolfe,  engraved  from  a 
gem  by  Marchant^  in  the  original  unpublished  Museoa 
Worsleyannm.  There  is  a  copj  of  this  print  in  the  small«r 
edition.  The  Portrait  of  W.  Blake ;  after  T.  Philip*. 
Several  in  '*  Tbo  Italian  School  of  Design,"  published  by 
OUley.  Also,  amon^  the  original  designs  of  celebratml 
Italian  masters,  published  by  Chamherlaine ;  and  several 
of  the  "  Specimens  of  Ancient  Sculpture,"  published  by 
the  Society  of  Dilettanti 

SCHIAVONETTI,  Niccolo,  was  a  younger 
brother  of  the  preceding,  by  whom  he  was  in- 
structed in  engraving,  and  whom  he  a^sfsted  in 
many  of  his  works.  He  also  executed  a  few  platas 
of  his  own  in  the  style  of  his  brother. 
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SCHIAVCNT,  Natale,  an  lUlwn  painter  and 
distinguished  engraver,  born  at  Chiozza  in  1774, 
He  studied  engraving  under  Raphael  Morghen, 
and  engraved  a  number  of  plates  which  gained 
him  great  reputation.  His  Assumption  of  the 
Virgin  after  Titian,  is  considered  a  master-piece  of 
the  art  His  life  has  not  yet  been  written,  nor  is 
it  known  whether  he  is  now  living. 

SCHICK,  QoTTLiEB,  a  German  painter,  bom 
at  Stuttgard  in  1779.  He  went  to  Paris  and  en- 
tered the  school  of  David,  and  afterwards  proceed- 
ed to  Rome,  where  he  diligently  studied  the  works 
•f  Raffaelle  and  the  antique.  On  his  return  to  his 
native  city,  he  acquired  considerable  reputation  for 
his  historical  pictures,  heroic  landscapes,  and  por- 
traits. His  principal  historical  pictures  are  the 
Sacrifice  of  Noah,  David  playing  before  Saul,  and 
Apollo  with  the  Shepherds,  which  last  is  in  the  pal- 
ace at  Stuttgard.  He  excelled  in  portraiture,  and 
executed  the  likenesses  of  several   distinguished 

Sirsons,  among  them,  the  Baron  von  Humboldt 
is  landscapes  are  embe1lL<thed  with  subjects  from 
the  ancient  poets.  His  works  are  highly  commend- 
ed by  his  countrymen  for  correctness  of  design  and 
beauty  of  CQloring.  He  possessed  a  fine  imaj^ina- 
tion,  and  his  pictures  are  generally  distinguished 
for  noble  simplicity  and  purity  of  sentiment  His 
religious  pictures,  however,  exhibit  more  of  the 
poet  than  of  the  aevout  worshipper.  He  died  at 
Stuttgard  in  1818. 

SCHfDONE,  Bartolombo,  an  eminent  paint- 
er, bom  at  Modena  in  1560,  according  to  Malva5na 
and  others,  though  there  seems  to  be  no  certainty 
about  it  His  early  history  is  very  contradictory. 
Malvasia  says  he  studied  in  the  school  of  the  Ca- 
raoci,  but  Lanzi  is  of  a  contrary  opinion,  as  bis 
works  show  hw  traces  of  the  style  of  the  Caracci ; 
he  says,  ^'  if  such  be  the  fact  we  must  conclude 
either  that  his  first  productions  are  not  known, 
or  that  he  merely  saluted  that  school,  as  it  were 
from  the  threshold."  If  he  was  bom  in  1560.  it 
is  not  probable  that  he  would  have  received  his 
first  instruction  from  the  Caracci,  as  Lodovioo 
was  bom  in  1555,  Agostino  in  1558.  and  Annibale 
in  1560.  Therefore  it  seems  more  probable,  ob- 
serves Lanzi,  that  he  employed  himself  in  follow- 
ing the  successors  of  Raffaelle  in  his  native  place, 
but  more  particularly  Correp:gio,  by  whom  there 
aije  many  original  pieces  at  Modena.  Again,  it  is 
said  that  he  had  gained  considerable  reputation  by 
some  juvenile  performances  in  the  public  edifices 
at  Modena,  when  the  Duke  Ranuccio,  a  great 
patron  of  art,  took  him  under  his  protection,  and 

Save  him  his  villa  at  Felegara,  as  a  place  of  resf- 
ence,  that  he  might  pursue  his  studies  more  com- 
modiously.  and  with  greater  tranquillity.  But  the 
first  pictures  known  to  have  been  conducted  by 
him  in  public,  are  the  celebrated  frescos  of  the 
history  of  Coriolanns,  and  the  Seven  Sisters,  em- 
blematic of  Harmony,  painted  in  competition  with 
Eroole  Abati,  in  the  Palazzo  Pubblico  at  Modena, 
about  1604,  in  which  he  emulated  the  grand  style 
of  Rafifaelle  and  Correggio.  These  works,  and 
others  in^the  same  edifice,  still  exist,  and  sufficient- 
ly evince,  that  he  was  not  then  a  juvenile  artist, 
but  that  he  had  reached  the  full  maturity  of  his 
powers.  It  is  also  agreed  that  he  died  in  the  lat- 
ter part  of  1615.  Lanzi,  Tiraboschi  and  others, 
say  that  he  died  young  about  the  end  of  1615 ; 
Zani,  that  hr  operated  in  1604,  and  died  in  1615. 
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If  he  was  bom  in  1560.  it  cannot  be  said  that  he 
died  young,  at  the  age  of  fifty-five.     As  for  the 
rest,  and  most  important  part,  there  is  no  dis- 
pute.     His  genius  was  noble  and  elevated,  and 
he  emulated  the  style  of  Correggio  so  closely,  that 
some  ^of  his  works  have  been  mistaken  for  the 
productions  of  that  great  master ;  he  approached 
very  near  him  in  the  graceful  and  expressive  airs 
of  his  heads,  and  in  the  elegant  attitudes  of  his 
figures;  his  management  of  the  chiaro-scuro  ex- 
hibits the  breadth  and  intelligence,  and  his  color- 
ing the  purity  and  impasto,  of  that  admirable 
painter ;  his  touch  is^ight  and  delicate,  and  he  fin- 
ished his  pictures  in  an  exquisite  manner.    Though 
his  outlines  are  not  always  critically  correct  he 
conceals  the  deficiency  by  the  loveliness  of  his  at- 
titudes, and  the  enchanting  harmony  of  his  tones. 
He  was  accounted  one  of  the  ablest  masters  of  his 
time.    He  was  taken  into  the  service  of  the  Duke 
of  Modena,  for  whom  he  executed  many  of  his  most 
admired  works  of  subjects  taken  fVom  the  scrip- 
tures and  ancient  history;   he  also   excelled   in 
portraits,  and  painted  those  of  the  0uke,  and  all 
the  memoers  of  his  family.     He  painted  both  in 
oil  and  fresco ;    his  coloring  in  the  latter  is  very 
vivid  and  lively  even  at  the  present  day ;  in  oil, 
it  is  more  subdued,  but  more  harmonious,  though 
not  always  free  from  the  ill  effects  produced  by  the 
bad  grounds  usual  in  the  age  of  the  Caracci.     His 
pictures  on  a  large  scale,  such  as  his  Pieik.  now  in 
the  academy  at  Parma,  and  the  Conception  in  S. 
Francesco  at  Piacenza,  are  extremely  rare ;   also 
his  historical  pieces,  as  the  Nativity  of  Christ  and 
the  Birth  of  the  Virgin,  placed  for  lateral  orna- 
ments to  an  altar-piece  by  Filippo  Bellini.    There 
are  some  of  his  Holy  Families,  Madonnas,  and 
little  sacred  pieces  in  the  galleries  at  Modena  and 
elsewhere,  which  are  held  in  the  highest  estima- 
tion, and  are  exceedingly  valuable.    Tiraboschi 
mentions  the  sum  of  4000  crowns  as  having  been 
paid  for  one  of  them.    The  court  of  Naples  is  ex- 
tremely rich  in  his  works,  having  purchased  all 
those  he  executed  for  the  Duke  of  Modena,  his 
principal  patron.    In  the  cathedral  at  Modena  is 
an  admirable  picture  by  him,  representing  St  Ge- 
miniano  restoring  a  dead  Child  to  life,  wiiich  has 
often  been  mistaken  for  a  work  by  Correggio. 
Two  of  his  pkstures,  a  Holy  Family,  and  a  sleep- 
ing Cupid,  formerly  in  the  Orleans  collection,  are 
now  in  the  Dulwich  gallery.     His  works  are  very 
rare,  and  only  to  be  found  in  the  collections  of 
princes,  thon^  many  spurious  ones  are  attributed 
to  him.     Like  Guido,  he  had  a  fatal  passion  for 
gaming,  and  it  is  said  that  his  death  was  occasioned 
by  the  distress  of  mind  brought  on  by  losing  a 
large  sum  of  money,  and  more  than  he  could  pay, 
in  a  single  night    iBartsch  attributes  an  etching 
,  of  a  Holy  Family  to  this  artist   which  he  con- 
jectures to  be  a  youthful  production ;   it  is  signed 
Barto,  Schidono.    His  name  is  variously  written 
Schidone,  Schedone,  Schedoni  and  Schiaoni ;  tho 
first  is  correct. 

SCHINKEL,  Karl  FRiEDRiCH,aPrus8ian  paint- 
er and  an  eminent  architect  of  the  present  century, 
was  l)orn  in  1781,  at  Neu-Ruppin,  in  Brandenburgh. 
He  studied  at  Berlin,  under  David  Gilly,  an  archi- 
tect of  reputation,  but  gained  the  most  improve- 
ment from  the  advice  and  instruction  of  Friedrich 
Gilly,  the  son  of  David  G.,  who  returned  from 
his  travels  about  a  year  after  Schinkel  commenced 
his  studies,  and  commuQicated  to  the  young  archi 
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tectlibena  Mid  e«lifhtened  views  of  the  art  Gilly 
employed  him  to  erect  aeveral  building  from  his 
designs,  and  at  his  death  in  1800,  Schmkcl  was 
employed,  notwithstanding  his  yonth,  to  complele 
several  of  his  unfinished  edifices.  Instead  of  fol- 
lowing the  common  coarse,  *  he  steadfastly  con- 
tinued his  theoretical  and  artistic  studies,  support^ 
ing  himself  by  making  designs  of  various  orna- 
mental articles  for  modellers  and  artisans.  In 
1803  he  visited  Vienna,  Prague,  and  Dresden ; 
and  then  went  to  Italy ;  extended  his  travels  to 
Naples  and  Sicily ;  and  reti^rned  to  Berlin  in  1805. 
In  consequence  of  the  civil  commotions,  all  archi- 
tectural works  were  suspended,  and  Schmkel 
therefore  applied  himself  to  painting  landscapes. 
The  studies  of  scenery  he  had  made  in  Italy,  were 
of  great  use  in  his  compositions,  and  he  produced 
a  number  of  excellent  pictures,  usually  adorned 
with  architecture,  besides  a  large  panorama  of  Pa- 
lermo, and  a  number  of  scenes  for  the  theatre,  af- 
terwards engjaved  and  published,  with  those  for 
the  Zauberflote  Die  Brant  von  Messina,  Ac  His 
various  artistical  labors  during  this  period,  were 
of  great  service  in  developing  his  imagination,  and 
refining  his  taste,  so  that  he  came  to  look  upon 
architecture  more  in  the  light  of  a  fine  art,  tHkn 
did  most  of  the  German  professors.  At  the  gen- 
eral restoration  of  peace,  Schinkel  was  employed 
by  the  Ring  of  Prussia  to  design  a  great  national 
cathedral,  in  commemoration  of  that  event ;  but, 
although  his  design  excited  general  admiration, 
the  work,  for  various  reasons,  Was  not  erected. 
However,  from  the  year  1815,  he  was  incessantly 
employed.  Among  his  earliest  edifices  at  Berlin, 
were  the  Hauptwache  Theatre,  and  Museum,  all 
of  them  treated  in'the  pure  Grecian  style.  The 
facade  of  the  Museum  is  particularlv  distinguished 
for  severe  simplicity  of  outline,  with  a  fulness  of 
refined  ornament  unknown  to  any  modem  exam- 
ples of  what  is  termed  the  Grecian  style.  The  ex- 
ternal elevation  consists  merely  of  a  single  row  of 
eighteen  columns  in  antis  (Erechtheum  Ionic), 
raised  on  a  lofty  stylobate,  with  a  flight  of  steps 
in  the  centre,  enclosed  by  pedestal  walls  (in  con- 
tinuation of  the  stylobate),  and  forming  the  as- 
cent to  the  colonnade.  Great  power  and  variety 
of  effect  is  given  to  the  whole  design  by  the  inner 
elevation,  or  background  behind  the  outer  row  of 
columns,  which  present  in  the  centre  portion  a  se- 
cond colonnade  (four  columns  in  antis),  with  a 
screen-wall  rising  about  half  its  height,  and  beyond 
that  the  upper  half  of  the  open  staircase ;  where- 
by the  whole  composition  acquires  singular  move- 
ment and  play  of  both  perspective,  and  light  and 
shade.  In  addition  to  this,  Schinkel  intended  to 
have  decorated  the  screen- wall  with  splendid  fres- 
cos, and  actually  designed  some  masterly  cartoons ; 
but  they  were  not  completed.  There  is  reason  to. 
suppose  that  his  idea  will  be  finished,  Cornelius 
having  been  mentioned  as  the  artist ;  and  not  till 
then,  will  the  contemplated  efTect  of  this  npvel  de- 
sign be  completely  realized.  The  two  other  above 
mentioned  edifices  also,  have  not  received  their 
complement  of  sculpture,  which  is  evident  from 
Schinkers  ^n/irur^,  a  publication  containing  a  full 
and  extensive  series  of  designs  for  all  his  prin- 
cipal buildings,  with  ample  explanations.  He  has 
been  termed  the  Luther  of  Architecture;  he  eif- 
fected  much  by  his  personal  exertions,  and  per- 
hans  more  through  his  influence  and  example, 
since,  by  venturing  to  think  for  himself,  he  lias 


led  others  to  do  the  same.  He  has  been  cnticKed 
as  being  too  limited  in  his  reforms ;  but  this  pro- 
bably resulted  rather  from  the  prejudices  of  thi; 
age,  than  from  his  own  inclination.  Among  Schin- 
kel'e  principal  works,  are  the  Werder  Kirche  (Goth- 
ic), Bansdiiile  and  Observatory,  at  Berlin;  the 
Theatre  at  Hamburg;  and  the  church  of  S.  Nic- 
holas, at  Potsdam.  The  latter  would  have  been 
a  most  imposing  structure,  had  the  original  destfm 
been  executed,  instead  of  omitting  the  enpola. 
There  are  a  number  of  magnificent  designs  in  Iris 
Entwwrfe,  which,  for  various  reasons,  were  never 
executed.  Among  these,  were  several  for  a  mon- 
ument to  Frederick  the  Great  remarkable  for  free- 
dom of  imagination,  and  architectural  luxuriance 
Anotherpublication,  entitled  Werke  der  Hoperen 
Baukungt,  contains  a  series  of  designs  for  a  paboe 
at  Athens,  to  be  erected  on  the  Acropolis,  which  was 
greatly  superior  to  a  similar  design  by  Klenxe.  His 
latest  poetical  conception  was  a  design  for  a  sum- 
mer palace  at  Orianda,  in  the  Crimea,  on  a  lofty 
eminence  commanding  a  prospect  of  the  Black  Sea, 
i^nd  surrounded  by  terraces  and  hanging  gardens. 
In  1839,  Schinkel  was  promoted  to  the  highest 
rank  in  his  profession,  that  of  Ober-Landes-Bao- 
rector.    He  died  in  1841. 

SCHIVENOGLIA,  Lo.    See  Rainieri. 

SCHIZZONE,  a  young  artist  commended  br 
Vasari,  as  one  of  the  most  promising  followers  of 
the  school  of  Raffaelle.  At  the  sacking  of  Rome 
in  1527,  he  was  obliged  to  flee  from  the  city;  no- 
thing more  is  recorded  of  him. 

SCHLEY,  Jacob  vandcr.  a  Dutch  engraver, 
born  at  Amsterdam  in  1715,  and  died  there  ia 
1779.  He  studied  under  Bernard  Picart,  in  whose 
style  he  executed  some  portraita  and  a  varie^  of 
plates  for  the  book-publishers.  He  also  finished 
some  plates  by  Picart,  left  incomplete  at  his  death. 
Among  others,  are  the  following  by  him : 

PORTRArrS 

John  BaptUt  Bojor,  Marattu  d*  Argem  ;  afUr  van  PSt. 
Anthony  Bernard  Prevot,  Almoner  to  the  Prince  of  Oooti; 
do.  Bern  Aid  Pieart,  Engraver;  qfler  M.  dea  AngUm. 
1734.  Henry  de  la  Tour  d'Anvergne,  Viseonnt  de  T«- 
rtnne ;  do.  The  prints  afUr  Coypel^  for  the  editioB  of 
Don  Quixote,  published  at  Amsterdam  in  1746. 

SCHLICHT.  Abel,  a  German  painter,  ar^i- 
tect,  and  engraver,  bom  at  Manhcim  in  1754.  Ha 
sMi4ied  perspective  under  L.  Quaglio.  and  was  a|>- 
pointed  professor  in  the  Academy  at  Dusseldorf. 
Nothing  is  recorded  of  his  works  as  a  painter  or  an 
architect  As  an  engraver  he  executed  some  plates 
in  aquatinta.  among  which  are  the  following.  "Rt 
'died  in  1826. 

A  Storm  and  Shipwreck ;  after  Vemet.  A  Calm ;  de. 
A  Landscape,  with  cattle  ;  qfier  A.  VaruUveUU.  A  Land- 
scape, with  figures  and  animals ;  qfUr  Btrghcm*  A  Land- 
scape;  q/I«r  Pynaktr,  Several  arohitectaral  Views;  4^ 
Ur  BibUnOy  Panninit  and  others. 

SCHLOTTERBECK,  William  Fredericc.  an 
eminent  Swiss  dedgner  and  engraver,  bom  at  Har- 
tingen  in  1777.  He  studied  with  C.  von  Mechd 
at  Basle.  He  had  a  great  predilection  for  the 
aquatinto  style  of  engraving,  which  was  then  a 
novelty,  and  his  great  success  may  be  said  to  h«ve 
made  that  branch  of  the  art  very  p(^Nilar  in  Ger- 
many. He  engraved  many  large  plates  in  that 
manner,  after  the  works  of  C}a.ude,  John  Both,  P. 
Hackert  and  others,  as  well  as  many  of  views 
from  his  own  designs.  In  1798  he  went  io  DesMMi, 
where  he  Joined  the  Ohaloograpluc  Institution,  «id 
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engrftTed  tfae  foor  landaotpM  by  Claiide,  then  at 
Gasael,  but  now  m  the  Hermitage  at  St  Peters- 
burg. In  1801  he  went  to  Vienna,  and  w«8  em- 
ployed several  years  in  engraving  for  Mollo^s  Re- 
pository of  Arts.  From  1808,  till  the  time  of  his 
death  in  1818,  he  occupied  his  time  in  mining 
drawings  of  the  picturesque  scenery  in  the  Tyrol, 
at  Salzburg,  in  varioiia  other  parts  of  Germany, 
and  in  Hunfsary,  from  which  he  engraved  many 
plate»  for  Mollo.  His  prints  are  beautifully  exe- 
tmM,  producing  a  fine  effect  and  are  highly  es- 
teemed. Dr.  6iul!0  Ferrario.  in  his  account  of 
classical  prints,  describes  two  l»rge  prints  by  him 
in  aquatinto.  after  J.  Both,  published  at  Vienna  in 
1804.  which  he  considers  very  rare  and  fine,  as  he 
had  not  seen  any  others  elsewhere.  He  writes  his 
name  erroneously,  Scheletterbek. 

SCHLOTTERBECK.  ('hrmtian  Jacob,  a  Ger- 
man painter  and  engraver,  bom  at  Brehlingen  in 
"Wurtemberg  in  1755.  Little  is  known  of  him  as 
a  painter,  but  he  executed  a  number  of  plates  of 
portraits,  some  afUr  antique  sculptures,  and  a  nufn- 
her  of  frontispieces,  vignettes,  and  other  book  plates. 
Among  his  principal  prints  are,  the  portraits  of 
Lavater,  F.  Kobell,  J.  J.  Moser,  Titian's  Mistress, 
Herodias  with  the  Head  of  8t  John  the  Baptist, 
the  Laoooon,  Castor  and  Pollux,  Minerva,  Mercu- 
ry, and  Diana. 

SCHLUTER.  Andrew,  a  (Jerman  sculptor  and 
architect,  bom  at  Hamburg  in  1662.  He  acquired 
the  elements  of  the  art  from  a  sculptor  of  Dant- 
zic  named  Sapovius,  and  is  supposed  to  have  com- 
pleted his  studies  in  luly.  In  1691,  he  was  em- 
ployed at  Warsaw,  by  the  king  of  Poland ;  and 
the*  Elector  of  Brandenburg  invited  him  to  Berlin 
in  1694^  with  a  considerable  pension.  In  the  fol- 
lowing year  he  was  appointed  a  Director  of  the 
Academy  of  Fine  Arts,  and  erected  for  Sophia 
Charlotte,  the  wife  of  his  patron,  the  grand  and 
beautiful  chateau  of  Liezenburg,  near  that  of  Char- 
lottenburg.  In  1697  he  executed  his  bronase  stat- 
ue of  the  Elector,  and  was  appointed  architect  to 
the  king.  Charged  with  rebuilding  the  royal  cha- 
teau, he  proceeded  in  his  work  for  some  time ;  but, 
in  consequence  of  the  intrigues  of  his  rivals,  he 
lost  his  appointment  of  royal  architect,  although 
retaining  that  of  sculptor.  His  works  in  the  lat- 
ter branch  of  art  are  distinguished  for  correctness 
of  design,  purity  of  outline,  and  truth  of  expres- 
sion. Among  the  principal  are  the  bronze  statue 
of  Frederick  I. ;  that  of  Hohenzollera ;  and  above 
all,  his  equestrian  statue  of  the  Grand  Elector^ 
distinguisiied  for  its  noble  expression,  easy  and 
lively  attitude.  Schluter  visited  St.  Petersburg 
in  1713,  and  was  commissioned  by  Peter  the  Great 
to  erect  several  palaces ;  but  he  <lied  there  in  the 
following  year. 

SCHMIDT,  George  FitBDERicK,  an  eminent 
Prussian  engraver,  bom  at  Berlin  in  1712.  He 
first  stodied  under  G.  P.  Busch,  an  obecure  artist 
in  that  dty.  He  afterwards  went  to  Paris,  where 
he  became  the  pupil  of  Nicholas  Larmessin.  Un- 
der the  able  instruction  of  that  eminent  artist  he 
acquired  a  skill  in  handling  the  graver,  with  a  neat- 
ness and  firmness  seldom  surpassed.  In  1742  he 
was  received  into  the  Academy  at  Paris,  and  en- 
graved for  his  reception-piece  his  fine  portrait  of 
r.  Mignard.  In  1/44  he  returned  to  Berlin,  and 
was  soon  after  appointed  engraver  to  the  king.  In 
1757  he  went  to  Su  Petersburg,  at  the  invitation 


of  the  Empress  Elizabeth,  and  executed  several 

rortraits  and  other  plates,  with  great  success.  In 
762  he  returned  to  Beriin,  where  he  discovered  a 
new  talent  in  etching  and  engraving  several  plates 
in  the  manner  of  Rembrandt,  which  were  greatly 
admired ;  he  also  engraved  in  the  manner  of  Delia 
Bella  and  Benedetto  Castiglione,  with  eoual  suc- 
cess. He  died  at  Berlin  in  177«l  His  prints 
amount  to  about  two  hundred,  of  which  the  fol- 
'  lowing  are  the  mast  esteemed : 

POBTBAIT0. 

The  EmpreM  EHxAbeth  of  Rnatia ;  after  L.  Toequi 
MieluMl.  Count  de  Woroniow;  do,  Nicholas  Eft^rbaii^ 
Count  of  tb«  RomMi  Empire;  do.  Frederick  Henry 
Luuia,  Pn-Mw  of  PrufEia;  ajler  A.  Vanloo.  John  Paul 
Bignon,  Abbe  de  St.  Quentin ;  qfler  Rigaud,  Connten- 
tine  Scarlati,  Prince  of  Moldavie.  Charles  Gabriel  de 
Cftylaa,  Bishop  of  Auzerre;  \\/ler  Fontaine.  Louis  de 
la  Tour  d'Aurenifne,  Count  d'Evreuz;  after  Rigaud. 
Charlef  de  St  Albin,  Arobbishop  of  Cambraj ;  do  Peter 
Mignard,  Painter  to  tbeRing;  do.  Anthtmy  Pesne,  Paint- 
er to  the  King  of  Prussia ;  after  a  picture  by  himeelf, 
Maurice  Quentin  de  la  Tour,  Painter  to  the  King ;  do. 

SVBJCCTA   AmCR    VARIOVt   MASTBIIS. 

The  Virgin  and  infant  Christ,  with  St.  John ;  after  Foti- 
dyck.  The  Presentation  in  the  Temple;  after  Pietro 
Tetta.  Alexander  and  his  Physician ;  after  Ann.  Carac 
ei.  Timooleus  Justified  by  Alexander  ;  ko.  A  Bust  of  the 
Virgin;  ajter SoMoferrato.  Dutch  Boors  regaling;  qf- 
ter  A.  Oetade,  in  the  style  of  Viaseher. 

PBIMTC  BTCHCD  IN  THB  fTTLB  OF  BBMBBAlfDT. 

His  own  Portrait,  drawing.  The  Portrait  of  Rembrandt, 
after  a  picture  by  himee^f.  Christ  resuscitatisg  the 
daughter  of  Jairus  ;  after  Rembrandt.  Christ  presented 
to  the  People ;  do.  'f  he  Presentation  in  the  Temple  ;  af- 
ter Dietricy.  A  yariety  of  Busts  and  Portraits ;  after 
Rembrandt^  and  in  his  manner.  Lot  and  his  Daughters ; 
do. ;  very  rare,  before  the  letters.  The  Young  Jewess  and 
her  Father;  botheto.  The  Mother  of  Reabrandt.  The 
young  Lord,  and  an  old  Man  with  a  Beard ;  do. 

SCHMIDT,  Isaac,  a  Dutch  painter,  horn  at 
Amsterdam  in  1740.  He  first  studied  under  John 
van  Huysum,  and  afterwards  with  J.  M.  Quink- 
hart,  with  whom  he  continued  six  years.  He  did 
not  acquire  much  reputation  as  a  painter,  though 
he  executed  some  good  landscapes  in  concert  with 
Juriaan  Andriessen.  He  deroted  much  of  his  time 
to  teaching,  poetry,  and  mnsic.  He  was  one  of  the 
founders  of  the  Drawing  Academy  at  Amsterdam 
in  1759.  and  continued  to  he  a  director  till  his 
death,  in  1818. 

SCHMITZ.  This  engraver  was  a  native  of 
Germany,  and  flourished  about  1780.  He  studied 
design  at  Dusseldorf,  under  Lamhert  Krahe,  whose 
daughter  he  afterwards  married.  Having  comple- 
ted his  engagement  with  that  master,  he  visited 
Paris,  and  studied  engraving  under  J.  G.  Wille  ; 
after  which  he  returned  to  DusseldorC  and  prac- 
tised the  art  with  reputation  and  success.  He  was 
honored  vrith  a  pension  from  the  Elector  of  Bava< 
ria.  Among  his  principal  prints  are  the  follow- 
ing, after  pictures  in  the  Dusseldorf  Gallery :  A 
Grroup  of  Lhiniren,  afUr  Rubens ;  Jesus  and  St. 
John,  after  Scarselhno  ;  Jesus  appearing  to  Ma- 
ry Magdalene,  after  Baroccio.  He  died  ahout 
1791. 

SCHMUTZ,  JoRANN  Rudolf,  a  Swiss  painter, 
horn  at  Regensperg,  in  the  canton  of  Zurich,  in 
1670.  He  studied  under  Mathias  FQessli,  and 
first  applied  himself  to  historical  painting,  but  not 
meeting  with  much  success,  he  bent  his  attention 
to  portraiture.    He  went  to  England  when  Kncl- 
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ler  was  at  his  lienitb.  and,  attaching  himself  to  his 
style,  he  met  with  flattering  success,  and  was  ris- 
ing rapidly  into  public  favor  when  he  died,  in  1715. 

SCHMUTZER;  John  Adam,  a  German  engra- 
Ter,  the  eldest  son  of  an  Austrian  general,  was  born 
at  Vienna  about  1700.  He  did  not  attam  much 
distinction  in  the  art  Ho  was  commissioned  to 
engrave  several  subjects  after  pictures  in  the  Im- 
perial Gallery ;  and  his  portraits  of  the  three 
Empresses,  Eleonora,  Amelia^  and  Elizabeth,  are 
not  without  merit.     He  died  m  1739. 

SCHMUTZER,  Joseph  and  Andrew,  German 
engravers,  and  younger  brothers  of  the  preceding, 
were  born  at  Vienna  about  1702.  They  frequent- 
ly wrought  together  on  the  same  plate ;  and  their 
prints  are  sometimes  signed  Joseph- Andreas^  and 
sometimes  Andi^eas-Joseph,  Andreas  imitated 
the  manner  of  van  Dalen  and  Bolswert,  and  han- 
dled the  graver  in  a  clear,  bold  style.  Among 
other  prints  by  these  artists  are  the  following : 

POBTRAITS. 

The  Emperor  Cbarlei  VI. ;  after  Meytena.  Tb«  Em- 
preM  Elizabeth  Christina;  <^er  AverbcuJu  Gostavof 
Adolphos,  Baron  de  Gotter. 

8UDJBCT8   APTBa  VARIOUS   MA8TKR0. 

Two  Views  of  a  Temple ;  after  O.  GaUi  Bibiena.  Three 
■nbjects  from  the  History  of  Decius ;  after  the  piotnres  by 
Rtieru  in  the  gallery  of  t&e  Prince  of  Llchtenstein. 

SCHMUTZER,  Jacob  MATHiAs,a  German  en- 
graver, the  son  of  Andrew  S.,  was  bom  at  Vienna 
in  1733.  Losing  his  father  when  only  eight  years 
of  age,  he  passed  his  youth  in  trials  and  struggles; 
acquired  a  knowledge  of  architecture  through  the 
patronage  of  Matthew  Oonner,  an  engraver  of 
medals,  and  practised  it  in  Hungary  ;  and  finally, 
through  the  kind  offices  of  the  Prince  of  Kaunitz, 
by  order  of  the  Empress  Maria  Theresa,  he  was 
sent  to  Paris,  and  placed  in  the  school  of  J.  G. 
Wille.  After  studying  four  years  at  Paris, 
Schmutzer  returned  to  Vienna,  and  was  appointed 
Director  of  the  Academy  established  by  Maria 
Theresa.  He  deserves  to  be  ranked  among  the 
most  famous  engravers  of  his  time ;  and  seyeral 
excellent  scholars  were  produced  under  his  instruc- 
tion. His  plates  are  executed  very  skillfully  with 
the  graver,  in  a  neat,  clear  style,  resembling  that 
of  his  instructor.  Nagler  gives'  a  list  of  forty- 
seven  prints  by  him,  among  which  are  the  follow- 
ing:  ^       ' 

PORTRAITS. 

Franois  I.,  Emperor  of  Germany.  Mana  Theresa,  his 
Empress.  Joseph  Winoeslaas,  Prince  of  Lichtenstein. 
Weneeslaus,  Prince  of  Kannits ;  very  rare.  Martin  de 
Meytens,  Painter  to  the  Emperor.  G.  W.  E.  Dietrioy, 
Painter. 

VARIOUS    8UBJBCT8.  , 

Matins  Scssvola  before  Porsenna ;  after  Rubena.  St. 
Gregory  refusing  the  Emperor  Theodosi'us  the  entrance  into 
the  chnroh ;  do     Venus  rising  from  the  Sea ;  do. 

SCHNEBBELTE,  Jacob.  This  artist  was  the 
son  of  a  Swiss  officer,  who  went  to  England,  and 
settled  in  the  parish  of  St.  Martin-in-the-Fields, 
where  Jacob  was  born  in  1760.  Having  a  taste 
for  the  fine  arts,  he  learned  drawing  and  landscape 
painting,  without  any  other  assistance  than  nature 
and  books ;  for  some  time  he  taught  drawing,  and 
obtoined  considerable  employment.  While  sketch- 
ing in  Hertfordshire,  he  attracted  the  notice  of  the 
Earl  of  Leicester^  who  became  his  patron,  and  gave 


him  commissions  for  several  landscapes  from  na- 
ture. In  1781,  he  began  a  set  of  views  of  Su  Ao- 
gustin's  monastery ;  in  1788,  he  designed,  engraved 
and  published  four  views  of  the  town  and  abbey 
of  St.  Albans.  Soon  after  this  he  set  on  foot  a 
work  entitled  "The  Antiquary's  Museum.'^  and 
he  became  an  associate  of  Mr.  Moore  in  the  "  Mo- 
nastic Remains,"  Ac  He  was  next  engaged  by 
the  Society  of  Antiquaries,  in  designing  for  their 
"  Vetusta  Monumenta" ;  by  Mr.  Gough  for  his 
"  Sepulchral  Monuments  in  Great  Britain,"  and  by 
Mr.  Nichols  for  his  "  History  of  Leioesterthire." 
He  projected  a  work  under  the  title  of  the  ^  Antique 
Dresses  since  William  the  Conqueror.*'  but  he  did 
not  live  to  complete  it,  and  died  in  1792. 

^  SCHNELLHOLTZ,  GABRIE^  a  German 
2K  designer  and  engraver,  the  accounts  of  whom 
*J^  are  exceedingly  contradictory.  Some  aay 
he  was  born  at  Merseberg,  others  at  Wit- 
temberg,  in  153C ;  others  again  that  he  flourished 
at  Wittemberg  about  1590.  According  to  Nai^ler, 
he  carried  on  the  business  of  a  printer  and  book- 
seller, as  well  as  engraving,  and  published  several 
books  at  Wittemberg  in  1562  and  1^63,  one  of 
which  is  entitled  IllitstHum  Ducum  SfixonuB  viva 
effigies  ah  armo  nativilntis  Christi  824  usque  ad  an- 
num 1563.  This  work  was  reprinted  in  German 
in  1570.  He  marked  his  prints  with  an  S.  and  an 
arrow  placed  perpendicularly,  which  is  the  rebfus 
of  his  name.  Zani  says  he  was  a  wood  engraver, 
and  operated  in  1590 ;  Strutt  that  he  engraved  a 
considerable  number  of  excellent  pnnU,  marked 
with  the  above  monogram.  His  name  is  varioiisly 
written,  Schnellholtz,  Schnellbolfz,  and  SchndU 
bot%  ;  the  flrst  is  the  correct  spelling. 

SCHNITZER,  John,  an  old  German  wood  en- 
graver, bom  at  Arnsheim,  who  flourished  at  Vim 
about  1486.  He  executed  the  cuts  of  the  fweo- 
graphical  Chart  for  the  edition  j^'  Plotemy^  pob- 
lished  at  Ulm  in  that  year,  llie  map  of  the 
world  is  ornamented  with  ten  heads,  representtog 
the  winds,  rudely  cut  It  is  inscribed,  Insrulpium 
est  per  Johannsm  Schrtitzer  de  Arnsheim, 

SCHNORR  VON  CAROLSFELD,  Jobawii 
Veit,  commonly  called  Hans  Veit,  a  German 
artist,  bom  at  Schneeberg  in  1764.  His  father  waa 
a  member  of  the  common  council  in  that  city,  and 
gave  his  son  a  liberal  education ;  he  afterwards  stud- 
ied jurisprudence  till  he  was  twenty-flve  years  of 
age,  when  his  strong  predilection  for  the  nne  arts 
induced  him  to  abandon  that  profession,  and  he 
entered  the  school  of  Frederick  Oeser,  at  Leipsic^ 
an  eminent  painter  and  engraver.  He  distinguish- 
ed himself  by  his  multifarious  works.  He  paint- 
ed history  and  portraits,  made  designs  and  drew 
in  chalk,  India  ink,  sepia,  and  in  water-colors.  He 
modeled  in  clay  and  plaster,  and  in  short  exercised 
his  abilities  in  every  branch  of  art  He  is  known 
however,  beyond  the  limits  of  his  own  coun- 
try, only  by  his  works  as  an  engraver.  He  execu- 
ted many  spirited  and  beautiful  plates  in  aquatin- 
to,  and  in  the  chalk  manner.  His  subjects  con- 
sist of  portraits  of  distinguished  persons,  poetical 
illustrations  and  vignettes,  from  his-  own  designsj 
antique  statuary,  bas-reliefs,  &c,  of  which  an  am- 
ple list  may  be  found  in  Nagler's  Lexicon.  witJl 
many  interesting  particulars.  He  died  at  Leipaie 
in  1842. 

SCHOEN,  or  SCHONGAUER,  Martin,    m 
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oYd  C^ermtn  painter  and  engraver,  about  whose 
history  and  works  there  is  a  great  deal  of  contra- 
diction and  uncertainty.     His  countrymen  claim 
that  he  was  one  of  the  earliest  engravers.     His 
birth   is  variously  placed  about  1420,  1445,  and 
1453,  and  his  death  in  1486  and  1499 ;   the  place 
of  his  nativity,  Gulmbach,  Oolmar,  and  Augsourg. 
Huber  calls  him  the  father  of  enp:raving  in  Ger- 
many, and  says  he  was  born  at  Gulmbach  about 
1420,  and  died  at  Colmar,  where  he  chiefly  resi- 
ded, in  1486.     Bartsdi  and  Zani  place  his  birth  at 
Golmar,  in  or  about  1445 ;  Ottlev  in   1453,  and 
they  all  concur  that  he  died  in  1499.     Bartsch  en- 
graved the  portrait  of  Martin  Schongauer,  and  pre- 
fixed it  to  the  sixth  volume  of  "Le  Peintre  Gra- 
veur,"  taken  from  a  painting  formerly  at  Nurem- 
berg, afterwards  in  the  collection  of  Count  Fries, 
and  now  at  Schleissheim  or  Munich,  on  which  is 
inscribed,   Hipsch    Martin    Schongauer  Maler^ 
1483,  with  an  escutcheon  of  arqiis,  bearing  a  cres- 
cent gules  on  a  field  argent.     On  the  back  of  the 
picture    is  written,   in  old    German  characters, 
**  Master  Martin  Schongauer,  painter,  called  Hipech 
(handsome)  Martin  on  account  of  his  art,  born  at 
Golmar,  but  of  a  citizen  family  of   Augsbourg. 
Noble  by  origin,  &c.     Died  at  Golmar,  in  the  year 
1499,  the  2nd  of  February.    May  God  show  him 
mercy.     And  I,  Hans  L>argkmair.  was  his  disciple 
in  the  year  1488."    Albert  Durer  is  said  to  have 
had  such  a  strong  desire  to  be  personally  acquaint- 
ed with  Schongauer,  that  he  went  to  Golmar  in 
1492  on  purpose  to  see  him,  but  was  disappoint- 
ed, Martin  being  absent  from  the  city.     Yet  he 
was  kindly  received  by  his  brothers,  Gaspar,  Paul, 
and   Louis.    The    Baron    Heineken    describes  a 
drawing  in  his  possessiova  on  the  back  of  which  is 
written  in  German,  "  This  piece  was  designed  by 
Hdbsch  Martin  in  1470,  bemg  then  a  youth,    I, 
Albert  Durer,  have  learned  that,  and  have  written 
this  to  his  honor,  in  the  year  1517."    Bartsch  says 
that  "  all  the  prints  of  Martin  Schongauer  exhibit 
an  almost  equal  perfection  in  the  management  of 
the  burin,  which  induces  the  belief  that  he  had 
not  commenced  engraving  op  copper,  or  rather  that 
he  had  not  taken  impressions,  till  after  he  had  ac- 
quired a  thorough  command  of  the  instrument,  by 
great  practise  in  ornamenting  plate ;  for  it  is  said 
that  he  united  the  art  of  the  goldsmith  with  that 
of  the  painter."    Ottley  remarks,  on  this  suppo- 
sition of  Bartsch,  "  If  the  truth  of  this  observa- 
tion be  acknowledged,  it  will   follow,   as  highly 
probable  at  least,  that  none  of  the  engravings  of 
Schongauer  now  known  appertain  to  a  period  more 
remote  than  about  the  year  1475 ;  at  all  events, 
there  seems  every  reason  to  believe  that  by  far  the 
greater  portion  of  them  were  executed  in  the  last 
twenty  years  of  the  century  in  which  he  lived." 
So  much  for  supposition.    This  much  appears  cer- 
tain, that  he  was  one  of  the  earliest,  if  not  the  very 
first  German  artist  who  engraved  on  copper-plates. 
Wood  engraving  had  been  practised  many  years 
before  there  is  anything  authentic  concerning  him. 
(See  Introduction,  page  xii.)     He  carried  the  me- 
chanical part  of  the  art  to  an  astonishing  degree 
of  perfection.     Although  his  drawing  is  incorrect, 
and  his  compositions  partake  of  the  stifiiiess  and 
formalily  which  characterize  the  works  of  the  old 
German  artists,  his  productions  prove  that  he  pos- 
•eised  a  fertile*  nnagination,  and  exhibit  both  gen- 
vo%  and  judgment.    In  his  print  of  the  Death  of  the 
Virgin,  there  is  a  fine  expression  in  the  heads^  and 
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the  accessories  are  finished  with  a  beauty  and  de.- 
icacy  of  Execution  which  has  scarcely  been  sur- 
passed. It  is  stated  that  Michael  Angel o,  in  hia 
youth,  was  so  captivated  with  the  wildness  and 
variety  of  his  print  of  St.  Anthony  tormented  by 
Demons,  tliat  lie  copied  it  in  colors.  His  prints 
are  numerous,  and  are  principally  from  his  own 
designs.  He  usually  marked  them  with  one  of 
the  following  monograms  of  his  initials,  an  M.  and 
an  S.  in  the  old  German  letter,  with  a, kind  of 
cross  between  them.  With  regard  to  bis  paint- 
ings there  is  much  uncertainty.  There  are  works 
attributed  to  him  in  the  Galleries  at  Nuremberg, 
Munich,  Schleissheim,  and  Vienna,  but  connois- 
seurs are  divided  as  to  the  authenticity  of  several. 
There  are  two,  doubtless  genuine,  in  the  church  of 
the  Hospital  at  Golmar,  representing  the  Nativity, 
and  the  Adoration  of  the  Magi,  both  of  which 
subjects  he  engraved.  There  is  another,  called  the 
Virgin  in  the  Rosebush,  placed  behind  the  altar  in 
the  Gathedral  of  the  same  city.  It  is  celebrated 
for  its  large  size,  composition,  and  excellent  state 
of  preservation.  It  is  painted  on  ft  gold  ground, 
as  almost  ajl  the  works  attributed  to  him  are ; 
the  Virgin  is  represented  seated  among  Roses,  with 
the  infant  Jesus  in  her  lap,  while  two  Angels  are 
in  the  act  of  crowning  her.  The  figures  are  of 
life  size,  the  whole  picture  is  carefully  executed, 
and  the  colors  are  so  blended  that  the  touch  of  the 
pencil  is  imperceptible.  The  Crucifixion,  at  Vien- 
na, is  also  one  of  his  approved  pictures  ;  it  is  full 
of  expression,  and  is  thought  to  partake  of  the 
school  of  Gologne,  The  following  are  his  most 
esteemed  prints: 

BACaaD   SUBJBCTB. 

TheLifeof  the  Virgin;  twelve  platei.  Twelv*  plat«B 
of  the  Paasion  of  onr  Saviour.  The  Annanciation.  The 
Nativity.  The  Adoration  of  the  Magi.  The  Flight  in- 
to  Bgypt.  The  Wise  and  the  FoolUh  Viigins ;  ten  platei. 
The  Last  Jadgment  Ohrist  bearing  his  Grose.  The  Cm- 
eiexion.  The  Death  of  the  Virgin ;  this  was  also  engraved 
bj  Israel  van  Meohein,  Wenoeslaus,  and  otben.  A  small 
set  of  the  Apostles.  St.  Anthonj  carried  into  the  Air  by 
Demons.    St.  Sebastian  tied  to  a  Tree. 

VAaiOUS   eUBJBCTS. 

Two  Alehymistf  fighting.  A  sot  of  tfwelve  snbjeeti  of 
Ornaments  for  goldsmiths.  A  Giborinm.  An  inoense  Gup, 
or  Oonser.  Engraved  also  bj  J.  van  Meohein.  A  Bishop^ 
Crosier.  The  Battle  of  the  Saracens  against  the  Chris- 
tians, in  which  St.  James  appears  on  the  side  of  the  latter. 
This  was  probablj  his  last  plate,  as  it  was  not  entirelj  fin- 
ished. 

11  ^  Q^  SCHOEN,  Bartholomew.  Ac- 
V  A  \i  ^"^^^  ^  Professor  Ghrist,  this  art- 
^  '  ^  ist  was  a  brother  of  Martin  Schoen,  , 
but  Bartsch  and  others  express  a  doubt  of  this, 
and  even  whether  there  was  ever  an  artist  of  this 
name,  as  it  is  expressly  said  that  the  celebrated 
Martin  S.  had  four  brothers,  Gaspar,  Paul,  Louis, 
and  George,  but  there  is  no  mention  of  Bartholo^ 
mew ;  therefore  they  think  that  the  prints  bear- 
ing the  above  monogram  were  executed  by  ao  art- 
ist whose  name  has  been  lost.  It  would  seem 
more  probable,  that  he  was  the  brother  or  a  rela- 
tive of  Martin,  inasmuch  as  there  is  a  great  simi- 
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larity  in  their  styles  and  mftrks,  and  hQ  moreover 
copied  some  of  his  prints,  particularly  the  twelve 
prints  of  the  Passion  of  Christ.  There  are  about 
thirty  prints  attributed  to  him  by  Bartsch  and 
others,  all  of  which  bear  the  above  monogram, 
composed  of  a  B.  and  an  S.  in  the  old  German 
characters*  with  a  cross  between  them.  They  have 
a  strong  resemblance  to  those  of  Martin  S.,  though 
they  are  not  executed  with  so  much  neatness  and 
expression.  Prof.  Christ  mentions  one  with  the 
date  1479. 

Jn  SOHOEN,  or  SCHON,  Erhard,  a  Ger- 
^  man  engraver  on  wood,  who  flourished  at 
^>|u^^  Nuremberg  from  1516  to  1550,  as  appears 
from  the  dates  of  several  books  published 
there  during  that  perkxl,  embellished  with  fron- 
tispieces or  other  engravings  from  his  designs. 
Bartsch  attributes  thirty-three  prints  to  him.  In 
1538  he  published  a  book  on  the  proportions  of 
the  human  figure,  for  students,  which,  though  il- 
lustrated wiSi  coarse  wood  cuts,  had  a  great  sale, 
and  went  through  three  editions  in  five  years. 
Jackson,  in  his  treatise  on  wood  engraving,  asserts 
that  Erhard  Schoen,  like  many  others  of  the  16th 
century  called  wood  engravers,  only  made  the  de- 
signs for  the  prints  bearing  his  mark,  and  that 
he  never  engraved;  this  assertion,  however,  is 
founded  on  mere  supposition,  though  there  can  be 
little  doubt  that  several  of  the  old  German  wood 
engravers  employed  assistants,  as  is  done  at  the 
present  day.  Schoen  marked  his  prints  with  a 
monogram  composed  of  an  B.  and  an  S.,  with  a 
knife  underneath,  as  above. 
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SCHOENFELD,  or  SCHOONPELD,  John 
Hrnry,  a  German  painter,  born  at  Biberach,  in 
Swabia,  of  a  noble  uunily,  accordmg  to  the  best 
authorities,  in  1609.  After  studying  with  John 
Sichelbein,  an  indifferent  artist,  in  his  native  city, 
he  traveled  through  Germany,  and  then  went  to 
Italy  for  improvement.  At  Kome  he  painted  two 
altar-pivces,  which  gained  him  considerable  repu- 
tation, and  he  was  employed  in  executing  some  of 
the  embellishments  in  the  Palazzo  Orsini.  On  his 
return  to  his  own  country,  he  distinguished  him- 
self as  an  historical  painter,  and  executed  many 
works  at  Vienna,  Munich,  Salzbourg,  and  other' 
cities.  He  was  also  much  employed  in  portraiture, 
and  painted  landscapes,  decorated  with  figures  and 
architecture,  which  were  greatly  admired.  Among 
his  most  esteemed  historical  works,  are  Christ  con- 
ducted to  Cdvary,  and  the  Descent  from  the  Cross, 
in  the  church  of  the  Holy  Cross  at  Augsbourg, 
where  he  resided  in  the  latter  part  of  his  life.  In 
the  Senate-house  of  the  same  city,  is  another  fine 
picture  by  him,  representing  the  Race  of  Hippo- 
menes  and  Atalanta.  His  works  show  a  ready 
and  fertile  invention,  and  an  extraordinary  facility 
of  hand ;  but  his  drawing  is  often  incorrect,  and 
his  figures  are  generally  too  long;  his  coloring  is 
vigorous,  though  occasionally  crude  and  glarmg. 
He  executed  quite  a  number  of  etchings  from  his 
own  designs.  Nagler  gives  a  list  of  twenty-three 
prints  by  him,  and  there  are  others  of  landscapes 
with  figures  and  rich  architecture.  They  are 
etched  in  a  slight  style,  and  the  figures,  as  in 
many  of  his  pi<^rea  are  out  of  proportion  to  the 
other  Objects.    Zani  and  Ftlessli  place  his  death  at 


Augsbourg  in  1680 ;  Nagler  in  1675.  and  otberf^ 
his  birih  in  1619,  and  his  death  in  1689.  He 
marked  his  prints  with  initials  as  above. 

SCHOENMACKER,  or  SCHOENMAKERS, 
John  Peter,  a  Dutch  painter,  bom  at  Dort  in 
1755,  and  died  there  in  1842.  His  life  has  not  yet 
been  written.  He  painted  views  of  the  cities  of 
Holland  in  the  manner  of  Vander  Heyden,  with 
^reat  success,  and  his  pictures  are  to  be  found 
m  the  best  collections  of  his  country,  where  tbi^y 
are  highly  esteemed.  He  was  on  intimate  terms 
with  several  eminent  artists  of  his  country,  and 
sometimes  employed  them  to  insert  bis  fiiroret 
and  animals.  In  one  of  the  exhibitions  at  Dort, 
there  were  four  of  his  most  admired  pictures,  in 
which  the  figures  and^  vessels  were  painted  bj  J. 
C.  Schotel ;  these  additions  enhance  their  value. 

SCHOEVAERDTS,  M.,  a  painter  born  about 
1667.  The  accounts  of  this  artist  are  verj  oon- 
tradictory — some  make  him  a  native  of  Flanders 
or  Holland ;  others  of  Gennany.  He  painted  vil- 
lage festivals,  merry-makings,  ^,  in  which  he  ap- 
pears to  have  imitated  Teniers.  though  there  is 
little  resemblance  in  their  works  except  similarity 
of  su^ects.  His  pictures  are  generally  crowded 
with  figures  in  full  activity,  and  he  frequently  in- 
troduced horses  and  wagons  and  homed  cattle. 
His  pictures  are  well  designed,  his  touch  is  neat 
and  spirited,  his  coloring  pleasing,  and  his  works, 
though  very  inferior  to  those  of  Teniers,  are  beld 
in  considerable  estimation.  There  are  two  Tillage 
scenes  by  him  in  the  gallery  of  the  Louvre,  under 
the  name  of  N,  SchoioaerL  Balkema  confounds 
him  with  Christopher  SchwarU^  a  totally  dififerent 
artist.  He  signed  his  pictures  and  his  etc^inirs 
M,  SchoevaercUt ;  hence  it  is  conjectured  that  hut 
christian  name  was  Martin  or  Afichael.  Some 
write  his  name  Schotaerts.  Two  of  his  pictures 
have  been  engraved  under  the  titles  of  Fete  de  cam- 
pagne  HoUandaise,  and  Retour  de  la  Fete  Hol- 
Xandaise,  He  executed  a  few  etchings  in  a  ^igbt 
but  spirited  style,  from  his  own  designs  and  «Jter 
other  masters. 

SCHOLLENBERG,  H.  J.,  a  German  engraver. 
who  flourished  about  1630,  and  engraved  some 
portraits,  executed  m  a  neat,  but  hard  and  formal 
style.  Nagler  says*  his  name  was  Han9  Jacob 
SchoUenberger,  and  that  he  flourished  at  Nuremberg 
from  1670  to  1690 ;  but  this  artist  was  probably 
his  son,  as  there  are  prints  by  Schollenberfr  dated 
1630,  and  Zani  says  he  operated  from  1622.  to 
1674. 

SCHOONEBECK,  Adrian,  a  Dutch  engraver, 
bom  at  Amsterdam  in  1650.  He  studied  under  R. 
de  HoogBe,  whose  manner  he  followed  at  fir^  but 
afterwards  practised  mostly  in  mezsotinto.  He 
engraved  a  variety  of  frontispieces  and  other  book 
plates ;  also  the  costumes  of  all  the  religious  or- 
ders of  Europe,  published  in  two  volumes.  He 
went  to  Russia,  and  died  at  Moscow  in  1714. 

SCHOONJANS,  Anthony,  a  Flemish  painter, 
bom  at  Antwerp,  according  to  Descamps,  in  1650L 
While  young,  he  was  placed  under  the  tuition  of 
Erasmus  Quellinus,  with  whom  he  continued  till 
he  was  nineteen  years  of  age,  when  he  went  to 
Italy  for  the  completion  of  his  artistic  education. 
During  a  residence  of  two  years  at  Rome,  be  dili- 
gently applied  himself'  to  the  study  of  the  best 
works  of  art)  and  executed  several  pictures  for  the 
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churches,  which  gained  hka  so  much  repatation, 
that  the  Emperor  Leopold  I^  inviUd  him  to  Vi- 
enna in  1678,  appointed  him  his  cahinet  painter, 
and  honored  him  with  a  present  of  a  gold  chain 
and  medal.  He  painted  the  portraits  of  the  Em- 
peror, of  the  Imperial  family,  and  of  the  principal 
personages  of  the  court,  which  were  greatly  admired. 
He  also  executed  seyeral  grand  altar-pieoes  and 
othOT  works  for  the  churches  and  convents.  HaT- 
hig  a  desire  to  visit  England,  he  obtained  leave  of 
the  f  mperor  to  absent  himself  for  a  time  from  his 
service,  and  he  went  to  that  country  in  the  reign 
of  William  III.,  where  he  met  with  considerable 
employment  in  painting  the  portraits,  and  decora- 
ting the  mansions  of  some  of  the  nobility.  In  re- 
turning to  Vienna,  he  passed  some  time  at  Dus- 
seldorf.  where  he  painted  several  pictures  for  the 
Elector  Palatine,  who  munifloently  rewarded  him, 
and  presented  him  with  a  gold  chain  and  medal.  On 
his  return  to  Vienna,  he  continued  in  the  service 
of  the  Emperor  till  his  death,  in  1726.  His  pic- 
tares  are  correctly  designed  and  carefully  execu- 
ted. He  had  a  thorough  knowledge  of  the  prin- 
ciples of  chiaro-scuro,  which  enabled  him  to  give 
his  pictures  a  remarkable  roundness  and  relief. 

SCHOOR,  Nicholas  van,  a  Flemish  painter, 
bom  at  Antwerp  in  1666.  It  is  not  known  under 
whom  he  studied.  He  painted  nymphs,  genii,  and 
children  sporting,  taken  from  fabulous  history, 
which  he  represented  in  a  pleasing  and  lively  style ; 
he  was  employed  in  introducing  these  subjects,  as 
accessories,  into  the  flower  pieces  of  Nicholas  Mo- 
rell,  and  the  landscapes  of  Rysbraeck.  His  chief 
business  was  in  making  designs  for  tapestry  for 
the  manufacturers  at  Antwer]»  and  Brussels.  In 
the  Museum  at  Ghent,  there  is  an  equestrian  por- 
trait of  Charles  II.  of  Spain,  by  him.  painted  when 
that  prince  was  about  the  age  of  eighteen.  He  is 
said  to  have  died  rich,  at  Antwerp,  in '1726. 

SCHOORE,  J.  v.,  a  Flemish  engraver,  who 
flourished  about  1650.  He  executed  a  few  plates, 
among  which  is  one  of  St  Vincent,  after  Anthony 

SCHOOTEN,  Gborok  van,  a  Dutch  historical 
and  portrait  painter,  bom  at  Ley  den  in  1587.  He 
was  a  scholar  of  Conrad  vander  Maas.  He  was 
a  painter  of  considerable  eminence  in  his  time, 
though  his  works  are  little  known  at  present  ex- 
cept a  few  portraits.  Suyderhoef  engraved  one  of 
his  portraits,  and  J.  G.  van  Vliet,  his  picture  of 
Christ  and  the  Woman  of  Samaria,  one  of  his 
best  prints,  which  is  inscribed  J.  (Jorg)  van 
Schooten,  1635.  He  is  supposed  to  have  been  one 
of  the  instructors  of  Rembrandt  He  died  in 
1658. 

SCHOOTER,  Francis  van,  a  professor  of 
mathematics  and  philosophy  at  Leyden,  who  flour- 
ished about  the  middle  of  the  17th  century.  He 
designed  and  engraved  the  portrait  of  Des  Cartes, 
which  is  inscrib€^  Pranciscus  a  Schooten  Pr.  Mat, 
ad  vivum  delineavit  etfecity  anno,  1644.  It  is 
prefixed  to  an  edition  of  the  ^*  Geometria,"  pub- 
lished at  Leyden  in  that  year. 

SCHOREU  or  SOHOOREEL,  John,  a  Dutch 
painter,  bom  at  Schooreel,  a  small  village  near 
Alkmaer,  in  1495.  There  is  a  great  deal  of  ro- 
mance mixed  up  with  his  life,  but  there  is  not 
according  to  Waagen.  a  single  well  authenticated 
pi^ure  in  existence  by  him ;  therefore  we  shall 


be  brief.  Afler  studying,  as  is  5said,  successively 
with  Comelisz  at  Amsterdam.  John  de  Mabiise  al 
Utrecht,  and  Albert  Durer  at  Nuremberg,  he  went  to 
Venice,  where,  meeting  with  a  number  of  pilgrims, 
and  an  ecclesiastic  of  Gouda.  with  whom  he  was 
acquainted,  bound  to  Jemsalem.  he  was  persuaded 
to  accompany  them.  He  designed  some  of  the  most 
interesting  scenery  in  the  Hoi?  Land.  In  152f>. 
.  he  embarked  for  the  Isle  of  Rhodes,  thence  he 
sailed  to  Venice,  and  traveled  to  Rome,  where  he 
resided  three  years,  designing  after  the  antique. 
<  and  the  great  Italian  masters.  He  also  painted 
(  the  portrait  of  Pope  Adrien  VI.  On  his  re- 
I  turn  to  Holland,  he  scltied  at  Utrecht  where  he 
I  acquired  great  reputation  for  his  scriptural  sub- 
jects, embellished  with  the  scenery  he  had  sketch- 
ed on  the  spot  Such  were  his  celebrated  pictures 
of  Christ  entering  into  Jerusalem,  and  the  Bap- 
tism of  Christ,  in  which  he  is  said  to  have  imita- 
ted the  grand  style  of  Raffaelle.  Many  of  his 
works  were  destroyed  during  the  civil  wars  in  the 
Low  Countries.  He  was  the  first  who  attempted 
to  reform  the  taste  of  his  country  by  the  introduc- 
tion of  a  more  elevated  style.  He  died  at  Utrecht 
in  1562. 

mP  SCHORE^  John   Freoertck, 

J^jjJ^  -fz  f.^  German  designer  and  engraver, 
/OOy  born  at  Augsburg,  at  what  time  is 
not  known,  but  he  flourished  at  Nuremberg  about 
1619.  Nagler  describes  nine  prints  by  him,  repre- 
senting the  Four  Elements,  the  Four  Seasons,  and 
an  ornament  for  goldsmiths,  dated  from  1615  to 
1619.  Brulliot  notices  several  drawings  by  him, 
marked  with  the  above  monogram,  bearing  dates 
from  1609  to  1639.  He  is  supposed  to  have  resi- 
ded chiefly  at  Nuremberg  and  Cobourg,  and  ^om 
his  initials  to  have  been  called  Hans  Priedrich 
Schorer, 

SCHORN,  Charles,  an  eminent  German  paint- 
er, born  at  Dusseldorf  in  1803.  He  studied  under 
Cornelius  at  Munich,  and  afterwards  with  Gros  and 
Ingres,  at  Paris.  Returning  a^n  to  Munich,  he 
assisted  Cornelius  in  some  of  his  important  works, 
and  was  afterwards  occupied  in  ihe  atelier  of 
Wach,  in  the  same  city.  He  gained  distinction, 
and  practised  the  art  at  Munich  for  many  years, 
with  ^reat  success.  His  imagination  was  discur- 
sive, and  his  invention  ready  and  fertile.  His 
works  generally  are  not  what  may  be  termed  his- 
torical, but  rather  from  subjects  like  his  two  pic- 
tures of  Monks  carousing  at  a  Tavern,  and  a  Group 
of  Puritans.  He  painted  a  large  picture  of  Paul 
III.  contemplating  the  portrait  of  Luther,  for  the 
Consul  Waggener  at  Berlin  ;  a  fine  composition, 
and  full  of  dignified  character.  His  picture  of 
Salvator  Rosa  among  the  Brigands  is  a  most  ad- 
mirable work*  He  was  appointed  Professor  of  the 
Academy  at  Munich,  and  was  chosen  by  the  kin^ 
to  form  the  collection  of  pictures  for  the  Munich 
Gallery.    He  died  in  1850. 

SCHORQUEUS,  John  van,  a  Dutch  engraver 
who  went  to  Madrid,  where  he  appears  to  have 
flourished  from  about  1600  to  1630,  and  executed 
many  frontispieces  and  other  plates  for  the  book 
publishers.  The  Spanish  writers  call  him  Juan 
ScorquenBy  but  he  inscribed  some  of  his  plates  J. 
van  Schorqueut  fecit  in  Madrid, 

SCHOTEL,  John  Christian,  an  eminent  Dutch 
marine  painter,  bom  at  Dort  in  1787.    He  first 
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fitadied  with  A.  Meulemans,  and  afterwards  with 
Martin  Schouman,  with  whom  he  continued  three 
years,  and  chiefly  devoted  his  time  to  drawing  in 
water  colors  and  India  ink,  ander  the  direction  of 
that  master.  On  quitting  Schouman,  he  devoted 
himself  to  the  study  of  nature  with  great  assidu- 
ity, for  which  purpose  he  was  accustomed  to  em- 
bark in  an  open  boat,  in  all  kinds  of  weather,  and 
carefully  sketch  aiid  note  every  appearance  of  the 
sea.  His  first  exhibition  of  two  pictures  in  oil 
at  Amsterdam,  was  eminently  successful ;  they 
were  received  by  the  artists  as  well  as  the  public 
with  applause,  and  were  immediately  purchased  at 
high  prices.  This  was  a  stimulus  to  still  greater 
exertion,  and  made  him  emulous  of  rivaling  his 
renowned  countryman,  Backhuysen.  From  1814 
to  1817.  he  executed  two  pictures  representing  the 
precipitous  retreat  of  the  French  from  before  Dort, 
and  the  Bombardment  of  Algiers  by  the  allied 
fleets  in  1816.  He  soon  rose  to  great  distinction, 
and  his  works  were  eagerly  sought  after,  not  only 
by  his  own  countrymen,  but  by  foreigners.  In 
1827,  he  painted  two  magnificent  pictures  for  the 
Prince  of  Orange,  as  a  present  to  the  Emperor  of 
Russia.  He  reeved  honors  from  his  own  sove- 
reign, and  other  crowned  heads,  and  was  elected  a 
member  of  aeveral  academies  and  societies  of  art. 
Schotel  designed  everything  from  nature ;  hence 
it  is  that  his  pictures  have  an  air  of  truth  which 
excites  universal  admiration.  In  his  calms  and 
river  views,  he  is  said  to  have  equalled  the  young- 
er Vandevelde  in  the  smoothness  and  transparency 
of  the  water,  and  in  the  reflections  of  his  objects  ; 
and  in  his  storm-pieces,  almost  to  have  rivalled 
Backhuysen  in  the  sublime  and  tei^ific  conflict  of 
the  elements.  His  pictures  are  distinguished  for 
excellence  of  perspective,  correct  drawing,  neat- 
ness and  freedom  of  touch,  and  admiral^le  chiaro- 
scuro. He  died  at  Dort  in  1838.  His  son,  Peter 
John  Schotel,  still  lives  at  Dort,  and  practises  ma- 
rine painting  in  the  style  of  his  father;  and, 
though  his  subjects  are  usually  of  smaller  dimen- 
sions, representing  breezes,  calms,  and  river  views, 
they  very  nearly  approach  the  elder  Schotel  in  ex- 
cellence. 

SCHOUMAN,  Artus,  a  Dutch  painter  and  en- 
graver, bom  at  Dort  in  1710.  He  studied  under 
Adrian  vander  Burg,  and  painted  history,  por- 
traits, aiid  landscapes.  His  small  cabinet  pictures 
of  histories  and  poetical  subjects,  chiefly  taken 
from  Ovid,  and  landscapes  with  figures  and  ani- 
mals, are  well  designed  and  color^.  He  settled 
at  the  Hague,  where  he  acquired  considerable  rep- 
utation. He  also  engraved  some  plates  in  mezxo- 
tinto,  after  the  works  of  Gerard  Douw,  Paul  Pot- 
ter, Frank  Hals,  Schalcken,  and  others.  He  died 
hi  1792. 

SCHOUMAN,  Martin,  a  Dutch  painter,  who 
flourished  at  Dort  in  the  last  part  of  the  18th,  and 
the  first  part  of  the  present  century.  His  life  has 
not  yet  been  written.  He  painted  landscapes,  ma- 
rines, and  river  views,  with  considerable  reputa- 
tion. 

SCHRODER,  Hans,  a  Dutch  engraver,  who 
flourished  about  1600.  Little  is  known  of  him, 
except  that  he  engraved  some  ornamental  plates 
of  foliage,  &c.,  for  goldsmiths. 

SCHROEDER,  Frederick,  a  German  engraver, 
bom  at  Hesse  Cassel  in  1768,  or,  as  some  say,  in 
1772.    He  studied  under  SebastitLn  Ignatius  Klau- 


ber  at  Nuremberg.  He  went  to  Paris,  where  hi 
was  employed  to  engrave  for  several  publicaiions 
of  the  day,  as  Le  Mus^e  Laurent  et  Robil lard,  and 
Le  Voyage  k  Constantinople,  &c  He  cooflned 
himself  chiefly  to  landscape,  and  engraved  several 
plates  after  Swanevelt  Vernet,  La  Hire,  Karel  da 
Jardin,  and  Wra.  van  Bemroel.  His  plates  are 
executed  in  a  neat  pleasing  style.  He  was  living 
at  Paris  in  1831. 

SCHROETER,  Frederick  CbarlesCokstati^ 
TINE,  a  German  painter,  was  the  son  of  a  veteri- 
nary surgeon  in  a  Saxon  regiment,  bom  in  1794, 
He  was  early  apprenticed  to  a  carpenter,  bat  hav- 
ing considerable  inclination  for  design,  he  quitted 
that  employment,  and  commenced  studying  piunt- 
ing  in  the  Academy  at  Leipsic  Through  the  pat- 
ronage of  Keyl,  the  Receiver  General  of  th^  pn>- 
vincial  excise,  Schroeter  was  sent  for  improvenieDt 
to  Dresden,  where  he  gained  two  prizes  at  the  ex- 
hibitions, and  was  admitted  to  the  studio  of  Pocli- 
mann.  After  completing  his  studiSi,  he  settled  at 
Leipsic,  and  painted  many  esteemed  cabinet  pic- 
tures of  familiar  subjects.  He  subsequent! j  set- 
tled at  Berlin,  and  exhibited,  in  1828,  tiro  pictures, 
the  Sermon  and  the  Music  Teacher,  whidi  were 
greatly  admired  for  their  fidelity  to  nature.  In 
1832  he  painted  a  picture  representing  the  Sale  of 
the  Effects  of*  a  deceased  Painter,  which  is  cor^id- 
ered  his  masterpiece,  the  composition  being  abun- 
dant, the  groups  happily  disposed,  the  expression 
animated,  and  the  gradations  of  coloring  extreme- 
ly delicate.  Schroeter  practised  the  art  at  Berlin 
with  success,  for  many  years.    He  died  in  1835. 

SCHtJBART,  Peter,  a  German  engraver,  who 
went  to  Venice,  where  he  flourished  about  1696. 
Professor  Christ  attributes  to  him  several  plates, 
mai'ked  P.  S.  d  E.,  which  he  interprets  PeOnr  SkJkvr 
hart  de  Ebrenberf^. 

SCHUBLER,  A.  G.  J.,  a  German  engraver,  who 
flourished  at  Nuremberg  about  1626.  Be  engra- 
ved some  portraits  for  the  booksellers ;  also  a  part 
of  the  plates  for  the  work  entitled  Icones  Biblio- 
polarum  et  Typogiaphorum,  published  at  Alt- 
dorff  and  at  Nuremberg  in  that  year.  His  prints 
are  indifferently  executed. 

SCHULZE,  JoHANN  Gottfried,  a  German  en- 
graver, bom  at  Dresden  in  1749.  After  learning 
the  rudiments  of  design  of  Charles  Hntin,  and  en- 
graving of  Giuseppe  Camerati,  he  went  to  Paris, 
and  studied  with  J.  G.  Wille.  On  his  return  to 
his  native  city,  he  engraved  some  portraits  and 
other  subjects,  particularly  several  plates  ibr  the 
Dresden  Gallery,  which  are  executed  in  a  neat, 
firm  style,  and  possess  considerable  merit.  He 
died  in  1818.  Nagler  calls  his  name  CkHsHan 
Gotfried,  and  gives  a  list  of  36  prints  by  him. 

SCHUMANN,  JoHANN  GoTTFRiKDja  German 
engraver,  born  at  Dresden  in  1761.  JEIe  studied 
design  in  the  Academy  in  that  city,  and  engraved 
a  number  of  landscapes  after  Ruysdael,  Klengd, 
Both,  and  others,  executed  in  a  neat,  spirited  style. 
He  went  to  London,  where  he  resided  some  time, 
and  engraved  some  plates  in  conjunction  with 
Byrne.  He  died  at  Dresden  in  1810.  Nagler 
gives  a  list  of  26  prints  by  him. 

SCHUPPEN,  Peter  van,  the  Elder,  a  Ftemi^ 
designer  and  engraver,  born  at  Antwerp  in  1628, 
according  to  the  best  authorities,  thotigh  some  va- 
riously place  it  in  1623,  1625,  and  1630.  After 
learning  the  rudiments  of  design  in  his  natire  oi^ 
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he  went  to  Faris,  where  he  studied  with  Nanteuil, 
and  resided  the  most  of  his  life.  He  engraved  a 
large  number  of  plates  of  portraits  and  other  sub- 
jects, some  of  them  from  his  own  desi^s,  execu- 
ted with  the  graver  in  the  style  of  his  instructor. 
His  design  is  correct,  and  he  handled  the  graver 
with  great  dexterity  and  firmness.  A  list  of  119 
pTintsJ>y  him  ma^  be  found  in  Nagler's  Lexicon. 
His  death  is  vanously  placed  in  1702,  1710,  and 
1715. 

SOHITPPEN,  PiTBR  VAN,  the  Younger,  was 
the  son  of  the  preceding,  born  at  Paris,  according 
to  FOessli  and  Zani  in  1669,  though  others  say  in 
1673.  He  studied  painting  under  Nicholas  de  Lar- 
gilliere,  and  acquired  considerable  reputation  at 
Paris  as  an  historical  painter.  He  was  invited  to 
the  court  of  Vienna,  where  he  was  appointed  paint- 
er to  the  Emperor,  whose  portrait  he  painted,  and 
those  of  the  Imperial  family,  and  the  principal  no- 
bility. He  was  also  appointed  Director  of  the 
Academy  in  that  city.  He  died  there  in  1751. 
Some  writers  call  his  name  Jacque$  van  S, 
T  T  7"  SOHUPPEN,  H.  VAN,  an  engraver  of 
1^1  /  wbom  nothing  is  known,  except  some 
-8-  -it  prints  of  landscapes,  afier  Giovanni 
Ma^l^^  who  flourished  at  Rome  in  the  early  part 
of  the  17th  century.  Some  of  them  are  si^ed 
EL  V.  Schuppen,^  and  others  marked  with  a  mopo- 
gram  composed  of  his  initials.  H.  V.  S.,  as  above. 

SCHURMANS,  Anna  Maria.  This  extraor- 
dinary lady,  descended  of  a  noble  family,  was  born 
at  Utrecht  m  1607.  If  the  half  of  what  is  record- 
ed of  her  be  true,  she  must  be  regarded  as  one  of 
the  most  wonderful  prodigies  the  world  has  pro- 
duced. From  her  earliest  infancy  she  discovered 
an  extraordinary  quickness  of  parts,  and  her  fa- 
ther took  every  care  to  have  her  instructed,  not 
only  in  evefy  female  accomplishment,  but  in  the 
languages,  literature,  science,  and  arts.  She  not 
only  understood  the  modem  and  dead  languaees, 
but  spoke  them  with  fluency,  and  corresponded  in 
them  with  the  most  learned  persons  of  her  time. 
She  spoke  the  German,  Italian,  French,  and  Eng- 
lish ;  also  the  Latin,  Greek,  and  Hebrew  langua- 
ges. She  made  great  progress  in  the  Oriental 
languages,  having  an  affinity  to  the  Hebrew,  as  the 
Svriac  Arabic,  Chaldean,  and  Ethiopic.  She  was 
also  a  poetess.  She  was  well  versed  in  ancient  and 
modem  literature,  in  geography,  astronomy,  the 
arts  and  sciences.  She  was  deeply  read  in  divini- 
ty and  theology.  She  excelled  in  music,  both  vo- 
cal and  instrumental.  She  embroidered  beauti- 
fully ;  cut  out  of  paper  with  her  scissors,  all  kinds 
of  images  and  objects.  She  painted  history,  por- 
traits, flowers,  birds,  insects,  and  excelled  in  all ; 
modelled  in  clay  and  wax,  and  executed  several 
marble  busts,  said  to  be  still  preserved  in  the  cabi- 
nets of  the  curious.  She  etched  and  engraved  sev- 
eral plates  of  portraits  and  other  subjects.  Her 
hand- writing  was  very  beautiful,  of  which  there  is 
abundant  proof  in  the  many  existing  letters,  writ- 
ten in  several  lanfi;uages,addressed  to  the  most  leam- 
ed  personaites  of  her  time.  Her  literary  works,  in 
Latin,  Greek.  Hebrew,  ana  French,  have  been  pub- 
lished in  one  volume.  Unfortunately  none  of  her 
works  in  art  are  specified,  except  a  bust  and  an 
engraved  portrait  of  herself,  inscribed  Anna  Ma- 
ria Schurmans  an,  €Btat,  cia.io.cxL.  a.  m.  a.  fee., 
with  these  lines : 

CeniUifl  bio  pioil  Doetru  In  imagino  vnltw: 
,  SI  negat  An  fonaam,  gralia  vettra  dabit 
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Her  bust,  modelled  in  wax  by  herself,  is  said  to  b« 
preserved  in  Holland,  to  which  she  appended  tha 
following  verses : 

KoD  mihi  propotitiim  ut  bamaaam  elodere  lorteM, 
Aut  rniUiB  solido  Boalp«re  ia  »re  meos  t 

H»o  oostra  effigies,  qoam  eerik  expreMimof,  eeea 
M»teris  fragili,  moz  perituni,  damoi. 

This  learned  lady  died,  unmarried,  at  Altona,  in 
1678. 

fil  y  SOHURTZ,  Cornelius  Nicholas,  a 
^1^1  German  engraver,  who  flourished  at  Nu- 
X^  remberg  from  about  1670  to  1689,  accord- 
ing to  the  dates  on  his  prints.  He  engraved  some 
plates  of  portraits,  among  which  are  several  of  em- 
ment  phvsicians ;  also  some  frontispieces,  emblem- 
atical subjects,  and  other  book  plates,  indifierently- 
executed.  His  prints  are  sometimes  marked  with 
his  name  in  full,  and  sometimes  with  his  initials, 
0.  N.  S.,  or  the  same  letters  formed  into  a  mono- 
gram, as  above. 

SCHUT,  OoRNELius,  an  eminent  Flemish  paint- 
er, bom  at  Antwerp.  There  is  a  great  deal  of  con- 
fusion and  contradiction  among  writers  as  to  the 
history  of  this  artist,  arising  partly  from  the  fact, 
unknown  to  some  of  them,  thai    ' 


artly 
aWh 

his  vj 


..w.^.  vui^here  were  two 
artists  of  this  name.  Hi^  oirth  is  variously  placed 
in  1590  and  1600.  and  his  death  in  1649, 1660.  and 
1675;  but,  according  to  the  best  authorities,  he 
was  bom  in  1600,  and  died  in  1660.  It  is  also 
generally  stated  that  he  was  a  scholar,  and  one  of 
the  ablest  and  most  distinguished  followers  of  Ru- 
bens. Possessing  a  lively  and  inventive  genius, 
disciplined  by  a  liberal  education,  it  was  not  long 
before  he  distipguished  himself  among  his  fellow 
students.  On  leaving  the  school  of  Rubens,  he  was 
employed  to  execute  several  works  for  the  churches, 
which  gained  him  great  reputation,  and  he  was  ac- 
counted worthy  of  the  school  in  which  he  was  edu- 
cated. It  is  said  by  soiQe  that  this  success  rendered 
him  so  self-suffident  and  presumptuous  that  he  had 
the  temerity  to  ofifer  himself  as  a  rival  to  his  illus- 
trious instructor,  whose  works  he  criticised,  ac- 
cusing the  author  of  a  want  of  genius  and  inven- 
tion, and  asserted  that  the  best  part  of  his  pictures 
were  executed  by  his  disciples.  Others  say  that 
disappointment  at  the  lack  of  appreciation  and 
employment  inspired  him  with  an  implacable  en- 
mity towards  his  master,  who,  instead  of  express- 
ing any  resentment,  commended  his  performances 
and  procured  him  employment.  It  is  hardly  cred- 
ible, that  a  pupil  could  be  so  rash  and  so  ungrate- 
ful to  an  instructor  who  always  treated  his  schol- 
ars with  paternal  regard.  It  would  therefore  seem 
more  probable  that  he  received  at  least  his  first 
instruction  from  some  other  master,  and  that  Ru- 
bens, perceiving  his  talent,  employed  him  as  an  as- 
sistant, as  he  did  other  paintei-s  of  talents  who 
were  not  strictly  his  pupils,  in  executing  some  of 
his  numerous  commissions.  The  manner  in  which 
his  conduct  towards  Rubens  is  mentioned  in  the 
life  of  that  master,  would  certainly  lead  to  this 
conclusion;  ^t  all  events  the  magnanimous  con- 
duct of  Rumens  conciliated  him,  which  is  another 
argument  in  favor  of  this  supposition. 

Schut  had  a  poetic  and  fertile  invention,  and  he 
generally  chose  to  paint  subjects  from  ancient  fa- 
ble, though  he  painted  sacred  and  profane  historV 
with  equal  reputation.  He  had  a  free,  firm  pencil, 
*and  his  coloring  plainly  indicates  the  school  of  Ru- 
bens, yet  his  works  are  depreciated  b^  a  prevailing 
greyish  tint,  an  incorrectness  in  design  and  out- 
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«ine,  and  a  want  of  an  attentive  study  of  nature. 
fle  also  had  a  facility  of  hand  (dangerous  to  the 
reputation  of  most  artists  who  practice  it)  which 
qualified  him  for  the  functions  of  a  machinist. 
This  is  particularly  evident  in  his  frescos  in  the 
cupola  of  the  Cathedral  at  Antwerp,  and  in  other 
large  works  of  that  description  in  the  public  edi- 
fices of  that  city.  Of  his  altar-pieces  and  other 
pictures  in  the  churches,  the  most  deserving  of  no- 
tice, are  the  Nativity,  and  the  Assumption  of  the 
Virgin,  in  the  church  of  the  Jesuits ;  a  Dead 
Christ  with  the  Virgin  and  St.  John,  in  the  church 
of  James,  often  mistaken  for  a  work  by  Vandyck  ; 
and  the  Martyrdom  of  St.  George  in  the  Cathedral 
at  Antwerp.  There  are  also  some  of  his  works  in 
the  churches  at  Ghent.  He  painted  many  histori- 
cal and  fabulous  pieces  for  the  collections,  ingen- 
ioasly  composed,  though  occasionally  the  groups 
are  too  much  scattered  or  confused.  Schut  etched 
a  large  number  of  plates  from  his  own  designs,  ex- 
ecuted in  a  spirited  style,  resembling  that  of  Ben- 
edetto Castiglione.  a  list  of  which  is  given  in  Na- 
gler's  Lexicon. 

SCHUT,  Cornelius,  the  Younger.  According 
to  Bermudez.  thi^artist  was  the  son  of  Peter 
Schut,  the  brother  of  Cornelius,  and  born  at  Ant- 
werp, at  what  time  is  not  known.  He  studied 
with  his  uncle,  and  accompanied  his  father  to 
Madrid,  who  was  an  engineer  in  the  service  of  the 
king  of  Spain.  He  pa^ed  the  rest  of  his  life  in 
that  country,  and  settled  at  Seville,  where  he  ac- 
quired a  high  reputation,  and  executed  many 
works  for  the  churches,  which  are  highly  com- 
mended by  the  author  above  cited.  He  also  exe- 
cuted many  drawings  in  imitation*  of  Murillo, 
which  frequently  pass  for  the  works  of  that  mas- 
ter. He  was  one  of  the  founders  of  the  Academy 
at  Seville,  and  contributed  liberally  to  its  support. 
He  filled  the  office  of  consul  to  that  institution  from 
1063  to  1666,  and  President  from  1670  to  1674. 
He  died  there  in  1675.  It  is  said  that  the  elder 
Schut  visited  his  brother  at  Madrid,  and  painted  a 
large  picture  in  the  Imperial  College,  representing 
St.  Francis  Xavier  baptizing  the  Indians,  but  as  it 
is  said  that  the  artist  died  in  Spain  in  1675,  it  was 
evidently  executed  by  the  nephew.  There  are 
also  some  battle-pieces  attributed  to  Cornelius 
Schut,  but  as  neither  of  the  preceding  artists  are 
mentioned  as  ever  havidg  painted  any  such  sub- 
jects, and  as  the  name  is  spelled  Schuyt,  they 
were  doubtless  executed  by  another  artist. 

SCHUTERs  an  engraver,  probably  a  German. 
He  engraved  the  portrait  of  Rembrandt  for  the 
first  volume  of  prints  from  the  paintings  in  the 
collection  of  the  Marquis  Gerini,  at  Florence,  da^ 
ted  1760. 

SCHUTZ,  Christian  George,  a  German  land- 
scape painter  and  engraver,  born  at  Floresheim,  in 
the  Electorate  of  Mentz.  about  1730.  He  painted 
small  cabinet  pictures  of  landscapes  and  views  on 
the  Rhine,  which  are  neatly  touched  and  very 
highly  finished,  though  the  style  is  somewhat  dry 
and  hard.  He  also  etched  some  plates  from  his 
own  designs  and  after  other  masters. 

SCHUUR,  Theodore  vANOER.a  Dutch  painter, 
born  at  the  Hague  in  1628.  Af^r  learning  the 
rudiments  of  the  art  in  his  native  city,  he  went 
to  Paris,  and  studied  with  Sebastian  Bourdon 
three  years,  after  which  he  proceeded  to  Italy. 
He  arrived  at  Rome  in  1651,  and  applied  himself 


incessantly  in  copying  and  d'»signing  after  tht 
works  of  the  best  masters,  particularly  those  of 
Raffaelle  and  Giuiio  Romano,  in  which  he  succeed- 
ed so  happily  that  his  performances  attracted  the 
notkse  and  commendation  of  the  best  judges.  He 
had  acquired  considerable  reputation  by  some  his- 
torical works  he  had  exhibited,  when  he  was  fa- 
vored with  the  patronage  of  Christina,  Queen  of 
Sweden,  who,  on  the  abdication  of  her  throne  m 
favor  of  Prince  Charles  Gustavus,  had  taken  up 
her  residence  at  Rome.  He  executed  for  her  sev- 
eral historical  works,  which  were  highly  comr 
mended,  and  for  which  he  was  liberally  rewarded. 
In  1665,  after  a  residence  of  fourteen  years  at 
Rome,  he  returned  to  his  native  city,  where  he  was 
received  by  his  fellow-oitizens  with  the  moat  flat- 
tering distinction.  He  painted  the  ceiling  of  the 
hall  of  the  Burgomasters  in  the  Town  House,  rep- 
resenting emblematically  Justice,  Temperance,  and  ^ 
Fortitude.  This  work  was  highly  applauded,  and 
gained  him  extraordinary  honor.  He  execnted 
many  works  for  the  churches  and  public  ediiloe& 
and  for  individual&  One  of  his  most  esteemed 
works  is  a  large  picture  in  the  Town  House,  rep- 
resenting; the  Officers  of  the  Armed  Citizens,  paint- 
ed in  1675.  His  works  are  designed  rather  in  the 
Roman  than  in  the  Dutch  style,  hiscoloring  is  sweet 
and  harmonious,  and  he  had  an  excellent  know- 
ledge of  perspective  and  architecture.  He  enrich- 
ed his  backgrounds  with  ruins  of  ancient  Grecian 
and  Roman  edifices,  introduced  with  the  skill  of  a 
painter  and  the  knowledge  of  an  antiquary.  He 
died  at  the  Hague  in  1705. 

SCHIJYT,  Cornelius.    See  Cornelius  Schot 

THE  YOUNOBR. 

SCHWABE,  Lambert.    See  Suavius. 

SCHWANTHALER,  Lewis,  an  eminent  Ger- 
man sculptor,  bom  in  1802.  He  was  the  son  of 
Franz  S.,  a  sculptor  of  little  note,  who  placed  him 
in  the  Royal  Academy  at  Munich.  The  young  ar- 
tist attracted  the  attention  of  King  Maximilian, 
who  engaged  him  to  decorate  a  silver  table-service 
with  bi^i-relievi,  which  represented  the  Entrance 
of  the  Younger  Deities  to  Olympus.  About  this 
time  the  sculptor  Cornelius  arrived  in  Munich,  and 
on  seeing  this  table-service,  he  engaged  Schwan- 
thaler  to  execute  different  bassi-relievi  for  the 
Glyptotheca.  The  career  of  the  young  artist  was 
now  opened ;  he  immediately  went.to  Rome,  where 
he  was  cordially  received  by  Thorwaldsen.  In  a 
year  after,  he  returned  with  the  elegant  and  beau- 
tiful bassi-relievi  of  "  the  Birth  of  Venus.''  and  of 
"  Cupid  and  Psyche,"  which  are  now  in  the  Glyp- 
totheca ;  and  afterwards  he  executed  the  other  re- 
lievi  for  the  same  edifice,  the  ^*  Battles  between  the 
Trojans  and  the  Greeks,"  and  between  "  Achilles 
and  Pantheus,  and  the  other  river-Gods."  The 
first  of  his  statues  was  that  of  Shakspeare.  in  the 
theatre  at  Munich,  and  the  first  great  basso-re- 
lievo, that  of  the  Triumph  of  Bacchus,  for  the  pal- 
ace of  the  Duke  Maximilian.  In  1832  he  visited 
Rome  a  second  time,  and  in  1835,  was  appointed 
Professor  of  the  Academy  at  Munich.  His  ima- 
gination was  inexhaustible,  and  his  facility  of  ex- 
ecution almost  incredible.  He  produced  an  im- 
mense number  of  works,  among  which,  are  twelve 
statues  of  the  most  celebrated  ancestors  of  King 
Louis,  to  adorn  the  throne  of  the  festal  ball  in  his 
new  palace  at  Munich ;  the  Battle  of  Arminioa^ 
for  the  northern  tympanum  of  the  same  palace, 
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one  of  the  finest  works  of  modern  art ;  and  his 
oelebrated  shield  of  Hercules,  in  bronze,  contain* 
ing  136  figures,  a  master-piece  of  the  finest  taste, 
and  full  of  beauty  and  fancy.  He  executed  the 
monumental  statues  of  Mozart,  for  Saltzburg;  of 
Jean  Paul,  for  Bayreuth ;  of  QOethe,  for  Prank- 
fort  ;  of  the  Grand  Duke  of  Baden,  for  Carlsruhe ; 
a  beautiful  fountain,  for  the  city  of  Vienna ;  the 
Nymph  of  the  Danube,  for  the  Prince  Schwartzen- 
burg ;  the  statues  of  Venus,  Diana,  Vesta,  Ceres, 
Apollo,  etc.,  for  the  Duke  of  Nassau.  In  his  latter 
days,  he  was  occupied  with  the  decoration  of  the 
celebrated  Bavarian  Ruhmeshalle,  the  two  tympana 
of  which,  as  well  as  the  metopes,  are  ornamented 
with  his  bassi-relievi.    He  died  in  1848. 

SCH WARTS,  Christopbbr,  a  German  painter, 
bom  at  Ingolstadt  in  1550.  He  learned  the  ele- 
ments of  the  art  in  his  native  city,  and  then  went 
to  Venice  and  studied  in  the  school  of  Titian.  Af- 
ter a  residence  of  several  years  in  Italy,  he  re- 
turned to  Germany,  where  he  distinguished  him- 
self, and  was  invited  to  Munich  by  Albert  V.,  Duke 
of  Bavaria,  who  appointed  him  his  court  painter, 
in  whose  service  he  continued  during  the  rest  or 
his  life.  He  executed  many  works  for  his  patron ; 
and  many,  both  in  oil  and  fresco,  for  the  churches 
and  public  edifices  at  Munich ;  some  of  which  have 
been  engraved  by  John  Sadeler.  His  countrymen 
honored  him  with  the  title  of  the  Raffhelfe  o/Oer- 
many,  with  what  propriety  it  is  difficult  to  disco- 
ver ;  as  his  works  have  little  of  the  dignity  or  gran- 
deur of  the  Roman  or  Florentine  schools.  His 
principal  merits  consist  in  the  abundance  of  his 
composition  and  the  splendor  of  his  coloring ;  the 
airs  of  his  heads  are  neither  beautiful  nor  expres- 
nve.  his  drawing  is  incorrect,  and  there  is  a  na- 
tional stiffness  and  formality  in  his  design,  of 
which  he  could  never  divest  himself.  His  manner 
is  a  mixed  one,  partaking  of  the  Venetian,  Roman, 
and  German  schools.  Two  of  his  best  works  are 
the  Virgin  and  Child  in  the  grand  hall  of  the  Jes- 
uits at  Munich,  and  the  Entombment,  in  theDus- 
seldorf  gallery.     He  died  at  Munich  in  1594. 

SCHWARTS,  a  German  engraver,  who  flour- 
ished at  Nuremberg  about  1626.  He  engraved 
some  portraits  and  book  plates,  and  a  part  of  the 
plates  for  a  work  entitled  leonea  Bibliopolarum 
et  TSfpographorum^  published  at  Nuremberg  in 
that  year.     His  plates  are  indifferently  executed. 

SCHWARTZ,  JoHANif,  an  old  Dutch  painter 
and  engraver  on  wood,  was  bom  at  Groninpen  in 
1480.  Zani  denominates  him  (jiovarmi  di  Gron- 
tngefij  called  Giovanni  Vredeman,  He  visited 
Italy  for  improvement,  and  resided  several  j^ears 
at  Venice.  On  retummg  to  Holland,  he  painted 
landscapes  and  history,  imd  contriyed  to  introduce 
somewhat  of  the  Italian  taste  into  his  native  coun- 
try. He  is  said  to  have  followed  the  style  of 
Schorel  in  landscape ;  but  as  the  latter  was  bom 
in  1495,  he  more  probably  imitated  Schwartz.  He 
was  residing  at  Gonda  in  1522  and  1523.  There 
are  two  of  his  landscapes  in  the  Louvre,  one  of 
which  is  decorated  with  a  large  number  of  figures 
and  animals.  The  Biographie  UniverselU,  men- 
tions two  of  his  prints ;  Christ  standing  in  a  bark, 
preaching  to  the  multitude  on  the  shore;  and  a 
Troop  of  Turkish  Cavaliers.  Schwartz  died  m 
1541. 

SCHWARTZENBERG,  Mclchior,  an  old  Ger- 
man wood  engraver,  who  flourf  ihed  from  1530  to 


1550.    He  executed  some  cuts  of  frontispieces  and 
other  subjects  for  Feyeraband,  the  bookseller. 

SCH WEGMAN,  Hex drik,  a  Dutch  painter  and 
engraver,  born  at  Haerlem  in  1761.  and  died  there 
in  1816.  He  studied  under  P.  van  Loo.  and  paint- 
ed flower  pieces  with  considerable  success.  He 
etched  some  plates  of  landscapes  after  E.  van 
Drielst  and  others,  in  the  style  of  Anthony  Water- 
loo. He  also  engraved  and  colored  the  plates 
for  the  work  entitled  Iconea  Plantarum  vari- 
orum^ Ac 

SCHWEICKHARDT,  Henry  William,  a  Ger- 
man painter,  born  at  Brandenburg  in  1746.  He 
painted  landscapes  and  cattle,  and  partimilarly 
winter  pieces,  which  were  held  in  considerable  es- 
timation. He  went  to  England  in  1786,  where  he 
passed  the  rest  of  his  life.  He  etched  and  pub- 
lished a  set  of  plates  of  animals,  which  he  dedica- 
ted to  Mr.  West,  in  1788.  He  died  at  London  in 
1797. 

SCHWEICKART,  John  Adam,  a  German  en- 
graver,  born  at  Nuremberg  in  1722.  Aller  ac- 
quiring a  knowledge  of  the  art  under  George  Mar- 
tin Priesler,  he  visited  Italy  for  improvement, 
and  resided  eighteen  years  at  Florence,  where  he 
engraved  among  other  plates.  Several  of  the  antique 
gems  in  the  cabinet  of-Stoscn,  and  was  admitted  % 
member  of  the  Academy  of  Fine  Arts.  He  gained 
considerable  distinction  by  his  discovery  of  the 
method  of  imitating  washed  designs,  by  means  of 
the  graver. 

SCHWEIZER,  John,  a  German  engraver,  who 
flourished  at  Heidelberg  about  1660.  He  engraved 
some  plates  of  portraits,  anti  some  of  animals,  af- 
ter J.  H.  Roos.  He  also  engraved  the  frontispiece 
and  plates  for  a  work  entitled  Parnassus  Heid^l- 
hergensis^  omnium  illustrissima  hujus  academuB 
professorum  icones  exhihens^  some  of  which  aro 
from  his  own  designs.  His  prints  are  indifferent- 
ly executed. 

5CHYNDAL,  or  SCHENDAL,  Bernard,  a 
Dutch  painter,  born  at  Haerlem,  according  to  the 
best  aathorities,  in  1659,  and  died  in  1716.  though 
some  place  his  birth  in  1634,  and  his  death  in 
1693.  He  studied  under  Hendrick  Mommers.  He 
painted  scenes  from  low  life,  such  as  assemblies 
of  peasants  regaling  themselves,  fairs,  merry- 
makings, interiors  of  kitchens,  ale-houses,  &c.,  in 
the  style  of  John  Molinaer.  He  treated  these 
subjects  with  much  humor;  his  pictures  are  in- 
geniously composed,  his  coloring  is  rich  and  har- 
monious, and  his  penciling  neat  and  clean  ;  though 
his  works  are  greatly  inferior  to  the  similar  pro- 
ductions of  Brouwer  and  Ostade,  they  are  held  in 
considerable  estimation. 

SCHYNVOET,  Jacob,  a  Dutch  engraver,  of 
whom  little  is  known.  He  went  to  London  about 
1700,  where  he  engraved  some  birds-eye  views  of 
gentlemen's  seats,  from  his  own  designs. 

SCHIVENOGLIA,  Lo.    See  Frascesco  Rai- 

RI£R1. 

SCIACCA,  Tommaso.  i  Sicilian  painter,  born 
jit  Mazzara  in  1734.  He  studied  under  Antonio 
Cavalucci  at  Kome,  and  assisted  him  in  some  of 
his  works.  He  also  painted  some  large  frescos  in 
the  cathedral,  and  in  the  church  of  the  Olivetani 
at  Rovigo.  On  his  return  to  Sicily,  according  to 
Hackert^he  executed  ^*6ome  vast  works  in  fresco, 
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which  are  to  b6  seen  in  the  churches  at  Palermo.* 
He  died  in  1795. 

SCIAMERONI,  Lo.    See  Frakoesco  Furinl 

SOIARPELLONI,    See  Lorbnzo  di  Credi. 

SCILLA,  or  SILLA,  Aqostiho,  a  Sicilian  paint- 
er, born  at  Messina,  according  to  Hackert,  in  1629. 
He  showed  an  early  genius  for  painting,  and  stud- 
ied under  Antonio  Ricci,  called  II  Barbalunga,  at 
Messina,  under  whose  able  instructions  he  made 
rapid  progress.  His  talents  raised  such  high  ex- 
pectations in  Barbalunga,  that  he  procured  a  pen- 
sion for  him  from  the  Senate,  to  enable  him  to 
Tisit  Rome  and  study  with  Andrea  Saochi.  After 
a  residence  of  four  years  in  that  metropolis,  where 
he  diligently  studied  the  antique  and  the  works 
of  RaflTaelle  under  the  direction  of  Sacchi,  he  re- 
turned to  Messina,  an  accomplished  artist,  and  ex- 
ecuted many  works  for  the  churches  and  public 
edifices  in  that  city  and  elsewhere,  both  in  oil  and 
fresco.  He  also  opened  a  school  for  the  instruc- 
tion of  young  artists,  which  was  much  frequented, 
till  the  stormy  times  of  the  revolution  obliged 
him  to  fly  from  Messina  in  1674.  He  then  went 
back  to  Rome,  where  he  docs  not  seem  to  have 
met  with  much  encouragement,  at  least  in  histor- 
ical painting,  though  according  to  Orlandi,  he  was 
elected  a  member  of  the  Academy  of  St.  Luke  in 
1679.  Lanzi  says  he  excelled  in  figures  and  in 
heads,  particularly  in  the  heads  of  old  men ;  he 
designed  in  the  grand  Roman  style,  and  his  color- 
ing was  rich  and  harmonious.  He  excelled  in  the 
inrorior  branches  of  the  art,  as  landscapes,  animals, 
fruit  and  flowers,  and  after  his  return  to  Rome, 
confined  himself  pretty  much  to  those  subjects, 
though  he  executed  a  few  historical  works.  He 
went  to  Turin,  where  he  was  employed  by  the 
court  to  paint  some  frescos  of  the  Cardinal  Vir- 
tues. His  principal  works  are  his  frescos  in  the 
churches  of  S.  Domenico  and  the  Nunziata  di  Tea- 
tini  at  Messina.  One  of  his  best  works  in  oil,  is 
St  Ilarione  dying,  in  the  church  of  S.  Ursula,  one 
of  the  roost  esteemed  pictures  in  that  city.  He 
died  at  Rome  in  1700. 

SCILLA,  GiACiRTO,  was  a  younger  brother  of 
the  preceding,  bom  at  Messina.  He  studied  flrst 
with  Barbalunga,  and  afterwards  with  Agostino, 
whom  he  assisted  in  his  numerous  works  at  Mes- 
sina, and  accompanied  him  to  Rome  in  1674,  where 
he  painted  easel  pictures  of  landscapes  and  animals, 
in  a  style  of  excellence.    He  died  there  in  1711. 

SCILLA,  Savbrio,  was  the  son  of  Agostino. 
He  was  instructed  by  his  father,  in  whose  style  he 
painted  easel  pictures  of  landscapes,  animals,  fruit, 
and  flowers,  but  he  did  not  reach  the  excellence  of 
his  father  or  his  uncle.  The  time  of  his  birth  and 
death  are  not  recorded. 

SCIORINA,  Lorenzo  uello,  a  Florentine  paint- 
er, who  flourished  about  1568.  He  studied  under 
Bronzino,  and  afterwards  assisted  Vasari  in  some 
of  his  works  at  Florence.  Lanzi  says  that  honorable 
mention  is  made  of  him  among  the  academicians^ 
of  Florence. 

SCIPIONE,  Jaoopo,  a  painter  bom  at,  Ave- 
rara,  in  the  Bergamese  territory,  who  flourished 
at  Bergamo  from  1507  to  1529.  According  to 
Tassi,  he  executed  some  works  for  the  churches 
in  that  city,  '*'  in  a  style  between  the  ancient  and 
the  modem  taste.**  His  design  was  yery  siitiple, 
but  his  coloring  very  beautiful. 


SCLAVO,  LooA,  a  painter  bom  at  Cremona, 
who  flourished  about  1460.  Zaist  briefly  men- 
tions him  as  one  of  the  ^^  excellent  artists."  of  the 
Oremonese  school  of  that  period. 

SCOLARI,  GiusEPi^E,  a  painter  generally  sup- 
posed to  have  been  bom  at  Vicenza,  though  the 
Cav.  Pozzo  says  he  was  a  native  of  Verona.  At  all 
events,  he  studied  with  Gio.  Battista  Maganza  at 
Vicenza,  and  executed  many  works  for  the  churches 
in  that  city,  Verona  and  Venice.  Lanzi  says  "  he 
excelled  in  works  in  fresco,  and  in  diiaro-scuro, 
enlivened  by  certain  yellowish  tints,  at  that  period 
in  great  vogue.  He  was  a  good  designer,  as  ap- 
pears from  his  works  both  at  Vicenza  and  Verona ; 
and  he  likewise  produced  several  large  pictures  in 
oil  at  Venice,  much  commended  by  Zanetti."  Ac- 
cording to  Papiilon,  he  executed  some  wood  cots, 
which,  though  rudely  executed,  evince  the  hand 
of  a  master ;  among  them  are  the  Entombment^ 
a  Piet^  St.  Jerome  holding  a  crucifix,  and  the 
Rape  of  Proserpine. 

SCOP  AS,  a  celebrated  Greek  sculptor  and  ardii- 
tect,  was  a  native  of  Paros,  an  island  of  the  JSgean 
Sea.  Pliny,  (Hist.  Nat.  xxxiv.  8.),  places  him  as 
cotemporary  with  Ageladas,  Polycletus,  Myron, 
and  other  eminent  artists  who  flourished  about 
B.  C.  430 ;  but  from  var  ions  circumstances,  he  ap- 
pears to  have  flourished  during  the  sucoeedin;^  ceti- 
tury.  The  Temple  of  Minerva  Alea,  rebuil  t  by 
Scopas,  was  destroyed,  according  to  Pausanias, 
about  6.  C,  388 ;  and  a  part  of  his  work  upon  the 
tomb  of  Mausolus,  was  performed  after  the  death 
of  Queen  Artemisia,  which  happened  B.  C.  350. 

The  works  of  Scopas  were  held  in  the  highest 
esteem  by  the  ancients,  and  his  talents  seem  to 
have  been  little  inferior,  if  not  fully  equal,  to  those 
of  Polycletus  or  Myron.  He  was  employed  wiih 
three  others,  by  Artemisia,  Queen  of  Caria,  in 
erecting  a  magniflcent  monument  to  the  memorr 
of  her  husband  Mausolus,  in  the  city  of  Hali- 
carnassus,  ranked  among  the  seven  wonders  of 
the  world.  Each  of  the  builders  chose  and  un- 
dertook to  complete  one  of  the  four  sides — Bry- 
axis  the  North,  Timotheus  the  South,  Leochares 
the  West,  and  Scopas  the  East  Before  the  work 
was  finished,  Artemisia  died ;  but  the  architects 
determined,  for' the  sake  of  their  own  fame,  to  com- 
plete it.  Its  dimensions  on  the  north  and  south 
sides  were  sixty-three  feet;  the  east  and  west 
sides  were  a  little  shorter,  and  the  extreme  height 
was  one  hundred  and  forty  feet  It  was  surround- 
ed with  thirty-six  splendid  marble  columns.  A 
fifth  sculptor  was  added  to  the  others,  named 
Pythis,  who  carried  up  the  sides  in  a  pyramidioU 
form,  and  placed  at  the  top  a  chariot  and  four  hor- 
ses in  marble.  Scopas  was  appointed  to  execute 
one  of  the  columns  for  the  Ephesian  Temple  of  Di- 
ana, and  his  work  is  said  to  have  been  the  most 
beautiful  of  the  whole.  His  statues  were  rery 
numerous;  among  the  most  remarkable,  were 
those  representing  Love.  Passion,  and  Desire,  in  the 
Temple  of  Venus  at  Megara.  mentioned  by  Pau- 
sanias ;  also  a  statue  mentioned  by  Strabo,  called 
the  Rat-killer,  represented  in  the  act  of  crushing 
a  rat  with  his  foot,  in  the  temple  of  the  god  sur- 
named  Smintheus,  at  Chrysa  m  the  Troad.  Many 
of  his  convpositions  were  among  the  noblest  orna- 
ments of  Rome  in  the  days  of  Pliny,  particularly 
a  large  group  of  figures,  representii^  Neptime. 
Thetis,  Achilles,  Nereids  riding  on  tritons  and 
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dolphins,  with  a  train  of  marine  monsters.    It  was 
preserved  in  the  chapel  of  Oneius   Domitius,  in 
the  circns  Flaminius  at  Rome,  and,  according^to 
Pliny,  was  a  splendid  work,  (prsBclarum  opus), 
sufficient  for  the  fame  of  his  whole  life.    His  co- 
lossal image  of  Mars,  and  his  beautiful  statue  of 
Venus,  were  also  greatly  admired  at  Rome,  and 
the  latter  was  preferred  to  a  similar  statue  by 
Praxiteles,  which  is  supposed  to  have  furnished 
the  idea  of  the  Venus  de  Medici  a.    Pliny  says 
there  was.  a  doubt  in  his  time,  whether  some  stat- 
ues representing  the    dying  children  of  Niobe 
{NioHxB  liberos  morienies),  in  the  Temple  of  Apol- 
lo SofrianuB  at  Rome,  were  by  Soopas  or  Praxii^ 
les.    The  well  known  group  of  this  suk^ect  in 
the  Florentine  gallery,  is  generally  believed  to  be 
the  identical  work  raentioi^  by  Pliny.    Whether 
it  be  an  original  production  of  one  of  these  great 
artist^  or  as  some  critics  have  snppcMed,  only  a 
copy,  it  will  ever  be  considered  worthy  of  thetr 
genius,  as  one  of  the  sweetest  manifestations  of 
that  deep  and  intense  feeling  of  beauty  which  the 
Grecian  artists  delighted  to  preserve  in  the  midst 
of  suffering.  *  The  admirable  criticism  of  Schlegel 
(Lectures  on  the  Drama,  III),  developes  the  inter- 
nal harmony  of  the  work.     ^  In  the  group  of  NiobeL 
there  is  the  most  perfect  expression  of  terror  ana 
pity.    The  upturned  looks  of  the  mother,  and  the 
mouth  half  open  hi  supplication,  seem  to  accuse 
the  invisible  wrath  of  Heaven.     The  daughter, 
clinging  in  the  agonies  of  death  to  the  bosom  of 
her  mother,  in  her  infantile  innocence,  can  have  no 
other  fear  than  for  herself;   the  innate  impulse 
of  self-preservation  was  never  represented  in  a 
manner  more  tender  and  affecting.    Can  there,  on 
the  other  hand,  be  exhibited  to  the  senses,  a  more 
beautiful  image  of  self-devoting,  heroic  magnanimi- 
ty than  Niobe,  as  she  bends  her  body  forward, 
that,  if  possibly  she  may  alone  receire  the  destruo- 
ti  ve  bol t  ?    Pride  and  repugnance  are  mel  ted  down 
in  the  most  ardent  maternal  love.    The  more  than 
earthly  dignity  of  the  features  are  the  less  dis- 
figured by  pain,  as  from  the  quick  repetition  of 
the  shocks,  she  appears,  as  in  the  fable,  to  have 
become  insensible  and  motionless.     Before  this 
figure,  twice  transformed  into  stone,  and  yet  so 
inimitably  animated — before  this  line  of  demarca- 
tion of  all  human  suffering,  the  most  callous  be- 
holder is  dissolved  in  tears."    Among  the  other 
works  of  Scopas,  were  a  statue  of  Apollo,  on  the 
Palatine  Mount ;  Vesta  seated,  with  two  female  at- 
tendants sitting  on  the  ground  beside  her,  in  the 
§  aniens  of  Servilius ;   ako  a  group  of  the  same 
escription,  and  a  Virgin  bearing  on  her  head  a 
basket  of  relics,  in  the  collection  of  Asmius  Pol- 
lio. 

Scopas  seems  to  have  possessed  as  great  merits 
in  architecture  as  in  sculpture.  According  to  Pau- 
sanias.  the  temple  erected  by  him  at  Tegea,  in  hon-' 
or  of  Minerva  Alea.  far  exceeded  in  its  dimensions 
and  the  excellepce  of  its  decorations,  all  the  other 
temples  of  Peloponnesus.  The  outside  was  built 
in  the  Tonic  order ;  the  inside  was  decorated  with 
Doric  columns.  In  the  pediment  in  front  was  re- 
presented the  hunting  of  the  Macedonian  boar, 
with  Atalanta,  Meleager,  Theseus,  and  numerous 
other  figures.  The  other  pediment  exhibited  the 
contest  between  Telephus  and  Achilles. 

8C0PPA,  Orazio,  an  Italian  designer  and  en- 
graver, who  floorished  at  Naples  about  1642.    He 


engraved  a  set  of  fifteen  plates  of  designs  for  chal 
ices,  crosses,  and  other  ecclesiastical  ornaments^ 
etched  in  a  spirited  style. 

SCOR,  Giovanni  Paolo,  a  German  painter, 
briefly  mentioned  by  Lansi  and  Tija  among  the 
foreign  artists  who  resided  at  Rome  about  the  mid- 
dle of  th^lTth  century,  but  in  such  a  manner  at 
to  show  that  he  was  an  artist  of  distinction.  He 
excelled  in  landscapes  and  animals.  He  painted 
a  picture  representing  Noah's  Ark,  in  the  Quirinal 
palace,  which  *'  excited  the  most  enthusiastic  enco- 
miums." He  was  elected  a  member  of  the  Acade- 
my of  St.  Luke  in  1653.  Taja  calls  him  Gian. 
Paolo  Tedesco  Scor,  and  commends  him  as  one  of 
the  ablest  artists  of  his  time,  in  the  branch  of  the 
art  he  followed.  He  had  a  brother  named  Egidi- 
us,  who  was  employed  for  a  considerable  time  in 
the  Gallery  of  Alexander  VII.  These  artists  are 
not  mentioned  by  the  German  or  Dutch  writers, 
therefore  the  name  is  wrongly  spelled  by  the  Ital- 
ian writers,  as  frequently  happens,  or  else  they 
passed  their  whole  artistic  life  in  Italy. 

SCORODOMOFF,  Gawril  (Gabriel),  a  Rus- 
sian designer  and  engraver,  bom  at  St  Petersburg 
about  1748.  He  went  to  England  when  young, 
and  studied  under  Bartolozzi,  whose  manner  he 
followed.  While  in  that  country,  he  engraved  sev^ 
eral  plates  after  Reynolds,  West,  and  others,  find 
some  fi*om  his  own  designs.  On  his  return  to  St, 
Petersburg,  he  engraved  the  portraits  of  the  Em 
press  Catherine,  the  Grand  Duke,  and  other  prin- 
ces of  the  country,  after  F,  Rocotoff,  He  died 
there  in  1792.  lie  is  said  to  be  the  first  Russian 
who  acquired  any  reputation  as  an  engraver. 

SCORZA,  SiNiBALDO,  a  painter  born  at  Voltag- 
gio,  a  small  town  near  Geneva,  in  1589.  He  stua- 
ied  under  Gio.  Battista  Paggi,  and  excelled  in 
painting  landscapes,  which  he  decorated  with  fig- 
ures and  animals,  tastefully  composed,  and  touched 
with  great  neatness  and  spirit.  Lanzi  says,  it 
would  be  difiicult  to  find  in  Italy  a  pencil  which 
engrafted  so  successfully  the  neatness  of  the  Flem- 
ish execution  with  the  taste  of  the  Italians  in  de- 
sign.^ He  painted  easel  pictures  of  historical 
and  fabulous  subjects,  in  a  style  of  excellence  that 
procures  their  admission  into  the  choicest  collec- 
tions at  G<?noa.  He  also  excelled  in  drawing  with 
pen  and  ink.  He  is  said  to  have  copied  some  of 
the  prints  of  Albert  Durer,  with  such  accuracy 
that  some  of  the  best  judges  in  Italy  were  deceiv- 
ed by  them,  and  supposed  they  were  original  en- 
gravings by  that  master — a  yerj  questionable  as- 
sertion. 

SOORZINI,  PiETRO,  a  painter  of  Lucca,  who 
flourished  about  1750,  and  acquired  a  great  reputa- 
tion for  his  elegant  decorations  of  many  theatres. 

SCOTIN,  Gerard,  the  Elder,  a  French  engra- 
ver, born  at  Gonesse,  near  Paris,  in  1642.  Ha 
studied  under  Francis  Poilly  the  eluer,  whose  style 
he  imitated  with  considerable  success,  though  his 
works  are  very  inferior  to  the  admirable  produc- 
tions of  that  master.  He  died  in  1718.  The  fol- 
lowing are  among  his  best  prints :  The  Marriage 
of  St.  Catherine,  after  Alex.  Veronese  ;  the  Com 
munion  of  the  Magdalene,  after  DomenichinQ ; 
the  Circumcision,  after  P,  Mignard  ;  the  Baptism 
of  Christ,  do. ;  the  Presentation  in  the  Temple, 
c^er  C.  le  Brxm  ;  the  Country  Life,  after  Donu 
Fetu 
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SCOTTN,  Gerard,  the  Younger,  wis  the  ne- 
phew of  the  preoeding,  horn  at  Paris  in  1690. 
He  studied  with  his  nncle,  and  executed  quite  a 
numher  of  plates,  chiefly  for  the  booksellers.  He 
went  to  London,  where  he  resided  several  years. 
In  1740,  in  conjunction  with  Ravenet  and  Baron, 
he  engraved  the  six  plates  of  the  Marriage  k  la 
Mode,  cfier  Hogarih,  Among  other  prints,  are 
the  following?  by  him :  The  Birth  of  Adonis,  €^er 
Boucher  ;  Notre  Dame  des  Victoires,  do,  ;  Beli- 
sarius,  after  the  supposed  picture  by  Vandyck  at 
Ohiswick.  Vorligem  and  Rowena,  q/jf«r  BUick&- 
ney ;  Alfred  receiving  the  account  of  the  defeat  of 
the  Danes,  do, 

SCOTIN,  Jean  Baptiste,  a  French  engraver, 
who  flourished  at  Paris  in  the  first  half  of  the 
18th  century.  He  engraved  some  prints  after  H. 
Rigaud,  Boucher,  Watteau,  Lancret,  and  other 
French  painters.  Some  of  them  are  dated  as 
early  as  1710.  He  also  engraved  the  anatomical 
plates  for  Boudon^a  Anaiomtk  published  at  Paris 
m  1734.  He  is  supposed  to  have  been  the  son  of 
the  elder  Scotin. 

SCOTT,  John,  an  English  engraver,  bom  at 
Newcastle  in  1774.  He  went  to  London,  and  stud- 
ied under  Pollard,  an  engraver  of  little  note.  He 
engraved  some  plates  for  the  publications  by  Tres- 
ham  and  Ottley,  Britten's  Cathedral  An6quities, 
f  WestalPs  Illustrations  for  the  Book  of  Common 
Prayer,  and  other  works.  His  best  prints  are 
those  he  engraved  for  the  **  Sportsman's  Cabinet," 
and  a  "  Series  of  Horses  and  Dogs,"  in  which  he 
excels,  as  an  engraver  of  animals,  all  the  English 
artists  that  had  preceded  him.    He  died  in  1828. 

SCOTT,  Samuel,  an  English  marine  painter, 
called  the  "  English  Vandervelde,"  whom  he  is  said 
by  Lord  Orford  and  Pilkington  to  have  equalled  in 
marines,  and  jto  have  excelled  in  sea-ports  and 
buildings.  He  was  born  at  London  in  1710,  and 
died  there  in  1772.  Stanley  says,  *<  Scott  was  an 
excellent  painter  in  his  style,  and  his  pictures  are 
deserving  of  more  attention  than  has  been  be- 
stowed on  them  ;  but  no  comparison  can  be  insti- 
tuted between  his  works  and  those  of  W.  Yander- 
Yelde." 

SCOTTO,  Felice,  a  painter  of  the  Milanese 
school,  who  flourish^  at  Como  in  the  latter  part 
of  the  15th  century.  Lanzi  says  *^  he  painted  a 
good  deal  for  private  individuals  at  Como,  and  left 
a  number  of  pictures  in  ft*esco  in  the  church  of  S. 
Croce,  relating  to  the  life  of  St.  Bernardino.  His 
genius  is  varied  and  expressive,  he  displays  judg- 
ment in  composition,  and  is  one  of  the  best  artists 
of  the  15th  century  in  those  parts.  He  was  prob- 
ably a  pupil  of  some  other  school,  his  design  be- 
ing'more  elegant,  and  his  coloring  more  clear  and 
open,  than  those  of  the  Milanese." 

SCOTTO,  Stefano.  a  Milanese  painter,  who 
flourished  in  the  last  part  of  the  15th,  ana  ficst 
part  of  the  16th  centuries.  According  to  Lomaz- 
zo,  he  painted  history,  both  in  oil  and  fresco,  and 
particularly  excelled  in  arabesc^ues.  He  was  one 
of  the  instructors  of  Gandenzio  Ferrari.  Lanzi 
thinks  he  was  of  the  same  family  as  the  preceding. 

SCOTTO,  or  SCOTTI,  FRAifCESco,  an  Italian 
designer  and  engraver,  born  at  Venice  about  1760. 
He  studied  with  Vincenzio  Vangelisti.  He  en- 
grated  some  fine  prints  after  Ranaelle,  Leonardo 
da  ^  inci,  and  other  masters.    He  is  principdly 


known  by  his  admirable  fac  nmUeM  of  origintl 
drawings  by  the  celebrated  Italian  masters,  par- 
ticularly those  of  Raflaelle.  These,  with  others 
by  Rosaspina,  form  the  splendid  work  published 
by  (he  Abate  Celotti,  under  the  title,  '•  Dc^egni 
Cfriginali  di  Raffaello  per  la  prima  volta  publicata, 
esistenti  nella  Imp.  Academ.  di  Belle  Artidi  Vene- 
tia,"  1829,  folio.  The  painter  Bo5«i  bought  the 
drawings  and  plates  after  the  death  of  Scotto.  and 
intended  to  have  published  them,  but  dying,  they 
fell  into  the  hands  of  Celotti.  who  published  them 
as  above  mentioned.  The  time  of  the  death  of 
Sootto  is  not  recorded. 

SCOTTO,  or  SCOTTI,  GraoLAMO,  an  Itali«& 
engraver,  bom  at  Milan  in  1780.  He  studied  un- 
der Giuseppe  Longhi,  and  was  one  of  the  ablest 
disciples  of  that  distinguished  master.  He  ezeco- 
ted  quite  a  number  of  plates  in  the  style  of  his  in- 
structor, after  the  great  Italian  masters,  among 
whk^  are  the  following : 


The  Virgin  in  the  Clonds,  with  the  Child  in  her 
ofter  Rafadlt.  Madonna  di  Foligno  (the  Vir^o  and 
Child  only)  ;  do.  Mater  pnlohm  dileetionif,  after  a  pio- 
tureby  ^a^oe^edieeoveredst  Oenoa  ia  1823  Madonna 
with  the  Child  in  her  lap,  the  young  St.  John,  and  another 
little  Boy,  from  a  piotare  by  Rafaette^  in  the  poeseemon  of 
the  Duke  of  Termnnova.  Mary  Magdalene  anointing  the 
feet  of  Christ ;  after  P.  Veronete.  The  healing  of  the 
Children  by  virtue  of  the  Oarmenta  of  St  Philip  ;  ajttr 
A.  dtl  Sarto.  Thia  print  ia  dedicated  to  Charlea  Albert. 
King  of  Sardinia,  1834. 

SCRETA.  Charles,  an  eminent  German  painter 
of  a  noble  fkmily,  born  at  Prague  in  1604.  He 
showed  an  early  passion  for  painting,  and  after 
learning  the  rudiments  of  the  art  in  his  native  city, 
he  went  young  to  Italy,  and  studied  several  years 
at  Venice,  Bologna,  and  Florence.  In  1634,  he 
went  to  Rome  in  company  with  his  friend  William 
Bauer,  where  he  diligently  studied  the  antique  and 
the  works  of  the  great  masters.  He  also  fVequent- 
ed  the  schools  of  eminent  cotemporary  artists,  and 
studied  their  different  manners.  By  his  talents 
and  application  he  acquired  a  high  reputation  in 
Italy,  and  was  appointed  one  of  the  professors  in 
the  Academy  at  Bologna.  On  his  return  to  hit 
native  country,  he  was  received  with  distinction^ 
and  the  Emperor  Ferdinand  HI.  and  the  nphDitr 
honored  him  with  many  commissions.  In  164^ 
he  was  elected  a  member  of  the  Academj  at 
Prague,  and  in  1652  the  president  of  the  instita- 
tion.  The  emperor  confirmed  the  title  of  his  fam- 
ily to  nobility,  and  he  spent  the  remainder  of  his 
life  in  that  city,  honored  and  admired. 

He  painted  history,  allegory,  and  portraits  ;  his 
works  are  numerous,  and  man^  of  them  have  been 
engraved.  Several  of  his  historical  works  are 
said  to  rank  among  the  best  productions  of  his 
time,  though  they  are  not  so  remarkable  for  origi- 
nality of  conception,  as  a  judicious  selection  fitfm 
the  antique  and  the  best  modem  masters.  Like 
the  eclectic  philosophers  of  old,  he  was  of  opinion 
that  excellence  did  not  consist  in  propounding  new 
theories  or  practices,  but  in  a  judknous  selection 
and  appropriation  of  old  ones.  He  also  had  a  re- 
markable talent  of  imitating  the  styles  of  the 
great  masters  of  the  Italian,  Spanish,  and  Flem- 
ish schools,  partkmlarly  in  single  half-length  and 
three-quarters  figures,  some  of  which  are  said  to 
be  a  perfect  deception.  They  are  not  copies,  but 
imitations.  He  imitated  the  Caracci,  Guido,  Do- 
meoichino,  Lanfranco,  Murillo,  and  Rubens,  so  as 
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to  deoeiTe  oonnoissears.  He  also  imiUU^d  Ra£b- 
elle,  Titian,  and  Paul  Veronese,  bot  with  less  suc- 
cess. His  works  are  nnmerous.  and  are  to  be 
found  in  the  churches,  palaces,  and  private  collec- 
tions at  Prague.  Vienna,  Dresden,  Salzburg,  and 
Schleisshcim.  Many  of  his  subjects  are  taken 
from  sacred  historj,  and  legends  of  samtt^.  In 
portraiture,  he  delighted  to  represent  his  sitters  in 
imaginary  characters.  Thus  it  is  said  that  he 
painted  his  own  portrait  twice  under  saintly  gnise— 
once  as  St.  Giles,  in  the  church  of  St  Martin ;  and 
again  as  St  Luke  painting  the  Virgin,  in  the 
church  of  St  Mary  at  Prague.  One  of  his  por- 
traits in  the  Gallery  at  Prague  is  partkuiarly  ad- 
mired ;  it  represents  a  lapidary  and  glass  cutter 
in  his  workshop.  He  engraved  a  laree  philoso- 
phical thesis,  on  two  plates,  entitled  Philosophia 
Vhiversa  in  Univerntati  PragtnsL  It  is  an  al- 
legory formed  of  busts  and  statues  of  the  mem- 
b^  of  the  house  of  Lobkpwitz.  signed  Car,  Scre^ 
tafec  1666.    He  died  at  Pra^e  in  1674. 

SCRIVEN,  Edward,  an  English  engraver  in  the 
chalk  and  dotted  manner,  born  in  1775.  He  stud  • 
ied  nnd^r  Bartolozzi,  whose  elegant  style  he  adopt- 
ed. He  engraved  a  great  many  plates  of  portraits 
and  other  subjects,  after  the  eminent  painters  of 
his  time,  and  was  much  employed  by  Boydell  and 
other  publishers  of  prints.  Among  his  principal 
works  are  *•  Specimens  of  Ancient  Sculpture," 
published  by  the  Dilettanti  Society,  in  Dibdin's 
Aedes  AUhorpianae,  in  Tresham's  Gallery  of  Pic- 
tures, and  other  expensive  publications  of  the  day  ; 
the  Studies  of  Heads,  from  West's  picture  of' 
Christ  rejected ;  a  series  of  portraits,  chiefly  after 
Sir  Peter  Lely.  of  the  Ladies  commemorated  by 
Hamilton  in  his  Memoirs  de  Grammont  Most  of 
the  expensive  publications  of  the  day  were  embel- 
lished with  his  prints.  In  all  his  works  he  faith- 
fully preserved  the  character  and  expressions  of 
the  originals.     He  died  in  1841. 

SCUTELLARI,  Andrea,  a  reputable  painter, 
bom  at  Viadana,  in  the  Cremonese  territory,  who, 
according  to  Zaist  and  others,  flourished  at  Ore- 
mona  about  1588,  and  executed  some  works  for 
the  churches.  There  was  another  painter  of  the 
same  name,  probably  his  brother,  who  resided  at 
Cremona  about  the  same  period.  Lanzi  says  *^  (ew 
of  their  works  remain,  and  those  of  no  great 
merit'' 

SCYLLIS.    See  Dipenos. 

SEBASTIANI,  Lazzaro,  a  Venetian  painter, 
who  flourished  in  the  early  part  of  the  16th  cen- 
tury. He  studied  under  Vittore'  Carpaocio,  and 
followed  his  style.  He  painted  a  number  of  pic- 
tures for  the  churches  and  public  edifices  of  Ven- 
ice, among  which  was  the  Entrance  of  Filippo 
Mazeri  into  Venice,  bringing  a  piece  of  the  true 
Cross,  placed  in  the  hall  of  t-he  knig'uts  of  St. 
John  <A  Jerusalem.  In  thexshurch  of  S.  Salva- 
tore  is  a  picture  by  him  in  five  compartments, 
in  one  of  which  is  represented  St  Agostino 
surrounded  by  a  great  number  of  religious  per- 
persons.  According  to  Lanzi,  although  flourishing 
so  near  the  golden  period  of  Italian  art  Sebastiaiii 
did  not  snc<^ed  in  nreeing  himself  from  the  influ- 
ence of  the  old  and  uniform  taste  5  for  which  rea- 
son his  works  are  frequently  confounded  with 
those  of  Veglia.  Mansueti,  and  other  followers  of 
Carpaccio.     His  pictures,  however,  possess  much 


merit  being  distinguished  for  several  noble  tracea 
of  the  style  of  Gentile  and  Carpaocio,  especially 
in  the  architecture ;  and  although  his  coloring  it 
considered  cold  and  languid  in  the  Venetian  school, 
it  would  be  termed,  in  several  of  the  others,  sof- 
ficiently  soft  and  animated  for  that  period. 

SEBASTIANO,  Era.     See  Piombo. 

SEBILLE,  Gysbert,  a  Dutch  painter,  who 
flourished  at  Weesp  about  the  middle  of  the  17th 
century.  There  are  several  of  his  works  in  the 
Town  House  of  that  dty,  among  which  is  a  pic- 
ture of  the  Judgment  of  Solomon,  and  another 
representing  an  Assembly  of  the  Magistrates  in 
1652,  of  which  he  was  a  member.  Nothing  more 
is  recorded  of  him. 

SECANO,  Gerorimo,  a  Spanish  painter  and 
sculptor,  was  bom  at  Saragossa  in  1638.  After 
acquiring  the  elements  of  design  from  an  obscure 
artist,  he  visited  Madrid  for  i^iprovement  and 
studied  with  great  assiduity  the  best  works  of  art 
in  that  city.  On  returning  to  Saragossa,  he  soon 
manifssted  uncommon  abilities,  by  executing  seve- 
ral pictures  for  the  church  of  S.  Pablo.  He  was 
also  employed  in  S.  Miguel,  and  painted  several 
works  for  the  government  edifices,  in  oil  and  in 
fresco,  distinguished  for  correct  design  and  excel- 
lent coloring.  At  t'be  age  of  fifty,  be  acquired  a 
knowledge  of  sculpture,  and  practised  it  with  abil- 
ity. He  established  a  school,  in  which  were  edu- 
cated some  able  professors  oi  both  arts.  Seomo 
died  at  Saragossa  in  1710. 

SECCANTE,Scba8TIako,  a  painter  of  the  Vene- 
tian school,  who  flourished  ai  (Jdine  about  1576.  Ac- 
cording to  Renaldis,  he  studied  with  Pomponeo 
Amalteo,  a  painter  cf  a  noble  family,  which  yet 
boasts  its  descendants  at  Uderzo.  lie  married  the 
daughter  of  his  instructor,  and  settled  in  his  native 
city,  where  he  executed  several  altar-pieces  and  other 
works  for  the  churches,  and  two  grand  historical 
pieces  in  the  castle,  embellished  with  several  fine 
portraits.  One  of  his  most  esteemed  altar-pieces 
IS  in  the  church  of  S.  Giorgio,  '^  representing  the 
Redeemer  sufiering  under  the  Cross,  between  seve- 
ral figures  of  cherubs,  holding  other  instruments 
ef  the  Passion ;  a  piece  that  displays  all  the  ex- 
cellent maxims  derived  from  his  education."  He 
also  painted  many  excellent  works  for  individuals. 
Lanzi  says  :  ^  This  artist  mav  be  pronounced  the 
last  of  tiie  great  school  (the  Venetian)  whose  pro- 
ductions do  credit  to  a  good  collection."  He  had 
a  brother  named  Giacon  0,  who  practised  the  art 
at  Udine  in  1571,  but  he  did  not  acquire  much  rep- 
utation. Giacomr  had  a  sop,  called  also  Sebas- 
tiano,  whom  he  instructed  \v  the  art.  and  of  whom 
there  are  notk>es  from  1571  to  1629.  They  had  a 
relative,  whom  th<  y  instructed  in  the  art,  called 
Seccante  de'  Seccanti.  who  flourished  at  Udine 
about  1621.  None  of  these  last  named  painters 
acquired  any  distinctk>n. 

SBCCHI,  Gio.  Battista,  M\ed  also  II  Cara- 
vagoio,  a  painter  of  the  Milanese  school,  who 
flourished  at  Milan  about  1619.  He  executed  some 
few  works  for  the  churches  in  that  city,  in  which 
Lanzi  says  he  approaches  the  best  of  the  Cerani. 
Little  is  Known  of  him.  In  the  Pitture  (P  Italia 
he  is  called  Caravaggino.  and  he  signed  himself 
Jo,  Bapt,  Sice,  de  Caravag.,  which  shows  that  be 
was  a  native  of  Caravaggio. 
S£CCHIARI,GiULio,  a  painter  born  at  Modena 
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He  first  studied  in  tbe  school  of  the  Caraoci  at 
Bo'iopia,  and  afterwards  proceeded  to  Rome,  where 
he  dfiigentty  studied  the  works  of  the  great  mas- 
ters, and  acquired  so  much  reputation  that  the 
Duke  of  ^f  antua  iuTtted  him  to  his  court.  He  ex- 
ecuted for  that  Prince  some  of  his  best  works, 
which  were  destroyed,  or  taken  away  in  the  sack- 
ing of  Mantua  in  1630.  There  are  some  of  his 
works  in  the  churches  of  his  native  city,  which 
are  commended  by  Tiraboschi,  particularly  an  altar- 
piece  representing  the  Death  of  the  Virgin,  m  the 
Cathedral.  Lanzi  also  commends  him  as  an  able 
dlsdplo  of  the  school  of  the  Caracci,  though  his 
works  are  rare,  and  little  known.  He  died  in 
1631. 

SEOTJ,  or  SEEUW,  Martin  db,  a  German 
painteir,  bom  at  Romerswalen  in  1520.  He  stud- 
ied under  Francis  Floris,  and  painted  history  with 
reputation.  He  settled  at  Middlebourg,  where  he 
met  with  considerable  encouragement,  and  where 
his  principal  works  are  to  be  found.  He  had  a 
free,  delicate,  and  rapid  pencil,  and  his  composi- 
tions are  not  deficient  in  grace,  though  his  draw- 
ing is  frequently  incorrect    He  died  in  1574. 

SEDELMETER,  Jeremiah  James,  a  German 

Sainter  and  engraver,  bom  at  Augsburg  in  1704. 
Le  first  studied  engraving  under  Pfeftel,  and  atr 
tained  considerable  excellence  in  managing  the 
point  and  the  graver,  combining  the  styles  of  Do- 
rigny  and  Audran.  Receiving  some  ill  treatment 
from  his  instructor,  Sedelm^yer  fled  to  Vienna,  and 
entered  the  school  of  his  brother-in-law,  Keukel, 
who  instructed  him  in  miniature  painting.  He 
formed  an  intimate  friendship  with  Gaspar  Fii- 
essll  in  concert  with  whom  he  engraved  a  number 
of  plates^  and  painted  portraits  in  oil  and  minia- 
ture. He  executed  several  plates  of  landscapes, 
afler  pictures  in  the  Imperial  Gallery,  by  Daniel 
Gran ;  also  many  plates  of  portraits  and  historical 
subjects. 

SEGALA,  Giovanni,  a  painter  bom  at  Venice 
in  1663.  According  to  Zanetti,  ho  studied  with 
Antouk>  Zancbi,  and  acquired  considerable  reputa- 
tion as  a  historical  painter.  He  was  a  man  of  gen- 
ius, and  though,  like  his  master,  addicted  to  the 
use  of  strong  lihades,  he  possessed  sufficient  intel- 
ligence to  derive  some  advantage  from  a  wrong  di- 
rection of  his  powers.  Lanzi  says,  "  he  made  use 
of  dark  grounds,  which  he  contrasted  with  very 
spirited  lights,  and  with  a  skill  that  enlivens,  while 
it  enchants  us.  His  style  seemed  adapted  to  grand 
works,  and  he  had  genius  enough  to  conduct  them 
well."  Lanzi  particularly  commends  his  picture 
of  the  Conception  in  the  college  of  La  Garitl  in 
which  he  competes  with,  if  he  does  not  surpass, 
some  of  the  first  painters  of  the  age.  He  died  in 
1720. 

SEGBRS,  or  SEGHSRS,  Gerard,  an  eminent 
Flemish  painter,  born  at  Antwerp  in  1589.  After 
having  studied  successively  with  Henry  van  Ba- 
len  and  Abraham  Janssens,  he  went  to  Rome, 
where,  being  captiyated  by  the  vigorous  style  of 
M.  Angelo  da  Garavaggio,  be  became  the  disciple 
of  Bartolomeo  Manfredi,  who  had  studied  under 
that  master,  and  whose  manner  he  followed.  To 
the  striking  opposition  of  light  and  shadow,  and 
the  broad  relief  of  Garavaggio,  he  added  the  rich 
roloring  of  the  Flemish  school  and  his  pictures, 
though  exhibiting  a  violence  of  contrast  not  au- 
thorized by  a  legitimalo  observance  of  nature, 


eclipsed  in  point  of  eilbct  every  work  plac^]  near 
them.    Sandrart,  who  was  intimately  acquainted 
with  him.  observes  that  be  avoided  using  the  '*  bright 
blues,  yellows,  greens,  and  glaring  colors,   bcrag 
always  careful  to  observe  a  genend  harmony  in 
his  coloring ;  and  yet  his  pictures  have  so  great  a 
degree  of  force  that  they  make  most  •ther  paint- 
ings look  weak  and  faiat.''    He  acquired  so  mocfa 
reputation  at  Rome  that  the  Gardinal  Zapara,  the 
Spanish  ambassador,  invited  him  to  accompany 
him  to  Madrid,  and  presented  him  to  the  king 
who  took  him  into  his  service,  and  gave  him  a 
liberal  pension.    He  executed    several   historical 
works,  musical  conversations,  and  other  subjects 
which  were  greatly  admired,  and  so  much  to  the 
satisfaction  of  the  monarch,  that  he  liberally  re- 
warded him,  and  made  him  several  magnificent 
presents.    After  a  r^dence  of  some  years  at  the 
court  of  Madrid,  the  desire  of  revisiting  his  native 
country,  where  the  reputation  he  had  acquired 
both  in  Italy  and  Spain,  rendered  his  fellow  citi- 
zens impatient  to  possess  his  works,  induced  him 
to  ask  permission  of  the  king  to  return  to  Flan- 
ders, who  would  gladly  have  retained  him  in  his 
service.     On  his  arrival  at  Antwerp,  he  executed 
several  works  for  the  churches,  in  imitation  of  the 
style  of  Garavaggio,  which  were  not  so  favorably 
received  by  the  public  as  he  expected.     The  clear 
and  brilliant  coloring  of   Rubens  and   Vandyck 
were  so  deeply  rooted  in  public  estimation,  that  he 
was  compelled  to  adopt  a  system  more  tender  and 
agreeable  than  he  had  heretofore  practised.    The 
facility  with  which  he  eflfected  this  change  m  his 
manner,  proves  the  flexibility  of  his  powers,  and 
some  of  his  later  works  are  ranked  among  the 
most  estimable  productions  of  the  Flemish  school, 
vieing  in  brilliancy  and  harmony  of  coloring  with 
Rubens  and  Vandyck.     Sandrart  says  that  when 
he  visited  Segers,  and  first  saw  some  of  his  later 
performances,  he  could  scarcely  believe  them  to  be 
by  his  hand,  till  Segers  declared  that  he  was  un- 
der the  necessity  of  changing  the  style  he  most 
approved,  to  comply  with  the  taste  of  the  world, 
and  to  sacrifice  his  fame  and  fortune,  as  tbe  public 
preferred  the  coloring  of  Rubens  and  Vandyck  to 
the  best  artists  of  the  Venetian  and  Roman  schools. 
However  this  may  be,  the  public  certainly  showed 
their  good  taste  in  preferring  the  rich  and  harmo- 
nious coloring  of  their  own  great  masters  to  the 
artificial  one  of  Garavaggio.  and  Segers  also  ia 
knowing  it ;  but  he  had  no  just  cause  to  complain 
of  lack  of  patronage,  for  be  is  said  to  have  met 
with  constant  employment,  and  received  such  libe- 
ral prices  that  he  was  enabled  to  live  splendid^, 
and  to  expend  60.000  florins  in  the  purchase  of  the 
works  of  tne  great  masters.     He  also  painted 
conversation  and  musical  parties^  soldiers  playing 
at  cards,  &c,  which  were  exceedingly  admired,  and 
eagerly  sought  after,     lie  composed  bis  subjects 
well,  was  more  correct  in  his  design  than  the  gene- 
rality of  his  countrymen,  and  excellent  in  expres- 
sion ;  his  coloring  was  warm  and  full  of  force,  and 
the  oppositions  of  his  lights  and  shadows  evinced 
a  perfect  knowledge  of  the  chiaro-scuro,  which 
enabled  him  to  give  his  figures  a  surprising  round- 
ness and  relie£     Among  his  most  celebrated  works 
at  Antwerp  are  the    famous  Elevation  of   the 
Gross,  in  the  church  of  the  Jesuits ;    the  Adorar 
tion  of  the  Magi,  in  the  Gathedral,  admirably  en- 
graved by  Vostermans ;  Peter  denying  Christ,  en- 
graved by  Bolswert ;  and  the  Marriage  of  the  Vir* 
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gin,  in  the  church  of  the  Bsrefooted  Carmelites, 
which  is  esteemed  his  misterpieoe.  It  is  asserted 
hy  Descamps  and  others  that  Segers  visited  Eng- 
landf  but  Bryan  says  there  is  no  evidence  of  his 
ever  having  been  in  that  country.  Vandyck  paint- 
ed his  portrait  among  the  eminent  artists  of  his 
country.     He  died  at  Antwerp  in  1651. 

SEGERS,  or  SEGHERS,  Daniel,  was  the  bro- 
ther of  the  preceding,  bom  at  Antwerp  in  1590. 
Having  a  passion  for  depicting  flowers  when  a 
youth,  he  was  placed  under  the  instruction  of  John 
Breughel,  at  that  time  famous  for  his  flower-pieces, 
but  afterwards  more  distinguished  for  his  land- 
scapes.    At  the  age  of  sixt^n  he  was  persuaded 
to  join  the  society  of  the  Jesuits.    When  the  time 
of  his  probation  had  expired,  his  superior,  knowing 
his  talents  and  alive  to  his  interest,  permitted  him 
to  risit  Rome,  where  his  brother  had  already  dis- 
tinguished himself.    Wherever  he  traveled,  he  was 
curious  to  observe  the  flowers,  firuits,  plants,  and 
insects  peculiar  to  each  place,  all  which  he  accu- 
rately designed  and  transferred  to  his  portfolio,  so 
that  on  his  return  to  Flanders,  he  had  an  abundant 
supply  of  beautiful  objects  for  his  future  composi- 
tions.    During  his  residenee  at  Rome,  also,  he  dili- 
gently studied  everything  that  could  contribute  to 
his  own  particular  bran<£  of  the  art  and  the  im- 
provement he  made  proves  that  a  sojourn  in  that 
metropolis  of  art  is  beneficial  to  every  painter, 
whatever  may  be  the  department  to  which  he  de- 
votes himself.    Segers  painted  flower-pieces,  ele- 
gantly and  tastefully  composed,  and  executed  with 
a  brilliancy,  Tariety,  and  beauty  that  rivalled  na- 
ture.    His  usual  manner  of  disposing  his  subjects 
was  in  garlands  or  festoons,  round  elegant  rases 
of  marble,  on  which  were  often  represented  histo- 
rical subjects  by  the  most  distinguished  masters  ; 
even  Rnbens  himself  did  not  disdain  to  lend  him 
his  assistance.    His  pencil  was  light,  his  touch 
free  and  delicate,  and  his  flowers  have  all  the  fresh- 
ness and  bloom  of  nature,  sparkling  with  dew- 
drops.     He  particularly  excelled  in  depicting  lilies 
and  roses.    His  tints  are  transparent  and  natural, 
and  the  insects  and  butterflies  which  he  intro- 
duced among  the  flowers  appeared  as  perfect  as 
life.    It  was  his  custom  to  cultivate  the  most  beau- 
tiful flowers  for  models,  and  he  also  made  a  large 
collection  of  insects  for  the  same  purpose.    His 
pictures  were  eagerly  sought  after  by  princes  and 
others,  and  proi^  a  source  of  honor  and  profit  to 
his  confraternity.     The  Prince  of  Orange  deputed 
Boschaert,  his  principal  painter,  to  visit  Segers  and 
endeavor  to  procure  a  picture  by  him,  on  which 
occasion  he  painted  two  of  his  choicest  works, 
which  were  presented  in  the  name  of  the  socie- 
ty to  the  Prince,  who  munificently  repaid  the  gift. 
His  most  capital  performance  was  in  the  church 
of  the  Jesuits  at  Antwerp.    It  represented  a  gar- 
land of  the  most  beautiful  flowers,  in  the  centre  of 
which  was  a  picture  of   the  Virgin  and   Child, 
painted  by  Rubens.    He  died  in  1660.    The  works 
of  Segers  are  very  rare  and  valuable ;  the  demand 
for  them  caused  them  to  be  largely  imitated,  and 
many  are  attributed  to  him  which  are  totally  un- 
worthy of  his  pencil. 

SEGERS,  SEGHERS,  or  ZEGERS,  a  Dutch 
painter,  born,  according  to  Balkema,  in  1625,  and 
died  in  1679,  though  others  fdace  his  birth  in  1629, 
and  his  death  in  1675.  It  is  not  known  under 
whom  he  studied,  but  he  painted  landscapes  and 
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cattle,  in  which,  according  to  some  writers,  he  imi- 
tated Paul  Potter ;  but  others  say  that,  like  Potter, 
he  only  copied  nature,  and  while  he  equalled  that 
master  in  cattle,  he  greatly  excelled  him  in  land- 
scape ;  the  last  part  of  this  assertion  might  be 
readily  granted,  as  Potter  paid  little  attention  to 
landscape,  which  he  hsed  onl^  as  to  accessory  ;  but 
the  first  part  should  be  received  with  many  scru- 
ples of  allowance.  However,  he  had  a  fine  inven- 
tion, a  ready  genius,  and  a  clear  judgment.  His 
composition  Is  rich,  and  full  of  pleasing  variety  of 
mountains,  valleys,  and  villages ;  his  aerial  per- 
spective is  so  excellent  that  his  distances  appear  ex- 
ceedingly remote,  and  the  scene  of  his  landscape 
uncommonly  extensive ;  his  play  of  light  and 
shadow,  according  to  the  divisions,  is  scientifically 
true,  and,  like  Jacob  Ruysdael  and  Philip  de  Ko- 
ningh,  he  made  a  flat  country  appear  interesting 
by  his  artistic  management.  Every  object  is 
touched  with  delicacy  and  spirit,  and  the  sweetness 
and  harmony  of  his  coloring  was  scarcely  inferior 
to  any  artist  of  his  time.  Notwithstanding  the 
possession  of  these  excellencies,  he  liyed  in  com- 
parative obscurity,  and  it  is  said  was  oppressed 
with  poverty  all  his  days,  his  works  not  being  ap- 
preciated during  his  lifetime,  though  after  his  de- 
cease they  were  more  sought  after  and  rose  greatly 
in  value.  He  is  also  said  to  have  hivented  a  method 
of  stamping  landscapes  on  doth  with  colors,  so 
that  every  object  appeared  of  its  natural  color  and 
in  its  proper  place ;  but  this  wants  authentication. 
In  the  British  Museum  there  are  nineteen  etchings, 
with  six  variations,  making  twenty-five  in  all,  by 
this  artist.  There  are  three  more  in  the  Biblio- 
th^ue  at  Paris,  and  doubtless  more  will  be  dis- 
covered ;  Stanley  supposes  that  some  of  the  prints 
now  attributed  to  Rembrandt,  on  a  critical  exami- 
nation, may  be  transferred  to  him.  These  prints 
Are  executed  in  a  free  mnd  masterly,  but  pcKmliar 
style,  and  some  of  them  appear  to  have  been  ex- 
periments. They  are  all  from  his  own  designs, 
and  represent  scenery  similar  to  that  in  his  kmd- 
scapes. 

SEGOVIA,  Juan  de,  a  Spanish  painter,  who 
flourished  at  Madrid  about  1650.  Little  is  known 
of  him.  He  painted  marine  pieces  in  a  spirited 
style,  which  are  held  in  high  estimation  in  that 
capital. 

SEGXJRA,  AirroNio  de,  a  Spanish  painter  and 
architect,  of  whom  little  is  known.  In  1580, 
Philip  n.  commissioned  him  to  copy  the  celebra- 
ted picture  by  Titian,  known  as  the  Apotheosis  of 
Charles  V.,  or  the  Glory  of  Titian,  as   an  altar- 

fiece  for  the  monastery  of  San  Yuste.    He  died  in 
605,  and  Philip  III.  settled  a  pension  on  his 
widow. 

SEIBOLD,  Christian,  a  German  painter,  bom 
at  Mayence  in  1697.  He  is  said  to  have  acquired 
his  knowledge  of  art  without  the  aid  of  an  in- 
structor. In  1759,  he  was  appointed  cabinet  paint- 
er to  the  Empress  Maria  Theresa.  His  works  are 
principally  half-length  portraits,  with  historical 
accessories;  they  deserve  credit  for  their  choice  of 
attitudes  and  correctness  of  design.  The  portrait 
of  Seibold,  painted  by  himself,  is  in  the  Louyre. 
He  died  at  Vienna  in  1768. 

SEILLER,  John  George,  a  German  engrayer. 
who  flourished  at  Schaffhausen  about  the  end  of 
the  16th  and  commencement  of  the  17th  centuries. 
His  plates  are  said  to  be  executed  in  mezzotinto 
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if  this  is  80,  the  claims  of  Prince  Rupert  and  Lien- 
tenant  Colonel  de  Siegen  to  the  invention  of  en- 
graving in  mezzotinto  fall  to  the  ground,  unless 
there  be  some  mistake  as  to  the  time  he  lived ;  for 
the  earliest  print  mentioned  by  Siegen  was  the 
portrait  of  Amelia  Elizabeth,  Princess  of  Hesse, 
engraved  in  1643.  The  invention,  however,  is  not 
attributed  to  Seiller.  Laborde  specifies  several  of 
bis  prints,  among  which  the  following  have  his  ap- 
probation: Portrait  of  the  Emperer  Joseph  I. 
(Test  un  ban  travm'L  Portrait  of  the  Empress 
Eleonora.  Bonne  execution.  Portrait  of  Kilian, 
the  engraver.  Belle  planche.  Portrait  of  J.  H. 
Heidegger.  Aasez  beMplanche,  A  Monk  attempt- 
ing to  kiss  a  Girl.  TVes  ban  travail.  His  prints 
are  inscribed  J,  O.  Seiller,  fecit,  or  7.  Georg  Seil- 
ler fecit  et  er.,  or  Joh.  Georg  SeiUer  scaffusianua 
fecit, 

SEIS,  Paul  Pontius  Ahthony  Robert  ob,  an 
artist,  probably  a  painter,  by  whom  there  is  a 
masterly  etching,  representing  Lot  and  his  Daugh- 
ters, executed  in  the  style  of  Rembrandt.  It  is 
inscribed  P,  P.  A.  Robert  de  Seis,  fecit, 
,  SEITER.    See  Saitbh. 

SELIOMAN,  JoHANN  Michael,  a  distinguished 
German  engraver  on  wood,  was  bom  at  Nurem- 
berg in  1720.  He  early  manifested  an  inclination 
for  design,  and  studied  in  the  Academy  of  Paint- 
ing, under  the  able  tuition  of  two  of  the  brothers 
1  Preisler.  Rapidly  attainin«:  excellence  in  the  art, 
he  was  invited  to  Rome  in  1744.  and  afterwards  to 
St.  Petersburg.  He  subsequently  settled  in  his 
native  city,  and  was  extensively  employed,  partic- 
ularly upon  works  of  natural  history.  Among 
his  most  esteemed  productions  were  thirty-four 
engravings,  representing  the  Nutritive  Vessels  in 
the  ^Leaves  of  Trees,  with  explanations  by  C.  J. 
Trew,  published  at  Nuremberg  in  1748 ;  the  Hor- 
tua  Nitidismmiu  of  the  same  author,  embellished 
with  one  hundred  and  ninety  plates ;  and  a  Col- 
lection of  rare  Birds,  in  nine  volumes,  folio,  pub- 
lished at  Nuremberg  in  1749,  and  subsequent 
years.    Seligman  di^  in  1762. 

SELLITTO,  Carlo,  a  Neapolitan  painter,  who 
flourished  in  the  first  part  of  the  17th  century. 
According  to  Dominici,  he  went  to  Rome  and  stud- 
ied with  Annibale  Caracci,  whose  princi|^es  he 
adopted.  Little  more  is  known  of  him.  though 
Guarienti  records  his  name  in  the  Abbecedario, 
and  Lanzi  says  he  finds  him  commended  in  some 
MS.  notices  of  eminent  artist^  of  the  Neapolitan 
school 

SELMA,  Fernanuo,  an  eminent  Spanish  en- 
graver, bom  at  Valencia  in  1750.  He  is  said  to 
have  studied  under  Emanuel  Salvador  Carmona, 
and  engraved  a  number  of  plates  in  a  style  of  ex- 
cellence, resembling  that  of  Carmona,  though  in  his 
latest  manner  he  is  said  to  have  imitated  Edelinck. 
He  engraved  several  fine  plates  after  the  great 
masters  in  the  Escurial.  among  which  the  most 
celebrated  are  La  Madonna  del  Pesce,  the  Virgin 
and  Child,  and  Christ  bearing  the  Cross,  called  Lo 
Spasimo  di  Sicilia,  after  RaffaeUe;  and  the  por- 
trait of  the  Emperor  Charles  V.,  after  Titian, 
He  also  engraved  several  portraits  of  distinguislied 
personages,  as  Cortes.  Solis,  Magellan,  and  others, 
be  engraved  the  plates  for  the  ^  Maritime  Atlas 
of  Spain,"  which  occupied  him  several  years.  He 
was  also  a  man  of  considerable  literary  acquire- 
ments.   He  died  at  Madrid  in  1810. 


SBMENTT,  or  SEMENZA,  Giovanni  Giaco 
MO,  a  painter  bom  at  Bologna,  according  to  Bagli- 
oni,  in  1580.  He  was  a  fellow-student  with  Fran- 
cesco Gessi,  first  under  Denis  Calvart,  and  aftei^ 
Wards  with  Guide  Reni.  According  to  Malvasia, 
he  was  one  of  the  most  successful  folldwers  of  tbe 
style  of  Guido,  and  painted  several  works  for  the 
churches  at  Bologna,  which  have  sometimes  been 
mistaken  for  the  productions  of  that  master. '  Socfa 
are  his  pictures  of  the  Martyrdom  of  St  Cecilia, 
in  S.  Elena  ;  the  Marriage  of  St.  Catherine,  in  S. 
Francesco;  and  the  Crucifixion,  in  S.  Gregorio.  He 
went  to  Rome  in  the  pontificate  of  Urban  VTII., 
and  was  favored  with  the  protection  of  Cardinal 
Prince  Maurice  of  Savoy,  for  whom  he  executed 
several  admired  works.  He  also  painted  some  pic- 
tures for  the  churches.  There  are  several  fine 
frescos  by  him  in  S.  Carlo  a  Catinari,  and  an  oil 
painting,  representing  the  Virgin  and  Infant,  with 
Sts.  Gregory  and  Francis^  in  the  Capella  Cavalie- 
ri.  The  authors  above  cited,  and  Lanzi,  say  be 
died  at  Rome  in  the  prime  of  life;  others  place  his 
death  in  1638. 

SEMINI,  or  SEMTNO.  Antonio,  a  painter  bora 
at  Genoa  in  1485.  He  was  a  pupil  of  Lodovico 
Brea,  l)ut  afterwards  studied  the  works  of  Pietro 
Perugino,  according  to  Soprani,  and  was  a  success- 
ful imitator  of  his  style.  He  executed  several 
works  for  the  churches  at  Genoa.  His  picture  of 
the  Nativity,  in  the  church  of  S.  Domenico  at  Sa- 
vona,  has  been  compared  to  the  best  prodoctions 
of  that  master,  and  even  to  the  early  performan- 
ces of  RaffaeUe.    He  died  at  Genoa  m  1549. 

SEMINI,  Ardrba,  was  the  son  of  the  preceding 
born  at  Genoa  in  1510.  He  first  studied  with  his 
father,  and  afterwards  with  Pierino  del  Vag^m,  who 
had  sought  refuge  at  Genoa  after  the  sacking  of 
Rome  in  1527.  He  showed  such  talents  that  Vaga 
advised  him  to  visit  Rome,  whither  he  proceeded, 
and  during  a  residence  of  eight  years  in  that  city 
made  the  works  of  RaffaeUe  the  especial  objects  of 
his  study.  On  his  return  to  Genoa,  he  aoqun^ed 
considerable  reputation,  and  executed  several  works 
for  the  churches  and  public  edifices,  the  most  es- 
teemed of  which  are  the  Nativity,  in  S.Francesco; 
and  the  Adoration  of  the  Magi,  in  La  Nunxiata. 
In  these,  as  well  as  his  other  productions,  he  was 
a  faithful  follower  of  RaffaeUe,  though  not  always 
sufficiently  correct  in  his  design.  According  to 
Baldinucci,  he  painted  portraits  with  great  soccess. 
He  died  in  1578. 

SEMINI.  Ottavio,  was  the  younger  son  of  An- 
tonio S.,  born  at  Genoa  in  1515.  He  also  studied 
under  Pierino  del  Vaga.  find  accompanied  his  bro- 
ther to  Rome ;  and,  like  him,  he  studied  the  worki 
of  RaffaeUe.  He  also  copied  the  antique  bas-reliefs 
of  Trajan's  column  with  great  accuracy.  He  re- 
turned to  Genoa  with  Andrea,  and  assisted  him  in 
several  of  his  works.  He  also  decorated  the  fa- 
cade of  the  Palazzo  Doria  with  statues  and  archi- 
tecture, designed  in  the  finest  taste,  and  painted 
some  frescos  in  the  interior,  particularly  the  Rape 
of  the  Sabines,  so  much  in  the  style  of  Raflaelle 
that,  according  to  Soprani,  it  was  mistaken  by  Gio- 
lio  Cesare  Procaccini  for  a  work  of  that  master. 
He  was  invited  to  the  court  of  Milan,  where  be 
passed  the  rest  of  his  days  and  executed  some  of 
bis  principal  works.  He  decorated  the  chapel  of 
St.  Girolamo  in  S.  Angelo  with  several  choice 
works,  the  most  admired  of  which  was  a  noblt 
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composition  of  the  obseqaies  of  that  Saint.  He 
was  more  correct  in  his  desif^,  and  possessed  a 
more  lively  imagination  than  his  brother.  He 
died  at  Milan  in  1604. 

SEMINT,  MiCHBLB,  a  Roman  painter,  whe  was 
a  pupil  and  imiUtor  of  the  Cay.  Carlo  Maratti, 
whom  he  assisted  in  some  of  his  works.  He  is 
commended  in  the  life  of  that  eminent  artiJit,  but 
Lanzi  sajs  little  is  known  of  him  or  his  works. 

SEMTTECOLO,  Niccolo,  an  old  Venetian  paint- 
er, by  whom  there  is  a  picture  of  the  Virgin,  with 
some  histories  of  St.  Sebastian,  in  the  Chapter 
Library  at  Padua,  sijrned  Niccolo  Semitecolo  da 
Veniexia  impense  1367.  This  picture  is  in  excel- 
lent preservation,  and  a  fine  specimen  of  the  time 
and  school.  Lanzi  says,  ^'  the  naked  parts  are  tol- 
erably well  drawn,  and  the  proportions  of  the  fig- 
nres,  though  somewhat  extravagant,  are  bold  antl 
free ;  and  what  is  more  important,  the  picture  dis- 
covers no  resemblance  to  the  style  of  Giotto,  being 
inferici  Ln  design,  though  equal  to  him  in  coloring." 

SEmuLEI,  Tl.    See  Franco. 

SEMPELfUS,  D.  G.,  a  German  engraver,  who 
flourish^  about  1580.  He  copied  some  of  the 
prints  nf  Albert  Durer  with  great  success;  one 
of  the  best  is  the  Descent  of  Chri.st  into  Hell,  from 
the  set  of  plates  of  the  Life  of  Christ,  by  that  mas- 
ter. It  bears  the  date  of  the  original,  1512,  as 
well  as  the  year  in  which  it  was  engraved.  1580. 

SEMPLTCE,  Pra.    See  da  Vkrona. 

SENAVE,  Jacob  Albert,  a  distinguished  Bel- 
gian painter,  was  born  at  Loo  in  1758.  The  Canon 
of  the  Abbey  of  Loo  perceiving  in  him  a  strong  in- 
clination for  art.  prevailed  upon  his  father  to  send 
him  to  the  Academy  of  Painting  at  Dunkirk.  Af- 
ter studying  there  for  three  years,  he  gained  the 
first  prize,  and  then  visited  Paris  for  improvement. 
On  returning  to  Belgium,  be  received  several  com- 
missions from  the  Bishop  of  Ypres ;  after  which 
he  revisited  Paris;  frequented  the  Royal  Aead- 
emy;  received  the  counsels  of  Suv^;  and  finally 
settled  in  that  city.  His  pictures  are  distinguish- 
ed for  originality  of  composition,  purity  of  design, 
and  faithful  imitation  of  nature.  They  generally 
represent  feasts  of  the  peasantry  and  other  scenes 
from  low  life ;  they  are  highly  esteemed,  and  have 
been  extensively  purchas^  for  the  collections  of 
Belgium,  France.  Germany,  Russia,  Switzerland, 
England,  and  the  United  States.  In  1821,  Sertave 
visited  Belgium,  and  painted  a  picture  representing 
a  Reunion  of  Artists  in  the  Studio  of  Rembrandt, 
for  the  Academy  at  Ypres,  which  chose  him  an  hon- 
orary director.  In  the  church  at  Loo  is  another 
work  by  him,  repi-esenting  the  Seven  Works  of 
Mercy.  In  1822,  the  Royal  Society  of  Literature 
an 4  the  Pine  Arts  honored  him  with  a  membership 
in  that  institution.  He  had  one  son,  who  gave 
fiiir  promise  of  great  excellence  in  the  art,  but  died 
at  the  age  of  twenty-two.  Senave  died  at  Paris  in 
1823. 

• 

SENEPELDER,  Alois,  the  inventor  of  lithog- 
raphy, was  the  son  of  a  performer  at  the  Royal 
theatre  of  Munich,  where  he  was  born  in  1771. 
His  father  placed  him  in  the  University  of  In- 
goldstadt,a8  a  student  of  iurisprudence,  but  after 
his  death,  he  attempted  a  theatrical  career  in  1791 ; 
not  succeeding  in  this  he  became  an  author,  though 
his  poverty  prevented  his  publishing  his  works. 


He  tried  many  plans  with  copper  plates  and  com- 
positions as  substitutes  for  letter  press,  in  order  to 
be  his  own  printer.  He  found,  in  the  course  of  his 
experiments,  that  a  composition  of  soap,  wax,  and 
lampblack,  formed  a  good  material  for  writing  on 
plates ;  that  when  dry  it  became  firm  and  solid, 
and  that  it  resisted  the  action  of  aquafortis. — 
Wanting  facility  in  writing  backwards  on  the 
plates,  he  polished  some  pieces  of  Relheim  stone, 
as  cheap  materials  on  which  he  could  practice. 
One  day,  being  desired  by  his  mother  to  take  an  ac- 
count of  some  linen  about  to  be  sent  to  be  washed, 
and  having  no  paper  at  hand,  he  wrote  the  account 
on  a  polished  stone,  with  his  composition  ink,  in- 
tending to  copy  it  at  his  leisure.  When  he  was' 
about  to  efface  the  writing,  it  occurred  to  him  that 
by  eating  away  the  stone  with  acid,  he  could  obtain 
impressions ;  having  done  this  to  the  depth  of  an 
hundredth  part  of  an  inch,  he  charged  the  lines 
with  ink,  and  found  he  could  take  successive  im- 
pressions. This  new  mode  of  printing,  instantly 
struck  him  as  being  very  important,  and  he  per- 
severed through  all  difficulties  in  applying  his 
discovery  to  practical  purposes.  In  the  course  of 
a  multitude  of  experiments,  he  found  that  it  was 
not  necessary  to  have  the  letters  raised  above  the 
surface  of  the  stone,  but  that  the  chemical  princi- 
ples by  which  grease  and  water  were  kept  from 
uniting,  were  alone  sufficient  for  his  purpose. 
This  point  obtained,  lithography  may  be  said  to 
have  been  fully  discovered.  All  that  was  required 
was  the  improvement  of  the  materials,  and  the 
mode  of  working  with  them,  and  the  oonstructran 
of  a  proper  press  for  taking  impressions.  The 
prseveram^  with  which  he  followed  up  his  exper- 
iments in  order  to  overcome  the  difficnlties  which 
successively  arose  in  his  progress  was  very  re- 
markable, and  the  more  so,  considering  the  want 
of  method  in  his  proceedmgs.  Often  did  he  waste 
days  and  months  in  surmounting  a  difficulty 
which  a  little  knowledge,  or  apparently  a  very  little 
reasoning,  would  have  enabled  him  to  conquer 
immediately.  Invention  and  application,  however, 
are  two  diJBerent  matters;  the  simplest  things 
have  sometimes  been  the  most  difficult  to  dis- 
cover ;  it  took  the  world  nearly  six  thousand  years 
to  find  out  the  use  of  moveable  metalic  printing 
types.  Senefelder's  first  essay  to  print  for  publi- 
cation, was  some  pieces  of  music,  in  1796.  Af- 
terwards he  attempted  drawings  and  writings. 
The  difficulty  he  experienced  in  writing  back- 
wards, led  him  to  the  process  of  transfer ;  and  ' 
the  use  of  dry  soap,  which  he  found  to  leave  perma- 
nent traces  that  would  give  impressions,  naturally 
led  him  to  the  nK)de  of  chalk  drawings.  Having 
made  considerable  progress  in  his  invention,  Sen- 
efelder,  in  1799,  obtained  a  patent  privilege  for 
Bavaria,  when  he  made  known  his  process.  He 
afterwards  entered  into  a  partnership  with  M. 
Andr6  of  Offenbach,  who  proposed  to  establis) 
presses  and  take  out  patents  in  Vienna.  Pa!is,  an. 
London,  Por  this  purpose,  Senefelder  went  to 
London  with  the  brother  of  Andrft,  and  intro- 
duced his  inventH>n  under  the  name  of  PolyarUo- 
gravky.  Several  of  the  principal  English  artists 
made  trials  of  it ;  but  unfortunately,  the  difference 
between  the  materials  of  Germany  and  those  d 
England,  used  for  the  purposes  of  drawin*<  and 
printing  and  the  art  of  printing  from  stomv^  ve*t«g 
imperfectly  understood,  caused  constant  fait^s*?^ 
'  and  they  successively  abandoned  its  practice      Ip 
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August,  1800,  Senefelder,  who  had  dissolyed  his 
ooDuection  with  Andre,  went  to  Vienna,  where, 
after  much  difficulty,  he  obtained  a  patent,  and 
extensive  preparations  were  made  for  aj^yin^  his 
process  to  printing  cottons ;  but  bad  managemont 
and  some  unfortunate  circumstances  prevented  his 
success,  and  he  returned  to  Munich  in  1806,  leav- 
ing the  establishment  in  other  hands.  In  October 
1809,  he  was  appointed  Inspector  of  the  Royal 
lithographic  establishment  at  Mmiich,  and  after 
that  time  till  his  death  in  1834,  he  devoted  him- 
self to  experiments,  to  instructing  numerous  pu- 
»ils,  and  to  writing  a  history  of  his  invention.  In 
819,  he  published  his  Eiementa  of  Lithography 
in  German.  In  1826,  he  invented  a  new  process 
for  taking  impressions  on  colored  sheets,  so  as  to 
imitate  oil  painting,  which  art  he  called  Mosaic 
Painting,  Notwithstanding  the  difficulties  he  had 
to  encounter,  not  the  least  of  which  were  the  op- 
position, and  libels  on  his  invention  by  persons 
who  supposed  their  interests  would  be  afiected  by 
I  his  success,  he  completely  triumphed,  and  lived  to 
see  his  art  brought  to  great  perfection,  and  to  be 
regarded  as  one  of  the  most  useful  inventions  of 
modem  times,  from  its  facility,  cheapness,  and 
general  application.  See  Lithography,  page  xvii. 
of  this  work. 

SENEX,  John  Christian,  an  English  engraver, 
who  flourished  about  1720,  and  was  employed  by 
the  booksellers.  He  eneraved  the  plates  for  the 
London  almanacs,  from  1717  to  1727. 

SENNAMAR.  an  eminent  Arabian  architect, 
mentioped  by  Milizia,  who  flourished  in  the  fifth 
,.  century.  His  chief  worits  were  two  wonderful 
palaces  called  Sedir  and  Khaovamack,  oonoem- 
mg  which  many  fabulous  stories  have  been  handed 
down  in  the  Arabian  chronicles. 

SEPP,  John  Christian,  a  Dutch  naturalist 
and  painter,  bom  at  Amsterdam  in  1739,  and  died 
there  in  181 1.  He  painted  insects  in  water  colors, 
'  with  the  greatx^st  accuracy.  He  published  some 
works*  on  Entomology,  in  which  he  was  assisted 
by  his  son.  The  principal  is  "  The  History  of  the 
Insects  of  Holland,''  published  in  five  vols,  quarto, 
illustrated  with  upwards  of  two  hundred  and  fifly 
fine  colored  plates. 

SEPPEZZINO,  Prancxsco,  a  painter  bom  at 
Genoa  in  1530,  and  died  there  in  1579.  He  stud- 
ied successively  under  Luca  Cambiasi,  and  Gio. 
13atista  CastelU.  None  of  his  works  are  specified, 
but  he  is  said  to  have  painted  history  with  re- 
putation. 

SEPTIMUS,  HxRcuLEs.    See  Sxxxi. 

SEPULV  EDA,  Matco  Nunkz,  a  Spani^  paint- 
er, who  flourished  about  the  middk  of  the  17th 
century.  In  1640,  Philip  IV.  appointed  him  paint- 
er and  gilder  of  the  Royal  Navy  of  Spain,  "  in  con- 
sideration of  his  talents  as  an  artist,"  says  Ber- 
mudez,  "  and  for  his  contribution  of  500  ducats 
towards  the  expenses  of  the  war  in  which  his  ma- 
jesty was  engird.'  His  patent,  among  other 
privileges,  gave  him  the  sole  right  of  painting  all 
the  banners  and  standards  required  in  the  navy. 

SEQUEIRA,  DoMiNGOs  Antonio  de,  a  Portu- 
guese painter,  bora  at  Lisbon,  according  to  Count 
Raczinski,  about  1760,  but  Nagler  says  in  1768. 
After  studying  ki  his  native  city,  he  was  taken 
under  the  protection  of  the  Marquis Marialva,  who 
sent  him  to  Rome  to  complete  his  artistic  educa- 


tion, where  he  became  ikie  disciple  <^  Antonio 
Gavallocci.  After  a  residence  of  several  years  in 
Italy,  he  returned  to  Lisbon,  where'  he  executed 
several  works  for  the  churches  and  pablic  edifices, 
and  was  considerably  employed  by  the  nobility. 
Most  of  his  works  are  of  a  sacred  character ;  b«t 
he  painted  some  pieces  from  profane  history,  aad 
others  relating  to  the  family  of  his  patron  Hui- 
alva.  In  1823,  he  went  to  Paris  to  exhibit  his 
picture  of  the  Lcist  Moments  of  the  Poet  Camoemt 
which  elicited  the  applause  of  Gerard  Veroctjand 
other  French  artists.  He  afterwards  went  to 
Rome,  where  he  is  said  to  have  continued  to  paint 
with  all  the  vigor  of  his  youth.  He  had  a  great 
facility  of  design,  and  his  drawings  in  crayons  and 
India  Ink  were  much  sought  after  by  amateurs. 
He  is  said  to  have  succeeded  better  in  oil  when 
he  painted  figures  of  a  small,  rather  than  those 
of  a  full  size.  It  is  impossible  to  form  any  correct 
opinion  of  his  style  or  merits  from  the  accounts 
given. 

SEQUENOT,  L.,  a  French  engrover,  who  fionr- 
ished  about  1671 .  He  engraved  some  frontispieces 
and  other  book  plates,  indifierently  executed. 

SERAFIN,  Pedro,  called  El  Griego,  a  Spuiisli 
painter,  who  flourished  at  Barcelona,  and  in  ccst- 
jimction  with  one  Pedro  Pablo,  painted  the  doors 
of  the  organ  of  the  cathedral  at  Tarragona,  for 
which  they  received  three  hundred  pounds,  Cata- 
lonian  money.  On  the  inside  of  the  doors  they 
painted  the  Nativity  and  the  Resurrection ;  on  the 
outside,  the  Annunciation,  and  6n  one  side  of  the 
orean,  the  figures  of  Faith,  Hope,  and  Charity, 
and  on  the  other,  Sts.  Thecla  and  Catherine.  No^ 
thing  more  is  recorded  of  them. 

SERAFINI,  Serafino  de'  an  old  pamter  of 
Modena,  by  whom  there  is  a  picture  in  the  cathe- 
dral of  that  city,  representing  the  Coronation  of 
the  Virgin,  painted  in  the  style  of  Giotto,  in- 
scribed Serajmua  de  Serqfinis  Pinxit,  1385,  die 
Jovia  23  Martiu 

SBRANO,  or  rather  CERANO,  II.  See  Gio. 
Battista  Crespi. 

SERENARI,  Abate  Gaspero,  a  Sicilian  paint- 
er, bom  at  Palermo,  where  he  flourished  about 
the  middle  of  the  18th  century.  He  went  young 
to  Rome,  and  studied  with  the  Cav.  Sebastiano 
Conca.  Lanzi  says  he  was  considered  a  young 
man  of  talents  at  Rome,  and  after  he  left  Uonca, 
he  painted  some  frescos  in  the  church  of  S.  Teresa, 
in  competition  with  the  Abate  Peroni  of  Parma. 
On  his  return  to  Palermo,  he  became  a  celebrated 
master ;  and  besides  many  oil  paintings,  he  exe- 
cuted some  vast  frescos  for  the  churches,  particu- 
larly the  cupola  of  the  monastery  of  La  Cariti. 
He  also  instructed  several  pupils. 

SERGELI,  JoHANN  Tobias,  an  eminent  Swed- 
ish sculptor,  was  bom  at  Stockholm  in  1740.  He 
was  the  son  of  an  embroiderer  and  manufiusturer 
of  gold  lace.  Apprenticed  to  a  stone  mason  while 
Quite  young,  he  wrought  as  sucft  in  the  palace  at 
Stockholm,  and  attracted  the  notice  of  the  sculp- 
tor Larcheveque,  who  received  him  into  his  stu- 
dio. He  soon  manifested  unquestionable  talents, 
and  after  assisting  his  instmotor  in  modelling  the 
two  statues  of  Gustavus  Vasa  and  Gustavus  Adol- 
phus,  he  obtained  a  traveling  pension  in  1767,aDd 
visited  Rome  for  improvement.  He  spent  about 
twelve  years  in  the  Metropolis  of  art,  and  produced 
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manj  admirable  worka.  After  this  he  visited 
Palis,  and  was  admitted  to  the  Rojal  Academy, 
upon  presenting  the  statae  of  a  wonnded  Greek 
soldier,  termed  **  Othryadea,"  of  half  life  size,  sub- 
sequentlj  placed  in  the  Luxembourg.  From  Paris 
he  proceeded  to  London,  but  was  directly  after- 
wards summoned  to  Stockholm  by  Gustavus  111., 
who  appointed  him  court  sculptor.  In  1784,  he 
accompanied  that  monarch  on  a  visit  to  Rome,  and 
was  frequently  consulted  in  reference  to  the  pur- 
chase of  a  number  of  antiques  for  the  Royal  Mu- 
seum at  Stockholm.  The  talents  of  Sergei  1  were 
very  highly  esteemed,  and  he  received  the  most 
flattering  ofifers  from  Catharine  II.  of  Russia,  but 
being  indifferent  to  riches,  and  ardently  attached 
to  his  sovereign  and  his  native  land,  he  declined 
her  invitations.  His  works  are  distinguished  for 
energy  and  vigor,  with  elegance  and  grace  of  de- 
sign, and  perfect  freedom  from  the  mannerism 
and  disgusting  affectation  which  distinguish  the 
works  of  his  immediate  predecessors  and  cotem- 
poraries.  His  busts  and  portrait  medallions  are 
highly  esteemed  for  their  faithful  likenesses  and 
artistic  excellence.  Among  his  principal  statues 
are  the  group  of  Oupid  and  Venus;  Diomed  car- 
rying off  the  Palladium;  Othryadee;  a  Faun; 
Gustavns  III. :  Oxenstierna  dictating  to  the  His- 
torical Muse  the  deeds  of  Gustavus  Adolphus; 
and  Mars  and  Venus.  Most  of  these  are  m  the 
Royal  Museum.  One  of  his  finest  productions,  a 
composition  in  alto-relievo  for  the  Adolph-Fred- 
erick  church  at  Stockholm,  has  never  been  execu- 
ted in  marble. 

The  untimely  end  of  his  friend  and  patron,  Gus- 
tavus Adolphus,  affected  Sergell  with  so  deep  a 
melancholy,  that  for  a  long  time  he  was  unable  to 
practise  his  profession.  At  length,  a  few  years 
before  his  death,  he  nearly  regained  his  wonted 
mental  composure,  hut  so  late  in  life  as  to  render 
it  impossible  to  retrieve  the  time  that  had  been 
lost  to  the  art  He  died  at  Stockholm  in  1814, 
aged  74.  Bystrdm,  an  eminent  Swedish  sculptor 
of  the  present  day,  was  a  pupil  of  Sergell. 

SERT,  RoBBBT  DB.    See  Ssis. 

8ERI0CUS,  Philip,  a  Flemish  engraver,  accord- 
ing to  Huber,  who  was  a  cotemporary  and  disciple 
of  Cornelius  Cort,  and  resided  at  Rome,  about 
1568,  in  wliich  year  he  engraved  in  a  formal  style 
a  set  of  twenty-eight  half-length  portraits  of  the 
Popes,  from  the  year  204  to  1668.  This  artist  is 
differently  denominated  Sericeus,  Serious,  Syticus, 
Sytius,  Soius,  and  Soye;  various  plates  marked 
with  these  signatures,  are  evidently  by  one  hand. 
Other  marks  have  also  been  attributed  to  him,  as 
the  letters  P.  S.  interlaced,  and  P.  S.  in  a  circle, 
with  the  dates  1535  and  1588;  hut  they  appear 
quite  doubtful,  and  the  Biographie  Uniterselle 
places  his  birth  in  the  latter  year.  The  following 
are  among  his  principal  prints. 

The  Angel  appearing  to  Joseph  in  his  Dream :  C.  Cort^ 
iav.  Ph,  Soyt^,    St.  Francis  receiving  the  Stigmata  ; 


Paradise  ;  ^Ur  P.  del  Vaga,  P.  ikricu$ fecit,  Judith  with 
the  Head  of  Holofemes;  afUr  Giuho  Clooio.  Phil,  de 
Soye^.  Adoration  of  the  Shepherds  j  a/Ur  F.  Zueearo. 
Ph,  SerievM  fecit.  The  Angel  appeanng  to  Joseph  ;  do. 
A  PietJi ;  after  Miehael  Angelo,  St  Jerome  in  a  Land- 
scape ;  after  H.  MuMMOio, 

SERIN",  N.,  a  Dutch  historical  painter,  who 


flourished  at  Ghent  in  the  last  half  of  the  17th 
century.  He  studied  with  Erasmus  Quellinns, 
and  executed  several  works  for  the  churches  at 
Ghent.  There  is  also  a  fine  picture  attributed  to 
him  in  the  church  of  S.  Martin  at  Toumay,  repre- 
senting that  saint  dividing  his  cloak  with  a  Beg- 
gar. Balkema  has  confounded  this  artist  with  his 
son  Joh^  8.,  who  he  says  was  a  pupil  of  Quellinus. 
and  he  attributes  to  him  all  the  works  executed 
by  his  father,  which  is  evidently  an  error,  as  John 
was  bom  in  1678,  the  year  in  which  Quellinus 
died. 

SERIN,  JoHK,  was  the  son  of  the  preceding, 
bom  in  1678,  and  doubtless  was  instrocted  by  his 
father.  He  is  said  to  have  excelled  in  portraits, 
and  in  1748,  at  the  age  of  seventy,  he  painted  the 
portrait  of  Marquis  de  Fenelon,  ambassador  at  the 
Hague,  and  that  of  the  Marchioness.  He  is  also 
said  to  have  painted  several  works  for  the  church- 
es, but  he  is  so  generally  confounded  wit^  his 
father,  that  it  is  impossible  to  distinguish  with  cer- 
tainty, their  respective  performances. 

SORIVANO,  PiRBO  LuiGi,  was  a  knight  of 
Malta,  mentioned  by  Milizin,  who  gained  consid- 
erable distinction  by  his  works  in  dvil  and  mili- 
tary architecture.  His  priocipal  work  in  the  lat- 
ter branch,  was  the  new  castle  of  Aquila,  in  the 
Keapolitah  state,  which  he  executed  at  the  com* 
mission  of  Charles  V.,  in  1584. 

SERLIO,  Sbbastiano,  an  Italian  architect, 
chiefly  celebrated  for  his  writings  on  the  art,  was 
bora  at  Bologna  in  1475.  According  to  Vasari, 
he  was  a  disciple  of  Baldassare  Pemzzi.  The  study 
of  Vitrnvius  inspired  him  with  an  eager  desire  to 
obtain  more  knowledge  of  ancient  edifices,  and  he 
accordingly  proceeded  to  the  Venetian  states, 
where  he  employed  himself  in  examining  and  meas- 
uring the  amphitheatre  and  bridges  at  Verona.  He 
subsequently  erected  a  theatre,  at  Vicenza,  and  de- 
signed the  church  of  S.  Francesco  della  Vigna  at 
Venice.  During  his  residence  in  the  latter  city, 
he  formed  the  acquaintance  of  Sanmicheli,  Sanso- 
vino,  and  other  architects  of  note,  and  was  also 
favored  with  the  notice  of  the  Doge  Andrea  Grilli. 
Had  Serlio  remained  at  Venice,  he  would  un- 
doubtedly have  gained  plentiful  encouragement. 
He  passed  over  to  Pola,  and  examined  its  architec- 
tural remains.  On  returning  he  studied  the  an- 
tiquities of  Ancona,  Spoleto,  and  Rome.  While  in 
the  latter  city,  he  compose* t  his  work  entitled 
**Regole  Generali  di  Architettura  di  Sebastiano 
Serlio,  sopra  le  cinque  maniere  de  gli  edifici,  cioe 
Thoscano,  Dorico,  lonico,  Corinthio,  e  Oompo?ito, 
con  gli  Essempi  dell'  Antichita  che  per  la  maggior 
parte  concordano  con  la  dottrina  di  Vitrnvio." 
This  work  evinces  great  learning  and  research,  and 
has  generally  been  regarded  of  great  authority. 
Milizia  says  "he  was  devoted  to  Vitmviua,  and 
showed  himself  eqtially  well  acquainted  with  theory 
and  practice."  Serlio  sent  a  copy  of  his  book  to 
Fra'  cis  I.  of  France,  who  acknowledged  the  com- 
pliment by  a  present  of  three  hundred  jxold  crowns, 
and  invited  the  author  to  visit  Paris.  He  according- 
ly went  thither  in  1641  with  his  family,  and  was 
appointed  architect  at  Fontainbleau.  He  was  also 
commissioned  to  undertake  the  court  o#the  Louvre, 
but  generously  declined  in  favor  of  Lescot,  whose 
design  he  recommended  as  superior  to  his  own.  At 
the  death  of  his  patron,  and  the  commencement  of 
the  civil  war,  Serlio  retired  to  Lyons,  and  remained 
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there  for  some  time,  in  straitened  cironmstances ; 
but  he  afterwards  returned  to  Fontainbleaii,  where 
he  died  iu  1562. 

SERMEI,  Cav.  Oesabb,  a  painter  bom  at  Or- 
Tieto  in  1516.  It  is  not  known  under  whom  lie 
studied,  but,  according  to  Orlandi,  he  married  and 
settled  at  Assisi.  He  executed  many  excellent 
works  both  in  oil  and  fresco,  for  the  churches  and 
public  edifices  at  Assisi  and  Perugia,  and  at  Spello. 
Lanzi  says  **  he  painted  in  fresco,  if  not  in  a  grand 
style,  still  with  a  felicity  of  design,  with  spirited 
and  graceful  attitudes,  and  a  vigorous  pencil.  He 
wrought  with  great  fiicility,  and  his  oil  paintings 
possess  great  merit.  At  Spello  I  saw  a  picture 
by  him  of  the  Beatified  Andrea  Oacoioli,  and  it 
iieemed  to  me  that  few  other  painters  of  the  Ro- 
man school  had  at  that  time  equalled  him.  His 
heirs  at  Assisi  possess  some  pictures  by  him  of  the 
fairs,  processions,  and  c<^remonies  which  occur  in 
that  i5ity  on  the  occasion  of  the  Perdono,  and  the 
numbers,  variety,  and  grace,  of  the  small  figures, 
the  architecture  and  the  humor  displayed  are 
very  captivating.^'  He  died  at  Assisi  in  1600, 
aged  84. 

SERMOLEI,  or  SERMELEI,  II.  See  Battibta 
Feanco. 

SERMONETA,  da.    See  Sioiolaistb. 

SERODINE,  Giovanni,  a  painter  bom  at  As- 
oona  in  Lombardy.  According  to  Baglioni,  he  was 
a  pupil  of  Michael  Angelo  da  Oaravaggio,  whose 
style  he  followed  with  considerable  success;  he 
enumerates  many  of  his  works,  executed  chiefly 
for  individuals.  Lanzi  says  his  pictures  are  more 
remarkable  for  their  facility  of  execution  than 
their  excellence,  and  that  he  died  young  in  the 
pontificate  of  Urban  VIIL 

8ERRA,  OwsTOFOBo,  a  painter  bom  at  Oesena, 
who,  according  to  jKfalvajda,  was  a  pupil  of  Guer- 
eino,  whose  style  he  adopted,  and  executed  some 
excellent  worlra  for  the  churches  in  his  native  city, 
but  wrought  mostly  for  individuals.  Lanzi  also 
commends  him,  and  says  he  was  an  imitator  of 
Gueroino.    He  was  living  in  1678. 

SERRA,  Miguel;  in  French,  MicTiel  Serve. 
This  painter  was  born  at  Catalonia,  in  Spain, 
about  1658.  At  the  age  of  eight  years  he  left  his 
home  on  account  of  ill  treatment,  and  went  to 
Marseilles.  Destitute  of  resources,  he  applied  to 
an  obscure  painter  of  tfeat  city,  who  relieved  his 
wants,  and  gave  him  instructions  in  the  art.  Two 
years  after,  the  precocious  young  artist  started  for 
Rome,  and  remained  in  that  city  several  years, 
studying  the  works  of  the  best  masters.  .  At  the 
age  of  seventeen  he  returned  to  Marseilles,  and 
soon  after  painted  his  picture  of  the  Martyrdom 
of  St.  Peter,  which  gained  him  great  reputation. 
Commissions  flowed  upon  him  in  abundance,  and 
he  painted  many  pictures  for  the  churches  and 
private  collections.  Serra's  works  are  distin- 
guished for  great  fertility  of  invention,  spirited  ex- 
ecution, and  such  astonishing  facility  of  operation, 
that  ho  is  reported  to  have  painted  an  altar-piece 
entire,  in  a  few  hours  I  As  might  be  expectea,  his 
works  show  many  marks  of  neglect.  He  sent  a 
pictnre  to  Paris,  which  gained  him  admission  to 
the  Academy,  and  the  appointment  of  painter  to 
the  King.  In  1721,  during  the  plague  at  Mar- 
seilles, he  nobly  devoted  the  whole  of  a  large  for- 
tune to  relieving  the  sick ;  and  after  the  plagne 


ceased,  he  resumed  his  pencil,  adopting  for  ndh 
jects  the  monrnM  scenes  he  had  recentlj  wih 
nessed.  His  easel  pictures  are  very  nnmeroos  k 
private  collections ;  among  his  other  works  were 
several  in  the  Carmelites  at  Aiz,  the  convent  of 
St.  Claire,  and  the  church  of  the  Magdalen  at  Mar 
seilles.    Serra  died  in  1728. 

6ERRES,  DoMiNio,  a  marine  painter,  bom^ct 
Auch,  in  Gbiscony.  He  went  to  England  abNOut 
1765,  where  he  acquired  considerable  reputation 
for  his  marines  and  landscapes.  When  the  Royal 
Academy  was  founded  in  1768.  he  was  chosen  one 
of  the  first  40  members,  and  some  years  afto^ 
wards  was  appointed  marine  painter  to  tlie  King. 
In  1792  he  was  appointed  Librarian  to  the  Royal 
Academy.  One  of  his  best  works  is  a  representa- 
tion of  Lord  Howe^s  victory  over  the  combined 
fleets  of  France  and  Spain,  off  Gibraltar,  in  1782. 
He  was  a  large  contributor  to  the  annual  exhibi- 
tions of  the  Royal  Academy,  and  during  the  first 
ten  years  he  exhibited  about  40  picture^  all  of 
them  representations  of  English  naval  engage- 
ments. Many  of  his  works  were  engravtd  by 
Canot,  Mason,  Fittler,  Vivares,  and  others,  and 
were  very  popular  in  their  day.  He  was  com- 
pared to  Vernet,  but  Stanley  says  that  bia  pic- 
tures as  works  of  art,  possess  very  little  value, 
but  are  still  looked  at  with  respect  for  the  gallant 
deeds  they  commemorate.    He  died  in  1793. 

SERVANDONI,  Oavauere  Giovanni  Gibo- 
LAMO,  an  eminent  scene  painter  and  architect, 
was  born  at  Florence  in  1695.  He  studied  paint- 
ing in  the  school  of  Gio.  Paolo  Pannini,  where  he 
became  expert  in  landscape  and  architectural 
scenery,  and  painted  a  number  of  pictures  in  the 
style  of  his  instructor,  which  are  preserved  in  va- 
rious collections.  He  sifter  wards  acquired  a  know- 
ledge of  architecture  under  De  Rossi.  After  paint- 
ing a  number  of  admirable  scenes  at  Lisbon,  for 
which  he  was  honored  with  the  order  di  Oristo,  he 
visited  Paris  in  1724,  and  was  extensively  em- 
ployed. He  greatly  improved  the  former  mode 
of  scene  painting,  and  also  produced  an  entirely 
new  system  of  i^  aiding  and  heightening  the  ef- 
•fect  by  machinery  and  every  possible  artifice.  His 
scene  exhibitions  were  received  by  the  public  with 
the  greatest  enthusiasm,  and  they  were*  highly 
praised  by  men  of  genius  and  taste,  well  capable 
of  appreciating  the  artistes  poetical  invention  and 
profound  clasfflcal  study.  Even  in  the  most  mag- 
nificent architectural  fancies,  Servandoni,  unlike 
many  others,  never  outraged  probability  by  exhi- 
biting mere  gorgeous  chimeras.  Among  his  most 
celebrated  scenes  were  the  representation  of  Uie 
fable  of  Pandora  (at  the  Tuileries  in  1738),  and  the 
Descent  of  .^Eneas  into  the  Infernal  Regions.  Hit 
talents  were  greatly  in  request  at  all  public;  festi- 
vities, especially  those  held  at  Stuttgard,  and  the 
festivals  held  at  Paris,  in  17S9,  in  honor  of  the 
marriage  of  Philip  V.  of  Spain  with  the  princess 
Elizabeth.  There  are  a  number  of  paintings  by 
him,  representing  architecture,  ruins,  ^c,  preserv- 
ed in  French  and  English  collections,  among  which 
is  a  picture  of  ancient  ruins  in  the  L<iuvre,  painted 
in  the  style  of  Gio.  Paolo  PanninL  As  an  archi- 
tect, Servandoni  was  also  distinguished,  and  hit 
fame  would  have  been  much  greater  than  it  now 
is,  had  he  been  allowed  to  realize  various  mag- 
nificent project?,  euch  as  an  extensiTc  amphi- 
theatre, of  which  the  arcades  and  galleries  alone 
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were  to  contain  25,000  persons.  His  most  im- 
portant work  is  the  fj&cade  of  S.  Sulpice,  oom- 
menced  about  1732,  and  greatlj  saperior  to  the 
taste  of  the  times.  Unlike  the  frittered  and  un- 
meaning decorations  of  that  age,  the  facade  of  8. 
Bulpice  is  distinguished  for  a  considerable  degree 
of  simplicity  and  harmony.  The  arrangement  of 
the  loggia  formed  by  the  Doric  order  below,  where 
the  columns  are  coupled  one  behind  the  other,  has 
a  good  effect,  but  the  second  order  appears  more 
solid  and  heavier,  in  consequence  of  the  inter- 
colnmniations  being  filled  in  with  arcades  and 
piers.  Among  his  other  works  praised  by  Milizia, 
are  the  gate  of  the  Maison  de  rEnfant  Jesu;  the 
magnificent  staircase  of  the  Hotel  du  Cardinal 
Auvergne ;  the  round  isolated  chapel  of  M.  de 
live  ;  and  the  Rotunda,  in  the  form  of  an  ancient 
temple,  with  twelve  Corinthian  columns,  fv)r  the 
Mareschal  de  Richelieu.  He  made  a  number  of 
designs  for  important  edifices  at  Brussels;  also 
seyeral  for  the  court  of  Portugal ;  and  some  in 
England  for  the  Prince  of  Wales,  the  father  of 
George  III.  S^rvandoni  died  at  Paris  in  1766. 
f 

8ERVI,  Constantino  de\  an  Italian  painter, 
gem-engriiver,  architect,  and  engineer,  was  bom 
at  Florence  in  1554.  According  to  the  supposi- 
tion of  Baldinucci,  he  studied  under  Santo  di  Titi ; 
and  Lanzi  says  he  excelled  especially  in  portraits. 
He  visited  nearly  every  European  court,  and  prac- 
tised the  art  with  plentiful  encouragement  In 
his  earlier  productions  he  followed  the  style  of 
Titi,  but  upon  seeing  the  works  of  Pourbus,  du- 
ring his  sojourn  in  Germany,  he  adopted  the  style 
of  that  master.  At  the  request  of  the  Prince  of 
Wales,  he  visited  England,  and  was.  appointed  to 
superintend  the  erection  of  a  number  of  bridges  and 
machines,  with  a  salary  of  800  crowns.  In  1609 
he  was  invited  by  the  Grand  Sophy  of  Persia,  to 
visit  that  country,  and  he  remained  there  about  a 
year ;  but  it  is  not  known  on  what  he  was  employ- 
ed. On  returning  to  Florence,  he  was  appoint- 
ed, according  to  Milizia,  superintendent  of  all  the 
commercial  companies,  t!ie  works. at  the  Chapel  of 
St.  Lorenzo,  and  the  Florentine  gallery,  and  also 
of  the  great  mosaic  manufactory,  established  by 
the  Grand  Duke  Francesco  I.  Lanzi  says  he  con- 
tributed to  the  improvement  of  this  curious  art. 
At  the  invitation  of  the  States  General,  Servi 
visited  Holland,  and  was  commissioned  to  erect  a 
palace  at  the  Hague  for  Prince  Maurice  of  Nas- 
sau, wbo  favored  him  with  many  marks  of  esteem. 
This  versatile  artist  finally  returned  to  Tuscany, 
and  was  appointed  by  the  Grand  Duke  to  the 
vicarship  or  Lusignano*    He  died  in  1622. 

fSERWOUTER,  Pbteb  Van,  a  Flemish 
m^  en^aver,  who  fiourished  at  Antwerp,  ac- 
"^  cording  to  the  dates  on  his  prints,  from 
1606  to  1628.  There  are  also  a  number  of  prints 
attributed  to  him  by  several  writers,  marked  with 
a  monogram,  composed  of  a  P.  and  an  S.,  with  a 
W.,  as  above,  which,  from  its  being  similar  to  the 
mark  used  by  a  supposed  artist,  called  Perjeeou- 
ter,  Persecoutefy  or  Peraecuteur,  has  led  to  his 
being  confounded  with  that  artist,  who,  from  the 
dates  on  his  prints,  fiourished  seventy  or  eighty 
years  before  the  time  of  Serwouter.  The  prints 
marked  with  the  above  monogram,  among  which 
are  a  set  of  twelve  Huntings  after  Vinchenboom9 
were  evidently  executed  by  a  Dutch  or  Flemish  en- 
graver.   Ka^er  gives  a  list  of  Serwouter^s  prints, 


most  of  which  are  marked  with  his  name  in  fbll, 
and  only  one  with  a  monogram  composed  of  his  ini- 
tials, P.  Y.  S.  He  does  nut  mention  the  P.  6. 
monogram,  nor  the  W.,  as  being  marks  found  on 
any  of  his  prints.  He  is  also  called  SevouUr,  Ser- 
tatiuSy  and  HaeteUy  from  the  same  confusion  of 
marks.  The  prints  in  question  are  of  little  con- 
sequence. 

SE8S0NE,  Fbancesoo,  an  Italian  engraver, 
who  flourished  at  Naples  in  the  latter  part  of  the 
18th  century.  He  engraved  part  of  the  plates  for  the 
Antiquities  of  Herculaneum,  publbhed  at  Naples. 

SESTO,  Cesarb  Da,  called  also  Cesabe  Mila- 
nese. There  is  a  singular  paucity  of  information 
respecting  this  eminent  artist.  He  is  generally 
regarded  as  the  most  distinguished  disciple  of 
Leonardo  da  Vinci.  The  time  of  his  birth  and 
death  are  not  exactly  known ;  some  say  tiiat  he 
was  bom  at  Milan  about  1480,  and  died  in  1524. 
Others  that  he  fiourished  about  1500,,  and  Zani, 
that  he  operated  in  1524.  It  is  known  that  he 
went  to  Rome,  where  he  improved  himself  by  the 
study  of  the  antique,  and  an  intimacy  with  Raf- 
faelle,  and  that  he  was  there  employed  by  the 
Pope  and  some  of  the  principal  nobility.  The  fol- 
lowing admirable  account  from  Lanzi  embraces  all 
that  IS  known  of  him  or  his  works.  In  his  ac- 
count of  Vinci  and  his  followers  he  says :  **  One 
who  approached  nearest  to  Vinci's  style  at  a  cer- 
tain period,  was  Oesare  da  Sesto ;  though  not  re- 
corded by  Vasari  or  Lomazzo  in  the  list  of  his  dis- 
ciples, stUl,  he  is  admitted  by  more  modern  writers. 
In  the  Ambrosian  collection  at  Milan,  is  the  head 
of  an  old  man,  so  extremely  clear  and  studied,  in 
the  Vinci  manner,  by  this  artist,  as  to  surprise 
the  beholder.  In  some  of  his  other  works  he  fol- 
lowed Ralfaello,  whom  he  knew  in  Rome ;  and  it 
is  reported  that  this  prince  of  painters,  one  day 
said  to  him,  ^  It  seems  to  me  strange  that,  being 
bound  in  such  strict  ties  of  friendship  as  we  two 
are,  we  do  not  in  the  least  respect  each  other  with 
our  pencils,'  as  if  they  had  been  rivals  on  a  sort 
of  equality.  He  was  intimate  too,  with  Baldassare 
Peruzzi,  and  was  employed  witli  him  in  the  Castle 
of  Ostia.  In  this  work,  which  was  one  of  the 
earliest  efforts  of  Peruzzi,  Vasari  seems  inclined 
to  yield  the  palm  of  excellence  to  da  Sesto.  "He 
was  esteemed  Vinci's  best  pupil ;  and  he  is  more 
than  once  held  up  by  Lomazzo  as  a  model  in  de- 
sign, in  attitude,  and  more  particularly  in  the  art 
of  using  his  lights.  He  cites  an  Herodias  by  him, 
of  which  I  have  seen  a  copy  in  the  possession  of  the 
Consiglier  Pagave,  in  which  the  countenance  bore 
an  extreme  resemblance  to  the  Fomarina  of  Rnf- 
faello.  The  original,  formerly  in  the  gallery  of 
the  Archiepiscopal  palace,  was  in  the  first  occupa- 
tion of  the  French  adjudged  to  Madame  la  Pagerie, 
wife  of  the  then  General  Bonaparte,  and  passed  in- 
to France.  The  Cav.  D.  Girolamo  Melzi,  has  like- 
wise on^  of  his  Holy  Families,  in  the  manner  of 
Raffaello,  which  he  obtained  a  few  years  since  fbr 
the  enormous  sum  of  600  sequins,  as  well  as  that 
celebrated  altar-piece  painted  for  the  church  of 
S.  Ro'-co.  It  is  divided  into  compartments;  in 
the  middle  of  it  is  seen  the  titular  saint,  and 
the  Holy  Virgin  with  the  Infant,  imitated  from  a 
fitrure  by  Raffaello,  which  is  at  Foligno ;  he  like- 
wise borrowed  the  figures  of  St.  John  the  Baptist 
and  St.  John  the  Evangelist,  seated  on  a  doud, 
from  the  Dispute  of  the  Sacraments.    These  dec- 
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orate  the  npper  part  of  the  picture,  the  lower  heing 
oocapied  hj  two  half  naked  figures  of  Sts.  Oris- 
toforo  and  Sebastiano,  both  appropriately  execa- 
ted,  and  the  latter  elthibiting  a  new  and  beantifdl 
foreshortening.  Thej  are  on  a  larger  scale  than 
the  figures  of  Poussin,  and  with  such  a  resem- 
blance to  those  of  Correggio,  that  in  the  opinion 
of  the  Abbe  Bianconi,  they  might  easily  have  been 
attributed  to  that  master,  were  it  not  for  the  super- 
scription of  the  artist,  such  is  the  softness,  un- 
ion, and  brightness  of  the  fleshes,  such  tlieir  beauty 
of  coloring,  and  the  harmony  pervading  the  whole 
painting.  It  used  to  be  closed  with  two  doors, 
on  which,  with  a  certain  correspondence  of  sub- 
jects, were  painted  the  two  princes  of  the  Apos- 
tles, with  St  Martin  and  St.  George  on  horseback; 
all  of  which  display  the  same  maxims,  though  not 
the  same  diligence  in  the  art.  Hence  we  may  infer 
that  this  artist  did  not,  like  Vinci,  aspire  at  pro- 
ducing master-pieces  as  an  invariable  rule,  but 
was  content,  like  Luini,  with  occasional  efforts  of 
the  kind,  t  ought  not  to  separate  the  name  of  this 
noble  figunst  from  that  of  Bemazzano,  the  land- 
scape painter,  as  they  were  united  no  less  in  in- 
terest than  in  friendship.  It  is  uncertain  whether 
he  was  iuBtructed  by  Vinci ;  he  doubtless  availed 
himself  of  his  models,  and  in  painting  rural  land- 
scapes, fruit,  flowers,  and  birds,  he  succeeded  so 
admirably  as  to  produce  the  same  wonderl'ul  ef- 
fects as  are  told  of  Zeuxis  and  Apelles  in  Greece. 
This  indeed  Italian  artists  have  freauently  re* 
newed,  though  with  a  less  degree  of  applause. 
Having  represented  a  strawberry  bed  in  a  court- 
yard, the  pea-foVls  were  so  deceived  by  the 
resemblance,  that  they  pecked  at  the  wall  till  the 
painting  was  destroyed.  He  painted  the  land- 
scape part  of  the  picture  of  the  baptism  of  Christ, 
and  on  the  ground  he  drew  some  birds  in  the  act 
of  feeding.  On  its  being  placed  in  the  open  air, 
the  birds  were  seen  to  fly  towards  the  picture,  as 
if  to  join  their  companions.  This  beautiftil  paint- 
ing is  still  one  of  the  chief  ornaments  in  the  gallery 
of  the  distinguished  family  of  the  Trotti  at  Milan. 
As  Bemazzano  had  the  sense  to  perceive  his  own 
deficiency  in  figures,  he  cultivated  an  intimacy 
with  Oesare,  who  added  to  his  landscapes  fables 
and  histories,  sometimes  with  a  degree  of  license 
that  is  reprobated  by  Lomazzo.  These  paintings 
are  held  in  the  highest  esteem,  where  the  figure- 
painter  made  a  pomt  of  displaying  his  powers:.^' 

At  the  church  of  Sarono,  situated  between  Pa- 
via  and  Milan,  are  to  be  seen  the  figures  of  four 
saints,  psinted  in  frenco,  on  four  narrow  pilasters; 
the  two  equestrian  saints  on  the  doors  of  the  altar- 
piece  above  mentioned,  are  saints  Sebastian  and 
Bocco,  to  whom  especial  invocations  are  made 
against  the  plague.  They  are  signed  CeMre  Mag- 
ntu  /,  1583.  These  pieces  are  generally  assigned 
to  Oesare  da  Sesto,  and  many  infer  from  the  in- 
cnption,  that  he  belonged  to  the  family  of  the 
Me^i,  but  this  is  doubted  by  others,  as  his  works 
do  not  sustain  bis  high  reputation,  though  excel- 
lent in  their  way.  Lanzi  finds  much  conformity 
of  ideas  in  the  frescos  and  the  altar-pieces,  which, 
together  witb  other  probable  circumstances,  in- 
duces him  to  i^elieve  Oesare  da  Sesto  and  Oesare 
Ma^ni,  to  be  the  same  artist. 

SESTRI.  Anto¥io  da.    See  Tbavi. 

8ETLEZKY,  Balthazab  Sioismund,  a  German 
engraver  of  Polish  origin,  bom  at  Augsburg  in 


1695,  and  died  there  in  1770.  He  engraved  sonit 
plates  of  portraits  and  other  subjects,  after  Wat- 
teau,  J.  H.  Boos,  H.  Boos,  and  others,  executed 
in  a  stifiT  and  formal  style. 

SETTI,  Ebcolb,  an  Italian  painter  and  engrav- 
er, of  whom  there  are  notices  from  about  1560  to 
1693.  Lanzi  says  that  he  was  an  excellent  en- 
graver, and  a  painter  of  considenable  merit.  *' There 
are  a  few  of  his  altar-pieces  at  Modena,  and  I  hnve 
seen  some  little  pieces  painted  for  the  galleries, 
dignified,  rather  than  beautiful,  in  point  of  design. 
He  is  cautious  and  studied  in  the  naked  parts, 
nearly  equal  to  the  style  of  the  Florentines,  spirit- 
ed in  his  attitudes,  and  strong  in  his  coloring. 
We  find  his  name  si^bscribed  EreoU  d^  Settiy  soSl 
also  in  Latin,  Hercules  Septimus,^^  He  is  said  to 
have  etched  several  historical  subjects,  and  some 
architectural  ornaments,  which  he  usually  marked 
with  the  initials  H.  S.  and  the  date. 

SETTIGNANO,  Desibo  db,  an  Italian  sculptor, 
born  at  Florence  in  1457.  His  instructor  is  not 
mentioned,  but  after  acquiring  a  knowledge  of  the 
art,  he  gained  great  improvement  by  studying  ilft 
works  of  Donatello.  The  figure  of  an  infiEuit,  in 
relief,  executed  by  him  for  the  chapel  of  S.  Sacra- 
mento, in  the  church  of  S.  Lorenzo,  gained  him 
great  reputation,  and  he  wa^*  commissioned  to  ex- 
ecute a  number  of  works  among  which  was  the 
statue  of  the  Beautiful  Villana,  surrounded  with 
graceful  figures  of  angels,  in  the  church  of  S.  Maria 
N"ovella  at  Florence.  His  works  are  distinguished 
for  graceful  simplicity,  animated  expression,  and 
beautiftd  finishing.  A  mong  his  other  productions, 
are  the  mausoleum  of  Oarlo  Marsupinl  d^Arezzo 
in  the  church  of  S.  Oroce ;  the  Arms  of  Florence, 
sculptured  on  the  facade  of  the  Palazzo  Gianfi- 
gliazzi ;  and  the  bust  of  Marcotta  Strozzi.  Du- 
ring the  short  career  of  Settignano,  he  continued 
to  make  good  progress,  and  would  probably  have 
attained  great  eminence,  had  he  not  died  at  the 
age  of  twenty-eight  years,  in  1485. 

SEUPEL,  J.  A.,  a  GemAm  engraver,  bom  aft 
Strasburg  in  1660,  and  died  there  in  1714.  He 
engraved  a  number  of  portraits,  some  of  them  from 
his  own  designs  from  life,  executed  with  the  gra- 
ver in  a  neat  but  formal  style.  He  is  said  also  to 
have  engraved  seven  plates  with  the  burin,  so  as 
to  produce  an  effect  similar  to  mezzotint 

SEUTEB.    See  Saiter. 

SEVE,  GiLBEBT  DB,  a  French  painter,  bom  at 
Moulins  in  16 15^  and  died  at  Paris  in  1698.  It  is 
not  known  under  whom  he  studied,  but  he  paint- 
ed history,  allegory,  and  portraits,  with  consider- 
able ability.  There  are  several  of  his  works  in  the 
galleries  at  Versailles  and  Fontainbleau.  Some  of 
bis  portraits  of  distinguished  personages  were  en- 
graved by  Edelinck,  van  Schuppen,  Masson,  and 
other  eminent  engravers. 

SEVE,  PiBRss  DE,  was  the  brother  of  the'  pre- 
ceding, bom  at  Monlins  in  1628,  and  died  at  Paris 
in  1695.  He  was  instnicted  in  the  art  by  Gilbert, 
and  painted  similar  Fubjects.  Edelinck  engraved 
a  Holy  Family  by  him,  and  other  subjects  were 
engraved  by  Simmoneau,  Landry,  Gantrel,  and 
Dolival. 
/SEVERITS.    SeeOsLEB. 

SEVILLA,  BoMEBO  t  EsoALAtrrs,  Jitan  db,  a 
distinguished  Spanish  painter,  was  bom  at  SeTiDei 
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aooording  to  the  Biographie  UhiveneUey  in  1627. 
He  aoqnlred  the  elements  of  design  from  Andres 
Alonso  Argnello  of  Granada,  and  sabseqnently 
entered  the  school  of  Pedro  de  Moyo.  Throngh 
the  excellent  adyice  And  instraotion  of  the  latter, 
Bevilla  acaaired  a  taste  for  the  works  bf  Vandyck, 
and  gained  great  improvement  by  studying  them, 
as  well  as  by  copymg  the  drawings  of  Kabens. 
He  received  nameroas  commissions  for  the  church- 
es and  private  collections,  and  executed  many  ad- 
mired works,  distioguished  for  lively  and  rapid 
conception,  coloring  in  the  style  of  Rubens,  free 
and  vigorous  penciling,  and  great  facility  of  exe- 
cution. Among  his  principal  productions  was  a 
large  picture  of  the  Last  Supper,  in  the  refectory 
of  the  Je^suits,  several  others  m  the  Oarmelite  and 
An^u:«tine  churches,  and  the  convent  of  St.  Ge- 
ronimo  at  Granada.  Notwithstanding  the  excel- 
lent system  of  coloring  adopted  by  Sevilla  from 
the  Flemish  school,  he  instructed  no  pupils.  He 
died  at  Grenada  in  1695. 

SEVIN,  PiBBRB,  a  French  painter  and  engraver, 
who  flourished  at  Lyons  about  1689.  Little  b 
known  of  him.  Some  of  his  works  were  engraved 
by  (3o8sin,  Gantrel,  and  le  Moine;  the  l^t  en- 
graved his  portrait  of  Madame  la  Valliere,  which 
shows  that  he  was  an  artist  of  some  distinction. 
He  also  engraved  some  plates  from  his  own  designs 
for  the  booksellers. 

SEYDELMANN,  Jacob  Oresobntius,  a  Ger- 
man artist,  celebrated  throuf?hout  Europe  for  his 
admirable  drawings  in  Sepia  (India  ink,  from  sepia, 
the  cattle-fish),  was  born  at  Dresden  in  1750. 
After  studying  with  Bernardo  Bellotti  and  Oasa- 
nova  in  his  native  city,  he  went  under  the  patronage 
of  the  Elector  to  Rome,  where  he  formed  a  friend- 
ship with  Antonio  Raffaelle  Mengs,  who  directed 
his  attention  to  the  most  renowned  works  of  an- 
cient and  modem  masters,  which  he  copied  in  se- 
pia in  a  style  entirely  his  own,  possessing  so  much 
novelty  and  beauty  of  execution  that  they  re.idily 
sold  at  hitrh  prices.  Many  were  purchased  by 
Engli^  visitors,  and  some  by  Baron  von  Riesch, 
and  other  noblemen  of  his  country.  He  also  drew 
the  portraits  of  several  persons  of  distinction  in 
the  same  manner.  On. his  return  to  his  native 
conn  try  be  was  received  with  distinction,  and  ap- 

g>inted  Professor  of  Drawing  in  the  Academy  of 
reeden.  The  Academy  at  Berlin  sent  him  a  di- 
ploma, and  he  was  elected  a  member  of  several  for- 
eign academies.  In  1738,  he  commenced  copying 
the  principal  pictures  in  the  Dresden  Gallery  for 
the  Duke  of  Gotha,  among  which  were  the  cele- 
brated Notte,  by  Oorreggio,  and  the  Madonna  di 
San  Sisto  byRaffMclle;  also  the  Venus  by  Titian, 
for  the  Winkler  Cabinet.  Soon  afterwards,  he 
again  went  to  Rome,  where  he  copied  some  of  the 
works  of  the  great  mastery  particularly  of  Raffaelle, 
of  the  same  size  as  the  originals.  From  Rome  he 
proceeded  to  Naples  for  the  same  purpose.  In 
1792,  he  returned  to  Dresden,  and  was  employed 
by  the  Oountess  Radczivil  to  copy  some  of  the 
finest  pictures  in  the  Dresden  Gallery  to  embellish 
the  chapel  of  her  country  seat.  In  1794  he  made  a 
third  trip  to  Rome,  and  executed  two  large  draw- 
ings after  Raffaelle.  After  an  absence  of  eight 
months  he  returned  to  siiperintend  the  continuation 
of  the  work  called  the  JJretden  Gallery,  for  which 
he  made  many  of  the  drawings  for  the  engravers, 
lu  1804  he  went  to  Rome  for  the  fourth  time,  to 


execute  a  coinmission  for  Count  Marcolini.  On 
his  return,  he  was  commissioned  by  the  Emperor 
Alexander  to  make  copies  of  the  Notte  and  St. 
George  of  Correggio,  the  Madonn'\  di  San  Sbto  by 
Raffaelle,  and  several  others,  of  the  same  size  as 
the  originals,  for  which  he  was  munificently  re- 
warded. For  the  copy  after  Raffaelle  he  received 
1000  ducats.  He  was  afterwards  invited  to  St 
Petersburg  to  retouch  the  pictures  whibh  had  re- 
ceived some  injury  in  their  transit ;  at  the  same 
time  he  received  a  commission  from  the  Emperor 
to  make  two  other  drawings  after  the  Magdalene 
of  Correggio  and  the  Venus  of  Titian,  in  the  Dres- 
den Gallerv.  Besides  the  copies  enumerated  after 
the  great  Italian  masters,  he  made  many  others 
after  the  Dutch  and  Flemish  masters,  particularly 
after  Chevalier  Vander  Werf,  in  which  he  imitated 
the  polished  manner  of  that  painter  to  perfection. 
His  high  reputation  continued  till  his  death  in 
1829.  There  is  an  etching  by  him  of  a  Figure 
bathing  in  a  Cavern,  cifter  J.  F.  Bloemen,  £.  G. 
Eruger  engraved  an  allegorical  piece  representing 
the  Genius  of  Truth,  and  twelve  plates  of  antique 
heads,  after  his  designs ;  also  several  of  his  por- 
traits were  engraved  by  other  artists. 

SEYDELMANN,  Apollonia,  of  the  family  of 
de  Forgue,  was  the  wife  of  the  preceding,  bom  at 
Venice  in  1767.  She  was  instructed  by  her  hus- 
band, and  not  only  assisted  him  in  his  works,  but 
acquired  distinction  for  her  own  copies  in  sepia 
after  the  most  distinguished  Italian  masters.  She 
also  excelled  in  miniature  painting.  In  1789  she 
accompanied  her  husband  to  Italy,  and  assisted 
him  in  forwarding  his  larger  pieces — a  practice 
which  she  continued  with  so  much  ability  that  no 
difference  is  discernible.  She  made  an  admirable 
copy  of  Raffaelle^s  Fornarina,  in  the  Borghese 
palace  at  Rome,  executed  entirely  by  herself  in 
1828,  and  many  smaller  pieces,  which  she  marked 
with  her  name.  She  was  elected  a  member  of 
the  Academy  at  Dresden. 

SETMOUE,  Jambs,  an  English  painter  of  ani- 
mals, born  at  London  in  1702,  and  died  in  1752. 
He  excelled  in  painting  horses,  in  which  he  was 
thought  superior  to  Wootton. 

SEYNES,  Alphonse  db,  a  French  architect  and 
designer,  who  flourished  at   Nismes  during  the 

E resent  century.  He  was  chiefly  distinguished  for 
is  researches  among  the  antiquities  of  that  city, 
and  published  a  work  relating  to  them,  entitled 
Monuments  Bomaim  de  NimeSy  demnes  d'apres 
nature  et  lithographies,  Paris,  1818.  De  Seynes 
died  at  Nismes  in  1844. 

SEZENIUS,  Valentinb,  a  German  engraver, 
who  flourished  about  1620.  He  engraved  some 
plates  of  ornaments  and  grotesque  subjects,  which 
he  usually  marked  with  his  initials  V.  S.,  and  the 
date. 

SGUAZZELLA,  Lo,  Andrea,  a  native  of  Citttl 
dl  Castello,  who  flourished  about  1550.  He 
studied  with  Andrea  del  Sarto,  in  company  with 
a  painter  named  Nannoccio,  whose  manner  they 
followed.  Vasari  mak^  honorable  mention  of 
them,  and  says  they  went  to  France,  where  they 
resided  a  long  time.  Laozi  attributes  to  them 
some  of  the  fine  copies  of  the  works  of  del  Sarto, 
which  often  pass  for  original^  at  Florence.  After 
mentioning  the  names  of  Domenico  Puligo,  Do- 
menioo  Conti,  Jacopo  di  Sandro,  and  Sguazzella, 
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as  followers  of  del  Sarto,  he  says,  "  the  fine  copies 
that  so  often  pass  for  originals  hy  Andrea  del  Sar- 
to  in  Florence  and  other  places,  are  chiefly  the 
work  of  the  above-named  artists ;  it  does  not  seem 
hardly  credible  that  Andrea  copied  so  closely  his 
own  inventions,  and  reduced  them  from  the  great 
to  smaller  dimensions.  I  have  seen  one  of  his 
Holy  Families^  in  which  St.  Elizabeth  appears,  in 
ten  or  twelve  collections,  and  in  other  pictures  in 
private  houses.  I  found  the  St.  Lorenzo  surround- 
ed by  other  saints,  at  the  Pitti  palace,  in  the 
Albani  Gallery ;  the  Visitation,  in  the  Giustiniani 
palace ;  the  Birth  of  our  Lady  in  the  convent  of 
the  Servi,  in  the  possession  of  Sig.  Pirri  at  Rome. 
All  these  are  beautiful  pictures,  painted  on  small 
paneb,  all  of  the  old  school,  and  all  believed  to  be 
the  work  of  Andrea.  It  seems  not  improbable 
that  the  best  of  these  were  painted  in  h^s  own 
studio,  and  retouched  by  him,  a  practice  adopted 
by  Titian,  and  even  by  Raffaelle." 

SHARP,  William,  one  of  the  most  celebrated 
English  line  engravers,  was  bom  at  London  in 
1749.  His  father  was  a  gun-maker,  and  appren- 
ticed him  to  a  bright  engraver  (ornamental  plate 
engraver),  named  Barak  Longmate,  who  was  also 
skHled  in  heraldry.    His  first  essays,  when  an  ap- 

Erentice,  were  the  embellishment  of  pewter  pots; 
is  flatterers  qualify  this  assertion  by  substituting 
silver  tankards,  but  Sharp  always  insisted  on  the 
veracity  of  this  humble  employment  After  the 
expiration  of  the  term  of  his  apprenticesliip,  he 
conmienced  business  for  himself  as  a  writing  en- 
graver, but  he  soon  aspired  to  higher  things:  One 
of  his  first  attempts  in  a  superior  branch  of  the 
art,  was  to  make  a  drawing  of  the  old  lion  Hector, 
who  had  been  an  inmate  of  the  tower  of  London  for 
thirty  years,  which  he  engraved  on  a  small  quarto 
plate,  and  exposed  the  prints  in  his  shop-window 
for  sale.  He  studied  with  great  assiduity,  and  made 
such  rapid  progress  that  he  was  employed  to  en- 
grave several  plates  from  Stothard^s  designs  for  the 
*^  Novelist's  Magazine,*'  published  by  Harrison,  a 
work  on  which  Heath,  Collyer,  Angus,  and  other 
eminent  artists  were  employed.  By  this  means, 
his  merits  as  an  engraver  were  widely  diffused ; 
he  soon  distinguished  himself  among  his  cotemp- 
oraries,  and  was  employed  on  works  of  art  of  the 
higfiest  order,  in  the  execution  of  which  he  proved 
himself  a  worthy  successor  of  WooUett.  As  proofe 
of  his  extraordinary  abilities,  it  is  only  necessary 
to  adduce  his  prints  of  the  Doctors  of  the  Ohurch, 
qfler  Guido^  in  which  he  blended  all  the  freedom 
of  Giacomo  Frey  with  the  careful  practice  of  Ra- 
phael Morghen ;  the  portrait  of  John  Hunter,  (rfter 
HeynoldSy  in  which  is  shown  his  just  discrimina- 
tion and  skill  in  the  quality  and  texture  of  the 
draperies  and  objects;  and  Lear. in  the  Storm,  af- 
ter Westy  which  last  is  considered  his  master-piece, 
and  has  been  held  up  as  a  model  for  line  engravers ; 
proof  impressions  of  this  plate  have  been  sold  for 
fifteen  and  twenty  guineas  each.  His  style  is  ^• 
ways  masterly,  not  servilely  borrowed  from  any 
of  his  predecessors  or  cotemporaries,  but  formed 
by  a  judicious  selection  of  the  merits  of  all  who 
exoelJed,  improved  by  an  attentive  study  of  nature. 
He  gave  to  his  plates  all  the  expression,  fire,  and 
energy  of  his  originals.  The  half-tints  and  shad- 
ows of  his  best  works  are  peculiarly  rich,  and  his 
lines  combine  with  the  utmost  freedom,  a  regular- 
ity and  accuracy  seldom  attained.  He  was  partic- 
ularly distinguished  for  his  power  of  imitating  the 


various  textures  of  the  draperies.  He  conferred 
great  honor  on  the  fine  arts  in  his  country,  yet  he 
was  not  admitted  a  member  of  the  Royal  Acade- 
my. He  was  proposed  by  Sir  Joshua  Reynolds 
as  an  AsBoctate^  but  it  is  related  that  he  rejected 
the  offer  with  disdain,  warmly  espousini;  the  caose 
of  those  distinguished  engravers  of  his  country 
who  considered  themselves  and  their  art  slighted  in 
not  being  allowed  to  become  Royal  Academiciaos; 
yet  the  Imperial  Academv  of  Vienna,  and  the  Roy- 
al Academy  of  Munich,  deemed  him  worthy  of  be- 
ing ranked  among  their  honorary  members,  and 
he  was  elected  by  both.  There  are  many  amusm| 
anecdotes  told  of  this  artist.  Being  suspected  of 
revolutionary  principles,  he  was  examined  before 
the  privy  council.  At  one  of  these  meetings,  be- 
ing annoyed  by  questions  which  he  considered  ir- 
relevant, he  deliberately  pulled  out  of  his  pockets 
prospectus  for  publishing  the  portrait  of  Kosciusko, 
after  West,  which  he  was  engraving,  and  with 
great  gravity  handed  it  to  Pitt  and  Dundas,  re- 
questing them  to  have  the  goodness  to  put  tiieir 
names  to  it  as  subscribers,  and  then  to  give  it  to 
the  other  members  of  the  council  to  add  theirs. 
The  singularity  of  the  proposal,  under  tlie  circum- 
stances, set  them  all  to  laughing,  and  relieved  him 
from  an  unpleasant,  and  at  that  time,  dangerous, 
predicament.  With  all  his  genius.  Sharp  had  an 
erratic  mind.  He  was  a  firm  believer  in  the  reve- 
ries of  Emanuel  Swedenborg,  the  divine  mission 
of  the  madman  Richard  Brothers,  and  the  immac- 
ulate conception  of  Johanna  Southcote.  Sharp 
engraved  the  portrait  of  Brothers,  and  Smith,  in 
his  life  of  Nollekens,  relates  a  ludicrous  mistake 
which  occurred  in  the  inscription.  Sharp  had  writ- 
ten below,  as  now  appears  on  the  prints,  "  Fully 
believing  this  to  be  the  man  appointed  by  God,  I 
engrave  his  likeness.  W.  Sharp."  The  writing  en- 
graver. Smith  says,  put  the  comma  after  the  word 
*' appointed,"  and  omitted  it  in  the  subsequent 
part  of  the  sentence.  The  mistake  was  not  dis- 
covered till  several  impre-«sions  had  been  taken,  - 
when  it  was  rectified ;  but  the  xmrectified  impres- 
sions are  in  tlie  greatest  request.  There  is  a  com- 
plete collection  of  the  prints  of  this  eminent  en- 
graver, in  every  state  of  progress,  in  the  British  Mu- 
seum. He  died  at  Chiswick  in  1824,  and  was  buried 
in  the  same  churchyard  as  Hogarth  and  de  Loutiier- 
bourg.  The  following  is  a  list  of  his  principal  plates : 

The  Doctors  of  tbfe  Church ;  after  Gvido,  Ecce  Homo : 
do.  Portrait  of  Jobn  Hunter,  two  plates,  one  l&rce  ftud 
one  small ;  afUr  Sir  Jatkua  Beynold*,  The  Holyftroflj, 
two  plates,  one  large  and  one  small :  do.  The  n  itch  of 
Endor;  after  B.  TfW.  Alfred  diridmg  bis  Loaf  with  a 
Beggar;  do,  Lear  in  the  Storm;  do.  The  Children  in 
the  Wood ;  after  BemptlL  St.  Cecilia ;  e^fUr  DometU- 
chino.  The  Siege  of,  and  Sortie  fh>m,  Gibraltar ;  afUr 
Trumbull.  Some  plates  in  Cook's  Voyages ;  nfUr  Wtb- 
her.  Portrait  of  Thomas  Paine;  cftir  Homney.  The 
Portrait  of  Hr.  Boulton.  Sir  Francis  Bordett ;  afier 
Northeote.  Sir  William  Curtis ;  after  Lawrence,  Charles 
I.,  three  faces ;  after  Vandyek,  The  Earl  of  Arran  ;  do. 
Roadicea  haranguing  the  Britons;  after Btothard.  The 
three  Maiys  and  dead  Christ ;  after  Ann.  Caraecif  from 
the  picture  at  Castle  Howard,  but  left  unfinished. 

SHAW,  James,  an  English  painter,  bom  at 
Wolverhampton.  He  went  to  London,  and  stud- 
ied with  Edward  Penny.  He  painted  portraits 
with  considerable  reputation  till  his  death,  in  1784. 
There  was  another  artist  of  this  name,  who  exhib- 
ited at  the  Royal  Academy  at  its  first  establish- 
ment, 8s  a  painter  of  horses.    He  died  in  1772. 

SHAW,  JosHiTA,  an  English  landscape  painter 
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of  little  note,  bora  at  Bellingborongh  in  Dnooln- 
■hire,  in  1776.  He  was  a  ^f-taoght  artbt,  and 
went  to  London  for  improvement,  bat  not  meeting 
with  any  enooaragement,  he  painted  for  the  deal- 
#r8^  and  is  said  to  have  copiea  for  them  some  pic- 
tures by  Berghera,  Both,  and  Ouyp.  He  after- 
wards emigrated  to  America. 

SHEE,  Sib  Mabtut  Abohib,  an  eminent  Eng- 
lish portrait  painter,  born  at  Dnblin  in  1770.  He 
was  placed  early  in  life  in  the  Academy  of  West, 
in  that  city,  where  he  soon  distinguished  himself! 
He  drew  several  chief  medals  for  drawings  of  the 
'figure,  laod'^Mtpes,  and  flowers ;  and  was  honored 
by  the  Dnblin  Society  with  a  silver  paletre.  At 
the  early  age  of  sixteen,  he  lost  his  father,  and  be- 
ing obliged  to  provide  for  his  own  support,  he  es- 
tablished himself  as  a  portrait  painter  at  Dublin, 
where  he  gained  repntatiou  and  enoouragement. 
Two  years  after,  he  removed  to  London,  where  he 
made  the  acquaintance  of  Reynolds  and  Burke, 
and  was  admitted  as  a  student  of  the  Royal  Acad- 
emy. In  1798,  he  was  elected  an  associate,  and  in 
1800  an  academician.  He  soon  attained  high  dis- 
tinction, and  gained  great  encouragement.  In 
1880,  at  the  death  of  Ltiwrence,  he  was  elected 
president  of  the  Royal  Academy,  on  which  occasion 
ne  received  the  customary  honor  of  knighthood. 
Devoting  his  energies  from  the  first  to  the  practice 
of  portrait  panting,  under  the  auspices  of  Rey- 
nolds, he  never,  during  the  long  period  of  his  ca- 
reer, deviated  from  the  path  which  he  had  marked 
out ;  hence  he  acquired  a  position  beyond  any  of 
his  cotemporaries,  except  Lawrence ;  nor  was  he 
far  behind  his  predecessor  in  the  presidential  chair 
in  attracting  the  nobility  and  other  distinguished 
characters  to  his  studio,  the  ladies  only  excepted, 
f  )r  whom  LAwrence^s  graceful  pencil  possessed  a 
charm  with  which  no  other  painter  could  vie  with 
the  least  chance  of  success.  A  list  of  the  great 
naiues  who  sat  to  Sir  Martin  would  fill  several 
columns  of  this  work.  He  never  attenfpted  any 
works  of  an  ideal  or  fanciful  nature,  unless  a  few 
portraits  of  celebrated  actors  and  actresses,  in  their 
favorite  characters,  may  come  under  this  denomi- 
nation. His  first  picture  was  exhibited  in  1789 ; 
his  last  in  1845 ;  and  for  half  a  century  he  en- 
joyed a  large  share  of  public -patronage.  He  died 
in  1850. 

SHEPHERD,  RoBEBT,  an  English  engraver, 
who  flourished  about  1660.  He  engraved  porae 
portraits,  and  copied  on  a  smaller  scale  the  Battles 
of  Alexander  by  Gerard  Audran,  after  le  Brun. 
His  prints  are  indifferently  executed. 

SHERLOCK,  an  English  engraver  of  little  note, 
who  flourished  about  1760.  Me  engraved  some 
portraits  and  landscapes, 

S&ENTON,  Henbt  Ohawiheb,  an  English  sculp- 
tor, born  in  1825.  He  early  manifested  an  incli- 
nation for  art,  and  was  placed  under  the  tuition  of 
Mr.  Behnes,  with  whom  he  made  rapid  progress. 
In  1843,  at  the  age  of  eighteen,  he  was  admitted 
as  a  student  of  the  Royal  Academy ;  and  he  ex- 
hibited in  the  same  year  a  group  of  "  Giirist  and 
Hary  ^^ ;  and  the  next  year,  in  Westminster  Hull,  a 
group  entitled  the  Burial  of  the  Princes  in  the 
Tower  of  London,  which  possesses  considerable 
merit.  In  1845  he  exhihited  two  works,  ^^Arch- 
bishop Oranroer,"  and  ''  The  Penitent.*'  He  after- 
wards oommenced  a  fine  group  of  the  Oracifixion, 


but  its  completion  was  interrupted  by  the  death 
of  the  arii.t,  in  1846. 

SHERWIN,  John  Kbtbs,  an  eminent  English 
engraver,  bom  in  Essex  or  Sussex,  where  his  fa- 
ther carried  on  the  bnsinesis  of  a  cutter  of  wood 
pins  or  bolts,  for  shipping,  which  business  young 
Sherwin  followed  till  he  was  about  seventeen  years 
of  age,  when  by  accident  variously  stated,  he 
showed  a  talent  for  drawing  that  excited  interest 
in  his  favor,  and  he  was  sent  to  London  to  study 
with  BartolozzL  Under  this  eminent  master  he 
made  rapid  progress  in  drawuag  and  engraving,  and 
in  1772  gained  the  gold  medal  at  the  Royal  Acade- 
my, for  a  drawing  of  Coriolanns  taking  leave  of 
his  family.  From  that  time  to  1780,  he  exhibited 
at  the.  annual  exhibitions  of  the  same  institution 
a  number  of  chulk  drawings,  some  of  them  copies, 
others  originals,  which  attracted  considerable  at- 
tention, particularly  one  called  the  **  Joys  of  Life," 
executed  in  red  and  black  chalk,  with  a  mix- 
ture of  color,  in  the  manner  of  BartolozzL — 
This  composition  consisted  of  a  beautiftil  female, 
and  a  figure  of  Bacchus  surrounded  by  Oupids 
strewing  fiowers.  In  his  larger  works,  his  style 
of  engraving  has  a  greater  resemblance  to  that 
of  Woollett,  than  of  Bartolozzi.  One  of  his 
best  works,  and  supposed  to  be  his  last,  was  a  print 
from  his  own  de^i^,  called  the  Finding  of  Moses, 
in  which  he  introduced  the  beautiful  Duchess  of 
Devonshire  as  the  Daughter  of  Pharaoh,  and  seve- 
ral ladies  of  rank  as  her  attendants.  Stanley  says 
this  print  would  have  made  his  fortune  had  he 
been  prudent,  but  unfortunately  he  contracted  bad 
habits,  plunged  himself  into  debt,  and  in  order  to 
escApe  tne  importunities  of  his  creditors  and  arrest, 
he  was  obliged  to  secrete  himself,  and  finally  died 
in  a  small  ale-house,  called  ^'The  Hog  in  the 
Pound,"  in  1790.  The  foDowing  is  a  list  of  his 
best  prints : 

PORTRATTS. 

William  Pitt,  Earl  of  Chatham.  George  Nugent  Gren- 
rille  Temple,  Marouis  of  Buckinffham ;  afUr  Gaintbor- 
ou^k.  Dr.  Loath,  Bishop  of  London  ;  after  Pint,  Cap- 
tain James  Cook ;  <0er  Dance,  Sir  Joabua  Reynolda ; 
<Hfter  a  picture  hp  himseff.  William  Wooleit,  Engraver 
to  the  Kinff.  Mrs.  Siddons,  in  the  character  of  the  Gre- 
cian Daughter. 

VARIOUS    STTBJlCrS. 

The  Holy  Family;  c^fter  N,  Ii>utHiu  Christ  bearing 
bis  Crosa ;  qfter  the  picture^  in  the  chapel  of  the  Moffda- 


lene  CoUefe,  Oxford,  Christ  appearing  to  Magdalene; 
at  AU  8ouU  College,  Oxford.  The  Holy  Family ;  afUr 
N.  Berctoni,  The  Fortune  Teller :  cfter  Beynolde,  The 
Death  of  Lord  Robert  Manners ;  q^ter  Stothard, 

SHERWIN,  William,  an  English  engraver, 
who  flourished  from  about  1669  u>  1711.  It  is  not 
known  by  whom  he  was  instructed.  He  is  said  to 
have  been  a  royal  engraver  by  patent,  the  only 
English  artist  known  to  have  received  that  honor, 
a  distinction  to  which  his  merits  did  not  entitle 
him.  He  engraved  some  portraits  in  a  stiff,  form^ 
style ;  also  some  frontispieces  and  other  book 
plates,  among  which  are  most  of  the  plates  for  a 
work  entitled  God's  R&oenge  against  Murder^ 
published  in  1669.  He  also  scraped  a  few  mezzo- 
tintos.    The  following  are  his  best  prints : 

Charles  I.  on  horseback,  with  a  view  of  Richmond.  Oli- 
ver Cromwell.  Charles  II. ;  three  plates,  one  a  whole- 
length  ;  prefixed  to  Ashmole  s  Order  of  the  Garter.  Cath- 
erine, his  Queen.  Christopher,  Duke  of  AlbemaHe.  Wil* 
Ham  III.  when  Prince  of  Orange.  Henry,  Duke  of  Nor- 
folk.   George  L  when  Elector  of  Hanover.    Richard  At- 
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kTDi,  Tjrpograph.  Beg. ;  soaroe.  Slinesbv  Bethell,  Sheriff 
of  London;  scarce.  Henry  Scudder,  B.  D.  Presbyt.  Wil- 
liam Ramesay,  M.  D.  William  Bridge,  A.  M.  Presbjt 
William  Sermon,  M.  D. ;  inscribed,  W.  8hvrwin^  ad  vi- 
vum,  dd,  €t  sculp,  1671.  John  Oadbuiy,  Astrologer. 
Judge  Powell.    1711. 

SHIPLEY,  William,  an  English  artist,  born  at 
London  in  1714.  He  was  a  drawing  master,  and 
kept  a  school  for  teaching  drawing  many  years  in 
London.  He  chiefly  deserves  notice  for  his  public 
spirit.  He  was  the  founder  of  the  '*  Society  for 
the  Encouragement  of  Arts,  Manufactures,  and 
Commerce,"  an  institution  that  has  proved  highly 
beneficial  to  his  country.  In  1758,  he  received  a 
gold  medal  as  a  token  of  acknowledgment  for  his 
exertions.  He  afterwards  settled  at  Maidstone, 
where  he  died  in  1804,  at  the  great  age  of  ninety. 
He  was  a  brother  of  Dr.  Jonathan  Shipley,  bishop 
of  St.  Asaph. 

SIBELIUS,  G.,  a  Dutch  engraver,  who  went  to 
London  about  1775,  where  he  was  chiefly  employ- 
ed by  Sir  Joseph  Banks  in  engraving  plates  for  his 
great  botanical  work.  He  also  executed  a  few 
portraits. 

SIBMAOHER,  John,  a  German  engraver,  who 
flourished  at  Nuremberg  from  about  1596  to  1611. 
He  engraved,  among  other  plates,  a  part  of  the 
antique  statues  for  Boissard's  collection.  They 
are  executed  in  an  indifleri'Ut  s-tyle. 

icfum.       ichem. 

SIOHEM,  Chbistopheb  and  Ohables  van, 
two  Dutch  engravers,  who  flourished  at  Amster- 
dam in  the  flrst  part  of  the  17th  century.  They 
engraved  both  on  wood  and  copper,  and,  though 
^ their  works  are  excCwdingly  numerous,  there  is 
auch  a  perfect  chaos  of  confusion  among  writers 
that  it  is  impossible  to  distinguish  their  respective 
works.  According  to  Baron  Heineken,  there  were 
three  Sichems,  Christopher,  Oomelius,  and  Charles. 
To  Cornelius,  he  attributes  about  six  hundred 
prints  from  the  Old  and  New  Testaments,  marked 
with  a  monogram  of  C.  V.  S.  and  K.  V.  8.,  though 
he  admits  that  it  is  impossible  to  separate  the 
prints  of  Cornelius  and  Charles,  from  the  similar- 
ity of  monograms  and  style;  but  other  writers 
suppose  there  were  only  two,  Christopher  and 
Charles.  The  prints  in  question  are  usually 
marked  with  one  of  the  preceding  monograms, 
composed  of  the  initials  C.  V .  8.  and  K.  V.  S.,  some- 
times with  iehem  below,  which  has  led  several 
writers  to  confuse  Uie  Sichems  with  a  supposed 
engraver  of  the  name  of  Vichem;  the  V.  in  the 
monogram  being  the  largest,  they  have  erroneous- 
ly concluded  that  it  was  the  principal  letter.  The 
truth  doubtless  is,  that  there  were  but  two  Sicbems, 
Christopher  and  Charles,  as  there  are  some  prints 
signed  O.,  Ch.,  or  Christ,  van  Sichem,  and  none 
with  the  name  of  Corn,  or  Cornelius ;  E.,  also,  is 
frequently  used  by  the  Dutch  writers  for  Earolus 
or  Karl,  but  never  for  Christopher  or  Cornelius ; 
and  doubtless  those  prints  marked  with  the  mono- 
gram composed  of  0.  V.  S.  were  executed  by  Chris- 
topher, and  those  with  K.  V.  S.  by  Karl  or  Charles. 
According  to  Malpe,  Christopher  was  bom  about 
1580,  and  his  prints  are  dated  from  1601  to  1687, 
and  there  are  prints  marked  K.  V.  S  from  about 
1600  to  1629.    Many  of  them  are  from  their  own 


designs,  and  the  others  after  Tariona  mastenL 
Their  wooden  cats  are  the  beat,  and  are  ezeoated 
with  great  vigor  and  spirit. 

SICIOLANTE,  GiBOLAMo,  a  painter  bom  at  Ser- 
moneta  in  1504 ;  hence  he  is  generally  called  Giro^ 
lamo  da  Sermoneta,  though  sometimes  Girolamo 
Siciolante  da  or  di  Sermoneta,  and  Girolanio  di 
Sermoneta.  He  was  one  of  the  ablest  disciples  of 
Pierino  del  Yaga,  whom  he  assisted  in  his  works 
at  the  Castle  of  St.  Angelo.  As  there  is  some 
discrepancy  as  to  his  style  and  merits,  we  prefer 
to  give  Lanzi^s  account.  After  stating  that  he 
was  a  pupil  of  del  Yaga,  whom  he  assisted  in  his 
works,  and  that  he  was  one  of  the  sncce<«or8  of 
Raffaelle  employed  to  complete  the  works  in  the 
Sala  Regia,  he  says,  **  Girolamo  Siciolante  da  Ser- 
moneta, who  adopted  Baffaello^s  style,  may  be  enu- 
merated among  the  scholars  of  that  great  tnaa,  from 
his  felicitous  imitation  of  their  common  master. 
In  the  Sala  Regia,  in  the  Yatican,  he  painted  Pepin, 
King  of  France,  bestowing  Ravenna  on  the  charch, 
after  having  made  Astolfo,  King  of  the  Lombardfli 
his  prisoner.  But  he  approaches  Raffaello  in  some 
*of  his  oil  paintings,  as  in  the  Martyrdom  of  St, 
Lucia,  in  the  church  of  S.  Maria  Magg^ore ;  in  the 
Transfiguration  in  the  Ara  Coeli,  and  in  the  Na- 
tivity, in  the  church  della  Pace,  which  last  he  re- 
peated in  the  most  graceful  style  in  the  church 
of  Osimo.  His  master-piece  is  at  Ancona,  on  the 
great  altar  in  the  church  of  S.  Bartoldmeo,  a  vast 
composition,  original  and  rich  in  invention,  and 
commensurate  with  the  grandeur  of  the  subject^ 
and  the  multitude  of  saints  introduced  into  it. 
The  throne  of  the  Yirgin  is  seen  above,  amidst  a 
brilliant  choir  of  angels,  and  on  either  side,  a  vir- 
gin saint  in  the  attitude  of  adoration.  To  this 
height,  there  is  a  beautiful  ascent  on  each  side ; 
and  the  .picture  is  thus  divided  into  a  higher  and 
a  lower  part ;  in  the  latter  of  which  is  a  titnldr 
saint,  a  half-naked  figure  vigorously  colored,  to- 
gether with  Saint  Paul  and  two  other  saints ;  the 
whole  designed  and  executed  in  a  truly  Eaffad- 
lesqus  style.  This  altar-piece  possesses  so  nioch 
harmony,  and  such  a  force  of  color,  that  it  is  es- 
teemed by  some,  the  best  picture  in  the  city.  If 
anything  is  wanting  in  it,  it  is  perhaps  a  more  cor- 
rect observance  of  the  perspect  i ve."  8ici«  >lante  al- 
so excelled  in  portraits.  His  easel  pictures  paint- 
ed for  the  private  collections  are  extremely  rare. 
There  is  much  discrepancy  as  to  the  time  of  his 
dcHth,  but  the  best  authorities  place  it  in  or  about 
1680.  Baglioni  says  that  he  died  in  the  pontificate 
of  Gregory  XHL,  who  ascended  the  papal  chair  in 
1572,  and  it  is  stated  by  every  author,  that  he  was 
employed  by  that  pontiff.  Lanzi  says  he  was  IIt- 
ing  in  1672,  as  appears  from  an  inscription  on  a 
monument  he  erected  to  his  son.  It  is  therefore 
evident  that  those  who  place  his  death  in  1550,  are 
greatly  in  error.  It  seems  probable  also  that  there 
is  an  error  as  to  the  time  of  his  birth,  as  it  is 
agreed  that  he  was  a  pupil  of  Yaga,  who  was  bom 
in  1600,  only  four  years  previously. 

SIEGEN,  LiEiTT. -Colonel  ton,  was  bom  in 
Holland  of  a  noble  family,  according  to  Laborde, 
in  1609.  He  went  to  Germany  in  1620,  where  he 
received  his  education.  He  returned  to  Holland 
in  1626,  and  remained  there  till  1687,  when  he 
entered  the  service  of  the  Landgrave  of  Hesse, 
and  attained  the  rank  of  lieutenant-colonel.  His 
name  was  Louis  von  Siegen,  or  de  Siegen,  and  it 
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is  no\f  gonerallj  admitted  that  he  was  the  io- 
ventor  of  the  art  of  eagraving  in  mexzotinto.  It 
was  for  a  long  time  attribated  to  Prince  Rapert, 
till  the  Baron  lleineken  proved  that  he  learned 
the  art  of  Siegen,  while  in  the  service  of  tiie  Land- 
grave of  Hesse,  which  he  afterwards  introduced  in- 
to England.  Siegen  prodaced  his  first  print,  a 
bnst  portrait  of  Amelia  Elizabeth,  Landgrave  of 
Hesse,  in  1648.  Many  interesting  particalars  of 
this  amatenr  artist  may  be  found  in  Laborde^s 
*'  L41isto.re  de  la  gravure  en  mani^re  noire."  He 
gives  a  descriptive  account  of  seven  prints  by  hitn, 
as  follows:  1.  Bust  portrait  of  Ameli.i  Elizabeth ; 
2.  Eleonora  Qonzago,  wife  of  the  Emperor  Ferdi- 
nand IIL,  called  by  others  the  Queen  of  Bohemia; 
8.  Portrait  of  the  Prince  of  Orange,  i^fter  Hon- 
ihont ;  4.  Portrait  of  the  Princess  of  Orange,  do  ; 
5.  The  Emperor  Ferdinand  III.  in  an  oval ;  6.  St. 
Bruno,  a  fhll  length  figure  kneeling;  7.  The  Holy 
Family,  Offier  Ann.  Oaraeci,  They  are  marked 
L.  d  5.,  or  L.  d  Siegen  inv,  et  fee,  Laborde,  in 
his  acconnt  of  John  George  Seiller,  who  flourished 
about  1600,  says  he  engraved  in  mezzotinto,  and 
commends  several  of  his  prints ;  if  this  is  true, 
Siegen's  claim  to  the  invention  falls  to  the  ground, 
as  well  as  that  of  Prince  Rupert.  There  is  a  fine 
collection  of  the  works  of  Siegen,  Prince  Rupert, 
and  other  early  engravers  in  mezzotinto,  in  the 
British  Museum.  iSiegen  died  in  the  service  of 
the  Dnke  of  Wolfenbuttel,  about  1680.  See  Eu- 
pert  and  Seiller, 

SIENA.  Agnolo,  or  Akgelo  and  Agostimo  di^ 
See  Akgbi.0. 

SIENA,  Anb^no,  or  Sano,  da.  a  painter  of 
Siena,  of  whom  there  are  notices  from  1422  to 
1462.  According  to  Delia  Valle,  when  Pope  Pins 
IL  erected  the  cathedral  in  Pienza  (the  new  name 
of  his  native  place,  Oorsignano),  in  1462,  he  invi- 
ted the  best  artists  of  Siena  there  to  decorate  it, 
among  whom  were  Ansano  and  his  son  Matteo. 
Lanzi  says  their  style  was  laborious  and  minute, 
the  universal  character  of  that  age. 

SIENA,  Baldassabs  da.    See  Psbuzzi. 

SIENA,  Duooio  DA,  called  also  Duccio,  or 

guiDnooio  Di  BoNmsBGNA,  or  BuoNiifSBGNA.    See 
uooio. 

SIENA.  Fbak<)bsoo,  called  by  Vasari  Fban- 
OB8CO  SiBKESB,  a  painter  of  Siena,  who  flourish- 
ed about  1530.  He  studied  under  Baldassare  Pe- 
ruzzi,  and  is  commended  by  Vasari  for  his  frescos 
in  the  grotesque  style  of  Peruzzi,  most  of  which 
have  perished,  though  there  are  some  grotesque 
subjects  in  Siena  attributed  to  him. 

SEEN  A,  Bbbna,  or  Bbbnabdo  da,  an  old  Ital- 
ian painter,  who  flourished  at  Siena  about  1870. 
According  to  Vasari,  ^^  he  was  the  first  who  paint- 
ed animds  correctly; "  and  he  also  attained  un- 
common excellence  in  the  human  figure,  parti- 
cularly in  expression.  Lanzi  mentions  a  fresco 
painting  by  him,  in  the  parish  church  at  Arezzo, 
as  deserving  more  praise  for  the  execution  of 
the  extremities,  in  which  he  surpassed  his  co- 
temporaries,  Uian  for  the  drapery  or  coloring. 
He  attained  such  reputation  that  he  was  invi- 
ted to  Florence,  and  commissioned  to  execute  sev- 
eral paintings  in  the  chapel  of  S.  Niccolo,  in  the 
church  of  S.  Spirito,  which  was  afterwards  de- 
stroyed by  fire.  The  Oanons  of  Siena  possess- 
ed a  collection  of  small  pictures  by  this  artist, 


which  were  better  colored  than  his  frescos.  He 
also  painted  at  Venice  and  Oortona,  and  finally 
died  at  San  Gimignano,  in  1880,  after  making  con- 
siderable progress  in  a  copious  work,  illustrative 
of  sacred  sul^ects,  still  remaining  in  the  parish 
church.  It  was  contiuued  by  his  eAcholar  Giovan- 
ni d^Asciano,  with  a  superior  coloring,  but  less 
pure  design. 

SIENA,  Franobsoo  Antonio  da,  a  painter  who 
fiourished  at  Siena  in  the  first  parr,  of  tlie  17th 
century.  Little  is  known  of  him  except  by  a 
picture  of  the  Last  Supper  in  the  convent  of  the 
Augioli,  near  Assisi,  inscribed  Franciseus  Antoniitt 
SeneneU,  1*614.  Lanzi  says  the  style  resembles 
that  of  Baroccio  enough  to  lead  hira  to  suspect 
that  he  was  k  pupil  of  Vanni  or  Salimbeni.  The 
picture  is  well  colored,  with  a  fine  and  appro- 
priate  expression  in  the  different  countenances. 

SIENA,  Franobsoo  di  Gioboio  da,  a  painter  of 
Siena,  who  flourished  in  the  first  half  of  the  16th 
century.  According  to  Delia  Valle,  he  was  one 
of  the  ablest  scholars  of  Baldassare  Peruzzi,  whose 
style  he  followed.  Ue  painted  grotesque  subjects, 
in  which,  like  his  instructor,  he  introduced  every 
species  of  ideas,  as  edifices,  trees,  fruit,  fiowers, 
vases,  candelabra,  lamps,  armor,  thunderbolts, 
satyrs,  masks,  animals,  and  monsters,  in  which 
he  bridled  his  exuberant  fancy  with  judgment. 
Lanzi  says  that,  though  he  did  not  equal  Peruzzi, 
he  acquired  great  reputation  in  this  style  of  paint- 
ing.   He  was  also  a  skill^l  architect. 

SIENA,  Giobgio  da,  a  painter  of  Siena,  who 
flourished  about  1550 ;  probably  somewhat  earlier. 
He  studied  under  Domenico  Beccafumi.  Lanzi 
says  he  imitated  Giovanni  da  Udine,  both  in  his 
own  country  and  at  Rome.  He  was  doubtless  the 
father  of  the  preceding  artist 

SIENA,  Giovanni,  or  Gianblla  da,  a  painter ' 
and  architect  of  Siena,  probably  a  brother  of  Gior- 
gio, with  whom  he  studied  under  Beccafumi,  ac- 
cording to  Delia  Valle.  Little  is  known  of  him. 
Lanzi  says  he  turned  his  attention  from  painting 
to  architecture.  He  flourished  about  the  middle 
of  the  16th  century. 

SIENA,  Giovanni;  di  Paolo,  a  painter  employ- 
ed among  others  by  Pope  Pius  11.  to  embellish 
the  cath^ral  of  Pienza,  where  he  showed  him- 
self deserving  a  good  reputation  among  the  ar- 
tists of  his  time.  His  notices  range  from  1422  to 
1462.  About  four  years  after  his  performances  in 
the  cathedral  of  Pienza,  he  painted  a  Descent  from 
the  Cross,  in  the  Osservanza  at  Siena,  commended 
by  Lanzi  for  his  excellence  in  the  naked  figure,  sur- 
passing the  productions  of  most  artists  of  the 
time. 

SIENA,  GuiDO  Guidons,  an  old  Sienese  paint- 
er, whom  the  writers  of  Siena  and  the  learned  and 
celebrated  Cav.  Marini  of  Florence  c'aim  to  have 
made  great  improvements  in  painting,  over  the 
raw  and  feeble  manner  of  the  Greeks,  before  the 
time  of  Oimabue  and  Giotto.  Lanzi  says,  ^^Guido 
left  the  art  not  very  far  behind  (Cimabue  and  Gi- 
otto) in  his  picture  of  the  Virgin,  now  hung  up  in 
the  Malevolti  chapel,  in  the  church  of  S.  Domeni- 
co.   On  it  is  inscribed  the  name  and  the  date : 

He  Qnido  de  Senis  diebus  depinxit  amenis. 
Quern  Cbristus  lenis  ouUis  velit  agere  poenit. 

An.  1221. 

And  this  example  (of  name  and  date)  was  often 
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followed  by  the  masters  of  the  Sienese  school,  to 
the  great  benefit  of  the  hL^toiy  of  painting.  The 
oonntenanoe  of  the  Virgin  is  lovely,  and  partici- 
pates not  in  the  stem  aspect  that  is  characteristic 
of  the  Greeks.  We  naay  also  discover  some  trace 
of  a  new  style  of  drapery.  The  Madonnas  of 
Gimabue  which  are  at  Florence,  the  one  in  the 
church  of  the  Trinity,  and  the  other  in  8.  Maria 
Novella,  are  not  however  inferior.  In  thera  we 
may  discover  the  improvement  of  the  art  (over  the 
Greeks) — a  more  vivid  coloring,  flesh  tints  more 
true,  a  more  natural  attitude  of  the  head  of  the 
Infant,  while  the  accompaniments  of  the  throne 
and  of  the  Glory  of  Angels  proclaim  a  superior 
style.^'  Lanzi  then  goes  on  to  confute  Marini,  by 
showing  that  while  Guide  only  painted  single  fig- 
ures, only  one  specimen  of  which  is  known,  the 
paintings  of  Oimabue  are  numerous  and  fuU  of 
subject. 
SIENA,  Maboo  Da.    See  Pino. 

SIENA,  Mattbo  di  Giovanni  da,  an  eminent 
Sienese  painter,  of  whom  there  are  notices,  accord- 
ing to  Delia  YHlle,  from  1462  to  1491.  Lanzi  says 
he  far  surpassed  all  his  predecessors  (of  the  Sien- 
ese school)  in  the  extent  of  bis  genius.  "  This  is 
the  Matteo  designated  by  some  the  Mnsaccio  of 
this  school,  although  there  is  a  great  distance  be- 
tween him  and  the  Florentine  Masaccio.  The  new 
style  of  Matteo  begino  €0  be  recognized  in  one  of 
his  two  pictures  in  the  Cathedral.  He  afterwards 
improved  in  his  work%  in  S.  Domenico,  in  Madon- 
na della  Neve,  and  in  some  other  churches  at  Sie- 
na. It  was  he  who  excited  the  Neapolitan  school 
to^  attempt  a  less  antiquated  style.  Having  learned 
the  art  of  6il  painting,  he  imparted  softness  to  his 
figures ;  and  from  his  intimacy  with  Francesco  di 
Giorgio,  a  celebrated  architect  (also  a  sculptor  and 
painter ;  see  Giorgio),  he  imbibed  a  good  taste  in 
buildings,  and  diversified  them  very  ingeniously 
with  alto  and  basso-relievos.  He  foreshortened 
level  objects  well,  and  he  oast  his  draperies  with 
more  nature  and  less  frippery  than  was  common 
in  that  age ;  if  he  imparted  little  beauty  to  the 
features,  he  attained  variety  of  expression,  and 
was  attentive  in  marking  the  muscles  and  veins  in 
his  figures.  He  did  not  always  aim  at  novelty  and 
display ;  on  the  contrary,  after  painting  the  Mur- 
der of  the  Innocents,  his  best  composition,  which 
is  engraved  in  the  third  volume  of  the  Lettere 
Sanest^  he  often  repeated  it  at  Siena  and  at  Na- 
ples, but  always  with  variations  end  improvements. 
His  most  stuped  picture  on  this  subject  is  that  at 
the  Servi  in  Siena,  painted  in  1491,  which  must 
have  been  near  the  close  of  his  life.  He  was  ac- 
customed to  introduce  some  episode,  unconnected 
with  the  principal  story,  in  small  figures,  a  style 
in  which  he  excelled.  The  noble  house  of  the 
Sozzini,  and  other  families  of  Siena,  possess  seve- 
ral of  his  small  pictures.  As  an  artist  he  is  in< 
ferior  to  Bellini,  to  Francia,  or  Vannucci,  but  he 
surpasses  many  others." 

SIENA,  Mattko  da,  called  by  the  Sienese  wri- 
ters Matteino,  to  distinguish  him  from  the  preced- 
ing, was  bom  at  Siena  in  1538,  and  died  at  Rome 
in  1588.  He  painted  landscapes  and  perspective  in 
fresco,  and  was  much  employed  in  conjunction 
with  other  artbts  in  decorating  the  public  and  pri- 
Tate  edifices.  He  went  to  Rome  in  the  pontificate 
of  Gregory  XHI.,  where  he  was  employed  to  paint 
many  landscapes  in  the  Vatican,  in  which  the  fig- 


ures were  inserted  by  otber  artists.  In  ooi^^iiiie 
tion  with  Niccolo  Cireignani,  called  Pomerando. 
he  painted  a  series  of  thirty-two  pictures  of  tlte 
History  of  the  Martyrs,  at  8.  Stefano  RotoB4o, 
which  have  been  engraved  by  Cavalieri.  (See  Gio, 
Battista  Cavalleriis).  It  is  said  that  he  painted  at 
the  Casino  at  Siena  about  1551,  and  in  the  Palaz- 
zo Lucarini  with  Rustichino.  Many  of  his  woiii 
still  exist.  Lanzi  says  they  are  beantittil,  tboogk 
executed  in  the  old,  dry  style. 

SIENfA,  Masstbo,  Mmo  da,  called  Knrcocio, 
to  distinguish  him  from  Fia  Mino  da  Tunita. 
There  is  a  picture  in  the  Council  Room  of  the  pub- 
lic palace,  or  City  Hall,  at  Siena,  painted  in  1289, 
which  Lanzi  attributes  to  him.  Lanzi,  after  show- 
ing that  he  was  a  dififerent  artist  frt)m  Era  Mine 
says  of  the  picture  above  referred  to,  "  He  there 
represented  the  Virgin  and  Child  surrounded  by 
angels,  and  under  a  canopy  supported  by  apostles 
and  the  patron  saint  of  the  city.  The  sise  of  the 
figures,  the  invention,  and  the  distribution  of  the 
work,  are  surprising  for  that  age;  of  the  other 
qualities  one  cannot  speak  with  certainty,  as  it 
was  repaired  in  1821  by  Simone  da  Siena.*^  There 
are  other  works  attributed  to  him  of  an  earlier 
date. 

SIENA,  MioHABL  Anoblo  da.    See  Askbjml 

SlENA,  SSONA,  BONINSEONA,  Or  BUOXINSEGNA,- 

an  old  Sienese  painter,  of  whom  there  are  notices 
in  1805,  according  to  Lanzi.  There  is  no  authen- 
tic work  by  him  remaning  at  Siena,  though  he  was 
eminent  in  his  time.  He  was  the  instructor  of 
Duccio  di  Buoninsegnn,  who  painted  as  early  as 
1282,  and  died  about  1840.    See  Duceio. 

SIENA,  UooLiNo  DA,  an  old  painter  of  Siena, 
who  died  old  in  1889.  Vasari  insinuates  that  he 
was  a  disciple  of  Cimabue,  and  says,  ^^  be  painted 
pictures  and  chapels  all  over  Italy.'*  Baldioucd 
engrafts  him  on  his  tree  as  a  pupil  of  that  master ; 
others  assert  that  he  was  a  pupil  of  Guide  da  Sie- 
na. Lanzi  is  of  a  contrary  opinion,  as  he  adhered 
too  closely  to  the  style  of  the  Greeks.  There 
were  several  other  old  ailists  called  da  Siena,  of 
little  note,  the  accounts  of  whom  are  very  con- 
tradictory. Some  of  them  were  pupils  of  those 
already  noticed,  and  flourished  from  about  1850  to 
1400. 

SI|)NA,  SiHONE  DA.  ^  See  Simons  Miooa. 

SIERRA,  Fbanoisoo  Pi^ez,  a  painter  bom  at 
Naples  in  1627.  His  father  was  a  Spanish  olSSoer, 
who,  following  the  career  of  arms  in  the  kingdom 
of  Naples,  married  the  daughter  of  the  Governor 
of  Calabria,  for  which  reason,  and  that  Francisco 
passed  most  of  his  life  in  Spain,  he  is  r:inked 
among  the  Spanish  painters.  Having  a  taste  for 
painting,  his  father  permitted  him  to  study  with 
Aniello  Falcone ;  at  the  same  time  he  received  the 
appointment  of  page  to  Don  Diego  de  la  Torre, 
Secretary  to  the  Council  of  Santa  Ckra,  which 
was  a  great  hindrance  to  his  progress  in  art,  as  be 
could  only  devote  to  painting  such  time  as  he  could 
snatch  from  his  duties.  He  afterwards  accompa- 
nied his  pMtron  to  Madrid,  where  he  entered  &e 
school  of  Juan  de  Toledo,  a  painter  of  battles,  and 
by  great  assiduity  became  such  a  proficient  as  to 
attract  the  notice  of  Francisco  Rid  and  Juan 
Carreno,  who  obtained  enoplnyment  for  him  in  the 
house  of  the  Marquis  de  Heliche.  His  patron,  la 
Torre,  employed  him  to  copy  seTeral  pictures  by 
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Sjiagnoletto,  which  he  had  brought  with  him  from 
Naples ;  also  to  paint  a  series  of  pictures  of  saints 
to  decorate  a  chapel  in  the  church  of  the  Angels. 
which  he  had  founded  at  Madrid.  He  also  painted 
for  the  same  charch  a  picture  in  honor  of  Santa 
Rosa  of  Lima.  He  painted  landscapes,  battles, 
and  pictures  of  Saints.  Later  in  life  he  received 
the  appointment  of  General  Manager  of  the  Pris- 
ons of  Spain,  when  he  abandoned  painting  as  a 
profession,  though  he  painted  flower  pieces  for 
amusement,  some  of  which  found  their  way  into, 
the  palace  of  the  Buon  Retire,  and  the  houses  of 
the  nobility.    He  died  at  Madrid  in  1709. 

SI6AL0N,  Xayibb,  a  reputable  French  histoi-i- 
cal  painter,  born  in  1790,  at  Uz^s,  in  the  old  prov- 
ince of  Languedoo.  After  acquiring  the  elements 
of  the  art  at  Nismes,  he  executed  several  pictures 
for  the  church  of  Aigues  Mortes,  and  then  visited 
Paris,  to  enter  the  school  of  Guerin.  In  1822  he 
exhibited  at  the  Louvre  his  admired  pilture  of  the 
Courtesan,  which  was  purchased  by  the  Govern- 
ment for  the  Gallery  at  the  Luxembourg.  Sigalon 
resided  about  twenty  years  at  Paris,  and  painted 
many  meritorious  productions;  but  hot  being  pro- 
perly encouraged,  ne  retired  to  Nismes,  and  com- 
menced painting  portraits,  and  teaching  design. 
At  the  request  of  M.  Thiers,  however,  the  Minis- 
ter of  the  Interior,  he  visited  Rome,  and  com- 
menced copying  the  Last  Judgment  by  Michael 
Angelo.  In  1887,  at  the  completion  of  the  work, 
it  was  placed  in  the  old  church  of  the  Augustines 
ao  Paris,  now  the  Hall  of  the  School  of  Fine 
Arts.  Sigalon  gained  considerable  reputation  by 
this  work,  and  was  commissioned  to  copy  the 
Prophets  of  Michael  Angelo  in  the  Sistine  chapel ; 
but  soon  after  his  return  to  Rome,  he  was  attacked 
by  the  cholera,  and  died  on  the  10th  of  August, 
1887.  Besides  his  works  already  mentioned,  he 
executed  a  picture  entitled  La  Locuste^  now  in  the 
Museum  at  Nismes ;  and  the  Vision  of  St.  Jerome, 
in  the  Luxembourg. 

SFGHIZZI,  Ay  DBS  A,  a  Bolognese  fresco  paint- 
er of  some  eminence,  who,  according  to  Malvasia, 
was  living  in  1678.  He  was  employed  by  Agosti- 
no  Mitelli  to  insert  the  figures  in  some  of  his  per- 
spective pieces.  He  was  also  employed  at  Turin, 
Mantua,  and  Pafma,  where  he  was  appointed  court 
painter,  with  a  salary.  Nothing  more  is  recorded 
of  him. 

SIGISMONDI,  PiETRO,  a  painter  bom  at  Luc- 
ca, commended  by  the  Cav.  Titi  as  a  scholar  or 
imitator  of  Pietro  da  Gorton  a.  He  commends  th^ 
great  altar-piece  by  him  in  the  church  of  S.  Nicoo- 
lo  in  Arcione,  at  Rome« 

SIGNORELLI,  Luca,  an  eminent  painter,  bom 
at  Cortona  in  1439,  and  died  in  1521,  according 
to  tiie  best  authorities,  though  there  is  a  slight  dis- 
crepancy ;  Yasari  says  he  was  bom  about  1440, 
and  died  in  1521 ;  Lanzi,  the  same ;  Zani,  that  he 
was  living  in  1525.  He  studied  under  Pietro  del- 
la  Francesca,  and  was  one  of  the  ablest  artists  of 
his  time.  He  contributed  much  to  the  advance- 
ment of  the  art,  as  his  works  served  as  types  to 
some  of  the  illustrious  painters,  his  cotemporaries 
or  immediate  followers.  Lanzi  says  that  he  was 
the  first  of  the  Tuscan  artists  who  designed  the 
human  figure  with  a  true  knowledge  of  anatomy. 
His  greatest  work  is  his  celebrated  fresco  in  the 
chapel  of  the  Virgin  in  the  Cathedral  of  Orvieto, 
representing  the  final  Dissolution  and  Judgment 


of  the  World — an  immense  composition,  exhibit- 
ing a  surprising  variety  and  originality  of  ideas, 
and  designed  in  a  bold  and  daring  style,  in  which 
he  evinces  a  profound  knowledge  of  anatomy  and 
of  foreshortening.  This  performance,  though  not 
entirely  divested  of  the  dry,  stiff  manner  that 
preceded  him,  was  greatly  admired  by  Michael 
Angelo,  and  Lanzi  says  that  great  artist  did  not  dis- 
dain to  imitate  his  naked  figures  in  his  Last  Judg- 
ment in  the  Sistine  chapel.  In  this  work,  too, 
Signorelli  introduced  the  portraits  of  many  of  his 
friends  and  benefactors.  In  the  greater  part  of 
his  works  he  is  not  so  remarkable  for  beauty  of 
form  or  harmony  of  coloring,  as  for  fertility  of  in- 
vent ioti  and  correctness  of  design,  thougli  Lanzi 
cites  an  exception  to  this,  in  his  picture  of  the 
Communion  of  the  Apostle^,  in  the  Church  of  the 
Jesuits  at  Cortona,  in  which  there  is  beauty  and 
grace,  and  harmony  of  tints  approaching  to  mod- 
em excellence.  He  wrought  equally  well  both  in 
oil  and  fresco,  and  paint^  many  works  for  the 
churches  of  his  native  place,  Urbino,  Volterra, 
Florence,  and  other  cities.  He  was  invited  to 
Rome  to  assist  in  decorating  the  SLstine  chapel, 
where  he  painted  the  Journey  of  Moses  with  Zip- 
pora,  and  the  Promulgation  of  the  Old  Law — paint- 
mgs  full  of  incident,  and  greatly  superior  in  com- 
position to  the  confused  style  of  his  age.  Yasari 
and  Ti^a  have  assigned  him  the  first  place  in  the 
great  assemblage  of  artists  employed  at- Rome  be- 
fore the  time  of  Huonarotti  and  Raffaelle,  and  Lanzi 
says  he  seems  to  him  to  have  at  least  equalled  the 
best  of  them,  and  to  have  improved  his  usual  style. 
Zani  quotes  two  of  his  inscriptions,  Luea9  Aefidii 
Signorelli  CortonenaiSy  1502,  and  Lueag  Contius. 
There  is  considerable  discrepancy  as  to  his  real 
merits,  but  whoever  will  refer  to  the  print  of  the 
Last  Supper,  after  him,  in  the  EtruHa  Fittries^ 
and  those  of  the  Descent  from  the  Cross,  and  a 
part  of  the  Last  Judgment  in  Rosini's  Storia 
della  Pittura  (plates  65  and  82),  will  perceive  an 
original  mode  of  composition  and  design^  and  an 
energy  of  expression  unknown  before  his  time. 

SIGNORELLI,  Fbaitoesoo,  a  painter  of  Lucca, 
of  whom  there  are  notices  from  1520  to  about 
1560,  was  the  nephew  of  the  preceding.  He  is 
commended  by  Bottari  as  an  able  artisty  and  Lanzi 
says  that,  **  though  unnoticed  by  Vasari,  he  shows 
himself  a  painter  worthy  of  praise,  by  a  circular 
picture  of  the  patron  saints  of  the  city,  which  was 
executed  for  the  Council  hall  in  1520,  after  which 
period  he  exercised  his  art  at  least  forty  years." 

SIGNORINI,  Gmno,  a  Bolognese  painter  who, 
according  to  Orlandi,  was  the  cousin  and  scholar  • 
of  Guido  Reni,  and  inherited  his  effects.    Little 
is  known  of  him.    He  died  about  1660. 

SIGNORINI,  GpiDO,  another  Bolognese  paint- 
er, mentioned  by  Crespi  as  a  scholar  and  imitator 
of  Carlo  CignanL  He  chiefly  pamted  for  individ- 
uals. Lanzi  says  he  must  not  be  confounded  with 
anoUier  Guido  Signorini,  heir  to  Guido  Reni. 

SIGRILLI,  B.,  an  Italian  engraver  who  flour- 
ished about  1760.  He  engraved  a  part  of  the 
plates  for  the  collection  of  prints  after  the  paint- 
ings in  the  Gallery  of  tlie  Marchese  Gerini. 

SILANTON,  a  distinguished  Greek  sculptor, 
who  probably  flourished  about  B.  0.  346,  in  the 
time  of  Alexander  and  Lysippus.  He  executed  a 
statue  of  the  sculptor  ApoUodorus,  holding  a  ham- 
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mer  in  his  band,  and  abont  to  strike  an  oliject  be- 
fore him ;  Pliny  says  it  expressed  the  passion  with 
such  truth,  that  it  seemed  to  personate  Anger  itself. 
It  appears  Uiat  Silanion  was  an  adept  in  represent- 
ing vivid  passions.  Cicero  mentions  his  statue  of 
Sappho,  in  the  Prytanenm  at  Syracuse,  as-  highly 
finished,  delicate,  and  beautiful,  and  deemed  wor- 
thy of  Verres*  rapacity.  He  executed  a  bronze 
bust  of  Plato,  of  wliich  that  in  the  Florentine 
Gallery  is  probably  a  copy.  Among  his  other 
works  were  the  statues  of  Corinnn,  Theseus,  and 
Achilles ;  and  also  a  bronze  statue  of  Alexander 
the  Great,  said  to  have  been  ordered  by  a  Persian 
satrap  named  Mithridates,  and  consecrated  by  him 
to  the  Muses,  in  the  shade  of  Academus. 

SILO,  Adam,  a  Dutch  painter,  designer,  engra- 
Ter,  and  thip-builder^  born  at  Amsterdam  in  1H70. 
He  was  probably  the  man  who  iustructed  Peter 
the  Great  in  ship-building ;  at  all  events,  it  is  said 
that  the  Czar  sent  to  him  five  young  Russians  to 
learn  the  art  of  naval  architecture,  for  whose  in- 
struction he  paid  him  one  hundred  ducats  each. 
He  painted  several  marine  pieces  for  the  Czar,  in 
which  the  drawing  of  the  vessels  was  correct,  but 
the  sky  and  water  not  in  accordance  with  nature  ; 
probably  these  were  designs  for  ships.  He  also 
painted  a  Storm  at  Sea,  for  the  Dutch  admiral 
Grave,  which  is  said  to  have  been  a  learned  com- 
position, and  gained  him  great  reputation.  There 
are  nine  etchings  by  him,  of  fishing  boats  and 
other  vessels,  signed  A,  Silo^  inv,  et  fecit.  He  is 
said  to  have  died  in  1760,  aged  90. 

SILOE,  Diego,  a  distinguished  Spanish  archi- 
tect, a  native  of  Toledo,  who  flourished  in  the  lat- 
ter pnrt  of  the  15th  century.  According  to  Mi- 
lizia,  he  studied  under  Alonso  Cobarrubias,  and 
assisted  that  master  in  restoring  good  taste  in  ar- 
chitecture. He  erected  the  Boyal  Hospital  at 
Granada,  and  several  other  edifices,  amon^  which 
are  the  Cathedral,  adorned  with  Corinthian  col- 
umns and  a  magnificent  cupola;  also  the  great 
chapel  of  S.  Geronimo,  with  the  royal  monastery, 
founded  in  1496,  and  considered  one  of  the  finest 
in  Spain.  It  is  decorated  with  a  Corinthian  order, 
and  the  cloister  is  graceful  and  well  arranged. 
This  edifice  was  purchased  of  Charles  V.  by  the 
Duchess  of  Terra  K'uovas,  Donna  Maria  Maurique, 
wife  of  the  famous  Gonsalvo  de  Cordova,  other- 
wise known  as  "  the  Great  Captain." 

SILVANI,  Ghbbardo,^  an  eminent  Florentine 
architect,  bom  in  1579.  His  instructor  is  not 
mentioned,  but  he  gained  great  distinction  in  his 
native  city,  and  was  highly  esteemed  by  the  Grand 
Duke  Ferdinand ;  he  wroaght  with  indefatigable 
industry,  and,  according  to  Milizia,  with  unques- 
tionable ability.  In  Via  San  Gallo,  he  erected  a 
noble  palace  for  Signor  Castelli,  now  belonging  to 
the  Marucelli  family,  and  one  of  the  most  beauti- 
ful edifices  in  Tuscany.  In  Via  Guelfonda,  he 
bnilt  tlie  magnificent  Riccardi  palace,  a  truly  roy- 
al residence.  Silvan!  also  made  a  noble  design  for 
enlarging  the  Palazzo  Pitti,  with  a  large  square  in 
front ;  but,  on  account  of  the  intrigues  of  his  ri- 
vals, it  was  never  executed.  The  Grand  Duke 
commissioned  him  to  strengthen  the  Cathedral,  for 
the  facade  of  which  he  made  a  design  of  two  or- 
ders, which  was  preferred  to  those  of  Bnontalenti 
and  other  eminent  architects,  although  the  edifice 
still  remains  without  a  facade.  During  a  long 
life  of  ninety-six  years,  Silvani  erected  a  larfee 


number  of  edifices  besides  those  already  mentkNt 
ed,  among  which  were  the  Albizzi  palace  at  Flo- 
rence ;  the  church  of  the  Compagnia  deUe  Stim- 
mate ;  the  Capponi  palace ;  the  Salviati  palace  at 
Pinti ;  the  Bairdi  palace  at  Verbellezza ;  the  Bapi- 
enza  palace  at  Pistoja,  &o.  He  died  in  1676.  Hit 
son,  Pier  Francesco  S.,  studied  the  art  under  his 
father,  and  was  much  employed  in  the  Cathedral 
at  Florence ;  he  also  erected  a  number  of  edificea, 
among  which  the  church  of  the  Padri  dell'  €^- 
torio  is  deemed  by  Milizia  as  deserving  much  com- 
mendation. 

SILVESTRE,  IsBAEL,  an  eminent  French  de- 
signer and  engraver,  bom  at  Nancy  in  Lorraine,  ia 
1621 ;  died  at  Paris  in  1691.  He  visited  Paria, 
and  studied  under  his  uncle  Israel  Henriet  He 
engraved  a  great  variety  of  landscapes  and  viewa^ 
after  his  own  designs,  in  a  neat,  tasteful  manner, 
with  charming  effect,  founded  on  the  styles  of  Gal- 
lot  and  Deia  Bella.  His  plates  are  decorated  with 
small  figures,  correctly  drawn,  and  touched  with 
uncommon  spirit ;  his  style  appears  to  have  been 
followed  by  Sebastian  le  Clerc.  The  ezceUence  of 
his  performances  gained  him  the  patronage  of  Louis 
XIV.,  and  he  was  employed  to  engrave  viewa  of 
the  royal  palaces,  the  public  festivds,  and  the  cit- 
ies conquered  by  the  king;  was  appointed  draw- 
ing master  to  the  Daaphin,  with  a  pension,  and 
apartments'  in  the  Louvre,  and  elected  a  member 
of  the  Royal  Academy.  Silvestre  visited  Italy 
twice,  and  made  many  designs  there,  which  he  af- 
terwards engraved.  His  plates  number  about  one 
thousand,  among  which  are  a  collection  entitled 
Paymgee  Diverees^  containing  seventy-four  views 
of  palaces,  churches,  gardens,  fountains,  &o.,  in 
Italy  and  France;  Vues  diversee  ds  Rome  et  d* 
Italic,  containing  one  hundred  and  five  yiewa  of 
Italian  scenery  ;  and  the  following : 

A  set  of  twenty-one  Views  of  Italy  and  France,  repre- 
senting edifices,  ruins,  and  landscapes,  with  inscriptioos 
in  French.  A  set  of  thirteen  Views  in  Rome  and  tn«  en- 
virons ;  inscribed  Ihiies  par  Itarod  SUvHtre,  el  mieet «» 
lumiere  par  Invd  EenrCa,  T wel  re  Views  of  gardens  and 
fountains ;  enu'tled  Alcvne  vedute  de  Giardini  e  Funiotu 
di  Soma  €  di  TitoU,  dbe,^  with  descriptions  in  Italian. 
Four  Views  of  the  Kingdom  of  Naples,  in  the  form  of 
friezes.  A  set  of  six  Views  of  Sea-ports  in  the  Kinji^on 
of  Naples ;  circular.  Twentj-fonr  circular  plates  of  Views 
of  Italian  and  other  Sea-ports ,  with  descriptions  in  Freocfa. 
Twelve  of  the  most  remarkable  Views  m  Paris  and  the 
environs,  some  of  which  are  enmved  by  la  Bella,  A 
View  of  Paris  from  the  Bridge  of  ttie  Tuilleriea.  A  larg* 
View  of  Rome  ;  four  sheets.  Two  Views  of  Campo  Vae- 
cino,  and  the  Coliseum  at  Rome ;  the  latter  ia  searoti. 
^The  grand  Carousal,  or  Royal  Entertainment  at  Paris  in 
1662 ;  in  one  hundred  and  eightprinta.  F,  Char^au  en- 
graved some  of  these  plates.  The  Pleasures  of  the  En- 
chanted Island ;  nine  plates,  with  a  vignette.  A  gml 
variety  of  other  views  and  Landscapes. 

SILVESTRE,  Louis,  a  distinffuished  French 
painter,  was  the  son  of  the  preceding;  There  are 
great  discrepancies  in  the  accounts  of  the  sons  of 
Israel  Silvestre.  Br^an  says  that  Louis  was  his 
eldest  son,  bom  at  Paris  about  1661 ;  Zani  says  he 
was  his  third  son,  horn  in  1675 ;  others  place  his 
buth  in  1644.  After  acquiring  the  elements  of 
design  from  his  father,  he  studi^  painting  under  le 
Brun  and  Bon  Boallongne,  and  subsequently  visit^ 
Italy  for  improTcment.  On  returning  to  Paris,  he 
was  chosen  a  member,  and  afterwards  a  professor 
of  the  Royal  Academy.  After  gaining  considera- 
ble reputation  hy  various  works  in  portrait  and 
landscape,  for   the  refectory  of  8.  Martin  des 
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Champs,  the  ohnrches  of  8.  Hooh  and  Notre  Dame, 
Ac,  he  was  invited  to  the  oonrt  of  Dresden  by  Au- 
gustas ni.,  king  of  Poland  and  elector  of  Sax- 
ony, who  honored  him  with  letters  of  nobility,  and 
made  him  principal  painter  to  the  court.  Appoint- 
ed director  of  the  Dresden  Academy,  he  remained 
twenty -foar  years  in  that  city,  and  then  returned 
to  Paris,  where  Louis  XV.  assigned  him  apart- 
ments in  the  Louvre,  with  a  pension  of  1000 
crowns.  Silvestre  died  in  1760;  though  some 
place  his  death  in  1728. 

SELVESTRE,  Albxandrb.  This  engi;aver  was 
born  at  Paris,  according  to  Nagler,  in  1650.  Zani 
says  he  was  the  eldest,  and  Bryan  the  younger  son 
of  Israel  Silvestre.  Among  other  plates,  he  etched 
scTeral  from  the  designs  of  his  brother,  Louis  8., 
which  possess  considerable  merit,  though  greatly 
inferior  to  the  productions  of  his  father. 

SILYESTRE,  Nioolas  Ohabi^es,  grandson  of 
Israel  3.,  was  bom  at  Paris,  according  to  Basan,  in 
1700.  He  obtained  sufficient  distinction  to  be  ap- 
pointed drawing  master  to  the  king  and  royal  fam- 
ily of  France ;  and  engraved,  amonff  other  plates, 
a  hunting-piece,  q/)^  ^ti^ray/  and  Ubaldo  and 
the  Danish  knight  searching  for  Rinaldo  in  the 
Palace  of  Armida,  o/W  Lemoine,  He  died  in 
1767. 

8ILVESTBE,  Sxtsanna.  This  hidy  was  the 
daughter  of  Israel  8.,  and  became  the  wife  of  Le- 
moine the  painter.  8he  engraved  a  number  of 
plates,  among  which  are  several  copies  of  other 
plates  of  heads  and  portraits,  c^fter  Vand/ych.  One 
of  them  is  signed  Susarma  Sihestre  Lemoine^ 

SILVESTRO,  an  old  Florentine  painter,  and 
a  monk  of  Oamaldoli,  who  died  about  1850.  Ac- 
cording to  Yasari,  he  was  a  pupil  of  Taddeo  Gad- 
dl  He  was  one  of  the  miniaturists.  He  devoted 
hiJB  time  mostly  to  ornamenting  missals,,  which 
Lanzi  says  still  exist,  and  are  among  the  best  that 
Italy  possesses. 

SILVIO,  GiovANWi,  a  Venetian  painter,  who 
flourished  in  the  first  part  of  the  16.th  century. 
Lanzi  ponjectures  from  his  style  that  he  was  a 
pupil  of  Titian.  He  says,  *^  6io.  Silvio,  a  Vene- 
tian, though  omitted  in  the  history  of  his  native 
place,  still  vindicates  his  title  to  notice  by  numer- 
ous works  dispersed  throughout  the  state  of  Tre- 
vigi ;  there  is  a  very  elegant  altar-piece  by  him 
in  the  collegiate  church  of  Piovi  di  Sacco,  a  muni- 
cipality of  the  Padovano,  executed  in  1582.  It  rep- 
resents St.  Martin  in  his  episcopal  chair,  between 
the  two  Apostles  Peter  and  Paul ;  three  angels 
form  the  accessories,  two  in  the  act  of  raising  his 
pastoral  staflT,  and  the  third  playing  upon  a  harp, 
at  the  foot  of  the  throne,  extremely  graceful,  like 
the  rest,  the  whole  displaying  a  design  of  taste 
and  nature,  such  as  are  found  m  Titian.  ** 

^     SILVIUS,  or  SYLVIUS,  Anthony,  a  real 

/I  or  supposed  designer  and  wood  engraver, 
^'^]•.  who  according  to  Papillon,  flourished  at 
Antwerp  from  about  1558  to  1560.  He  was 
much  employed  by  Christopher  Plantin,  an  eminent 
printer  and  bookseller  of  Uiat  city,  to  execute  cuts 
to  illustrate  his  publications ;  also  by  other  pub- 
lishers. The  prints  are  marked  with  the  above 
monogram.  fTagler  says  that  the  prints  in  ques- 
tion were  executed  by  an  unknown  artist,  and 
that  Papillon  mistook  for  the  engraver  the  name 


of  ArUoniano  Silvio^  professor  of  Belles  Lettres  at 
Rome,  afterwards  a  Cardinal  himself^  who  dedi- 
cated an  edition  of  Faemo^s  Fables  to  Cardina 
Borromeo,  published  at  Antwerp  in  1567,  illus- 
trated with  cuts  marked  with  a  monogram  com* 
posed  of  an  A.  and  an  8. 

SILVIUS,  or  SYLVIUS,  Balthasab,  an  en- 
graver who  flourished  about  1555.  He  engraved 
some  plates  from  his  own  designs,  and  others  af- 
ter Francis  Floris,  Karel  van  Mander,  Jerome 
Bosch,  and  others.  They  are  coarsely  executed 
with  the  graver,  and  are  marked  with  his  initials, 
B.  8. 

SIMMONS,  or  SIMMONDS,  John,  an  English 
painter,  born,at  Nailsea,  in  Somersetshire,  about 
1715.  He  served  his  apprenticeship  to  a  house 
and  ship  painter  at  Bristol.  He  afterwards  de- 
voted his  attention  mostly  to  portraiture,  and  ac- 
quired considerable  reputation  at  Bristol.  His 
portrait  of  Ferguson  the  astronomer,  and  several 
others,  have  been  engraved.  He  was  one  of  the 
earliest  exhibitors  at  the  Royal  Academy,  and  in 
the  catalogue  his  name  is  sometimes  printed  Sim^ 
monda  of  Bristol,  There  is  an  altar-piece  of  the 
Annunciation  by  him,  in  All-saints  church,  Bristol, 
and  another  of  the  Resurrection,  in  St.  John^s 
church,  Devizes.    He  died  at  Bristol  in  1780. 

SIMON,  Jean,  a  French  engraver,  bom  in 
Normandy  about  1675.  He  learned  the  art  of 
line  engraving  in  his  own  country,  and  afterwards 
went  to  London,  where  he  engraved  several  por- 
traits of  distinguished  personages,  in  line.  The 
success  of  John  Smith  in  mezzotinto,  then  coming 
into  vogue,  induced  him  to  adopt  thut  method  of 
engraving.    The  following  are  his  principal  prints : 

Queen  Elizabeth ;  o/W  HUHard,  Charles  I.  ;  i^fUr 
Vandyck,  William  III. ;  <rfUr  KiUlUr.  Mary,  his  con- 
sort ;  itfUr  winder  Vaart,  Queen  Anne ;  afUr  KnelUr, 
Greoi^,  Prince  of  Denmark.  Gkorse  I.  ;  ^fter  KndUr, 
(Jeorse  II.,  when  Prince  of  Wales  ;  do,  John,  Lord  Cults ; 
do,  William,  Earl  of  Cadogan ;  do,  John  Tillotson, 
Archbishop  of  Canterbury ;  do,  John,  Lord  Sommers ; 
do.  Sir  Richard  Temple  ;  do.  William,  Earl  of  Cadogan ; 
afUr  laVwrrt,  Horace,  Lord  Walpole  ;  qfUr  Vanloo, 
HeoiT  Rourigny,  Eari  of  Galway  ;  qfur  d4  Gravet,  Wil- 
liam Shakspeare.  John  Milton.  Joseph  Addison.  Richard 
Steele. 

The  following  are  his  principal  works  in  mezzo- 
tinto: 

Half-length  of  the  Princess  Marj,  daughter  of  George 
II.  Peter  delirered  from  Prison;  <rfter  BerchU,  The 
Cartoons  at  Hampton  Court.  Christ  and  his  Apostles ;  qA 
ier  jBaroeeio,  Christ  restoring  sight  to  the  Blind ;  ofUr  la 
^tMrrtf /excellent.  The  Samaritan  Woman ;  do.  Portrait 
of  the  Hon.  Mrs.  Walpole ;  qfter  M.  Dahl :  excellent. 
Maria  Stuart;  the  expression  infantine.  Dorastus  and 
Fannia;  a^ter  Berehtt,  A  Pastoral  Scene,  of  which  the 
foliage  and  landscape  are  remarkable. 

SIMON,  PiKBBX,  a  French  engraver,  who  flour- 
ished at  Paris  about  1680.  He  is  supposed  to 
have  studied  under  Robert  Nanteuil,  whose  style 
he  adopted.  His  works,  though  inferior  to  those 
of  Nanteuil,  possess  considerable  merit.  Among 
other  prints,  are  the  following  by  him : 

POSTBAIT8. 

Louis  XIV. ;  afUr  C,  U  Brun  ;  the  size  of  life.  Loais  do 
Bourbon,  Prince  of  Cond^ ;  from  kii  own  detign,  Anna 
Maria  Louisa  of  Orleans,  Duchess  of  Montpensier;  do, 
Elizabeth  Cbariotte,  Duchess  of  Orleans;  do,  Charles 
d'Aillj,  Duke  de  Chaulnes,  Peer  of  France ;  (ift4r  Zdbords. 
Jacobus  Cardinalis  Rospigliosus ;  <nft0r  0,  Maratti^  Fed* 
erigo  Baroccio,  Painter, 
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SUBJECTS. 

The  MartTTdom  of  St  CosmuB  and  St.  Damien  ;  €ifUr 
8»  Bom,    Moses  at  the  burning  Bush ;  <tfUr  I(.  Ii>uann. 

SIMON,  John  Pbtbb,  an  eminent  English  de- 
signer and  engraver,  born  at  London  in  1750.  It 
is  not  mentioned  under  whom  he  studied,  bat  he 
acquired  a  high  reputation  for  his  engraving  in 
the  chalk  and  dotted  manner,  after  the  eminent 
English  painters  of  his  time.  He  engraved  the 
following  from  the  Shakspeare  Gallery,  which  are 
among  his  best  works.    He  died  in  1810. 

A  scene  from  the  Tempest ;  after  Fuseli.  The  Merry 
Wives  of  Windsor,  two  plates,  one  after  Smirke,  and  the 
other  qfter  Rev.  W.  Fbtere.  Scene  from  Measure  for  Meas- 
ure ;  after  T,  Kirk,  Scene  from  Much  Ado  about  Noth- 
ing; <V^  ^'  ^'^^^'^'  ^Midsummer  Nigbt*^  Dream:  c^ter 
I^mH.  Scene  from  the  Merchant  of  Venice  ;  after  SfMrhe. 
Scene  from  As  You  Like  It ;  after  W.  HamUton,  Scene 
from  the  Taming  of  the  Shrew  ;  after  F.  WheaUey.  Ad- 
other  from  the  Introduction  to  the  Play ;  after  amirke. 
Scene  from  Henry  IV. ;  after  R  Weetall,  Scene  from 
Romeo  and  Juliet ;  aft^  Miller,  The  Woodman  ;  c^ter 
Gaineborov^h,  The  Philoso(>her  Sauare,  discorerea  by 
Tom  Jones,  and  the  Companion ;  c^ter  Dotonman,  The 
Sleeping  Nymph:  cfter  Opie.  Frances  Isabella  Ker  Gor- 
don ;  ^ter  8tr  J,  BeynolOe,  The  Three  Holy  Children  ; 
after  W,  FOere.  Bust  of  Clytie;  after  J.  R  Oivriami. 
Fair  Emmeline,  and  a  subject  from  the  Vicar  of  Wake- 
field; cfter  Stotkard, 

SIMON,  Thomas,  an  eminent  English  engraver 
of  medals  and  seals,  who  lived  in  the  time  of 
Charles  I.,  Cromwell's  protectorate,  and  Charles 
n.,  by  all  whom  he  was  employed.  He  was  also 
employed  for  some  time  in  the  service  of  Christina, 
Qaeen  of  Sweden.  His  great  Seal  of  the  Com- 
monwealth is  mentioned  as  an  exquisite  specimen 
of  the  art.  He  died  soon  after  the  Revolution.  He 
had  a  brother  named  Abraham  Simon,  who  was  a 
medalist,  and  assisted  him  in  his  works.  Abra- 
ham waa^also  a  celebrated  modeler  in  wax. 

SIMONE,  Maestro,  an  old  Italian  painter,  of  the 
time  of  Giotto,  about  whose  history  there  is  much 
discrepancy.  He  is  variously  called  Maestro  Si- 
moTts^  Simons  da  Bologna^  and  Simone  da  Cro- 
c^Ust,  and  is  said  by  some  to  have  been  a  disciple 
</f  Filippo  Tesanro ;  by  others  of  Giotto.  Lanzi, 
after  stating  that  Giotto  was  invited  to  Naples  in 
1825  by  Bobert  King  of  Naples,  to  decorate  the 
church  of  S.  Chiara,  with  subjects  from  the  New 
Testament,  and  the  mysteries  of  Uie  Apocalypse, 
says,  "  Giotto  selected  for  his  assistant  in  these 
labors,  a  Maestro  Simone,  who,  in  conseqnence  of 
his  enjoying  the  esteem  of  that  master,  acquired  a 
great  name  at  Naples.  Some  consider  him  a  na- 
tive of  Cremona,  others  a  Neapolitan,  which  seems 
nearer  the  truth.  His  style  partakes  both  of  Te- 
stnro  and  Giotto,  whence  some  consider  him  a  dis- 
ciple of  the  first,  others  of  the  second  master ;  and 
he  may  probably  have  received  instructions  from 
both.  However  that  may  be,  on  the  departure  of 
Giotto,  he  was  employed  on  many  works  which 
King  Robert  and  the  Queen  Sancia  were  prosecu- 
ting in  various  churches,  particularly  in  S.  Loren- 
zo. He  there  painted  that  monarch  in  tiie  act  of 
being  crowned  by  Bishop  Lodovioo,  his  brother, 
to  whom,  upon  his  death  and  subsequent  canon- 
ization, a  chapel  was  dedicated  in  the  episcopal 
church ;  Simone  was  commissioned  to  decorate  it, 
but  death  prevented  his  accomplishing  it."  Dom- 
inici  extols  a  picture  by  him  of  a  Deposition  from 
the  Cross,  painted  for  the  great  altar  of  the  Incor- 
onata,  and  thinks  it  will  bear  comparison  with  the 


works  of  Giotto.  In  otiier  'TeepeoU  he  < 
that  his  conception  and  invention  were  not  equally 
good,  the  airs  of  his  heads  less  grac«M,  and  less 
suavity  in  the  tone  of  his  coloring. 

SIMONE,  Fbakossoo  di,  was  the  son  and 
scholar  of  the  preceding,  of  whom  there  are  notices 
from  1 840  to  1 8 60.  He  executed  some  v^orks  in  the 
church  of  S.  Chiara,  all  of  which  have  been  effaced, 
together  with  those  of  Giotto,  except  a  Madonna, 
in  chiaro-scuro,  which  is  highly  extolled  by 
DominicL 

8IM0NELLI,  GiusEPFB,  a  Neapolitan  painter, 
born  about  1649,  and  died  in  1713.  According  to 
Dominici,  he  was  originally  a  servant  of  Luca  Gi- 
ordano, but  showing  a  talent  for  punting,  his 
master  instmcted  him  in  the  art.  lie  became  an 
accurate  copyist  of  his  works,  and  an  excellent  im- 
itator of  his  coloring.  When  he  attempted  origin^ 
works,  he  was  generally  deficient  in  design,  thosgh 
the  author  above  cited  higlily  extols  his  piotere  ot 
S.  Niccolo  di  Tolentino,  "  which  approaches  the 
best  and  most  correct  manner  of  Giordano  both 
in  design  and  handling." 

SIMONET,  Jean  Baptists,  a  Ffench  engraTer, 
bom  at  Paris  in  1742,  and  died  there  in  1810.  It 
is  not  mentioned  with  whom  he  studied,  but  he  en- 
graved a  considerable  number  of  plates  after  ^e 
works  of  Greuze,  Moreau,  Baudoin,  Anbry,  and 
other  artists  of  his  country.  His  plates  are  exe- 
cuted in  a  neat  and  pleasing  style. 

8IM0NETTI,  DoMENico,  a  painter  of  the  Ro- 
man school,  bom  at  Ancona,  where  he  flourished 
in  the  latter  part  of  the  18th  century.  Lanzi  f^js 
he  was  a  reputable  artist,  and  executed  many 
works  for  the  churches  of  his  native  city,  and  i>ar- 
ticularly  distinguished  himself  in  the  church  of 
the  Snffragio.  He  decollated  the  gallery  of  the 
Marchesi  Trionfi,  and  was  much  employed  bj 
individuals.  He  is  also  called  Magatta^  for  ^what 
reason  is  not  stated,  for  his  real  name  was  Simo^ 
netti. 

8IM0NI.    See  Sdiomini. 

SIMONINI,  Frakoesoo,  an  eminent  battle 
painter,  born  at  Parma  in  1689.  According  to 
Lanzi  and  others,  he  studied  with  Hario  Spolve- 
rini,  and  painted  battles,  skirmishes  of  cavalry,  at- 
tacks of  banditti,  &C.,  in  the  style  of  his  master. 
His  pictures  are  designed  and  executed  with  ^reat 
fire  and  spirit.  He  chiefly  resided  at  Yenioe, 
where  he  painted  in  the  Sala  Capello,  a  aeries  of 
battles  and  warlike  achievements,  which  are  hi^hjj 
commended  and  greatly  admired.  There  are  nianj 
of  his  works  in  the  collections  at  Venice,  which 
Lanzi  says  abound  with  figures,  and  are  orna- 
mented with  fine  architecture.  There  are  also 
some  of  his  works  at  Bovigo.  'Orlandi  says  he 
studied  with  Francesco  Monti,  called  delle  Bat- 
taglie,  and  was  educated  at  Florence,  upon  the 
model  of  Borgognone.  Lanzi  says  he  was  living 
in  1768;  others  that  he  died  at  Venice  about  1760. 
His  name  is  sometimes  written  Simoni. 

SIMONNEAU,  Chablbs,  an  eminent  Frenoh 
engraver,  born  at  Orleans  in  1689 ;  died  at  Paris 
in  1728.  He  learned  design  from  Noel  Coyp^ ; 
and  studied  engraving  under  Guillaume  Chateau. 
HiB  first  plates  were  executed  entirely  with  Uie 
graver,  in  a  style  resembling  that  of  Poilly ;  but 
he  afterwards  introduoed  the  point,  partioolarly  in 


,-.-•-   ^c 


■v^      .      V-s-      ^    -     .. 


^  Digitized  by 


Google 


emo. 


895^ 


SIMP. 


the  demi-dttts  «nd  distances,  reterving  the  burin 
for  the  more  prominent  and  yigorone  parts.  Oho- 
een  a  member  of  the  Royal  Aoademy,  he  present- 
ed, as  the  reception  piece,  the  portrait  of  Jales 
Hardonin  Mansard ;  and  was  afterwards  appointed 
engraver  to  the  King,  with  a  pension.  He  engrav- 
ed numerous  historical  subjects,  portraits,  and  vig^ 
nettes,  in  a  neat,  agreeable,  and  spirited  style. 
Among  them  are  the  following: 


Henrietta  Maria,  consort  of  Charles  I.  Chariotte  Eliza- 
bethy  DuchesA  Dowager  of  Orleans ;  c^fUr  Biifoud.  Charles 
Francis  de  Brienne,  Bishop  of  Constance ;  <^Ur  Dumie, 
Jaliits  Hardouin  Mansard,  Architect  to  the  King;  after 
d4  Trof.    Qeorge  Villiers,  Duke  of  Bnokingham. 

SUBJBCn  AFTBS  VARIOUS  MAffTSBS. 

The  Holv  Family,  with  St.  Elisabeth  and  St.  John ;  af- 
ter RafadU,  The  Virgin  and  infant  Jesus,  with  St.  John ; 
do.  The  Adoration  of  the  Shepherds ;  after  Ann,  Ca" 
racd.  Christ  and  the  Woman  of  Samaria;  do.  Uagar 
aad  Ishmael ;  qfter  Andrea  Sacoki.  The  Virffin  and  in- 
fiant  Christ,  with  Angels;  afUr  Drd  BartoVonw),  The 
Stoning  of  Stephen ;  afifr  Caracei.  Christ  with  Martha 
and  Mary ;  after  Domeniehvno.  Christ's  Entry  into  Je- 
rusalem ;  afUr  C.  U  £mn.  Christ  bearing  his  Cross ; 
do.  The  Nativity;  i^fter  Nod  Coypel,  Cbrist  among 
the  Doctors ;  after  Ant.  Qoyptl.  The  Triumph  of  Gala- 
tea ;  do,  Yenus  curing  .the  Wound  of  ^neas ;  itfter  C. 
de  la  Foeee,  The  Journey  of  Mary  of  Medids  to  Pont- 
de-C6;  a/^/^.Stf&«fw;  for  the  Luxembourg  (Gallery.  The 
Conquest  of  Franche-Comt^ ;  i^fter  U  Bran,  This  is  es- 
teemed his  best  print 

SIMONNEAU,  Louis,  a  distingnished  French 
engr.iver,  the  younger  brother  of  the  preceding, 
was  born  at  Orleans,  according  to  Zani,  in  1660, 
and  died  in  1727.  His  style  seems  to  have  been 
formed  in  imitation  of  the  Andrans.  He  nearly 
attained  the  excellence  of  his  brother;  his  drawing 
is  correct,  particularly  in  the  ewremities,  and  by 
combining  the  point  with  the  graver,  he  gave  a 
pleasing  variety  to  his  plates.  He  was  chosen  a 
member  of  the  Royal  Academy.  The  following 
are  among  his  principal  plates : 

POBTBATTS. 

Oiadnto  Serroni,  Arohbisfaop  of  Albi.  Anthony  Ar- 
DaBld,  famous  Theologian  ;  cfter  Ph.  de  Cfkamvagne. 
Anthony  le  Maitre,  Advocate  in  Parliament ;  do,  Martin 
de  Cbarmois,  Counsellor  of  State ;  after  8eb.  Bourdon. 

SUBJECTS    APTBS    TABI0U8    MASnBS. 

Susanna  and  the  Elders ;  after  Ant.  Coifpel.  Lot  and 
his  Daughters ;  do.  Christ  with  Martha  and  Mary:  do. 
Christ  bearing  his  Cross ;  efter  Ant.  Dieu.  The  Eleva^ 
tion  of  the  Cross ;  do.  The  Crucifixion ;  do.  The  As- 
sumption of  the  Virgin ;  after  the  ceiling  by  le  Brun  in 
the  chapel  of  St.  Sulpioe.  Four  plates  of  the  Four  Times 
of  the  Day;  do.  The  Four  Seaso|s,  in  fonr  plates;  do. 
The  ceiling  of  the  Pavilion  of  Aurora,  in  the  garden  de 
Sceaux ;  m  four  plates ;  do. 

8IM0KNEAU,  PmuppB,  was  the  son  of  Char- 
les S.  He  studied  design  and  engraving  under  his 
father,  and  executed  several  plates,  but  subsequent- 
ly relinquished  the  art,  either  from  the  lack  of  ap- 
plication or  ability.  Three  prints  of  moderate 
merit  are  mentioned  by  him,  which  are  : 

Two  friexes,  on  one  sheet,  representing  the  Rape  of  the 
Sabinfts,  and  the  Peace  between  the  Romans  ana  the  Sa- 
bines ;  after  the  pictures  br  OiuUo  Romano  in  the  Orleans 
collectioQ.  The  three  Qoddesses  preparing  for  the  Judg- 
ment of  Paris ;  after  the  picture  by  Pienno  del  Vaga  m 
the  same  collection.    Venus  and  Adonis ;  ijfter  Albano. 

SIMPSON,  WiLUAM,  an  indifferent  English 
engraver,  who  flourished  about  1685.  He  was 
chMfl/  employed  by  the  booksellers,  and  among 


other  thhigs,  engraved  the  plates  for  QucvrM  3n- 
hl^m. 

SIMPSON,  Joseph,  .the  bldxs,  an  English 
engraver  of  little  note,  who  flourished,  according 
to  Lord  Orford,  about  1710.  His  chief  employ- 
ment was  to  engrave  coats  of  arms  and  other  em- 
bellishments. 

8IMPS0N«  Joseph,  the  tounoeb,  was  the  son 
of  the  preceeding.  He  died  young  in  1786.  He 
engraved  a  plate  of  a  Holy  Famil  v,  with  St.  John, 
St.  Sebastian,  and  several  angels,  c^fter  Filippo 
Lauri,  dated  1728. 

SIMPSON,  WiLUAM,  a  Scotch  painter,  bom  at 
Dundee  in  1800 ;  studied  in  the  Academy  at  Edin- 
burgh. About  1829,  he  commenced  painting  por- 
trai.s,  and  was  so  successful  that  in  three  or  four 
years  be  was  enabled  to* visit  Italy.  On  his  re- 
turn in  1888,  he  exhibited  in  the  Royal  Academy 
at  London,  '*  A  Oamaldolese  monk  showing  the 
Relics  of  his  convent,  '*  which  was  engraved  by  the 
Art  Union ;  also  ^^  Cimabue  and  Giotto,"  which 
was  purchased  by  Sir  Robert  Peel  for  one  hun- 
dred and  fifty  guineas.  From  this  time  till  1844, 
he  exhibited  a  number  of  works,  of  which  his 
^^  Columbus  asking  charity  for  himself  and  Ohild  " 
is  esteemed  the  best.  Few  of  the  rest  possess 
merit.  Had  he  devoted  himself  to  portrait  paint- 
ing, he  would  have  attained  considerable  emi- 
nence.   This  artist  died  in  1847. 

BINGHER,  John,  a  painter  bom  at  Hesse  Cas- 
sel  about  1510.  He  settled  at  Antwerp,  where  he 
painted  landscapes  with  figures,  in  a  free,  bold 
style,  with  considerable  reputation.  He  was  elect- 
ed a  member  of  the  Academy  there  in  1548.  He 
was  much  employed  in  making  designs  for  the 
manufacture  of  tapestry.    He  died  in  1558. 

SINGLETON,  Henry,  an  English  designer  and 
painter,  born  at  London  in  1766.  He  first  studied 
with  his  uncle,  a  miniature  painter.  He  after- 
wards became  a  student  of  the  Royal  Academy, 
and  gained  the^old  medal  in  1788,  for  the  best 
historical  painUng;  the  subject  was  taken  from 
Dryden^s  Ode  on  Alexander  s  Feast.  Among  his 
most  esteemed  works  are  Christ  entering  Jerusa- 
lem ;  Christ  healing  the  Blind ;  Coriolanus  and  his 
Mother ;.  and  Hannibal  swearing  eternal  enmity  to 
the  Romans ;  all  which  were  engraved  in  mez- 
zotinto.  His  nain tings  of  the  Storming  of  Serin- 
gapatam,  th^  oeath  of  Tippoo  Saib,  and  the  Sur- 
render of  Tippoo^s  sons  as  hostages,  were  engraved 
by  Schiavonetti  and  Cardon,  and  were  very  popu- 
lar. He  painted  many  poetical  and  fancy  subjects, 
and  made,  many  designs  to  embellish  the  various 
publications  of  the  day.  His  conceptions  are  com- 
monplace, his  style  mannered,  and  his  execution 
exceedingly  rapid.    '*  Propose  a  subject  to  Sin- 

gleton,"  said  West,  "and  it  will  be  on  canvass  in 
ve  or  six  hours."  Stanley  says  there  is  an  ex- 
tensive series  of  small  paintings  by  him  of  scenes 
firom  Shakspeare's  Plays,  which,  if  they  were 
engraved,  would  enhance  his  reputation.  He  died 
in  1839. 

8INJEUR,  GovBBT,  a  Dutch  painter  who  resid- 
ed at  Rotterdam;  and  is  said  to  have  been  a  amc* 
cessful  imitator  of  the  style  of  Philip  Wouwerman. 
No  particulars  are  recorded  of  Mm. 

Sll^TZENICH,  HEiNmoH,  an  eminent  Ckrman 
engraver,  bom  at  Manheim  in  1752.  After  learn- 
ing the  elements  of  the  art  in  his  native  oitj,  he 
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was  sent  to  England  at  the  expense  of  the  Elector, 
to  complete  his  stndies  tinder  Bartolozzi,  with 
whom  he  continued  foar  years.  On  his  retnm  to 
his  native  city,  he  was  appointed  engraver  to  the 
courts  and  executed  many  works  in  the  chalk  and 
dotted  manner,  and  in  mezzotinto.  Among  these 
are  the  portraits  of  several  noble  and  distinguished 
personages  of  his  country ;  also  subjects  after  Frd 
Bartolomeo,  A.  Oaracci,  P.  Veronese,  Domenichi- 
no,  Carlo  Dolci,  Solimena,  Rubens,  le  Brun,  and 
other  eminent  painters  of  later  times.  He  acquir- 
ed a  high  reputation,  and  was  elected  a  member  of 
the  academies  of  Munich  and  Berlin.  Nagler  g^ves 
a  descriptive  catalogue  of  fift^-four  of  his  principal 
works.    He  died  at  Munich  m  1812. 

SIRANI,  Giovanni  Andbba,  a  painter  bom  at 
Bologna  in  1610.  According  to  Crespi,  Orettl, 
and  others,  he  was  one  of  the  favorite  disciples  of 
Guido  Keni,  and  one  of  the  most  successful  emu- 
lators of  his  style.  Lanzi  says,  **  another  good 
copyist  and  master  of  Guide's  style  appeared  in 
Gio.  Andrea  Sirani.  On  his  master's  -death,  he 
completed  the  great  picture  of  St.  Bruno,  left  un- 
finished at  the  Oertosini,  with  several  others 
throughout  the  city  in  the  same  state.  Whether 
owing  to  Guido's  retouches,  or  his  want  of  free- 
dom, Sirani's  earliest  works  bear  much  resem- 
blance to  that  master's  second  manner,  more  par- 
ticularly in  his  Crucifixion,  in  the  church  of  8. 
Marino,  which  seems  like  a  repetition  of  Guide's 
St.  Lorenzo  in  S.  Lucina,  or  that  in  the  Modenese 
Gallery.  In  process  of  time,  Sirani  is  supposed  to 
have  aimed  at  the  stronger  style  of  Guido  in  his 
early  career ;  he  conducted  in  such  a  taste  his  pic- 
tureff  of  the  Sapper  of  the  Pharisee,  at  the  Certo- 
sa;  the  Nuptials  of  the  Virgin,  in  S.  Giorgio  at 
Bologna;  and  the  Twelve  Crucifixions,  in  the  Ca- 
thedral o^  Piacenza,  an  extremely  beautiful  pic- 
ture,, ascribed  by  some  to  Elizabeth  Sirani,  his 
daughter  and  pupil."  Lanzi  means  that  Sirani,  in 
these  last  works,  followed  the  style  of  Guido 
founded  on  that  of  Michael  Angelo  da  Caravaggio. 
(See  GuidoJ  At  Rome  is  a  very  beautiful  picture 
of  the  Last  Supper  by  him,  alone  sufficient  to  es- 
tablish his  reputation  as  a  great  master.  He  usu- 
ally, painted  in  a  large  size,  and  in  a  grand  style, 
like  his  master.  There  are  a  number  of  spirited 
etchings  marked  G.  A.  S.  and  I.  A.  S.  heretbfore  at- 
tributed to  him,  but  Bartsch  considers  only  two 
genuine — Apollo  and  Marsyas,  signed  Sirani  feeit^ 
and  the  Death  of  Lucretia.    He  died  4n  1670. 

SipANI,  Elizabetta.  .  This  extraordinary  lady 
was  the  daughter  of  the  preceding,  born  at  Bo- 
logna in  1688.  She  was  instructed  in  the  art  by 
her  father,  and  showed  such  talent,  and  made  such 
rapid  progress,  that  she  was  accounted  a  prodigy 
at  fifteen  years  of  age.  She  attached  herself  to  an 
Imitation  of  the  best  style  of  Guido,  which  unites 
ffreat  relief  with  the  most  captivating  amenity.  It 
is  almost  incredible  that  in  a  short  life  of  not  more 
than  twenty-six  or  twenty-seven  years,  she  could 
have  executed  the  long  list  of  works  enumerated 
by  Malvasia,  copied  from  a  register  kept  by  her- 
self, amounting  to  upwards  of  one  hundred  and 
fifty  pictures  and  portraits ;  and  our  astonishment 
is  increased  when  we  are  told  that  many  of  them 
aretpictnres  and  altar-pieces  of  large  size,  and  fin- 
ished with  a  care  that  excludes  all  appearance  of 
negligence  or  haste.  Her  first  public  work  ap- 
pears to  have  been  painted  in  1666,  when  she  was 
seventeen  years  of  age.    Her  compositions  are  ele- 


gant and  tasteful,  ber  design  correct  and  firm,  and 
there  is  a  freshness  and  suavity  in  her  coloring^ 
especially  in  her  demi-tints,  that  strongly  resem- 
bles the  best  works  of  Guido.  The  airs  of  ber 
heads  are  noble,  beautiful,  and  graceful.  She  was 
particularly  successful  in  the  expressive  character 
which  she  gave  to  her  Madonnas  and  Magdalens, 
which  were  her  favorite  subjects.  Her  penciling 
was  more  delicate,  but  less  free  and  spirited  than 
that  of  her  father.  Her  most  admired  works  in 
the  churches  at  Hologna,  are  the  Baptism  of  Christ 
at  the  Certosa ;  St.  Antonio  of  Padua  kneeling  be- 
fore the  infant  Christ,  in  S.  Leonardo  ;  the  Virgin 
with  St  Anne,  contemplating  the  infiant  Christ 
sleeping,  in  S.  Maria  di  Galiera.  Lanzi  ^ajs 
that  in  her  smaller  works,  painted  by  commis- 
sions, she  still  improved  herself  as  may  be  seen 
by  the  numerous  pictures  of  Madonnas,  Magdalens, 
Saints,  and  the  infant  Christ,  found  in  the  Zam- 
pieri,  Zambeccari,  and  Caprara  palaces,  at  Bologna, 
and  in  the  Corsini  and  Bolognetti  collections  at 
Rome.  She  also  painted  some  small  histories  on 
copper,  exquisitely  finished  and  extremely  valua- 
ble, which  are  to  be  found  in  the  palaces  at  Bolog- 
na and  Kome.  She  received  many  oommiaedons 
from  several  of  the  sovereigns  and  most  distin- 
guished personages  of  Europe.  Land  mentions  an 
exquisite  specimen  of  her  art  which  he  saw,  ia 
the  possession  of  Counsellor  Pagave  at  Milan — a 
portrait  of  herself,  in  the  act  of  being  crowned  by 
a  cherub.  She  died  by  poison,  August  29th,  1665, 
administered  by  one  of  her  own  maids,  instigated, 
as  is  supposed,  by  some  iealous  young  artist 
Her  melancholy  death  was  bewailed  with  demon- 
strations of  public  sorrow.  Her  rei^ains  were  in- 
terred in  the  same  vault  in  the  church  of  S. 
Domenico  where  reposed  the  ashes  of  Guide 
She  executed  some  spirited  etchings,  mostly  from 
her  own  designs,  which  she  usually  signed  with 
her  name,  but  sometimes  marked  with  her  initials, 
E.  S.  F.  Bartsch  describes  only  ten  prints  by  her; 
some  are  signed  and  others  are  not,  but  none 
have  E.  S.  F.  Some  of  them  are  dated  as  early 
as  1656,  when  she  was  only  seventeen  years  of 
age.  Lanzi  says  she  instructed,  ^^esides  her  two 
sisters,  many  other  ladies,  the  most  talented  of 
whom  were  Veronica  Franchi,  Yincenzia  Fabri, 
Lucrezia  Scarfaglia,  and  Ginevra  CantofolL 

SIRANI,  Anka  and  Basbaba,  were  the  young- 
er sisters  of  the  preceding.  They  were  doubtless 
instructed  both  by  their  father  and  sister,  though 
Crespi  and  Lanzi  say  they  were  instructed  in  the 
art  by  Elizabeth,  whose  fame  was  so  great,  accord- 
ing to  Lanzi,  that  ^*  |he  is  nearly  the  sole  individ- 
ud  of  the  family  whose  name  occurs  in  collections 
out  of  Bologna";  by  which  he  doubtless  means 
that  the  works  of  her  father  and  her  sister  are 
generally  attributed  to  her.  This  would  acooont 
for  the  extraordinary  number  of  works  attributed 
to  her  throughout  Italy,  but  more  especially  at 
Bologna,  Borne,  and  Milan.  Land  aaya  they  imi- 
tated the  style  of  Elizabeth,  and  that  there  are 
some  pictures  by  Barbara  in  the  churdbes  uid  col- 
lections of  Bologna. 

SIRCEUS,  Phiup,  an  artist  mentioned  by  Flo- 
rent  le  Comte  and  others,  as  the  engraver  of  some 
prints  after  Michael  Angelo.  He  is  tiie  same  as 
Serricous  or  Soye,  which  see. 

SIRIES,  VioxAMTE  Beatbiok.  This  ingenious 
lady  was  born  at  Florence  in  1710.  She  was  fint 
instructed  in  crayon  painting  and  in  water-coloTi 
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by  the  celebrated  paintress  Gioyanna  Fratellini. 
At  the  age  of  sixteen,  she  acoomDanied^her  father 
to  Paris,  who  was  an  eminent  ^oldsniitb,  and  had 
been  invited  to  that  cenrt  and  appointed  gold- 
smith to  the  King.  In  that  city  she  learned  from 
a  Flemish  artist,  the  practice  of  oil  painting,  in 
which  she  made  rapid  progress,  &nd  daring  her 
residence  of  five  years  there,  she  painted  the  por- 
traits of  several  persons  of  rank.  These  perform- 
ances were  so  much  admired,  that  flattering  ofiers 
were  made  to  induce  her  to  remain  at  Paris,  un- 
der the  royal  patronage.  She,  however,  preferred 
to  return  with  her  father,  who  was  recalled  by 
the  Grand  Duke  to  Florence,  where  she  acquired 
a  high  reputation,  and  was  much  patronized  by 
the  court  and  the  nobility.  Though  she  chiefly 
conflned  herself  to  portraits,  she  occasionally  paint- 
ed history,  and  fruit  and  flower-pieces.  Her  works 
are  coiTeotly  designed,  her  pencil  light,  delicate, 
and  free,  her  carnations  warm  and  life-like,  her 
•  draperies  well  chosen,  varied,  and  remarkable  for 
noble  simplicity,  her  perspective  excellent,  and 
she  enriched  her  pictures  with  magnificent  archi- 
tecture. One  of  her  most  capital  performances  is 
a  picture  of  the  Imperial  family,  consisting  of  four- 
teen portraits.  The  Grand  Duke  ordered  her  por- 
trait to  be  placed  in  the  Florentine  Gallery,  among 
those  of  illustrious  artists,  on  which  occasion  she 
took  the  opportunity  of  introducing  the  likeness 
of  her  father  into  the  picture,  a  proof  of  her  filial 
piety  and  distinguishea  merit.  Most  of  her  works 
are  in  oil.    She  died  in  1770. 

8IRLET,  Flavius,  an  eminent  gem  engraver, 
who  died  at  Rome  in  1737.  Some  of  his  works 
are  accounted  little  inferior  to  the  finest  specimens 
of  antiquity.  One  of  his  best  performances  is  the 
famous  group  of  Laocoon  and  hb  children,  cut 
upon  an  amethyst. 

8IST0,  F.    See  Ristobo. 

SIXDENIERS,  M.,  a  distinguished  French  line 
engraver,  born  at  Paris  in  1795;  died  in  1846. 
He  studied  under  Yillerey,  and  soon  acquired  dis- 
tinction. In  1816  he  gained  the  second  prize  for 
line  en^aving ;  in  1824,  a  gold  medal  at  the  Salon. 
Besides  many  line  engravings,  he  also  executed,  in 
concert  with  Maile  and  Reynolds,  many  of  the  best 
mezzotints  of  the  time.  He  was  much  patronized, 
and  gained  great  reputation.  Among  his  line  en- 
gravings the  following  are  most  worthy  of  note : 

Honors  rendered  to  Raffaelle  after  bis  death ;  after  Ber- 
MTd.  1822.  Properzia  di  Rossi;  (tfUr  DueU.  1824. 
Vignettes  for  varioas  works ;  1827.  Endymion ;  <nft«r  6i- 
rodet.  Sleep;  q/W  JIfUe.  Pttg^»,  The  Bath,  and  the 
Surprise ;  cfter  JUouU.  1881.  Paoha  de  Janina,  Don  Jn- 
an,  the  Visit,  the  lorasion.  1833.  Edward  in  Scotland  ; 
after  Delaroehi.  Combat  de  Navarino;  after  I/tnglois. 
1334.  The  Departure,  and  the  Retam ;  aftfr  MIU.  Bi- 
aii.  Tonng  Girls  and  Fanne ;  c^fler  IHouU,  Group  of 
Lonis  XVlT;  after  Bono.  1889.  Charles  I.  and  his 
Children ;  qfltr  Colin.  1836.  The  Broken  Contract ;  af- 
ter DeriovcAes.  1837.  Portrait  of  Arago.  1839.  The 
UivnlYirtxioao:  after  BovterweJk.  Boatmen  attacked  by 
Bears;  after  Biard.  1840.  Charlotte  Corday;  after 
ScUfer.  Hospitality ;  after  LaUt.  Mile.  Rachael ;  af- 
ter VharpefUier.  1841.  Kapoleon  and  the  King  of  Rome ; 
d^ter  Steuben.  1842.  Funeral  of  Gen.  Marceau:  <^ter 
JSouchot.  1943.  Arab  in  Prayer  and  Postinj^  in  the  Des- 
ert; after  Horace  Vemet.  1844.  Head  of  Christ;  after 
Colin.  1845.  The  Village  BriJe ;  qfter  Greuae,  For- 
trait  of  Brother  Philip ;  q^iterif.  r«nM^.    1846. 

SKELTOy,  Willie,  an  English  engraver, 
bom  at  London  in  1768.  He  stndied  with  James 
Basire,  and  afterwards  with  TTilliam  Sharp.    He 


acquired  considerable  reputation  as  a  line  engraT- 
er,  and  was  much  employed  by  Boydell,  Maoklin, 
and  others.  He  executed  several  plates  for  the 
Dilettanti  Society,  and  some  of  his  best  engravinffs 
are  from  the  antiques  published  in  their  valuable 
works.  Towards  the  close  of  his  professional  la- 
bors, he  engraved  and  published  his  series  of  Royal 
Portraits,  embracing  every  member  of  the  Royal 
family,  from  the  time  of  Oeorge  III.  to  th^  accession 
of  Queen  Victpria.  He  was  a  most  worthy  and 
exemplary  man,  and  by  his  professional  skill  and 
industry,  acquired  a  moderate  independence,  which 
he  expended  in  deeds  of  charity.  For  nearly  sixty 
years  he  was  a  guardian  of  the  Asylum  of  Female 
Orphans,  and  such  was  his  devotion  to  the  in- 
terests of  the  institution,  that  he  was  called  the 
father  of  that  noble  charity.  He  died  in  1848,  in 
the  86th  year  of  his  age. 

SKILLMAN,  William,  an  English  engraver, 
who  flourished  about  1655.    Among  other  plates.     , 
he  engraved  the  fa^^de  qf  Albemarle  House,  and  . 
a  view  of  the  Banqueting  House. 

SKIPPE,  Jqbn,  a  modern  English  artist,  of 
whose  history,  singularly  enough,  little  is  known. 
There  are  about  thirty  wooden  cuts  by  him,  print- 
ed in  chiaro-scuro,  with  three  and  four  blocks,  af- 
ter Raffaelle,  Oorregio,  Parmiggiano,  Giorgione, 
Titian,  Tintoretto,  Pierino  del  Vaga,  Salvator  Rosa, 
Andrea  del  Sarto,  Baccio  Bandinelli,  and  Rubens. 
His  prints  are  dated  from  about  1771  to  1809. 
Jackson,  in  his  •*  Treatise  on  Wood  Engraving," 
says,  "  from  the  year  1754,  the  date  of  John  Bap- 
tist Jackson's  tract  *  On  the  Invention  of  En^ 
graving  and  Printing  in  Chiaro-Scuro^^  to  1819, 
when  the  first  part  of  Mr.  Savage's  Rinte  on  Deeo^ 
r alive  Painting  was  published,  the  only  chiaro- 
scuro wood  engravings  which  appear  to  have  been 
published  in  England,  were  executed  by  an  ama- 
teur of  the  name  of  John  Skippe." 

SLABBAERT,  or  SLABBARD,  Kabl,  a  Dutch 
painter,  of  whom  little  is  known,  except  by  a  few 
pictures  which  are  elaborately  finished  and  well 
colored,  though  labored  and  incorrectly  drawn. 
He  painted  interiors  and  familiar  subjects.  With 
respect  to  tlie  time  of  his  birth  and  death,  the 
Dutch  writers  are  silent.  Zani  mentions  him  or 
another  artist  of  the  s:ime  name,  as  a  designer  and 
engraver  who  operated  in  1645. 

SLATER,  T.,  an  obscure  English  engraver,  who 
flourished  about  1680.    He  engraved  some  por- 
traits for  the  booksellers. 
"^-      SLINGELANDT,  Petbr  van,  a  Dutch 
Vy  painter,  born  at  Leyden  in  1640.    He  stnd- 

V  led  under  Gerard  Douw,  whose  manner  he 
imitated,  and  in  the  opinion  of  some  judges,  he  sur- 
passed that  master  in  the  delicate  and  labored  pol- 
ish which  he  gave  to  his  pictures,  though  they  are 
deficient  in  the  characteristic  expression,  the  ma- 
gical effects  of  the  chiaro-scuro,  and  the  correctness 
of  design,  which  distingui«jh  the  works  of  Douw. 
His  chief  merits  seem  to  consist  in  Dutch  patienoe 
and  perseverance.  Honbraken  relates  that  he  was 
occupied  three  years  without  intermis>«ion  in  paintr 
ing  a  small  picture  of  the  portraits  of  the  Meer-^ 
man  family ;  that  he  was  employed  a  month  iii 
finishing  the  lace  of  a  ruff;  and  that  when  he  paints 
ed  a  dog,  cat,  or  mouse,  which  he  was  fond  of  in- 
troducing into  his  pictures,  he  was  not  8atisfie<l 
till  he  hf^  represented  each  particular  hair.  Yet 
his  stiff  and  tasteless  compositions  were  much 
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soQght  after,  still  oommand  high  prices,  and  are 
only  to  be  found  in.tlie  collections  of  the  grpat. 
One  of  his  works,  now  in  the  Louvre,  was  bought 
of  a  brewer  for  £480,  and  has  been  valued  at 
20,000f.  Smith,  in  his  Catalogue  raisonn^,  vol.  I. 
and  Supplement,  gives  a  def^criptive  account  of  70 
pictures  by  him.  There  are  several  of  his  works 
in  the  Royal  galleries  and  the  collections  of  the 
nobility  in  England.    He  died  in  1691. 

SLODTZ,  Sbbasiian.  This  sculptor  was  bom 
at  Antwerp  in  1655,  and  gained  considerable  dis- 
tinction among  the  artists  employed  in  embellish- 
ing the  palace  of  Louis  XIY.  11  is  productions  are 
more  distinguished  for  beauty  of  execution,  than 
for  elevation  of  design.  Among  the  prmcipal  are 
the  statue  of  St.  Ambrose,  and  the  group  of  St. 
Louis  sending  missionaries  to  the  Indies,  at  the 
Invalides ;  and  a  marble  statue  of  Hannibal  mea- 
suring with  a  bushel  the  rings  of  the  Roman 
knights  slain  in  the  battle  of  Cannsd.  Slodtz  died 
at  Paris  in  1786. 

SLODTZ.  There  were  several  sons  of  the  pre- 
ceding artist,  who  gained  in  France  considei-able 
distinction  in  sculpture.  Sebastian  Slcdtz,  the 
eldest,  practised  the  art  with  success,  in  concert 
with  his  younger  brother  Paul  Ambrose,  who  was 
born  in  1 702,  and  died  in  1 758.  Among  the  works 
executed  by  them  were,  the  grand  altar  of  the 
church  of  St.  Bartholomew;  the  altar  of  the  chapel 
of  the  Virgin,  in  S.  Sulpice;  also  several  decora- 
tions for  tiie  f^tes  celebrated  at  Versailles  in  1751, 
on  occasion  of  the  birth  of  the  Duke  de  Bourgogne. 
Paul  Ambrose  was  appointed  professor  of  sculp- 
ture in  the  Academy,  and  designer  to  the  Eing^s 
Cabinet.  'HU  abilities,  however,  were  surpassed 
by  his  younger  brother  Ren^  Michbl,  generally 
known  among  his  cotemporaries  as  Michael  An- 
gelo  Slodtz.  He  was  born  at  Paris  in  1705;  at 
the  age  of  twenty-one  he  gained  a  prize  from  the 
Academy  of  Sculpture,  and  visited  Rome  with  the 
royal  pennon.  He  remained  seventeen  years  in 
that  city,  and  was  commissioned  to  execute  a  stat- 
ue of  St.  Bruno,  for  St.  Peter's ;  the  tomb  of  the 
Marchese  Capponi,  in  S.  Giovanni  dei  Fiorentini; 
and  the  mausoleum  in  the  cathedral  of  Vienna  in 
Dauphiny,  in  honor  of  M.  de  Montmorin,  areh- 
bishop  of  that  city.  In  1747,  Slodtz  returned  to 
Paris,  whtre  he  soon  gained  reputation,  and  was 
commissioned  "to  execute  a  number  of  works. 
Many  of  his  productions  evince  the  decadence  of 
the  arts  under  Louis  XV.,  particularly  his  monu- 
ment to  Languet  inS.  Sulpice,  which,  though  pos- 
sessing little  true  merit,  gained  for  Slodtz  so  great 
reputation,  that  King  Frederic  II.  of  Prussia  com- 
missioned him  to  execute  two  statues,  and  invited, 
him  to  his  court  In  1755,  he  received  a  pension 
from  the  King  of  France,  and  in  1758  succeeded 
his  brother  Paul  Ambrose  as  designer  to  the  King's 
Cabinet    He  died  in  1764. 

SLUYS,  Jacob  vander,  a -Dutch  painter,  born 
at  Leyden  in  1660.  He  first  -studied  with  Ary  de 
Voys,  and  afterwards  with  Peter  van  Slingelandt, 
whose  polished  style  he  imitated,  though  with 
less  laborious  finishing.  He  copied  the  works  of 
Slingelandt,  and  painted  conversations,  domestic 
subjects,  and  modish  assemblies,  composed  and 
treated  in  an  agreeable. style,  though  his  drawing 
is  incorrect.  His  works  are  principally  confined 
1o  Leyden,  where  he  constantly  resided  and  died 
in  1786. 


8LUTTER,  P.,  a  Dutch  engraver,  who  flowtth 
ed  about  1700.  He  was  principally  employed  in 
engraving  frontispieces  and  other  book  plates^  tor 
tlie  publications  of  Peter  vander  Aa. 

SMEATON,  John,  an  eminent  English  archi- 
tect and  engineer,  bom  at  Ansthrope,  in  Yorkshire, 
in  1724.  His  father,  who  was  an  attorney,  gave 
him  a  classical  education,  intending  him  for  iiis 
own  profession,  but  vonng  Smeaton  having  a  pas- 
sion for  mechanics,  he  placed  him  with  a  mathe- 
matical instrument  maker  to  learn  that  business. 
He  afterwards  studied  architecture  and  engineer- 
ing, ac<}uired  distinction,  and  was  mach  employed 
by  government  in  executing  some  difficult  works, 
one  of  the  most  important  of  which  was  to  re- 
build the  Eddystone  light-house.  He  erected  this 
fJEunous  edifice  in  a  novel,  and  so  substantial  a  man- 
ner, that  it  may  justly  be  pronounced  a  work  un- 
paralleled in  its  Kind ;  it  has  withstood  the  contest 
of  the  elements,  contrary  to  predictions,  ever  since, 
and  bids  fair  to  continue  a  monument  to  his  gen- 
ius for  ages  to  come.  He  published  a  curious  ac- 
count of  this  structure  and  ita  history  in  one  vol. 
folio.  In  1753,  he  was  elected  a  fellow  of  the 
Royal  Society,  and  in  1759  he  obtained  its  gold 
medal  for  his  valuable  paper  on  "The  Natural 
Powers  of  Wind  and  Water,  to  turn  Mills  and 
other  Machines,  depending  on  a  Circular  Motion.^ 
He  constructed  the  improvements  in  Ramsgate 
harbor,  of  which  he  published  an  account  He 
died  in  1792. 

SMEES,  John,  a  Dutch  landscape  painter  and 
engraver,  of  whom  little  is  iiuown.  He  died 
about  1729.  There  are  some  spirited  etchings  by 
him,  of  landscapes,  with  figures  and  animals,  en- 
riched with  edifices  and  ruins,  in  the  manner  of 
John  Both.  Bartsch  describes  five,  signed  J. 
Smees,  in.  et  fecit 

SMIBERT,    See  Smtbbrt. 

SMILIS,  the  earliest  sculptor  of  E^^na,  of  whom 
we  have  any  account  His  works  are  distin- 
guished for  a  gravity  and  severe  grandeur,  which 
marked  the  school  of  Egina.  Pliny  mentions  a 
statue  of  Juno  by  him,  considered  the  most  ancient 
of  that  goddess. 

SMI  REE,  Robert,  an  eminent  English  histori- 
cal painter,  bom  at  Wigton  in  1752.  It  is  not 
mentioned  under  whom  he  first  studied,  but  it  is 
said  that  he  first  painted  coats  of  arms  on  coach 
panels.  In  1771«  at  the  age  of  19,  he  became  a  stu- 
dent at  the  Royal  Academy,  but  he  did  not  exhibit 
there  till  many  years  after,  in  1786,  as  he  was  ex- 
tremely diffident,  and  a  severe  critic  on  his  own  per- 
formances. His  merits,  however,  were  soon  ac- 
knowledged, and  he  was  elected  a  member  of  that 
iDStitutiun  in  1792.  His  favorite  subjects  are  from 
Scripture,  English  history  and  poets,  Don  Qoixole, 
and  the  Arabian  Nights.  He  was  employed  \sif 
Alderman  Boydellto  paint  several  pictures  for  th» 
Shakspeare  Gallery,  of  life  size,  which  be  treated 
in  an  admirable  and  very  humorous  manner.  He 
was  more  successfiil  in  his  cabinet  pictures,  which 
are  numerous,  than  in  those  of  a  large  size.  His 
works  are  ooiTectiy  designed,  his  figures  arranged 
with  judgment  and  skill,  and  he  gave  to  his  coon- 
tenances  an  admirable  and  appropriate  expression. 
He  particularly  excelled  in  the  representattoo  of 
comic  subjects,  in  which  lie  displayed  a  rich  humoi 
in  his  characters  that  never  degenerates  into  bnf 
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foonery ;  he  ia  always  the  gentleman  when  repre- 
senting the  ridiculous,  the  affected,  or  the  grote-*- 
que.  He  makes  the  observer  to  think  and  smile, 
bat  ne^er  to  laugh  outright.  It  is  said  that  he 
was  in  the  habit  of  sketching  every  marked  face 
he  met  with,  which  he  transferred  to  his  portfolio ; 
thus  he  had  an  ample  oollection  of  real  headty 
from  which  he  could  select  one  appropriate  to 
every  character ;  hence  the  striking  originality  in 
all  his  works,  in  which  the  figures  appear  to  be 
real  portrait^  though  sometimes  a  little  carica- 
tured to  fit  the  dramatis  personce.  His  coloring 
is  pleasing,  and  his  chiaro-scuro  excellent  He 
made  many  designs  for  the  various  publications 
of  the  day,  which  abound  with  humor,  pathos,  and 
sentiment.  Many  of  his  works  were  engraved  by 
eminent  artists,  and  were  very  popular,  not  only 
in  England,  but  on  the  Continent.  He  continued 
to  practice  hU  art  till  advanced  in  life.  It  is  said 
that  his  last  works  were  the  designs  for  the  ad- 
mirable boa  reliefis  which  embellish  the  front  of 
the  Oxford  and  Cambridge  Clab  House;  in  Pail- 
Mall,  erected  by  Sif  Robert  Binirke,  jr.,  the  emi- 
nent architect  Though  he  was  not  fully  appre- 
ciated till  late  in  life,  his  works  greatly  increased 
in  value,  and  are  now  held  in  high  estimation. 
He  died  in  1845. 

SMIT,  Andbew,  a  Dutch  marine  painter,  who 
flourished  about  1650.  There  is  a  capital  picture 
by  him  in  the  Berlin  Gallery,  resembling  the  man- 
ner of  Backhuysen.  It  represents  an  approaching 
8torm:  the  sea  is  rising  with  a  heavy  swell,  and 
several  yessels  are  seen  making  preparations  to 
encounter  the  tempest.  Stanley  says  there  are 
some  of  his  works  in  England,  but  they  are  attrib- 
uted to  other  artists. 

SMIT,  Arnold,  a  Dutch  painter,  who  flourished 
about  the  middle  of  the  17th  century.  He  painted 
kndsoa^pes  and  marines;  the  latter  resemble  the 
darkest  numner  of  Baokhnysen.  There  are  pic- 
tores  signed  A.  Smit,  And.  Smit,  and  Am.  Smit^ 
and  from  the  similarity  of  style,  subjects,  and  the 
time  they  flourished,  it  may  reasonably  be  conjec- 
tured that  Andrew  and  Arnold  are  one  and  the 
same  artist  especially  as  there  are  no  authentic 
particulars  recorded  of  either. 

SMITH,  AincER,  an  excellent  English  line  en- 
jrraver,  was  born  in  London  in  1759.  After  re- 
ceiving a  good  education,  he  wan  articled  to  an  at- 
torney. As  he  was  an  excellent  penman,  and  had  a 
taste  for  the  fine  arts,  he  amused  his  leisure  hours 
in  copying  line  engravings  with  his  pen,  which 
he  did  with  such  accuracy  that  on  some  of  them 
being  shown  to  James  Heath,  he  mistook  them 
for  prints.  This  induced  his  friends  to  place  him 
with  an  engraver  named  Tnylor,  who  instructed 
him  in  the  mechanical  part  of  the  art,  and  his  nat- 
ural talent  soon  enabled  him  to  surpass  his  in- 
structor. He  afterwards  became  an  assistant  to 
Heath,  in  whose  name  he  is  said  to  have  executed 
several  works,  among  which  the  Apotheosis  of 
Handel  is  named.  Bell  was  then  engaged  in  pub- 
tisbing  an  edition  of  the  British  Poets,  and  he  em- 
ployed Smith  to  engrave  the  illustrative  plates ; 
other  publishers  also  employed  him,  and  his  name 
ioon  became  familiar  to  the  public.  His  plates 
are  much  esteemed  for  oorrectnees  of  drawing  and 
beauty  of  execution. 

He  executed  many  plates  to  embellish  the  vari- 
ous publications  of  the  day,  among  which  may  be 


mentioned  Srairke's  Edition  of  Don  Quixote, 
Wood's  small  edition  of  Shakspeare's  Plays. 
Coombe's  Ancient  Marbles  and  Terracottas  in  the 
British  Museum,  &c.  He  was  also  much  employtd 
by  Boydell ;  he  engraved  several  of  the  plates  for 
the  smaller  edition  of  the  Shakspeare  Gallery.  His 
print  of  the  Death  of  Wat  Tyler,  aft'er  Kortheote, 
obtained  for  him  the  honor  of  being  elected  an 
associate  of  the  Royal  Academy.  He  engraved 
several  fine  plates  after  Leonardo  da  Vinci,  Titian, 
and  the  Caracci.    He  died  in  1819. 

SMITH,  Bbn/amin,  an  eminent  English  engra- 
ver in  the  chalk  manner,  born  in  London  about 
1750.  He  studied  with  Bartolozzi,  whose  style 
he  followed.  He  engraved  a  considerable  number 
of  plates,  chiefly  after  the  eminent  English  paint- 
ers of  the  day  ;  tnost  of  them  are  of  large  size, 
beautifully  executed,  with  the  character  and  ex- 
pression of  his  originals  carefuUy  preserved.  He 
was  employed  by  Boydell  to  engrave  several  of  the 
plates  for  the  Shakspeare  Gallery,  which  are  elab- 
orately executed,  and  rank  among  his  best  works. 
He  died  in  1810.  The  following  are  among  hif^ 
principal  works: 

Christ  healing  the  Sick;  qfUt  B.  Wtd,  St  Peter's 
first  Sermon ;  do.  An  AUeffory  of  Providence :  <i^Ur  «/! 
F,  Rigaud.  An  Allegory  oT  Innocence ;  do.  Sigismun- 
da;  cifUr  Hogarth.  Baecbas;  afUr  Sir  J.  JUynoldt. 
Shakspeare  nursed  by  Tragedy  and  Comedy,  and  the  in- 
fant  Shakspeare  attended  by  Nature  and  the  Passions ;  after 
Bomnty.  An  eouestrian  Portrait  of  George  HI. ;  a/t«r 
Befchey.  The  Portrait  of  Napoleon;  ^ter  Apptani. 
William  Hogarth  and  his  Dog ;  nft^  Hogarth.  The  Mar- 
quis Comwallis;  qfter  CopUp.  The  Annual  Ceremony 
of  administering  the  Oath  of  Alleffiaoce  to  the  Lord  Mayor 
elect,  Ac.    Scene  fW)m  Richard  II. ;  after  MaUhtw  Brown.  * 

SMITH,  Ohables  John,  an  English  engraver, 
bom  at  Chelsea  in  1803.  He  was  the  son  of  an 
eminent  surgeon,  who  placed  him  with  Charles 
Pye  to  learn  engraving.  He  became  a  skillful  art- 
ist, and  was  much  employed  in  engraving  plates 
for  the  various  expensive  publicatiims  of  the  day, 
among  which  are  Stothard^s  Sepulchral  Effigies, 
Cart  Wright's  Rape  of  Bramber,  Murray's  Illustra- 
tions of  Johnson,  Dibdin's  English  Tour,  and  other 
similar  works,  some  of  them  for  private  circula- 
tion only.  In  1828,  he  engraved  and  directed  the 
publication  of  a  volume  in  imperial  qnarto,  com- 
prising a  series  of  fkc  simile  autographs  of  royal, 
noble,  and  distinguished  personages,  from  the 
reign  of  Richard  II.  to  that  of  Charles  II.,  to  which 
biographical  notices  were  furnished  by  John 
Gough  Nichols,  F.  S.  A.  At  the  time  of  his  death, 
he  was  engaged  on  the  work  entitled  *^  Historical 
and  Literary  Curiosities,"  of  which  six  numbers 
were  published ;  the  remaining  two  to  complete 
the  work  were  left  unfinished.  He  was  a  member 
of  the  Sodety  of  Antiquaries.    He  died  in  1889. 

SMITH,  Frawcis,  an  English  land'^cape  painter 
of  little  note,  whose  name  occurs  as  an  exhibitor 
at  the  Royal  Academy,  in  the  catalogues  of  that 
institution,  fh>m  about  1770  to  1779,  when  he  is 
supposed  to  have  died. 

SMITH,  Gabbibl,  an  English  engraver,  bom 
in  1724,  and  died  in  1788.  After  learning  the  ru- 
diments of  the  art,  he  went  to  Paris,  where  he  ac- 
quired the  method  of  engraving  in  imitation  of 
chalk  drawings.  On  his  return  to  London,  he 
practised  this  method  with  considerable  success. 
He  was  much  employed  by  Boydell,  for  whom  ho 
executed  his  principal  works. 
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SMITH,  Jacob,  an  obscure  English  engraver, 
who  flonrished  about  1780,  and  executed  a  few 
portraits,  among  which  are  those  of  Sir  Isaac 
Newton  and  Sir  Hans  Sloane,  on  one  plate.  The 
engraviuff  is  executed  in  a  singular  manner,  with 
one  spiral  line,  begun  in  the  centre,  and  continued 
to  the  border  of  the  plate. 

'  SMITH,  John,  an  eminent  English  mezzotinto 
engraver,  who  died  about  1720.  Little  is  known 
of  him  except  by  his  works.  He  is  said  to  have 
first  studied  painting  under  an  obscure  artist, 
named  Tillot  or  Tillet.  As  soon  as  he  became  his 
own  master,  he  learned  the  art  of  engraving  in 
mezzotinto  of  Isaac  Becket  and  J.  vander  Vaart. 
He  surpassed  every  engraver  in  his  line  who  had 
preceded  him,  and  was  employed  by  Sir  Godfrey 
kneller  to  engrave  many  of  his  portraits.  His 
works  are  very  numerous ;  Nagler  gives  a  cata- 
logue of  five  hundred  prints  by  nun.  The  follow- 
ing are  his  most  esteemed  works :     ■ 

PORTBAFTS    AITSR    KKBLLIB. 

Oharles  II.  with  a  Star.  James,  Duke  of  York,  lean- 
ing on  an  Anchor.  The  Dnke  of  Scbomberg  on  Horseback. 
Meinhard,  his  Son,  when  Duke  of  Leinster.  William  III. 
Haiy,  his  Queen.  Oeorge,  Prince  of  Denmark ;  an  oral 
Queen  Anne«  when  Princess  of  Denmark. .  John  Churchill, 
Duke  of  .Marlborough.  John,  Dnke  of  Buckingham. 
Charies  Sackville,  Eari  of  Dorset.  Charles,  Earl  ofHali- 
fax.  Amojd,  Eari  of  Albemarle.  William,  Earl  of  Jer- 
sey. Catherine,  Duchess  of  Rutland.  Frances  Bennet, 
Countess  of  Salisbuir.  Mary  Somerset,  Duchess  of  Or- 
mond,  with  a  black  Boy.  Henrietta,  Duchess  of  Bolton. 
Sir  Richard  Steele.  Joseph  Addison.  Alexander  Pope. 
William  Conmre:  Terr  fine.  1710.  John  Locke.  Sir 
Godfrey  KneUer.  John  Smith,  holding  a  Portrait  of  Enel- 
ler;  the  engraver*s  own  Portrait,  painted  bvKneller  in 
1696,  engraved  in  1716.  Sir  Christopher  Wren.  1718. 
Lord  Euston,  whole  length.    1689. 

POBTRAITS  AFTER  TXRI0U8  MASTIBS. 

'  Queen  Mary  IL  with  a  high  head-dress ;  (^fUr  vander 
Vaart.  James  Fitzroy,  Duke  of  Monmouth ;  q/W  Wis- 
Hnff,  Thomas  Herbert,  Earl  of  Pembroke ;  do.  Patrick 
Crawford,  Viscount  Gkmock;  (^fter  Medina.  William 
Anstrather ;  do.  Sir  Henry  Goodricke ;  after  J.  Bill. 
Mr.  Sansom ;  after  Clotterman.  Mrs.  pross,  Actress ;  af- 
ter J.  Hill.  Arcangelo  Corelli,  Musician  ;  after  Hotvard. 
William  Pcnkethman,  Comedian  ;  after  Schutz.  Godfrey 
Schalcken  ;  after  a  picture  hv  himeelf.  Charles  XIL  ;  q/*- 
ter  J).  Graft.  1701-2.  William,  Duke  of  Gloucester,  and 
Benj.  Batburst;  (tfter  T.  Murray.  Anthony  Lei^h,  in 
the  character  of  the  Spanish  Friar.  A  beautiful  pnnt  in 
folio.  Isaac  Becket:  J.  Smith,  fee.  Thomas  Murray, 
Pictor,  an  oval.  W.  Wycherley ;  after  Sir  Peter  lAy; 
remarkably  fine.  Gttlielmus  Cowper,  Chyrurgus ;  efter  J. 
Cloeterman;  excellent 

SUBJECTS  ArrSR  TARIOUS  MASTKBB. 

Ten  Plates  of  the  Loves  of  the  Gods ;  after  Titian,  Yenos 
ttandinff  in  a  Shell ;  after  Correggio.  Cupid  and  Psyche ; 
eifUir  A.  Veroneee,  Tarquin  and  Lncretia;  do.  Time 
eonqnering  Love;  after S*  Vouet.  Venus  and  Adonis; 
<K[ter  N.  ^ueein.  Tne  Virgin  and  infant  Christ ;  cfter 
F.  Baroccio.  The  Holy  Family ;  qfter  C.  Maratti.  A 
Woman  asleep  near  a  Light ;  tfter  G.  Sekalden.  The 
Story  of  Acteon,  small  figures ;  after  P.  Berchet.  M. 
Maffdalcne ;  after  O.  Sehauken,  An  admirable  imitation 
of  the  manner  of  the  original  master.  There  are  proofs 
of  a  second  state,  in  which  tears  are  introduced.  The* 
Angel  and  Tobit ;  qfter  j£leheimer. 

SMITH,  Nathaniel,  on  English  sculptor,  the 
friend  and  companion  of  Nollekens,  floarished  in 
the  latter  half  of  ihe  last  century.  He  entered  the 
studio  of  Roubilliac  in  1755«  and  in  1759  and  1760 
gained  several  prizes  from  the  Society  of  Arts. 
He  afterwards  wrought  in  the  studio  of  NoUekens, 
and  subsequently  established  himself  as  a  print- 
teller  in  Bt.  Martinis  Lane. 


S^flTH,  John  Thomas.  This  distinguished 
English  artist,  and  writer  on  art,  was  the  son  at 
the  preceding,  bom  in  1766.  The  friendship  ex« 
isiing  between  his  father  and  Joseph  KoUekeiUL 
occasioned  young  Smith  to  be  frequently  noticed 
by  that  sculptor,  and  at  the  age  of  thirteen  he  en- 
tered his  studio.  After  remaining  there  three 
years,  he  entered  the  Royal  Academy,  and  distin- 
guished himself  by  several  drawings  in  imitation 
of  Ostade  and  Rembrandt  lie  afterwards  studied 
engraving  under  Sherwin;  and  at  the  terminatioii 
of  his  engagement  with  that  artist,  he  was  for 
several  years  employed  as  a  drawing  master.  In 
1791  he  commenced  his  first  work,  the  "  Anti- 
quities of  London  and  its  Environs,^'  ninety-six 
plates,  accompanied  with  brief  descriptions.  Hie 
next  work  relating  to  art  was  the  **  Antiquities  of 
Westminster,"  representing  the  old  Palace,  SU 
Stephen  ^s  chapel,  &c.,  containing  engravings  of  two 
hundred  and  forty-six  topographical  objecta,  of 
which,  at  ihe  time  of  its  publication  in  1807^  only 
one  hundred  and  twenty-four  were  remaining.  Thie 
work  also  contains  colored  engravings  of  several 
curious  old  paintings  discovered  in  1800,  on  the 
wainscoting  of  the  House  of  Commons,  and  eoon 
after  destroyed  by  the  workmen  in  enlarging  the 
building,  but  not  before  they  had  been  copied  by 
the  prompt  and  energetic  Smith.  In  1809,  he 
published  a  second  volume  of  sixty-two  additional 
plates.  In  1815  he  completed  the  publication  of 
the  "  Ancient  Topography  of  London,"  which  is 
considered  his  best  work,  containing  thirtj-two 
plates,  very  boldly  etched,  in  a  style  smewhat  re- 
sembling that  of  Piranesi.  In  1816,  Smith  receiv- 
ed his  appointment  of  Keeper  of  Prints  in  the 
British  Museum,  and  discharged  the  duties  of  his 
office  in  an  exemplary  manner.  His  last  literary 
production  was  "  Nollekens  and  his  Times,"  which 
appeared  in  1828,  and  soon  ran  through  three  edi- 
tions. The  author  was  an  executor  of  NoUekeiM, 
and  was  disappointed  at  not  being  a  legatee  ;  he 
therefore  wrote  under  the  inflaence  of  excited  feel- 
ings, and  appears  to  have  made  a  discreditable  nee 
of  the  privileges  of  intimacy  he  so  many  years 
enjoyed  in  the  home  and  studio  of  his  old  in- 
structor. Although  containing  many  details  that 
should  never  have  been  made  public,  and  charac- 
terized by  a  degree  of  high  coloring  that  greatly 
impairs  its  credibility,  it  contains  many  onrions 
anecdotes  of  artists  and  distinguished  personages, 
with  whom  Smith  had  been  more  or  less  intimate- 
ly connected  in  the  course  of  his  long  and  rather 
eventful  life.  He  left  in  manuscript  tiie  materials 
for  a  history  of  his  own  life  and  times,  which  has 
never  been  published.  He  died  in  18S8.  There 
is  a  portrait  of  Smith  by  Skelton,  ^igraved  after  a 
drawing  by  Jackson. 

SMITH,  Samuel,  a  very  talented  landscape  en- 
graver, little  known  in  the  annals  of  art,  as  he 
wrought  principally  for  other  artists.  The  date  of 
his  birth  or  death  is  unknown ;  and  nothing  of  his 
history  has  been  ascertained,  except  that  he  never 
married.  He  executed  the  landscape  in  Sharpens 
Holy  Family,  after  Reynolds^  and  several  engrav- 
ings after  Loutherbourg.  Among  his  other  works 
is  a  beautiful  plate  of  Wilson's  Niobe,  in  the  Na- 
tional Gallery,  of  which  the  figures  were  inserted 
by  Sharpe. 

SMITH,  TfiOMAB,  an  eminent  English  landsci^ 
painter,  who  resided  chiefly  at  Derby,  and  irss 
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asaally  styled  Szniili  of  Derby,  to  distingaish  him 
from  the  Smiths  of  Chichester.  He  is  said  to 
have  reached  a  distinguished  rank  in  his  profes- 
sion, without  any  other  instructor  than  nature  and 
his  own  genius,  and  to  have  been  the  first  English 
artiut  who  explored  and  depicted  the  charming 
scenery  of  the  country.  He  painted  almost  all 
the  picturesque  views  of  the  Peak  of  Derbyshire ; 
forty  of  the»e  were  engraved  by  Vivares,  and  pub- 
libhed  collectively  by  Boydell,  in  1760;  others 
were  engraved  by  Mason  and  Elliot.  He  also 
painted  sporting  pieces.  He  died  at  the  Hot  Wells, 
Bristol,  in  1769. 

'  SMITH,  John  Raphabl.  This  eminent  artist 
was  the  son  of  the  preceding,  bom  about  1750. 
He  waa  instructed  by  his  father  in  painting,  but 
he  afterwards  adopted  engraving,  in  which  he  dis~ 
tinguished  himself,  particularly  in  mezzotinto. 
He  executed  about  one  hundred  and  fifty  plates 
from  his  own  designs,  and  after  other  masters. 
His  portraits  are  the  best,  and  are  much  admired. 
He  also  practised  drawing  in  crayons.  He  died  in 
1812.  The  following  are  among  his  most  esteem- 
ed prints: 

POBTBAXTS  AFTKR  SIR    JOSHUA    RITK0LD8. 

The  Duke  of  Devonshire.  William  Markham,  Arch- 
biftbop  of  York.  Richard  RobiDson,  Archbishop  of  Ar- 
magh. Joseph  Dean  Bourke,  Archbishop  of  Tuam.  Lady 
Beaumont.  Lady  Caroline  Montague,  daughter  of  the 
Duke  of  Buccleugh.  Mrs.  Montague.  The  Marchioness 
of  Tbomond,  when  Miss  Palmer.  Lady  Gertrude  Fitx- 
Patrick,  daughter  of  the  Earl  of  Ossory.  Lady  Catherine 
Pelham  Clinton.  Master  Crewe,  as  Henry  Ylil.  Master 
Herbert  as  younar  Bacchus.  Lieut.  Colonel  Tarleton.  Mrs. 
Musters.  Lieut.  General  Sir  William  Boothby.  The  Duke 
of  Orleans,  <xiled£galiUt  father  of  Louis  Philippe. 

PORTRAm    AITBR  YARIOUS    MASTSRS. 

Hyde  Parker,  Yice-AdminU  of  the  Blue ;  after  North' 
eoU,  Miss  Coghlan ;  after  Gairuhorotigh.  Mrs.  Siddons 
as  the  Grecian  Daughter;  after  Lawrence.  Edward 
Wortley  Montagu,  in  an  Oriental  dress;  <|/W  BUert, 

SMITH,  WiLUAK,  GsoBOB,  and  JohIt,  three 
English  painters,  born  at  Ohichester,  where  they 
resided,  and  hence  called  the  Smiths  of  Chiches- 
ter. William  was  born  in  1707;  George,  in  1714; 
and  John  in  1717.  William  and  John  died  in 
1764,  and  George  in  1766.  It  is  not  known  that 
they  had  the  advantage  of  any  instructor  in  art, 
but  they  established  a  kind  of  domestic  academy, 
and,  hy  a  diligent  study  of  nature,  acquired  a  hijjh 
reputation  in  the  age  in  which  they  lived.  Wil- 
liam devoted  his  attention  chiefly  to  portraits, 
though  he  occasionally  painted  landscapes,  flow- 
ers, and  fruit.  George  excelled  in  landscape  paint- 
ing, and  reached  an  eminent  rank  in  that  depart- 
ment ;  John  also  painted  landscapes  with  nearly 
equal  success.  Their  fame  was  widely  spread  by 
the  admirable  engravings  by  WooUett,  Elliot, 
Peake,  and  others.  John  and  George  etched  and 
finished  with  the  graver  fifty-three  prints  of  land- 
scapes <paiuted  by  themselves,  and  of  subjects  from 
Rembrandt.  There  is  also  a  collection  of  **  Select 
Views  in  England  and  Wales,"  after  their  designs, 
by  Vivares,  and  others. 

8MITH80N,  Jo0N,  an  English  architect,  who 
died  in  1648.  Little  is  known  of  him.  He  was 
early  taken  into  the  service  of  the  Earl  of  New- 
castle. He  built  part  of  Welbeck  in  1604,  the 
ridmg  house  there  in  1628,  and  the  stables  in 
1625.  He  made  great  additions  to  Bolsover  Cas- 
tle for  William  Cavendish,  Earl  and  afterwards 


Duke  of  Newcastle,  who,  it  is  said,  sent  him  tc 
Italy  to  collect  designs.  He  left  a  great  mtfny. 
drawings  and  designs,  some  of  which  were  pm> 
chased  by  Lord  Byron  from  his  deeoendant  who 
lived  at  Bolsover. 

SMITS,  LuDOLF,  or  Ltjdewtk,  called  Habt- 
OAMP,  a  Dutch  painter,  born  at  Dort  in  1686,  and 
died  there  in  1676.  He  acquired  considerable 
reputation  for  his  fruit  and  flower  pieces,  but  his 
works,  from  his  bad  system  of  coloring,  have 
mostly  perished. 

SMITS,  Nicholas,  a  Dutch  painter,  bom  at 
Breda  about  1672,  and  died  there  in  1781.  Little 
is  known  of  him.  There  are  a  few  of  his  pictures 
at  Breda,  which  are  said  to  evince  considerable 
talent. 

S^ITZ,  Gaspab,  called  by  the  English  Magda- 
len  Smithy  a  Dutch  or  Flemish  painter,  who  we  t 
to  London  soon  after  the  Restoration,  where  he 
acquired  considerable  reputation  and  employment. 
He  painted  several  portraits  in  oil,  and  fruit  and 
flower  pieces,  which  wer^  admired.  He  also  paint- 
ed some  beautiful  pictures  of  Magdalens,  and  for 
these  penitents  his  model  was  a  beautiful  English 
woman,  whom  he  called  his  wife.  He  also  taught 
drawing  and  painting.  An  Irish  lady  of  rank, 
whom  he  had  instructed,  persuaded  him  to  go  to 
Dublin,  where,  at  her  recommendation,  he  found 
abundant  em ployment  at  high  prices.  He  received 
£40  for  a  picture  of  a  single  bunch  of  grapes.  In 
his  Magdalens,  he  always  introduced  a  thistle  in 
the  foreground.  Hlkington  says  that,  though  his 
reputation  as  an  excellent  painter  was  fully  estab- 
li^ed,  and  he  had  as  many  commissions  as  he 
could  possibly  execute  at  high  prices,  yet  his  ez- 
travtigance  kept  him  always  necessitous,  and  he 
died  at  Dublin  in  miserable  circumstances  in  1707. 
Graham,  in  his  Lives  of  the  Painters,  says  he  died 
in  1689.  He  engraved  a  few  plates  in  mezzotinto, 
from  his  own  designs,  among  which  are  a  Portrait, 
a  Magdalen  in  a  Grotto,  and  Hagar  in  the  Wilder- 
ness. 

SMYBERT,  VToHN,  a  Scotch  painter,  bom  at 
Edinburgh  about  1680.  He  served  his  apprentice- 
ship to  a  common  house  painter ;  but  a<tpiring  to 
higher  things,  he  went  to  London,  where  he 
studied  diligently,  and  contrived  to  support  him- 
self by  copying  for  the  dealers,  and  ornamenting 
coaches.  His  enthusiasm  carried  him  to  Italy, 
where  he  spent  three  years  in  copying  the  works 
of  Titian,  Vandyck,  and  Rubens.  He  then  return- 
ed to  London,  and  commenced  portrait  painting. 
When  his  industry  and  ability  had  surmounted 
many  difficulties,  he  was  induced  to  engage  in 
Bishop  Berkeley's  famous  scheme  of  founding  a 
universal  college  in  Bermuda  for  the  instruction  of 
the  heathen.  He  accompanied  the  Bishop  to 
America;  but  the  scheme  failing,  he  settled  in 
Boston  about  1726,  where  he  married,  and  con- 
tinued to  practise  portrait  painting  till  his  death  in 
1751.  There  is  a  large  picture  by  him  of  Bishop 
Berkeley's  family  at  Yale  CoUege.  Dunlap  says 
he  painted  the  portraits  of  the  most  eminent  mag- 
istrates of  New  England  and  New  York,  who  lived 
fi'om  1725  to  1751.  He  is  said  to  have  lived  on 
terms  of  friendship  with  Allan  Ramsay,  tbe  author 
of  the  **  Gentle  Shepherd,"  with  whom  he  corre- 
sponded after  his  settlement  in  America.  His 
name  is  written  8imber%  Smihert^  and  Smyh&rt; 
the  last  was  the  way  he  wrote  it. 
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6NAYERS,  Peteb,  an  eminent  Flemish  painter, 
born  at  Antwerp  in  1698.  He  studied  under 
Henry  van  Balen,  and  distinguished  himself  by 
manj  excellent  works  in  history  and  portraits, 
battles,  huntings,  and  landscapes.  His  pictures 
are  well  designea,  his  oompofdtion  ingenious,  his 
pencil  free  and  delicate,  and  his  coloring  rich  and 
harmunious,  approaching  that  of  Hubens.  lie  par- 
ticularly excelled  in  battles  and  huntings,  in  which 
his  figures  and  horses  are  designed  and  painted 
with  great  spirit  and  animation.  He  was  much 
patronized  by  the  Archduke  Albert,  who  appoint- 
ed him  his  principal  painter,  with  a  large  pension, 
and  for  whom  he  executed  many  of  his  choicest 
works.  The  Archduke  sent  some  of  them  to  the 
King  of  Spain,  and  Snayers  tiflerwards  received 
many  commissions  from  that  court.  His  works 
are  found  in  the  choicest  collections  of  the  Neth- 
erlands, and  some  in  those  of  foreign  countries, 
where  they  are  highly  esteemed.  There  are  some 
of  his  pictures  in  the  churches  and  public  edifices 
of  Antwerp  and  Brussels.  He  was  esteemed  by 
Rubens,  and  Yandyck  painted  his  portrait  among 
the  eminent  artists  of  his  country.  He  died  in 
1670,  though  some  say  in  1662. 

SNAYERS,  Hbnbt.    See  Sirrsss. 

SNELUNCKS,  John,  a  Flemish  painter,  bom 
at  Mechlin  in  1544.  It  is  not  known  under  whom 
he  studied.  He  painted  history,  but  he  chiefly  ex- 
celled in  depicting  battles  and  s^rmishes  of  caval- 
ry, which  are  ranked  among  the  ablest  productions 
of  his  time.  His  compositions  are  judiciously 
grouped,  his  figures  and  horses  correctly  designed, 
his  attitudes  spirited  and  graceful,  and  his  aerial 
perspective  and  chiaro-scuro  excellent.  His  pic- 
tures are  full  of  fire  and  energy,  and  proddce  a 
surprising  effect ;  he  expressed  the  hurry  and  con- 
fusion of  an  engagement  with  singular  judgment 
and  skill.  He  contrived  to  relieve  and  animate 
his  figures  in  an  artful  manner,  'by  contrasting 
them  with  the  dark  masses  of  clouds  of  smoke. 
According  to  van  Mander,  several  princes  and 
persons  of  the  highest  rank  employed  him  inces- 
santly ;  Vandyck  esteemed  him  one  of  the  ablest 
artists  of  Ihe  Low  Oountries,  and  painted  his 
portrait,  which  was  afterwards  placed  over  his 
tomb  in  the  church  of  St.  James  at  Antwerp. 
He  resided  chiefly  at  Antwerp,  and  was  appointed 
battle  painter  to  the  Archduke  Albert  and  the 
Archduchess  Isabella,  governors  of  the  Nether- 
lands. He  died  in  1688,  at  the  great  age  of  ninety- 
four  years.  His  name  is  variously  written,  8nel- 
linckSy  Snellinks,  SneUinth^  and  Snellinm,  There 
is  a  single  etching  by  this  artist  of  his  own 
portrait,  qfter  Vandyck. 

SNYDER8,  Fbanois,  a  very  eminent  Flemish 

Sainter,  born  at  Antwerp  in  1579.  He  studied  nn- 
er  Henry  van  Balen,  and  confined  himself  for 
some  time  to  painting  subjects  of  fhiit,  fiowers, 
and  still  life,  in  which  he  excelled,  but  his  genius 
led  him  to  paint  animals  and  huntings,  which  he 
def^igned  in  a  grand  style,  with  surprising  fire  and 
spirit  It  has  been  asserted  by  D'Argenville  and 
others  that  he  went  to  Italy,  and  improved  him- 
self by  studying  a  long  time  with  Benedetto  Oas- 
tiglione ;  a  palpable  error,  for  Snyders  was  an  old 
man  when  that  artist  began  to  distinguish  himself, 
who  was  bom  in  1616.  It  is  very  probable  that 
he  never  left  Flanders,  and  it  is  certain  that  he 
frequented  the  studio  of  Kobens,  who  was  a  great 


admirer  of  his  taknta,  and  often  employed  faim  tt 

Eaint  the  animals,  fruit,  &o.  in  his  piotnrea,  thougb 
e  himself  represented  those  objects  in  bo  admira- 
ble a  manner.  The  favorite  subjects  of  Sayden 
were  all  kinds  of  animals,  combats  of  wild  beaeti, 
and  subjects  of  the  chase,  which  he  represented 
with  wonderful  truth  and  spirit.  His  pictures  are 
designed  in  a  grand  style,  bis  composition  is  rich, 
varied,  and  ingenious.  He  gave  to  every  animal 
an  expression  adapted  to  its  species  and  sitiunon; 
nothing  can  be  finer  than  his  representations  of  the 
ferocious  combats  and  attacks  of  wild  beasts. 
His  pencil  is  bold  and  free,  peculiarly  adapted  to 
express  the  hairs,  furs,  and  ^ins  of  the  animals  he 
introduced  into  his  pictures ;  his  coloring  is  clear, 
chaste,  and  vigorous ;  and  hb  landscapes  and  ac- 
cessories are  designed  and  executed  in  fine  taste. 
He  also  excelled  in  interiors  of  kitchena  and  lard- 
ers, stored  with  all  kinds  of  dead  game,  fish,  fruit, 
vegetables,  &c.  When  his  designs  required  figures 
of  a  larger  size  than  he  was  accustomed  to  paint, 
they  were  frequently  inserted  by  Jordaena,  and 
sometimes  by  Rubens,  which  gave  an  additional 
value  to  hid  works.  He  resided  most  of  his  life  at 
Antwerp,  and  it  is  not  known  that  he  erer  left 
that  city,  except  for  a  short  time,  when  he  went  to 
Brussels  at  the  invitation  of  the  Archduke  Albert, 
who  appointed  him  his  principal  painter,  and  for 
whom  he  executed  some  of  his  finest  works.  The 
Archduke  sent  some  of  these  to  Philip  IH.  of 
Spain,  who  commissioned  Snyders  to  paint  seTeral 
large  pictures  of  subjects /rom  the  chajse,  and  com- 
bats of  wild  beasts,  which  are  now  in  the  old  palace 
Buon  Retiro.  Spyders  acquired  an  immense  rep- 
utation, and  found  abundant  employment  from 
princes  and  persons  of  the  highest  distinction  ;  his 
works  are  now  only  to  be  found  in  public  gaUeries 
and  the  choicest  coUections.  Yandyck  painted  his 
portrait,  which  was  in  the  Orleans  collection. 
There  is  a  set  of  sixteen  spirited  and  masterly 
etchings  of  various  animals,  marked  Liure  cTJiu- 
maux  Feint  et  OratS  par  Senedrey  which,  have 
heretofore  been  attributed  to  him,  but  Bartsch 
(Peintre  Oraveur,  tom.  iv.)  has  shown  that  they 
were  executed  by  John  Fyt.  The  first  impres- 
sions from  the  plates  are  signed  Johannes  Fyt, 
pinait  et  fecit  or  Fyt^  pinx,  et  fee.    They  were 

Sublished  by  Fyt  in  1642,  dedicated  to  the  Marquis 
e  Solerio,  and  are  extremely  rare.  The  plates 
afterwards  passed  into  the  hands  of  some  person 
who  erased  the  name  of  Fyt,  and  substituted  that 
of  Snyders.  There  are  also  variations  of  these 
prints ;  particularly  some  in  which  the  lettering  is 
written  backwards,  and  the  prints  rever«;ed,  at- 
tributed by  some  to  imitators ;  but  these  are  what 
the  trade  call  tramfen;  they  are  produced  by 
laying  sheets  of  paper  on  the  fresh  impressions, 
and  subjecting  them  to  pressure,  by  which  means 
the  prints  are  duplicated,  but  the  tranflfers  are  in 
reverse.    The  author  has  several  transfers  in  his 

Sossession,  after  Rubens  and  other  masters.     8ny- 
ers  died  at  Antwerp  in  1657.    His  name  is  oft^ 
erroneously  written  Snepden. 

SNYERS,  or  SNAYEBS,  Hknrt,  a  Flemish 
engraver,  born  at  Antwerp  in  1612.  It  is  not 
known  with  whom  he  studied,  but  he  imitated  the 
manner  of  Scheltius  Bolswert  with  considerable 
success,  and  probably  was  the  pupil  of  that  mas- 
ter. His  drawing  is  pretty  correct,  and  his  prints 
exhibit  much  of  the  character  of  their  originals.  He 
engraved  some  portraits  and  other  snlrfeots,  after 


Digitized  by 


Google 


BOAS. 


M8 


80D0. 


Rubens,  Yandjbk,  Jordaens,  Titian,  and  other 
masters.  He  is  generally  called  Snayersy  but  he 
signed  his  prints,  Heinrick  or  if.  Snyen. 

80ANE,  Sib  Johh,  a  distingnished  English  ar- 
chitect, born  at  Reading  in  1758.  His  family  was 
of  very  obscnre  origin.  At  an  early  age,  he  was 
taken  into  the  service  of  Dance,  and  ^lerwards 
studied  under  Holland.  The  first  work  which 
bronght  him  into  public  notice  was  a  design  for  a 
trinmphal  bridge,  which  drew  the  gold  medal  of 
the  Royal  Academy.  At  the  recommendation  of 
Sir  W.  Ohambers,  m  1777,  Soane  was  sent  to  Ita- 
ly, with  a  pension.  An  octavo  volnme  of  his  ar- 
chitectnral  designs  was  published  the  year  after 
his  deoartare.  During  a  three  years'  residence  in 
Italy,  he  studied  the  remains  of  antiquity  and  the 
finest  modem  edifices  with  great  assiduity,  and 
made  several  original  designs,  among  others,  for  a 
British  Senate  House  and  a  Royal  Palace.  He  also 
made  the  acquaintance  of  Mr.  Thomas  Pitt,  after- 
wards Lord  Oamelford,  who  assisted  him  by  his 
influence.  On  returning  to  England,  he  was  com- 
missioned to  execute  several  country  residences 
in  Norfolk;  Suffolk,  and  other  counties,  the  plans 
and  elevations  of  which  he  published  in  a  foHo 
volnme  in  1788.  At  the  death  of  Sir  Robert  Tay- 
lor, in  the  same  year,  Soane  was  appointed  to  the 
lucrative  office  of  architect  of  the  Bank  of  Eng- 
land. Other  advantageous  appointments  followed ; 
that  of  Clerk  of  the  Works  of  St.  James'  palace, 
1791 ;  Architect  of  the  Woods  and  Forests,  1795; 
Professor  of  Architecture  in  the  Royal  Academy,  in 
1806 ;  and  Surveyor  of  Chelsea  Hospital,  1807. 
In  addition  to  his  public  employment,  he  received 
many  commissions  for  private  buildings,  and  was 
constantly  occupied  for  many  y'ears.  He  was  in- 
dustrious and  indefatigable  in  the  practice  of  his 
profession.  His  works  are  eminently  distinguish- 
ed for  convenient  arrangement,  and  have  many 
striking  beauties,  though  frequently  marred  by 
defe(^ts.  He  had  great  ingenuity  and  a  surprising 
fifcculty  of  contrivance,  often  producing  many  hap- 

{)y  combinations,  particularly  in  regard  to  sky- 
ights ;  and  he  is  entitled  to  no  small  praise,  if  not 
for  inventing  a  new  order  of  architecture,  yet  for 
being  the  first  to  apply  and  naturalize  in  England 
the  Tivoli  Corinthian.  In  the  Bank,  he  used  it 
with  grent  success,  and  the  northwest  comer  of 
that  magnificent  edifice  surpasses  all  his  other 
works.  In  1828,  Soane  published  his  folio  volume 
of  "Public  and  Private  Buildings,"  containing  de- 
signs of  many  edifices  erected  by  him  in  the  pre- 
ceding years.  He  made  liberal  donations  to  aid 
the  progress  of  art,  such  as  £1000  to  the  fund  for 
building  the  Duke  of  York's  monument,  and  simi- 
lar sums  to  the  Royal  British  Institution.  He 
died  at  the  age  of  84,  in  1887. 

80BLE0.    See  Desublko. 

SODERIN"!,  Maubo,  a  painter  bom  at  Florence 
about  1690.  He  studied  with  Gio.  Giuseppe  dal 
Bole,  and  was  one  of  his  ablest  pupils.  He  exe- 
cuted some  works  for  the  chnrches  at  Florence, 
but  wrought  mostly  for  individuals.  Lanzi  says 
he  enjoyed  the  reputation  of  an  able  designer,  and 
that  he  aimed  at  beauty  and  effect.  There  is  a  fine 
picture  by  him  in  the  church  of  S.  Stefano,  repre- 
senting St.  Zanobi  restoring  a  dead  Child  to  life ; 
and  another  of  the  Death  of  St.  Joseph,  in  the  Ca- 
thedral, attributed  to  him  by  some,  but  by  others 
to  his  fellow -pupil,  Gio.  Domenico  Ferretti.    The 


time  of  his  death  is  not  known.    He  was  living  in 
1730.   - 
80D0MA,Iu    SeeRAzzL 

80D0MA,  GiOMO  or  Gibolamo  dbl',  a  Sienese 
painter,  of  whom  little  is  known  with  certainty. 
According  to  Yasari,  he  studied  with  Gio.  Anto- 
nio Razzi,  called  11  Sodoraa.  He  is  confounded 
by  Orlandi  and  Bottari  with  Jacopo  Pacchiarotti, 
the  rival  of  Razzi,  which  has  led  to  some  discrep-  ^ 
ancy.  Lanzi  says  he  was  wiihout  doubt  a  pupil 
of  Razzi,  and  he  supposes  he  died  young. 

80EN8,  John,  a  Dutch  landscape  painter,  bom 
at  Bois-le-Duc  in  1558.  He  first  studied  with 
James  Boon,  and  next  with  Giles  Moestaert.  He 
made  great  progress,  and  was  considered  one  of 
the  most  promising  young  artists  of  his  time.  He 
went  early  to  Rome,  where  he  greatly  improved 
himself,  and  his  works  are  much  admired.  He 
was  employed  by  the  Pope  and  several  of  the  no- 
bility in  embellishing  their  palaces.  From  Rome 
he  went  to  Parma,  where  he  was  taken  into  the 
service  of  the  Dake,  for  whom  he  executed  many 
works.  Hi?  landscapes  are  designed  in  a  grand 
style,  and  bis  manner  was  prompt  and  fuU  of 
vigor ;  he  had  an  excellent  knowledge  of  perspec- 
tive, and  his  distances  recede  with  a  pleasing  de- 
gradation; his  figures  are  correctly  drawn  and 
touched  with  great  spirit.  He  died  at  Parma  in 
1611.    Zani  says  he  was  bom  in  1547. 

SOEST,  or  ZOEST,  Gerard,  a  German  painter, 
bom  at  Westphalia  in  1637.  He  learned  the  art 
in  his  own  country,  and  went  to  England  about 
1656,  where  he  painted  portraits  with  reputation, 
and  found  abundant  employment.  Pilkingtoii 
says  he  was  one  of  the  rivals  of  Sir  Peter  Lely, 
His  heads  are  animated  and  full  of  truth,  his  col- 
oring warm,  and  he  gave  his  figures  great  relief. 
At  first  he  finished  his  pictures  very  highly,  and 
painted  his  draperies,  particularly  satins,  in  the 
manner  of  Terburg.  He,  however,  enlarged  his 
manner,  by  studying  the  works  of  Vandyck,  and 
painted  with  a  bolder  and  freer  pencil.  He  suc- 
ceeded best  in  his  male  portraits ;  his  manners  are 
said  to  have  been  too  coarse  and  ungraceful  to  re- 
commend him  to  the  sofber  sex.  He  died  at  Lon- 
don in  1681. 

SOEUR,  Httbbbt  lb,  a  French  sculptor,  accord- 
ing to  Walpole,  was  probably  born  about  1680. 
He  visited  Italy,  and  studied  under  Giovanni  da 
Bologna.  Very  little  is  known  of  the  circum- 
stances of  his  life,  except  that  he  visited  England 
in  the  first  part  of  the  l7th  century,  and  was  em- 
ployed in  1688  by  the  family  of  Howard  Arundel, 
to  execute  the  bronze  equestrian  statue  of  Charles 
I.  at  Charing  Cross.  At  the  commencement  of  the 
civil  war  it  had  not  been  erected,  but  was  sold  to 
a  brazier  named  John  Rivet,  with  orders  to  break 
it  in  pieces.  The  latter  buried  it  in  the  earth,  and 
kept  it  concealed  until  the  Restoration.  About  1678 
it  was  placed  in  it^  present  situation.  The  figure 
of  the  horse  is  heavy,  and  generally  faulty  in  the 
model ;  but  the  statue  of  the  monarch  is  exceed- 
ingly dignified  and  expressive,  and  reflects  great 
credit  upon  the  artist.  Soeur  executed  many  other 
works  in  brass  and  bronze  in  various  ]jlaces  in 
Enjrland,  most  of  which  have  been  destroyed. 
Walpole  mentions  a  bronze  bust  at  Stourhead.  re- 
presenting Charles  I.,  with  a  helmet  and  dragon. 

SOGGI,  NicooLo,  a  painter,  bf»rn  at  Florence  in 
147-4.    He  was  a  scholar  of   Pietro    Perugino, 
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wbose  manner  he  imitated,  thoagh  his  works  are 
designed  and  executed  in  a  more  dry  and  labored 
style.  He  resided  chiefly  at  Arezzo,  where  there 
are  some  of  his  pictures  in  the  churches,  and  where 
he  died  in  1554. 

80GLTAOT,  GiovAiTNi  Antonio,  a  painter  born 
at  Florence  in  1481,  and  died  in  1588.  He  studied 
with  Lorenzo  di  Credi  for  several  years ;  but  he 
afterwards  imitated  the  manner  of  Bartolomeo  di 
S.  'Marco,  called  della  Porta,  thoagh  not  very  sno- 
oessfully.  His  genius  was  better  adapted  to  the 
simple  and  agreeable  style  of  his  instructor,  than 
to  the  grand  manner  of  Porta.  Lanzi  says  he 
lived  with  Oredi  for  twenty-four  years,  in  imita- 
tion of  whom  he  was  content  to  paint  lees  than  his 
ootemporaries,  that  he  might  do  it  better.  *'  Few 
of  his  scholars  can  compare  with  him  for  the  na- 
tural appearance  he  gave  the  naked  as  well  as  the 
•  clothed  figure,  or  for  the  conception,  as  Y asari 
terms  it  of  ^  handsome,  good-natured,  sweet,  and 
graceful  features.'  Like  da  Vinci,  he  possessed 
the  rare  talent  of  representing  images  of  virtue  by 
the  faces  of  his  saints,  and  of  vice  by  those  of  his 
wicked  characters.  This  is  exemplified  in  his  Cain 
and  Abel,  in  the  cathedral  of  Pisa,  in  which  he 
introduced  a  landscape  that  would  do  credit  to 
any  painter.  With  equal  felicity  in  the  figures, 
and  the  back-ground,  he  painted  the  Crucifixion 
of  St.  Arcadins,  in  the  church  of  8.  Lorenzo  at 
Florence.  He  entered  into  competition  with  Pie- 
rino  del  Yaga,  Mecherino,  and  Andrea  del  Sarto 
at  Pisa,  where  he  was  noted  for  his  dilatoriness, 
bat  admired  for  that  happy  simplicity  and  ele- 
gance which  he  always  preserved*  Some  have 
praised  a  few  of  his  pictures,  as  inclining  to  the 
manner  of  Baffaello." 

80IAR0,  II.    8ee  Bernardo  Gatti. 

80IT2^  G.  0.,  a  German  engraver,  who  flour- 
ished at  Vienna  about  1530.  He  executed  some 
plates  for  the  booksellers. 

80IUS,  Phiup.    See  Skrioous. 

80LARI,  Andrea,  called  also  dbl  Gk)BBo,  and 
by  Vasari,  Andrea  Milanese,  a  painter  who 
flourished  at  Milan  about  1580.  Vasari,  in  his  li'e 
of  Oorreggio,  commends  him  as  a  beautiful  design- 
er, and  an  excellent  colorist ;  he  mentions  several 
of  his  works  in  private  collections,  and  his  As- 
sumption of  the  Virgin  in  the  church  of  the  Car- 
thusians at  Pavia,  where  Torre  says  he  wrought  in 
conjunction  with  Salaino.  Zani  says  he  was  bom 
in  1458,  and  died  in  1508,  and  thinks  he  is  the  same 
as  Andrea  Salai  or  Salaino^  the  scholar  of  Leonar- 
do da  Vinci,  but  he  is  evidently  in  error.  Several 
writers  have  confounded  the  history  of  Solari  with 
Salaino,  who  is  also  called  Salai,  and  Solaino, 
from  similarity  of  names.    See  Salaino, 

SOLARIO,  Antonio,  called  Lo  Zinqabo  (the 
Gipsy),  a  painter  born,  according  to  Dominici,  at 
Civita,  in  Abruzzo,  in  the  kingdom  of  Naples, 
about  13S2,  and  died  about  1455.  There  is  con- 
siderable discrepancy  about  this  old  painter.  Lanzi 
.Bays,  "before  Zin^^aro  introduced  a  manner  ac- 
quired in  other  schools,  the  art  had  made  little 
progress  in  Naples  and  her  territories.  This  is 
clearly  proved  by  tlie  works  of  Colantonio  del 
Fiore  (the  scholar  of  Francesco  di  Simone),  who 
lived  nntil  the  year  1444."  After  giving  the  life 
of  that  painter  and  of  Angiolo  Franco,  his  scholar 
and  an  imitator  of  Giotto,  he  proceeds,  ^*  the  art 


however,  was  more  advanced  hj  Antonio  Solano 
originally  a  blacksmith,  and  commonly  called  Lo 
Zingaro.  His  history  has  something  romantic  in 
it,  like  that  of  Qaintin  Matsys,  who,  from  his  first 
profession^  was  called  U  Fahbro  (the  smith),  and 
became  a  painter  from  his  love  to  a  young  girl  wbc 
promised  to  marry  him  when  he  had  made  himself 
a  proficient  in  the  art  of  painting.  Solario,  in  the 
same  manner,  became  enamorea  of  the  daughter 
of  Colantonio  del  Fiore,  and  receiving  from  £un  a 
promise  of  her  hand  in  ten  years,  if  he  became  an 
eminent  painter,  forsook  his  famaoe  for  the  ae*-* 
demy,  and  his  fiJi^B  for  the  pencil.  He  went  to  Bo- 
logna, where  he  studied  several  years  with  Lippo 
Dalmasio,  called  Lippo  delle  Madonne,  from  his 
numerous  and  beautiful  pictures  of  the  Virgin. 
On  leaving  Bologna,  he  visited  other  -parta  of 
Ital^,  to  stady  the  works  of  the  best  artbts  in  the 
various  schools,  as  Vivarini  in  Venice,  Bicci  in 
Florence,  Pisanello  and  Gentile  da  Fabriano  in 
Rome.  It  has  been  thought  that  be  assisted  the 
two  last,  and  Lnca  Giordano  affirmed  that  among 
the  pictures  in  the  Lateran,  he  recognized  aome 
heads  which  were  indisputably  by  SiMario.  He 
excelled  in  this  particular,  and  excited  the  admi- 
ration of  Marco  da  Siena  himself,  who  declared 
that  his  countenances  seemed  alive,  ^e  became 
also  a  good  perspective  painter  for  those  times,  and 
respectable  in  historical  compositions,  which  he 
enlivened  with  landscape  in  a  better  style  than 
was  practised  by  other  painters  before  him ;  he 
distinguished,  too,  his  figures  by  a  drapery  pecu- 
liar to  the  age  in  which  he  lived,  and  carefblly 
drawn  from  nature.  He  was  less  happy  in  design- 
ing his  hands  and  feet,  often  being  heavy  in  his 
attitudes  and  crude  in  his  coloring.  On  his  re- 
turn to  Naples,  he  gave  proofs  of  his  skill,  and  ia 
said  to  have  married  the  daughter  of  Colantonio, 
and  to  have  taught  and  painted  there  under  the 

Eatronage  of  King  Alfonso  till  about  1456,  when 
e  died."  He  painted  numerous  pictures,  usnallj 
portraits  of  Madonnas,  Magdalens,  and  Saints,  for 
the  churches  of  Naples,  very  beautiful  in  form  and 
expression.  His  most  celebrated  work  waa  the 
choir  of  S.  Severino,  painted  in  fresco,  represent- 
ing, in  several  compartments,  the  life  of  8.  Bene- 
detto, into  which  he  introduced  an  incredible 
number  and  variety  of  figures  and  objects.  In  the 
church  of  S.  Domenico  Maggiore,  he  painted  a 
Pietd,  or  Dead  Christ  in  the  lap  of  the  Virgin,  and 
in  that  of  ^S.  Pietro  Martire,  an  altar-piece  of  St. 
Vincenzio  with  some  subjects  from  the  life  of  that 
saint,  in  which  he  is  said  to  have  surpassed  himself. 
Thus  he  commenced  in  Naples  a  new  epoch,  which 
the  Cav.  Massimo  Stanzioni  termed  the  $chool  of 
Zingaro.  There  are  several  of  his  works  in  the 
Museo  Borbonico.  Some  writers  assert  that  Solario 
was  a  Venetian,  and  Rosini  gives  an  outline,  (plata 
87)  of  a  picture  of  the  Virgin  and  Infant  Christ, 
with  St.  John,  inscribed  Antonius  da  SolarU 
Venetutt,  /.  The  composition  has  the  truth  and 
simplicity  of  Raffaelle,  and  evidently  belongs  to  a 
later  age.  Some  writers  have  mixed  up  together 
the  histories  of  Andrea  Salaino,  Andrea  Solari, 
and  Antonio  Solario,  but  with  regard  to  the  last 
there  can  be  no  doubt  as  to  his  belonging  to  the 
Neapolitan  school,  the  time  he  floarished,  and  the 
authenticity  of  his  works. 

SOLDANI,  Massihiltako,  an  Italinn  sonlptor 
and  medalist,  was  born  in  Florence  in  1668.  Dur- 
ing his  infancy  his  parents  removed  to  a  oonntry 
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seat  ai  Petriolo.  As  he  grew  ap,  he  manifested 
great  inclination  for  art,  and  was  finalij  sent  by 
an  uncle  to  Florence,  where  a  model  in  terra  cotta, 
representing  the  Assumption  of  the  Virgin,  gained 
bim  the  patronage  of  Baldassare  Francesohini,  who 
plaoed  him  ander  the  instruction  of  Giuseppe  Ar- 
righi.  After  progressing  rapidly  for  some  time,  he 
was  sent  by  the  Grand  Duke  Cosmo  III.,  with  a 
pension,  to  Rome,  where  he  studied  design  under 
Giro  Ferri,  and  sculpture  under  £rcole  Ferrata. 
Manifesting  superior  ezoellenoe  in  medal  engrav- 
ing, he  was  commissioned  by  Queen  Christina  of 
8wed0n  to  execute  one  hundred  medals,  illustra- 
ting the  events  of  her  reign ;  but  in  consequence 
of  his  recall  to  Florence  by  tiie  Grand  Duke,  he 
only  completed  five.  Before  bis  departure,  how- 
ever, he  executed  medals  of  the  Cardinals  Azzoli- 
no,  Ohigi,  and  Rospiglioai;  also  those  of  Ciro 
Ferri  and  £rcole  Ferrata,  his  instructors.  Inno- 
cent XI.  was  so  greatly  pleased  with  the  beauty 
of  these  works,  that  he  wished  Soldani  to  engrave  • 
his  head ;  but  he  was  obliged  to  depart  for  Flor- 
ence, being  a  pensioner  of  the  Grand  Duke.  On 
arriving  there,  he  received  apartments  ia  the  buUd- 
iags  of  the  old  mint,  and  proceeded  to  execute  his 
ma^ificdut  bas-relief  of  the  Decollation  of  Su 
John.  He  afterwards  visited  Paris,  where  he  en- 
graved a  large  medal  of  Louis  XV.,  struck  on  oc- 
casion of  the  peace,  representing  on  the  reverse 
side,  Hercules  reposing  after  destroying  the  Hy- 
dra. In  1686,  he  returned  to  Florence,  where  he 
executed  many  medals,  statues,  and  bas-relie&,  in 
silver  and  gold,  with  great  delicacy  and  beauty. 
After  the  death  of  Cosmo  III.,  Soldani  found  in 
bis  successor  Ferdinand,  the  same  favor.  Among 
his  principal  works  are,  the  magnificent  bronze  can- 
delabras  in  gilded  bronze,  in  the  Nunziata,  at  Flor- 
ence ;  the  mausoleums  of  Marc  Antonio  2k)ndadari, 
and  Don  Itfanuel  de  Yilena,  grand  master  of  the 
Knights  of  Malta ;  also  twelve  busts,  three  bronze 
statues,  and  several  bas-reliefs,  executed  by  the 
commission  of  tbe  Prince  of  Lechtenstein,  for  his 
rich  Museum  at  Vienna.  Soldani  established  a 
saocessfnl  school,  which  produced  a  number  of 
able  attists,  among  whom  was  Gio.  Battista  Fog- 
gini.    He  died  in  1740. 

SOLDI,  Andrka,  a  painter  born  at  Florence 
about  1702.  ,  He  went  to  Aleppo,  where  he  paint- 
ed the  portraits  of  some  English  mercbants,  at 
whose  recommendation  he  went  to  London,  about 
.  1735.  He  met  witb  considerable  employment 
there  in  portraiture,  became  a  member  of  the 
Chartered  Society  of  Artists,  and  exhibited  with 
them  tUl  about  1766,  when  he  u  supposed  to  have 
died. 

SOLE,  Antonio  dal,  called  II  Manohtno,  a 
painter  born  at  Bologna  in  1606.  He  studied  with 
Francesco  Albano,  but  afterwards  devoted  himself 
to  landscapes,  in  which  he  became  very  eminent, 
and  as  he  always  wrought  with  hid  lefc  hand,  he 
was  called  //  Manchino  da*  Paesi  (the  left-hand- 
ed landscape  psdnter.)  His  pictures  represent  the 
most  charming  scenery,  and  delightful  situations, 
his  perspective  is  admirable,  and  his  distances  re- 
cede with  a  pleasing  degradation ;  his  coloring  is 
clear  and  lively,  and  his  touch  delicate  and  free. 
He  decorated  his  landscapes  with  groups  of  grace- 
ful and  beautiful  figures,  designed  and  composed 
in  the  style  of  Albano  He  died  in  1684.  Crespi 
and  others  place  his  birth  in  1597,  and  his  death 


in  1677 ;  but  Zani  and  Lanzi  say  that  he  was  bort 
in  1606,  and  died  in  1684.  Oretti  copied  the  same 
dates  f^om  the  Begist^  of  la  Maddidena. 

SOLE,  Giovanni  Giuseppe  dal,  was  the  son 
of  the  preceding,  born  at  Bologna  in  1664.  He  re- 
ceived his  first  instructions  irom  his  father,  and 
next  studied  with  Domenico  Maria  Canuti^  whom 
he  left  to  become  the  disciple  of  Lorenzo  Pasinelli, 
by  whose  instruction  and  advice  he  gradually  rose 
to  ffreat  distinction.  His  life  is  full  of  instruction 
and  encouragement  to  young  artists.  He  did  not 
early  exhibit  any  extraordinary  powers,  and  was 
diffident  of  his  own  performances.  He  labored 
incessantly  to  improve  himself,  and  following' the 
example  of  Pasinelli,  he  went  to  Venice  to  im- 
prove his  coloring  by  studying  the  works  of  Paul 
Veronese.  Even  after  he  had  executed  several 
admirable  works,  and  acquired  distinction — when 
he  was  employed  tt)  paint  the  Martyrdom  of  St. 
Vittoria  for  the  catheidral  of  Mirandola.  in  compe- 
tition with  his  fellow  pupil,  Gio.  Antonio  Burrini, 
he  was  thrown  into  despair  on  beholding  the  pic- 
ture of  his  rival  so  greatly  superior  to  his  own. 
Pasinelli,  the  common  master,  reassured  him  by 
predicting  that  he  would  become  a  better  artist 
than  Burrini,  whose  facility  of  genius  would  at 
length  betray  him  into  mannerbm,  which  predic- 
tion was  exactly  fufilled.  for  though  he  practised 
with  tolerable  care  for  fifteen  years,  he  at  length 
formed  his  second  style,  that  of  a  mere  machinist. 
Lanzi,  after  giving  the  life  of  Burrini,  and  de- 
scribing the  means  by  which  he  lost  his  reputa- 
tion, thus  contrasts  the  picture  of  dal  Sole  with 
his ;  "•  Gio.  Giuseppe  dal  Sole,  on  the  contrary,  burn- 
ed each  day  to  become  more  perfect,  and  gradually 
raised  himself  to  one  of  the  first  posts  among  the 
artists  of  his  age.  He  had  constant  commissions 
from  noblemen,  both  native  and  foreign,  and  re- 
ceived invitations  also  from  the  courts  of  England 
and  Poland.  For  some  time  he  followed  the  style 
of  Pasinelli,  but  in*  order  to  improve  it  from  the 
same  sources,  he  made  frequent  visits  to  Venice, 
though  he  never  attained  to  that  degree  of  beauty 
in  his  most  elegant  subjects  that  formed  the 
boast  of  his  master.  In  many  particulars,  how- 
ever, he  displays  exquisite  grace,  as  in  the  hair 
and  plumes  of  his  angels,  and  especially  in  his 
accessories,  such  as  veils,  bracelets,  crowns,  and 
armor.  He  seems  also  to  have  been  more  in- 
clined to  treat  powerful  themes  than  Pasinelli; 
more  observant  of  costtmae,  more  methodical  in 
his  composition,  and  more  learned  in  point  of  ar- 
chitecture and  landscape.  In  these,  indeed,  he  is 
almost  unique,  and  the  most  beautiful  specimens 
are  to  be  seen  in  the  Oasa  Zappi  in  Imola,  rep- 
resenting Evening,  Night,  and  Morning,  all  very 
pleasingly  distributed  with  sober  tints,,  such  aa 
the  suQect  required.  His  other  works  in  most 
instances,  exhibit  the  most  lively  play  of  vivid 
fluctuations  t)f  light,  more  especially  in  his  holy 
pieces,  and  celestial  visions,  as  we  see  in  St.  Peter 
of  Alcantara,  in  S.  Angiolo  at  Milan.  Moreover 
he  was  more  exact  and  polished  than  Pasinelli, 
not  that  he  was  by  any  means  deficient  in  celerity 
in  conducting  his  works,  but  esteemed  it  unworthy 
of  an  upright  character,  to  bestow  upon  them  less 
perfection  than  he  was  capable  of  doing.  Being 
employed  at  Verona  by  the  noble  family  of  Giusti. 
where  he  left  several  mythological  pieces  ana 
Scripture  histories,  truly  beautiful,  he  executed 
one  of  Bacchus  and  Ariadne,  which  artists  pro- 
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DDUUC^  exoeUent,  in  one  week ;  yet  he  erased  M 
yi  bole  and  remodeled  it  according  to  his  own  taste, 
declaring  that  it  was  enough  to  have  shown  his 
rapidity  of  hand  to  satisfy  others,  but  that  it  be- 
came his  duty  by  additional  accuracy  to  satisfy 
himself.  Hence,  his  fresco  in  the  church  of  S. 
Biagio  at  Bologna,  cost  him  an  infinite  deal  of 
labor  in  its  execution ;  and  in  conducting  bis  altar- 
pieces,  which  are  few  and  valuable,  as  well  as  in 
nis  pictures  for  individuals,  which  are  numerous, 
he  called  for  high  remuneration,  persevering  in  his 
determination  to  paint  only  with  care.^'  Gio.Giusep- 
pe  dal  Sole,  like  many  artists,  had  two  manners,  the 
first  founded  on  that  of  Pasinelli,  and  the  other, 
which  he  practised  later  in  life,  on  that  of  Guido, 
and  which  procured  for  him  the  surname  of  the 
Modem  Ouido.  Very  many  of  the  pictures  which 
he  executed  for  the  collections  were  painted  in  this 
style.  Lanzi  says  a  large  portion  of  his  pictures 
nearly  approach  the  taste  of  Guido.  He  instruct- 
ed many  pupils.  He  executed  many  spirited  etch-' 
ings  from  his  own  designs,  and  after  Pasinelli. 
He  died  at  Bologna  in  1719. 

rSOLEMAOKER,  J.  F.,  a  painter  of  whom 
nothing  is  known  except  by  his  pictures. 
He  is  said  to  have  flourished  in  the  time  of 
Wynants,  RuysdaeL»  and  Berahem.  He  imitated 
the  manner  of  Bergheln  sufficiently  to  make  his 
pictures  pass  for  the  works  of  that  master  with 
the  unlearned  in  such  matters.  He  imitated  his 
grouping,  forms,  and  cattle,  in  some  instances, 
with  considerable  success,  but  his  handling  is  less 
delicate  and  free,  his  colonng  less  transparent, 
his  shadows  are  dark,  and  the  general  appearance 
of  his  pictures  heavy.  His  pictures,  though  they 
cannot  be  compared  with  the  admirable  produc- 
tions of  Berghem,  possess  considerable  merit. 
His  greatest  skill  lay  In  painting  cows,  sheep,  and 
goats.  There  is  a  piquancy  m  his  manner,  a 
pleasing  rural  choice  in  his  subjects,  and  a  freedom 
m  the  distribution  of  his  objects,  which  would 
make  his  pictures  valuable,  were  it  not  for  their 
opacity  of  coloring.  He  is  also  said  to  have  some- 
times imitated  Wouwerman,  and  occasionally  to 
have  imitated  the  animals  and  figures  in  the  land- 
scapes of  Wynants.  His  pictures  are  generally 
of  small  size,  and  always  painted  on  panel.  His 
name  is  sometimes  written  Soolemaher^  and  Zoole- 
maker, 

SOLERI,  Giorgio,  a  painter  bom  at  Alessan- 
dria, where  he  died  in  1687.  It  is  not  known  nn- 
der  whom  he  studied,  but  he  married  the  daughter 
of  Bernardino  Lanini,  for  which  reason  some  sup- 
pose he  was  his  pupil,  though  he  did  not  follow 
his  style,  tie  excelled  in  portraits,  in  which  branch 
Malvasia  ranks  him  equal  to  Bartolomeo  Passe- 
rotti,  Giuseppe  Arcimboldi,  and  Gio.  da  Monte. 
Lanzi  highly  commends  two  of  his  historical 
works.  One  is  an  altar-piece  in  the  church  of  the 
Conventuali  at  Alessandria,  representing  the  Vir- 
gin, to  whose  protection  Sts.  Augustin  and  Fran- 
cis are  recommending  the  city;  there  is  a  fine 
landscape  in  the  background  in  the  style  of  Paul 
Bril.  The  other  is  in  the  church  of  the  Dominicans 
at  Gasale,  and  represents  St.  Lorenzo  kneeling  be- 
fore the  Virgin  with  the  holy  Infant ;  near  are 
three  cherubs  playing  with  a  huge  gridiron,  the 
symbol  of  his  mart^om.  Lanzi  says  in  this 
picture  we  trace  most  distinctly  a  follower  of  Raf- 


fiielle  in  the  chastenees  of  design,  the  beanty  aad 
force  of  the  countenances,  and  the  finished  expres- 
sion. He  had  a  son  named  Rafiaelle  Angiolo,  btt 
he  did  not  rise  above  mediocrity. 

SOLFAROLO,  II,  a  German  painter,  who,  ac- 
cording to  Lanzi,  flourished  at  Milan  about  the 
middle  of  the  I7th  century,  where  he  acquired 
considerable  reputation  for  his  landscapes.  His 
name  was  .Gruenbrech,  or  Gruembroecn,  and  he 
was  called  Solfarolo  for  his  night-scenes,  fires,  and 
conflagrations.  He  is  not  mentioned  by  the  Dutch 
or  German  writers.  ,  ^ 

SOUMENA,  Anoblo,  a  Neapolitan  painter, 
who  flourished  at  Nocera  de'  Pagani,  a  plmoe  about 
eighteen  miles  from  Naples,  about  the  middle  of 
the  17th  century.  He  studied  under  the  Gav. 
Massimo  Stanzioni  at  Naples,  and  acquired  aone 
distinction  in  his  time,  but  his  fame  was  entirelj 
eclipsed  by  his  son  Francesco. 

80LIMENA,  Oat.  Fbafobboo,  called  L'Abatb 
OiooiO.  This  eminent  painter  was  the  son  of  the 
preceding,  and  was  bom  at  Nocera  de*  Pagani,  in 
1657<  His  ffither  being  in  easy  ciroumstancee,  in- 
tended his  son  for  the  profession  of  law,  and  bad 
him  instructed  in  classical  learning,  in  which  he 
showed  apt  parts ;  he  had  a  passion  for  poetry 
and  design,  and  is  said  to  have  passed  whole  ni^ts 
in  the  pursuit  of  his  favorite  studies.  The  Car- 
dinal OrsinL,  afterwards  Pope  Benedict  XIIL,  in 
passing  through  Nocera,  honored  Soliroena  with  a 
visit,  and  expressed  his  approbation  of  the  progress 
Francesco  had  made  in  his  studies.  I^limena 
complained  of  his  son's  unwise  application  of  his 
time,  which  prevented  him  from  making  such  nro- 
gress  as  he  might,  and  requested  tbe  OudinsJ  to 
remonstrate  with  the  youth.  The  prelate  desired 
to  see  the  designs,  and  was  so  struck  with  the  un- 
common talents  they  evinced,  that  he  advised  the 
father  not  to  thwart  his  son's  inclination,  bnt  to 
allow  him  to  follow  a  profeesion  for  which  nature 
had  evidently  designed  him.  Angelo  followed  this 
advice,  and  began  to  instruct  Frimcesco  with  great 
care,  so  that  he  was  soon  able  to  design  from  the 
naked  figure.  After  studying  two  years  with  his 
father,  he  went  to  Naples  in  1674,  at  tiie  age  of 
seventeen,  and  entered  the  school  of  Francesco  <U 
Maria,  but  soon  left  it,  as  he  thought  that  master 
too  exclusively  devoted  to  design.  He  then  en- 
tered the  academy  of  Giacomo  del  Po,  where  he 
assiduously  designed  from  the  naked  figure,  and  at 
the  same  time  began  to  color.  Thus,  says  Lanzi, 
he  had  the  advantage  of  being  the  scholar  of  two 
of  the  best  masters  of  the  Neapolitan  school,  «id 
he  always  studied  and  copied  their  worka.  He 
next  proceeded  to  Rome,  where  the  works  of  Pie- 
tro  da  Cortona  were  for  some  time  the  models  of 
his  imitation.  Lanzi  says,  *^at  first  he  imitated 
Pietro  da  Cortona,  but  afterwards  formed  a  man- 
ner of  his  own,  still  retaining  that  master  as  his 
model,  and  copying  entire  figures  from  him,  which 
he  adapted  to  his  new  style.  This  new  and  stri- 
king style  of  Solimena  approaches  nearer  to  that 
of  Preti  than  any  other.  The  design  is  not  so 
correct,  the  coloring  not  so  tme,  but  the  Cmcs 
have  more  beauty ;  in  these  he  sometimes  imitated 
Guido,  sometimes  Marntti,  and  they  are  often  se- 
lected from  nature.  Hence  he  is  called  by  some 
il  Oalabrese  Hnqentilito  (ennobled).  To  tlie  style 
of  Preti  he  added  that  of  Lanfranco,  whom  he 
nanu'd  his  master,  and  from  whom  he  adopted  tha^ 


Digitized  by 


Google 


SOLI. 


wr 


SOLI. 


onrving  form  of  composition  which,  perhaps,  be 
carried  beyond  propriety.  From  these  two  mas- 
ters, he  took  his  chiaro-sonro,  which  he  painted 
8flh>ng  in  his  middle  age,  bat  softened  as  he  ad- 
vanced in  years,  and  then  attached  himself  more 
to  facility  and  elegance  of  style.  He  carefolly  de- 
signed every  part  of  his  picture,  and  corrected  it 
from  nature  before  he  colored  it ;  so  that  in  pre- 
paring his  works,  he  may  be  included  among  the 
most  correct,  at  least  in  his  better  days,  for  he 
latterly  declined  into  general  facility  and  opened 
the  way  to  mannerism.  He  possessed  an  elegant 
and  fruitful  talent  of  invention,  for  which  he  was 
celebrated  by  the  poets  of  his  day.  He  was  also 
charac^terized  by  a  sort  of  universality  in  every 
style  he  attempted,  extending  'himself  to  every 
braneh  of  the  art ;  history,  portrait,  landscape,  an- 
imals, fruit,  architecture,  utensils,  &o. ;  and  what- 
ever he  attempted,  he  seemed  formed  for  that  alone, 
he  did  everything  so  weU.  As  he  lived  to  the  age 
of  ninety,  and  was  endowed  with  great  celerity  of 
pencil,  his  works,  liice  those  of  Giordano,  were 
spread  over  all  Europe.  Of  that  artist,  he  was  at 
the  same  time  the  competitor  and  the  friend,  less 
powerful  in  genius,  but  more  correct  in  principles. 
When  Giordano  died,  Solimena  became  the  first 
painter  in  Italy.  Notwithstanding  what  his  rivals 
said  of  his  colors  not  being  true  to  nature,  he  be- 
gan to  ask  extraordinary  prices  for  his  pictures, 
and  still  abounded  in  commissions.^' 

Solimena  executed  an  incredible  number  of 
works,  in  oil  and  fresco,  of  large  and  small  size, 
for  the  churches  and  public  e<1ifices  of  Naples,  for 
the  kings,  princes,  and  nobility  of  Europe.  The 
King  of  Naples  held  him  in  such  esteem,  that  he 
not  only  commissioned  him  to  paint  several  pic- 
tures, sat  to  him  for  his  portrait,  and  conferred  on 
him  the  honor  of  knighthood,  but  he  desired  him 
to  paint  a  picture  representing  himself  in  famil- 
iar conversation  with  Solimena.  He  took  delight 
in  the  instruction  of  youth,  and  had  many  scholars, 
to  whom  he  pointed  out,  in  the  most  familiar  man- 
ner, the  princii)les  and  practice  of  the  art,  and  the 
observations  he  had  made ;  lie  took  especial  pains 
to  make  his  disciples  acquainted  with  the  perfec- 
tions of  the  most  celebrated  masters,  inculcated 
the  advantage  of  seeking  out  the  most  beautiful 
features,  forms,  and  proportions  from  nature,  and 
uniting  them  with  the  correctness,  elegance,  and 
grace  of  the  antique.  Solimena,  notwithstanding 
his  great  abilities  and  merits,  is  reckoned  by  Lanzi 
and  other  judicious  critics,  among  those  artists  who 
caused  the  declension,  and  accelerated  the  down- 
fall of  Italian  art.  Fletro  da  Oortona,  Carlo  Ma- 
ratti,  Luca  Giordano,  Solimena,  Sebastiano  Gonca, 
and  Pompeo  Battoni,  regularly  followed  each  other 
in  depravity  of  style,  and  by  the  influence  of  their 
immense  reputation,  gradually  reduced  the  art 
from  the  correctness,  elegance,  and  dignity  of  Raf- 
foelle,  to  a  species  of  mannerism.  With  Solimena, 
this  was  not  intentional ;  as  he  advanced  in  years, 
his  facility  led  him  imperceptibly  to  become  less 
studied  and  correct,  and  at  length,  the  gradual 
failure  of  his  sight  increased  the  difficulty,  so  that 
his  later  performances  are  not  to  be  compared  with 
his  earlier  works.  Such  was  his  reputation  in 
nis  time,  that  anything  from  his  hand  was  ad- 
mired and  esteemed.    The  history  of  art  hard- 

y  furnishes  an  example  of  rapid  execution  which 
did  not  eventually  prove  injurious  to  the  reputa- 
tion of  the  artist ;  henoe  great  facility  of  hand  is 


termed  by  the  best  critics  cUmgeroui,  Michael 
Angelo  and  Raffaelle,  though  they  possessed  the 
greatest  facility  of  hand,  never  practised  it,  but 
curbed  it  within  proper  bounds. 

Among  the  most  celebrated  works  of  Solime- 
na are  the  Sacristy  of  the  PP.  Teatini  in  S.  Paolo 
Maggpiore ;  the  arches  of  the  chapel  in  the  church 
of  the  Holy  Apostles,  particularly  commended ; 
the  chapel  of  S.  Filippo  in  the  church  of  the  Ora- 
torio, conducted  with  extreme  care ;  the  Sanfelice, 
so  called  from  his  noble  scholar  Ferdinand ;  the 
ffreat  altar  in  the  church  of  the  monks  of  S.  Gau- 
oioso ;  four  immense  pictures  in  the  choir  of  the 
church  of  Monte  Oassino,  and  many  others  in  the 
churches  at  Naples,  and  various  places  in  the  kingn 
dom.  His  private  pictures  are  to  be  found  in  all  the 
best  collections  of  Naples.  At  Kome,  the  princes 
Albani  and  Oolonna,  have  some  large  compositions 
by  him,  and  the  Bonacoorsi  family,  a  great  num- 
ber in  the  gallery  of  Macerata.  One  of  his  best 
works  is  a  picture  of  the  Last  Supper,  in  the  Re- 
fectoi^  of  the  Oonventuali  at  Assisi.  He  died  at 
Naples  in  1747.  His  name  is  generally,  but  er- 
roneously written  Solimene.  I)ominici  read  it 
Solimena  on  his  tomb.     , 

S0LI8,  Juan  de,  a  Spanish  painter  who  flour- 
ished at  Madrid  in  the  first  part  of  the  17th  cen* 
tury.  He  studied  with  Alonso  Herrera  of  Sego- 
via. Little  is  known  of  him,  or  his  works.  Ber- 
mudez  says  he  did  not  practise  much  as  a  pro- 
fessor. 

SOUS,  Franoisoo  db,  was  the  son  of  the  pre- 
ceding, born  at  Madrid  in  1629.  According  to 
Bermudez,  his  father  intended  him  for  the  church, 
but  his  passion  for  painting  induced  him  to  instruct 
him  in  the  art  At  the  age  of  eighteen  he  painted 
a  picture  for  the  Oapuchins  of  Villarubia  de  los 
Ojos,  which  being  exhibited  on  a  public  solemnity 
at  the  convent  de  lb  Paciencia  at  Madrid,  attracted 
the  notice  of  connoisseurs,  and  Philip  IV.  was  so 
much  pleased  with  the  performance,  that  he  di- 
rected the  artist  to  sign  it  with  his  name  and  age. 
This  incident  brought  him  immediately  into  no- 
tice, and  he  soon  gained  abundant  emplovment. 
When  the  Queen  Louisa  of  Orleans,  made  her  so- 
lemn  entry  into  Madrid,  he  contributed  to  the 
splendor  of  the  decorations  by  a  series  of  paint- 
ings representing  the  labors  of  Hercules,  from  the 
designs  of  Claudio  Ooello ;  but  the  work  which  es- 
tablished his  reputation  was  a  picture  represent- 
ing the  Immaculate  Conception  of  the  Virgin. 
Henceforward,  says  his  biograplier,  his  conceptions 
were  all  the  vogue.  He  contributed  much  to  the 
advancement  of  Painting  in  Spain.  He  opened  an 
academy  in  his  house,  to  which  he  admitted  young 
artists,  free  of  expense,  to  draw  from  the  living 
model.  He  wrote  an  account  of  the  Spanish  point- 
ers, sculptors,  and  architects,  and  engraved  several 
portraits  for  its  embellishment,  but  he  did  not  live 
to  publish  the  work,  and  the  manuscript  was  after- 
wards lost.  He  left  books,  prints,  and  drawings 
worth  6000  ducats.     He  diedLin  1684. 

SOLIS,  ViBGiL,  a 
German  engraver, 
born  at  Nuremberg 
in  1514,  and  was  living  in  1681.  Little  is  known 
of  him  with  any  certainty,  except  by  his  prints, 
executed  both  im  wood  and  copper,  amounting  to 
upwards  of  800,  which  are  usually  marked  with 
one  of  the   above  monograms.    His  prints  are 
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chiefly  from  his  own  designs,  and  of  small  size ; 
hence  he  is  classed  with  the  little  masters.  His 
copper  plates  engraved  in  the  early  part  of  his 
life,  resemble  the  works  of  Hans  Sebald  Beham, 
bat  when  he  afterwards  engraved  after  the  Italian 
masters,  he  adopted  a  style  more  open  aad  spirited. 
His  wooden  cots  are  similar  to  those  of  Jost  Am- 
man, both  in  respect  to  composition  and  execntion. 
His  works  prove  him  to  have  possessed  a  fertile 
invention,  and  though  tbe  design  is  stiff  and  for- 
mal, some  of  them  possess  great  merit.  As  with 
many  of  the  old  German  artists,  it  is  a  disputed  ques- 
tion, whether  he  engraved  on  wood  himself  at  all, 
or  employed  others  to  execute  the  cuts  from  his 
designs.  It  is  a  profitless  discussion,  and  adds  or 
detracts  little  from  the  value  of  their  productions. 
Doubtless  Sells  not  only  wrought  himself,  but 
employee*,  others  to  assist  him  in  the  execution  of 
his  numerous  works,  as  is  done  at  the  present  day. 
There  is  a  great  difference  in  his  prints,  especially 
in  his  wooden  cuts,  and  some  of  them  bear  the 
mark  of  the  engraver  or  assistant,  in  addition  to 
his  own,  which  signifies  that  the  print  was  de- 
signed and  traced  by  himself,  which  made  the 
work  practically  his  own.  The  following  are  his 
principal  prints: 

A  variety  of  small  eograrings  on  copper,  representing 
hunting  subjects;  dated  1541.  A  set  of  Vases  and  Orna- 
inents  for  wldsmiths ;  do.  The  Marriage  of  Cupid  and 
Psyche,  the  Assembly  of  the  Oods,  Mount  Parnassus,  and 
several  other  subjecU :  qfi^r  BqfaelU,  The  Bath  oi  the 
Anabaptists ;  copied  from  Aldigrever, 

WOODBN  CUTS. 

Several  sets  of  small  historical  subjects  firom  the  Bible. 
The  Metamorphoses  of  Ovid,  in  one  hundred  and  seventy 
outs ;  published  at  Frankfort  in  1568.  A  set  of  cuts  for 
the  Emblems  of  Nicholas  Bewer,  1581.  Another  set  of 
cuts  for  the  Emblems  of  Andreas  Alciaius.    1581. 

SOLOMAYOR,  Luis  de.    See  SoTOMAY^R. 

SOLON,  an  ancient  engraver  on  gems,  who  flour- 
ished at  Rome  in  the  time  of  Augustus,  and  was  a 
cotemporary  of  Dioscorides.  His  name  is  affixed 
to  an  ancient  portrait,  which  for  a  long  time  was 
supposed  to  represent  the  Athenian  Lawgiver,  but 
has  since  been  attributed  to  this  artist,  and  proba- 
bly represents  Meaoenas,  whom  he  often  portrayed. 
Among  his  other  productions  were,  a  portrait  of 
Diomed  sitting ;  a  head  of  Medusa ;  Cupid  stand- 
ing ;  and  a  head  of  Hercules. 

SOLVYNS,  Francis  Balthasab.  This  painter 
and  engraver  was  born  at  Antwerp  in  1760.  Af- 
ter acqniring  a  knowledge  of  the  art,  he  practised 
marine  p  anting  for  some  time,  and  executed,  among 
other  works,  a  View  from  the  port  of  Ostend,  en- 
graved on  a  large  plate  by  Daudet,  and  now  in  the 
palace  at  Vienna.  His  taste  for  travel  induced 
nim  to  embark  in  the  squadron  of  Sir  Home  Pop- 
ham,  for  the  Red  Sea  and  the  Lidian  Ocean.  He 
made  many  exact  designs  of  the  shores  of  the  Red 
Sea ;  and  on  nrriving  at  Calcutta,  he  commenced 
making  designs  to  illustrate  the  manners  and  cus- 
toms of  the  East  Indians.  A  part  of  these  he  en- 
graved and  published  at  Calcutta  in  1799,  and  ac- 
cording to  his  own  account,  they  were  favorably 
received.  Solvyns  afterwards  returned  to  Europe, 
and  published  at  Paris  his  entire  work  in  four  folio 
volumes,  in  1809,  and  the  three  succeediuff  yeui-s, 
containing  288  colored  plates,  engraved  by  himself^ 
with  descriptions  iit  English  and  French.  It  bears 
the  marks  of  great  care  and  expense  ;  but  it  met 
with  little  encouragement,  and  involved  the  author 


in  pecuniary  embarrassment.    The  Bnbscription 
price  was  $500.    Solvyns  died  at  Antwerp  in  1824. 

SOLY,  Abthtjb,  •an  obscure  English  engra^^, 
who  flourished  about  1688.  He  was  employed  by 
Robert  White,  and  engraved  a  few  portraits  for 
the  book  publishers. 

SOMER,  or  SOMEREN,  Mathias  van,  a  Dntdi 
engraver,  who  flourished  about  1660.  He  engraved 
some  portraits,  and  a  set  of  landscapes,  marked 
with  the  initials,  M.  V.  S. 

SOMER,  John  van,  a  Dutch  engra- 
ver, supposed  to  have  been  a  relative  of 
the  preceding,  who  flourished  aboot 
1675.  He  engraved  some  portraits  and  other  sob- 
jects,  after  the  Qntch  masters,  indiflerently  execu- 
ted. He  usually  marked  his  prints  with  one  of 
the  accompanying  monograms. 


Wi-"^"^ 


SOMER,  Paul  van,  a  Dutch  engraver,  proba- 
bly of  the  same  family  with  John  van  8.  He 
went  to  Parb,  where  he  resided  some  time.  He 
flnally  settled  in  London,  where  he  died  in  1694. 
He  executed  quite  a  number  of  pUtes,  from  hie 
own  designs  and  after  other  masters,  some  of  which 
are  etched,  and  others  engraved  in  line  or  mezzo- 
tinto. 

SOMERS,  or  SOMEREN,  Bebnakd  and  Pact., 
two  Flemish  painters,  born  at  Antwerp— the  first 
in  1579,  and  the  last  in  1581.  Little  is  known  of 
them.  Bernard  went  to  Italy,  and  on  his  return 
joined  his  brother  at  Antwerp,  where  it  is  said 
they  painted  history  with  reputation.  Bernard 
died  in  1682,  and  Paul  in  1641. 

SOMMERAU,  LuDwiG,  a  German  painter  and 
engraver,  born  at  WolfenhUttel  in  1750.  He  stud- 
ied engraving  under  Christian  de  Mechel,  at  Basle. 
He  went  to  Rome,  where  he  engraved  several  por- 
traits, and  some  pieces  after  Raffaelle,  Guide,  Do- 
menichino,  and  Guercino,  the  most  important  of 
which  are  twenty  plates  from  the  designs  for  tap- 
estry in  the  Vatican,  by  RaflEaelle.  These  were 
published  at  Rome  in  1780.  The  same,  with  rix 
additional  plates,  were  publi^ed  in  London  in 
1837,  by  Cattermole,  with  explanations. 

SOMPEL,  or  SOMPELEN,  Petbb  van,  a  Fleni- 
ish  engraver,  bom  at  Antwerp,  about  1600.— 
He  studied  with  Peter  Soutman,  whose  style  he 
followed  with  success.  His  plates  are  neatly  exe- 
cuted with  the  graver,  and  produce  a  pleasing  ef- 
fect. His  portraits  are  the  best  Among  others 
are  the  following  by  him : 

POBTHAITS. 

Paracelsus,  tbe  famous  Physician ;  after  Sovfman.  Hes- 
,  Count  of  KjMsau;  do,  Philip  ofNassaa,  Priooe  of 
range :  do.  The  Emperor  Gbariea  V. ;  4^isr  Bubem*. 
Cardinal  Ferdinand,  brother  to  Philip  IV. ;  GoTemor  of 
the  Netherlands ;  qfter  Vandyek.  Isabella  Clara  Eiige- 
Dia.  Infanta  of  Spain:  do,  Qaston,  Dnke  of  Orleans,  bro- 
ther  to  Louis  XII. ;  do,  M arsaret,  his  consort ;  do,  Phil- 
ip the  Bold,  Duke  of  Burgunc^ :  irfUtJ,  wm  Ejfck,  Fred- 
erick Henry  of  Nassau ;  c^tsr  Q,  SofUhont, 

BVBjmcn, 
Christ  with  the  Disciples  at  Emmaos ;  t^isr  JSmbms^ 
The  Crucifixion ;  do,    Juno  and  Ixion ;  do, 

SON,  or  ZOON,  Jobis  yah.  a  Flemish  painter, 
bom  at  Antwerp  in  1622.  It  is  not  known  nnder 
whom  he  studied,  but  he  excelled  in  painting  fruit 
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und  flower  pieces*  His  pictures  are  well  designed, 
his  pencil  light  and  flowing,  and  his  coloring  clear 
and  natural.    He  died  in  1676. 

SON,  or  ZOON",  John  van, was  the  son  of  the 
preceding,  horn  at  Antwerp  about  1660.  He  stud- 
ied with  his  father,  whom  he  ffreatlj  surpassed. 
He  painted  similar  subjects,  ana  designed  everj- 
thing  from  natnre  with  a  fidelity  and  precision 
that  approaches  to  illusion.  He  went  early  in  life 
to  England,  where  he  married  the  niece  of  Robert 
Streater,  and  succeeded  to  most  of  his  business. 
He  painted  fruit,  flowers,  dead  game,  vases,  cur- 
tains fiinged  with  gold,  Turkey  carpets,  and  other 
objects  of  still  life,  which  he  composed  in  a  pictu- 
resque manner,  and  executed  with  a  free  and  spir- 
ited pencil.  Lord  Orford  osXU  his  name  Francis 
van  Son,  but  Descamps  and  others  say  his  name 
was  John.  He  died  at  London  in  1700,  though 
some  say  he  was  bom  in  1661,  and  died  in  1728. 

SON,  NiooLAS  DR,  a  French  engraver  of  whom 
little  is  known,  except  by  a  few  prints,  in  which  he 
jnitated  Oallot  with  considerable  success,  and 
doubtless  he  was  a  pupil  of  that  master.  He  was 
a  native  of  Rheims,  and  flourished  about  1628.  He 
is  sometimes  called  Anthony^  but  he  signed  his 
prints  jr.  de  8<m^  fecit, 

80NNIN,  Ebnist  Gbobok  a  German  architect, 
bom  at  Perleberg  in  1709.  While  acquiring  a  lib* 
eral  education  at  Altona,  he  formed  an  intimate 
friendship  with  an  artist  named  Moller,  who  in- 
stracted  him  in  design,  and  received  from  him  in 
return  instruction  in  mathematics.  Several  years 
afterwards,  he  was  induced  by  a  wealthy  citizen  of 
Hamburg,  named  Rahusen,  to  study  architecture ; 
and  he  made  such  rapid  progress  that  he  was  soon 
commissioned  to  erect  an  edifice  at  Altona.  The 
Senate  of  Hamburg,  probably  at  the  instance  of 
his  patron,  appointed  him  second  architect  of  the 
church  of  St.  Miciiael,  erected  in  place  of  the  one 
consumed  by  lightning  in  1750.  In  this  work, 
Qotwithstanaing  Precy  had  the  ostensible  direc- 
tion, the  talents  of  Sonnin  controlled  the  opera- 
tions. He  was  subsequently  employed  on  various 
edifices,  and  sustained  a  deserved  reputation  until 
his  death,  in  1794. 

SONS,  Giovanni.    See  Soens. 

SOPHONISBA.    See  Anooboiola. 

SOPRANI,  Raffablle,  a  painter  bora  at  Ge- 
noa in  1612.  He  studied  successively  under  Giu- 
lio  Benso  and  Sinibaldo  Scorza,  after  which  he  ap- 
plied himself  to  landscape  under  Godefroi  Vals. 
He  painted  landscapes,  perspectives,  and  architeo- 
turi^  subjects  with  applause,  though  he  was  rather 
an  amateur  than  a  professor  of  the  art.  He  wrote 
the  Lives  of  the  Painters,  Sculptors,  and  Archi- 
tects of  G^noa,  published  at  Genoa  after  his  death, 
m  1674,  4to.    He  died  in  1672. 

80RD0,  DI  8ESTRI,  II.    See  Antonio  Tbavi. 

SORDO  D'  URBINO,  II.    See  Antonio  Vivi- 

ANI.  • 

SORDO,  Giovanni  Dbl,  called  also  Mone  Da 
.  PiBA,  a  painter  who  flourished  at  Pisa  about  1650. 
It  is  not  known  under  whom  he  studied,  but  he  is 
commended  by  Morrona  for  some  works  in  the 
ohurohefl  at  IMsa,  particularly  in  the  Oathedral. 
Lanzi  says  that  his  coloring  seems  superior  to  his 
invention. 

SORE,  NiooLAs  Ds,  an  excellent  French  engra- 


ver, who  flourished  at  Rheims  in  the  first  part  of 
the  ITth  century.  Among  his  principal  plates 
were  the  facade  of  the  church  of  S.  Nicaise,  and  the 
grand  entrance  to  the  Oathedral  at  Rheims,  which 
were  greatly  admired.  De  Sore  died  in  the  prima 
of  life,  about  1625. 

SORSlXb,  MiouEL,  a  Spanish  engraver,  born 
at  Barcelona  about  1700.  lie  went  to  Rome,  and 
studied  with  Giacomo  (James)  Frey.  He  execu* 
ted  a  part  of  the  plates  for  the  Antiquities  of  Her- 
culaneum,  published  in  1757  and  1761.  He  also 
engraved  several  plates  after  the  Italian  masters, 
the  principal  of  which  are  a  set  of  eight  plates 
from  the  tapestry  in  the  Vatican,  designed  by  Raf- 
faelle,  as  follows : 

The  Nativity.    The  Parification  of  the  Virgin.    Christ 

S'ving  the  Keys  to  St.  Peter.  Obri^t  desoendiDsr  into 
ell.  The  ResurrectioD.  Christ  with  the  Disciples  at 
Emmaus.  Christ  appearing  to  Magdalene.  The^Con* 
version  of  St  Paul. 

SORGH,  ZORG,  or  20RGH.    See  Rokes. 

SORIA,  Gio.  Battista,  an  Italian  architect, 
born  at  Rome  in  1581.  His  instructor  is  not  men- 
tioned, but  he  obtained  considerable  employment 
through  the  patronage  of  Oarrlinal  Scipione  Bor- 
ghese.  Milim  gives  him  little  credit  for  excel- 
lence. Among  his  principal  works  are  the  facade 
of  the  church  della  Vittoria ;  that  of  S.  Carlo  de' 
Oatenari ;  the  porticos  and  facade  of  8.  Gregorio ; 
and  the  church  of  S.  Caterina  da  Siena,  on  the 
Monte  Magnanapoli.    Soria  died  in  1651. 

SORIANI,  Oarlo,  a  painter  who  flourished  at 
Pavia  about  the  middle  of  the  17th  century.  Lit- 
tle is  known  of  him.  He  is  commended  by  Bar- 
toli  for  several  works  he  executed  for  the  churches 
at  Pavia,  particularly  for  his  picture  of  the  Rosa- 
rio,  accompanied  by  fifteen  Mysteries,  in  the  Ca- 
thedral. Lanxi  says  ^  he  deserves  to  be  better 
known. 

SORIANI,  NioooLO,  a  painter  who  flourished  at 
Cremona  in  the  latter  part  of  the  15th  century. 
According  to  Barnffaldi,  he  was  an  artist  of  con- 
siderable note  in  his  day  at  Cremona.  He  was 
the  maternal  uncle  of  Benvenuto  Tisio,  who,  af- 
ter having  received  his  first  instruction  from 
Panetti  at  Ferrara,  went  to  Cremona,  and  stud- 
ied with  Soriani  till  the  death  of  the  latter  in  1499. 

SORNIQUE,  DoMiNiQUB,  a  French  engraver, 
born  at  Paris  in  1707.  He  studied  with  Charles 
Simonneau,  whose  style  he  followed  with  con- 
siderable success.  He  engraved  a  variety  of 
vignettes  and  other  book  plates,  in  a  neat,  clear, 
and  pleasing  style;  also  some  larger  plates 
of  portraits  and  other  subjects,  among  which 
are  Cardinal  Richelieu,  and  John  Louis,  Duke 
of  Epemon,  (rfter  Kanteuil;  Admiral  Louis 
Bourbon,  (rfter  Mignard;  Marshal  Saxe,  qfter 
RigcMd;  Diana  and  her  Nymphs,  (rfUr  Correg- 
gio  ;  the  Rape  of  the  Sabines,  after  Luca  Giorda- 
no ;  and  Peasants  regaling,  c^ter  Tenien,  A  list 
of  his  works  may  be  found  in  Nagler^s  Lexictpn. 
He  died  in  1756. 

SORRT,  PiETBO,  a  painter  bom  at  Siena  in  1556. 
After  receiving  instruction  from'Arcangelo  Sal- 
imbeni  in  his  native  city,  he  went  to  Florence^ 
and  became  the  disciple  of  the  Cav.  Passignano. 
whose  system  he  adopted,  which  was  characterizea 
bv  a  mixture  of  the  Florentine  and  Venetian 
schools.    He  married  the  daughter  of  that  master, 
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And  accompanidd  him  to  Venice,  where  he  improy- 
ed  himself  by  studying  the  works  of  Paul  Vero- 
nese, whose  splendid  and  majmifioent  style  is  dis- 
cernible in  his  befit  works.  On  his  return  to  Flo- 
rence, he  received  the  highest  marks  of  apprtiba- 
tion  and  applause,  for  the  elegance  and  taste  of  his 
composition  and  design,  and  the  beanty  and  bril- 
liancy of  his  coloring.  Lanzi  says,  ''  he  emulated  . 
the  style  of  Passignpno  with  such  success  that^ 
their  works  bear  a  perfect  resemblance,  and  are 
held  in  equal  estimation ;  though  he  wrought  with 
less  facility,  his  design  was  more  graceful,  and  his 
coloring  more  durable."  He  executed  many  works 
for  the  churches  of  Florence,  and  all  the  cities  of 
TuSscany,  particularly  at  Pisa,  where  he  painted  for 
the  Cathedral  a  vast  picture  on  canvass,  represent- 
ing the  cerem(»ny  of  the  consecration  of  that  edi- 
fice, ai  id  another  of  Christ  disputing  with  the  Doc- 
tors— two  of  his  best  works,  in  which  he  imitated 
the  grand  style  of  Veronese,  in  his  architecture 
and  other  accessorieB.  He  was  employed  in  the 
convent  of  8.  Sebastiano  at  Siena,  in  competition 
with  the  best  Sienese  artists.  He  was  also  em- 
ployed in  the  convent  of  the  Carthusians  at  Pavia, 
and  appointed  preceptor  in  the  Academy  of  Genoa. 
He  died  in  1622. 

SOSTR ATU8  of  Gnidus,  the  son  of  Dexiphanes, 
was  a  celebrated  ancient  architect,  and  flourished 
in  the  time  of  Ptolemy  Philadelphus.  He  con- 
structed in  his  own  oonntry  the  noted  hanging 
gardens,  concerning  which  there  have  been  formed 
so  many  conjectures.  His  greatest  w<H*k,  how- 
ever, according  to  Strabo,  was  the  celebrated 
light-house  on  the  Isle  of  Pharos,  considered 
among  the  seven  wonders  of  the  world.  It  was 
450  feet  high,  divided  into  several  stories,  each  de- 
creasing in  size ;  the  ground  story  was  hexagonal, 
the  sides  alternately  coticave  and  convex,  each  an 
eighth  of  a  mile  in  length  ;  the  second  and  third 
stories  were  of  the  same  form ;  the  fourth  was  a 
square,  flanked  by  four  round  towers ;  the  fifth 
was  circular.  The  whole  edifice  was  of  wrought 
stone ;  a  magnificent  staircase  led  to  the  top,  where 
fires  were  lighted  every  ni^t,  visible  from  the  dis- 
tanc/C  of  a  hundred  miles,  to  guide  the  coasting 
vessels.  Sostratus  is  said  to  have  engraved  an  in- 
scription on  stone,  and  covered  it  over  with  a  spe- 
cies of  cement,  upon  which  he  sculptured  the 
name  of  Ptolemy,  calculating  that  the  cement 
would  decay,  and  bring  to  light  his  original  in- 
scription. Strabo  says  it  read,  8o9tratu$,  the 
friend  of  hingB^  made  me,  Lucian  reports  diflfer- 
ently,  and  more  probably,  thus,  Sostratvs  of  (hi- 
dus,  ilu  son  of  Dexiphanee^  to  the  Gode  the  Sav- 
iorSy  for  the  eqfety  of  Mariners,  It  is  also  said 
that  Ptolemy  left  the  inscription  to  the  inclination 
of  the  architect;  and  t^at  by  the  Gode  the  8a/tiors 
were  meant  the  reigning  king  and  queen,  with 
their  successors,  who  were  ambitious  of  the  title 
of  Soteros  or  Savior. 

SOTO,  Juan  db,  a  Spanish  painter,  bom  at  Mad- 
rid in  1502.  He  studied  with  Bartolomeo  Cardue- 
ci,  whom  he  assisted  in  several  of  his  works,  and 
whose  style  he  followed.  He  possessed  great  tal- 
ents, and  according  to  Bermndez,  was  "  selected 
from  among  the  great  professors  of  his  time  to 
decorate  in  fresco  the  Queen^s  dressing  room,  in 
the  palace  of  the  Prado ; "  but  this  work  was  doubt- 
less executed  from  the  designs  of  Carducoi,  who 
was  then  in  the  service  of  the  king.  (See  Carducci.) 
He  painted  several  pictures  in  oil,  which  gained 


him  great  reputation,  and  he  was  rising  rapidly  b 
public  estimation,  as  one  of  tiie  most  promiaiog 
artists  of  his  time,  when  he  died  ih  the  iower  of 
his  life,  in  1620. 

SOTO,  Don  Lorbnzo  de,  a  Spanish  painter, 
bom  at  Madrid  in  1684.  He  studied  nnder  Benito 
Manuel  de  AgQero,  whose  manner  he  followed. 
According  to  Palbmmo,  he  painted  landscapes,  dec- 
orated with  figures  of  hermits  and  saints,  with 
high  reputation,  till  the  govemment  attempted  to 
impose  a  tax  on  artists,  when  he  abandttned  paint- 
ing, and  retired  to  Teda,  in  Mnroia,  where  he  ob- 
tained the  post  of  collector  of  the  royal  rents. 
During  this  retirement,  he  made  many  sketches 
of  the  beautiful  scenery  of  the  country,  and  after 
an  absence  of  about  50  years,  he  retumed  to  Mad- 
rid and  resumed  his  pencil,  but  his  works  were 
looked  upon  (as  well  they  might  be)  with  indiffer- 
ence, and  the  poor  old  man  was  under  the  neoean- 
ty  of  selling  them  in  the  public  places  to  gain  a 
subfflstence.  He  died  in  1688,  aged  54,  so  that  the 
acconnt  is  not  only  bombastic,  but  contrsdietory. 

SOTOMAYOR,  Luis  de,  a  Spanish  painter, 
bom  at  Valencia  in  1685.  He  first  studied  with 
Est^ban  March  in  his  native  city,  and  afterwards 
went  to  Madrid,  where  he  entered  the  school  of 
Juan  Oarreno.  On  his  retum  to  Valencia,  be  ac- 
quired considerable  reputation,  and  execnted  seve- 
ral works  for  tlie  chnrches  and  convents  in  that 
city,  which  are  highly  commended  by  Bermndez. 
He  died  in  1678. 

SOUBETRAN,  Pbivb,  a  Swiss  painter  and  ar- 
chitect, was  born  at  Geneva  in  1708.  He  visited 
Paris  quite  young,  and  remded  there  about  twenty 
years,  during  which  time  he  engraved  moot  of  the 
plates  for  Mariette's  Traits  dee  pierres  antiques 

C)ee»  du  Cabinet  du  Eoi^  after  the  designs  cf 
chardon.  Among  his  other  plates  were  a  Ta- 
riety  of  vignettes  and  other  book  ornaments,  alter 
Cochin  and  others;  also  the  portrait  of  Peter  Uie 
Great,  <rfter  Caranao ;  the  Arms  of  the  dtj  of 
Paris,  supported  by  G^nii  after  Bonchardati ; 
and  the  Fair  Maid  of  the  Village,  c^fUr  Boucher, 
On  returning  to  Geneva,  Soubeyran  devoted  him- 
self to  the  study  of  architecture,  and  gained  con- 
siderable distinction.  He  was  employed  for  numy 
years  upon  the  most  important  edifices  of  Greneva ; 
and  he  filled  with  distinction  the  oflSoe  of  director 
of  the  school  of  design,  established  in  thateity. 
He  died  in  1775. 

SOTJFFLOT,  Jagquss  Germain,  an  eminent 
French  architect,  bora  at  Iranoy,  near  Anxerre,  in 
1718.  After  receiving  a  liberal  education,  he  stud- 
ied mathematics  and  drawing  at  Paris,  and  after- 
wards visited  Rome  for  improvement.  Throng 
the  influence  of  M.  de  St.  Aignant,  he  was  admit- 
ted as  a  pensionary  in  the  Fr^ich  Academy,  and 
soon  attamed  distinction.  Several  new  edifices 
having  been  projected  in  the  city  of  Lyons,  the 
commissioners  requested  the  directors  of  the  French 
Academy  at  Rome  to  send  them  an  able  architect, 
and  they  decided  upon  Souffiot  He' erected  seve- 
ral fine  edifices  in  that  city,  among  which  are  the 
Hotel  Dieu,  the  Exchange  (now  the  Protestai^ 
chnrch),  and  the  grand  Hospital,  an  immense  edi- 
fice, the  fa^e  being  over  1000  feet  in  loigth. 
Having  acquired  considerable  disdnotion  by  these 
works,  Sonfflot  was  invited  to  Paris,  and  was  cho- 
sen a  member  of  the  Academy  of  Architeotnre. 
At  the  invitation  of  M.  de  Marigny  (the  brother 
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<^  Madame  de  Pompadour)  superintendent  of  the 
Orown  BaUdings,  he  yisited  Italy  in  175a,  and  ex- 
amined the  antiqnitiee  of  Paestom.  In  1754  he 
was  again  employed  at  Ljona  to  ereot  the  Grand 
Theatre. 

The  ancient  dinrch  of  8.  Genevieve  having  fall- 
en into  decay,  it  was  determined  that  it  should  be 
rebuilt.  Among  a  number  of  designs  for  the  new 
edifice,  that  of  Soufflot  obtained  the  preference ; 
and  in  1757  the  works  were  oommeaced,  bat  they 
proceeded  so  slowly  that  the  ceremony  of  laying 
the  first  stone  by  Louis  XV.  did  not  take  place 
until  1764.  This  magnificent  work  is  distinguish- 
ed for  good  proportions,  elegance  and  beauty  of 
ontline,  simplicity  and  grandeur.  A  single  order, 
with  Corinthian  columns  sixty  feet  high,  forms  a 
grand  portico,  crowned  with  a  pediment  filled  with 
sculpture.  The  entablature  is  eontinued  along  the 
whole  building,  of  which  it  constitutes  almost  the 
sole  decoration,  the  interior  being  lighted  by  the, 
dome,  a^d  several  semi-circular  windows  above  the 
internal  colonnades,  which  are  not  visible  exter- 
nally. The  lower  part  of  the  dome  is  encircled  by 
a  Oorinthian  peristyle  of  thirty-two  columns, 
thirty-six  feet  high,  on  an  unbroken  podium  or 
stylobate.  The  interior  is  in  the  form  of  a  Greek 
cross,  the  breadth  being  uniform,  104  feet,  the 
principal  nave  295  feet,  and  the  transept,  262  feet. 
Induding  the  portico,  the  total  length  of  the  edifice 
is  352  feet  Instead  of  pier  arches,  the  aisles  are 
formed  by  insulated  Oorinthian  columns,  forty  feet 
high,  producing  an  air  of  great  richness  and  light- 
ness. Soufflot  dit  not  live  to  see  his  great  work 
completed.  It  wa^  afterwards  generally  known 
as  the  Pantheon.  He  was  honored  with  the  Order 
of  St.  Mioha^  and  according  to  Milizia,  his  labors 
have  greatly  aided  the  progress  of  the  art  in  France. 
Besides  the  edifices  already  mentioned,  Soufflot 
erected  others,  among  which  were  the  treasury 
and  sacristy  of  Notre  Dume ;  the  Ecole  de  Droit, 
in  the  Place  dn  Pantheon ;  the  Orangery  at  the 
Chatean  de  Menars;  and  several  private  hotels. 
He  died  in  1780.  In  the  next  year,  his  friend  M. 
Dumonr,  Professor  of  Architecture,  published  a 
number  of  his  drawings,  under  the  title  of  Eleta- 
tions  et  coupes  de  quelques  Edifices  de  France  et 
d*Ttalie,  demMes  par  feu  M.  Soufflot^  Architect 
du  JKoiy  et  gravees  par  aes  ordres, 

SOURGHES.  Louis  Francois  du  Bouohbt, 
ICARguxs,  grand  marshal  of  France,  was  an  ama- 
teur engraver,  ao^  is  supposed  to  have  learned  the 
art  of  S.efano  Delia  Bella,  who  resided  at  Paris 
from  1640  to  about  1649.  He  copied  some  prints 
by  that  master,  in  wliich  he  imitated  his  style  so 
successfully  that  proofs  before  the  letter  have 
sometimes  been  mistaken  for  the  originals.  In  the 
print  department  of  the  Biblioth^que,  at  Paris,  are 
nineteen  pieces  by  him,  all  of  them  copied  mm 
Delia  Bella.  1  hey  are  entitled  Ditierses  figure*  et 
Maneiges  de  Cheuaux  Graveea  par  le  MarquU  de 
Sourches.  His  prints  are  very  rare.  Dumesnil 
also  attributes  to  him  twelve  pieces  firom  his  own 
designs,  as  follows :  ^ 

1.  LeBerger.  2.  L' Homme  de  Qoditi.  8.  La  Dame 
de  Quality.  4.  Le  Duel  5.  Le  Porte-drapeau.  6.  La 
Uarobande  de  vieux  Habits.  7.  Le  Depart  pour  la  Ghasse. 
8.  Le  Promeneur.  9.  Le  Pdcheur.  10.  Le  Puits.  11. 
Lea  Bamoneurs.    12.  Le  Batelier. 

80T7TMAN,  Peter,  a  Dutch  pamter  and  en- 
graver, bom  at  Haerlem,  according  to  Nagler, 
about  1580,  and  toothers,  15U0.  He  studied  paint- 


ing nnd^  Rubens,  and  painted  history  and  por* 
traits  with  considerable  success,  particularly  at 
the  courts  of  Berlin  and  Warsaw.  He  is,  however, 
better  known  as  an  engraver.  He  executed  a  con-  ' 
siderable  number  of  prints  ftom  his  own  designs, 
and  after  Rubens  and  other  masters,  in  which  he 
aimed  at  producing  a  striking  effect  by  keeping 
all  the  masses  of  light  broad  and  clear;  but  by 
carrying  this  idea  too  far,  some  of  bos  prints, 
though  neatly  executed,  *have  a  slight,  unfinished 
appearance.  He  engraved  several  portraits  of  the 
Oounts  of  Flanders,  and  other  distinguished  per- 
sonages. A  full  list  of  his  works  may  be  found  in 
Kagler's  Lexicon.  He  operated  as  late  as  1650. 
The  foUowing  are  his  best  prints : 


SOBJSCTS  ATTSB  RUBBKS. 


The  Fall  of  the  Angels.  The  first  impressions  are  be- 
fore the  address  of  the  jounwdv  BouUat.  The  Defeat  of 
the  Army  of  Sennacherib.  XJhrist  giving  the  Keys  to  St. 
Peter;  from  a  design  by  Buberu,  after  Uo^aetU  The 
Last  Supper:  from  a  drawing  by  Jiubens,  a/Ur  Leonardo 
da  Vinci,  The  Miraculous  Draught  of  Fishes.  The  dead 
Christ  at  the  Tomb,  with  the  Holy  Women ;  the  first  im- 
pressions are  before  the  shadows  were  sti^ngtbened  by 
Witdoeck.  The  Crucifixion.  The  Consecration  of  a  Bi- 
shop. The  Rape  of  Proserpine.  The  Triumph  of  Venus. 
Sileoua  supported  by  a  Satyr  and  a  Nesress.  A  Boar-hunt. 
1642.  The  Hunting  of  the  Lion  and  Lioness.  Do.  of  the 
Wolf.    Do.  of  the  Crocodile  and  Hippopotamus. 

SOZZI,  OuYio,  a  Sicilian  painter,  and  a  native 
of  Catania,  who  flonrisbed  in  the  I7th  century. 
According  to  Hackert,  he  studied  at  Naples,  and 
executed  many  excellent  works  for  the  churchea 
at  Palermo,  particularly  in  S.  Giacomo,  where  all 
the  altars  have  pictures  by  him,  besides  three 
large  ones  in  the  tribune,  of  subjects  from  the  in- 
£uicy  of  Ohrist.  There  was  another  Sozzi,  named 
Francesco,  who  is  highly  commended  for  his  pic- 
ture of  Five  Saints,  bishops  of  Agrigentum,  in  the 
Cathedral  of  that  city. 

-«•  8PADA,  LioNELLO,  a  painter,  born  at 
¥*|,  '  Bologna  in  1576.  when  a  boy,  he  was 
.p  ^  employed  in  the  school  of  the  Caracci  as  a 
odor-grinder.  Possessing  a  lively  imagination,  it 
was  not  long  before  the  display  of  genius  by  which 
he  was  surrounded  inspired  him  with  the  ambition 
to  become  a  painter.  He  accordingly  occupied  hia 
leisure  hours  in  imitating  the  objects  before  him, 
following  the  instructions  given  to  the  pupils,  which, 
being  observed  by  the  Caracci,  they  commended 
him,  and  admitted  him  into  tlie  academy.  His 
progress  under  their  instruction  was  rapid,  and  he 
became  one  of  the  most  eminent  disciples  of  that 
distinguished  school.  Lanzi  relates  an  interesting 
anecdote  of  his  ready  wit  and  quick  parts.  When 
Giovanni  da  Capugnano  came  from  his  native  hills 
and  settled  at  Bologna,  misled  by  a  pleasing  s^f- 
delusion,  and  the  flattery  he  had  received,  he  imag- 
ined himself  the  greatest  painter  in  the  world. 
He  requested  the  Caracci  to  send  him  a  pupil  from 
their  school,  that  he  might  polish  him  in  his  stu- 
dio. They  accordingly  sent  Lionello  Spada,  an  ad- 
mirable wit,  who  went  and  copied  some  of  his  de- 
signs, affecting  the  utmost  obsequiousness  towards 
his  new  master.  At  length,  thinking  it  time  to 
put  an  end  to  the  jest,  he  left  behind  him  an  ex- 
quisite picture  of  Lucretia,  and  over  the  door  some 
fine  satirical  verses,  in  apparent  praise,  but  real 
ridicule  of  Capugnano,  who  only  accused  Lionello 
of  ingratitude  for  having  acquired  from  him,  in  so 
shnrt  a  time,  such  excellence  in  the  art;  but  the 
Caracci  at  last  acquainted  him  with  the  joke,  whic^ 
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acted  as  a  complete  antidote  to  bis  follj.  One  of 
bis  first  public  works  was  a  picture  of  Sts.  Fran- 
cesco and  Domenico,  kneeline  before  tbe  Virgin, 
in  tbe  Obiesa  de  Poveri  at  Bologna,  wbicb  excited 
general  admiration.  Malvasia^  relates  tbat  Guido, 
on  seeing  tbis  performance,  sarcastically  observed 
tbat  tiie  powers  of  Lionello  seemed  to  be  confined 
to  decoration^  wbicb  so  exasperated  bim  tbat  be 
determined  to  rival  tbe  graceSful  and  delicate  style 
of  tbat  master,  by  adopting  a  system  more  mas- 
culine and  vigorous.  Vindictively  bent  on  tbis 
purpose,  be  bi^  recourse  to  tbe  novel  and  energetic 
style  of  Micbael  Angelo  da  Oarayaggio,  wbicb  at 
tbat  time  was  exceedingly  popular.  He  according- 
ly went  to  Rome,  and  studied  some  time  under 
tbat  master.  Tbis  emulation,  tbougb  it  fell  short 
of  its  object,  carried  Spada  furtber  tban  be  otber- 
wise  would  bave  reached.  In  adopting  tbe  daring 
contrasts  of  light  and  shadow  which  distinguisb 
the  works  of  Oaravaggio,  be  avoided  bis  incorrect- 
ness, and  introduced  something  of  tbe  dignity  and 
elevation  wbicb  characterize  the  scbool  of  tbe  Oa- 
racci,  tbougb  bis  forms  are  neither  beautiful  nor 
select.  On  bis  return  to  Bologna  be  acquired  great 
celebrity,  and  executed  many  works  for  tbe  cburcb- 
es  and  public  edifices  of  Bologna  and  Beggio,  par- 
ticularly in  tbe  latter  city,  where  be  resided  a  long 
time,  and  instructed  many  pupils.  Tbe  latter 
part  of  bis  life  was  passed  at  Parma,  in>tbe  service 
of  tbe  duke  of  Ranuccio,  till  the  death  of  bis  patron, 
whom  be  did  not  long  survive.  Among  Ms  best 
works  at  Bologna  are,  tbe  Miraculous  Draught  of 
Fishes,  in  tbe  refectory  of  8.  Prooolo ;  and  bis  cele- 
brated altnr-piece  in  the  cburch  of  S.  Domenico, 
representing  t^at  Saint  burning  beretical  books, 
which  last  is  considered  bis  masterpiece.  He 
sometimes  marked  bis  pictures  witb  tbe  letter  L., 
crossed  witb  a  sword,  wbicb  is  tbe  rebus  of  bis 
name,  Spada  in  Italian  signifying  iteord.  He  died 
at  Parma  in  1622,  in  tbe  prime  of  life. 

SPADA,  VsBONioA,  an  Italian  paintress,  wbo 
excelled  in  painting  fruit,  flowers,  and  birds.  She 
flourished  at  Bologna  about  tbe  middle  of  tbelTtb 
century. 

SPADARINO,  Gio.  AsToino,  a  painter  bom  at 
Rome  in  1600,  and  died  in  1648.  Little  is  known 
of  him.  Orlandi  says  be  was  of  tbe  family  of  tbe 
Galli,  and  tbat  be  painted  in  tbe  churcb  of  S.  Pie- 
tro  in  Valeria  witb  a  talent  that  entitles  bim  to 
more  consideration  than  be  bas  received  from 
biograpbers. 

SPADARO,  Miooo.    See  Gaboiuoli. 

SPAENDONOE:,  Gbbasd  van,  an  eminent 
Dntcb  painter  of  fruit  and  flowers,  was  born  at 
Tilburg  in  1746.  After  studying  under  tbe  elder 
Herreyns,  a  flower  painter  of  Antwerp,  be  visited 
Paris  at  tbe  age  of  twenty-four,  and  devoted  him- 
self to  miniature  painting.  Tbrougb  tbe  kindness 
of  Watelet  be  obtained,  in  1774,  the  appointment 
of  miniature  painter  to  tbe  king,  and  bis  excellence 
in  flower-painting,  wbicb  be  constantly  practised, 
soon  gained  bim  great  reputation;  His  exquisite 
productions  were  distinguished  for  tasteful  ar- 
rangement, correct  design,  and  coloring  natural, 
light,  transparent,  barmonious,  and  delicate. — 
They  were  in  great  request,  and  were  purchased 
for  tbe  choicest  collections.  In  1781,  Spaendonok 
was  chosen  a  member  of  tbe  Academy  of  Paint- 
ing ;  and  during  tbe  civil  commotions  of  France, 
be  discbarged  tbe  ofBce  of  Professor  of  Icono- 


grapby  at  tbe  Jardln  des  Plantes.  At  the  fbrma- 
tion  of  tbe  Institute,  be  was  appointed  Professor, 
and  discbarged  his  duties  witb  bigbly  commenda- 
ble ability,  assiduity,  and  kindness.  He  published 
a  work  entitled  Fleurs  demneea  d*apres  Nature^ 
Tbere  are  four  of  bis  pictures  in  the  Ix)avre,  wbich 
are  greatly  admired.  Spaendonck  died  at  Paris  in 
1822. 

SPAGGIARI,  GiovANira,  a  painter  of  Reggie, 
of  whom  little  is  known.  According  to  Tiraboschi, 
be  was  a  skilful  painter  of  perspective  and  archi- 
tecture, and  was  much  employed  in  decoratinff 
tbeatres.  He  died  in  tbe  service  of  tbe  king  in 
Poland,  in  1780. 

SPAGGIARI,  Pelleobino,  was  the  son  of  the 
preceding,  bom  at  Reggio.  After  receiving  in- 
struction from  bis  father,  he  studied  with  Fran- 
cesco Galli,  called  Bibiena,  and  became  one  of  tbe 
most  skilful  of  tbe  decorative  painters  of  Lom- 
»bardy.  He  went  to  France,  where  be  died  in  1746. 

SPAGNOLETTO.    See  Ribera. 

8PAGNU0L0,  Giovanni,  called  Lo  Spagno. 
Tbis  artist  was  a  Spaniard.  He  studied  witb  I^e- 
tro  Perugino  at  Perugia,  whose  style  be  followed. 
In  tbe  opinion  of  Vasari,  tbe  coloring  of  PemgiDo 
survived  in  bim  more  than  in  any  of  bis  fellow- 
scholars.  He  established  himself  at  Spoleto,  at 
wbicb  place  and  Assisi  be  left  bis  best  works.  He 
excelled  also  in  portraits.  Lanzi  says,  *^  In  a  chap- 
el of  tbe  Angioh  below  Assisi,  there  remains  tbe 
picture  described  by  Vasari,  in  which  are  tbe  por- 
traits of  tbe  brotherhood  of  St.  Francis ;  and  per- 
haps no  other  painter  of  tbis  school  painted  por- 
traits witb  more  truth,  if  we  except  Raffaello  him- 
self with  whom  no  other  painter  is  to  be  com- 
pared.*' He  was  living  in  1624,  and  probably  la- 
ter. He  is  doubtless  the  same  artis^mentioned  by 
Bermudez  under  tbe  name  of  Juan  de  ^^na^ 
which  see. 

8PAGNU0L0,  Ii.    See  GrosEPPE  Osespi. 

SPALTHOF,  N.,  a  Dutch  painter,  bom  at  Haer- 
lem,  in  1636.  After  studying  in  his  own  country, 
be  went  to  Italy,  where  be  resided  several  years. 
He  excelled  in  painting  Italian  fairs,  markets, 
carnivals,  and  merry-makings.  His  pictures  are 
ingeniously  composed  in  the  Italian  taste,  correct- 
ly designed,  and  neatly  and  spiritedly  toucb€Kl.  He 
copied  everything  after  nature,  and  had  an  excel- 
lent knowledge  or'  cbiaro-scuro,  whidi  enabled 
him  to  give  his  flgures  and  obje|ts  a  fine  relief 
He  died  in  1691.  * 

SPEOOHI,  Alessandbo,  an  Italian  engraver, 
wbo  flourished  from  about  1665  to  1706,  and  is 
supposed  to  have  died  in  1710.  He  engraved  a 
large  number  of  views  of  the  palaces  and  public 
ediflces  in  and  abont  Rome,  which  are  executed 
witb  the  graver  in  a  bold  and  spirited  style. 
These  were  published  at  different  periods,  and  a 
set  was  published  by  Dom.  de  Rossi,  in  1699. 

SPECKLIN,  Vrrus  Rodolphus,  a  German  en- 
graver on  wood,  wbo  flourished  at  Strasbnrg  about 
1540.  He  engraved  a  set  of  cuts  for  Fuchsius' 
Herbal,publisbed  in  tbat  year,  with  a  whole-length 
portrait  of  tbe  author,  tbe  engraver's  own  portrait, 
and  those  of  Henry  FuUmaurer  and  Albert  Maber, 
tbe  artists  who  designed  tbe  prints.  Tbe  cuts  are 
executed  in  a  neat  and  spirited  style.  His  name  if 
variously  written  Speehlin^  SpeMe^  and  SpeetU, 

SPEGETER,  Erwin,  an  eminent  Grerman  paint* 
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er,  was  born  at  Hamburg  in  1806.  During  the 
siege  of  that  city,  in  the  winter  of  1813-14,  his 
parents  took  refuge  at  Altona,  in  the  house  of  the 
banker  Dehn.  A  painter  named  Herterich  was 
also  residing  in  the  house  of  Dehn.  from  whom  the 
young  Erwin  acquired  some  ideas  of  art,and  his  taste 
was  also  developed  by  spending  most  of  his  time  in 
contemplating  a  good'  collection  of  pictures  in  that 
city.  In  1818,  his  father  and  Herterich  established 
a  lithographic  press,  and  young  Speckter  made 
some  attempts  at  designs  and  portraits.  In  1822, 
Knmohr  returned  to  Hamburg  from  his  second 
Tisit  to  Italy,  and  was  much  surprised  at  the  tal- 
ents of  Speckter,  encouraged  him  to  persevere,  and 
gave  him  much  valuable  instruction.  In  1825,  he 
visited  Munich,  and  entered  the  school  of  Cornel- 
ius, who  greatly  admired  his  talents,  and  commis- 
sioned him  to  aecorate  one  of  the  vaults  of  the 
Pinacotheca,  with  subjecfts'  from  the  life  of  Fra 
Giovanni  da  Fiesole.  Unfortunately,  this  building 
was  not  ready  for  the  work  until  many  years  after. 
In  1827,  Speckter  returned  to  Hamburg,  chiefly  on 
account  of  his  desire  to  be  near  Over^k's  cele- 
brated picture  of  Christ's  Entry  into  Jerusalem, 
in  the  Marian  Rirche  at  Lubec,  while  painting  his 
picture  of  Christ  and  the  Samaritan  Woman.  The 
study  of  this  work  seems  to  have  had  a  prejudicial 
effect,  by  inducinghim  to  strive  after  abstract  ideal 
representation.  His  inward  dissatisfaction  at  his 
own  attempts  may  be  inferred  from  his  immediate, 
though  gradual,  change  of  manner ;  for  his  next 
work,  the  Women  at  the  Tomb,  is  in  a  more  natu- 
ral style,  both  in  design  and  coloring.  About  this 
time,  he  mlso  painted  several  beautiful  miniatures 
of  sacred  subjects.  In  1830,  he  appeared  in  an 
entirely  new  character,  in  his  arabesque  mytho- 
logical representations  of  Syndicus  Sieveking,  near 
Hamburg.  In  the  same  year,  he  set  out  for  Italy. 
His  originally  transcendental  ideas  of  art  had  been 
gradually  yielding  to  the  dictates  of  experience, 
and  the  immortal  productions  of  the  Roman  and 
Venetian  schools  finally  drew  him,  by  the  essen- 
tial attractions  of  art,  from  an  abstract  conven- 
tional system  to  the  imitation  of  nature.  At 
Rome  he  executed  a  number  of  studies,  in  the  gen- 
eral spirit  of  Italian  art;  also  two  pictures  of  Al- 
bano  Women,  and  a  large  painting  of  Samson  and 
Delilah.  After  spending  three  years  in  Italy,  he 
was  commissioned  to  paint  in  fresco  the  villa  of 
Dr.  Abendroth,  at  Hamburg.  Returning  to  his 
native  country  in  the  summer  of  1834,  he  executed 
three  of  the  principal  cartoons,  and  commenced 
the  frescos  in  the  ensuing  spring.  The  subjects 
were,  Minerva  receiving  the  winged  Pegasus  from 
the  Muses,  near  the  Hlppocrene  fountain ;  the  Gra- 
ces, in  a  grove  of  laurels,  decorating  the  bow  and 
(quiver  of  Cupid,  and  offering  him  a  cup  of  ambro- 
sial drink ;  and  the  Fates  reclining  on  cushions, 
lulled  by  the  lyre  of  Cupid.  The  first  of  these 
admirable  designs,  distinguished  for  the  exquisite 
beauty  of  its  forms,  was  completed  in  fresco  ;  the 
second  was  partially  finished ;  the  third  was  not 
commenced.  Speckter  had  for  some  time  been  af- 
flicted with  the  asthma,  and  his  weak  state  finally 
obliged  him  to  relinquish  his  operations,  about  the 
first  of  November,  and  he  died  on  the  23d  of  that 
month,  in  1835,  deeply  lamented  by  all  the  friends 
of  art  The  letters  he  wrote  while  in  Italy,  were 
published  in  two  vols.  12mo.,  at  Leipsic,  in  1846, 
under  the  title  of  Briefs  eines  Deutschen  Kunst- 
lers  CMS  ItalienjOT  Letters  of  a  German  Artist 


from  Italy.  They  are  accompanied  with  an  ac 
count  by  his  friend  Rumohr,  of  the  character  of 
Speckter^s  genius,  and  are  full  of  interesting  infor- 
mation and  reflections  upon  art. 

SPEERS,  M.,  a  German  painter  and  engraver, 
born  at  Regensburg  (now  Ratisbon),  in  1700.  Lit- 
tle is  known  of  him  with  certainty.  He  is  said  to 
have  visited  Ital^,  and  studied  with  Solimena ;  at 
all  events  he  imitated  the  manner  of  that  master 
in  painting,  and  he  engraved  some  of  his  allegories 
and  martyrdoms.  He  painted  several  altar-pieces 
and  historical  pictures,  and  engraved  several  plates 
from  his  own  designs,  as  well  as  other  masters. 
His  prints  are  marked  M.  Speers  inv.  et  fecit. 
Hence,  he  is  called  Martin  or  Michael  S-  Some 
of  his  prints  are  dated  1742.  The  time  of  his 
death  is  not  certainly  known,  though  Zani  says  he 
died  in  1762. 

SPELT,  Adrian  vander,  a  Dutch  painter, bom 
at  Ley  den  or  Gouda  (for  writers  differ)  in  1630. 
He  studied  with  W.  Crabeth,  and  excelled  in  paint- 
ing flower-pieces.  He  went  to  Germany,  where 
he  resided  a  long  time,  and  was  much  patronized 
by  the  Elector  of  Brandenburg.  He  afterwards 
returned  to  Levden,  where  he  died  in  1674.  His 
works  were  held  in  great  estimation  in  his  time. 

SPENCER.  Jarvi^  an  English  miniature  paint- 
er, who  died  in  1763.  He  was  a  self-made  artist, 
originally  the  servant  of  a  gentleman,  through  whoso 
influence  and  his  oWn  talents  and  application,  he 
acquired  considerable  reputation  and  practice. 

SPERA.  CLt:MENTR,  a  painter  who  flourished 
at  Milan  in  the  first  half  of  the  18th  century.  It 
is  not  known  under  whom  he  studied,  but  he  ej^- 
celled  in  painting  landscapes,  architectural  ruins, 
and  perspective  views.  These  were  sometimes  dec- 
orated with  figures  by  Alessandro  Magnasco, 
which  see. 

SPERANZA,  Giovanhi,  a  painter  of  Vicenza, 
who  flourished  about  1500.  He  studied  with  An- 
drea Mantegna,  and  followed  his  style  with  suc- 
cess. Lanzi  says  there  are  a  few  of  his  pictures  at 
Vicenza,  whic'.i  are  highly  esteemed,  though  not 
remarkable  for  strength  of  coloring. 

SPERANZA,  Giovanhi  Battista,  a  painter 
bom  at  Rome  in  1610.  He  studied  under  Fran- 
cesco Albano,  and  afterwards  greatly  improved 
himself  by  studying  the  works  ^  Raffaelle,  and 
other  great  masters.  He  excelled  m  fresco,  and  in 
that  manner  painted  a  series  of  pictures  of  the 
Life  of  the  Virgin,  in  the  church  of  S.  Caterina  at 
Siena ;  and  the  ceiling  of  the  church  of  the  Orfa- 
nelli,  where  he  represented  the  Passion  of  our  Sav- 
ior, in  Hve  compartments.  He  was  an  artist  of 
great  talents,  but  died  in  1640,  in  the  flower  of  his 
life. 

SPERLING,  Jerome,  a  German  engraver,  born 
at  Augsburg  about  1693.  He  studied  with  John 
Justin  Preisler.  at  Nuremberg.  He  engraved 
part  of  a  set  of  plates  of  the  churches  of  Vienna, 
published  by  J.  A.  Peffel  in  1724  j  and  part  of 
the  plates  from  the  marble  statues  in  the  gallery 
of  the  king  of  Poland,  published  at  Dresden  in 
1733.  He  also  engraved  some  plates  of  portraits, 
chiefly  after  the  German  painters,  and  a  set  of 
thirteen  allegorical  subjects,  representing  the 
Twelve  Months  of  the  Year,  with  a  frontispiece. 
He  signed  his  plates  H.  {Hierohymus)  Sperling, 
He  died  in  1777. 
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SPERLING,  John  Christiah,  a  German  paini- 
ar,  born  at  Halle  in  Saxony,  in  1691.  He  was  the 
gon  of  John  Henry  SperUng,  a  painter  of  portraits 
and  fancy  subjects,  who  was  born  at  Hamburg, 
bat  settled  at  Halle.  He  first  studied  with  his  fa- 
ther, and  afterwards  with  Adrian  vander  Werf  at 
Rotterdam,  whose  manner  he  adopted.  He  ex- 
celled in  portraits,  and  painted  the  likenesses  of 
many  persons  of  rank  and  distinction.  He  also 
painted  cabinet  pictures  of  poetical  and  historical 
subjects,  with  considerable  reputation.  There  are 
some  of  his  pictures  in  the  galleries  at  Dresden 
and  Salzdahlum.  His  works  are  little  known  out 
of  his  own  country.     He  died  at  Ansbach  in  1746. 

SPET.  Martin,  a  Flemish  painter,  bom  at  Ant- 
werp, in  1777.  He  painted  portraits,  and  excelled 
in  painting  fruit,  flowers,  dead  game,  and  other  ob- 
lects  of  still  life.  He  went  to  Paris  in  1809,  where 
ne  resided  till  1815.  and  gained  considerable  repu- 
tation. On  the  entrance  of-  the  allied  army,  he 
disappeared,  and  has  not  been  heard  of  since. 

SPEZZINI,  Francesco,  a  painter  who,  accord- 
ing to  Soprani,  flourished  at  Genoa  about  1578  ; 
odiers  say  that  he  died  young,  of  the  plague,  in  or 
about  1590.  He  first  studied  in  his  native  city, 
under  Luca  Oambiasi,  and  next  with  Gio.  Battista 
Oastelli.    He  afterwards  went  to  Rome,  and  im- 

g roved  himself  by  studving  tHe  works  of  Raffaelle, 
[ichael  Angel o,  and  other  great  masters.  On  his 
return  to  Genoa,  he  executed  several  works  for 
the  churches  ana  public  edifices,  which  gained  him 
considerable  applause.  His  best  work  is  an  altar- 
'  piece  in  the  church  of  S.  Oolombano. 

SPICE R,  Hrnrt,  an  English  painter,  born 
about  1744.  He  painted  portraits  in  miniature 
and  enamel,  and  acquired  considerable  reputation 
and  patronage.     He  died  in  1804. 

SPICER,  an  English  mezzotint  engraver,  who 
flourished  at  London  about  1760.  He  engraved 
some  portraits  after  Reynolds  and  other  English 
painters. 

SPIEGL.  Joseph,  a  German  engraver,  born  at 
Vienna  in  1772.  He  studied  in  the  academy  in 
that  city,  and  executed  a  few  plates  in  mezzotinto, 
among  which  are  a  Female  bathing,  after  Rubens ; 
a  Holy  Family,  after  Sassoferrato ;  the  Mater 
Dolorosa,  ctfter  Quido ;  Venus  and  Cupid,  after 
N.  Pousttki ;  and  Bacchus  and  Ariadne,  after  O. 
Hamilton,         « 

SPIERRE,  Francois,  an  eminent  French  en- 
graver, born  at  Nancy  in  1643.  He  went  to  Paris, 
and  studied  with  Francis  de  Poilly,  whose  style  he 
at  first  followed  with  great  success.  He  after- 
wards went  to  Italy,  where  he  resided  several 
years,  and  changed  his  style,  adopting  a  novel 
method  of  handling  the  graver,  which  produced  a 
pleasing  effect,  much  admired.  He  did  not  long 
survive  his  return  to  Paris,  where  he  died  in  1681. 
The  following  are  his  most  esteemed  prints : 

poaTaArrs. 
Pope InnooentXI.  t  engraved  with  single  stroket, in  the 
ftyle  of  Mel  Ian ;  Pranciaeus  Spier ^  del.  et  sculp.     The 
Grand  Doke  of  Tosoanj ;  dated  1639.    Lorenxo,  u>ttnt  de 
MfUflciano;  afltr  hU  own  dtngn, 

8UBJBCTS   Ama  VAIIOUe   MA8TKS8. 

The  Virgin  sockling  the  infant  Chriat ;  afttr  Correggio. 
This  fine  print  is  very  soaroe.  The  first  {mpre«sions  are  be- 
fore  the  draperv  was  inserted  to  cover  the  nudity  of  the 
shild.    SL  Miohael  oombating  the  Evil  Spirit ;  c^er  P, 


da  Cortona.  The  Oonoeption  of  the  Virgin ;  do.  The 
Virgin  and  infant  Jesus,  with  St  Catherine ;  do.  The  Cir* 
cumoision ;  qfler  Ciro  Ferri.  St  John  preaching  is  the 
Wilderness;  after  Bernini.  The  Miracle  of  the  Loavei 
and  Fishes ;  do.  Christ  on  the  Cross,  tospeiMled  orror  a  i«a 
of  blood,  which  flows  from  his  wounds ;  do. ;  exeented  with 
single  strokes.  The  first  impressions  are  before  the  heedi 
of  the  ohecubs  were  added  at  the  Xo^ 

SPI BRINGS,  N.,  a  Dutch  painter,  bom  at  Ant- 
werp in  1633.  It  is  not  known  under  whom  he 
studied  ;  nor  is  his  baptismal  name  known,  thoogfa 
Balkema  calls  him  Nicholas,  He  went  yotiDg  to 
Italy,  where  he  painted  landscapes  so  much  in  the 
style  of  Salvator  Rosa,  chat  his  works  have  some- 
times been  mistaken  for  those  of  that  master.  His 
style  is  agreeable,  though  bold  and  eccentric ;  his 
scenery  is  well  chosen ;  the  forms  of  his  rocka  and 
trees  grand  and  picturesque;  his  coloring  good, 
and  his  touch  firm  and  spirited.  He  was  not  so 
successful  in  designing  the  figure,  and  his  pictores 
are  usually  decorated  with  historical  sutgects  by 
other  artists.  In  returning  to  his  own  country, 
he  passed  through  France,  and  resided  some  time  at 
Paris,  where  his  pictures  were  greatly  admired,  and 
he  was  employed  by  Louis  XIV  to  execute  seve- 
ral works  to  adorn  the  royal  palaces.  On  his  re- 
turn to  Antwerp,  he  found  abundant  employment^ 
till  his  death  in  1691.  Iloubraken  calls  his  name 
Henry^  but  he  signed  his  pictures  N.  Spieringt, 

SPIERS,  Albert  van,  a  Dutch  painter,  bom 
at  Amsterdam  in  1666.  He  studied  with  William 
van  Inghen,  in  bis  native  city,  and^then  went  to 
Rome,  where  he  resided  some  years,  diligently 
studying  the  works  of  Ratfaelle,  and  other  great 
masters.  He  next  proceeded  to  Venice'  to  im- 
prove his  coloring  by  studying  in  the  Venetian 
school.  In  1697,  after  a  residence  of  ten  years  in 
Italy,  he  returned  to  Amsterdam,  where  he  ac- 
quired great  distinction,  and  was  regarded  one  of  the 
ablest  artists  of  his  time.  He  painted  both  in  oil 
and  fresco,  and  was  much  employed  in  decorating 
the  ceilings  and  mansions  of  the  nobility  and  gen- 
try with  poetical  and  historical  subjects,  which 
were  greatly  admired.  His  compositions  are  iq|* 
genious  and  abundant,  his  design  correct,  and  h» 
coloring  rich  and  harmonious ;  his  design  partakes 
more  of  the  Roman,  and  his  coloring  of  the  Ven- 
etian, than  of  the  Dutch  school.  He  had  acquired 
a  brilliant  reputation,  when  he  fell  a  victim  to  an 
assiduous  application  to  his  profession,  in  1718. 

SPILBERG,  John,  a  German  painter,  bom  at 
Dusseldorf  in  1619.  He  was  the  son  of  a  glass 
painter,  who  was  employed  in  the  'service  of  the 
Duke  of  Wolfgang.  He  early  showed  great  tal- 
ents, and  his  father  instructed  him  in  the  rudi- 
ments of  the  art,  with  the  intention  to  send  him 
to  Antwerp  to  study  in  the  sdiool  of  Rubens,  for 
which  purpose  the  Duke  furnished  him  with  a  let- 
ter, commending  him  to  the  particular  care  of  that 
great  master.  As  he  was  on  the  eve  of  his  de- 
parture, news  came  of  the  death  of  the  head  of  the 
Flemish  school,  and  he  was  sent  to  Amsterdam  to 
study  with  Govaert  Flinck.  He  prosecuted  his 
studies  under  that  able  master  with  untiring  assi- 
duity for  seven  years,  and  on  leaving  his  school,  he 
soon  distinguished  himself  as  a  painter  of  history 
and  portraits.  After  acquiring  a  high  reputation 
at  Amsterdam,  he  was  invited  to  Dusseldorf  by  the 
Elector  Palatine,  who  appointed  him  his  court 
painter,  with  a  liberal  pension.  He  painted  the 
portraits  of  the  Elector  and  his  family,  and  of  the 
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distingnisbed  personages  of  the  court,  and  the 
Elector  presented  him  with  a  gold  medal  and 
chain  in  token  of  his  approbation.  He  execu- 
ted several  altar-pieces  and  other  works  for  the 
churches,  and  a  series  of  twelve  pictures  represent- 
ing the  Labors  of  Hercules,  for  the  Castle  of  Dus- 
seldorf,  in  which  he  discovered  great  fertility  and 
originality  o^  invention,  and  a  commanding  facility 
of  execution.  Tn  these  works  the  figures  were  of 
life  size.  At  the  same  place  he  painted  an  allegor- 
ical picture  representing  the  Alliance  of  Music  and 
Poetry,  designed  and  executed  with  judgment  and 
taste.  He  was  commissioned  by  the  Elector  to 
paint  a  series  of  pictures  from  the  Life  of  Christ, 
bat  he.did  not  live  to  complete  them.  His  pktures 
are  correctly  designed,  his  coloring  is  rich  and  har- 
monious, and  he  wrought  with  a  bold  and  f^ 
pencil.     He  died  in  1^90. 

^ILBERG,Adriana.  Thisladywasthedaugb- 
tcr  of  the  preceding,  bom  at  Amsterdam  in  1646. 
She  was  instructed  by  her  father,  and  excelled  in 
painting  portraits  in  crayons,  though*  she  some- 
times painted  in  oil.  These  works  were  much  es- 
teemed for  the  correctness  of  her  likenesses,  the 
neatness  and  delicacy  of  her  handling,  and  her 
lirely  and  natural  tone  of  coloring.  She  was  most 
patronissed  at  the  court  of  Dusseldorf,  where  she 
was  respected  and*  beloved.  She  married  Eglon 
H.  yander  Neer,  an  eminent  artist  of  Amsterdam, 
then  in  the  employment  of  the  Elector  Palatine. 

SPILTMBERGO,  Trene  di,  a  paintress  of  the 
Venetian  school  bom  at  Spilimbergo.  She  flour- 
ished, according  to  Ridoln,  about  1550;  Vasari 
says  she  died  a  short  time  before  1576.  She  was 
of  a  noble  house,  and  is  believed  to  hare  receiv.ed 
instruction  from  Titian,  who  painted  her  portrait, 
and  was  familiar  with  her  family.  She  practiced 
only  for  amusement,  yet  she  is  said  to  have  ap- 
plied herself  to  study  with  the  enthusiasm  of  a 
professor.  Her  works  are  very  rare.  Lanzi  men- 
tions three  pictures  of  sacred  subjects  by  her,  pre- 
serve by  the  noble  family  of  Maniago,  and  a  Bac- 
chanal, at  Monte  Albodo,  in  the  possession  of  the 
Claudi  family ;  he  says,  **  they  display  but  little 
skill  in  design,  though  they  are  colored  with  a 
d^^ree  of  masterly  power  not  unworthy  of  the 
first  artists  of  that  happy  period^' 

8PILM  AN,  Henry,  a  Dutch  painter  and  engrar- 
er,  bom  at  Amsterdam,  according  to  Nagler.  in 
1721,  and  to  others,  at  the  Hague,  about  1738. 
Some  of  hi?  prints,  however,  were  published  in 
1745,  and  one  after  ran  Goyen.  is  said  to  be  dated 
1732.  He  painted  portraits  and  landscapes  with 
some  reputation.  He  also  engraved  a  ^w  por- 
traits and  landscapes  from  his  own  designs  and  af- 
ter other  masters.  Huber  sayS  he  engraved  three 
landscapes  in  the  style  of  drawings  in  bistre,  after 
Everdingen,  van  Borsum,  and  Berghem. 

SPILSBURT,  Tnioo.  an  Enghsh  designer  and 
engraver,  born  about  1730.  After  acquiring  a 
knowledge  of  the  art,  he  established  himself  as  a 
print-seller  at  London,  and  drew  successively  the 
nrst  prize  from  the  Society  for  the  Encouragement 
of  Arts,  &c,  in  the  years  1761  and  1762.  He  en- 
graved several  plates  in  mezzotinto,  and  in  the  dot- 
ted style ;  particularly  a  collection  of  gems  in  the 
latter  manner.  His  plates  are  very  numerous; 
among  them  are  the  following : 

PORT«AITt   AND   HaADt. 

A Mt  of  fooitoMi  Headf  and  Buiti;  in  tha  maimer  of 
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Rembrandt  1767  and  1768.  George  III.  when  Prinoo 
of  Wales.  1759.  Qaeen  Charlotte.  1764.  Christian  VII. 
King  of  Denmark ;  after  Feachl.  1769.  Inigo  Jones ; 
afler  Vandyck.  Lady  Marj  Leslie  decorating  a  Lamb 
with  Flowers ;  afler  Reynold*.  A  young  Lady  holding  a 
Booqnet  of  Flowers ;  do.  Frederick  Howard^  Earl  of  Car^ 
lisle;  do. 

■UBJKCTt  AFTKB  TABIOUS  MASTBBS. 

A  Boy  eating  Grapes^  t^fter  Rubene.  Two  Monks 
reading ;  do.  Abraham  sending?  away  Hagar ;  nfler 
Rembrandt,  The  Flight  into  Egypt ;  t^fltr  Muriiio. 
The  Crooiflxion ;  do. 

SPINEDA,  AscANio,  a  painter  horn,  according 
to  Federici,  at  Trevigi,  in  1688.  He  was  of  a  no- 
ble family,  and  is  included  among  the  disciples  of 
Jacopo  Palma,  called  II  Giovine,  whose  style  he 
followed  so  closely,  that  Lanzi  says  it  is  sometimes 
difficult  to  distinguish  their  rc.<«pective  perform- 
ances. "  His  works  abound  at  Trevigi ;  no  artist 
of  his  district  surpassed  him  in  the  number  of  his 
pieces  in  public,  if  we  except  indeed  Bartolomeo 
Orioli.  He  was  one  of  the  most  exact  Tof  the  ar- 
tists of  Trevigi),  in  point  of  design  ;  he  also  colored 
with  much  sweetness  and  grace  of  tints."  He  is 
little  known  out  of  his  own  city,  though  Lanzi 
says  his  works  are  found  in  many  churches  at 
Trevigi  and  its  vicinity,  which  display  talents  that 
entitle  him  to  more  consideration.  He  was  living, 
according  to  Ridolfi,  in  1648. 

SPINELLO,  Aretino,  an  old  painter,  bom  at 
Arezzo  in  1308.  He  studied  under  Jacopo  del 
Gasentino,  a  disciple  of  Taddeo  Gaddi.  He  was 
one  of  the  most  aistinguished  fresco  painters  of 
his  time,  and  his  fame  spread  throughout  Italy. 
He  excelled  in  portraits,  and  had  the  honor  of 
painting  those  of  Popes  Innocent  IV.,  and  Gregory 
IX.  In  the  Sacristy  of  S.  Miniato  at  Florence,  are 
still  remaining  several  pictures  by  him  of  the  life 
of  S.  Benedetto,  which  are  among  his  best  preserved 
works.  He  was  employed  in  conjunction  with 
the  first  artists  of  his  time,  in  decorating  the  Cam- 
po  Santo  at  Pisa,  with  historical  paintings,  and  his 
pictures  there,  of  the  Martyrdom  of  St  Petito  and 
St  Epiro,  are  ranked  by  Vasari  as  his  best  per- 
formances. Lanzi  says  he  was  inferior  there  to 
his  competitors,  both  in  design  and  coloring,  and 
that  his  green  and  dark  tints  are  too  predominant^ 
Others  however,  say  that  he  was  equal  to  Giotto 
in  design,  and  surpassed  him  in  the  force  and  beau- 
ty of  his  coloring.  Though  his  design  was  stiff 
and  formal,  as  was  usual  at  the  time,  he  f^ve  great 
force  and  expression  to  his  figures.  His  picture 
of  the  Fall  of  the  Rebel  Angels  still  remains  at 
Arezzo,  in  which  he  represented  Lucifer  so  terri- 
ble, that  it  afterwards  haunted  him  in  his  dreams, 
deranging  both  his  body  and  mind,  and  hastening 
his  death,  which  happened,  according  to  Bottari. 
Lanzi,  and  others,  in  1400,  at  the  age  of  92.  As  if 
this  story  were  not  improbable  enough,  some  say 
that  he  executed  this  painting  in  conjunction  with 
his  son  Parri  in  1407.  and  that  he  represented  the 
devil  so  hideous,  that  his  satanic  migesty  appeared 
to  him,  and  fiercely  demanded  satisfaction  for  the 
foul  injustice  done  him,  frightening  the  terror-struck 
artist  into  convulsions,  of  which  heTlied  ! 

SPINELLO,  or  SPINELLI,  Parki  (for  Gas- 
par  ri),  was  the  son  of  the  preceding,  bom  at 
Arezzo  in  1356.  He  first  studied  with  his  father, 
and  afterwards  with  Lorenzo  Ghiberti.  Lanzi 
says  he  excelled  in  the  art  of  coloring,  but  ho  was 
barbarous  in  the  drawing  of  his  figures,  which  he 
made  extravagantly  long  and  bending,  in  order,  as 
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nsed  to  m^,  to  giTe  them  greater  spirit.  There  are 
some  of  his  works  still  preserred  in  the  church  of 
&.  Domenico  at  Florence.  Lanzi  says  he  was  the 
first  to  introduce  the  art  of  painting  on  elass  for 
the  windows  of  churches  at  Arezzo.  There  are 
notices  of  him  as  late  as  1425. 

SPINELLO,  FoRZORE,  another  son  of  Aretino 
S.,  was  a  very  eminent  worker  in  niello,  a  species  of 
engraved  work  on  silver,  filled  up  with  a  compound 
of  silver  and  lead,  called  hj  the  ancients  mgd- 
lum.  contracted  hy  the  Italians  into  niello.  This 
substance  heing  incorporated  with  the  silver,  and 
the  whole  being  polished,  produced  the  efieot  of 
shadow,  whidi,  contrasted  with  the  clearness  of 
the  silver,  gave  .the  entire  work  the  appearance  of 
a  chiaro-scuro  In  silver.  Various  things  were  or- 
namented in  this  way.  as  caskets,  sword  and  dag- 
ger hilts,  images,  and  partieolarly  paxea^  or  im- 
ages of  Christ  on  the  cross,  which  the  people  used 
to  kiss  after  service,  called  the  kiss  of  peacei  Some 
of  these  works  were  executed  with  wonderful 
neatness  and  precision,  representing  flowers,  por- 
traits, and  even  historical  subjects,  and  gained  for 
the  artist,  called  NielkUore,  a  high  reputation. 
The  art  is  very  ancient,  and  was  much  practiced 
by  the  old  Italian  goldsmiths.  See  Matteo  Dei 
and  Ma»o  Fimguerra. 

SPINTHARUS,  an  eminent  ancient  architect 
of  Corinth,  who  flourished  about  B.  C.  550.  The 
only  work  by  his  hand,  was  the  temple  of  Apollo 
at  Delphi.  This  mi^iftcent  edifice,  originally 
erected  by  Trophonius  and  Agamedes,  was  de- 
stroyed by  fire,  and  afterwards  rebuilt  by  Spin- 
tharus. 

SPIRINX,  L..  a  Dutch  engraver  of  little  note, 
probably  a  relative  of  thq  preying,  who  executea 
in  an  indifferent  style,  some  frontispieces,  nor- 
traits,  and  other  book  plates,  which  bear  date  from 
about  1641  to  1674. 

SPIRITO,  Monsieur,  a  French  painter,  briefly 
mentioned  by  Lanzi,  as  a  portrait  painter,  who 
was  employed  by  the  court  at  Turin  in  the  latter 
part  of  the  17th  cenv,ury.  Ho  is  also  commended 
for  the  excellence  of  his  portraits  in  the  Pitture 
d^  Italia. 

SPISANO,  ViNOBNZO,  called  also  Pt»anblli 
and  Lo  Spisanelli,  a  painter  bom  at  Orta,  in  the 
Milanese  territorvi  in  1595.  According  to  Malvm- 
sia,  he  was  brought  up  in  the  school  of  Denis  Cal- 
vart,  whose  style  he  adopted,  and  followed  without 
variations.  iJanzi  says,  ^  he  laid  down  for  himself 
the  maxim,  never  to  idter  with  any  other  styles, 
that  of  Calvart  He  however  is  inferior  to  that 
master  in  solidity  and  truth  of  design,  and  displays 
quite  as  much  caprice  and  mannerism  as  any  of 
the  practitioners  of  bis  time ;  nor  does  he  always 
preserve  the  colors  of  his  school,  but  deadens 
them  with  a  leaden  hue,  which  is  still  not  unpleas- 
ing.  His  altar-pieces  executed  for  the  churches  at 
Bologna  and  in  the  neighboring  cities,  are  lees  cele^ 
brated  than  his  small  pictures  for  private  ornament 
whic^  abound  at  Bologna,  and  whwh  be  enlivenea 
with  very  attractive  landscapes^"  His  best  works 
at  Bologna  are  the  Death  of  St  Joseph  in  S.  Ma- 
ria Maggiore ;  the  Visitation  of  the  Virgin  to  St 
Elizabeth,  in  S.  Giaoomo  Maggiore ;  the  Baptism  of 
Christ  in  S.  Francesco ;  and  the  Conversion  of  St. 
Paul  in  S.  Domenico.    He  died  in  1662. 

SPOFFORTH,  Robert,  an  English  engraver 


and  printseller,  who  flonrished  about  170T.  Bt 
engraved  a  few  portraits,  among  which  are  those 
of  Queen  Anne  and  George  I. 

SPOLETTI,  PiETRO  Lorenzo,  a  painter  bom. 
according  to  the  Cav.  Ratti.  at  Finale,  in  the  Gen- 
oese territory,  in  1680.  Ho  was  a  scholar  of  the 
Cav.  Claudio  Beaumont,  whose  style  he  followed 
with  considerable  success.    He  died  in  1726. 

SPOLVERINI,  Ilario,  a  painter  bom  at  Par^ 
ma  in  1657.  Orlandi  says  that  he  was  a  scholar 
of  Francesco  Monti,  and  educated  at  Florence  upon 
the  model  of  Borgqgnone.  He  painted  history, 
but  chiefly  acquired  his  reputation  from  his  battle- 
pieces,  in  which  Lanzi  says  he  was  not  leas  em- 
inent than  Monti.  He  delighted  in  depksting 
battles,  skirmishes  of  cavalry,  attacks  of  bandits 
and  assassins,  which  he  designed  with  spirit  nnd 
touched  with  a  Tehemence  of  pendl  well  adapted 
to  the  subjects.  It  is  said  that  while  the  soldiers 
of  Monti  threatened,  those  of  Spolverini  seemed  to 
kill.  He  was  much  employed  by  the  Duke  Fran- 
cesco, for  whom  he  executed  many  works,  though 
he  painted  some  large  pictures  both  in  oil  and 
fresco  for  the  cathedral,  the  Certosa^  and  other 
churches  in  Parma,  and  throughout  'the  state.  lU 
died  in  1Y34. 

SPOOR,  W.  J.  L.,  a  painter  bom  at  Bodei,  m 
North  Brabant  He  studied  under  Henry  Anton- 
issen  at  Antwerp,  whose  style  he  followed  for 
some  time.  He  afterwards  chiefly  employed  him- 
self in  copying  and  imitating  the  works  of  Paul 
Potter  and  other  great  landscape  and  animal  paint- 
ers of  the  Dutch  school,  which  he  did  with  con- 
siderable success.  He  also  painted  some  original 
subjects  in  which  he  faithfully  represented  nature. 
There  were  some  of  his  pictures,  both  copies  and 
originals,  in  the  collection  of  Prince  William  at 
the  Hague.  He  flourished  in  the  latter  part  of  the 
last,  and  flrst  part  of  the  present  craturj. 

SPRANOHER,  Bartholomew,  aa  emnient 
Flemish  painter,  bora  at  Antwerp  in  1546.  He 
was  the  son  of  Joachim  Sprangher,  an  eminent 
merchant  of  that  city,  who  intendeid  to  bring  him  up 
tooommercial  pursuits,  but  finding  in  Bartholomew 
a  decided  inolmation  for  painting,  he  placed  him 
under  the  instraction  of  John  Madyn  at  Haeriem, 
with  whom  ho  continued  about  dghteen  months, 
till  the  death  of  that  master,  when  he  becaihe  the 
pupil  of  Francis  Mostaert  He  is  also  said  to  have 
received  instructions  from  van  Dalen  and  other 
masters  of  his  country.  He  afterwards  went  to 
Paris,  and  next  to  Parma,  where  he  studied  three 
years  with  Bernardino  Gatti.  called  II  Sojaro.  who 
had  been  a  disciple  of  Correggio.  From  Parma 
he  went  to  Rome,  where  he  was  favored  with  the 
patronage  of  the  Cardinal  Famese,  who  employed 
him  in  decorating  his  villa  of  Caprarola.  with  sev- 
eral landscapes  painted  in  fi^esco.  The  Cardinal 
also  recommended  him  to  Pius  V.,  who  appointed 
him  his  painter,  and  aocoromodated  him  vrith 
apartments  in  the  Palazzo  Belvidere — a  high  com- 
pliment His  first  work'  for  the  Pope  was  a  lec- 
ture of  the  Last  Judgment,  executed  on  a  copper 
plate  six  feet  high,  and  containing  above  fire  hun- 
dred figures,  which  occupied  him  three  years, 
and  WHS  so  nighly  esteemed,  that  after  the  death 
of  that  pontiff,  it  was  placed  over  his  tomb.  He 
was  commissioned  by  the  Pope  to  paint  twelve 
pictures  of  the  passion  of  Christ,  which  he  did  not 


Digitized  by 


Google 


SPRL 


tl7 


SQDA« 


aecoropttth  before  the  death  of  his  holiness.  In 
1575  he  was  invited  to  the  court  of  Vienna  by  the 
Emperor  Maximilian  II.,  who  appointed  him  his 
principal  painter.  That  monarch  djing  the  fol- 
lowing year,  he  was  continued  in  his  Q£Bce  by  his 
successor,  Rodolphus  II.,  who  employed  him  to 
paint  several  considerable  works,  both  at  Vienna 
and  Prague.  Sprangher  was  greatlj  respected  by 
the  Emperor  Rodolphus,  not  only  for  his  abilities 
as  a  painter,  but  for  his  extensive  literary  acquire- 
ments, and  great  conversational  powers.  In  1588, 
that  monarch  ennobled  him  and  his  descendants, 
and  honored  him  by  placing  round  his  neck  with 
his  own  hands,  a  gold  medal  and  chain. 

With  all  his  talents  and  advantages,  Sprangher 
did  not  arrive  at  any  great  excellence  in  art,  be- 
cause he  pursued  a  false  system.  His  great  suo- 
oess  was  owing  more  to  several  lucky  circum- 
stances, and  his  own  pleasing  address,  than  to  his 
merits  as  a  painter.  He  totally  neglected  the  study 
of  nature,  and  does  not  seem  to  have  profited 
much  by  a  residence  of  several  years  in  Italy;  it 
is  very  doubtful  whether  he  ever  made  a  single  de- 
sign from  the  antique  or  the  great  Italian  masters, 
but  contented  himself  with  a  superficial  obser- 
yance  of  those  great  models,  and  depended  upon 
his  memory  for  a  retention  of  their  beauties.  His 
design  has  little  of  the  dignity  and  elegance  of  the 
Roman  school,  his  contours  are  constrained  and 
unnatural,  his  outline  hard,  stiff,  and  ungraceful, 
his  attitudes  are  affected,  the  extremities  of  his 
figures  contorted,  and  his  general  style  man- 
nered. He  had  however,  a  lively  and  inventive 
imagination,  and  an  alluring  facility  of  execution, 
an  extraordinary  lightness  of  hand,  and  great 
sweetness  of  pencil^  which  always  procured  him 
many  admirers.  His  later  productions  have  fewer 
extravagances,  and  a  more  natural  tone  of  oolor. 
Nagler  attributes  six  etchings  to  him.  from  his 
own  designs.  Thejr  are  executed  in  a  slight,  but 
agreeable  style.    H^  died  at  Prague  in  1623. 

SPRIETT,  John  vandbr,  a  Dutch  meszotinto 
engraver  of  little  note.  He  studied  under  Ver- 
kolie  at  Amsterdam,  and  executed  a  few  indiffer- 
ent portraits.  He  went  to  London,  where  he  died 
about  1700. 

y^TXSPRINGINKLEB,  Ha  ns.  The  only  in- 
r^yrC  formation  respecting  this  artist,  is  de- 
-^  J-\  rived  from  Doppetmayr,  who  states  that 
he  lived  in  the  house  of  Albert  Durer,  from  whom 
he  learned  the  art  of  design  and  engraving,  and 
that  he  died  about  1540.  He  was  formerly  ranked 
among  the  wood  engravers,  and  certain  cuts  marked 
with  the  above  monogram,  were  attributed  to  him. 
Bartsch  describes  sixty-one  of  these  cuts,  to  be 
found  in  a  wpr|c  entitled  '^  Hortulus  anim»  cum 
horis  beataB  Virginis,"  &c.,  published  at  Nurem- 
berg in  1518,  and  afterwards  in  1519  and  15^. 
Bartsch,  Zani,  and  others,  are  of  opinion  that  he 
only  made  the  designs,  and  that  the  cuts  were  ex- 
ecuted by  another  hand,  as  they  are  too  indifferent- 
ly executed  for  a  pupil  of  Albert  Durer.  It  has 
been  conjectured  that  he  was  a  painter,  but  no  pic- 
tares  bj  him  are  known,  and  all  that  can  be  af- 
firmed IS,  that  he  was  a  ootemporary  with  Durer, 
and  disgraced  the  subjects  which  bear  his  mono- 
gram. 

SPRONG,  Gerard,  a  Dutch  painter,  born  at 
Qaerlem,  according  to  Balkema,  in  1600,  and  died 
there  in  1651  ^  though  others  say  he  was  living  in 


1661.  He  excelled  in  portraits ;  there  is  a  hall^ 
length  portrait  of  a  lady  by  him  in  the  gallery  of 
the  Louvre. 

SPRUTT.  Prter,  a  "Flemish  painter  and  en- 
graver, bom' at  Antwerp  about  1740,  and  died,  ac- 
cording to  Nagbr,  about  1790.  There  is  a  singu- 
lar paucity  of  information  respecting  him.  for  he 
must  have  been  an  artist  of  some  distinction,  as  he 
was  director  of  the  Academy  at  Ghent,  where  he 
appears  to  have  settled.  Nagler  describes  thirteen 
etchings  by  him,  after  Rubens,  Teniers,  and  van 
Goyen.  Several  of  these  are  signed  E.  P,  Spruyt, 
so  that  even  his  christian  name  is  not  certainly 
known. 

SQUARCIONE.  Fraroesco,  an  eminent  paint- 
er, born  at  Padua  in  1394.    He  wts  more  celebra- 
ted as  the  founder  of  the  most  distinguished  acad- 
emy of  his  time,  and  for  his  excellent  system  of 
instruction,  than  for  his  works  as  a  painter.    Af- 
ter acquiring  a  high  reputation  and  abundant  em- 
ployment at  Florence  and  other  cities,  his,  desire 
to  cultivate  the  art  of  painting  in  the  most  effeo- 
tual  manner,  induced  him  to  forego  these  advan- 
tages, and  travel  throughout  Italy  and  Greece  to 
design  the  most  interesting  vestiges  of  antiquity. 
On  returning  to  his  native  place,  he  began  to  form 
a  Museum,  which  proved  the  richest  of  any  known 
at  that  period,  not  merely  in  designs,  but  in  stat- 
ues, torsos,  bassi-relievi,  and  funeral  urns.    Here 
he  opened  a  school  which  at  one   time  was  fre- 
quented by  upwards  of  ofte  hundred  and  thirty 
students  from  all  parts  of  Italy,  and  such  was  his 
success  in  oommunicating  instruction,  and  the  pa- 
ternal regard  he  had  for  his  pupils,  that  he  ac- 
quired the  venerable  name  of  the  Father  of  the 
young  'painters.    Thus  devoting  himself  to  the 
instruction  of  students,  he  continued  to  liv^e  in 
comparative  affluence,  and  divided  many  of  the 
commissions  he  received  among  his  different  pu- 
pils.    Such  was  the  respect  entertained  for  him, 
that  he  was   frequently  visited   by  popes,  sove- 
reigns, princes,  and  cardinals.     Of  his  productions 
as  a  painter,  little  remains.    Lanzi  notices  a  pic- 
ture by  him,  formerly  in  the  church  of  the  Car- 
melites at'PaduiL  afterwards  ^i  the  possession  of 
the  Oonte  Cav.  de'  Lazara.    It  is  executed  in  dif- 
ferent compartments,  the  chief  place  being  occu- 
pied by  the  figure  of  St.  Girolamo,  surrounded  by 
several  other  saints.    The  work  has  been  retouch- 
ed in  parts,  yet  sufficient  of  the  original  remains 
to  establish  the  character  of  the  painter.    "  Rich 
in  coloring,  in  expression,  and,  above  all,  in  per- 
spective, it  may  be  pronounced  one  of  the  best 
specimens  of  the  art  produced  in  those  parts." 
This  picture  was  executed  for  the  noble  family  of 
the  Lazara,  of  which  the  original  contract  is  still 
preserved,  dated  1449.    It  is  signed  Francesco 

auarc&nej  1452,  thus  ocHrecUng  Vasari,  who 
led  his  name  Jacopo^  an  error  repeated  by  ma- 
ny writers.  Lanzi  says,  "in  the  church  of  the 
Miserioordia  at  Padua,  is  preserved  a  book  of  an- 
thems, illustrated  with  very  beautifal  miniatures, 
commonly  ascribed  to  Andrea  Mantegna,  the  or- 
nament of  the  Lombard  school ;  but  so  great  is  ' 
the  variety  of  the  different  styles,  that  the  most 
competent  judges  conclude  it  4o  be  one  of  the 
works  committed  to  Squaroione,  and  by  him  dis- 
tributed among  his  disciples.  Of  these  we  are 
not  yet  prepared  to  treat,  but  the  chief  part  of 
them  are  kiaown  to  have  flourished  subsequent 
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to  the  mtroduction  of  oil  painting.  Though  little 
can  be  said  of  the  productions  of  Squarcione  as  a 
painter,  great  respect  is  due  to  his  labors  as  a 
master.  Indeed  he  maj»  be  considered  the  tree, 
as  it  were,  whose  branches  we  trace  through  An- 
drea Mantegna  in  the  ^at  school  of  Lombardy ; 
through  Marco  Zoppo  in  the  Bolognese ;  while  it 
extended  some  degree  of  influence  over  that  of 
Venice  itself,  for  Jacopp  Bellini,  having  come  to 
exercise  his  talents  in  Padua,  it  appears  that  he 
took  Squarcione  for  his  model."  Rosini  has  given 
an  outHne  of  the  above  named  picture  of  St.  Giro- 
lamo,  and  another  of  a  Madonna  and  Tnfant,  in  the 
same  collection,  in' his  "Storia  della  Pittura  Ita- 
liana,"  which  gives  a  good  idea  of  his  excellence  in 
design.  Zani  strongly  inclines  to  the  belief  that 
he  also  engraved.  He  died  in  1474.  See  Andrea 
Maniegna. 

ST  A  BEN,  Henry,  a  Flemish  painter,  born  at 
Antwerp  in  1578.  After  learning  the  rudiments 
of  the  art  in  his  native  city,  he  went  quite  young 
to  Italy,  jind  entered  the  school  of  Tintoretto  at 
Venice.  He  had  not,  however,  the  advantage  of 
the  instruction  of  that  able  master  for  any  length 
of  time,  as  he  died  before  Staben  was  seventeen 
years  old,  nor  is  it  known  that  he  studied  with 
any  other  painter.  It  is  supposed  also  that  he 
did  not  remain  long  in  Italy,  as  he  ea«'ly  estab- 
lished himself  at  Paris,  where  he  acquired  con- 
siderable reputation  for  his  small  pictures  of  in- 
teriors, decorated  with  figures,  executed  with  great 
neatness  and  precision.  His  pictures  are  well  com- 
posed, correctly  designed,  agreeably  colored,  and 
highly  finished,  more  in  the  style  of  the  Flemish, 
than  the  Italian  school.  One  of  his  best  perform- 
ances was  a  mcture  representing  the  interior  of  the 
gallery  of  a  Virtuoso,  decorated  with  pictures  and 
statves,  in  which  he  displayed  an  intelligent  ac- 
quaintance with  perspective.  Above  are  several 
pictures  of  dififerent  subjects,  arranged  in  regular 
order,  every  object  being  exquisitely  finished,  and 
placed  in  such  exact  perspective,  that  they  pro- 
duce a  very  agreeable  deception.  This  work  was 
formerly  in  the  collection  of  Count  de  Morny,  but 
is  now  in  England.  Stanley  says  it  is  a  picture 
that  would  be  an  ornament  to  the  richest  collec- 
tion of  the  Dutch  and  Flemish  masters.  He  died 
in  1658. 

^STAEVAERTS,  or  STEVERS,  Anthony 
V  Palambdrs.  a  Dutch  painter,  born  at  Delft 
Q/j  in  1604.  He  painted  portraits ;  but  was 
^^  more  frequently  employed  in  painting  con- 
versation pieces,  card  and  musical  parties,  &c.  He 
executed  many  works,  little  distinguished  for  cor- 
rectness of  design,  or  judgment  in  composition. 
He  died  in  1680. 

STAEVAERTS,  or  STEVERS,  Palamedes,  a 
painter  of  the  Dutch  school,  the  younger  brother 
of  the  preceding,  and  the  son  of  a  Dutch  engraver 
on  precious  stones,  who  was  employed  by  James 
I.  at  London,  where  Palamedes  was  born,  in  1607. 
He  was  taken  to  Delft  while  very  young.  After 
acquiring  a  knowledge  of  the  elements  of  art,  he 
gained  considerable  improvement  by  study  ins:  the 
works  of  Esaias  Vandervelde,  adopting  his  clear 
and  transparent  coloring,  and  excelled  in  painting 
similar  subjects,  representmg  battles  and  skir- 
mishes, attacks  of  robbers,  the  plundering  of  vil- 
lages, &c.  His  works  are  distinguished  for  in- 
genious composition  and  remarkable  transparency 


of  coloring,  the  figures  and  horses  are  spiritedly 
designed,  and  touched  with  a  free  and  firm  pencil. 
Staevaerts  rose  to  a  distinguished  rank  among  the 
artists  of  his  native  country,  and  his  works  were 
'highly  esteemed ;  but  he  died  in  the  prime  of  life, 
in  1638. 

STAINES,  Robert,  an  English  engraver,  born 
at  London  in  1805.  He  studied  under  J.  C.  Ed- 
wards, and  also  with  the  Messrs.  Finden.  He 
wroughtchiefly  for  the  booksellers,  and  executed  a 
numW  of  good  plates  for  the  Annuals  of  the  day, 
after  Richter,  Westall,  etc.  Two  of  his  best  plates, 
however,  are  "Sancho  and  the  Duchess,"  and 
"Malvolio,"  which  he  executed  in  1849  for  the 
Ijondon  Art  Journal,  from  pictures  in  the  Vemoa 
Gallery.     He  died  in  1849. 

A  7-STALBENT,  Adrian  van,  a  Flemish  paint- 
uLf  er  and  engraver,  born  at  Antwerp  in  1580. 
■^^  It  is  not  known  under  whom  he  studied,  but 
he  painted  landscapes  decorated  with  small  figorea, 
in  which  he  imitated  Velvet  Breughel.  His  scenes 
are  well  chosen,  frequently  solemn,  his  figures  are 
well  designed  and  touched  with  a  free,  delicate,  and 
spirited  pencil,  his  trees  are  well  formed,  and  his 
coloring  clear  and  natural,  though  his  verdure  is 
sometimes  a  little  too  green.  According  to  Lord 
Orford,  who  calls  his  name  Stcdband,  this  artist 
visited  England  in  the  reign  of  Charles  I.,  for 
whom  he  painted  several  pictures,  among  which 
was  a  View  of  Greenwich,  and  returned  to  Ant- 
werp liberally  rewarded.  He  also  painted  inte- 
riors, decorated  with  historical  subjects  in  smalL 
Some  of  his  earlier  performances  resemble  the 
manner  of  old  Franck,  for  which  reason  some  sup- 
pose that  he  was  a  pupil  of  that  master.  Vandyck 
painted  his  portrait  among  the  eminent  artists  of 
his  country,  of  which  there  is  an  engraving  by 
Pontius.  He  also  etched  a  few  subjects.  He 
signed  his  pictures  A.  V.  STALBEMT,  in  Roman 
capitals,  the  letters  A  and  V  being  joined  together, 
and  he  signed  his  etchings  Adrianus  van  Stal- 
bant.  Most  writers  call  him  StalbenL  He  died 
at  Antwerp  in  1660. 

STALBENT,  John.  This  artist  was  a  colero- 
porary,  and  perhaps  a  relative  of  the  preceding. 
He  is  said  to  have  painted  landscapes  in  the  man- 
ner of  Peter  Breughel  the  elder,  which  has  caused 
some  confusion  in  the  accounts  of  both.  Little  is 
known  of  him  or  his  works. 

STAMPART,  Francis,  a  Flemish  portrait  paint- 
er, bom  at  Antwerp  in  1675.  He  studied  under 
the  younger  Tyssens,  whose '  style  he  followed^ 
though  he  improved  by  studying  from  nature  and 
the  works  of  Vandyck.  He  had  acquired  con- 
siderable' reputation  as  a  portrait  painter  in  bis 
native  city,  when  he  was  invited  to  Vienna  by  the 
Emperor  Leopold,  who  appointed  him  his  princi- 
pal painter,  which  office  he  held  under  his  succes- 
sor Charles  VI.  He  there  found  abundant  em- 
ployment. As  he  was  much  employed  in  paint- 
ing persons  of  distinction,  who  had  neither  the 
leisure  nor  patience,  to  undergo  the  tedium  of  the 
usual  process  of  sitting,  he  was  accustomed  to 
sketch  the  features  with  white,  black,  and  red 
crayons,  which  was  soon  executed,  and  then  be 
worked  on  the  portrait  with  color  at  his  leisure 
and  finished  it  at  a  single  sitting.  Another  cus- 
tom of  his  was  to  lay  upon  the  canvass  patches 
of  flesh  color,  in  proper  places,  which  contributed 
to  lessen  his  labor,  and  to  assist  him  in  getting 
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the  right  tints.  If  we  can  form  any  correct  opin- 
ion of  his  merits  from  this  singular  method  of  op- 
erating, we  may  safely  conclude  that  his  works 
have  little  of  that  air  of  life  and  nature  which  dis- 
tingiii^  the  portraits  of  his  instructor.  He  died 
Rt  Vienna  in  1750. 

STANZTONI,  Cav.  Massimo,  an  eminent  paint- 
er, horn  at  Naples  in  1585.  He  first  studied  with 
Qio.  Battista  Caraccioli,  a  follower  of  Ann.  Carac- 
ci,  whose  style  is  discernible  in  all  his  works ;  but 
he  derived  his  best  instruction  in  fresco  painting 
from  Belisario  Corenzio,  one  of  the  ablest  fresco 
nainters  of  his  time.  When  Lanfranco  visited 
Naples,  he  profited  by  his  instruction,  and  in  one 
of  his  MS.,  he  calls  him  his  master.  He  also  took 
lessons  of  Fabrizio  Santafede  in  portrait  painting, 
whose  principles  he  adopted  in  that  branch,  and 
attained,  says  Lanzi,  "an  excellent  Titianesque 
style. '^  He  next  went  to  Rome,  where  he  applied 
himself  particularly  to  the  study  of  the  works  of 
Annibale  Caracci,  and  having  formed  an  intimacy 
with  Guido  Reni,  he  became  ambitious  of  imitating 
the  design  of  the  first  with  the  coloring  of  the  se- 
cond, in  which  he  was  so  successful,  according  to 
Galanti.^  that  he  attained  the  appellation  of  Ouido 
Rem  di  NapolL  On  his  return  to  Naples  his  tal- 
ents enabled  him  to  compete  with  the  ablest  of 
his  cotemporaries,  and  to  excite  their  jealousy. 
He  painted  in  the  Certosa  a  Dead  Christ  sur- 
rounded by  the  Marys,  in  competition  with  Gi- 
useppe Ribera,  which  excited  the  envy  and  animos- 
ity of  the  latter  to  such  an  extent  that,  having 
persuaded  the  monks  to  allow  him  to  clean  i^ 
as  the  picture  had  become  somewhat  obscure, 
he  purposely  applied  a  corrosive  liquid  which  de- 
stroyed the  beauty  of  the  work.  The  Fathers  ap- 
plied to  Stanzioni  to  restore  it,  which  he  positive- 
ly refused  to  do,  declaring  that  such  an  act  of  per- 
fidy and  malice  ought  to  be  perpetuated  to  public 
indignation.  In  the  same  edifice,  which  is  a  Mu- 
seum of  Art,  in  which  the  most  distinguished  mas- 
ters successively  vied  to  surpass  each  other,  ^f as- 
simo  left  several  admirable  works,  particularly  a 
stupendous  altar-piece,  representing  St.  Bruno  pre- 
senting to  his  brethren  the  rules  of  his  Order.  He  * 
executed  many  works  for  the  churches  and  public 
edifices  of  Naples,  both  in  oil  and  fresco.  The 
vaults  of  the  Gesu  Nuovo,  and  of  S.  Paolo,  entitle 
him  to  a  place  among  the  most  distinguished  fres- 
co painters.  He  painted  many  easel  pictures  for 
the  collections,  which  are  highly  esteemed.  The 
school  of  Massimo  produced  many  celebrated 
scholars,  his  method  and  high  reputation  con- 
firming the  ancient  proverb,  primus  discendi  ar- 
dor nohUitfu  eat  magiatri  (the  example  of  the  mas- 
ter is  the  greatest  incentive  to  improvement.) — 
Stanzioni  was  highly  respected  by  the  King,  who, 
among  other  marks  of  his  favor,  conferred  upon 
hiin  the  honor  of  knighthood.  Lanzi  says  "he 
studied  perfection  during  his  celibacy,  and  fin- 
ished his  paintings  very  highly,  but  afterwards, 
marrying  a  woman  of  rank,  in  order  to  maintain 
her  in  an  expensive  style  of  living,  he  painted 
many  hasty  and  inferior  pictures;  therefore  it  was 
not  without  reason  that  Oocchi  took  occasion  to 
warn  all  artists  against  the  perils  of  the  wedded 
sUte."    He  died  in  1656. 

STAREN,  or  STERN,  Dirk  or  Theodorb 
VAN,  a  Dutch  en^TA^er,  about  whom  there  is  much 
discrepancy.  Like  many  of  the  old  enjzravers,  lit- 
tle is  know^  of  him  except  by  his  works.    His 


prints  are  said  to  be  numerous,  and  dated  f^'om 
about  1520  to  1550.  But  Bartsch  has  described 
only  nineteen;  a  few  otheHs  are  mentioned  by 
other  writers,  though  doubtless  some  of  them  are 
the  same  as  those  given  by  Bartsch,  under  another 
name.  Most,  of  them  are  copper  plates  of  small 
size,  hence  he  is  classed  with  the  little  mnsters. 
Only  one  wood  cut,  mentioned  by  Ottley,  is  known 
by  him.  Some  of  these  are  marked  simply  with 
his  initials,  and  others  with  the  same  with  a  star 
between  them,  and  the  date  sometimes  on  a  tablet. 
There  are  other  similar  prints,  bearing  similar 
marks,  except  that  a  bird  or  starling  is  substitu- 
ted for  the  star,  which  are  generally  attributed  to 
him,  but  some  give  them  to  Dirk  Verster,  an  ar- 
tist unknowfi  in  the  history  of  art  The  following 
are  the  titles  and  dates  given  by  Bartsch,  P.  G. 
torn.  viii. : 


1.  Bve  and  the  Uttle  Cain,  1622,  A.  G.  (Augutti)  19- 

2.  The  Deluge  (L.  14  ;>.  6 1 ;  H.  10  p.  5  /.)  1644.  3.  Cbrisl 
oalling  Peter  and  Andreir,  1623,  Mey  30.  4.  St.  Peter 
walking  on  the  Water,  1625,  Dt9.  30.  6.  Christ  tempted 
by  the  Demon,  1625,  D*V,  AprU  it.  6.  Christ  and  the 
Woman  of  Samaria,  1623.  7.  The  Virgin  and  St.  Anne, 
1522,  D.  C.  (DeeembrU)  31.     8.  St  Bernard.  1524,  Oct, 

3.  9.  St.  Lake  painting  the  Portrait  of  the  Virgin,  1626, 
In  Juli,  28.  10.  St.  £lisabeth,  1624,  Nove.  15.  11. 
Venus,  1524,  Oct.  20i  12.  The  Faun,  1622,  Sept.  14. 
13.  The  Man  with  a  ohimenoal  Fish.  1622,  A.  G.  (Aur 
gusti)  16.  14.  The  Goldsmith,  no  date,  16.  The  Maa 
asleep,  1532,  Oct.  10.  16.  The  Drunken  Drummer,  1625, 
MeH.  8.  17.  The  Drummer  and  a  Child,  1523,  Oct.  14. 
18.  The  Man  holding  a  Shield,  with,  armorial  hearingi^ 
1522.  19.  The  Woman  holding  an  Esbatcheon,  of  loieng* 
form,  1625.  — i  a 

FBOM  0TTLBY*8  CATALOOUB  NOT  MKNTIONBD  BY  ■ABTSCH 

20.  St.  Christopher,  date  not  mentioned.  21.  A  wood 
cut  of  an  Interior,  with  a  Gallery,  and  numerous  Figures 
The  mark  near  the  middle,  1626  on  the  left 

STARNINA,  Gherardo,  an  old  painter  bom 
at  Florence  in  1354  He  was  a  disciple  of  Anto- 
nio Veneziano,  and  painted  history  in  the  dry,  stiff 
style,  which  prevailed  at  that  early  period,  though 
he  improved  over  the  immediate  followers  of  Giot- 
ta  Vasari  says  that  he  was  invited  to  the  coart 
of  Spain,  where  he  executed  several  erand  pictures 
for  the  King,  who  liberally  rewarded  him,  and  load- 
ed him  with  presents.  Few  of  his  works  have  es- 
caped the  ravages  of  time,  x  There  is  a  picture  by 
him  in  the  church  of  S.  Grace  at  Florence,  repi  e- 
senting  the  dying  St.  Jerome  exhorting  his  disci- 
ples, some  of  whom  are  listening  to  his  discourse, 
others  writing  down  his  precepts.  Another  pic- 
ture by  htm  is  a  Descent  frdm  the  Cross,  of  which 
Rosini  has  given  an  etching  by  Gatti,  which  proves 
him  to  have  been  an  able  designer.  Lanzi  says  he 
painted  in  a  gay  style,  and  that  his  works  are 
among  the  last  efforts  of  the  School  of  Giotto, 
which  succeeding  artists  abandoned  to  adopt  a  bet- 
ter manner.  The  time  of  his  death  is  not  exactly 
known ;  it  is  generally  placed  in  1403,  but  it  is 
certain  that  he  was  living  in  1406,  and  Zani  says 
he  died  in  1415. 

STARRENBBRG,  John,  a  Dutch  painter,  who 
was  bom,  according  to  Descamps,  at  Groningen, 
where  he  flourished  from  about  1650  to  1670.  He 
painted  in  fresco,  and  executed  some  considerable 
historical  works,  chiefly  on  ceilings,  which  were 
well  composed,  and  executed  with  facility. 
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STAVEREN,  John  Adrian  van,  a  Dutch  paint- 
er who  flourished  from  about  1660  to  1680.  He 
was  a  close  imitator  of  Gerard  Douw^  and  is  sup- 
posed to  hare  been  his  pupil.  He  chiefly  excelled 
in  painting  subjects  representing  a  saint  or  hermit 
jontemplatins:  a  skull,  reading  a  book,  or  at  his 
devotions.  The  scene  is  generally  a  grotto,  in  a 
wild  locality,  and  he  usually  introduced  the  trunk 
of  an  old  tree,  co?ered  with  ivy  or  moss.  His  ex- 
ecution is  as  elaborate  as  that  of  Douw,  but  his 
pencilling  is  not  so  soft  and  clear.  There  is  one 
of  his  pictures  in  the  Louvre,*  representing  a  Geo- 
grapher in  his  Study.  He  is  also  said  to  have 
painted  familiar  scenes,  conversations,  and  groups 
of  family  portraits ;  many  such  are  attributed  to 
him,  but  it  is  very  doubtful  whether  tbey  were  ex- 
ecuted by  the  painter  of  hermits,  or  another  van 
Staveren,  as  none  of  the  van  Staverens  appear 
to  have  signed  their  works  with  their  christian 
names. 

The  Dutch  writers  mention  three  other  van 
Staverens,  Paul,  Jacob,  and  E. ;  all  of  whom  flour- 
ished about  the  same  time  with  the  preceding. 
Paul  and  E.  are  said  to  have  studied  with  Douw, 
whose  manner  they  followed.  Jacob  was  a  paint- 
er of  fruit  and  flowers.  Laborde  mentions  a  roez- 
zotinto  print  of  a  man  counting  money,  a  half- 
length,  signed  P.  Straverenua,  and  asks  Q^e  sig- 
fdfie  cenom? 

STEEN,  Jan,  (Jambs,  not  John,  as  frequently 
written),  an  eminent  Dutch  painter,  bom  at  Ley- 
den  in  1636.  When  we  consider  the  great  num- 
ber and  excellence  of  this  master's  works,  which 
betray  no  want  of  diligence  and  care,  it  is  impossible 
to  credit  the  accounts  given  of  his  debauched  and 
dissipated  course  of  life.  He  was  the  son  of  a 
wealthy  brewer  at  Leyden,  who,  perceiving  his 
passion  for  painting,  first  placed  him  with  Nicho- 
las Rnufer  at  Utrecht  Descamps,  probably  from 
similarity  of  subjects  and  character,  asserts  that 
he  afterwards  studied  with  Adrian  Brower,  and 
his  account  has  been  followed  by  Pilkington  and 
others ;  but  Brower  died  in  1640,  when  Jan  Steen 
was  only  four  years  old.  It  seems  very  probable 
that  he  received  instruction  from  John  van  Goyen, 
whose  daughter  he  married,  and  who  died  in  1656, 
when  Jan  Steen  was  twenty  years  old.  The  rest 
of  his  life,  if  we  are  to  believe  his  biographers, 
18  soon  told.  His  father,  apprehending  that  he 
could  not  procure  a  comfortable  subsistence  by  the 
exercise  of  his  pencil,  established  him  in  bis  own 
business  at  Delft,  where,  instead  of  attending  to  his 
affairs,  he  gave  himself  up  to  dissipation,  and  soon 
squandered  his  means  and  ruined  his  establish- 
ment; his  indulgent  parent,  after  repeated  at- 
tempts to  reclaim  him,  was  compelled  to  abandon 
him  to  his  fate.  He  opened  a  tavern,  which  proved 
more  calamitous  than  the  former  undertaking. 
Ho  gave  himself  up  entirely  to  reveling  and  in- 
toxication, wrought  only  when  his  necessities  com- 
pelled him,  sold  his  pictures  to  satisfy  his  imme- 
diate wants,  and  often  for  the  most  paltry  prices  to 
escape  arrest. 

The  pictures  of  Jap  Steen  usually  represent 
merry-makings,  and  the  frolics  and  festivities  of 
the  ale-house,  which  he  treated  with  a  character- 
istic expression  of  humorous  drollery,  that  com- 


pensates for  the  vulgarity  of  his  subjects.  He 
sometimes  painted  interior^,  domestic  assemblies, 
conversations,  mountebanks,  &c.,  whksh  he  gener- 
ally accompanied  with  some  facetious  trait  of  wit 
or  humour,  admirably  rendered.  Some  of  his 
works  of  this  description ^are  little  inferior  to  the 
charming  productions  of  Grabriel  Bf  etzu.  His  com- 
positions are  ingenious  and  hiteresting,  his  design 
is  correct  and  spirited,  his  coloring  chaste  and  clear, 
and  his  pencil  free  and  decided.  He  also  had  a 
good  knowledge  of  the  chiaroscuro,  which  enabled 
him  to  give  his  figures  a  fine  relief.  His  works 
are  invariably  finished  with  care  and  diligence,  and 
do  not  betray  any  haste  or  infirmity  of  band  or 
head.  It  is  evident  that,  from  some  untoward 
circumstance,  his  works  were  not  .appreciated  in 
his  day,  but  after  his  death,  they  rose  amazingly 
in  value,  and  have  continued  to  increase  ever 
since, — a  true  test  of  a  master's  merit — till  now 
they  are  scarcely  to  be  found  except  hi  royal  and 
noble  collections  and  the  public  galleries  of  Europe. 
His  pictures  were,  for  a  long  time,  scarcely  known 
out  of  Holland,  but  now  they  are  deservedly  placed 
in  the  choicest  collections.  His  works  are  very 
numerous,  sufficient  to  have  continually  occupied 
the  life  time  of  not  only  a  sober  and  industrious 
artist,  but  one  possessing  great  facility  of  band. 
Smith,  in  his  Catalogue  raisonnft,  vol.  iv.  and  Sup- 
plement, gives  a  descriptive  account  of  upwards  of 
300  genuine  pictures  by  Steen.  many  of  them  com- 
positions of  numerous  figures,  and  almost  all  of 
them  executed  with  the  greatest  care.  It  cannot 
be  believed  that  a  man  living  in  a  state  of  con- 
tinued dissipation  and  inebriety,  could  find  time 
to  produce  so  many  admirable  works,  displaying, 
as  they  do,  a  deep  study  of  human  nature,  and  a 
great  discrimination  of  character ;  or  that  the  hand 
of  an  habitual  drunkard  could  operate  with  such 
beauty  and  precisi6n.  Nor  is  it  probable  that  a 
mind  besotted  by  drink,  and  debased  b}*  low  inter- 
course, could  moralize  so  admirably  as  he  has  done 
on  the  evil  consequences  of  intemperance  and  the 
indulgence  of  evil  passions.  Dr.  Kftgler,  a  judi- 
cious critic,  thus  fiums  up  his  character  as  an  ar- 
tist :  **  The  works  of  Jan  Steen  imply  a  free  and 
cheerful  view  of  common  life,  and  he  treats  it  with 
a  careless  humour,  such  as  seems  to  deal  with  all 
its  daily  occurrences,  high  and  low.  as  a  laugha- 
ble masquerade  and  a  mere  scene  of  perverse  ab- 
surdity. His  treatment  of  the  subjects  differed  es- 
sentially from  that  adopted  by  other  artists.  Fre- 
quently, indeed,  they  are  the  same  jolly  drinking 
parties,  or  the  meetings  of  boors ;  but  in  other 
masters,  the  object  is,  for  the  m6st  part,  to  depict 
a  certain  situation,  either  quiet  or  animated,  whflst 
in  Jan  Steen  is  generally  to  be  found  action  more 
or  less  developed,  together  with  all  the  reciprocal 
relations  and  interests  between  the  characters 
which  spring  from  it  This  is  accompanied  by 
g^reat  variety  and  force  of  individual  expressio^n, 
such  as  evinces  the  sharpest  observation.  He  is 
almost  the  only  artist  in  the  Netherlands  who  has 
thus,  with  true  genius,  brought  into  full  play  all 
these  elements  of  comedy.  Ilis  technical  execu- 
tion suits  his  design ;  it  is  carefully  fini^ed,  and 
notwithstanding  the  closest  attention  to  minute 
details,  it  is  as  firm  and  correct  as  it  is  light  and 
free."  There  is  a  single  etching  attributed  to 
him,  representing  a  woman  seated,  apparently  in  a 
drunken  sleep,  holding  a  small  glass  in  her  left 
hand,  and  a  bottle  in  her  right,  with  other  fibres 
in  a  chamber.    It  is  signed  Pinxii  J,  Steen,  the  4 


Digitized  by 


Google 


■UBJCCTt  AFTBB  VABlOOf  MAnUBf. 

The  Hoi  J  Family ;  after  TUian.  The  H0I7  FunilT, 
OAlled  La  Mudonna  dd  Saeeo :  qfler  A.  del  l^rto,  Mi- 
«hael  Angelo's  Dream;  qfter  M.  Angela.  Soldien plaj- 
ing  at  Cards ;  after  Mar\fredi,  The  Martyrdom  of  the 
Bleren  ThoastDd  Virgins ;  from  %  drawing  by  van  Hoy^ 
after  the  piotare  by  Albert  Durer^  in  the  imperial  oolleo- 
tioQ.  Silenns  drunk,  supported  by  Satyrs  and  Bacchante ; 
after  Vandyek.  {Rubent?)  Capid  shaping  his  Bow; 
after  Correggio.    Jupiter  and  lo ;  do. ;  Qanymede ;   do. 

'^A^l  STEENWYCK,  fifiNRY,  the  Eldeb.  a 
T^r  Flemish  painter,  born  at  Steenwyck  in 
X3a  1550.  He  stadied  ander  John  de  Vries, 
an  artist  who  excelled  in  perspective  and  architec- 
ture. Steenwyck  painted  similar  subjects,  but  he 
far  surpansed  his  instructor,  and  in  neatness  and 
accuracy,  he  has  hardly  been  surpassed  by  suc- 
ceeding artists.  .  He  settled  at  Antwerp,  where 
he  met  with  good  encouragement  His  pictures 
usually  represent  interiors  of  churches,  and  Qothic 
edifices,  designed  with  surprising  accuracy  and 
precision.  He  frequently  represented  those  su- 
perb edifices  by  torch-light,  and  by  his  perfect 
knowledge  of  the  chiaro-scuro,  he  was  enabled  to 
produce  a  mysterious  grandeur  of  efiect,  extreme- 
ly picturesque.  He  did  not  succeed  so  well  in 
his  figures,  and  frequently  employed  other  artists 
to  insert  them.  His  pictures  are  frequently  dec- 
orated with  figures  by  Franck.  The  time  of  his 
death  is  not  exactly  known ;  some  say  be  died  in 
1603,  and  others  that  he  was  living  in  1604  His 
name  is  also  variously  written  Steenwyck^  Slerir 
wyck,  and  Steinwyck, 

STEENWYCK,  Henrt,  the  Younoeh,  the 
son  of  the  preceding,  was  bom  at  Antwerp  in 
1589.  He  was  instructed  by  his  father,  and  paint- 
ed similar  subjects,  though  he  usually  designed 
them  on  a  larg^  scale.  He  acquired  a  high  repu- 
tation, and  lived  in  habits  of  intimacy  with  Van- 
dyek, who  painted  his  portrait  among  the  distin- 
guished artists  of  his  country,  which  was  engraved 
by  Pontius.  At  the  recommendation  of  Vandyek, 
Charles  I.  invited  him  t^  England,  for  whom  he 
executed  some  of  his  choicest  works,  ten  of  which 
are  described  in  the  Catalogue  of  King  James.  He 
sometimes  painted  the  backgrounds  of  Vandyck's 
pictures  with  ornamental  architecture.  He  is  said 
to  have  died  in  London,  at  what  time  is  not  known. 
There  is  a  picture  by  him  ip  the  Museum  at  Ber- 
lin, dated  1642. 

STEENWYCK  or  STEINWYCK,  Nicholas, 
%  Butch  painter,  bom  at  Breda,  according  to  Des- 
eamps^  in  1640.     He  excelled  in  painting  vases, 
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and  S  interlaced  on  the  left,  and  on  the  right  J7. 
Steen.  It  is  a  poor  affair,  and  is  regarded  spuri- 
ous by  the  best  judges.    Jan  Steen  died  in  1689. 

STEEN,  Frahcis  vandbr.  a  Flemish  painter 
mnd  engraver,  who  flourished  at  Antwerp  about 
1604.  Little  is  known  of  \i\s  works  as  a  paintei^, 
but  he  distinguished  himself  by  the  plates  he  exe- 
cuted for  the  collection  of  prints  known  as  the 
Teniers'  Gallery.  He  was  much  employed  by  the 
Archduke  Leopold,  who  assigned  him  a  pension. 
He  engraved  quite  a  number  of  plates,  besides 
those  he  executed  for  the  Teniers'  Gallery,  among 
,  which  are  the  following.  A  complete  list  of  his 
works  may  be  found  in  Nagler's  Lexicon. 

pomTBArre. 
Comehiu  Cort,  BngntTer,  of  Antwerp.    Theodore  Coom- 
haert,  Enmrer,  of  AmBterdam.    Andrew  del  Vaalx,  Pro- 
r  of  toe  UnirerBity  of  Lonvain. 
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musical  instraments,  books,  and  other  objects  of 
still  life,  which  he  composed  in  a  pleasing  manner 
and  represented  with  great  truth  and  precision. 
He  also  painted  fish,  dead  game,  &a,  in  an  admira- 
ble style.  He  wrought  with  a  bold,  free  pencil, 
yet  his  pictures  are  well  finished. 

STEFANESCHL  Giovanni  Battista,  a  paint- 
er bora  at  Ronta,  in«the  Florentine  state,  in  1582. 
He  was  a  monk,  and  is  generally  called  VEremita 
di  Monte  Senario.  Having  a  .taste  for  painting, 
he  studied  with  Andrea  Comodi,  and  afterwards 
with  Pietro  da  Cortona ;  he  became  an  excellent 
miniature  painter,  and  was  very  conspicuous  among 
the  portrait  painters  and  copyists  of  his  time. 
Ho  was  much  employed  by  the  Grand  Duke  Fer- 
dinand IL  in  copying  in  smidl,  some  of  the  works 
of  the  great  Italian  roasters,  as  Rafiaelle,  Corr^ 
gio,  Titian,  and  Andrea  del  Sarto.  His  coloring 
was  lovely,  his  touch  delicate,  and  his  chiaro-scuro 
excellent.    He  died  in  1651. 

STEFANI,  T0MMA8O  DE,  an  old  painter,  born  at 
Naples  about  1230.  Dominid,  in  his  Lives  of  the 
Neapolitan  Painters,  attempts  to  show  that  the 
art  was  practiced  at  Naples  long  before  the  time 
of  Cimabue,  even  in  the  Dark  Ages,  and  that  this 
artist  was  equal,  if  not  superior  to  Cimabue ;  but 
he  signally  fiiils  to  prove  it,  and  his  works  will 
not  bear  him  out  in  his  assertions.  Marco  da  Si- 
ena, who  is  the  jather  of  the  history  of  patntiHe 
in  Naples,  declares  that,  in  respect  to  grandeur  of 
oompiosition,  Cimabue  was  entitled  to  the  prefer- 
ence. He  however  acquired  great  distinction  in 
his  time,  and  enjoyed  the  favor  of  King  Charles  of 
Anjou,  and  of  Charles  H.,  who  employed  him  at 
Naples,  as  did  also  the  principal  personages  of  the 
city.  He  formed  his  style  by  studying  the  rem- 
ains of  Grecian  art  which  had  been  preserved  in 
the  churches  and  public  edifices.  He  had  painted 
several  nictures  for  the  churches  of  S.  Francesco 
and  S.  Maria  della  Grazie  previous  to  1260,  at 
which  time  he  was  employed  by  the  Archbishop 
of  Naples  to  decorate  the  chapel  of  his  palace  with 
several  pictures  of  the  Passion  of  our  Saviour.  Sev- 
eral of  his  works  still  remain,  which  are  particu- 
larly described  by  DominicL    He  died  in  1310. 

STEFANL  Pietro  db',  the  oldest  sculptor  of 
the  Neapolitan  school,  and  brother  of  the  preceding, 
was  born  at  Naples  about  1228.  He  was  fre- 
quently employed  by  Charles  of  Anjou  anc^his  son 
Charles  II.  Hoacquired  some  reputation  asa  paint- 
er, but  was  more  celebrated  as  a  sculptor.  Among 
his  principal  works,  are  still  preserved  in  the  arch- 
iepiscopal  palace,  the  tombs  of  Pope  Innocent  IV.. 
and  the  Archbishop  Filippo  Minutolo.  Stefiuu 
died  about  1310. 

STEFANI,  Beneoetto,  an  Italian  engraver  and 
printseller,  who  flourished  at  Verona  about  1575. 
Little  is  known  of  him  or  his  works.  There  is  a 
print  by  him  representing  the  battle  of  the  Lapi- 
ths9,  copied  from  Marc'  Ai^tonio.  The  style  of 
engraving  resembles  that  of  JSneas  Vico. 

STEFANINI,  Giovanni,  an  lUlian  engraver 
and  perhaps  painter,  who  flourished  at  Florence 
about  1760.  There  is  an  etching  by  him,  repre- 
senting the  Purification  of  the  Virgin,  after  Bar- 
tholomew Sprangher, 

STEFANO,  called  It  Piorbntino,  an  old  Flor- 
entine  painter,  born  in  1301.  He  was  the  grand- 
son and  disciple  of  Giotto,  whom,  according  to 
Vasari,  he  greatly  excelled  in  every  department 
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of  art  He  was  the  first  artist  who  attempted  to 
show  the  naked  under  his  draperies,  which  were 
loose,  easy,  and  delicate.  He  estahlished  the  rules 
of  perspective,  little  known  at  that  early  period, 
on  more  regular  principles.  He  was  the  first  to 
attempt  the  difficult  task  of  foreshortening.  He 
also  succeeded  hotter  than  any  of  his  cotemporarie^ 
in  giving  expression  to  his  heads,  and  a  less  Qothic 
turn  to  the  attitudes  of  his  figures.  He  acquired 
a  high  reputation,  and  executed  many  works  for 
the  churches  and  public  edifices  at  Florence,  Rome, 
and  other  places,  all  of  which  have  perished,  accord- 
ing to  LanzL  except  a  picture  of  the  Virgin  and  In- 
fant in  the  Campo  Santo  at  Pisa.    He  died  in  1350. 

STEFANO,  ToMMASo,  was  the  son  and  scholar 
of  the  preceding,  bom  at  Florence  in  1324.  Ac- 
cording to  Vasari.  he  adhered  so  closely  to  the 
style  of  Giotto,  that  his  fellow  citizens  called  him 
//  CHottino^  and  used  to  say  that  the  soul  of  Giotto 
had  transmigrated  and  animated  him.  There  are 
some  frescos  by  him  still  remaining  at  Assisi,  and 
a  picture  of  the  dead  Christ  with  the  Virgin  and 
St.  John,  in  the  church  of  S.  Remigio  at  Florence. 
He  died  at  Florence  in  the  flower  of  his  life,  in 
1356. 

STEFANO,  NicooLO  di,  a  painter  bom  at  Bel- 
luno,  who  flourished  about  1530.  He  was  an  im- 
itator, and  perhaps  a  disciple  of  Ti  tian.  Lanzi  says, 
"  Niccolo  di  Stefano,  a  cotemporary  with  the  Ve- 
celli  (the  family  of  Titian),  was  a  painter  deserving 
commendation,  no  less  for  his  having  competed 
With  the  family  of  Titian,  than  for  the  reputation 
he  acquired  by  such  competition.  His  rivals  among 
the  Vedblli,  were  Francesco,  the  brother,  and  Ora- 
zio,  the  son  of  Titian,  who  approached  him  pretty 
nearly  in  point  of  style." 

STEFANO.  DA  Verona,  or  da  Zbvio,  an  old 
painter,  who  iflourished  at  Verona  about  the  com- 
mencement of  the  15th  century.  There  is  a  good 
deal  of  uncertainty  and  contradiction  about  him, 
though  he  was  an  eminent  artist  in  his  time.  He 
studied  with  Angiolo  Gaddi  at  Florence.  Lanzi 
says  that  Vasari  sometimes  calls  him  Stefano  da 
Verona,  and  at  others,  Stefano  da  Zevio^  a  territo- 
iT  adjacent  to  the  former ;  he  is  also  of  opinion 
that  the  artist  mentioned  by  Vasari  under  the 
name  of  Sebeto^  must  be  the  same  as  Stefano  da 
Verona.  He  says,  "  Vasari  makes  honorable  men- 
tion of  him  in  several  places,  exalting  him  above 
the  best  disciples  of  Angiolo  Gaddi,  to  whose  style 
(judging  from  what  I  have  myself  observed  of 
his  works  at  San  Fermo  and  elsewhere),  he  added 
a  certain  dignity  and  beauty  of  form,  while  such 
was  his  excellence  in  fresco,  that  Donatello  ex- 
tols him  beyond  ai)y  of  the  artists  who  were  then 
known  in  those  parts  for  similar  compositions. 
Del  Pozzo  brings  his  labors  down  as  late  as  1463 ; 
an  incredible  assertion,  as  applied  to  a  scholar 
of  Gaddi  (who  was  bom  in  1324,  and  died  in 
1387,  though  to  this  period  might  perhaps  be  re- 
ferred Vincenzio  di  Stefano.  apparently  one  of  his 
sons,  of  whom  nothing  survives  but  his  name,  and 
the  tradition  of  his  having  conferred  the  first  les- 
sons of  the  art  upon  Liberale  da  Verona." 

STEFANONE,  Maestro,  a  Neapolitan  painter, 
who  was  born,  according  to  Dominici,  at  Naples 
about  1325,  and  studied  with  Gennano  di  Cola,  in 
conjunction  with  whom  he  painted  some  grand 
frescos  for  the  church  of  S.  Restituta.  He  also 
says  he  painted  in  oil,  and  cites  a  beautifbl  picture 


still  preserved  in  the  church  of  S.  Maria  delta 
PietA,  representing  the  Virgin  Mary  and  Mary 
Magdalen  weeping  over  the  dead  Christ.  From 
this,  and  similar  statements,  authors  have  at- 
tempted to  prove  that  oil  painting  was  practiced 
in  Italy  before  the  time  of  the  van  Eycks.  Lanzi, 
however,  throwing  aside  all  national  pride,  cites 
abundance  of  evidence  to  prove  that  all  claims  set 
up  by  the  Italians  to  the  invention  of  painting  piC' 
tures  in  oil,  are  unfounded.  Lanzi  savs  also  that 
Stefanone  studied  under  Maestro  t^mane,  and 
that  Cola  was  his  fellow  pupil,  which  is  the  more 
probable,  as  they  were  nearly  of  the  same  age,  and 
wrought  much  together.  On  the  death  of  Siroone, 
they  executed  in  conjunction,  several  large  pictures 
in  fresco,  from  the  life  of  S.  Lodovico,  in  the  church 
of  S.  Giovanni  da  Garbonara,  which  had  only  been 
commenced  by  Simone  when  he  died.  They  also 
painted  in  the  same  edifice  some  histories  of  the 
Virgin,  which  were  preserved  for  a  long  time. 
The  styles  of  Cola  and  Stefanone  were  very  simi- 
lar, and  Lanzi  says,  "notwithstanding  the  simi- 
larity of  their  styles,  we  may  perceive  a  difierence 
in  the  genius  of  these  two  artists ;  Cola  was  more 
studied  and  correct,  anxious  to  overcome  all  dif- 
ficulties, and  to  elevate  the  art,  on  which  account 
he  appears  occasionally  somewhat  mannered  Stef- 
anone discovers  more  genius,  more  confidence,  and 
a  greater  fi*eedom  of  pencil,  and  he  gave  a  spirit 
to  his  figures  that  might  have  assured  him  a  dis- 
tinguish^ place,  if  he  had  been  bom  at  a  more  ad- 
vanced period  of  art."  Stefanone  died  about  1390. 
See  Gennaro  di  Cola  and  John  van  Eyck, 

STEFANONI,  Giacomo  Antonio,  a  painter 
and  engraver,  who  flourished  at  Bologna  about 
1630.  Little  is  known  of  him  as  a  painter,  but 
be  executed  quite  a  number  of  spirited  etchings, 
kmong  which  are  the  following: 

The  Virgin,  with  the  Infant  Chriit,  St.  John,  and  tvo 
Angels;  (^tr  Lod.  Caracci.  The  Holy  FRmilj.  with 
St.  John ;'  ajt$r  An.  Caracci.  1632.  Another  Holj  Fam- 
ily, with  St.  John  preaenting  CherriesN;  dc.  The  \lrgia 
and  infant  Christ,  with  St.  John ;  after  Agos.  Caracci. 
The  Murder  of  the  Innocents :  after  Guide,  The  M«r- 
tyrdom  of  St  Ursala ;  after  L.  PassineUi. 

STEFANONI,  Pietro,  an  Italian  engraver  and 
printseller,  who  flourished  about  1620.  There  is 
a  set  of  forty  etchings  by  him,  after  the  designs  of 
the  Caracci,  intended  as  a  drawing-book.  He 
usually  marked  his  plates  P.  S.  F. 

STEIDNER,  D.,  a  German  engraver  of  liUle 
note,  who  died  at  Augsburg  in  1760.  He  engraved 
some  plates  of  devotional  subjects. 

STELLA,  Fermo,  a  painter  of  the  Milanese 
school  and  a  native  of  Caravaggio.  He  studied 
under  Gaudenzio  Ferrari,  whose  style  he  followed 
with  considerable  success.  Lanzi  savs  there  are 
some  of  his  works  in  the  chapels  at  Varallo.  De 
flourished  in  the  first  part  of  the  16th  century. 

STELLA,  Francis.  •This  painter  was  bom  at 
Mechlin,  in  Flanders,  in  1563.  After  acquiring  a 
knowledge  of  the  art  in  his  own  country,  he  visited 
Rome  for  improvement,  and  afterwards  settled  in 
France,  in  the  city  of  Lyons.  He  executed  a  con- 
siderable number  of  works  for  the  churches  and  pri- 
vate collections,  among  which  are  his  frescos  of  the 
Yivgin,  St.  Sebastian,  St  Roch,  and  St.  Anthony, 
in  the  church  des  Minimes ;  the  Entombment, 
in  the  church  of  St.  John ;  the  grand  altar-piece 
at  the  Celestines,  representing  a  Descent  from  the 
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Cross ;  and  the  Seven  Sacraments  at  the  Corde- 
liers, considered  his  master-piece.  Stella  died  in 
1605. 

STELLA,  Jacqdes,  an  eminent  French  painter, 
was  the  son  of  the  preceding,  horn  at  Lyons  in  1596. 
His  father  taught  him  the  rudiments  of  design,  and 
thooffh  he  died  when  Jacques  was  only  nine  years 
old,  he  had  made  such  proficiency  that  he  was 
enabled  to  complete  his  education  without  the  as- 
sistance of  any  other  master.  At  the  age  of  twen- 
ty he  went  to  Italy,  and  first  stopped  at  Florence, 
where  he  was  employed  by  the  Grand  Duke  to 
assist  in  the  decorations  for  the  solemnization  of 
the  marriage  of  his  son  Ferdinand  IL  The  Grand 
Dnke  was  so  much  pleased  with  his  abilities 
that  he  took  him  into  his  serrice,  assigned  him 
apartments  in  his  palace,  and  gare  him  a  pension 
e<}ual  to  that  of  Callot,  who  was  at  that  time  in 
his  service.  After  a  residence  of  seven  years  at 
Florence,  he  proceeded  to  Rome  in  1623,  where  he 
formed  an  intimacy  with  Niocolo  Poussin,  by 
whose  direction  and  advice,  he  particularly  devo- 
ted his  attention  to  a  diligent  study  of  the  an- 
tique and  the  works  of  Raffaelle,  by  which  means 
he  acquired  that  remarkable  correctness  of  design 
which  distinguishes  his  subsequent  works.  He  ex- 
ecuted several  works  at  Rome,  which  gained  him 
so  much  reputation  that  he  was  invited  to  the  court 
of  Madrid.  Having  determined  to  accept  this  invi- 
tation, he  resolved  to  first  visit  his  native  country, 
and  after  a  residence  of  eleven  years  at  Rome,  he 
nroceeded  in  1634  to  Paris,  whither  his  reputation 
had  preceded  him.  His  talents  recommended  him 
to  the  patronage  of  Cardinal  Richelieu,  at  whose 
solicitation  he  was  induced  to  abandon  his  intended 
visit  to  Spain  and  settle  at  Paris,  where,  through 
the  influence  of  the  Cardinal,  he  was  appointed 
{minter  to  the  King,  with  apartments  in  the  Louvre 
and  a  pension  of  one  thousand  livres.  The  King 
also  honored  him  by  conferring  upon  him  the  Or- 
der of  St  Michael.  Stella  executed  many  works  for 
churches  and  public  edifices,  but  succeeded  best  in 
easel  pictures,  particularly  those  of  pastoral  sub- 
jects, though  he  showed  great  skill  in  painting 
cherubs  and  boys,  or  dancing  cupids.  He  had  an 
extensive  genius,  which  enabled  him  to  paint  all 
kinds  of  subjects  with  equal  ease.  His  invention 
is  noble ;  his  design  rigidly  correct,  and  his  atti- 
tudes natural ;  but  his  works  appear  cold  and  in- 
animate, and  we  look  in  vain  for  that  sentiment  and 
expression  which  characterize  the  admirable  pro- 
ductions of  his  friend  Poussin.  He  was  however 
a  perfect  master  of  perspective,  and  often  enriched 
his  pictures  with  noble  architecture.  His  princi- 
pal works  in  the  churches  at  Paris  are  the  Baptism 
of  Christ  in  St  Germain  le  Yieux ;  the  Annun- 
ciation, in  the  chapel  of  the  Nuns  of  the  Assump- 
tion ;  and  Christ  with  the  Woman  of  Samaria  at 
the  Carmelites.  He  executed  some  spirited  etch- 
ings, marked  with  a  star,  the  rebus  of  his  name, 
among  which  are  the  Descent  from  the  Cross ;  the 
Ceremony  of  doing  Homage  to  the  Grand  Duke  of 
Tuscan^  on  St  John's  Day,  dated  1621 ;  a  Madon- 
na, a  St  George,  and  some  dancing  children.  There 
are  also  some  wood  cuts  after  his  designs,  marked 
with  a  star,  but  they  were  executed  by  Paul  Mau- 
pain.  He  died  at  Paris  in  1657.  aged  61,  accord- 
ing to  Bardon;  and  not  in  1647,  as  generally 
sUted. 

STELLA,  FRAN901S,  was  the  younger  brother 
of  the  preceding  bom  at  Lyons  in  1601.    He  was 


instructed  by  Jacques,  ^accompanied  him  in  his 
travels,  and  settled  with  him  at  Paris.  He  paint- 
ed history,  but  never  acquired  any  great  distinc- 
tion. He  painted  some  works  for  the  churches  at 
Paris,  among  which  is  an  altar-piece  at  the  Aujrus  ' 
tines,  representmg  the  Dead  Christ  with  the  Vir- 
gin and  St.  John.  It  is  generally  stated  that  he 
died  at  Paris  in  1661.  though  Fetibien  says  on 
the  26th  of  July,  1647,  in  his  forty-fourth  year, 
which  changes  the  time  of  his  birth. 

STELLA,  Antoinr  Bousonnet,  was  the  ne- 
phew of  Jacques  Stella,  and  born  at  Lyons  in 
1630.  He  was  instructed  by  his  uncle,  and  ac- 
quired sufficient  reputation  as  an  historical  painter^ 
to  procure  his  election  as  a  member  of  the  Roy- 
al Academy  at  Paris,  where  he  died  in  1682.  He 
also  etched  some  plates,  among  which  is  one  of 
Moses  defending  the  Daughters  of  Jethro,  ajitr 
Poussin. 

STELLA,  Claddihb  Bousonnet,  was  the  sis- 
ter of  the  preceding,  bom  at  Lyons  in  1636.  She 
studied  design  under  her  uncle  Jacques  S.,  and 
afterwards  applied  herself  to  engraving,  in  which 
she  became  greatly  distinguished.  Her  plates  are 
chiefiy  after  the  works  of  Jacques  Stella  and  Nic- 
colo  Poussin.  Her  prints  after  the  latter  have 
hardly  been  surpassed  by  other  artists,  and  she 
greatly  excelled  Jean  Pesne.  Her  drawing  is  very 
correct,  and  the  character  of  the  heads  is  ad- 
mirably expressed.  She  died  at  Paris  in  1697. 
The  following  are  her  best  prints : 

A  Mt  of  Mventooo  pUtei  of  pastoral  tulQeets,  inoladtng 
the  title ;  after  Jame$  Sttila.  Fifty  plates  of  the  Sports 
of  Children,  and  mral  sal^ects ;  do.  The  Marriage  of  St. 
Catherine;  do.  Moses  found  in  the  Bulrushes,  in  two 
plates;  q/Zer  N.  Pou$nn.  Moses  striking  the  Rock; 
do. ;  very  fine.  St.  Peter  and  St.  John  oaring  the  Lame 
Man ;  do.  The  Cmeiflxion,  oalled  the  Great  Calvary ;  do  ; 
very  fine.  The  Holj  Family,  with  St.  Elisabeth  and  St. 
John;  do.  Another  Holy  Family,  with  children  bringing 
flowers  ;  do. 

8TELLA,  Antoinette  BonsoNNCT,  was  the 
sister  of  Claudine,  bom  at  Lyons  about  1637. 
She  was  also  instructed  by  her  uncle,  and  though 
she  did  not  equal  her  sister,  she  handled  the 
graver  with  judgment  and  taste,  her  drawing  is 
correct,  and  her  prints  possess  considerable  merit. 
She  executed  some  plates  after  Jacques  Stella, 
Ginlio  Romano,  and  other  masters.  She  died  at 
Paris  in  1676. 

STELLA,  Francoisb  Bousonnet,  another  sis- 
ter of  Claudine.  She  engraved  a  set  of  sixty-six 
plates  of  antique  ornaments,  and  a  set  of  fifty-six 
▼ases,  after  her  uncle  Jacques  Stella.  Finding 
she  could  not  equal  the  reputation  of  her  sister 
Claudine,  she  afterwards  assisted  that  distinguish* 
ed  lady  in  many  of  her  productions. 

STELZER,  JoHR  Jacob,  a  German  engraver, 
who  flourish^  about  1730.  He  engraved  a  part 
of  the  plates  for  the  collection  of  prints  after  the 
antique  marbles  in  the  Dresden  Gallery,  pub- 
lished in  1733.  He  also  executed  some  other 
plates  after  various  masters.  Nagler  says  he  ope- 
rated as  late  as  1780. 

STSMPSIUS.    See  Sempblius. 

STENDARDO,  or  STANDARD.  See  Peter 
van  Bloemrn. 

STENREE,  or  STEENREE,  G.,  was  a  nephew 
of  Cornelius  Poelemburg,  with  whom  he  studied, 
and  whose  style  he  followed.    His  name  is  callea 
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George  by  some,  and  William  by  oUiers.  Hia  birth 
is  placed  at  Utrecht  in  1600,  and  his  death  in  1648. 

STENT,  PrrsR,  an  English  engraver  and  print- 
seller  of  little  note,  who  floarished  at  London  from 
1640  to  1663.  Only  one  print,  a  portrait  of  An- 
drew Willet,  marked  P.  S.,  is  certainly  the  work 
of  his  hand ;  other  prints  bearing  his  name,  with 
eax.y  only  indicate  him  as  the  publisher. 

STERN,  Dietrich  VAN.    See  Staren. 

STERN,  Iqnazio,  a  painter  born  in  Bavaria 
about  1698.  Probably  he  learned  the  rudiments 
of  design  in  his  own  country,  but  he  went  young 
to  Bologna,  where  he  entered  the  school  of  the 
Cav.  Carlo  Cignani.  While  in  Lombardy,  he 
painted  some  pictures  for  the  churches,  possessing 
great  merit ;  particularly  an  Annunciation  in  the 
Nunziata  at  Piacenza,  which  Lanzi  describes  as  a 
graceful  and  elegant  composition,  executed  in  a 
Ktyle  peculiar  to  himself.  He  afterwards  went  to 
Rome,  where  he  acquired  a  high  reputation,  and 
executed  several  works,  both  in  oil  and  fresco,  for 
the  churches  and  public  edifices,  the  most  consid- 
erable of  which  are  some  frescos  in  the  Sacristy 
of  S.  Paolino,  and  some  oil  paintings  in  S.  Eliza- 
betta.  lie  however,  exdelled  more  in  painting 
easel  pictures  from  profane  history,  conversations, 
rousic^  parties,  and  what  the  Italians  call  Ban^ 
hocciaie^  as  fairs,  rural  festivals,  markets,  mas- 
querades, &c.,  which  were  greatly  admired,  and 
Lanzi  says  they  are  to  be  found  even  in  royal  col- 
lections.   He  died  in  1746. 

STETTLER,  William,  a  Swiss  painter,  bom 
at  Berne,  according  to  Faessli.  He  studied  with 
Felix  Meyer  at  Zurich,  and  afterwards  went  to 
Paris,  where  he  learned  miniature  painting  of  Jo- 
seph Werner.  He  settled  in  that  city,  and  was 
much  employed  in  designing  historical  and  other 
subjects  for  the  publishers.  He  accompanied 
Charles  Patin  as  draughtsman,  in  his  travels  through 
Holland  and  Italy,  and  made  the  greater  part  of 
the  designs  for  the  plates  in  his  publications  on 
medals  and  antiquities.    He  died  in  1708. 

STEUDTNER,  Mark  Christopher,  a  German 
engraver,  bom  at  Au^burg  in  1698,  according  to 
Nagler  ;  though  this  is  doubtless  an  error,  as  there 
is  a  print  bearing  his  signature,  representing  St 
Catherine  carried  to  Heaven  by  Angels,  dated  1696. 
He  engraved  both  on  copper  and  wood,  and  scraped 
in  mezzotinto.  His  works  embrace  a  variety  of  sub- 
jects, the  chief  of  which  are  a  set  of  etchings,  repre- 
senting the  Loves  of  the  Gods,  and  other  mythologi- 
cal subjects,  from  his  own  designs,  which  evince  con- 
siderable talent.  He  died  in  1736.  He  is  some- 
times called  Steudener,  but  he  signed  his  prints 
M .  C.  Steudtner. 

STEVENS,  Alexahder,  an  able  English  archi- 
tect and  engineer,  was  born  in  the  early  part  of 
the  eighteenth  century.  He  distinguished  him- 
self by  a  great  number  of  excellent  works,  among 
which  are  Carlisle  Bridge,  over  the  Liffey,  in  Dub- 
lin ;  the  locks  and  docks  on  the  Grand  Canal  in 
Ireland ;  and  the  aqueduct  over  the  Lune,  at  Lan- 
caster.   He  died  at  an  advanced  age,  in  1796. 

STEVENS,  or  STEPH ANUS,  John,  a  German 
engraver,  and  probably  painter,  who  flourished  at 
Strasburg  about  1585.  He  engraved  a  variety  of 
plates  from  his  own  designs,  which  prove  him  to 
have  possessed  considerable  genius.  His  prints 
are  chiefly  slight  etchings,  executed  almost  en- 


tirely with  dots,  and  are  frequently  little  men 
t^an  outlines.  He  sometimes  marked  his  prtntt 
with  his  name,  but  generally  with  his  initiala, 
J.  and  Sk,  with  the  date. 

STEVENS.  John,  an  English  landscape  painter, 
supposed  by  Lord  Orford  to  have  been  a  scholar  of 
Vandiest,  whose  style  he  imitated.  He  was  prin- 
cipally employed  in  painting  pieces  for  chimney  or- 
naments.   He  died  in  1722. 

STEVENS,  STEEVENS,  or  STEPHANS,  a 
Flemish  painter,  born  at  Mechlin  about  1540.  Lit- 
tle is  known  of  him.  He  painted  both  history  and 
landscape,  and  was  employed  by  the  Emperor  Rch 
dolphus  II.  at  Pramie.  where  he  died,  at  what  tine 
is  not  known.  Several  of  his  pictures,  chieflv  land- 
scapes, were  engraved  by  the  Sadelers  and  H.  Hob 
dius. 

STEVENS,  or  STEEVENS,  Peter,  another 
artist  born  at  Mechlin,  who  flourished  abont  1C50. 
He  was  a  painter  and  engraver,  but  devoted  him- 
self chiefly  to  the  latter  art.  He  engraved  several 
portraits,  among  which  are  John  HI.,  King  of  Po- 
land; Lodovic,  Marquis  of  Brandenburg ;  the  King 
of  Prussia;  Philip,  Duke  of  Orleans;  Count  Em- 
eric  Tekely,  and  other  distinguished  personages. 

STEVERS.    See  Staevarts. 

STIEGLTTZ,  Christi  an  LunwiG,  a  distinguish- 
ed German  writer  On  architecture,  was  bom  at 
Leipsic  in  1756.  After  receiving  a  liberal  educa- 
tion, he  studied  the  legal  profession,  but  devoted 
his  leisure  hours  to  the  study  of  architecture.  In 
1792,  he  published  bis  *•  History  of  the  Ardiiter- 
ture  of  the  Ancients  "  and  in  1798,  completed  his 
"  Encyclopedia  of  Civil  Architecture."  In  1804 
he  began  to  publish,  under  the  title  of  ZeichnuH' 
gen  aits  derschonen  Baukunst^  a  series  of  engra- 
vings  of  select  specimens  of  modern  architectore^ 
which  was  exceedingly  well  received.  After  pro- 
ducing two  or  three  treatises  on  ancient  coins  and 
medals,  he  published,  in  1820,  his  excellent  work 
on  ^  Ancient  German  Architecture,*'  entitled  AU 
Deutsche  Baukungt.  which  has  had  considerable  in- 
fluence towards  inspiring  and  directing  the  present 
German  taste  for  the  monuments  of  modiieval  art. 
His  next  work  was  his  Geschichte  der  Bauku$i9t, 
a  valuable  compendium  of  the  history  of  ardiiteo- 
ture  from  the  earliest  periods,  among  all  nationi, 
published  in  1827.  Stieglitz  died  in  1836.  His 
works  evince  profound  research,  and  an  intimate 
acquaintance  with  his  subject 

STIGLMAYER,  Johann  Baptist,  an  eminent 
German  sculptor,  and  the  distinguished  director 
of  the  Royal  Brass  Foundry  at  Munich,  was  the 
son  of  a  blacksmith,  born  in  1791,  at  Furstenfeld- 
bruck,  a  small  town  near  Munich.  Manifesting  a 
strong  inclination  for  art,  he  was  apprenticed  to  a 
goldsmith  at  Munich,  named  Streissel ;  and  be 
also  attended  the  holiday  school,  where  by  his  in- 
dustry and  good  conduct  he  gained  the  first  prize 
of  100  florins.  This  success  attracted  the  notice 
of  M.  Leprieur,  Director  of  the  Bavarian  Mint, 
who  encouraged  the  young  artist,  and  in  1810  pro- 
cured him  admission  as  a  student  at  the  Academy. 
From  this  time,  Stiglmayer  pursued  the  regular 
course  of  study  in  sculpture,  and  also  practiced 
seal  and  medal  engraving.  In  1814,  he  executed 
an  admirable  medal,  representing,  on  the  obverse, 
von  Langer,  a  Director  of  the  Academy,  and  on  thf 
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rerarae,  Mosm  striking  the  Rock,  Which  gained 
him  the  appointment  of  engraver  to  the  Mint 
In  1819  he  was  sent  to  Italy  at  the  king*s  ex- 
pense, to  complete  his  studies.  At  Rome,  Lud- 
wig,  then  crown  prince  and  suhseqaentt  j  king  of 
Bavaria,  became  cognizant  of  Stiglmayer's  great 
abilities;  and  he  seems  to  have  first  directed  the 
6ca1ptor*s  attention  to  those  great  undertakings 
which  he  had  already  projected.  Accordingly, 
Stiglmayer  visited  Naples,  to  witness  the  opera- 
tion of  casting  the  colossal  equestrian  statue  in 
bronze  of  Charles  III.,  by  Francesco  Righetti  and 
his  son  Luigi,  from  the  model  by  Ganova ;  but 
some  petty  jealousy  prevented  hmi  Trom  accom- 
plishing his  purpose.  Undismayed  by  difficulties, 
after  considerable  trouble  he  obtained  permission  to 
erect  a  smelting  oven  in  his  own  cellar ;  and,  havine 
procured  the  assistance  of  Beccari,  an  experien<^ 
founder,  he  undertook  the  casting  of  several  works. 
The  firftt  wholly  failed  ;  but  the  second,  a  cast 
from  Thorwaldsen's  bust  of  Prince  Ludwig  of  Ba- 
varia, wfts  so  oompletely  successful  that  the  jour- 
neyman Pasquali,  in  his  ecstacy  kissed  the  lips  of 
the  bust  before  they  were  cool,  and  seriously  burnt 
bis  own  !  After  casting  a  few  other  works^  and 
perfecting  his  acquaintance  with  the  practical  de- 
partment of  the  art,  he  returned  to  Germany  in 
1822.  During  the  succeeding  two  years,  he  was 
chiefly  employed  as  engraver  to  the  Mint,  and  in 
the  execution  of  several  works  in  sculpture,  for 
the  Gl^tothek  or  Sculpture  Gallery  at  Munich. 
Among  his  busts  of  this  period,  are  those  of  Max- 
imilian I.,  Queen  Theresa,  Count  Dorring,  and 
Bishop  Streber.  In  1824,  he  commenced  making 
preparations  for  his  great  series  of  metal  castings ; 
and  from  this  time  he  was  exclusively  employed 
h  founding  the  numerous  monumental  works 
erected  by  the  king  of  Bavaria,  some  of  which  are 
alter  his  own  models,  and  others  after  those  of 
Schwanthaler,  Thorwaldsen.  and  other  eminent 
sculptors  of  the  present  century.  Impelled  by 
great  energy  and  cautions-qualities  rarely  uniteli 
— ^he  yisit^  Berlin  in  1824,  to  witness  the  casting 
of  Rauch*s  statue  of  Blucher  by  Reisinger,  who, 
influenced  by  liberal  and  generous  sentiments, 
showed  him  everything  in  his  power. 

Stiglmayer's  great  activity  commenced  in  UB26, 
at  the  accession  of  his  patron,  Ludwig  I.  fiis 
works  -are  too  numerous  to  admit  the  inser- 
tion of  a  complete  lis!  Among  the  rnincipd  are, 
the  monument  of  Maximilian  I.,  in  6ad  Kreuth ; 
and  the  Parting  of  Otto,  king  of  Greece,  from  his 
mother  Theresa,  queen  of  Bavaria,  at  Aibling— 
both  after  his  own  designs ;  the  twelve  colossal  flre- 
gilded  statues  of  the  ancestors  of  the  king  of  Ba- 
varia^  id  the  palace  at  Munich  ;  the  colossal  statues 
of  Jean  Paul  in  Bayreuth,  Mozart  in  Salzburg,  the 
Margrare  Frederick  of  Brandenburg  in  Erlangen. 
and  the  Grand  Duke  Ludwig  of  Darmstadt— Hill 
after  Schwanthaler ;  the  statue  of  Schiller  at  Stutt- 
gard  ;  and  the  colossal  statue  of  Maximilian  I.  of 
Bavaria  at  Munich — both  after  Thorwaldsen ;  the 
Obelisk,  100  Bavarian  feet  high,  in  commemoration 
of  the  30,000  Bavarians  who  fell  in  the  allied  war ; 
the  bronze  gates  of  the  Glyptothek  and  the  Wal- 
balla;  and  the  grand  constitutional  column  at 
Gaibach.  Stiglnuye^  was  honored,  in  1830,  with 
the  knighthood  of  the  Bavarian  order  of  St  Mi- 
chael. He  died' in  1844,  leaving  a  number  of  im- 
portant works  in  progress,  which  have  since  been 
completed.    Among  them  are  the  colossal  statue  of 


Goethe,  for  Frankfort  cast  on  theday  of  Stiglitoay- 
er^s  death ;  the  enormous  colossal  impersonification 
of  Bavaria,  nearly  sixty  feet  high,  placed  before 
the  Bavarian  Rumeshalle.  or  Temple  of  Fame,  and 
the  largest  statue  in  the  world,  measuring  with  its 
pedestal  about  eighty  feet ;  the  monument  of  the 
Grand  Duke  of  Baden — all  after  the  designs  of 
Schwanthaler. 


STTMMER,  Tobias,  a  Swiss 
splinter  and  designer,  born  at 
'  :haff  hausen  in  15^.  according 
to  Bartsch  and  Nagler,  and  not  in  1544,  as  stated 
by  others.  It  is  not  known  under  whom  he  stud- 
ied, but  he  had  acquired  considerable  celebrity  by 
decorating  the  principal  mansions  of  his  native 
city,  Strasburg,  and  Frankfort,  with  historical  sub* 
jects  painted  in  fresco,  when  he  was  invited  to  the 
court  of  the  Marquis  of  Baden,  to  paint  a  series 
of  portraits  of  the  ancestors  of  that  prince,  which, 
according  to  Huber,  he  executed  in  a  grand  style. 
All  his  frescos,  however,  have  perished ;  but  he 
designed  a  set  of  small  wooden  cuts  for  a  Bible, 
published  at  Basle  in  1586,  entitled  Novoi  Thhict 
Stimmeri  sacrorum  Bibliorum figure  vermbus 
Latinis  et  Germanicis  exposiUt^  and  another 
set  of  cuts  for  the  New  Testament,  printed  at 
Strasburg  in  1588.  These  cuts  are  numerous,  and 
prove  him  to  hare  possessed  a  ready  and  fertile 
mvention.  It  is  no  mean  proof  of  his  ability  that 
they  were  commended  by  Rubens,  who  declared 
that  he  had  studied  them  with  attention,  and  de- 
rived much  instruction  from  them.  The  cuts  in 
the  Bible  before  mentioned,  marked  with  the  above 
monogram  of  his  initials,  have  heretofore  been  at- 
tributed to  him ;  yet  Bartsch  says  that  he  made 
the  designs,  but  never  engraved  on  wood.  This, 
however,  rests  upon  conjecture,  -and  as  John  C. 
Stimmer  certainly  executed  a  part  of  these  cuts^ 
and  doubtless  learned  the  art  of  his  brother,  it 
seems  more  than  probable  that  Tobias  engraved 
those  bearing  his  monogram ;  otherwise,  why 
should  not  his  mark  be  found  on  all  the  prints,  if 
it  only  indicates  him  as  the  designer?  The  title 
page  clearly  shows  that  he  designed  them  all. 
The  time  of  his  death  is  not  known,  but  he  is  sup- 
posed to  have  lived  to  an  advanced  age. 

^^  STIMMER,  JoHH  Christopher,  was 
f^A  t^©  younger  brother  of  the  preceding, 
v{^  1  horn  at  S<maff  hausen,  in  1 552.  He  is  sup- 
posed to  have  been  instructed  by  Tobias.  He  is 
said  to  have  distinguished  himself  as  an  engraver 
on  wood,  and  to  have  executed  many  cuts  in  a 
clear,  neat  style,  from  his  own  designs,  and  after 
those  of  his  brother,  which  he  marked  with  a  mo- 
nogram composed  of  the  initials  C.  S.  T.  M..  as 
abore.  The  accounts  of  him.  however,  are  involv- 
ed in  much  intricacy,  confusion,  and  uncertainty. 
Those  fond  of  vainly  attempting  to  unravel  such 

Sirplexities,  are  referred  lo  Nagler's  Lexicon,  and 
artsch's  P.  G.,  tom.  ix.  Besides  some  of  the  cuts 
in  the  Bible  mentioned  in  the  preceding  article,  the 
following  are  attributed  to  him :  A  set  of  cuts 
for  the  New  Testament,  printed  at  Strasburg  in 
1588.  A  set  of  prints  of  learned  persons  and  the- 
ologians of  Germany,  published  by  Bernard  J  >bto, 
at  Strasburg.  in  1587.  A  set  of  Emblems  enti- 
tled Icones  AffabrcB,  published  by  B.  Jobio,  at 
Strasburg,  in  1591. 

STOCOADE,  Nicholas    db    Helt,  a  Dutch 
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painter,  born  at  Nimegnen  in  1614.  He  studied 
at  Antwerp  under  Martin  Ryckaert,  whose  daugh- 
ter he  married.  He  first  practiced  landscape  paint- 
ing in  the  style  of  his  instructor,  but  his  genius 
leading  him  to  historical  painting,  he  applied  with 
great  assiduity  to  that  branch,  and  had  acquired 
considerable  reputation,  when  he  went  to  Italy  for 
improvement.  He  passed  eight  years  at  Rome, 
with  unremitting  application,  where  his  talents 
soon  recommended  him  to  public  attention,  and  he 
was  employed  to  paint  several  pictures  for  the  pal- 
aces and  private  collections,  particularly  for  Chris- 
tina, Queen  of  Sweden.  From  Borne  he  went  to 
Venice,  to  improve  his  coloring  by  studying  the 
works  of  the  great  Venetian  masters.  After  a 
residence  of  several  years  at  Venice,  he  set  out  for 
his  own  country  ;  but  visiting  Paris  on  his  way, 
he  met  with  such  distinguished  encouragement 
that  he  was  induced  to  establish  himself  for  many 
years  in  that  city,  where  he  was  appointed  one 
of  the  painters  to  the  king.  It  is  said  that  he  did 
not  long  survive  his  return  to  the  Netherlands, 
where  he  died,  according  to  Immerzeel,  in  1669. 

The  historical  pictures  of  Stoccade  are  generally 
of  large  dimensions,  and  his  design  bears  the  char- 
acter of  the  Roman  school.  His  compositions 
evince  a  ready  and  fertile  invention,  his  figures  are 
correctly  designed,  his  manner  of  penciling  broad 
and  free,  his  coloring  sweet  and  harmonious,  and 
he  sometimes  showed  a  singularity  of  manner  in 
expressing  the  actions  and  passions  of  his  charac- 
ters, different  from  other  painters.  Thus  in  the 
story  of  Andromeda,  while  many  painters  have 
represented  her  almost  dying  with  fearful  appre- 
hension of  her  danger,  Stoccade.  on  the  contrary, 
depicted  her  in  modest  confusion,  rather  blush- 
ing from  the  consciousness  of  being  exposed  na- 
ked, than  terrified  at  the  horrors  with  whksh  she 
was  threatened.  This  picture,  and  those  of  Clelia 
passing  the  Tiber,  and  Joseph  distributing  Com  to 
his  Brethren,  were  celebrated  by  the  poets  of  his 
country.  His  principal  works  are  at  Rome,  Ve- 
nice, and  Paris.  He  executed  a  few  etchings, 
among  which  are  Cephalus  and  Aurora,  and  Su- 
sanna^nd  the  Elders, /rom his  <mn  designs;  and 
a  portrait  of  A.  van  Opstat,  after  Vandyck. 

STOCK,  Ignatius  vanoer,  a  Dutch  painter 
and  engraver,  who  fiourished  from  about  1620  to 
1660.  Little  is  known  of  him  as  a  painter,  though 
he  is  said  to  have  painted  landscapes  with  ability. 
There  are  some  spirited  etchings  by  him,  from  his 
own  designs,  and  after  ot]ier  masters,  which  evince 
considerable  talent 

STOCK,  Andrew,  a  Dutch  engraver,  bom  at 
the  Hague,  in  1590.  He  went  to  Antwerp,  where 
he  seems  to  have  chiefly  resided.  He  is  supposed 
to  have  studied  under  James  de  Gheyn  the  Elder, 
whose  style  he  imitated.  He  engraved  several 
plates  for  the  Academie  de  IJEspee^  published  at 
Antwerp  by  Thibeau,  in  1625;  he  inscribed  them 
Andreas  Stokiiuf  Hagcn  Comitis^  sculp.  Among 
others,  are  the  following  by  him  : 


Albert  Purer,  I^ffigits  Atberti  Dureri.  And.  Stock.  «c. 
1629.  Hans  Holbeio ;  EMgita  Holbeinif  Pictoris  cele- 
btrrimi,  tt  ipse  pinx.  Aiid.  Stock,  fecit.  Lucu  of  Ley- 
den  ;  from  a  picture  by  himself.  Peter  Sneyers,  Painter ; 
qfUrA.  Vandyck. 

SUBJKCTS. 

The  Saorifloe  of  Abraham;   ({fter  RvJbens.     Twelve 


plates  of  the  Months  in  the  Tear;  after  WUdens.  Am 
of  eight  Landsoapes;  qfter  Paul  Brill. 

STOCK,  H.,  an  English  engraver,  who  flourish- 
ed about  1635.  Only  one  print  is  mentioned  by 
him— a  portrait  of  Robert  Cecil,  Earl  of  Salisbury. 

x;  STOER,  Lawrence,  a  German  artist,  who 
JK  flourished  at  Augsburg,  about  1567.  Aocord- 
-■^ing  to  Prof.  Christ  he  was  a  painter,  and  an  en- 
graver on  wood.  He  executed  several  cuts,  which 
are  marked  with  the  above  monogram. 

STOFFE,  J.  V.  D.,  a  Dutch  painter  of  batUe- 
pieces  and  skirmishes  of  cavalry,  of  whom  nothing 
IS  known  except  by  his  pictures,  signed  with  bis 
name.  They  are  of  small  size,  painted  on  panel, 
and  rarely  exceed  thirty-six  inches  by  about  twenty- 
four.  His  pictures  are  well  designed,  spirited  in 
action,  strongly  colored,  and  highly  finished. — 
They  bear  some  resemblance  to  those  of  Stoop,  or 
Esaias  Vandervelde,  to  whom  they  are  sometimef 
attributed.     He  flourished  about  1650. 

STOLKER,  John,  a  Dutch  painter,  and  an  en- 
graver in  aquafortis  and  mezzotinto.  bom  at  Am- 
sterdam in  1724.  He  studied  painting  under  J. 
M.  Quh]khai*d,  with  whom  he  remained  till  he 
was  twenty-three  years  of  age.  He  then  went  to 
the  Hague,  where  he  resided  nine  years,  painting 
portraits  and  family  groups.  He  next  removed  to 
Rotterdam,  where  he  settled  permanently,  and  ac- 
quired considerable  reputation.  He  also  painted 
cabinet  pictures  of  familiar  subjecta  one  of  which, 
called  Rhynlande.  is  highly  commended  for  its  ad- 
mirable desien,  composition,  expression,  chiaro- 
scuro, and  elaborate  finishing.  He  also  engraved 
quite  a  number  of  prints  after  Rembrandt,  Adri- 
an van  Ostade,  Jan  Steen,  Frank  HaK  Terbnrg^ 
Schalcken,  and  other  masters.     He  died  in  1786. 

STOM,  or  STOOM,  Matthew,  a  painter,  sup- 
posed to  have  been  of  Flemish  origin,  who  died  at 
Verona  in  1702.  He  painted  landscapes  and  battle- 
pieces  with  considerable  reputation.  There  was 
another  artist  of  this  name  who  flourished  ahoat 
1650.  He  painted  sacred  subjects,  and  there  is  an 
altar-piece  by  him  in  the  church  of  St  Cecilia  at 
Messina. 

STOMME,  a  Dutch  pamter  of  still-life,  supposed 
to  have  been  a  scholar  of  John  David  de  Heem, 
whose  style  he  imitated.  There  is  a  fine  picture 
by  him  in  the  Museum  at  Brussels,  representing 
a  table  covered,  on  which  are  a  pitcher,  a  plate  of 
broiled  fish,  and  other  objects.  Nothing  more  is 
known  of  him. 

STONE,  Nicholas,  an  English  sculptor  and  ar- 
chitect, born  in  1586.  He  served  his  time  with 
Isaac  Jones,  for  whom  he  worked  a  considerable 
time.  He  afterwards  went  to  Holland,  where  he 
was  employed  by  one  Peter  de  Heyser,  whose 
daughter  he  married.  On  his  return  to  England, 
he  was  much  employed  in  executing  monuments 
for  persons  of  distinction.  In  1616.  he  was  em 
ployed  at  Edinburgh,  in  the  King's  chapel.  In 
1619,  he  was  engaged  in  the  Banqueting  House  at 
Whitehall,  and  in  the  beginning  of  the  reign  of 
Charles  T.  he  received  his  patent  as  master  mason. 
The  following  are  a  few  of  his  principal  work^ 
given  by  Vertue :  A  tomb,  for  the  Earl  of  Or 
mond,  set  up  at  Kilkenny,  Ireland  ;  a  superb  tomb 
for  Lord  Northampton,  in  Dover  Castle ;  anothcf 
for  the  Earl  of  Bedford,  fbr  which  the  artist  r» 
ceived  £1020 ;  a  monument  to  Spenser^  the  poet, 
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m  Westminster  Abbey :  four  statues  for  the  old 
Koyal  Exchange,  London,  of  Edward  TV.,  Richard 
III.,  Henry  VII.,  and  Queen  Elizabeth,  whic^  were 
afterwards  remoTed  to  Guildhall  Gate.  He  execu- 
ted many  works  at  Windsor  for  Charles  I.,  and 
built  the  front  of  St  Mary's  church  at  Oxford. 
According  to  S toners  private  memoranda,  he  re- 
ceived about  £11,000  for  his  monuments.  He 
died  in  1647. 

STONE,  HeifRT,  was  the  son  of  the  preceding, 
and  nsually  called  Old  Stone,  to  distinguish  him 
from  his  brother  John.  The  time  of  his  birth  is 
not  known.  He  probably  studied  with  Michael 
Cross,  an  excellent  copyist  of  the  works  of  various 
masters,  employed  by  Charles  I.  He  made  ma^ 
ny  excellent  copies  from  the  portraits  of  Van- 
dyck,  and  many  portraits  now  to  be  found  in  rari- 
ous  collections,  attributed  to  Vandyck,  are  sup- 
posed to  have  been  painted  by  him.  He  also  cop- 
ied the  Italian  masters  with  great  success.  Stan- 
ley says  that  the  picture  of  the  Cornaro  family, 
said  to  be  by  Titian,  formerly  at  Northumberland 
House,  and  now  at  Hampton  Court,  is  a  copy  by 
Stona.    He  died  at  London  in  1653. 

STONE,  John,  was  the  brother  of  Henry.  He 
chietiy  followed  the  profession  of  his  father  as  a 
jstatuary.  He  also  copied  some  of  the  most  es- 
teemed works  of  the  old  masters  with  considera- 
ble success.  He  is  said  to  have  studied  with  Thomr 
as  Cross,  an  engraver  i  but  it  was  more  proba- 
bly Michael  Cross,  mentioned  in  the  foregoing 
article.  He  is  said  to  have  designed  and  engraved 
some  plates,  but  only  one  is  known.  He  died  'in 
1653. 

STONE,  Nicholas,  an  English  statuary,  was 
the  third  son  of  Nicholas  S.  After  receiving  some 
instruction  from  his  father,  he  visited  Italy  to  com- 
plete his  education,  and  modelled  many  excellent 
copies  of  celebrated  foreign  works,  among  which, 
according  to  Walpole,  were  the  LaocoOn,  and  Ber- 
nini's Apollo  and  Daphne,  in  terra-cotta.  after- 
wards in  the  possession  of  the  sculptor  Bird. — 
He  returned  to  England  in  1642,  and  died  in  the 
sanle  year  as  his  father,  in  1647. 
'  STOOP,  Dirk  or  Thkodore,  and  Peter. 
There  is  a  great  deal  of  contradiction  and  confu- 
sion among  writers,  especially  the  English,  with 
regard  to  the  Stoops.  According  to  Bartsch  and 
the  best  authorities,  Theodore,  Thierry,  Dierick, 
Dirk,  and  Roderigo  are  one  and  the  same  artist 
Roderigo  in  Portuguese  is  the  same  as  Theodorus 
in  Latin,  from  which  the  other  names  are  derived. 
Dirk  being  the  diminutive,  or  rather  a  corruption, 
of  Theodore,  used  by  the  Dutch.  Dirk  Stoop 
was  a  designer  and  engraver,  and  probably  a 
painter,  born  in  Holland  about  1610.  There 
is  a  set  of  twelve  plates  of  Horses,  and  a  set  of 
twelve  masterly  etchings  of  figures  and  animals, 
signed  D.  Stoop,  which  he  engraved  before  he  left 
Holland.  He  went  to  Lisbon,  where  he  resided 
some  time,  and  was  patronized  by  Catherine  of 
Braganza,  whom  he  accompanied  to  England. 
While  in  Lisbon,  he  engraved  a  set  of  eight  views 
in  that  city,  from  his  own  designs,  which  he  dedi- 
cated to  his  patroness.  They  are  signed  Bo. 
Stoop,  f,^  and  are  dated  1661  and  1662.  It  is  sup- 
posed by  some  that  these  were  from  pictures  paint- 
ed by  himself  though  this  rests  entirely  on  con- 
jecture. On  his  arrival  in  London,  he  engraved 
and  published  a  set  of  seven  prints,  representing 


the  Queen*s  Journey  from  Lisbon  to  London. 
These  are  marked  Ro.  Stoop,/,  Some  time  after- 
wards he  engraved,  conjointly  with  Hollar,  the 
plates  for  the  first  part  of  Ogilby's  translation  of 
.^Isop's  Fables,  after  designs  bv  Barlow,  though 
several  of  those  by  Stoop  are  from  his  own  de- 
signs. He  engraved  several  other  plates  while  in 
England,  some  of  which  he  signed  Ro.,  and  others 
T.  Stoop,  It  is  therefore  evident  that  these  prints 
are  all  by  the  same  artist,  and  that  he  varied  hii 
signature  according  to  the  custom  of  the  country 
in  which  he  happened  to  be  located  when  he  pub- 
lished them.  There  are  several  other  prints  by 
bira ;  ifhd  others  are  attributed  to  him,  but  they 
are  of  very  doubtful  authenticity.  Some  of  his 
prints  are  extremely  rare.  Lord  Orford,  Pilking- 
ton,  and  Bryan,  who  call  him  Peter  and  Roderigo, 
say  he  died  at  London  in  or  about  1685  ;  others, 
that  he  returned  to  his  own  country  about  1678. 

STOOP,  Peter,  is  supposed  to  have  been  the 
brother  of  Dirk,  and  born  about  16 1 2.  He  was  a 
ootemporary  of  Peter  de  Laer,  whose  style  and 
subjects  he  imitated  with  great  success,  and  his 
best  works  are  said  to  be  little  inferior  to  the  pro- 
ductions of  that  admirable  master.  Bryan  says, 
in  his  life  of  Dirk  S.,  that  '*  his  pictures  represent 
hunters  and  sportsmen  on  horseback,  the  halts  of 
travelers,  farriers*  shops,  &&..  which  are  composed 
and  designed  with  a  spirit  and  taste  which  has 
scarcely  been  surpassed  by  Philip  Wouwerman, 
for  whose  works  the  pictures  of  Stoop  are  not  un- 
frequently  taken.**  He  then  goes  on^  to  describe 
Peter  S.  as  an  engraver,  and  says  that  he  painted 
battles,  huntings,  and  sea-ports  with  considerable 
success.  Pilkington  gives  nearly  the  same  account. 
It  is  evident,  however,  that  the  imitator  of  Bam- 
boccio  was  Peter,  for  such  pictures  are  frequently 
met  with,  signed  P,  Stoop.  The  Dutch  writer^ 
describe  Jan  Pieter  Stoop,  as  a  painter  of  simi- 
lar subjects  as  those  attributed  by  the  English  to 
Dirk  Stoop.  It  seems  very  probable,  too,  that 
Dirk  was  also  a  painter  as  well  as  an  engraver, 
and  that  he  painted  the  battles,  huntings,  and 
halts  of  travelers.  The  Dutch  writers  also  men- 
tion a  J.  Stoop,  who  they  say  imitated  van  Bloem- 
en  and  Michael  Carr6,  and  he  is  commended  for 
his  good  coloring,  spirited  penciling,  and  excellent 
chiaro-scuro.  The  reader  who  wishes  to  pursue 
this  subject  further,  must  be  referred  to  Bartsch's 
Peintre  Graveur,  torn.  iv..  Weieel's  Supplement  to 
Bartsch,  Nagler's  Lexicon,  and  Robert  Dumesnil 
Le  Peintre  Graveur  Fran^ais.  torn.  v. 

STOOPENDAAL  or  RTOOPENDAEL.  B.,  a 
Dutch  engraver,  who  flourished  from  about  1700  to 
17^.  He  imitated  the  style  of  Cornelius  Visscher. 
and  copied  some  of  his  prints.  He  generally  signed 
his  plates  B,  Stoopendael^fec^  but  sometimes  with 
the  contraction,  B.  Stoop.,  which  has  caused  some 
confusion.  There  was  another  engraver  who  flour- 
ished about  the  same  time,  named  D.  Stoopendael, 
probably  his  brother.    The  following  are  by  him : 

Sixty  Views  in  Holland,  entitled  Lea  Delices  du  Diemer 
Metr ;  engraved ./rom  hU  own  dtngn*.  A  set  of  twentv- 
fbur  Views  near  the  Hague.  Four  plates,  representing  the 
Departure  of  King  William  from  Holland  for  England, 
his  Arrival,  his  meeting  the  Parliament,  and  bis  Corona- 
tion ;  inscribed  B.  Stooptndaal,fec.  The  Robbers ;  q/"- 
ttr  Bamboceio ;  B.  Stoopendaal,  se.  The  Attack  of  a 
Military  Convoy ;  do. ;  do.  A  Lime-kiln  ;  do.  The  last 
three  plates  are  veiy  finely  oopied  from  the  prints  by  Visa- 
•har. 
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STOR  ALT,  Giovanni,  a  Bolognese  painter,  who 
flourished  abont  1600.  He  studied  with  Oesare 
Baglioni,  whose  style  he  followed  with  considera- 
ble reputation.  He  painted  landscape,  fruit,  flow- 
ers, and, still-life. 

STORCK,  or  STORK,  Abraham,  an  eminent 
Dutch  marine  painter,  bom  at  Amsterdam  in  1650. 
It  is  not  known  by  whom  he  was  instructed,  but 
he  studied  nature  with  great  assiduity,  and  care- 
fully sketched  every  scene,  vessel,  and  object  which 
he  intended  to  introduce  into  a  picture ;  hence  his 
works  have  a  strong  character  of  truth.  His  pic- 
tures usually  represent  views  on  the  Y,  or  the 
Amstel,  near  Amsterdam,  with  a  variety  of  ship- 
ping and  boats,  decorated  with  small  figures,  cor- 
rectly drawn,  and  touched  with  great  neatness  and 
spirit.  He  also  painted  sea-ports,  calms  at  sea 
with  fishing  smacks,  and  sometimes  storms  at  sea, 
which  he  represented  with  great  truth  and  fidelity. 
His  pictures  are  ingeniously  composed,  his  vessels 
and  rigging  are  drawn  with  precision  and  accura- 
cy, his  coloring  is  clear  and  transparent,  his  skies 
light  and  floating,  and  his  chiaro-scuro  excellent. 
One  of  his  most  celebrated  pictures  was  a  repre-. 
sentatioaof  the  reception  of  the  Duke  of  Marlbo- 
rough in  the  river  Amstel,  with  a  procession  of 
vessels,  yachts,  and  barges,  superbly  decorated,  and 
crowded  with  figures  in  a  variety  of  habits,  adap* 
ted  to  their  difibrent  dignities,  ranks,  and  con<h- 
tions.  yet  so  ingeniously  disposed  and  arranged 
that  there  is  no  appearance  of  confusion  or  want 
of  room.  His  pictures  are  little  inferior  to  those 
of  Backhuysen  and  Vandervelde,  and  are  now  held 
in  high  estimation.  Bartsch  describes  six  etch- 
ings, which  he  attributes  to  him,  signed  A.  Storck, 
His  name  is  often  written  Stork,  but  he  signed  his 
pictures  .4.  Storck,  He  died  at  Amsterdam  in 
1708. 

STOROK,  Jan.  or  Jacob,  is  supposed  to  have 
been  the  elder  brother  of  the  preceding.  He 
painted  similar  subjects,  but  his  works  are  far  in- 
ferior to  the  admirable  productions  of  Abraham 
Storck.  His  pictures  are  numerous,  usually  of 
small  dimensions,  and  are  signed  /.  Storck^  or 
amply  Storck,  Jan  or  Jacob  is  merely  conjectural. 

STORER,  John  Christopher,  a  Swiss  painter, 
born  at  Constance  in  1611.  He  went  to  Milan, 
and  studied  in  the  school  of  Ercole  Procaccini. 
Lanzi  says  that  he  produced  some  works  of  a  solid 
taste,  but  subsequently  he  fell  into  mannerism, 
and  not  unfrequently  adopted  gross  and  common 
ideas.  In  other  points  he  displayed  much  spirit, 
and  was  a  good  colorist.  He  was  one  of  the  art- 
ists employed  on  the  decorations  at  Milan,  on  the 
occasion  of  the  Entry  of  Philip  IV.  and  Maria  of 
Austria.  There  are  many  of  his  pictures  in  the 
churches  and  collections  of  Germany.  Several  of 
his  pictures  have  been  engraved  by.  Bonadna,  dal 
Sole,  M.  Kdsel.  B.  Kilian,  and  Ph.  Kilian.  He  also 
etched  several  plates  of  subjects  from  sacred  and 
profWne  history,  from  his  own  designs,  some  of 
which  are  signed  Joan.  Christ,  Storer.  and  others 
Giov,  Christ,  Storer.  His  name  is§6metimes  er- 
roneously written  Stoer  and  Stora,  He  died  at 
Constance  in  1671,  though  Lanzi  and  others  say  at 
Milan. 

mSTOSS,  Francis,  an  old  German 
engraver,  who  is  supposed  to  haye 
fiourished  as  early  as  1460,  and  to 
have  practiced  engraving  before  the 
time  of  Martin  Schoen  and  Israel  von  Mechela 


lie  is  said  to  hava  engraved  a  set  of  smalt  plates 
representing  the  Life  and  Passion  of  Christ,  which 
were  copied  by  Schoen^  who  is  believed  to  have 
been  his  pupil,  as  he  imitated  his  stvle.  He  mark- 
ed his  plates  with  the  initials  F.  and  S.,  in  old  Ger- 
man characters,  with  a  kind  of  cross  between 
them,  as  ab6ve.  Much  of  this,  however,  is  merely 
conjectural.  Bartsch  (P.  G.,  torn,  vi.)  dcscribdi 
only  three  prints  bearing  this  mark,  viz.,  the  Re- 
surrection of  Lazarus,  the  Dead  Christ,  and  the 
Holy  Virgin.  He  says  ^  the  engraver  who  used 
this  mark  is  very  ancient,  and  absolutely  un- 
known ;  for  as  to  the  names  of  Francis  Sioss, 
StoltzhirSj  and  Stolzius,  which  different  writers 
have  given  him,  they  have  as  little  foundation  as 
the  opinion  that  he  was  the  master  of  Martin 
Schnngauer."  Nagler,  however,  is  of  a  different 
opinion,  and  regards  this  artist  of  so  modi  hn- 
portance  that  he  devotes  eight  closely  printed  pa- 
ges concerning  him  and  his  supposed  works,  which, 
though  interesting  to  the  connoisseur,  elicits  no- 
thing beyond  conjecture. 

STOTHARD,  Thomas,  an  eroment  Enjglish 
painter  of  historical,  poetical,  and  fancy  su^ects, 
was  bom  at  London  in  1755.  His  father  was  a 
ooachmaker,  and  as  Thomas  was  an  onlj  and  a 
sickly  child,  he  sent  him  to  Acomb,  a  small  village 
near  York,  when  he  was  five  years  old,  and  placed 
him  with  an  old  Scotch  lady,  whose  motherly  care, 
with  the  healthy  locality,  soon  restored  him  to 
strength.  It  was  here  that  his  natural  genius  for 
painting  exhibited  itself  at  a  very  tender  age,  and 
the  artist  used  to  relate,  in  his  old  age.  an  inci- 
dent that  induced  him  to  adopt  a  profession 
which  had  afforded  him  pleasure  full  seventy 
years.  '*  My  Scotch  friend  had  two  sons  in  the 
Temple,  London,  who  had  sent  her  some  of  Houbra- 
ken*s  heads,  with  an  engraving  of  Blind  Belisarina 
and  other  prints  from  the  graver  of  Strange  ;  as 
they  were  fhimed,  she  had  them  hung  up  in  a  sort 
of  drawing  room,  and  rarely  allowed  any  one  to 
look  at  her  treasures,  as  she  called  them.  One 
day  I  ventured  to  follow  her  into  her  sanctuary. 
She  was  pleased  with  the  earnestness  with  which  I 
viewed  the  heads  and  groups,  patted  me  on  the 
head,  and  said  I  should  see  them  often,  since  I 
seemed  to  like  them  so  much.  I  became  almost  a 
daily  visitor  to  her  room,  and  I  began  to  wonder 
how  such  things  were  done.  I  was  told  they  were 
made  with  pencils.  Though  the  old  lady  told  me 
this,  she  little  expected  the  result  In  short,  she 
missed  me  one  day,  and  found  me  standing  on  a 
chair,  trying  to  imitate  with  a  pencil  one  of  the 
heads  before  me.  She  smiled,  patted  me  on  the 
head,  and  bade  me  go  on,  adding,  *  Thomas,  ye  are 
really  a  queer  bov.*  I  did  little  else  now  but 
draw,  and  I  soon  began  to  make  tolerable  copies. 

**  I  lived  at  Acomb  till  I  was  ei^ht  years  old, 
when  I  left  my  old  Scottish  dame  with  tears  in  my 
eyes,  and  went  to  school  at  Stretton,  the  birth-place 
of  my  father.  I  continued  drawing,  and  even  at- 
tempted to  make  sketches  from  life.  Some  one 
told  me  that  engravings  were  made  from  paint- 
ings in  oil  colors.  I  longed  to  see  a  painting,  and 
shall  never  forget  the  delight  with  which  for  the 
first  time  I  looked  upon  one.  I  resolved  to  paint 
in  colors,  and  wrote  to  my  father  to  send  me  some 
materials ;  I  was.  however,  too  impatient  to  wait 
their  coming  ;  but  going  to  a  cart  and  plow 
Wright,  I  be^ed  blac^  red,  and  white  oil  colors 
from  him,  and  commenced  to  make  a  {Hcture.    I 
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painted  a  man  in  black  paint,  and  then  tried  with 
red  and  white  to  work  it  into  the  hues  of  life. 
It  was  a  sad  daub ;  but  I  still  perseyered,  and  soon 
learned  to  handle  my  brush  with  more  skill,  and  to 
lay  on  my  colors  with  better  taste."  Such  are  the 
simple  and  instrnctiTe  circumstances  which  often 
lead  men  of  genius  to  excellence  and  renown.  His 
fiither  dying  about  this  time,  his  relatives  apprenticed 
him  to  a  weaver  of  brocades,  but  at  his  master's 
death,  which  happened  when  he  was  about  seven- 
teen years  of  age,  he  devoted  his  whole  time  to  his 
favorite  art.  which  he  had  never  neglected.  To 
improve  himself,  he  became  a  student  of  the  Roy- 
al Academy.  He  had  already,  by  the  force  of  his 
own  genius  and  application,  made  great  progress  in 
art.  'He  had,  too,  adopted  the  right  path  to  excel- 
lence, which  he  ever  pursued — a  diligent  study  of 
nature.  He  delighted  to  roam  over  the  fields,  and 
sketch  on  the  spot,  in  water  colors,  every  curious 
and  beautiful  object  that  met  his  view,  whether 
tree,  plant,  flower,  or  insect  In  town,  too,  he  was 
not  less  diligent  in  drawing  every  beautiful  and 
pleasing  form.  Cunningham  says,  **  His  first  re- 
corded work  is  a  Holy  Family,  painted  in  small, 
like  almost  all  his  pictures ;  it  was  exhibited  in  the 
Royal  Academy  in  1778 ;  he  was  then  twenty- 
three  years  old,  and  though  an  early  beginner, 
his  modesty  equalled  his  talents,  and  he  did 
not  hurry,  as  many  do,  his  first  crude  gropings 
after  beauty  before  the  public.  In  the  following 
year,  he  exhibited  a  little  picture  of  Banditti,  and 
afterwards  the  retreat  of  the  Greeks  with  the 
body  of  Patroclus ;  the  Death  of  Sir  Philip  Sid- 
ney; King  Richard  returning  from  Palestine; 
King  Richard^s  treatment  of  Isaac,  King  of  Cy- 
prus ;  and  Britomart,  from  Spenser.  The  last  of 
these  intimates  the  commencement  of  that  series 
of  works,  from  our  poetic  and  prose  literature, 
which  extend  to  several  thousands,  and  exhibit 
the  heroism,  the  pathos,  the  humor,  and  the  spirit 
of  the  island  genius,  in  a  manner  as  easy,  as  grace- 
ful, and  as  brightly,  as  it  shines  in  the  purest  prose, 
or  the  most  vivid  verse.  In  1792,  he  was  elect- 
ed an  associate  of  the  Royal  Academy,  and  two 
years  afterwards  he  was  admitted  into  the  ranks 
as  a  Royal  Academician.  He  moved  at  the  same 
time  from  39  £ast  street  to  28  Newman  street — a 
neighborhood  much  frequented  by  brethren  of  the 
art 

"  Of  all  our  poets,  Spenser  was  his  favorite,  and 
from  his  pages,  and  those  of  Chaucer  and  Shak- 
speare.  he  has  embodied  scenes  and  groups  suffi- 
cient for  his  fame.  To  ensure  the  presence  of  na- 
ture in  his  compositions,  ^  was  his  custom  to  walk 
frequently  in  the  streets,  and  observe  the  men  and 
women,  girls  and  boys,  the  rich  and  the  poor,  the 
high  and  the  humble,  as  they  hurried  or  loitered 
along.  He  used  to  say  that  he  transcribed  their 
looks  or  their  air  from  his  memory  into  his  stud- 
ies, and  that  he  never  met  with  two  faces  or  two 
forms  exactly  alike.  He  loved  to  extend  his  walks 
to  the  Tower,  and  often  further,  to  study  the  heads 
of  foreign  mariners,  who  crowd  the  Thames  from 
every  point  of  the  compass :  and  of  these  he  loved 
the  seamen  from  the  Mediterranean  most  for  their 
ancient  Grecian  cast  of  countenance ;  and  the  Chi- 
nese and  low  Irish  least  from  their  coarse  looks 
and  unpoetic  airs.  In  all  his  pictures  there  is  a 
natural  action  and  a  classic  grace — the  fruit  of 
these  studies,  and  his  flne  poetic  talents.  Thjs  is 
risible  in  his  numerous  scenes  from  the  Grecian 


and  Italian  poets,  over  which  the  air  of  antiqoe 
beauty  is  warmly,  sometimes  too  glowingly, 
breathed ;  these  consist  chiefly  of  nymphs  wan* 
dering  in  shady  forests,  reposing  by  falling  streams, 
singing  to  the  lute  by  silent  fountains,  i^alking 
with  their  favorite  knights,  or  bathing  singly  or 
in  clusters  in  lonely  streams,  with  nothing  save' a 
song-bird  or  a  wild  fawn  to  see  them. 

"  The  Pilgiim^s  Progress  and  Robinson  Crusoe 
were  the  sources  from  which  he  frequently  drew 
his  inspiration ;  Christiana  and  her  Children  was 
in  the, exhibition  of  1797  ;  Christian,  the  Pilgrim, 
followed,  and  both  were  admired  lor  their  simpli- 
city and  beauty ;  while  Robinson  Crusoe  t>n  his 
lonely  isle,  scared  by  the  print  of  a  man's  foot 
in  the  sand,  can  never  pass  away  from  the  memo^ 
ry.  The  illustrations  of  these  romantic  composi- 
tions tell  the  story  of  themselves ;  in  a  small  com- 
pass, and  at  a  glance  of  the  eye,  we  find  the  bloom 
and  essence  of  the  great  originals.  There  is  scarce- 
ly an  author  of.  any  mark  whose  pages  he  has  left 
unembellished ;  nor  is  there  a  poet  whose  peculiar 
excellence  he  can  be  accused  of  not  perceiving  and 
feeling.  In  his  scene  from  the  Canterbury  Pil- 
grimage, where  he  musters  at  sun-rise  his  motley 
yet  select  devotees,  and  directs  their  march  to  the 
shrine  of  Thomas  h  Becket  at  Canterbury,  we  read 
in  their  looks  the  various  characters  described  by 
Chancer  ;  and  no  man  who  has  seen  that  fine  pic- 
tui*e,  glowing  with  truth  and  life,  can  say  he  is  un- 
acquainted with  the  poet,  though  he  only  knows 
him  by  name.  The  same  may  be  said  of  those 
fine  pictures  which  he  has  hung,  like  summer  gar- 
lands, on  the  Muse  of  Rogers ;  and  of  his  illustra- 
tions to  the  Tales  of  Boccaoio ;  in  both  of  which 
he  has  shown  a  fancy  teeming  with  images  of  in- 
nocence and  loveliness.  The  sun  never  shone  on 
more  pure  and  lovely  creatures ;  yet  now  and 
then,  here  and  there,  he  has  exhibited  a  touch  of 
what  the  Puritans  call  the  old  Adam,  and  has  just 
intimated,  in  some  of  his  Nymphs,  that  they  feel 
their  steps  unsteady,  and  Uie  grass  under  their  feet 
a  little  slippery. 

"  The  chief  excellenogpfStothard  lies  in  express- 
ing virgin  innocence  and  matronly  grace — in  depict- 
ing images  of  female  loveliness,  and  rural  or  chival- 
rous life.  He  has  humor  of  a  quiet  kind,  and  deep 
sensibilit}' ;  he  is  without  laborod  shapes  or  con- 
strained postures ;  all,  with  him.  is  easy,  graceful, 
and  unaffected.  He  is  the  painter  of  thought, 
rather  than  form ;  and  yet,  where  are  fairer  forms 
to  be  found  than  in  his  clusters  of  nymphs  and 
bevies  of  ladies  ?  His  coloring  is  often  bright  and 
clear.  He  is  very  unequal,  and  what  is  called  man- 
nered ;  his  smaller  pictures  are  his  best,  and  lucki- 
ly they  are  very  numerous." 

Stothard's  chief  fame  rests  upon  his  almost  in- 
numerable designs  and  water-colored  drawings, 
whicb  he  executed  to  embellish  almost  all  the 
beautiful  publKations  of  his  day.  It  is  said  that 
he  made  upwards  of  five  thousand,  more  than 
three  thousand  of  which  were  engraved  by  Charles 
Heath,  and  many  other  eminent  engravers,  by 
which  means  his  fame  was  spread  all  over  the 
world,  even  in  his  life- time.  Among  his  larger 
works  may  be  enumerated  the  pictures  he  paint- 
ed for  the  Shakspeare  Gallery >  the  Canterbury 
Pilgrims,  the  Flitch  of  Bacon,  and  the  Wellington 
Shield.  He  also  painted  in  fresco  the  staircase  at 
Burleigh  House,  the  seat  of  the  Marquis  of  Exe- 
ter, the  figures  of  which  are  seven  feet  high  and 


Digitized  by 


Google 


STOT. 


930 


STRA. 


occupied  him  near  four  years ;  and  he  executed  the 
desijrns  for  the  ceiling  of  the  Advocates'  Library, 
at  Edinburgh.  He  made  many  excellent  designs 
for  workers  in  gold,  silver,  and  other  metals,  to  or- 
nament rich  services  of  plate,  urns,  vessels,  &c., 
and  drew  the  outlines  of  many  celebrated  works 
by  the  English  sculptors,  for  the  engravers.  His 
designs  are  now  highly  esteemed,  and  eagerly 
sought  after  by  collectors ;  and  though  they  are  so  nu- 
merous, they  are  constantly  rising  in  value — a  sure 
proof  of  their  merit.  Some  of  his  aquarel  draw- 
ings are  almost  as  valuable  as  his  oil  paintings. 
Of  >his  numerous  oil  paintings,  his  cabinet  pictures 
are  the  best,  and  less  mannered  than  his  larger 
productions.  It  is  admitted  that  he  succeeded  bet- 
ter in  illustrating  domestic  scenes  and  the  poets  of 
his  own  country,  ^han  the  herokj  subjects  of  anti- 
quity ;  for  he  was  a  close  observer  of  men  and  man- 
ners. In  representing  the  sports,  humors,  and  in- 
nocence of  children,  he  is  without  a  rival  among 
modem  artists.  It  is  said  that  hp  gave  the  pre- 
ference, before  all  his  other  works,  to  fifteen  small 
pictures  which  he  painted  to  illustrate  the  Pilgrim's 
Progress.  He  was  veiy  simple  and  unassuming  in 
his  deportment,  and  an  unfortunate  deafness  pre- 
vented him  from  associating  with  his  brother  art- 
ists and  men  of  genius  as, much  as  he  otherwise 
would  have  done.  He  was  a  self-made  man,  and 
by  the  force  of  his  genius,  and  untiring  persever- 
ance and  industry,  raised  himself  to  a  distinguish- 
ed position,  at  a  period  when  so  many  English  art- 
ists flourished  as  to  cause  it  to  be  designated 
"  the  golden  era  of  English  art."  The  history  of 
such  a  man  is  full  of  instruction  and  encourage- 
ment to  young  artists.  He  died  in  1834,  aged  79 
years. 

STOTHARD,  Charles  Alfred,  was  the  son  of 
the  preceding,  born  in  London  in  1787.  His  fa- 
ther gave  him  a  liberal  education,  and  instructed 
him  in  art ;  he  afterwards  studied  in  the  Royal 
Academy,  where  he  soon  attracted  attention  for 
his  chaste  drawings,  and  the  accuracy  with  which 
he  drew  from  the  ancient  sculptures.  In  1802,  he 
accompanied  his  father  toSurleigh,  the  seat  of  the 
Marquis  of  Exeter,  and  during  the  four  years  he 
was  occupied  there,  ^oung  Stothard  employed  much 
of  his  time  in  making  drawings  from  the  monu- 
ments and  antiquities  in  the  various  churches  of 
that  region.  This  awakened  in  him  a  predilection 
for  a  pursuit  in  which  he  distinguished  himself. 
In  1811  he  exhibited  at  the  Royal  Academy  a 
spirited  picture,  representing  the  Murder  of  Rich- 
ard II.  at  Pomfret  Castle,  in  which  the  costume  of 
the  time  was  strictly  observe,  and  the  portrait  of 
the  monarch  taken  from  his  eBgy  in  Westminster 
Abbey.  In  the  same  year  he  commenced  and  fin- 
ished the  first  number  of  his  great  work,  *•  The 
Monumental  Effigies  of  Great  Britain."  under  the 
auspices  of  the  Society  of  Antiquaries,  of '  which 
he  became  a  member.  This  work  required  im- 
mense labor  and  research,  as  it  was  intended  to 
bring  together  and  preserve  correct  representations 
of  the  best  historical  illustrations  extant,  from  the 
Norman  Conquest  to  the  time  of  Henry  VIII..  to 
be  found  in  the  cathedrals  and  churches.  He  there- 
fore de  oted  his  whole  time  to  its  prosecution, 
with  great  assiduity.  He  executed  the  de.(«igns 
with  the  utmost  accuracy  and  precision,  the  herald- 
ic emblazonry  is  of.  the  highest  order  for  correct- 
ness and  beauty,  and  he  etched  all  the  plates  him- 
seli^  with  a  delicacy  and  fidelity  before  unknown 


in  English  art.  The  work  is  now  considered  In- 
dispensable to  antiquaries,  artists,  and  to  every 
person  who  is  desirous  of  being  acquainted  with 
the  costumal  history  of  those  times,  and  the  her- 
aldic bearings  of  all  those  illustrious  persons  wbo«e 
names  are  recorded  for  valorous  achievements,  or 
other  deeds  beneficial  to  their  country.  In  1816, 
he  was  sent  by  the  Society  to  Bayeux.  to  make 
drawings  from  the  famous  tapestries  preserved  ia 
that  city.  While  thus  engaged. he  visited  the  Ab- 
bey of  Fontevraud,  whei-e  he  discovered  the  effi- 
gies of  the  Plantagenets,  the  existence  of  which, 
after  the  revolutionary  tempest,  was  considered 
doubtful.  These  were  added  to  the  work,  and  in 
the  edition  published  by  Bohn,  are  superbly  illo- 
minated  in  imitation  of  the  originals.  In  1818.  he 
married  Miss  Kempe,  a  very  ingenious  lady,  who 
accompanied  him  in  bis  second  visit  to  Fram^  and 
wrote  an  interesting  account  of  their  tour  through 
Normandy  and  Brittany,  which  was  subsequently 
published,  illustrated  with  twenty-one  engravings 
from  designs  by  her  husband.  In  1819,  he  made 
drawings  for  the  Society,  from  the  pictures  discov- 
ered on  the  walls  of  the  Painted  Chamber.  In 
prosecuting  this  work,  he  recovered  the  long  lost 
artx>f  embossing  gold  on  the  surface  of  the  mate- 
rial, as  practiced  by  the  old  Italian  and  German 
illuminators,  and  which  contributes  so  much  to 
the  splendor  of  ancient  missals  and  other  manu- 
scripts. His  last  undertaking,  which  cost  him  bis 
life,  was  for  illustrating  Lysous'  accountof  Devon- 
shire in  the  Magna  Britannia.  He  left  London  in 
May  1821,  and  after  traversing  some  portion  of 
that  interesting  county,  came  to  Bere  Ferrers  on 
the  27th  of  the  month.  The  next  day  he  ascend- 
ed a  ladder,  and  began  to  make  tracings  of  the 
stained  glass  window  in  the  church,  when  his  feet 
slipping,  he  fell,  and  his  head  striking  against 
a  monument  in  the  chancel,  he  was  instantly  killed, 
aged  34  years. 

8TRAATEN,  John  Jcseph  Ignatios  van.  a 
Dutch  painterj  born  at  Utrecht  in  1760.  He  stud- 
ied under  C.  van  Geelen,  and  painted  fruit,  fiowers, 
dead  game,  and  other  objects  of  still  life,  in  a  style 
somewhat  resembling  that  of  J.  Weenix.  His 
pictures  are  well  composed  and  highly  finished; 
they  are  sometimes  enriched  with  landscape  back- 
grounds by  his  countryman  Swagers.  He  died 
in  1808. 

STRADA,  orSTRADANUS,  John,  an  emin- 
ent Flemish  painter,  bom  at  Bruges  in  1536.  H* 
was  first  instructed  in  art  by  his  father,  an  artist 
of  little  celebrity,  and  next  studied  under  Peter 
Aertsen.  He  afterwards  went  to  Rome,  where  h9 
diligently  studied  the  antique,  and  the  works  of 
the  great  Italian  masters.  He  there  became  ac- 
quainted with  Francesco  Rossi,  called  11  Salviati 
whose  style  he  in  some  measure  adopted,  lo 
conjunction  with  that  master  and  Daniel lo  daVd- 
terra,  he  was  employed  in  decorating  the  pontifi- 
cal palace  of  Belvidere,  where  he  acquired  consider- 
able reputation.  From  Rome  he  proceeded  to  Na- 
ples, at  the  invitation  of  Don  John  of  Austria,  to 
represent  his  military  achievements,  in  which  he 
gave  entire  satisfaction  to  the  monarch,  and  proved 
himself  one  of  the  ablest  artists  of  his  time.  Va- 
sari  next  engaged  him  to  assist  him  at  Florence, 
and  in  conjunction  with  that  artist,  he  executed 
several  considerable  works  for  the  Ducal  palare, 
and  the  churches  and  public  edifices.  In  that  city 
are  still  to  be  seen  some  noble  performances  v^ 
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Strada.  In  ihe  Nunziata  is  a  grand  picture  hy 
hitn,  representing  Christ  on  the  Cross  with  the 
Virgin  Mary,  Mary  Magdalen  and  St.  John,  with  a 
namber  of  other  figures  larger  than  life.  Lanzi 
says  this  is  considered  his  most  capital  perform- 
ance. In  S.  Croce.  is  a  fine  picture  of  the  Ascen- 
sion, and  in  S.  Maria  Nuoya,  the  Baptism  of  Christ. 
Id  the  chapel  of  the  Palazzo  Pitti.  are  two  small 
altar-pieces  of  the  Nativity,  and  the  Adoration  of 
the  Magi,  which  are  much  admired.  He  did  not 
confine  himself  to  sacred  history,  but  painted  bat- 
tles, huntings,  and  processions,  with  great  ability ; 
and  these  are  his  most  numerous  works,  executed 
in  a  noble  and  spirited  style,  with  a  ready  hand 
and  a  free,  firm  pencil.  He  also  made  many  de- 
signs fbr  tapestry.  He  was  an  i  ndefatigable  artist, 
and  his  constant  practice  gave  him  an  uncommon 
facility  of  hand,  both  in  oil  and  fresco.  He  had  a 
fertile  inyention,  and  his  design  was  generally  cor- 
rect, though  occasionally  heavy  and  somewhat 
mannered,  for  notwithstanding  his  long  residence 
in  Italy,  he  could  never  entirely  divest  himself  of 
his  Flemish  manner.  His  ^loring  was  vigorous 
and  effectfve,  and  sometimes  very  brilliant,  espe- 
cially in  his  cabinet  pictures.  His  works  arie  very 
numerous,  and  there  are  upwards  of  400  engravings 
after  pictures  by  him,  many  of  them  by  Sadeler, 
Goltzius,  Coliaert,  Wierix,  Galle,  and  C.  de  Passe. 
In  1578,  a  work  was  published  at  Antwerp,  enti- 
tled. Stradani  Venationes  Ferarum,  Avium,  Pis- 
ciMm,"  &c.,  illustrated  with  94  plates  of  all  kinds 
of  huntings  and  fights  of  animals,  engraved  by 
several  of  the  above  named  artists.  Lanzi  says 
that  he  imitated  the  design  of  Salviati,  and  the 
coloring  of  Vasari,  in  whose  employment  he  re- 
mained two  years  at  Florence.  He  died  in  that 
city,  according  to  Baldinucci.  in  1605.  He  is  called 
by  the  Italians  Giovanni  Stradano, 

STRADA,  Vespasiano.  a  painter  who  was  born 
at  Rome,  according  to  Baglioni,  of  Spanish  pa- 
rents. It  is  not  known  whether  he  had  any  other 
instructor  than  his  father,  who  was  an  artist  of  lit- 
tle note.  He  wrought  chiefly  in  fresco,  and  had 
decorated  several  of  the  churches  at  Rome  with 
his  works,  when  his  promising  career  was  cut 
short  by  death  in  the  prime  of  his  life.  His  prin- 
cipal works  are  a  series  of  pictures  in  the  monas- 
tery of  S.  Onofrio,  representing  the  history  of  that 
saint ;  the  Visitation  of  the  Virgin,  and  the  Ado- 
ration of  the  Shepherds  in  S.  Maria  Maddalena  al 
Corso.  Bartsch  describes  twenty-one  etchings  by 
him,  whk;h  he  believes  to  be  a  complete  list.  Fif- 
teen of  these  have  his  name  in  full,  and  one  only 
is  marked  V.  S.  I.  F.  Others  say  that  he  usually 
marked  his  prints  V.  S.  F.,  or  V.  S.  I.  F.,  and  some- 
times, VES.  ST,  I.  FE.,  or  VESP.  STRA.  L  F. 
There  ia  great  discrepancy  as  to  the  time  of  his 
birth  and  death.  Baglioni  and  Lanzi  say  that  he 
died  in  the  pontificate  of  Paul  V.,  aged  36 ;  Malpe 
that  he  was  born  in  1501,  and  died  in  1624;  others 
that  he  died  about  1615  and  1620.  One  of  his 
prints  is  dated  1595 ;  on  which  Bartsch  remarks 
(P.  G.  tom.  xvii).  that  supposing  this  print,  which 
exhibits  his  greatest  power,  was  done  by  him  at 
the  age  of  twenty,  he  must  nave  been  bora  about 
1575. 

STRABTEN,  Hehry  vander,  a  Dutch  paint- 
er, borti  about  1665.  It  is  not  known  under 
whom  he  studied.  Bryan  says  that,  by  an  at- 
tentive study  of  nature,   without  the  help  of  a 


master,  h^  reached  an  eminent  rank  as  a  land- 
scape painter.  He  went  to  England  about  1600, 
where  ne  painted  landscapes  in  a  style  resembling 
those  of  Ruysdael  and  Hobbema,  and  might  have 
found  abundanjt  and  profitable  employment  had  it 
not  been  for  his  dissipated  habits.  He  is  probably 
the  same  artist  mentioned  by  Balkenia,  under  the 
name  of  Nicholas  vander  Straeten,  who,  he  says, 
was  born  at  Utrecht  in  1680,  and  went  to  London, 
where  he  died  in  1722.  The  accounts  of  him  are 
contradictory  and  exaggerated,  and  it  is  doubtful  if 
there  are  any  authentic;  pictures  by  him.  Hou- 
braken  says  he  painted  ten  landscapes  in  a  day, 
"each  of  them  full  of  pleasing  variety,  with  views 
of  mountains,  forests,  water-falls,  and  other  pleas- 
ing incidents"! 

STRANGE,  Sir  Robert,  an  eminent  Scotch 
enj^aver.  born  at  Pomona,  in  the  Orkneys,  in 
1721.  He  was  a  descendant  of  the  family  of  the 
Stranges  of  Balcasky,  in  the  county  of  Fife,  who 
had  settled  in  the  Orkneys  at  the  time  of  the  Refor- 
mation. He  was  educated  for  the  law,  but  having 
a  passion  for  drawing,  in  which  he  evinced  uncom- 
mon talents,  his  friends  were  induced  to  place  him 
under  the  instruction  of  Mr.  R.  Cooper  at  Edin- 
burg.  His  progress  to  fame,  was.  however,  arrest- 
ed for  a  time  by  the  rebellion,  for  he  joined  the 
Pretender,  Charles  James  Edward  Stuart,  and  after 
the  ruin  of  his  afiairs,  he  wandered  for  some  time  a 
fugitive  in  the  Highlands,  and  had  a  narrow  escape 
with  his  life,  the  incidents  attending  which,  are 
in  the  highest  degree  romantic.  After  the  bat- 
tle of  Culloden,  being  pursued  by  a  party  of  the 
King's  troops,  he  fled  into  a  cottage,  where,  ob- 
serving a  young  lady  dressed  in  the  full  costume  of 
the  period,  he  besought  her  protection.  As  the 
soldiers  were  close  at  his  heels,  no  time  was  t^  be 
lost,  she  raised  her  hoop  and  directed  him  to  seek 
shelter  under  the  ample  folds  of  her  petticoat,  and 
there,  "patulae  sub  tegumine  recubans,"  he  re- 
mained undiscovered,  though  the  soldiers  ransacked 
the  house.  After  their  departure,  she  concealed 
him  till  the  troublous  times  were  past.  Filled 
with  gratitude  and  admiration  at  her  conduct,  the 
youth  begged  her  to  wait  for  him  till  he  should 
prove  himself  worthy  of  her  hand.  As  soon  as  his 
fortunes  were  sufficiently  prosperous,  he  married 
his  protectress,  and  never  was  there  a  more  devo- 
ted husband,  or  a  more  affectionate  wife.  When 
tranquillity  was  restored,  he  returned  to  Edin- 
burg,  and  thence  proceeded  to  London.  Shortly 
afterwards  he  set  out  for  Italy,  but  stopping  at 
Rouen,  he  entered  the  academy  there  and  di-ew  the 
first  prize  for  a  design,  though  his  competitors 
were  numerous.  He  next  went  to  Paris,  where 
he  became  the  pupil  of  le  Bas,  from  whom  he 
learned  the  use  of  what  is  called  ihe  d/y  point, 
which  he  afterwards  improved,  and  used  with  such 
distinguished  success.  He  now  abandoned  for  the 
present,  his  projected  visit  to  Rome,  and  returned 
to  London,  where  he  soon  distinguished  himself 
as  an  historical  engraver.  In  1761,  he  gratified 
the  wish  he  had  long  entertained  of  visiting  Italy 
for  the  purpose  of  making  design.^;,  and  engraving 
some  of  the  most  celebrated  pictures  of  the  great 
Italian  masters  of  the  different  schools.  He  was 
every  where  received  with  marked  attention  and 
respect,  /ind  elected  a  member  of  the  academies 
of  Rouen,  Florence.  Bologna,  Parma,  and  Paris  j 
he  was  also  appointed  Professor  in  the  academy 
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tLt  Parma.  The  Royal  Academy  of  London  did 
not  show  hiTD  any  favor,  though  it  could  not  have 
added  to  his  honor;  yet  the  King  thought  him 
worthy  of  knighthood  for  the  honor  he  had  con- 
ferred upon  the  arts  of  his  country,  and  according- 
ly knighted  him  in  1787.  The  works  of  Sir  Rob- 
ert Strange  consist  of  about  one  hundred  plates, 
more  than  one-h%If  of  which  are  after  the  most  em- 
inent Italian  painters.  They  are  distinguished  by 
a  bold  and  intelligent  execution,  exhibiting  an  ad- 
mirable union  of  the  point  and  the  graver,  pro- 
ducing a  vigorous  and  harmonious  effect  It  is 
said  that  he  retouched  Dorigny's  plates  of  the 
Transfiguration,  and  the  cartoons  of  Raffaelle,  in 
Hampton  court ;  also  that  about  1790,  he  had  80 
copies  of  selected  proofs  of  his  own  works,  bound, 
to  which  ho  prefixed  a  dedication  to  the  King,  and 
an  introduction  on  the  progress  of  the  art  of  en- 
graving, with  remarks  on  the  pictures  he  had  en- 
^ graved.  There  are  three  states  of  almost  all  the 
prints  by  Strange;  1st.  the  pure  aquafortis,  or 
single  etching ;  2d.  the  proof  before  the  letter,  or 
the  plate  finished  with  the  graver ;  3d.  do.  with 
the  letter.  The  first  are  extremely  rare,  as  they 
were  only  trial  proofs ;  the  secona  also  are  rare, 
as  he  never  struck  more  proofs  than  were  sub- 
scribed for.  As  an  author,  he  published  "  An  In- 
quiry into  the  Rise  and  Establishment  of  the  Roy- 
al Academy  of  Arts."  to  which  is  prefixed  a  letter 
to  the  Earl  of  Bute,  and  "  A  descriptive  Catalogue 
of  a  Collection  of  Pictures,  and  of  thirty-two  Draw- 
ings collected  by  him  in  Italy.**  He  died  at  Lon- 
don in  1792.  The  following  is  a  complete  list  of 
his  works,  except  a  few  of  his  earlier  productions : 

POmiAITf. 

After  Vandyek. — Charles  I.,  wfaole-lengfcli,  1770; 
Cbarlei,  with  a  page  and  his  eqaeny  holding  his  hone, 
1782 ;  Charles  I.,  half-length,  1775 ;  Henrietta  Maria, 
Queen  of  Charles  I ,  with  the  Prinee  of  Wales  and  the 
liuke  of  Tork ;  the  Children  of  Charles  I. ;  the  Marqais 
of  Montrose ;  the  Earl  of  Stafford. 

After  varum*  Matter: — A  Bost  of  Raffaelle,  after  a 
picture  bjf  hinuelfi  insoribed  lUe  kie  eet  Raphael,  Ao. 
1787.  A  portrait  of  himself ;./rom  a  design  by  J.  B. 
Oreuxe,  The  Apotheosis  of  Octavios  and^Alfred,  chil- 
dren of  George  III.,who  died  in  their  infancy ;  after  West. 
1787.  Charles  James  Edward  Stuart,  called  the  jonng 
Pretender.  Mary  Stuart,  Queen  of  Scotland.  Parmiggi- 
ani  A  mica,  or  the  Mistress  of  Parmiggiano;  after  Par- 
miggiano.  1774.  Thomas  Cromwell,  Earl  of  fessez ;  af- 
ter  Holbein.  William  Hamilton.  Poet,  1760 ;  for  an  edi- 
tion of  his  Poems.  Robert  Leigliton.  Archbishop  of  Glas- 
gow, for  a  selection  from  his  works.  1768.  Archibald  Pit- 
cairn  Physician  and  Poet ;  a  bust  in  medallion. 

SUBJECTS  AITSB  VABIOUS  MASTIBB. 

After  RaJfaelU. — St.  Cecilia ;  after  the  picture  formerly 
in  the  church  of  S.  Giovanni,  at  Bologna.  1771.  Justice; 
1766.     Meekness;  1766. 

After  Guido.—Unrj  Magdalene  penitent  1762.  Do., 
pother.  1773.  The  Death  of  Cleopatra.  1777.  Fortune, 
«  figure  fl J  ing  over  a  Globe.  1778.  Venus  attired  by  the 
Gi^«es.  17.69.  The  Chastity  of  Joseph.  1769.  The  Holy 
Virgin.  1766.  The  Angel  of  the  Annunciation.  1766. 
The  Annunciation.  1787.  The'Oflbpring  of  Love;  from 
the  picture  in  the  collection  of  the  Marquis  of  Westmin- 
ster. 1766.  The  Magdalen.  1763.  The  Death  of  Cleopa- 
tra. 1763,  Cnj^d  sleeping.  1766.  Liberality  and  Mod- 
esty. 1766. 

After  Correggio,^Th9  Virgin  and  infant  Christ,  with 
Mary  Magdalene,  St  Jerome,  and  two  Ancels ;  from  the 
famous  picture  in  the  Academy  at  Parma.  1768.  Do.,  an- 
other  ini.    The  Magdalen.  1780. 

After  THtian. — Venus  reclining ;  after  the  famous  pic- 
ture in  the  Florentine  Gallery.  DanaS ;  fronf  the  picture 
in  theoolleotion  of  the  King  of  Naples.  176a  Vennsand 
Adonis ;  do.  1762.    Venus  binding  Cupid.  1769. 

After  Carlo  Marattu—Thn  Virgin  with  a  Choir  of  An- 


gels, Te  Devm  Laudamue.  1760.  The  Virgin  wiHi  St 
Catherine,  and  Angels  contemplating  the  infant  Jesos  sleep* 
ing.  1760. 

A,fter  Guereino. — Christ  appearing  to  the  Virgin  afler 
the  Resurrection.  1773  Abraham  sending  Hagnr  away. 
1763.  Do.,  another.  1767.  Queen  Esther  befcre  Ahasoe- 
ms.  1767.    The  Death  of  Dido.  1766. 

After  Domenichino  — The  Martyrdom  of  St  Agnes. 
176d.    St.  Agnes.  1769. 

After  Pietro  da  Cortona, — Romulus  and  Renovs.  1757. 
Csesar  repudiating  Poropeia.  1757.  The  Finding  of  Root- 
ulus  and  Remus.  1767. 

After  Salvator  /?0Mt.— Belisarins.  1757.  Lwnmeiign, 
king  of  Troy,  detected  by  Neptune  and  Apolb.  1775. 

After  Carlo  Dolcu—Supptio  consecrating  her  Lyre  b 
Apollo. 

Afler  Niceolo  Poust^n.— The  Choice  of  Hemilee.  1759. 

After  Philip  Wotittermans.— The  Return  from  Mazket, 
the  first  plate  ne  engraved  at  Paris.  1760. 

After  Murilh. — The  infant  Jeeus  platting  a  Crowa  ef 
Thorns.  178%. 

After  FandycAr— The  Infant  Jesus  asleep.  17H7. 

After  Andrea  Saechi.—ApoWo  rewarding  Merit  1755. 

After  Schidone— Cupid.  1774.  The  fffst  of  Dniss. 
178l. 

4/!er  Fan/oo.— Cupid.  1760. 

AJter  the  Antique — Lips,  an  allegorical  repreaentatSsn 
of  tae  south-west  wind ;  Zephyr,  do  of  the  west  wind ;  from 
the  bassi-relievi  which  ornament  the  tower  of  Androtricos 
Cyrriiestes  at  Athens,  for  the  first  volume  of  Stuart's  **  An- 
tiquities of  Athens." 

STRASTRR,  Frat  Gebonimo,  a  Franciscan 
monk,  who  lived  in  the  convent  of  hia  order  at 
Valladolid,  where  he  practiced  ^graving.  He  en- 
graved the  plates  for  a  work  entitled  ^  Hifftoria 
del  Monte  Celia  de  nuestra  Senora  de  la  Saloeda,^ 
written  by  D.  Fr.  Pedro  Gonzalez  de  Mendosa, 
archbishop  of  Granada,  published  in  1613.  The 
plates  are  executed  with  considerable  abilitj. 

STRATEN,  GiOROB  vander,  a  Flemish  paint- 
er, of  whom  little  is  known.  He  went  to  Lisbon, 
where  he  flourished  in  1556,  and  painted  the  por- 
traits of  some  of  the  princes  and  principal  nobUity 
of  Portugal.  It  is  probable,  m>m  some  docn- 
ments,  that  he  was  painter  to  the  conrt. 

jr  STRAUCH,  Lorenz.  a  painter  born  at  Na- 
jM  remberg  in  1554  He  was  a  skillful  por- 
•^el/  trait  and  architcetural  painter,  and  also 
painted  on  glass.     Bartseb   describes  onlj  imt 

I  etching  by  him,  dated  1599,  bat  Nagler  gives  a 

I  list  of  twenty-two ;  some  of  which  are  signed  with 
his  name  in  full,  and  others  marked  with  the  mbofs 

I  monogram,  dated  as  late  as  1614.  There  is  some 
question  whether  the  prints  bearing  this  mark  are 
really  by  him  ;  some  writers  inten>ret  it  Lorenz 

I  SchnitzneTj  and  Lorenz  Stoer,  but  the  first  h  t 
supposed  namey  and  the  second  used  a  mark  con- 
posed  of  the  same  initialSj  but  of  a  di£Rnrent  fonn. 
The  question  can  only  be  settled  by  a  critical  ex- 
amination and  comparison.  Bartsch  and  Zani 
place  his  death  in  1630,  and  Nagler  in  1636. 

STREATER,  Robert,  sn  English  painter,  bwn 
at  London  in  1624.  He  stud^  with  a  Frandi 
painter,  named  du  Moulin.  He  painted  history, 
portraits,  landscapes,  and  still-life,  with  such  rep- 
utation, that  at  the  Restoration,  Charles  XL  ap- 
pointed him  his  Serjeant  painter.  The  King  had 
a  high  respect  for  him,  and  when  he  was  afflieted 
with  the  stone  to  such  a  degree  as  to  render  an 
operation  necetoary,  the  Monarch  procured  a  sv- 
geon  from  France  to  perform  it,  but  it  proTed  & 
tal,  in  1680.  His  principal  works  were  the  the 
atre  at  Oxford ;  some  ceilings  at  Whitehall,  which 
were  destroyed  by  fire ;  the  Battle  of  the  Gianti 
at  the  Palace  of  Sir  Robert  Clayton ;  and  two  al 
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tar-pieces  of  Moses  and  Aaron  in  the  church  of 
St.  Michael,  Comhill.  Some  of  his  finest  pieces 
are  still  preserred,  and  possess  great  merit.  There 
are  a  few  etchings  bj  him,  indifferently  executed. 

^  STREEK,  JraiAN  tan,  a  Dutch  painter. 
^^Kr  born  at  Amsterdam  in  1632.    He  paintea 

^^  portraits  with  reputation,  but  chiefly  ex- 
celled in  objects  of  still-life.  He  painted  dead 
game,  musical  instruments,  books,  yaaes,  and 
other  objects,  correctly  designed  after  nature,  agree- 
ably composed,  finely  colored,  and  flnidied  with 
uncommon  neatness.  He  had  a  good  knowledge 
of  the  chiaro-scuro.  and  tho  effect  of  light  and 
shadow  in  his  works-  is  very  picturesque,  giving 
his  objects  great  force,  relief^*  and  truth.  He  fre- 
quently introduced  a  skull  and  sepulchral  lamp 
into  his  compositions.  He  sometimes  signed  his 
pictures  with  his  name,  and  at  others  with  the 
above  monogram.    He  djed  in  1678. 

STREEK,  Hrnrt  tan,  was  the  son  of  the  pre- 
ceding, born  at  Amsterdam  in  1659.  He  first  stud^ 
ied  with  his  father,  and  afterwards  with  Emanuel 
de  Wit,  whose  manner  he  followed.  His  pictures 
generally  represent  the  interiors  of  magnificait 
buildings,  churches,  temples,  and  palaces.  He  had 
perfect  knowledge  of  the  principles  of  perspective, 
which  enabled  him  to  design  his  works  with  great 
aocnraey  and  precision.  He  did  nob  succeed  so  well 
in  figures,  and  frequently  «mployod  other  able  ar- 
tists to  insert  them  in  his  pictures.  He  died  in 
1713. 

STREST,  PiBTRO  Martirb,  a  Milanese  painter, 
who  died  in  162D.  He  studied  under  Gio.  Paolo 
Lomazzo,  and  acquired  some  reputation  as  an  his- 
torical painter,  but  chiefly  excelled,  according  to 
Lanzi,  in  copying  the  woiics  of  Raffaeile. 

STRING  A,  Francesco,  a  painter  bom  at  Mo- 
dena  in  1635.  according  to  Tiraboschi.  and  toOret- 
ti,  in  1638.  According  to  most  writers,  he  studied 
with  Lodovico  Lana,  an  imitator  of  Guercino,  but 
Lanzi  says  it  is  a  question  whether  he  was  not  ra- 
ther a  pupil  d  Guercmo  himself.  "All  that  is  cer- 
tainly known  is,  that  he  formed  himself  upon  this 
model  (Guercino  and  Lana),  and  that  of  other  ex- 
cellent masters,  whose  works,  during  his  direction 
of  the  great  Este  Gallery,  ne  might  consult  at 
his  pleasure.  Endowed  with  a  ri<£  imagination, 
spirited  and  rapid  in  his  execution,  he  produced 
many  works  in  the  cathedral  and  other  churches, 
which  were  greatly  commended.  His  distinguish- 
ing character  is  the  depth  of  his  shades,  the  some- 
what disproportioned  length  of  his  figures,  and  an 
inclination  to  the  capricious  in  his  composition, 
*and  in  his  actions.  When  he  was  advanced  in 
years,  he  began  to  deteriorate  in  style,  a  case  com- 
mon to  most  artists."  He  painted  history,  land- 
scape, and  architecture,  and  engraved  in  aquafor- 
tis. He  executed  some  spirited  etchinjrs  from  his 
own  designs,  which  he  signed  F,  Stringcu  In,  F, 
He  died  in  1709. 

STRINGA,  FcRnTNANDO,  an  Italian  engraver, 
who  flourished  at  Naples  about  the  middle  of  the 
18th  century.  He  engraved  a  part  of  the  plates 
for  the  Antiquities  of  Herculaneum,  published  at 
Naples  in  1750. 

STROIPI,  Dor  Ermanko,  a  painter  born  at  Pa- 
dua in  1016.  Lanzi  says  he  studied  with  II  Prete 
Genovese,  and  afterwards  with  Titian,  whose  style 
be  imitated  with  great  success,  althougn,  owing  to  an 


excessive  attention  to  chiaro-scuro,  he  deviated  too 
much  from  the  right  path.  According  to  Bos- 
chini,  he  traveled  for  the  purpose  of  improving  him- 
self by  observing  the  practice  of  other  schools,  and 
on  his  return  to  Venice,  he  still  continued  to  rise 
in  the  estimation  of  the  Venetians.  He  executed 
several  works  for  the  cKurches  and  convents  at 
Venice,  and  at  Padua.  He  was  a  monk,  and  the 
founder  of  the  order  of  S.  Filippo  Neri  at  Venice. 
He  died  in  1693. 

STROZZI,  Zanobi,  a  Florentine  painter  of  a 
noble  family,  bom  in  1412.  He  studied  under  F. 
Giovanni  da  Fiesole,  whose  style  he  followed  ;  his 
frescos  have  all  perished,  and  Lanzi  sa^'s  he  does 
not  know  that  any  of  his  works  exist  in  the  pub- 
lic collections.    He  was  living  in  1466. 

STROZZI,  or  STROZZA.  Bernaroo,  called  II 
Cappucciiio,  and  sometimes  II  Prete  Genovese, 
from  his  monastic  and  ecclesiastical  character,  was 
born  at  Genoa  in  1581.  He  studied  under  Pietro 
Sorri,  and  at  an  early  period  of  his  life  became  a 
monk  of  the  order  of  St.  Francis.  Lanzi  gives  the  ^ 
following  admirable  account  of  him.  "*  The  other 
great  colorist  of  this  school,  and  the  scholar  of 
Sorri,  was  Bernardo  Strozzi,  better  known  under 
the  name  of  //  Cajypuccino^  or  the  Capuchin  of 
Genoa,  from  his  preferring  that  order.  He  is  also 
called  n  Prete  Genovesey  because  he  left  the  cloister 
when  a  priest  to  support  an  aged  mother  and  a 
sister ;  but  the  one  dying,  and  the  other  marrying, 
he  refused  to  return  to  his  order ;  and  when  forcibly 
recalled,  and  sentenced  to  three  years'  imprison- 
ment, he  contrived  to  eflect  his  escape,  and  fled  to 
Venice,  where  he  passed  the  rest  of  his  days  as  a 
secular  priest.  His  larger  compositions  are  only 
to  be  found  at  Genoa,  in  the  houses  of  the  nobility, 
and^in  S.  Domenico,  where  he  executed  the  great 
picture  of  Paradise,  one  of  his  best  works.  There 
are  too  atNovi,  and  at  Voltri.  several  altar  pieces 
by  him  ;  and  above  all,  an  admirable  picture  of 
the  Madonna  in  the  Pal  azzo  Reale,  at  G  enoa.  There 
are  also  some  of  his  works  in  the  churched  at 
Venice,  where  he  was  preferred  to  every  otlier 
artist  to  replace  a  Tondo  (an  oval),  executed  in  the 
best  age  of  Venetian  art,  m  the  Library  of  8.  Mar- 
co, and  he  there  painted  a  figure  of  Sculpture.  He 
however  left  few  public  works.  Whoever  wishes 
to  see  admirable  productions,  must  observe  his 
pictures  in  eminent  collections,  as  the  Incredulity 
of  St.  Thomas  in  the  Palazzo  Brignole.  When 
placed  in  a  room  of  excellent  color ists  he  eclipses 
them  all  by  the  majesty,  copiousness,  vigor,  nature, 
and  harmony  of  his  style.  His  design  is  not  very 
correct,  nor  sufficiently  select ;  in  these  respects 
we  see  a  naturalist  who  follows  neither  Sorri  nor 
any  other  master,  but  one  who,  alter  the  example 
of  that  ancient  master  (Apelles),  derives  instruc- 
tion from  the  multitude.  There  is  a  deep  expres- 
sion of  force  and  energy  in  his  heads  of  men,  and 
of  {)iety  in  those  of  bis  saints ;  but  in  the  counten- 
ances of  his  women  and  his  youths,  he  has  less 
merit ;  and  I  have  seen  some  of  his  Madonnas  and 
angels  vulgar  and  often  repeated.  He  was  accus- 
tomed to  paint  portraits,  and  in  his  compositions, 
derived  all  his  knowledge  from  the  study  of  nature , 
hence  there  is  a  want  of  ideality,  and  often  a  mean- 
ness in  his  heads.  He  often  painted  half-length 
figures  in  the  style  of  Caravaggio.  In  the  Royal 
Gallery  at  Florence,  is  a  picture  of  Christ  by  him, 
called  della  Moneta;  the  figures  are  half  size 
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and  exhibit  great  vivacity.  He  is  esteemed  the 
.most  spirited  artist  of  the  Genoese  school;  and  in 
strong  impasto,  in  richness  and  vigor  of  coloring, 
he  has  few  rivals  in  any  other ;  or  rather,  in  this 
style  of  coloring,  he  is  original  and  without  an 
example."  There  are  two  admirable  works  by 
him  in  the  Louvre,  St.  Anthony  of  Padua  caress- 
ing the  infant  Jesus,  and  the  Virgin  and  Infant  in 
the  clouds,  surrounded  with  a  choir  of  angels. 
Strozzi  also  excelled  in  portraits.  He  died  at  Ven- 
ice in  1644,  and  his  remains  were  deposited  in  the 
church  of  S.Fosca,  with  this  inscription.  *'  Bernar- 
dus  Strozzius,  Pictorum  splendor,  LigurisB  decus ;" 
a  high  eulogjum  in  the  seat,  and  near  the  ashes, 
of  the  greatest  colorists  of  the  Venetian  school. 

STRUDEL,  Peter  von,  an  eminent  Tyrolese 
painter,  the  time  of  whose  nativity  is  variously 
placed  in  1648,  1660,  and  1C80,  which  last  date  is 
evidently  erroneous.  The  best  authorities  plate 
it  in  1660.  He  went  to  Venice,  and  studied  with 
the  Cav.  Carlo  Loti.  On  leaving  the  school  of 
that  master,  he  distinguished  himself  so  much  as  an 
historical  painter,  that  he  was  invited  to  Vienna 
by  the  Emperor  Leopold,  who  appointed  him  his 
principal  painter,  and  employed  him  to  execute 
several  grand  compositions,  which  gave  the  mon- 
arch so  much  satisfaction,  that  he  conferred  upon 
him  the  title  of  a  baron.  The  accounts  of  him  are 
singularly  brief.  He  is  said  to  have  executed  many 
works  (br  the  churches,  convents,  and  public  edi- 
fices of  Vienna,  and  other  cilies  of  Germany,  which 
are  correctly  designed,  warmly  and  vigorously  col- 
ored, and  evince  great  originality  of  taste  and  con- 
ception. He  particularly  excelled  in  the  graceful 
airs  he  gave  to  his  women  and  children.  There 
are  several  of  his  works  in  the  churches  of  St. 
Lawrence,  and  the  Augustines  at  Vienna ;  and  an 
altar-piece  in  the  cloister  Neuburg.  There  were 
also  three  pictures  by  him  in  the  Dnsseldorf  gal- 
lery—an  Ecce  Homo,  St.  John  and  a  Holy  Fam- 
ily.   He  died  at  Vienna  in  1717. 

STRUTT,  Joseph,  an  English  engraver  and  a 
writer  on  art,  was  bom  at  Springfield,  in  Essex, 
in  1749 ;  died  in  1802.  At  the  age  of  fourteen  he 
was  apprenticed  to  Ryland  the  engraver,  and  af- 
terwards studied  design  and  painting  in  the  Royal 
Academy.  He  engraved  a  variety  of  plates  in  the 
crayon  and  dotted  manner,  in  a  very  neat  and  del- 
wate  style.  In  1785  and  1786,  he  published  his 
"  Biographical  Dictionary,  containing  an  Account 
of  all  the  Engravers  from  the  earliest  period  to  the 
present  time,  illustrated  by  engravings,**  2  vols, 
quarto ;  a  work  very  creditable  to  his  industry 
and  judgment.  Strutt  also  published  several 
works  relating  lo  the  ancient  and  modern  cus- 
toms ©f  England.  Among  other  plates,  he  en- 
graved twelve  illustrations  for  the  Pilgrim's  Pro- 
fress,  after  T.  Stothard;  the  Birth  of  Venus, 
779;  Pandora  presenting  the  fatal  Box  to  Epi- 
metheus,  1779;  Candaules  presenting  his  Queen 
to  his  favorite  Gy ges.  after  le  Sueur;  and  an 
allegorical  picture  of  America,  after  Ji.  E.  Pine. 

STRY,  Abraham  van,  a  Dutch  painter,  bom 
at  Dort  in  1753.  His  father  was  an  ornamental 
painter,  and  brought  his  son  up  to  his  own  busi- 
ness, but  when  he  attained  his  majority,  he  aspired 
to  a  higher  branch,  in  which  he  attained  consider- 
able reputation.  He  painted  interiors,  with  repre- 
sentations of  various  occupations  of  the  middle 
dass,  particularly  of  shopkeepers  and  other  deal- 


ers. He  treated  these  subjects  with  much  ability 
He  is  also  said  to  have  oainted  landscapes  with  fig- 
ures and  cattle,  in  the  manner  of  Albert  Cuyp.  bat 
probably  he  is  confounded  in  this  respect  with  Ja- 
cob van  Stry.  His  pictures  are  well  designed,  and 
though  his  coloring  is  rather  gay,  his  ehraro-scoro 
is  excellent.  There  are  two  of  his  works  in  the 
Museum  at  Amsterdam,  and  others  are  to  be  found 
in  the  best  collections  of  the  Netherlandis.  He 
was  also  a  good  portrait  painter.  Balkema  places 
his  death  in  1824.  and  Nagler  in  1830;  but  Im- 
merzeel  says  he  died  March  7th,  1826. 

STRT,  Jacob  van,  a  Dutch  painter,  bom  at 
Dort  in  1756.  He  was  doubtless  the  brother  of  the 
preceding.  After  receiving  instructions  from  his 
father,  he  went  to  Antwerp,  and  studied  with  An- 
drew Lens,  and  afterwards  in  the  Academy  in  that 
city.  He  al8(f  diligently  studied  nature,  made  rapid 
progress,  and  was  considered  one  of  the  most  pro- 
mising landscape  painters  of  his  time.  He  made 
the  works  of  Albert  Cuyp  and  Hobbema,  partieo- 
larly  of  the  former,  his  model.  Unfortunately  for 
his  reputation,  instead  of  striking  out  into  an  origi- 
nal style,  he  imitated  them  so  closely,  that  his 
name  has  been  erased  from  many  of  his  best  works 
by  unprincipled  dealers,  who  have  passed  them 
upon  the  unlearned,  for  originals  by  those  masters. 
The  Dutch  writers  boast  that  his  pkstures  have 
brought  from  four  to  seven  hundred  florins  in  Hol- 
land, and  Stanley  says  thev  have  been  sold  in  Eng- 
land for  as  many  pounds  sterling.  He  was  an 
artist  of  great  ability,  highly  eulogised  by  several 
cotemporary  writers,  and  was  appointed  corres- 
ponding member  of  the  Royal  Institute  of  the 
Netherlands.  There  are  three  capital  landscapes 
with  figures  and  cattle  by  him  in  the  museum  at 
Amsterdam.    He  died  in  1815. 

STUART,  Gilbert  Charles.    This  preeminent 
portrait  painter  was  born  at  Narraganset,  Rhode  Is- 
land, in  1756.    He  received  his  first  instruction  from 
a  Scotch  painter  at  Newport,  named  Alexander,  who 
was  so  much  pleased  with  his  talents  and  lively 
disposition,  that  he  took  him  with  him  on  his  re- 
turn to  Scotland.    His  friend  dying  soon  after,  the 
youth  found  himself  pennyless  in  a  strange  coun- 
try, but  undismayed,  he  resolved  to  return  home, 
ai\d  found  himself  obliged  to  work  his  passage 
before  the  mast    He  had  already  made  consrder- 
able  progress  in  art,  and  on  his  return  commenced 
portrait  painting,  although  without  meeting  with 
much  encouragement.     He  was  in  Boston  at  the 
time  of  the  battle  of  Lexington,  but  immediately 
left  that  city  and  went  to  New  York,  where  he 
painted  the  portrait  of  his   grand-mother  from 
memory,  though  she  had  been  dead  about  ten 
years,  which  is  said  to  have  been  a  capital  like- 
ness, and  gained  him  some  business.     About  this 
time  he  painted  his  own  portrait,  the  only  one  be 
ever  took  of  himself,  to  the  excellence  of  which, 
his  friend  Dr.  Waterhouse.  bears  ample  testimony. 
He  says,  *4t  was  paintea  in  the  freest  manner, 
and  with  a  Rubens'  hat,"  and  in  another  p.toe, 
that  ^  Stuart,  in  his  best  days,  said  he  need  not  be 
ashamed  of  it*^    Not  meeting  with  any  adequate 
encouragement,'  and  the  country  being  in  a  deplo- 
rable state,  in  the  midst  of  the  Revolution,  he  set 
sail  for  London  in  1778,  at  the  age  of  twenty-two. 
to  try  his  fortunes  in  that  city.     Stuart  was  a  way- 
ward and  eccentric  genius,  proud  as  Lucifer  withal ; 
and  on  his  arrival  in  that  metropolis,  he  found 
himself  full  of  poverty,  enthusiasm  and  hope;^ 
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often  a  painter's  only  capital.    He  expected  to  have 
found  Waterhouse,  who  would  have  helped  him 
with  his  advice,  and  purse  if  necessary,  but  he 
had  ^ne  to  Edinburg.     Instead  of  going  directly 
to  West,  as  he  should  have  done,  he  wandered 
about  the  "dreary  solitude"  of  London,  as  John- 
son used  to  characterize  the  busy  hura  of  that 
crowded  city  to  the  poverty-stricken  sons  of  gen- 
ius, till  he  had  expended   his  last  dollar.    He  had 
cultivated  a  taste  for  music,  and  was  an  accom- 
plished musician.     One  day  as  he  was  passing  a 
church  in  Foster-Lane,  hearing  the  sound  of  an 
organ,  he  stepped  in,  and  ascertaining  that  the 
vestry  were  testing  the  candidates  for  the  post  of 
organist,  he  asked  if  he  might  try.     Being  told 
he  couldi  he  did  so,  and  succeeded  in  getting  the 
place,  with  a  salary  of  thirty  guineas  a-year !    Dr. 
Waterhou^  at  length  returned  to  London,  and 
procured  for  him  better  lodgings,  and  ^'managed 
to  keep  him  even  with  his  landlord  and  wasl^r^ 
woman,  which  was  better  than  he  had  done."    All 
this  time,  for  some  unknown  reason,  he  never  once 
sought  the  acquaintance  of  West,  but  the  moment 
that  excellent  man  heard  of  the  young  painter  and 
his  circumstances,  he  immediately  sent  a  messen- 
ger to  him  with  money  to  relieve  his  necessities, 
and  invited  him  to  call  at  his  studio.     "^Such  was 
Stuart's  first  introduction,"  says  Dunlap,  "  to  the 
roan  from  whose  instruction  he  derived  the  most 
important  advantages  from   that   time  forward ; 
whose  character  he  always  justly  appreciated,  but 
whose  example  he  could  not.  or  would  not  follow." 
Stuart  himself  says,  "  On  application  to  West  to 
receive  me  as  a  pupil,  I  was  welcomed  with  true 
benevolence,  encouraged  and  taken  into  the  family, 
and  nothing  could  exceed  the  attentions  of  the 
great  artist  to  me. — they  were  paternal."    lie  was 
twenty-four  years  old  when  he  entered  the  studio 
of  West.     Before  he  left  the  roof  of  his  benefactor 
and  teacher,  he  painted  a  full-length  portrait  of 
him,  which  elicited  general  admiration.     It  was 
exhibited  at  the  Royal  Academy,  and  the  young 
painter  paid  frequent  visits  to  the  exhibition  rooms. 
It  happened  that  one  day  as  he  stood  near  the  pic- 
ture, surrounded  by  artists  and  students  (for  he 
had  flue  wit,  and  was  an  inimitable  story-teller), 
West  came  in  and  joined  the  group.     He  praised 
the  picture,  and  addressing  himself  to  his  pupil, 
said,  "you  have  done  well,  Stuart,  very  well ;  now 
all  you  have  to  do  is  to  go  home  and  do  better." 
Stuart  always  expressed  the  obligations  he  was  un- 
der to  that  distinguished  artist.    When  West  saw 
that  he  was  fitted  for  the  field,  prepared  for  and 
capable  of  contending  with  the  best  portrait  ()aint- 
ers.  he  advised  him  to  commence  his  professional 
career,  and  pointed  out  to  him  the  way  to  fame 
and  fortune.     But  Stuart  did  not  follow  this  wise 
counsel,  preferring  to  ipdulge  his  own   wayward 
fancy.     He  had  a  noble,  generous,  and  disinterest- 
ed heart,  but  he  was  eccentric,  improvident,  and 
extravagant,  and  consequently  he  was  always  ne- 
cessitous.    There  are  many  amusing  anecdotes 
told  of  him,  some  of  which  do  not  redound  to  his 
credit.    He  himself  explains  how  he  came  to  adopt 
ft  custom,  which,  where  it  can  be  adopted,  com- 
mends itself  to  others.     "Lord  St  Vincent,  the 
Buke  of  Northumberland,  and  Colonel  Bar  re,  came 
unexpectedly  into  my  room  one  morning,  shortly 
after  my  setting  up  an  independent  easel,  and  ex- 
plained the  object  of  their  visit.     They  understood 
thai  I  was  under  pecuniary  embarrassment,  and 


offered  me  assistance,  whksh  I  declined.  They 
then  said  they  would  sit  for  their  portraits,— of 
course  I  was  ready  to  serve  them.  They  then  ad- 
vised that  I  should*  make  it  a  rule  that  half-price 
must  be  paid  at  the  first  sitting.  They  insisted 
on  setting  the  example,  and  I  followed  the  nrac- 
tkse  ever  after  this  delicate  mode  of  their  showing 
their  friendship." 

Stuart  married  the  daughter  of  Dr.  Coates  in 
1786.  Soon  afterwards,  he  was  invite<i  to  Dublin 
by  the  Duke  of  Rutland,  who  promised  him  his 
patronage  and  influence,  but  he  died  while  the  art- 
ist was  on  his  way.  Miss  Stuart;  his  daughter, 
says,  '^he  arrived  in  Dublin  in  1788.  and  notwith- 
standing the  death  of  his  friendly  inviter,  he  met 
with  great  success,  painted  most  of  the  nobility, 
and  lived  in  a  good  deal  of  splendor.  The  love 
of  his  own  country,  his  admiration  of  General 
Washington,  and  the  very  great  desire  he  had  to 
paint  his  portrait,  was  his  only  inducement  to  turn 
his  back  upon  his  good  fortune  in  Europe."  Ac- 
cordingly, in  1793,  ho  embarked  for  New  York, 
where  he  took  up  his  abode  for  some  months,  and 
painted  the  portraits  of  Sir  John  Temple,  John 
Jay,  Gen.  Clarkson,  John  R.  Murray,  Colonel 
Giles,  and  other  persons  of  distinction.  In  1794, 
he  proceeded  to  Philadelphia,  for  the  purpose  of 
painting  the  portrait  of  Washington,  who  receiv- 
ed him  courteously.  Stuart  used  to  say  that  when 
he  entered  the  room  where  Washington  was,  he 
felt  embarrassed,  and  that  it  was  the  first  time  in 
his  life  he  had  ever  felt  awe  in  the  presence  of  a 
fellow-man.  Washington  was  then  standing  on 
the  highest  eminence  of  earthly  glory,  and  the  gaze 
of  the  world  was  steadily  fixed  upon  the  man 
whom  Botta  terms  "the  Father  of  Freedom." 
To  leave  to  posterity  a  faithful  portrait  of  the  Fa- 
ther of  his  country,  had  become  the  most  earnest 
wish  of  Stuart's  life.  This  he  accomplished,  but 
not  the  first  time;  he  was  not  satisfied  with  the 
expression,  and  destroyed  the  picture.  The  Presi- 
dent sat  again,  and  he  produced  that  head  which 
embodies  not  only  the  features  but  the  soul  of 
Washington,  and  from  which  he  painted  all  his 
other  portraits  of  that  great  man.  This  picture 
in  now  in  the  Boston  Athenaeum. 

After  the  removal  of  Congress  to  Washington, 
Stuart  followed  and  resided  there  Xill  180C,  when  he 
went  to  Boston,  and  passed  there  the  rest  of  his 
days.  He  painted  a  great  many  portraits,  which 
are  scattered  all  over  the  country.  The  last  work 
he  ever  painted  was  the  head  of  the  elder  John  Quin- 
cy  Adams.  He  began  it  a  full-length ;  but  he  was 
an  old  man,  and  only  lived  to  complete  the  head, 
which  is  considered  one  of  his  best  likenes.ses,  and 
shows  that  the  powers  of  his  mind  and  the  magic 
of  his  pencil  continued  brilliant  to  the  last.  The 
picture  was  finished  by  that  eminent  and  highly 
gifted  artist,  Thomas  Sully,  who  would  not  touch 
the  head,  as  he  said  "  he  would  have  thought  it  lit- 
tle less  than  sacrilege."  He  died  in  1828,  in  the 
seventy-fifth  year  of  his  age. 

As  a  painter  of  heads,  Stuart  stands  almost  un- 
rivalled in  any  age  or  country ;  beyond  this  he 
made  no  pretensions,  and  indeed  bestowed  very  lit- 
tle care  or  labor.  He  used  to  express  his  con- 
tempt for  fine  finishing  of  the  extremities,  or  rich 
and  elegant  accessories,  which  he  used  to  say  was 
*•  work  for  girls."  Whether  these  were  his  real 
sentiments,  or  affectation,  it  is  difficult  to  deter- 
mine.   He  was,  however,  totally  deficient  iu  that 
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Academic  education  which  is  Decessary  to  success 
in  the  highest  branch  of  the  art — historical  paint- 
ing. He  had  genius  enough  to  have  distinguished 
kimself  in  any  branch,  but  he  could  not,  or  would 
not,  brook  the  necessary  toil.  All  who  have  writ- 
ten about  Stuart  speak  of  his  wonderful  conver- 
sational powers.  He  read  men's  characters  at  a 
glance,  and  always  engaged  his  sitters  on  some  in- 
teresting topic,  and  while  their  features  were  thus 
lit  up.  he  transferr^  them  to  the  canvass.  Hence 
his  portraits  are  full  of  animation,  truth  and  na- 
ture. This  trait  is  well  illustrated  by  the  follow- 
ing anecdote.  While  he  was  in  England.  Lord 
Mulgrave  employed  him  to  paint  his  brother.  Gen- 
eral Phipps,  who  was  going  out  to  India.  When 
the  portrait  was  finished,  and  the  General  had 
sailed,  the  Earl  called  for  the  picture,  and  on  exam- 
ining it  he  seemed  disturbed,  and  said,  *'  This  pic- 
ture looks  strange,  sir ;  how  is  it  ?  I  think  I  see 
insanity  in  that  face."  **  It  may  be  so,"  replied 
Stuart,  ^  but  I  painted  your  brother  as  I  saw  him." 
The  first  account  Lord  Mulgrave  had  of  his  bro- 
ther, was  that  insanity,  unknown  and  unappre- 
hended by  any  of  his  friends,  had  driven  him  to 
commit  suicide.  Washington  Allston,  in  his  eu- 
logium  of  Stuart,  says,  "  The  narratives  and  anec- 
dotes with  which  his  knowledge  of  men  and  the 
world  had  stored  his  memory,  and  which  he  often 
gave  with  great  beauty  and  dramatic  effect,  were 
not  unfrequently  employed  by  Mr.  Stuart  in  a 
way,  and  with  an  address  peculiar  to  himself. 
From  this  store  it  was  his  custom  to  draw  large- 
ly, while  occupied  with  his  sitters,  apparently  for 
their  amusement ;  but  his  object  was  rather,  by 
thus  banishing  all  restraint,  to  call  forth,  if  possi- 
ble, some  involuntary  traits  of  natural  character. 
But  these  glances  of  character,  mixed  as  they  are 
in  all  men  with  so  much  that  belongs  to  their  age 
and  associates,  would  have  been  of  little  use  to  an 
ordinary  observer ;  for  the  faculty  of  distinguish- 
ing between  the  accidental  and  the  permanent,  in 
other  words  between  the  conventional  expression 
which  belongs  to  manners  and  that  more  subtle 
indication  of  the  individual  mind,  is  indeed  no 
common  one ;  and  by  few,  if  indeed  by  any,  has 
this  faculty  been  pos.sessed  in  so  remarkable  a  de- 
,  gree.  It  was  this  which  enabled  him  to  animate 
his  canvass,  not  with  the  appearance  of  mere  gen- 
eral life,  but  with  that  peculiar,  di.stinctive  life 
which  separates  the  humblest  individual  from  his 
kind.  He  seemed  to  dive  into  the  thoughts  of  man 
— for  they  were  made  to  rise  and  speak  on  the 
surface.  Were  other  evidences  wanting,  this  tal- 
ent alone  were  sufficient  to  establish  his  claims  as 
a  man  of  genius ;  since  it  is  the  privilege  of  genius 
alone  to  measure  at  once  the  highest  and  the  low- 
est. In  his  happier  efforts,  no  one  ever  surpassed 
him  in  embodying,  if  we  may  so  speak,  these  tran- 
sient apparitions  of  the  soul.  Of  this,  not  the 
least  admirable  instance  is  his  portrait  of  President 
Adams,  whose  bodily  tenement  at  the  time  seem- 
ed rather  to  present  the  image  of  a  dilapidated  cas^ 
tie,  than  the  habitation  of  the  unbroken  mind ; 
but  not  such  is  the  picture— called  forth  from  its 
crumbling  recess,  the  living  tenant  is  there,  still 
ennobling  the  ruin,  and  upholding  it,  as  it  were, 
by  the  strength  of  his  inner  life.  In  this  venera- 
ble ruin,  will  the  unbending  patriot  and  the  gifted 
artist  speak  of  the  first  glorious  century  of  the  re- 
'public.  In  a  word,  Gilbert  Stuart  was,  in  its  wid- 
est sense,  a  philosopher  in  his  art ;  he  thoroughly 


understood  its  principles,  as  his  works  bear  wifne« 
— whether  as  to  harmony  of  colors,  or  of  lines,  or  of 
light  and  shadow — showing  that  exquisite  sense 
of  a  whol^  which  only  a  man  of  genius  can  embody. 
Jealousy  was  unknown  to  him,  but  where  praise 
was  due  he  gave  it  freely,  and  gave  it  with  a  grace 
too  which  showed  that,  loving  excellenct*  for  its  own 
sake,  he  had  a  pleasure  in  praising  it.  To  young 
artists  he  was  uniformly  kind  and  indulgent,  and 
most  liberal  of  his  advice,  which  no  one  ever  prop- 
erly asked  but  he  received,  and  in  a  manner  no  less 
courteous  than  impressive." 

STUART.  James,  called  The  Athenian,  was  an 
English  architect,  bom  at  I^ndon  in  1713.  His 
father,  a  Scottish  mariner,  died  white  James  was 
very  young,  and  the  latter  materially  assisted  bis 
mother  in  the  support  of  her  family,  by  the  profits 
of  his  ingenuity  in  designing  and  painting  fans  for 
an  engraver  named  Goupy.  By  great  applKatioa, 
he  acquired  a  knowledge  of  anatomy  and  geome- 
try, and  also  of  the  Greek  and  Latin  langua^ea. 
In  1742  he  set  out  for  Italy,  by  the  way  of  Holland 
and  France,  defraying  his  expenses  by  exerdsiDg 
his  talents  on  the  route..  At  Rome,  he  formed 
an  intimate  aoquaintance  with  Nicholas  Revett,  a 
painter  and  architect;  and,  after  several  years' 
study,  they  formed  a  plan  for  visiting  Athens,  and 
published  proposals,  soliciting  assistance  to  carry 
it  into  execution.  Having  received  from  England 
the  necessary  aid,  they  quitted  Rome  in  March 
1750,  proceeded  to  Venice,  and  thence  to  Pola  in 
I  stria,  to  examine  the  interesting  renuins  of  anti- 
quity at  that  place.  Returning  to  Venice,  they 
sailed  to  Zante  in  the  beginning  of  1751,  and  thence 
to  Corinth.  In  the  month  of  March  they  reached 
Athens,  and  remained  there  about  two  years  and  a 
half,  making  drawings  and  exact  measurement  of 
the  architectural  remains.  Stuart  there  became 
acquainted  with  Sir  Jacob  Bouverie,  and  Mr.  Daw- 
kins,  the  latter  of  whom  proved  a  most  liberal ' 
patron.  From  Athens,  they  visited  Salonica,  and 
several  islands  of  the  iBgean  Sea,  returning  to 
England  in  the  beginning  of  1755.  The  result  of 
their  labors  appeared  in  1762,  when  the  first  vol- 
ume was  published  of  their  work  m  folio,  entitled. 
*''  The  Antiquities  of  Athens,  measured  and  ddine^ 
ated,  by  James  Stuart,  F.  R.  8.,  and  S.  A ^  and 
Nicholas  Revett,  Painters  and  Architects.*^  In  the 
drawings  and  measurements  of  this  work,  their 
labors  were  doubtless  united ;  but  the  letter-press 
appears  to  have  been  Stuart's.  It  was  received 
with  great  applause  by  the  lovers  of  art  and  anti- 
quity ;  and  although  anticipated  by  Leroy's  Ht^ 
ines^  which  surpassed  it  in  picturesque  beauty,  yet 
its  superior  truth  and  depth  of  research  gave  it  a 
more  solid  and  permanent  value.  Stuart,  on  his 
return  to  England,  was  patronised  by  several  per- 
sons of  rank  and  influence,  in  the  practical  dejiArt- 
ment  of  his  profession.  Lord  Anson  procured  for 
him  the  appointment  of  surveyor  to  Greenwich 
Hospital.  Among  his  principal  works  were,  the 
seat  of  Lord  Eardley,  near  Erith,  Kent;  Mrs. 
Montague's  House,  Portiuan  Square  ;  the  chapel 
and  infirmary  at  Greenwich  Hospital ;  and  the 
seat  of  Lord  Anson,  in  Staflbrdsbire.  Stuart  died 
in  1788.  The  second  volume  of  the  Athenian  An- 
tiquities was  published  by  Mr.  Newton,  in  1790; 
the  third  by  Mr.  Revely,  in  1794. 

STUBBS,  George,  an  emment  English  painter 
of  animals,  was  bom  at  Liverpool  in  172L    It  i; 
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not  known  tinder  whom  he  studied,  but  he  went  to 
Home  at  the  age  of  thirty  for  improrement,  and  on 
his  return  settled  in  London,  where  he  soon  dis- 
tinguished himself  as  a  painter  of  animals,  particu- 
larly the  horse,  which  he  designed  with  tha  great- 
est anatomical  accuracy,  to  ensure  which  he  pracr 
ticed  dissection.  In  1766,  he  published  "  The  Anat- 
omy of  the  Ilorse,"  all  the  plates  of  which  he 
etched  himself,  from  his  own  designs  Though  he 
chiefly  de?oted  his  attention  to  this  branch  of  the 
art  he  was  capable  of  higher  exertions,  as  is  proyed 
by  his  picture  of  Phaeton  with  the  Horses  of  the 
Son.  His  pictures  of  the  Lion  and  the  Horse,  the 
Lion  and  the  Stag,  &c.,  were  highly  applauded. 
He  was  theinrentor  of  a  method  of  painting  large 
landscapes  in  a  kind  of  enamel,  on  plates  of  iron, 
of  little  value.  He  etched  and  engraved  in  mexxo- 
tinto  some  fine  plates  of  animals,  from  his  own 
designs.  Other  pictures  by  him  were  engraved  by 
Woollett,  Earlom,  Qreen,  Hodges,  and  other  emi« 
nent  engravers.  At  the  time  of  his  death,  he  was 
employed  upon  a  work  entitled  '^  A  Comparative 
Anatomical  Exposition  of  the  Structure  of  the 
Human  Body,  with  that  of  the  Tiger  and  the  Com- 
mon Fowl."  He  was  elected  an  associate  of  the 
Royal  Academy,  and  died  in  1806. 

STUBBS,  Gborge  Townlicy,  was  the  son  of 
the  preceding,  born  in  1756,  and  died  in  1815.  He 
engraved  some  plates  of  animals,  after  his  father's 
works,  and  other  subjects  after  other  English  paint- 
ers. 

STUERBOUT.    See  Dibck  van  Haerlbm. 

STIJRMIO,  Hernando,  a  Spanish  painter,  who 
flourished  at  Seville,  according  to  Bermudez.  about 
the  middle  of  the  16th  century.  He  painted  the 
altar-piece  of  the  Pour  Evangelists,  for  the  chapel 
of  the  Evangelists,  and  another  grand  picture  in  the 
Cathedral,  in  several  compartments,  representing 
the  Resurrection,  St.  Gregory  saying  mass,  the 
patron  saints  of  Seville,  and  other  subjects.  These 
works  are  well  designed  and  colored. 

STURMIUS,  Leonard  Christopher,  an  emi- 
nent German  writer  upon  architecture,  was  born 
at  Altorf  in  1669.  After  receiving  a  liberal  edu- 
cation, he  studied  divinity,  but  soon  quitted  it  for 
the  mathematics.  In  1714  he  published  "  Prodromus 
Arcbitecturse  Goldmannianas,"  and  afterwards,  in 
separate  treatises,  a  new  edition  of  Goldmann  ;  the 
whole  forming  a  "  Complete  Course  of  Civil  Ar- 
chitecture," printed  at  Augsburg,  in  16  vols.  fol. 
His  next  work  was  '*  Sciagraphia  Templi  Hieroso- 
lymitani."  in  folio.  In  1697,  he  started  on  a  tour 
through  France  and  the  Netherlands,  and  publish- 
ed, in  1719,  the  result  of  his  observations  in  a 
work  in  folio,  illustrated  with  numerous  plates 
from  his  own  designs.  At  Meckienbnrgh  he  erect- 
ed the  palace  of  Neustadt,  on  the  Elde.  He  also 
made  an  unsuccessful  attempt  to  form  a  sixth  or- 
der of  architecture.  Sturmius  was  successively  hon- 
ored with  the  appointments  of  Professor  of  Mathe- 
matics at  Wolfenbnttel,  and  in  the  University  of 
Frankfort  on  the  Oder  ;  also  of  Counsellor  of  the 
Chamber  of  Finances,  and  Director  of  Buildings  at 
the  court  of  Frederick  William,  Duke  of  Meeklen- 
burgh.    He  died  m  1719 

STdRT,  JoBN,  an  English  engraver,  born  at 
London  in  1658,  and  died  there  in  1730.  He  was 
a  pupil  of  Robert  White,  and  his  chief  excellence 
consisted  in  engraving  ornamental  letters.    His 


principal  work  is  a  Book  of  Common  Prayer,  pub- 
lished in  1717.  The  top  of  every  page  is  orna* 
mented  with  a  souiU  scriptural  vignette,  neatly  ex- 
ecuted. 

STUVEN,  Ernest,  a  German  painter,  born  at 
Hamburg  in  1657.  He  learned  the  rudiments  of 
art  in  his  native  city,  of  an  obscure  painter  named 
Hins,  and  at  the  age  of  eighteen  went  to  Amster- 
dam, and  studied  with  John  Voorhout.  a  reputable 
painter  of  history.  The  fruit  alid  flower  pieces  of 
Abraham  Mignon  were  then  held  in  the  highest 
estimation,  and  Stuven  having  a  taste  for  that 
branch  of  the  art,  he  became  the  pupil  of  that 
master,  and  imitated  his  manner  with  considerable 
success.  Though  his  works  are  not  so  exquisite- 
ly finished  and  delicately  colored  as  those  of  Mig- 
non, they  are  held  in  considerable  estimation.  He 
died  in  1712. 

SUARDI,  Bartolomeo.    See  Bramantino. 

SUAREZ,  or  JUAREZ,  Lorenzo,  a  Spanish 
painter  who  was  born  at  Murcia,  and  flourished 
there  about  1600.  In  conjunction  with  Cristobal 
Aoebedo,  he  executed  several  works  for  the  con- 
vent of  the  Shod  Carmelites  in  his  native  city^ 
which  are  said  to  display  considerable  ability. 

SUAVIUS.    See  SoTERMAN. 

SUBLEYRAS,  Pierre,  an  eminent  French 
painter,  born  at  Us^s  in  Languedoc.  in  1699.  After 
acquiring  the  elements  of  design  from  his  father, 
Matthieu  S.,  an  artist  of  little  note,  he  entered  the 
school  of  Antoine  Rivals,  at  Toulouse,  at  the  age 
of  fifteen.  In  1724,  he  went  to  Paris,  and  fre- 
quented the  Royal  Academy,  where  he  obtained, 
two  years  after,  the  grand  prize  in  painting,  for  his 
fine  picture  of  the  Brazen  Serpent.  He  visited 
Rome  for  improvement,  with  the  royal  pension. 
According  to  Lanzi,  when  Subleyras  entered  the 
French  Academy  at  Rome,  it  was  dintinguishcd 
for  a  certain  mannerism,  designated  spiriioso  by 
Mengs,  which  had  brought  it  into  disrepute,  con- 
sisting in  transgressing  the  limits  of  propriety  and 
beauty,  overcharging  both  the  one  and  the  other, 
and  auning  at  fascinating  the  eye  rather  than  sat? 
bfying  the  Judgment.  Subleyras,  though  instruct- 
ed in  this  false  taste,  had  suflBcient  discrimination 
to  reject  it  entirely  ;  he  reformed  the  prevailing 
manner,  retaining  the  good,  avoiding  the  feeble 
partj  and  added  from  his  own  genius  what  was 
lacking  to  make  a  trulv  original  style.  His  pic- 
tures are  distinguii^ea  for  admirable  fiddity  of 
representation,  an  engaging  variety  in  the  airs  of 
the  heads  and  the  attitudes  of  the  figures,  and 
great  skill  in  the  distribution  of  the  chiaro-scuro, 
which  gives  them  a  fine  general  effect  His  fig- 
ures and  drapery  have  a  certain  fullness  and  gran- 
deur, which  in  him  appears  easy,  because  natural  \ 
but  it  was  never  emulated  by  his  scholars.  Upon 
leaving  the  Academy,  he  was  already  an  accom- 
plished artist ;  and  he  was  commissioned,  in  pre- 
ference to  Masuoci,  to  paint  the  portrait  of  Bene- 
dict XIV.,  which,  according  to  Lanzi,  established 
his  reputation  as  the  first  painter  at  Rome.  He 
was  soon  afterwards  chosen  to  paint  the  History 
of  St  Basil,  for  the  purpose  of  being  copied  in  mo- 
saic, for  the  church  of  the  Vatican.  The  original 
is  at  the  Carthusians,  and  is  a  most  admirable  pro- 
duction,  remarkable  for  the  august  representation 
of  the  Sacrifice  solemnly  celebrated  by  that  Saint, 
in  the  presence  of  the  Emperor  Valens,  who  is 
offering  bread  at  the  altar.    Lanzi  says,  '^  the  coun- 
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tenances  are  rery  animated  ;  there  is  great  truth 
in  the  dra^ry  and  accompaniments ;  and  the  silks, 
in  their  light  and  lucid  folds,  appear  absofutely 
real."  Subleyras  settled  pennanently  at  Rome, 
and  executed  many  altar-pieces  for  the  churches  in 
ihat  city,  and  other  places  in  Italy,  among  which 
his  St.  Benedict  resuscitating  an  Infant,  in  the 
Olivetani  at  Perugia,  is  accounted  his  masterpiece. 
lie  also  painted  many  portraits. and  easel  pictures, 
which  are  highly  prized,  even  in  the  choicest  col- 
lections. He  was  chosen  a  member  of  the  Acade- 
my of  St.  Luke  about  1740.  and  presented  a  sketch 
of  his  picture  of  Mary  Magdalene  washing  the 
feet  of  Christ ;  it  was  afterwards  executed  in  oil 
for  a  monastery  at  Turin,  and  is  now  in  the  Lou- 
vre, with  two  other  of  his  productions.  Subleyras 
was  subsequently  received  into  the  Academy  of 
the  Arcadi,  with  his  wife  (formerly  Maria  Fe- 
lice Tibaldi,  a  paintress  in  miniature),  under 
the  names  of  Protogenes  and  Asteria.  He  died 
at  Rome  in  1749.  There  are  two  of  his  works  in 
.the  Academy  of  the  Brera  at  Milan ;  and  one  rep- 
resenting the  Fall  of  Simon  Magus,  in  England,  at 
Alton  Tower,  the  seat  of  the  Earl  of  Shrewsbury. 
There  are  a  few  spirited  and  tasteful  etchings  by 
Subleyras,  among  which  are  the  following,  from  his 
own  designs :  The  Brazen  Serpent.  The  Martyr- 
dom of  St.  Peter.  Mary  Magdalene  washing  the 
Feet  of  Christ  A  set  of  four  plates  from  La  Fon- 
taine's Fables.  The  Holy  Family,  in  an  oval.  St. 
Bruno  restoring  a  Child  to  life.  Martyrdom  of 
St.  Peter. 

SUBTERMANS.    See  Sustermans. 

SUEUR,  EusTACHE  LE.  an  eminent  French 
painter,  bom  at  Paris  in  1617.  He  was  the  son 
of  an  obscure  sculptor,  who,  discovering  in  him  a 
talent  for  painting,  placed  him  under  the  tuition  of 
Simon  Vouet.  He  was,  however,  more  indebted 
to  a  diligent  study  of  the  antique  marble<;,and  the 
fine  pictures  of  the  Roman  school  which  Francis  I. 
had  caused  to  be  brought  into  France,  and  to  which 
he  had  free  access,  than  to  the  precepts  of  his  in- 
structor. Though  he  never  visited  Italy,  and  had 
not  the  advantage  of  studying  the  works  of  Raffa- 
elle  at  Rome,  he  was  an  enthusiastic  admirer  of 
that  great  master,  and  in  his  laudable  ambition  of 
emulating  him.  he  threw  aside  the  frippery  and 
affected  style  then  prevalent  in  his  country.  The 
simplicity  and  grandeur  of  his  compositions,  and 
the  purity  of  his  design  procured  for  him,  among 
his  countrymen,  the  honorable  appellation  of  the 
French  Raffaelle.  The  French  biographers  do 
not  hesitate  to  compare  his  talents  with  these  of 
Ralfaelle,  and  M.  Watelet,  one  of  the  least  preju- 
diced of  the  French  critics,  elevates  his  talents  to 
nearly  a  level  with  those  of  the  illustrious  head  of 
the  Roman  school.  Making  every  allowance  for 
national  partiality,  it  must  be  allowed  that  no 
painter  <rf  his  country,  N.  Poussin  only  excepted 
(Who  ought  to  be  regarded  as  a  Roman  rather 
than  a  Parisian),  approached  so  nearly  to  the  dig- 
nity and  grandeur  of  Uie  Roman  school ;  yet  there 
can  be  no  justice  nor  aavantage  in  comparing  him 
to  Raffaelle.  He  had  an  easy  and  fertile  inven- 
tion, his  compositions  are  noble  and  elevated,  his 
draperies  are  simple  and  grand,  and  in  the  manner 
of  his  folds  he  observed  the  order  of  the  antique. 
Yet  his  close  attention  to  his  models,  without  a 
sufficient  study  of  nature,  contributed  to  give  a 
hardness  and  dryness  to  his  works.  He  never  di- 
Tested  himself  entirely  of  the  manner  of  coloring 


which  he  had  acquired  under  Vouet,  and  he  knew 
but  little  either  of  chiaro-scuro,  or  of  local  colors. 
Though  he  had  extraordinary  merit  it  was  blend- 
ed with  great  imperfections,  so  that  in  some  parts 
of  all  his  pictures  he  was  unequal  to  himself  His 
teste  of  design  and  the  airs  of  his  heads  are  justly 
u>  be  admired,  but  his  nude  figures  are  faulty  in 
their  disposition,  as  well  as  in  the  action  of  the 
muscles.  His  coloring  is  tender  and  delicate,  ret 
it  wants  vigor  and  force,  and  the  distribution  of  his 
lights  and  shadows  is  far  from  judicious.  His 
attitudes,  however,  are  noble,  simple,  and  natural, 
his  expression  great,  and  well  adapted  to  his  sub- 
ject, and  he  was  ingenious  in  the  choice  of  his  ob- 
jects. Upon  the  whole,  he  may  be  said  to  have 
had  an  uncommon  mixture  of  the  perfections  and 
imperfections  of  the  art ;  he  excelled  in  the  supe- 
rior and  most  difficult  parts,  and  erred  in  those 
which  are  least  important,  yet  necessary  to  form 
a  perfect  whole. 

Le  Sueur  never  received  that  patronage  and  con- 
sideration to  which  his  talents  and  great  merits 
eminently  entitled  him.  His  dignified  and  unpre- 
tending style  was  less  captivating  than  the  gaudy 
and  fantastic  productions  of  some  of  his  cotempo- 
raries.  In  1640  he  was  received  into  the  Acade- 
my, and  painted,  for  his  reception  piece,  St  Paol 
casting  out  a  Demon.  He  was  soon  afterwards  en- 
gaged in  his  celebrated  series  of  twenty-two  pio 
tures,  representing  the  Life  of  St  Bruno,  for  the 
monastery  of  the  Carthusians  at  Paris.  These 
pictures  were  afterwards  purchased  by  the  king, 
and  arranged  in  one  of  the  apartments  of  the  Lax- 
embourg ;  they  are  now  in  the  Louvre,  with  twenty 
other  works  by  him  of  different  subjects,  among 
which  are  the  famous  pictures  of  St  Paul  preaching 
at  Ephesus,  painted  for  the  church  of  Notre  Dame; 
and  the  Descent  from  the  Cross,  formerly  in  the 
church  of  S.  Gervais.  There  is  a  single  etching 
by  le  Sueur,  representing  the  Holy  Family,  half- 
length  figures,  from  his  own  design.  He  died  in 
1655. 

•Xr\  SUEUR,  Pierre  lb,  called  the  Elder,  a 
%r^  French  engraver  on  wood,  born  at  Rouen  in 
'NK  4 1636,  and  died  there  in  1716.  According  to 
Papillon,  he  studied  with  an  artist  named  du  Bel- 
lay,  whom  he  greatly  surpassed.  He  general Ij 
marked  his  prints  with  a  monogram  composed  of 
his  initials,  P.  L.  S.,  as  above. 

SUEUR,  Pierre  le,  called  the  Younger,  was 
the  son  of  the  preceding,  bom  at  Rouen  in  lC63w 
He  was  instructed  by  his  father,  whom  he  sur- 
passed. His  drawing  is  tolerably  correct  and  bis 
cuts  are  executed  with  great  neatness  and  delicacy. 
He  went  to  Paris,  where  he  settled,  and  engraved 
some  devout  subjects,  biblical  prints,  and  other 
subjects,  which  he  usually  marked  with  his  initials, 
P.  L.  S. 

SUEUR,  Vincent  lb,  was  a  younger  brother 
of  the  preceding,  born  at  Rouen  in  1068.  After 
receiving  instruction  from  his  father,  he  went  to 
Paris,  and  studied  with  Jean  Papillon.  He  dis- 
tinguished himself  as  an  engraver  on  wood,  and 
executed  a  variety  of  cut<i,  from  his  own  designs 
and  after  other  masters,  some  of  which  are  print- 
ed in  chiaro-scuro.  He  marked  his  prints  V.  L.  S. 

SUEUR.  Nicholas  le.  was  the  son  of  Pierre  le 
S.  the  Younger,  bom  at  Paris  in  1690.  He  stud- 
ied with  his  father,  excelled  as  an  engraver*  on 
wood,  and  was  the  most  eminent  of  the  £imily 
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He  executed  some  beautiful  cuts,  mostly  in  chiaro- 
scuro, for  the  Crozat  collection,  which  gained  him 
great  reputation.  He  also  engraved  in  a  very 
tasteful  manner,  the  embellishments  for  an  edition 
of  La  Fontaine's  Fables,  from  the  designs  of  Bach- 
elier.  The  following  are  among  his  best  prints, 
executed  for  the  Crozat  collection.  He  died  at 
Paris  in  1764. 

Fisherman  drawing  their  Nets ;  after  OitUio  Romano. 
Tbo  Mass;  qfler  Polidoro  da  Ca'ravags^io.  The  Bgyp- 
tiane  OTerwhelmed  in  the  Red  Sea ;  after  Gio.  Pran. 
Penni,  called  //  Fattore.  Christ  with  the  Apoetlee ;  qfler 
Raffadle  del  CoUe.  The  Man  and  the  Lion  ;  after  Hal. 
Perutzi.  The  Death  of  St.  Franola  Xavier ;  qfler  Lod. 
Gimignani.  The  Deeoentof  the  Holy  Ghoet;  qfler  O. 
B.  Ltenardi  The  Annunciation  ;  afler  O.  M.  Ji/Sorandi. 
The  Virgin  appearing  to  St.  Philip  I^eri ;  qfler  L.  Garzi. 
The  Virgin  on  a  Throne,  barrounaed  hj  Saints ;  qfler  P. 
Pielri. 

SUGGER.  This  architect  was  an  abbot  of  St. 
Denis,  and  flourished  about  the  middle  of  the  12th 
century.  In  1140,  he  rebuilt  the  church  of  St. 
Denis,  tiear  Paris,  with  magnificent  additions.  Its 
length  is  335  feet«  and  its  width  from  the  middle 
nave  39  feet.  The  vault  is  of  an  equal  elevation  in 
every  part,  and  supported  by  slender  columns ; 
the  entire  edifice  is  lighted  by  three  orders  of  win- 
dows. 

SUISSE,  Le,  an  engraver  on  wood  mentioned  by 
Papillon,  who  executed  several  cuts,  particularly  a 
large  one  representing  a  Turkish  army  arrayed  in 
order  of  battle.  He  is  probably  the  same  as  Chris- 
topher Stimmer,  which  see. 

SUIZER,  JoHH,  a  Dutch  engraver,  who  flour- 
ished about  1650.  and  executed  some  book  plates. 
He  is  doubtless  the  same  as  John  Schweizer,  which 
see. 

SULIVAN,  Luke,  an  Irish  miniature  painter 
and  engraver,  of  little  note.  He  went  to  London, 
where  he  learned  engraving  of  Thomas  Major.  As 
an  engraver,  he  was  principally  employed  by  Ho- 
garth, to  engrave  from  his  pictures,  and  he  some- 
times work^  conjointly  with  that  artist 

SUNMAN,or  SOUMANS,  William,  a  Dutch 
portrait  painter,  who  went  to  London  in  the  reign 
of  Charles  II.,  where,  after  the  death  of  Lely,  he  ac- 
quired considerable  practice.  He  was  employed  to 
paint  several  large  pictures  of  the  founders  of  the 
University  of  Oxford,  which  are  preserved  there 
in  the  picture  gallery.    He  died  about  1707. 

SUPPA,  Ahdrea,  a  Sicilian  painter,  born  at 
Messina,  according  to  Hackert,  in  1628.  He  stud- 
ied with  Bartolomeo  Tricomi,  whom  he  excell^, 
particularly  in  portraits,  which  he  executed  with 
great  truthfulness.  Lanzi  says  '^  he  studied  land- 
scape and  architecture  under  Abraham  Casem- 
brodt ;  but  he  formed  himself  principally  upon 
the  antique,  and  by  constantly  studying  Rafifaelle 
and  the  Uaracd,  and  other  select  masters,  he  ac- 
quired a  most  enchanting  style  of  countenances, 
and  indeed  of  every  part  of  his  composition.  His 
works  are  as  fine  as  miniature,  and  are  perhaps  too 
highly  finished.  His  subjects,  in  unison  with  his 
genius,  are  of  a  pensive  and  melancholy  cast,  and 
are  always  treated  in  a  pathetic  manner.  He  ex- 
celled in  frescos,  and  painted  the  vaults  in  the 
Snore  in  S.  Paolo;  he  excelled  equally  in  oils,  as 
may  be  seen  from  the  picture  of  S.  Scolastica. 
there  also.     He  died  in  1671. 

SURC^I,  Giovanni  Francesco,  called    Die- 


LAi,  a  painter  bom  at  Ferrara.  He  was  a 
disciple  of  the  Dossi,  whom  he  assisted  tn  f:ome 
of  the  principal  works  in  the  palaces  Belri- 
guardo,  Belvidere,  Giovecca,  and  Cepario.  Lanzi 
says,  "Thus  instructed  by  both  brothers,  he  be- 
came, perhaps,  the  most  eminent  figurist  among 
his  fellow-pupils,  and  beyond  question,  the  best  or- 
namental painter.  He  left  many  specimens  in  the 
first  branch,  but  few  in  the  second.  In  rapidity, 
vivacity,  and  grace  in  his  figures,  he  approaches 
Dosso  Dossi ;  also  in  his  easy  and  natural  mode  of 
draping.  In  the  warmth  of  his  coloring;  and  in 
his  strong  lights,  he  even  aimed  at  surpas.sing  him ; 
but.  like  most  young  artists  who  carry  to  excess 
the  maxims  of  their  schools,  he  became  somewhat 
crude  and  inharmonious,  at  least  in,  some  of  his 
works.  Two  of  his  Nativities  at  Ferrara  are  high- 
ly extolled,  one  at  the  Benedettini  and  the^ther  at 
S.  Giovannino,  to  which  he  added  the  portrait  of 
Ippolito  Riminaldi,  a  distinguished  civilian  of  his 
age;  both  possess  great  merit"  Barotti  notices 
several  other  works  by  him  in  the  churches  at 
Ferrara,  particularly  the  Marriage  of  St  Cathe- 
rine in  S.  Anna,  and  the  Adoration  of  the  Shep- 
herds in  S.  Giovannino.    He  died  in  1590. 

SURRUGUE,  Louis,  a  French  engraver,  bom 
at  Paris  in  1695.  He  was  instructed  in  design  and 
engraving  by  Bernard  Picart  whose  style  he  fol- 
lowed with  success,  and,  like  his  instructor,  uni- 
ted the  point  and  the  graver  in  a  very  agreeable 
manner.  Though  his  drawing  is  not  very  correct, 
he  acquired  distinction,  and  was  elected  a  member 
of  the  Academy  of  Paris.  His  prints  are  vei^y  nu- 
merous, and  are  after  some  of  the  greatest  masters 
of  the  Italian,  French,  and  Flemish  schools.  The 
fbllowing  are  among  his  best  prints ;  for  a  full 
list  the  reader  is  referred  to  J>^agler's  Lexicon,  lie 
died  in  1769. 

POBTBAITS. 

Louis  de  Boallongno,  Painter  to  the  King  ;  ajler  Mat- 
thieu.    Joseph  Christopher  Veirier,  Soalptor. 

SUBJECTS    APTSR   VABIOUS   MASTSBS. 

St  Margaret;  qfler  Rafaelle;  for  the  Oroxat  colleo- 
tioD.  St  Jerome  in  the  Desert ;  qfler  BaL  dti  Siena  ;  en* 
^ved  by  N.  Chateau^  and  finished  by  L.  Snrrtigue ;  do. 
Christ  caring  the  ten  Leprous  Men  ;  after  Girol.  "Genga  ; 
do.  Abraham  sacrificing  Isario;  q/2«r /I.  cfe/ Sar/o.  The 
Birth  of  the  Virgin  ;  qfler  P.  da  Cortona.  Abraham 
sending  away  Hagar;  afler  le  Sueur.  Venus  nnrsing 
Love ;  qfler  Rubens,  A  Flemish  Merry-making  and  the 
Fortune-Teller ;  two  plates ;  after  Teniera, 

SURRUGUE,  Pierre  Louis,  was  the  son  of 
the  preceding,  bom  at  Paris  in  1717.  He  was  in- 
structed by  his  father,  whose  style  he  followed, 
though  he  was  inferior  to  him.  He  executed  quite 
a  number  of  plates  after  Correggio,  Guido,  Coypel, 
Latour,  Teniers,  Pater,  Chardin,  and  other  mas- 
ters.    He  died  in  1771. 

SUSTERMANS,orSUBTERMANS,Ju9To.s.an 
eminent  Flemish  painter.*born  at  Antwerp  in  1597. 
He  first  studied  under  William  de  Vos.  and  after- 
wards with  Francis  Pourbus.  He  next  traveled 
through  Germany  to  Italy,  in  search  of  improve- 
ment, and  after  stopping  some  time  at  Venice,  he 
proceeded  to  Florence,  where  his  talents  recom- 
mended him  to  the  patronage  of  the  Grand  Duke 
Cosmo  II.,  who  appointed  him  his  painter.  He 
continued  in  the  service  of  that  prince  till  his 
death,  and  was  continued  in  his  ofiBce  by  his  suc- 
cessor, Cosmo  III.j  to  the  end  of  his  reign.    Sus- 
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fcermans  painted  history  and  ponraitg,  and  in  the 
latter  branch  he  was  considered  little  inferior  to 
Vandyck.  When  that  distinguished  painter  visit- 
ed Florence,  he  expressed  his  admiration. of  the 
works  of  Sustermans,  and  painted  his  portrait,  of 
which  we  ha?e  an  etching  by  Vandyck  himself. 
Rubens  also  esteemed  him,  and  presented  hitn  with 
one  of  his  own  historical  works,  regarding  him  as 
an  hi^or  to  his  countiy.  Lanzi  says,  **  Suster- 
mans  painted  all  the  livmg  members  of  the  Medi- 
cean  family  in  a  variety  of  attitudes ;  and  when 
Ferdinand  II.  ascended  the  throne,  he  executed  a 
stupendous  picture,  wholly  composed  of  portraits. 
He  represented  in  it  the  ceremony  of  swearing  al- 
legiance to  the  new  sovereign ;  and  portrayed  with 
him  his  mother  and  grandmother,  and  the  senators 
and  nobility  who  were  present  This  picture  is 
very  largs,  has  been  engraved,  and  still  remains  in 
the  Gallery.  The  artist  had  a  neatness  and  ele- 
gance of  pencil,  extraordinary  even  in  the  sdiool 
to  which  he  belonged ;  and  he  possessed  a  peculiar 
talent' of  ennobling  every  eountenance,  without  in- 
juring the  likeness.  It  was  his  custom  to  study 
the  peculiar  and  characteristic  air  of  the  person,  and 
to  impart  it  to  his  work,  so  that  when  he  would 
sometimes  conceal  tl!e  face  of  a  portrait,  by  ^  the 
bystanders.it  could  certainly  be  told  whom  it  rep- 
resented, from  the  figure,  and  the  disposition  of 
the  hands." 

SusCermans  was  also  employed  by  several  other 
princes  of  Italy  and  Germany,  as  well  as  the  no- 
bility, who  were  ambitious  of  having  their  portraits 
painted  by  an  artist  scarcely  less  famous,  or  infe- 
rior to  Vandyck.  His  historical  works  are  com- 
posed in  a  grand  style,  and  his  design,  refined  by 
nis  studies  in  Italy,  is  elegant  and  correct.  His 
coloring  possesses  all  the  clearness,  brilliancy,  and 
strength  of  his  country,  and  he  had  an  excellent 
knowledge  of  the  chiaro-scuro,  which  enabled  him 
to  give  his  figures,  and  every  object,  a  surprising 
relief.  His  name  is  called  by  the  Italians  Suhier- 
mans ;  and  he  is  sometimes  confounded  with  Su^ 
terman,  an  entirely  different  artist,  from  similari- 
ty of  names.  His  real  name  was  Suatermana. 
He  died  in  1681. 

SUSTRIS,  or  SUSTER,  Lanad  says,  is  the  sur- 
name  of  Federigo  di  Lamberto,  called  also  F.  <^1 
Padovano,  a  Fleming  who  flourished  in  1568,  at 
Florence,  of  which  place  he  had  become  a  citizen. 
Vasari  also  commends  him,  and  savs  he  was  an 
ornament  to  the  Academy  there.  This  artist  can- 
not be  the  same  as  Lambert  Lombard,  as  some 
have  supposed,  from  similarity  of  names,  for  that 
artist  had  returned  many  years  before  to  Liege, 
where  he  is  supposed  to  have  died  about  X565i 
See  Lambert  Lcmbard  and  Suterman, 

SUTERMAN,  Lambert,  called  also  SuAvirs,  a 
Flemish  painter  and  engraver,  bom  at  Liege,  where 
he  flourished  about  the  middle  of  the  16th  centu- 
ry. He  was  a  disciple  of  Lambert  Lombard. 
Nothing  is  known  of  him  vnth  certainty  as  a  paint- 
er, but  there  are  quite  a  number  of  prints  by  him, 
after  the  works  of  his  instructor,  and  from  his  own 
designs.  He  generally  marked  his  plates  with  his 
initials,  L.  S..  and  the  date. 

The  history  of  three  Flemish  artists,  viz.,  Lam- 
bert Lombard,  Lambert  Suterman,  and  Justus 
Sustermans,  has  been  mixed  up,  by  some  careless  | 
writers,  in  the  most  admirable  confusion,  under 
the  names  of  Lambert  Suterman^  or  Sutermana,  | 
>r  SmtermanSf  Stiavius,  Suster,  or  Sustiia. —  ' 


There  is  a  picture  in  the  Louvre  attributed  tc 
Lambert  Suater.  who  it  is  said  was  a  pufnl  of 
Christopher  Schwartz,  and  aflerwards  of  Titian, 
and  died  at  Munich  in  1600.  (See  Lambert  Lam- 
bard,  JSuatermana,  and  Suatria,,  Among  others 
are  the  following  prints  by  Suterman : 

SVBJBCTS  APTSB   LAMBKBT   LOMBABD. 

The  Rerarrection  of  Lazaros ;  Lambert  Lombard^  inv, 
L.  S.  1544.  Christ  with  the  DtsoiplM  at  Emnaain.  Th« 
EotombiDg  of  Christ  St  Peter  aod  St  John  heaKng  the 
Lame  Man  at  the  Gate  of  the  Temple.  The  taking  down 
from  the  Cross. 

SUBJBCTS  FaOM  BIB  OWN  DMlORa 

The  Twelve  Apostles;  dated  1545. 1547, and  154a  The 
Head  of  Christ ;  circular.  1559.  The  Head  of  the  Virgin ; 
do.  Some  portraits,  among  which  is  that  of  M.  Angelo 
BaonarotU. 

STJV^E,  Joseph  BENorr,  a  distingui^ed  paint- 
er of  the  French  school,  was  bom  at  Bruges  m 
1743.  After  acquiring  the  elements  of  design  un- 
der Matthew  de  Visch,  he  visited  Paris,  and  en- 
tered the  school  of  Bachelier,  where  be  made  such 
rapid  progress  that,  at  the  age  of  twenty-three,  ha 
was  appointed  to  superintend  the  free  school  of  de- 
sign in  that  city.  In  1771  he  gained  Uie  grand 
prize,  and  went  to  Rome  with  the  royal  pension, 
by  the  way  of  Bruges,  where  he  was  honored 
with  a  public  banquet  by  the  city  magistrates. 
After  studying  for  seven  years  the  antique  and  tho 
works  of  the  great  masters,  he  returned  to  Paris, 
and  in  1780  was  chosen  a  member  of  the  Acade- 
my. He  exhibited  several  pictures  at  the  Louvre, 
which  were  much  admired.  His  compositions  are 
more  distinguished  for  graceful  expression  and 
harmonious  effect,  than  for  vigorous  coloring  and 
spirited  touch.  Among  the  principal  are  the  De- 
scent from  the  Cross,  and  the  Adoration  of  the 
Magi,  in  a  church  at  Ypres ;  the  Origin  of  Paint- 
ing, in  the  Academy  at  Bruges,  and  the  Resur- 
rection, in  the  church  of  S.  Donat  Most  of  bis 
pictureis  are  to  be  found  in  France.  In  1792,  Su- 
v6e  was  appointed  Director  of  the  French  Acade- 
my at  Rome,  but  was  prevented  by  the  civil  com- 
motions from  entering  upon  the  duties  of  his 
office  until  1801,  when  he  proceeded  to  Rome. 
Finding  the  institution  almost  (entirely  abandoned, 
he  labored  several  years  with  great  assiduity  to 
restore  its  reputation  and  prosperity,  and  had 
finally  succeeded  in  establishing  it  with  conlpara- 
tive  stability,  in  the  Villa  de'  Medicis,  when  be 
died  suddenly,  in  1807. 

SUTDERHOEF,  Jonas,  an  eminent  Dutch  do- 
signer  and  engraver,  bom  at  Leyden,  the  times  of 
whose  birth  and  death  are  not  exactly  known ; 
several  writers  variously  place  his  Inrth  about 
1600  and  1613  ;  Zani  says  he  operated  from  1631 
to  1668.  He  studied  with  Peter  Soutman,  whose 
style  he  followed,  but  excelled  him  in  the  delicacy 
and  harmony  of  his  execution.  Although  hu 
plates  are  finished  with  uncommon  neatness,  ihey 
produce  a  vigorous  and  harmonious  effect,  and  ex- 
hibit great  knowledge  of  the  principles  of  chiaro- 
scuro. He  advanced  his  plates  with  the  point,  and 
finished  them  with  the  graver,  in  a  very  pictu- 
resque and  pleasing  style.  He  executed  a  conskie- 
rable  number  of  plates  of  portraits  and  other  sub- 
jects, after  the  Flemish  masters,  and  some  from 
his  own  designs,  which  are  deservedly  held  in 
high  estimation.  The  following  are  his  hnt 
prints: 
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Tlie  Bmperor  MazfrnilUn ;  after  Iaioom  of  Leyden, 
Tbe  KmpreflS  Mark,  bis  eooMrt ;  do.  If  azimiliM.  Areh- 
duke  of  AoaUUi  qfler  Rubefu.  Philip  III.  Kinc  of 
Spain ;  do.  Albert,  Arebdoke  of  Aiuirift,  Governor  of  the 
Netherlands;  dc.  Isabella  Clara  Bosnia,  Infanta  of 
Spain,  hU  consort ;  cUt.  Charles  I.,  King  of  England ; 
itfier  Vandj/ek.  Henrietta  Maria,  his  Qaeen ;  do.  Fran- 
cis de  Moncade,  Count  d'Oseonne ;  do.  John  the  Bold, 
Duke  of  Bargnndy;  nfter  P.  Soutman,  Charles  the 
Warlike,  Duke  of  Bargundy ;  do,  Aldus  Swalmins,  the 
old  Man  with  the  Betrd ;  after  Rembrandt,  Ren^  Des- 
cartes, Astronomer  ;  after  P.  Bal$,  Anna  Maria  Sohur- 
mans ;  a/ter  J.  Lievens. 

SUBJECTS  APTBB  VABlOtTS  MASTKIS. 

The  Fall  of  the  Angels;  after  Rubena.  The  Virgin 
enbraoing  the  Infant  Jesus  ;  do.  A  Bacchanalian  sub- 
ject ;  do.  A  Drunken  Baochns,  supported  bj  a  Satyr  and 
»  Moor ;  do.  The  Hunting  of  the  Lion  and  Tiger ;  do. 
The  Peace  of  Munster,  oontatning  the  Portraits  of  the 
Plenipotentiariee :  qfter  G,  Terburg ;  one  of  his  finest 
plates.  Dutch  Peasants  quarreling;  do.  The  Burgo- 
masters of  Amsterdam ;  qfter  Theod.  de  Keyeer.  Three 
eld  Women  regaling;  after  (Made.  Three  Boors,  one 
Blayingon  the  Violin;  do.  The  Trio-#rae  Pla.-rers;  do, 
Dutch  Boors  fighting  with  SInifw;  do,  Dutch  Boon 
dancing,  called  the  Ball ;  do. 

SWAGERS,  Francis,  a  Dutch  painter,  born  at 
Utrecht  in  1756.  It  is  not  known  under  whom 
he  studied,  but  after  acquiring  considerable  repu- 
tation in  his  native  city  as  a  painter  of  landscapes 
and  marines,  he  went  to  Pans,  where  he  resided 
till  his  death.  His  works  are  numerous,  and  con- 
sist mostly  of  views  in  Holland,  in  the  vicinity  of 
Utrecht,  Uaerlem,  Rotterdam,  and  Dort,  and  ma- 
riners off  the  coast  with  fishing  smacks,  &c  From 
his  long  residence  in  Paris,  he  imbibed  much  of  the 
French  taste,  and  his  pictures  executed  there  ex- 
hibit a  mixture  of  the  Dutch  and  French  schools. 
Tliey  are,  however,  pleasing  compositions,  and  are 
held  in  considerable  estimation.     He  died  in  1836. 

SWAINE,  Francis,  an  English  marine  painter, 
who  lived  in  London  from  about  1770  to  1780. 
He  painted  small  sea-pieces  in  the  style  of  the 
elder  Vandervelde,  for  the  dealers.  Stanley  says, 
'^he  earned  his  bread,  but  got  no  reputation, 
thoogh  a  dever  painter.  His  very  name  is  held  in 
abhorrence  when  pronounced  before  one  of  his  own 
pictures,  as  it  deprives  old  Vandervelde  of  the  hon- 
or, and  endangers  the  dealer's  profits.  Many  Eng- 
lish Vanderveldes  are  certainly  by  Swaine."  Stan- 
ley ought  to  have  known,  as  he  was  one  of  the  craft 

SWANENBDRG,  William  van,  a  Dutch  en- 
eraver,  bom  at  iieyden  about  1581.  Little  is 
known  of  him  except  by  his  works.  Huber  says  he 
was  a  disdple  of  John  Saenredam,  but  his  style 
has  a  greater  resemblance  to  that  of  Henry  Gott- 
zius.  He  had  a  great  command  of  the  graver,  and 
his  plates  are  executed  in  a  bold,  free  style,  but 
his  drawing  is  not  very  correct  The  following  are 
his  most  esteemed  prints : 

POBTBAITfl. 

Maaiipe,  Prince  of  Orange  Nawaa.  Bmeit  Caeimir, 
Conntoi  Naasan.  John  William,  Dake  of  Cleret.  Dan- 
iel Heineias,  Hietorian.  1608.  Abraham  Bloemaert, 
Painter.         -  v 

SCBJKOT8  ArrBB  YABIOUC  MABTSIC. 

Bna  selling  bii  Birth-right  to  Jacob;  qfter  P.  Morel- 
MA.  The  Rerarrection ;  th.  The  Adoration  of  the  Sbep- 
hcnilf-;  after  Ab.  Bloemaert,  The  fix  Pemtente;  do. 
St  Jerome  in  the  Deeert ;  da,  8t.  Peter  penitent ;  do. 
Lot  and  hi0  Daughters ;  after  Rubent.  Christ  with  the 
Disciples  at  Bmmans ;  do.  The  Jndgment  of  Paris ;  qfter 
M.  Mireveldt.  Persons  and  Andromeda ;  after  J.  Saen- 
redam,    A  Village  Festival;   after  D.   Vinek«nboom». 


A  set  of  fonrteen  Plates,  entitled  The  Tyrone  qfJwtiee, 
e^er  Joachim  Uyienwael.  1605, 160t>. 

YTfT  SWANEVELT,  HERMA^lN,averyemi- 
A^>V  "®"^  Dutch  painter,  bom  at  Woerden  in 
XfO  Holland,  in  1620.  He  is  said  to  have  first 
studied  with  Gerard  Douw,  but  this  is  very  doubt- 
ful. He  went  young  to  Italy,  where  he  passed 
the  rest  of  his  life,  and  from  his  studious  and  re- 
tired life  was  called  the  Hermit  nf  holy.  On  his 
arrival  at  Rome,  he  was  indefatigable  in  the  pur- 
suit of  bis  studies  ;  he  was  seen  to  frequent  the 
most  sequestered  pi  aces,  and  he  designed  the  most 
interesting  views  and  the  most  remarkable  vesti- 
ges of  antiquity  in  the  vicinity  of  that  metropolis. 
In  1640,  he  is  said  to  have  become  the  pupil  of 
Claude  Lorraine,  whose  productions  he  had  con- 
templated with  wonder  and  delight ;  thi» however, 
though  highly  probable,  seems  to  rest  merely  on 
conjecture  and  assertion.  At  all  events,  he  made 
the  works  of  that  great  painter  his  model,  and 
followed  his  precepts.  He  became  one  of  the  most 
celebrated  landscape  painters  of  his  time,  and  his 
works  were  held  in  such  estimation  that  he  could 
scarcely  supply  the  demand  for  them.  Though 
the  scenery  of  Swanevelt  is  less  extensive  and  se- 
lect, and  his  coloring  less  warm  and  glowing  than 
that  of  his  inimitable  model,  yet  he  nearly  e<|ua]led 
him  in  the  suavity  and  tenderness  of  his  tmts,  in 
atrial  perspective,  in  the  delicate  degradation  oi 
his  distances  ;  and  he  excelled  him  in  his  figures 
and  animals.  His  pictures^  are  usually  enriched 
with  the  choicest  relics  of  antiquity,  as  edifices, 
ruins,  and  monuments,  and  he  decorated  them 
with  groups  of  figures  and  cattle,  tastefully  com- 
posed, and  designed  with  elegance  and  correctness. 
Swanevelt  approached  Claude  nearer  than  any  oth- 
er master ;  hence  his  pictures  are  held  in  the  high- 
est estimation,  and  are  only  to  be  found  in  the 
choicest  collections,  and  mostly  in  Italy. 

Hermann  Swanevelt  produced  a  large  number  ot 
etchings  from  his  own  designs,  executed  m  a  free, 
spirited,  and  masterly  style.  Bartsch  describes 
116  (P.  G.,  tool.  ii.).  He  handled  the  point  with 
uncommon  neatness  and  dexterity,  and  his  prints 
are  held  in  the  highest  estimation.  The  following 
are  the  principal : 

A  set  of  eighteen  small  oral  plates,  representing  Views 

in  Italy,  and  mral  subjects;  entitled  Vari^B  campeetH 
I  fatUaeue  a  Hermano  Swaneveltfinvent.  et  in  lueem  ediiee. 

A  set  of  thirteen  Italian  Landscapes,  including  the  title ; 
>  dedicated  to  Gideon  Tallement.  A  set  of  twelve  Views  in 
I  and  near  Rome ;  entitled  Diverted  Vuea  dedans  et  dehors 
I  de  Rome,  «kc.  1663.  A  set  of  seven  Plates  of  Animals, 
J  with  landnoape  back-grounds  and  figures.     A  set  of  four 

Arcadinn  Landscapes,  with  Njmphs  and  Satyrs.  A  set  of 
\  four  Landscapes,  with  Biblical  subjects.  A  set  of  fou" 
I  Mountainous  Landscapes,  with  different  representations  of 
;  the  Flight  into  Egjpt.     A  set  of  four  Views  of  the  Appe- 

nines,  with  pastoral  subjects.  A  set  of '  six  grand  Land- 
I  scapes,  with  the  history  of  Venus  and  Adonis.  A  set  of 
I  four  Landscapes, with  diflbrent  Saints  and  Mary  Magdalene. 

SWEBACH,  James!  called  also  Fontaines,  a 
Belgian  painter,  whose  life  has  not  yet  been  writ- 
ten.    He  flourished  from  about  1800  to  1824,  and 

I  resided    chiefly  at  Paris.      He    painted  battles, 

;  marches,  encampments,  landscapes,  and  huntings, 
with  ability.  All  his  compositions  of  military 
subjects  and  huntings  are  remarkably  spirited,  and 

'  prove  that  he  was  well  acquainted  with  the  ma- 
noeuvres of  the  field,  either  as  a  soldier  or  a  sports- 
man. His  pictures  are  numerous,  and  held  in  con- 
siderable estimation.    Some  of  his  works  were  en- 

'  grayed  by  Concha,  Beauyinet^  and  Bertaux  ;  and 


Digitized  by 


Google 


SYBR. 


942 


TACC. 


since  bis  death  many  have  been  executed  in  mez- 
zotinto,  aquatinto,  and  lithography.  Swebach 
etched  a  great  number  of  his  own  compositions, 
which  were  published  collectively  at  Paris,  in  five 
vols,  quarto,  under  the  title.  ^^  Encyclopedie  Pitto- 
resquo;  ou,  Suite  de  compositions,  caprices,  et 
etudnu  utiles  aux  Artistes."  He  died  at  Paris  about 
]824.  He  left  a  Ulented  son,  Edward  Swebach, 
whom  he  instructed  in  the  art,  and  who  painted 
and  designed  similar  subjects. 

SWEERTS.  or  SWERTS,  Michael,  a  Dutch 
painter  and  engraver,  who  flourished  about  1655. 
Little  is  known  of  his  history.  He  is  said  to  have 
Iteen  a  gooa  portrait  painter,  but  he  is  only  known 
by  his  prints,  of  portraits  and  other  suojects,  chiefly 
from  his  own  designs.  Bartsch  describes  sixteen 
prints  by  him,  some  of  which  are  signed  Michael 
Sweerts  Equfis  pin.  et  fecit, 

SWELTNCK,  John,  a  Dutch  engraver,  who 
flourished  at  Amsterdam  from  about  1C20  to  1635. 
Among  other  plates,  he  engraved  a  set  of  emblem- 
atical subjects,  after  A,  vander  Venne ;  some  sub- 
jectH  of  the  Life  of  the  Virgin,  the  Re<:uscitatton 
of  Lazarus,  and  St.  John  the  Evangelist.  His 
plates  are  executed  with  the  graver,  in  a  style  re- 
sembling that  of  the  Wierixes,  and  he  marked 
them  with  his  initials,  J.  S. 

SWIDDE,  William,  a  Dutch  engraver,  who 
flourished  in  the  latter  part  of  the  17th  century. 
Little  is  known  of  him,  except  by  his  works.  There 
are  some  large  marines  by  him,  dated  about  1680  ; 
also  a  set  of  six  landscapes,  with  flgures  and  cat- 
tle, after  Dirk  Daiem,  He  went  to  Stockholm, 
where  he  resided  about  1690.  He  engraved  seve- 
ral plates  for  a  work  entitled  Suecia  Antiqua  et 
Hodierna.  containing  views  of  the  principal  build- 
ings in  Sweden,  and  the  plates  for  PufTendorf's 
Life  of  Charles  Gustavus. 

SWITZER,  Christophbr,  a  German  engraver 
on  wood,  who  resided  in  England  about  1614.  He 
was  employed  by  Speed  to  cut  the  coins  and  seals 
for  his  History  of  Great  Britain^  from  the  origi- 
nals in  (he  Cottonian  collection.  Speed  calls  him 
the  most  ea^quittite  and  curious  hand  of  that  age. 
He  had  a  son.  also  named  Christopher,  who  assist- 
ed him,  and  whose  works  are  confounded  with 
those  of  his  father.  Stanley  says  he  is  the  same 
as  Christopher.  Stimmer — a  very  doubtful  asser- 
tion. 

SWITZER,  Joseph,  a  Swiss  pamter,  bom  at 
Berne  in  1570.  He  went  to  Rome,  where  he  is 
said  to  have  studied  with  John  van  Acnen,  whose 
style  he  followed  with  considerable  success.  He 
died  at  Rome  in  1629. 

SYBRECHT,  John,  a  Flemish  painter,  bom  at 
Antwerp  in  1625.  He  was  the  son  of  an  obscure 
painter,  who  instructed  him  in  the  art.  He  after- 
wards improved  himself  by  studying  nature,  and 
the  works  of  Berghem  and  Karel  du  Janlin,  both 
which  painters  he  is  said  to  have  imitated  with 
great  success.  He  painted  both  in  oil  and  water- 
colors,  and  the  latter  are  the  most  numerous.  He 
painted  landscapes  with  figures  and  cattle,  and 
views  on  the*Rhine.  He  went  to  England  at  the 
invitation  of  the  Duke  of  Buckingham,  who  em- 

?loyed  him  at  Cliefden.    He  died  at  London   in 
703.     His  name  is  variously  written,  Sybrecht, 
Sybrechts^  Sibreckt.  and  SibrechU*  \ 

SYDER,  Daniel,  called  by  the  Italians,  II 


!  Cavaltere  Danibllo,  a  German  painter,  bom  at 
I  Vienna  in  1647.     After  receiving  instruction  in  his 
I  native  city,  he  went  to  Venice,  and  studied  under 
'  Carlo  Loti.  whose  style  he  emulated  with  so  much 
I  success,  that  some  of  the  works  which  be  executed 
lor  the  churches  and  private  collections  in  that 
city  have  been  mistaken  for  those  of  his  instnict- 
I  or.     He  next  proceeded  to  Rome,  to  improve  him- 
self by  a  study  of  the  antique  and  the  works  of 
the  great  masters.     Carlo  Maratti  was  then  at  the 
.height  of  his  reputation,  and  Syder  entered  hit 
school,  where  he  distinguished  himself  so  much 
that  Maratti  procured  him  the  commission  to  paint 
two  pictures—the  Children  of   Israel  gathering 
Manna,  for  the  Chiesa  Nuova.  and  the  Last  Sup- 
per, for  the   church  of   S.  f  ilippo  Neri.    These 
works  established  his  reputation,  and  his  instruct- 
or recommended  him  to  the  patronage  of  the  Duke 
of  Savoy,  who  invited  him  to  his  court,  appointed 
him  his  painter,  conferred  on  him  the  honor  of 
knighthood,  and  presented  him  with  his  own  walk- 
ing slid;,  richly  set  with  diamonds.     Syder  also 
excelle<1  ip  portraits.    He  died  at  Rome  in  1721. 
The  Italians  apply  the  history  of  this  painter  to 
an  artist  variously  called  Saiter,  Seiter,  Sauter, 
Seutter^  and  Schutcr.     The  accounts  nearly  agree, 
and  they  are  doubtless  one  and  the  same   painter. 
Zani,  differing  from  others,  says  he  was  bom  at 
Vienna  in  1642.  and  died  in  1705.    See  Setter, 
SYLVESTRE.    See  Silvestrs 
SYMMACHUS,  a  learned  Roman,  who  flour- 
ished in  the  early  part  of  the  6th  century,  under 
the  reign  of  Theodoric.  the  Ostrogoth.     He  waa 
employed  by  that  monarch,  according  to  Cassiodo- 
rus,  in  superintending  the  erection  and  restoration 
of  various  edifices  in  Rome,  which  had  been  rap- 
idly going  into  decay  during  the  foreign  and  cmL 
wars,  particularly  the  famous  Theatre  of  Pomp^. 
SYMPSON.    See  Simpson. 
SY8ANG.  John  Christopber.  a  Danish  engra- 
ver, who  flourished  about   1746.     He  engraved 
several  plates  of  portraits,  in  jt  neat,  clear  style, 
for  a  work  entitled,  **  Portraits  Historiques  des 
Hommes  Illustres  de  Danemark,*'  published  in 
that  year. 

SYTICUS.    See  Sericcds. 


T. 


TACCA,  PiETRO  GiACOMo,  a  sculptor  of  Camrm, 
who  flourished  'in  the  first  half  of  the  17th  cen- 
tury. He  studied  under  Giovanni  da  Bologna,  and 
subsequently  traveled  inio  Spain  and  France,  where 
he  acquired  great  celebrit>.  He  executed,  among 
other  works,  a  statue  of  Henry  IV.  at  Paris,  one 
of  Jane  of  Austria,  and  a  statue  of  Ferdinand  III. 
of  Tuscany,  with  four  slaves  chained  at  his  feet,  at 
Leghorn ;  his  master-piece  is  said  to  be  an  eques-* 
trian  statue  of  Philip  IV.  at  Madrid.  Ttcca  after- 
wards returned  to  Florence,  and  died  there  in 
1640.  His  son  Ferdinand,  was  esteemed  an  able 
sculptor. 

TACCONI,  Innocenzio,  a  Bolognese  painter 
who,  according  to  Bnglioni,  was  a  relative  and 
disciple  of  Annibale  Caraoci.  whom  he  accompanied 
to  Rome,  and  assisted  in  many  of  his  works. 
Lanzi  says,  **  whether  he  was  really  the  kinsmas 
of  Annibale  or  no,  he  certainly  enjoyed  his  confi- 
dence, and  he  received  from  huh  designs  and  re- 
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touchinp:8,  tcndinjr  to  make  him  appear  a  greater 
artist  than  he  really  was.  To  judge  from  some  of 
his  histories  of  SC  Andrew,  painted  for  S.  Maria 
del  Popolo  and  S.  Angiolo,  he  may  be  said  to  have 
rivalled  the  best  of  his  fellow  pupils.  But  abusing 
his  master's  goodness,  and  alienating  himself  from 
Agostino,  from  Albano  and  from  Guido,  by  mis- 
representations, he  received  the  usui^l  recompense 
of  slanderers.  Annibale  withdrew  from  him  his 
support,  deprived  of  which,  he  became  gradual- 
ly more  and  more  insignificant."  His  principal 
works  are  the  histories  of  St.  Andrew,  above  men- 
tioned, and  three  large  frescos,  representing  the 
Coronation  of  the  Virgin,  Christ  appearing  to  St. 
Peter,  and  the  Vision  of  St.  Paul  in  the  third  Hea- 
ven, in  the  vault  of  the  church  of  S.  Maria  del 
Popolo.  He  died  at  Rome  in  the  prime  of  life,  in 
the  pontificate  of  Urban  Vlll. 

TAFFL  or  TAFT,  Andrea,  an  old  Florentine 
painter,  bom  In  1213.  who  was  the  first  to  intro- 
duce mosaic  painting  into  his  native  city.  Accord- 
ing to  Vasari,  he  went  to  Venice,  where  he  learned 
the. art  of  one  Apollonius,  a  Greek,  whom  he  in- 
duced to  accompany  him  to  Florence,  where  they 
executed  in  concert  some  sciipture  histories  in 
mosaic,  in  the  church  of  S.  Giovanni,  which  the 
author  above  cited  says  "are  without  invention 
and  without  design."  Lanzi  says  "  he  improved 
as  he  progressed,  so  that  his  last  works  were  not 
so  despicable  as  at  the  beginning."  His  most  fa- 
mous work  was  a  Dead  Christ,  executed  entirely 
by  his  own  hand.     He  died  in  1294. 

TAGLTASACCHT,  Gio.  Battista.  a  painter 
born  at  Borgo  S.  Donnina  near  Piacenza.  He 
studied  with  Giuseppe  dal  Sole.  Lanzi  says  "  he 
displayed  a  fine  genius  for  elegant  svibjecLs,  which 
induced  him,  after  he  led  the  school  of  dal  l§o1e,  to 
study  the  works  of  Correggio.  Parmiggiano,  and 
Guido.  He  was  particularly  ambitious  of  adding 
Raffaello  to  the  list,  but  his  parents  would  not 
permit  him  to  visit  Rome.  He  resided  and  chiefly 
employed  himself  at  Piacenza,  where  there  is  a 
much  admired  Holy  Family  by  him  in  the  cathe- 
dral, which  in  its  ideal  cast  of  features,  partakes 
of  the  Roman  style,  and  is  not  inferior  to  the 
Lombards  in  point  of  coloring.  He  was  an  artist 
of  far  greater  merit  than  fortune."  «He  ^painted 
easel  pictures  for  the  collections,  and  excelled  in 
portraits.  He  died,  according  to  the  Guida  di 
Piacenza,  in  1737. 

TAILLASSON,  J|:an  Joseph,  a  French  paint- 
er, was  born  at  Blaye,  near  Bordeaux,  in  174d  He 
early  manifested  a  strong  inclination  for  art,  and 
though  opposed  by  his  parents,  he  finally  obtained 
their  consent  to  his  entering  the  school  of  Vien  at 
Paris,  where  he  arrived  in  1764,  at  the  age  of 
eighteen.  After  studying  with  assiduity  for  sev- 
eral years,  he  visited  Italy  about  1773.  He  re- 
tamed  to  Paris  four  years  afterwards,  and  gained 
considerable  reputation  for  his  picture  of  the  Birth 
of  Louis  XIII.  The  works  of  Taillasson  are  dis- 
tinguished for  sensibility  and  expression,  and  poss- 
ess considerable  merit;  but  they  often  exhibit  a 
labored  appearance,  which  impairs  their  vigor.  He 
was  chosen  a  member  of  the  Royal  Academy,  for 
his  picture  of  Ulysses  bearing  to  Philoctetes  the 
arrows  of  Hercules.  Among  his  other  principal 
works  were,  Virgil  reading  the  iBneid  to  Augus- 
tus ;  Timoleon  visited  at  Syracuse  by  strangers 
the  Death  of  Seneca;    and  Hero  and  Leandei 
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Taillasson  wrote  a  work  of  considerable  merit,  en- 
titled Observations  sur  qtielques  grands  peintres, 
1807,  8vo.    He  died  in  1809. 

TALA  MI,  Orazio,  a  painter  born  at  Reggio, 
according  to  Tiraboschi,  in  1625,  and  died  in  1705. 
He  first  studied  with  Pietro  Desani,  in  his  native 
city,  and  afterwards  traversed  Italy  for  improve- 
ment. Lanzi  says  ^'he  studied  the  models  of  the 
Caracci  with  unwearied  care,  and  succeeded  so  well, 
that  he  might  be  mistaken  for  one  of  their  scholars. 
While  at  Rome,  which  he  visited  twice,  he  devo- 
ted himself  particularly  to  the  study  of  perspec- 
tive, and  very  scrupulously  observed  its  rules  in 
the  noble  and  extensive  edifices  and  ruins,  with 
which  he  enriched  his  compositions.  On  his  re- 
turn to  his  native  city,  he  executed  many  works 
for  the  churches  and  public  edifices,  as  well  as  for 
individuals,  which  prove  him  an  able  artist  His 
works  are  more  distinguished  for  solidity  and  qor- 
rectness  of  design,  than  for  amenity." 

TALPINO,  II.    See  Salmegoia. 

TALMAN,  William,  a  distinguished  English 
architect  of  the  I7th  century,  was  a  native  of  West 
Lavington,  in  Wiltshire.  Although  he  was  Comp- 
troller of  the  Works  during  the  reign  of  William 
III.,  little  is  knovni  of  him,  except  by  a  few  pri- 
vate edifices,  erected  for  the  nobility,  among  which 
are  Dynham  House,  in  the  countv  of  Gloucester, 
commended  for  its  elegant  taste ;  d'horesby  House, 
for  the  Duke  of  Kingston,  in  the  county  of  Not- 
tingham, erected  in  1671,  which  has  a  basement 
of  rusticated  stone  work,  and  a  tetrastyle  portico 
of  the  same  material,  in  the  Ionic  order.  In  1681, 
according  to  Walpole,  Tal man  designed  Chatsworth 
House,  in  the  county  of  Derby,  for  the  Duke  of 
Devonshire.  On  the  ground  plan  are  the  offices, 
a  large  hall,  and  a  chapel,  with  a  spacious  court 
and  two  noble  porticos  in  the  centre ;  a  magnifi- 
cent staircase  leads  to  the  first  range  of  state 
apartments,  in  which  is  a  superb  gallery,^  and  a 
library;  over  these  is  a  suite  still  more  noble. 
The  western  fa9ade  is  in  the  richest  and  best  style 
of  architecture,  a  rustic  basement  surmounted  by 
an  order  of  Ionic  pilasters,  with  a  tetrastyle  por- 
tico in  the  centre,  over  which  is  a  rich  poiiment. 
The  whole  edifice  is  crowned  with  balustrades,  on 
the  solid  divisions  of  which  are  vases,  producing  a 
better  effect  than  statues.  There  are  a  few  of  Tal- 
man's  drawings  in  the  library  of  the  Antiquarian 
Society.  His  son,  John  Talman,  was  esteemed  a  * 
good  artist 

TAMBURINI,  Gio.  Maria,  a  Bolognese  painter 
who  flourished  about  1640.  He  first  studied  with 
Pietro  Faccini,  and  afterwards  entered  the  school 
of  Guido,  whose  manner  he  adopted.  He  acquired 
considerable  reputation,  and  executed  several  works 
for  the  churches  of  Bologna,  the  most  esteemed  of 
which  are  the  pictures  representing  the  history  of 
St.  Anthony  of  Padua  in  the  church  of  La  Morte,  and 
the  Annunciation  in  S.  Maria  del  I  a  Vita.  He  also 
etched  some  plates  from  his  own  designs,  and  after 
other  masters.  Lanzi  says  he  died  old,  at  what 
time  is  not  known. 

TANCREDI,  FiLippo,  a  Sicilian  painter,  bom  at 
Messina,  according  to  Hackert  in  1655,  and  died  at 
Palermo  in  1725 ;  but  Zani  says  in  17^.  He  first 
studied  at  Naples,  and  afterwards  proceeded  to 
Rome,  where  he  entered  the  school  of  parlo  Ma- 
ratti.     On  leaving  this  master,  he  returned  to  Si- 
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eily,  where  he  acquired  a  great  reputation,  and 
executed  many  works  for  the  chorches  at  Messina 
aiii  Paiermo,  particnlarly  in  the  latter  city,  where 
he  settled.  Hackert  says  he  possessed  a  ready 
and  fertile  inyention,  a  tolerably  correct  design, 
and  a  Tery  sweet  and  agreeable  style  of  coloring. 
He  painted  both  in  oil  and  fresco,  and-  his  best 
works  are  the  ceilinsrs  of  the  churches  of  the  Tea- 
tini,  and  of  II  Gesii  Nuovo  at  Palermo. 

TANDINO,  a  painter  of  whom  little  is  known, 
bom  at  Beva^a,  a  place  near  Assisi.  In  the 
church  of  S.  Giacomo  at  Spello,  there  is  an  altar- 
piece  by  him,  representing  that  saint  and  St.  Cath- 
erine before  the  Madonna,  which  is  inscribed  Tan- 
dini  MecancUis,  1580.  This  work  is  highly  com- 
mended by  Orsini,  and  Lanzi  says,  **  it  is  a  picture 
not  to  be  passed  orer." 

TANJIs,  Pet«e.  a  Dutch  engraver,  bom  at  Am- 
sterdam about  1700.  It  is  not  known  under  whom 
he  studied,  but  he  was  a  rery  industrious  artist, 
and  enp:rayed  a  great  number  of  plates  of  por- 
traits and  other  subjects,  as  well  as  many  rignettes 
and  other  book  plates.  His  most  considerable 
works  are  five  large  plates  fVom  the  famous  paint- 
ings on  the  windows  of  the  church  of  St  John  of 
Gouda.  and  several  plates  for  the  Dresden  gallery. 
Zani  says  he  was  bom  in  1706.  and  died  in  1760. 

TANTERI,  VALeRio,  a  Florentine  painter,  who 
flourished  in  the  first  part  of  the  17th  century.  He 
studied  with  Cristofano  Allori,  and  was  an  excellent 
copyist  of  his  works.  Lan^i  says,  '*To  Valeric 
Tanteri,  F.  Bruno  Certosino,  and  Lorenzo  Cerrini, 
we  owe  numerous  duplicates  of  Allori's  most  cele- 
brated pictures,  scattered  through  Florence,  and 
over  all  Italy ;  more  especially  of  that  Judith,  so 
beautifully  and  magnificently  attired,  a  portrait  of 
his  mistress,  while  that  of  her  mother  appears 
as  Abra,  and  the  head  of  Holofemes  is  that  of  the 
painter  himself,  who  permitted  his  beard  to  grow 
for  the  purpose."  There  is  a  Visitation  of  the 
Virgin  by  Tanteri,  inscribed  with  his  name,  with 
the  date  1606,  in  the  church  of  S.  Antonio  of  Pisa, 
executed  in  a  weak  style.  He  was  also  a  good 
portrait  painter. 

TANZI,  Antonio,  a  painter  bom  at  Alagna, 
near  Novara,  in  1574.  It  is  not  known  with 
whom  he  studied,  but  Lanzi  says  he  was  an  able 
and  skillful  designer,  and  distinguished  himself 
by  several  public  works  at  Milan,  painted  in  com- 
petition with  Carloni ;  and  others  for  the  churches 
at  Vnrallo  and  Novara.  He  particularly  com- 
mends his  Battle  of  Sennacherib  in  the  church  of 
S.  Gaudenzio,  in  the  latter  city,  a  work  full  of 
spirit  and  intelligence.  Ho  also  painted  much  for 
the  collections,  and  there  are  several  of  his  histo- 
ries and  perspectives  in  the;  galleries  at  Naples, 
Venice,  and  Vienna.  He  diea  in  1C44.  He  had 
a  brother,  named  Giovanni  Melchiore,  who  prac- 
ticed the  art,  but  there  is  nothing  remaining  by 
him  worthy  of  notice. 

TAPIA,  Don  Isidoro  db,  a  Spanish  painter, 
born  at  Valencia  in  1720.  and  a  scholar  of  £vans- 
to  Munoz.  In  1743  he  went  to  Madrid,  where  he 
improved  himself  by  studying  the  works  of  the 
best  masters  in  that  capital.  He  acquired  con- 
siderable reputation,  and  executed  several  works 
for  the  churches  and  convents  in  his  native  city, 
which,  according  to  Bermudez,  are  well  designed 
and  colored.  The  principal  are  a  grand  altar- 
piece  in  the  church  of  San  Bartolome,  and  the  Ora- 


tory of  the  convent  of  the  Carmelites,  where  be 
represented  St.  Teresa  and  the  Four  Doctors  of 
the  church.     He  died  young  at  Madrid  in  1755. 

TARABOTI,  Caterina,  a  Venetian  paintwM, 
who  studied,  according  to  Lanzi,  with  Cbiara  Va- 
ratori,  and  painted  history  and  portraits  with 
considerable  reputation.  She  was  living  in  1C60.. 
Others  say  that  she  was  a  native  of  Vioenza,  and 
was  instructed  by  Alessandro  Varatori,  the  bro- 
ther of  Chiara.  Pilkington  says  she  was  bom 
at  Venice  in  1582.  and  died  there  in  1631 ;  Zara. 
that  she  operated  in  1659.  She  is  also  called 
TaraJbottU  and  Tarabolta,  She  was  doubtlcti 
a  pupil  of  Chiara  V.,  who  is  highly  extolled  by 
Ridolfi.  for  the  beauty  of  her  portraits,  and  who 
is  known  to  have  instructed  several  Venetian  la- 
dies in  the  art 

TARASCHI,  GiULTo,  a  painter  of  M^ena,  who, 
according  to  Tiraboschi,  was  a  pupil  of  Pellegrino 
da  Modena,  whose  style  he  followed  with  consid- 
erable success.  Lanzi  savs  he  executed  many 
wbrks  for 'the  churches  at  Modena,  entirely  in  the 
Roman  taste,  particularly  some  sacred  subjects  in 
S.  Pietro.  He  had  two  younger  brothers,  whom  bo 
instructed  in  the  art.    He  was  living  in  1546. 

TARAV AL,  Thomas  Raphael,  a  Swedish  paint- 
er, who  resided  at  Paris  some  time ;  and  on  his  re- 
turn to  Stockholm,  he  painted  portraits  with  rep- 
utation. He  died  there  in  1750.  He  had  two  aons^ 
the  firsts  John  Hughes  T.,  was  bom  at  Paris  in  1728. 
He  painted  portraits  and  familiar  subjects.  He  was 
also  a  designer,  employed  in  the  Gobelin  manu- 
factory, and  died  about  1785.  Louis  Gustavns 
T.,  was  born  at  Stockholm  in  1737.  His  father 
sent  him  to  Paris,  where  he  learned  the  art  of  en- 
graving. Among  other  things,  he  engraved  some 
architectural  subjects  from  the  designs  of  Dumont. 
He  was  living  in  1790. 

TARDIEU,  Antoine  Francois,  an  eminent 
geographical  engraver,  bom  at  Paris  in  1757.  and 
died  there  in  1822.    His  principal  works  are : 

Les  Cartes  marine  de  I' Atlas  de  Commeroe.  Les  Plaaa 
dee  CapiUlee  de  TBarope.  Cartee  in  the  Athis  de  Mea- 
telle.  Several  plant  in  **  le  Voyage  pittoreeqne  en  Or^ee,** 
by  ChoiaeuL  Gouffier,  Lee  Palatinatt  de  Craeovie,  Pl*ck, 
Lublin,  et  Syidomir.  The  folio  Atlas  for  the  quarto  edi- 
tion of  'the  ^  Voyage  da  jeone  Ansobarsis."  Atlms  da 
Voyage  aaz  Torres  Australes.  Atlas  for  THIsloire  das 
Oaerresdes  Franonisen  Italie;  after  LapU.  A  grmmd 
map  of  Russia  in  Enrope,  in  six  sheets. 

TARDIEU,  Jean  BAPTfSTB  Pierre,  probably 
a  brother  of  the  preceding,  was  bom  at  Paris  in 
1746,  and  died  in  1816.  He  executed  many  valua- 
ble geographical  works,  the  principal  of  which  are 
the  following : 

Cartes  des  Pays  Bas,53  plates,  engraved  for  the  Bmpreas 
Maria  Teresa.  Cartes  de  Chasses  dn  Roi,  bj  direetiosi  af 
Louis  XVI.  Cartes  dn  Voyage  de  Sonini  en  Grhce  et  en 
Turquie.  Cartes  de  I'edition  de  Vohtey,  Cartee  To^a- 
grapniqaes  de  la  Saze-Qotha,  25  plates. 

TARDIEU,  PiBRRR,  was  the  son  of  Antoma 
Francois,  bom  at  Paris  in  1784,  and  died  in  1837. 
He  engrared  several  maps  and  plans  after  Hnm- 
bolt,  de  Buch  and  Brousted ;  the  Atlas  for  "^  P  Hm- 
toire  Ancienne,"  of  M.  Segnr;  *^La  Carte  des 
Routes  de  Poste  de  P  Empire,"  in  1811.  by  order 
of  the  Emperor  Napoleon,  and  many  other  im- 
portant works. 

TARDIEU,  Nicholas  Henri,  an  emineiii 
French  engraver,  bom  at  Paris  in  1674.  He  first 
studied  with  P.  le  Pautre,  and  afterwards  with  Jean 
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Andnm.  He  acquired  distinotion,  and  was  elected 
a  member  of  the  Academy  at  Paris  in  1720.  He 
was  engaged  on  some  of  the  most  important  pub- 
lications of  his  time,  and  engraved  some  of  the 
plates  for  the  Crozat  Collection,  the  Gallery  of 
Versailles,  and  other  works.  He  is  ranked  among 
the  most  eminent  engravers  of  his  country.  His 
design  is  correct,  and  by  a  judicious  union  of  the 
point  and  the  graver,  he  finished  his  plates  in  a 
very  tasteful  and  effective  style.  He' died  at  Paris 
in  1749.  The  Allowing  are  among  his  most  es- 
teemed prints : 


Loois  AnthoDy,  Dake  d'Antin ;  frfUr^Rigaud  :  engrftved 
for  bis  reception  plate  at  the  Academy  in  1720.  John 
Soaoon,  Biaoop  or  Senez;  .die.  Tatdieuad  vivumfecU. 
1716. 

suBJBCTs  Amm  ittwwwmmn  MAsms. 
Four  subjeota  of  Romao  History,  in  the  form  of  frieies, 
(tfUr  Oi/ulio  Bofnano.  Japiter  aod  Alcmeoa;  after  a  oar- 
tooQ  bif  the  same.  The  AnonociatioD ;  a/Ur  Carlo  Ma- 
raUL  The  Holy  Family  with  Angels  presenting  Flowers 
and  Fruit ;  c/ter  AndtM  Lutai  <f  Amai.  Adam  and  Eve ; 
tifUr  DonuMieMno,  The  Soourginff  of  Christ :  qfitr  Is 
hrun.  The  Crucifixion;  do.  A!n  Emblematica]  sutHect, 
representing  the  principal  qualifications  of  a  perfect  Min- 
ister, Secresy,  Fortitude,  and  Prudence ;  after  U  Sueur, 
This  print  is  scarce.  Christ  and  the  Woman  of  Samaria ; 
qfter  N.  Seriin.  Christ  appearing  to  Mary  Magdalene ; 
ao.  The  Martyrdom  of  St  Peter;  a^ter  Seb.  Bourdon, 
The  Crucifixion ;  after  Joeeaik  Btrroeet.  The  Conception ; 
€fter Anthony  Coypd,  ApoUo  and  Daphne ;  do.  The  Wrath 
of  Achilles ;  do.  The  parting  of  Hector  and  Andromache ; 
do.  Vulcan  presenting  to  Venus  Armor  for  .£neas ;  do. 
Venus  soliciting  Jupiter  in  favor  of  ^neas;  do.  Juno 
directing  .£oIu8  to  raise  a  Tempest  against  the  Fleet  of 
^neas;  do, 

TARDIEU,  EuzABBTH  Olaba,  was  the  wife 
of  the  preceding.  Her  maiden  name  was  Tour- 
nay.  She  engraved  some  plates  in  a  neat  and 
tasteful  style,  among  which  are  the  following : — 
The  Concert,  after  J.  F.  ds  Th^oy ;  the  Mustard 
Merchant,  a/W  Charles  Butin;  two  plates  of  the 
charitable  Lady  and  the  Oatechist,  nfter  P.  I>u- 
mesnil;  the  Old  Ooquet,  do.;  the  Repose,  after 
JeauraU 

TARDIEF,  Jaoqubs  Kioolas,  was  the  son 
<rf  Nicolas  Henry  T.,  bom  at  Paris  in  1718.  He 
was  instructed  by  his  father,  but  in  his  mode  of 
operating,  he  used  the  point  less,  and  the  graver 
more,  than  that  master;  hence  his  prints  have  a 
ncAter  appearance,  but  they  are  much  inferior  in 
spirit  and  picturesque  effect.  His  prints,  how- 
ever, possess  considerable  merit.  He  was  admit- 
ted into  the  Academy.  He  engraved  a  part  of  the 
pktesfor  the  Gallery  of  Versailles,  after  the  works 
of  le  Bran,  and  a  considerable  number  of  por- 
tniits  and  other  subjects,  among  which  are  the 
following : 

POSTBAITS. 

Louis  XIY. ;  n^Ur  Vimloo.  His  Queen ;  cfter  NiUUer. 
Uaria  Henrietta  of  France :  do.  The  Archbishop  of  Bor- 
deaux ;  after  Bestout,  Robert  Lorraine,  Sculptor  to  the 
Kin«r ;  his  reception  plate  at  the  Academy.  1749.  Bon 
BouDongne,  Painter  to  the  King;  the  companion. 

VAHIOUB  SUBJBCra. 

Christ  appearing  to  the  Virgin ;  ttfter  Ouido,  Hary 
Iftffdalene  penitent;  after  Bxoto  I^ani.  The  Pool  of 
Bietheeda;  after  Sikoui,  Diana  and  Acteon;  cfter  F. 
Boucher,  The  Miseries  of  War;  after  Tenien*  A  pair 
of  Landsci^es ;  qfter  Cochin  the  younger, 

TARDIEU,  Louisa,  ww  the  wif^  of  the  prece- 
ding.    She  was  the  daughter  of  the  celebrated 


medalist  du  Yivier.    She  executed  several  platea 
of  portraits  and  other  subjects,  in  a  neat  style. 

TARDIEU,  Jean  Ohablbs,  an  eminent  French 
historical  painter,  was  the  son  of  Jacques  Nic- 
olas T.,  born  at  Paris  in  1765.  He  painted  a 
great  many  pictures  by  order  of  the  government, 
iror  the  galleries  of  the  Luxembourg,  Versailles, 
St  Cloud  and  Fontainbleau,  and  seems  to  have 
been  fully  employed  during  the  reigns  of  Napoleon, 
Louis  XVni.,  and  Charles  X  There  are  several 
of  his  works  in  the  Museum  and  the  cathedral  at 
Kouen.  He  also  painted  many  poetical  and  clas- 
sical subjects  fur  individuals.  He  was  living  in 
1831,  ana  continued  still  to  exercise  his  pencil. 

TABDIEU,  PisBBB  Fban^ois,  was  the  ne- 
phew of  Nicolas  Henry  T.,  by  whom  he  was 
mstructed  in  eneraviog.  He  was  born  at  Paris 
in  1720,  and  died  in  1772.  He  apgraved  quite  a 
number  of  plates,  which,  though  inferior  to  those 
of  his  relative,  possess  considerable  merit.  He 
engraved  a  set  of  architectural  Views  c^fter  Pan- 
nim;  a  sef;  of  plates  for  La  Fontaine^s  Fables, 
afcer  the  designs  of  Oudry,  and  some  plates  for 
Buffon^s  Natural  History ;  also  some  large  platea  , 
after  various  masters,  among  which  are  the  Judg- 
ment af  Paris,  and  Perseus  and  Andromeda,  after 
Rubens,  His  wife,  Marie  Anne  Tardieu,  whose 
maiden  name  was  Roussellet,  was  also  an  engraver, 
atid  executed  some  plates. 

TARDIEU,  Pibbrs  Albzandbb,  an  eminent 
French  engraver,  was  a  nephew  of  Jacques  Nic- 
olas T.,  born  at  Paris  in  1756.  He  studied  with 
J.  G.  Wills,  whose  style  he  followed.  He  execo- 
ted  some  historical  subjects,  and  a  great  many 
portraits  of  eminent  persons.  He  was  the  snooes- 
sor  of  Bervic  in  the  Institute  of  France,  and  was 
made  Chevalier  of  the  Legion  of  Honor  in  1825.  He 
instructed  several  pupils,  among  whom  were  Des- 
noyers,  Bertonnier,  and  Aubert  Among  his  prin- 
cipal plates  are  the  following : 

Three  of  Henry  IV.  of  France ;  after  Janet  and  Jhur- 
bue.  Two  of  Voltaire;  after  Largilliere  and  Houdon. 
The  Earl  of  Arundel ;  after  Vandyck.  Mareschal  Ney^ ; 
after  Gerard.  Napoleon  (for  the  Coronation) ;  c^ter  feO' 
bey,  Maria  Antoinette;  after  Dumont.  Montesqaieo, 
Paul  Barraa,  and  others.  St.  Michael  oyercoraing Lucifer; 
cfter  BaffatUe.  The  Communioja  of  SL  Jerome;  <]ftef 
Vomeni^ino,  Judith  and  Holofemes;  after  Altori, 
Psyche  abandoned ;  after  Gerard. 

TARIOCO,  Sbbastiano,  a  painter  bom  at  Che- 
rasco,  in  the  Piedmontese,  in  1645.  The  Padre 
Delia  Valle  commits  an  extraordinary  error  with 
regard  to  this  painter,  into  which  others  hayefiEdlen. 
An;er  mentioning  the  time  and  place  of  his  nativity, 
he  says,  **  it  clearly  appears  from  his  works  that  he 
studied  with  Guido  and  Domenichino  in  the  great 
school  of  the  Oaracci,*'  whereas  not  only  the  Ca- 
racci,  but  both  Guido  and  Domenichino  weA 
dead  before  he  was  born.  The  probability  is  that 
he  studied  at  Bologna,  where  he  made  the  works  of 
the  Oaracci  his  models.  He  acquired  considerable 
reputation,  and  executed  some  works  both  in  oil 
and  fVesco  for  the  churches  and  palaces  i>f  Turin, 
Cherasco,  and  other  places  in  the  vicinity.  Sonae 
say  that  he  imitated  Guido  and  Domenichino  in 
his  design  and  coloring.  Lanzi,  though  he  admits 
he  has  not  seen  his  best  productions,  says  that, 
judging  from  his  works  which  he  saw  at  Turin, 
he  was  rather  a  follower  of  Guido ;  he  is  select 
in  the  heads  and  sufficiently  pleasimr  in  general,  but 
of  too  great  fSaeility,  and  without  that  refirtement 
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which  distinguisheB  the  claflsio  painters;  others 
of  hb  works  in  his  native  city  and  elsewhere,  are 
said  to  inspire  a  higher  opinion  o£  his  talents." 
His  name  is  sometimes  erroneooslj  spelled  Tar- 
rico.    He  died  in  1710. 

TARILLIO,  Giovanni  Ba.tti8TA,  a  Milanese 
painter,  who,  according  to  Lanzi,  was  an  artist  of 
great  merit,  as  is  evinced  bj  his  altar-piece  painted 
for  the  church  of  S.  Martino,  dated  1575. 

TARUFFI,  Emilio,  a  painter  born  itf  Bologna, 
according  to  Orespi,  in  1633,  and  ass^inated  in 
'1696;  others  place  his  birth  in  1632,  and  his  death 
in  1694.  He  was  a  fellow  student  with  Oarlo 
Oignani,  under  Francesco  Albano.  He  assisted 
Oignani  in  decorating  the  Palazzo  Pubblioo  at  Bo- 
logna, and  next  at  Rome,  in  his  frescos  in  the 
church  of  8.  Andrea  della  Valle,  and  others  for 
private  houses.  -After  a  residence  of  three  years 
.at  Rome  he  returned  to  Bologna,  where  he  was  em- 
iplbyed  to  execute  several  works  for  the  churches, 
Jtlie  most  esteemed  of  which  is  the  Virgin  present- 
Jug  the  Rosary  to  St.  Doraenico,  in  S.  Maria  Nuova, 
iftud  the  Virgin  with  a  glory  of  angels  appearing  to 
:flt.  Oelestino,  in  the  church  of  that  saint.  Lanzi  says, 
-**  no  artist  there  better  conformed  to  Oignani's  style, 
'than  Tarnffi,  and  he  could  at  least  second  him  in 
■painting  histories.  But  his  genius  lay  more  in 
'minor  compositions  for  the  collections.  He  was 
an  excellent  copyist  of  any  ancient  master ;  a  por- 
rtrait  painter  of  great  spirit ;  and  in  landscape,  one 
of  the  best  pupils  formed  by  Albano.  In  these 
three  branches,  he  obtained  his  usual  commissions, 
which  he  ever  discharged  with  credit  He  also 
conducted  some  altar-pieces,  and  that  of  S.  Pier 
Oelestino,  yields  to  few  of  that  period." 

TASOA,  Obistofobo,  a  painter  born  at  Berga- 
mo in  1667.  After  studying  in  his  native  city,  he 
went  to  Venice,  where  he  settled,  and  adopted  the 
manner  of  OaAo  Loti.  He  found  considerable 
employmefit  in  painting  for  the  churches  and  pub- 
lic edifices.  His  works  most  deserving  of  notice 
are  the  Birth  of  the  Virgin  in  delP  Assunzione ; 
the  Death  of  St  Joseph,  in  SS.  Filippoe  Giacomo ; 
the  Nativity  and  the  Baptism  of  Christ  in  S.  Mar- 
ia. He  also  painted  much  for  the  collections.  He 
died  in  1787. 

TA8NIERE,  G.,  an  engraver  who,  according  to 
Basan,  flourished  at  Turin  about  1670.  He  en- 
graved a  part  of  a  set  of  plates  of  huntings  and 
Sortraits  of  the  nobility,  after  the  works  of  John 
[jel,  in  the  palace  of  the  Duke  of  Savoy,  published 
at  Turin  in  1674,  under  the  title  of  La  VenaHa 
reale  Palazzo  di  piacere^  &c.  He  also  engraved 
some  plates  after  other  masters,  some  of  which 
are  signed  G,  Tasniere  Bourgundus  ten.  Medio- 
Z^no,  or  G.  Tcuniere  sculps.  Tauriniy  and  dated 
as  late  as  1708.  His  plates  are  executed  with  the 
graver  in  a  coarse,  heavy  style. 

TASSART,  Pktkb  Joseph,  a  Flemish  painter 
and  engraver,  bom  at  Brussels  in  1736.  He  is  lit- 
tle known  as  a  painter,  though  he  painied  some  por- 
traits. He  etched  some  plates  from  his  own 
designs,  and  after  other  masters,  among  which  are 
the  following,  after  Rubens;  Jonas  thrown  into 
the  Sea ;  the  Parting  of  Venus  and  Adonis ;  the 
Woman  taken  in  Adultery;  the  Martyrdom  of  St 
Lawrence;  and  the  Virgin  and  Child,  with  St. 
Elizabeth  and  St.  John. 

TASSI,  Aqostino,  a  painter  bom  at  Peragia, 


according  to  Lanzi  and  the  best  anthoriiiefl^  ia 
1566,  and  died  at  Rome  in  1642;  some  place  luf 
birth  in  1565,  and  his  death  in  1644.  His  real 
name  was  Bnonamici.  There  is  considerable  con- 
tradiction as  to  his  history,  but  ncme  as  to  hia 
works.  He  studied  with  Paul  Brill  at  Rome, 
though  Lanzi  says  he  was  ambitious  c^  beiof 
thought  a  pupil  of  the  Caracci.  He  howcTer 
founded  his  style  on  that  of  Brill,  and  had  already 
acquired  a  hfgh  reputation  for  the  beaaty  of  bk 
landscapes, — which  are  elegantly  designed,  enrich* 
ed  with  noble  architecture,  and  exquisite  figures, 
touched  with  a  free  and  spirited  pencil, — when 
he  was  condemned  to  the  galleys  at  Leghorn  for 
some  unknown  cause,  though  Pa-seri  intimates 
that  it  was  assassination.  Lanzi  says  he  was  a 
man  of  infamous  character,  but  the  incidents  re- 
corded of  him  in  the  lives  of  his  pupils,  particular- 
ly that  of  Claude  Lorraine,  (whom  he  took  into 
his  house,  when  he  was  in  poverty  and  obscurity, 
instructed  him  and  treated  him  as  his  son,)  show 
that  he  possessed  a  kind  and  generous  heart  It 
seems  more  than  probable  that  the  ciime  which 
stigmatized  his  character,  was  a  fatal  duel,  or  the 
slaying  of  an  antagonist  in  the  heat  of  passion. 
At  all  events,  his  reputation  had  gained  him 
friends  suflSciently  powerful  to  procure  the  remis- 
sion of  the  laborious  part  of  his  sentence,  and 
ultimately,  his  pardon.  Lanzi  says,  ^*  in  this  sit- 
uation, he  prosecuted  his  art  with  such  ardor  that 
he  soon  obtained  the  first  rank  as  a  painter  of  sea 
views,  representing  ships,  storms,  fishing  parties, 
and  the  dresses  of  mariners  of  various  countries 
with  great  spirit  and  propriety.  He  excelled  in 
perspective,  and  in  the  papal  palace  of  the  Quiri- 
nal,  and  in  the  palace  de^  Lancellotti,  he  displayed 
an  admirable  style  of  decoration,  which  hi^  fol- 
lowers very  much  over  charged.  He  painted 
many  pictures  at  G^noa  in  conjunction  with  Sa- 
limbeni  and  Gentileschi."  Tassi,  after  his  libera- 
tion, confined  himself  mostly  to  marine  subjects 
and  sea-ports,  which  last  he  enriched  with  noble 
edifices  and  abundance  of  shipping,  and  fignres 
decked  in  the  costume  of  all  nations.  He  did  m «t 
succeed  so  well  in  storms,  as  in  scenes  of  tranqniili- 
ty  and  repose.  He  painted  both  in  oil  and  fresco 
equally  well,  and  his  works  adorn  the  choicest 
collections  of  Italy.  There  are  some  spirited  etch- 
ings by  this  artist  from  his  own  designs,  of  nia- 
rines,  storms  and  shipwrecks. 

TASSI^ARI,  Giovanni  Battista,  a  painter 
born  at  Pavia,  whom  Orlandi  supposes  to  have 
studied  with  11  Rosso  of  Pavia.  He  executed  some 
works  for  the  churches  of  that  city,  two  of  which 
are  dated  1610,  and  1618.  He  was  a  reputable 
artist. 

TASSONE,  Oablo,  a  painter'of  Cremona,  bom 
about  1640.  He  studied  under  Carlo  Natiul,  and 
became  an  eminent  portrait  painter.  Lanzi  says 
"  he  flourished  about  1690,  and  was  much  em- 
ployed at  Turin  and  other  courts,  where  his  por- 
traits were  much  admired."  Zaist  says  he  died 
aged  70,  but  he  does  not  mention  the  time  or 
place. 

TASSONI,  Giuseppe,  a  painter  bom  at  Rome, 
according  to  Dominici,  in  1658.  It  is  not  known 
by  whom  he  was  instructed,  but  he  went  to  Na- 
ples, where  he  distinguished  himself  as  a  painter 
of  animals.    He  died  there  in  1787. 

TATTI,  Jaoopo,  called  Sansoviko,  an  eminenl 
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Italian  sculptor  and  architect,  was  born  at  Flor- 
ence in  1479.  He  was  the  son  of  Antonio  Tatti, 
whose  surname  he  exchanged  for  that  bj  which 
he  is  more  generally  known,  assumed  out  of  com- 
pliment to  Ms  master,  Andrea  Ck)ntuoci  da  Monte 
Sansoidno.  Contucoi  had  just  returned  from  Por- 
tugal,  where  he  had  acquired  great  reputation  as 
a  sculptor,  when  Jacopo,  then  twenty-one  years 
of  age,  became  his  pupil,  and  afterwards  greatly 
surpassed  him;  but  his  superior  talents  served 
only  to  increase  his  instructor's  attachment.  At 
this  time  Jacopo  profited  greatly  by  his  intimacy 
with  Andrea  del  Sarto ;  they  almost  pursued  their 
studies  in  common,  and  both  of  them  copied  Mi- 
chael Angelo's  famous  cartoon  of  Pisa.  Becom- 
ing acquainted  with  Giuliano  Sangallo,  then  ar- 
cliitect  to  Julius  XL,  he  was  taken  by  him  to  Rome, 
where  his  talents  procured  for  him  the  notice  of 
Bramante  and  other  eminent  artists,  and  also  that 
of  the  Pope  himself.  He  was  probably  indebted 
to  Sangallo  f«)r  instruction  in  architecture,  which 
he  did  not  commence  practising  until  some  years 
afterwards.  On  returning  to  Florence,  he  pro- 
duced his  Bacchus,  a  master-piece  of  modem  sculp- 
ture, which  \b  now  only  known  by  copies  and 
drawings,  it  having  been  destroyed  by  a  fire  that 
broke  out  in  1762,  in  the  Florentine  Gallery,  where 
it  had  been  placed.  While  residing  at  Florence  at 
liiis  time,  Jacopo  displayed  his  tiUents  in  design- 
ing several  triumphal  arches,  and  erecting  a  tem- 
porary fSeiQade  to  the  church  of  8.  Maria  del  Fi- 
ore,  in  honor  of  tJbe  entry  of  Pope  Leo  X\,  in 
1515.  On  a  very  large  base  lie  arranged  coup- 
lets of  columns  in  the  Oorinthian  order,  between 
which  were  niches  with  figures  representing  the 
apostles;  the  columns  supported  a  cornice  aud 
pediment  with  various  projections.  Del  Sarto 
painted  several  historical  subjects  in  chiaro-scuro, 
and  Jacopo  executed  the  statues  and  bas-reliefs ; 
the  whole  work,  according  to  Milizia,  was  ex- 
tremely well  conceived,  and  the  Pope  compliment- 
ed him  by  paying  that  the  design  ought  to  be  exe- 
cuted in  marble. 

On  returning  to  Rome,  besides  executing  a  num- 
ber of  statues,  he  erected  a  loggia  on  the  Via  Fla- 
minia  without  the  Porto  del  Popolo,  for  Marco 
Ooscia ;  the  church  of  S.  Marcello ;  and  a  beau- 
tiful a!id  convenient  palace,  near  Banchi,  for  the 
Gaddi  family,  which  afterwards  passed  into  that  of 
Niccolini.  His  greatest  work  in  Rome  was  the 
design  for  the  church  of  S.  Giovanni  dei  Fiorentini, 
which  he  commenced  erecting  upon  some  ground 
near  the  Tiber.  Not  succeeding  in  laying  firm 
foundations  in  the  water,  he  transferred  the  works 
to  Sangallo,  who  completed  the  foundations  at  im- 
mense expense,  and  erected  the  edifice  after  the 
original  design.  At  the  sacking  of  Rome  in  1527, 
Sansovino  quitted  the  city,  and  went  to  Venice ; 
after  which  he  visited  France,  whither  he  had 
been  invited  some  years  before  by  the  King,  but 
it  does  not  appear  that  he  executed  any  works  in 
that  country.  Returning  shortly  after  to  Venice, 
be  was  appointed  by  the  Doge,  Andrea  Gritti,  to 
the  post  of  principal  architect  to  the  Procurazie. 
One  of  his  first  works  was  the  repairing  of  the 
cupolas  of  St.  Mark's,  which  he  performed  with 
great  credit,  and  afterwards  erected  many  other 
public  and  private  edifices,  among  which  are  the 
Bonoladella  Miseracordia,  consisting  of  two  magnif- 
icent halls,  one  above4ihe  other ;  the  Palazzo  Oor- 
naro  a  S.  Maurizio,  one  of  his  best  works ;  the 


I  church  of  S.  Giorgio  de'  Greci ;  the  Loggia  del  Cam- 
panile ;  Palazzo  Delfino ;  the  Fabbriche  Nuove,  or 
-New  Buildings,  in  the  quarter  of  the  Rialto;  tho 
admired  church  of  8.  Francesco  della  Vigna ;  and 
the  celebrated  Zecca,  or  Mint,  a  magnificent  work, 
built  of  Istrian  stone,  and  one  of  his  finest  designs. 
The  Library  of  St.  Mark  is  perhaps  the  most  highly 
esteemed  of  all  his  works ;  it  has  two  orders,  the  first 
a  highly  ornamented  Doric,  the  second  an  elegant 
;  Ionic  with  a  grand  frieze  and  noble  partition.  Over 
I  the  cornice  is  a  balustrade,  wiih  beautiful  statues 
I  above,  by  the  ablest  scholars  of  the  architect ;  on 
the  ground  fioor  is  a  portico,  raised  three  steps  from 
the  level  of  the  piazza :  it  has  twenty-one  arches, 
supported  by  pilasters,  to  which  there  are  exter- 
nal columns,  with  other  arches  corresponding  to 
the  interior,  sixteen  of  which,  with  their  internal 
rooms,  are  used  for  shops.  The  centre  arch  con- 
ducts to  the  noble  staircase,  divided  into  two 
branches ;  at  the  top  of  this  staircase  is  a  hall, 
used  as  a  museum  for  ancient  statues;  beyond  - 
this  is  the  Library,  occupying  seven  arches  in 
length,  by  Ujree  in  width.  Scarcely  was  the 
vaulted  ceili^^  of  the  Library  completed,  when  it 
fell  down;  in  consequence  of  which  Sansovino  was 
deprived  of  his  office,  imprisoned  and  fined  1000 
crowns ;  but  through  the  active  exertions  of  his 
friends  Pietro  Aretino,  and  Mendoza,  the  Spanish 
ambassador,  combined  with  his  former  exalted  rep- 
utation, he  was  restored  to  his  office,  and  his  fine 
was  remitted.  The  edifice,  when  completed,  was 
the  most  highly  ornamented  building,  according  to 
Palladio,  in  the  world;  to  its  exquisite  style  of 
architecture  is  added  every  variety  of  elegant  ool- 
unms,  bas-reliefs,  stuccoes,  and  statues. 

There  are  some  inconsistencies  in  the  works  of 
Sansovino,  as  in  those  of  all  the  great  architects.  In 
the  Loggia  del  Oampanile,  the  sculptures  on  the 
exterior  represent  heathen  deities,  while  the  Vir- 
gin Mary  occupies  the  niche  within ;  and  in  a  mag- 
nificent bronze  door  in  the  sacristy  of  St  Mark's, 
the  two  principal  compartments  represent  the 
Savior's  death  and  resurrection,  while  the  smaller 
panels  are  decorated  with  the  heads  of  the  Evan- 
gelists, and  those  of  Sansovino's  friends,  including 
Pietro  Aretino.  Notwithstanding  these  errors,  he 
possessed  a  fertile  invention,  and  his  architecture, 
though  sometimes  deficient  in  solidity,  was  full  of 
elegance  and  grace.  His  ornaments  are  exceeding- 
ly correct,  and  he  very  frequently  introduced  the 
Doric  and  Composite  orders ;  he  sculptured  the 
members  of  the  cornices,  and  often  introduced  bas- 
reliets  and  statues,  thus  adding  much  to  the  dec- 
oration and  mcjesty  of  his  buildings.  In  sculp- 
ture, Sansovino  executed  many  works,  most  of 
which  were  for  the  decoration  of  his  edifices ;  his 
design  for  the  sepulchre  of  Sig.  Podaoataro,  in  the 
church  of  S.  Sebastiano,  is  greatly  admired  for  its 
simplicity  and  elegance ;  and  that  of  the  Doge  Ve- 
niero,  in  S.  Salvatore,  is  still  more  beautiful.  He 
executed  the  two  statues  between  the  lateral 
niches  of  this  sepulchre  at  the  age  of  eighty,  and 
five  years  before,  he  sculptured  the  two  colossal 
statues  of  Mars  and  Neptune,  which  adorn  the 
Giants'  Staircase  in  the  Ducal  palace.  Sansovino 
was  held  in  such  high  esteem,  that  when  an  ex- 
traordinary tax  was  raised  by  the  Senate,  he  and 
Titian  alone  were  exempted ;  thus  the  architect 
was  accounted  equal  in  his  department  to  the  head 
of  the  Venetian  school  of  painting.  He  enjoyed, 
according  to  Vasari,  unimpaired  hea)t]i  and  strength 
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to  the  great  age  of  ninety-one,  when  he  filed,  Ko- 
vember  27.  1670.  Sciunozzi  mentions  a  nsefiil 
work  by  Sansoyino,  relating  chiefly  to  the  con- 
Btructiom  of  floors,  which  is  now  nnfortonfttely 
lost. 

TATORAO,  v.,  an  old  engraver  on  wood,  who 
executed,  according  to  Papillon,  a  set  of  one  hun- 
dred a^d  flfty  cats  f^>r  an  edition  of  Ovid^s  Meta- 
morphoses, published  in  1587,  and  a  print  of  the 
Annunciation  for  a  prayer  book,  dated  1580. 

TAUNAY,  Nicolas  Antoine,  a  French  paint- 
er, bom  at  Paris,  and  died  there  in  1880.  He 
studied  with  Oasanova,  but  he  painted  more  in  the 
manner  of  the  French  school.  He  was  a  universal 
painter.  He  painted  several  large  pictures  of  the 
battles  and  victories  of  Napoleon,  among  which 
are  the  Passage  of  the  Alps,  the  Battle  of  Lodi, 
the  Battle  of  Ebersberg,  the  Triumphal  En- 
try of  the  Imperial  Guard  into  Paris,  and  many 
others.  He  also  painted  history,  landscapes,  sea- 
ports, pastoral  and  poetical  subjects,  sentimental 
and  humorous  pieces,  games  and  village  festivals. 
His  cabinet  pictures  are  the  most  es^med  out  of 
France. 

TAURINI,  R.,  a  French  artist,  born  at  Rouen. 
According  to  Papillon,  he  was  a  disciple  of  Albert 
Durer,  and  a  skillful  engraver  on  wood,  but  none 
of  his  prints  are  mentioned.  He  was  called  Mon- 
sieur Jsichard  and  Ricardtu  Gallics,  He  is  also 
said  to  have  been  a  skillful  earwr  in  wood  and 
stone,  and  an  architectural  designer. 

TAURIS0U8.    See  Apollonius. 

TAYARONE,  Lazzabo,  ivpainter  bom  at  Genoa, 
according  to  Soprani,  in  1556,  and  died  in  1641, 
aged  85,  though  some  place  his  death  in  1681.  He 
studied  with  Luca  Oambiaso,  and  was  his  most 
distinguished  disciple.  He  accompanied  that  mas- 
ter to  Spain  in  1588,  at  the  invitation  of  Philip 
n.,  assisted  him  in  his  great  works  in  the  Escn- 
rial,  and  on  the  death  of  Oambiaso,  he  completed 
his  unfinished  pictures.  He  continued  several 
years  longer  in  the  service  of  Philip,  and  after- 
wards returned  to  Genoa,  rich  in  the  designs  of 
his  instmctor,  which  he  inherited,  and  loaded  with 
riches  and  honors.  Lanzi  says,  *'  Luca  seemed  to 
live  again  in  his  scholar,  so  fbUy  did  he  possess 
his  style.  He  moreover  distinguished  himself  by 
a  metiiod  of  coloring  in  fresco,  which  if  I  mistake 
not,  raised  him  above  all  his  predecessors  in  this 
school  (the  Genoese),  and  above  all  who  succeeded 
him,  except  Carloni.  This  peculiarity  consisted  in 
a  richness,  brightness,  and  variety  of  color,  which 
brings  distant  objects  vividly  to  the  si^ht,  the 
whole  composition  appearing  brilliantly  illumin- 
ated, and  the  tints  splendidly  and  harmoniously 
blended.  One  may,  perhaps,  occasionally  vrish 
tliem  more  soft,  but  in  general  they  have  all  the 
richness  of  oil  paintings.*'  He  executed  many 
works  for  the  churches,  public  edifices  and  palaces 
of  Genoa,  of  sacred  and  profane  histories,  fables,  and 
irfaginary  compositions,  often  so  well  preserved  as 
to  appear  ft^shly  painted.  The  principal  of  these 
are  m  the  tribune  of  the  cathedral,  where  he  re- 
presented the  patron  smuts  of  the  city,  and  sev- 
eral subjects  from  the  life  of  St  Lorenzo,  which 
Lanzi  says  are  the  chef  d^cenvres  of  his  public 
works,  Also  the  facade  of  La  Dogana  or  the  0ns- 
tom  House,  where  he  represented  St.  George  slay- 
ing the  Dragon ;  **  around  it  and  above  are  nu- 
merous figures,  portraits  of  eminent  citizens,  typi- 


fying l^e  Yirtnee;  of  genii,  with  iiantSeal  weap- 
ons and  the  vpoUs  of  tiie  enemy,  some  of  which 
might  pass  for  the  work  of  Pordenone.  It  would 
have  been  fortunate,  had  his  works  been  fewer 
and  finished  with  eqnal  care." 

TAYELLA,  Oablo  Antonio,  an  eminent  paint- 
er, bom  at  Milan  in  1668,  and  died  at  Genoa  hi 
1738.  Lanzi  gives  the  following  account  of  him. 
*^  The  most  justly  celebrated  landscape  painter  of 
this  epoch  (in  the  Genoese  school),  is  Carlantonio 
Tavella,  the  scholar  of  Tempesta  (Peter  MolynX 
at  Milan,  and  of  Gruenbrech,  a  German,  who  from 
the  fires  he  introduced  into  his  landscapes,  was 
called  n  Solfarolo.  He  at  first  emulated  the  last 
named  artist ;  he  then  soft^ened  hb  style  by  study- 
ing the  works  of  Oastiglione,  Ponssin,  and  the 
beat  Flemish  painters.  Among  the  Genoese  land- 
scape painters,  he  ranks  next  after  D  Sestri.  *  His 
works  are  easily  distinguished  in  the  collections 
of  Genoa,  particularly  in  the  Palazzo  Franchi, 
which  had  more  than  three  hundred  pictures  by 
his  hand,  and  acquired  for  him  the  reputation  oi 
one  of  the  first  painters  of  the  age.  We  are  there 
presented  with  warm  skies,  beautiftd  distances  in 
the  landscape,  and  pleasing  efiects  of  light ;  the 
trees,  fiowers,  and  animals  are  graceftdly  touched, 
and  with  wonderful  truth  of  nature.  In  his  fig- 
ures, he  was  assisted  by  the  two  Pioli,  father  and 
son,  and  often  by  Magnasco,  with  whom  he  was 
associated  in  the  work.  He  sometimes  inserted 
them  in  his  pictures  himself,  copying  them  indeed 
from  the  oriffinals,  designed  by  his  comrades,  but 
identifying  Uiem  by  a  style  peculiarly  his  own. 
Tavella  had  a  daughter,  named  Angiola,  of  feeble 
invention,  but  a  good  copyist  of  her  father's  de- 
signs. He  also  had  nf  any  imitators,  among  whom 
Niccolo  Mioone,  commonly  called  Lo  Zoppo,  mosi 
nearly  resembles  him." 

TAYEBKER,  William,  an  Eudish  amateur 
painter,  who  was  a  proctor  in  the  Doctors^  Com- 
mons. Lord  Orford  mentions  some  pictures  by  him, 
in  the  possession  of  the  Earl  of  Haroonrt  and  Mr* 
Fauquier,  which  he  says  might  have  been  mistaken 
for  the  works  of  Gaspar  Ponssin.  He  died  in 
1772. 

TAVERIHER,  FRAjf^ois,  a  French  painter, 
born  at  Paris  in  1669,  and  died  in  1725.  Thevs 
are  no  particulars  recorded  of  his  life,  but  he  is 
said  to  have  painted  history  with  considerable 
ability. 

TAVERNIER,  Mklohiob,  a  French  engraver 
and  printseller,  who  flourished  at  Paris  about  1680. 
He  engraved  some  portraits ;  also  a  few  plates  of 
ornaments,  from  his  own  designs.  On  an  eqaee- 
trian  portrait  of  Henry  lY.  of  France,  he  signs 
himself  engraver  and  printer  to  the  king. 

TAYLOR,  SmoK,  an  English  painter  of  botsoi- 
ical  subjects.  He  was  much  employed  by  Lord 
Bute  and  Dr.  Fothergill.  The  eollection  of  the 
latter,  piunted  on  vellum,  was  sold  after  the  death 
of  that  eminent  physician,  to  the  Empress  of  Rn»- 
sia,  for  £2,000 ;  but  they  cost  the  I)octor  mndi 
more,  as  Taylor's  charge  was  the  round  som  of 
three  guineas  for  drawing  a  single  plant.  He  died 
about  1794. 

TAYLOR,  T.,  an  oheoore  English  oigraver,  whe 
flourished  about  1785^  He  engraved  some  plates 
of  portraits  and  other  sn^ects,  after  varieos  i 
ters,  which  are  indifferently  exeouted. 
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TAYLOR,  Sir  Robsrt,  an  EngHBb  soalptor  and 
ardiitect,  was  born  in  1 714.  He  was  the  son  of  a 
London  stone-mason,  who  bestowed  upon  him  only 
a  common  sohod,  education,  and  then  plaoed  him 
under  Sir  Henry  Oheere,  a  sculptor.  He  was  next 
sent  to  Rome,  whence  he  was  soon  obliged  to  re- 
torn,  on  the  death  of  his  fisher.  He  then  com- 
menced as  a  sculptor,  and  first  attracted  notice  by 
Oornwairs  monument ;  after  which  he  executed  a 
nomber  of  other  works  in  sculpture,  among  which 
the  principal  are  Guest^s  monument,  near  the  north 
door  of  WestmjDster  Abbey ;  the  fi^re  of  Bri- 
tannia, at  the  Bank  of  Euffland ;  aud  the  bas-relief 
in  the  pediment  of  the  Mansion  House,  London. 
After  this  he  abandoned  sculpture  for  architecture. 
In  1756-5b,  he  was  employed  in  the  idterations  of 
the  Old  London  Bridge,  in  connection  with  Dance, 
and  he  executed,  among  other  works,  the  Stone 
Buildings  at  Gray's  Inn,  and  Lord  Grimston's  seat 
at  Goriiambury.^  He  also  obtained  several  lucra- 
tive appointmenm,  and  snrveyorships  to  the  Admi- 
ralty, Foundling  Hospital,  Greenwich  Hospital, 
and  the  Bank  of  England.  In  1788,  he  wns  ap- 
pointed Sheriff  of  London,  when  he  received  the 
nonor  of  knighthood.  Taylor  died  in  1788,  leav- 
ing a  fortune  of  £180,000,  which  he  left  to  his  son, 
the  late  Michael  Angelo  Taylor,  M.  P.,  with  the 
exception  of  a  legacy  to  the  University  of  Oxford, 
to  accumulate  for  a  term  of  years,  and  then  to  be 
M>plied  to  founding  an  institute  for  the  study  of 
the  modern  languages.  This  bequest  having  been 
incorporated  with  a  similar  one  by  Dr.  Ra^olph 
for  a  picture  and  statue  gallery,  a  building  was  be- 

gin  in  1841,  under  the  name  of  the  ^^  Taylor  and 
andolph  Institute." 

TAYLOR,  William  Sabsfibld.  This  painter 
was  bom  in  Ireland  in  1780,  and  in  early  life  was 
attached  to  the  Commissariat  department  of  the 
British  army.  Ho  afterwards  devoted  himself  to 
art,  and  having  been  present  at  the  siege  of  St. 
Sebastian,  made  that  engagement  a  frequent  sub> 
ject  of  his  pencfl.  His  pictures,  however,  did  not 
rise  above  mediocrity,  and  he  is  better  known  by 
his  valuable  writings,  which  consist  of  a  Description 
of  Trinity  College,  Dublin,  in  quarto,  with  plates 
after  his  own  designs;  a  translation  from  the 
French  of  Merim^e^s  Practice  of  painting ;  a  His- 
tory of  the  Fine  Arts  in  England,  in  two  vols. ;  and 
a  ffistory  and  Practice  of  Fresco  Painting.  Taylor 
was  &r  many  years  Keeper  of  the  Model  Academy 
in  St.  Martin's  Lane.    He  died  Dec.  23d,  1850. 

TEOTjEUS,  an  ancient  sculpfor,  who  is  invaria- 
bly named  in  connection  with  his  coadjutor,  Ange- 
Hon.  They  were  of  the  Sicyonian  school,  and  are 
supposed  by  Sillig  to  have  flouri5>hdd  about  B.  0. 
648.  The  ancient  writers  particnlarly  mention  a 
statue  of  Apollo  by  these  artists,  and  Mdller  says 
they  imi rated  a  very  ancient  statue  of  the  Delian 
Apollo,  made,  as  Plutarcli  states,  in  the  time  of 
Hercules. 

TEDESOO,  II.    Bee  Mimnvimt. 

TEISSIER,  Jows  Gborgb,  a  Dutch  artist,  bom 
at  the  Hague  in  1750.  He  painted  portraits  nnd 
landscapes  wit^  reputation,  but  was  more  celebra- 
ted for  his  faculty  of  imitating  and  copying  the 
works  of  the  old  mosters,  for  which  reason  he  was 
much  employed  in  repairing  old  paintings,  which 
had  snstained  injury.  He  was  a  Director  in  the 
Academy  of  Design  at  the  Hague,  and  a  sub-direc- 


tor of  the  Museum.    He  was  an  excellent  teacher, 

and  instructed  several  pupils,  who  have  distin- 

iguished  themselves;  among  them  are  B^sanger, 

valois,  Harry,  and  Oarbenthue.    He  died  in  1821. 

TEISSIER,  Jbak,  a  French  engraver  of  little 
note,  who  flourished  at  Paris  about  1770.  He 
studied  under  Philip  le  Bas,  and  engraved  a  few 
plates  after  B^nard  and  other  masters. 

TELFORD,  Thomas,  an  eminent  Scottish  ar 
chitect  and  civil  engineer,  was  the  son  of  a  shep- 
h^d  in  the  pastoral  district  of  Eskdale,  in  Dnm- 
fHesshire,  and  was  bom  in  the  Parish  of  Wester- 
ku-k,  in  1757.  He  lost  his  father  while  yet  an  in- 
fant, and  at  the  age  of  fourteen  was  apprenticed  to 
a  stone-mason  in  the  neighboring  town  of  Lang- 
holm. In  1780,  he  visits: d  Edinburgh,  and  devot^ 
much  attention  to  drawing  and  architecture  for  two 
years,  after  which  he  removed  to  London^and  was 
em  ploy  el  upon  the  quadrangle  of  Somerset  House, 
then  erecting  by  Sir  William  Chambers.  About 
1784  he  was  engaged  to  superintend  the  erection 
of  a  house  for  the  resident  bommissioner  in  Ports- 
mouth dock-yard,  from  the  design  of  Mr.  S.  Wy- 
at:  and  in  1787  he  was  invited  by  Sir  William 
Pulteney  to  take  the  superintendence  of  some  ope- 
rations at  Shrewsbury  Castle.  At  Shrewsbury, 
he  was  also  employed  to  erect  a  new  gaol :  and  he 
was  subsequently  appointed  to  the  office  of  county 
surveyor,  which  he  retained  until  his  death.  In 
Shropshire,  upwards  of  forty  bridges  were  erected 
under  his  direction.  In  1798,  he  was  engaged  to 
construct  the  Ellesmere  Canal — a  series  of  chan- 
nels intended  to  unite  the  Severn,  the  Dee,  and  the 
Mersey,  and  extending  altogether  to  a  length  of 
over  one  hundred  miles.  In  1801  he  was  deputed 
by  government  to  make  a  survey  of  the  coasts  and 
interior  of  Scotland,  and  to  report  generally  upon 
desirable  public  works  for  the  improvement  of  the 
country.  In  consequence  of  hb  reports,  commis- 
sions were  formed  to  construct  the  celebrated  Cal- 
edonian Canal,  which  was  opened  throughout  in 
1828.  Several  other  important  canal/ in  England 
and  Scotland,  were  constructed  either  wholly  or 
partially  under  his  superintendence,  besides  the 
Gotha  canal  in  Sweden,  at  tlie  completion  of  which 
Telford  received  the  Swedish  order  of  knighthood, 
and  other  honors.  Under  the  commissioners  of 
Highland  Roads  and  Bridges,  he  constructed  many 
works.  His  already  elevated  reputation  was 
greatly  increased  by  the  ingenious  alteratiofi  of 
Glasgow  old  Bridge,  the  erection  of  the  new  bridge 
at  Glasgow,  the  light  and  elegant  Dean  Bridge  at 
Edinburgh,  the  ardi  of  112  feet  span  over  the  Dee 
near  Kirkcudbright,  and  the  celebrated  Menai  Sus- 
pension Bridge.  The  latter  work  alone  would  be 
sufficient  to  establish  his  r^utation.  In  1808, 
Telford  was  elected  a  fellow  of  the  Royal  Society 
of  Edinburgh;  in  1820,  president  of  the  institu- 
tion of  CivU  Engineers ;  and  in  1827,  a  fellow  of 
the  Royal  Society  of  England.  He  wrote  several 
valuable  articles  in  Brewster's  Edinburgh  Enoy- 
clopflddia,  under  the  titles  Architecture,  Bridge, 
Civil  Architecture,  and  Inland  Navigation.  Tel- 
ford never  married,  and  had  no  fixed  habitation 
until  late  in  life.  He  died  at  his  residence  in 
Abingdon  street,  Westminster,  in  1884,  and  ^as 
buried  in  Westminster  Abbey. 

TELUER,  Jban  lb,  a  reputable  French  painter, 
the  nephew  and  residuary  legatee  of  N.  Poussin, 
bom  at  Rouen  in  1614.    He  painted  history  and 
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portraits,  and  his  works  are  mnob  esteemed  for 
theii*  correct  perspective,  simplicity  of  style,  and 
trathfol  imitation  of  nature,  although  thej  hav% 
little  vigor  of  coloring.  He  executed  many  works 
for  the  churches  and  private  collections  of  Rouen. 
Seventeen  of  his  pictures  were  in  the  Museum  of 
that  city,  among  which  were  the  Adieus  of  Paul 
and  Silas ;  two  Annnnciations ;  two  Assumptions ; 
and  St.  Joseph  carrying  tlie  infant  Jesus  in  his 
arms,  with  the  figures  of  life-size.  In  the  church 
of  S.  Augustine  are  two  pictures  of  great  merit ; 
a  Holy  Family,  and  the  Miracles  performed  at  the 
Tomb  of  St.  Augustine.    Le  Tellier  died  in  1676. 

TEMANZA,  ToMHASO,  an  Italian  architect,  and 
an  eminent  writer  on  the  art,  was  bom  at  Venice 
in  1705.  Having  studied  mathematics  in  the 
school  of  P^re  Niccolo  Gomini  and  the  eminent 
Marchese  Poleni,  he  was  appointed  at  the  early 
age  of  twenty-two,  one  of  the  assistants  in  the 
commission  of  Engineers,  and  in  1742  became  the 
chief  of  that  body,  at  the  resignation  of  Bernardi- 
no Zendrini.  During  .the  time  of  Temanza,  there 
were  few  ffreat  architectural  works  erected  in  Ve- 
nice, and  he  had  little  opportunity  for  displaying 
his  abilities,  except  in  the  fine  church  of  La  Mad- 
dalen.i,  in  the  Ionic  order.  His  other  principal 
works  are  the  facade  of  St.  Margherita,  at  Padua ; 
the  Rotonda,  at  Piazzolo,  built  at  the  expense  of 
the  Ooutarini  family;  and  the  briuge  over  the 
Brenta  at  Dolo.  As  a  writer  on  the  art,  Temanza 
is  more  extensively  known,  especially  by  hb  Vite 
de*  piu  EcceUenti  Architetti  e  SeuUori  Veneziani^ 
4to.,  Venice,  1778 ;  considered  one  of  the  most 
copious  and  best  written  works  of  the  kind  ever 
produced.  He  also  published  the  Antichitd  di 
Biminiy  folio,  1741 ;  and  left  behind  him  another 
work,  Degli  Archi  e  delle  Volte^  e  delle  Regole 
generali  delV  Architettura  Civile^  which  was  first 
edited  in  IKll.    Temanza  died  at  Venice  in  1789. 

TEMINI,  Giovanni,  an  Italian  engraver,  and 
probably  a  painter,  who  flourished  about  1622. 
There  is  a  portrait  by  him  of  Carlo  Gonzales, 
Duke  of  Mantua ;  it  is  slightly  etched,  and  finished 
with  the  .graver. 

TEMPEL,  Abbaham  vandsr,  a  Dutch  pamter, 
bom  at  Leyden  in  1 61 8.  He  studied  under  George 
van  Schooten,  and  painted  small  pictures  of  histo- 
rical subjects  and  conversations,  which  are  held  in 
considerable  estimation.  He  holds  a  respectable 
rank  among  the  artists  of  his  country  who  distin- 
guished themselves  by  their  high  finishing,  neat- 
ness of  penciling,  and  delicacy  of  coloring.  He 
particularly  exceUed  in  portraits,  and  in  this  branch 
few  of  his  cotemporanes  equalled  him«  He  in- 
structed severid  pupils,  the  most  distinguished  of 
whom  was  iSrancis  Mieris  the  Elder.  He  died  at 
Amsterdam  in  1672. 

TEMPERELLO,  II.    See  Oaselli. 

TEMPE8TA,  II,  called  also  Oav.  Tbmpesta,  and 
PiETBo  MuLisB.    See  Pbtbb  Molyit.  the  Younch 

EB. 

TEMPEST  A,  Antonio,  a  very  eminent  painter 
and  engraver,  born  at  Florence  in  1555.  He  first 
studied  with  Santo  di  Titi,  and  afterwards  with 
John  Strada.  Lanzi  gives  the  following  admira- 
ble aeoonnt  of  him.    ^*  Antonio  Tempeeti,  of  Flor- 


ence, a  scholar  both  of  Titi  and  Stradano,  was 
among  the  first  to  acquire  a  celebrated  name  oi 
Italy  for  landscapes  and  battles.    He  practised  en- 
graving, prepared  cartoons  for  tapestry,  and  gave 
scope  to  his  genius  in  the  most  fanciful  inventaons, 
in  grotesque  and  ornamental  work.    He  sorpasi- 
ed  his  master  in  spirit,  and  was  inferior  to  none, 
not  even  the  Venetians.    In  a  letter  on  PaintiDg, 
by  the  Marchese  Giustiniani,  he  is  adduced  as  an 
example  of  great  spirit  in  design,  a  giil  oonferred 
by  nature,  and  not  to  be  acquired  by  art    He  at- 
tempted few  things  on  a  large  scale,  and  waa  not 
so  successful  in  these  as  in  small  pictures.     The 
Marchese  Niecolini,  the  Order  of  the  Kunziata,  and 
several  ^orentine  families,  possess  some  of  his 
battles,  painted  on  alabaster,  in  which  he  appears 
the  precursor  of  Borgognone,  who  studiea  his 
works  attentively.    He  most  frequently  painted  in 
fresco,  as  at  Caprarola,  in  the  Este  Villa  at  Tivoli, 
and  in  some  of  the  palaces  at  Rome,  from  the  time 
of  Gregory  XIH.,  who  employea  him  in  the  pd- 
lery  of  the  Vatican,  where  most  of  the  histoncal 
pictures  are  his  work ;  in  these  the  figures,  a  p>aliD 
and  a  half  high,  display  astonishing  variety  and 
spirit,  accompanied  by  beautiful  ardiitectnre  and 
landscapes,  with  every  species  of  decoration.     He 
is  not,  however,  very  correct,  and  his  tints  are 
sometimes  inclined  too  much  to  a  brownish  hue  ; 
but  all  such  faults  are  pardonable  in  him,  as  beinc 
occasioned  by  the  pietorie  fury  which   inspired 
him,  that  fancy  whicn  hurried  him  from  earth,  and 
conducted  him  through  novel  and  sublime  regions, 
upattempted  by  the  vulgar  herd."    Tempest4i  iHit 
only  painted  history,  bfUitles,  and  landscapes,  but 
animals,  huntings,  cavalcades,  processions,  and  gro- 
tesque ornaments,  in  all  which  he  showed  a  won- 
derftil  fertility  of  invention ;  but  his  greatest  ex- 
cellence lay  in  his  skirmishes  and  battles  of  caval- 
ry, which  are  full  of  fire  and  spirit.    One  of  his 
most  celebrated  works  is  the  Murder  of  the  Inno- 
cents, in  the  church  of  S.  Stefano  Rotondo  at  Rome. 
The  extent  of  his  genius,  the  variety  of  his  pow- 
ers, the  fertility  of  his  invention,  and  the  vivid- 
ness of  his  imagination,  are  evinced  by  the  aston- 
ishing number  of  his  etchings  from  his  own  de- 
signs, which  his  biographers  say  amount4^  to  more 
than  eighteen  hundred.    Bartsch  (Peintre   Gra- 
veur,  tom.  xvii.),  gives  a  descriptive  catalogue  of 
fourteen  hundred  and  sixty  pieces  by  him,  which 
he  believes  to  be  a  complete  list ;  Grori  makes  iLem 
amount  to  fifteen  hundred  and  nineteen,  according 
to  the  reports  of  different  writers;  but  BruHiot 
inclines  to  the  side  of  Bartsch.    The  earliest  of  his 
known  etchings  is  dated  1589,  and  the  latest  1687. 
With  the  exception  of  an  occasional  extravagance 
and  incorrectness  in  design,  they  are  very  spirited 
and  masterly  performances,  which  both  artists  and 
connoisseurs  may  study  with  advantage.  The  prin- 
cipal are,  a  set  of  one  hundred  and  fifty  prints  from 
Ovid's  Metamorphoses;  a  very  numerous  set  of 
subjects  from  the  Bible,  called  Tempesta^s  Bible ; 
a  set  of  twenty-four  plates  from  the  fife  of  St.  An- 
thony ;  a  set  of  thirteen  plates  of  the  Labors  of 
Hercules,  with  a  frontispiece :  the  four  Ag^es  of 
Man,  in  four  plates;  a  great  variety  and  number 
of  huntings  of  different  animals;  many  plates  ci 
battles,  cavalcades,  processions,  and  mnny  from 
sacred  atid  profane  history.    He  sometimes  si|p- 
ed  his  plates  Ant.  TempeHett^  but  nsnally  malric- 
ed  them  with  one  of  the  preceding  monograms. 
His   name    is   generally  written   Tmpesta^   but 
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sometimes  by  the  Italians,  Tempati^  Tempestet^ 
and  Tempestino.    He  died  in  1680. 

TEMPESTI,  or  TEMPESTINO,  Bomeotoo,  a 
painter  and  engraver,  bom  at  Florence,  according 
to  Orlandi,  in  1652.  He  studied  with  Volterrano, 
and  afterwards  trayeled  through  Europe,  and 
finally  settled  at  Rome,  where  he  painted  land- 
scapes, and  engraved  some  views  ft-om  sketches  he 
'had  made  daring  his  travels.  Lanzi  says  it  would 
appear  that  he  was  the  same  as  Domenico  dei 
Mai'chis,  called  Tempestino. 

TEMPESTINO,  II,  a  Roman  painter  who,  ac- 
cording to  Pascoli,  flourished  at  Rome  ahout  1680. 
All  that  is  known  of  him  is,  that  he  assisted  Peter 
Molyn  in  his  numerous  works  at  Rome,  in  which 
he  followed  his  manner  so  closely  that  he  was  call- 
ed after  him  Tempestino,  Molyn  married  his 
sister,  and  afterwards  assassinated  her  for  the  love 
of  another  woman.  Lanzi  says  he  not  only  assist- 
ed Tempesta,  but  often  exercised  his  genius  in  land- 
scape, in  the  style  of  Niccolo  Ponssin. 

TENTERS,  David,  the  Elder, 
la  Flemish  painter,  born  at  Ant- 
'  werp  in  1582,  and  educated  in  the 
school  of  Rubens,  who  highly  esteemed  him  for 
his  assiduity  and  promising  talents.  For  some 
time  be  a[)plied  himself  to  historical  painting,  and 
visited  Italy  for  the  purpose  of  studying  the  works 
of  the  most  celebrated  masters  of  the  Italian 
school,  but  his  genius  leading  him  rather  to  land- 
scape, he  placed  himself  under  the  instruction  of 
Adam  .fflzheimer,  at  Rome,  with  whom  he  con- 
tinued six  years.  Lanzi  says  he  was  one  of  the 
best  imitators  of  Jacopo  Basaano,  in  small,  and 
that  by  his  exquisite  skill  he  acquired  the  surname 
of  Bassano.  Between  the  styles  of  his  two  mas- 
ters, he  formed  an  original  one  of  his  own,  which, 
on  his  return  to  Antwerp,  he  practised  with  great 
success.  He  painted  cabinet  pictures  of  rural 
sports,  merry-makings,  fairs,  festivals,  fortune- 
tellers,  mountebanks,  conversations,  chemists'  la- 
boratories, &c.,  which  he  treated  with  such  hu- 
mor and  ingenuity  that  they  were  greatly  admired, 
and  purchased  with  avidity.  His  works  would 
have  been  considered  among  the  happiest  efforts  of 
the  art  in  that  particular  branch,  had  they  not  been 
BO  much  surpassed  by  the  inimitable  productions 
of  his  son.  His  design  is  correct  and  tasteftd,  his 
coloring  clear  and  harmonious,  his  touch  light  and 
delicate,  and  his  chiaro-scuro  excellent.  He  exe- 
cuted some  spirited  etchings  from  his  own  designs, 
which  are  not  easily  distinguished  from  those  of 
the  younger  Teniers,  as  they  are  similar  in  style,  and 
both  used  the  same  monogram.    He  died  in  1649. 

TENIERS,  David,  the  Younger.  This  celebra- 
ted painter  was  the  son  of  the  preceding,  bom  at 
Antwerp  in  1610.  There  is  a  good  deal  of  contra- 
diction about  his  early  history,  as  with  many  oth- 
er eminent  painters.  It  is  a  remarkable  fact  in  the 
history  of  art,  that  there  is  a  vast  deal  more  con- 
tradiction in  the  lives  of  the  most  eminent  artists, 
as  Raffaelle,  Rubens,  and  Claude  Lorraine,  than 
with  artists  of  less  note,  such  is  the  disposition  of 
the  human  mind  to  romance.  Toung  Teniers  ear- 
ly showed  a  genius  for  painting,  and  he  was  care- 
folly  instmcted  by  his  father,  whose  style  of  de- 
sign he  always  foUowed.  It  is  said  that  he  after- 
wards studied  with  Adrian  Brower,  and  Ruhens. 
That  he  was  a  pupil  of  Brower  is  in  the  highest 


degree  improbable,  because  the  latter  was  only  two 
years  his  senior,  and  could  not  have  been  in  Ant- 
werp till  Teniers  had  become  an  accomplished  art- 
ist. Yet  it  is  probable  that  he  lived  on  friendly 
terms  with  him,  frequented  his  studio,  and  profited 
by  his  example,  for  it  is  certain  that  he  imitated 
that  master's  style  in  some  of  his  pictures.  It  is 
also  very  certain  that  he  frequented  the  school  of 
Rubens,  and  probably  received  lessons  from  him 
in  tJie  principles  of  coloring ;  though  he  did  not 
assist  him  in  any  of  his  works,  he  is  known  to 
have  copied  some  of  them.  It  is  also  said  that 
his  merit  was  so  little  regarded  at  first  that  he 
could  not  find  sale  for  his  works  at  Antwerp,  and 
was  obliged  to  make  frequent  visits  to  Brussels  to 
dispose  of  them;  and  that  he  had  the  mortification 
to  see  the  works  of  inferior  artists,  even  of  his  pu- 
pil Tilburg,  preferred  to  his  own,  till  the  Arch- 
duke LeopoldL,  Governor  of  the  Netherlands,  cl^ano- 
ingto  see  some  of  his  production?,  was  so  captivated 
with  them  that  he  took  him  into  his  service.  Then 
it  was  that  he  became  distinguished,  and  hi-^  works 
were  appreciated  and  sought  after.  The  absurdi- 
ty of  this  story  is  sufficiently  evident ;  his  father 
was  then  a  distinguished  ai-tist,  wliose  works  were 
sought  after  with  avidity  by  the  most  distinguish- 
ed persons,  till  he  was  eclipsed  by- his  son.  The 
probability  is  that  his  extraordinary  talents  had 
already  excited  universakl  admiration  when  the 
Archduke  took  him  under  his  protection.  At  all 
events,  the  Governor  conferred  upon  him  extraor- 
dinary honor.  He  appointed  him  his  principal 
painter,  made  him  a  gentleman  of  his  bed-chamber, 
presented  him  with  a  gold  medal  and  chain,  and 
gave  him  the  direction  of  his  gallery,  which  con- 
tained the  works  of  the  most  eminent  mas- 
ters of  the  Italian,  Dutch,  and  Flemish  schools. 
He  copied,  in  small,  the  principal  pictures  of  this 
collection,  in  which  he  imitated  the  style  of  each 
particular  master  so  exactly  that  he  was  called 
the  Proteus  of  painting.  The  powers  of  his  pen- 
cil in  this  respect  were  incredible ;  he  knew  how 
to  adapt  it  to  the  style  of  every  eminent  master, 
no  matter  how  varied  the  touch  and  coloring,  and 
he  gave  to  these  pasticci  so  strong  a  character  of 
originality,  that  it  was  impossible  to  distinguish 
them,  by  sight  alone,  from  the  works  of  the  very 
artists  whose  manner  of  thinking,  composing,  and 
pencilling  he  only  imitated.  These  copies  he 
caused  to  be  engraved  and  published  in  a  folio  vol- 
ume, dedicated  to  his  patron.  The  first  edition, 
containing  about  200  engravings,  was  published 
at  Brussels  in  1660,  and  fonns  what  is  now  called 
the  Teniers^  Gallery,  He  did  not  limit  his  mimio 
powers  to  merely  copying,  but  he  painted  pasticci, 
or  compositions  of  his  own,  so  exactly  in  the  styles 
of  Rubens,  Titian,  Tintoretto,  Ba^ano,  and  other 
eminent  painters,  that  they  have  frequently  been 
mistaken  for  original  works  by  those  masters. 
It  was  not,  however,  by  his  imitative  faculties  that 
he  obtained  his  greatest  celebrity.  He  was  a  con 
stant  and  faithful  observer  of  nature,  which  is  dis- 
cernible in  all  his  works.  His  favorite  subjects 
were  landscapes  with  small  figures,  village  festi- 
vals and  merrymakings,  Flemish  fairs  and  ker- 
messes,  shooting  at  butts,  playing  at  bowls,  and 
other  diversions,  sports,  and  occupations  of  low 
life.  That  he  niight  have  an  opportunity  of  stu- 
dying from  life  the  rustic  character  of  the  peasant- 
ry, their  sports,  rejoicings,  quarrels,  and  combats, 
he  estabHshed  himself  in  a  'retired  situation  in  the 
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TiUa^  of  Perk,  between  Antwerp  and  Mechlin, 
where  he  oonld  mingle  with  the  people,  and  observe 
with  a  painter's  eye  their  character  under  the  im- 
pulse of  the  yarious  passions ;  and  it  is  surprising 
that  he  was  able  to  give  such  an  admirable  variety 
to  representations  which,  in  their  nature,  appear 
confined  and  uniform.  His  landscapes,  though 
perfect  representations  of  nature,  have  an  appear- 
EDce  of  saineneds  and  monotony,  because  he  copied 
his  scenery  from  the  country  where  he  resided, 
which  was  flat ;  but  he  amply  compensates  for  this 
want  of  variety  by  the  truth  and  simplicity  of 
these  homely  views.  His  pencil  is  free  and  deli- 
cate, his  trees  are  touched  with  a  spirit  and  taste 
for  which  he  is  remai^kable,  his  skies  are  light  and 
floating,  and  there  is  a  silvery  charm  in  the  color- 
ing of  his  best  worlds  peculiar  to  himselfl  He  is 
not  less  admirable  in  his  interiors  of  cabarets,  with 
peasftuts  smoking,  dancing,  and  regaling  them- 
selves, corps-de-^irde,  and  chemists'  laboratories, 
in  which  he  surpassed  Ostade  in  perspective,  and 
equalled  him  in  the  chiaro-ecuro.  In  all  his  works 
he  shows  a  lively  and  fertile  invention,  and  great 
facility  of  exec\ition.  It  was  not  unusual  for  him 
to  paint  A  laudsca}>e  in  a  single  day ;  and  he  used 
jocosely  to  observe,  that  to  contain  all  the  pictures 
he  had  painted,  it  would  require  a  gallery  two 
leagues  long.  Notwithf^tanding  this  facility,  his 
pieces  are  always  well  finished  in  every  part,  his 
figures  correctly  drawn,  and  the  passions  remarka- 
bly expressed.  His  pictures  are  generally  clear  in 
all  their  parts,  with  a  beautiful  transpareiM^y ;  he 
had  the  art  of  relieving  his  lights,  by  the  disposi- 
tion of  others,  without  the  use  of  deep  shadows, 
which  produced  a  happy  effect.  This  practice  he 
is  supposed  to  have  learned  of  Rubens,  who.  re- 
marked that  strong  oppositions  of  light  and  shad- 
ow were  not  always  necessary  to  produce  effect 
in  a  picture,  as  is  evinced  by  the  coloring  and 
tints  of  Titian. 

David  Teniers  acquired  an  immense  reputation, 
and  his  works  were  eagerly  sought  after  by  the 
princes  and  most  distinguished  personages  of  all 
Europe,  even  of  Italy.  The  Archduke  having 
aent  some  of  his  pictures  to  the  king  of  Spain, 
that  monarch  was  so  much  delighted  with  them 
that  he  employed  his  pencil  for  several  years,  and 
had  a  gallery  built  expressly  as  a  repository  for 
his  paintings.  He  also  received  commissions  fi'om 
Don  John  of  Austria,  and  Christina,  Queen  of 
Sweden.  Lanzi  says  that  the  Duke  of  Savoy  had 
a  collection  of  nearly  four  hundred  choice  speci- 
mens of  the  Flemish  masters,  in  which  were  many 
Sictures  by  Teniers.  His  works,  though  exceed- 
igly  numerous,  are  justly  held  in  the  highest 
estimation,  and  whenever  they  are  offered  for  sale, 
command  enormous  prices.  Many  of  them  have 
been  sold  at  public  sale  in  Europe,  at  sums  vary- 
ing from  800  to  1600  guineas,  and  some  in  royal 
and  public  collections  are  estimated  at  2000  and 
upwards.  Teniers  was  also  of  great  service  to  the 
Lmdscape  painters  of  his  time,  in  decorating  their 
works  with  his  admirable  figures,  and  the  value 
of  some  of  the  pictures  of  Artois,  Vanuden,  and 
others,  is  greatly  enhanced  by  such  embellkh- 
ment  Some  critics  have  accused  Teniers  of  repre- 
senting his  figures  too  short  and  clumsy,  with  too 
much  sameness  in  their  costumes  and  countenan- 
ces; but  it  ought  to  be  considered  that  he  designed 
every  object  from  life,  and  formed  his  ideas  from 
the  scenes  with  which  he  was  conversant,  and  that 


his  forms  are  exactly  those  of  his  models.  Theogli 
he  generally  painted  small  cabinet  pictures,  he  wag 
capable  of  executing  works  on  a  large  scale.  De»- 
o:mips  mentions  an  altar-piece  by  him  of  the  Temp- 
tation of  St.  Anthony,  in  the  church  of  Meerbdok, 
near  Mechlin,  in  which  the  figures  are  of  life  size. 
Some  of  them  are  not  only  of  a  large  size,  bat 
contain  a  multitude  of  figures;  thus  a  Fair  at 
Ghent  has  B40  figures,  a  village  festival  150,  an- 
other 93,  and  his  great  picture  at  Schleiasheim,  18 
feet  6  inches  by  10  feet,  contains  1138  figures,  thos* 
in  the  foreground  being  12  inches  high.  Sooith, 
in  his  Catalogue  raisonn^  of  the  works  of  tiie 
Dutch  and  Flemish  masters,  vol.  iii.  and  supply 
ment,  gives  a  descriptive  account  of  900  pictures 
by  him,  which  are  doubtless  authentic;  bat  this 
must  be  far  short  of  the  real  number  of  hia  gen- 
uine works,  as  there  are  100  in  the  galleries  of 
Schleissheim  and  Munich,^  and  sixty-five  in  tbe 
royal  collecti9n  at  Madrid,  not  described  by  Smith, 
besides  many  others  mentioned  by  various  writers. 
There  are  also  a  multitude  of  spurious  piotnrea 
attributed  to  him;  Stanley  says  at  least  500, 
which  are  considered  genuine  by  the  posseaaors. 
Some  of  his  pupils  imitated  him  very  closely,  and 
the  rapacity  of  dealers  has  induced  them  to  oon- 
vert  every  picture  having  a  sufficient  reeemblance 
in  style,  into  an  original  Tenien^  by  erasing  Uie 
name  of  the  painter,  and  substituting  the  signa- 
ture or  monogram  of  that  master.  See  Ahtkoeen, 
The  younger  Teniers  also  etched  some  plates  from. 
his  own  designs,  but  it  is  difficult  to  distingaiab 
them  from  those  of  his  father,  as  they  both  nsed 
the  same  marks,  and  etched  similar  subjects.  As 
far  as  the  merits  of  the  etchings  are  concerned,  it 
is  of  no  consequence ;  but  6.  dn  Vivier  and  Ooryn 
Boel  etched  somcb  imitations  after  pictures  by 
Teniers.  and  marked  them  with  his  monogram. 
He  died  at  Brussels  in  1694,  though  some  say  io 
1690. 

TE19IERS,  Abraham,  was  the  younger  brother 
of  the  preceding,  born  at  Antwerp  s^out  1618. 
He  was  instructed  in  the  art  by  both  his  fiather 
and  brother,  and  painted  Flemish  festivals  and 
conversations  in  the  style  of  David  Teniers  tlia 
Younger,  though  not  with  equal  excellence ;  yet 
they  possessed  sufficient  merit  to  pass  with  the  in- 
experienced for  the  productions  of  his  brother. 
He  died  in  1691. 

TEODOLI,  Mabohbsb  Gibolamo,  a  disdn- 
guished  Roman  architect,  was  bom  in  1677.  De- 
scended from  a  noble  Ronum  family,  he  was  well 
versed  in  belles  lettres  and  the  sciences ;  he  was 
fond  of  the  study  of  architecture,  and  by  attention 
to  the  best  books,  became  an  architect  both  in 
theory  and  in  practice.  At  Rome  he  erected  the 
admirable  church  of  Sts.  Pietro  and  Marcellioo ; 
the  facade  is  an  order  of  Ionic  pilasters ;  the  inters 
nal  plan  is  a  beautiful  Greek  cross,  covered  in  the 
centre  with  an  elegant  cupola,  and  decorated  most- 
ly with  the  Ionic  order.  Among  the  other  works 
of  Teodoli  are  the  theatre  of  Argentina ;  the  oharcii 
of  Yicovaro,  and  the  Casa  della  Madonna  de^  Mira- 
coli,  on  the  Oorso  at  Rome.  His  private  character 
is  highly  eulogized  by  Milizia.    He  died  in  1766. 

TEOSCOPOLI.    See  Theotooopuli. 

TERASSON,  H.,  an  English  artist  mentioned  by 
Strutt  as  the  engraver  of  some  plates  of  Insects. 

TERBBUGGEN.    See  Ysbbruoqsn. 
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TEBBUBG,  Ge- 
BABD)  an    eminent 

'  iDutoh  painter,  born 

at  Zwoil  in  1608.  He  was  the  son  of  a  painter, 
who  instraoted  Mm  in  the  art,  of  whom  little  more 
is  known,  exeept  that  he  had  studied  at  Rome. 
Some  writers  suppose  that  he  perfected  himself 
under  another  master  at  Haerlem,  bat  others  as- 
sert that  he  had  no  other  instmotion.  At  all 
events,  after  acquiring  considerable  reputation,  he 
traveled  through  Germany,  Italy,  and  France.  He 
resided  some  time  at  Paris,  where  his  works  were 
greatly  admired.  On  his  return  to  UoUand,  he 
met  with  the  most  flattering  encouragement,  and 
was  one  of  the  most  popular  painters  of  his  time. 
He  attended  the  Congress  assembled  at  Munster 
iu  1648,  for  the  negotiation  of  peace,  on  which  oc- 
casion he  painted  his  celebrated  picture. represent- 
ing the  portraits  of  the  plenipotentiaries  and  prin- 
cipal personages  assembled  there,  regarded  as  his 
masterpiece.  At  the  invitation  of  Count  Pi^oran- 
do,  the  Spanish  ambassador,  he  visited  Madrid, 
where  he  was  much  employed  by  the  court  and 
the  principal  nobility.  The  King  conferred  on  him 
the  honor  of  knighthood,  presented  him  with  a 
gold  chain  and  medal,  and  munificently  rewarded 
nim.  He  afterwards  returned  to  his  native  coun- 
try, and  settled  at  De venter,  where  he  died  in 
1681. 

The  pictures  of  Terbnrg  generally  represent 
conversations,  musical  parties,  ladies  at  the  toilet, 
and  similar  domestic  subjects.  He  particularly  ex- 
celled in  portraits.  Though  he  had  the  most  am- 
ple opportunities  of  studying  the  productions  of 
the  most  eminent  masters,  he  did  not  much  im- 
prove his  taste  of  design,  which  is  neither  correct 
nor  elegant,  nor  did  he  change  his  manner  of  com- 
position. He  finished  his  pictures  exquisitely, 
with  a  light  and  agreeable  touch ;  his  coloring  is 
lively  and  transparent,  and  he  shows  a  pleasing 
#id  skiUftd  management  of  the  chiaro-scuro.  His 
greatest  excellence  lay  in  his  draperies,  and  he  was 
remarkable  for  introducing  white  satin  in  all  his 
compositions,  which  he  represented  in  an  inimita- 
ble manner.  The  genuine  works  of  Terburg  are 
exceedingly  scarce,  and  are  only  to  he  found  in 
public,  royal,  and  noble  coUecdon**,  where  they 
are  estiihated  enormoasly.  Such  was  the  la- 
bor he  bestowed  upon  his  pictures,  that  his 
known  works,  omitting  portraits,  do  not  exceed 
one  hundred.  Though  he  received  high  prices  for 
his  productions,  their  value  has  constantly  in- 
creased ;  thus  the  Mune  LeMon  was  sold  in  1767 
for  £112,  and  in  1826  it  Was  bought  by  Sir  Rob- 
ert Peel  at  920  guineas.  Another,  called  the  Let- 
ter ^  or  Female  Ourioeity^  was  sold  in  1762  for 
£144,  and  in  1837  it  brought  £640.  The  famous 
Gongrese  of  Munster^  a  picture  only  seventeen 
inches  by  twenty-two,  in  1804  sold  for  £640,  and 
in  1887  for  £1890.  For  the  fullest  account  of  this 
master's  works,  the  reader  is  referred  to  Smith's 
Catalogue  raisonn6,  vol.  iv.  and  Supplement. 

T£R£NZr,  Tbbknzio,  oaUed  II  Rondouno,  a 
painter  bom  at  Urbino,  who  flourished  about 
1600.  He  studied  under  Federigo  Baroccio  in  his 
native  city,  and  afterwards,  accordmg  to  Boglioni, 
visired  Rome,  where  he  obtained  the  patronage  of 
Cardinal  Montalto.  He  possessed  an  extraordi- 
nary faculty  of  imitating  the  works  of  the  old 
masters,  so  as  to  deceive  the  best  judges.  Bagli- 
oni  says  he  was  a  noted  cheat,  and  that,  *^  after  hav- 


ing sold  to  inexperienced  persons  many  of  hte  own 
pictures  for  those  of  ancient  masters,  he  attempt- 
ed to  practise  the  same  deception  upon  Cardinal 
Peretti  the  nephew  of  Sixtus  V .,  and  his  own  pirt- 
roo,  ofiering  to  hit  notice  one  of  his  (»wn  pieces  as 
a  Raffaelle ;  but  the  fraud  was  detected,  and  Te- 
renzio  in  consequence  banished  from  the  court — a 
circumstance  which  he  took  to  heart,  and  died 
while  yet  young."  Others  place  his  death  in  1620, 

Zani  says  there  were  two  artists  of  this  name : 
Terenzio  d'  Urbino,  the  scholar  of  Baroccio,  whose 
history  is  recorded  above ;  the  other  was  a  native 
of  Pesaro,  called  II  Rondolino  (the  Swallow),  an 
eminent  artist,  who  flourished  about  1550,  which 
date  is  evidently  an  error,  for  Lanzi  says  "  the  Oni- 
da  di  Peearo  assigns  Terenzio  Terenzi  called  H 
Rondolino  to  the  ^hool  of  Baroccio,  whom  it  char- 
acterizes as  an  eminent  painter,  four  of  whose 
works  are  in  public,  and  many  more  in  the  neigh- 
borhood of  the  city.  It  is  also  mentioned  that  he 
went  to  Rome,  where  he  was  employed  by  the 
Cardinal  della  Rovere,  and  that  he  painted  a  pic- 
ture in  the  church  of  8.  Silvestro.  The  picture  in 
S.  Silvestro  in  eapite^  which  represents  the  Ma- 
donna attended  by  Saints,  is  a^-Hsribed  by  Titi  to  a 
Terenzio  of  Crbino,  who,  according  to  Baglioni, 
served  the  Cardinal  Montalto."  Limzi  then  goes 
on  to  give  his  opinion  that  thev  are  one  and  the 
same  artist,  and  that  at  Rome  he  took  his  name 
from  Urbino,  the  capital  of  Pesaro,  though  he*was 
a  native  of  the  latter  place. 

TERLEY,  N.  van,  a  Dutch  painter,  bom  at 
Dort  in  1636,  and  died  there  in  1687.  Little  is 
known  of  him.  It  is  said  that  he  was  a  scholar 
of  Rembrandt,  and  that  his  pictures  exhibit  a  fine 
taste  in  design  and  composition,  and  agreeable  col- 
oring. 

TERMISANO,  Dezio,  a  Neapolitan  painter, 
who,  according  to  Dominici,  studied  with  Gio.  Fi- 
lippo  Criscuolo.  There  is  a  picture  of  the  Last 
Supper  by  him,  in  the  church  of  S.  Maria  Chiazza 
at  Naples,  signed  with  his  name,  and  dated  1597. 

TERRY,  G.,  an  English  engraver,  who  flourished 
from  1770  to  1788.  He  acrnped  some  portraits  in 
mezzotinto  fbr  the  book  publishers. 

TERSAN,  CoMTB  DB.    See  Campion. 

TERWESTEN",  Augustine,  an  eminent  6utch 
painter,  born  at  the  Hague  in  16^9.  He  had  a 
natural  genius  for  painting,  and  without  any  in- 
struction he  had  made  sufficient  progress  in  design 
to  be  employed  by  goldsmiths  as  a  chaser  on  g(3d 
and  silver,  which  business  he  followed  till  he  was 
twenty  years  of  age.  He  then  studied  two  years 
with  Nicholas  Wieling,  till  that  artist  was  invited  to 
the  court  of  the  Elector  of  Brandenburg,  when  he 
placed  himself  under  the  tuition  of  William  Dou- 
dyns.  He. next  traveled  through  Germany  and 
Italy,  studying  with  great  assiduity  the  works  of 
the  best  masters,  particularly  at  Rome,  Florence, 
and  Venice.  At  Rome,  he  applied  himself  to  de- 
signing after  the  antique,  and  the  works  of  Riffaelle, 
and  at  Venice  he  made  the  works  of  Titian  and 
Tintoretto  the  especial  objects  of  his  study.  After 
a  residence  of  six  years  in  Italy,  he  returned  to 
Holland,  where  he  distinguished  himself  as  one  of 
the  ablest  artists  of  his  time.  His  talents  were 
chiefly  employed  in  decorating  the  ceilinirs  and 
apartments  in  fresco,  of  the  mansions  of  the  no- 
bility at  the  Hague,  Amsterdam,  and  Dort.  His 
subjects  were  usually  taken  firom  Ovid,  but  he 
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painted  roanj  from  sacred  and  profSane  history. 
He  possessed  a  lively  genios,  a  ready  invention,  and 
a  wonderful  facility  of  hand ;  his  design  is  correct, 
his  draperies  well  oast,  and  his  coloring  chaste, 
natural,  and  brilliant.  One  of  his  most  admired 
performances  was  a  saloon  he  painted  for  the  Bur- 
gomaster van  Slingelandt  atDort,  which  Descamps 
commends  in  the  highest  terms.  He  was  the  prin- 
cipal reviver  of  the  Academy  at  the  Hague,  which 
had  fallen  into  decadence,  and  by  his  abilities  and 
influence,  he  restored  it  to  its  former  lustre.  In 
1690  he  was  invited  to  the  court  of  the  Elector  of 
Brandenburg,  afterwards  king  of  Prussia,  who 
appointed  him  his  principal  painter,  and  made  him 
Director  of  the  Academy  at  Berlin.  He  continued 
in  the  service  of  that  monarch  during  the  rest  of 
his  life,  and  decorated  the  royal  palaces  with  many 
of  his  best  works,    He  died  at  Berlin  in  1711. 

TERWESTEN,  Euas,  was  the  brother  of  the 
preceding,  born  at  the  Hague  in  1651.  He  studied 
with  Augustine,  and  for  some  time  devoted  him- 
self to  historical  painting,  but  not  succeeding  to 
his  expectations,  he  turned  his  attention  to  ani- 
mals, fruit,  flowers,  and  still-life,  in  which  he  was 
more  successful.  He  painted  birds  admirably, 
for  which  reason  he  was  called  "  The  Bird  of  Par- 
adise." Be  traveled  to  Italy,  and  settled  at  Rome, 
where  he  acquired  considerable  reputation,  and 
was  employed  by  the  Elector  of  Brandenburg  to 
procure  the  finest  casts  from  the  antique  statues 
and  sculptures  for  the  Academy  at  Berlin  ;  he  pur- 
chased for  that  prince  the  valuable  cabinet  of 
gems,  medals,  and  curiosities  collected  by  the  cele- 
brated Bellosi.    He  died  at  Rome  in  1724. 

TERWESTEN,  Matthew,  was  the  ycwnger 
brother  of  the  two  preceding  artists,  bom  at  the 
Hague  in  1670.  He  was  first  instructed  by  Augus- 
tine T.,  and  afterwards  studied  with  Daniel  Mytens 
and  William  Doudyns.  Possessed  of  a  decided 
genius,  an^  aided  by  the  instruction  of  such  able 
masters,  he  had  made  such  progress,  that  at  the  age 
of  twenty  years,  he  was  entrusted  by  his  broth- 
er to  finish  some  considerable  works  when  the  lat- 
ter set  out  for  the  court  of  Berlin.  He  acquitted 
himself  on  this  occasion  with  so  much  ability,  that 
he  received  several  important  commissions,  and 
met  with  the  most  flattering  success.  One  of  his 
earliest  patrons  was  M.  Schuilenberg,  prime  min- 
ister of  the  King  of  Holland,  for  whom  he  painted 
a  ceiling,  representing  Diana  and  her  Nymphs, 
which  gained  him  great  reputation.  This  encour- 
agement, so  far  f^om  rendering  him  self-suflScient 
and  conceited,  only  inspired  him  with  more  ardor 
in  cultivating  his  talents.  He  accordingly  went 
to  Italy,  and  arrived  at  Venice  in  1694,  where  he 
frequented  the  school  of  Carlo  Loti,  and  studied 
the  works  of  Titian,  Tintoretto,  and  Veronese  with 
the  greatest  assiduity.  He  next  went  to  Rome, 
where  he  found  his  brother  Elias,  and  passed  three 
years  in  designing  aftier  the  antique,  and  the  works 
of  the  great  Roman  masters.  On  his  return  to 
his  native  country  in  1699,  he  was  received  with 
distinction,  admitted  into  the  Academy  at  the 
Hague,  and  found  abundant  employment.  He 
was  soon  after  appointed  director  of  the  Academy, 
which  office  he  filled  till  his  death,  with  great 
credit  to  himself  and  advantage  to  the  students. 
Though  he  was  chiefly  occupied  in  decorating  ceil- 
ings and  grand  apartments  of  the  principal  man- 
siona  of  the  city,  with  historical  and  fabulous  snb* 


jects  in  fresco,  he  frequently  painted  altar-pieeei 
and  other  saered  subjects  for  the  chnrcbea,  one  of 
the  best  of  which  represents  Christ's  Agony  tii 
the  Garden,  in  the  Church  of  the  Janaenista  at  the 
Hague.  He  also  occiisionally  painted  portraits^  and 
there  is  one  of  the  Princess  Mary,  afterwards 
Queen  of  England,  and  consort  of  William  III., 
in  the  Museum  at  AmsterdaoL    He  died  in  17S5. 

TERZI,  Obistopobo,  a  painter  bom  at  Bologna 
in  1692.  He  studied  under  Giuseime  Maria  Cr^i, 
and  afterwards  improved  himself  by  a  residence 
of  several  years  at  Rome.  On  his  retnm  to  Bo- 
logna, he  acquired  considerable  reputation  as  an 
historical  painter,  and  executed  several  works  for 
the  churches,  but  wrought  mostly  for  the  coUee- 
tions.  (3ne  of  his  most  esteemed  works  is  a  pic- 
ture of  St.  Petronio  kneeling  before  the  Virgin, 
in  the  church  of  S.  Giacomo  Maggiore.  Lanzi 
says  that  from  the  outset,  he  boasted  a  decimon 
of  hand,  and  with  a  few  bold  strokes  of  the  pen- 
cil, was  able  to  sketch  very  spirited  heads,  thon^ 
he  did  not  often  practise  in  this  manner,  bnt  fin- 
nished  his  pictures  with  suflScient  care.  **  Many 
collections  at  Bologna  possess  some  of  his  half- 
length  figures,  and  heads  of  old  men,  which  are 
mistaken  by  less  experienced  judges  for  thoae  of 
Lana.''  He  died  there  in  the  prime  of  llfs  in  1743. 

TERZI,  Franoesoo,  a  painter  bom  at  Bei^ 
mo,  about  1620.  He  studied  under  Gio.  Battista 
Morani;  and  according  to  TassL  he  disdngnished 
himself  by  two  pictures  he  painted  for  the  charch 
of  S.  Francesco  at  Bergamo,  representing  the  Na- 
tivity of  Christ,  and  the  Assumption  of  the  Vir- 
gin. Lomazzo  mentions  two  noble  histories  of 
our  Lord  with  his  Apostles,  in  the  church  of  S. 
Sempliciano,  in  his  native  city.  He  waa  invited  to 
Vienna  by  the  Emperor  Maximilian  II.,  who  ap- 
pointed him  his  painter,  and  retained  him  in  lus 
service  for  many  years.  Lanzi  says  he  also  dis- 
tinguished himself  by  his  works  in  most  of  Ae 
capitals  of  Italy.  He  is  said  to  have  engrave?  a 
set  of  portraits  of  the  princes  of  the  House  of 
Austria,  b«t  they  were  executed  by  Ga$:par  ab 
Avibus,  who  signed  them  Gaspar  Faturinm, 
incisor,  1569.  Terzi  died  at  Rome  in  1500,  at 
an  advanced  age. 

TESAURO,  FiLippo  or  Pu»po,  an  old  Neapo- 
litan painter,  bom  about  1260,  and  died  in  1320. 
According  to  Dominici,  he  was  a  disciple  of  Tom- 
maso  de  Stefani,  whom  he  assisted  in  his  works, 
and  became  one  of  the  ablest  artists  of  that  pe- 
riod. The  author  above  cited  describea  several  of 
his  works  in  the  public  edifices  at  Naples,  bat  they 
have  all  perished  except  some  frescos  in  the  charch 
of  8.  Restituta,  representing  tha  life  of  St  Nicedo, 
the  Hermit. 

TESAURO,  BKByARDO.  This  old  artist  of  the 
Neapolitan  school  is  supposed  to  have  been  a  de- 
scendant of  the  preceding ;  bom  about  1440.  He 
was  a  disciple  of  Silvestro  Buono,  and  was  an  ar- 
tist of  great  reputation  in  his  time.  Though  his 
works  have  mostly  perished,  there  are  sufficient 
remaining  in  the  churches  of  Naples  to  show  that 
he  was  a  man  of  extraordinary  genins.  Lanzi 
says,  *^  he  is  aappoeed  to  have  been  descended  firom 
that  Filippo  who  is  commended  as  the  second  of 
the  Neapolitan  school,  and  the  father  or  uncle  of 
Raimo.  He  made  nearer  approaches  to  the  mod- 
ern style  than  any  of  the  preceding  artista,  more 
judicious  in  hia  invention,  more  natural  in  hit 
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figures  and  drapery;  select,  expressive,  harmon- 
ized, and  displaying  a  knowledge  in  gradation  and 
relief;  beyond  what  oonld  be  expeoied  in  a  painter 
who  is  not  known  to  have  been  acquainted  with 
any  other  schools,  or  seen  any  pictures  beyond 
those  of  his  own  country.  Luca  Giordano,  at  a 
time  when  he  was  considered  the  Ooryphsus  of 
panting,  was  struck  with  astonishment  at  the 
painting  of  a  soffitto  by  Tesauro  at  8.  Giovanni 
de^  Pappaoodi,  and  did  not  hesitate  to  declare  that 
there  were  parts  in  it  which  no  one  could  have 
surpassed  in  his  own  age,  so  fruitful  in  fine  works. 
It  represents  the  Seven  Sacraments,  and  the  por- 
traits of  Alfonso  n.,  and  Ippolita  Sforza,  whose 
espousals  he  represented  in  it,  affords  some  light  in 
fixing  the  date  of  the  picture  about  1480.'*  Ano- 
ther fine  work  by  him  is  an  altar-piece  of  the 
Assumption  of  the  Virgin  in  S.  Giovanni  Mag- 
giore. 

TESAURO,  Raimo  Epitjlnio.  This  pamter  was 
tlie  son  and  disciple  of  the  preceding,  according  to 
Dominioi,  and  flourished  about  1490.  He  was  much 
employed  in  decorating  with  frescos,  the  churches 
and  public  edifices  of  Naples,  and  some  pictures 
by  him  still  remain  in  S.  Maria  Nuova,  Monte  Ver- 
gine,  S.  Lorenzo,  and  the  Nunziata,  particularly 
the  Visitation  of  the  Virgin  to  St.  Elizabeth  in  the 
Nunziata,  and  the  great  altar-piece  in  8.  Lorenzo, 
representing  the  Virgin  and  infant  Christ,  with 
St.  Anthony,  St.  Jerome,  and  St.  John  the  Bap- 
tist, dated  1494.    He  was  living  in  1501. 

TESI,  Mauko,  a  painter  born  in  the  state  of  Mode- 
na  in  1730.  He  studied  under  an  obscure  painter  at 
Boloena,  but  poKtessing  strong  natural  genius,  he 
greatly  improved  himself  by  studying  the  archi- 
tectural works  of  Mitelli  and  Oolonna,  and  others 
at  Bulogna,  by  which  means,  says  Lanzi,  *'  he  re- 
stored the  art  of  architectural  painting,  which  had 
degenerated  at  Bologna,  to  a  judicious  and  solid 
style,  sparing  in  decoration  as  it  had  formerly 
been,  and  in  some  parte  still  more  philosophical 
and  learned."  His  principal  patron  was  the  learned 
Count  Algarotti,  who  made  him  his  companion  in 
his  tours,  and  encouraged  him  to  study  and  make 
excellent  observations  on  the  works  of  the  ancients. 
He  executed  some  beautiful  works  for  his  patron, 
for  the  Marchese  Zambeccari,  and  others,  but 
he  died  at  Bologna  in  the  flower  of  life  in  1766, 
and  his  friends  erected  a  marble  monument  to  his 
memory  in  the  church  of  S.  Petronio,  with  this  in- 
scription, "  Mauro  Tesi  elegantiae  veteris  in  pin- 
gendo  ornatu  et  architectura  restitutori.'' 

TESIO,  a  Piedmontese  painter,  who  flourished 
at  Turin  in  the  latter  part  of  the  last  century.  He 
is  supposed  to  have  studied  with  the  Cav.  Beau- 
mont. Lanzi  says,  "  whether  Tesio  was  instruct- 
ed by  Beaumont  or  others  I  cannot  state ;  but  I 
know  that  he  repaired  to  Rome,  and  there  became 
one  of  the  best  scholars  of  Mengs;  and  at  Mon- 
calieri,  a  delightful  residence  of  the  royal  fiimily, 
are  to  be  seen  sonie  of  the  finest  specimens  of  his 
talents."    He  died  about  1800. 

TESSIN,  NiooDEMus  Valkntinson,  an  eminent 
Swedish  architect,  was  born  at  Stralsund  in  1619. 
There  is  little  recorded  of  his  history,  but  he  was 
appointed  crown  architect  by  Queen  Christina,  in 
1646;  visited  Italy  for  improvement,  and  was 
honored  with  a  patent  of  nobility  in  1674  by 
Charles  XI.    Among  his  principal  works  are  the 


mausoleum  of  Charles  Gustavus,  the  Boyal  Villa 
of  Stromsholm ;  and  the  palace  of  Drottningsholm, 
completed  by  the  following  artist  Tessin  died 
about  1688. 

TESSIN,  Count  Nioodemus,  an  eminent  Swed- 
ish architect,  the  son  of  the  preceding,  was  bom 
at  Nykoping  in  1654.  After  completing  his,  stud- 
ies, first  at  Stockholm,  afterwaras  at  Upsala,  he 
was  sent  to  It  dy,  at  the  age  of  eighteen,  in  the 
suite  of  the  Marquis  del  Monte.  He  studied  four 
years  at  Rome,  under  Bernini,  and,  after  making 
the  tour  of  Italy,  received  from  Charles  XI.  the 
appointment  of  future  crown  architect.  On  re- 
turning to  Sweden,  he  was  allowed  by  the  Eling 
to  prosecute  his  travels,  conformably  with  his  earn- 
est wish  for  further  improvement^  and  he  spent 
three  or  four  years  in  France  and  England.  On 
finally  settling  in  his  native  country,  he  received 
in  addition  to  his  former  appointments,  that  of  city 
architect  to  the  magistracy  of  Stockholm.  In 
1697,  the  royal  palace  was  destroyed  by  fire,  and 
Tessin  availed  himself  of  this  highly  favorable  op- 
portunity to  erect  one  of  the  noblest  edifices  of 
the  kind  in  Europe.  His  talents  were  frequently 
employed  upon  splendid  deov»rati<>ns  for  fdsliyals, 
and  works  of  a  similar  nature.  The  Queen-dowa- 
ger Hedwig  Eleonora  employed  him  to  complete 
the  palace  at  Drottningsholm,  and  to  lay  out  the 
gardens  both  there  and  at  Ulriksdal.  Besides  the 
cathedral  at  Calmar,  and  Oxenstiern^s  monument, 
Tessin  executed  or  designed  a  great  number  of 
other  buildings,  including  a  project  for  rebuilding 
the  palace  at  Copenhagen,  which  was  partly  carried 
into  effect,  many  years  after  his  death,  when  it 
was  curtailed,  and  ii\jured  in  other  respects.  Ele- 
vations of  the  original  design  were  published  by 
his  son  under  the  title  of  Regim  HafnieMiB  Fa- 
des^ &^,  In  addition  to  his  professional  occupa- 
tions, Tessin  was  engaged  in  several  offices  at 
Court,  and  took  a  considerable  share  in  public 
and  political  affairs.  In  1714  he  received  the  title 
of  Count,  and  in  1728,  at  the  time  of  his  death,  he 
was  Chancellor  of  the  University  of  Lund.  His 
son.  Count  Charles  Gustavus  Tessin,  born  at  Stock- 
holm in  1695,  possessed  considerable  architectural 
talent,  but  did  not  practise  the  art,  except  in  com- 
pleting the  palace  at  Stockholm,  after  his  father*s 
death.  He  was  chiefly  distinguished  as  a  states- 
man and  diplomatist,  and  exercised  his  extended  in- 
fluence for  the  encouragement  of  arts  and  manu- 
factures, particularly  in  the  foundation  of  the  Swed* 
ish  Academy  of  Painting  and  Sculpture,  which  he 
first  established  in  1735.     He  died  in  177U 

r^m  TESTA,  Pietbo,  a  painter  bom  at  Lucca, ' 
Y^  And  hence  called  at  Rome,  II  Luoohbsino. 
J  ■<  There  is  a  great  deal  of  discrepancy  ^bont 
the  history  of  this  painter  and  his  real  merits  as 
an  artist.  Passeri  and  the  best  authorities  place 
his  birth  in  1617,  others  in  1611 ;  but  all  are  agreed 
that  he  died  in  1650.  Lanzi  gives  the  following 
account  of  him.  *^  It  is  highly  probable  that  he 
learned  the  principles  of  the  art  fi^m  Pietro  Paolini 
at  Lucca  before  he  came  to  Rome.  He  there  had 
several  masters,  but  chiefly  Pietro  da  Cortona,  from 
whose  school  he  was  expelled  because  he  treated 
the  maxims  of  his  master  with  contempt.  He 
then  put  himself  under  Domenichino,  on  whose 
principles,  says  Passeri,  he  glor  ed  to  rely,  but  his 
style,  m  despite  of  himself,  approached  nearly  to 
that  of  Cortona.    He  has  also  some  resemblance 
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to  his  friend  Ponflsm,  in  his  figEres  (which  at  on« 
time  he  made  too  aleoder),  in  his  Utndsoapes,  and 
in  his  study  of  the  antique,  of  which  he  was  deep- 
ly enamored,  having  applied  himself  to  designing 
the  finest  specimens  in  architecture  and  in  sculp- 
ture that  Rome  afforded.  The  Death  of  St  An- 
gelo,  in  the  church  of  S.  Martino  a  Monti,  a  pic- 
ture of  great  force,  is  the  only  piece  in  puhllc  at 
Rome,  though,  he  is  frequently  recognized  in  the 
galleries ;  there  is  a  Joseph  sold  to  the  Ishmaelites, 
by  him,  in  the  Oapitol,  and  a  Murder  of  the  Inno- 
cents, in  the  Palarao  Spadsf;  but  there  are  not 
many  of  his  pictures  elsewhere,  for  he  engraved 
more  than  he  painted.  He  left  some  oil  paintings 
at  Lucca,  in  the  church  of  S.  Romano,  and  8.  Pa- 
olino,  in  the  Buonvisi  Gallery,  and  in  other  places ; 
also  two  works  in  fresco ;  viz.,  an  allegorical  pic- 
ture of  Liberty,  in  the  Senate  House,  and  the 
small,  hut  very  elegant  cupola  of  the  Oratory  in 
the  Lippi  palace.  He  settled  at  Rome,  where  he 
lived  unhappily,  and  either  from  despair  or  some 
afront,  drowned  himself  in  the  Tiber.  His  fate 
may  teach  young  artists  <^  genius,  not  to  overrate 
their  own  talents,  nor  to  despise  those  of  others. 
By  these  failings  he  alienated  the  minds  of  his  co- 
temporaries,  so  that  neither  in  reputation  nor  em- 
ployment,, was  he  so  successful  as  many  others, 
and  his  perpetual  complaints  occasioned  doubts 
even  of  his  sanity." 

Others  say  that  he  had  a  passion  for  art  f^om 
infancy ;  that  he  studied  under  Paolini ;  that  in  or- 
der to  see  the  works  of  the  great  masters,  he  trav- 
eled on  foot  to  Rome,  disguised  as  a  pilgrim ;  that 
he  there  first  studied  with  Domenichino,  and  last- 
ly with  Cortona,  till  he  was  expelled  for  speaking 
disrespectfully  of  the  talents  of  that  master,  when 
he  devoted  himself  with  the  greatest  assiduity  to 
designing  after  the  marbles  and  the  remains  of  ar- 
chitecture ;  and  it  is  said  there  was  sclu'cely  a  ves- 
tige of  antic^uity  in  or  about  that  capital,  which  he 
had  not  designed,  and  witb  which  he  was  so  famil- 
iar, that  he  could  not  draw  ft*om  memory  alone.  He 
was  also  attentive  in  designing  after  the  works  of 
the  most  celebrated  painters.  Sandrart  relates 
that  he  gave  himself  up  entirely  to  these  studies, 
Bufifering  extreme  poverty,  destitute  of  all  assist-' 
ance  and  means,  except  what  he  could  procure 
for  his  sketches  and  designs^  which  were  not  ap- 
preciated ;  that  he  found  him  in  this  condition, 
sketching  among  the  ruins  in  the  vicinity  of  Rome, 
when  he  took  hira  home,  fed,  clothed,  and  lodged 
him,  procured  him  employment  in  the  gallery  of 
the  Prince  Giustiniani,  and  recommended  him  to 
other  persons  of  rank.  Some  writers  do  not  hesi- 
tate to  declare  that  Testa  never  produced  anything 
worthy  of  commendation ;  that  his  pencil  was  hard, 
his  coloring  crude,  his  genius  licentious,  his  compo- 
sitions crowded  and  contused,  and  his  figures  ex- 
travagant in  their  proportions. 

Mnch  of  this  discrepancy  doubtless  arises  from 
the  prejudice  of  his  cotemporaries,  for  it  is  con- 
ceded that  he  was  of  a  melancholy  and  unsociAl 
character,  and  probably  this  natural  disposition 
was  aggravated  by  disappointment  and  want  of 
appreciation.  Sandrart,  himself  a  noted  artist, 
and  an  excellent  writer  and  critic  on  art,  consider- 
ed him  an  extraordinary  genius ;  Passer i  was  a 
^eat  admirer  of  his  works,  and  thought' that  his 
tints  and  coloring,  like  thoseofPoussin,  harmonized 
with  his  subjects.  Whoever  will  examine  his  nu- 
merous prints,  all  of  them  from  his  own  de- 


Mgns,  must  acknowledge  that  be  possessed  aa  «► 
traordinary  imagination,  a  perfect  knowledge  of  tbe 
antique,  and  a  wonderful  facility  of  hand.  His  atjk 
of  etching  is  bold,  free,  And  mast^ly,  resembl^ 
that  of  Antonio  Tempesta,bnt  of  saperior  exeeatioii. 
Passeri  says  of  his  engravings,  that  he  was  a  per> 
feet  master  of  invention,  **  sudi  vigor  of  cone^xioB, 
such  novelty,  and  such  variety,  were  never  the  gift 
of  any  other  artist.  He  is  a  poet  in  all  his  his- 
toric pieces ;  his  composition  is  fiill  of  &ncy ;  lim 
however  is  not  equally  copimended  by  all  who 
look  for  the  simple  action  without  other  aoee«ao- 
ries."  Strutt  saj^s,  "  Retro  Testa  drew  with  great 
taste,  and  marked  the  extremities  of  his  figures 
in  a  very  masterly  manner.  The  characters  oif  hk 
heads  are  finely  expressed,  and  the  female  faces 
are  often  very  beautifuL  When  the  extravagoBoa 
of  his  fancy  did  not  huny  bun  beyond  tlie  bouds 
of  nature,  his  outlines  are  correct  and  elegants 
The  draperies  of  his  figures  are  flowing  and  easy, 
and  so  contrived  as  to  show  the  form  of  the  figure 
very  distinctly,  yet  these  beauties  are  often  ob- 
scured by  ill  chosen  attitudes.  He  seems  to  have 
paid  no  attention  to  the  management  of  the  chiaro- 
scuro ;  his  lights  are  scattered,  without  forming 
any  great  masses,  and  so  produce  little  effect." 

In  the  collection  of  Mariette,  there  were  ninety- 
two  etchings  by  this  master.  He  sometimes  signed 
them  with  his  name,  and  at  others  with  the  above 
monogram.  The  following  are  among  his  rarest 
and  best  prints.  He  was  drowned  in  the  Tiber 
in  1650,  some  say  accidentally, while  he  was  sketeh- 
ing,  and  others,  that  he  threw  himself  into  tiie 
river  in  a  fit  of  despair ;  Sandrart  says  that  while 
endeavoring  to  recover  his  hat,  blown  off  by  a 
sudden  gust  of  wind,  as  he  sat  skeiching  on  Uie 
bonk,  he  slipt  and  fell  in. 

Abraham  sacrificing  laaac ;  P.  Ttda^  fee.  The  Holy 
Family,  with  Angels  presenting  refreshmenta ;  rare^  Tbc 
Virgin  and  Infant,  wtio  is  embra<;inff  the  Cross ;  rare.  The 
Adoration  of  the  Magi.  The  Crucmzion.  Four  plates  ci 
the  History  of  the  Prodigal  Son ;  P.  Tetta,  /«.  Bonua, 
The  Martyrdom  of  St.  Erasmus.  St  Jerome  praying.  SL 
Roch  and  two  Bishops  interceding  for  the  Cessation  of  the 
Plague.  Thetis  directing  the  infant  Achilles  to  be  ploo^ed 
into  the  river  Styx ;  P.  TetiOy  fecit,  Achilles  draazing 
the  Body  of  Hector  round  the  walls  of  Troy ;  P.  Ttefo, 
aq,far.  Socrates  at  Table  with  his  Friends;  P.  Ttttn, 
1648.    The  Death  of  Catoj  do.    The  Sacrifice  of  Ipfai- 

Senia.  Four  plates  of  the  Seasons  of  the  Tear,  with  Um 
igns  of  the  Zodiac  The  Triumph  of  Bacchus.  Faith, 
Hope,  and  Charity ;  one  of  his  rarest  prints.  Magdalene 
in  the  Desert ;  very  rare.  A  young  Woman  in  a  Swoon, 
surrounded  by  Cupids ;  exceeding  rare. 

TESTA,  GioYAKNi  CssAjts,  was  the  nephew 
of  the  preceding,  born  at  Rome  about  1680,  and 
practised  both  painting  and  engraving.  Little  is 
known  of  him,  however,  as  a  painter.  He  execs* 
ted  quite  a  nnmber  of  plates,  chiefly  after  hie  on- 
ole^s  designs,  though  some  of  them  are  from  hie 
own,  and  after  the  works  of  other  masters.  From 
resemblance  of  style,  he  is  supposed  to  have  sttod- 
ied  with  Pietro.  His  prints  ore  nsnally  signed 
^ith  his  name.  Among  others,  are  the  following 
by  him.    Zani  says  he  died  young,  in  1056. 

The  Portrait  of  Pietro  Testa ;  J.  (ktar  Tetta,  m.  Tb« 
Death  of  Dido;  after  P.  Tata,  The  Centaur  Chiron  in* 
structing  Achilles  to  throw  the  Javelin ;  do,^  The  Empe- 
ror Titus  consulting  Basilides  respecting  his  expeditaoa 
aeainst  Jerusalem ;  do.  The  Communion  of  St.  Jerome; 
aner  the  celebrated  picture  by  Domenichino, 

TE8TANA,  Gioyahni  Battista,  an  Italian 
engraver,  bom  at  Genoa  about  1645.    He  resided 
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ohieflj  ftt  Rome,  where  he  eDgraved,  in  ooijano- 
tioH  wiUi  William  VaUet  and  Stephen  Pioart,  the 
plfltes  from  medals  and  antique  gema  of  the  work 
of  OaninL  He  also  engraved  some  platee  after 
Pietro  da  Oortona.  Agostino  Caraooi,  and  other 
maaten.    He  was  Jibing  in  1700. 

TESTATS'A,  Gioskffo,  an  Italian  engravwr, 
probably  a  relative  of  the  preceding,  bom  at  Ge- 
noa about  1650.  He  established  himself  at  Rome, 
where  he  engraved  a  part  of  the  plates  for  a  work 
entitled  I^U»  of  the  GardinaU  rum  lining,  da- 
ted 1680.  He  subsequently  engraved  some  plates 
after  the  Italian  masters. 

TE8TELIN,  Loms,  a  French  painter  and  engra- 
ver, was  bom  al  Paris  in  1615.  He  studied  nnder 
Sonon  Youet,  and  was  elected  one  of  the  original 
members  of  the  French  Academy  at  its  establish- 
ment in  1648,  although  he  was  only  88  years  of 
age.  His  presentation  picture  was  a  historical 
portrait  of  Louis  XIV.  In  1650  he  was  chosen  a 
professor  of  the  Acnd^'my.  He  painted,  in  1659,  a 
pietnre  of  the  Resuscitation  of  Tabitha  by  St.  Paul, 
which  is  oongddered  one  of  the  master-pieces  of  the 
French  school ;  it  is  now  in  the  church  of  Notre 
Dame,  where  is  also  another  celebrated  picture  by 
him,  of  the  Flagdlation  of  Paul  and  Silas.  His 
picture  <^  St.  Louis  attending  a  sick  Man,  in  the 
Hospital  de  la  Oharit6  is  also  greatly  admired. 
Testelin  was  a  very  intimate  friend  of  le  Bran, 
who  highly  esteemed  his  knowledge  of  the  princi- 
ples of  the  art  He  died  in  1655,  aged  40 ;  conse- 
quently his  works  are  scarce.  He  engraved  a 
plate  of  the  Holy  Family,  after  his  own  design. 

TESTELIN,  Hbnri,  a  French  painter  and  en- 
graver, the  brother  of  Louis  T.,  was  born  at  Paris 
m  1616.  He  studied  under  Simon  Youet,  and  at- 
tained sufficient  reputation  in  portrait  and  histori- 
cal painting,  to  be  elected  a  member  of  the  Acad- 
emy. He  was  also  appointed  Secretary  of  that 
institution,  and  at  the  death  of  his  brother,  suc- 
ceeded him  as  Professor  of  Painting.  He  wrote 
a  work  in  folio,  highly  esteemed  in  his  time,  en- 
titled *^  Sentimens  des  plus  habiles  peintres  sur  la 
pratique  de  la  peinture  et  de  la  sculpture,"  &o., 
published  in  1696,  and  embellished  with  plates  en- 
graved by  himself.  There  are  also  about  fifty  plates, 
in  sets,  which  D'Argenville  attributes  to  this  art- 
ist, although  another  authority  says  they  were  en- 
graved by  Louis  Ferdinand,  after  Testelin's  designs. 
The  following  are  among  his  principal  plates : 

Studies  of  expression  in  Heads,  in  outline.  Studies  of 
Mtiqoe  Statues,  with  proportions.  Studies  of  expression 
in  Heads ;  afUr  U  Brun,  The  Israelifcea  gathering  Man- 
na; aftm' 2flJ^HU$ifL  The  Holy  Family;  t^fUr  Bi^or 
eUt,  This  is  from  the piotnre  in  the  Louvre,  in  which  there 
are  angels  scattering  tfowers :  also  engraved  by  Eddinck, 
St  Michael  ranquisbing  the  Evil  Spirit;  (tfUr  B^fcuUe. 

TE8T0RIN0,  Bbandouno,  an  old  painter  of 
Brescia,  whose  name  is  placed  in  competition  with 
Gentile  de  Fabriano,  and;  according  to  Morelli, 
"perhaps  preferred  to  him."  He  is  supposed  to 
have  assisted  Altichiero  in  decorating  the  great 
hall  in  Padua,  called  Sala  de'  Giganti.  His  works 
have  mostly  perished,  and  the  exact  time  he  fionr- 
i^ed  is  not  known,  though  it  must  have  been  in 
the  last  part  of  the  14th,  and  the  first  part  of  the 
15th  centuries.  • 

TEUOHER,  Joror  Christophib,  a  €^erman  en- 
graver of  whom  little  is  known.    He  reaided  at 


Paris  about  1750.  He  engraved  a  print  called  the 
Virgin  of  the  Rose,  after  Parmiggiano^  for  the 
collection  called  the  Dresden  Gallery. 

TEXIER,  G.,  a  French  engraver,  bom  at  Parif 
about  1760.  He  studied  with  Jacques  Philippe  le 
BaSf  and  engraved  some  plates  of  landscapes,  con* 
versations,  and  serenades ;  also  views  in  Switzer- 
land, vignettes,  and  other  book-plates.  His  plates 
are  executed  with  the  graver,  in  a  neat,  clear  style. 
He  was  living  in  1824. 

TEXIER,  VioTOB,  was  the  son  of  the  preced* 
ing.  He  was  one  o^  the  engravers  employed  on 
the  Mus^  Fran^ais  and  Mu^e  KoyaL  He  also 
engraved  some  views  of  the  Alhambra,  chemists' 
laboratories,  and  other  subjects.  He  wrought 
with  the  graver,  in  a  very  neat  and  pleasing  style. 

TEXIS,  Jkbome,  an  old  engraver,  by  whom 
there  is  a  print  of  Mount  Calvary,  with  Christ 
upon  the  Cross,  signed  Bteronimut  TexU^  Carmag* 
nolie,    1561. 

THACEER,  AoBBBT,  an  Engli^  artist,  who 
flourished  in  1670.  There  is  a  large  print  by  him, 
in  four  sheets,  representing  the  Cathedral  of  Salis- 
bury, signed  with  his  name,  with  the  title  of  De- 
si^ner  to  the  King, 

THELOTT,  Jacob  Gottlieb,  a  German  en- 
graver, who  nourished  about  1780.  He  engraved 
some  portraits,  and  a  part  of  the  plates  for  a  work 
entitled  ^^  Representation  des  Animaux  de  la  Me- 
nagerie de  Prince  Eugene,  1734."  His  plates  are 
executed  with  the  graver,  in  a  neat,  but  formal 
style. 

THEODORE,  A.,  a  Dutch  artist,  mentioned  by 
Strutt  as  the  engraver  of  a  print  representing  a 
procession  in  Holland,  dated  1636. 

THEODORE,  an  artist  who,  according  to  Ba- 
san,  was  a  scholar  of  Francis  Mil^,  painted  land- 
scapes in  the  style  of  that  master,  and  etched  some 
plates  from  his  designs,  which  are  signed  with  his 
nante.  There  is  also  a  set  of  twenty-eight  etch- 
ings after  Mil6  attributed  to  him,  but  Barstch  and 
Dumesnil  say  that  they  have  a  great  resemblance 
to  the  prints  of  vauder  Cabel ;  Houbraken  and 
Mariette  attribute  them  to  Gerard  Hoet.  It  is 
probable  that  Theodore  is  the  baptismal  name  of 
some  unknown  artist.  The  curious  in  such  mat- 
ters are  referred  to  Bartsch,  Peintre  Graveur,  torn, 
v.,  and  to  Robert  Dumesnil,  Peintre  Graveur  Fran- 
(ais,  tom.  i.,  for  full  descriptions  of  the  prints,  and 
their  opinions  on  the  subject. 

THEODORE  CASPAR,  Babon  Db  F<tbstbit. 
BIBOH,  one  of  the  earliest  mezzotinto  engravers, 
of  whom  nothing  is  known  with  certainty,  not 
even  his  family  name.  There  are  three  or  four 
prints  by  him,  signed  with  his  name,  and  a  few 
others  of  very  doubtful  authenticity,  attributed  to 
him.  He  is  variously  called  by  writers  Theodore 
Caspar,  Theodore  Caspar  aFurstenbergh,  and  The- 
odore Caspar,  Baron  de  Furstenbergh.  His  T>rints 
are  not  worth  any  disquisition,  nor  is  it  pretended 
that  he  was  the  inventor  of  the  art,  or  tliat  he  im- 
proved it.  He  flourished  in  16')6,  as  appears  from 
the  date  of  one  of  his  prints.    See  Siegen. 

THE0D0RU8.  There  were  several  Grecian 
painters  of  this  name,  mentioned  by  Pliny  and  Dio- 
genes Ijaertius.  The  principal  was  an  Athenian 
painter  of  considerable  eminence.  Among  his  most 
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important  works  were  the  following:  ClTtemnestra 
and  ^gistbus  slain  by  Orestes ;  a  picture  of  Cas- 
sandra, preserved  formerly  in  the  temple  cf  Con- 
cord; and  several  pictures  of  tbe  events  of  the 
Trojan  War,  which  were  afterwards  taken  to 
Home,  and  placed  in  the  Philippian  portico. 

THEODORUS.  There  were  two  ancient  Gre- 
cian artists  of  this  name,  who  flourished  between 
the  years  800  and  700  B.  0.  One  of  them  was 
the  son  of  Rhoecns  of  Samoa,  a  sculptor  and  archi- 
tect, who  executed  a  statue  impersonating  Night, 
in  the  temple  of  Diana  at  Ephesus,  and  erected,  in 
concert  with  his  son  Theodoras,  the  famous  Doric 
temple  of  Juno  at  Samos.  According  to  the 
researches  detailed  in  the  '*  Antiquities  of  Ionia," 
it  appears  to  have  been  a  decastyle  and  dipteral  tem- 
ple like  that  of  Apollo  Didymeius,  844. feet  by 
166.  Vitruvius  mentions  a  description  of  this 
temple  by  Theodorus,  who,  according  to  Pliny, 
^constructed,  in  concert  with  Zmilus  and  Rholus, 
'the  labyrinth  at  Lemnos,  supported  by  fifty  im- 
mense columns,  and  so  ingeniously  contrived  as  to 
surpass,  in  the  opinion  of  Pliny,  both  the  Candian 
and  Egyptian  labyrinths.  These  two  artists  de- 
serve everlasting  remembrance  for  having  invent- 
ed the  art  of  modeling  in  clay. 

The  second  Theodoras  was  the  son  of  Telecleft, 
and  invented,  according  to  Pausanias,  the  mode  of 
casting  statues  in  iron.  He  is  said  to  have  been 
the  sculptor  of  one  of  two  magnificent  vases,  which 
were  presented  to  the  temple  at  Delphi,  by  Croesus, 
king  of  Lydia.  Pliny  mentions  by  him  a  work 
of  great  delicacy  and  minuteness — ^a  brass  statue 
of  himself  holding  in  one  hand  a  file,  probably  in 
allusion  to  his  profession,  and  in  the  other  a  quad- 
riga, or  four-horse  chariot,  so  small  that  a  fly 
might  cover  it  with  its  wings. 

THEOLON,  Etibnne,  a  French  painter,  bora 
at  Paris  in  1789.  He  studied  with  Joseph  Vien, 
and  painted  interiors  and  conversation  pieces  with 
great  reputation.  His  pictures  are  highly  finish- 
ed and  very  rare,  as  he  bestowed  great  labor  upon 
them  and  died  young.  He  was  admitted  into  the 
Academy  at  Paris  in  1774,  and  died  in  1781. 

THEON,  an  eminent  Greek  painter,  was  a  na- 
tive of  Samos,  and  flourished  about  the  time  of 
Philip  and  Alexander  of  Macedonia.  According  to 
Quintilian,'  he  was  considered  among  the  first 
masters  of  the  age,  on  account  of  his  powers  of 
invention,  and  the  gracefulness  of  his  execution. 
iElian  mentions  an  admirable  picture  by  Theon, 
representing  a  youthful  warrior,  animated  by  mar- 
tial spirit,  and  eagerly  hastening  to  the  fight.  Pli- 
ny speaks  of  two,  representing  Thamyris  playing 
the  cithera,  and  Orestes  in  the  act  of  killing  his 
mother. 

THEOTOCOPULT,  or  TEOSOOPOII,  Domkn- 
100,  called  dbllb  Grbohe,  II  Gbeco,  and  El 
Gbiboo.  This  eminent  painter,  engraver,  sculptor, 
and  architect,  was  a  native  of  Greece,  according  to 
Palomino,  and  bora  in  1648.  He  quitted  his  na- 
tive country,  and  visited  Italy,  where  he  studied 
painting  under  Titian,  and  also  practised  wood  en- 
graving. Little  is  known  concerning  his  works 
in  the  latter  art,  but  Lanzi  briefly  mentions  his 
name  in  such  a  manner  as  suflliciently  shows  his 
eminence,  thus :  "  the  art  of  wood  engraving  con- 
tinced  gradually  to  advance,  and  was  cultivated  by 
many  distinguished  men ;  such  as  Albert  Durer  in 
Germany ;  in  Italy  by  Mecherino  di  Siena,  by  Do- 


menico  delle  Oreche^  by  Domenico  Campagnola,** 
&c.  That  author  also  says  that  he  was  emplojed 
bv  Jitian  to  engrave^  some  of  his  designs,  and  tbst 
his  print  after  that  master,  representing  the  Sub- 
mersion of  Pharoah,  is  a  sufficient  proof  of  hiB  abil- 
ity in  wood  engraving ;  also  that  Palomino  wa« 
wrong  in  citing  the  date  on  this  print  as  1549, 
when  Theotocopuli  was  only  one  year  old.  Zani, 
following  Palomino's  date,  makes  two  artists ;  but 
Lanzi's  correction  explains  the  discrepancy. 

None  of  the  paintings  of  Theotocopuli  have  been 
certainly  identified  in  Italy ;  but  there  are  many 
in  Spain,  whither  he  went  in  company  with  Titian, 
at  the  invitation  of  Charles  V.  He  remained  in 
that  country  many  years,  during  the  rest  of  bb 
life,  and  executed  a  large  number  of  works  in 
painting,  sculpture,  and  architecture.  His  por- 
traits and  altar-pieces,  in  the  style  of  Titian,  r^al- 
omino  says,  appeared  to  be  from  the  hand  of  that 
master  himself.  He  afterwards  attempted  a  dif- 
ferent style,  but  failed  entirely.  In  1677,  when  be 
settled  at  Toledo,  Theotocopuli  painted  for  tbe 
cathedral,  a  remarkable  picture  of  the  Parting  of 
Christ's  Raiment,  which  has  received  very  higb 
commendation  ttom  Bermudez,  and  others,  b^sg 
entirely  in  the  style  of  Titian,  and  scarcely  inferior 
to  that  nlaster.  His  picture  of  the  Interment  of 
Don  Gonsalvo  Buiz,  in  the  church  of  Santo  Tom^ 
at  Toledo,  is  commended  as  the  finest  pictore  in 
that  city,  and  one  of  the  noblest  prodnotions  of 
Spanish  ai*t.  He  painted  portraits  in  an  admirable 
style,  some  of  which  are  in  the  Royal  Gallery  at 
Madrid,  and  would  do  honor  to  Yelasqiiez ;  his 
own  portrait,  and  that  of  his  beautiful  daughter, 
are  in  the  Spanish  collection  at  the  Louvre,  where 
tJiey  are  very  highly  valued. 

As  a  sculptor  and  architect.  El  Greco  gained 
considerable  eminence,  practising  both  these  arts 
in  the  same  works,  according  to  the  general  cus- 
tom of  his  time.  He  designed  the  Casa  del  Ayno- 
tamiento,  or  mansion  house,  of  Toledo;  also  tiie 
churches  La  Caridad,  and  of  the  Franciscan  con- 
vent at  Illescas ;  for  which  edifices  he  executed  a 
great  part  of  the  paintings  and  sculptures.  In  1590, 
he  designed  the  church  of  the  Augnstines  at  Mad- 
rid, called  De  Dona  Maria  de  Arragon.  He  de- 
signed, also,  several  admirable  monuments ;  but 
his  grandest  work,  according  to  Milizia,  was  the 
church  and  monastery  of  the  Bernard  monks  at 
Sin  Domenico  di  Silos,  of  which  ^e  executed  the 
whole — ^painting,  sculpture,  and  architecture.  Ac- 
cording to  Palomino,  he  died  at  Toledo  in  1625, 
and  was  buried  with  great  pomp  in  the  church  of 
St.  Bartholomew.  His  son,  George  Manuel  Theo- 
tocopuli, was  also  distinguished  in  sculpture  and 
architecture,  and  practised  both  these  arts  in  the 
Cathedral  of  Toledo,  in  1625  and  tbe  foUowing 
years.  Among  his  other  works,  is  an  octagon  edi- 
fice attached  to  the  Cathedral,  termed  the  ocAoro; 
it  is  decorated  with  precious  stones,  and  is  used  as 
the  treasure-house  of  the  Virgin.  He  died  at  To- 
ledo in  1681. 

THEW,  RoBBBT,  an  eminent  English  engraver, 
was  bora  in  the  small  town  of  Patrington,  in  tbe 
East  Riding  of  Yorkshire,  in  1758.  At  an  early 
age  he  was  apprenticed  to  a  cooper,  and  continued 
at  that  business  for  a  number  of  years;  Ohahnen 
states  that,  during  the  war  of  American  Independ- 
ence, he  served  as  a  privatAn  the  Northumberiand 
militia.  According  to  the  '*  Gentleman^s  Maga- 
zine^" his  attention  was  fi^  directed  to  engraving 
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about  the  age  of  twenty-six,  when  it  is  said  he 
happened  to  see  an  engraver  at  work,  and  although 
deetitate  of  aoy  praotioal  knowledge  of  drawing, 
he  procured  a  oopper-plate,  and  engraved  an  old 
woman's  head,  from  a  picture  bj  Gerard  Douw, 
with  such  extraordinary  skill,  that  he  was  appoint- 
ed historical  engraver  to  the  Prince  of  Wales,  at 
the  reooomiendation  of  Charles  Fox,  Lady  Duoan- 
non,  and  the  Duchess  of  Devonshire.  This  story, 
however,  is  highly  improbable,  since  considerable 
mechanical  dexterity  is  indispensable  to  producing 
a  good  copper-plate  engraving.  A  more  credible 
account  is,  that  about  1783  Thew  settled  at  Hull, 
and  conmienced  engraving  shop-bills,  cards,  etc. 
Chalmers  states  that  he  engraved  and  published  a 
plan  of  Hull,  which  is  dated  May  6,  1784;  and 
that  shortly  afterwards  he  solicited  subscriptions 
for  two  views  of  the  Dock  at  that  place.  The  lat- 
ter are  large  aquatint  plates,  drawn  and  engraved 
by  Thew,  with  the  assistance  of  F.  Jukes  in  the 
aquatinting  department ;  and  they  were  published 
in  London,  by  Thew  himself  in  May,  1786.  Cop- 
ies of  them  are  now  preserved  in  the  British  Mu- 
seum. In  1788,  Thew  was  introduced  to  Alder- 
man Boydell  by  the  Marquis  of  Caermarthen,  af- 
terwards duke  of  Leeds,  whose  patronage  he  had 
obtained  by  the  construction  of  a  camera-obscura 
on  a  new  principle ;  and  Boydell  immediately  com- 
missioned him  to  engraveNorthcote's  picture  of  the 
Interview  between  theyoungPrince6,frora  Bichard 
III.,  act  iii.,  scene  1.  This  plate  was  published  in 
1791,  at  which  time  Thew  held  the  appointment 
above  alluded  to,of  engraver  to  the  Prince  of  Wales. 
He  subsequently  engraved  eighteen  other  plates 
for  the  Shakspeare  Gallery,  and  part  of  a  nine- 
teenth ;  several  of  these  are  among  the  best  in  the 
collection,  displaying  an  unusual  amount  of  spirit 
aod  expression,  as  well  as  a  high  degree  of  me- 
chanical skill.  That  of  Cardinal  Wolsey  entering 
Leicester  Abbey  (Henry  VHI.,  act  iv.,  scene  2), 
from  a  picture  by  Westall,  is  particularly  and  de- 
servedly celebrated  as  a  fine  specimen  of  stipple 
engraving;  and  in  consequence  of  its  superior 
beauty,  proof  impressions  were  charged  double 
the  price  of  any  other  in  the  entire  work.  Thew 
received  bnt  little  instruction,  and  owed  his  suc- 
cess, according  to  Chalmers,  to  his  native  genius, 
aided  by  an  industrious  application,  .by  which  he 
rapidly  attained  great  excellence  in  the  art.  The 
distinguishing  characteristics  of  his  practice  con- 
sisted in  most  faithfblly  exhibiting  the  true  spirit 
and  style  of  each  master ;  a  most  minute  accuracy, 
a  certain  polish,  and  exquisite  delicacy  of  man- 
ner ;  with  the  appropriate  character  given  to  all 
objects,  while  a  mildness  of  tone  and  perfect  har- 
mony pervaded  the  whole  piece.  Thew  died  at 
Stevenage,  in  Hertfordshire,  in  1802. 

THIBOUST,  Bbnoit,  a  French  engraver,  born 
at  Chartres  about  1655.  It  is  not  known  under' 
whom  he  stndied,  but  he  went  young  to  Italy, 
where  he  seems  to  have  passed  the  rest  of  his  life. 
He  engraved  a  set  of  thirty-five  plates,  represent- 
ing the  life  of  St.  Turribius,  aflw  Gio,  Battuta 
Gaetano,  entitled  Vila  Beati  Tarribii,  Arehw- 
pueopi  Limani  in  Indii$^  published  at  Rome  in 
1679.  He  also  engraved  a  number  of  other  plates, 
after  the  Italian  masters,  among  which  are  the 
Crucifixion,  <tfter  Oaetano ;  St.  Teresa  and  St 
Bibiena,  (rfter  Bernini;  St  Tonmiaso  d' Aquinas, 
VW  Calandrueci ;  St  Rosa  kneeling  before  the 


Virgin,  he  martyrdom  of  St  Peter,  and  St  Peter 
of  Alcantara,  after  A,  Baldi,  His  plates  are  exe- 
cuted with  the  graver.  In  a  slight,  open  style,  re- 
sembling that  of  Claude  Mel  Ian,  though  very  infe- 
rior to  those  of  that  master.  He  was  living  in 
1699. 

THFELE,  John  Alexander,  a  German  painter, 
born  at  Erfurt,  in  Saxony,  in  1685,  thou^  some 
say  in  1695.  He  is  said  to  have  first  studied  with 
an  obscure  landscape  painter,  named  Manyoky, 
and  afterwards  with  C.  L.  Agricola.  He  however 
chiefly  owed  his  success  to  his  own  genius,  and  a 
diligent  study  of  nature.  His  pictures  represent 
the  beautiful  scenery  on  the  banks  of  the  Sala  and 
the  Elbe,  which  he  depicted  in  a  very  nntural  and 
pleasing  manner.  He  acquired  considerable  celeb- 
rity, and  was  appointed  painter  to  the  king  of  Sax- 
ony. He  executed  quite  a  number  of  spirited  etch- 
ings from  his  own  designs,  consisting  of  views  in 
Saxony,  which  are  dated  1726  to  1743  ;  those  of 
the  later  dates  are  far  superior  to  his  earlier  prints. 
He  was  the  instructor  or  the  celebrated  Dietricy, 
and  died  at  Dresden  in  1752. 

THIELEN",  John  Philip  van,  an  eminent  Flem- 
ish painter  of  flowers,  bom  at  Meohlin  in  1618. 
He  was  descended  of  a  noble  family,  and  was 
Seigneur  or  Lord  of  Cowenberg,  on  which  account 
he  usually  signed  liis  pictures  J.  P.  Cowenberg. 
After  receiving  a  liberal  education  in  every  branch 
of  polite  literature,  a  passion  for  painting  induced 
him  to  place  himself  under  the  instruction  of  Dan- 
iel Seghers,  the  celebrated  painter  of  flowers,  un- 
der whose  able  instruction  he  became  one  of  the 
most  famous  painters  of  his  time  in  that  branch 
6f  the  art.  He  usually  composed  his  subjects  in 
the  manner  of  Seghers,  in  garlands  of  flowers 
around  some  historical  designs,  or  in  festoons  that 
encircled  vases  enriched  with  bas-reliefs.  He  cop- 
ied every  object  after  nature,  cultivated  the  most 
beautiful  flowers,  selected  them  when  they  ap- 
peared in  their  fullest  bloom,  and  grouped  them 
with  elegance  and  taste.  His  pictures  are  well 
composed,  and  very  highly  finished,  and  though 
they  are  less  spirited  and  brilliant  than  those  of 
his  instructor,  his  touch  is  as  light,  his  pencil  as 
neat  &nd  his  coloring  as  transparent.  He  was 
much  employed  by  the  king  of  Spain,  and  most  of 
his  works  are  in  the  royal  collections  at  Madrid. 
In  competition  with  Seghers,  he  was  employed  to 
paint  a  picture  in  the  Abbey  of  St.  Bernard,  near 
Antwerp,  on  which  occasion  he  exerted  all  his 
abilities,  and  his  performance  was  judged  little  in- 
ferior to  that  of  his  master.  Weyerman  highly 
extols  a  garland  of  flowers  by  him,  encircling  a 
sleeping  Nymph,  with  a  Satyr  watching  her,  by 
Poelemburg.  There  are  two  capital  pictures  by 
him  at  Meohlin,  representing  St.  Bernard  and  St. 
Agatha,  surrounded  by  garlands  of  flowers,  with 
insects,  as  natural  as  life.  He  sometimt- s  painted 
landscapes,  huntings,  and  architectural  pieces,  but 
he  was  not  so  snccessful  in  these  subjects.  He 
died  in  1667. 

THIELEN,  Mabia  Tubbbsa,  Anna  Maria,  and 
Fbanobs  Cathbbinb  van,  were  the  daughters  of 
the  preceding,  who  carefully  instructed  them  in  the 
art,  and  they  all  excelled  in  the  same  branch.  Ma- 
ria Theresa^  the  eldest,  was  bom  in  1640.  She 
painted  portraits  and  flowers  in  such  an  excellent 
manner,  that  Weyerman  says  her  pictures  were 
worth  their  weight  in  gold.     Anna  Maria  was 
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born  in  1641,  and  Franes$  Catherine  in  1645 ;  thej 
were  not  inferior  to  their  sister  in  elegance  of 
composition,  delicacy  of  penciling,  or  softness  of 
coloring— commendation  too  gidlant  and  nniform 
to  be  of  mnch  yalae. 

THIELEN8,  John,  a  Flemish  painter,  who 
fionrii^ed  at  Antwerp,  in  the  latter  part  of  the 
17th  century.  He  painted  the  interior  of  ch^- 
iflts*  laboratories,  workshops  of  sculptors,  studios 
of  painters,  &c.,  in  which  he  imitated  the  manner 
of  David  Teniers. 

THIEMON,  otherwise  Dibthmab,  a  painter, 
sculptor,  founder,  and  gilder  of  the  Middle  Ages, 
was  born  an  Bavaria,  of  noble  parentage,  about 
1046.  He  was  as  well  versed  in  mechanics  as  in 
the  Fine  Arts,  agreeably  to  the  custom  of  his  time. 
He  executed  many  works  in  painting  and  sculp- 
ture for  the  churches,  particularly  for  that  of  St. 
Blaise,  near  the  city  of  Ems.  In  1079,  Thiemon 
was  appointed  abb4  of  the  diocese  of  Salt'zburg ; 
in  1090,  he  was  chosen  archbishop  of  that  city. 
About  the  year  1099,  he  started  for  the  Holy  Land, 
where  he  died  in  1 101.  It  is  said  that  he  was  ta- 
ken prisoner  by  the  infidels,  who,  on  learning  his 
skill  in  sculpture,  commanded  him  to  restore  the 
arms  of  a  brazen  idol.  Upon  his  refusing  to  do 
it,  on  account  of  religious  scruples,  he  was  put  to 
death;  and  the  Catholic  church  has  placed  him 
among  the  martyrs, 

THIERS,  Babon  ds,  a  French  amateur  luidst, 
who  flourished  about  1760.  He  etched  a  few 
plates  of  landscapes  and  other  subjects,  of  small 
size,  after  Boucher, 

hfir^  TV\      THIM,  MosBS,  a  German 

J^X.    ^^  TV^  •  ^'^^  ^^^  flonrished  at  Wit- 

0,=^  IwJ.    tenberg  about  1618.    He  is 

said  to  have  practised  both  painting  and  engrav- 
ing, and  to  have  used  the  above  monogram,  but 
none  of  his  works  are  specified.  Zani  says  he  was 
a  printer,  and  denies  that  he  ever  engr&ved  either 
on  wood  or  copper. 

THOMAK,  or  THOMANN,  Ohkistiaw  Rjlt- 
XOND,  a  German  engraver,  who  was  living  in  173d. 
He  engraved  some  of  the  plates  for  the  collection 
of  prints  from  the  antique  marbles  in  the  Dresden 
Gallery. 

TfiOMANK,  Jaoob  Ebnest,  a  German  painter, 
bom  at  Landau  in  1588.  After  learning  the  rudi- 
ments of  art  in  his  native  city,  he  went  to  Italy  at 
the  age  of  seventeen,  and  spent  fifteen  years  at 
Rome,  Naples,  and  Genoa.  At  Rome,  he  studied 
with  Adam  Alzheimer,  whose  style  he  imitated 
with  such  success  that  it  is  sometimes  difiScult  to 
distinguish  their  works.  He  acquired  considera- 
ble reputation  at  Rome,  and  his  works  were  much 
sought  after.  He  aft^erwards  visited  Naples  and 
Genoa,  where  his  pictures  were  held  in  equal  esti- 
mation. On  the  death  of  his  friend  and  preceptor, 
he  returned  to  Germany,  and  established  him- 
self at  Landau,  where  he  was  appointed  painter  to 
the  Emperor,  and  found  abundant  employment 
Like  tiie  works  of  iSlzheimer,  his  subjects  were 
usually  landscapes  of  small  size,  decorated  with 
small  figures,  from  sacred  and  profane  history ;  and 
he  entered  so  completely  into  the  spirit  of  that 
master  in  design,  handling,  and  coloring,  that  his 
works  have  often  been  mistiCken  for  those  of  his 
instructor.    The  German  writers  call  him  Jacob 


Emeet  Thoman  w>n  HageUtem.    He  died  at 
dau  in  1668. 

THOMANN,  Pmup  Emfsflrr,  was  the  grmndaoa 
of  the  preceding,  bom  at  Augsburg  in  1657,  and 
died  in  1726.  Little  is  known  <^  him.  He  is  said 
to  have  painted  some  works  for  the  ebnrehes,  and 
to  have  engraved  some  plates  of  portraits  asd 
other  subjects  in  meszotinta 

THOMAS,  John,  a  Flemish  painter,  bom  at 
Ypres,  in  or  about  1610.  He  studied  in  the  school 
of  Rubens,  and  afterwards  went  to  Italy,  in  com- 
pany with  his  fellow  pupil  Diepenbeck,  where  he 
studied  the  works  of  the  great  masters  with  assi* 
duity,  and  greatly  improved  himself.  On  his  re- 
turn to  his  own  country,  he  distinguished  himsdf^ 
and  executed  several  works  for  the  churches,  one 
of  the  best  of  which  is  an  altar-piece  in  the  church 
of  the  Barefooted  Carmelites  at  Antwerp,  repre- 
senting St.  Francis  kneeling  before  the  Virgin  and 
Infant  He  w&s  invited,  in  1662,  to  the  conrt  of 
the  Emperor  Leopold,  who  t^pointed  him  his  prin- 
cipal painter,  with  a  liberal  pension,  and  retained 
him  in  his  service  till  his  death.  This  artist  execu- 
ted some  spirited  etchings  from  his  own  designs, 
and  engraved  several  pli^s  of  portraits  and  other 
subjects  in  mezzotinto,  aiiionff  which  are  the  por- 
traits of  the  Emperor  Leopold  and  Titian.  He 
died  at  Vienna  in  1678. 

THOMASIN,  Pmup,  a  French  engraver,  bom 
at  Troyes,  in  Ohampagne,  about  1586.  He  weot 
young  to  Rome,  where  he  resided  the  greater  part 
(^  his  life.  Huber  says  he  there  studied  imder 
Oomelius  Oort,  whose  style  he  followed  with 
considwable  success.  He  wrought  entirely  with 
the  graver,  in  a  clear,  firm  style.  His  prints  are 
numerous,  and  amount  to  more  than  two  hon- 
dred;  about  fifty  of  them  are  after  the  aatiqiie 
statues  at  Rome.  He  was  living  in  1618.  The 
following  are  his  most  esteemed  prints: 

The  Portrait  of  Philip  Emamiel  of  Lorraloe,  Dak*  ds 
Merooeur.  A  set  of  founeen  plates,  with  the  title,  **  Christ 
and  the  twelve  Apostles;''  qfUr  Bt^delU  St.  Marga- 
rei;  do,  St.  Cecilia:  do.  The  School  of  Atiiena:  do. 
The  Dispute  on  the  Sacrament ;  do.  The  Defeat  of  tka 
Saracens  in  the  Port  of  Ostia;  do.  The  Ck>nflagrmtk>n  of 
the  Borgo  Yecchio ;  do.  The  Holy  Family  j  q/Ur  JPado- 
rigo  Zueoaro,  The  Adoration  of  the  Magi :  do.  Tbe 
Miracle  at  the.  Marriage  of  Cana;  afi^r  Inddeo  2«io0S- 
ro.  The  Nativity;  ^4r  Vmtmra Salitmboai,  TIm  Pa- 
rifloation  of  the  yirnn ;  t^fttr  F,  Baroecio,  Tbe  Last 
Judgment;  after  F,  Taimt.  Apollo  and  the  Moses;  of' 
tor  Sal.  Peru9»i;  a  frieze. 

THOMASSIN,  Sixoir.  Thie  artist  is  said  to 
have  been  of  the  same  &milj  as  the  preceding, 
bom  at  Trojes  in  1688,  though  Zani  plaeea  hit 
birth  in  1662,  and  his  death  in  1782.  After  learn- 
ing the  rudiments  <^  design  at  Paris,  he  went  to 
Rome,  and  studied  in  the  French  Academy  in  thai 
dtj.    He  devoted  himself  to  engraving,  and  ao- 

auired  distinction.  He  was  eleeted  a  member  of 
lie  Academy  at  Paris,  and  appointed  one  <tf  tbb 
engravers  to  the  king.  His  plates  are  executed 
entirelj  with  the  graver,  in  a  neat,  dear  stjle^  bet 
without  much  intelligence  in  the  effeet  of  li^t 
and  shadow.  His  drawing  is  generallj  correct, 
though  somewhat  mannered,  and  his  extremitiei 
are  not  marked  with  that  freedom  and  lightaese 
which  distinguish  the  hand  of  a  great  master. 
His  most  considerable  work  is  a  folio  volume  <tf 
plates,  from  the  statues  and  other  mwblee  hi  the 
palace  and  gardens  of  YersaiHea.    He  also  ea* 
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grayed  a  number  of  portraits  and  other  aulijects, 
among  which  are  the  following: 

PORTRAITS. 

Louis,  Duke  of  Burgundy.  160S.  Haria  Adelaide  of 
Satoj,  Duchess  of  Burgundj.  Paul  Beauvillier,  Duke  of 
St.  Aignou.  1695.  Cbaries  XII.  of  Sweden.  Peter  Cor- 
Deille;  c^fUrkBrun. 

SUBJECTS  APTIR  TARIOUB  MA8TBRS. 

The  Miraculous  Draught  of  Fishes;  afUr  RaffaelU. 
The  TraDsfijniration  \do.  St.  Paul  taken  up  in  the  third 
HeaTen  ;  ci/w  N,  jbumitt*  Christ  praying  on  the 
Mount ;  qfttr  U  Brur^ 

THOMASSm,  Hknri  Simoit,  Fas  the  son  of 
the  preceding,  born  at  Paris  in  1C88.  After  re- 
ceiving instr action  from  his  father,  he  became  the 
pupil  of  Bernard  Picart,  and  accompanied  that 
master  to  Amstehlam,  where  he  engraved  several 
plates.  On  his  return  to  Paris,  he  acquired  con- 
siderable reputation,  and  was  adipitted  into  the 
Academy  in  1728.  Uis  plates  are  executed  with 
more  freedom  and  spirit  than  those  of  his  fattier, 
and  he  availed  himself  more  of  the  assistance  of 
the  point.  His  prints  are  ouite  numerous,  and 
some  of  them  are  oonsiderea  very  masterly  pro- 
ductions. Among  others  are  the  following  by 
him.     He  died  at  Paris  in  1741. 

PORTBAITB. 

The  Portrait  of  Louis  XIV.  presented  to  the  Arts  by 
Minerra ;  afUr  Z.  tjU  B(nUloiign$  :  engraved  for  his  recep- 
tion into  the  Academv.  1728.  Louis,  Daophin  of  France ; 
€fUr  TocqiU,  The  Bust  of  Cardinal  de  Fleury,  support^ 
ed  by  Diogenes,  who  had  at  length  found  an  honest  man  ; 
after  lUgaitd,  John  Thierry,  Sculptor  to  the  King ;  after 
Jv.  LargUUere,  Carlo  Cignani,  Painter ;  (rfter  a  pidurt 
by  himself, 

SUBJICTS  AJTIR  VARIOUS  MASTERS. 

.  Christ  with  the  Disciples  at  Emmaus ;  after  P,  Vero- 
nete;  for  the  Crozat  collection.  Adam  and  Eve  driven 
from  Paradise ;  a/)(«r  D.  FtU:  do.  Melancholy;  do,; 
do.  The  Magnificat,  or  Song  or  the  Virgin  ;  after  Jouve^ 
net.  Coriolanus  overcome  bv  the  solicitations  of  his  Fam- 
ily ;  efter  la  Foete,  The  Plague  at  Marseilles ;  after  J. 
F.  de  Troy. 

THOMOND,  Thomas,  a  French  architect,  bom 
at  Paris  in  1759.  He  had  scarcely  acquired  a 
knowledge  of  his  profession,  when  the  civil  com- 
motions obliged  him  and  his  family,  with  many 
other  royalists,  to  quit  France.  He  settled^  at  St. 
Petersburg,  and  commenced  practising  the*  art  of 
painting,  to  which  he  was  much  attached,  particu- 
larly in  urchitectural  and  perspective  pieces.  The 
taste  he  displayed  in  those  subjects,  led  at  length 
to  his  being  employed  by  the  government  in  that 
department  of  art  which  he  originally  intended  to 
follow,  and  he  was  commissioned  in  1804,  to  im- 
prove and  partly  remodel  the  great  Theatre,  first 
erected  by  the  German  architect  Tischbein,  in  1783. 
Although  not  altogether  free  from  the  peculiarities 
of  the  French  school,  the  facade  and  octastyle  Ionic 
portico  which  he  added  to  that  structure,  is  one 
of  the  noblest  pieces  of  architecture  of  the  kind 
and  date  in  Europe ;  and  had  the  architect  exe- 
cuted nothing  else,  that  alone  would  have  entitled 
him  to  rank  higher  in  his  profession  than  many 
who  owe  their  celebrity  as  much  to  the  number  as 
the  merit  of  their  works.  Thomond  also  erected 
several  private  mansions  and  other  buildings  at 
St.  Petersburg,  the  mausoleum  of  the  Emperor 
Paul  %t  Pavlovska,  the  theatre  at  Odessa,  and  the 
Poltava  monument.  His  second  important  work 
was  the  grand  Imperial  Exchange,  erected  daring 


the  years  1804-1610,  an  insulated  structure  of  the 
Kom  in  Doric  order,  256  by  800  feet,  peripteral  and 
decastyle  at  each  end,  though  without  pediments, 
and  embellished  with  foVty-four  columns.  Situa- 
ted at  the  southern  point  of  the  Vassilievskii  Is- 
land, immediately  facing  the  Neva,  it  stands  in  the 
centre  of  a  spacious  square,  upon  a  rich  architec- 
tural terrace,  which  sweeps  out  so  as  to  form  a 
semi-circular  esplanade  in  front,  at  each  extremity 
of  which  is  a  flight  of  steps  leading  down  to  the 
river,  and  a  massive  rostral  column,  one  hundred 
and  twenty  feet  high.  The  architectural  combi- 
nation is  exceedingly  picturesque,  and  may  be 
said  to  be  unique.  In  1808,  Thomond  published 
some  of  his  buildings  and  designs,  in  a  quarto 
volume ;  and  he  also  wrote  a  treatise  on  painting. 
He  died  in  1813. 

•  THOMPSON,  Hbnky,  an  English  historical  and 
portrait  painter,  bom  at  Portsea  in  1773.  Little 
ia  recorded  of  him.  He  was  a  member  of  the 
Royal  Academy,  and  filled  the  office  of  keeper  of 
that  institution  for  sevi^al  years.  In  1828,  owing 
to  ill  health,  he  retired  to  his  native  place,  where 
he  died  in  1843. 

THOMSON,  William,  an  Irish  portait  pwnter, 
born  at  Dublin.  He  settled  in  London,  where  he 
practised  with  some  reputation,  and  died  there  in 
1800.  His  pictures  are  said  to  possess  the  merits 
of  faithful  likeness  and  a  natural  tone  of  color* 
ing.  ' 

THOMSON,  James,  an  excellent  English  en- 
graver, was  born  at  Mitford,  in  Northumberland, 
in  1789.  He  was  the  fourth  son  of  the  Rev.  James 
Thomson,  M.  A.,  of  Nunridin^  Hall,  and  as  he 
evinced  at  an  early  age  considerable  talent  for 
drawing,  he  was  articled  to  Mr.  Mackenzie,  an  en- 

f raver  residing  in  Margaret  street.  Cavendish 
quare,  London.  After  spending  seven  years  un- 
der the  latter,  Thomson  wrought  for  two  years 
under  Mr.  Garden,  after  which  he  received  com- 
missions on  his  own  account,  and  practised  the  art 
in  London  for  many  years.  He  lived  universally 
respected,  and  died  in  1850,  regretted  by  a  large 
circle  of  friends.  Among  the  principal  works  pf 
Thomson,  are  the  Three  Nieces  of  the  Duke  of  Wel- 
lington, qfter  Sir  Thomas  Lawrence;  Lodge's 
Portrait  Gallery;  an  equestrian  portrait  of  Her 
Mtgesty,  attended  by  Lord  Melbojime,  the  Mar-^ 
quis  of  Conyngham,  &c.,  after  Grant ;  the  Mu- 
seum Townley  Marbles ;  the  Bishop  of  LondoD. 
a/T^  Richmond ;  Prince  Albert,  c^fter  Sir  TT.  Cf. 
KosB  ;  Portraits  of  Louis  Philippe  and  his  Queen. 
THORNHILL,  Sir  James,  an  eminent  English 
painter,  born  at  Weymouth,  in  Dorsetshire,  in 
1676.  He  was  descended  of  an  ancient  family, 
but  his  father  being  in  reduced  circumstancea,  was 
compelled  to  sell  his  paternal  estate,  and  voung 
Thornhill  was  obliged  to  take  care  of  himself.  He 
accordingly  set  out  for  London,  and  having  a  gen- 
ius for  painting,  hia  uncle  Sydenham,  the  celebra- 
ted physician,  rendered  him  assistance,  and  pro- 
cured him  instruction  in  art.  The  name  of  his 
master  is  not  mentioned,  but  lie  was  indebted  more 
to  his  own  talents  and  application,  than  to  the 
precepts  of  his  instructor.  After  acquiring  some 
celebrity  as  an  historical  painter,  he  traveled 
through  Holland  and  Flanders  to  France,  and 
greatly  improved  himself.  On  his  return  to  Lon- 
don his  abilities  soon  attracted  public  attention, 
and  his  reputation  rose  to  the  greatest  height. 
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He  was  oomm'ssioned  by  Qaeen  Anne  to  decorate 
the  cupola  of  St.  Paul's  cathedral,  where  he  repre- 
sented the  principal  events  in  the  life  of  that  apos- 
tle, in  eight  compartments,  designed  and  executed 
in  a  grand  style ;  these  subjects  were  engraved  in 
eight  sheets  by  du  Bosc,  Beauvais,  Baron,  G.  Van- 
dergncht  and  Simonnean.  These  works  gave  so 
much  satisfaction  that  the  Queen  appointed  him 
her  first  painter  of  history.  He  was  afterwards 
employed  to  execute  several  public  works,  parti- 
cularly an  apartment  at  Hampton  Court,  which  he 
embellbhed  with  subjects  emblematic  of  the  his- 
tory of  Queen  Anne,  and  her  consort  George, 
Prince  of  Denmark.  He  painted  some  altar-pieces 
for  the  churches,  and  was  much  employed  in 
decorating  the  palaces  of  the  nobility  and  gentry. 
Among  his  principal  productions  are  the  great 
saloon  and  the  refectory  in  Greenwich  Hospital. 
He  was  particularly  patronized  by  George  II., 
who  conferred  upon  him  the  honor  of  knight- 
hood. He  sat  in  parliament  several  years,  from 
Ms  native  town,  and  was  Mected  a  Fellow  of  the 
Royal  Society.  He  copied  the  cartoons  of  Raf- 
faelle  in  Hampton  Court  of  the  same  size  as  the 
originals,  which  occupied  him  three  years;  he 
also  made  another  set  of  one-fourth  the  size;  he 
also  made  numerous  studies  of  the  heads,  hands, 
and  feet,  which  he  intended  to  publish  for  the  use 
of  students,  but  the  work  never  appeared.  At  the 
sale  of  his  effects  after  his  death,  the  small  set 
brought  75  guineas,  and  the  large  one  more  than 
£200 ;  the  latter  was  purchased  by  the  Duke  of 
Bedford,  and  many  years  afterwards,  was  presented 
to  the  Royal  Academy.  Sir  James  had  a  genius  for 
portrait  and  landscape,  though  he  did  not  practise 
those  branches  much ;  he  had  a  good  knowledge  of 
architecture,  and  erected  several  private  edifices; 
he  also  etched  some  plates  from  his  own  designs, 
executed  in  a  bold,  free  style.  Though  he  received 
only  moderate  compensation  for  his  services,  he 
acquired  a  handsome  fortune.  His  demands  were 
contested  for  his  paintings  at  Greenwich  Hospital, 
and  while  la  Fosse,  the  French  painter,  received 
£250:\  for  his  work  at  Montague  House,  Thomhill 
could  obtain  only  forty  shillings  the  square  yard, 
for  the  cupola  of  St.  PauPs,  and  the  same  for  the 
apartments  at  Greenwich !  He  had  a  son  named 
James,  whom  he  instructed  in  the  art,  and  for 
whom  he. procured  the  appointment  of  sergeant 
painter  to  the  King,  but  he  did  not  acquire  any 
distinction;  Jlso  a  daughter,  who  ran  away  and 
married  the  innoitable  Hogarth.     He  died  in  1784. 

TH0RWALD8EN,  Albert.  This  preeminent 
Danish  sculptor  w^s  born  at  Copenhagen,  Novem- 
ber 19,  1770.  He  was  the  son  of  Gottschalk 
Thorwaldsen,  a  native  of  Iceland,  and  his  wife, 
Karen  Gronlund.  the  daughter  of  a  priest  of  Jut- 
land. He  was  descended  from  the  most  renowned 
warriors  and  princes — it  being  a  well  authenticated 
fact  that  h\^  family  goes  back  to  the  fabulous  pe- 
riod of  Danish  history,  a-*  far  tia  King  Harold  Hil- 
detand  (Harold  of  the  Tooth  of  Gold),  who  was 
killed  in  785,  at  the  battle  of  Bravalla.  The  de- 
scendants of  Harold  removed  to  Norway,  from 
whence  a  part  of  the  race  emigrated  to  Iceland. 
One  among  them,  named  Olaf  Paa,  was  distin- 
guished for  the  wise  and  magnificent  use  he  made 
of  his  fortunes,  in  the  encouragement  of  painting 
and  arohitecture ;  the  Savan  Finn  Magnussen  al- 
ludes to  him  with  great  commenjlation  in  his  Re- 


searches on  Danish  Archeology.  A  tradition  had 
long  been  preserved,  that  **  the  gods  had  promised 
Harold  a  descendant  whose  fame  shoold  spread 
from  the  extremities  of  the  North  even  to  the 
sunny  regions  of  the  South."  This  tradition  was 
at  length  frilfilled  in  the  birth  of  the  illustrioiM 
subject  of  this  sketch.  Almost  the  first  things 
that  drew  his  attention  while  an  infcmt,  were  a 
sculptor^s  chisel,  and  a  few  pieces  of  work  that 
bore  resemblance  to  sculpture.  He  went  to  school 
but  a  phort  time  during  boyhood,  and  learned  Tery 
little  while  there.  He  assisted  his  father  at  a  verj 
early  age,  and  when  only  eleven  years  old  com- 
menced attending  the  free  school  of  the  Academy 
of  Arts  at  Copenhagen.  In  two  years  he  made 
such  progress  that  he  was  enabled  to  improve  his 
father^  carvings,  and  he  undertook  to  execute  the 
head  pieces  of  ships.  At  the  age  of  17>  he  obtained 
the  silver  medal  of  the  Academy,  for  a  bas-rehcf 
of  Oupid  rendsing ;  and  in  1791,  when  20  years 
old,  the  small  gold  medal  for  a  sketch  of  Helio- 
dorus  driven  from  the  temple.  At  this  time  be 
was  remarkably  modest,  and  diflSdent  of  his  own 
abilities.  Two  years  after,  he  drew  the  grand 
prize,  which  entitled  him  to  the  royal 'pension; 
but  as  the  latter  privilege  was  then  being  enjoyed 
by  another,  he  was  obliged  to  wait  three  years, 
during  which  time  he  continued  his  profe^cxiai 
pursuits,  devoting  also  considerable  time  to  gen- 
eral study,  as  he  had  much  both  to  read  and  learn. 
On  the  20th  May,  1796,  Thorwaldsen  set  ont 
for  Italy  in  the  Danish  frigate  Thetis,  and  after  a 
voyage  of  almost  interminable  length,  he  reached 
Malta,  where,  losing  all  patience,  he  quitted  the 
ship,  and  embarked  in  a  vessel  for  Palermo,  whence 
he  sailed  in  the  packet  boat  to  Naples  arriving  there 
in  January,  1797.  Without  friends  and  ignorant 
of  tlie  Itjilian  language,  the  young  sculptor's  heart 
failed  him,  and'  he  longed  to  return  to  Denmark, 
which  according  to  his  own  account  he  would  have 
done,  if  he  had  found  a  Danish  vessel  aboat  to 
leave  Naples  at  that  time.  However,  after  a  little 
while,  he  gained  courage  suflScient  to  engage  a 
place  in  the  cuach  of  a  vetturino  for  Rome,  where 
he  arrived  March  8th.  He  brought  letters  of  intro- 
duction to  his  distinguished  countryman  Zoega, 
who  however  did  not  give  him  much  encourage- 
ment, nor  did  he  estimate  his  abilities  very  highly. 
The  first  years  which  Thorwaldsen  passed  in  Rome, 
were  frequently  saddened  by  painful  experiencea 
All  Europe  was  agitated  to  such  a  degree  that 
none  escaped  the  shook — not  even  the  savant  in 
his  retreat,  nor  the  artist  in  his  studio.  The  roagh 
spirits  of  war  invaded  the  realms  of  art.  Notwitb- 
standing  this,  the  young  sculptor  prosecuted  his 
art  devotedly  and  enthusiastically,  but  without 
that  encouragement  which  he  had  a  ri;?ht  to  ex- 
pect. The  term  of  his  annuity  was  rapidly  pass- 
ing away,  and  he  had  not  yet  learned  to  depend 
on  the  strength  of  his  own  genius.  In  1801,  be 
prepared  to  return  to  Denmark ;  but  before  setting 
out  he  wished  to  complete  a  work  designed  as  a  gin 
to  his  country— -Jason's  Conquest  of  the  Golden 
Fleece.  He  had  already  made  the  model,  hut  be- 
coming dissatisfied  with  it,  he  destroyed  the  work, 
and  commenced  another  of  larger  dimensiona 
When  it  was  completed,  and  shown  to  Canova— 
then  arbiter  in  the  art— he  exclaimed,**  Questa  ape- 
ra  di  quel  giovane  Danese  d  fatta  di  uno  stilo  nnovo 
e  grandiose  I**  The  work  was  also  highly  praised 
even  by  ZoSga;  hnt  Thorwaldsen,  feeling  ^at  mere 
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admiration,  ho \r ever  gratifying,  would  not  supply 
the  place  of  dnoats,  determined  to  proceed  imme- 
diately home ;  he  made  all  necessary  preparations, 
and  the  vettnrino  had  already  arrived  at  the  door, 
^hen  suddenly  the  sculptor  Hageraan  of  Berlin, 
his  traveling  companion,  came  to  say  that,  in  con- 
sequence of  an  informality  in  his  passport,  he  could 
not  yet  begin  his  journey.  This  delay  was  followed 
by  another,  and  not  long  afterwards  the  liberality 
of  Thomas  Hope  relieved  him  from  embarrassment. 
That  English  connoisseur  having  heard  of  Canova's 
praise  of  Thorwaldsen's  work,  visited  his  studio, 
tind  after  regarding  the  model  for  a  long  time, 
aal:ed  the  arxist,  **  How  much  do  you  require  to 
complete  t)iat  statue  in  marble  ?'*  **  Six  hundred 
dacats,"  was  the  answer.  "  You  shall  have  eight 
hundred,''  said  the  generous  patron  of  art.  Thor- 
waldsen  remained  in  Rome. 

From  this  time  (1803),  -his  star  was  in  the  as- 
cendant ;  the  statue  of  Jason  was*  not  indeed  fin- 
i^ed  till  many  years  after,  but  many  celebrated 
works  were  done  meanwhile;  as  the  bas-reliefs  of 
Summer  and  Autumn,  and  the  Dance  of  the  Mu- 
ses on  Helicon ;  Oupid  and  Psyche,  and  Venus  with 
the  Apple.  His  fame  spread  far  and  wide,  and 
Christian,  (then  crown-prince),  of  Denmark,  wrote 
him  a  pressing  invitation  to  return  to  Copenha- 
gen, communicating  at  the  aame  time  the  discovery 
of  a  white  marble  quarry  in  Norway.  Thorwald- 
sen  was  eager  to  return,  but  his  numerous  com- 
missions rendered  it  impossible.  Du)-ing  these 
busy  years,  he  was  accustomed  to  recreate  at  Leg- 
horn during  the  summer  seasons,  at  the  beautiful 
villa  of  Baron  Schubart,  the  Danish  minister  at 
Florence;  he  also  executed  some  of  his  works 
there.  In  1812,  when  arrangements  were  being 
made  for  Napoleon's  entry  into  Rome,  the  archi- 
tect Stern,  who  superintended  the  preparations,  re- 
quested ThorwalUsen  to  prepare  a  plaster  frieze 
for  one  of  the  large  apartments  in  the  Qnirinal 
Palace.  He  undertook  the  conunission,  and  in 
three  months  completed  his  plaster  model,  sixty 
feet  in  length,  of  his  celebrated  bas-relief  of  the 
Triumphal  Entry  of  Alexander  into  Babylon.  The 
Danes  opened  a  subscription  to  enable  him  to  re- 
produce this  master-piece  in  marble,  and  their  ef- 
forts were  warmly  seconded ;  it  has  been  twice 
executed  in  marble,  with  slight  variations,  and  is 
enirraved  in  a  series  of  plates  by  8.  Amsler,  of  Mu- 
nich, after  drawings  by  Overbeck  and  others.  Du- 
ring the  course  of  his  rapid  and  brilliant  career, 
Thorwaldsen  was  occasionally  disturbed  by  spells 
of  deep  melancholy,  and  it  was  in  a  single  one  of 
these  sombre  days  that  he  modeled  his  celebrated 
bas-reliefs  of  Night  and  Morning,  in  1815.  At 
length,  in  July  1819,  the  entreaties  of  his  country- 
men determined  Thorwaldsen  to  visit  his  native 
land.  His  progress  through  Italy  and  Germany  was 
marked  by  many  honors,  and  on  arriving  at  Co- 
penhagen, the  8d  of  October,  he  was  received  with 
acclamations  by  a  vast  multitude  of  his  fellow 
citizens,  and  lodged  in  the  palace  of  Charlotten- 
burg.  For  a  year  he  was  entertained  with  public 
feasts  and  other  demonstrations  of  gratitude  from 
his  countrymen ;  after  which  he  started  for  Rome, 
visiting  Berlin,  Dresden,  Warsaw,  and  Vienna, 
everywhere  welcomed  enthusiastically  and  over- 
whelmed with  marks  of  distinction.  At  Warsaw 
he  received  several  commissions,  and  executed  a 
bust  of  the  Emperor  Alexander. 

Thorwaldsen  executed  his  principal  works  after 
his  return  to  Rome — as  Christ  and  the  Twelve 


Apostles,  and  the  large  m^estic  statue  of  Coper- 
nicus, both  placed  in  the  church  of  Notre  Dame 
at  Copenhagen ;  also  the  monuments  of  Pius  VII., 
Maximilian  of  Bavaria,  the  Poniatowski  monu- 
ment, and  others.  In  1823,  he  Lad  a  narrow  es- 
cape <»f  his  life;  a  young  lad,  the  son  of  his  land- 
lady, contrived  to  get  hold  of  one  of  his  pistols, 
which  he  had  carelessly  hitng  up  loaded ;  ig- 
norant of  the  danger,  the  boy  discharged  it  at 
Thorwaldsen,  but  the  ball,  after  grazing  two  of 
hU  fingers,  passed  through  his  dress  without  oau- 
ing  further  injury.  In  1888,  the  statues  of  Christ 
and  the  Apostles,  the  group  of  St.  John  preaching, 
and  other  works  for  the  church  of  Notre  Dame  at 
Copenhagen,  besides  others  for  the  palace  of  Chris- 
tianburg,  were  finally  completed,  and  the  Danish 
government  sent  the  frigate  Rota  to  convey  them 
and  their  sculptor  to  Denmark.  Though  enriched 
by  the  proceeds  of  his  Works,  surrounded  with 
every  luxury  of  life,  and  eiyoying  at  will  all  the 
advantages  to  be  derived  from  a  people  who  truly 
appreciated  his  genius,  Thorwalasen  yet  resolved 
to  return  to  Copenhagen.  Having  transferred  the 
above  mentioned  works  and  the  original  plaster 
models  of  all  his  sculptures,  which  he  had  carefully 
preserved,  he  bade  adieu  to  the  metropolis  of  art, 
which  had  so  long  witnessed  the  triumphs  of  his 
genius.  Cn  arriving  at  the  port  of  Copenhagen, 
as  the  fWgate  sailed  up  towards  the  city,  the  ves- 
sels in  the  harbor  were  decked  with  flags,  the  can- 
non thundered  from  the  batteries,  and  when  the 
illustrious  sculptor  had  landed  and  entered  his  car- 
riage, the  neople  detached  the  horses,  and  drew 
their  much  loved  artist,  amid  the  enthusiastic  cheer- 
ing of  the  excited  multitude,  through  the  streets 
to  the  palace  of  Charlottenbnrg,  where  his  studio 
was  already  prepared,  decked  with  wreaths  and 
garlands  of  flowers.  After  this  princely  ovation, 
festival  succeeded  festival,  until  Thorwaldsen  at 
length  withdrew  from  the  city  to  the  beautlM 
villa  of  Nyso,  the  seat  of  his  friend  Baron  Stampe, 
who  showed  him  the  greatest  attention  and  kind- 
ness. During  his  absence  on  an  excursion  to  the 
island  of  Moe,  a  studio  was  built  for  him  in  the 
garden  of  the  villa,  directly  facing  the  sea.  Here 
he  finished  some  of  hia  last  compositions,  Christ 
bearing  his  Cross ;  the  Entry  into  Jerusalem ;  Re- 
becca at  the  Well ;  his  own  statue ;  the  busts  of 
the  poets  Oehlenschlager  and  Holberg ;  and  those 
of  his  friends  the  Stampe  family.  In  1841,  find- 
ing the  climate  disagree  with  him,  he  returned  to 
ItaJy  in  company  with^the  Stampe  family,  and  he 
executed  at  this  time  his  group  of  the  Graces  for 
the  King  of  Wurtemberg.  He  returned,  however, 
to  Denmark  and  Nyso  the  following  year,  and 
executed  two  bas-reliefs — Christmas  Joys  in  Hea- 
ven, and  the  Genius  of  Poetry ;  the  latter'he  pre- 
sented to  his  friend  Oehlenschlager,  saying  "  It  is 
your  medallion.-'  He  intended  to  return  to  Rome 
in  the  summer  of  1844,  but  was  prevented  by  his 
death,  which  occurred  very  suddenly,  on  the  24th 
of  March  in  that  year,  Just  after  he  had  entered 
the  theatre.  The  cause  was  subsequently  ascer- 
tained to  be  disease  of  the  heart.  His  remains  lay 
in  state  in  the  Academy,  and  were  interred  with 
regal  honors,  beneath  his  own  greatest  produc- 
tions in  the  cathedral  church  of  Copenhagen.  The 
news  of  his  death  was  received  with  the  deepest  re- 
gret throughout  Europe,  and  funeral  honors  were 
celebrated  to  his  remembrance  at  Berlin  and  at 
Rome. 
Thus  ended  the  glorious  career  of  Thorwaldsen. 
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Fortune  had  favored  him  with  her  choicest  honors. 
The  great  wore  proud  to  have  him  in  their  halls ; 
and  the  people,  Jbiowiug  that  he  sprang  from  their 
ranks,  were  proud  of  his  fame.  Hb  pro.^erity 
did  not  alter  in  the  least  his  genuine  native  mod- 
esty and  simplicity  of  character.  He  was  gener- 
ous to  all  who  needed  assistance ;  he  had  a  ten- 
der and  compassioitate  heart;  and  his  genius  was 
allied  to  a  gentleness  and  sweetness  of  dispo^tion 
which  charmed  all  who  had  access  to  him.  Age 
had  confSerred  upon  him  beauty  of  a  most  impres- 
sive character ;  *^  his  face,^'  said  the  poet  Holberg, 
''  had  the  plastic  characteristic  of  one  of  his  ad> 
mirable  statues ;  when,  he  moved  in  the  midst  of 
a  crowd,  it  would  separate  as  if  it  felt  the  pres- 
sure of  a  superior  being.'* 

There  bas  much  been  written,  and  much  more 
been  said,  respecting  the  artistic  merits  of  Thor- 
waldsen.  His  warmest  admirers  consider  him 
the  greatest  of  modem  sculptors,  and  many  have 
not  hesitated  to  place  him  above  Canova,  and  even 
to  compare  him  with  the  antique.  On  the  other 
hand,  some  question  his  power  or  fertility  of  in- 
vention, consider  his  style  monotonous,  and  even 
rank  him  inferior  to  Canova  in  heroic  vigor  or  ro- 
bust strength  of  character.  Amid  $uch  contra- 
dictory opinions,  it  is  perhaps  difficult  to  arrive  at 
a  sati^actory  conclusion ;  but  it  would  be  very 
difficult  indeed  to  coincide  with  the  latter  opinion. 
Power  of  expression  was  Thorwaldsen's  peculiar 
excellenoe.  He  distinguished  his  smallest  medal- 
lion by  peoaliar  force,  and  from  the  minutest  treatr 
ment  his  mind  could  at  once  rise  to  colossal  com- 
position, without  exhibiting  the  least  trace  of  lit- 
tleness of  style.  Not  so  with  Oanova ;  although 
he  frequently  excelled  the  Dane  in  beauty  of  the 
female  forms,  many  of  his  works  are  enfeebled 
by  affectation  and  excepsive  finesse— defects  no- 
where to  be  found  in  those  of  Thorwaldsen,  whose 
chief  characteristic  was  that  energetic  enunciation 
in  his  figures  whidi  claims  at  once  all  the  senses 
of  the  spectator.  His  imagination  was  inexhaus- 
tible ;  and  the  exquisite  feefing  which  be  tibrew  in- 
to his  works,  is  nowhere  better  exemplified  than  in 
his  basso-relievos,  "  Night"  and  "  Morning."  Con- 
trary to  poetical  usage,  he  characterized  Night  as 
the  Mother  of  Humanity :  for  her  gemmy  crest  is 
substituted  the  fillet  of  poppies,  her  star-studded 
mantle  is  also  cast  aside,  and  she  has  gathered  to 
her  bosom  her  sleeping  children.  The  figures 
are  floating  rather  tiian  flying  through  the  air ; 
and  an  aspect  of  repose  is  given  to  the  whole  com- 
position by  the  quiet  attitudes,  even  to  the  lower 
limbs  of  the  principal  one,  crossed  as  at  rest ; 
the  companion  of  their  shadowy  flight  is  the  **  bird 
that  loves  darkness."  Morning  is  equally  beauti- 
fiilly  described  as  a  buoyant  winged  figure,  speed- 
ing ^aoefully  through  the  air,  and  strewing  roses 
over  the  earth,  accompanied  hj  a  torch-bearer,  who 
ioes  not  rest  upon  his  associate,  although  poised 
on  her  shoulder ;  his  own  wings  are  bearing  him 
forward  through  the  freshening  air,  which  expands 
and  moves  the  draperies  by  its  gentle  influences. 
Both  these  master-pieces  of  art  are  in  the  Ohats- 
worth  Gallery  of  tne  Duke  of  Devonshire. 

Thorwaldsen  was  the  greatest  master  of  his  age 
in  basso-r^evo ;  his  highest  excellenoe  in  statues 
is  surpassed  by  the  learning  he  displayed  in  low- 
relief— the  most  difficult  part  of  sculptural  com* 
position.  It  was  therefore  his  favorite  style,  and 
a  great  proportion  of  his  works  are  executed  in 


this  manner.  Of  this  class,  some  of  Ms  minor 
works  are  most  expressive ;  besides  those  above 
mentioned,  are  his  admirable  versions  of  Death, 
Justice,  Power,  and  Wisdom:  but  the  largest 
are — tiie  Triumph  of  Alexander,  and  the  Proces- 
sion to  Golgotha,  which  is  the  frieze  of  the  catlie- 
dral  church  of  Copenha^n ;  immediately  below  is 
the  numerous  group  of  St.  John  preaching  in  tiie 
Wilderness,  in  full  relief,  in  the  pediment :  in  tiie 
vestibule  are  Uie  four  great  Prophets ;  Christ  aod  - 
the  Twelve  Apostles  are  above  and  around  the  al- 
tar. The  Triumph  of  Alexander,  of  which  then 
is  a  copy  in  marble  in  the  palace  of  Christianbarg, 
(the  first  marble  copy  was  made  for  Count  SomMr 
riva's  villa  on  lake  Como),  is  a  long  triumphal 
procession  in  two  divisions,  one  meeting  the  other. 
In  the  centre,  Alexander,  in  the  chariot  of  yictorji 
and  followed  by  his  army,  is  met  by  the  .goddess 
of  Peace,  followed  by  Mazssus  and  Bagophanes 
with  presents  to  the  conqueror.  The  subject  ia 
taken  from  the  work  of  Quintus  Curtius;  the 
frieze  is  mostly  symbolical,  and  perspective  is  no- 
where introduced.  The  whole  arrangement  la 
admirable,  especially  that  portion  represented  as 
coming  from  Babylon,  comprising  the  Generd 
Mazifius  with  his  family;  female  figures  strew- 
ing flowers;  Bagophanes  placing  silver  ukart 
with  burning  incense;  musicians  and  attendants 
leading  horses,  sheep,  wild  animus,  and  other 
presents  for  the  conqueror;  next  to  these  ar# 
symbolical  representations  of  the  river  Eaphrm- 
tes,  and  the  peaceful  occupations  of  the  Baby- 
lonians. The  horses  are  inferior  to  the  other  fig- 
ures, but  the  human  forms  are  ftdmirable,  as  is 
also  the  management  of  the  costumes.  His  vast 
Swiss  Lion  at  Lucerne,  was  carved  from  a  rock 
near  Berne  of  between  sixty  and  eighty  feet  in 
height.  The  Poniatowdci  monument,  in  the  great 
square  at  Warsaw,  is  a  beautiful  allusion,  wrought 
out  in  a  vein  of  the  most  graceful  poetry ;  it  is  aa 
equestrian  composition,  surmounting  a  fountain, 
by  the  water  of  which  the  horse  ia  terrified,  aa  if 
at  the  current  of  the  river  Elster.  In  England, 
Thorwaldsen  is  chiefly  known  by  the  statues  of 
Jason  and  Lord  Byron.  Many  years  ago  acme 
admirers  of  the  poet  raised  a  subscription  for  a 
monument  to  be  erected  to  his  memory  in  West- 
minster Abbey.  Chantrey  was  requested  to  erect 
it,  but  declined  on  account  of  the  smallness  of  the 
sum  sirbscTibed ;  Thorwaldsen  was  then  applied 
to,  and  cheerfhlly  undertook  the  work.  About 
1888,  the  finished  statue  arrived  at  the  Londoo 
Custom  House,  but  to  the  astonishment  of  the 
subscribers,  the  Dean  of  Westminster,  Dr.  Ireland, 
declined  giving  permission  to  its  being  set  np  in 
the  Abbey ;  and  as  his  successor  entertained  the 
same  views,  the  statue  remained  upwards  of 
twelve  years  in  the  Custom  House,  and  was  fi- 
nally removed  in  1845  to  the  library  of  Trinity 
College,  Cambridge.  The  poet  is  represented  of 
life  size,  seated  on  a  ruin,  with  his  left  foot  rest- 
ing on  the  iragment  of  a  column;  in  his  riffbt 
hand  he  holds  a  style  up  to  his  mouth:  in  his 
left  is  a  book  inscribed  ^'  Childe  Harold :"  he  is 
dressed  in  a  frock  coat  and  cloak.  Beside  him  oa 
l^e  left  is  a  skull,  above  which  is  tiie  Athenian 
OwL    The  likeness  is  of  course  posthumous. 

Thorwaldsen  bequeathed  all  works  of  art  in  his 
possession,  including  plaster  casts  of  his  own  worita, 
to  the  city  of  Copenhagen,  for  thepurpose  of  form- 
ing a  distinct  moaeum,  to  be  called  mer  hia  own 
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name,  on  condition  that  the  city  fhrnished  an  ap- 
propriate hoilding  for  their  reception.  The  re- 
qnisite  sam  was  speedOj  raised,  and  the  huilding 
nearlj  completed  hefore  his  death.  Besides  the 
casts  of  his  nnmerons  works,  which  alone  would 
oonstitnte  an  imposing  collection,  the  Thorwald- 
een  Mnsenm  contains  many  works  of  ancient  and 
modem  scnlptnre,  nnmerons  paintings  by  old  and 
recent  masters,  casts,  vases,  engrayed  gems,  cameos, 
terracottas,  bronzes,  medals,  cariosities,  engrav- 
ings, prints  of  nil  descriptions,  drawings,  and  books 
on  the  fine  arts.  With  the  exception  of  12,000 
dollars  to  each  of  his  grandchildren,  arfd  the  life- 
interest  of  40.000  to  their  mother,  Madame  Pool- 
sen  (his  natural  daughter,  bom  at  Rome),  to  de- 
scend to  her  children,  the  whole  of  his  person- 
al estate,  estimated  at  nearly  1,000,000  dollars, 
was  to  be  converted  into  capital,  and  to  be  add- 
ed to  the  25,000  dollars  already  presented  for 
the  purpose  by  Thorwaldsen,  to  form  a  museum 
perpetual  fond ;  for  the  preservation  of  the  mu- 
seum, and  to  add  to  the  collection ;  for  the  pur- 
chase of  the  works  of  Danish  artists,  and  for  the  en- 
couragement of  Danish  art  generally.  On  the  day 
before  his  death,  his  monument  was  located,  at  his 
express  desire,  in  the  centre  of  this  museum.  His 
unfinished  works  were  to  have  been  completed  by 
Prof.  Bissen,  of  the  Academy  of  Copenhagen,  who 
was  also  appointed  Superintendent  of  the  Thor- 
waldsen Museum.  The  government  is  under  five 
trustees,  two  of  whom  are  always  to  be  professors 
in  the  Academy,  one  a  magistrate  of  the  city,  and 
one  a  lawyer.  The  president  •f  the  council  is  to 
be  the  senior  trustee,  and  all  questions  are  to  be 
decided  by  a  miyority  of  voices. 

THOURNEYSER,  John  Jambs. 
[f  a  Swiss  engraver,  born  at  Basle 

in  1636.  He  received  his  first 
instruction  from  Peter  Aubry  at  Strasburg,  and 
next  went  to  Paris,  where  he  resided  many  years. 
He  engraved  some  portraits  of  distinguished  per- 
sonages and  other  subjects,  some  of  which  are  ex- 
ecute in  the  style  of  Francb  de  PoUIy,  and  others 
with  single  strokes,  in  the  maimer  of  Claude  Mel- 
Ian.  He  engraved  a  part  of  the  plates  for  a  set  of 
prints  from  select  pictures  published  by  Catherine 
Patin  in  1691 ;  also  a  variety  of  vignettes  and  other 
book  plates.  There  are  several  of  his  plates  in 
the  Academy  of  Sandrart,  smaong  wliioh  are  La- 
ton%  the  Laocodn,  and  AntiUous.  He  usually 
marked  his  plates  with  one  of  the  above  mono- 
grama.  His  name  is  sometimes  written  Thour- 
fwyien.  He  died  in  1718.  He  had  a  son,  called 
also  John  James,  whom  he  Instructed  in  the  art, 
and  who  assisted  him  in  his  works*  He  was  living 
in  1786. 

THUFEL,  or  TEUFEL,  Jomr,  a  German  wood 
engraver,  who,  according  to  Professor  Christ,  was 
a  native  of  Saxony,  flourished  about  1570,  and  ex- 
ecuted some  cuts  marked  with  the  initials  I.  T  .F. 
He  is  also  called  the  master  of  the  picklock  and 
the  trtfoily  and  his  prints  date  from  about  1540  to 
1568. 

THULDEK,  Thbodohb  van,  an  eminent  Flem- 
ish painter,  bom  at  Bois-le-Duc  in  1607.  He  was 
educated  in  the  school  of  Rubens,  and  was  one  of 
his  most  distinguished  disciples.  He  assisted  that 
master  in  some  of  his  works,  and  is  said  to  have  had 
a  considerable  share  in  forwarding  the  fimous  pic- 
tures for  the  gallery  of  the  Luxembourg.    He  went 
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to  Paris  in  1688,  where  he  was  employed  to  paint  a 
series  of  twenty-four  pictures  for  the  church  of  the 
Mathurins,  representing  the  life  of  St.  John  of  Ma- 
tha,  which  he  etched  and  published.  On-his  re- 
turn to  Flanders,  he  painted  many  works  for  the 
churches  and  public  e<Ufices  of  Antwerp,  Mechlin, 
Bruges,  Ghent,  and  other  cities,  so  much  in  the 
style  of  Rubens,  that  some  of  them  have  been 
mistaken  for  the  works  of  that  master.  He  also 
painted  much  for  individuals.  He  did  not  confine 
himself  to  history,  but  sometimes  painted  village 
festivals  and  the  pastimes  of  the  peasantry,  in 
which  he  excelled.  He  painted  small  figures  with 
great  spirit  and  vigor,  and  frequently  inserted 
them  in  the  works  of  his  cotemporaries,  as  Peter 
Neefe,  Wildens,  Mompers,  and  even  in  the  hunt- 
ing pieces  of  Snyders.  Among  his  most  celebra- 
ted works  are  the  Iftirtyrdom  of  St.  Sebastian  in 
the  church  of  the  Bernardines  at  Mechlin;  the 
Martyrdom  of  St.  Adrian,  in  tlie  church  of  St. 
Michael  at  Ghent,  and  the  Assumption  of  the  Vir- 
gin, formerly  in  t£e  church  of  the  Jesuits  at  Bru- 
ges, which  is^nsidered  his  master-piece.  He  ex- 
ecuted a  large  number  of  etchings  in  a  clear,  firm, 
and  painter  like  style,  the  principal  of  whicli  are 
a  set  of  twenty-four  plates  of  the  life  of  St  John 
of  Matha,  from  his  pictures  before  mentioned,  at 
Paris,  1633 ;  a  set  of  68  plates  of  the  history  of 
Ulysses,  after  the  pictures  by  Primatiocio  at  Fon- 
tainbleau,  1640 ;  a  set  of  eight  plates  of  Trium- 
phal Arches  designed  by  Rubens,  for  the  Entry  of 
Cardinal  Infant  Ferdinand  into  Antwerp,  and  a 
set  of  eight  plates  of  the  Prodigal  Son,  from  his 
own  desigUs.  His  name  is  sometimes  erroneously 
written  Tulden,  He  died,  according  to  the  best 
authorities,  in  1676,  but  Bolkema  says  in  1686. 

THURMER,  Joseph,  a  reputabfe  German  ar- 
chitect, was  bom  at  Munich  in  1789.  In  1817, 
at  the  age  of  twenty-eight,  he  commenced  ap- 
plying himself  professionally  to  architecture,  and 
studied  under  Profl  Fischer,  with  Ckirtner,  Zieb- 
land,  OehlmuUer,  and  many  others  for  fellow 
students.  The  following  year  he  visited  Rome, 
and  afterwards  joined  Hubsch,  Heger,  and  Koch 
in  a  professional  excursion  to  Greece,  where  he 
spent  five  months  in  studying  and  drawing  the 
Athenian  antiquities,  some  few  of  which  he  pub- 
li^ed  on  his  return,  with  the  title  of  Ansiehten 
van  Athen  und  seine  Denhmaler,  1823-6.  Un- 
like some  others,  he  was  not  such  a  prejudiced 
admirer  of  the  Grecian  style  as  to  have  no  relish 
for  any  other,  and  he  considered  the  Italian  style 
of  the  time  of  Leo^X.,  as  equallv  worthy  of  Uie 
architect's  attention.  Accordingly,  he  united  with 
Gntensohn  in  bringing  out  the  Sutmmhmg  ton 
Denhmaler^  Ac.,  or  a  "  Collection  of  ArchitecturHi 
Studies  and  Buildings  at  Rome,  of  the  fifteenth  and 
sixteenth  centuries.*^  The  first  number  appeared 
in  1826 ;  but  not  meeting  with  the  encouragement 
it  deserved,  the  work  was  discontinued.  Its  pub- 
ication,  however,  was  advantageous  to  Thurmer, 
since  it  recommended  him  to  notice,  and  led  to  his 
receiving  in  1827,  at  the  same  time,  two  different 
invitations,  one  from  Frankfort,  the  other  from 
Dresden,  the  latter  of  whjch  he  accepted,  and  was 
appointed  professor-extraordinary,  in  the  school  of 
architecture  In  1882  he^was  promoted  to  the 
first  professorship  of  architecture,  in  which  post 
he  effected  much  for  the  advancement  of  the  art 
and  the  improvement  of  taste.    He  erected  but 
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Jbw  edifices  in  Dresden,  the  only  public  building 
there  entirely  by  him  being  the  rost-oflice ;  the 
HaupttDoche  or  Guard  House,  was  erected  by  hitn 
after  Schinkel's  designs.  Thurmer  died  in  1888. 
In  1888  his  friends  and  pupils  erected  a  bronze 
bust  and  monament  to  his  memory,  in  the  Academy 
of  Arts. 

THURSTON,  John,  an  English  designer,  bom 
at  Scarborough  in  1774,  and  died  at  London 
in  1822.  It  is  not  known  by  whom  he  was  in- 
structed, but  he  was  a  tasteful  and  elegsnt  de- 
signer, much  employed  by  the  booksellers  in  em- 
bellishing numerous  editions  of  the  British  Poets 
and  Novelists.- 

THYS,  Gysbbbcht,  a  Flemish  painter,  bom  at 
Antwerp  about  1625.  He  studied  with  Adrian 
Hanneman,  and  according  tq  Descamps,  was  one 
of  the  ablest  portrait  painters  of  his  time,  in 
which  he  imitated  the  style  of  Vandyck  so  success- 
fully, that  his  works  have  sometimes  been  mis- 
taken for  the  productions  of  that  master.  He  also 
excelled  in  painting  landscapes,  decorated  with 
small  figures  in  the  manner  of  Poelemburg.  Bal- 
kema  says  he  died  in  1684. 

THYS,  Pbtbb  Joseph,  a  Flemish  painter  of 
flowers,  born  at  Lier  in  1749.  He  first  studied  in 
the  Academy  at  Antwerp,  where  he  gained  several 
prizes,  and  afterwards  with  Koeck  the  flower 
painter,  at  whose  house  he  became  acquainted  with 
Spaendonck,  whom  he  accompanied  to  Paris.  On 
his  return  he  settled  at  Bmssels,  where  he  acquir- 
ed considerable  reputation.  He  was  employed  to 
paint  some  flower-pieces  to  decorate  the  orangery 
of  the  palace  of  Laekeii,  which  possessed  sufficient 
merit  to  induce  the  French  to  carry  them  to  Paris 
in  1792.  He  was  very  skillful  in  imitating  the 
touch  and  coloring  of  various  masters,  for  which 
reason  he  was  much  employed  in  restoring  old 
paintings.    He  died  in  1823. 

TIARINI,  Albssandbo,  an  eminent  painter, 
born  at  Bologna  in  1577.  He  first  studied  with 
Fontana,  and  next  with  Oesi,  when  he  was  obliged 
to  fly  from  his  native  city  on  account  of  a  fatal 
quarrel.  He  sought  refuge  at  Florence,  and 
became  the  pupil  of  Passignano,  who  conceived  so 
high  an  opinion  of  his  abilities,  that  he  subsequent- 
ly became  bis  associate  in  several  works  in  Flor- 
ence, Pisa,  and  other  cities  in  the  state.  After  an 
absence  of  seven  years,  he  was  enabled  to  return 
to  Bologna,  through  the  influence  of  Lodovioo  Oa- 
raoci,  who  highly  esteemed  him,  leaving  behind 
him  a  few  paintings  executed  in  his  first  easy  style, 
resembling  that  of  Passignano.  The  following  ad- 
mirable account  is  condensed  from  Lanzi :  '*  In  such 
a  style  (of  Passignano)  he  conducted  his  first  work 
at  Bologna,  of  St.  Barbara,  in  the  chnrch  of  S. 
Petronio,  which  failed  to  please  the  public.  To 
give  it  greater  attractions,  he  next  proceeded  to 
copy  from,  and  to  consult  Lodovico  Oaracci — not  to 
attain  his  manner,  but  to  improve  his  own ;  for, 
though  he  sprung  fi*om  another  school,  he  profited 
as  much  by  his  examt>le  and  advice  as  if  lodovioo 
had  really  been  his  master.  This  was  a  short 
task  to  a  man  of  genius,  well  grounded  in  the 
theory  of  his  art,  and  perhaps  more  philosophical 
than  any  other  artist  in  Bologna.  He  soon  be- 
came a  different  painter,  and  in  his  novel  taste  of 
composing,  of  distributing  his  lights,  and  of  ex- 
pressing the  passions,  he  shone  like  a  diisciple  of 
the  Oaracci ;  stiU,  he  preserved  a  character  dis- 


tinct from  the  re^^t,  grounded  upon  his  natnraUy 
severe  and  melancholy  disposition.     Willi  him,  all 
is  serious  and  moderate ;  IJie  airs  of  his  Iieadii,  his 
attitudes,  and  his  draperies,  varied  i^ith  few  bat 
noble  folds,  such  as  excited  the  admiration  of 
Guido  himself    He  avoided,  moreover,  very  gsj 
and  animated  colors,  chiefly  contenting   himself 
with  light  violets  or  yellows,  and  tawny  ooloi^ 
temper^  with  a  little  red ;  but  so  adtnirablj  laid 
on  and  harmonized,  as  to  produce  the  finest  feeling 
of  repose  to  enchant  the  eye.    His  subjects,  too, 
were  weU  adapted  to  his  t»ste,  generally  pathetie 
or  sorrowful,  such  as  Magdalens  penitent,  St.  Pe- 
ters and  Madonnas  in  grief^  some  of  which  drew 
tears  from  the  beholders,  and  are  held  in  high  es- 
teem.   Subsequently  he  became  expert  in  fore- 
shortening, and  in  all  the  intricacies  of  the   art, 
more  particularly  in  point  of  invention.    There  Is 
scarcely  one  of  his  works  that  does  not  exhibit  a 
certain  novelty  and  originality  of  idea.    When  he 
represented  the  Virgin  in  grie^  in  the  chnrch  of  8. 
Benedetto,  he  drew  her  seated  together  with  St 
John  and  the  Magdalen ;  the  one  upright,  the  other 
kneeling,  and  intently  contemplating  the  Bedeem- 
er's  crown  of  thorns ;  other  incidents  of  the  Paa- 
sion  are  alluded  to;  all  are  silent  indeed,    but 
every  eye  and  attitude  is  eloquent  in  its  silence. 
In  his  altar-piece  of  St.  John  and  St.  Jerome,  in 
S.  Maria  Maggiore,  he  shunned  the  trite  expressioai 
of  drawing  them  in  a  glory ;  but  he  feigned  an 
apparition,  through  which  the  holy  doctor,  intent 
on  his  studies,  appears  to  receive  lectures  in  theol- 
ogy from  the  beatified  Evangelist.    His  most  dis- 
tinguished production,  however,  is  a  picture  of  St. 
Domenico  raising  a  Man  from  the  Dead,  in  the 
church  of  that  Saint,  painted  in  competition  with 
LionelloSpada,  a  work  aboundmg  in  figures  varied 
in  point  of  feature,  attitude,  and  dress,  and  every- 
thing highly  select.    Lodovico  expressed  his  aston- 
ishment at  it,  and  declared  that  he  knew  no  master 
then  to  compare  with  TiarinL    As  he  survived  to 
his  ninetieth  year,  his  works  are  exceedingly  nn- 
merouB.    He  dwelt  a  long  time  at  Reggio,  whence 
he  often  proceeded  to  other  cities  of  Lombardy, 
which  possess  many  of  his  altar-pieces  and  cabi- 
net pictures.     The  Modenese    Gallery    abounds 
with  them,  among  which  his  St.  Peter  struck  with 
remorse,  as  he  stands  outside  of  the  prsstorinm,  is 
more  particularly  extolled;  the  superb  architec- 
ture, the  depth  of'  night  lighted  up  by  torcheS) 
Christie  judgment  beheld  in  the  distance,  all  con- 
spire to  raise  the  tragic  interest  of  the  soene.    He 
was  also  employed  by  the  Duke  of  Parma  to  dec- 
orate his  garden  with  frescos  from  Tasso^s  Jerusa- 
lem Delivered,  which  were  much  extolled,  but  no 
longer  exist.    In  short,  Tiarini,  next  to  the  Oarac- 
ci, was  one  of  the  most  eminent  artists  of  the  Bo- 
lognese  school,  at  least  in  point  of  composition, 
expression  of  the  features  and  of  the  passions,  per- 
spective, power  and  durability  of  coloring,  if  not 
of  the  most  exact  elegance.*^ 

Other  admirable  works  by  thb  artist  in  the 
churches  at  Bologna  are  the  Marriage  of  St  Oath- 
erine,  and  the  Annunciation,  in  S.  Agnes ;  the  Na- 
tivity, in  S.  Salvatore  ;  St.  Catherine  kneeling  be- 
fore a  Orucifix,  in  S.  Maria  Maddalena ;  and  a  Dead 
Obrist  in  the  lap  of  the  Virgin,  in  S.  Antonio. 
Tiarini  was  also  an  excellent  portrait  painter,  was 
several  yeara  in  the  service  of  the  Dnke  of  Man- 
tua, who  sat  to  him,  and  appointed  him  to  paint 
all  the  members  of  his  family,  which  gained  him 
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00  mach  applause  that  all  the  nobUitj  of  Mantua 
flocked  to  him  to  be  oommemorated  hy  his  penciL 
He  died  in  1668. 

TIBALDI,  PxLLEORiNo,  called  Pbllbobino  da 
Bologna,  an  eminent  Italian  painter  and  aroliitect, 
was  born,  according  to  Lanzi,  at  Yaldelsa,  in  the 
Milanese,  in  1527.  He  was  taken  to  Bologna  at  a 
very  early  age,  and  was  subsequently  placed  under 
the  instruction  of  Bartolomeb  Ramenghi,  called  II 
Bagnncavallo.  After  copying  some  pictures  of 
Giorgio  Vasarl  in  S.  Michele  in  Bosco,  and  a  few 
other  select  pieces,  he  went  to  Rome  in  1547,  and 
devoted  his  principal  attention  to  the  works  of  Mi- 
chael Angelo.  According  to  Baglioni,  he  executed 
a  picture  of  the  A.rchangel  Michael,  for  the  Castel 
St.  Angelo,  which  gained  him  great  reputation. 
He  afterwards  paintod  the  ceiling  of  the  chapel  of 
St.  Denis,  in  the  church  of  S.  Luigi  de*  Francesi, 
representing  a  battle,  composed  in  a  grand  style ; 
also,  in  concert  with  Marco  da  Siena,  he  painted 
the  ceiling  of  the  Oapella  Rovere,  in  the  church  of 
La  Trinita  de  Monti,  from  the  cartoons  of  Danielle 
da  Volterra.  The  Cardinal  Pojrgi  was  so  highly 
pleased  with  these  works,  that  he  employed  Tibal- 
di  to  ornament  his  villa  near  the  Porta  del  Popolo, 
with  some  admirable  works  in  fresco,  and  after- 
wards sent  him  to  Bologna,  to  employ  his  archi- 
tectural talents  upon  his  own  palace,  now  the  Pa- 
lazzo dell^  Institute,  which  is  considered  one  of 
Tibaldi*s  principal  works.  Within  this  palace,  he 
executed  several  subjects  from  the  Odyssey,  which 
are  more  highly  commended  by  Ya^tari  than  the 
works  he  executed  in  the  chapel  of  his  patron  in  S. 
Giacomo  Maggiore,  although  the  latter  wore  most 
esteemed  by  the  Oaracci,  particularly  his  pictures 
of  St.  John  in  the  Desert,  and  the  Division  of  the 
Just  and  the  Ui^ust,  upon  which  those  eminent 
artists  and  their  pupils  bestowed  a  great  deal  of 
study.  They  evince  the  greatest  art  of  composi- 
tion, and  form  a  most  admirable  school  of  design 
and  expression.  He  painted  almost  entirely  in 
fresco ;  consequently  his  oil  pieces  are  very  rare. 
His  style  was  principally  formed  upon  the  models 
of  Michael  Angelo — vast,  correct  in  drawing,  bold 
and  happy  in  the  foreshortenings,  yet  at  the  same 
time  tempered  with  so  much  mellowness  and  soft- 
ness, as  to  induce  the  Oaracci  to  denominate  him 
the  *^  Reformed  Michael  Angelo."  Lanzi  j^ays,  ^*  at 
the  great  merchant's  hall  at  Anoona,  Tibaldi  exhib- 
ited, in  his  picture  of  Hercules,  the  true  method  of 
imitating  the  terrible  in  the  style  of  Michael  Ange- 
lo, which  consisted  in  a  fear  of  too  nearly  approach- 
ing him.  At  Loretto,  and  different  other  adjacent 
cities,  he  pr>duced  other  histories,  leas  celebrated 
perhaps,  but  all  nearly  as  deserving  of  the  burin 
as  those  at  Bologna.  Such  is  the  entrance  of  rra- 
jan  into  Ancona,  in, possession  of  the  Marquis  of 
Mancinforte ;  and  various  exploits  of  Scipio,  which 
decorate  the  halls  of  Marchese  Ciccolini.  It  is  a 
work  conceived  in  a  more  refined  and  graceful  taste 
than  we  meet  with  in  other  compositions  of  Tibal- 
di ;  and  of  the  same  composition  I  have  seen  some 
of  his  pictures  on  a  very  small  scale ;  but  rare, 
like  all  his  pieces  in  oil ;  wrought  with  the  exqui- 
site finish  of  a  miniaturist;  mostly  rich  in  figures, 
fall  of  fine  spirit,  vivid  coloring,  and  decorated 
with  all  the  pleasing  perspectives  that  architecture 
could  afford." 

According  to  Lanzi  and  others,  Tibaldi  relin- 
quished painting  about  1566,  and  did  not  touch 
the  easel  for  twenty  years.  It  is  not  known  who  in- 


structed him  in  architecture,  but  he  gained  great 
distinction  in  that  art,  fir^t  at  Bologna,  in  erecting 
the  Palazzo  deir  Institute,  for  the  Cardinal  Poggi. 
He  afterwards  designed  the  Palazzo  della  Sapienza, 
or  CoUegio  Borromeo,  at  Pavia;  erected  the  church 
of  S.  Lorenzo,  and  that  of  the  Jesuits,  at  Milan ; 
the  famous  Loggia,  at  Ancona ;  the  church  of  the 
Madonna,  near  b.  Oelso,  at  Bologna ;  restored  the 
Archiepiscopal  palace  at  Milan  ;  and  was  appoint- 
ed chief  architect  of  the  Cathedral  in  1570;  also 
engineer  of  the  Milanese  State.  He  designed  the 
fagade  of  that  celebrated  edifice,  combining  the^ 
Gothic  and  Greek  styles,  which  has  obtained  for 
him  about  an  equal  amount  of  praise  and  blame. 
Tibaldi  visited  Genoa,  and  erected  a  number  of  ex- 
cellent works  in  that  city,  among  which  the  house 
of  the  Jesuits,  called  the  "  Casa  Profeesa,"  with 
its  church,  is  esteemed  his  best  performance.  A 
Genoese  critic  thus  praises  this  work.  *^  A  more 
than  irregular  situation,  surrounded  by  narrow 
streets,  was  the  area  presented  to  Tibaldi  although 
the  society  required  vast  and  commodious  arrange- 
ments. Such,  however,  was  the  ability  of  the  ar- 
chitect, that,  in  devoting  the  best  part  of  the  ground 
to  a  very  elegant  church,  he  did  not  omit  the  least 
convenience  with  regard  to  the  other  parts.  Eve- 
ry difiiculty  disappeared  before  him,  and  in  such 
a  manner  that  it  seemed  as  if  he  had  chosen  the 
situation  himself.  Commodious  offices,  a  large  and 
light  refectory,  noble  corridors,  with  excellent  and 
well  arranged  rooms,  a  beautiful  internal  chapel, 
a  large  hall  for  recreation,  and  a  magnificent  libra- 
ry; an  ample  and  commodious  surgery,  with  a 
a  court  and  other  conveniences,  are  unanswerable 
arguments  that  he  not  only  possessed  an  uncommon 
genius,  with  an  exquisite  taste  in  decoration,  but 
that  he  had  a  thorough  knowledge  of  all  that  is 
required  for  the  comfort  and  convenience  of  a  great 
society.  The  building  of  the  church  is  the  most 
conclusive  evidence  of  the  sublimity  of  his  talents, 
and  his  singular  knowledge  of  decoration  and  pro- 
portion. It  is  divided  into  three  naves.  The  large 
lateral  chapels  of  the  cupola  are  preceded  by  two 
others  on  each  side,  with  smaller  cupolas ;  as  has 
also  the  other  beyond  the  large  chapel  opposite 
the  small  door  which  leads  to  the  side  aisles.  , 
The  proportions  between  the  height,  width,  and 
length,  are  superior  to  any  in  Genoa.  The  princi- 
pal decorations  consist  of  the  pilasters  being  en- 
crusted with  marbles,  the  base  of  which  rests  on 
the  pavement  at  the  presbytery,  and  the  others  on 
a  simple  plinth.  What,  however,  is  most  astonish- 
ing, is  the  ingenious  manner  in  whioh  the  prin- 
cipal entablature,  with  a  majestic  pediment,  form- 
ing a  portion  of  a  circle,  supported  by  six  columns 
of  black  and  yellow  marble  of  Porto  Venere,  is 
continued  over  the  great  altar.  These  columns 
are  each  of  a  single  block,  and  though  lower  than 
the  pilasters,  are  beautifully  proportioned,  together 
with  the  architrave,  frieze,  and  cornice,  which  is 
continued  over  the  pilasters  with  admirable  effect. 
The  exterior  facade  is  in  equally  good  taste,  and 
is  carried  up,  perhaps  judiciously,  only  to  the  first 
order,  since  the  narrowness  of  the  street  would 
have  prevented  the  second  from  being  seen  to  ad 
vantage." 

The  fame  of  Tibaldi  gained  him,  in  1586,  an  in- 
vitation from  Philip  II.  of  Spain  to  visit  that  coun- 
try. He  was  employed  both  in  architecture  and 
painting ;  Milizia  briefly  states  that  he  rebuilt  the 
old  royal  palace,  and  several  other  works.   Having 
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expunged  the  nnsnoceesfnl  productions  of  Federi- 
go  Zacoaro,  in  tlie  lower  cloister  of  the  Esonriai,  by 
order  of  the  king,  he  proceeded  to  paint  severd 
subjects  in  fresco,  representing  the  Purification, 
the  Flight  into  Egypt,  the  Murder  of  the  Inno- 
cents, Ohrist  tempted  in  the  Wilderness,  the  Elec- 
tion of  the  Apofitles.  the  Resurrection  of  Lazarus, 
the  Expulsion  of  the  Money-changers  from  the 
Temple,  and  the  T^esurrection  of  Ohrist  These 
works  completely  satisfied  the  king,  being  compos- 
ed in  a  grand  and  copious  style,  the  figures  models 
of  correctness,  designed  in  a  free  and  masterly 
style,  with  great  attention  to  truth  and  nature. 
In  the  great  church  at  Madrid  are  several  pictures 
by  Tibaldi,  representing  St.  Michael  with  the  Fall 
of  the  Angels,  the  Martyrdom  of  St.  Lorenzo,  and 
two  very  grand  compositions  of  the  Nativity  and 
the  Adoration  of  the  Magi,  executed  to  replace 
those  of  Zucoaro.  His  most  esteemed  work  in 
Spain,  however,  is  the  ceiling  of  the  library,  some* 
what  resembling  Rafiaelle^s  School  of  Athens, 
where  he  has  personified  the  Arts  and  Sciences, 
the  Four  Doctors  of  the  Church,  with  the  ancient 
philosophers  Socrates,  Plato,  Aristotle,  and  Sene- 
ca, accompanied  with  their  characteristic  attributes 
and  insignia,  with  beautiful  groups  of  children  and 
figures  supporting  the  cornice  and  festoons,  in  a 
variety  of  attitudes  and  fore^hortenings ;  the  whole 
designed  with  such  grandeur  and  expression  as 
prove  him  a  worthy  follower  of  Michael  Anj?elo. 
After  remaining  nine  years  in  Spain  Tibaldi  re- 
turned to  Italy,  richly  rewarded  by  Philip,  who 
conferred  upon  him  the  title  of  Marquis  of  Val- 
delsa,  his  native  place.  The  time  of  liis  death  is 
variously  stated;  Zanotti  mekea  it  as  early  as 
1591,  but  he  did  not  return  from  Spain,  till  1595. 
It  is  therefore  probable  that  Tiraboschi  is  correct, 
who  says  he  died  at  Milan  in  1598,  aged  71. 

TIBALDI,  DoMENioo.  This  artist  was  the 
younger  brother  of  Pellegrino  T.,  born  at  Bologna 
in  1540 ;  died  in  1583.,  lie  acquired  the  elements 
of  design  in  that  city,  and  is  said  to  have  practised 
the  art  of  painting,  but  on  very  slender  authority, 
as  not  even  a  single  portrait  is  exhibited  from  his 
hand.  As  an  architect  and  engraver,  however,  he 
attained  great  excellence.  At  Bologna  he  erected 
the  Magnani  palace,  of  two  orders,  without  entab- 
latures between,  producing  an  harmonious  unity ; 
although  the  edifice  is  rather  diminutive,  it  is  ar- 
ranged with  such  skill  as  to  appear  much  larger 
than  it  really  is. '  His  chapel  in  the  Cathedral  was 
so  greatly  admired  by  Clement  VIIL,  that  he  ac- 
counted it  superior  to  any  similar  edifice  in  Borne. 
Among  his  other  works  at  Bologna,  are  the  great 
door  of  the  city  palace ;  the  small  church  of  the 
Madonna  del  Borgo ;  and  the  admired  Dogana,  or 
custom  house,  praised  by  Milizia  as  surpassing 
any  other  similar  work. 

As  an  engraver,  Tibaldi  executed  a  number  of 
spirited  etchings ;  Bartsch  mentions  only  nine,  as 
follow,  but  thinks  there  must  be  many  more,  as 
these  exliibit  such  a  skillful  management  of  the 
burin  as  is  only  acquired  by  long  practice. 

t  own  design,    2.  The 
1570.     3.  The  Virgin 
,    ^  ^^  St.  Francis  of  As- 

sisi;  copied  from  two  prints  bv  C.  Cort ;  the  landscape 
from  one  with  the  date  1567,  and  the  figure  from  another 
with  the  date  156ft,  both  after  pictures  by  Girolamo  Mu^ 
tiano.  6.  The  Penitent  Magdalene ;  a/Ur  Titian.  6. 
Peace ;  properly  the  Triumph  of  Peace ;  after  his  own 
dssign,    7.  Portrait  of  Pope  Gregory  XIII. ;  afUr  P<w- 


sarotU.  157S.  8.  View  of  the  grand  Fountaiii  ia  the  Pi- 
azza Scaffieri  at  Bologna.  1570.  9.  The  Palac*.  This 
view  of  a  magnificent  palace,  ornamented  vrith  cdurou 
and  sutuesy  is  from  a  design  of  G.  Alqhisi.  It  is  in  two 
plates,  with  the  date  1566 ;  bat  Bartsch  is  of  opinioii  that 
there  should  be  a  third  plate  to  complete  the  com 
as  only  the  left  wing  and  centre  are  shown,  and  I 
borders  to  the  tops  and  bottoms  and  the  left  aide,  bat  i 
to  the  right. 

TIDEMAN,  or  TIEDEMAN,  Phiup,  an  emi- 
nent  painter,  bom  at  Hamburg  in  1657.  His  &* 
ther  being  in  opulent  circumstanoea,  intended 
him  for  one  of  the  learned  professions,  and  gave 
him  a  liberal  education ;  but  Philip  having  a  p«t- 
sion  for  painting,  he  permitted  him  afterwards  to 
follow  the  bent  of  his  genius,  and  placed  him  with 
Nicholas  Haes,  a  respectable  painter  of  history, 
with  whom  he  studied  eight  years,  ^e  fume  of 
Gerard  Lairesse  next  drew  him  to  Amsterdam, 
where  he  became  his  disciple,  and  assisted  him  in 
the  execution  of  some  of  his  most  important  worka. 
The  talents  he  displayed  recommended  him  to 
public  notice,  and  on  his  leaving  Lairesse,  he  soob 
acquired  a  high  reputation  at  Amsterdam,  and  was 
much  employed  in  decorating  the  public  edifices 
and  the  principal  mansions  of  the  nobility  with 
historical  and  mythological  subjects.  In  the  com- 
position and  handling  of  his  subjeeta,  he  followed 
the  style  of  Lairesse,  and  having  had  a  claaaical 
education,  he  treated  them  with  so  much  learning, 
judgment,  and  skill,  that  some  of  his  compositions 
were  regarded  as  models  for  t^e  historical  painters 
of  his  country.  Among  his  most  admired  workB 
was  a  saloon  at  Hoom,  painted  for  the  £unUj  of 
Verschuurf  in  which  he  represented  the  leading 
incidents  in  the  history  of  iEneas,  with  classioal 
propriety,  and  great  originality  of  invention.  As 
he  passed  most  of  his  life  in  Holland,  he  is  ranked 
among  the  painters  of  the  Dutch  school.  He  died 
at  Amsterdam  in  1705. 

TIEPOLO,  Giovanni   Battibta,  an    eminent 
painter,  born  at  Venice  in  1697.  I,4Uizi  says:  ^he 
was  the  last  of  the  Venetian  artists  who  aoonired 
for  himself  a  great  reputation,  and  became  cdebra- 
ted  in  Italy,  in  Germany,  and  in  Bpain.^'   He  stud- 
ied under  Gregorio  Lazjsarini,  whose  careful  and 
academic  style  served  to  curb  the  natural  impetu- 
osity 4 if  his  genius;  he  next  studied  the  works  cf 
Gio.  Battista  Piazzetta,  whose  style  he  imitated  for 
some  time,  as  seen^  his  pictures  of  theShipwredE 
of  8t  Satire,  in  the  church  of  8.  Ambrogio  at  Mi- 
lan.   Lanzi  says :  ^^  he  subsequently  became  an  as- 
siduous imitator  of  Paul  Veronese,  whom,  though 
inferior  to  him  in  the  airs  of  his  heads,  he  Tery 
nearly  approached  in  his  drapery  and  in  bis  eokr- 
ing.    From  the  engravings  also  of  Albert  Durer, 
that  store-house  ofoomposers.  he  derived  no  littls 
advantage;  he  also  diligently  studied  nature,  in 
observing  all  the  accidents  of  light  and  shade,  and 
the  contrasts  of  color  best  adapted  to  produce  ef- 
fect   In  this  branch  he  succeeded  admirably,  par- 
ticularly in  his  frescos,  for  which  he  seems  to  have 
been  endued  by  nature,  with  promptness,  rapid- 
ity, and  facility  in  great  compositions.      While 
others  were  accustomed  to  display  the  most  vivid 
colors,  he  only  avaih>d  himself  in  his  frescos  of 
what  are  termed  low  and  dusky  colors ;  and  by 
harmonizing  them  with  others  of  a  common  kind, 
but  more  clear  and  beautiful,  he  produced  a  species 
of  effect,  a  sun-like  radiance,  unequalled  perhiqis 
by  any  other  artist    Of  this  the  grand  rault  of 
the  Teresiani  at  Venice,  presents  a  fine  speeimea. 
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He  there  represented  the  Santa  Csa  (Heaven), 
aooompanied  bj  nnfheroos  groaps  <rf  angels  finely 
foreshortened  and  varied,  siHrronnded  bj  a  field 
of  light,  that  appears  to  rise  into  the  firmament. 
An  artist  who  ooold  produce  snch  works  on  so 
grand  a  scale  would  hare  been  tmiy  great,  had  he 
succeeded  iu  observing  eqaal*  correctness  in  every 
part;  in  the  whole,  he  always  prodnces  an  agree* 
able  effect.  He  is  more  correct  and  carefhl  in  his 
oil  pieces,  which  are  scattered  throughont  tiie  me- 
tropolitan city,  as  well  a-i  the  state." 

Tiepolo  acquired  an  immense  reputation,  and 
executed  many  works  for  the  churches  and  public 
edifices  at  Venice,  Rome,  Mian,  Padua,  and  other 
oittesw  He  was  also  invited  to  the  courts  of  Vien- 
na and  Madrid.  He  decorated  the  New  Palace  in 
the  latter  city  with  several  splendid  frescos,  which 
were  so  much  admired  by  the  public,  as  to  excite 
the  jealousy  of  Mengs,  then  tlie  popular  court 
painter  at  Madrid,  in  the  height  of  his  celebrity, 
who  severely  criticbed  his  works  as  defective  in 
design,  fantastical  in  composition,  and  meretricious 
in  coloring.  He  was  also  attacked  by  Cochin  and 
others,  but  he  was  ably  defended  by  his  friends 
Rossetti  and  AlgarottL  *^  Where  there  is  smoke 
there  must  be  fire,''  nnd  we  may  doubtless  take 
the  account  of  the  ever  candid  and  judicious  Lanzi 
as  just  and  true.  There  are  about  sixty  etchings 
by  this  master,  executed  with  taste,  neatness,  and 
spirit,  from  his  own  designs,  among  which  are  a 
set  of  twenty-four  fancy  subjects  another  of  ten 
fancy  subjects  of  smaller  size,  besides  single  plates 
after  his  principal  works,  of  which  the  Adoration 
of  the  Magi  is  esteemed  the  best.  An  admirable 
account  of  his  works  at  Madrid  may  be  found  in 
Onraberland's  Oatal«igue  of  Paintings  in  the  royal 
palaces  at  Madrid.  He  died  at  Madrid  in  1770. 
2anetti  says  he  died  in  170'J,  aged  77;  others 
place  his  birth  in.  1698. 

TIEPOLO,  Giovanni  Doicbnioo,  wa^  the  son  of 
the  preceding,  bom  Mt  Venice  about  1725.  He 
was  instructed  by  his  father,  whose  manner  he  fol- 
lowed. He  painted  some  works  of  his  own  for  the 
ehorches  of  Brescia  and  other  places,  but  chiefiy 
wrought  in  conjunction  with  his  father,  whom  he 
accompanied  to  Spain,  and  assisted  in  his  works 
in  the  Palace  at  Madrid.  He  U  suppoed  to  have 
died  there  in  or  about  1795.  We  have  about  100 
spirited  etchings  by  this  artist,  mostly  from  his 
own  designB,  and  i^r  the  works  of  his  father, 
executed  in  a  style  resembling  that  of  Benedetto 
Castiglione,  among  which  are  the  following : 

A  set  of  twenty-seven  plates  of  the  Flight  atid  Repose 
of  the  Holv  Family  in  E^pt  The  Passion  of  Christ;  in 
feorteen  plates.  A  set  of  tvrenly-siz  Heads ;  in  the  stjle 
or  Btnedkto.  The  Virgin  appearing  to  St.  Theresa ;  a/- 
t^  Crio,  Bat.  Tifpolo,  St.  Ambrose  preaching  to  the 
People  \  do.  A  set  of  eight  pieces  of  Satyrs,  Turks,  and 
Arabs. 

TIEPOLO,  LoBBNzo,  was  the  youngest  son  of 
Gio.  Battista  T.,  by  whom  he  was  instructed  in 
art,  and  wh  )se  style  he  followed  both  in  paintinjr 
and  engraving.  He  etched  ouite  a  number  of 
plates  from  his  own  designs,  and  after  the  works 
of  his  father.  No  further  particulars  are  r^^corded 
of  him. 

TIERENDORFF,  Jbrooa  ta!t,  a  Flemish 
painter,  of  whom  little  is  known.  He  flourished  at 
I  pres  about  1626,  where  are  two  pictures  by  him ; 
one  representing  Christ  delivering  the  Keys  to  St 


Peter  in  the  church  of  St.  Peter,  and  another  of 
the  Nativity,  in  the  church  of  St.  James. 

I  I    TILBURG,  EoiDits  or  Giles  van,  called 

1^  THE  Eldeb,  a  Flemish  painter,  born  at 
\j  Antwerp  in  1570,  according  to  Balkema. 
He  was  a  cotemporary  of  David  Teniers,  the  Old, 
and  painted  similar  subjects,  as  village  wakes  and 
festivals,  conversations,  and  peasants  regaling 
themselves,  which  were  esteemed  in  his  day.  He 
settled  at  Brussels,  where  he  died  in  1622. 

TH.BURQ,  Giles  van,  the  Younoeb,  was  the 
son  of  the  preceding,  born  at  Brussels  in  1625. 
It  is  said  that  he  received  his  first  instruction 
from  his  father,  at  whose  death  he  became  the 
scholar  of  the  younger  Teniers,  at  the  same  time 
that  Francis  du  Chatel  studied  with  that  master ; 
and  that  he  followed  the  style  of  Teniers  with  such 
success,  that  the  latter  had  for  some  time  the  mor- 
tification to  see  the  works  of  his  pupil  preferred 
to  his  own.  The  latter  assertion  is  probably  as 
correct  as  the  first,  for  his  father  died  when  he 
was  only  seven  years  old,  David  Teniers  was  fif- 
teen years  his  elder,  and  one  of  his  pictures  is  now 
worth  more  than  a  dozen  of  Tilburg's.    It  is  more 

Erobable  that  he  studied^with  Brower,  or  rather, 
is  pupil,  Crae^^becke,  whose  style  he  more  closely 
followedi  He  painted  similar  subjects  to  Teniers, 
as  assemblies  of  boors,  fairs,  fea-tings,  cabarets, 
conversations,  corps-de-garde,  &c.,  but  they  bear 
no  resemblance  to  his  style.  In  his  coloring  he 
approached  nearer  the  manner  and  tints  of  Brow- 
er, but  in  his  pencil  and  touch  he  was  infinitely 
less  spirited  and  delicate.  He  had  a  good  know- 
ledge of  the  chiaro-scuro,  and  gave  his  figures  and 
objects  a  fine  relief,  though  some  of  his  pictures 
are  too  dark.  His  works,  however,  are  held  in 
high  estimation  in  his  own  country,  and  are  ad- 
mitted into  the  choicest  collections.  His  name  is 
sometimes  written  Tilborch  and  Tilborgh,  He 
died  in  1678. 

TILIUS,  John,  a '  Dutch  painter,  bom  at  Bois- 
le-Duc.  He  painted  portraits  and  conversations 
in  the  highly  polished  manner  of  Terburg.  There 
are  no  particulars  recorded  of  him. 

TILL,  John  Ghables  van,  a  German  engraver, 
whose  prints  date  as  early  as  1644,  and  who  died 
in  1676.  He  was  chiefly  employed  in  engraving 
small  portraits  and  other  book-plates. 

TILLARD,  Jean  Baptistb,  a  French  engrav 
er,  born  at  Paris  in  1740.  He  studied  with  Fes- 
sard,  whom  he  greatly  surpassed.  His  works  are 
very  numerous,  chiefly  book  plates,  executed  in  a 
very  neat,  pleasing  style.  The  following  are  among 
his  f)rincipal  illustrative  prints.  He  was  living  in 
1786. 

A  portion  of  the  views  in  Ohoiseul-CtoafBer's  Voyage  do 
la  Gr^e.  The  Yignettei  for  an  edition  of  Tasao ;  q/Sftfr 
Cochin,  The  figures  for  the  qaarto  edition  of  Telemacbus ; 
after  Monnet.  The  greater  part  of  the  prints  for  the  Trav- 
els of  the  Abb6.Chappe  in  Siberia.  A  suite  of  Savojrards, 
with  the  title  "  Mes  Oommissionnaires,  mes  Oenu/'&c.  A 
Portrait  of  Pope  Clement  XIY. ;  n^Ur  D.  Porta,  Uaffar 
in  the  Desert ;  aft4r  J,  VemeL  Russian  Shepherds ; 
c^ft^  le  Princ6, 

TILLEMAKS,  Peteb,  a  Flemish  painter,  born 
at  Antwerp  in  1684.  He  is  said  to  have  excelled  ic 
copying  the  works  of  other  masters,  particularly 
the  battles  of  Borgognone,  and  the  landscapes  of 
Teniers,  in  which  last  he  preserved  much  of  the 
frAMiom  and  spirit  of  the  originals.      He  also 
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painted  landscapes  with  small  figures,  sea-ports," 
and  views  of  his  own  composition  or  from  natare, 
which  were  esteemed.  He  went  to  England  in 
1708,  where  he  found  considerable  employment 
in  painting  views  of  country  seats,  huntings,  and 
races,  in  which  last  he  excelled,  as  he  painted 
horses  in  great  perfection.  He  was  much  pat- 
ronized by  the  Duke  of  Devonshire  and  Lord  By- 
ron.   He  died  at  Norton,  in  SuflFolk,  in  1784. 

TILLEMANS,  Simon  Peter,  a  German  painter, 
born  at  Bremen  in  1602.  Little  is  known  of  his 
early  history.  He  went  to  Italy,  where  he  ac- 
quired so  much  reputation  as  a  landscape  and  por- 
trait painter,  that  he  was  invited  to  Vienna  by  the 
Emperor  Ferdinand,  whose  portrait  he  painted, 
as  well  as  other  members  of  the  Imperial  family, 
and  the  most  distinguished  personages  of  the 
court    He  died  there  in  1670. 

TILLIARD,  F.,  a  French  engraver,  who  flour- 
ished at  Paris  about  1760.  He  engraved  some 
portraits,  executed  with  the  graver,  in  a  neat,  fin- 
ished style. 

TILSON,  Hbnbt,  an  English  painter,  who 
studied,  according  to  Lord  Orford,  with  Sir  Peter 
Lely,  till  tlie  death  of  that  master,  when  he  went 
to  Rome  in  company  with  Dahl.  After  a  resi- 
dence there  of  seven  years,  he  became  an  excellent 
painter  of  portraits  in  oil  and  crayons,  but  unhap- 
pily he  went  crazy,  and  shot  himself.  This  hap- 
pened about  1687,  in  the  86th  year  of  his  age. 

TIMANTHES,  an  eminent  Grecian  painter,  a 
native  of  Sicyon  or  Oythnos,  was  cotemporary  with 
Zeuxis  and  Parrhasius,  and  flourished  about  B.  0. 
400.  His  works  were  distinguished  particularly 
for  their  invention  and  expression,  and  it  was  one 
of  the  chief  merits  of  his  invention,  that  it  sug- 
gested much  to  be  supplied  by  the  imagination  of 
the  spectator.  Pliny  says  that,  though  in  execu- 
tion always  excellent,  his  execution  is  invariably 
surpassed  by  his  conception.  As  an  instance  of 
the  ingenuity  of  his  invention,  that  author  men- 
tions a  picture  of  a  Sleeping  Oyclops,  painted  up- 
on a  small  panel,  but  in  which  the  painter  had 
conveyed  a  perfect  idea  of  the  giant's  huge  mze, 
by  adding  a  few  satyrs  measuring  his  thumb  with 
a  thyrsus.  Another  work  by  Timanthes  was  the 
Stoning  of  Palamedes,  the  victim  of  Ulysses'  re- 
venge for  having  proclaimed  his  apparent  insanity 
to  be  feigned ;  it  was  painted  with  such  powerful 
expression,  that  Alexander  shuddered  when  he 
beheld  it  at  Ephesus.  His  most  celebrated  work, 
however,  was  that  in  which  he  bore  away  the 
palm  from  Oolotes  of  Teos—the  sacrifice  of  Iphi- 
genia.  The  tender  and  beautiful  virgin  was  repre- 
sented standing  before  the  altar,awaiting  her  doom, 
and  surrounded  by  her  afflicted  relatives.  Much, 
has  been  written  concerning  the  propriety  of  Aga- 
memnon's face  being  covered  with  his  mantle  in 
this  picture.  Quintilian,  Oicero,  and  some  modern 
critics,  have  supposed  that  the  artist,  having  repre- 
lented  Oalohas  sorrowful,  Ulysses  much  more  so, 
and  having  expressed  intense  sorrow  in  the  coun- 
tenance of  Menelaus,  was  in  consequence  compelled 
to  conceal  the  face  of  the  father.  This  criticism, 
however,  can  hardly  be  received,  since  Timanthes, 
whose  greatest  forte  was  expression,  would  cer- 
tainly not  have  omitted  such  an  admirable  oppor- 
tunity of  displaying  his  powers,  had  he  not  been 
aware  of  the  manirost  impropriety  of  representing 
the  father  in  any  other  manner  than  precisely  that 


described.  It  is  well  known  that  the  ancienti 
considered  the  expression  of  severe  grief  indeco- 
rous, and  that  when  they  found  themselves  onabU 
to  repress  their  emotions  at  severe  affliction  they 
concealed  the  face  with  the  mantle.  Moreover,  not- 
withstanding many  things  might  combine  to  ren- 
der his  presence  indispensable  at  the  sacrifice,  it 
would  be  unnatural  to  suppose  that  A|ramemnan 
could  be  an  eye  witness  to  his  own  daagfater's 
immolation;   although  firmly  convinced  that  his 

Sresence  was  necessary  to  sanction  the  dreadful 
eed,  he  could  not  look  upon  it  Timanthes*  pic- 
ture of  a  Hero,  in  the  Temple  of  Peace  at  Bome, 
was  so  perfect  in  ita  proportions,  and  so  nugeetie 
in  its  expression,  that  it  appeared  to  reach  the  ut- 
most height  of  tlie  ideal.  He  competed  with  Pan^- 
asius  at  8amos,  and  gained  the  victory ;  the  sub- 
ject of  the  painting  was  the  Contest  of  Ajax  and 
Ulysses  for  the  Arms  of  Achilles. 

TIMBRELL,  H.  This  sculptor  was  bom  at 
Dublin  in  1806.  He  studied  under  John  Smith, 
and  went  to  London  in  1881,  where  he  worked 
as  an  assistant  in  the  studio  of  E.  H.  Bailj  for 
many  years ;  at  the  same  time  studying  his  art  in 
the  Royal  Academy,  having  become  a  student  of 
that  institution.  In  1837  he  obtained  the  gold 
medal  for  the  best  work  in  Sculpture,  ^'Mezentios 
tying  the  Living  to  the  Dead,"  and  in  1843  was 
elected  travelling  student,  which  he  gained  by  his 

froup  of  "  Hercules  throwing  Lichas  into  the 
ea."  In  1845  he  executed  a  Inrautifhl  group  of  a 
mother  and  two  children,  life-size,  representing 
**  Instruction."  He  was  also  engaged  npon  several 
important  commissions,  when  he  died  at  Rome,  in 
1649. 

TIMOMAOHUS,  an  eminent  Greek  encanstie 
painter,  and  a  native  of  Byzantium.  In  the  com- 
mon text  of  Pliny,  he  is  said  to  have  flonriahed  in 
the  time  of  Julius  Csssar  (Julii  Oesaris  setate) ; 
but  Durand,  in  his  HUtoire  ds  la  Peinture  An- 
denne^  dec.,  expresses  an  opinion  that  the  word 
cBtate  is  an  addition  of  the  copyist  According  to 
Pliny,  Gnsar  purchased  two  pictures  in  encaastao 
by  this  artist,  for  eighty  Attic  talents  (abont  $80,- 
000),  one  representing  Ajax,  the  son  of  Telamon, 
brooding  over  bis  misfortunes ;  the  other,  Medea 
about  to  destroy  her  children ;  both  were  dedica- 
ted in  the  temple  of  Venus  Genetrix.  The  latter 
work  was  unfinished,  which  puts  it  beyond  a  donbt 
that  it  was  not  purchased  of  the  paiuter  himself; 
from  a  passage  in  Oicero  (In  Verr.,  i.  iv.  c.  60),  it 
seems  equally  clear  that  both  were  parohased  of 
the  city  of  Oyzicns ;  and  the  enormons  price  of 
the  pictures  is  only  paralleled  by  the  sums  paid 
for  the  works  of  artists  long  before  deceased.  Pli- 
ny elsewhere  mentions  him,  together  with  Uie 
more  ancient  and  celebrated  painters  of  Greece, 
with  Nichomachua,  Apelles,  and  Aristides;  and  it 
is  quite  probable  that  Tiraomachua  lived  cotempo- 
raneouflly  with  Pausias,  Nioias,  and  other  encaoe- 
tic  painters,  about  B.  U.  800.  The  two  pictures 
above  mentioned  have  been  much  celebrated  by 
the  poets ;  there  are  several  epigrams  upon  them 
in  the  Greek  Anthology,  and  in  Ovid  (Triat^  ii 
526). 

Utqne  sedet  vnltn  fttMiis  Telamonlnt  Ircm, 
Inqae  oonlls  faofnns  barlmra  m»ter  habet 

*^  Ajax  the  son  of  Telamon  is  seated,  showing  bis 
anger  by  his  countenance ;  and  the  barbarous  mo- 
ther betrays  by  her  eyes  the  intended  crime.**    The 
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nnfinislied  piotnre  of  Hedea  was  admired  more 
thaa  any  of  the  finished  works  of  Timomachu?,  as 
was  the  case  with  the  Iris  of  Aristides,  the  Tynda- 
ridfe  of  Nicomochus,  and  a  Venus  of  Apelles. 
Pliny  mentions  also  the  following  works  hy  this 
artist:  an  Orestes;  an  Iphigeniain  Taaris;  Lecy- 
thion,  a  gymnosiast ;  a  '*  cognatio  nobilinm  " ;  two 
philosophers  or  others,  with  the  pallium,  about  to 
apeak,  one  standing,  and  the  other  sitting;  and  a 
very  celebrated  picture  of  a  Gorgon. 

TIMOTEO,  DA  Ubbino.    See  Vitb. 

TINELLI,  Ca.v.  Tibbbio,  an  eminent  painter, 
born  at  Venice  in  1586.  Ue  first  studied  with 
Giovanni  Contarini,  and  afterwards  with  Leandro 
Bassano,  whose  sryle  he  imitated.  According  to 
Ridolfi,  he  not  only  copied  the  works  of  Bassano, 
but  imitated  him  so  successfully  in  design,  color- 
ing, and  handling,  that  some  of  his  works  are  at- 
tributed to  that  master.  He.  however,  abandoned 
historical  painting  for  portraiture,  in  which  branch 
he  became  the  most  eminent  artist  of  his  time. 
XiBnzi  says  that  he  eclipsed  his  master  Oontarini, 
80  famous  in  portraits,  and  that  Pietro  da  Oortona, 
on  beholding  one  of  them,  exclaimed  that  Tiberio 
had  not  merely  infused  into  it  the  whole  soul  of 
the  ori^nal,  but  added  his  own.  He  acquired  an 
immense  reputation,  and  found  abunduit  employ- 
ment at  Venice,  Rome,  and  Florence,  among  per^ 
sons  of  the  highest  distinction,  at  his  own  prices. 
He  treated  his  subjects  in  a  novel  manner,  different 
from  any  other  painter  of  his  time.  He  generally 
represented  his  sitters  imder  characters  selected 
from  sacred  and  profane  history,  and  the  classic 
poets,  which,  without  injuring  the  likeness,  gave 
mterest  to  his  pictures.  Thus  he  represented  Spi- 
nelli  as  Mark  Antony,  and  his  wife  as  Cleopatra, 
about  to  drink  the  dissolved  pearls ;  younj?  ana 
beaatiful  females  he  portrayed  as  Aurora,  Diana, 
Hebe,  and  other  poetical  deities  and  nymphs.  He 
sometimes  left  his  pictures  unfinished,  except  the 
heads,  or  enveloped  a  part  of  the  bust  in  clouds  or 
wrapt  it  in  drapery,  at  the  desire  of  the  parties, 
to  diminish  the  price.  He  settled  at  Florence, 
where  he  lived,  greatly  respected,  till  some  domes- 
tic calamity  dep  ived  him  of  his  reason,  when  he 
opened  a  vein  and  expired,  in  1638,  aged  52. 
Among  his  historical  works  are  mentioned,  the 
Salutation  of  the  Virgin,  the  Last  Supper,  and  a 
Paradiso  (Heaven),  with  a  multitude  of  figures, 
executed  so  much  in  the  style  of  Jacopo  Bassano 
that  they  might  be  attributed  to  that  master. 

TINGHIUS,  A.  M.,  an  artist  who  flourished 
about  1760,  mentioned  by  Basan  and  Strutt  as 
the  engraver  of  a  print  of  the  Temptation  of  St. 
Anthony,  from  a  drawing  by  Callot.  Zani  says 
he  is  the  same  as  Antonio  Meitinghivs^  a  Floren- 
tine engraver,  who  flourished  in  1627. 

TINTI,  Oamillo,  an  Italian  engraver,  bom  at 
Rome  about  1788.  He  engraved  several  plates 
after  the  Italian  masters.  He  was  employed  by 
Gavin  Hamilton,  daring  his  residence  at  Rome,  to 
engrave  several  plates  for  his  Sohola  Itdliea  Pic- 
tura. 

TINTI,  Giovanni  Battista,  a  painter  bom  at 
Parma,  according  to  Aff5,  about  1550.  He  stud- 
io with  Orazio  Samacchini,  at  Bologna,  but  form- 
ing an  acquaintance  with  the  younger  Oaracci,  he 
became  attached  to  the  school  of  Lodovico.  He 
afterwards  accompanied  Annibale  t<>  Rome,  where 
he  resided  some  time.  Lanzi  says  that  he  studied 
Tibaldi  with  great  assiduity,  and  painted  upon  his 


model  at  S.  Maria  della  Soala  at  Bologna,  not 
without  marks  of  plagiarism.  ^^  He'  subsequently 
established  himself  in  his  native  city,  where  he  se- 
lected for  his  chief  model  the  works  of  Oorreggio. 
and  next  proceeded  to  study  those  of  Parmiggia- 
no.*  The  city  contains  many  of  his  producdons, 
both  in  public  and  in  private,  among  which  the 
Assumption,'  abounding  wih  figures,  in  the  Ca- 
thedral, and  the  Outino  (Dome)  at  the  Old  Capu- 
chin Nuns,  are  accounted  some  of  the  last  grand 
works  belonging  to  the  old  school  of  Parma.** 

TINTI,  Lorenzo,  a  painter  born  at  Bologna, 
according  to  Zani,  in  1626,  and  died  in  1672;  others 
place  his^irth  in  1634,  and  his  death  about  1700. 
He  studied  With  Gio.  Andrea  Sirani,  in  whose«ty  le 
he  executed  several  altar-pieces  and  other  works, 
for  the  churches  at  Bologna,  the  principal  of  which 
are  the  Scoursinff  of  Christ,  in  La  Madonna  del 
Piombo ;  and  tne  Virgin  and  Infant,  with  several 
Saints,  in  S.  Tecla.  He  etched  several  plates  after 
the  works  of  Elizabeth  Sirani,  Guido,  Francesco 
Stringa,  and  others. 

TINTORE,  Oassiano,  Fbancbsco,  and  Simonb 
DEL,  three  painters  of  Lucca,  brothers,  who  were 
scholars  of  Pietro  Paolini,  and  flourished  in  their 
native  city  in  the  latter  part  of  the  17th  century. 
Lanzi  says,  *^  Cassiano  did  not  rise  above  mediocri- 
ty, and  when  one  meets  with  an  indifferent  pic- 
ture of  the  school  of  Paolini.  it  is  usual  to  ascribe 
it  to  Cassiano.  Francesco)  is  recognized  as  an  able 
artist  in  the  Visitation  «»f  the  Virgin,  in  the  apart- 
ments of  the  Gonfaloniere,  and  pieces  in  the  Mo- 
troni  collection.  Simone  was  expert  in  depicting 
birds,  fruit,  flowers,  and  other  objects  in  the  infe- 
rior walks  of  the  art." 

TINTORELLO,  Jaoopo,  a  painter  of  Vicenza, 
who  flourished  in  the  15th  century.  Little  is 
known  of  him.  There  are  some  of  his  works  in 
the  public  edifices  of  Vicenza.  Lanzi  says  he 
strDDgly  resembles' Vittore  Pisanello  in  his  style 
of  coloring,  though  inferior  to  him  in  point  of  de- 
sign, and  that  his  picture  of  the  Savior  crown^ 
with  Thorns,  at  Santa  Corona,  reflects  credit  upon 
his  school. 

TINTORETTO,  II,  or  Giaoomo  Robusti.  The 
name  of  this  distinguished  painter  was  Giacomo  or 
Jacopo  Robusti,  but  he  was  called  11  Tintoretto 
because  he  was  the  son  of  a  d^er.  He  was  bom  at 
Venice,  according  to  Ridolfi,  in  1512.  From  his 
infancy,  he  discovered  a  passion  for  painting,  which 
exhibited  itself  by  his  sketching  upon  the  walls, 
with  a  piece  of  charcoal,  everything  that  struck 
his  fancy.  His  father,  thougli  very  poor,  far  from 
curbing  this  propensity,  encouraged  him,  had  him 
instraoted  in  the  rudiments  of  design,  and  at  length 
placed  him  as  a  disciple  of  Titian.  How  long  he 
remained  with  that  master  is  not  known ;  Ridolfi 
says  only  ten  days,  which  is  evidently  an  error,  as 
the  best  authorities  agree  that  he  studied  with  him 
long  enough  to  thoroughly  imbibe  his  principles 
of  coloring,  and  to  make  such  progress  in  design 
as  to  qualify  him  to  pursue  his  studies  without 
any  further  instruction.  It  is  generally  stated  that 
he  made  snch  rapid  progress,  and  ^owed  such  ex- 
traordinary genius,  that  Titian  soon  became  jeal- 
ous of  his  talents  and  banished  him  from  his 
studio.  Tintoretto  had  then  arrived  at  man* 
hood,  and  this  unworthy  treatment,  instead  of 
disconcerting  him,  only  inspired  him  with  the  am 
bition  and  determination  to  rival  his  instractor. 
Lanzi  gives  the  following  admirable  account  of  his 
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eonrse  after  this  event  *^  He  did  not  ai^ire,  like 
many  of  his  fellow-pupils,  to  the  name  of  a  follow- 
er of  Titian ;  he  bamed  with  the  ambition  to  be- 
come the  head  of  a  new  school,  which  shonld  car- 
ry the  manner  of  that  artist  to  perfection,  adding 
to  it  all  that  was  yet  wanting ;  a  vast  idea,  the  W- 
spring  of  a  grand  and  fdtvid  genins,  as  bold  as  it 
was  great.  Not  even  banishment  from  his  mas- 
ter's school  could  damp  his  ardor.  Constrained 
by  circumstances  to  confine  himself  to  an  incom^ 
modious  apartment,  he  ennobled  it  with  speci- 
mens of  his  early  studies.  Over  the  door  he 
wrote,  *  Michael  Angelo's  design,  and  the  coloring 
of  Titian' ;  and  as  he  was  an  indefatigable  imita-* 
tor  of  the  latter,  so  he  was  equally  studious,  both 
day  and  night,  in  copying  the  models  taken  from 
the  statues  of  the  former  at  Florence.  To  these 
he  added  many  more  of  ancient  statues  and  bassi- 
rilievi.  In  a  catalogue  of  ancient  pieces  of  sculp- 
ture, cited  by  Morelli,  is  recorded  a  head  of  Vi- 
tellins,  upon  which  he  says  Tintoretto  was  always 
employed  in  designing  and  learning.  He  was  fre- 
quently in  the  habit  of  designing  liis  models  by 
lamp-light,  the  better  to  obtain  strong  shades,  and 
thus  acquire  skill  in  the  use  of  a  bold  chiaro- 
scuro. With  the  same  view,  he  wrought  models 
in  wax  and  plaster,  and  having  draped  them  care- 
fully, he  adapted  them  to  little  houses  made  of 
paste-board  and  pieces  of  wood,  supplying  them 
through  the  windows  with  small  lights,  by  which 
he  might  thus  regulate  his  own  lights  and  shades. 
He  suspended  the  models  them:$elves  from  the 
ceiling  by  means  of  cords,  placing  them  in  a  vari- 
ety of  positions,  and  designing  them  from  different 
points  of  view,  the  better  to  acquire  a  mastery 
of  foreshortening  as  seen  from  below — a  science 
then  not  so  familiar  to  his  school  as  to  that  of 
Lombardy.  Nor  did  he  neglect  the  study  of  ana- 
tomy by  dissection,  to  obt^n  a  thorough  know- 
ledge of  the  muscles  and  the  structnre  of  the  hu- 
man frame.  H^  designed  also  the  naked  parts 
from  life,  as  much  as  possible,  in  various  shorten- 
ings and  attitudes,  in  order  to  render  his  composi- 
tions as  diversified  as  nature  herself.  By  these 
studies  he  prepared  hilnself  to  introduce  the  true 
method  to  be  pursued  by  his  followers,  beginning 
with  designing  from  the  best  models,  and  after 
having  obtained  the  idea  of  a  correct  style,  pro- 
ceeding to  copy  the  naked  parts,  and  to  correct 
their  defects.  To  similar  idds,  he  united  a  genius 
which  extorted  the  admiration  of  Vasari,  one  of 
his  severest  critics,  who  pronounced  it  the  most 
teiTible  of  which  the  art  could  boast — ^an  imagina- 
tion fertile  in  ideas,  and  a  pictorial  fire  which  in- 
spired him  with  vigor  to  conceive  well  the  boldest 
character  of  the  passions,  and  continued  to  sap- 
port  him  till  he  had  given  full  expression  to  them 
upon  his  canvass. 

'^  Yet,  what  is  the  noblest  genius,  what  are  all 
the  rarest  qualities  meeting  in  a  single  artist,  with- 
out diligence,  a  virtue  which  of  itself,  says  Cice- 
ro, seems  to  include  all  the  rest?  Tintoretto  po^ 
sessed  it  for  a  period,  and  produced  works  in  which 
the  most  captious  of  critics  could  not  find  a  shade 
^  of  defect.  Such  is  the  Miracle  of  the  Slave,  adorn- 
ing the  college  of  St.  Mark — a  piece  he  executed  tn. 
his  86th  year,  and  which  is  held  up  as  one  of  the 
wonders  of  Venetian  art:  the  colors  are  Titian's, 
the  chiaro-scuro  extremely  strong,  the  composi- 
tion correct  and  sober,  the  forms  select,  and  the 
draperies  studied ;  while  equally  varied,  appropri- 


ate, and  animated  beyond  coacepdon^  are  the  atti- 
tudes of  the  men  afisisting  at  the  spectacle,  in  par- 
ticular of  the  saint  who  flies  to  snecor,  giving  aa 
idea  of  the  swiftness  of  an  atrial  being:.  There, 
too,  he  painted  other  beautiful  pieces,  wmise  merit 
extorted  from  the  lips  of  Pietro  da  Cortona  theie 
words:  \D\d  I  reside  in  Venice,  not  a  feefetval 
shonld  pass  without  still  resorting  to  this  spot,  to 
feast  my  eyes  with  such  objeets,  and  above  all 
with  the  design  I '  His  picture  of  the  Omoifixian, 
in  the  College  of  8.  Rocco,  engraved  by  Agostino 
Caraoci,  is  also  esteemed  a  picture  of  extraordi- 
nary merit,  displaying  so  much  novelty  upon  a 
hackneyed  subject.  Nor  are  other  examples  want- 
ing of  his  surpassing  powers  in  the  same  plaee, 
filled  with  pictures  as  various  as-  new ;  bat  foa 
brevity,  I  ahall'only  record  the  Supper  c^  oar 
Lord,  now  at  the  Salute,  having  been  removed 
from  the  refectory  of  the  Crocifeii,  for  wliieh  it 
was  painted*  Those  who  beheld  it  in  Its  plaee, 
write  of  it  as  a  miracle  of  art,  inasmndi  aa  the 
constr notion  of  the  place  was  so  well  repeated  io 
the  picture,  and  indtated  with  such  knowledge  of 

Ser^>ective,  as  to  make  the  apartment  appear 
ouble  its  real  .4ze.  Nor  arelhese  three  woiin.  to 
which  he  affixed  his  name  as  his  fovcmte  prodoo- 
tions,  the  only  ones  worthy  of  his  genius;  Zaaetti 
enumerates  many  more,  conducted  with  the  most 
finished  care,  all  exhibited  to  the  Venetian  pubKe^ 
without  including  those  dispersed  throngboat  the 
cities  of  Europe. 

"  But  diligence  is  rarely  found  long  nnited  to  a 
rage  for  achievingmuoh;  the  true  source  in  this 
instance,  as  in  numerous  others,  of  false,  or  at 
least,  inferior  composition.  Hence  Annibale  Oa- 
racci  observed  that  in  many  pieces  Tintoretto  was 
inferior  to  Tintoretto,  while  Paul  Veronese,  an 
ardent  admirer  of  his  talent**,  was  in  the  habit  of 
reproaching  him  with  doing  ii^nstice  to  the  pro- 
fessors of  the  art,  by  painting  in  every  manner,  a 
plan  that  went  far,  says  Ridolfi,  to  destroy  the 
reputation  of  his  profession.  Similar  exceptioiis 
will  be  found  to  apply  to  such  of  his  works  aa^ 
conceived  at  a  heat,  executed  by  habit,  and  in  great 
part  left  imperfeot,  betray  certain  errors,  both  in 
point  of  judgment  and  design.  Sometimes  there 
appears  a  crowd  of  superfluous  or  badly  grouped 
figures,  and  most  generally  all  in  the  most  energe- 
tic action,  without  any  spectators  regarding  them 
in  quiet,  as  was  practised  by  litian^  and  all  the 
best  composers.  Neither  in  these  fibres  are  we 
to  look  for  that  senatorial  dignity  which  some 
discover  in  the  works  (if  Titian. 

*' Tintoretto  aimed  rather  at  liveliness  than  at 
grace,  and  from  the  studied  observation  of  the  peo* 
pie  of  his  native  state,  perhaps  the  most  spirited  in 
Italy,  he  drew  models  for  his  heads  aa  weU  as  Us 
attitudes,  sometimes  applying  them  to  ti»e  most 
important  subjects.  In  a  few  spedmens  of  his  Sap- 
pers, the  apostles  might  easily  be  taken  for  goodo- 
liers.  Just  when  their  arm  is  raised,  ready  to  strike 
the  oar,  and  with  an  air  of  native  fieroetiess,  they 
raise  tjie  head  to  ridicule  or  dispute.  He  likewise 
varied  Titian^s  method  of  ooloring,  making  use  of 
primary  grounds  no  longer  white  and  eompoMd 
of  chalk,  but  shaded,  owing  to  which  his  Venetisi 
pictures  have  felt  the  effects  of  time  more  than  toe 
rest.  Neither"  was  the  choice  nor  the  general  tone 
of  his  coh»ring  the  same  as  Titian's;  the  blae  or 
the  ash-colored  being  that  which  predominates; 
one  which  assi^  the  effect  of  the  ehiaro-seoro  m 
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mueh  A3  it  diiniiii»hM  th«  amenity  of  the  whole. 
In  hia  fleihes  there  appears  a  certain  vinons  color, 
Quve  partioalarlj  in  his  portraits.  The  propoi:- 
tions  of  bis  bodies  are  also  different ;  he  does  not 
affect  the  fblnass  of  Tilian ;  he  aims  more  at  lively 
acti<m  than  the  la^wr,  and  sometinLss  attenuates 
his  figures  too  mneh.  The  least  correct  portion 
of  his  piotnres  is  the  drapery,  few  of  them  being 
f.  ee  from  those  long  and  straight  folds,  or  flying 
abroad,  or  in  some  other  way  too  common  aud 
obvious.  It  would  be  nseless  to  insist  on  hk  want 
of  jodgment,  or  rather  his  pictorial  extravagance.^' 
Lanzi,  after  having  anunadverted  upon  Vasari's 
terrible  criticisms  and  wholesale  condemnation  of 
his  works,  proceeds :  '^  He  onght  to  have  tempered 
the  severity  of  his  criticisms,  however,  by  admit- 
ting that,  if  the  author  of  that  great  work  (the 
UniversalJndgment  at  8.  Maria  dell'  Orto)  had 
bestowed  as  much  pains  upon  the  several  parts  as 
upon  the  whole,  it  would  have  been  a  magnificent 
production.  Even  in  those  pictures  in  which  he 
wished  to  display  tiie  talent,  as  it  were,  c^  an  im- 
proeisators,  he  still  vindicated  his  title  to  the  name 
of  a  great  master,  in  the  command  and  rapidity  of 
his  pencil,  in  the  madifestation  of  original  powers, 
where  he  seems  to  triumph  in  his  play  c^  light, 
in  the  most  difficult  foreshortenings,  in  taneifbl  in- 
Tentions,  in  relief,  in  harmony,  and  in  the  best  sup- 

S>rted  of  his  pieces,  even  in  the  beauty  of  hU  tints, 
at  bis  sovereign  BBierit  consisted  in  the  animation 
of  his  figures,  it  being  a  universal  opinion,  that  has 
almost  acquired  the  force  of  a  proverb,  that  the 
power  of  action  ought  to  be  studied  by  artists  in 
Tintoretto.  Upon  this  poant,  Pietro  da  Oortona 
Qfled  to  say  that,  if  we  observe  the  whole  of  those 
pictures  which  have  been  engraved,  no  artist  will 
he  found  equal  to  him  in  the  pictoric  fire  which 
he  infused  into  liis  forms.  He  fiourished  for  a 
h>ttg  period,  exerting  his  talents  till  he  conld  with 
dl&ulty  make  a  catalogue  of  his  works,  still 
giving  the  rein  to  his  divine  ardor  in  many 
pieces  of  great  size,  or  abounding  with  a  great 
variety  of  actors." 

Few  artists  have  encountered  such  a  storm  of 
criticism  as  Tintoretto,  and  yet  his  best  works 
have  always  extorted  the  admiration  of  his  sever- 
est critics.  The  impetuosity  of  his  genius,  and 
the  extraordinary  promptness  of  his  hand,  togeth- 
er with  an  nrdent  desire  of  embracing  everv  op- 
portunity of  distinguishing  himself,  induced  him 
to  paint  several  large  works  for  the  convents  and 
ohorehes  of  Venice  almost  gratuitously,  as  on 
several  occasions,  the  prices  he  received  were  little 
more  than  enough  to  defray  the  expense  of  the 
naaterials.  It  is  therefore  not  to  be  wondered  at 
that  he  gave  Annibale  Oaracci  occasion  to  observe 
that  Tint  >ret^  was  sometimes  equal  to  Titian, 
and  at  others  inferior  to  himself.  Of  the  merits 
ci  bis  works  he  was  fully  senmble,  as  he  particu- 
larly distinguished  three  of  them,  which  he  and 
others  regarded  as  his  naaster-pieces,  viz.,  the 
Crucifixion  in  8.  Rooco ;  the  Last  Supper,  now  at 
8.  Maria  della  Salute ;  and  U  Servo,  or  the  Venetian 
IMfive,  0  »ndemned  to  n^ortyrdom  hy  the  Turks,  in- 
voking the  protection  of  8t  Mark.  The  last  is  re- 
garded as  his  master-piece ;  it  was  carried  to  Paris 
oy  the  Frerch,  but  restored  in  1815.  Some  of  his 
works  are  of  enormt^us  size ;  the  Omcifixion  is 
forty  feet  in  length ;  and  two  others,  the  Israelites 
worshipping  the  G<ddeii  Oalf;  and  the  Last  Judg- 
ment, are  eaoh  about  sixty  feet  high,  filled  wiSi 


figures  drawn  in  a  grand  style,  with  powerful  co« 
loring  and  masterly  execution.  Tintoretto  also 
exceUed  in  landscape  and  portraiture.  He  painted 
both  in  oil  and  fresco ;  most  of  his  great  works  are 
executed  in  fresco.  A  Just  idea  of  his  merits  can 
only  be  formed  by  contemplating  his  numerous 
pictures  in  the  churches,  convents,  public  edifices, 
and  palaces  at  Venice.  Most  of  his  works  else- 
where only  exhibit  his  infirmities.  Ridolfi  asserts 
that  he  finished  some  of  his  oil  paintings  almost  as 
highly  as  miniatures,  and  Lanzi  says  there  are  not 
wanting  nt  Venice  ^ecimens  to  prove  so  improb- 
able a  story.  He  retained  his  powers  to  a  great 
age.  One  c^  h's  last  productions  was  his  Paradise 
in  the  hall  of  the  Great  Council  Chamber  of  6. 
Marco,  an  inmiense  composition,  abounding  in 
figures,  which  Lanzi  says  was  greatly  esteemed  by 
the  Oaracci.  He  was  probably  the  most  expedi- 
tious painter  that  ever  appeared :  of  this  a  memo]{- 
able  instance  is  related.  The  members  of  the  con- 
fraternity of  S.  Bocco,  at  Venice,  desired  Paul 
Veronese,  Tmtoretto,  Salviati,  andZuccaro  to  pre- 
pare each  a  design  for  a  picture  to  represent  the 
Apotheosis  of  their  patron  Saint,  or  as  some  say 
of  the  Crucifixion,  for  their  selection  On  the  day 
appointed  for  their  decision,  instead  of  a  design, 
Tintoretto  sent  in  a  finished  picture,  so  admirably 
executed  as  to  extort  the  commendation  of  his 
competitors,  who  termed  him  Hfurioso  IHntorettOj 
unfuUnine  di  P&nnello  (the  furious  1  intoretto  and 
the  lightning  of  the  pencil).  Sandrart  says  that 
he  frequentiy  painted  without  any  preparatory  de- 
sign, as  if  he  only  sported  with  his  pencil,  and  he 
seems  to  have  executed  his  ideas  almost  as  quickly 
as  he  conceived  them.  He  wrought  so  fast,  and  at 
so  low  a  price,  that  few  of  the  other  painters  at 
Venice  could  get  employment  The  churofies  and 
balls  of  the  different  communities  are  overloaded 
with  his  productions.  That  of  St.  Boch  alone 
contains  above  sixty  pictures  of  sacred  subjects  by 
him,  exhibiting  such  an  extraordinary  combina- 
tion of  beauties  and  defects  as  sets  all  criticism  at 
defiance.  There  is  a  single  etching  by  this  great 
painter,  from  his  portrait  of  the  Doge  Paeale  Ci- 
cunia.  He  died  at  Venice  in  1594,  aged  82  years. 
TINTORETTO,  Domenioo-  Bobusti,  usually 
called  DoMBNioo  TntTOBSTTO,  was  the  son  and 
disciple  of  the  preceding,  born  at  Venice  in  1662. 
I4anzi  says  that  none  conferred  greater  credit  upon 
the  school  of  Tintoretto  than  bis  son  Domenioo. 
"  He  trod  in  the  steps  of  his  father,  but  like  Asca- 
nins  following  i£  seas,  *  non  passibus  SBqnis.' 
Still  he  boasts  much  resembUnce  in  his  counten- 
ances, in  his  coloring,  and  in  harmony,  but  there 
is  a  wide  distinction  in  point  of  genius,  though 
some  of  his  most  spirited  pieces  have  been  as- 
cribed to  his  father,  or  at  least  suspected  of  hav- 
ing  been  chiefly  indebted  to  his  hand.  Many  works, 
however,  ppon  a  large  scale,  are  attributed  to  the 
son;  those  which  he  filled  with  portraits  are  by 
far  the  most  commended,  his  merit  in  that  branch 
having  been  thought  by  Zanetti  equal  to  tliat  of 
his  father.  One  of  these  is  to  be  seen  in  the  col- 
lege oi  S.  Marco,  where,  as  in  the  rest  of  his  com- 
positions, the  figures  are  disposed  with  more  so-  ^* 
briety  than  those  of  Jacopo,  as  well  as  finished 
with  more  care,  and  with  more  enduring  colors. 
As  he  grew  older,  his  style  degenerated  somewhat 
into  that  of  a  mannerist,  which  at  that  time  much 
prevailed.  By  these  distinctions,  his  productions 
may  he  frequentiy  known  from  those  of  his  father 
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and  we  maj  be  able  to  refhte  the  assertions  of 
dealers,  who,  to  obtain  a  higher  price,  indisorimi- 
nately  attribute  them  to  Jacopo.  Tet  Domenico 
produced  many  pieces,  more  espeoiallj  portraits, 
for  different  collections,  besides  some  mythologioul 
and  scriptural  histories,  which  he  sometimes  sign- 
ed with  his  name,  as  in  his  picture  of  a  penitent 
Magdalen,  boasting  such  exquisite  tints,  adorning 
the  Campidoglio.'^  His  principal  works  are  in  the 
Sola  di  Oonsiglio,  and  in  the  Scuola  di  S.  Marco 
at  Venice.  He  was  very  eminent  in  portraits,  and 
painted  many  of  the  most  distinguisned  persona- 
ges of  his  time.  His  works  must  be  numerous, 
as  he  continued  to  exercise  his  pencil  till  his 
death,  in  1687,  aged  75. 

TINTORETTO,  Marietta.  Robusti,  was  the 
daughter  of  Jacopo,  born  at  Venice'  in  1660.  She 
was  instructed  by  her  father,  and  displayed  jrreat 
talents  in  portraiture.  She  painted  many  of  the 
principal  personages  of  Venice,  and  acauired  so 
much  distinction  that  she  was  invited  to  tne  courts 
of  both  Vienna  and  Madrid,  which  honors  she 
declined  on  account  of  her  attachment  to  her 
father,  who  idolized  her,  -and  could  not  bear  to  be 
separated  from  her.  She  died  in  the  flower  of 
her  life,  in  1590. 

TIO,  Francesco,  called  Franobsoo  Tio  da 
Fabbiano.    See  Fabriano. 

TIODAS,  a  Spanish  architect,  very  eminent  and 
meritorious  for  his  time,  who  flourished  in  the  9th 
century,  in  the  reign  of  Alphonso  the  Chaste. 
About  A.  D.  840,  by  order  of  that  monarch,  he 
erected  at  Oviedo,  the  basilica  of  S.  Salvador,  with 
two  other  churches  at  the  sides,  one  to  the  Madon- 
na, the  other  t<>  St.  Miguel.  The  basilica  was  de- 
molished in  1880,  to  make  room  for  the  present 
Oathedial,  but  the  two  others  remain.  That  of 
Santa  Maria  is  one  hundred  feet  wide,  divided 
into  three  naves,  with  six  arches,  all  on  pedestals; 
the  great  chapel  and  the  two  collateral  ones  are 
well  proportioned,  and  adorned  with  famous 
marbles.  The  entrance  to  S.  Miguel  is  from  the 
Cathedral,  by  a  flight  of  twenty-one  steps,  to  a  hall 
twenty  feet  high ;  from  which  twelve  steps  de- 
scend to  a  church  ornamented  with  numy  delicate 
works,  twenty-five  feet  long  and  sixteen  wide,  the 
vault  of  which,  although  resting  on  the  walls,  ap- 
pears supported  by  six  oolunms  of  different  marbl^ 
over  which  are  the  twelve  Apostles,  two  to  each 
column.  Tiodas  also  built  the  royal  palace  at 
Oviedo,  thus  highly  praised  by  King  Alphonso  in 
his  Chronicles:  *' Cuius  operis  puldiritndo  plus 
prsesens  potest  mirari  quiim  eruditus  scHba  laud- 
are."  The  church  of  8.  Julius,  erected  by  him 
without  the  walls,  is  said  by  Milizia  to  be  a  mag- 
nificent edifice,  more  resembling  modem  Greek 
than  Gothic.  Among  the  other  works  of  tiiis 
celebrated  architect,  were  the  churches  of  S.  Maria 
and  8.  Miguel,  at  a  short  distance  from  Oviedo, 
erected  by  th^  desire  of  DonRamiro,  successor  of 
Alphonso  the  Chas'e.      They  are    very  highly 

E raised  by  Milizia,  particularly  the  latter,  which 
e  commends  for  its  harmonious  arrangement,  and 
beautitul  proportions.  Tiodas  was  very  hiirhly 
honored,  and  richly  rewarded  by  King  Alphonso. 

TISOHBEIN,  John  Henry,  called  the  Elder, 
one  of  the  most  eminent  painters  of  the  last  cen- 
tury, was  the  fifth  son  of  a  baker  of  Hayna,  near 
Gotha,  where  he  was  bom  in  1722.    He  was  first 


apprenticed  to  an  uncle  on  his  niother^s  aide,  who 
was  a  locksmith ;  but  he  displayed  so  much  talent 
for  drawing,  that  an  elder  brother,  John  Valentme, 
topk  him  away  from  his  uncle  and  placed  him,  in 
his  fourteenth  year,  with  a  paper  stalner  and  deoo> 
rator  of  Cassel,  named  Zimmennann.  He  received, 
als4),  some  instruction  from  van  Freese,  the  court 
painter  at  Cassel.  and  soon  gave  proof  of  his  abil- 
ity. Tischbein  met  with  an  early  and  valuable 
patron  in  Count  Stadion,  through  whose  aasistnnce 
ne  was  enabled,  in  1748,  to  visit  Paris,  where  he 
remained  five  years  with  Charles  Vanloo,  and  ac- 
quired his  style  of  painting.  Fhmi  Paris  he  pro- 
ceeded to  Venice,  and  there  studied  eight  months 
with  Piazzetta ;  from  Venice  he  went  to  Rome, 
where  he  remained  two  years;  he  again  visited 
Piazzetta  in  Venice,  and  after  a  short  time,  in  1751, 
he  returned  to  Cassel,  where,  in  1752,  he  was 
appointed  cabinet  painter  to  the  Landgrave. 

Tischbein  excelled  in  historical  and  mythologi- 
cal subjects,  which  are  his  best  pictures,  painted 
from  about  1762  to  1785.  Many  of  his  enbiects 
are  taken  from  the  ancient  poets,  and  some  nrom 
Tasso ;  several  of  which  are  now  in  the  Gallery 
at  Cassel.  He  painted  also  a  collection  of  female 
portraits,  selected  chiefiy  for  their  beanty,  which 
IS  now  in  the  palace  of  Wilhelmsthal,  near  Cassel. 
He  also  frequently  copied  his  own  pictures;  but 
nearly  all  his  works  remain  in  his  own  country, 
on  which  account  he  is  lirtle  known  out  of  it  Of 
all  the  great  gEdleries  in  Germany,  the  Pinacotheca 
at  Mnnich  is  the  only  one  that  possesses  a  specimen 
of  his  works,  and  tliat  is  only  a  portrticit.  He 
painted  very  slowly,  but  was  very  indnstrious; 
generally  commencing  work  at  five  o^dock  in  tlie 
morning,  in  the  snnuner-time,  and  remaining  at 
his  easel  until  four  o'clock  in  the  afternoon.  He 
painted  in  the  French  style ;  his  coloring  was  a 
mixture  of  the  French  and  Venetian,  and  in  large 
compositions  very  gaudy;  but  his  drawing  and 
chiaro-scnro  were  excellent.  In  costoroe,  like 
many  of  the  Venetian  painters,  he  was  extremely 
incorrect ;  according  to  the  critics,  he  generally 
contrived,  in  his  ancient  subjects,  to  make  his 
actors  look  much  more  like  Frenchmen  and  Ger- 
mans than  Greeks  or  Romans.  In  his  religious 
pieces  he  was  more  successful :  he  was  no  follower 
of  Le^^sing's  theory  of  beauty,  and  considered 
beauty  of  little  consequence. 

Tischbein  was  chosen  a  member  of  the  Acad- 
emy at  Bologna,  and  Director  of  the  Academy  of 
Cassel,  which  ofiSce  he  held  at  the  time  of  bis 
deatll,  in  1789.  In  1797,  a  biographical  notiee, 
with  criticisms  on  his  works,  was  published  at 
Nuremberg,  containing  a  list  of  one  hundred  and 
forty-four  historical  pictures  by  him,  among  whieh 
the  following  have  been  considered  the  beet :  the 
Resurrection,  very  large  figures,  painted  in  1768, 
for  the  altar  of  St.  MichaePs  church  at  Hamburg; 
the  Transfiguration,  in  the  Lutheran  church  at 
Cassel,  1765 ;  Hermann^s  Trophies  sfrer  his  Vic- 
tory over  Varus,  in  the  palace  of  Pyrmont,  1768; 
ten  pictures  of  the  life  of  Cleopatra,  painted  in  the 
palace  t>f  Weissenstein,  1769-70 ;  sixteen  from  tbe 
life  of  Telemachua,  in  the  palace  of  Wilhelmsthil; 
an  Ecce  Homo,  in  the  Roman  Catholic  chapel  of 
Cassel  1778 ;  a  Deposition  from  the  Cross,  andm 
Ascension,  altar-pieces  in  the  principal  church  of 
Stralsund,  1787;  Christ  on  the  Mount  of  Olivet, 
an  altar-piece  presented  by  him  to  the  church  of 
his  native  place  Hayna,  1788 ;  the  dei^  <^  Akei* 


Digitized  by 


Google 


TISO. 


975 


TISO. 


ftis,  1780;  and  the  restoration  of  Aloestis  to  her 
husband  by  Hercules,  1777. 

Tisohbein  was  a  man  of  very  domestio  habits ; 
he  had  an  old  servant  named  Oonrad  Otto,  with- 
out whom  he  used  to  say  he  would  be  perfectly 
helpless ;  he  had  a  cook,  also,  who  lived  with  him 
twenty-one  years.  Although  twice  married,  he 
wa^  a  husband  scarcely  four  years ;  he  married 
his  first  wife  in  1756,  by  whom  he  had  two  daugh- 
ters; he  lived  with  her  three  years,  when  she 
died;  in  1759  ho  married  her  sister,  with  vhom, 
however,  he  lived  only  a  few  months.  His  elder 
daughter  Amalia,  was  a  talented  paintress ;  she  was 
accustomed  to  sit  to  her  father  for  many  of  the 
females  in  his  historical  works ;  the  Academy  of 
Cassel  elected  her  a  member  of  their  body  in  17d0. 
After  Tischbein*s  death,  the  Landgrave  of  Oassel 
purchased  all  the  works  that  were  in  his  house, 
and  placed  them  together  in  the  palace  of  Wil> 
helmstiohe.  There  are  a  few  etchings  by  this  ar- 
tist from  his  own  designs,  among  which  are  the 
following :  Venus  and  Oapid ;  K)npid  stung  by  a 
Bee,  complaining  to  Venus;  Nymphs  bathing; 
Hercules  and  Oniphale;  Menelaus  and  Paris; 
Thetis  and  Achilles';  The  Resurrection,  after  the 
picrure  he  painted  for  the  church  of  S.  Michael  at 
Hamburg. 

TISOHBEIN,  John  Henkt  William,  called  the 
Younger,  the  youngest  son  of  John  Oonrad 
Hschbein,  and  nephew  of  the  preceding,  with 
whom  he  is  sometimes  confonnde<l,  was  bom  at 
Hayna  in  1751.  He  was  instructed  in  historioal 
painting  by  his  uncle  John  Henry  of  Oassel ;  after 
which  he  studied  landscape  painting  three  years 
with  his  uncle  John  Jacob  at  Hamburg;  in  1770 
he  went  to  Holland,  where  he  remained  two 
years,  and  in  1772  returned  to  Cassel,  and  paint- 
ed portraits  ind  landscapes ;  he  visited  also  Han- 
over and  Berlin,  and  painted  many  portraits  in 
both  places.  In  1779  he  left  Oassel,  by  the  desire 
of  the  Landgrave,  for  Italy,  but  he  spent  about 
two  years  in  Zurich,  where  he  painted  many  por- 
traits, and  made  the  design  of  his  celebrated  pic- 
ture of  Oonradin  of  Suabia,  playing,  after  his  sen^ 
tence  to  death,  a  ^ame  of  draughts  with  Frederick 
of  Austria.  In  1781,  Tisohbein  arrived  at  Rome, 
where  his  first  studies  were  some  copies  in  oil  af- 
ter Raffaelle  and  Guercino,  and  some  drawings 
after  Raffaelle,  Domenichino,  and  Leonardo  da 
Vinci.  His  first  original  picture  was  Hercules 
choosing  between  Vice  and  Virtue ;  after  which 
lie  painted  his  picture  of  Oonradin  of  Suabia,  now 
in  the  palace  of  Pyrmont  In  1787  he  went  to  Na- 
ples &i^d  the  next  year  painted  the  portrait  of  the 
crown  prince  for  the  queen,  who  presented  Tisoh- 
bein with  a  valuable  snuff-box  and  200  ducats, 
expressing  her  complete  satisfaction  with  the  pic- 
ture. His  reputation  rapidly  increased,  and  in  1790 
he  wasappomted  director  of  the  Neapolitan  Acad- 
emy, with  a  salary  of  600  ducats.  In  1799,  at  the 
breaking  out  of  the  French  Revolution,  he  lost  his 
post,  but  was  allowed  by  the  French  authorities 
io  return  to  Germany  with  his  effects,  consisting 
principally  of  the  plates  of  his  illustrations  or 
Homer,  his  designs  for  Sir  W.  Hamilton's  second 
collection  of  Vases,  and  some  other  works  of  art ; 
and  after  a  troublesome  journey  of  four  months,  he 
reached  Oassel  in  safety. 

After  his  return  to  Germany,  Tischbein  resided 
principally  at  Hamburg,  and  at  Eutin,  in  Olden- 
burg, near  Lubeo.    His  drawing  waa  correct,  and 


his  expression  and  coloring  good ;  he  chiefly  et- 
celled  in  drawing  animals.  Most  of  his  pictures 
are  in  the  possession  of  the  Grand  Duke  of  Old- 
enburg ;  the  following  are  three  of  his  most  cele- 
brated works:  Ajax  and  Oassandra,  painted  in> 
1805 ;  "  Let  the  little  children  come  unto  me," 
painted  in  1806,  for  the  altar  of  the  church  of  8. 
Angari  at  Bremen ;  and  Hector  taking  leave  of 
Andromache,  painted  in  1810.  He  hIso  painted 
the  portraits  of  Klopstock,  Heyne,  and  Blucher. — 
While  residing  at  Naples,  he  published  in  1796,  a 
remarkable  work  on  animals,  in  two  parts,  f  ilio, 
entitled  Tetes  des  differents  Animaux^  dessin^ 
d^aprh  Nature^  pour  danner  une  idee  plus  exacts 
de  leurs  earacteres.  The  first  part  contains  sixteen 
designs  of  animals,  and  the  first  plate  of  this  part 
is  the  celebrated  design  called  in  Italy,  Tischbein's 
Laocoon,  of  remarkable  power  and  spirit,  repre- 
senting a  large  snake  attacking  and  destroying 
a  lioness  and  her  young  in  their  den ;  the  sec- 
ond part  contains  eight  plates  only,  consist- 
ing of  characteristic  heads  of  men  and  gods — 
Correggio,  Sal  vat  or  Rosa,  Michael  Angelo,  Raf- 
faelle, Scipio  Africanus,  Oaracalla,  Jupiter,  and 
Apollo. 

Tischbein's  drawings  for  Sir  W.  Hamilton's  col- 
lection of  Vases,  published  at  Naples  in  1791,  in 
i  vols,  folio,  amount  to  214 ;  the  work  is  entitled 
"  A  Oollection  of  Engravings  from  Ancient  Vases, 
mostly  of  pure  Greek  workmanship,  discovered  in 
Sepulchres  in  the  kingdom  of  the  Two  Sicilies,  but 
principally  in  the  environs  of  Naples,  during  the 
years  1789  and  1790;  now  in  the  possession  of  Sir 
W.  Hamilton,  published  by  William  Tischbein,  Di- 
rector of  the  jRoyal  Academy  of  Painting  at  Na- 
ples." The  text,  which  is  in  French  and  English, 
18  by  Italinsky.  In  Gottingen,  in  1^0 1 -*4,  he 
published  in  royal  folio,  his  favorite  work  on 
Homer,  with  explanations  by  Heyne — ffomer, 
nach  Antiken  gezeichnet  von  Reinrich  Tischbein, 
DirecitoTy  &c„  mit  erlauUrungen  von  Ghr.Gottl, 
Heyne,  i.  vi. ;  each  number  containing  six  plates, 
the  portraits  of  the  Homeric  heroes  biing  engrav- 
ed by  Morghen.  Tisohbein  also  published  other 
works,  and  etched  several  plates,  after  Paul  Pot- 
ter, Roos,  Rosa  da  Tivoli,  Rembrandt,  &c.  He 
died  in  1829.  There  are  several  other  artists  of 
this  family,  of  various  degrees  of  merit ;  but  they 
are  unknown  out  of  their  own  circle. 

TISOHLER,  Anthony,  a  German  engraver,  who 
flourished  from  about  1750  to  1775.  He  engraved 
among  others,  a  part  of  the  plates  for  the  collec- 
tion of  prints,  fi*om  the  nictures  in  the  collection 
of  Oount  BruhL 

TISIO,  or  TISI,  Bknvenuto,  called  II  Gaeo- 
FOLO.  This  eminent  painter  ranked  at  the  head 
of  the  Ferrarese  school,  was  born  in  1481.  There 
is  a  good  deal  of  discrepancy  about  him,  which  is 
thus  efplained  by  Lanzi :  "  Besides  Benvenuto 
Tisio,  surnamed  Garofolo,  from  the  place  of  his 
nativity,  in  the  Ferrarese  territory,  there  flourished 
at  the  same  period,  Gio.  Battista  Benvenuto,  said 
by  some  to  have  been  also  a  native  of  Garofolo,  but 
called  from  his  father's  occupation,  Ortolano  (the 
Gardener) ;  hence  mistakes  have  been  made  as  to 
his  name,  and  our  dilettanti  have  often  been  be- 
trayed into  errors,  both  from  resemblance  of  name 
and  style,  so  far  as  even  to  mistake  the  portrait 
of  Ortolano  for  that  of  Tisio,  and  as  such  it  is  in- 
serted in  the  edKon  of  Vasari,  published  at  Bo- 
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logna.  Several  of  the  altar-pieces  of  the  f&rmer 
have  been  transferred  to  tbe  Roman  galleries, 
Tirhere  they  are  attributed  to  the  latter,  whose 
first  manner,  being  more  carefdl  than  soft  and  taste- 
ful, may  easily  be  mistaken  for  that  of  Ortolano. 

*^  Tisio  received  bis  first  education  under  Dome- 
nioo  Panetti,  from  whose  school  he  went  to  Cre- 
mona and  studied  with  Niccolo  Soriani,  his  mnter- 
nal  uncle,  and  next  under  Boccaccio  Boccaccino. 
On  the  death  ^fNicoolo  in  1499,  he  proceeded  to 
Borne,  where  he  resided  fifteen  months  with  Gian 
Baldini,  a  Florentine.  Thence  he  traveled  through 
various  Italian  cities,  remained  two  y^ars  with 
Lorenzo  Oosta  in  Mantua,  and  then  returning  for  a 
short  time  to  Ferrara,  finally  proceeded  back  to 
Borne.  These  circumstimces  I  relate,  because  there 
are  a  number  of  Benvenuto^s  works  to  be  met 
with  at  Ferrara  and  elsewhere,  which  partake  lit- 
tle or  nothing  of  the  Roman  style,  though  not  ex- 
cluded as  apocryphal,  but  attributed  to  his  earlier 
age.  After  remaining  a  few  years  with  Bafifaello, 
(about  two  years  according  to  most  authors,  and 
Lanzi  himself  says  in  another  place,  ^  only  a  short 
time,  but  sufficient  to  enable  him  to  become  the 
chief  of  the  Ferrarese  school,')  his  domestic  aflFairs 
recalled  him  to  Ferrara.  Having  arranged  these 
he  prepared  to  return  to  Bome,  but  at  the  solici- 
tations of  Panetti,  and  still  more,  by  the  commis- 
sions of  Duke  Alphonso,  he  remained  in  his  native 
place,  and  engaged  with  the  Dossi  in  immense  un- 
dertakings at  Belriguardo  and  other  places.  It  is 
observed  by  Baruflfaldi,  that  the  degree  of  Raffael- 
lesque  taste  to  be  traced  in  the  two  Dossi,  is  to  be 
Attributed  to  Tisio.  He  conducted  a  great  number 
of  other  paintings  both  in  oil  and  fresco. 

^^  The  most  happy  period  of  Tisio  dates  from 
1519,  when  he  painted  the  Murder  of  the  Inno- 
cents in  S.  Francesco  at  Ferrara ;  availing  himself 
of  earthen  models,  and  copying  draperies,  land- 
scapes, and  in  short,  everything  from  the  life.  In 
the  same  church,  is  his  Resurrection  of  Lazarus, 
and  his  celebrated  Taking  of  Christ,  commenced 
in  152Q  and  dnished  in  1524.  Ko  finer  works  ap- 
peared from  his  hand ;  no  better  composed,  more 
animated,  or  conducted  with  more  care  and  softness 
of  coloring ;  there  only  remain  some  slight  traces 
of  the  fourteenth  century  in  point  of  design,  and 
some  little  aflfectation  of  Kface, — if  the  opinion  of 
Vasari  be  correct.  The  district  formerly  abound- 
ed with  similar  specimens  of  his  works  in  fresco ; 
and  they  are  also  met  with  in  private,  as  that  fKeze 
in  a  chamber  of  the  Seminary,  which  in  point  of 
grace  and  Raffaellesque  taste  is  worthy  of  the 
burin.  Many  of  his  works  in  oil  remfdn  in  the 
churches  and  private  collections  of  Ferrara,  at  once 
so  numerous  and  so  beaatiful  as  alone  to  sufilice 
for  the  decoration  of  a  city.  His  St.  Peter  Martyr, 
in  tlie  church  of  the  Dominicans,  supposed  by 
some  to  have  been  painted  in  competition  with 
Titian's  great  picture  of  the  same  subject,  and  in 
case  of  its  loss,  to  have  been  able  to  supply  its 
place,  is  a  picture  remarkable  for  its  force ;  his 
Helen,  too,  of  a  more  elegant  character,  at  the  same 
place,  is  greatly  admired,  this  gracefulness  forming 
one  of  Benvenuto's  most  peculiar  gifts.  And,  in- 
deed, not  a  few  of  his  Madonnas,  his  Virgins,  and 
his  boys,  which  he  painted  in  his  softest  manner, 
have  occasionally  been  mistaken  for  the  works  of 
Baffaello.  His  picture  of  the  Princes  Corsini  de- 
ceived good  Judges,  as  we  are  informed  by  Bot- 
tari,  and  the  same  might  have  happened  with  the 
portrait  of  the  Duke  of  Modena,  and  others  scat- 


tered thronghout  the  Boman  galleries,  where  art 
many  of  his  pieces  on  a  large  ecale,  particularly 
in  the  Chigi  palace.  All  these  moet  be  keptia 
view,  in  forming  an  estimate  of  the  merits  of  Garo- 
folo.  .  His  little  pictures,  consisting  of  scripture 
histories,  are  very  abundant  in  difierent  cabinets 
the  Prince  Borghese  alone  being  in  poa^^easion  of 
about  forty ;  and  although  they  bear  hie  nuu-k^  a 
gilly-flower  or  violet,  they  were,  I  an8pC|ot,  the 
productions  of  his  leisure  hours.  Those  in  this 
style  without  this  mark,  are  frequently  tbe  works  ol 
Panelli,  who  was  employed  along  with  him ;  others 
are  copies  or  repetitions  by  his  pupils,  who  must 
have  been  numerous  during  so  long  a  period." 
Lanzi  in  again  briefi  v  noticing  him  under  the  head 
of  the  Roman  school  says,  '*  He  imitated  EafiaeDo 
in  design,  in  the  character  of  his  faces,  and  in  ex- 
pression, and  also  considerably  in  his  coloring,  el- 
though  he  added  something  of  a  warmer  and 
stronger  cast,  dei-ived  from  his  own  school.— 
Rome,  Bologna,  and  other  cities,  abound  with  his 
pictures  from  the  livee  of  the  Apostles.  They  are 
of  various  merit,  and  not  wholly  painted  by  him- 
self In  his  large  pictures  he  stands  more  alone, 
and  many  of  these  are  to  be  found  in  the  Chigi 
Gallery.  The  Visitation  of  the.  Virgin,  in  the 
Palazzo  Doria,  is  one  of  the  finest  pieces  in  thai 
rich  collection.  The  artist  was  accustomed,  in 
allusion  to  his  name,  to  mark  his  pictures  with  a 
violet  (clove  pink),  which  the  common  people  of 
Italy  cidl  garofolo.  It  does  not  appear  from  Va- 
sari, Titi,  fmd  T^'a,  that  Garofolo  had  any  share 
in  the  works  executed  by  Bafifaello,  and  his 
scholars." 

Tisio,  though  he  devoted  himself  mostly  to  sa- 
cred history,  was  an  universal  painter.  He  was 
almost  equal  to  BafiTaelle  in  portraits,  and  he  oc- 
casionally painted  landscapes  in  the  highest  ex- 
cellence, two  specimens  of  which  are  in  the  Palazzo 
21ampieri  at  Bologna.  His  works  are  extremely 
valuable,  and  scarcely  to  be  found  out  of  Italy. 
There  is  a  fine  specimen  of  his  easel  pictures  in  the 
English  National  Gallery,  called  the  Vision  of  St 
Augustine*  He  is  generally  called  by  the  Italian 
Writers  II  Garofolo^  fi-om  bis  mark,  though  some 
say,  da  Garofolo^  from  the  place  of  his  nativitf, 
near  Ferrara.  It  is  generally  stated  that  he  wis 
bom  at  Ferrara.  He  had  the  misfortune  to  loss 
the  sight  of  one  of  his  eyes,  yet  he  contrived  to 
paint  with  as  much  beauty  and  correctness  as 
ever,  till  his  sixty-ninth  year,  when  he  became  to- 
tally blind.  He  survived  nine  years,  and  died  ia 
1659. 

TITI,  Santo  di,  an  eminent  Italian  painter  and 
reputable  architect^  was  bom  at  Citt^  San  Sepal- 
cro,  in  the  Florentme  state,  in  1538.  According 
to  Lanzi,  he  studied  under  Agnolo  Bronzino  and 
Cellini.  He  visited  Rome,  where  Baldinncci  aajs 
he  entered  the  school  of  Baocio  Bandinellv  and 
studied  for  a  long  time  in  that  city.  While  resi-  . 
ding  there  he  was  employed  upon  some  subjects  in 
the  chapel  of  the  Palazzo  Salviati,  and  painted  a 
St.  Jerome  in  S.  Giovanni  del  Fiorentini,  besides 
executing  several  works  in  the  Belvidere  oi  the 
Vatican.  By  designing  with  great  assiduity  after 
the  antique,  and  the  works  of  the  beet  masters,  be 
returned  to  Florence  with  a  style  toil  of  science  and 
grace.  Lanzi  says  "  his  beautiful  is  without  mudi 
of  the  ideal ;  but  his  countenances  exhibit  a  ee^ 
tain  fulness,  an  appearance  of  freshness  and  health, 
that  is  surpassed  by  none  of  those  who  took  na- 
ture for  their  modeL    Design  was  his  characteris> 
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tic  wcoellenoe,  and  for  this  he  was  oommended  by 
\m  imitator,  Salvator  Rosa.  In  expression  be 
bad  few  superiors  in  otber  schools,  and  none  in 
bis  own.  His  ornaments  are  judicious,  and  he  in- 
troduced perspectives  that  imparted  a  dignity  and 
a  charm  to  bis  compositions.  He  is  esteemed  the 
best  painter  of  this  e}>och,  and  belongs  to  it  rather 
from  the  time  in  which  he  lived  than  his  style ;  if 
we  except  his  coloring,  which  was  too  feeble,  and 
without  relief."  He  seems  to  have  devoted  his 
chief  attention  to  design  and  expression,  and  Bor- 
ghini  says  that  He  was  not  deficient  in  coloring 
when  he  chose  to  exert  bis  powers,  as  in  the  Feast 
of  Emmaus,  in  the  church  of  8.  Croce  at  Flor- 
ence, and  in  the  Resurrection  of  Lazarus,  in  the  ca- 
thedral at  Volterra.  There  are  also  several  of  his 
works  in  the  private  collections  at  Florence,  among 
which  is  his  greatly  admired  Baptism  of  Christ 
by  St.  John,  in  the  Palazzo  Corsini,  commended 
for  its  elegant  and  graceful  .composition,  correct 
design,  and  vigorous  coloring.  Lanzi  says  that 
his  picture  of  the  Faithful  receiving  the  Holy 
Spirit  by  the  laying  on  of  the  Apc^tles^  hands, 
may  be  viewed  with  pleasure,  even  after  the  three 
by  Raffaelle,  which  adorn  that  city. 

It  is  not  mentioned  who  was  the  instructor  of 
Titi  in  architecture,  but  as  Lanzi  says  he  studied 
under  Benvenuto  Oellini,  it  is  probable  that  he  ob- 
tained a  knowledge  of  the  art  from  that  master, 
although  the  latter  principally  employed  his  tal- 
ents in  sculpture.  Titi's  architectural  works  were 
principally  distinguished  lor  correctness  in  the 
proportions.  Among  the  principal  were  the  Villa 
Spin!  at  Peretola ;  his  own  house,  and  the  Casa 
Dardanelli  at  Florence.  He  was  frequently  en- 
gaged upon  the  decorations  of  splendid  festivals, 
particularly  those  celebrated  at  the  nuptials  of  the 
Duke  de  Bracciano.  Titi  was  honored  by  the 
Florentines  with  the  freedom  of  the  city.  He 
died  in  1603. 

TITI,  TiBBBio,  was  the  son  of  the  preceding, 
bom  at  Florence  in  1678.  He  studied  with  his 
father,  but  chiefly  devoted  himself  to  portraiture, 
which  he  practised  with  sncce^s.  He  had  a  singu- 
lar talent  for  painting  small  portraits  in  vermil- 
lion  (some  say  red  lead),  and  was  continually  mn- 
ployed  by  Cardinal  Leopold  de  Medici,  who  ad- 
mitted them  into  his  collection,  which  now  forms 
a  single  cabinet  in  the  Florentine  Gallery,  He 
was,  however,  capable  of  exercising  his  talents  in 
a  higher  branch;  he  finished  a  picture  of  the 
Last  Supper,  \^eg\iTt  by  his  father  and  left  incom- 
plete at  his  death,  in  which  he  imitated  the  man- 
ner, touch,  and  tone  of  coloring  so  exactly,  that  it 
gained  him  general  applause.    He  died  in  1637. 

TITI  AN*.  The  name  of  tbit^  illustrious  painter 
w&%  Tiziano  Veoellio  or  Vecelli,  and  he  is  called 
by  the  Italians,  Tiziano  Yecellio  da  Oadore.  He 
was  descended  of  a  noble  family,  and  born  at  the 
castle  of  Cadore  in  the  Friuli  in  1477,  and  died  in 
1576,  according  to  Bidolfi ;  though  Vasari  and  San- 
drart  place  his  birth  in  1480.  Lanzi  says  he  died 
in  1576,  aged  99  years.  He  early  showed  a  pas- 
sion for  the  art,  which  was  carefully  cultivated 
by  his  parents.  Lanzi  says  in  a  note,  that  it  is 
pretty  correctly  ascertained  that  he  received  bis 
first  instruction  from  Antonio  Rossi,  a  painter  of 
Cadore ;  if  so,  it  was  at  a  very  tender  age,  for 
when  he  was  ten  years  old  he  was  sent  to  Tre  vigi, 
and  placed  under  Sebastiano  Zuccati.  He  subse- 
quently went  to  Venice,  and  studied  successively 


under  Gentile  and  Giovanni  Bellini.  Giorgione 
was  his  fellow-student  under  the  last  named  mas- 
ter,  with  whom  Titian  made  extraordinary  pro- 
gress, and  attained  such  an  exact  imitation  of  his 
style  that  their  works  could  be  scarcely  distin- 
guished, which  greatly  excited  the  jealousy  of  Bel- 
lini. There  is  some  little  discrepancy  among  au- 
thors as  to  this  period  of  Titian^s  history.  It  is 
universally  stated  that  Giorgione  was  the  first  of 
the  Venetian  painters  who  broke  thfough  the  dry 
and  Gothic  style  that  prevailed  at  that  time  in  the 
Venetian  school,  and  introduced  a  freedom  of  out- 
line, a  boldness  of  handling,  a  force  of  coloring, 
and  a  vigorous  effect  of  chiaro-souro  before  un- 
known ;  that  Titian  followed  the  manner  of  the 
Bellini  till  he.  saw  the  works  of  Giorgione,  when 
be  immediately  changed  his  style ;  that  when  he 
was  only  eighteen  years  of  age  he  painted  the  por- 
trait of  the  head  of  the  noble  family  Barbarigo  in 
so  admirable  a  style  that  it  excited  universal  ad- 
miration ;  that,  soon  afterwards,  he  was  em- 
ployed in  conjunction  with  Giorgione  to  paint  the 
two  fronts  of  the  Fondac^  de  Tedeschi:  and  that 
his  portion  of  the  undertaking  was  preferred,  to 
iiis  competitor,  and  established  his  reputation. 
Now  Giorgione  was  certainly  Titian's  fellow-pupil 
under  Gio.  Bellini,  whom  Durer  pronounced  the 
best  painter  of  his  time ;  and  he  was  of  the  same 
age  if  Ridolfi^s  statement  is  correct,  both  being 
born  in  1477.  It  is  also  stated  by  Ridolfi  and 
others,  that  Titian  painted  in  the  labored  style 
characteristic  of  the  scliool  in  which  he  was  bred, 
until,  seeing  the  works  of  Giorgione,  he  resolved  to 
change  his  style,  and  accordingly  formed  an  ac- 
quaintance with  that  master,  and  painted  in  con- 
junction with  him  till  the  friendship  was  dissolved 
by  jealousy,  never  afterwards  to  be  renewed ;  that 
Titian*s  first  works  in  his  own  original  style  were  a 

Picture  of  the  angel  Raphael  conducting  the  young 
'of^ias,  and  another  of  the  Presentation  in  the 
Temple;  and  that  on  the  death  of  Giorgione  in 
1511,  he  succeeded  him  in  several  important  com- 
missions in  which  he  was  employed.  One  of  his 
most  extraordinary  early  performances  was  a  pic- 
ture of  Christ  and  the  Tribute  Money,  painted  in 
competition  with  Albert  Durer,  finished  in 'the 
minute  style  of  that  master.  Lanzi  says  that  all 
his  earliest  productions  were  executed  in  a  more 
minute  and  labored  style  than  that  of  Durer.  He 
further  says  that  a  few  of  his  early  portraits  can- 
not be  distingui^ed  from  those  of  Giorgione. 
He  also  says  that,  **  the  first  specimen  he  is  known 
to  have  produced  altogether  in  the  Titian  manner 
is  preserved  in  the  sacristy  of  St.  Marziale,  repre- 
senting the  Archangel  Raphael  with  Tobias  at  his 
side,  painted  in  the  30th  year  of  his  age.''  Here  then 
we  have  a  key  to  some  important  facts.  Durer  was 
in  Italy  twice — ^first  in  1495,  and  next  in  1506,  in* 
which  year  the  Tribute  Money  must  have  been 
painted,  and  the  Angel  and  Tobias  in  the  following 
year  1^07,  or  in  1510,  according  to  the  time  of  hi* 
birth.  These  facts  are  important,  because  they 
show  that  Titian  did  not  manifest  that  precocity 
of  genius  claimed  for  him,  except  in  imitation. 
He  did  not,  like  Giorgione,  on  leaving  Bellini, 
strike  out  into  a  new,  bold,  and  original  style,  but 
he  followed  in  his  course;  and  his  own  orig- 
inal manner  was  the  result  of  a  diligent  study  of 
nature,  of  patient  labor,  and  mature  judgment 

On  the  death  of  Giorgione,  Titian  rose  rapidly 
into  favor.  He  was  soon  afterwards  invited  to  the 
court  of  Alphonso,  Duke  of  Ferrara,  for  whom  he 
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painted  his  celebrated  picture  of  Bacchnsftnd  Ari- 
adne, and  two  other  ^abnlous  subjects,  which  still 
retained  somewhat  of  the  style  of  Giorgione.    It 
was  there  that  he  became  acquainted  with  Ariosto, 
whose  portrait  he  painted,  and  in  return  the  poet 
spread  abroad  his  fame  in  the  Orlando  Furioso. 
In  1528,  the  Senate  of  Venice  employed  him  to 
decorate  the  Hall  of  the  Council  Chamber,  where 
he  represented  the  famous  battle  of  Cadore,  be- 
tween the  Venetians  and  the  Imperialists — a  grand 
performance  that  greatly  increased  his  reputation. 
This  work  was  a&rwards  destroyed  by  fire,  but 
the  composition  has  beeQ  preserved  by  the  burin 
of  Fontana.    His  next  performance  was  bis  cele- 
brated picture  of  St  Pietro  Martire,  in  the  ohurdi 
of  SS.  Giovanni  e  Paolo,  at  Venice,  which  is  gen- 
erally regarded  as  his  master-piece  in  historical 
painting.    This  picture  was  carried  to  Paris  by  the 
French,  and  subsequently  restored  by  the  Allies. 
Notwithstanding  the  importance  of  these  and  other 
commissions,  and  the  great  reputation  he  had  ac- 
quired, it  is  said,  though  with  little  probability  of 
truth,  that  he  received  such  a  small  remuneration 
for  his  works,  that  he  was  in  actual  indigence  in 
1680,  when  the  praises  bestowed  upon  him  in  th^ 
writhigs  of  his  friend  Pietro  Aretino,  recommended 
him  to  the  notice  of  the  Emperor  Charles  V.,  who 
had  come  to  Bologna  to  be  crowned  by  Pope  Clem- 
ent VII.    Titian  was  invited  thither,  nnd  painted 
the  portrait  of  that  monarch,  and  his  principal 
attendants,  for  which  he  was  liberally  rewarded. 
About  this  time  he  was  invited  to  tiie  court  of  the 
Duke  of  Mantaa,  whose  portrait  he  painted,  and 
decorated  a  saloon  in  the  palace  with  a  series  of 
the  twelve  Caasars,  beneath  which  Giulio  Romano 
afterwards  painted  a  subject  fr(»m  the  history  of 
each.    In  1548,  Paul  III.  visited  Ferrara  where 
Titian  was  then  engaged,  sat  for  his  portrait  and 
invited  him  to  Rome,  but  previous  engagements 
with  the  Duke  of  Urbino  obliged  him  to  decline 
or  defer  the  invitation.    Ha\ing  completed  his  un- 
dertakings for  that  prince,  he  went  to  Rome  at  the 
invitation  of  the  Cardinal  Famese  in  1548,  where 
he  was  received  with  marks  of  great  distinction. 
He  was  accommodated  with  apartments  in  the 
palace  of  the  Belvidere,  and  painted  the  pope,  Paul 
in.,  a  second  time,  whom  he  represented  seated 
between  the  Cardinal  Famese  and  Prince  Ottavio. 
He  also  painted  his  famous  picture  of  Dana^, 
which  caused  Michael  Angelo  to  lament  that  Ti- 
tian had  not  studied  the  antique  as  accurately  as 
he  had  nature,  in  which  case  his  works  would  have 
been  inimitable,  by  uniting  the  perfection  of  color- 
ing with  correctness  of  deMgn.    It  is  said  that 
the  Pope  was  so  captivated  with  his  works  that  he 
endeavored  to  retain  him  at  Rome,  and  offered  him 
as  an  in>  In  cement  the  lucrative  office  of  the  Lead- 
en Seal,  then  vacant  by  the  death  of  Frd  Sebas- 
tiano  del  Piombo,  bnt  he  declined  on  account  of 
conscientious  scruples.    Titian  had  no  sooner  re- 
turned from  Rome  to  Venice,  than  he  received  so 
pressing  an  invitation  from  his  first  protector, 
Charles  V.,  to  visit  the  court  of  Spain,  that  he 
couM  no  longer  refuse,  and  he  accordingly  set  out 
for  Madrid,  where  he  arrived  at  the  beginning  of 
1650,  and  was  received  with  extraordinary  honors. 
He  was  appointed  a  gentleman  of  the  Emperor^s 
bed-chamber,  who  conferred  upon  him  the  order  of 
St.  Jago,  and  made  him  a  Count  Palatine  of  the 
Empire.    He  did  not  grace  the  great  artist  with 
splendid  titles  and  decorations  only,  but  showed  him 


more  solid  marks  of  his  favor,  by  bestowini^  imon 
him  life  rents  in  Naples  and  Milan  of  two  hundred 
ducats  each,  annually,  besides  a  monificeiit  com- 
pensation for  every  picture  he  painted.  He  alse 
frequented  his  studio,  and  treated  him  with  extra- 
ordinary familiarity.  On  one  occasion,  ttie  pencil 
falling  out  of  Titian^s  hand,  Charles  picked  it  np 
and  presented  it  to  the  astonished  painter,  saying, 
"  It  becomes  Cffisar  to  serve  Titian.*'  After  a  re^ 
dence  of  t^ree  years  at  Madrid,  he  returned  to 
Venice,  whence  he  was  shortly  afterwards  invited 
to  Inspruck,  where  he  painted  the  XK>rtrak  of 
Ferdinand,  king  of  the  Romans,  his  queen  and 
children,  in  one  picture.  Though  now  advanced 
in  years,  his  powers  continued  unabated,  and  this 
group  was  accounted  one  of  his  best  prodnotioD& 
He  afterwards  returned  to  Venice,  where  he  con- 
tinued to  exercise  his  pencil  to  the  last  year  <^  his 
long  life. 

Such  is  the  contrariety  of  opinion  among  the 
most  eminent  critics  as  to  the  real  powers  and 
merits  of  this  illustrious  painter,  that  the  learned 
Lanzi  himself,  accustomed  to  contemplate  bis 
works  all  his  days,  modestly  declines  entering  the 
contest,  but  gives  the  following  admirable  summa- 
ry from  the  best  authorities.  He  says :  **  From 
the  works  he  painted  in  the  zenith  of  his  &me,  hiB 
critics  have  gathered  the  general  idea  of  his  style, 
and  the  greatest  contest  they  have  among  them- 
selves relates  to  his  design.  In  this  contest  c^ 
opinion  between  the  true  judges  of  art,  I  shall  de- 
cline interfering  with  my  own,  observing  only,  in 
jnstice  to  so  extraordinary  a  genius,  that  if  happier 
combinations  had  led  him  to  become  ^miliar  with 
more  profound  maxims  of  design,  he  would  prob- 
ably have  ranked  as  the  very  first  painter  of  the 
world.  For  he  would  have  been  allowed  to  be  the 
first  and  most  perfect  in  design,  as  he  is  by  all 
allowed  to  have  no  equal  in  coloring. 

"  By  Mengs  he  is  denied  the  title  to  rank  among 
good  designers,  considering  him  in  this  respect  sn 
artist  of  ordinary  taste,  by  no  means  familiar  with 
the  antique,  however  well  he  might  have  succeed- 
ed in  its  study,  had  he  devoted  his  attention  to  it^ 
possessing  so  very  exact  an  eye  in  copying  objects 
from  nature.  Vasari  appears  to  be  of  Uie  same 
opinion,  where  he  introduces  Michael  Angelo  ob- 
serving, after  viewing  the  Dana&  of  Titian,  ^  that  it 
was  a  great  pity  the  Venetian  artists  were  not  earli- 
er taught  how  to  design.'  The  j  udgment  formed  of 
him  by  Tintoretto,  though  placed  in  competition 
with  him,  was  le«8  severe,  namely,  *•  that  Titian  had 
produced  some  things  which  it  was  impossible  to 
surpass,  but  ^at  o^ers  might  have  been  more 
correctly  designed.'  And  among  these  more  ex- 
cellent pieces  he  might  have  indisputably  included 
his  St.  Pietro  Martire,  in  SS.  Giovanni  e  Paolo,  a 
piece,  says  Algarotti,  'which  the  best  masten 
have  agreed  in  pronouncing  free  from  every  shads 
of  defect ' ;  besides  that  fine  Bacchanal,  and  a  iisw 
others,  ornamenting  a  cabinet  of  the  Dnke  of  Fer- 
rara, and  declared  by  Agostino  Caraoci  prodigies 
of  art,  and  the  finest  paintings  in  the  workL 
Fresnoy  was  of  opinion  that  in  the  figures  of  bii 
men  he  was  not  altogether  perfect,  and  that  in  his 
draperies  he  was  somewhat  insignificant ;  but  that 
many  of  his  women  and  boys  are  exquisite,  both  in 
point  of  design  and  coloring.  This  commendation  is 
confirmed  by  Algarotti  in  respect  to  his  female  forno, 
and  by  Mengs  in  those  of  his  boys.  Indeed,  it  ii 
almost  universally  admitted  that  in  each  kind  of  %- 
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ures  no  artist  was  ever  comparable  to  liim ;  and 
that  Poussin  and  Fiamm'ngo,  who  so  greatly  ex- 
celled in  this  partioalar,  acquired  it  only  from  Ti- 
tian's pictare-?.  Sir  Joshua  Reynolds  also  affirms, 
that  *  although  his  style  may  not  be  altogether  as 
chaste  as  tliat  of  other  schools  of  Italy,  it  never- 
theless possesses  a  certain  air  of  senatorial  digni- 
ty ;  and  that  he  shone  in  his  portraits  as  an  artist 
of  the  highest  character' ;  and  he  concludes  by  ob- 
serving that  he  may  be  studied  with  advantage 
even  by  the  lovers  of  the  sublime. 

^^Zanetti  assigns  him  the  first  rank  in  design 
among  all  the  most  disinguished  colorists ;  a-ssert- 
ing  that  he  was  much  devoted  to  the  study  of  anat- 
omy and  copying  from  the  best  antique ;  but  sup- 
poses that  he  was  not  ambitious  of  affecting  an 
extensive  knowledge  of  the  muscles,  nor  aimed  at 
displaying  an  ideal  beauty  in  his  contours,  for 
the  rest,  he  adds  that  the  Titian  manner  was  uni- 
formly elegant,  correct,  and  dignified  in  its  female 
forms  and  in  its  boys ;  elevated,  great,  and  learned 
fbr  the  most  part,  in  those  of  its  men ;  while  in 
testimony  of  his  naked  figures,  he  adduces  the  his- 
tory pieces  in  the  sacristy  of  La  Salute,  whose 
beauty  of  design  appears  to  triumph,  even  in  the 
extremities,  while  it  boasts  the  rare  merit  of  a 
striking  acquaintance  with  the  science  of  foreshorl^- 
ening,  both  appearing  blended  together.  Had  the 
])istf)rinn  been  desirous  of  extending  his  notice  to 
snch  works  as  are  to  be  found  in  foreign  parts,  he 
mi'^ht  have  added  much  valuable  matter  upon  the 
sabject  of  his  bacchanals,  and  his  pictures  of  Ve- 
nus, cme  of  which  in  the  Florentine  Gallery,  was 
jnsdy  thought  to  vie  with  that  of  the  Medici  her- 
s^f,  the  most  exquisite  triumph  of  Gredan  art. 
For  his  skill  in  draperies,  Zanetti  further  cites  the 
example  of  his  St.  Peter,  painted  on  an  altar  of 
the  Oasa  Pesaro,  with  a  very  artificially  wrought 
mantle,  adding,  that  he  occasionally  sacrificed  the 
appearance  of  the  drapery,  purposely  to  give  relief 
to  some  neighboring  object. 

**  Many  critics  have  pushed  the  inquiries  from 
the  artist,  into  the  peculiar  character  of  his 
chiaroscuro,  and  the  most  copious  among  these 
is  Signer  Zanetti,  who  devoted  years  to  its  ex- 
amination. I  select  some  of  his  observations, 
premising  however  that  he  left  a  large  portion  of 
them  to  the  more  stndious,  desirous  themselves 
of  developing  them,  in  the  works  of  Titian.  And 
in  truth,  his  pictures  are  the  best  masters  to  direct 
ns  in  the  right  mathod  of  coloring,  but  like  the  an- 
cient classics,  that  are  equally  open  and  equally 
the  subjects  of  commentary  to  all,  they  are  only 
of  advantage  to  those  who  are  accustomed  to  re- 
flect. I  have  already  mentioned  the  lucid  clear- 
ness predominating  in  Venetian  paintings,  more 
especially  in  those  of  Titian,  whom  the  rest  adopt- 
ed for  their  model.  I  then  pronounced  it  to  be 
the  result  of  very  dear  primary  grounding,  upon 
which  a  repetition  of  colors  being  laid,  it  produces 
the  effect  of  a  transparent  veil,  and  renders  the 
tints  of  a  cast  no  less  soft  and  luscious  than  lucid. 
Nor  did  he  adopt  any  other  plan  in  his  strongest 
shades,  veiling  them  with  fresh  color  when  dry ; 
renewing,  invigorating  then,  and  warming  the 
confines  that  pass  into  the  middle  tints.  He  avail- 
ed himself  very  jndiciously  of  the  powers  of  shade, 
forming  a  method  not  altogether  that  of  a  mere  nat- 
uralist, bnt  partaking  <^  the  ideal.  In  his  naked 
forms,  he  cautiously  avoided  masses  of  strong 
^ade  and  bold  shadows,  alUiongh  they  are  some- 


times to  be  seen  in  nature.  They  certainly  add  to 
the  relief,  but  they  much  diminish  the  delicacy  of 
the  fieshy  parts.  Titian  f  >r  the  most  part  affected 
a  deep  and  glowing  light ;  whence,  in  various  gra- 
dations of  middle  tints,  he  formed  the  work  of  the 
lower  parts;  and  having  very  resolutely  drawn 
the  other  parts,  with  the  extremities  stronger  per- 
haps than  nature,  he  gave  to  objects  that  peculiar 
aspect  which  presents  them,  as  it  were,  more  live- 
ly and  pleasing  than  the  truth.  Thus,  in  his  por- 
traits he  centres  the  chief  power  in  the  eyes,  the 
nose,  and  the  mouth,  leaving  the  remaining  parts  in 
a  kind  of  pleasing  uncertainty,  extremely  favora- 
ble to  the  spirit  of  the  heads,  and  to  the  whole 
effect. 

"  But  since  the  variations  of  depth  and  delicacy  of 
shades  nre  insufficient,  without  the  aid  of  colors, 
in  this  branch  he  likewise  found  for  himself  nn 
ideal  method,  consisting  of  the  use,  in  their  respec- 
tive places,  of  simple  tints,  copied  exactly  from 
life,  or  of  artificial  ones,  inteiyled  to  produce  the 
illusion  required.  He  was  in  tlie  habit  of  employ- 
ing only  few  and  simple  colors,  but  they  were  such 
as  afforded  the  greatest  variety  and  contra.st ;  he 
knew  all  their  gradations,  and  the  most  fkvorable 
moments  for  their  appliofttion  and  opposition  to 
each  other.  There  appears  no  effort,  no  degree  of 
violence  in  them,  ana  that  striking  diversity  of 
colors  which  seems  to  strive,  one  above  another,  for 
the  mastery,  as  it  were,  has  all  the  appearance  of 
nature  in  his  pictures,  though  really  an  effect  of 
the  roost  bold  and  arduous  art.  A  white  dress, 
placed  near  a  naked  figure,  gives  it  all  the  appear- 
ance of  bemg  mingled  with  the  warmest  crimson, 
while  he  employed  nothing  beyond  simple  terra 
rossa,  with  a  little  lake  in  the  contours,  and  to- 
wards the  extremities.  Certain  objects,  in  them- 
selves dark  and  even  black,  produce  a  similar  ef- 
fect upon  his  canvass;  and  which,  besides  enliven- 
ing the  ac^aoent  color,  give  force  to  the  figures, 
wrought,  as  before  stated,  with  gradual  middle 
tints.  It  is  said  to  have  been  his  favorite  maxim, 
transmitted  to  us  by  Boschini,  that  whoever  as- 
pires to  become  a  painter,  must  make  himself  ac- 
quainted with  three  colors,  and  have  them  ready 
upon  his  palette,  namely — white,  red,  and  black ; 
and  that  an  artist,  while  attempting  the  flesh  parts, 
must  not  expect  to  succeed  at  once,  but  by  repeat- 
ed application  of  opposite  tints,  and  impasting  of 
his  colors. 

"  Here  I  shall  subjoin  some  observations  by  the 
Oav.  Mengs,  who  entered  so  deeply  into  the  Titian 
manner.  He  pronounces  him  the  first  who,  sub- 
sequently to  the  revival  of  painting,  knew  how  to 
avail  himself  of  the  ideal,  a^  it  were,  of  different 
colors  in  his  draperies.  Before  his  time,  all  colors 
had  been  applied  indifferently,  and  artists  used 
them  in  the  same  manner  for  the  clear  and  for  the 
obscure.  Titian  was  aware,  if  indeed  he  did  not 
acquire  this  knowledge  of  Giorgione,  that  red 
brings  objects  nearer  to  the  eye,  that  yellow  retains 
the  rays  of  light,  that  azure  is  a  shade,  and  adapt- 
ed for  deep  obscure.  Nor  was  he  less  intimate 
with  the  effects  of  juicy  colors,  and  was  thus  ena- 
bled to  bestow  the  same  degree  of  grace,  clearness 
of  tone,  and  dignity  of  color,  upon  his  shades  and 
middle  tints,  as  upon  his  lights,  as  well  as  to  inark 
with  great  diversity  of  middle  tints,  the  various 
complexions  and  various  superficies  of  bodies.  No 
other  artist,  likewise,  was  more  accurately  ac- 
quainted with  the  mntnal  power  or  equipoise  of 
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the  above  three  colors,  upon  which  the  harmony 
of  pictures  so  much  depends ;  an  equipoise,  too,  so 
difficult  in  practice,  to  which  not  even  Rubens, 
however  excellent  a  colorist,  perfectly  attained. 

'^Both  Titian's  inventions  and  compositions  par- 
take of  his  usoal  character ;  he  produced  nothing 
in  which  nature  was  not  consulted.  In  the  num- 
ber of  his  figures  he  is  inclined  to  be  moderate ;  and 
in  grouping  them,  he  displays  the  finest  unshackled 
art-— an  art  he  was  fond  of  exemplifying  by  com- 
parison with  a  bunch  of  grapes,  where  a  num- 
ber of  single  ones  compose  the  figure  of  a  whole, 
agreeably  rounded,  light  through  die  openings,  dis- 
tinct in  shades,  in  middle  tints,  and  in  liffhts,  ac- 
cording as  it  receives  more  or  less  of  the  solar 
rays.  No  contrasts  are  to  be  met  with  in  his  com- 
positions that  betray  a  studied  effect ;  no  violent 
action  that  is  not  called  for  by  the  incidents  of  the 
story ;  tl\e  actors  in  general  preserve  their  digni- 
ty, and  a  certain  composure,  as  if  each  seemed  to 
respect  the  assembly  of  which  he  formed  a  part. 
Whoever  is  attached  to  the  taste  of  the  Greek 
bassi-rilievi,  in  which  all  is  nature  and  propriety, 
will  invariably  prefer  the  sober  composition  of 
Titian  to  the  more  fiery  one  of  Paul  Veronese 
and  Tintoretto.  Neither  was  Titian  ignorant  of 
those  strong  contrasts  of  limbs  and  action,  then  in 
such  high  vogue  with  his  countrymen ;  but  these 
he  reserved  for  his  bacchanals,  his  battde-pieees, 
and  other  subjects  which  cnlled  for  them. 

^^  It  is  admitted  on  all  hands  that  as  a  portrait 
painter,  he  was*  quite  incomparable ;  and  to  this 
species  of  excellence  he  was  in  a  ^eat  part  indebt- 
ed for  his  fortune,  smoothing,  as  it  did,  his  recep- 
tion into  some  of  the  most  splendid  courts  of  Eu- 
rope. He  was  not  less  snccessfhl  in  depicting  the 
passions  of  the  mind.  The  Death  of  S.  Pietro 
Martire,  at  Venice,  and  that  of  a  devotee  of  St.  An- 
thony, at  Padua,  display  scenes  than  which  I  know 
not.  whether  painting  can  afford  us  anything  more 
teiTific  in  the  ferocity  of  those  who  strike,  or  more 
full  of  compassion  in  the  whole  attitude  of  the 
felling  saint.  And  thus  the  grand  picture  of  the 
Coronation  of  Thorns,  in  the  Grazie  at  Milan, 
i^bounds  with  p'>wer8  of  expression  that  enchant 
us.  He  has  also  left  us  not  a  few  examples  of  cos- 
tume, and  of  erndition  in  the  antique,  every  way 
worthy  of  imitation,  as  we  may  observe  m  the 
Coronation  above  mentioned,  where,  desirous  of 
marking  the  precise  period  of  the  event,  he  insert- 
ed in  the  Pr»t<>rium  a  bust  of  Tiberius,  an  idea  that 
could  not  have  been  better  conceived  either  by  Raf- 
faello  or  Poussin.  In  his  architecture,  he  sometimes 
availed  himself  of  other  works,  particularly  those 
of  Rosa  of  Brescia;  but  his  perspectives,  like 
that  of  Ills  Presentation,  are  extremely  beau- 
tiful. He  was  equalled  by  none  in  landscape ;  and 
he  was  careful  not  to  employ  it  as  a  mere  embel- 
lishment, like  some  artists,  who  esteem  them- 
selves so  highly  in  this  particular,  that  they  hard- 
ly scruple  to  present  us  with  cypress  trees  grow- 
ing out  of  the  sea.  But  Titian  always  makes  his 
lan48oape8  subservient  to  history,  as  in  that  hor- 
rific wood,  whose  dreary  aspect  adds  so  much  to 
the  s«»1emnity  of  St  Peter's  death ;  or  to  give  force 
to  his  figures,  as  we  perceive  in  those  pieces  where 
the  landfscape  is  thrown  into  the  distance.  His  nat- 
ural manner  of  representing  the  various  effects  of 
light,  may  be  best  gathered  from  the  Martyrdom  of 
Bt.  Lorenzo,  belontring  to  the  Jesuits  at  Venice,  in 
which  he  displayed  such  an  astonishing  diversity 


in  the  splendor  of  fire,  in  that  of  toroh- lights^  and 
in  that  of  a  supernatural  light  &lling  upon  the 
martyr.  He  likewise  expressed,  with  the  utmost 
felicity,  the  time  of  the  day  in  which  the  event  is 
supposed  to  have  taken  plaee,  and  he  frequentJy 
selected  night-fell,  drawing  forth  all  its  most  beao- 
tifnl  attributes  for  the  canvass. 

*'  From  the  whole  of  this  it  may  be  inferred  that 
Titian  is  not  to  be  included  in  that  class  of  Vene- 
tian artists  whose  rapidity  of  hand  overpowered 
their  jud^ent,  rendering  them  somewhat  care- 
less and  maccnrate ;  though  at  the  same  time  we 
must  speak  of  his  celerity  with  some  degree  ci 
reservation.    A  freedom  of  pencil  must  doubtless 
be  granted  him,  and  he  thus  implied  it  withoi^ 
failing  in  point  of  design,  to  his  paintings  in  freeoo, 
as  they  are  to  be  seen  at  Paaua,  and  which  in 
some  measure  compensate  us  for  the  loss  of  those 
in  the  Venetian  capital,  in  which  city  there  is  no- 
thing of  the  same  kind  preserved,  except,  perhaps, 
his  St.  Christopher  in  the  Ducal  palace,  a  intdestio 
figure,  both  in  character  and  expression.     We  are 
not,  however,  to  look  for  the  same  degree  of  free- 
dom in  his  oil  paintings.    Indeed,  he  was  by  no 
means  ambitious  of  displaying  it,  bat  rather  en- 
countered much  painfm  labor  to  arrive  at  a  per- 
fect knov^ledge  of  his  subjects.    With  this  view, 
atter  throwing  off  a  rough  draught  of  his  intend- 
ed works,  with  a  certain  freedom  and  resolutiony 
he  was  in  the  habit  of  laying  them  aside  for  some 
time,  and  again  returned  to  them  with  an  eye  pre- 
pared to  detect  the  least  defect  The  noble  Caaa  nar- 
barigo,  among  a  fine  collection  of  his  most  hi^y 
finished  pictures,  preserves  also  a  few  <^  these  first 
sketches.    It  is  well  known  that  he  underwent  ex- 
treme labor  in  the  completion  of  his  works,  and  at 
the  same  time  he  was  very  stilicitous  to  conceal  the 
pains  he  bestowed  upon  tiiem.    Yet  in  some  of  hit 
pieces,  such  spirited  and  resolute  strokes  of  the  pen- 
cil are  to  be  met  with,  as  seem  to  imprint  upon 
every  object  the  true  character  of  nature,  attain 
at  once  the  points  that  have  been  long  laboriously 
aimed  at.  and  perfectly  delight  profe^^sors.    To  this 
practice  ne  adhered  in  t<he  zenith  of  his  feme ;  nor 
was  it  till  near  the  close  of  his  life,  that  both  his 
hand  and  his  eyes  failing  him,  his  style  became 
less  elegant,  being  compiled  to  paint  with  re- 
peated efforts  of  the  brush,  and  with  difiScolty 
mingling  his  tints.    Vasari,  who  saw  him  once 
more  in  1566,  even  then  was  no  Wnger  able  to  re- 
cognize Titian  in  Titian,  and  it  must  have  been 
more  difficult  in  the  few  following  years.    Tet.  as 
is  customary  with  old  age,  he  was  not  at  all  aware 
of  his  failings,  and  continued  to  receive  oommis- 
sions  to  the  last  year  of  his  life.    There  remains 
at  St  Salvatore  one  of  these  pictures,  of  the  An- 
nunciation, which  attracts  the  spectator  only  from 
the  name  of  the  master.    Yet  when  he  was  told 
by  some  one  that  it  was  not,  or  at  least  did  not 
appear  to  have  been,  executed  by  his  hand,  he  was 
so  mu<^  irritated,  that  in  a  fit  of  senile  indigna- 
tion, he  seized  his  pencil  and  inscribed  upon  it, 
^'  Tizianus  fecit  fecit"    Still  the  most  experieneed 
judges  are  agreed  that  much  may  be  learned,  even 
from  his  lat^t  works,  in  the  same  manner  as  the 
poets  pronounce  judgment  upon  the  Odyssey,  the 
product  of  old  age,  but  still  by  Homer.    Several 
of  these  last  specimens,  distributed  throughout 
private  collections,  are  nevertheless  doubtral,  as 
well  as  some  copies  made  by  his  pupils,  bat  re- 
touched by  his  hand ;  and  in  particular  some  Ka- 
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TOanas  aad  Magdalens  "which  I  have  Been  in  vari- 
onB  places,  displaying  little  or  no  variety.  Upon 
this  point  we  ought  not  to  omit  the  aooonnt  given 
by  &()olft,  of  bis  having  purposely  left  his  studio 
open  for  the  free  access  of  his  disciples,  in  order 
that  they  might  secretly  take  copies  of  such  pic- 
tures as  he  had  placed  there;  that  afterwards, 
when  he  found  such  copies  became  vendible,  he  re- 
touched them  with  little  trouble,  and  paased  them 
for  originals.  The  reporter  of  this  incident  added 
in  a  marginal  note,  '  bKdhold  what  a  degree  of  fore- 
oast  P  and  to  this  I  might  rejoin  one  of  my  own, 
*  note  that  the  worth  of  Titian  ought  not  to  be  es- 
timated, as  is  too  often  the  case,  by  this  multipii- 
oation  of  originals.' 

"  Titian  was  by  no  means  so  excellent  a  master 
as  an  artist.  Whether  disliking  the  interruption 
and  tediousness  attaching  to  such  a  character,  or  ap- 
prehensive of  meeting  a  rival,  he  was  always  averse 
to  affording  his  instructions.  He  was  extremely 
harsh  with  Paris  Bordone,  and  even  entered  into 
decided  hostiUty  agunst  him,  an  artist  who  burn- 
ed with  an  ambition  to  resemble  him.  He  ban- 
ished Tintoretto  from  his  studio,  and  artfully  di- 
rected his  own  brother  to  mercantile  pursuits, 
though  he  displayed  uncommon  talents  for  paint- 
ing. *  Hence,  ^  observes  Vasari,  'there  are  few 
who  can  re^ly  be  called  his  disciples,  inasmuch  as 
he  taught  little ;  but  each  learned  more  or  less, 
according  as  he  knew  how  to  avail  himself  of  the 
productions  of  Titian.'  This  great  artist  fell  a  vic- 
tim to  the  plague  in  1676,  when  within  one  year  of 
completing  a  century." 

In  forming  an  estimate  of  Titian's  design,  it  will 
be  of  service  to  compare  the  different  systems 
practised  by  different  schools  at  the  time  he  flour- 
ished. The  system  of  the  Venetian  school  was  to 
paint  everything  from  nature  without  the  prepa- 
ration of  a  cartoon ;  this  method,  though  well  cal- 
culated to  give  the  painter  greater  promptness  of 
execution,  and  jl  more  commanding  facility  of 
hand,  was  also  the  means  of  introducing  a  want  of 
correctness  in  design  and  purity  of  forms.  On 
the  contrary,  the  Roman  and  Florentine  piiinters 
never  painted  a  picture  without  having  first  pre- 
pared a  model  or  cartoon,  and  corrected  every  fig- 
ure by  the  antique.  Titian,  following  the  system 
of  his  countrymen,  painted  immediately  from  na- 
ture, and  satisfied  with  its  exact  imitation,  he  was 
little  sensible  to  ideal  beauty  of  form,  or  to  that 
elevated  and  dignified  expression  so  essential  to  the 
higher  order  of  historical  pointing.  Tintoretto,  on 
being  banished  from  his  school,  immediately  tiirew 
this  in  his  teeth,  by  affixing  over  his  door  this  inscrip- 
tion, "  The  coloring  of  Titian,  and  the  design  of  Mi- 
chael Angel o."  Sir  Joshua  Reynolds  says,  in  his 
Discourses,  ''Raffaelle  and  Titian  seem  to  have  look- 
ed at  nature  for  different  purposes ;  they  both  had 
the  power  of  extending  their  view  to  the  whole;  but 
one  looked  for  the  general  effect  produced  by  form, 
•  the  other,  as  produced  by  color.  We  cannot  re- 
fuse to  Titian  the  merit  of  attending  to  the  gene- 
ral form  of  his  object  as  well  as  color,  but  his  defi- 
ciency lay — a  deficiency,  at  least,  when  compared 
with  Baffaelle-T-in  not  possessing  the  power,  like 
him,  of  correcting  the  form  of  his  model  by  any 
general  idea  of  beauty  in  his  own  mind."  In  short. 
It  may  now  be  considered  an  established  fact,  that 
Titian  justly  ranks  as  the  greatest  colorist  of  mod- 
ern times,  but  in  design  he  was  far  inferior  to  many 
other  painters  of  the  Roman,  Florentine,  and  even 


of  his  own  school."  In  fact,  he  has  been  accused 
of  occasional  anachronisms  in  his  historical  works. 
He  neither  presents  us,  like  Baffaelle  and  Poussin, 
as  a  faithful  historian,  the  precise  locality  of  the 
scene,  the  strict  costume  of  the  time  or  country, 
nor  the  accessories  best  suited  to  the  development 
of  his  subject    See  Ro^aeUe, 

Most  writers  observe  that  Titian  had  four  dif- 
ferent manners,  at  as  many  different  periods  of  his 
life ;  first  that  of  Bellini,  somewhat  stiff  and  hard, 
in  which  he  imitated  nature,  according  to  Lanzi, 
with  a  greater  precision  than  even  All^rt  Durer, 
so  that,  '^  the  hairs  might  be  numbered,  the  skin  of 
the  hands,  the  very  pores  of  the  flesh,  and  the  re- 
flection of  objects  in  the  pupils  seen :"  second,  an 
imitation  of  Giorgione,  more  bold^nd  full  offeree; 
Lanzi  says  that  some  of  his  portraits  executed  at 
this  time,  cannot  be  distinguished  from  those  of 
Giorgione :  third,  his  own  inimitable  style,  v^hich 
he  practised  from  about  his  thirtieth  year,  and 
which  was  the  result  of  experience,  knowledge,  and 
judgment,  beautifully  natural,  and  finished  with 
exquisite  care :  and  fourth,  the  pictures  which  he 
painted  in  his  old  age.  Sandrart  says  that,  ^'  at 
first  he  labored  his  pictures  highly,  and  gave  them 
a  polished  beauty  and  lustre,  so  as  to  produce  their 
effect  full  as  well  when  they  were  examined  closely, 
as  when  viewed  at  a  distance ;  but  afterwards,  he 
so  managed  his  penciling  that  their  greatest  force 
and  beauty  appeared  at  a  more  remote  view,  and 
they  pleased  less  when  they  were  beheld  more 
neariy ;  so  that  many  of  those  artists  who  studied 
to  imitate  him,  being  misled  by  appearances  which 
they  did  not  sufficiently  consider,  imagined  that 
Titian  executed  his  work  with  readiness  and  mas- 
terly rapidity;  and  concluded  that  they  should 
imitate  his  manner  most  effectually  by  a  freedom 
of  hand  and  a  bold  pencU ;  whereas  Titian  in  reali- 
ty took  abundance  of  pains  to  work  up  his  pic- 
tures to  so  high  a  degree  of  perfection,  and  the 
freedom  that  appears  in  the  handling  was  entirely 
effected  by  a  ^Iful  combination  of  labor  and 
judgment,  and  a  few  bold,  artful  strokes  of  the 
pencil  to  conceal  his  labor." 

The  works  of  Titian,  though  many  of  his  great- 
est productions  were  destroyed  by  terrible  confia- 
grations  at  Venice  and  Madrid,  are  numerous, 
scattered  throughout  Europe,  in  all  the  royal  col- 
lections, and  the  most  celebrated  public  galleries, 
particularly  at  Venice,  Bome,  Bologna,  Milan,  Flo- 
rence, Vienna,  Dresden,  Paris,  London,  and  Mad- 
rid. The  most  numerous  are  portraits.  Madonnas, 
Magdalens,  bacchanals,  Venuses,  and  other  mytho- 
logical subjects,  some  of  which  are  extremely  vo- 
luptuous. Two  of  his  grandest  and  most  celebra- 
ted works  are  the  Last  Supper  in  the  £scurial,  and 
Ohrist  crowned  with  Thorns  at  MUan.  It  is  said 
that  the  works  of  Titian,  to  be  appreciated,  should 
be  seen  at  Venice  or  Madrid,  as  many  claimed  to 
be  genuine  elsewhere  are  of  very  doubtful  authen- 
ticity. He  painted  many  of  his  best  works  for 
the  Spanish  court.,  first  for  the  Emperor  Charles 
v.,  and  next  for  his  successor,  Philip  II.,  who  is 
known  to  have  given  him  numerous  commissions 
to  decorate  the  Escurial  and  the  royal  palaces  at 
Madrid.  Palomino  reports  that  when  the  palace 
of  the  Prado  was  burned,  die  king  on  learning  the 
disaster,  earnestly  demanded  if  the  Titian  Venus 
had  escaped,  and  on  being  told  that  it  was  one  of 
the  few  that  had  been  saved,  he  exclaimed,  '^  then 
every  other  loss  may  be  supported,"    There  are 
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Aumeroiis  duplicates  of  some  of  his  works,  oon- 
flidered  genuine,  some  of  which  he  is  supposed  to 
ha^e  made  himself,  and  others  to  hare  been  care- 
fully copied  by  his  pupils  and  retouched  by  him- 
self; he  frequently  made  some  slight  alterations 
in  the  backgrounds,  to  give  them  more  of  the  look 
of  originals ;  thus  the  original  of  his  Ohrist  and 
the  Pharisees,  or  the  Tribute  Money,  is  now  in 
the  Dresden  Gallery,  yet  Lanzi  says  there  are  nu- 
merous copies  in  Italy,  one  of  which  he  saw  at  St. 
Saverio  di  Rimini,  inscribed  with  his  name,  which 
id  believed  to  be  a  duplicate  rather  than  a  copy. 
There  are  more  than  six  hundred  engravings  from 
his  pictures,  including  both  copper-plates  and 
wooden  cuts.  He  is  said  to  have  engraved  both 
on  wood  and  cof per  himself^  but  Bartsch  considers 
all  the  prints  attributed  to  him  as  spurious,  though 
a  few  of  them  are  signed  with  his  name,  only  eight 
of  which  he  describes.  There  are  two  c^  his  works 
in  the  En^ish  National  Gallery,  namely,  the  Bac- 
chus and  Ariadne,  and  the  Rape  of  Ganymede; 
the  Gallery  of  the  Louvre  boasts  about  twenty  of 
his  compositions,  including  portraits.  Although 
Titian  spent  much  time  abroaa,  he  was  exceedin|^y 
attached  to  Venice,  where  he  lived  in  great  splen- 
dor, and  maintained  the  rank  due  to  his  genius  and 
reputation.  For  the  lives  of  Titian's  son,  brother, 
and  relatives,  see  Veeelli. 

TITO,  PoMPiLio,  an  Italian  engraver,  who  flour- 
ished at  Rome,  according  to  Prof  Ohrist,  about 
1685,  and  marked  his  plates  with  the  initials  P. 
T.,  and  the  date.  He  does  not  specify  any  of  his 
prints. 

TI VOU,  Rosa  da.    See  Roos. 

TIZIANELLO.    See  Tihano  Veoelli. 

TIZIANO  II.    See  Gibolamo  Dante. 

TIZIANO,  Maboo  di.    See  Maboo  Ykoelli. 

T06AR,  Don  Alonbo  Mioubl  de,  an  eminent 
Spanish  painter,  bom  at  Higuera,  near  Araoena, 
in  1678.  According  toBermudez,  he  went  to  Se- 
ville, and  studied  with  Juan  Antonio  Faxardo,  a 
painter  of  little  note.  He  afterwards  diligently 
studied  and  copied  the  works  of  Murillo,  and  be- 
came so  exact  an  imitator  of  his  style,  in  compo- 
sition, heads,  expression,  coloring,  handling,  and 
every  other  peculiarity,  that  not  only  his  copies, 
but  his  own  compositions,  have  frequently  been  at- 
tri buted  to  that  master.  One  of  his  most  celebrated 
copies  is  in  the  church  of  Santa  Maria  la  Blanca 
at  Seville,  representing  the  Virgin,  St.  Joseph,  and 
the  Infant  Jesus  and  St.  John,  which  was  consid- 
ered a  genuine  production  by  MuriUo  till  it  was 
discovered  that  the  original  was  in  the  Royal  Pal- 
ace 1^  Madrid.  In  the  church  of  S.  Isidora  at 
Seville,  are  two  pictures  representing  the  Good 
Shepherd  and  the  Infant  St.  J<^n,  which  Stanley 
says  "  are  c<^ie8  by  him  with  variations,  of  the 
two  originals  by  Murillo,  so  well  known  in  Eng- 
land, formerly  in  the  collection  of  Sir  Simon  Clarke, 
but  now  in  those  of  the  Baroness  Rothschild,  and 
the  National  Gallery."  Probably  the  fathers  of 
St.  Isidora  would  dispute  this  assertion.  It  is 
said  that  he  copied  many  of  the  easel  pictures  of 
Murillo,  and  that  many  of  them,  even  in  his  time, 
*  were  passed  for  originals.  Of  his  original  com- 
positions, ^e  most  deserving  of  notice  are  the  Vir- 
gin enthroned,  heading  the  In£ant  in  her  lap,  at- 
tended by  Sts.  Francisco  and  Antonio,  called  Our 
Lady  of  Consolation,  in  the  cathedral  of  Seville, 


and  the  Divine  Shepherdess,  in  the  Queen  of  SpalA 
gallery,  in  which  the  Virgin  b  represented  at  a 
shepherdess  feeding  lambs  with  roaes.  He  ex- 
celled in  portraits,  and  painted  many  of  the  most 
distinguished  personages  of  his  time.  In  1729  he 
succeeded  Teodoro  Axtlemans  as  painter  to  Philip 
V.^  when  he  removed  to  Madrid,  where  he  prac- 
tised his  profession  with  great  distinction  till  hk 
death  in  1758. 

TOBIN,  J.,  an  Engli^  artist,  who  flonridied 
about  1770.  He  etched  some  plates  of  landscapes, 
and  executed  some  tinted  plates  after  Both,  Os- 
tade,  and  other  masters. 

TOOQUfi,  Jean  Louis,  a  French  painter,  bom 
at  Paris  in  1696.  He  first  studied  under  Nicholas 
Bertin,  and  afterwards  with  Hyacinth  Rigaod. 
He  acquired  distinction  as  a  portrait  painter,  was 
made  a  member  of  the  Academy  at  Paris,  and  in- 
vited by  the  Empress  Elizabeth,  to  the  court  of 
St.  Petersburg,  where  he  met  with  the  most  flat- 
tering encouragement.  The  Empress  appointed 
him  her  painter,  and  he  painted  her  portrait  and 
those  of  the  most  distinguished  parsonages  of  her 
court.    He  died  in  1772, 

TOEPUT,  Louis,  a  Flemish  painter,  bom  at 
Mechlin  in  1660.  According  to  Deeoamps,  he 
went  young  to  Italy,  where  he 'passed  the  rest 
of  his  life.  He  was  a  versatile  artist,  and  parti- 
cularly excelled  in  landscape ;  he  also  painted  Ital- 
ian fairs,  markets,  and  similar  subjects,  which  were 
well  designed,  spiritedly  touched,  and  finely  col- 
ored. He  was  called  in  Italy  Lodovieo  di  TVm^i, 
alter  the  place  where  he  chiefly  resided.  He  was 
living  in  1604. 

TOGNONE,  Ahtonto,  called  also  Antonio  da 
ViOBNZA,  a  painter  of  Vioenza,  who  studied  with 
Zelotti.  He  is  highly  commended  by  Ridolfi  for 
his  uncommon  talents,  but  he  died  in  the  flowH* 
of  his  life.  There  are  sevend  frescos  by  him  in 
the  churches  at  Vioenza. 

TOL,  DoMiNTOK  TAN,  was  the  nephew  and  dis- 
ciple of  G^erard  Douw,  and  one  of  the  most  suc- 
cessful imitators  of  his  style  and  subjects.  He 
copied  some  of  the  works  of  his  uncle  so  dosely, 
that  they  might  easily  be  mistaken  for  the  origi- 
nals, by  the  inexperienced.  Stanley  says  that 
some  of  these  copies,  under  his  own  name,  have 
brought  at  public  sale  in  England,  prices  varying 
from  £160  to  £860  sterling.  He  was  not  so  suc- 
cessfril  in  his  original  compositions,  though  some 
of  his  interiors,  conversations,  and  domestic  sub- 
jects, are  highly  wrought  up  and  wcU  colored. 
He  was  living  in  1680.  The  Dutch  writers  men- 
tion Darid  and  Peter  van  Tol,  but  they  are  doubt- 
less identical  with  Dominick,  as  he  seems  to  be 
called  by  some  simply  van  Tol,  and  by  others,  va- 
rioQsly,  Dominick,  David,  and  Peter  van  Tol,  the 
same  history  being  applied  to  each. 

TOLEDO,  Juan  db,  a  Spani^  painter,  bora  at 
Lorca,  in  Murcia,  in  1611.  According  to  Palo- 
mino, he  was  the  son  of  Miguel  de  Toledo,  an  ob- 
scure artist,  who  instracted  him  in  the  rudimenta 
of  the  art.  Bermudez  however  says  that  be  served 
in  the  army  in  his  youth,  distinguished  himself 
for  his  gallantry,  and  was  made  a  captain  of  dra- 
goons. He  went  to  Italy,  and  first  studied  on- 
der  Aniello* Falcone  at  Naples,  afterwards  proceed- 
ing to  Rome,  where  he  became  the  disciple  and 
friend  of  Angelo  Oerquozzi,  called  delle  Battaglie. 
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.On  his  return  to  Spain,  he  eetabliahed  himself  at 
Granada,  where  hedistingaiBhed  himself  as  a  paint- 
er of  battlea  and  sea-fights,  executed  in  the  man- 
ner of  OerqimxzL  His  small  easel  pietares  are 
numerous,  spiritedly  executed,  and  highly  esteem- 
ed. He  also  painted  history,  and  there  are  some  of 
his  works  in  the  churches  at  Granada,  Murcia, 
Madrid,  and  Aloal4  de  Henares,  the  most  esteem- 
ed of  which  is  tlie  Assumption  of  the  Virgin,  in 
the  Colegio  de  San  Esteban  at  Murcia,  and  the 
Oonoeption,  in  the  church  of  las  Moigas,  at  Mad- 
rid. He  was  not  so  successful  in  his  sacred  sub- 
jects as  in  his  battle-pieces.    He  died  in  1665. 

TOLEDO.    See  Giotanni  Battista. 

TOLMEZZO,  DoMSNioo  di,  a  painter  of  Udine, 
irho  flourished  in  the  latter  part  of  the  15th  cen- 
tury. There  is  an  altar-piece  painted  in  several 
compartments,  and  a  picture  of  the  Madonna,  in 
the  cathedra]  of  that  city,  signed  with  his  name, 
and  dated  1479.  Lanzi  says  they  are  executed  so 
much  in  the  Venetian  style,  that  one  might  be- 
lieve him  to  have  been  a  disciple  of  that  school. 

TOLOSANO.    See  Jean  Baron. 

TOMBE,  Nicholas  la,  a  Dutch  painter,  bom 
at  Amsterdam  in  1616.  It  is  not  known  under 
whom  he  studied,  but  he  went  young  to  Italy,  and 
passed  several  years  at  Rome,  diligently  studying 
nature,  and  designing  after  the  beautiful  remains 
of  antiquity  which  abound  in  that  city  and  its  en- 
idrons.  He  painted  landscapes  and  architectural 
pieces,  but  his  usual  subjects  were  conversations 
and  assemblies  of  both  sexes  habited  in  the  Italian 
oostume.  He  was  fond  of  introducing  into  his  de- 
signs the  ruins  and  remains  of  ancient  edifices, 
oaves,  grottos,  and  antique  sepulchres,  whenever 
his  subject  would  admit  of  them.  His  situations 
are  agreeably  chosen,  his  distances  recede  with  a 
pleasing  degradation,  his  coloring  is  lively,  his  pen- 
cil free  and  spirited,  and  he  decorated  his  pictures 
with  numerous  small  figures,  correctly  designed 
and  spiritedly  touched.  He  also  painted  small 
portraits  with  success.  On  returning  to  his  own 
country,  he  settled  at  Amsterdam,  where  he  ac- 
quired considerable  reputation  and  employment. 
He  died  there  in  1676. 

T0MKIN8,  PELTBd  William,  an  English  en- 
graver, born  at  London,  in  1760.  He  studied  un- 
der Bartolozzi,  whose  manner  he  followed  with 
distinction.  He  engraved  several  plates  of  portraits 
and  other  subjects,  after  the  eminent  Eng^sh  paint- 
ers of  his  time,  but  his  best  plates  are  those  he 
executed  for  the  publications,  entitled  ^^  The  Brit- 
ish GaUery  of  Pictures,"  being  a  selection  of  the 
ohoiceet  pictures  of  the  old  Dutch  and  Italian  mas- 
ters in  the  possession  of  the  English  nobility  and 
gentry;  andthatof  the  "Staflfbrd Gallery."  Some 
of  these  were  printed  in  colors,  and  for  beauty 
and  delicacy  of  tint,  are  almost  equal  to  highly  fin- 
ished drawings.  He  also  engraved  the  illustra- 
tions for  a  splendid^ edition  of  ^^  Thomson^s  Sea- 
sons," and  other  similar  publications.  His  prints 
are  beautifully  and  tastefully  executed  in  the  chalk 
and  dotted  manner.    He  died  in  1840. 

TOMKINS,  WiLLLUf,  an  English  landscape 
painter,  bom  in  London  about  1780.  He  was 
much  enoployed  in  painting  views  of  gentlemen^s 
seats  in  England.  His  principal  patron  was  the 
Earl  of  Fife,  for  whom  he  painted  several  views  of 
his  estate  in  Scotland.  He  also  copied  some  of  the 
landscapes  of  Hobbema,  and  other  Dutch  painters. 


In  176S,  he  obtained  the  second  prize  of  twenty- 
five  guineas  for  a  landscape  from  the  Society  f(Mr 
the  Encouragement  of  Arts,  <&c.,  and  on  the  ^I8ti- 
tution  of  the  Boyal  Academy,  he  was  elected  an 
Associate.  He  died  in  1792.  He  had  two  sons 
who  were  reputable  painters  in- the  same  line. 

TOMMAZI,  ToMMASO,  a  fresco  painter,  bom  at 
Pietra  Santa,  wjho  flourished  about  the  middle  of 
the  18th  century.  He  was  a  scholar  of  the  Me- 
lanL  Lanzi  says  he  was  a  man  of  vast  concep- 
tions, worthy  of  his  masters,  whom  he  succeeded, 
after  their  death,  in  several  important  commis- 
sions. One  of  his  finest  works  is  the  ceiling  of  the 
church  of  S.  Giovanni  in  Pisa. 

TOMOLIUS,  LuoA,  an  Italian  engraver,  whose 
name  is  affixed  to  a  small  portrait  of  F.  Lselias 
Oontesino,  executed  with  the  graver  in  a  coarse 
style. 

TOMS,  W.  H.,  an  English  engraver  of  little 
note,  who  flourisned  about  1740.  He  engraved 
several  views  and  architectural  subjects,  a  few 
portraits,  and  some  book  plates,  indifferently  ex- 
ecuted. 

TOMS,  PsTEB,  an  English  pdnter,  supposed  to 
have  been  a  son  of  the  preceding.  He  studied 
under  Hudson,  was  elected  one  of  the  fii*st  forty 
Royal  Academicians,  and  held  a  situation  in  the 
Herald^s  Office.  His  chief  excellence  lay  in  his 
drapery,  for  which  reason  he  was  much  employed 
in  that  department  by  Sir  Joshua  Reynolds.  He 
went  to  Dublin,  to  practise  portrait  painting,  but 
not  meeting  with  any  success,  he  put  an  end  to  his 
life,  in  a  fit  of  despondency,  in  1776. 

TONDUZZI,  GiTTLio,  a  painter  bora  at  Faenza, 
who  flourished  in  the  flrst  half  of  the  16th  cen- 
tury. He  was  a  papil  of  Giulio  Romano,  whose 
style  he  followed  wiUi  distinction.  'There  is  a 
fine  picture  by  him,  the  Stoning  of  St  Stephen, 
in  the  church  of  S.  Giovanni  at  Faenza,  which  has 
been  attributed  by  some  to  his  master ;  and  an- 
other large  altar-piece  of  the  same  subject,  in  the 
church  of  S.  Stefano  at  Ravenna.  He  executed 
several  works  for  the  churches  and  public  edifices 
of  his  native  citv,  in  conopetition  with  all  the  most 
distinguished  artists  of  Faenza,  who  fiourished  at 
that  time. 

TONELLI,  Giuseppe,  a  painter  born  at  Flor- 
ence, who  flourished  from  about  1668  to  1718. 
He  first  studied  with  Jacopo  Chiavistelli  in  his 
native  city,  and  then  went  to  Bologna,  and  became 
the  disciple  of  Tommaso  Aldrovandini.  He  ac- 
quired considerable  distinction  as  a  painter  of  per- 
spective and  architecture,  and  was  employed  in 
decorating  several  of  the  churches  and  pubUc  edi- 
fices at  Florence  and  elsewhere. 

TONI,  Michael  Anqelo,  a  painter  born  nt 
Bologna  in  1640,  and  died  there  in  1708.  He 
acquired  considerable  reputation  for  his  copies  and 
imitations  of  the  great  Italian  masters,  pamted  in 
small,  for  which  he  had  a  happy  talent. 

TONNO,  a  Sicilian  painter,  born  in  Calabria, 
According  to  Hackert,  he  was  originally  a  ser- 
vant to  Polidoro  da  Oarava^gio,  who,  perceiving 
in  him  a  genius  for  painting,  mst  meted  him  in  the 
art.  He  painted  a  picture  representing  the  Epiph- 
any, in  the  church  of  S.  Andrea,  at  Messina,  in 
which  he  introduced  the  portrait  of  his  master, 
,and  which  evinces  uncommon  talent.  His  name 
is  rendered  infamous  by  the  foulest  ingratitude 
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and  the  blackest  orime — he  mardered  his  bene- 
factor to  possess  himself  of  his  monej,  and  was 
executed  in  1548. 

TOORNVI.IET,  James,  a  batch  painter,  born 
at  Leyde?!  in  1641.  It  is  not  known  under  whom 
he  studied,  but  after  acquiring  considerable  repu- 
tation as  a  portrait  painter,  he  was  induced  to  ac- 
company his  friend  Nicholas  Rosendael  to  Italy  in 
1670.  On  his  arrival  at  Rome,  he  was  inspired 
by  a  desire  to  distinguish  himself  as  a  painter  of 
history.  He  made  the  works  of  Raffaelle  his  model 
in  design,  and  studied  them  with  enthusiasm.  He 
next  proceeded  to  Venice,  where  he  was  equally 
assiduous  iii  contemplating  the  works  of  Titian, 
Tintoretto,  and  Veronese.  After  a  residence  of  six 
years  in  Italy,  he  returned  to  his  native  city,  where 
he  commenced  his  new  career  with  the  most-san- 
guine expectations ;  but  he  was  sadly  disappoint- 
ed, for  though  he  wrought  in  the  Italian  style,  de- 
signed correctly,  and  colored  sweetly,  his  works 
were  not  agreeable  to  his  countrymen,  so  that  he 
was  obliged  to  return  to  portraiture.  He  frequent- 
ly painted  family  groups  in  conversation,  in  which 
he  was  remarkable  for  judicious  disposition  of  his 
figures,  correctness  of  design,  and  agreeable  style 
of  coloring.  His  name  is  sometimes  erroneously 
written  TorenflieU    He  died  in  1719. 

TOPINO-LEBRUN,  Fbancois  Jean  Baptiste, 
a  French  historical  painter,  was  born  at  Marseilles 
in  1769.  His  first  master  is  not  mentioned,  but 
lie  visited  Rome,  and  studied  painting  for  some 
time.  He  there  formed  an  intimacy  with  David, 
imbibing  his  political  opinions;  and  on  returning 
to  Paris,  he  entered  the  sohopl  of  that  master. 
He  made  excellent  progress  until  the  Revolution 
broke  out,  and  then,  like  his  instructor,  forsook 
the  easel  for  the  slormy  career  of  politics. and  vio- 
lence. His  operations  for  several  years  after,  are 
a  matter  of  French  political  history ;  but  in  1797 
he  resumed  the  pencil  for  a  short  time,  and  pro- 
duced his  admirable  picture  of  the  Death  of  Oaius 
Gracchus,  which  gained  a  prize  at  the  exhibition, 
and  was  purchased  by  government  for  the  Museum 
of  Marseilles.  He  subsequently  figured  among  the 
Jacobins,  and  in  1800,  when  the  conspiracy  against 
Bonaparte's  life  was  discovered,  he  was  accused 
and  condemned  to  death,  but  probably  uiyustly, 
since  the  Biographic  Universelle  states  that  all  the 
charges  against  him  were  reduced  to  a  single  one, 
namely  that  the  sculptor  Oeracchi  had  previously 
said  that  Topino  possessed  a  poniard  intended  to 
Tcill  the  First  Consul ;  and  Oeracchi,  when  brought 
before  the  judges,  revoked  l^is  declaration.  The 
career  of  the.  accused,  however,  marked  him  as 
dangerous  to  the  ambition  of  Bonaparte,  and  he 
accordingly  suffered  death  in  the  year  1801.  His 
large  picture  of  the  Siege  of  LacedsBmon,  he  did 
not  live  to  complete. 

TORBIDO,  Fbanoesoo,  called  II  Mobo,  a  paint- 
er generally  stated  to  have  been  born  at  Verona,- 
about  1600,  Zani  says  in  1504;  but  he  was  prob- 
ably born  earlier,  as  it  is  agreed  that  he  studied 
a  short  time  with  Giorgione,  who  died  in  1611. 
He  afterwards  became  the  pupil  of  T.iberale  da 
Verona.  Lanzi  says  he  was  a  distinguished  fol- 
lower of  the  tints  of  Giorgione,  and  a  true  imita- 
tor of  the  diligence  and  design  of  Liberale,  and 
that  he  was  deficient  in  nothing,  except  perhaps  we 
could  wish  to  see  somewhat  greater  freedom  of 
hand.    He  was  a  severe  critic  upon  himseli^  and 


spared  no  labor  to  perfect  his  works  in  every  ]Mfft; 
hence  they  are  very  rare.  He  painted  a  few  altar- 
pieces  and  other  pictures  for  the  ohnrobes,  the  mott 
remarkable  of  which  are  several  fresooa  repreaent- 
ing  the  Life  of  f^e  Virgin,  and  the  best  of  tlieee  is 
the  Assumption,  which  Lanzi  pronounces  truly  ad- 
mirable; but  the  designs  are  not  his,  Giulio  Ro- 
mano having  prepared  for  him  the  cartoons. 
There  is  an  admired  ]»icture  by  him  in  the  ohnreh 
ofS.  Maria  Maggiore  at  Venice,  representing  the 
Transfiguration.  His  easel  pictures  of  8a<a^  sub- 
jects are  more  frequently  to  be  met  with  in  tiie 
collections  at  Verona  and  Venice.  He  also  «x- 
celled  in  portraits.  He  finished  all  his  works  with 
extraordinary  neatness  and  precision,  was  one  of 
the  best  colorists  of  his  time,  and  had  an  exceUent 
knowledge  of  the  chiaro-scuro.  He  lived  to  a 
great  age,  and  died  about  1681,  though  the  ac- 
counts are  contradictory  on  this  point;  Fusel! 
says  he  died  in  1522,  aged  82  years,  a  palpable  er- 
ror, as  Giulio  Romano  would  have  been  only  82 
at  his  death.  Others  say  he  died  in  or  about 
1681,  aged  81.         "         ,  ..      • 

TORELLI,  Oesabb,  a  Roman  painter,  who 
studied  under  Giovanni  de'  Vecchi,  and  was  one 
of  the  numerous  artists  employed  in  the  Vatican 
in  the  pontificate  of  6ixtus  v.,  about  1686.  Lanzi 
briefly  notices  him  as  a  second  class  artist  He 
executed  several  works  in  fresco  in  the  Vatican, 
in  the  Bcala  Santa,  and  in  8t.  John  of  Lateran. 
There  are  two  sibyls  by  him,  larger  than  life,  in 
the  church  of  La  Madonna  del  Orto,  which  are 
considered  his  finest  works.  He  also  wrought  in 
mosaic.    He  died  in  1616. 

TORELLI,  FsuoE.  a  painter  born  at  Verona, 
according  to  Znnotti,  in  1667,  or  to  Z^  in  1670. 
Hef  first  studied  under  Santo  Prunato  in  his  native 
cify,  and  afterwards  with  Gio  Gioseifo  dal  Sole  at 
Bologna.  Lanzi  says  he  followed  the  style  of 
Prunato  in  a  great  measure.  He  became  a  painter 
of  strong  character,  fine  chiaro-scuro,  and  no  com- 
mon merit  in  oil  paintings  for  altars,  which  are  to 
be  found  at  Rome,  Milan,  Turin,  and  other  cities 
of  Italy.  The  most  celebrated  is  one  at  the  Dom- 
inicans of  Faenza,  representing  St  Vincenzio  cast- 
ing out  a  demon  from  a  fen^e  possessed.  He 
died  the  12th  June,  1748. 

TORELLI,  LuoiA,  was  the  wife  of  the  preced- 
ing, born  at  Bologna,  according  to  Orespi,  in  1677, 
and  diedin  1762.  Her  maiden  name  was  Oasalini 
She  painted  some  altar-pieces  for  the  churches, 
but  her  chief  excellence  lay  in  portraits,  in  whidi 
branch  she  gained  so  much  distinction,  that  her 
portrait  was  placed  among  those  of  celebrated  ar- 
tists in  the  Florentine  gallery.- 

TORELLI,  or  TONELLI,  Maestro.  Accord- 
ing to  Ratti,  he  was  a  native  of  Milan  and  a  pupil 
of  Oorreggio,  whom  he  assisted  in  some  of  bit 
works.  Lanzi  says  that  in  oonjunction  witii  Roa- 
dani  he  painted  the  frieze  at  San  Giovanni  in  Par- 
ma, from  the  designs  of  Obrreggio,  and  adorned 
the  first  cloister  in  the  same  monastery  with  sm- 
gular  felicity. 

TORELLI,  Gtacomo,  an  Italian  architect,  was 
bom  at  Fano  in  1 608.  He  first  gained  considerable 
reputation  in  theatrical  architecture,  and  invented 
a  variety  of  scenic  machines  at  Venice,  and  eke- 
where,  whichVere  greatly  admired.  He  visited  Par- 
is, where  his  talents  gained  him  the  fevorofLonis 
XIV.,  and  he  was  engaged  as  royal  architect  and 
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maehinist.  He  erected  the  famous  theatre  Le 
Petit  Bourbon,  and  evinced  so  manj  noyel  and 
ingenious  ideas  in  this  and  manj  other  works,  that 
he  acquired  faEune  and  fortnne.  Having  married 
Madame  de  §nez,  a  lady  of  noble  birth,  Torelli 
returned  to  Italy  in  1662,  and  erected  the  theatre 
of  Fortune  at  Fano,  greatly  admired  for  the  size 
of  its  j9oenery,  and  the  elegance  of  its  architecture. 
Among  his  other  works,  was  the  Santa  Oasa  at 
Fano,  after  the  model  of  that  at  Loreto,  presented 
by  jiira  to  his  native  city.  The  King  of  France 
sent  him  repeatKl  invitations  to  erect  a  theatre  at 
Versailles,  and  other  buildings;  but  he  died  in 
1678,  without  p^orming  the  commission. 

TORENBURG,  Gebard,  a  Dutch  painter,  bom 
at  Amsterdam  in  17S7.  He  first  studied  under  J. 
Ten  Compe,  and  afterwards  with  0.  Pronck.  He 
painted  landscapes  and  views  of  cities  in  the  style 
of  his  instructor  with  considerable  reputation .  His 
drawings  are  also  held  in  high  estimation.  There 
is  a  fine  picture  by  him,  in  the  Museum  at  the 
Hague,  representing  a  View  on  the  Am8tel,*near 
Amsterdam.    He  died  at  iiykerk,  in  1785. 

TORES  ANI,  AiTDBBA,  a  painter  born  at  Brescia 
about  1727.  Lanzi  says  he  painted  some  pictures 
for  the  churches  of  his  native  city,  of  Venice,  and 
Milan.  *^  His  chief  merit,  however,  lay  in  an  in- 
ferior branch,  that  of  painting  animals,  sea  views, 
and  landscapes,  in  the  Titian  manner,  often  accom- 
panied by  figures  in  tolerably  good  taste."  He 
died  in  1760. 

TORNIOLI,  NioooLo,  a  painter  of  Siena,  who 
flourished,  according  to  Malvasia,  about  1640.  He 
resided  some  time  at  Bologna,  where  he  painted 
two  pictures  for  the  church  of  S.  Paolo,  represent- 
ing Jacob  wrestling  with  the  Angel,  and  the  Death 
of  Abel.  He  had  a  method  of  painting,  or  rather 
staining  marble,  with  some  chemical  preparation, 
which  struck  into  the  stone,  so  that  by  sawing  it 
in  slabs,  he  duplicated  his  works,  as  is  done  in 
modern  mosaic  work. 

TORRE,  Bartolomeo,  a  painter  of  Arezzo, 
who  flourished  about  1 600.  According  to  Orlandi, 
be  was  much  employed  in  decorating  the  houses 
and  halls  of  the  principal  citizens  of  Arezzo  and 
other  places  in  its  vicinity,  with  fresco  histories, 
which  he  praises  for  the  excellence  of  their  color- 
ing. He  was  assisted  by  his  pupil  Teofilo  Aretini 
Torre. 

TORRE,  Flaminio,  called  Dagli  Ancinelli,  a 
painter  bom  at  Bologna  in  1621,  and  died  in  1661. 
He  first  studied  under  Jacopo  Cavedone,  next  with 
Guido  Reni,  and  afterwards  with  Simone  Oanta- 
rini.  His  chief  talent  consisted  in  an  easy  and 
perfect  imitation  of  every  style.  He  copied  the 
works  of  the  most  distinguished  masters  with 
such  precision,  that  it  was  difficult  to  distinguish 
them  from  the  originals,  and  he  received  a  higher 
price  for  his  copies,  than  many  eminent  artists 
could  obtain  for  their  productions.  Though  not 
learned  in  the  theory  of  art,  he  painted  some  orig- 
inal compositions,  designed  in  the  manner  of  Can- 
tarini,  but  colored  more  in  the  style  of  Guido. 
He  was  employed  for  some  time  at  Modena  as 
court  painter,  and  executed  some  works  for  the 
churches  at  Bologna,  the  best  of  which  is  a  Depo- 
sition from  the  Gross  in  8.  Giorgio.  He  also 
I  tainted  some  works  for  the  collections,  which 
4mzi  says  are  in  better  preservation  than  his 
church  pictures,  which  he  ii\jdred  by  an  exces- 


sive use  of  rock  oil.  He  executed  some  spirited- 
etchings.  Bartsch  describes  seven  prints  by  him 
which  he  says  are  in  .great  request  among  con- 
noisseurs, being  engraved  with  a  fine  point,  in  the 
taste  of  a  designer  who  was  consummate  in  his 
art,  approaching  the  manner  of  Cantarini. — They 
are  as  follows : 

1.  Samson^  afttr  Guido,  8.  The  Yii^D,  acoompa- 
Died  by  the  infant  Jesus  and  St.  John ;  hu  own  dmgn  ; 
dated  1639.  8.  The  Virgin,  with  Si.  Jerome  and  St  Fran- 
cis ;  qfter  Lodovico  Caraed.  4.  The  Virgin  and  patron 
Saints  of  Bolo^a ;  c^Ur  Guido.    5.  St.  John  the  Evan- 

gelist ;  from  Aw  own  de$ign  /  signed  F.  T.  F.  6.  Three 
bildren  bearing  a  Plateau,  on  which  are  two  rases  and  a 
glass ;  signed  G.  R.  T.  7.  Fan  oonquered  bj  Love ;  fnfUr 
Ago;  CwqmL 

TORRE,  Gio.  Battista  della,  a  painter  bom 
at  Rovigo,  and  a  disciple  of  Carlo  Bononi.  He 
painted  history  in  the  style  of  his  master.  Lanzi 
says  he  was  a  man  of  genins,  and  his  works 
are  held  in  high  estimation  in  the  collections  at 
Ferrara,  where  he  chiefly  resided.  He  died' young 
in  1681. 

TORRE,  GiovANin  Paolo  della,  a  painter  born 
at  Rome.  According  to  Baglioni,  he  was  at  first 
an  amatear,  and  a  pupil  of  Girolamo  Muziano,  but 
he  showed  such  talents,  and  attained  such  profi- 
ciency, that  he  was  employed  by  Cesare  Nebbia 
to  assist  in  the  great  works  in  the  Vatican,  and 
other  plaofes.    See  Nebbia. 

TORREGIANI,  Bartolomeo,  a  Roman  paint» 
er,  who  studied  under  Salvator  Rosa.  Lanzi  says 
he  excelled  in  landscape,  but  failed  in  his  figures ; 
thefefore  he  usually  employed  some  other  artist 
to  assist'  him  in  his  pictures.  He  died  young,  ac- 
cording to  Passeri,  about  1678. 

TORRIGIANO,  Pietbo,  an  eminent  Italian 
sculptor,  was  born  at  Fli>rence  about  1472.  He 
studied  the  antiquities  in  the  gardens  of  Lorenzo 
the  Magnificent,  m  company  with  Michael  Angelo, 
but  becoming  jealous  of  the  rising  distinction  of 
the  latter,  he  one  day  assaulted  him,  and  inflicted 
so  severe  a'  blow  upon  his  nose,  as  to  crush  and 
disfigure  that  feature  for  life.  Being  obliged  to 
quit  Florence  in  consequence,  Torrigiano  went  to 
Rome,  where  he  was  .employed  by  Pope  Alexander 
VI. ;  but  he  afterwards  threw  up  his  profession, 
and  enlisted  as  a  soldier,  first  under  the  Duke 
Valentino  in  Romagna,  next  under  Vitelli  and  Pie- 
ro  de'  Medici.  According  to  the  accounts  of  Va- 
sari  and  Cellini,  he  was  well  suited  to  his  new  pro- 
fession, being  a  large,  handsome,  and  powerful 
man,  gifted  with  great  audacity,  with  more  the  air 
of  a  rough  soldier  than  of  an  artist.  But  though 
he  gained  distinction  by  his  prowess,  and  was  pro- 
moted to  the  rank  of  an  ensign,  he  entertained  lit- 
tle expectation  of  rising  higher,  and  accordingly 
returned  to  his  origins  profession.  He  executed 
several  bronze  figures  for  some  Florentine  mer- 
chants, whom  he  accompanied  to  England.  Hav- 
ing gained  the  favor  of  Henry  VIII.,  he  was  em- 
ployed in  a  variety  of  works,  particularly  the  tomb 
of  Henry  VH.,  in  Westminster  Abbey,  completed 
in  1619,  for  which  he  received  the  sum  of  £1.000. 
The  tomb  of  Margaret,  Countess  of  Richmond,  in 
Henry  VH.'s  chapel,  is  also  supposed  to  have  been 
executed  by  him.  While  engaged  upon  Henry's 
tomb,  he  returned  to  Italy  to  procure  assistants, 
and  endeavored  to  prevail  upon  Benvenuto  Oellini 
to  accompany  him ;  but  the  latter  declares  that  he 
was  so  disgusted  with  Torrigiano,  upon  learning 
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from  him  how  brutally  he  had  treated  Michad  An- 
gelo,  that  he  could  not  endure  the  sight  of  him. 

After  finely  quitting  England  in  1619,  Torrigl- 
ano  visited  Spain,  where  he  executed  several  pie- 
ces of  sculpture  for  convents,  Ac^  and  among  oth- 
ers, a  group  of  the  Virgin  and  Infant,  so  beautifUl 
that  the  Duke  d'Arco:^  commissioned  him  to  make 
a  copy  of  it,  at  the  same  time  promising  a  liberal 
recompense.  When  the  work  was  finished,  the 
Duke  sent  him  two  servants,  bearing  two  bags  of 
maravedis;  but  Torrigiano,  on  ascertaining  that 
the  vast  heap  of  copper  coin  amounted  to  only 
thirty  ducats,  was  so  highly  exasperated  that  he 
seized  a  mallet,  and  shivered  his  beantifhl  work  into 
a  thousand  pieces.  The  Duke,  filled  with  rage  and 
shame,  immediately  accused  him  to  the  dreaded 
Inquisition,  as  a  sacrilegious  heretic,  who  had  im- 
piously destroyed  a  figure  of  the  Holy  Virgin. 
The  unfortunate  sculptor  was  accordingly  con- 
demned by  that  tribunal,  but  avoided  the  ignomin- 
ious end  which  awaited  him,  by  starving  himself 
in  Uie  dungeon.  Thus  perished,  in  1522,  an  artist 
of  more  Sian  ordinary  talent — a  victim  to  the 
malice  of  an  infamous  noble,  and  the  mercilessness 
of  a  most  odious  and  sanguinary  tribunal. 

T0RRENTIU8,  John.  There  is  considerable 
discrepancy  about  this  artist ;  but  the  following  is 
condensed  from  Houbraken,  who  obtained  his  in- 
formation from  authentic  accounts  at  Haerlem, 
►  where  Torrentius  was  born  in  1589.  It  is  not 
known  under  whom  he  studied,  but  he  excelled  in 

Eainting  conversations,  domestic  subjects,  and  still- 
fe.  wliicli  were  so  admirablv  designed,  exquisite- 
ly finished,  and  delicately  colored,  that  they  were 
eagerly  sought  after.  While  he  continued  to  paint 
these  subjects,  he  lived  in  afiSuence,  and  was  high- 
ly respected.  At  length  he  became  exceedingly 
licentious,  was  a  leader  in  the  infamous  sect  called 
Adamite$^  and  prostituted  his  pencil  to  the  most 
lascivious  and  indecent  subjects.  He  was  at  length 
arrested,  condemned  to.  the  torture,  and  finaJly 
sentenced  to  twenty  years'  imprisonment,  and  his 
obscene  pictures  to  be  burnt  by  the  executioner. 
He  was  mibsequently  released,  at  the  instigation 
of  the  English  ambassador,  when  he  went  to  Lon- 
don, but  the  profligacy  of  his  conduct  soon  brought 
him  into  disrepute,  and  he  returned  to  Holland, 
and  died  at  Amsterdam  in  1640,  in  obscurity  and 
misery.  Sandrart  and  others  say  that  he  was 
born  at  Amsterdam,  and  died  under  the  torture 
in  1640. 

TORRES,  Clements  de,  a  Spanish  painter,  bom 
at  Seville  in  1 665.  According  to  Palomino,  he  was 
a  disciple  of  Don  Juan  de  Vuldes.  He  acquired 
considerable  reputation,  and  executed  many  works, 
both  in  oil  and  fresco,  for  the  churches  and  monas- 
teries at  Seville  and  other  places,  besides  many 
easel  pictures  for  the  collections.  He  went  to 
Madrid  in  1724,  where  he  formed  an  acquaintance 
with  Palomino,  whom  he  praised  in  a  sonnet,  and 
the  latter  returned  the  compliment  by  describing 
him  as  a  distinguished  painter  and  a  laurelled 
scholar  of  the  Muses.  Fie  afterwards  went  to 
Oadiz,  where  he  died  in  1780.  It  is  said  that  he 
was  a  skillful  draughtsman,  and  that  his  drawings 
so  strongly  resemble  those  of  Murillo  as  to  pass 
for  the  productions  nf  that  master. 

TORRES,  Matias  de,  a  Spanish  painter,  bom 
at  Espinosa  de  los  Monteros,  in  1681.  No  oor- 
rect  opinion  can  be  formed  of  his  style  or  mer- 


its from  the  bombastio  aeeonnt  of  kis  biogra^h«. 
He  studied  first  with  his  tmde,  an  obtoore  pamter 
at  Madrid ;  next  in  the  Academy ;  and  afterwards 
received  lessons  in  coloring  from  the  yonnser  Hcr- 
rera.  He  executed  several  works  for  the  ehmdies 
and  convents  at  Madrid,  in  which  he  attempftedto 
emulate  the  daring  style  of  Caravaggio,  but  miai- 
ing  his  principles,  he  produced  little  more  than 
blackness  and  obscurity.  He,  however,  succeeded 
better  in  his  easel  pictures  of  landscapes  and  batrle- 
pieces,  executed  in  a  free  and  grftcefbl  mannfr. 
"'  He  challenged  the  arrogant  Bocanegra  to  a  trial 
of  skill  in  any  public  place,  the  subjects  to  be  se- 
lected by  the  spectators;  but  tliat  boaster,  after 
accepting  the  challenge,  was  fearful  of  the  en- 
counter, and  slunk  away  from  Madrid."  He  died 
in  the  public  hospital  in  1711.  Stanley  says  there 
are  some  of  his  pictures  in  the  Hermitage  at  St 
Petersburg. 

TORRI,  or  TORRE,  Pibtro  Awtonio,  a  Bo- 
lognese  painter,  who  studied  under  Francesco  Al- 
baifo.  According  to  Malvama,  he  distingutdied 
himself  as  an  architectural  and  perspective  painter, 
and  executed  some  works,  in  coignnction  wi& 
other  artists,  for  the  churches  and  nublic  edifices 
at  Bologna,  Venice,  and  other  places.  In  the 
Guide  to  Venice,  he  is  called  TorriglL  In  the 
church  of  8.  Giuseppe,  in  the  latter  city,  in  con- 
junction with  Ricchi,  he  executed  some  fresooi, 
in  which  he  painted  the  architectural  parta,  and 
the  latter  the  figures. 

TORRIOELLI,  or  TORRIOELLA,  II.    SeeBif- 

ONFANTI. 

TORTEBAT,  Frances,  a  French  painter  and 
engraver,  bora  at  Paris  in  1610«  though  some  say 
in  1600,  and  1626.  He  studied  under  Simon  Voo- 
et,  whose  daughter  he  married.  He  was  an  excel- 
lent painter  of  portraits^o  which  branch  he  chiefly 
devoted  his  talents.  He  etched  a  few  spirited 
plates,  after  the  works  of  Vouet  and  from  hia  own 
designs.  Duniesnil  describes  twenty-five,  twelve 
of  whi^  are  anatomical  plates.    He  died  in  1690. 

TORTEBAT,  Jban,  was  the  son  of  the  preced- 
ing, bora  at  Paris  in  1652,  and  died  in  1718.  He 
studied  with  his  father,  and  was  a  good  painter  of 
portraits. 

TORTELLI,  GiosEFFO,  a  painter  bora  at  Bres- 
cia, who,  according  to  Orlandi,  was  a  disciple  of 
Francesco  PagUa,  whose  style  he  followed.  Be 
painted  easel  pictures  of  historical  subjects  for  the 
collections,  in  a  very  spirited  manner,  designed  and 
colored  in  the  Venetian  style. 

TORTIROLI,  Gio.  Battista,  a  painter  of  Oe- 
mona,  who  fiourished  in  the  first  part  of  the  ITlh 
century.  He  studied  with  Andrea  Mainardi  in  his 
native  (yty ;  afterwards  proceeded  to  Rome,  and 
thence  to  Venice,  where  Lanzi  says  he  formed  a 
style  which  partakes  most  of  that  of  the  yoooffer 
Palma,  with  an  evident  imitation  of  Rafiaelle.  Be 
executed  some  works  for  the  churdies  at  Veniee, 
the  best  of  which  is  the  Murder  of  the  Innocents, 
in  8.  Domenico.  He  possessed  exoelknt  abil^ies, 
but  died  young.  Zaist  says  he  was  boni  in  16S1, 
and  died  aged  30 ;  but  Lanai  thinks  he  must  hsfs 
been  born  earlier,  as  hs  painted  well  in  I68i. 

TORTOREL,  Jeaw.    See  Jacqxtks  Pkribik. 

TOSS,  J.    The  name  of  this  artist  is  affixed  tv 
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a  spirited  etching  of  the  Adoration  of  liie  Shep- 
herds, OffUt  G.  HoehJUld, 

TOSSIOANI,  GiovANKi,  an  old  pdnter  of  Arez- 
zo^  who  was  a  disciple  of  Giottino.  He  was  an 
eminent  artist  in  his  time,  and  was  employed  in 
painting  for  the  charohes  at  Pisa,  and  over  aJl  Tus- 
cany. His  works  have  mostly  perished ;  hat  his 
St.  Philip  and  St.  James  still  remain  on  the  bap- 
tismal font  in  the  church  dedicated  to  those  Saints 
at  Arezzo.  Lanzi  says,  "  with  him  perished  the 
best  branch  of  the  stock  of  Giotto.^' 

TOUBNIEB,  RoBSBT,  a  distinguished  French 
painter,  was  born  at  Oaen  in  Normandy,  in  1676. 
After  acquiring  the  elements  of  the  art  under  Lu- 
cas de  la  Hiiye,  a  Oarmelite  friar,  he  visited  Paris, 
and  entered  the  school  of  Bon  Bonllongne.  He 
practised  the  art  with  success  for  many  years,  and 
pointed  history  and  portraits,  but  generally  pre- 
ferred to  exercise  his  talents  upon  smaller  subjects, 
following  the  styles  of  Gerard  Douw  and  Qt>dfrey 
Scbalcken.  He  was  patronized  by  several  persons 
of  distinction,  whose  portraits  he  painted,  particu- 
larly the  regent  Duke  of  Orleans,  who  took  delight 
in  seeing  him  paint.  Tournier  was  chosen  a  mem- 
ber of  the  Academy  in  1721,  and  professor  in 
1785.  He  painted  several  pictures  for  the  church- 
es, and  some  of  his  portraits  and  other  works  have 
been  engraved  by  Ohereau,  Drevet,  Sarrabat, 
Daoll^,  and  others.  Late  in  life,  Tournier  returned 
to  his  native  place,  where  he  died  in  1752.  Some 
writers  notice  him  under  the  name  of  Toumiere^ 
and  Tinirnieret.  There  was  also  an  engraver  of 
this  name,  a  native  of  Toulouse,  who  studied  in  It- 
aly under  Moses  Valentin.  He  followed  the  style 
of  his  instructor  for  some  time,  and  etched  several 
plates  after  Guido,  and  Polidoro  da  Caravaggio. 

TCWNLEY,  Ohablbs,  an  English  engraver  in 
mezzotinto,  who  flourished  in  the  last  part  of  the 
18th,  and  first  part  of  the  present  century.  He 
engraved  some  plates  of  portraits  and  other  sub- 
jects, fi-om  his  own  designs,  and  after  other  mas- 
tery among  which  are  Leonardo  dn  Vinci,  Anni- 
bale  Oaracci,  Domenichino,  Ppter  Paul  Rubens, 
and  Rembrandt. 

TOZZO,  GiovAKNT  DBL,  a  painter  of  Siena,  who 
flourished  about  1530.  He  was  a  ootemporarv  of 
Marco  Bigio,  and  Lanzi  says  that  they  had  such  an 
extraordinary  similarity  of  style  that  it  is  not  easy 
to  distinguish  their  respective  performances,  ^hey 
both  painted  histories  with  small  figures. 

TRABALLESI,  Fbavobsoo,  a  Florentine  psint- 
er,  who,  aoeordiog  to  Baglioni,  was  a  pupil  of  Ri- 
dolfo  del  Ghirlandaio,  and  flouriBhed  at  Rome  in 
the  pontificate  of  Gregory  XIH.,  who  employed 
him  in  the  Ghiesa  de'  Greoi  (Greek  chnrch),  which 
he  had  founded,  where  he  painted  two  altar-pieces, 
representing  the  Annunciation,  and  Christ  disput- 
ing with  the  Doctors.  He  died  young.  He  had  a 
brother,  named  Bartolomeo,  who  painted  the  fable 
of  Danae  on  the  writing  desk  in  the  Rame  ediflce, 
and  afterwards  became  the  assistant  of  VasarL 

TRABALLESI,  Gnruo,  an  Italian  designer  and 
engraver,  bom  at  Florence  about  1728.  He  made 
the  greater  part  of  the  designs  for  the  collection  of 
portraits  of  the  Illustrious  Men  of  Florence,  en- 
graved by  AUegrini  and  others.  He  executed 
some  spirited  etchings  after  the  Oaracci,  Guido, 
Cavedotie,  F.  Brizzio,  and  other  eminent  painters. 
He  was  living  in  1808. 


TRAINI,  Frakobsoo,  a  Florentine  painter,  who 
was  the  most  distinguiebed  disciple  of  Andrea  Or- 
cagna.  He  flourished  in  the  latter  part  of  the  14th 
century,  perhaps  as  late  as  1400,  or  even  later.  He 
could  not  have  painted  in  1841,  as  Orcagna  was 
born,  according  to  Vasari,  in  1829,  and  died  in 
1389.  He  was  far  superior  to  his  master  as  a 
painter,  which  is  shown  by  his  picture  of  St. 
Thomas  Aquinas,  in  the  church  of  S.  Oaterina  at 
Pisa.  It  is  a  large  composition,  and  the  Saint 
stands  in  the  middle  of  the  picture,  under  the  Re- 
deemer, who  she  Is  a  glory  vm  the  Evangelists  tmd 
him ;  and  from  them,  the  rays  are  scattered  on  a 
crowd  of  listeners,  composed  of  popes,  cardinals, 
bishops,  doctors,  and  clergy.  Arins  and  other  in- 
novators are  at  tbe  feet  of  the  Saint,  as  if  vanquish- 
ed by  his  divine  doctrine ;  and  near  him  appear 
Plato  and  Aristotle,  with  their  volumes  open — a 
circumstance  not  to  be  commended  in  such  a  sub- 
ject. Lanzi  says  that  though  it  exhibits  little  skill 
in  grouping  or  knowledge  of  relief^  abounding  in  at- 
titudes too  tame  or  too  constrained,  y§t  it  pleases 
by  a  marked  expression  in  the  countenances,  an 
air  of  the  antique  in  the  draperies,  and  a  certain 
novelty  in  composition.  Rosini  has  given  a  print 
of  this  picture  in  his  **Storia  della  Pittura  Itali- 
ana,"  plate  20.  There  are  no  other  authentic 
works  by  Traini  remaining.  His  name  is  some- 
times written  Triano  and  Triani, 

TRAMAZZINO,  FaiNOESoo,  an  Italian  engrav- 
er, who  flourished  about  1561.  Florent  le  Oomte 
mentions  a  rare  print  by  him,  representing  a  sol- 
emn Entry  into  the  city  of  Rome. 

TRAMULLES,  Fruioiboo,  a  Spanish  painter, 
bom  at  Barcelona  about  the  oommencement  of  the 
18th  century.  He  was  the  s<mi  of  a  sculptor,  who 
was  employed  in  the  Oathedral  of  Perpignan.  He 
first  studied  under  Don  Antonio  Viladomat,  in  his 
native  city,  and  afterwards  went  to  Paris,  and  from 
thence  to  Madrid,  in  each  of  which  places  he  resi- 
ded some  time.  In  his  style,  he  made  the  works 
of  Luca  Giordano  his  model  which  he  found  at 
Madrid.  On  his  return  to  Barcelona,  he  opened 
an  academy,  and  had  a  great  number  of  8ch<dars. 
He  executed  some  works  for  the  churches  and  con- 
vents at  Barcelona  and  (Verona,  and  others  for  the 
Oarhedral  of  Perpignan,  which  gained  him  consid- 
erable reputation.  He  died  at  Barcelona  in  the 
56th  year  <^his  age. 

TRAMULLES,  Manuill,  was  the  younger  bro- 
ther of  the  preceding,  born  at  Barcelona  in  1716. 
He  practised  both  painting  and  sculpture.  He 
studied  painting  under  Viladomat,  whose  manner 
he  at  first  imitated  so  closely  that  their  works 
mar  be  confounded.  He  afterwards  adopted  a 
style  of  his  own,  which  was  less  agreeable  in  point 
of  coloring.  Like  his  brother,  he  opened  a  school, 
to  study  from  the  living  model,  which  was  much 
frequented.  He  decorated  the  Opera  House,  and 
the  Ohnpter  of  Barcelona  commissioned  him  to. 
paint  six  pictures  for  the  sanctuary  in  which  re- 
pose the  ashes  of  St.  Olegario ;  also  a  large  picture, 
with  many  figures,  representing  Charles  III.  tak- 
ing possession  of  the  Oanon*s  stall  in  the  Oa^e- 
dral,  which  pertains  to  the  kings  <tf  Spain.  He 
also  distinguished  himself  by  his  perspectives,  in 
the  church  of  Santa  Maria  del  Mar ;  and  his  mon- 
uments in  Santa  Semana  de  S.  Pedro  de  las  Puel 
las.    His  principal  works  are  in  the  charohes  and 
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convents  at 'Barcelona,  bnt  there  are  a  few  in  those 
of  Tarragona  and  (Verona.    He  died  in  1791. 

TRA8I,  LoDOTioo,  a  painter  bom  at  Asooli,  in 
1684*  "He  was  for  several  y^ears  a  fellow  pnpil  of 
Carlo  Maratti,  under  Andrea  Sacohi  at  Rome.  He 
afterwards  became  the  disciple  of  Maratti  himself, 
and  after  frequenting  his  Academy  for  some  time, 
he  returned  to  Ascoli,  where  he  executed  a  great 
number  of  works,  both  for  the  churches  and  for 
individuals,  in  various  stvles.  In  his  easel  pictures 
he  emulated  Maratti,  and  in  his  frescos  and  altar- 
pieces,  he  adopted  the  less  labored  and  more  spirit- 
ed manner  of  Saochi,  in  which  Lanzi  says  we  mny 
discover  traces  of  that  of  Cortona.  Such  are  his 
fine  pictures  of  St.  Nicholas  and  the  Enfranchise- 
ment of  a  Christian  youth  from  servitude,  in  the 
church  of  S.  Cristoforo.  There  are  some  remark- 
able pictures  by  him  in  the  Cathedral,  nainted  in 
distemper,  particularly  that  of  the  Manyrdom  of 
St.  Emidio.    He  died  in  1694. 

TRAVERSE,  Chablbs  Fbanvoib  db  la,  a 
French  painter,  born  at  Paris,  was  a  scholar  of 
Boncher.  He  gained  the  grand  prize  in  the  Acad- 
emy, which  entitled  him  to  go  to  Rome  witJi  a 
pension  from  the  crown,  where  he  passed  six  years. 
He  afterwards  went  to  Naples  to  explore  the  exca- 
vations at  Herculunenm.  He  next  accompanied 
the  Marqui^  D'Osson  to  Madrid,  where  he  resided 
many  years,  and  obtained  considerable  employ- 
ment in  painting  small  pictures  of  landscapes  and 
flower-pieces.  He  afterwards  returned  to  Paris, 
where  he  continued  to  practice  his  profession  with 
reputation  till  his  death,  in  1778. 

TRAVI,  Antonio,  a  painter  bom  at  Sestri,  in 
the  State  of  Cenoa,  in  1618.  When  a  boy,  he  was 
employed  as  a  color-grinder  in  the  studio  of  Ber- 
nardo Strozzi,  who,  perceiving  in  him  a  genius 
for  painting,  gave  him  lessons,  and  his  taste  inclin- 
ing to  landscape,  he  procured  for  him  the  instruc- 
tion of  his  friend,  Godfrey  de  WaaL  Lanzi  says 
he  soon  emulated  both  his  instructors.  From 
Waal,  he  learned  the  art  of  painting  landscapes, 
with  buildings  in  perspective  and  ruins,  and  from 
Strozzi  to  decorate  them  with  spirited  fignree.  He 
afterwards  copied  from  nature,  the  beautiful  coun- 
try of  the  Riviera,  with  avennes  of  trees,  rich 
fields,  and  fine  orchards,  which  he  embellished 
with  beautiful  and  spirited  figures,  not  so  much 
painted  as  sketched  by  a  few  bold  strokes  of  a 
master's  pencil,  to  gratify  the  eye  when  viewed  at 
a  little  distance.  Although  his  pictures  are  not 
highly  finished,  they  please  us  by  their  agreeable 
disposition,  and  degradation  of  distances ;  by  their 
aznre  skies,  the  verdure  of  the  trees,  and  their 
freedom  of  touch.  Lanzi  says  his  pictures  abound 
in  the  State,  and  are  found  in  all  the  best  collec- 
tions ;  but  there  are  many  bearing  his  name  which 
were  executed  by  his  son  Antonio,  and  are  very 
inferior  to  his  own  productions.  He  Is  generally 
called  n  Sestri,  or  II  Sordo  di  Sestri,  on  account 
of  his  deafness.    He  died  in  1668. 

TREBATTI,  Paolo  Ponzio,  a  Florentine  sculp- 
tor, who  flourished  in  the  firat  half  of  the  16th 
century.  He  is  said  to  have  studied  under  Mi- 
chael Anfi:elo,  and  afterwards  visited  France,  where 
he  passed  the  greater  part  of  his  life.  Vaaari,  iu 
his  life  of  Primatiocio,  says  that  Trebatti  was  em- 
ployed to  execute  many  figures  iu  stucco,  in  high 
rdief;  for  the  palace  at  Fontainbleau.    There  is 


much  contradiction  among  various  writers,  as  to 
the  dates  of  his  birth  and  death,  and  the  authenti- 
city of  some  of  his  works ;  but  the  researches  of 
Sauval  (Antiq.  de  Pari»\  have  indicated  him  as  the 
artist  of  several  sculptures  now  deposited  in  the 
Mns^e  d'Angoul^me.  Among  them  are  the  bronn 
tomb  of  Alberto  Pio  da  CarpC  with  a  reclining  fig- 
ure of  that  prince,  in  high  relief,  executed  in  1585, 
and  evincing  considerable  ability.  The  monuments 
of  Chtirles  de  Magny  and  Andr^  Blondel  de  Ro- 
quancourt  in  the  same  maseum,  are  likewise  attri- 
buted to  him,  although  their  authorship  is  not  oer- 
tain.  Trebatti  seems  to  have  wrought  mostly  in 
ooncert  with  other  artists,  particularly  with  Jean 
Goujon,  in  his  works  at  the  Old  Louvre.  His 
death  is  placed  with  much  probability  in  1562. 

TREMOLLIERE,  Pierbe  Chables,  a  French 
painter,  bom  at  Chollet  in  Poitou,  in  1708.  He 
went  to  Paris  when  young,  and  became  the  schol- 
ar of  J.  B.  Vanloo,  under  whom  he  made  remarka- 
ble progress.  He  gained  the  grand  prize  at  the 
Academy,  and  went  with  the  royal  pension  to  Rome, 
where  he  studied  six  years.  On  his  retnm  from 
Italy,  he  stopped  at  Lyons,  where  he  was  employed 
to  paint  three  pictures  for  the  church  of  the  Car- 
melites, representing  the  Nativitv,  the  Presenta- 
tion, and  the  Adoration  of  the  Magi,  which  in- 
creased his  reputation.  In  1784  he  returned  to 
Paris,  and  in  1787  was  elected  a  member  of  the 
Academy,  on  which  occasion  he  painted  for  his 
reception  picture,  Ulysses  shipwrecked  on  the  Is- 
land of  Calypso,  which  was  admired.  He  painted 
several  histories  and  fabulous  subjects  for  the  Ho- 
tel de  Soubise,  and  was  engaged  in  preparing  a  set 
of  cartoons  for  tapestry  for  the  king,  representing 
the  Four  Ages  of  the  World,  but  he  died  of  eon- 
sumption  before  their  completion,  in  1789.  Tre- 
molliere  was  considered  one  of  the  most  pr«imis- 
ing  artists  of  his  country.  He  had  an  extensiTe 
genius ;  his  compositions  were  noble  and  judicious, 
his  design  graceful  and  correct  He  etched  a  set 
of  studies  after  Watteau,  and  oonmienced  the  Sev- 
en Works  of  Mercy,  from  his  own  designs,  but  on- 
ly lived  to  finish  two  of  them. 

TRENTO,  Antonio  da.  This  artist  was  bom 
at  Trent,  in  the  Venetian  States,  about  1508.  He 
first  studied  painting  under  Parmiggiano,  but  by 
the  recommendation  of  that  master,  devoted  him- 
self ^  engraving  <m  wood  in  chiaro-scuro.  He  is 
supposed  to  have  learned  the  art  from  Ugo  da  Gar- 
pi,  to  whom  the  invention  is  attributed.  He  exe- 
cuted quite  a  number  of  cuts,  mostly  after  the  de- 
signs of  Parmiggiano,  though  some  of  them  are 
i^er  the  works  of  Andrea  del  Sarto,  Becoafumi, 
Salviati,  and  others.  He  generally  naed  three 
blocks  to  each  print ;  the  first  for  the  outline,  the 
second  for  the  dark  diadows,  and  the  third  for  the 
demitints. 

Bartsoh  is  of  opinion  that  Antonio  da  Trento 
and  Antonio  Fantuzzi  are  one  and  the  same  artist; 
Zani  is  of  a  contrary  opinion.  We  cannot  enter 
into  the  .discussion  further  than  to  say  that  it  is 
agreed  that  both  fiourished  about  the  same  time 
(from  about  1580  to  1545),  though  it  b  contended 
that  one  was  a  native  of  Trent,  and  the  other  of 
y  iterbo  or  Bologna.  It  is  said  that  Fantuzzi,  vbo 
worked  under  the  direction  of  Parmiggiano,  ab- 
sconded from  his  master,  taking  with  him  manr 
of  his  drawings,  etchings,  and  wood  cuts ;  and  that 
he  went  to  France,  and  connected  himself  with  Fti- 
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matlcok)  tti  Fontainblean,  nrho  engaged  him  to 
engrave  some  of  his  works  on  copper.  Amonff 
the  thirty -seven  prints  described  by  Bartsoh,  ana 
attribnted  by  him  to  Fantnzzi,  are  several  that  go 
to  corroborate  his  statement,  coold  he  prove  them 
to  have  been  executed  by  him.  On  the  other 
hand,  there  are  several  strong  oiroumstanoee 
against  the  supposition.  Those  who  are  fond  of 
snch  disquisitions  are  referred  to  Zani,  **  Encido- 
pedia  delle  belle  Arti,"  and  to  Bartsch,  "  Peintre 
Gravear,''  tomes  xii.  and  xvL 

TRESHAM,  Henbt,  an  English  painter  and 
distinguished  connoisseur,  was  a  native  of  Ireland, 
and  acquired  the  elements  of  design  in  West^s 
academy  in  Dublin.  He  subsequently  visited  Eng- 
land, and  painted  small  portraits  for  some  time, 
after  which  he  was  fkvored  with  the  patronage  of 
Lord  Cawdor,  and  was  invited  to  accompany  that 
nobleman  in  his  travels  to  Italy.  During  a  resi- 
dence of  fourteen  years  on  the  continent,  he  stud- 
ied with  great  assiduity  the  antique,  and  the  pro- 
ductions of  the  Roman  school,  and  attained  great 
correctness  and  elegance  of  design.  He  had  a  re- 
dundant invention,  and  great  fitcility  of  composi- 
tion, but  Diid  less  attention  to  coloring  than  to 
design.  Tresham  had  already  distinguished  him- 
self by  several  designs  for  tlie  principal  publica- 
tions of  his  time,  when  Mr.  Boydell  projected  his 
well  known  Shakspeare  Gallery,  and  that  liberal 
patron  of  art  employed  him  to  paint  three  scenes 
from  the  plav  of  Aiitony  and  Cleopatra,  which 
received  the  deserved  approval  of  the  public.  Un- 
fortunately for  the  art,  his  health  became  much 
impaired  soon  after  this  time,  and  prevented  him 
from  accomplishing  much  in  the  art.  His  long 
acquaintance  with  the  works  of  the  Italian  mas- 
ters, rendered  him  familiar  with  their  merits  and 
defects ;  consequently  he  was  esteemed  one  of  the 
ablest  critics  of  his  day,  and  his  opinion  was  sought 
with  earnestness  by  the  connoisseur  as  well  as  the 
artist.  His  drawings  with  pen  and  ink,  and  in 
black  chalk,  evince  uncommon  ability ;  the  latter, 
in  particular,  are  executed  with  a  spirit,  boldness, 
ana  breadth  not  often  found  in  such  productions. 
During  his  latter  years,  Tresham  superintended  the 
publication  of  a  collection  of  beautiful  engravings, 
entitled  **The  British  Gallery,"  from  pictures  by 
the  old  masters,  of  which  he  wrote  the  descrip- 
tions. The  following  tribute  to  his  professional 
abilities  and  private  character,  is  from  the  pen  of 
an  eminent  cotemporary  English  connoisseur: 
^  He  was  not  less  distinguished  by  the  amiable 
qualities  of  his  heart,  than  for  the  elegance  of  his 
taste  as  an  artist,  and  he  was  equally  beloved  by 
a  large  circle  of  fi*iend8,  as  he  was  respected  by 
his  brother  academicans."    He  died  in  1814. 

TREIJ,  Catherine,  a  paintress  of  whom  little  is 
known.  It  is  said  that  she  was  a  daughter  of 
Marquard  Treu,  an  obscure  painter,  and  bom  in 
1747.  She  painted  fruit  and  flower  pieces  in  a 
beautiful  style.  There  are  some  of  her  pictures  in 
the  Dnsseldorf  Gallery. 

A ■  ■  y  rj^i  Ji  m  ^^^^*  •Martin,  a 
/Vf  or  l^^m  or-|\  J  .German  engraver, 
i  ^1  /  X'*  IVX  who  flourished,  ac- 
cording to  Prof.  Christ,  about  1540.  He  was  co- 
temporary  with  John  Sebald  Beham,  and  Henry 
Aldegrever,  and  ft*om  the  small  size  of  his  prints, 
is  ranked  among  the  little  ina$ter$.  His  plates 
are  engraved  from  his  own  designs,  and  prove  him 
to  have  been  a  man  of  genius.     His  prints,  though 
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inferior  to  the  productions  of  the  above  named 
artists  in  clearness  and  precision  of  execution,  are 
spirited,  and  possess  much  merit  They  are  some- 
times marked  with  the  initials  M.  T.,  and  some- 
times with  one  of  the  above  monnfframs.  Bartsch 
describes  forty-two  pieces  by  this  artist ;  but 
Brulliot  considers  the  list  incomplete,  and  Malpe 
attributes  to  him  thirteen  large  pieces  of  Christ 
and  his  Apostles,  which  are  marked  with  the  sec- 
ond or  goihic  monogram.  Bartsch  says  also  that 
there  is  no  account  of  an  artist  of  this  name,  and 
that  it  is  a  mere  conjecture  of  Prof.  Christ,  and  he 
supposes  the  prints  to  have  been  executed  by  an  ar* 
tist  who  flourished  at  the  period  mentioned,  whose 
name  is  now  lost.  Some  of  the  prints  he  describes 
are  marked  with  the  gothic  monogram,  so  that  it 
is  not  improbable  that  the  prints  in  question  were 
executed  by  two  different  artists. 

TREVIGI,  Antonjo  da,  an  old  painter  of  Tre* 
vigi,  of  whom  there  are  notices  from  1402  to  1414. 
In  the  chui*ch  of  8.  Niccolo  in  that  city,  is  a  pic- 
ture of  St.  ChristOi)her  of  gigantic  stature,  which 
Lanzi  says  is  tolerably  well  executed. 

TREVIGI,  Dario  da,  a  painter  of  Trevigi,  who 
flourished  about  1474.  He  was  a  pupil  and  imita- 
tor of  Andrea  Mantegna.  There  are  some  of  his 
work^n  the  church  of  8.  Bernardino,  at  Bassano, 
placed  opposite  those  of  Mantegna,  as  if,  says 
Lanzi,  to  exhibit  their  inferiority ;  elsewhere  they 
would  appear  more  respectable. 

TREVIGI,  Giorgio  da,  an  old  painter,  who 
flourished  about  1487.  According  to  Rossetti, 
he  was  an  artist  of  considerable  note  in  his 
time.  He  was  invited  to  Padua  in  1487,  to  paint 
the  celebrated  tower  of  the  Horologe. 

TREVIGI,  GiROLAMO  DA,  a  painter  of  Trevigi, 
whose  pictures  date  ft*om  1470  to  1492.  Accord- 
ing to  Federici,  he  was  a  pupil  and  imitator  of 
Squarcione,  and  his  family  name,  Aviano.  Lanzi 
says  he  found  several  of  his  W(»rks  at  Trevigi, 
signed  ffieranymtis  TarvUio.  and  Judging  fh>m  its 
style,  "  be  was  a  very  doubtfiil  pupil  of  Squar- 
cione.** His  piotures  are  very  well  designed,  but 
pooply  colored. 

TREVIGI,  GiROLAMO  DA,  a  painter  of  trevigi, 
bom,  according  to  Ridolfi,  in  1508,  nnd  died  in 
1544b  His  family  name  was  Pennacchi.  Zani  says 
he  was  the  son  of  Pier  Maria  Pennacchi,  a  painter 
of  little  note,  and  was  bom  in  1496.  He  has  been 
confounded  hj  some  writers  with  the  preceding 
artist  of  the  same  cognomen.  He  went  to  Rome 
whOe  young,  where  he  studied  the  works  of  Raf- 
faelle,  and  became  a  correct  and  graceflil  designer. 
He  afterwards  went  to  Venice,  where  little  re- 
mains fi'om  his  hand.  He  next  went  to  Bologna, 
where  about  1580  he  was  an  assistant  of  Pupini. 
He  afterwards  painted  a  series  of  pictures  in  the 
church  of  8.  Petronio,  representing  the  life  of  St. 
Anthony  of  Padua,  and  the  Presentation  in  8. 
8alvatore.  Lanzi  says  that  in  these  works  he 
happily  succeeded  in  uniting  the  excellencies 
of  the  Roman  and  Venetian  schools,  but  did  not 
live  long  enough  to  mature  them,  as  he  devoted 
himself  to  the  occupation  of  a  military  engineer, 
to  which  service  he  fell  a  victim  in  England  in 
1544.  According  to  Ridolfi,  he  went  to  England  in 
the  reign  of  Henry  VIII.,  who  employed  him  as 
a  painter,  architect,  and  military  engineer.  He 
attended  the  King  in  his  expedition  into  Picardy, 
and  was  killed  at  the  siege  of  Boulogne  in  1544. 
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Stanley  says  there  is  a  picture  by  him  in  the  col- 
lection of  Lord  Nortbwick,  representing  the  Vir- 
gin with  the  Infant  on  the  throne,  surrounded  by 
saints  and  angels,  formerly  in  the  charch  of  S. 
Salvatore,  at  Bologna;  it  is  signed  Hiebontmus 
TEKYisins,  P. 

TREVILIO,  or  TRIVIGLIO,  Bebnabdo  da. 
See  Zbnalb. 

TREVILLIAN,  William.  The  name  of  this 
engraver  is  affixed  to  the  portrait  of  Oliver  Crom- 
well's Porter,  dated  1660. 

TREVISANI,  Angklo,  a  painter  bom  at  Tre- 
vigi,  according  to  Lanzi,  though  some  say  at  Ven- 
ice. He  was  educated  at  Venice,  where  he  passed 
the  rest  of  his  days,  and  is  ranked  among  the 
Venetian  painters.  It  is  nut  known  under  whom 
he  studied,  but  he  painted  history  with  reputation, 
as  is  evinced  by  his  fine  altar-piece  in  the  church 
of  La  Carit4,  and  other  pictures  in  the  churches 
at  Venice;  but  he  particularly  distinguished  him- 
self as  a  painter  of  portraits,  in  which  branch  he 
acquired  both  fame  and  fortune.  Lanzi  says  he 
formed  a  style  of  his  own,  not  sublime  but  v^ 
select,  founded  upon  nature,  and  in  part  conform- 
ble  to  the  schools  then  in  vogue.  His  pencil  dis- 
plays diligence  and  research,  especially  in  his 
management  of  the  chiaro-scuro.  He  was  living 
in  1763.  • 

TREVISANI,  Cat.  FBAifoiwoo,  was  bom  at 
Trevigi  in  1666,  according  to  Lanzi  and  the  best 
authorities,  though  some  say  at  Trieste,  Oastel 
Franco,  Capo  d^Istria,  Venice,  and  Rome.  He  was 
the  son  of  an  architect,  named  Antonio  Trevisani, 
who  instmoted  him  in  the  radiments  of  art.  He 
then  became  the  disciple  of  Antonio  Zanchi  at 
Venice,  whose  principles  he  at  first  followed. 
Lanzi  says  he  was  called  in  Venice,  H  Trevisani 
Romano,  to  distinguish  him  from  Augelo  T.,  the 
subject  of  the  preceding  article.  After  having  ac- 
quired considerable  reputation  at  Venice,  a  Y^ie- 
Uan  lady  of  noble  family  fell  in  love  with  him,  and 
married  him,  but  the  lovers,  fearing  the  di^leasure 
of  her  parents,  retired  to  Rome.  Trevisani,  pos- 
sessing a  hnppy  talent  of  imitating  the  style  of 
every  nftaster,  soon  abandoned  his  £*8t  principles, 
and  adopted  those  of  the  most  popular  artists  then 
resident  in  that  city.  At  one  time  he  appears  a 
follower  of  Cignani,  at  another  of  Guido,  or  of 
other  masters,  and  Lanzi  says  he  was  alike  success- 
ful in  all.  He  obtained  the  patronage  of  Cardinal 
Chigi,  who  employed  him  in  sevenu  considerable 
works,  and  recommended  him  to  the  protection  of 
Pope  Clement  XL  That  pontiffcommissioned  him 
to  paint  one  of  the  Prophets  in  St  John  of  Lateral 
and  afterwards  employed  him  to  decorate  the 
cupola  of  the  cathedral  at  Urbino,  where  he  re- 
presented in  fresco,  sobjects  emblematic  of  the 
Four  Quarters  of  the  World,  which  Lanzi  pro- 
nounces truly  estimable  for  design,  fancy,  and  col- 
oring. After  the  death  of  Cardinal  Chi^i,  he  met 
with  another  powerful  friend  in  Cardmal  Otto- 
buoni,  who  employed  him  to  adorn  his  gallery,  for 
which  he  painted  his  celebrated  picture  of  the 
Murder  of  the  Innocents.  The  Duke  of  Modena 
employed  him  to  copy  several  pictures  by  Cor- 
reggio,  Parmiggiano,  and  Paul  Veronese,  which 
he  executed  in  such  an  exact  and  admirable  man- 
ner, that  he  conferred  upon  him  the  honor  of 
knighthood.  He  acquired  an  immense  reputation, 
and  abounded  in  commissions,  more  than  he  could 


exeeute ;  almost  every  person  of  disdnetion,  pt» 
ing  through  Rome,  endeavored  to  prooore  a  spe- 
eiinen  bv  his  hand.  Lanzi  says  his  pietares 
abound  In  the  churches  and  the  oolleotiont  it 
Rom^.  The  Albiccini  family  in  Forli,  poMe« 
many  of  his  works  in  various  styles,  among  them 
a  snudl  picture  of  the  Crucifixion,  an  ezquisite 
picture,  which  the  artist  considered  his  master- 
piece, and  subsequenUy  offered  a  large  som  to  ob- 
tain it  back  again.  His  works  generally  exhibit 
much  elegance  of  design,  a  fine  pencil,  and  a  vig. 
orous  tone  of  color.  It  is  not  a  little  remarkable, 
that,  notwithstanding  his  numerous  commisaooa, 
he  always  wrought  with  diligence  and  care.  He 
possessed  an  extraordinary  talent  of  imitating  the 
works  of  other  great  masters,  and  frequently  cop- 
ied them  on  conmiission.  He  was  also  a  oniver^ 
sal  painter,  and  could  paint  almost  equally  well, 
history,  architecture,  portraits,  landscape,  animsh, 
fruit,  and  flowers.  Among  his  best  works  at  Rome 
are,  the  Death  of  St.  Joseph,  at  the  Collegio  Ro- 
mano ;  the  Virffin  contemplating  the  Instrumei^ 
of  the  Passion  m  S.  Maria  in  Vallicella ;  and  his 
picture  of  Antony  and  Cleopatra,  in  the  Spada 
palace,  painted  as  a  companion  to  Guidons  Rape  of 
Helen.  There  are  many  of  his  works  in  various 
cities  in  the  state,  as  Foligifo,  Camerino,  Perogia, 
and  Forli.  He  died  in  1746,  at  the  great  age  of 
90  years,  and  is  said  to  have  still  retained  hii 
enemes,  working  to  the  last  year  of  his  life. 

TkEZZO,  Glaoomo  da,  a  fsmaous  painter  in  mo- 
saic, of  the  iOlanese  school,  who  died  in  1596.  Ac- 
cording to  Abb6  Conca,  he  was  invited  to  the 
court  of  Philip  U.  of  Spain  to  execute  the  Taber- 
nacle for  the  church  of  the  Escurial,  which  is  ea- 
teemed  the  most  beautiful  and  magnificent  work 
of  the  kind  in  Christendom.  For  this,  and  other 
similar  works,  he  was  munificently  rewarded,  and 
acquired  so  much  reputation,  that  the  name  of  una 
of  the  principal  streets,  in  which  he  lived,  was 
changed  to  Jacome  Tremo, 

TRIBOLO,  NiocoLO  m,  an  able  Italian  sculptor, 
bom  at  Florence  in  1600.  He  wa9  originally  bred 
to  the  trade  of  a  carpenter,  but  beoomio 
quainted  with  Sansovino,  he  commenced  stu 
with  hiuL  On  leaving  that  maater,  he  was 
ployed  to  execute  two  statuee  of  Sibyls  £or  the 
facade  of  S.  Petronio  at  B<^gna,  which  at  once 
established  his  reputation.  They  have  been  en- 
graved in  Cicognara^s  Storia  delta  ScttUura,  He 
also  executed  several  bas-reliefs  for  the  doors  of 
that  church,  which  possess  great  merit.  In  1525 
Tribolo  was  obliged  to  quit  Bologna,  on  aooooBt 
of  the  plague,  but  he  soon  r^uraed  and  oontinned 
practising  the  art  until  the  death  of  his  patron 
Bartolomeo  Barbazzi,  wlien  he  visited  Pfsa,  and 
was  employed  by  the  sculptor  Pietrosanta.  While 
at  Pisa,  ne  was  commissioned  by  Gio.  Battista  d^ 
la  Palla,  who  was  coUeodnf  works  of  art  for  Francis 
I.,  to  exeeute  a  statue  of  Katnre,  which,  on  being 
sent  to  Fontainbleau,  was  admired  as  a  choice  pro- 
duction of  art.  He  seems  afterwards  to  have  prac- 
tised in  hia  native  city,  for  when  Florence  was  be- 
sieged by  Pope  Clement  VH.,  in  1529,  he  treach- 
erously furnished  that  pontiff  with  plans  and  mod- 
els of  ^e  city  and  its  outworks.  His  seryioes  on  fliat 
occasion  obtained  him  Clem^it^s  patronage,  who, 
among  other  things,  employed  him  to  aatisi 
I  Michael  Angelo  in  Uie  sculptures  intended  for  the 
I  chapel  of  S.  Lorenzo ;  and  he  bad  begun  two  ^' 
,  urea,one  representing  Earth,  and  the  other  Heaven, 
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intended  to  decorate  the  tomb  of  Olalio  de'  Medioi, 
when  he  wm  disabled  from  proceeding  farther  b  j 
an  attack  of  agoe ;  and  he  had  hardly  recovered, 
when  the  Pope^s  death  pnt  a  stop  to  the  work. 
He  was  snbseqaentlj  employed  by  the  Grand 
Duke  Cosmo  I.,  in  laying  oat  gardens  and  designr 
iag  the  foantains  and  stataes  of  the  Villa  di  Oas- 
teUo,  near  Florence.  Vasari,  his  friend  and  bio- 
grapher, gives  a  miuate  acooont  of  this  extensive 
sokteme  of  embellishment,  but  partly  on  accoant 
of  Tnbolo's  remissness  it  was  prosecated  slowly, 
and  never  completed.  On  purchasing  the  PiJazzo 
Pitti,  the  Grana  Duke  eng^ed  Tribolo  to  improve 
the  gardens  and  decorate  them  with  various  works 
in  scalptore ;  bat  he  had  hardly  commenced  his 
labors,  when  he  was  seized  with  an  illness  that 
oansed  his  death,  September  7th,  1550. 

TRICOMI,  Babtolombo,  a  Sicilian  painter,  who 
floarished  at  Messina  about  1650.  According  to 
Hackert,  he  studied  with  Bomeoicbino,  thoogh 
Lanzi  says  with  Barbalunga.  He  devoted  himself 
chiefly  to  portraiture,  in  which  branch  he  greatly 
excelled. 

TRIERE,  P.,  a  French  engraver,  who  flourish- 
ed about  1780.  He  engraved  some  plates  of  his- 
torical subjects  and  conversations  after  various 
masters,  which  are  executed  with  the  graver  in  a 
neat  and  pleasing  style. 

TRINGHAM,  an  obsoore  English  artist,  men* 
tinned  by  Strutt,  as  the  engraver  of  a  few  por- 
traits and  other  »ib.jects  for  the  books^ers.  He 
flourished  about  1750. 

TRIPPEL,  Alexandeb.  This  able  sculptor  was 
bom  at  Schftffhausen,  in  Switzerland,  in  1747. 
After  acquiring  the  elements  of  design,  he  visited 
Copenhagen,  and  studied  sculpture  under  Prof. 
Wiedevelt.  He  remained  eight  years  in  Denmark^ 
and  then  went  to  Berlin,  but  meeting  with  little 
encouragement,  he  returned  to  Oopenhagen,  and 
gained  several  prizes  at  the  Academy.  He  snb- 
sequently  spent  three  years  in  Paris,  and  executed 
a  fine  model  of  his  allegorical  group  of  Switzer- 
land, after  which  he  settled  at  Rome  in  1777,  and 
practised  the  art  in  that  city  for  many  years,  with 
good  success.  His  works  are  distinguished  for 
their  noble  sim  ilicity  and  beautiful  execution. 
He  was  most  successful  in  bas-reliefs  and  busts, 
among  which  last  he  executed  one  of  Goethe  for 
the  Prince  of  Waldeck,  which  is  praised  by  the 
poet  for  the  excellence  of  its  style.  Another  of 
his  works  is  the  monument  to  Salomon  Gessner, 
at  Zurich.    Trippel  died  at  Rome  in  1798. 

TRISTAIT,  LUIS,  a  Danish  painter,  bom,  ac- 
cording to  Palomino,  near  Toledo,  in  1594,  and 
died  at  Toledo  in  1649 ;  Bermndez  places  his  birth 
in  1586,  and  his  death  in  1640.  He  stadied  under 
Domenico  Theotocopuli,  called  El  Greco,  whom  he 
surpassed  in  design  and  the  purity  of  his  taste. 
El  Greco,  then  somewhat  advanced  in  years,  far 
from  being  jealous  of  his  talents,  was  the  fifst  to 
applaud  his  works,  and  to  commend  him  to  the 
pnbHa  He  executed  many  works  for  the  churches 
and  convents  of  Toledo,  the  most  esteemed  of  which 
are  in  the  Cathedral,  and  in  Santa  Olara.  There 
are  some  of  his  works  at  Madrid.  He  also  ex- 
celled in  portraits.  It  is  no  mean  proof  of  his  abil- 
ity, that  Velasquez  professed  himself  his  admirer, 
and  qiritting  the  preci^pts  of  Pacheco,  his  instruct- 
or, formed  his  style  from  the  works  of  Tristan. 


TRIV  A,  AwTONio,  a  painter  bom  at  Reggio  in 
1626.  He  ^vas  a  disciple  and  imitator  of  Guercino. 
and  acquired  considerable  reputation  for  several 
works  he  executed  for  the  churches  at  Reggio, 
Venice,  and  other  cities  in  Italy,  which  were  cele- 
brated by  his  friend,  the  poet  Boschini.  He  was 
invited  t^  the  oonrt  of  the  Elector  of  Bavaria,  in 
who^  service  he  died  in  1699.  He  was  remarka* 
ble  for  using  both  hands  with  equal  facility.  He 
executed  a  &w  spirited  etchings  from  his  own  de* 
signs,  and  after  other  masters.  Bartsch  describes 
four,  and  Ftlessli  mentions  five  more.  He  had  a 
sister  named  Flaminia,  who  possessed  consider^ 
able  genius,  and  executed  some  good  works,  even 
for  the  churches. 

TROGER,  Paitl,  a  German  painter,  bom  at 
Zell  in  the  bishopric  of  Brixen,  in  1695.  After 
learning  the  rudiments  of  design  in  his  own  coon* 
try,  he  went  to  Fiume,  in  the  Venetian  territory, 
and  studied  under  Giuseppe  Alberti.  He  estab- 
lished himself  at  Vienna,  where  he  acquired  con- 
siderable reputation  as  an  historical  painter,  and 
wastnade  Director  of  the  Imperial  Academy.  He 
also  executed  some  spirited  etchings  of  historical 
subjects  and  landscapes  fh>m  his  own  designs.  He 
died  at  Vienna  in  1777. 

TROGLT,  Grtruo,  a  painter  bora  at  Bologna, 
according  to  Malvasia,  in  1613,  and  died  in  1685. 
He  first  studied  under  Francesco  Gessi,  but  pre- 
ferring perspective  and  architecture,  he  afterwards 
became  the  pupil  of  Agostino  Metelli.  He  acquired 
considerable  reputation,  and  published  a  work  en- 
titled "Parado-si  dellaTrospettiva";  hence  he 
was  ever  afterwards  called  II  Paradosso  (the  Para- 
dox).    He  died  in  16S6. 

TROMBA,  II.    See  Rixaldi. 

TROMPETTA,  II.    See  Pesaro. 

TROI^CnON,  A.  R.,  a  French  engraver,  who 
flourished  from  about  1740  to  1760.  He  engraved 
some  plates  after  Ooypel  and  other  masters. 

TROOST,  OoBNiLius,  a  Dutch  painter,  bora  at 
Amsterdam  in  1697.  He  studied  under  Araold 
Boonen,  and  improved  himself  by  a. diligent  study 
of  nature.  He  p.dnted  history,  comedies,  conver- 
sations, and  gallant  subjects,  in  a  very  pleasing 
style,  and  was  called  the  Dutch  Watteau.  His 
greatest  excellence,  however,  lay  in  portraiture, 
and  he  was  much  employed  in  painting  large  pic- 
tares  for  the  halls  of  the  dififerent  societies  and 
companies  of  Amsterdam,  containing  the  portraits 
of  the  principal  officers  of  the  institutions.  He 
there  painted  the  Directors  of  the  College  of  Phy- 
sicians at  Amsterdam,  as  large  as  life,  and  at  full 
length,  in  one  piece,  which  picture  established  hie 
reputation.  His  most  capital  performance  is  a 
large  picture  in  the  Surgeons'  flail,  representing 
the  principal  persons  of  that  profession  in  Amster- 
dam, sitting  round  a  tabk,  on  which  is  placed  a 
subject  prepared  for  dissection^  while  a  professor 
appears  as  if  explaining  the  parts  previous  to  an 
operation.  He  was  much  applauded  for  his  ad- 
mirable portrait  of  Boerhnave,  which  is  placed  in 
the  Anatomical  HalL  His  conversations,  though 
occasionally  broad,  are  tme  to  nature,  and  faith- 
fully portray  the  eiyoyments  of  the  high  and  the 
low,  according  to  the  manners  and  customs  of  the 
people  of  Holland  in  his  day.  His  pictures  are 
correctly  designed  and  well  colored.  He  painted 
in  crayons  as  well  as  in  oil,  and  his  works  are 
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highly  dsteemed  in  his  own  country.  The  late 
Baron  Yerstolk  de  Boelen,  Minister  of  State,  pos- 
sessed a  farge  collection  of  his  works,  which  were 
sold  at  pnblic  sale  at  Amsterdam  in  1847,  and 
brought  large  prices.  Troost  al§o  engraved  some 
pnnts  in  mezzotinto  from  his  own  designs.  He 
died  in  1750.  He  had  a  daughter  named  Sara, 
whom  he  instructed  in  the  art.  She  painted  por- 
traits with  reputation,  both  in  oil  and  crayons, 
and  made  drawings  of  several  of  her  father^s 
works.    She  died  in  1798. 

TROOST,  WiLLUM,  a  Dutch  painter,  born  at 
Amsterdam  in  1684.  He  first  studied  with  John 
Glauber  in  his  native  city,  and  next  went  to  Dns- 
seldorf,  where  he  became  a  disciple  of  J.  van  Nik- 
kelen,  painter  to  the  court,  whose  daughter  he 
married.  At  Dnsseldor^  he  is  said  to  have  painted 
the  portraits  of  many  persons  of  distinction.  He 
afterwards  returned  to  Amsterdam,  where  he  set- 
tled, and  devoted  his  talents  chiefly  to  landscape, 
both  in  oil  and  India  ink  ;  the  latter  are  consid- 
ered the  most  valuable.  His  style  in  landscape 
resembles  that  of  his  first  master,  Glauber.  «  His 
wife,  Jacoba  Maria  van  Nikkelen,  excelled  in  paint- 
ing fruit  and  flower  pieces,  which  art  she  learned 
of  vander  Myn. 

TROOSTWYCK,  Walter  John,  a  Dutch  paint- 
er, born  at  Amsterdam  in  1782.  He  studied  both 
with  Anthony  and  Juriaan  Andriessen,  and  after- 
wards improved  himself  by  copying  the  works  of 
the  best  Dutch  landscape  and  catde  painten*,  as 
Panl  Potter,  Adrien  Vandervelde,  and  Karel  dn 
Jardin.  He  painted  landscapes  and  cattle  in  the 
manner  of  those  masters,  which  are  much  esteem- 
ed.   He  died  in  1810. 

TROPHONIUS.    SeeAoAMBDKs. 

TROSOHEL,  James,  a  German  painter  and  en- 
graver of  little  note,  born  in  1583,  and  died  in 
1624.  Prof.  Christ  attributes  to  him  some  indif- 
ferent prints  marked  with  the  initials  I.  T.  F. 

^  TROSOHEL,  Hans,  a  German  engraver, 
born  at  Nuremberg  about  1692.  He  stud- 
ied nnder  Peter  Isselbnrg,  and  gained  con- 
siderable reputation  by  several  plates,  particularly 
a  Set  of  Landscapes,  the  Conrt  House  at  Nurem- 
berg, and  the  portrait  of  Ferdinand  IL  In  1622, 
he  went  to  Rome,  and  assisted  Francesco  Villame- 
na  in  executing  several  important  works.  The 
Biographie  Univenelle  praises  him  for  his  facility 
and  delicacy  of  execution ;  Bryan  says  his  style  is 
£P*eatly  inferior  to  that  of  Villamena,  both  in  de- 
sign and  execution,  and  that  his  plates,  though 
neatly  engraved,  are  stiff  and  labored.  Troschel 
died  at  Rome  in  1638,  and  was  honorably  interred 
in  S.  Maria  del  Popolo.  His  plates  are  generally 
marked  with  the  above  monogram,  sometimes 
with  the  figure  of  a  ihru»h  added,  in  allusion  to 
his  name ;  among  them  are  several  emblematical 
subjects,  portraits  and  %ontispieces ;  also  the  fol- 
lowing :  The  Conception  of  the  Virgin,  after  Ber- 
nardo Ocutelli,  A  large  Thesis,  dedicated  to  Car- 
dinal Prince  Maurice  of  Savoy.  The  Emperor 
Julian,  with  a  figure  showing  the  heart  of  a  Bull, 
npon  which  appears  a  cross  surmounted  by  a 
crown,  <^ter  Antonio  Oircignano.  A  portrait 
marked  Fortunivs  Lieetus^  PhiUmph,  The  por- 
trait of  Louis  XIV.,  considered  his  best  work. 

TROSOHEL,  Pbtbb.  This  engraver  was  the 
son  and  scholar  of  the  preceding,  bom  at  Nurem- 
berg about  1620,  and  flourished  nntil  abont  1661. 


His  plates  were  chiefly  engraved  for  the  Ix^c^sel* 
lers ;  among  them  are  several  frontisi>ieces  and 
other  book  omamedts,  executed  with  the  graver, 
in  an  indifferent  style,  usually  marked  with  the 
initials  P.  T. 
r-j^      TROST,  Andbbw,  a  German  painter  of 

JL* familiar  subjects,  was  a  native  of  Otr- 

v  ^^  niola.   'Little  is  known  of  him  as  a  pamV 

er.    He  engraved  some  plates,  which  he  miarked 

with  the  above  monogram.  He  was  living  in  1616. 

TROST.    See  Tboost. 

TROPPA,  Cav.  Girolamo,  a  painter  who  k 
supposed  to  have  studied  with  Carlo  MnrattL 
Lanzi  says  he  was  certainly  his  imitator,  ai  d  t 
successful  one  too.  He  executed  some  works  for 
the  churches  at  Rome,  both  in  oil  and  fresco,  the 
best  of  which  are  in  S.  Giaoomo  delle  Penitenti, 
where  he  painted  in  competition  with  RomaneOl 
There  are  also  some  of  his  works  scattered  in  the 
churches  throughont  the  state,  particularly  at  8. 
Severino.    He  died  in  the  prime  of  life. 

TROTTI,  Cav.  Gio.  Battista,  called  II  Ma- 
Losso,  an  eminent  painter,  born  at  Cremona  in 
1655.  He  was  the  most  distinguished  disciple  of 
Bernardino  Campi,  whose  niece  he  married,  sod 
inherited  his  valuable  studio.  He  acquired' a  bril- 
liant reputation,  and  executed  many  works  for  the 
churches  and  public  edifices  of  Cremona,  Parma, 
Piacenza,  and  other  cities  of  Italy.  He  was  em- 
ployed by  the  conrt  of  Parma  to  paint  in  compe- 
tition with  Agostino  Oaracci,  on  which  occasion, 
says  Lanzi,  Trotti  being  most  applauded,  Agortino 
with  pleasantry  observed,  ^^  that  they  had  giTsn 
him  a  hard  bone  to  crack  " ;  hence  he  was  oUled 
II  Malosso,  which  name  he  adopted,  and  transmit- 
ted as  an  hereditary  appellation  to  his  nephew ; 
he  also  sometimes  made  use  of  it  in  signmg  hit 
name,  thus,  Jo.  Baptista  Trottu9  diettu  Malomui 
Oremon,  faciebat^  1594.  "  Thus,  he  eonverted 
Into  a  sort  of  applause  the  satire,  launched  at  him 
by  Caraoci,  meant  to  convey  that  the  people  of 
Parma  had  preferred  to  him  an  artist  of  inferior 
worth ;  nor  indeed  was  Malosso  his  equal  in  de- 
sign or  in  solid  judgment,  thoush  he  could  boait 
pictoric  attractions  which  made  him  appear  to 
advantage  when  opposed  to  other  artists.  He  dii- 
played  little  of  Campi^s  taste  except  in  a  few  of 
his  first  efforts;  he  afterwards  studied  Correggio, 
and  most  of  all,  emulated  Sojaro,  whose  gay, 
open,  and  brilliant  style,  varied  shortenings,  ana 
spirited  attitudes,  he  exhibited  in  the  chief  part 
of  his  works.  But  he  carried  it  too  far,  making  an 
extravagant  display  of  his  white  and  other  dfenr 
colors,  without  sufficiently  tempering  them  with 
shade,  insomuch  that  I  have  heard  his  paintings 
compared  to  those  on  porcelain,  while  he  has  be«K 
accused  of  want  of  relief,  or,  according  to  Baldi- 
nucci,  of  some  degree  of  harshness.  His  heads, 
however,  are  very  beautiful,  smiling  with  loveli- 
ness, and  of  a  graceful  roundness,  not  nnlii^s 
those^of  Sojaro,  though  he  is  apt  to  repeat  them 
on  the  same  canvass,  nearly  alike  in  features,  tail- 
ors, and  attitudes.  Here  his  rapidity  of  hand  was 
alone  at  fault,  for  he  was  no  ways  deficient  in  i^ 
tility  of  ideas.  When  he  pleased  he  could  give  n- 
rlety  to  his  lineaments,  as  is  seen  in  his  Beheading 
of  St.  John,  in  the  church  of  8.  Domenico  at  Cre- 
mona, as  well  as  in  his  compositions,  for  he  re* 
poated  his  Conception  of  the  Virgin  in  8.  Frtfi- 
04)sco  at  Piaoenza,  on  several  occasions,  jkboandiog 
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with  fresh  ideas  in  everj  instance,  nor  do  we  often 
meet  with  anjr  of  his  paintings  tlironghont  the  nn- 
merous  cities  in  which  he  was  employed,  that  have 
much  resemblance  in  point  of  invention.  He  was 
eqnallj  varied  in  his  imitations  when  he  pleased.'' 

Trotti  wrought  witli  extraordinary  facility,  and 
executed  a  multitude  of  works,  both  in  oil  and 
fresco;  hence  he  frequently  laid  himself  justly 
open  to  the  accusation  of  incorrectness,  want  of 
harmony,  and  mannerism.  His  most  esteemed 
works  in  fresco,  for  which  he  was  honored  with 
knighthood,  are  in  the.  Palazzo  del  Giordani,  at 
Parma.  His  labors  in  the  cupola  of  S.  Abbondio 
at  Parma,  are  on  a  magnificent  scale,  though  de- 
signed from  Giulio  Oampi ;  but  they  display,  says 
Lanzi,  a  masterly  hand  and  a  strength  of  coloring 
fully  equal,  if  not  superior,  to  the  design.  Among 
his  other  works,  most  deserving  of  notice,  are  the 
Crucifixion,  executed  in  the  best  Venetian  taste 
in  the  cathedral  at  Cremona ;  his  St.  Maria  £gi- 
ziaca,  in  the  church  of  S.  Pietro,  in  the  same  city, 
much  in  the  Roman  style,  and  a  Pietd,  in  S.  Ab- 
bondio, in  which  he  emulated  tli^  Caracci.  He 
died  in  f6l2. 

TROTTI,  Etjolidb,  called  also  II  Malosso,  was 
the  Bephew  of  the  preceding,  assisted  him  in  his 
works,  and  was  an  able  imitator  of  his  style.  The 
only  works  kno^n,  executed  entirely  by  him,  are 
two  pictures  of  the  history  of  St  James,  in  the 
church  of  S.  Gismondo,  at  Cremona,  and  an  altar- 
piece  of  the  Ascension,  in  the  church  of  8.  Antonio 
at  Milan,  which  Lanzi  says  displays  much  beauty, 
and  a  more  serious  and  dignified  manner,  than  is 
generally  found  in  the  works  of  the  elder  Malosso.* 
Unf  >rtunately  he  fell  into  extravagant  and  dis- 
sipated habits  while  young,  committed  a  felony, 
was  condemned  to  death,  and  died  in  prison,  by 
poison,  as  is  supposed,  administered  by  his  friends, 
to  avoid  the  disgrace  of  a  public  execution.  He  is 
sometimes  called  H  Cav,  Btwlide  Trotti, 

TROtJVAIN,  Antoinb,  a  French  engraver,  bom 
at  Montdidier  in  1 666.  He  is  -supposed  to  have 
been  a  pupil  of  Bernard  Picart,  whose  style  he  im- 
itated. His  plates  are  executed  entirely  with  the 
graver,  which  he  handled  with  great  neatness  and 
dexterity,  and  his  prints  produce  a  very  pleasing 
effect.  He  was  living  in  1707.  Among  others, 
are  the  following  by  him : 

PORTRAITS. 

Peter  Daoiel  Haet,  Bishop  of  Avaoches.  1695.  Fran- 
cis le  Bouthellier,  Bishop  or  Troyes.  John  Pesne,  Painter 
and  Engraver.  1698.  Ken6  Anthony  Houasse,  Painter ; 
after  Tori^baty  John  Jourenet,  Painter ;  a^ter  a  pietwe 
Sffhimti^f. 

SUBJECTS. 

The  Annnncfation ;  (nfter  Carlo  MaraUi.  Christ  re- 
storing Siffht  to  the  Blind ;  after  Ant.  Coypel.  The  Hkr- 
riage  of  Mary  of  Medicis  with  Henry  IV.,  and  the  Minori- 
ty of  Louis  XIII. ;  after  the  pictures  by  Rubms  in  the 
Laxembourg  Gallery,    ^ilenus  drunk ;  after  Ant.  Coypel. 

TROY,  Fbanqois  db,  an  eminent  French  paint- 
er, born  at  Toulouse  in  1645.  He  was  the  son  of 
Nic*)las  de  Troy,  a  pdnter  of  little  note,  by  whom 
he  was  instructed  in  the  rudiments  of  the  art.  He 
went  to  Paris  while  young,  and  studied  under  Ni- 
cholas Loir,  where  he  made  rapid  progress,  and  soon 
distinguished  himself.  In  1674  he  was  admitted 
into  the  Academy,  on  which  occasion  he  presented 
a  picture  of  Mercury  and  Argus,  which  gained  him 
so  much  reputation,  that  he  received  immediately 
several  commissions  for  sacred  and  profane  sub^ 


Jects.  The  brilliant  success  of  Claude  le  Fevre  as 
a  portrait  painter,  induced  him  to  devote  himself 
more  particularly  to  that  branch,  in  which  he  be- 
came one  of  the  most  celebrated  artists  of  the 
French  school.  He  was  sent  by  Louis  XIV.  to  the 
court  of  Munich  to  paint  the  portrait  of  Maria  Chris- 
tiana of  Bavaria,  afterwards  Dauphiness  of  France, 
which  was  subsequently  placed  in  the  gallery  of 
Apollo,  as  an  exquisite  specimen  of  coloring  and 
finishing.  He  also  painted  the  portraits  of  many 
of  the  most  distinguished  personages  of  his  time. 
His  portrait,  painted  by  himself,  is  in  the  Floren-  i 
tine  gallery.  His  greatest  historical  work  is  in 
the  church  of  Genevieve,  representing  the  Ma- 
gistrates of  Paris  invoking  the  protection  of  that 
saint,  pronounced  a  grand  performance.  There  is 
a  very  rare  etching  by  him  representing  the  Gat€^ 
falqne  for  the  obsequies  of  Maria  Teresa,  Queen 
of  Louis  XIV.    He  died  at  Paris  in  1780. 

TROY,  Chevalieb  Jean  Fbanqois  db,  was  the 
son  of  the  preceding,  born  at  Paris  in  1676.  Af- 
ter receiving  instruction  from  his  fjither,  he  went 
to  I^^aly,  where  he  resided  several  years,  diligently 
studying  the  works  of  the  best  masters.  On  his 
return  to  Paris,  he  soon  gained  a  distinguished 
reputation,  and  was  elected  a  member  of  the  Acad- 
emy. On  the  first  exhibition  of  his  works,  they 
were  generally  admired,  and  the  best  judges  of  the 
art  commended  the  taste,  invention,  coloring,  neat- 
ness of  finishing,  and  happy  union  of  simplicity 
and  grandeur,  which  appeared  in  his  compositions. 
He  was  entployed  by  Louis  XIV.  to  paint  a  series 
of  cartoons  for  tapestry,  representing' the  history 
of  Queen  Esther,  and  to'  decorate  the  Hotel  de 
Ville  with  several  large  emblematical  subjects, 
which  gave  so  much  satisfaction  to  the. monarch, 
that  he  conferred  oii^  him  the  order  of  St.  Michael, 
and  honored  him  with  other  marks  of  his  pecu- 
liar esteem.  He  subsequently  appointed  him  di- 
rector of  the  French  Academy  at  Rome,  where  he 
resided  the  greater  part  of  his  life,  and  discharged 
the  duties  of  his  ofiice  with  much  dignity  and 
credit.  He  had  a  fruitful  invention,  and  an  extra- 
ordinary readiness  of  handling;  his  touch  was 
firm  and  free,  and  his  coloring  extremely  pleasing; 
and  in  all  his  works  he  showed  a  just  and  natural 
expression  of  the  passions  in  his  countenances,  as 
well  as  in  the  attitudes  and  motions.  He  was  not 
less  dLstingpished  as  a  painter  of  portraits  than  of 
historical  subjects,  and  his  own  likeness,  painted 
by  himself,  is  in  the  Florentine  Gallery.  He  died 
in  1762. 

TROY  A,  Feux,  a  Spanish  painter,  bom  at  San 
Felipe,  near  Valencia,  in  1660.  He  studied  with 
Gaspare  de  la  Huerta,  at  Valencia,  and  painted 
history  with  considerable  reputation.  His  works 
are  numerous,  and  may  be  found  in  almost  all  the 
churches,  convents,  and  public  edifices  at  Valencia, 
San  Felipe,  and  other  places  in  that  region  of  coun- 
try, where  he  resided.  He  acquired  a  high  re^n- 
tati<m  for  the  richness  of  his  coloring,  and  the 
grand  and  imposing  eflfect  of  his  pictures,  though 
his  design  is  frequently  incorrect  His  best  works 
nre  in  the  church  of  S.  Agostino  at  Valencia,  where 
he  died  in  1781. 

TROYEN,  John  van,  a  Flemish  engraver,  who 
flourished  about  1660.  He  engraved  some  of  the 
plates  from  the  pictures  in  the  collection  of  the 
Archduke  Leopold,  called  the  Teniers'  Gallery, 
among  which  are,  the  Daughter  of  Herodias  with 
the  Head  of  St.  John,  <j[/Uer  X.  da  Vinei^  the 
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ICagdalene  penitent,  aJUr  Corrtggw ;  OhHst  heal- 
ing the  Sick,  and  the  Adoration  of  the  Magi,  <2[/i(0r 
P.  Veronese ;  and  the  Entombment,  after  Parde- 
none. 

TROYEN,  RoMBouT  vaw,  a  Flemish  painter, 
born  at  Antwerp  about  1600.  It  is  not  known 
under  whom  be  studied,  bnt  Harms,  in  bis  Chro- 
nological Tables,  states  that  he  went  to  Italy,  and 
resided  there  some  time ;  others  say  that  he  never 
left  his  own  country.  He  distinguished  himself  as 
a  painter  of  the  ruins  of  ancient  architecture,  and 
omer  interesting  objects  in  the  neighborhood  of 
Rome,  which  he  embellished  with  figures  repre- 
senting subjects  of  sacred  or  profane  history  or 
fable.  His  style  resembles  that  of  Guylenburg, 
and  his  pictures,  like  those  of  that  master,  have 
become  much  darkened  in  parts  by  age,  from  th^ 
use  of  improper  c^ors.  His  cabinet  pictures  are 
the  most  esteemed.  Balkema  says  he  lived  at 
Amsterdam,  where  he  died  in  1650. 

TRUCHI,  PoiONio  and  L.,  two  engravers,  said 
to  be  French,  but  probably  Italians,  who  flourish- 
ed in  London  about  1780.  They  engraved  some 
book  plates. 

TRUOHOT,  a  French  painter  of  landscapes  and 
architectural  views,  who  lived  in  England  some 
time,  and  died  about  1828.  Little  is  known  of  him 
except  by  his  works,  among  which  are  a  view  of 
Canterbury  Cathedral ;  a  View  of  St.  Michael's 
Mount;  Abelard  reading  a  Letter  froxa  Eloisa; 
Eloisa  in  Prayer  before  an  Altar ;  the  grand  Stair- 
case of  the  Palais  Royal ;  Henry,  Count  de  Bou- 
ohange.  in  a  Cloister;  also  several  interiors  of 
churches  ^nd  chapels,  and  views  of  ancient  ruins  in 
various  parts  of  France.  Some  of  his  pictures  are 
embellished  with  figures  by  Xavier  le  Prince. 

TRUMBITLL,  Johk.  This  eminent  American 
painter  was  born  at  Lebanon,  Conn.,  June  6th, 
1766,  and  died  in  New  York,  November  10th,  1848, 
aged  eighty-seven.  His  father  was  the  first  gover- 
nor of  Connecticut  as  an  independent  State,  and 
the  advantages  of  his  birth  gave  to  young  Trum- 
bull one  of  the  best  educations  the  country  could 
afford.  He  graduated  at  Harvard  College  in  the 
class  of  1778,  at  the  early  age  of  seventeen;  and 
having  seen  at  Boston  tite  works  of  Smybert  and 
Copley,  he  determined  to  devote  his  tiim^^d  tal- 
ents to  the  profession  <of  painting. 

Boston  and  its  environs  had  at  this  time  become 
the  seat  of  war ;  and  the  .^ung  artist,*  fired  with 
a  spirit  which  animated  his  countrymen,  enrolled 
himself,  at  the  age  of  nineteen,  as  an  adjutant  in 
the  American  Army,  and  mardhed  to  join  the  un- 
disciplined forces  which  were  assembling  around 
the  head  quarters  of  General  Crage.  On  the  17th 
of  June,  1775,  was  fought  the  memorable  battle 
of  Bunker^s  Hill,  nt  which  timcthe  young  a^jntant 
was  stationed  with  his  regiment  at  Rozbuiy.  In 
July,  General  Washington  arrived  at  Cnmbridge 
to  take  command  of  the  troops  Which  were  be- 
sieging Boston;  and  being  infbn&ed.of  the  talent 
of  Trumbull,  he  employed  him  to  make  a  draft  of 
the  enemy^s  works,  which  he  -completed  to  the 
satisfaction  of  the  commander-in-chief.  In  August, 
1775,  Trumbull  was  appointed  aiti  to  Washing- 
ton; in  the  autumn  of  this  year  he  was  promoted 
to  the  office  of  brigade  migor,  and  in  -the  suc- 
ceeding year,  1776,  he  held  the  post  of  Deputy 
Adjutant  General  of  the  Northern  Department 
nnaer  General  Gates.    Owing  to  some  informality 


respecting  the  date  of  his  commission.  TronbiS 
became,  at  this  time,  dissatisfied  with  the  serrioe. 
And  having  witnessed  many  of  the  chief  oeenr^ 
rences  of  the  Revolution,  he  resolved  to  terminate 
his  military  career,  and  become  the  historiographer 
of  these  great  events  and  of  his  early  comndea. 

With  this  view  he  resided  some  time  at  Boston, 
studying  the  works  of  Copley  and  others,  mrtQ 
1780,  when  he  embarked  for  Franoe,  and  having 
made  a  short  stay  in  Paris,  proceeded  to  Lond<«, 
where  he  was  kindly  received  hj  West,  with  whom 
he  pursued  his  studies  uninterruptedly  till  about 
the  middle  of  November,  when  the  news  of  the 
death  of  M^jor  Andr^  was  received,  and  a  violent 
irritation  was  occasioned  in  the  public  mibd.  It 
was  TrumbulPs  misfortune  to  lodge  in  the  same 
house  with  another  American  gentleman,  who  had 
been  an  officer,  and  against  whom  a  warrant  had 
been  issued  to  apprehend  him  for  high  treason. 
Instructions  had  oe^i  given  to  the  ofiSoer  who  we 
to  execute  the  warrant  to  arreett,  meanwhile,  the 
painter,  and  secure  his  papers  in  expectation  of 
finding  something  of  importance ;  and  in  aoeord- 
ance  with  this  order,  Trumbull  was  arreted  on 
the  night  of  the  19th  November,  and  committed 
to  prison.  Immediately  upon  hearing  of  tbe  ar- 
rest, West  waited  upon  the  king;  represented  the 
circumstances  of  his  pupil^s  former  and  present 
situation ;  the  long  time  which  had  intervened  be- 
tween his  quitting  the  rebel  army  and  his  coming 
to  England;  and  his  present  entire  devotednen  to 
the  study  of  the  fine  arts.  George  the  Third,  after 
a  moment^s  hesitation,  replied,  *'  this  young  gentlp- 
man  is  in  the  power  of  the  laws,  and  I  cannot  at 
present  interfere ;  but  go  to  him,  and  assure  bun 
from  me,  that  in  the  worst  possible  legal  result  he 
has  my  royal  word  that«his  life  is  safe."  This  as- 
surance, of  course,  softened  in  a  great  degree  the 
rigor  of  an  eight  months'  imprisonment,  during 
which  period  he  made  the  fine  copy  from  West^ 
picture  of  Correggio^s  St.  Jerome,  now  in  the  gal- 
lery at  New  Haven.  ' 

In  June,  1781,  a  change  had  taken  place  in  the 
afiairs  of  the  two  countries ;  the  Engli^  govern- 
ment had  begun  to  relax  their  severity,  and  Trum- 
bull was  admitted  to  bail  by  a  special  order  of  the 
king,  in  council,  on  condition  of  quitting  tlie  king- 
dom within  thirty  days,  not  to  return  during  the 
war.  Making  the  best  of  his  way  to  Ostend,  and 
from  thence  to  Amsterdam,  he  embarked  for  his 
native  country,  where  he  arrived,  after  much  de- 
tention, about  the  middle  of  January,  1782.  Fa- 
tigue, vexation,  and  disappointment  brought  on  a 
fever,  which  confined  him  to  his  faUier's  house 
the  principal  part  of  the  ensnfng  winter. 

In  the  spring  of  178&,  the  news  arrived  of  the 
preliminaries  of  peace  having  been  arranged,  sad 
Trumbull  immediately  form^  the  resolution  of 
again  viuting  England ;  he  arrived  there  in  the 
early  nart  of  1784,  and  reconmienced  his  studies 
with  West,  by  whom  he  was  again  kindly  received. 
In  the  year  1786,  he  produced  his  first  oonsiden- 
ble  histiirical  work,  the  Death  of  General  Warren 
at  the  Battle  of  Bunker's  Hill.  This  his  first  pat- 
riotic work  of  art,  having  been  seen  and  apprecia- 
ted by  both  Adams  and  Jefferson,  the  former  of 
whom  was  residing  at  that  time  as  American  min- 
ister at  Lond<m,  and  the  latter  at  Paris,  he  coid- 
municAted  to  them  his  project  of  painting  a  series 
of  national  pictures,  in  commemoration  of  the 
principal  events  of  the  Revolution,  preserving,  as 
far  as  possible,  fsuthful  portraits  of  those  who 
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bad  been  oonspicnons  actors  in  the  Tarions  scenes, 
as  well  as  accurate  details  of  the  arms,  dresses, 
and  manners  of  the  times,  with  all  of  which  he 
had  been  familiar. 

Finding  that  the  Death  of  General  Warren  had 
given  offence  in  London,  and  being  desirous  to  con- 
ciliate, Trumbull  determined  to  paint,  before  leav- 
ing England,  a  subject  from  British  history ;  and 
selected  the  Sortie  of  Gibraltar,  which  was  finish- 
ed in  tlie  spring  of  1TS9.  In  the  antnmn  of  this 
year,  Trumbull  returned  to  America,  and  devoted 
himself  with  great  assiduity  to  the  task  of  pro- 
outing  portraits  of  all  the  distinguished  characters 
in  New  York,  then  the  seat  of  government,  and  in 
the  summer  of  1790,  he  was  commissioned  by  the 
Corporation  to  paint  a  full-length  of  Washington, 
now  in  the  Oonmion  Oouncil  room  of  the  City 
Hall.  •  It  represents  the  General  in  full  uniform, 
standing  by  a  white  horse,  leaning  his  arm  upon 
the  saddle ;  in  the  background,  a  View  of  Broad- 
way in  ruins,  as  it  then  was,  the  old  fort  at  the 
termination,  and  Staten  Island  in  the  distance. 
He  passed  the  winter  of  1790-1,  in  traveling 
through  various  parts  of  the  country,  to  take  ppr- 
traits  of  illustrious  individuals,  and  in  the  spring 
returned  to  New  York,  where  he  painted  for  the 
Corporation  the  whole  length  portrait  of  General 
Olinton,  also  in  the  Oonmion  Oouncil  room  of  the 
City  Hall.  In  1792,  Jie  was  again  at  Philadelphia, 
and  there  painted  the  portrait  of  General  Wash- 
ington, now  in  the  gallery  at  New  Haven. 

In  May,  1794,  he  returned  to  England  as  Secre- 
tary to  Mr.  Jay,  who  had  been  appointed  minister 
to  Great  Britain ;  and,  in  a  residence  of  ten  years, 
produced  several  nictures,  the  most  celebrated  of 
which  are  tlte  Madonna  au  Oorset  rouge,  from  Raf- 
faelle ;  the  Infant  Saviour  and  St.  John ;  and  a 
Holy  Family,  all  of  which  are  now  in  the  New 
Haven  gallery.  He  returned  to  the  United  States 
again  in  1804,  but  in  consequence  of  the  embarrass- 
ments of  trade,  and  ^he  unsettled  state  of  the 
country,  the  fine  arts  were  but  illy  supported  here ; 
and  in  1808,  he  returned  agaii^to  London,  and  re- 
mained abroad  until  his  final  return  to  the  United 
States  in  1816. 

During  his  last  absence,  a  change  had  taken 
place  in  the  state  of  the  arts  in  this  country.  Stu- 
art, Sully,  and  Jarvis  were  each  enjoying  a  high 
and  deserved  reputation ;  and  although  Allston  had 
not  yet  arrived,  the  fame  of  his  success  had  prece- 
ded him.  The  Oapitol  at  Washington  was  rebuild- 
ing, and  Congress,  during  the  session  of  1816-17, 
appropriated  thirty-two  thousand  dollars  for  the 
purchase  of  four  pictures,  each  eighteen  feet  by 
twelve,  to  be  placed  on  the  wallrof  the  Rotunda. 
They  selected  for  their  subjects  the  Declaration  of 
Independence,  signed  on  the  4th  of  July,  1776 ; 
the  Surrender  of  Burgoyne,  on  the  17th  of  Octo- 
ber, 1777,  to  the  American  forces  under  General 
Gtites,  at  Saratoga ;  the  Surrender  of  Oomwallis 
at  Yorktown  in  Virginia,  Oct.  19,  1781 ;  and  the 
Besignation  of  General  Washin^n,  at  Annapolis, 
Dec.  23.  I788.  They  authorized  Trumbull  to  execute 
the  work,  which  he  performed  in  the  space  of  sev- 
en years.  These  pictures  are  in  the  style  of  his 
master,  West;  and  although  some  critics  have 
found  fault  with  the  grouping  of  the  fignres,  and 
the  apparent  stiffness  of  the  principal  officers,  their 
merit  in  many  particulars  is  of  a  high  order,  and 
they  will  ever  be  valuable  for  the  fidthful  portraits 
they  have  handed  down  to  us. 


The  last  picture  was  scarcely  finished  in  1824, 
when  Trumbull  had  the  misfortune  to  lose  his  wife, 
the  faithful  and  beloved  companion  of  all  the  vi- 
cissitudes of  twenty-four  years.  In  his  own 
words,  "  my  best  friend  was  removed  from  me, 
and  I  had  no  child.  A  sense  of  loneliness  began 
to  creep  over  my  mind,  yet  my  hand  was  steady, 
and  my  sight  good ;  then  why  sink  into  premature 
imbecility?"  He  therefore  resolved  to  begin  a 
new  series  of  his  revolutionary  subjects,  on  canvas 
six  feet  by  nine,  for  the  purpose  of  solacing  his 
weary  hours  by  occupation.  The  expenses  neces- 
sarily incident  to  such  an  undertaking,  soon  dimin- 
ished his  pecuniary  resources,  and  the  thought  oc- 
curred to  nim,  that,  although  there  was  little  prob- 
ability of  his  being  able  to  dispose  of  his  pictures, 
either  to  individuals  or  to  tlie  State,  it  might  be 
that  some  literary  institution  would  be  desirous 
of  possessing  them.  An  arrangement  was  finally 
concluded  with  Yale  College  at  N^w  Haven — a  fire- 
proof gallery  was  erected,  in  which  the  pictures 
were  arranged  under  his  direction,  and  an  annuity 
of  one  thousand  dollars  for  the  remainder  of  his 
life  was  settled  upon  the  artist,  who  made  one  no- 
ble ccmdition  in  this  final  disposition  of  his  works, 
that,  after  his  death,  the  entire  proceeds  of  the  ex- 
hibition should  be  perpetually  appropriated  to- 
wards defraying  the  expense  of  educating  indigent 
scholars  in  Yale  College..  "  I  thus,"  says  he,  "  have 
the  happy  reflection  that  when  I  shall  have  gone 
to  my  rest,  these  works  will  remain  a  source  of 
good  to  many  a  poor,  perhaps  meritorious  and  ex- 
cellent young  man." 

Among  other  valuable  productions,  the  Trumbull 
Gallery  contains,  besides  the  small  copies  of  the  pic- 
tures at  the  Oapitol,  fifty- three  pictures  by  him,  the 
principal  of  which  are,  the  Battle  of  Bunker  Hill ; 
the  Death  of  Gen.  Montgomery,  in  the  attack  of  (Jue- 
bec ;  the  Battle  of  Princeton,  partly  finished ;  the 
Capture  of  the  Hessians  at  Trenton ;  the  Death  of 
Gen.  Mercer,  at  the  battle  of  Princeton ;  Portrait  of 
General  Washington,  painted  at  Philadelphia  in 
1792,  for  the  city  of  Charleston,  S.  0. ;  a  copy  of 
Correggio's  celebrated  St.  Jerome  of  Parma ;  and 
a  copy  of  the  Transfiguration,  the  master-piece  of 
Raffaelle.  Five  copies  of  his  historical  pictures 
the  Declaration  of  Independence,  the  Death  of 
General  Montgomery,  the  Death  of  General  War- 
ren, the  Death  of  Gen.  Mercer,  and  the  Bout  of 
tiie  Hessians  at  Trenton,  were  purchased  by  the 
Wadswortji  AthenaBura  at  Hartford,  and  now 
adorn  the  walls  of  that  institution.  The  Sortie  of 
Gibraltar,  and  Priam  receiving  the  Body  of  Hec- 
tor, are  the  property  of  the  Athen»urii  at  Boston. 

An  association  had  been  early  formed  in  New 
York  for  promoting  the  Fine  Arts,  and  Chancellor 
Livingston  elected  President.  jPor  a  considerable 
perioo,  the  institution  was  sustained  with  some 
vigor,  but  it  finally  lost  its  vitality,  and  in  1816  it 
had  nearly  ceased  to  exist  During  that  year  De 
Witt  Olinton,  who  was  then  President  of  the  Asso- 
ciation, originated  a  plan,  by  which  it  was  revived, 
under  the  name  of  the  American  Academy  of  Fine 
Arts.  Delicacy  required  him  to  resign  the  presi- 
dency, and  at  his  nomination,  Trumbull  was  elect- 
ed to  occupy  the  chair,  which  he  continued  to  do 
with  great  ability  until  the  formation  of  the  Na- 
tional Academy  of  Design,  which  went  into  opera- 
tion in  1826,  with  Samuel  F.  B.  Morse  as  Presi- 
dent. During  this  period  it  may  be  said,  no  artist 
in  this  country  gave  instruction  to  so  many  sohol- 
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an,  and  oertaiiiljr  no  one  displayed  a  warmer  zeal 
in  the  oanse  of  Art. 

In  the  year  1887,  TramboU  removed  to  New 
Haven,  and  resided  there  till  1841 ;  when,  he  re- 
turned to  New  York,  in  order  to  receive  the  advice 
of  his  favorite  physician,  Dr.  Washington.  He  re- 
mained there  until  his  death,  in  November,  1843. 
By  his  own  reqaest,  his  remains  were  interred  in  a 
sepolohre,  built  by  himself  beneath  his  Monumen- 
tal Gallery,  at  New  Haven. 

TSOHERNINGK,  David,  a  German  euOTaver, 
who  flourished  about  1639.  He  engraved  some 
frontispieces  and  other  book  plates,  executed  with 
the  graver,  in  a  poor  style. 

TSOHERNINGK,  John.  There  were  two  Ger- 
man  engravers  of  this  name ;  the  elder  was  living 
in  1634,  and  the  younger  in  1685.  They  engraved 
some  portraits  and  other  book  plates.  There  was 
a  portrait  painter  named  Andrew  71,  who  flour- 
ished about  1660.    Little  is  known  of  them. 

TUAIRE,  FBANgois,  a  French  painter,  born  at 
Aix  in  Provence,  in  1794.  He  studied  under  Prud- 
hon  with  the  greatest  assiduity,  and  being  obliged 
also  to  give  lessons  in  the  art,  to  gain  a  subsist- 
ence, his  constitution  was  injured  by  incessant  ap- 
plication. The  Empress  Josephine  commissioned 
him  to  paint  a  oicture  qf  Venus  and  the  Loves, 
which  was  greatly  admired,  and  gained  him  con- 
siderable reputation.  In  1821  he  executed  a  pic- 
ture for  the  palace  at  Fontainbleau,  representing 
Psyche  in  prison,  condemned  to  separate  grains  of 
corn,  and  succored  by  Cupid.  It  was  much  ad- 
mired for  its  design,  coloring,  and  expression,  and 
gained  the  gold  medal  at  the  exhibition  in  1822. 
Tnaire  finally  ruined  his  health  by  excessive  labor, 
and  died  in  1828, 

TUBI,  Gio.  Battista,  a  reputable  Italian  sculp- 
tor, was  born  at  Rome  about  1680.  He  visited 
Paris,  and  was  elected  a  member  of  the  Academy 
of  Painting  and  Sctilpture.  He  was  employed  in 
copying  works  from  the  antique ;  and  his  excel- 
lent talents  in  this  respect  are  evinced  by  the  Lao- 
coon  in  the  Versailles  Park.  There  are  also  a 
number  of  original  compositions  by  him  at  Ver- 
sailles, representing  the  Fountain  of  Flora,  Oupid, 
Galatea ;  and  also  a  marble  vase,  with  bas-reliefs, 
illustrating  the  victories  of  Louis  XIV.,  in  Flan- 
ders. At  Paris  he  executed  a  number  of  works, 
among  which  are  a  statue  of  Immortality,  on  the 
tomb^f  la  Chambre,  and  that  of  Religion,  on  the 
tomb  of  Colbert;  both  in  the  church  of  8.  Ens- 
tache.  Tubi  also  executed  the  mausoleum  of  Tu- 
renne,  after  the  designs  of  le  Brun,  with  the  ex- 
ception of  the  statues  impersoniifying  Wisdom 
and  Valor,  which  are  by  Marsy.  This  mausoleum 
was  formerly  in  the  church  of  the  Abbey  of  St. 
Denis,  but  was  transferred  in  1800  to  the  church 
of  the  Invalides.    Tubi  died  at  Paris  in  1700. 

TUOCARI,  Giovanni,  a  Sicilian  painter,  bom 
at  Mussina,  according  to  Hackert,  in  1667,  and 
died  there  in  1743.  He  studied  with  his  father, 
Antonio  T.,  who  was  a  feeble  disciple  of  Barba- 
lunga.  Irhough  he  painted  much  in  other  branch- 
es, he  chiefly  distinguished  himself  as  a  painter 
of  battles  and  skirmishes  of  cavalry,  and  by  the 
extraordinary  facility  of  his  pencil,  "  he  multiplied 
these  subjects  almost  beyond  number.  Many  of  them 
were  sent  to  Germany,  where  they  were  engraved.') 


His  name  is  frequently  written  Taoarri.    He  died 
in  1743. 

TULDEN.    See  THTiLDDf . 

TUNCOTTO,  GiOBoio,  an  old  Piedmootese 
painter,  who  was  living,  aooording  to  Coont  Dn- 
rando,  in  1473,  when  he  painted  in  the  church  of  8. 
Domenico  at  Alba.  His  works  have  mostly  per- 
ished. 

TIJRA,  CosiMO,  called  Cosni  da  Febraea,  an 
old  painter,  born  at  Ferrara  in  1406,  and  died  in 
1469.  He  was  a  disciple  of  Galasso  Galassi,  and 
painted  sacred  subjects  in  the  dry,  gothic  style 
Which  prevailed  at  that  time.  Several  of  his  works 
are  still  preserved  in  the  churches  and  public  e£- 
fices  of  Ferrara.  He  was  court  painter  in  the  time 
of  the  Duke  Borso  d'  Este,  and  Tito  Strozzi  wrote  a 
poetic  eulogy  upon  him.  His  figures  are  treated  in  the 
stj?le  of  Andrcj^  Mantegna,  thp  muscles  clearly  ex- 
pressed, the  architecture  drawn  with  care,  the  basai- 
rilievi  highly  ornamented,  and  the  whole  labored 
in  the  most  minute  and  exact  taste.  This  is  re- 
markable in  his  miniatures,  which  embellish  the 
choral  books  in  the  Cathedral  and  the  Certoea, 
which  are  shown  to  foreigners  as  extreme  rarities. 
He  painted  both  in  oil  and  fresco ;  hb  oil  paintings 
are  executed  in  the  same  labored  manner,  as  seen 
in  his  Annunciation  and  Nativity,  in  the  Cathe- 
dral, the  Acts  of  St.  Eustace  in  the  monastery  of 
S.  Guglielmo,  the  Virgin  with  various  Sainta 
in  the  church  of  S.  Giovanni,  and  Christ  prayinf 
in  the  Garden  at  the  CappuccinL  He  decorated 
the  palace  of  Borso,  Duke  of  Ferrara.  with  a  se- 
ries of  twelve  frescos,  emblematical  of  the  months 
of  the  year,  which  are  mentioned  by  Haruflfaldi  as 
very  remarkable  productions  for  that"  arly  period. 
The  month  of  the  year  was  scientifically  indicated 
in  each  picture  by  astronomical  symbols,  and  das- 
sical  deities,  adapted  to  each.  In  each  month  be 
introduced  the  Duke  in  his  usual  employment  at 
such  season ;  in  the  judgment  hall,  in  the  chase,  at 
spectacles,  <S^.,  with  a  great  variety  of  circumstan- 
ces, full  of  poetry  ill  the  execution.  There  is  a  pic- 
ture by  him,  representing  the  Madonna  with  Saints, 
under  splendid  but  overloaded  architecture,  in  the 
Berlin  Museum.  Rosini,  in  his  Storiu  delta  PU- 
tura  Italiana,  torn,  iii.,  gives  an  outline  of  a  Ma- 
donna and  Child  by  him,  which  is  a  chaste  and 
beautiful  composition.  His  name  is  sometimes 
written  Turra. 

TURCHI,  AucssANDBO,  called  L^Osbrto,  an 
eminent  painter,  bom  at  Verona,  according  to  Poz- 
zo,  and  died  at  Rome  in  1648,  aged  66 ;  though 
Passer!  places  his  birth  in  1560,  and  his  d^idi  in 
1650.  D'Argenville,  and-  other  French  biogra- 
phers, followed  by  Pilkington,  place  his  birth  erro- 
neously in  1600,  as  his  instructor  died  in  1605. 
Pozzo  says  that  he  was  aomamed  Orbetto  because 
when  he  was  a  child  he  guided  an  old  blind  m«Ddi- 
cant  about  the  streets,  but  Pasaeri  dedaree  that  be 
derived  it  from  a  defect  in  one  of  his  own  eyes, 
which  Lnnzi  says  is  confirmed  by  his'  portrait, 
blind  in  the  left  eye.  At  aU  events,  Felice  Riccks 
called  II  Brusasorci,  perceiving  in  him  a  fine  gen- 
ius for  painting  when  a  lad,  took  him  into  his  stu- 
dio and  carefully  instructed  him  in  the  art,  so  that 
in  a  few  years,  says  Lanzi,  he  encountered  a  rival 
rather  than  a'disciple.  On  leaving  the  school  of 
Riccio,  he  went  to  Venice,  where  he  studied  some 
time  with  Carlo  Cagliari,  and  aoqoired  a  chaita 
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and  nataral  style  of  coloring.    He  next  proceeded 
to  Borne,  where  he  diligently  studied  tne  works 
of  the  great  masters,  and  formed  a  style  wholly 
his  own,  in  which  he  attempted  to  combine  the 
Roman  taste  of  design  with  the  coloring  of  the 
Venetian  school.  He  established  himself  at  Rome, 
where  he  painted  some  altar-pieces  and  other  pic- 
tures for  the  churches,  -in  competition  with  the 
best  followers  of  the  Oaracci,  with  Sacchi  and 
Pietro  da  Ck>rtona,  the  most  esteemed  of  which 
are  in  the  church  of  La  Concezione,  executed 
in    competition   with    Sacchi  and    Oortona,    in 
which  he  displayed  talent's  not  unworthy  of  his 
rivals.  Among  hb  other  principal  works  at  Rome, 
are  the  Flight  into  Egypt,  in  8.  Romualdo ;  the 
floly  Family,  in  8.  Lorenzo ;  and  St.  Carlo  Borro- 
meo,  in  8.  Salvatore.    His  best  works  in  public, 
however,  are  at  Verona,  and  of  these  the  most 
worthy  of  notice  are  his  pictures  of  the  Forty 
Martyrs  in  8.  8tefano,  and  aPiet^l  in  La  Misericor- 
dia,  in  which  last  he  emnlated  the  grand  style  of 
the  Caracci  in  composition,  expression,  and  color- 
ing.    He  was  chiefly  employed  in  painting  easel 
pictnres  for  the  collections.    Lanzi  says  that  the 
Marchese  Girardini,  who  was  his  principal  patron, 
possesses,  in  his  gallery  at  Verona,  enough  to  en- 
rich several  collections,  in  which  it  \&  amusing  to 
trace  his  progress  from  the  inferior  to  the  most 
correct  specimens.    8ome  writers  have  not  hesita- 
ted to  rank  Turchi  with  Annibale  Caracci,  but  Lan- 
zi says  such  assertions  ''  ought  not  to  be  listened 
to  anywhere.'*    However,  he  admits  that  he  suc- 
ceeded in  emulating  the  design  of  Caracci  on  sev- 
eral occasions,  with  great  success;  though  gen^allv 
in  his  naked  figures,  which  in  Annibale  approach 
the  ancient  Greeks,  he  was  far  from  equalling  him. 
In  conclusion  he  says,  ^^  8till  he  exhibits  so  many 
attractions  that  he  never  faih  to  please  us  in  ev- 
ery subject.    He  seems  to  have  aimed  at  forming  a 
union  of  various  schools,  and  added  to  it  a  certain 
originality  in  giving  dignity  to  the  portraits  intro- 
duced into  his  histories  with  the  most  animated, 
vet  the  most  delicate  complexions.     He  excelled 
in  the  choice  and  distribution  of  his  colors,  among 
which  he  introduces  a  reddish  tint,  which  much 
enlivens  his  pictures,  and  is  one  of  the  indications 
by  wliich  we  may  recognize  him  as  the  author. 
He  \s  said  to  have  exercised  exquisite  care  in  the 
application  of  his  tints,  and  to  have  possessed  some 
secret  art,  by  means  of  which  they  continue  to  at- 
tract the  envy  of  posterity :  but  the  truth  is,  he 
selected,  purified,  and  kneaaed  well  his  colors,  be- 
sides consulting  chemists  upon  the  subject.    (How 
few  artists  seriously  consider  the  importance  of 
this  subject ;  and  how  many  noble  works,  by  great 
masters,  have  been  lost  to  the  world  by  the  use  of 
injudicious  colors,  particularly  those  which  chemi- 
cally react,  and  in  a  few  years  entirely  change  the 
original  harmonious  effect  to  a  discordant  mass  I) 
His  Pass'on  of  the  Forty  Martyrs,  in  the  church 
of  8.  8tefano,  in  regard  to  depth  oi  color  and  fore- 
shortening, partakes  niuch  of  the  Lombard ;   in 
point  oi  design  and  expression,  of  the  Roman ;  and 
in  its  coloring,  of  the  Venetian  schooL    It  is  one 
of  the  most  studied,  finished,  and  animated  pieces 
he  produced;  there  is  a  choioeness  in  the  heads  that 
approaches  Guide's ;  and  a  skill  in  composition  that 
throws  into  the  background  of  the  picture  a  great 
portion  of  the  multifarious  history,  as  appearing 
in  a  field  of  vast  extent,  where  his  figures  were 
admirably  varied,  according  to  the  distances  in 


which  they  are  supposed  to  appear.  Yet  he  doea 
not  belong  to  that  class  of  artists  who  go  about  in 
search  of  personages  to'  fill  their  histories  with 
figures.  On  the  contrary,  he  seems  to  take  more 
pleasure  in  introducing  a  smaller  number.  Thus, 
in  his  Piet^  at  La  Miser icordia,  he  exhibits  only  a 
dead  Christ,  the  Virgin,  and  Nicodemus,  but  the 
whole  is  so  well  designed,  arranged,  and  animated, 
as  well  as  colored,  that  it  is  esteemed  by  many 
his  master-piece,  and  is  certainly  one  of  d^e  best 
paintings  in  Verona.^' 

TUROO,  Cesabb,  a  Neapolitan  painter,  born, 
according  to  Dominici,  about  1510.  He  studied 
first  with  Antonio  d'Amato,  and  afterwards  with 
Andrea  8abbatini.  He  was  a  good  painter  in  oil, 
but  unsuccessful  in  fresco.  There  are  some  of  his 
works  in  the  churches  at  Naples,  the  most  esteem- 
ed of  which  are  the  Baptism  of  Christ  in  8.  Ma- 
ria delle  Grade,  and  the  Circumcision  in  del  Gesu. 
He  died  in  1560. 

TURESTIO,  Fbajjoesoo,  a  Venetian  mosaic 
worker,  who,  according  to  Zanetti,  was  living  in 
1618.  He  executed  some  beautiful  pieces  from  the 
designs  of  Tintoretto,  the  younger  Palma,  Leandro 
Bassano,  and  other  eminent  painters. 

TURK,  Thx.    8ee  Liotard. 

TURNER,  Joseph  Mallard  Willluc,  R.  A. 
This  eminent  English  painter  of  landscapes  and 
marines,  so  highly  distinguished  during  the  pres- 
ent century,  was  born  in  Maiden  Lane,  Co  vent 
Gku*den,  London,  in  1775.  His  father,  who  carried 
on  a  respectable  business  as  a  hair-dresser,  per- 
ceiving in  him  a  strong  inclination  for  art,  per- 
mitted him  to  follow  the  bent  of  his  desires. 
Young  Turner  was  indebted  for  much  sound  ad- 
vice, and  the  use  of  many  valuable  copies,  to  Dr. 
Munro,  a  distinguished  connoisseur  and  amateur. 
In  company  with  Girtin,  he  copied  many  water- 
colored  drawings  in  his  patron^s  collection ;  and 
they  also  produced  at  that  time  many  admirable 
works  in  this  branch  of  the  art,  so  closely  resem- 
bling each  other  in  style,  that  i  heir  respective  per- 
formances can  hardly  be  distinguished,  although 
Turner's  exhibit  more  elaborateness  of  detail,  yet 
no  less  breadth  and  richness  of  efifect.  It  is  said 
that  the  present  elevated  position  of  English 
painting  in  water  colors  is  due  in  a  great  meas- 
ure to  the  efibrts  of  these  two  artists.  In  1789, 
Turner  entered  as  a  student  of  the  Royal  Acade- 
my, and  exhibited  in  the  following  jesf  a  View 
of  the  Archbishop's  palace  at  Lambeth,  executed 
in  water  colors.  In  1793,  he  exhibited  his  first 
painting  in  oil ;  from  1790  to  1800,  when  he  was 
elected  Associate,  he  contributed  to  the  exhibition 
of  the  Academy  nearly  sixty  pictures.  In  1802, 
he  sent  severaJ  works  to  the  Academy,  among 
which  were  the  Tenth  Plague  of  Egypt,  and  the 
Fall  of  the  Clyde.  In  the  same  year  he  was  cho- 
sen a  Royal  Academician,  and  for  many  years  af- 
terwards he  painted  a  lar^e  number  of  pictures,  by 
which  he  gained  both  fame  and  fortune. 

Perhaps  there  is  not  a  mor^  difficult  task  for  a 
writer  on  art,  than  to  compose  a  criticism  upon  an 
eminent  painter,  a  few  months  after  his  death ;  and 
ft*om  the  novel  course  of  Tun.  )r's  genius,  so  many 
various  opinions  have  been  advanced  by  his  de- 
tractors and  admirers,  that  his  true  merits  and  de- 
merits can  hardly  be  ascertained.  The  points  he 
most  aimed  at  in  his  works  were  light  and  space ; 
and  their  highly  luminous  qualities  are  their  grand 
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oharaeteristios.  He  scarcely  ever  placed  an  im- 
portant object  in  his  forehands,  but  generally  in 
the  centre  of  his  pictures,  where  also  is  the  great- 
est mass  of  light;  and  opposed  to  the  pomt  of 
sight  is  the  darkest  and  largest  quantity  of  shade. 
These  pecaliaritiee  are  admirably  illustrated  in  the 
^^  Golden  Bough/'  an  Italian  landscape  composi- 
tion, engraved  for  the  London  Art  Journal  from 
the  picture  in  the  Vernon  Oallery ;  while  the  effect 
of  space  and  air  in  the  same  work,  produced  by 
the  most  delicate  application  of  touch  and  tint, 
carries  the  eye  over  many  miles  of  distance,  where 
the  exact  character  of  the  whole  landscape  can  be 
discerned,  till  it  is  lost  in  tlie  harmonious  blending 
of  earth  aod  sky,  into  which  fancy  alone  can 
penetrate. 

Turner's  breadth  of  effect  and  of  shadow,  and 
his  brilliant  representation  of  liglit,  are  often  car- 
ried to  extremes,  which,  though  they  may  fascinate 
the  eye  of  the  uninstructed,  can  by  no  means  sat- 
isfy the  judgment  of  the  connoisseur.  His  admi- 
rers ascribe  the  erratic  course  of  his  genius  to  his 
redundant  imagination ;  they  say  that  ^*  great  gen- 
iuses are  always  great  experimentalists,  and  Tur- 
ner's vast  and*  comprehensive  mind  disdained  to 
follow  in  the  track  marked  out  by  others,  however 
distinguished;  lience  he  broke  away  from  the 
trammels  which  the  dogmas  of  schools  would  have 
interposed  between  him  and  his  genius,  and  hewed, 
out  a  way  for  himself  through  the  world  of  na- 
ture, which  none  had  ever  passed  before,  and 
wjhich  few  can.  hope  to  follow."  Perhaps  the  true 
iuterests  of  art  would  have  been  better  promoted, 
if  his  genius  had  been  subjected  to  more  severe 
discipline.  Moreover,  it  is  also  siud  that  ^^  his  mind 
was  too  poetically  constitnted  to  permit  him  to 
treat  even  the  most  commonplace  subject  in  a  com- 
mon way ;  his  faculty  of  conception  was  too  ex- 
pansive,  his  power  of  invention  or  creation  too  fer- 
tile, to  permit  him  to  become  a  mere  imitator  of 
nature ;  the  pencil  of  the  artist  is  like  the  pen  of 
the  poe^  and  we  seem  to  be  reading  an  epic  when 
studying  one  of  his  pictures.'*  Turner's  abundant 
imagination  is  nowhere  better  exemplified  than  in 
his  Venetian  and  other  Italian  views.  These  land- 
scape compositions  exhibit  scenes  of  his  own  crea- 
tion, decorated  with  every  conceivable  accessory, 
and  invested  with  such  a  beauty  and  glory  as  they 
might  have  possessed  in  the  Golden  Age  of  the 
Poets.  **  In  his  Italian  compositions,"  says  Burnet, 
"  the  wdrk^  of  Virgil  and  Ovid  were  ransacked  to 
people  the  scenes  restored  from  the  remains  of  an- 
cient Roman  architecture.  If  the  sea-ports  of  Eng- 
land spring  from  his  pencil,  the  heroes  of  Nelson,  or 
of  the  songs  of  Dibdin,  rise  before  the  spectator,  en- 
listing his  feelings  in  the  scene."  His  skies  have 
been  greatly  admired ;  the  variety  of  forms  in  the 
clouds,  their  respective  elongation  and  diminu- 
tion ;  the  bursts  of  sunshine  from  the  azure  open- 
ing ;  the  black  masses,  *^  charged  with  deluges  of 
ram,"  pouring  their  burdens  tli rough  the  enshroud- 
ing prismatic  curtains,  all  combine  to  produce  an 
effect  of  the  most  enchanting  variety  and  originalitv. 

Turner's  early  compositions  are  of  a  simple 
character,  containing  fewer  parts  than  his  later 
works ;  which  arose  not  only  from  his  being  en- 
gaged in  representations  of  extensive  scenery — 
such  as  the  embellishment  of  engraved  subjects 
demanded,  where  a  multitude  of  objects  was  re- 
quired to  be  given  in  a  small  space — but  also  from 
his  (hanging  Ids  conduct  of  light  and  shade  from  a 


breadth  of  shadow  to  a  breadth  of  light  whiob 
gradually  expanded  to  almost  a  want  of  solidity  io 
his  last  paintings;  tliis  was  al>o  the  reason  for 
adopting  a  more  brilliant  style  of  color,  since  ob- 
jects cuuld  not  be  rendered  sufficiently  ^sdnct 
without  cutting  up  the  breadth  of  light,  except  by 
the  contact  of  warm  and  cold  color.  The  worls 
of  Turner  indicate  three  distinct  styles.  The  first 
shows  the  closest  attention  to  the  most  minute  de- 
tail of  nature,  and  a  sober,  unaffected  application 
of  color.  He  afterwards  launched  into  a  boldsr 
and  broader  use  of  his  pencil,  still  adhering  doselT 
to  form,  and  using  the  colors  of  liis  palette  with 
great  vigor  and  richness,  in  his  last  manner,  he 
appeiu-s  to  have  paid  his  entire  attention  to  coloi^ 
neglecting  form  altogether.  The  seeond  class  of 
his  works  are  probably  those  upon  whic^  his 
ftiture  reputation  mnst  rest. 

During  the  unusually  long  career  of  this  artist, 
he  produced  so  many  pictures  thiit-  it  is  quite  im- 
possible to  insert  a  catalogue.  His  marines  are 
generally  signed  in  the  trough  of  the  sea,  eadi 
letter  flowing  into  the  motion  of  the  element  It 
is  probable  that  his  coloring  will  change  in  the 
course  of  time,  as  many  of  his  pictures  were  com- 
menced in  water  color,  which  renders  the  oil  por- 
tion liable  to  crack  and  peel  off  the  canvass.  Hii 
later  productions  have  much  less  oil  in  tlie  vehicle 
than  the  earlier  ones.  Many  of  his  works  have 
been  engraved,  generally  under  his  own  super- 
vision ;  and  no  pictures  lose  less  of  their  beauty  in 
this  process  than  Turner's.  Several  engraved 
publications  have  emanated  f^om  his  pencil,  among 
whiqh  is  the  Liter  Studiorumy  published  in  180S, 
and  now  very  rare,  consisting  of  a  large  number 
of  studies  or  sketches,  made  in  a  remarkably  free 
and  powerful  manner,  in  imitation  of  Claude's 
Liber  VeritatU,  His  "  Rivers  of  England  "  were 
engraved  after  a  very  beautiful  collection  of  draw- 
ings in  his  possession  at  the  time  of  his  death. 
Among  the  other  most  admired  works  of  this  kind, 
are  the  "  Rivers  of  France,"  "  England  and  Wales," 
**  The  Southern  Coast,"  and  his  beantiful  illustra- 
tions of  the  Poeins  of  Scott,  Byron,  and  Rogers. 

The  private  life  of  Turner  was  quite  eccentric, 
and  many  curious  anecdotes  are  related  of  him, 
which  cannot  properly  be  recorded  in  this  work. 
Notwithstanding  his  wealth,  he  lived  on  a  very 
contracted  scale ;  but  the  noble  use  to  which  be 
finally  devoted  his  property —that  of  erecting  an 
asylum  for  decayed  and  destitute  artists — will 
cause  his  name  to  be  remembered  with  blessings 
to  the  end  of  time.  The  annals  of  art  contain  the 
record  of  many  a  noble  spirit,  that  has  gone  to 
ruin  for  the  lack  of  such  an  institution,  but  who 
with  its  protection  might  have  been  the  pride  and 
delight  of  his  country.  All  honor  to  the  name  of 
Turner,  for  his  expansive  benevolence!  He  be- 
queathed to  the  nation  the  whole  of  his  finished 
pictures,  on  condition  that  a  suitable  gallery  be 
erected  for  their  reception  within  ten  years. 
Turner  died  at  London  on  the  19th  of  December, 
1851,  and  was  buried  in  the  crypt  of  ^  Paul's 
Cathedral,  by  the  side  of  Sir  Joshua  Reynolds. 
Those  who  wish  a  more  extended  notice  of  the 
style  and  character  of  his  works,  are  rdTerred  to 
the  editorial  remarks  in  the  London  Art  Joum;)l 
for  February,  1852,  together  with  a  subjoined 
critique  by  the  engraver  Burnet ;  from  which  the 
materials  of  this  sketch  have  been  drawn. 

TURPILIUS,  a  Roman  Knight,   who  painted 
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mwenX  pictaret,  fonnerly  pwsenrod  at  Verona. 
Pliny  gives  no  information  ooncerning  him,  except 
that  he  painted  with  hia  left  hand. 

TURPIN,  PiBBBB  Jban  Francois,  an  emin- 
ent French  painter  of  natural  history  in  water- 
colors,  bom  in  1775.  He  made  upwards  of  6000 
drawings  in  water-colora,  beautifoUy  executed  on 
Tellum,  which  were  en^^raved  to  illustrate  various 
works,  among  which  maybe  mentioned  the  Travels 
of  Humboldt  and  Bompland ;  the  great  works  on 
Egypt ;  the  Plants  of  New  Caledonia ;  Les  loones 
de  M.  Decandolle ;  Llconographie  Vegotale ;  L' At- 
las du  Dictionnaire  des  Sciences  Naturelles ;  and 
DuhamePs  beautifully  illustrated  treatise  on  Fruit 
Trees.    He  was  living  in  1881. 

TURRITA,  Fba  Mrao  da,  or  Fba  Jaoopo  Tub- 
siTA,  so  called  from  the  place  of  his  nativity  in 
the  Sienese  territory,  an  old  painter  in  mosaic, 
about  who^  history,  and  the  time  he  flourished, 
there  is  much  discrepancy.  SufSce  it  to  say  that 
Lanzi  says  it  is  now  clearly  ascertained  that  he 
was  not  a  painter,  but  a  worker  in  mosaic,  and 
that  he  far  surpassed  the  Greek  artists  of  his  time. 
The  first  work  known  to  have  been  executed  by 
him  is  in  the  tribune  of  the  church  of  St.  Giovan- 
ni at  Florence,  and  is  dated  1225.  *'  On  examin- 
ing what  remaina  of  his  mosaics  in  S.  Maria  Mag- 
giore  at  Kome>  one  can  hardly  be  persuaded  that 
it  is  (he  production  of  so  rude  an  age,  did  not  his- 
tory constrain  us  to  believe  ii." .  This  work  is  dated 
1495,  but  Lanzi  says  this  n^t  refer  to  the  time 
when  it  was  repaired,  for  it  was  finished  in  1289, 
and  Turrita  died  soon  afterward ;  he  had  com- 
menced another  work  in  St.  Jolin  of  Lateran, 
which  was  finished  by  Gaddo  Gaddi  in  1292.  This 
explains  much  of  the  discrepancy  as  to  the  time 
he  flourished,  yet  Lanzi  says  he  was  tlie  most 
celebrated  mosaic  painter  of  his  time  in  1225,  when 
he  execnted  hia  work  at  Florence,  which  would 
prolong  his  life  and  faculties  to  more  than  one  hun- 
dred years.  There  was  another  Sienese  painter 
called  Maestro  Mino^  or  Minnccio,  who  flourished 
at  Siena  in  1289,  as  is  shown  by  a  manuscript  in  the 
Library  of  Siena  of  that  date,  in  which  is  found 
the  following  memorandum.  ^*  Paid,  on  the  12th 
of  August,  nineteen  lire  to  Master  Mino,  tlie  paint- 
er, who  painted  the  Virgin  Mary  and  other  SS. 
in  the  council-room  of  the  public  palace,  the  bal- 
Mioe,  &o.'*  Thus,  says  Lanzi,  we  discover  another 
eminent  piunter  of  liie  name  of  Mino,  who  flour- 
ished at  Siena  at  the  same  time  that  Fra  Mino  was 
employed  at  Rome.  ^^  The  picture  alluded  to  re- 
mamed  in  the  Oouncil  Ohamber  even  within  my 
memory,  with  others,  dated  down  to  1298.  He  there 
represented  the  Virgin  and  Ohild  surrounded  by 
angels,  under  a  canopy  supported  by  apostles  and 
the  patron  saint  of  the  city,  a  surprising  produc- 
tion for  the  age.*'  All  these  works  are  attributed 
by  other  writers  to  the  one  artist.  Era  Mino.  who, 
they  say,  was  both  a  painter  and  a  worker  in 
mosaic.  Granting  that  there  were  two,  as  seems 
evident,  the  discrepancv  of  dates  is  not  obviated, 
unless  we  suppose  that  Maestro  Mino  also  wrought 
in  mosaic. 

TUSOHER,  Mabous,  a  German  punter  and  en- 
graver, bom  at  Nuremberg  in  1706.  He  studied 
with  J.  D.  Preisler,  and  afterwards  went  to  Italy, 
where  he  resided  about  ten  years.  He  painted 
conversations  and  dramatic  subjects,  and  engraved 
gome  plates  of  historical  subjects,  vignettes,  por- 


traits, and  other  book  plates,  from  hb  own  de* 
signs,  and  after  other  masters.  He  is  said  to  have 
visited  France,  Holland,  England,  and  Denmark, 
in  all  which  countries  he  practised  his  profession. 
Faesoli  describes  him  as  an  universal  artist,  painter, 
engraver,  sculptor,  carver  in  wood,  architect  and 
gem  engraver.  Lord  Orford  says  he  was  a  painter, 
architect,  and  engraver.  He  sometimes  signed  his 
platea  with  his  name,  and  at  others  with  his  ini- 
tials, M,  T.  feciL  He  is  supposed  to  have  died 
in  Denmark  about  1755. 

TUTIANI,  Bajbtolombo,  an  engraver  on  wood, 
who  ia  said  to  have  executed  some  cuts  marked 
with  a  gothic  monogram  of  his  initals.  Bartsch 
describes  only  one  cut  with  ttiis  mark,  repre* 
senting  Christ  scoffed  at  by  the  Jews,  which  oc- 
curs in  a  book  printed  at  Nuremberg  in  1516 ; 
but  there  is  no  evidence  that  it  was  engraved  by 
TutianL 

TUTlLO,  a  celebrated  monk  of  the  convent  of 
St  Gall  in  Switzerland,  who  flourished  in  the  lat- 
ter part  of  the  9th  century.  Tutilo,  and  Notker, 
of  the  same  convent,  were  the  most  celebrated 
painters,  sculptors,  and  gold  workers  of  their  time 
in  Germany.  The  former  made  for  the  Abbot 
Salomo  of  St.  Gall,  a  golden  cruciflx,  richly  orna- 
mented with  bas-reliera  and  precious  stones.  He 
also  made  a  celebrated  image  of  the  Virgin  Mary, 
in  gold,  for  a  church  at  Metz,  by  which  he  ac- 
quired great  celebrity.  In  the  chuFch  of  St.  Ot- 
mahr,  also  at  St.  Gall,  the  altar  of  St.  Gall  was 
decorated  with  some  copper  plates,  on  which  the 
life  of  that  saint  was  engraved  or  carved  by  Tu- 
tilo.   He  is  said  to  have  died  in  896. 

TYN,  TiAMBKRT  DB,  a  Belgian  painter,  born  at 
Antwerp  in  1770.  He  studied  with  P.  van 
Kegemorter,  and  painted  interiors  with  conversa- 
tions by  candle  hght,  landscapes  bv  moonlight, 
and  familiar  subjects,  with  considerable  reputation. 
He  died  in  1816. 

TYROFF,  Mabtin,  a  German  engraver  and 
publisher,  who  flourished  at  Nuremberg  about 
1750.  He  engraved  a  considerable  number  of 
portraits  and  other  book  plates. 

TYSON,  Michael,  a  fellow  of  Bennet  College, 
Oambridge,  was  born  in  Stamford  in  1740.  His 
principal  researches  were  in  history,  biography, 
and  antiquities,  which  he  very  ably  illustrated,  ac- 
cording to  Chalmers,  both  as  a  draughtsman  and 
engraver.  He  painted  for  amusement,  and  etched 
several  plates,  particularly  the  portrait  of  Arch- 
bishop Parker,  taken  from  an  illumination  by  T. 
Berg,  preserved  in  the  library  of  Bennet  College. 
Strutt  mentions  two  prints  by  Tyson,  the  portrait 
of  Sir  William  Paulet,  and  that  of  Jane  Shore, 
from  an  original  picture  at  Eing^s  College,  Cam- 
bridge; Chalmers  also  says  he  engraved  the  por- 
traits of  Michael  Dalton,  Jacob  Buder,  and  several 
other  of  his  private  friends.    Tyson  died  in  1780. 

TYSSENS,  Pbteb,  a  Flemish  painter,  born  at 
Antwerp  in  1 626.  It  is  not  known  under  whom  he 
studied,  but  he  emulated  Vandyck,'  and  approaches 
so  near  the  correct  design,  and  chaste  coloring 
which  characterize  the  productions  of  that  eminent 
master,  that  it  is  not  easy  to  discriminate  between 
their  respective  performances.  He  greatly  distin- 
gaished  himself  both  in  portraits  and  history,  and 
after  the  death  of  Rubens  and  Vandyck,  was  con- 
sidered one  of  the  ablest  painters  of  hia  time.    Ho 
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,  was  nuide  director  of  the  Academy  at  Antwerp  in 
1661.  His  compositions  are  copious  and  ingenioos, 
his  design  more  correct  than  is  nsoal  with  the 
painters  of  his  country,  his  coloring  is  strong, 
clear,  and  harmonious,  and  he  usually  enriched  his 
backgrounds  with  magnificent  architecture.  He 
executed  some  altar-pieces  and  other  works  for  the 
churches  in  Flanders,  which  sustain  his  reputation 
in  the  vicinity  of  the  works  of  the  greatest  masters 
of  the  Flemish  schooL  Among  those  most  wor- 
thy of  notice,  are  the  Martyrdom  of  St.  Benedict, 
in  the  church  of  the  Capuchins  at  Brussels ;  the 
Crucifixion  at  the  Barefooted  Carmelites,  and  the 
Assumption  of  the  Virgin,  in  the  church  of  St. 
James  at  Antwerp ;  the  last  mentioned  has  fre- 
quently been  mistaken  for  a  work  by  Vandyck. 
He  died,  according  to  the  bef<t  authorities,  in  1692, 
though  Balkema  says  in  1682. 

TYSSENS}  AuQUSTiNB,  was  the  son  of  the  pre- 
ceding, born  at  Antwerp  about  1660,  some  say 
about  1655  ;  Zani  places  his  birth  in  1660,  and  his 
death  in  1710 ;  Balxema  says  he  was  born  in  1662, 
and  died  in  1722.  He  studied  with  his  father,  but 
his  genius  leading  Bfm  to  landscape,  he  made  the 
works  of  Nicholas  Berghem  his  model,  and  became 
one  of  the  most  successful  followers  of  his  style. 
His  landscapes  are  embellished  with  ruins,  figures, 
and  cattle,  correctly  designed  tCnd  neatly  touched ; 
they  are  higbjy  esteemed,  and  admitted  into  the 
choicest  collections.  He  w  as  director  of  the  Acad- 
emy at  Antwerp  in  1691. 

TYSSENS,  NiOHOLAS.  This  artist  is  various- 
ly said  to  have  been  the  elder  and  the  younger 
son  of  Peter  Tyssens,  but  it  is  agreed  that  he  waa 
born  at  Antwerp  in  1660.  Alter  receiving  in- 
struction from  his  father  he  went  to  Italy,  and 
passed  some  time  at  Venice,  Rome,  and  Naples. 
He  devoted  himself  to  still-life,  but  he  does  not 
seem  to  have  met  with  any  great  encouragement, 
though  his  pictures  are  said  to  be  weU  composed 
and  executed;  they  represent  fruit,  flowers,  ar- 
mor, sabres,  and  other  military  weapons,  which 
he  rendered  interesting  by  a  correct  and  faithful 
delineation,  picturesque  and  ingenious  arrange- 
ment, and  an  intelligent  conduct  of  the  chiaro-scuro. 
He  was  an  excellent  judge  of  the  authenticity  of 
old  paintings,  and  was  frequently  commissioned  to 
purchase  valuable  paintings.  The  Elector  Pala- 
tine sent  him  through  the  Low  Countries  to  pur- 
chase rare  works  for  his  gallery  at  Dusseldorf, 
which  commission  he  executed  to  the  entire  satis- 
faction of  his  employer.  Balkema  says  he  died  at 
London  in  1719. 


U. 


IJBERTI,  PiBTBO,  an  eminent  Venetian  por- 
trait painter,  who  flourished,  according  to  Zanetti, 
about  1733.  Be  was  the  son  of  Domenico  U.,  an 
artist  of  little  note.  He  is  celebrated  in  the  Guida 
di  Venezia,  for  his  portraits,  particularly  for  eight, 
representing  the  Avogadori  of  his  time,  painted 
for  the  Avogaria  (Court  House) ;  which  was  con- 
sidered a  very  honorable  conmiission,  formerly  be- 
stowed upon  Domenico  Tintoretto,  Tinelli,  Bom- 
belli,  and  other  artists,  all  celebrated  in  the  same 
branch. 

UBERTINI,  Fbanobsoo,  called  II  Baohtaooa, 
or  Baohiooa,  a  Florentine  artist,  who  flourished 


from  aboQt  1680  to  1557.  He  painted  hktory 
with  considerable  reputation,  wd  excelled  in  gro- 
tesque and  ornamental  subjects.  One  of  his  best 
historical  works  is  the  Martyrdom  of  St.  Arcadio, 
in  the  churcii  of  S.  Lorenzo  at  Florence.  The  lat- 
ter part  of  his  life  was  passed  in  the  service  of  the 
Grand  Duke,  for  whom  he  painted  some  historical 
works  for  his  gallery,  and  executed  some  beaatiM 
designs  for  tapestry.  His  historical  pictures  are 
generally  of  small  size,  with  numerous  figures, 
many  of  which,  according  to  Lanzi,  were  sent  to 
England.  He  also  decorated  various  artides  of 
rich  furniture.  Vasari  snys  his  best  work  was  a 
cabinet,  "  ornamented  divinely  with  flowers  and 
birds  in  oil  colors,  for  the  Grand  Duke." 

,  UBERTINL  Antonio,  was  the  brother  of  the 
preceding.  He  was  a  celebrated  weaver  of  tapea- 
try  and  embroidery.  He  executed  some  exquisite 
works  from  his  brother^s  designs  for  the  Grand 
Duke.  He  was  also  employed  by  the  Prince  Doria 
at  Genoa. 

UBERTINI,  Baooio,  another  brother  of  Fran- 
cesco U.  He  was  a  scholar  of  Pietro  Perugino. 
Lanzi  says,  "  he  was  a  great  colorist,  and  on  that 
account  was  employed  as  an  assistant  to  hia  maa- 
ter." 

UOCELLO,  Paolo  Mazzooohi,  an  old  painter, 
born  at  Florence  in  1849,  and  a  disciple  of  Anto- 
nio Veneziano.  He  was  one  of  the  first  who  cul- 
tivated per^^pective ;  before  his  time,  buildings  had 
not  a  true  point  of  perspective,  and  figures  ap- 
peared sometimes  as  if  falling  or  slipping  off  the 
canvass.  He  made  this  branch  so  much  his  hob- 
by, that  he  neglected  other  essential  parts.  To 
improve  his  knowledge,  he  studied  with  Giovanni 
Manetti,  a  celebrated  mathematician.  He  distin- 
guished himself  as  a  painter  of  animals,  and  par- 
ticularly excelled  in  depicting  all  kinds  of  bird«, 
of  which  he  formed  a  large  collection  of  the  nsost 
curious ;  hence  he  was  called  Uccello  (bird.)  He 
acquired  great  distinction  in  his  time,  and  some  of 
his  works  still  remain  in  the'  churches  and  eon- 
vents  of  Florence.  In  the  church  of  B.  Maria  No- 
vella, are  several  subjects  f^bm  the  Old  Testament, 
which  he  selected  for  the  purpose  of  introducing 
his  favorite  objects  of  beasts  and  birds ;  among 
them  are  Adam  and  Eve  in  Paradise,  Noah  enter- 
ing the  Ark,  the  Deluge,  &c.  He  painted  battles 
of  lions,  tigers,  serpents,  ^.,  with  peasants  flyinc 
in  terror  from  the  scene  of  combat.  He  also  painted 
landscapes,  with  cattle,  flgures,  and  ruins,  possess- 
ing so  much  truth  and  nature,  ^lat  Lanzi  says  be 
may  be  justly  called  the  Bassano  of  his  age.  He 
sometimes  painted  figures  of  a  colossal  size ;  in  the 
cathedral  is  a  gigantic  equestrian  portrait  of  Gio- 
vanni Aguto,  painted  in  green  earth,  and  at  Padua 
he  painted  several  flgures  of  giants  in  the  house  of 
Vitali.  He  was  much  employed  in  ornamenting 
articles  of  furniture,  and  in  the  Florentine  gallery 
are  the  Triumphs  of  Petrarch,  painted  on  small 
cabinets,  which  are  attributed  to  him.  Some  of 
his  pictures  are  signed  Pauli  UeeeUi  Opu*.  Ro- 
sini,  plate  80,  gives  an  outline  of  his  picture  of  the 
Deluge.    He  was  living  in  1486. 

UOHTERVELT.    See  Oohtebvklt. 

UDEN,  Luoas  van.    See  Vanuden. 

UDINE^iOTANNi  DA,  a  painter  born  at  TJdine 
in  1494.  His  family  name  is  variously  called  Man- 
ni,  Naimi,  and  Ricamatore.    Lanzi  says  that  in 
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the  Ca^U  Antiehe  of  Udine,  signed  by  him,  there 
appears  only  the  family  name  of  Rtcamatore^  and 
that  Nanni  or  Nani  are  ooatractions  of  Giovanni, 
used  b J  the  common  people  in  some  parts  of  Italy, 
which  have  again  been  oorrapted  by  historians  in- 
to Manni  and  ManL  He  is,  however,  usually 
known  in  the  hisory  of  art  as  Giovanni  da  Udine. 
According  to  Baldinucci,  he  was  born  in  1494,  and 
died  in  l')64;  but  Renaldis,  with  better  authority, 

£  laces  his  birth  in  1489,  and  his  death  in  1561. 
>i80overing  an  early  passion  for  painting,  his  fa- 
ther sent  him  to  Venice,  and  placed  him  under  the 
instruction  of  Giorgione.  He  had  already  acquired 
considerable  reputation  at  Venice,  when  the  fame 
of  Raffaelle  inspired  him  with  a  desire  to  visit 
Rome^  to  einoy  the  benefit  of  his  instructions^ 
Through  the  influence  of  his  protector,  the  patri- 
arch Grimani,  and  Oount  Baldassare  Castiglione, 
he  was  admitted  into  Ba^aelle^s  studio,  and  was 
employed  by  hi>n  in  painting  the  ornamental  ac- 
oes^ries  in  many  of  his  works,  consbting  of  ani- 
mals, birds,  fruits,  and  flowers,  in  which  he  particu- 
larly excelled.  At  the  time  he  was  thus  en^ed, 
the  discovery  was  made  of  the  precious  remains  of 
antiquity  in  the  Baths  of  Titus,  and  RaiSaelle  se- 
lected him  to  make  designs  from  the  beautiful  gro- 
tesque ornaments  in  stucco,  found  in  the  different 
apartments.  He  not  only  succeeded  in  this  to  the 
entire  satisfaction  of  his  instructor,  but  he  dis- 
covered a  process  of  compounding  stucco,  which 
had  the  same  appearance,  and  probably  the 
same  durability  as  that  used  by  the  Komans.  He 
was  n<»w  employed  by  Raffaelle  to  execute  the 
greater  part  of  the  arabesque  and  grotesque  orna- 
ments in  stucco  in  the  Loggie,  and  apartments  of 
the  Vatican,  which  he  finished  in  so  tasteful  and 
masterly  a  style,  that  they  have  ever  since  been 
the  objects  of  universal  admiration.  After  the 
death  of  RafEaelle,  he  was  employed  by  Olement 
Vn.,  in  ooi\junction  with  Pierino  del  Vaga,  to  dec- 
orate that  part  of  the  Vatican  called  La  Torre  di 
Borgia,  where  they  represented  the  Seven  Planets ; 
the  emblematical  figares  were  designed  by  Vaga, 
and  the  grotesque  ornaments  and  symbolical  dec- 
orations by  Udine.  On  the  sacking  of  Rome  in 
1527,  he  fled  to  his  native  city,  where  he  was  em- 
ployed some  time.  He  was  afterwards  engaged 
by  the  family  of  the  Medici  at  Florence,  for  whom 
he  executed  some  considerable  works.  He  also 
visited  other  cities  of  Italy,  and  everywhere  left 
exquisite  specimens  of  his  hand.  He  returned  to 
Bome  in  the  pontificate  of  Pius  IV.j  where  he  died, 
in  1561,  and  was  buried,  by  his  own  request,  in  the 
church  of  Ta  Rotonda,  near  the  tomb  of  Raffiaelle. 

Giovanni  da  Udine  chiefly  excelled  in  painting 
in  fresco  every  species  of  arabesque  and  grotesque 
ornament,  fruit,  flowers,  foliage,  sh^Us,  aviaries, 
birds,  animals,  and  all  kinds  of  objects  of  still  life, 
which  he  imitated  so  exquisitely,  as  to  deceive  the 
eye ;  in  animals  and  birds  particularly,  he  is  said 
to  have  reached  the  highest  point  of  excellence. 
He  was  remarkable  for  counterfeiting  with  his 
pencil  every  spedes  of  furniture,  and  a  story  is 
told  that  a  groom  in  the  service  of  the  Pope 
mistook  one  of  his  imitations  of  a  carpet  for  a 
real  one,  and  stooped  down  to  take  it  up.  He  also 
painted  occasionally  these  subjects  in  oil,  and  pic- 
tures claimed  to  be  originals  by  him  are  to  be 
found  scatlbred  in  many  collections  in  Italy,  though 
Lanzi  considers  many  of  them  of  very  doubtful 
authenticity ;  ^'  not,  indeed,  that  he  produced  no 


specimens  in  oil,  although  it  is  extremely  difficult 
to  discover  any  that  are  certain ;  nor  that  he  was 
incapable  of  drawing  larger  figures  than  such  as 
are  seen  in  his  satyrs,  in  his  boys  and  nymphs, 
with  which  he  diversified  the  little  landscapes, 
and  the  tracery  of  his  grotesques."  Vasari  men- 
tions some  of  his  Standards,  one  of  which,  execu- 
ted at  Udine  for  the  fraternity  of  Oastello,  pre- 
sents in  large  proportions  the  Holy  Virgin  with 
the  infiint  Ohrist,  and  an  angel  making  her  an  of- 
fering of  the  same  castle.  The  ori^nal  is  still 
preserved  in  the  chapel,  though  much  defaced, 
with  a  copy  made  by  Pini  in  1668.  There  like- 
wise remains  in  the  archiepiscopal  palace  at  Udine, 
among  some  grotesques,  two  scripture  histories 
drawn  in  half-length  figures,  which,  though  not  so 
perfect  as  the  ornamental  parts,  are  valuable  for 
their  rarity, 

UDINE,  GiBOLAMODA,  a  painter  of  Udine,  who 
flourished  about  1540.  Little  is  known  of  him  ; 
there  is  an  altar-piece,  representing  the  Coronation 
of  the  Virgin,  in  the  church  of  8.  Francesco  at 
Udine,  bearing  his  signature.  Lanzi  says  it  exhib- 
its novel  invention,  though  rather  strained,  with  a 
vigorous  and  eflfectiye  style  of  coloring. 

UDINE,  Mabtino  da,  called  Pellbobino  di 
San  Da^iello.  There  is  some  discrepancy  about 
the  name  of  this  painter,  and  the  place  of  his  na- 
tivity ;  some  say  that  he  was  born  at  Udine  about 
1480,  and  others  at  the  castle  of  Ban  Danielle, 
about  ten  miles  distant  from  Udine.  Lanzi  says 
that  his  name  was  Martino  da  Udine,  but  his  in- 
structor, Bellini,  in  honor  of  his  rare  genius,  be- 
stowed upon  him  the  name  of  PeUegrino,  to  wtiich 
the  name  of  the  country  where  he  afterwards  long 
resided  and  executed  many  of  his  best  works  was 
attached,  so  that  he  came  to  be  called  PeUegrino 
di  San  Daniello.  He  studied  with  Giovanni  Belli- 
ni during  that  artist's  residence  at  Udine,  and,  ac- 
cording to  Vasari,  had  for  his  fellow-pupil  Giovan- 
ni Martini,  also  a  native  of  Udine.  They  were  both 
men  of  genius,  emulous  to  excel  each  other,  and 
afterwards  executed  many  works  in  competition 
at  Udine,  which  proved  of  advantage  to  the  repu- 
tation of  both.  According  to  his  biographer,  Re- 
naldis, he  executed  many  works  for  the  churches 
and  publio^edifices  at  Udine  and  San  Daniello,  both 
in  oil  and  iresco,  which  raised  his  reputation  near- 
ly to  a  level  with  that  of  his  instructor,  whose 
works  were  then  held  in  the  highest  estimation. 
In  the  Cathedral  at  Udine  is  his  picture  of  St.  Jo- 
seph with  the  infants  Ohrist  and  St.  John,  which 
was  esteemed  not  inferior  to  the  picture  of  St. 
Mark,  in  the  same  edifice  by  BellinL  His  most 
celebrated  performance  is  an  altar-piece  in  S.  Ma- 
ria de  Battnti,  representing  the  Virgin  with  several  - 
female  saints  and  St.  John  the  Baptist,  which  dis- 
plays a  dawning  of  that  breadth  of  style  and  mel- 
lowness of  coloring  afterwards  carried  to  such  per- 
fection by  Giorgione.  In  the  church  of  8.  Antonio 
at  San  Daniello,  are  several  frescos  of  the  life  of 
Christ  by  him,  which  are  highly  commended.  The 
Duke  of  Ferrara  invited  him^  to  his  court,  held 
him  in  the  highest  esteem  not  only  for  his  profes- 
sional talents  but  for  his  various  accomplishments, 
and  loaded  him  with  favors.  He  is  allowed  to 
have  had  a  fine  genius,  a  fertile  invention,  and  in 
many  respects  to  have  been  superior  to  Bellini 
He  died  about  1646. 

UGGIONE,  or  OGGIONE,  or  DA  OGGIONE, 
Maboo.  a  painter  born  at  Oggione,  near  Milan.. 
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,  aboat  1480.  He  was  a  farorite  diaoiple  of  Leon- 
ardo  da  YiDoi,  and  may  jastly  be  regarded  one  of 
the  ablest  artists  of  the  Milanese  school.  Lanzi 
says  he  was  celebrated  for  his  firesoos,  and  his 
works  in  the  church  and  refiectory  of  S.  ICaria 
della  Pace,  still  retain  the  outline  entire  and 
the  colcrs  bright.  ^*  Some  of  them  are  in  the' 
ehurcli,  and  a  very  magnificent  picture  of  the  Oru- 
cifixion  is  to  be  seen  in  the  refactory,  surprising 
for  the  variety,  beauty,  and  spirit  of  the  figures. 
Few  Lombard  artists  attained  the  degree  of  ex- 
pression that  is  here  manif68ted,«and  few  to  such 
mastery  of  composition  and  novelty  of  costume. 
He  aimed  at  elegance  of  proportions ;  but  in  those 
of  his  horses  he  is  seen  to  be  the  disciple  of  Vinci. 
For  the  refectory  of  the  Oertosa  at  Pavia,  he 
copied  the  Last  Supper  of  Leonardo,  and  in  such 
a  manner  as  to  supply  in  a  measure,  tiie  loss  of 
the  original.  Milan  boasts  two  of  his  altar-pieces 
in  oil— one  at  8.  Paolo  in  Oompito,  and  the  other  at 
S.  Eufemia — both  excellent  performances,  in  the 
style  of  his  master,  though  the  manner  which  he 
observed  in  his  frescos,  is  more  soft  and  analogous 
to  modem  composition.*'  Stanley  says  that  Hm- 
one's  copy  of  the  Last  Supp^,  painted  for  the^d- 
fectory  of  the  Carthusians  at  Pavia,  is  now  in  the 
Eoyal  Academy  of  Arts  at  London ;  it  was  im- 
ported into  that  country  by  a  foreigner,  in  conjunc- 
tion with  Mr.  Jones,  a  dealer  in  old  pictures,  and 
it  was  placed  in  that  institution,  mainly  through 
Stanley  s  infiuence.  The  original,  in  the  refectory 
of  the  Padri  Dominicani  at  Milan,  was  painted  in 
distemper,  and  Lanzi,  though  he  does  not  expressly 
state  it,  strongly  conveys  the  idea  that  the  copy  by 
Oggione  was  painted  in  fresco,  for  while  he  com- 
mends this  work,  he  speaks  of  his  oil  pictures  as 
being  far  inferior  to  his  frescos. 

UHLIGK,  an  obscure  German  engraver,  who 
flourished  firom  about  1719  to  1740.  He  engraved 
some  portraits  in  a  neat,  but  stiff  and  formal  style. 

ULDERIOO,  Hans.  See  John  or  Hans  Ul- 
Bio,  John  Ulbio  Pilgsim;  Pasti,  and  Preface, 
p.  xiii. 

ULFT,  Jaoob  vandeb,  a  Dutch  painter,  bom  at 
G^orcum,  about  1627.  It  is  not  known  with  whom 
he  studied,  but  his  first  occupation  was  painting 
on  glass,  and  there  are  some  of  his  ^.windows  in 
the  churches  of  Gorcum  and  in  Guelderland,  which 
are  little  inferior  to  the  works  of  the  celebrated 
Dirk  and  Wouter  Orabeth.  He  afterwards  devo- 
ted himself  to  painting  cabinet  pictures  <^  histori- 
cal subjects,  in  which  he  acquired  distinction.  His 
pictures  represent  subjects  from  Roman  history, 
processions  and  markets,  in  which  he  introduced 
the  most  remarkable  views  in  Rome  and  its  vicini- 
ty ;  hence  it  has  been  supposed  by  some  that  he 
visited  Italy,  but  the  Dutch  biographers  have 
proved  that  he  was  never  out  of  his  own  country. 
He  had  a  )>erfect  acquaintance  with  perspective 
and  architecture,  and  copied  his  scenery  from  the 
prints  and  drawings  of  others,  which  be  selected 
with  judgment  and  taste.  His  works  are  gene- 
rally crowded  with  figures,  tastefully  grouped,  and 
he  observed  a  marked  attention  to  ue  propriety 
of  costume.  His  pictures  are  very  highly  finish- 
ed, and  so  labored  as  to  appear  like  paintings  on 
glass ;  yet  they  are  highly  esteemed  in  his  own 
country,  out  of  which  they  are  scarcely  known. 
His  works  are  very  rare,  a<«  he  bestowed  great  la- 
bor upon  them,  and  much  of  his  time  was  occu- 
pied in  discharging  the  duties  of  his  office  as  one 


of  the  Burgomasters  of  the  city.  He  died  it 
Gorcum,  some  say,  in  1679,  though  there  it  id 
oert^ty  as  to  the  exact  time  of  his  birth  or  death. 

TJLIVELLT,  OosDf  o,  a  painter  bom  at  Florence 
in  1625,  and  died  in  1704.  He  studied  nnder  Bel- 
dassare  Franceschini,  whose  style  lie  emulated  so 
closely  that  Lanzi  says  his  works  have  sometimM 
been  mistaken  for  those  of  his  master,  though  to 
the  intelligent  observer  they  will  appear  leas  de- 
gant  in  the  forms,  less  chaste  and  elective  in  the 
coloring,  and  somewhat  mannered  and  labored  in 
the  execution.  Some  of  his  best  works  are  in  the 
cloister  of  the  Carmine;  and  prove  him  to  have 
been  an  artist  of  ability! 

ULRIO,  Hans  or  Joun,  a  real  or  so^ 
posed  German  artist,  mentioned  by 
Stratt  aa  a  skillful  engraver  on  wood 
in  chiaro-scuro.  Baron  Heineken  ooigectures  that 
he  flourished  before  the  time  of  Ugo  da  OarpL  He 
is  said  to  have  marked  hia  prints  with  the  above 
monogram,  composed  of  the  initials  L  and  V.  on  a 
tablet,  separated  by  two  swords  but  there  is  no 
certainty  about  him,  eithw  as  to  name,  oonn^  or 
the  time  he  flounced,  and  a  long  dissertadon, 
without  further  critical  research,  would  amount  to 
nothing.  The  monogram  is  very  similar  to  that 
used  by  John  IJlrio  Pilgrim,  and  it  seems  very 
probable  that  they  are  one  and  the  same  artist 
See  PUgrim, 

ULRICK,  Hbnbt,  a  G«*man  engraver,  who 
flourished  at  Nuremberg  from  about  1590  to  1628. 
He  engraved  some  portraits  and  other  sabjeots, 
among  which  are  twelve  circular  prints,  one  of 
them  of  the  Crucifixion.  They  are  executed  wi& 
the  graver,  in  a  stiff,  formal  style. 

UMBACH,  Jonas,  a  German  painter  and  en- 
graver, bom  at  Augsburg  in  1624,  and  died  m 
1680,  according  to  Zani ;  but  Brulliot  says  in  1700. 
He  painted  history  with  reputation,  and  executed 
a  great  number  of  small  but  spirited  etchings  from 
his  own  designs.  Some  of  these  are  marked  with 
his  name,  and  others  with  a  monogram  composed 
of  his  initials.  He  had  a  son,  also  named  Jonas, 
but  tJiere  are  no  particulars  recorded  of  him,  ex- 
cept that  he  painted  portraits. 

UNT£RB£RGER,  Ignatius,  a  distinguished 
German  painter,  was  born  in  1744^  at  Karalea  in 
the  Tyrol.  The  Biogravhie  tinwenelle  states 
that  his  flunily  has  proauced  many  artkts,  but 
none  of  them  are  mentioned.  After  acquiring  the 
elements  of  design  from  his  &tiier,  he  visited 
Rome  at  the  age  of  twenty,  and  studied-  nnder  the 
direction  of  his  brother.  He  designed  the  remaias 
of  Greek  and  Roman  antiquity,  composed  several 
good  historical  subjects,  and  was  among  the  art- 
ists employed  to  copy  the  Loggie  of  BaflSEielle  in 
the  Vatican,  for  the  Empress  of  Rus»a.  Li  1776 
he  settied  at  Vienna,  and  exhibited  several  histori- 
cal pictures  and  representations  of  cameos  and 
arabesques  which  were  greatiy  adnaired.  From 
this  time,  Unterberger  became  the  favorite  painter 
of  the  minister  Eaunitz,  and  his  worica  were  in 
great  demand.  Tbey  are  distinguished  fbr  an  ele- 
vated style  of  composition ;  and  the  management 
of  the  groups  and  masses  of  light,  the  drapery  and 
the  coloring  are  highly  praimd.  His  figures  are 
full  of  animated  expression,  and  he  enriched  his 
subjects  of  history  with  landscapes,  d^borated  with 
animals  and  vestiges  of  ancient  arohitecture.— 
Among  the  principal  works  of  Unterberger  ara 
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the  Descent  of  the  H0I7  Spirit,  in  the  principal 
<diQroh  of  Koenis;8gratz ;  and  an  allegonoal  sub- 
ject impersonifTing  Peace  and  Love,  as  a  young 
girl  caressing  a  lamb.  His  picture  of  Hebe  pre- 
senting ambrosia  to  Jupiter  under  the  form  of  an 
Bagle,  was  purchased  by  the  Emperor  Francis  11. 
for  ten  thousand  florins,  and  placed  in  his  own 
chamber.  Unterberger  practised  the  art  for  many 
yejirs,  and  died  in  1797. 

URBAIN,  Fbbdinand  ds  St.,  an  eminent 
French  medalist,  was  bom  a^  Nancy  in  Lorraine, 
according  to  the  Biographie  Unit&nelU^  in  1654. 
His  flEunily  had  been  ennobled  by  the  Dukes  of 
Lorraine.  The  accounts  of  hia  early  life  are  very 
imperfect ;  he  is  said  to  have  acquired  a  knowledge 
of  design  and  painting  without  an  instructor,  and 
then  to  have  left  his  native  country  for  Germany. 
In  1671,  he  visited  an  uncle  who  was  residing  at 
Monich,  and  afterwards  traveled  through  Ger- 
many and  Italy  for  improvement.  Dnriufl^  this 
time,  he  must  have  attained  considerable  excellence 
as  a  medalist;  for  after  arriving  at  Bologna  he 
was  received  into  the  Academy,  and  appointed  en- 
graver to  the  municipal  counsellor,  \w ho  entrusted 
him  with  the  direction  of  his  cabinet  of  medals. 
After  remaining  in  this  i>osition  about  ten  years, 
Urbain  was  invited  to  Rome  by  Pope  Innocent  XL, 
who  appointed  him  his  medalist,  and  he  discharged 
the  duties  of  his  office  under  that  pope,  and  his 
SQoces'iors  Alexander  VIIL  and  Innocent  XII.,  ex- 
ecuting many  admirable  medals  and  designs  for  the 
mint.  He  is  also  said  to  have  been  employed  by 
the  popes  as  an  architect,  but  none  of  his  edifices 
are  mentioned.  Finally,  after  twenty  years  spent 
at  Rome,  Duke  Leopold  I.,  wishing  to  recall  him  to 
Lorraine,  succeeded  in  obtaining  the  popeV  consent 
to  hU  departure ;  and  on  Urbain's  arrival,  he  re- 
ceived him  with  mar^of  great  distinction,  assign- 
ing him  a  liberal  pension,  with  apartments  in  the 
mint  at  Nancy.  During  a  period  of  thirty-five 
years  spent  in  the  service  of  Dukes  Leopold  i.  and 
Francis  III.,  he  executed  a  large  number  of  medals 
for  the  royal  house»  of  Spain  and  of  Orleans,  for 
the  Elector  Palatine,  for  the  Italian  princes,  for 
cardinals,  prelates,  and  illustrious  men.  He  com- 
menced a  set  of  medals  of  the  popes,  which  he  did 
not  succeed  in  completing;  but  his  set- of  the 
Dukes  of  Lorraine  was  entirely  finished  by  his 
own  hand.  It  is  said  that  all  the  matrices  from 
his  burin  are  in  the  Imperial  Cabinet  of  Medals  at 
Vienna  During  a  very  long  career,  Urbain  exe- 
cuted a  large  number  of  beautiful  works,  and  in 
1736,  he  was  honored  by  Clement  XII.  with  the 
order  di  Oristo.  He  died  at  Nancy  in  1788,  aged 
eighty-five. 

URBAIN,  Michael  Anoilo,  an  eminent  paint- 
er on  glass,  born  at  Cortona,  who  fiourislied  about 
1564.  He  was  employed  in  painting  the  windows 
of  the  churches  in  Tuscany  and  other  parts  of 
Italy. 

UBBANIS,  Gnruo,  a  painter  of  San  Daniello, 
who  studied  with  Pomponeo  Amalteo,  and  followed 
his  manner.  Lanzi  mentions  a  fresco  by  him 
at  San  Daniello,  representing  the  Virgin  with  the 
infant  Christ,  seated  upon  a  throne,  surrounded  by 
St  Thomas  the  Apostle,  St.  Valentine,  and  other 
Saints,  signed  OpuB  Julii  Urbanis,  1674;  it  par- 
takes of  the  taste  of  Amalteo  and  Pordenone. 

URBANO,  PiETBO,  a  painter  of  Pistoja,  who 
flourished  in  the  first  half  of  the  Idth  century. 


He  was  a  disciple  of  Michael  Angelo,  whose  style 
he  emulated.  Lanzi  says  he  was  a  man  of  genius, 
but  very  indolent.  There  are  some  of  his  works 
in  the  clmrches  of  his  native  city. 

URBINELLI,  a  painter  who  flourished  at  Urbi- 
no  in  the  first  part  of  the  17th  century.  His 
works  are  found  in  the  public  edifices  and  private 
coUectioiis  in  that  city.  Lanzi  says,  **  he  was  a 
vigorous  painter,  an  excellent  colorist^  and  partial 
to  the  Venetian  school.*' 

URBINI,  or  URBINO,  Cablo.  a  painter  of  Cre- 
ma,  who  fiourii*hed  there  in  the  lust  ha!f  ofthe 
1 6th  century.  His  will  is  dated  1585.  He  execu- 
ted some  works  for  the  churches  and  public  edi- 
fices of  his  native  city,  as  well  as  others  for  the 
collections.  He  was  employed  at  Milan  and  else- 
where. Lanzi  says  he  was  one  of  the  least  celebra- 
ted, but  one  of  the  most  deserving  artists  of  his 
ase.  Some  of  his  principal  works  are  in  a  public 
hall  in  his  native  city,  which  he  decorated  with  a 
series  of  national  batdes  and  victoriea. 

URBIJTO,  Raftasllb  Sanzio  di.    See  Raf- 

FASLLB. 

URBINO,  II  Pmtb,  or  Timotbo  and  Pietbo 
DI.    See  ViTE. 

URBINO,  TsBBNzio  DI.    See  Tbbbnzi. 

URBINO,  Obooohia  di,  a  painter  of  Urbino, 
whom,  according  to  Baldinncci^  the  citizens  of  Ur- 
bino claim  to  have  been  a  scholar  of  Raffaelle,  and 
assign  to  him  a  fine  picture  at  the  Capuchins  in 
that  city.    He  is  a  dinerent  artist  from  Delia  Vite. 

URBINO,  Giovanni  and  Fbanoesoo  di,  two 
painters  of  Urbino,  whom  Lanzi  thinks  were  schol- 
ars of  Federigo  Baroccio,  and  though  he  is  not  pos- 
itive, he  says  he  feels  a  pleasure  in  restoring  them 
to  the  glorious  country  from  which  they  had  been 
separated.  '^In  the  Descrizione  odeporica  delta 
Spagna,  we  find  Giovanni  and  Francesco  di  Urbi- 
no mentioned,  who,  about  1575,  were  both  engaged 
by  the  court  of  Spain  to  decorate  the  Escurial. 
The  latter  came  early  in  life  to  Spain,  and  being 
endowed  with  a  noble  genius,  soon  became  an  ex- 
cellent artist,  and  is  extolled  by  his  cotemporary, 
P.  Siguenza,  and  by  all  who  have  seen  the  Judg- 
ment of  Solomon  and  his  other  pictures,  in  a 
chour  in  that  magnificent  place.    He  died  young." 

URBINO,  LuoA  DI,  an  Italian  engraver,  by 
whom  there  is  a  set  of  prints  for  a  Drawing  Book, 
from  the  designs  of  Michael  Angelo,  the  Caracci, 
and  other  masters.  On  one  of  the  plates  in  the 
book  above  mentioned  he  inscribed  his  name  Lu- 
cas DB  Ubbino,  F. 

URIA,  Pbdbo  ds,  a  Spanish  architect  of  the  16th 
century,  by  whom  Milizia  mentions  only  one  work, 
the  Bridge  of  Almaraz,  over  the  Tagus,  a  few  miles 
distant  fh>m  Plaaencia.  It  is  a  structure  that  may 
compare  with  the  boldest  efibrts  of  this  descrip- 
tion. Two  large  Gothic  arches  form  the  bridge^ 
580  feet  long,  25  feet  wide,  and  134  feet  high. 
The  piers  are  lofty  towers,  and  that  in  the  centre 
stands  on  a  high  rook.  Another  pier  has  a  semi- 
circular projection  between  the  arches,  forming  a 
piazza  at  the  top,  on  which  is  an  inscription,  im- 
porting that  the  work  was  erected  in  1552,  at  the 
expense  of  the  city  of  Plasencia,  under  Charles  V., 
by  Pedro  de  Uria. 

UROOM,  Enrico,  called  also  by  the  Italians, 
Enbioo  di  Spaona,  and  Enbioo  dblui  Marinb 
See  HsNBT  Oobnbijtts  db  Vkoom. 
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UST AMBER,  Pedro  db,  an  architeot  who  flonr- 
jshed  in  Spain  during  the  eleventh  century.  Ac- 
cording to  Milizia,  by  order  of  King  Ferdinand  of 
Castile,  he  took  down  the  old  church  of  St.  John 
the  Baptist,  of  Leon ;  and  erected  another  of  stone, 
dedicated  to  St.  Isidoms,  whose  remains  were  re- 
moved from  Seville.  Within  this  church  is  the 
sepulchre  of  the  architect,  a  lofty  tomb  of  polished 
stone,  which  imports  that  he  also  built  the  bridge 
called  Ustamber. 

UTREOHT,  Admajt  va'n,  an  eminent  Flemish 
painter  of  subjects  of  still-life,  was  born  at  Ant- 
werp jn  1699.  He  painted  fruit,  flowers,  shell- 
fish, dead  game,  birds,  <&c.,  sometimes  together,  and 
sometimes  separate,  with  such  elegance  of  compo- 
sition, and  remarkable  truth  and  freedom  of  touch, 
that  he  received  many  more  orders  than  he  could 
execute.  He  frequently  assisted  other  artists  by 
painting  the  fruit  and  flowers  in  their  pictures,  and 
according  to  Houbraken  and  Descamps,  he  excelled 
all  the  other  Flemish  painters  of  still-life,  except 
Francis  Snyders.  His  best  pictures  were  purchased 
by  the  king  of  Spain.  His  works  are  now  very 
scarce,  and  command  high  prices.  Van  Utrecht 
visited  Spain,  where  he  was  much  employed  by 
Philip  lY. ;  and  it  was  there  he  painted  the  mag- 
niticent  assemblage  of  fruit  in  the  large  picture  by 
Bubens  of  Pjrthagoras  and  his  Disciples,  which  is 
tow  placed  in  Buckingham  Palace.  He  died 
wealthy,  at  Antwerp,  in  1651. 

UYTENBROEOK,  Mosks,  'called  Littlb  Mo- 
8S8,  from  the  small  size  of  his  prints.  He  was  a 
native  of  the  Low  Countries,  and  according  to  the 
dates  on  his  prints,  flourished  from  about  1615  to 
1646 ;  some  say  he  died  in  1650,  but  this  is  un- 
certain. He  painted  small  landscapes,  embellished 
with  subjects  from  history  or  fable,  somucli  in  the 
style  of  Cornelius  Poelemburg  that  it  is  supposed 
that  many  of  his  works  are  now  attributed  to 
that  master,  and  that  he  was  his  pupil.  Of  his 
etchings  and  engravings,  Bartsch  gives  a  descrip- 
tion of  fifty-eight  (Le  Peintre  Graveur,  tom.  v.),  to 
which  Weigel,  in  his  Supplements  to  Bartsch,  has 
added  nine  more,  with  full  particulars  of  the  varia- 
tions of  those  described  by  his  predecessor.  From 
some  whimsical  fancy,  he  variously  signed  his 
prints  Uytenbroeck,  Utenbroeck,  Vytenbrouck, 
Vtenbrouck,  Wtenbrouck,  Wtenbroeck,  Veit  van- 
der  Broeck,  Van  Bronck,  Brouck,  and  various 
other  contractions,  for  whicb  see  monograms, 
plate  xxiii. 

UYTENWAEL,  Joachim,  a  Dutch  painter, 
born  at  Utrecht  in  1666.  He  was  the  son  of  a 
painter  on  glass,  who  brought  him  up  to  his 
own  business  till  he  was  eighteen  years  of  age, 
when  he  became  the  scholar  of  Joseph  de  Beer, 
with  whom  he  studied  three  years,  and  then  went 
to  Italy,  where  he  resided  some  time.  At  Padna, 
/he  became  acquainted  with  the  Bishop  of  St  Malo, 
whom  he  accompanied  to  France,  and  remained  in 
his  employment  two  years,  when  he  returned  to 
his  native  ciry,  where  he  passed  the  rest  of  his  life. 
He  painted  history  in  the  manner  of  Bartholomew 
Sprangher,  and  though  his  pictures  are  well  color- 
ed and  elaborately  finished,  his  design,  like  that  of 
his  model,  is  generally  incorrect,  and  his  draperies 
often  fantastical.  His  cabinet  pictures  of  mytho- 
logical Gubjects  are  the  best.  Van  Mander  com- 
mends two  small  pictures  by  him  in  the  collection 
of  the  Elector  Palatine,  representing  the  Feast  of 


the  Gods,  and  Mars  and  Yenns.    They  are  elabo- 
rately finished  and  well  colored.    He  died  in  1094. 


V. 


VAART,  JoHK  Vandbb,  a  Dutch  painter,  bom 
at  Haerlem  in  1647,  and  studied  nnder  Thomas 
Wyok.  He  went  to  England  in  1674,  where  he 
painted  landscapes,  objects  of  still-life,  and  dead 
game,  with  considerable  reputation,  particularly 
the  latter,  in  which  he  excelled.  He  also  scraped 
a  few  indifferent  portraits  in  mezzotinto.  He  d[ied 
at  London  in  1721. 

VACCA,  FLAMnno,  a  Roman  Sculptor  of  the 
latter  part  of  the  16th  century.  He  is  less  known 
as  a  statuary,  than  as  a  restorer  of  statnes,  al- 
though many  of  his  own  works  adorn  the  churches^ 
squares,  and  fountains  of  Rome.  He  wrought  in 
that  capital  in  the  pontificate  of  Sixtus  Y.,  and  was 
also  invited  into  Tuscany.  In  1594,  he  completed 
his  manuscript  entitled  Memorie  di  f>arie  Antu 
child  di  Rorrm^  which  was  published  by  Ottavio 
Falconieri  at  Rome  in  1 704.  It  is  inserted  in  Mont- 
fauoon^s  Iter  Italieum^  in  a  Latin  translation,  and 
has  gained  considerable  celebrity  for  its  author. 

VACCARINI,  Babtolombo,  an  old  painter  of 
Ferrara,  who  flourished,  according  to  BaraffiUdi, 
about  1450.  There  are  some  of  his  works  at  Fer- 
rara signed  with  his  naine,  executed  in  the  dry  and 
gothic  style  of  his  time. 

YACCARO,  Andrba,  a  painter  bom  at  Kapks, 
according  to  Dominici,  in  1598,  and  died  there  in 
1670.    He  was  a  distiple  of  Oav.  Massimo  Stan- 
zioni,  on  leaving  whom,  he  adopted  the  style  of 
Michael  Angelo  da  Caravaggio,  which  he  followed 
for  some  time,  with  such  success,  that  some  of  his 
.earlier  works,  especially  his  cabinet  pictures,  have 
been  frequently  mistaken  by  good  judges  for  the 
productions  of  that  master.    Lanzi  says  ^^  he  was 
tlie  rival  of  Massimo,  but  at  the  same  time,  his 
admirer  and  friend;   possessing  great  imitative 
powers,  he  was  afterwards  induced  by  the  advice 
of  Stanziuni,  to  adopt  the  style  of  Guido,  in  whidi 
he  succeeded  in  an  admirable  manner,  though  not 
equal  to  his  friend.    In  this  style  he  executed  his 
most  celebrated  works  at  Certosa,  at  the  Tea- 
tini,  and  at  the  Rosario,  without  enumerating  hii . 
numerous  productions  in  the  collections."    After 
the  death  of  Massimo,  he  was  considered  the  ablest 
artist  of  the  Neapolitan  school,  and  was  without  a 
rival  until  the  return  of  Luca  Giordano  from  Rome 
with  a  new  style,  from  the  school  of  Piotro  da  Oor- 
tona.    Both  artists  were  competitors  for  the  large 
altar-piece  in  the  new  church  of  S.  Maria  del  Pianti, 
representing  the  Yirgin  liberating  the  city  from 
pestilence ;  the  designs  were  submitted  to  Cortona 
as  umpire,  who  decided  against  his  own  scholar, 
in  favor  of  Yaccaro,  observing  that,  aa  he  was  first 
in  years,  so  he  was  flrst  in  design  and  expreesioo. 
Giordano,  however,  soon  carried  all  before  him, 
and  Yaccaro,  now  advanced  in  years,  in  at  tempting 
to  compete  with  him  in  fresco,  which  he  had  net 
studied  in  his  youth,  lost  his  reputation. 

YACCARO,  FsANOBsoo,  an  Italian  painter  and 
en<rraver,  said  to  have  been  bom  at  Bologna  in 
1686,  though  probably  at  an  earlier  date,  as  Zsni 
says  he  operated  as  early  as  1 650.  He  studied  un- 
der Francesco  Albano,  but  devoted  himself  diiefly 
to  painting perspectiveand  architectural  pieces.  He 
published  a  treatise  on  perspective,  illustrated  witb 
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plates  engraved  from  his  own  designs.  There  is 
also  a  set  of  twelve  perspective  views  of  ruins, 
fountains,  and  other  edifices  in  Italy  hy  him,  in- 
scribed Fr.  Vacearofee,    He  died  in  1687. 

VACOARO,  DoBciNioo  Antonio.  This  artist 
was  born  at  Naples  in  1680,  and  is  said  by  Milizia 
to  have  been  a  painter,  sculptor,  and  architect ;  but 
he  probably  did  not  practise  the  first  to  any  ex- 
tent,  as  his  name  is  not  mentioned  by  LanzL  Af- 
ter receiving  a  good  education,  he  studied  archi' 
teoture,  and  attained  considerable  eminence.  At 
Naples  he  built  the  church  of  the  monastery  of 
the  Concezione,  .called  di  Monte  Oalvario,  of  nearly 
a  circular  form,  interrupted  l)y  four  arches,  sup- 
porting four  tribunes.  He  fdso  constructed  the 
Teatro  Nuovo;  modernized  the  church  Monte 
Vergine  near  that  of  Gesu  Vecchio ;  and  built  that 
of  S.  Michele  Arcangelo.  without  the  gate  Spir;to 
Santo.  Vaccaro  erected  a  number  of  other  works 
at  Naples,  and  in  other  parts  of  the  kingdom, 
among  which  are  the  Tarsia  palace,  the  little  palace 
of  Caravita,  at  Portici ;  and  the  church  of  8.  Gio- 
vanni at  Capua. 

VAOOELLINI,  Gabtano.    See  Vasobllini. 

YADDER,  Louis  db,  a  Flemish  painter,  bom 
at  Brussels  in  15^0.  It  is  not  known  under  whom 
he  studied,  but  he  is  ranked  among  the  ablest  land- 
scape painters  of  his  coantry.  From  the  grandeur 
of  his  style  and  the  picturescjue  l>eauty  of  his  scen- 
ery, it  is  supposed  that  he  visited  Italy,  where  he 
appears  to  have  made  the  works  of  Titian  the 

Particular  objects  of  his  study,  as  his  best  works 
ave  a  striking  resemblance  to  the  admirable  land- 
scapes of  tliat  grent  master.  His  touch  is  uncom- 
monly firm  and  free,  and  his  coloring,  though  vig- 
orous, is  tender  and  chaste.  He  had  a  good  know- 
ledge of  perspective,  and  proportioned  every  object 
to  its  distance ;  his  grounds  are  pleasingly  broken, 
the  forms  of  his  rocks  and  trees  are  noble  and  se- 
lect, and  his  pictures  are  usually  distinguished  by 
a  vapory  degradation,  which  is  only  to  be  found 
in  the  works  of  the  most  faithful  observers  of  na- 
ture. It  was  his  custom  to  frequent  the  fields  be- 
fore sunrise,  to  observie  the  gradual  difibsion  of 
light  and  its  effects  in  unfolding  the  hills  and 
mountains  by  the  gradual  dispersion  of  the  mists 
and  vapors.  His  works  are  not  much  known  out 
of  his  own  country,  where  they  are  deservedly 
esteemed,  and  found  in  the  choicest  collections. 
He  executed  some  spirited  etchings  from  his  own 
designs,  in  a  style  resembling  that  of  Lucas  van 
XJden.    He  died  at  Brussels  in  1628. 

VAFFLARD,  Pibbbb  Antoinb  Augustik,  a 
French  painter  of  the  present  century,  whose 
career  is  now  probably  terminated,  was  bom  at 
Paris  in  1777.  He  studied  under  J.  B.  Regnault, 
and  subsequently  nractised  the  art  with  reputation 
for  many  years.  Most  of  his  works  are  poetical 
subjects,  well  chosen,  and  ably  executed ;  besides 
which  be  p(unted  portraits,  and  subjects  from  the 
history  of  his  country.  The  government  pur- 
chased many  of  his  productions,  and  employed 
him  in  restoring  many  of  the  decorations  of  the 
galleries  at  the  Tuileries  and  Versailles.  Among 
the  principal  works  of  Vafiflard  are,  the  Barrica- 
des in  July,  1880;  Moli^re  reading  his  TarUiffe; 
and  subjects  from  the  lives  of  Henry  lY.  and  Na- 
poleon. 


YAGA,  PrxBiNo  dbl.  The  name  of  this  artist 
was  Pietro  Buonaccorsi,  but  he  was  called  Pierino 
del  Vaga,  after  one  of  his  instructors,  who  con- 
ducted him  to  Rome,  and  was  the  means  of  in- 
troducing him  into  the  school  of  Raffaelle,  and 
thus  Iteading  him  to  distinction.  He  was  bom  at 
a  small  village  near  Florence,  in  1500,  and  having 
the  misfortune  to  lose  his  parents  during  infancy, 
he  was  taken  under  the  care  of  Andrea  de  Oeri, 
whose  hou^e  was  much  frequented  by  the  younff 
artbts  of  Florence.  At  an  early  age,  he  discovered 
a  decided  genius  for  art,  and  was  placed  under  the 
instruction  of  Ridolfo  Ghirlandaio,  with  whom  he 
made  great  progress.  In  1615,  he  accompanied 
del  Vaga,  a  Florentine  painter  of  some  note,  to 
Rome,  where  he  had  the  advantage  of  studying 
the  antique,  and  the  works  of  Michael  Angelo. 
His  merits  becoming  known  to  Giulio  Romano 
and  Gio.  Francesco  Penni,  two  of  the  principal 
disciples  and  assistants  of  Raffaelle,  they  recom- 
mended him  to  the  notice  of  that  illustrious  mas- 
ter, who  received  him  into  his  academy,  and  em- 
ployed him  in  the  Loggie  of  the  Vatican.  Such 
was  the  versatility  of  his  powers,  that  he  was 
equally  successful  in  assisting  Giovanni  da  Udine 
in  the  stuccos  and  grotesque  ornaments,  and  Poli- 
doro  da  Caravaggio  m  his  antique  subjects  in  chiaro- 
scuro, as  well  as  in  executing  several  scriptural 
histories  from  the  designs  of  Raffaelle,  the  principal 
of  which  are.  Abraham  preparing  to  sacrifice  Isaac, 
JaAb  wresUini^  with  the  Angel,  Joseph  and  his 
Brethren,  the  Battle  of  Joshua,  the  Passage  of  the 
Jordan,  and  the  Capture  of  Jericho.  On  the  death 
of  Raffaelle,  he  was  employed  by  Leo  X.  and  Cle- 
ment VII.,  in  coi^  unction  with  Giulio  Romano  and 
Gio.  Francesco  Penni,  to  finish  the  great  works  in 
the  Vatican.  Lanzi  says  that  he  was  a  relation,  as 
well  as  a  fellow  citizen  of  Penni.  One  of  the  ear- 
liest works  which  he  exhibited  at  Rome  from  his 
own  composition  was  the  Creation  of  £ve,  in  the 
chnrch  of  S.  Marcello,  designed  in  the  gi^d  style 
of  Michael  Angelo,  which  Lanzi  characterizes  as  a 
**  most  finished  performance.'* 

Pierino  del  Vagu  was  in  full  possession  of  pub- 
lic esteem,  when  the  dreadful  sacking  of  Rome  by 
the  Spaniards  in  1527,  so  disastrous  to  the  arts  and 
artists  in  Italy,  compiled  him  to  fly  from  that 
capital,  and  having  lost  all  his  property,  he  ar- 
rived at  Genoa,  in  a  state  of  distress  in  1528,  where 
he  was  liberally  welcomed  by  the  Prince  Doria, 
who  employed  him  for  several  years  in  the  dec- 
orations of  his  magnificent  palace,  situated  without 
the  gate  of  S.  Tommaso.  It  was  here  that  he  dis- 
played the  extent  of  his  powers,  and  the  fecundity 
of  his  invention ;  po  that  it  has  been  a  matter  of  dis- 
pute whether  Giulio  Romano,  in  the  Palazzo  del 
Te  at  Mantua,  or  Pierino,  in  the  Palazzo  Doria  at 
G^noa,  has  done  most  honor  to  the  great  school 
in  which  they  were  educated.  Lanid  says,  **  Pie- 
rino nowhere  displayed  his  talents  to  such  advan- 
tage as  in  the  Doria  Palace.  He  superintended  the 
exterior  decorations  of  the  sculptures,  as  well  as 
the  interior  ornaments  of  the  stuccos,  the  gilding, 
the  arabesques,  the  paintings  in  fresco  and  in  oiL 
This  place  in  consequence,  breathes  all  the  taste 
of  the  halls  and  loggie  of  the  Vatican,  the  cele- 
brated works  of  which  attracted  universal  admi- 
ration,.and  in  the  executioi\of  a  part  of  which,  Pie- 
rino had  a  considerable  share.  "We  find  in  the 
Doria  Palace  some  small  histories  of  celebrated 
Romans,  of  Codes,  for  example,  and  of  ScsBjola, 
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whiob  might  pass  for  the  oompositions  of  Raf&el- 
lo ;  a  group  of  Boys  at  plaj,  likewise,  has  all  the 
air  of  that  master ;  and  on  a  ceiling,  in  the  War  of 
the  Giants  against  the  Gods,  we  seem  to  behold 
in  oonfliof,  the  same  persons  whom  Baffaello  bad 
represented  as  banqueting  in  the  Casa  Obigi  If 
tlie  expression  be  not  so  noble,  nor  the  grace  so 
rare,  it  is  because  that  grand  specimen  of  art  mi^ 
be  emulated  bj  many,  but  equalled  by  none.  It 
may  be  added  that  his  style  is  less  finished  than 
Raffaello's,  and  that  in  his  drawing  of  the  naked 
figure,  he,  like  Giulio  Romano,  partakes  of  the 
style  of  Michael  Angelo."  Pierino  also  decorated 
several  apartments  with  subjects  taken  from  Ro- 
man history,  and  the  Metamorphoses  of  Ovid ;  he 
also  designed  for  tapestry  a  scries  of  cartoons  of  the 
history  of  ^neas.  All  these  works  are  not,  how- 
ever, executed  with  equal  care,  and  Lanzi  says  that 
his  avidity  for  gain  drew  down  upon  him  merited  re- 
prehension, for  while  Rafiaello  and  Giulio  Romano 
were  indefatigablein  their  application,8electingonly 
the  best  artists  for  their  assistants,  Pierino  content- 
ed himself  with  preparing  his  cartoons,  and  en- 
trusted their  execution  mostly  or  entirely  to  his 
pupils  or  assistants,  some  of  whom  were  artists  of 
inferior  talents, — a  practice  which,  though  it  added 
materially  to  his  pecuniary  advantage,  was  detri- 
mental to  his  reputation.  Vasari  informs  us  that 
four  of  the  chambers  in  the  Doria  palace  were  ex- 
ecuted from  the  designs  of  Vaga  by  Lnzio  Romano, 
and  some  Lombards,  his  assistants.  NevertheliBS, 
Vasari  considers  him  the  best  designs  of  the  Flor- 
entine school,Narter  Michael  Angelo,  and  his  par- 
tiality placed  him  at  the  head  of  all  those  who  as- 
sisted Raffaelle.  Lanzi  says,  *'  It  is  certain  that 
no  one  could,  like  Pierino,  compete  with  Giulio  in 
that  universality  of  talent  so  conspicuous  in  Raf- 
faello ;  aud  the  subjects  from  the  New  Testament, 
which  he  painted  in  the  Pi^al  Gallery,  were  praised 
by  TaJA  above  all  others.  In  his  style  l^ere  is  a 
great  mixture  of  the  Florentine,  as  may  be  seen 
at  Rome  in  the  Birth  of  £ve,  in  the  church  of  S. 
Marcello,  where  there  are  some  children  painted 
to  the  life,  a  tnost  finished  performance."  Del 
Vaga  also  executed  some  works  for  the  churches 
and  public  edifices  at  Lucca,  Pisa,  G^noa,  and  else- 
where. In  the  wmvent  at  Tivoli  is  one  of  his 
best  works,  representing  St.  John  in  the  Desert, 
with  an  admirable  landscape.  Towards  the  close 
of  his  life,  he  returned  to  Rome,  where,  Lanzi  says, 
**  he  might  have  effected  the  restoration  of  art,  if 
his  magnanimity  had  corresponded  with  the  sub- 
limity of  his  mind,  but  he  did  not  inherit  the  gen- 
ius of  his  master."  Lanzi  then  goes  on  to  accuse 
him  of  making  a  traffic  of  art,  contriving  always 
to  abound  in  commissions  and  money,  and  that 
he  employed  the  best  artists  to  paint  from  his  de- 
signs in  order  to  make  them  dependent  upon  him, 
and  thus  prevent  them  from  interfering  with  his 
commissions  and  emoluments.  He  was  much  em- 
ployed by  Paul  ni.,  who  granted  him  a  life  pen- 
sion of  25  ducats  monthly.  About  1543,  Vaga 
undertook  the  direction  of  the  paintings  iu  the  Sala 
Regia ;  he  ornamented  the  ceiling,  and  directed  the 
preparatory  operations,  all  in  the  style  of  a  great 
master;  after  which  he  applied  himself  to  design 
the  subjects  for  his  pencil,  when  he  died  in  1547. 

VAGNUOOI,  Francesco,  a  painter  of  Assisi, 
who  fioorished  there  in  the  first  part  of  the  16th 
century.    There  are  some  "of  his  works  in  the 


churches  of  that  titjj  whidi  Lanzi  nvs  are  *^kM' 
cuted  in  the  spirit  of  the  old  masters,*'  i.  e.,  sobm- 
wbat  dry  and  hard. 

VAIANI,  Anna  Maria,  an  Italian  lady  wh* 
fiourished  at  Rome  about  1 650.  She  painted  flow- 
er pieces,  and  engraved  a  part  of  the  plates  for  the 
Justinian  Gallery.  Bartsch  describes  fire  prints 
by  her,  but  with  no  great  commendation. 

VAIANO,  or  VAJANO,  Orazio,  sometimes 
called  Ii.  FioRENTiNO,  a  painter  bom  at  Floreoee, 
who  fiourished  about  1600.  He  resided  a  loog 
time  at  Milan,  where  he  executed  many  works  for 
the  churches  and  for  individual:*,  which  Lanzi  says 
display  diligence  and  judgment,  though  they  are 
somewhat  feeble  in  point  of  coloring.  Accosting 
to  Orlandi,  some  of  his  pictures  have  be^i  con- 
founded with  those  of  the  elder  Pidma,  **•  for  what 
reason,"  says  Lanzi,  ^*  it  is  difficult  to  coDJectnre, 
as  there  is  little  resemblance  of  style.  In  the  dis- 
tribution of  his  lights  he  much  resembles  the  Cav. 
RoncallL'*  8ome  of  his  best  works  are  in  the 
churches  of  8.  Carlo,  and  8.  Antonio  Abate  at 
Milan.  There  are  also  several  of  his  works  in  the 
churches  and  public  edifices  at  Genoa.  Bartsch 
says  his  name  was  Alet$andrOy  and  that  he  flour- 
ished about  1628.  He  describes  a  print  by  him 
of  a  Dead  Ohrist,  and  another  of  a  MMgdalen,  en- 
graved from  his  design,  by  Sebastian.  Vajano; 
but  these  were  doubtless  different  artists,  of  whom 
little  is  known.  »The  name  is  sometimes  written 
Vaianu 

VAILLANT,  Wallkraot,  a  FJemiA 
painter  and  engraver,  bom  at  Lisle  in 
1 628.  After  studying  in  his  native  dty, 
he  went  to  Antwerp,  where  he  became  the  disci- 
ple of  Erasmus  Quellinus.  Finding  his  genios 
best  adapted  to  portraiture,  he  applied  himself  to 
that  branch,  and  met  with  great  encouragement 
He  went  to  Frankfort  at  the  time  of  the  corona- 
tion of  the  Emperor  Leopold^  whose  portrait  be 
had  the  honor  to  paint,  which  gained  him  great 
reputation,  and  abundant  employment.  At  the 
invitation  of  Marshal  Grammont,  the  French  am- 
bassador, he  accompanied  him  to  the  court  cf 
France,  where  he  added  to  his  reputation  by  his 
portraits  of  the  Queen  Mother,  and  the  Duke  of 
Orleans.  He  now  met  with  such  constant  empk^- 
ment  and  liberal  prices,  that  in  a  few  years,  be 
was  enabled  to  return  to  Flanders  with  a  compe- 
tent fortune.  He  painted  eqnsUy  well  both  in 
oil  and  crayons.  He  is  said  to  have  visited  Eng- 
land in  the  suite  of  Prince  Rdpert,  who  communi- 
cated to  him  the  then  newly  ^soovered  process 
of  mezzotinto  engraving.  He  engraved  qnite  a 
number  of  plates  in  that  manner,  from  his  own 
designs  and  after  other  masters,  which  he  nsniJly 
marked  with  one  of  the  accompanying  monograms. 
His  brother  and  pupil,  John  v .,  was  born  at  Lisle 
in  1624,  and  followed  painting  for  sometime  witii 

freat  success ;  but  having  married  a  ridb  lady  of 
'rankfort,  he  devoted  himself  to  commeroe. 
Among  other  prints  by  Wallerant  V.,  are  the  fal- 
lowing.   He  died  at  Amsterdam  in  1677. 


or 


Prince  Rnpert    His  own  Portrait    The  Portrait  of  Uf 
Wife.  Desiderius  Erasmua.  John  Frobenina,  the  c  '  ' 
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M  printer  of  Bade.     Sir  Anthony  Ttndjrck.    Barent 
Qraa^  Painter. 

aVBJBOTS  AFKa  TABIOVB  MAffnn. 
St  Barbara:  after  BqfadU.  Judith;  iifUr  Guido. 
The  Holy  Family :  qfUr  TtUan,  The  Temptation  of  St 
Anthony  ;  after  Cam.  ProeaeemL  The  Bust  of  a  War- 
rior; ({/W  Tintoretto,  Venus  lamenting  the  Death  of 
Adonis:  after Era$,  QuelUnue,  The  Prodigal  Son;  q/- 
UrMark  Qerard*    Judith  and  Jael;  <ift«r  Gerard  Lai- 


f  VAILLAirr,  Bbbnard,  was  the  bro- 
ther  of  the  preceding,  born  at  Lisle  in 
1625,  though  some  say  in  1627.  The 
sncoess  of  his  brother  induced  him  to  adopt  the 
same  profession,  and  be  received  his  principal  in- 
stniction  in  art  from  jiim.  He  chiefly  exoell^ 
in  painting  portraits  in  crayons,  and  accompanied 
his  brother  to  Frankfort  and  Paris,  and  found  con- 
siderable employment  in  that  branch.  On  his  re- 
tarn  to  the  Low  Ooontries,  he  settled  at  Rotter- 
dam, where  he  passed  the  rest  of  his  life.  He  also 
engravetl  sereral  plates  of  portraits  ft*om  his  own 
designs,  and  after  W.  Vaillant  and  other  mastera, 
which  he  sometimes  signed  with  his  name,  and  at 
others  marked  with  tl^  above  monogram. 

YAILLANT,  James,  was  also  the  brother  and 
sdhc^ar  of  Wjillerant  V.,  born  at  Lisle  in  1628. 
He  went  to  Italy  while  young,  and  passed  two  years 
at  Rome.  On  his  return  to  Flanders,  he  was  lA- 
Tited  to  the  court  of  the  Elector  of  Brandenburg 
at  Berlin,  where  he  practised  both  historical  and 
portrait  painting  with  considerable  reputation. 
The  Elector  sent  him  to  Vienna  to  paint  the  por- 
trait of  the  Emperor,  who  presented  him  with  a 
gold  chain  and  medal.  There  is  some  discrepancy 
as  to  the  time  of  his  death ;  some  say  that  he  died 
young,  without  giving  the  date,  others  place  his 
death  in  1670;  but  Laborde  and  Zani,  in  1691. 
This  latter  date  may  apply  to  the  fourth  brother, 
John  F.,  mentioned  in  the  second  preceding  article. 

YAnXANT,  Ain>BBW,  was  the  youngest  bro- 
ther of  Wallerant  V.,  bom  at  Lisle  in  1629.  He 
was  instructed  by  him  both  in  painting  and  en- 
graving, and  engraved  some  portraits  after  pic- 
tures by  his  broUiers,  one  of  which  is  dated  1689. 

VAL,  Du,  an  artist  mentioned  by  Papilton  as 
an  engraver  on  wood,  who  flourished  about  1660. 
His  prints  are  remarkable  for  neatness  and  delica- 
cy of  execution ;  they  are  chiefly  after  the  designs 
of  James  Stella  and  Nicholas  Cochin.  There  is  a 
set  of  twenty  cuts  by  him,  engraved  for  a  work 
entitled  ^*  The  Miraculous  History  of  Notre  Dame 
de  Liesse,*'  which  are  highly  esteemed. 

YAL,  Mask  Dtt,  an  engraver  on  wood,  who  flour- 
ished  from  about  1560  to  1580.  His  cuts  are  very 
indifferently  executed. 

YAL,  Sebastiano  D\  Little  is  known  of  this 
artit^  There  are  two  spirited  etchings  by  him, 
one  of  which  is  dated  5558,  which  Zani  conjectures 
to  stand  for  the  age  of  the  world ;  this  would 
make  the  artist  to  have  flourished,  he  says,  in 
1558.  It  represents  Prometheus  tormented  by  the 
Yultnre,  inscribed  8eh'i%t%ano  D^Val^  dt  5658; 
the  other,  representing  the  Repose  in  Egypt,  is  in- 
scribed on  a  tablet  Seoastiano  Z>.^  VL. ;  and  on  an- 
other tablet  held  by  an  angel,  is  written,  Piu  alto 
rum  90  dir  ehs  Mater  Dei,  Zani  interprets  the 
signatures,  Sebastiano  de  Valentini  Utinente, 

YAL,  Du.    See  Duvai^ 


YALDELYIRA,  Pkdbo  db,  a  Spanish  architect, 
who  flourished  about  the  middle  of  the  16th  cen- 
tury. According  to  Milizia,  between  the  years 
1540  and  1556,  he  erected  in  Ubeda  the  famous 
chapel  del  Salvador,  by  order  of  the  Oomendador, 
Don  Francisco  de  los  Oobos.  He  also  erected  a 
palace  for  that  nobleman,  which,  like  the  chapel, 
IS  profusely  ornamented.  Among  his  other  edi- 
flces,  is  the  hospital  and  chapel  of  S.  Giacomo  in 
Baeza,  erected  in  1562,  and  considered  one  of  the 
beet  buildings  in  Andalusia. 

YALDES,  Don  Juan  de  Lsal,  a  Spanish  paint- 
er, descended  from  an  ancient  family  of  Asturia, 
and  born  at  Cordova  in  1680.  He  studied  in  the 
school  of  Antonio  del  Castillo,  and  afterwards  re- 
moved to  Seville,  where  he  became  one  of  the  most 
distinguished  painters  in  that  city,  and  lived  on 
terms  of  intimacy  with  Murillo,  who  was  a  great 
admirer  of  his  works.  He  was  one  of  the  found' 
ers  of  the  Academy  there,  and  succeeded  Murillp 
as  president  of  that  institution.  At  the  death  of 
that  master,  he  was  esteemed  at  the  head  of  his 
pn)fession.  His  works  are  numerous  in  the  church- 
es at  Seville,  among  which  is  the  Triumpli  of  the  « 
Gross,  in  La  Caridad ;  there  are  also  a  number  at 
Oordova,  as  the  Martyrdom  of  St.  Andrew,  in  the 
church  of  S.  Francisco;  and  the  history  of  the 
Prophet  Elias,  in  the  church  of  the  Carmelites. 
Yaldes  is  said  to  have  distinguished  himself  as  a 
sculptor  and  architect,  but  none  of  his  works  are 
specified.  There  are  two  prints  attributed  to  him, 
one  marked  with  his  monogram,  and  the  other 
with  his  name  in  full.    He  died  in  1691. 

YALDES,  Don  Luoas  db,  was  the  son  of  the 
preceding,  bom  at  Seville  in  1661.  He  was  in- 
structed in  the  art  by  his  father,  and  painted  history 
and  portraits  with  considerable  reputation.  There 
are  some  of  his  works  in  the  churches  and  public 
edifices  of  his  native  city.  He  also  engraved  seve- 
ral plates  from  his  own  designs.  He  died  in  1724. 
He  had  a  son  named  Juan^  who  engraved  some 
plates  of  devotional  subjects,  and  a  few  portraits, 
mostly  for  the  bo(^»ellers. 

YALDES,  Don  Sebastian  Llanos  db,  a  Span- 
ish painter,  who  flourished  at  Seville  about  1660. 
He  studied  under  Francisco  d^  Herrera  the  Elder, 
and  attained  a  high  reputation  among  the  artists 
of  his  time.  His  works  are  characterized  by  cor- 
rectness of  de&ign  and  beauty  of  coloring,  although 
they  manifest  some  degree  of  mannerism.  He 
aided  grently  in  establishing  the  Academy  of  Se- 
ville, and  succeeded  Murillo  and  Juan  de  Yaldes  in 
the  presidency  of  that  institution.  Many  of  his 
pictures  are  to  be  found  in  the  Spanish  private 
collectionsj*  Among  his  large  historical  subjects, 
are  a  Magdalen,  in  the  church  of  tlie  Reoollets  at 
Madrid;  and  a  picture  of  the  Virgin  surrounded 
by  Saints  and  Angels,  painted  in  1669,  for  the 
church  of  St  Thomas  at  Seville. 

YALDOR,  John,  a  Flemish  engraver,  bom  at 
Liege,  who  flourished  from  about  1620  to  1649. 
He  went  t<>  Piiris,  where  he  chiefly  resided,  and 
engraved  a  considerable  number  of  plates  for  the 
booksellers,  representing  Saints  and  devotional 
subjects,  which  are  executed  with  remarkable 
nearness  and  precision.  He  also  engraved  a  part 
of  the  plates  for  a  book  published  at  Paris  in  1688, 
entitled  Lee  THomphee  de  Louie  le  Juete^  which 
are  his  best  performances. 


Digitized  by 


Google 


VALB. 


lOOf. 


VALB 


VALENCIA,  Fbay  Matiab  db,  a  Spanish  paint- 
er, born  at  Valencia  in  1696.  His  name  was  Lo- 
renzo Ohafrion.  After  acquiring  some  knowledge 
of  the  art  in  his  native  city,  he  went  to  Rome, 
where  he  bed&me  the  disciple  of  Corrado  Giaquin- 
to,  whose  style  he  adopted..  •  On  his  return  to  Va- 
lencia, he  did  not  meet  with  much  encouragement, 
and  afterwards  went  to  Granada,  in  hopes  of  being 
able  to  obtain  some  assistance  from  an  uncle  resid- 
ing there,  but  being  disappointed  in  his  expecta- 
tions and  reduced  to  distress,  he  took  refuge  in  a 
convent.  There  are  some  of  his  cabinet  pictures 
in  the  collections  at  Valencia,  and  a  picture  of  the 
Last  Supper,  in  the  refectory  of  his  convent.  He 
was  drowned  in  1749. 

VALENCIENNES,  Pikbrk  Hbnbi,  an  eminent 
French  landscape  painter,  was  bom  at  Toulouse  in 
1750.  His  parents  intended  him  for  the  study  of 
masic,  but  as  he  manifested  a  strong  inclination 
for  art,  -he  was  sent  to  Paris,  and  placed  in  the 
school  of  Doyen.  Under  that  master,  he  acquired 
that  historical  style  which  forms  the  chief  charac- 
teiistic  of  his  prcKluctions ;  but  being  more  inclined 
to  landscape  painting,  he  visited  Bome,  and  stud- 
ied the  works  of  N.  roussin  and  Claude  Lorraine. 
On  returning  to  Paris,  he  was  chosen  a  member 
of  the  Academy,  and  formed  a  school  which  has 
produced  the  best  French  artists  in  landscape  of 
the  present  day.  He  was  an  associate  of  the  Acad- 
emy at  Toulouse,  and  a  member  Of  the  Legion  of 
Honor.  The  talents  of  Valenciennes,  though  uno- 
qasl  to  those  of  his  great  models,  were  of  a  supe- 
rior order ;  and  he  first,  after  Poussin,  gave  to  his 
department  in  art  that  grandeur  of  style  which 
elevates  it  to  the  rank  of  history.  Among  his  best 
works  are,  (Edipus  found  on  the  island  of  Cythera; 
(Edipus  before  the  Temple  of  Eumenides ;  Philoo- 
tetes  in  the  Isle  of  Lemnos ;  the  Vale  of  Tempe ; 
a  View  of  the  ancient  city  Trezina;  the  Danoe  of 
Theseus;  and  his  masterpiece  in  the  Louvre,  ac- 
cording to  the  Biographie  Unit>er$elU^  represent- 
ing Cicero,  while  questor  in  Sicily,  discovering  the 
tomb  of  Archimedes.  Valenciennes  wrote  an  Ad- 
mirable work  on  perspective  entitled  TVaite  de 
pertpeetive  et  de  Vart  au  pa/yM^e^  1800,  4to.  He 
died  at  Paris  in  1819. 

VALENTIN,  Pdebrb,  a  French  painter,  bom  at 
Colommiers  en  Brie,  near  Paris,  in  1600.    It  is 

Senerally  stated  that  he  acquired  a  knowledge  of 
esign  under  Simon  Vouet,  in  his  own  country, 
but  Vouet  quitted  France  in  1602,  and  did  not  re- 
turn until  1627.  Valentin  therefore  probably 
studied  under  some  other  master,  as  he  visited 
Bome  while  stiU  young,  where  he  passed  the  rest 
of  his  life.  Se  was  one  of  the  most  judicious  fol- 
lowers of  Michael  Angelo  da  Caravag^.  He  ac- 
quired a  high  reputation  at  Bome,  and  enjoyed 
the  protection  of  the  Cardinal  Barberini,  nephew 
of  Urban  VIIL,  through  whose  influence  he  ob- 
tained the  commission  to  paint  a  picture  of  the 
Martyrdom  of  Sts.  Processo  and  Martiniano,  for 
the  Basilica  of  St.  Peter,  which  is  esteemed  his 
best  performance.  He  also  painted  for  his  patron 
the  Decollation  of  St.  John,  in  the  Barberini  pal- 
ace, and  St.  Peter  denying  Christ,  in  the  Corsini 
palace,  which  Lanzi  savs  is  a  "  delightful  picture  " 
His  other  principal  historical  works  are,  Judith 
with  the  Head  of  Holofernes,  the  Judgment  of 
Solomon,  and  Susanna  and  the  Elders,  in  the  Lou- 
vre.   His  easel  pictures  are  hia  best  works,  and 


Lanzi  says  they  are  frequently  to  be  met  wiUi  Id 
the  collections  at  Bome;  they  usually  repress 
concerts  of  music,  oorps-de-gardes,  fortune-tellers, 
card-players,  and  similar  subjects.  He  was  an  art- 
ist of  great  promise,  but  died  in  the  flower  <^  hit 
life  in  1682.  The  Italians  call  him  Pietr^  Vatoh 
tino, 

VALENTINA,  Jaoopo  dt,  a  painter  of  the  Ve- 
netian school,  bom  at  SerravaUe.  There  are  some 
altar-pieces  and  other  pictures  by  him  in  tlie  church- 
es of  his  native  place,  Ceneda,  and  elsewhere,  paint- 
ed in  the  style  of  Squarcione  of  Padua.  He  flour- 
ished about  1500. 

VALEBIANI,  Padre  GnrsappE,  a  painter 
bom  at  Aquila,  who  flourished  at  Bome,  according 
to  Baglioni,  in  the  pontificate  of  Clement  VIIL 
It  is  not  known  under  whom  he  studied,  but  be 
imitated  Sebastiano  del  Piombo,  though  Lanii 
says  he  was  too  heavy  in  his  design,  and  too  dark 
in  his  colors.  He  afterwards  entered  the  Society 
of  the  Jesuits,  and  much  improved  his  first  man- 
ner. His  best  works  are  in  the  Chiesa  del  Gesii, 
where  he  painted  a  fine  picture  of  the  Annuncia- 
tion, and  several  subjects  from  the  life  of  Christ 

VALEBIANI,  DoMENioo  and  Giuseppe,  two 
painters,  brothers,  bora  at  Bome,  who  studied  un- 
der Marco  Bioci,  and  flourished  about  1780.  Ac- 
cording to  Znnetti,  Domenico  excelled  in  landscape 
and  perspective,  and  Giuseppe  in  figures;  they 
wrought  conjointly,  each  in  his  respective  depart- 
ment, and  were  much  employed  in  decorating  the 
churches  and  public  edifices,  but  more  particularly 
the  theatres,  **  in  Venice,  and  indeed  throughout 
Italy  and  other  parts  of  Europe." 

VALESIO,  Fbakoesoo,  an  Italian  painter  and 
engraver,  who  flourished  at  Venice  about  1612. 
Little  is  known  of  his  works  as  a  painter,  but  he  en- 
graved a  variety  of  frontispieces  and  other  book 
plates  from  his  own  designs,  and  some  portraits  and 
other  subjects  after  Pietro  Faccini  and  other  mas- 
ters. His  most  considerable  work  is  a  set  of  plates 
of  Hermits,  engraved  for  a  work  entitled  lUtistrium 
Anaehoretorum  Elogict^  written  by  Jacobus  Cava- 
cius,  a  Benedictine  monk,  published  at  Venice  in 
1612.  His  plates  are  executed  with  the  graver,  in 
a  neat  but  formal  style.  He  sometimes  marked  his 
plates  Franciseus  VcUegitu^  f. 

VALESIO,  GiAooMO,  an  Italian  engraver,  bom 
at  Verona,  who  flourished  in  the  latter  part  of  the 
16th  century.  His  prints  are  dated  from  aboiSt 
1674  to  1587^.  He  engraved  some  plates  after  Paul 
Veronese  and  other  masters,  executed  with  the 
graver,  in  a  style  resembling  that  of  Cornelius 
Cort.  He  also  carried  on  the  business  of  a  print- 
seller. 

VALESIO,  NioooLO,  another  engraver  of  Ve- 
rona, probably  a  brother  of  Giacomo  V.  He  flour- 
ished about  &e  same  time,  engraved  some  book 
plates,  and  was  also  a  publisher. 

MA  T  Z"  VALESIO,  GiovAKOT  Ltr- 
^  or  t/O  loi,  an  Italian  painter  and  «i- 
-i  "^^  graver,  born  at  Bel^a  ia 
1661.  He  studied  in  the  school  of  the  Caraoci, 
and,  according  to  Malvasia,  and  Lanzi,  acquired  a 
greater  reputation  than  he  deserved.  He  execo- 
ted  several  works  for  the  churches  of  his  native 
city,  the  principal  of  which  are,  the  Scourging  oi 
Christ,  in  S.  Hetro ;  the  Annunciation,  at  the 
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Mendicanti ;  and  St.  Roch  onring  the  Sick  of  the 
Plagae,  in  S.  Rooco.  Lanzi  says  these  works  have 
nothing  of  the  grandeur  of  the  school  of  the  Ca- 
racci ;  they  are  dry  in  composition,  and  have  little 
relief,  yet  they  are  executed  in  the  exact  method 
of  the  miniaturists.  He  afterwards  went  to  Rome, 
where  by  his  assiduity,  ready  wit,  convivial  and 
social  qualities,  be  acquired  much  reputation  and 
abundant  employment.  He  was  much  patronized 
by  the  Lodovisi  family,  and  his  praise  was  sung 
by  Marini  and  other  poets  of  the  day.  "  By 
means  like  these,'^  says  Lanzi,  *^  he  maintained  his 
equipage  in  Rome,  where  Annibale  Caracci,  during 
many  years,  obtained  no  other  stipend  for  bis  hon- 
orable toils  than  a  bare  roof  for  his  head,  daily 
pittance  for  himself  and  servant,  with  an  annual 
payment  of  120  cwwnsi"  Bartsoh,  however, 
highly  commends*  him  as  an  engraver.  He  de- 
scribes  (P.  G.  tom.  xriii.),  one  hundred  and  eleven 
prints  by  him,  and  mentions  sixteen  more  on  the 
authority  of  Malvasia.*  He  approaches  nearer  to 
Agostino  Oaraoci  in  his  engravings,  than  any  other 
artist  of  th  it  school.    He  died  at  Rome  in  1640. 

VALET,  orVALLET,  Guillaumb,  a  French 
engraver,  born  at  Paris  in  1630.  He  is  supposed 
to  have  studied  with  Francis  de  Poilly.  He  after- 
wards went  to  Italy,  and  resided  many  years  at 
Rome.  He  engraved  a  considerable  number  of 
plates  after  the  Italian  and  French  masters,  which 
are  executed  chiefly  with  the  graver,  in  the  style 
of  de  Poilly,  and  though  his  prints  are  inferior  to 
the  works  of  that  master,  they  possess  considera- 
ble merit  He  died  in  1704.  The  following  are 
among  his  principal  prints : 

POBTBAITS. 

Charles  Bmaanel,  Dake  of  Saroy.  Loois,  Duke  of  Man- 
tnae.  AleAMDdro  Algardi,  Sculptor.  Andrea  Sacchi, 
Pointer;  qfUr  C.  MaraUi.  The  Bust  of  Peter  Comeille, 
crowned  by  Melpomene  and  Thalia ;  ({fUr  PuilUi,  Olyrn* 
pia  Maldacfaini,  Koma,  1667. 

SDBJBCTS    AITIR  VABIOUS    HA8TBRS. 

th^  ^vXWiij  \  <HfUr  BqfaelU.  The  Holy  Family;  do. 
Melchisedec  Dringins  presents  to  Abraham  ;  do.  The 
Last  Supper  ;  do.  The  Holy  Family ;  after  Gnido.  Cor- 
nelius Bloeroaart  has  engrared  the  same  subject  The 
Holy  Family ;  after  Albano.  A  Repose  in  Egypt ;  aft€r 
C,  MaratU.  The  Virgin,  with  the  infant  Christ  and  St. 
John;  aft4r  An,  Caracci.  The  Annunciation;  after 
Cburtoii.  The  Resurrection ;  after  H.  Loir.  St.  John 
the  Baptist  before  Herod ^  (rfterte  Brun.  The  Adoration 
of  the  Magi;  (tfter  Pownn.  The  Assumption  of  the  Vir- 
gin ;  after  J.  MieL  The  Holy  Family ;  c^ler  Jame*  Std- 
la.     The  Crucifixion ;  do, 

VALK,  or  VALOK,  Gerard,  a  Dutch  engraver, 
bom  at  Amsterdam  about  1626.  He  studied  with 
Abraham  Blooteling,  whose  sister  he  married,  and 
was  afterwards  taken  into  partnershi|V  with  him. 
He  went  to  England,  where  he  was  employed  by 
David  I^ggan  for  some  time.  He  also  assisted 
Peter  Schenck  in  his  large  Dutch  Atlas,  in  2  vols, 
folio,  published  in  1683.  He  wrou'^ht  both  with 
the  graver  and  in  mezzotinto,  and  some  of  his 
prints  possess  considerable  merit.  The  following 
are  among  the  best : 

POSTKAIT8   WITH    TBI    GRAVBR. 

Hortensia,  Duchess  of  Mazarin ;  after  Ltlyj  one  of  his 
best  plates.  Robert,  Lord  Brooke.  John,  Duke  of  Lau- 
derdale.   Eleanor  Oiryn  ;  c^fler  Lely. 

POBTRAITS    AKD    gUBJBOTS    IIT    MEUOTIKTO. 

William,  Priaoe  of  Orange ;  softer  Lelv.  Mary,  Prin- 
cess of  Orange  ;  do,   Louisa,  Duchess  of  Portsmouth ;  do. 


Mary  Davis,  Actress ;  do.  A  Oirl  holding  a  Lamp ;  qftif 
G.  Douw.  Darid  and  Bathsbeba;  after  B,  Graot,  A 
Trumpeter  presenting  a  letter  to  a  Laoy ;  after  Terburg. 
A  Death's  Head  crowned  with  Laurel.  Gppid  asleep ;  cf' 
ter  GrHdo,    A  Woman  searching  for  Fleas. 

VALK,  Pbteb,  a  Dutch  painter  and  engraver, 
born  at  Leawarde  in  1584.  It  is  not  known  under 
whom  he  studied,  but  he  at  first  imitated  Abra- 
ham Bloemaert.  He  afterwards  went  to  Italy, 
and  passed  several  years  at  Rome.  On  his  return 
to  Holland,  he  acquired  considerable  reputation  a^i 
a  painter  of  history,  portraits,  and  landscapes. 
He  also  engraved  a  few  plates  in  the  manner  of 
Philip  Galle,  which  are  chiefly  copied  from  the 
prints  of  that  master. 

VALKIAERT,  Wabbnabrt  vandkb,  a  Dutch 
painter  and  engraver,  whose  birth  is  variously 
placed  at  Amsterdam  in  1572,  1575,  and  1580. 
He  studied  under  Henry  Goltzius,  and  became  a 
good  painter  of  history  and  portraits,  in  the  man- 
ner of  his  master.  There  are, some  pictures  by 
him  in  the  churches  of  Utrecht.  He  also  etched 
some  plates  from  hU  own  designs,  in  a  bold  and 
spirited  style.  He  died  in  1625.  His  name  is  va- 
riously spelled,  Warner^  Wamard,  and  Waer* 
naert  Valker^  Valkert^  and  Vcdhtert, 

VALKENBURG,  Luoas  van,  a  Flemish  paint- 
er, bom  at  Mechlin  in  or  about  1580.  He  painted 
landscapes  and  portraits  in  small,  with  considera- 
ble reputation.  He  was  patronized  by  the  Duke 
of  Lintz,  for  whom  he  executed  many  works. 
His  death  is  variously  placed  in  1582  and  in  1625. 
His  name  is  sometimes  written  Valckenhurg, 

TLT  VALKENBURG,  Mabtiw  van,  was  the 
Sy  younger  brother  of  the  preceding,  born  at 
''"•Mechlin  about  1583,  though  some  say  in 
1542.  He  accompanied  his  brother  in  his  travels, 
and  is  saia  to  have  painted  many  pictures  fri)m  the 
beautiful  scenery  in  the  vicinity  of  Liege  and  Aix- 
la  Ghapelle.  He  frequently  enriched  his  pictures 
with  fi[gures  from  ancient  history  or  mythology. 
He  sometime^  marked  his  pictures  with  the  above 
monogram.  He  died  at  Frankfort  in  1574,  though 
some  say  in  1686. 

VALKENBURG,  Dibk  or  Theodobe,  a  Dutch 
painter,  born  at  Amsterdam  in  1675.  He  studied 
successively  under  Ooylenberg,  Michael  van  Muss- 
cher,  and  John  Weenix.  He  painted  animals, 
huntings,  and  d^ad  game,  in  the  manner  of  Weenix, 
and  his  pictures,  particularly  of  dead  game,  are 
accoimted  little  inferior  to  the  productions  of  that 
admired  master.  He  was  also  an  excellent  por- 
trait painter.  In  1696,  he  set  out  to  travel 
through  Germany  to  Italy.  He  stopped  some 
time  at  the  court  of  Baden,  where  his  pieturea 
were  greatly  admired ;  he  next  prooeeded  to  Vien- 
na, with  letters  to  the  Prince  of  Lichtenstein, 
who  received  him  in  the  most  gracious  manner. 
He  soon  acquired  a  distinguished  reputation  at 
that  capital,  and  received  so  many  commissions 
from  the  most  distinguished  persons,  that  he 
abandoned  his  projected  visit  to  Italy,  and  in  the 
course  of  a  few  years  amassed  a  handsome  fortune. 
The  desire  of  revisiting  his  native  country,  induced 
him  to  abandon  his  brilliant  and  flattering  career 
at  Vienna,  and  he  returned  to  Amsterdam,  where 
his  works  were  not  l-^ss  esteemed.  He  \fi\&  em- 
ployed by  William  III.  to  paint  sever^  pictures 
for  his  palace  at  Loo.  He  died  of  apoplexy  in  th« 
prime  of  life,  in  1721. 
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VALKENBURGH,  Fbedrriok,  a  German  paint- 
er, bom  at  Nuremberg  in  1555.  After  studying 
in  his  native  city,  nnder  an  obscure  artist,  he  went 
to  Venice,  where  he  studied  the  works  of  Titian 
and  Paul  Veronese,  and  formed  a  style  of  liis  own, 
agreeable  and  elegant,  with  rioh  and  harmonious 
coloring,  a  light  and  clean  pencil,  and  a  delicate 
touch.  His  usual  subjects  were  fairs,  markets, 
sports,  and  dead  game,  though  he  sometimes  paint- 
ed history.  He  was  also  very  successful  in  repre- 
senting perspective  views  of  public  edifices  and 
places  in  cities.  He  usually  introduced  a  large 
number  of  small  figures  into  his  pictures,  which 
he  designed  with  tolerable  correctness.  His  works 
are  little  known  out  of  Germany,  where  they  are 
held  in  considerable  estimation.  He  died  in  1623. 
His  name  is  sometimes  erroneously  called  Vallen- 
hurgh, 

VALLE,  Giovanni  da,  an  old  painter  who 
flourished  at  Milan  about  1460.  According  to  Ik>- 
mazzo,  he  made  grdat  improvements  in  perspective. 
"  He  was  one  of  the  great  inventors  in  the  art  of 
correctly  viewing  objects."  He  had  a  brother, 
named  Carlo,  also  a  painter,  who  was  sometimes 
called  Carlo  Milanese,  Their  works  have  mostly 
perished. 

\VALLE,  Andbba  detxa.  This  architect  was 
a  native  of  Padua,  and  flourished  in  the  16tii  cen- 
tury. From  the  high  commendation  of  Milizia, 
it  would  appear  that  he  deserved  greater  reputa- 
tion than  he  attained.  His  principal  work  was 
the  Carthusian  monastery,  two  miles  from  Padua, 
which  is  admirably  constructed,  and  of  such  a 
beautiful  de4gn  that  it  has  been  attributed  to  Pal- 
ladio.  Delia  Valle  published  an  edition  of  the  nn- 
printed  works  of  Palladio,  in  which  he  inserted 
five  plates.  ^^ 

VALLEE,  or  VALEE,  Simone,  a  French  engra- 
ver, who  is  said  to  have  been  born  at  Paris,  about 
1700,  although  a  print  is  mentioned  with  his  signa- 
ture, dated  1706.  He  studied  under  P.  Dreyet,  and 
executed  several  plates,  which  are  etched  and  fin- 
ished with  the  graver,  in  a  neat,  tasteful  style. 
Among  them  are  the  following : 


John  de  Troy,  Pointer  to  the  King;  after  Frae.  de 
Troy,  John  Francis  Savery,  Curate  of  St.  Menehoult ; 
do, 

86SJBGTB    APTIB  VABIOUS  MASraSS. 

The  Tronsfiffuration ;  after  Bt^faeUe,  St  John  in  the 
Desert;  do.  The  Flight  into  Egypt ;  q/%«r  Carlo  Marat- 
ti,  JTke  Resurrection  of  Lasarus ;  after  Oirolamo  Muzi- 
$no.  The  Finding  of  Moses ;  cfter  Franctseo  Roma- 
xeUi.  Christ  bearing  his  Cross;  after  Andrea  Saeehi, 
The  Death  of  the  Virgin ;  aft^  M.  Angtlo  da  Caravag^ 
gio.  The  Sacrifice  of  Abraham;  after  AnL  Coypel. 
Christ  caUing  to  him  the  little  Children  ;  cfter  P.  J,  Caioee, 
The  Descent  of  the  Holy  Qhost ;  do. 

VALLET,  PisBBS,  a  French  designer  and  en- 
graver, who  flourished  at  Pnris  in  the  first  half  of 
the  17th  century.  According  te  Dumesnil,  he  en- 
graved one  hundred  and  twenty-four  plates  for  a 
work  entitled  "Les  Aventures  amoureuses  de 
Theagene  et  Oharicl^e,"  published  in  1618 ;  a  Plan 
of  the  City  of  Paris ;  ana  the  Flowers  in  a  work 
entitled  '^  Le  Jardin  du  Roy  tres  Chrestien  Henri 
IV.  Roy  de  France  et  Navarre.  Dedie  k  la  Royne." 
His  prints  are  executed  in  a  meat  and  beautiful 
Btyle.    He  was  living  in  1642. 

VALLORT,  Chbvalieb  ds,  a  French  amateur 


engraver,  who  floarished  about  1760.    He  etehed 
some  plates  of  landscapes,  <rfter  Boucher, 

VALPUESTA,  Pbdbo,  a  Spanish  painter,  bora 
at  Osma,  in  Old  Castile,  in  1614.  According  to 
Palomino,  he  was  a  disciple  of  Eugenio  Gazes,  and 
the  most  successful  follower  of  his  style.  His 
principal  works  are  in  the  churches  and  convents 
of  Madrid ;  the  most  worthy  of  notice  ore  a  series 
of  pictures  representing  the  life  of  the  Virgin,  in 
the  church  of  San  M^el ;  the  Holy  Family,  in 
the  Chapel  of  the  Hospital  del  Buensuoeso ;  and 
six  pictures  of  the  history  of  St^  Clara,  in  the  con- 
vent of  the  Franciscan  Nuns.  He  died  at  Madrid 
in  1668. 

VAN,  VANDE,  VANDEN,  VANDER,  and 
VON,  are  only  articles  prefixed  to  Flemish,  Dutck 
and  German  names,  and  when  artists  are  not  found 
in  letter  V.  under  one  of  these  heads,  they  will  be 
met  with  by  referring  to  the  proper  initial  lett^,  as 
Van  Balen,  see  Balen ;  Vander  Berg,  aee  Berg; 
Vander  Borcht,  aee  Boroht ;  Von  Mimer,  see  Mcd- 
ler. 

VANBRUGH,  Sib  John,  an  eminent  English 
architect,  of  Dutch  extraction,  was  bom  in  1666. 
His  grandfather  was  a  citizen  of  Ghent,  and  r^ 
moved  to  England  at  the  time  when  Alva  persecn- 
ted  the  Protestants.  His  son  Giles  married  EILza- 
beth,  youngest  daughter  and  co-heir  of  Sir  Dudley 
Carleton,  and  had  a  £Eunily  of  eight  sons,  among 
whom  was  the  subject  of  this  sketch.  Little  is 
known  of  John  until  he  commenced  writing  for 
the  stage,  and  it  appears  rather  doubtful  if  he  was 
ever  regularly  educated  in  architecture.  He  was 
sent  by  his  father  to  France  at  the  age  of  nine- 
teen, and  is  said  to  have  studied  the  art  in  that 
country ;  he  subsequently  entered  the  French  mili- 
tary service  for  a  short  time,  and  his  profes^^ional 
progress  for  several  years  after  remains  in  obscu- 
rity. It  is  evident,  however,  that  he  had  attained 
considerable  skill  previously  to  1695,  for  he 
was  then  appointed  one  of  the  commissioners  for 
completing  the  palace  at  Greenwich,  when  it  was 
about  to  be  converted  into  an  hospital.  In  1702, 
Vanbrugh  was  employed  by  Charles,  the  third 
E.irl  of  Carlisle,  to  erect  a  mansion  for  him  in 
Yorkshire,  on  the  site  of  the  ancient  Castle  of 
Hinderskelf;  and  he  erected  the  palace  of  Cas- 
tle Howard,  an  extensive  and  noble  pile,  660 
feet  in  length ;  although,  like  all  his  other  works 
of  this  class,  more  satisfactory  in  its  general  char- 
acter than  when  examined  in  detail.  His  patron 
Carlisle,  then  earl  marshal  of  England,  signified 
his  approbation  by  bestowing  on  him  the  honora- 
ble and  not  unprofitable  appointment  of  Claren- 
cieux  king-«t-arms,  in  1703.  His  work  of  Castle 
Howard  also  i^eoommended  him  as  architect  to 
many  persons  of  rank  or  wealth,  for  whom  he 
erectea  stately  mansions  in  different  parts  of  the 
kingdom.  Among  these  were  King's  Wesston,  near 
Bristol,  greatly  admired  for  the  effect  produced 
by  its  chimneys ;  Dnncombe  Hall,  Yorkshire ;  East- 
bury  in  Dorsetshire,  built  for  Bubb  Doddington, 
but  subsequently  demolished  by  Earl  Teinpie; 
Seaton  Delaval,  Northumberland;  Onlton  Hall, 
in  Cheshire ;  and  Grimsthorpe,  Yorkshire,  consid- 
ered one  of  his  most  important  works.  Most  of 
his  edifices  appear  to  have  been  country  seats  sad 
mansions,  except  a  theatre  in  the  Ilaymarket, 
which  afterwards  became  the  original  Opera  House. 

About  1706,  the  nation  voted,  as  a  monument  of 
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gratitnde  to  the  first  Bake  of  Marlborough,  a  pal* 
ace,  to  be  named  after  the  victory  at  Blenheim. 
Vanbrogh  was  appointed  the  architect,  but  al- 
thongh  this  high  distinction  and  the  excellence  of 
hJB  performance  have  greatly  increased  his  posthu- 
mous fame,  he  was  involved  in  great  difficulties, 
in  consequence  of  no  specific  appropriation  having 
been  provided  by  parliament,  and  being  afterwards 
refused.  During  the  queen^s  life,  she  furnished 
the  necessary  funds ;  but  difficulties  increased  af- 
terwards, and,  to  complete  the  architect's  vexation, 
after  the  Duke's  death,  his  wife  Sarah  discharged 
Vanbrugh  ft*om  hirf  post,  and  refused  to  pay  him 
the  amount  due  on  his  salary  I  The  edifice  was 
however  completed  according  to  the  original  mod- 
el, and  forms  an  honorable  monument  to  the  gen- 
ins  of  the  architect.  Although  Vanbrugh  was 
greatly  ridiculed  by  Swift  and  Pope,  so  that  his 
merits  were  not  appreciated  in  his  day,  posterity 
has  at  length  affi>rded  him  full  justice.  Sir  Josh- 
na  Reynolds  was  the  first  who  ventured  to  bear 
testimony  to  the  picturesque  ihagnificenoe  of  Blen- 
heim, besides  which,  the  testimony  of  Sir  Uvedale 
Price  and  others  removed  the  prejudices  against 
the  architect.  His  works  are  distinguished  for 
great  variety  of  outline,  although  his  style  is  occa- 
sionally somewhat  heavy,  as  solidity  and  massive- 
ness  are  its  chief  characteristics.  The  massive 
grandenr  of  the  palace  of  Blenheim,  is  esteeme^  a 
fitting  type  of  the  talents  of  the  hero,  for  whom  it 
was  erected. 

Vanbrugh  evinced  great  talent  as  a  dramatic 
writer,  and  his  masterly  powers  in  comedy  are  so 
well  eviijced  in  several  plays,  that,  were  it  not  for 
their  strong  libertine  tendencies,  which  have  prop- 
erly banished  them  from  the  stage,  and  almost 
from  the  closet,  he  would  be  regarded  as  a  stand- 
ard  classic  author  in  English  dramatic  literature. 
His  private  character  seems  to  have  been  amiable, 
and  his  conduct  tolerably  correct.  He  died  at  his 
own  honse  in  Whitehall,  in  1726. 

VANDAET^  John  Fbanois,  an  eminent  Flem- 
ish painter  of  fruit  and  flowers,  bom  at  Antwerp 
in  1764.     He  went  early  to  Paris,  where  he  great- 
ly distinguished  himself.  On  one  occasion  he  drew 
the  grand  prize  of  4,000  francs,  and  on  two  others, 
the  large  gold  medaL    He  was  patronized  by  the 
empresses  Josephine  and  Maria  Louisa,  the  Duoh- 
eB^  de  Berri,  and  other  distinguished  personages. 
Many  of  his  pictures  were  to  be  seen  in  the  cha- 
teaux of  St.  Glond  and  Trianon.    He  was  made  a 
Che^aliej  of  the  Legion  of  Honor,  and  a  member 
of  the  academies  at  Antwerp,  Amsterdam,  and 
Paris,  as  well  as  of  several  learned  societies.     His 
pictures  are  elegantly  composed,  and  executed  with 
all  the  truth  and  brilliancy  of  nature.    He  did  not 
strictly  confine  himself  to  fruit  and  fiowers,  but 
often  painted  other  subjects,  into  which  he  could 
introduce  these  with  propriety  as  accessories; 
thus,  two  of  the  pictures  which  he  painted  for  the 
Empress  Josephine,  now  at  Munich,  represent  the 
Tomb  of  Julia,  and  an  ofiering  to  Flora.    He  died 
at  Paris  in  1840.    See,  also,  Uie  article  Bael, 
VANDENDYCK.    See  Dtck. 
VAXDERBURG.    See  Burg. 
VANDERGUOHT.    See  Guoht. 
VANDERLYN,  John.    This  eminent  Amer- 
ican painter  was  born  in  1776,  in  the  town  of 
Kingston,  Ulster  county,  of  the  State  of  New 
York.  After  receiving  an  academical  education  in 


his  native  place,  he  visited  the  city  of  New  York 
at  the  age  of  sixteen,  in  company  with  his  brother ; 
and  while  there,  he  was  offered  by  Mr.  Thomas 
Barrow,  an  extensive  dealer  in  engravings,  a  place 
as  clerk  in  his  store.  Young  Vanderlyn  accepted 
the  offer,  and  remained  two  years  in  his  employ- 
ment, acquiring  and  improving  a  taste  for  the  Fine 
Arts,  and  also  taking  drawing  lessons  in  moments 
of  leisure.  During  this  period,  he  made  the  ac- 
quaintance of  Stuart,  who  allowed  him  to  copy 
some  of  ills  portraits;  also  of  Colonel  Burr,  who 
advanced  him  the  means  of  prosecuting  his  studies 
under  the  direction  of  Stuart,  and  subsequently  of 
going  to  France. 

In  1796,  Vanderlyn  went  to  Paris,  where  he 
continued  his  studies  under  the  most  eminent 
French  artists,  and  made  the  acquaintance  of  seve- 
ral distinguished  men,  wlio  predicted  from  his  ear- 
lier efforts  the  highest  success.  After  a  residence 
of  five  years  he  returned  to  his  native  country, 
and  soon  obtained  plentiful  patronage.  He  paint- 
ed two  fine  views  of  Niagara  Falls,  which  were 
engraved,  and  gained  him  the  warm  friendship  of 
Washington  Irving,  Allston,  Monroe,  and  others. 
Notwithstanding  this  success,  Vanderlyn  revisited 
Europe  in  1808,  to  purchase  a  large  collection  of 
pictures,  and  while  sojourning  at  ^aris,  he  execu- 
ted his  first  historical  composition,  a  work  of  great 
originality  and  vigor,  representing  the  Murder  of 
Miss  McCrea  by  the  Indians,  during  the  early  bor- 
der wars  of  the  State  of  New  York.  He  then  vis- 
ited Rome,  and  applied  himself  to  improvement 
with  great  assiduity,  making  copies  after  the  Ital- 
ian masters,  which  evinced  considerable  excel- 
lence, particularly  a  piottire  of  Dana^  from  Titian, 
Antiope  from  Oorreggio,  and  a  female  figure  from 
Raffaelle's  Transfiguration,  which  was  retained  for 
along  time  in  the  collection  of  the  late  Philip 
Hone,  Esq.,  but  has  recently  passed  into  other 
hands.  Among  his  original  works,  executed  about 
this  time,  were  hi^  Ariadne,  an  original  picture  of 
singular  beauty,  which  was  greatly  admired ;  and 
his  large  historical  subject,  **  Manns  on  the  Ruins 
of  Carthage,"  which  is  considered  his  master- 
piece. The  strength,  dignity,  and  truthfiilness  of 
the  solitary  general,  as  he  sits  baffled  and  disap- 
pointed, but  not  overcome,  amid  the  fallen  columns 
of  the  old  African  city,  his  wild  eyes  glaring 
around  the  desolation,  but  his  face  full  (»f  the  great 
heart  of  the  exiled  Roman  consul. — evinced  a 
power  of  conception  on  the  part  of  the  painter, 
which  gained  the  universal  applause  of  his  broth- 
er artists,  while  the  depth  and  purity  of  the  color- 
ing excited  their  admiration.  This  grand  work  of 
art  was  removed  to  the  Louvre,  and  in  1808  it 
drew  the  gold  medal,  and  was  honored  by  the 
praises  of  Napoleon,  who  highly  complimented 
the  author  upon  his  genius. 

Vanderlyn  returned  to  this  country  in  1815, 
where  his  reputation  was  undoubtedly  much  high- 
er than  when  he  left  it ;  and  he  soon  received  nu- 
merous commissions  for  portraits,  among  which 
were  some  of  our  most  eminent  men — Madison, 
Calhoun,  Monroe,  Clinton,  &c.  But  he  became 
interested  in  a  plan  for  the  introdnction  of  pano- 
ramic exhibitions  into  the  United  States,  and  hav- 
ing obtained  a  privilege  from  the  Corporation  in 
New  York  city,  he  erected  a  building  in  the  Park, 
to  which  he  gave  the  name  of  the  Rotunda.  He 
exhibited  there  many  fine  views  of  the  cities  of 
I  Paris,  Mexico,  Versailles,  Athens,  &c. ;  but  the 
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project  proved  an  unsuocessfal  speculation,  and 
the  Oorporation  resumed  possession  of  the  build- 
ing. The  effect  upon  Vanderljn's  finances  was 
not  less  disastrous  than  upon  his  energies,  and  he 
never  corapletely  recovered  himself  in  either  re- 
spect. Had  he  devoted  himself  from  the  first  to 
his  proper  department  in  the  art,  doubtless  his 
reputation  and  success  would  have  been  much 
greater  than  they  were. 

In  1832  Yanderlyn  was  commissioned  to  paint 
a  full-length  portrait  of  Washington,  for  the  Hail 
of  Representatives ;  and  as  soon  as  it  was  com- 
pleted, he  was  voted  $1500  additi<mal  compensa- 
tion. In  1839  he  was  chosen  to  fill  one  of  the 
vacant  panels  in  the  rotunda  of  the  Capitol,  with  a 

freat  national  picture ;  he  accordingly  removed  to 
aris,  nnd  returned  with  his  Landing  of  Colum- 
bus. The  last  work  exhibited  from  his  pencil  was 
the  portrait  of  President  Taylor,  at  the  National 
Academy  of  Design,  in  1851.  He  died  at  his  native 
place,  Kingston,  Ulster  Co.,  Sept.  23,  1852. 

VANDERMINE,  VANDERMYNE,  or  VAN- 
DERMYN.    SeeMTN. 

VANDERVELDE,VANDENVELDE,  orVAN- 
DEVELDE.    See  Velde. 

VANDERVENNE.    See  Vknnb. 

VANDERVERT,  Henry,  caUed  by  the  Italians 
Enrico  Vander^ert,  and  in  the  Catalogue  of  the 
Colonna  Gallery y  Enrico  Wandervert.  All  that  is 
known  of  this  painter  is,  that  he  was  a  native  of 
Flanders,  and  went  to  Rome,  where  he  became  the 
disciple  and  imitator  of  Claude  Lorraine.  It  is 
probable  that  he  spent  the  rest  of  his  life  in  Italy, 
as  he  is  not  mentioned  by  the  writers  of  his  coun- 
try. Lanzl  briefly  notices  him  among  the  disci- 
ples and  followers  of  Claude  as  an  artist  deserv- 
ing commendation. 

VANDERWERF.    See  Wbbf. 

VANDI,  Saktb,  sometimes  called  Santtno  da' 
RiTBATTi,  a  painter  bom  at  Bologna,  in  1653.  Ac- 
cording to  Crespi,  few  persons  oould  compete  with 
him  in  portraiture,  and  he  was  constantly  em- 
ployed by  princes  and  persons  of  distinction.  He 
was  much  employed,  by  the  Grand  Dake  of  Tus- 
cany, and  Ferdinandp  Duke  of  Mantua  invited  him 
to  his  court  and  appointed  him  his  painter,  with  a 
liberal  salary,  which  situation  he  held  till  the  death 
of  that  prince,  when  he  returned  to  Bologna,  and 
died  there  in  1716.  He  had  the  faculty  of  giving 
to  his  female  sitters  all  the  beauty,  and  to  his 
male,  all  the  dignity  they  possessed,  without  in- 
iuring  the  likeness.  "  With  him,"  observes  Cfes- 
pi,  '^disappeared  the  manner  of  producing  por- 
trait;)  at  once  so  soft  and  pow:erful,  combined  with 
such  natural  expression." 

VANDIEST.    SeeDiEST. 

J2^  ^  VANDYOK,  Sib  Anthony.  This 
wXJ  \J  •  eminent  Flemish  painter  was  bom  at 
Antwerp,  March  22,  1599.  His  father  was  a  glass- 
painter  of  Bois-le-Duc,  in  good  circumstances,  and 
early  gave  him  instruction  in  drawing;  he  was  also 
instructed  by  his  mother,  who  painted  landscapes, 
and  was  very  skillful  in  embroidery.  He  studied  af- 
terwards under  Henry  van  Balen,  and  imade  rapid 
progress  in  t^  art;  but  attracted  by  the  fame  of 
Rubens,  he  entered  the  school  of  that  master,  and 
showed  so  much  ability  as  to  be  soon  entrusted 
with  the  execution  of  some  of  his  instructor's  de- 
signs. Some  writers,  among  whom  D'Argenville 
was  the  first,  assert  that  Rubens  became  jealous 


of  Vandyok's  growing  excellence,  vcA  ther^ore  ad- 
vised him  to  devote  himself  to  portrait  paintiiig; 
assigning  the  following  anecdote  as  the  immediate 
cause  of  tliis  jealousy.  During  the  ^ort  abneneet 
of  Rubens  from  his  house,  for  the  parpow  of  re* 
creation,  his  disciples  frequently  obtained  aeceii  to 
his  studio,  by  means  of  bribing  an  old  servant  wKo 
kept  the  keys;  and  on  one  of  these  oocamona, 
while  they  were  all  eagerly  pressing  forward  to 
view  the  great  picture  of  the  Descent  from  the 
Cross  (although  later  invesdgationa  coooemiag 
dates,  seem  to  indicate  that  it  was  some  other  pic- 
ture), Diepenbeck  acoidentallyfeU  against  the  can- 
vass, effacing  the  face  of  the  Virgin  and  tiie  Magda- 
len^s  arm,  which  had  just  been  finished,  and  were 
not  yet  dry.  Fearful  of  expulsion  from  the  schoolf 
the  terrified  pupils  chose  Vandyck  to  restore  Uie 
work,  and  he  completed  it  the  same  day  with  sooh 
success  that  Rubens  did  not  at  first  pereeive  the 
change,  and  afterwards  condnded  not  to  aherit. 
Walpole  entertains  a  diflferent  and  more  rational 
view  respecting  Rubens^  snpposed  jealousy;  ha 
thinks  that  Vandyck  felt  the  hoi^elessnese  of 
surpassing  his  master  in  historical  punting,  and 
therefore  resolved  to  devote  himseu  to  portrait 
One  authority  states  that  the  above  mentioned  in- 
cident only  increased  Rubens^  esteem  for  his  pu- 
pil, in  peifect  accordance  with  the  distingniabed 
character  for  genero^ty  and  liberidity,  which  thai 
gi^at  master  so  often  evinced,  and  whidi  forms 
very  strong  presumptive  evidence  against  so  base 
an  accusation.  Besides,  his  advice  to  Vandyck  to 
visit  Italy — where  his  own  powers  had  been,  as 
his  pupiPs  would  be,  greatly  strengthened — mi^ 
be  considered  as  sufficient  to  refute  it  entirriy. 
They  appear  to  have  parted  on  the  best  terms; 
Vandyck  presented  Rubens  with  an  Ecce  Homo, 
Christ  in  the  Garden,  and  a  portrait  of  Helen  Fir- 
man, Rnbens^  second  wile ;  he  was  presented  ia 
return  by  Rubens,  with  one  (^  his  finest  horses. 

At  the  age  of  twenty  Vandyok  set  out  for  Italy, 
but  delayed  some  time  at  Brus^tels,  fascinated  by 
the  charms  of  a  peasant  girl  of  Saveltheim,  named 
Anna  van  Ophem,  who  persuaded  him  to  paint 
two  pictures  for  the  church  of  her  native  place— 
a  St.  Martin  on  horseback,  painted  from  himsd^ 
and  the  horse  given  him  by  Rubens ;  and  a  Huly 
Family,  for  which  the  girl  and  her  parents  were 
models.  On  arriving  in  Italy,  he  spent  some  time 
at  Venice,  studying  with  great  attention  the  works 
of  Titian ;  after  which  he  visited  Genoa,  and  punt^ 
ed  many  excellent  portraits  for  the  nohiKty,  as 
well  as  several  pictures  for  the  churches  and  pri- 
vate collections,  which  gained  him  great  i^plause. 
From  Genoa  he  went  to  Rome,  where  he  was  also 
much  employed,  and  lived  in  great  style.  His 
portrait  of  Cardinal  Benttvoglio,  painted  aboot 
this  time,  is  one  of  his  master- pieces,  uid  in  every 
respect  an  admirable  picture ;  it  is  now  in  the  Pa- 
lazzo Pitti  at  Florence,  hangipg  near  Rafi^elle^s 
celebrated  portrait  of  Leo  X.  v  aodyck  was  known 
at  Rome  as  the  Pittore  Canalieretco ;  his  oeim^ 
trymdn  there  being  men  of  low  and  inteniperate 
habits,  he  avoided  their  society,  and  was  thence- 
forward so  greatly  annoyed  by  their  criticisms  and 
revilings,  that  he  was  obliged  to  leave  Rome  about 
1625,  and  return  to  Genoa,  where  he  met  with  a 
flattering  reception,  and  plentiful  encouragement. 
Invited  to  Palermo,  he  visited  that  city,  iud^  paiat- 
ed  the  portraits  of  Prince  Philibert  of  Savoy,  the 
Viceroy  of  Sicily,  and  several  distinguished  pe^ 
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sons,  amdng  wliom  was  the  celebrated  paintress 
Sopbonisba  Anguisciola,  tben  :n  ber  92d  year; 
'bat  tbe  plague  breaking  out,  be  returned  to  Genoa, 
and  tbenoe  to  bis  own  conntnr. 

On  returning  to  Antwerp^  Vandyck  was  speedi- 
ly employed  by  various  religious  societies,  and  bis 
picture  of  St.  Augui^tine  for  the  cbnrob  of  tbe  Au- 
gastines  in  that  city,  establisbed  bis  reputation 
among  tbe  first  painters  of  bis  time.  He  painted 
otber  bistorical  pictures,  for  tbe  principal  public 
edifices  at  Antwerp,  Brussels,  Mecblin,  and  Ghent ; 
but  acquired  greater  feme  by  bis  portraits,  partic- 
ularly his  well-known  series  of  tbe  eminent  artists 
of  bis  time,  which  were  engraved  by  Vorstermans, 
Pontius,  Bolswert,  and  others.  His  brilliant  repu- 
tation at  length  roused  tbe  jealousy  of  bis  cotempo- 
raries,  many  whom  were  indefatigable  in  their 
intrigues  to  calumniate  bis  works.  In  addition  to 
these  annoyances,  the  conduct  of  tbe  canons  of  tbe 
Collegiate  church  of  Oourtray,  for  whom  he  paint- 
ed an  admirable  picture  of  the  Elevation  of  the 
Cross,  proved  too  mach  for  bis*  endurance.  After 
lie  bad  exerted  all  bis  powers  to  produce  a  master- 
piece of  art,  tbe  Canons,  upon  viewing  the  picture, 
pronounced  it  a  contemptible  performance,  and  tbe 
artist  a  miserable  dauber;  and  Vandyck  could 
hardly  obtain  payment  for  his  work.  When  the 
picture  had  received  high  commendation  from  good 
judges,  they  became  sensible  of  their  error,  and 
requested  bim  to  execute  two  more  works ;  but  the 
indignant  artist  refused  the  commission.  Disgust- 
ed with  such  treatment,  Vandyck  readily  accept- 
ed an  invitation  to  visit  tbe  Hague,  from  Freder- 
ick, Prince  of  Orange,  whose  portrait  be  painted, 
and  that  of  bis  family,  tbe  principal  personages  of 
his  court,  and  the  foreign  ambassadors.  Hearing 
of  tbe  great  encouragement  extended  to  the  arts  by 
Charles  L,  he  determined  to  visit  England  in  1629. 
While  there,  be  lodged  with  his  friend  and  coun- 
tryman, George  Geldorp  the  painter,  and  expected 
to  be  present^  to  the  King ;  but  his  hopes  not  be- 
ing realized,  he  visited  Paris ;  and  meeting  no  bet- 
ter success  there,  be  returned  to  bis  own  country, 
with  the  intention  of  remaining  there  during  tbe 
rest  of  his  life.    Charles,  however,  having  sedn  a 

Sortrait  by  Vandyck,  of  tbe  musician  Nic.  Laniere, 
ireotor  of  the  music  of  the  King's  chapel,  request- 
ted  Sir  Kenelm  Digby  to  invite  bim  to  return  to 
England.  Accordingly  in  1681,  be  arrived  a  sec- 
ond time  at  London,  and  was  received  by  tbe 
King  in  a  flattering  raanneri  He  was  lodged  at 
Blackiriars,  among  the  Kin^^s  artists,  where  his 
migesty  frequently  went  to  sit  for  his  portrait,  as 
well  as  to  enjoy  tbe  s  >ciety  of  tbe  painter.  The 
honor  of  knighthood  was  conferred  upon  him  in 
1632,  and  the  following  year  be  was  appointed 
painter  to  the  King,  with  an  annuity  of  £200. 

Prosperity  now  flowed  in  upon  the  Fleming  in 
abundance,  and  although  be  operated  with  tbe 
gre  itest  indu:<try  and  facility,  painting  single  por- 
traits in  one  day,  he  could  hardly  fulfil  all  his 
commissions.  Naturally  fond  of  display,  he  kept 
a  splendid  establishment,  and  bis  sumptuous  tabiC 
was  frequented  by  persons  of  the  highest  distinc- 
tion. He  often  detained  his  sitters  to  dinner, 
where  be  bad  an  opportunity  to-  observe  more  of 
their  peculiar  characteristics,  and  retouched  their 
pictures  in  tbe  afternoon.  Notwithstanding  bis 
distinguished  success,  he  does  not  appear  to  have 
been  satisfied  firitb  eminence  in  portrait  painting ; 
and  not  long  after  bis  marriage  with  Maria  Buth- 


ven,  grand-daughter  of  Lord  Q<>wrie,  he  went  to 
Antwerp  with  his  lady,  on  a  visit  to  bis  family  and 
friends,  and  thence  proceeded  to  Part«.  The 
fame  which  Rubens  had  acquired  by  bis  cele- 
brated performances  at  the  Luxembourg,  render- 
ed Vandyck  desirous  to  execute  tbe  decorations 
at  tbe  Louvre^  but  on  arriving  at  tbe  French 
capital,  he  found  the  commission  disposed  of  to 
Nicholas  Poussin.  He  soon  returned  to  England, 
and  being  still  desirous  of  executing  some  great 
work,  proposed  to  the  King  through  Sir  Kenelm 
.Digby,  to  decorate  tbe  walls  of  the  Banqueting 
House  (of  which  the  ceiling  was  already  adorned 
by  Rubens),  with  tbe  History  and  Proces^on  of 
the  Order  of  the  Garter.  Tbe  sum  demanded 
was  £8000,  and  while  tbe  King  was  treating  with 
bim  for  a  less  amount,  tbe  project  was  termina- 
ted by  the  death  of  Vandyck,  December  9th, 
1641,  aged  42  year».  He  was  buried  with  extra- 
ordinary honors,  in  St.  PauFs  cathedral.  His  high 
living  bad  brought  on  the  gout  during  bis  latter 
yeu*s,  and  luxury  bad  considerably  reduced  bis 
fortune,  which  he  endeavored  to  repair  by  tbe 
study  of  alchymy.  He  left  property  amounting  to 
about  £20,000.  In  his  private  character,  Vandyck 
was  universally  esteemed  for  the  urbanity  of  his 
manners,  and  his  generous  patronage  to  all  who 
excelled  in  any  science  or  art,  many  of  whose  por- 
traits he  painted  gratuitously. 

According  to  Fuseli,  Vandyck  deserves  the 
next  place  afier  Titian  in  portrait  painting.  In- 
ferior to  that  master  in  richness  and  warmth  of 
color^,  be  surpassed  him  in  almost  every  otber 
respect  He  is  unrivalled  for  the  delicate  drawing 
and  beauty  of  bis  hands;  be  was  a  perfect  mas- 
ter of  drawing  and  chiaro-scuro ;  be  was  admira- 
ble in  draperies;  with  simplicity  of  expression 
and  graceful  attitudes,  he  combined  both  dignity 
and  individuality ;  bis  heads  are  full  of  life  and 
expression,  withont  anything  of  tbe  coldness  and 
insipidity  which  are  frequently  found  in  tbe  ^pro- 
ductions  of  tbe  portrait  painter.  Although  they 
are  but  little  flattered,  bis  portraits  generally  im- 
press us  with  the  feeling  that  he  has  not  only  se- 
lected tbe  most  snitable  attitude  for  the  figure, 
but  that  he  has  chosen  the  best  view  of  tbe  coun- 
tenance. There  are  many  fine  portraits  by  him 
of  distinguished  personages,  besides  those  of  the 
King  and  royal  family,  in  tbe  mansiona  of  tbe  Eng- 
lish nobility. 

Although  Vandyck  acquired  his  great  fame  in 
portraits,  be  painted  also  many  bistorical  pieces, 
and  he  never  at  any  time  ceased  operating  in  this 
department.  Inferior  to  Rubens  in  boldness  of  con- 
ception and  feitility  of  invention,  be  never  could 
have  equalled  him  in  historical  painting ;  but  his 
compositions  are  arranged  with  judgment  and  pro- 
priety ;  be  surpassed  him  in  correctness  of  design, 
the  delicate  expressioji  of  his  heads,  and  the 
truth,  purity,  and  harmony  of  bis  coloring.  His 
picture  of  St.  Augustine,  in  tbe  church  of  the  Au- 
gustines  at  Antwerp,  gained  him  great  celebrity 
soon  after  his  return  fi-om  Italy ;  Reynolds  observes 
that  **  it  is  of  great  fame,  but  that  it  in  some  mea- 
sure disappointed  his  expectations ;  that  it  has  no 
effect,  from  tbe  want  of  a  large  mass  of  light,  the 
two  angels  making  two  small  masses  of  equal 
magnitude,  while  the  figure  of  the  saint  is  dressed 
in  black."  This  is  satisfactorily  accounted  for  by 
the  lact  that  Vandyck  originally  painted  the  dra- 
pery white,  but  was  reluctantly  obliged  to  alter 
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it  to  black,  on  aoooant  of  the  prejndioes  of  the 
monks,  before  he  could  obtain  payment  for  the 
work ;  in  P.  de  Jode^s  print  of  this  picture,  the 
idea  of  the  artist  is  correctly  followed,  and  the 
figure  of  the  saint  makes  the  principal  light.  His 
admirable  picture  of  the  body  of  Christ  in  the 
arms  of  the  Virgin,  with  St.  John  and  two  An- 
gels, is  now  in  the  Louvre,  and  is  scarcely  infe- 
rior to  the  Pietd  of  Annibale  Caracci,  in  the  ex- 
quisite expression  of  the  head  of  the  Virgin.  Van- 
dyck^s  best  historical  picture  however,  in  the 
opinion  of  Reynolds,  is  the  Crucifixion,  in  the^ 
church  of  the  RecoUets  at  Mechlin,  of  which  he 
says,  '^  This  perhaps  is  the  most  capital  of  all  his 
works,  in  respect  to  the  variety  and  extensiveness 
of  the  design,  and  the  Judicious  disposition  of  the 
whole.  In  the  efforts  which  the  Thieves  make  to 
detach  themselves  from  the  cross,  he  has  success- 
fully encountered  the  difllculty  of  the  art ;  and  the 
expression  of  grief  and  resignation  in  the  Virgin 
is  admirable.  Thi^  picture,  cm  the  whole,  may  be 
considered  one  of  the  first  pictures  in  the  world, 
and  gives  the  highest  idea  of  Vandyck's  powers : 
it  shows  that  he  had  truly  a  genius  for  history 
painting,  if  he  had  not  been  taken  off  by  por- 
traits." 

The  works  of  Vandyck  are  very  numerous,  not- 
withstanding the  shortness  of  his  career ;  Smith 
describes  upwards  of  950  in  the  Catalogue  raison- 
n6,  voL  in.,  and  Supplement.  Many  of  the  best 
are  at  "Windsor  Castle,  Hampton  Court,  Wilton 
House.  Blenheim,  &o.  Walpole  thinks  his  master- 
piece is  the  dramatic  portrait  of  the  Earl  of  Straf- 
ford, and  his  secretary,  Sir  Thomas  Mainwaring, 
at  Went  worth  House;  there  is  also  one  of  this 
subject  at  Blenheim,  which  is  highly  praised  by 
Dr.  Waagen.  At  Wilton  House  there  are  twenty- 
five  pictures  by  him — "  here,"  says  Walpole,  "  Van- 
dyck is  upon  his  throne,  and  the  great  portrait  of 
Philip,  Earl  of  Pembroke,  with  his  family,  though 
danlE^ed,  would  serve  aJone  as  a  school  of  this 
master."  Charles  I.  was  painted  several  times  by 
Vandyck,  sometimes  on  horseback.  The  superb 
head  of  Gevartius,  in  the  National  Gallery,  though 
attributed  to  Vandyck,  is  by  some  critics  assigned 
to  Rubens.  His  series  of  one  Imndred  portraits 
of  the  most  eminent  artists  and  otiiers  his  cotem- 
poraries  at  Antwerp,  were  painted  in  small  upon 
panels,  in  chiaro-souro,  before  he  left  that  city  for 
the  Hague.  Wal  pole  states  th  at  thirty-five  of  them 
were  in  his  time  in  the  collection  of  the  Countess 
of  Cardigan  at  Whitehall;  the  whole  of  the 
originals  have  been  thrice  published;  the  first 
edition  by  vander  Enden,  contains  eighty  plates ; 
the  second  by  Giles  Hendricks,  one  hundred ;  the 
last  edition  is  by  Verdussen,  who  effaced  the  names 
and  letters  of  the  original  engravers.  The  title  is, 
"  Icones  Virorum  doctorum,  prctorum,  chalcogra- 
phorum,  &c.,  numero  centum,  ab  Antonio  Van- 
dyck pictore  ad  vivum  expressffi,  et  ejus  sumptu 
»ri  incis»  Antverpiae."  Vandyck  etched  some  of 
the  plates  himself^  besides  a  few  other  subjects,  in  a 
style  of  wonderful  spirit  and  energy.  Among  them 
are  the  following : 

Christ  crowned  with  Thorns ;  A.  Vandych,  inv,  A  Ho- 
ly Family.    A  Bust  of  Seneca ;  and  others. 

PORTRAm  OP  ABTItn. 

Adam  van  Oort,  Painter:  Ant.  Vandyehf  feeU  aqua 
forti.  Justuft  Sutterman8,  Painter  of  Antwerp.  Peter 
Breughel,  Painter.    Lucas  Yorstermans,  Engrayer.    Jo-  i 


docus  de  Momper,  Painter.  Paul  de  Pont,  or  PoDtiai^ 
Engraver.  Jonn  BrcuffbeU  Painter.  Francis  Frank, 
Painter.  Jon  de  Wael,  Fainter.  John  Snellinx,  Painter. 
Titian,  with  bis  Mistress,  who  is  leaninff  on  a  caaket,  with 
a  skull;  TUiano,  pinx.  A.  Vandyck^  J^.  Anthony  Cor- 
nelissen,  Amateur.  Erasmus  Botterdamns.  Anthony  Van- 
dyck. Philip  le  Boy,  Eques.  Francis  Snydera,  Painter. 
Anthony  Triest,  Bishop  of  Ghent.  William  de  Yos,  Paint- 
er. Paul  de  Yos,  Painter.  John  WaTerios,  or  Yandeo 
Wouwer. 

VANDYOK,  Phiup,  a  Dutch  painter,  bom  at 
Amsterdam  in  1680.  He  was  a  scholar  of  Ar- 
nold Boonen,  with  whom  he  continued  till  he  sor- 
passed  him,  and  then  improved  himself  by  study- 
ing the  works  of  Mieris  and  Metzu.  He  painted 
small  portraits  in  the  style  of  his  master,  but  his 
best  pictures  are  his  conversations,  gallant  assem- 
blies, and  ladies  at  their  toilet,  or  playing  on  mu- 
sical instruments.  In  1710  he  establiahed  him- 
self at  Middleburg,  where  he  was  much  employed. 
He  was  afterwards  invited  to  the  Hague,  where 
he  soon  acquired  an  immense  reputation,  and  his 
works  were  so  much  sought  after,  that  he  could 
scarcely  supply  the  demand.  His  fame  spread 
throughout  Holland,  Flanders,  and  Germany,  and 
he  was  considered  one  of  the  ablest  artists  of  that 
day  in  his  line.  He  was  also  an  excellent  con- 
noisseur; the  Prince  of  Hesse  Cassel  oommit- 
sioned  him  to  paint  several  pictures,  and  em- 
ployed him  to  purchase  some  of  the  choicest  works 
of  art  he  could  find  in  Holland  and  Flanders,  for 
the  rich  collection  he  was  then  forming  at  Gaas^ 
all  which  he  executed  with  judgment  and  taste, 
to  the  entire  satisfaction  of  his  patron.  His  cabi- 
net pictures,  though  inferior  to  tne  admirable  pro- 
ductions of  Mieris  and  Metzu,  are  highly  finished 
and  agreeably  colored,  and  they  are  admitted  in- 
to the  choicest  collections  of  his  country.  Two 
of  his  happiest  productions,  representing  a  young 
lady  at  her  toilet,  and  another  playing  upon  a 
guitar,  were  esteemed  by  the  French  connoisseurs 
worthy  of  a  place  in  the  gallery  of  the  Louvre. 
These  pictures  were  restored  in  1815,  and  are  now 
in  the  Museums  at  the  Hague,  and  at  Brussels. 
There  are,  however,  two  of  his  pictures  in  the 
Louvre,  relating  to  the  history  of  Abraham  and 
Hagar.  He  also  excelled  in  portraits,  especially 
in  those  of  a  small  size  ;  he  frequently  painted 
family  pictures,  in  which  he  introduced  all  the 
members  of  the  family,  even  to  the  cata  and  dogs ; 
he  sometimes  gave  these  subjects  a  historical  turn ; 
thus  he  painted  a  ceiling  for  M.  Schuylenberg,  re- 
presenting the  story  of  Iphigenia,  into  which  he 
mtroduced  the  portraits  of  the  whole  famQy.  He 
died  at  the  Hague  in  1752. 

VANDYCK,  Florib  van,  a  Dutch  painter,  born 
at  Haerlem  in  1577.  Schrevelius  mentions  him  as 
an  admirable  painter  of  flowers,  which  he  says 
would  even  deceive  the  birds.  He  was  also  dis- 
tinguished for  his  subjects  of  history,  bat  they 
are  extremely  rare,  even  in  Holland.  Two  of 
them  were  in  the  Louvre,  representing  Hagar  pre- 
sented to  Abraham,  and  Hagar  sent  into  the  Wil- 
derness. 

VANDYCK,  Daniel,  called  by  the  ItaKans 
Daniele  Vandyck.    See  Dtoz. 

VANETTI,  Maeco,  a  painter  bom  atLoreto, 
who  flourished  about  1720.  He  was  a  disciple  of 
the  Oav.  Carlo  Oignani,  and  a  reputable  follower 
of  his  style.  He  wrote  the  life  of  Cignani,  which 
was  published  at  Bologna. 
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VAN  ETOK,  3omfy  called  Ly  the  Italiane,  Gio- 
VANNi  TAN  Etok,  and  Giovanni  da  Bruooia,  or 
!>■  Bbuoes,  and  bj  Faoio,  who  wrote  his  eulogy, 
Jo,  Gallicu9.    See  Etox. 

VAKGELISTI,  ViNOENao,  an  Italian  engraver, 
bom,  aooording  to  Ziuii,  in  1788.  He  went  to 
Paris  when  young,  where  he  became  a  pupil  of 
J.  G.  Wille.  He  acquired  considerable  reputation 
ns  an  engraver,  and  executed  some  plates  after 
Baffaelle,  Caraoci,  Guido,  and  other  masters,  in  a 
neat  and  finished  style.  He  instructed  several 
pupils,  who  distinguished  themselves,  among 
whom  were  Longhi  and  F.  Anderloni.  He  was 
the  first  director  of  the  school  of  engraving,  insti- 
tuted at  Milan  in  1T90,  by  Leopold  XL,  and  Longhi 
succeeded  him.  According  to  Ferrario,  he  went 
orazy,  and  after  having  defaced  all  his  plates,  he 
Idlled  himself,  in  1798. 

VAKGHEL8,  Nicholas,  a  French  historical 
painter,  bom  in  Paris  in  1674.  Little  is  known  of 
him,  though  he  must  have  been  an  artist  of  dis- 
tinction, as  he  was  appointed  director  of  the 
French  Academy  at  Rome,  where  he  died  in  1787. 
His  works  are  said  to  be  correctly  designed,  in- 
geniously composed,  and  agreeably  colored. 

VANLOO,  Jamss,  a  Dutch  painter,  bom  at 
Sluys  in  1614.  He  was  the  son  of  John  Yanloo, 
a  painter  of  little  note,  who  instructed  him  in  the 
rudiments  of  art.  He  afterwards  went  to  Amster- 
dam, where  he  greatly  imj^rov^  himself.  He 
then  went  to  Paris,  where  he  settled,  and  acquired 
considerable  reputation  as  a  painter  of  portraits 
and  fancy  pictures ;  he  was  admitted  into  the  acad- 
emy there,  on  which  occasion  he  painted  as  his 
reception  piece  an  admirable  portrait  of  Michael 
Corneille,  the  elder.  Houbraken  mentions  seve- 
ral fine  pictures  by  him,  representing  Diana  in 
the  Bath,  the  discovery  of  the  Pregnancy  of  Oa- 
listo,  and  a  young  lady  playing  on  the  Lute.  He 
was  a  correct  designer  and  an  agreeable  colorist. 
He  died  in  1670.  He  had  a  son,  Louis  VanloOy 
whom  he  instmcted  in  the  art,  and  who  was  a 
good  painter  of  portrait*  and  history.  He  settled 
e£  Aix,  in  Provence. 

VANLOO,  Jban  Baptistb,  was  the  son  of  Louis 
Vanloo,  bom  at  Aix  in  1684.  His  father  perceiv- 
ing in  him  a  genius  for  painting,  carefully  in- 
structed him  in  the  art.  He  went  to  Toulon,  and 
executed  several  works  for  the  churches,  when  the 
siege  of  that  place  in  1707,  compelled  him  to  re- 
tum  to  Aix,  where  he  continued  five  years,  and 
found  considerable  employment  in  painting  for 
the  churches  and  convents,  as  well  as  for  indivi- 
duals, but  he  received  so  small  a  compensation 
that  he  could  barely  defray  his  expenses.  The 
Prince  of  Oarignan  now  took  him  under  his  pro- 
tection, and  enabled  him  to  gratity  his  desire  of 
visiting  Rome,  where  he  studied  the  antique  and 
the  works  of  the  great  masters  with  unremitting 
assiduity,  and  that  he  might  not  omit  anything 
conducive  to  his  advantage,  he  placed  himself  un- 
der the  instruction  of  Benedetto  Luti,  one  of  the 
ablest  artists  of  bis  time.  He  acquired  consider- 
able reputation  at  Rome,  and  executed  several 
works  for  the  churches  and  palaces,  the  most  es- 
teemed of  which  is  the  Scourging  of  Christ  in  8. 
Maria  in  Monticelli.  He  was  invited  to  the  court 
of  Turin,  where  he  distinguished  himself  by  many 
works  both  in  oil  and  fresco,  for  the  royal  palaces, 
the  churches,  and  the  palaces  of  the  nobility.    He 


also  painted  the  portraits  of  the  King  and  of  the 
principal'  personages  of  his  court.  After  realizing 
a  handsome  fortune,  he  went  to  Paris,  where  he 
lost  it  all  in  the  famous  Mississippi  scheme.  He  was 
elected  a  member  of  the  Academy,  painting  for  his 
reception  piece,  Diana  and  Endymion ;  he  was  also 
chosen  professor  in  that  institution  in  1735.  *  He 
executed  several  works  for  the  churches,  the  prin- 
cipal of  which  were,  the  Entry  of  Christ  into  Je- 
rusalem, in  St'.  Martin  des  Champs,  and  St.  Peter 
delivered  from  Prison,  in  St  Germain  des  Pr6s. 
In  1787,  he  went  to  London,  where  he  painted  the 
portraits  of  the  Prince  and  Princess  of  Wales,  and 
several  other  persons  of  distinction.  In  1742,  the 
state  of  his  health  compelled  him  to  return  to  Aix, 
where  he  died  in  1746.  He  had  a  lively  genius,  a 
ready  invention,  and  great  facility  of  hand ;  nis 
coloring  was  excellent,  his  touch  light  and  spirited^ 
and  he  gave  his  carnations  a  freshness  and  warmth, 
not  much  inferior  to  the  tints  of  Rubens. 

VANLOO,  Ohablbs  AndrA,  called  the  Cava- 
liers Carlo  Vanloo,  wjis  the  younger  brother  of 
the  preceding,  bom  at  Nice  in  1706.  He  was  first 
instructed  by  his  Irother,  whom  he  accompanied 
to  Rome,  and  studied  some  time  under  Benedetto 
Luti.  He  visited  Paris  in  1728,  where  he  gained 
the  first  prize  for  historical  composition,  and  was . 
employed  by  his  brother  in  repairing  the  paint-' 
ings  of  Primaticcio  in  the  palace  of  Fontainbleau. 
In  1727  he  again  went  to  Italy,  and  passed  some 
time  at  Rome,  diligently  studying  the  works  of 
the  best  masters.  In  that  year,  he  drew  the  prize 
in  design  at  the  Academy  of  St.  Luke,  and  after- 
wards painted  his  magnificent  composition  in  a 
vault  of  the  church  of  8.  Isidore,  representing  the 
Apotheosis  of  that  Saint.  He  also  studied  sculp- 
ture for  some  time,  and  gained  a  prize  by  his  pro- 
ficiency in  that  art.  His  pictures  of  St.  Francis  and 
St.  Martha  gwned  him  a  pension  from  the  Duke 
d'Antin,  and  the  Pope  conferred  on  him  the  honor 
of  knighthood.  Thus  elevated  to  distinction,  he 
was  invited  to  the  court  of  Turin,  where,  accord- 
ing to  Lanzi,  he  executed  more  works  than  his 
brother  had  done ;  the  principal  of  these  were '  a 
series  of  subjects  from  the  Jerasalem  of  Tasso,  in 
the  royal  palace.  In  1784  he  returned  to  Paris,  and 
was  admitted  into  the  Academy  the  year  following, 
on  which  occasion  he  p:\inted  his  picture  of  Apol- 
lo and  Marsyas  as  his  reception  piece.  He  soon 
acquired  great  distinction,  and  was  one  of  the 
most  popular  artists  of  his  time.  After  his  admis- 
sion to* the  Academy,  he  was  successively  appoint- 
ed assistant  professor,  and  afterwards  director.  In 
1752,  Louis  XV.  conferred  upon  him  the  honor 
of  knighthood,  and  appointed  him  his  principal 
painter,  with  a  liberal  pension,  which  situation  he 
eiyoyed  till  his  death.  He  executed  some  works 
for  the  charches  and  public  edifices  at  Paris,  but 
wrought  more  for  individuals ;  the  principal  are 
in  the  church  of  the  Angustines.  One  of  his  most 
esteemed  productions  is  the  Marriage  of  the  Vir- 
gin, in  the  gallery  of  the  Louvre.  By  an  attentive 
study  of  the  antique  and  the  works  of  the  great 
mnsters  during  his  long  residence  at  Rome,  he  ac- 
quired a  correctness  of  design  and  a  simplicity  of 
style,  which  had  a  useful  influence  in  reforming 
the  affected  and  gaudy  manner  then  prevalent 
in  the  Freftich  school.  His  countrymen,  in  their 
enthusiasm  and  a^niration  of  his  talents,  have 
not  hesitated  to  attribute  to  him  the  design  of 
Raffaolle,  the  grace  of  Correggio,  and  the  color 
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hg  of  Titian ;  bat  a  Jaster  homage  would  have  been 
to  compare  him  with  the  best  of  the  more  modern 
Italian  painters.  He  often  varied  his  style  of 
painting,  finishing  some  of  his  pictures  with  a 
bold,  free  pencil;  others  with  softness  and  deli- 
oacj;  he  sometimes  imitated  the  coloring  and 
touch  of  Guide,  of  Carlo  Maratti,  or  some  other 
master.  Uis  imagination  was  Itvely  and  fertile, 
and  he  composed  his  subjects  with  care,  judg- 
ment, and  taste ;  his  coloring  is  exceedingly  natu- 
ral, and  his  power  in  penciling  enabled  him  to  pro- 
duce a  pleasing  effect,  as  well  when  his  touch  was 
strong  and  vigorous,  as  wlien  it  was  tender  and 
delicate.    He  died  in  1766. 

VANLOO,  Louis  Michel,  was  the  son  of  Jean 
Baptiste  Vanloo,  was  born  at  Toulon  in  1707.  Af- 
ter studying  under  his  father,  he  visited  Rome  for 
improvement,  and  gained  the  prize  in  design  at 
the  Academy  of  St.  Luke.  On  returning  to  France, 
he  went  to  Paris,  where  he  was  admitted  into  the 
Academy,  and  painted  for  his  reception  piece,  a 
picture  of  Apollo  and  Daphne.  He  acquired  con- 
siderable reputation  as  an  historical  painter, 
tiiough  he  was  more  distinguifhed  by  his  excel- 
lence in  poHraiture.  ^Philip  Y.  invited  him  to  tlie 
court  of  Madrid,  and  appointed  him  his  principal 
piunter.  After  the  death  of  that  monarch  he  re- 
turned  to  Paris,  where  he  continued  to  practise  his 
profession  with  great  success  till  his  death  in  1771. 

VANLOO,  Oharles  A^d£e  Philippe,  the- 
brother  of  Louis  Mich^  V.,  was  borp  at  Turin  in 
1718,  and  was  honored  in  his  infancy  by  receiving 
the  baptismal  rites  while  in  the  arms  of  the  Prince 
of  Piedmont  and  the.Prinoess  Carignan.  The  Biog- 
raphis  Uhivenelle  states  that  he  accompanied  his 
uncle  Oarlo,  and  his  brother  Louis  Michel,  to 
Bome,  and  tliere  attained  similar  success.  On  re- 
turning to  France,  he  was  invited  to  Berlin,  where 
he  resided  a  long  time,  sustaining  the  honor  of 
his  family  as  a  painter  of  history  and  portraits. 

VAN  MANDER,  Chables,  a  Flemish  painter, 
bom  at  Meulebeke,  near  Courtray,  in  1648.  He 
was  descended  of  a  noble  family,  and  received  an 
«ducadon  suitable  to  his  rank.  He  early  discov- 
ered a  genius  for  painting,  and  after  studying  suc- 
cessively under  Lucas  de  Heere  at  Ghent  and  Peter 
Vlerick  at  Courtray,  he  went  to  Italy,  and  spent 
three  years  in  assiduously  designing  the  vestiges 
of  antiquity  in  the  environs  of  Rome,  and  study- 
ing the  works  of  the  best  masters.  He  there  form- 
ed an  intimate  acquaintance  with  Bartholomew 
Sprangher,  in  co^juction  with  whom  he  executed 
several  works  for  the  public  edifices,  as  well  as 
ipT  individuals.  At  Terni,  he  painted  one  of  his 
best  pictures,  representing  the  Martyrdom  of  St. 
Bartholomew.  He  accompanied  his  friend  Spran- 
gher to  Vienna,  where  he  met  with  the  most  flat- 
tering encouragement  The  Emperor  would  gladly 
have  retained  him  in  his  service,  but  he  decliued 
the  honor  and  returned  to  his  native  place.  One 
of  his  first  productions  at  Courtray,  was  a  picture 
of  Adam  and  Eve  in  Paradise,  which  gained  him 
great  reputation;  the  figures  were  elegantly  de- 
signed, and  finely  colored,  the  landscape  enchant- 
ing, and  the  animals  executed  with  great  spirit.  He 
next  painted  a  picture  of  the  Deluge,  which  was 
hi«rhly  applauded  for  the  excellence  of  its  compo- 
sition, and  the  affecting  manner  in  which  he  de- 
scribed the  horrors  of  the  scene,  depicting  in  the 
\nost  striking  and  pathetic  manner  the  varied  ex- 
VTessions  of  terror,  grief,  and  despair. 


,Van  Mander  aoqnu^  a  high  repataUon,  Itad 
married,  and  was  passing  his  days  to  trmnqnil 
prosperity,  when  the  dreadful  wars,  whiefa  descH 
lated  the  Low  Countries,  broke  oiH  and  compelled 
him  to  seek  refuge  in  Holland,  which  oonntry  had 
just  shaken  off  the  Spanish  yoke,  and  he  settled 
at  Haerlem,  wh^re  he  formed  an  intimacy  with 
Henry  Goltzius,  in  conjunction  with  whom,  he  es- 
tablished an  Academy  in  that  city,  into  whidb  he 
introduced  the  style  of  design  which  he  had  ac- 
quired i^  Italy.  In  1604  he  remored  to  Amster- 
dam, where  he  died  in  1606.  Among  the  principal 
works  he  executed  for  the  churebM  in  HoUnd 
were,  St.  John  preaching  in  the  Wilderness ;  the 
Adoration  of  the  Magi,  and  Christ  bearing  his 
Cross.  His  works  are  well  designed,  agreeably 
colored,  and  full  of  spirit,  thongh  somewhjU  man- 
nered,  especially  his  later  productions;  hie  also  ex- 
celled in  landscape.  He  distinguished  himself  not 
only  as  a  painter,  but  as  a  writer.  He  wrote  an 
account  of  the  painters  of  the  Italian  and  Flemish 
schools  from  the  year  1866  to  1604.  He  was  also 
a  poet,  and  composed  several  tragedies  and  o(Hne- 
dies,  some  of  which  were  acted 'with  applause. 

VANNI,  Cav.  Fbanoesoo,  an  eminent  painter, 
born  at  Siena,  aocoi^ding  to  Baldinucci  and  J^ianzi, 
in  1566,  though  Malvasia,  on  the  aathority  c^ 
Ugurgieri,  places  it  in  1555,  and  otliers,  in  1663. 
There  is  also  considerable  discrepancy  about  him 
in  other  respects,  which  we  cannot  enter  into  fur- 
ther than  to  say  that,  according  to  the  best  autho- 
rities, he  received  his  first  instmction  from  his 
father,  a  painter  of  little  note,  who  dying  when  he 
was  a  child,' his  mother  married  for  her  seedbd 
husband,  Arcangidlo  Salimbeni,  (though  there  n 
some  dispute  on  this  point,  and  Niooolo  Pio  as- 
serts that  he  was  the  uterine  brother  of  the  Cav. 
Ventura  Salimbeni,  who  was  bom  in  1567,  see 
Salimbeni)^  who  gave  him  further  instruction,  till 
he  was  twelve  years  old,  when  he  went  to  Bolog- 
na, and  became  the  pupil  of  Passarotti.  At  about 
sixteen  he  went  to  Rome,  where  he  entered  the 
school  of  Giovanni  de'  Veochi,  under  whose  di- 
rection he  studied  the  dhtique,  and  made  such 
rapid  progress  as  to  excite  the  Jealousy  of  his 
fellow  pupil  Arpino.  The  woi^  of  Federigo 
Baroccio  particularly  attracted  his  attention;  he 
made  them  his  modd,  and  imitated  them  with 
great  success.  On  leaving  Rome,  he  traveled 
through  Lombardy,  and  improved  his  taste  by 
studying  the  works  of  Correggio  and  Parmiggiano 
at  Parma.  On  his  return  to  Siena,  he  obtained 
much  employment,  and  executed  several  works  for 
the  churches  and  convents,  which  gained  him  so 
much  reputation,  that  he  was  invited  to  Rcmse  by 
Clement  VIIL,  who  commissioned  him  to  paint 
his  admirable  picture  representing  St  Peter  re- 
buking Simon  Magus.  He  painted  this  work  on  a 
slab  of  marble,  for  the  church  of  St  Peter.  It  o 
designed  and  colored  in  the  manner  of  Baroc<no, 
and  was  prepared  expressly  to  st^nd  the  humid- 
ity of  the  place.  Lanzi  says  that,  though  ariroe- 
what  injured  by  injudicious  cleaning,  it  is  sdll  ii 
good  preservation,  and  an  object  of  admiradoo. 
His  works  gave  so  much  satisfaction  to  the  Pope 
that  he  made  him  a  knight  of  the  Order  of  Christ 
He  painted  several  other  works  for  the  clmrehes 
at  Rome,  the  principal  of  whioh  are  St  Michael 
vanquishing  the  Rebel  Angels,  in  S.  Gregorio,  a 
Pieta.  in  S.  Maria  in  Vallicella,  and  the  AFsnmD-^ 
tion,  in  S.  Lorenzo  in  Miranda.    His  best  worti 
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however^  are  to  b^  fonnd  at  Sieoa,  where  he  paint-' 
ed  many  piotoree  for  the  charohes  aod  pablio  edi* 
fioee,  as  well  as  for  individuals,  in  which  he  ap- 
proached nearer  the  elegant  and  graeefol  style  of 
BaFoocto.  Lami  says,  ^^  Vanni  attached  himself  to 
the  elegant  and  florid  manner  of  Baroccio,  in  which 
he  was  eminently  suecessfnl ;  this  is  to  be  seen  not 
only  in  his  works  at  Borne,  bat  at  Siena,  and  in  other 
Itidiaa  cities,  where  he  approaches  the  manner  of 
that  master,  more  closely  than  Viviani  or  any  other 
of  his  pupils.  His  Marriage  of  St.  Catherine,  with  a 
numerous  group  of  angels,  at  the  Befugio,  is  much 
praised  in  Siena ;  as  is  the  Madonna  surrounded 
by  saints  in  Monna  Agnese,  aad  St  Baymond 
walking  on  the  Sea,  at  the  Dominicani,  considered 
by  some  to  be  his  best  piotore  at  Siena,  where  hb 
works  are  very  numerous.  Among  the  finest 
pictures  in  the  csJthedral  at  Pisa,  is  the  Dispute 
about  the  Seven  Sacraments,  painted  in  imitation 
of  his  bn»ther  Ventnra  Salimbeni,  who  had  sur- 
passed himself  in  his  altar-piece  of  the  angel:*.  At 
the  Umilt^  of  Fistoj%  in  the  convent  of  the.  0am- 
aldnles  of  Fabriano,  and  at  that  of  the  Capuchins 
of  S.  Quirioo,  are  some  of  his  most  exquisite  per- 
fonnanees;  and  they  are  so  numerous  in  other 
places  that  I  do  not  imagine  a  full  catalogue 
has  ever  been  made  out.  He  is  generally  a  fol- 
lower of  Baroooio,  as  before  observed,  and  ama- 
teurs, dec^ved  by  his  coloring  and  the  heads  of  his 
boys,  whicb  appear  to  be  cast  in  the  mould  of  Ba^ 
roocio,  frequently  confound  the  works  of  Vanni 
with  those  of  that  master ;  but  one  acquainted  with 
Federigo,  will  observe  in  him  more  grandeur  of 
design,  and  a  greater  freedom  of  penciling.  The 
pictures  of  Vanni,  executed  negligently,  or  at  low 
prices,  of  which  there  are  several  at  Siena,  can 
aearoely  be  recognized  for  his.  By  his  example 
and  lessons,  for  he  taught  many  pupils,  the  honor 
of  painting  wias  long  supported  at  Siena.''  He  died 
at  Siena  in  1610.  He  executed  a  few  correct  and 
spirited  etchings  from  his  own  dengns,  which  are 
highly  esteemed. 

VANNI,  Cay.  Michi.il  AjraiLO,  wa^the  eldest 
son  of  Uie  Cav.  Francesco  V.,  by  whom  he  was 
instructed  in  the  aft,  and  whose  style  he  followed, 
though  he  chiefly  acquired  his  reputation  from  the 
invention  of  a  new  process  of  paintmg  on  marble, 
or  rather  staining  it,  in  imitation  of  mosaic  Lan- 
zi  says,  **  the  secret  of  c  »loring  marble  Vas  dis- 
covered by  Michael  Angelo  Vanni,  who  has  trans- 
mitted the  memory  of  the  invention  to  posterity. 
He  erected  a  monument  to  his  father,  with  col- 
umns, ornaments,  festoons,  and  figures  of  childrc'u; 
accompanied  by  a  genealogy  of  t£e  family,  all  de- 
signed on  a  white  slab,  and  every  part  carefully 
and^appropriately  colored,  so  as  to  resemble  mosaic 
of  different  marbles.  It  is  supposed  that  the  col- 
ors were  imparted  to  the  marble  by  some  mineral 
essences,  because  they  penetrated  a  considerable 
way.  He  entitles  himself  the  inventor  of  the  art 
in  the  monumental  inscription.''  There  are  some 
of  his  works  in  the  churches  and  convents  of  Sie- 
na, but  they  are  much  inferior  to  the  best  produc- 
tions of  his  father.  He  was  livings:  in  1656,  at 
which  time  the  monument  above  referred  to  was 
erected. 

VANNI,  Cat.  Bavfabllk,  was  the  second  son 
of  Francesco  V.,  born  al  Siena  in  1596.  He  re- 
oeired  his  first  instruction  from  his  fiither,  whom 
he  had  the  misfortune  to  lose  when  he  was  four- 


teen years  old.  He  afterwards  went  to  Borne, 
where,  according  to  Kancini,  he  entered  the  school 
of  Antonio  Caracci,  under  whose  instruction  he 
made  such  progress  as  even  to  surpass  his  i'atlier, 
— *'  an  assertion,"  sdys  Lanzi,  **  not  sustained  by 
the  opinion  of  posterity."  He  is  generally  allowed 
to  have  been  a  bpld  and  correct  designer,  and  to 
have  possessed  an  excellent  knowledge  of  the  chi- 
aro-scuro.  He  imitated  t^e  style  of  fietro  da  Cor- 
tona  in  the  greater  part  of  his  works,  which  are 
numerous,  and  are  to  be  fonnd  in  the  churches  and 
public  edifices  at  Boine,  Siena,  Florence,  Pisa,  and 
other  cities.  Lanzi  says  he  not  only  strongly  re- 
sembles Cortona  in  the  fine  taste  of  his  shadows 
and  in  coloring,  but  several  of  his  pictures  have 
no  small  portion  of  the  ideas  of  that  master. 
Among  his  finest  productions  are  the  Birth  of  the 
Virgin,  in  La  Pace,  and  the  cupola  of  S.  Maria  del 
Popolo,  at  Bome ;  the  Martyrdom  of  St.  Cathe- 
rine, in  the  ehurch  of  that  Saint  at  Pisa ;  and  the 
Procession  of  our  Saviour  to  Calvary,  in  S.  Gior- 
gio, at  Siena.  He  was  elected  a  member  of  the 
Academy  of  St  Luke,  in  1655,  and  both  he  and 
his  brother  were  honored  with  knighthood. 

VANNI,  Giovanni  Battista,  an  Italian  paint- 
er and  engraver,  born  at  Florence,  according  to  the 
inscription  on  his  monument,  in  1599.  The  Pi- 
sans  claim  him  as  a  native  of  their  city.  Lanzi 
says  that,  '^  after  taking  lessons  from  Empoli  and 
other  masters,  he  studied  with  Cristofano  Allori, 
and  was  superior  to  any  other  scholar  of  his  school ; 
he  imitated  his  master  admirably  in  his  coloring, 
and  rivalled  him  in  design ;  he  also  imbibed  from 
him  his  lessons  of  intemperance.  Had  he  con- 
ducted himself  with  more  propriety,  and  adhered 
to  fixed  principles,  the  genius  he  possessed  might 
have  raised  him  to  more  celebrity.  He  yisited  the 
schools  of  Italy,  and  copied,  or  at  least  designed, 
the  choicest  productions  of  each.  Many  praise 
his  copies  of  Titian,  of  Veronese,  and  of  Correggio." 
He,  howeyer,  soon  de^reneratedinto  mannerism,  so 
that  Lanzi  says  he  d:d  not  leave-one  truly  classical 
work.  His  master-piece  is  his  picture  of  St.  Lorenzo, 
in  the  church  ofS.Simone,  at  Florence.  He  execu- 
ted some  masteriy  and  spirited  etchings,  which  >are 
highly  esteemed,  although  the  drawing  is  not  very 
correct  The  principal  are  a  set  of  fifteen  plates 
from  the  paintings  by  Correggio,  in  the  cupola  of 
S.  Giovanni  at  Parma;  the  Martyrdom  of  6t. 
Placido,  c^ftsr  the  same  ;  and  the  Marriage  at  Cana, 
after  Paul  Veronese.  He  died  at  Florence,  in 
1660.  . 

VANNI,  Ani>b«a  m,  an  yld  painter  of  Siena,  of 
whom  there  are  notices  from  1869  to  1418.  He 
was^an  eminent  artist  in  his  time,  and  executed 
many  works  for  the  churches  and  public  edifices 
at  Siena,  Naples,  and  in  other  cities  of  Italy. 
There  is  a  St.  Sebastian  in  the  convent  of  S.  Mar- 
tino,  and  a  Madonna  surrounded  by  Saints,  in  that 
of  S.  Francesco,  at  Siena,  by  him.  Lanzi  says, 
^^  He  was  likewise  employed  iU  public  embassies, 
and  like  another  Bubens,  was  a^  magistrate  and 
ambassador  of  the  republic  to  the  pope." 

VANNI.  There  were  several  artists  of  this 
name,  who  were  natives  of  Pisa.  From  one  Van- 
ni, who  flourished  in  1300,  sprung  Turino  di  Van- 
ni, who  lived  about  1843;  also  Nello  di  Vanni, 
who  was  employed,  in  conjunction  with  other 
artists,  in  decorating  the  Carapo  Santo.  Bernardo 
di  Vanni  was  the  son  of  Nello,  and  a  disciple  of 
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Oroagna.  He  painted  many  pictures  for  the  pal- 
ace of  the  Primate  at  Siena,  as  well  as  others  for 
tiie  pablic  edifices. 

VANNI,  Gio.  Antonio  and  Gio.  Fbanoesoo 
DEL,  were  the  disciples,  and  probably  relatives,  of 
the  Oav.  Francesco  VannL  Some  of  their  works 
are  mentioned  in  the  Guida  di  Boma. 

VANNINI,  OTTA.VIO,  a  painter  bom  at  Flor- 
ence, in  1585.  After  studying  four  years  with  Gio. 
Battista  Mercati,  in  his  native  city,  he  went  to 
Rome  where  he  became  the  disciple  of  Anastagio 
Fontebuoni;  he  also  diligently  studied  the  works 
of  Raffaelle  and  other  great  masters.  On  his  re- 
turn to  Florence,  he  entered  the  school  of  Passig- 
nano,  with  whom  he  lived  many  yenrs,  and  assist- 
ed him  in  his  numerous  works.  Lanzi  says  he 
also  painted  many  worlds  for  the  collections,  from 
his  own  designs,  which,  though  well,  colored,  are 
feeble  in  design,  and  labored  in  execution.  He 
died  in  1648. 

VANNUCOHI.    See  Sabto. 
.   VANNUCOI.    See  Pkbuoino. 

VAN  OBSTAL,  Gbrabd.  This  sculptor  was 
bom  at  Antwerp,  in  1597,  but  seems  to  have  gained 
his  chief  reputation  at  Paris.  The  Biographic 
Universelle  states  that  he  was  chosen  rector  of  the 
Academy  of  Painting  and  Sculpture.  His  bas- 
reliefs  and  works  in  ivory  gained  him  considerable 
reputation,  and  his  statue  of  Louis  XIV.,  which 
was  placed  over  the  Porte  St  Antoine,  is  esteemed 
his  ^lost  remarkable  work. 

VANONE,  Andbbjl,  a  Lombard  architect  of  the 
16th  century.  According  to  Milizia,  he  removed 
from  his  native  country,  Lancio,  in  the  Oomasco, 
to  Genoa,  where  he  built  the  ducal  palace — a  state- 
ly structure,  fortified  with  chains  of  iron.  He 
was  employed  by  the  government  in  fortifications 
and  other  works,  and  led  a  Ions  and  honorable  life. 
Milizia  does  not  mention  the  time  of  his  birth  or 
death. 

VANSOMER,  or  VAN  80MEREN,  Paul,  a 
Flemish  painter,  bom  at  Antwerp  about  1576. 
According  to  van  Mander,  he  resided  in  Amster- 
dam in  1604,  with  his  brother  Bernard,  where  they 
practised  portrait  painting^  with  great  success. 
The  accounts  of  them  are  contradictory.  Balke- 
ma  says  that  both  Paul  and  Bernard  established 
themselves  in  Amsterdam,  where  they  died— the 
former  in  1 641,  and  the  latter  in  1682.  Paul  Van- 
somer  certainly  visited  England  at  the  coqimence- 
ment  of  the  17th  century,  and  died  in  London, 
January  5th,  1621,  dnd  was  buried  in  St.  Martini 
in-the- Fields.  He  acquired  a  high  reputation  in 
that  country,  and  painted  the  portraits  of  many 
persons  of  distinction,  which  are  dated  from  1606 
to  1620.    Bryan  says  he  was  one  of  the  ablest 

Sortrait  paintera  who  visited  England  before  Van- 
yck.  It  appears  that  there  were  several  artists 
named  Vausomer.  There  was  a  Paul  Vansomer, 
an  engraver,  who  flourished  at  a  much  later  date ; 
he  engraved  a  few  prints  in  mezzotinto,  an  art  not 
known  in  the  time  of  the  elder  Paul. 

VANTE,  or  ATTAVANTE,  Fiobbntino,  an 
old  piunter  of  Florence,  who  was  living  in  1484, 
and  was  much  employed  in  ornamenting  books, 
with  miniatures,  for  Matthias,  king  of  Hungary, 
which  were  afterwards  preserved  in  the  Medicean 
and  Estensean  libraries  at  Florence.    Lanzi  men- 


tions one  he  saw  in  the  Library  of  St.  Mark  ti 
Venice.  "  It  is  a  work  of  Marziano  Oapella,  where 
the  subject  is  poetically  treated  by  the  painter. 
The  Assembly  of  the  (jk>ds,  the  emblems  of  the 
Arts  and  Sciences,  the  grotesque  ornaments,  set 
off  with  little  portraits,  discover  in  Vante  a  genius 
that  admirably  seconded  the  ideas  of  the  author ; 
the  design  resembles  the  best  works  of  Botticelli; 
the  coloring  is  gay,  lively,  and  brilliant,  and  the 
excellence  of  the  work  ought  to  confer  on  the  ar- 
tist greater  celebrity  than  he  eiyoys." 

VANUDEN,  Lucas.  This  eminent  artist 
wrote  his  name  Lucas  van  Uden,  bat  he  is  gene- 
rally called  by  English  writers,  Vanaden.  He 
was  bora  at  Antwerp  in  1595,  and  learned  the  art 
of  painting  from  his  father,  an  artist  of  little  note, 
but  he  derived  his  chief  excellenoe  from  an  inde- 
fatigable study  of  nature.  He  passed  all  his  leis- 
ure hours  in  the  fields,  where  he  designed  the  moit 
beautiful  scenes  and  picturesque  objects  with  re- 
markable precision ;  he  was  particularly  attentive 
to  note  the  appearances  and  changes  of  the  atmos- 
phere, perpetually  occurring  irom  the  time  the  ris- 
ing sun  dissipates  the  vapors,  till  it  sinks  b^ietth 
the  horizon.  He  watched  t^^e  effects  of  light  on  dif- 
ferent objects,  and  suffered  no  incident  which  mi^t 
prove  of  advantage  to  his  art  to  escape  his  notice, 
not  even  those  almost  inst^mtaneous  beauties  seen 
in  the  forms  and  colors  of  clouds  and  vapors, 
which  are  lost  almost  the  moment  they  are  be- 
held. All  these  he  sketched  on  the  spot,  and  after- 
wards introduced  them  into  his  pictures  with  the 
happiest  effect.  His  manner  is  soft,  tender,  and 
delicate;  his  coloring  natural  and  pleasing;  his 
skies  clear,  often  with  light,  fioating  doada,  beau- 
tifully adapted  to,  and  harmonizing  with  the 
scene,  and  every  object  beautifully  reflected  and 
mirrored  in  ttie  water;  the  forms  6f  his  trees  se- 
lect, and  his  foliage  apparently  in  motion.  His 
pictures  represent  views  in  Flanders ;  and,  though 
the  flatness  of  the  country  does  not  admit  the 
extensive  vistas  so  much  admired  in  the  works 
of  Claude  Lorraine  and  Niccolo  Poussin,  yet  his 
scenery  is  always  pleasing,  the  degradation  of  his 
distances  admirable,  and  his  prospects  as  extensive 
as  his  design  would  admit  In  short,  he  was  con- 
sidered one  of  the  most  delicate  and  natnml  land- 
scape painters  of  the  Low  Countries,  His  extra- 
ordinary merit  recommended  him  to  tha  particu- 
lar notice  of  Rubens,  who  not  only  approved  but 
admired  his  style,  and  often  employed  him  to  in- 
sert the  backgrounds  in  his  pictures,  which  Vanu- 
den  adapted  to  the  rest  of  the  oompositinn  with 
such  harmony  and  taste  that  the  whole  seemed  to 
be  the  work  of  one  artist.  Rubens,  in  retnrn, 
used  also  to  enrich  the  landscapes  of  Vanuden  with 
historical  flgures.  Vannden's  small  landscapes  are 
esteemed  his  best  works ;  some  of  them  bear  so 
strong  a  resemblance  to  those  of  Rubens  that 
they  are  scarcely  distinguishable  from  those  of 
that  master,  except  by  their  size,  and  a  less  daring 
execution ;  they  have  the  effect  of  those  of  Ru- 
bens viewed  through  a  diminishing  glass.  Some 
of  the  later  works  of  Vanuden  are  decorated  with 
the  flgures  of  the  younger  Teniers,  and,  though  he 
designed  small  flgures  well,  these  embellishments 
by  other  eminent  masters  greatly  enhance  the 
value  of  his  pictures.  His  works  are  justly  held 
in  the  highest  estimation,  and  are  found  in  the 
choicest  collections.    There  are  some  admirable 
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piotnres  by  him  on  a  larger  scale  than  he  nsnallj 
painted,  in  the  chapels  belonging  to  the  Cathedral 
of  Ghent. 

Yanaden  executed  some  admirable  etchings  of 
landscapes,  from  his  own  designs,  and  after  the 
works  of  Rabens,  Titian,  and  others,  which  he 
usually  marked  L.  or  Lueca  van  Uden.  Bartsch 
describes  fifty-nine  etchings  which  he  attributes  to 
him ;  but  he  acknowledges  that  several  of  these 
bave  so  strong  a  resemblance  to  those  of  Louis  de 
Vadder,  tbat  the  most  experienced  connoisseurs 
find  it  difficult  to  distinguish  them.  Dumesnil  at- 
tributes some  of  them  to  Jean  Bonnecroy.  For 
further  particulars,  the  reader  must  be  referred  to 
Bartsch,  Peintre  Graveur,  tom.  v.,  and  Weigel's 
Supplement,  and  to  Robert  Dumesnil,  Le  Peintre 
Qraveur  Fraogais,  tom.  iii.    He  died  in  1660. 

VANUDEN",  Jamb9,  was  the  brother  and  schol- 
ar of  the  preceding,  whose  manner  he  imitated. 
He  was  very  inferior  to  Lucas,  though  his  worl^a 
have  often  passed  with  the  unlearned  for  the  pro- 
ductions of  his  brother. 

VANVITELLI,  Gaspabb,  called  Dagli  Ooohi- 
AU.  This  artist  was  born  at  Utrecht  in  1647,  but 
he  went  to  Italy  while  young,  where  he  passed  the 
rest  of  his  life,  and  is  ranked  among  the  Italian 
painters.  His  fiunily  name  was  Witel,  or  Vanvitel, 
which  he  Italianized  to  Yanvitelli.  It  is  not  known 
under  whom  he  studied,  but  he  painted  architec- 
tural subjects,  perspective  pieces,  and  views  of 
sea-ports,  in  the  manner  of  Canaletto ;  and,  though 
his  works  are  inferior  to  the  productions  of  that 
master  in  the  spirit  and  animation  of  his  tonch, 
and  in  the  lustre  and  brilliancy  of  his  coloring;, 
yet  his  drawing  and  perspective  are  correct,  and 
liis  tints  natural  and  agreeable.  As  Canaletto 
was  the  painter  of  modern  Venice,  so  Vanvitelli 
may  be  called  the  painter  of  modern  Rome;  his 
pictures  represent  the  magnificent  edifices  in  that 
city,  to  which  he  added  landscapes  when  the  sub- 
ject admitted  of  it.  He  also  painted  views  of 
other  cities,  sea-ports,  villas  and  farm-houses.  He 
painted  a  few  large  pictures,  but  most  of  his  works 
are  of  sm  tU  size ;  and  these  are  the  best.  Lanzi 
says,  "  He  was  correct  in  his  proportions,  lively 
and  cle.ir  in  his  tints,  and  there  is  nothing  left  to 
desire,  except  a  little  more  spirit  and  variety  in 
his  landscape  or  in  the  sky,  as  the  atmosphere  is 
always  of  a  pale  azure,  or  carelessly  broken  by  a 
passing  clond.^^  The  greatest  merit  in  his  works 
consbts  in  the  accuracy  of  his  design,  and  the  ex- 
cellence of  his  perspective,  which  Lanzi  says  made 
his  works  alike  useful  to  painters  and  architects. 
He  died  at  Rome  in  1736. 

VANVITELLI,  Lmoi.  This  eminent  architect 
was  of  Dutch  origin,  and  the  son  of  the  preceding 
artist,  Ga-^par  van  Witel  who,  settling  in  Italy, 
was  called  Vanvitelli,  Luigi  was  born  at  Naples, 
in  1700,  and  early  manifested  a  strong  inclination 
fi>r  art.  At  the  age  of  twenty,  he  was  employed 
by  Cardinal  Aoquaviva  to  paint  some  frescos  in 
the  chapel  of  St.  Cecilia;  ana  he  afterwards  made 
some  of  the  cartoons  from  celebrated  pictures,  pre- 
paratory to  their  being  copied  in  mosaic  on  a 
larger  scale,  for  St.  Peter's  at  Rome.  About  this 
period  also,  he  began  to  study  architecture  under 
Filippo  Ivara,  an  eminent  architect  of  that  day. 
His  first  work  in  this  art,  was  the  restoration  of 
the  Palazzo  Albani  at  Urbino,  for  the  Cardinal  di 
San  Clemente;    besides  which  he  erected  two 


churches  in  that  city — S.  Francesco  and  8.  Do* 
menioo— that  led  to  his  obtaining  the  appointment 
of  architect  to  St.  Peter's  at  the  age  of  twenty-six. 
He  was  also  associated  with  Niccolo  Salvi,  in  the 
undertaking  for  conducting  the  water  Vermicino 
to  Rome.  About  this  time,  there  was  a  competition 
between  all  the  most  eminent  architects  of  the 
day,  for  a  fa^e  to  the  church  of  St.  John  of  Lat- 
eran ;  Salvi  and  Vanvitelli  sent  in  designs,  each  of 
which  were  approved  with  an  equal  nqmber  of 
votes  above  all  others,  by  the  academicinns  of  St.' 
Luke ;  but,  according  to  a  memorial  of  Vanvitelli, 
the  pope  adopted  the  design  of  Galileo,  not  so  much 
on  account  of  superior  merit,  but  rather  for  private 
reasons.  However,  neither  Salvi  or  Vanvitelli 
was  overlooked ;  the  former  was  employed  upon 
the  Fountain  of  Trevi,  and  the  latter  was  sent  to 
Ancona,  where  he  planned  the  Lazzaretto  of  a 
pentagonal  form  with  a  bastion,  having  first  studied 
those  at  Leghorn,  Genoa,  and  Venice.  He  also 
repaired  and  altered  some  churches  and  chapels 
in  that  city,  and  was  occupied  in  a  number  of  simi- 
lar employments  at  Maoerara,  Perngia,  Pesaro, 
and  Siena.  In  1745,  according  to  Milizia,  he  went 
to  Milan  to  design  the  facade  for  the  Cathedral, 
which  he  intended  to  be  of  a  style  between  the 
Grothic  and  the  Greek ;  but  the  breaking  out  of 
the  war  prevented  its  execution.  At  Milan,  he 
erected  the  archducal  palace  ;  at  Rome,  the  con- 
vent of  S.  Agostino^his  most  important  work  in 
that  city,  and  a  most  superb  edifice — also  an  admi- 
rable chapel  for  the  Portuguese  ambassador,  which 
was  removed,  and  placed  in  the  church  of  the  Je- 
suits at  Lisbon.  In  1750,  he  arranged  the  orna- 
ments of  the  tribune  of  St.  Peter's,  the  illumina- 
tion of  the  Cupola  in  a  new  style,  the  preparations 
for  *  a  consecration,  the  obsequies  of  the  queen 
of  England,  and  the  removal  of  the  Piet^  of 
Michael  Angelo. 

By  this  time  his  reputation  had  increased  to 
so  great  a  degree,  that  when  the  king  of  Naples, 
afterwards  Charles  ^H.  of  Spain,  determined  to 
erect  a  palace  at  Caserta,  that  should  be  upon  a 
scale  hardly  inferior  to  that  of  any  other  edifice  of 
the  kind  in  Europe,  he  at  once  made  choice  of  Van- 
vitelli as  the  architect,  and  the  comer-stone  was 
laid  with  great  pomp,  in  presence  of  all  the  court, 
Jan.  2dth,  1752.  This  vast  pile  is  an  unbroken 
parallelogram  of  uniform  design,  all  its  fronts  be- 
ing nearly  similar  in  their  elevations ;  those  facing 
the  north  and  south  are  730  feet,  the  others  570 
feet  in  length ;  and  the  general  height  of  the  build- 
ing is  102  feet,  which  is  however  increased  to  162 
feet  at  the  angles  where  there  is  a  square  pavilion 
enclosing  a  second  order.  The  elevations  consist 
of  a  very  lofty  basement,  comprising  a  ground  fioor 
and  mezzanine;  and  above  that  an  Ionic  order 
with  two  series  of  windows,  and  mezzanine  win- 
dows in  the  frieze.  Although  it  may  be  consid- 
ered in  some  respects  as  the  principal  front,  since 
it  faces  a  spacious  semi-elliptical  piazza,  enclosed 
by  a  uniform  range  of  buildings  for  lodgings  and 
stables,  the  south  front  is  less  decorated  than  tbat 
towards  the  gardens,  for  it  has  columns  only  in  the 
centre  and  at  the  extremities ;  while  in  the  other 
the  order  is  continued  throughont  in  pilasters,  as 
well  as  in  columns ;  yet  the  degree  of  unity  thus 
kept  up  is  attended  with  a  very  great  drawback, 
for  the  narrower  intercolumns  between  the  centre 
and  end  breaks,  cause  the  others  to  appear  offen- 
sively wide,  and  those  parts  of  the  compositiop 
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where  there  ought  to  hare  been  greats  rkhseBS, 
to  look  poor  and  straggling :  thb  is  partioalarly 
the  case  with  regard  to  the  centre,  which  is  only 
three  intercolnmns  in  width ;  therefore  that  and 
its  pediment  become  insignificant  in  comparison 
with  the  entire  mass,  a  defect  which  is  still  further 
increased  by  the  end  pavilions  being  so  much  lofti- 
er. Owing  to  the  great  height- of  the  basement, 
the  cornice  of  the  order  forms  no  adequate  fiinish 
to  the  general  elevation.  The  interior  of  the  edi- 
fice is  divided  into  four  courts,  162  by  244  feet; 
the  depth  of  building  which  surrounds  these  courts, 
in  which  are  the  rooms,  passages,  &o.,  is  HO  feet ; 
in  this  dimension  is  comprehended  the  thickness 
of  the  walls,  which  -are  in  some  instances  15  feet 
The  courts  are  formed  by  other  ranges  of  build- 
ing crossing  from  north  to  south  and  from  east 
to  west,  at  the  intersectitm  of  which  there  is 
a  large  and  lofty  octagon  vestibule,  crowned  by  a 
dome.  On  one  side  of  this  vestibule  is  the  grand 
staircase — a  most  magnificent  structure — and  the 
chapel  on  the  other,  decorated  with  isolated  Cor- 
inthian columns  on  pedestals.  The  chambers 
throughout  the  whole  edifice  are  vaulted,  and  ad- 
mirably arranged.  Milizia  characterizes  this  stu- 
pendous edifice  as  **  a  rare  assemblage  of  vastness, 
regularity,  symmetry,  richness,  ease  and  elegance." 
Vanvitelli  published  in  1757,  a  large  folio  volume 
of  the  plans,  iS^..  under  the  title  of  DichUtrainone 
de*  Dmgni  del  EeaU  FalaoBO  di  Caserta. 

Vanvitelli  erected  the  great  ranges  of  aqueducts 
for  supplying  the  palace  with  water,  forming  one 
of  the  most  stupendous  works  of  the  kind  ever 
undertaken  iu  modern  times.  He  was  also  em- 
ployed upon  many  other  works  at  Naples,  the  priu- 
cipal  of  which  are  the  cavalry-barracks,  near  the 
Ponte  Maddalena,  aini  the  three  churches  of  S. 
Marcellino,  Delia  Rotonda,  and  La  Nnnziata. 
Among  his  works  at  other  places,  bosses  those 
already  mentioned,  are  the  public  hall  at  Brescia, 
and  the  bridge  at  Benevento.  For  many  years, 
Vanvitelli  enjoyed  a  very  pDosperous  career,  and 
finally  died  March  Ist,  1778. 

VAROO,  AijONZo  DB,  a  Spanish  painter,born  at 
Madrid  in  1645.  He  studied  under  Don  Jos^  An- 
tolinez,  and  painted  landscapes  in  the  style,  of 
that  master  with  considerable  reputation.  He  died 
there  in  1680. 

VAREIiA,  FBA.N0ISOO,  a  Spanish  painter,  said 
to  have  been  born  at  Seville  in  1606,  though  pro- 
bably earlier,  as  Bermudez  says  he  was  employed 
by  the  convent  of  the  Oarthusians  of  Santa  Maria, 
in  1618,  and  his  Last  Supper,  in  the  Church  of 
San  Bernardo,  one  of  his  best  work?,  is  dated  1622. 
He  was  a  disciple  of  Pablo  de  las  Roelas,  and  ac- 
quired considerable  reputation  as  an  historical 
painter.  He  executed  many  works  for  the  church- 
es and  convents,  as  well  as  for  individuals  at  Se- 
ville, where  he  died  in  1656. 

VARGAS,  Andbks  de,  a  Spanish  painter,  bom 
at  Cuenca  in  1618.  He  went  early  to  Madrid,  and 
became  the  disciple,  friend,  and  imitator  of  Friin- 
cisco  Camillo.  He  executed  some  works  fur  the 
churches  and  convents  of  Madrid,  Cuenca,  and  Hi- 
niesta,  but  wrought  more  for  individuals.  He  in- 
jured his  reputation,  by  regulating  the  quality  of 
his  work  by  the  price  receiver  He  died  in 
1674. 

VARGAS,  Luis  de,  an  eminent  Spanish  painter, 
the  accounts  of  whom  are  very  contradictory.  Ao- 


oording  to  Palotniuo,  lie  was  bom  at  Seville  in  ldS8i 
and  died  in  1590 ;  he  says  that,  alter  learning  tbe 
rudiments  of  the  art  in  his  native  city,  he  went  to 
Rome,  where  he  studied  some  years,  and  directed 
his  attention  particularly  to  the  works  of  Pieiifio 
del  Vaga.  On  his  retmn  to  Seville,  finding  him- 
self uni^le  to  compete  wi(h  Pedro  CampaIlJ^  whose 
works  we^e  then  held  in  great  esteem,  he  again 
weni  to  Rome,  and  devoted  seven  years  more  to 
a  diligent  study  of  the  works  of  Raffaelle  and  other 
great  masters.  He  then  returned  to  Seville,  and 
soon  gave  proof  of  extraordinary  abilities.  Cean 
Be  rmudez  gives  an  entirely  difiSsrent  acoooBt.  He 
places  his  birth  in  1502,  and  bis  death  in  1668. 
He  went  to  Italy  in  1527,  where  he  resided  many 
years,  and  by  a  diligent  study  of  tbo  works  of  the 
great  masters,  he  became  one  of  the  most  oonreet 
and  skillful  designers  of  his  time.  Paoheoo  says 
he  resided  in  Italy  28  years,  and  returned  to  Seville 
about  the  middle  of  the  16th  century.  All,  how- 
ever, agree  that  on  his  return  to  Seville  he  greatly 
distingnished  himself  by  several  admirable  worla 
on  a  grand  scale,  painted  in  f^^sco,  for  the  dmrch- 
es  and  convents,  which  have  perished,  or  so  little 
remains  of  ^lem,  that  little  opinion  of  their  merits 
can  now  be  fomaed.  Bermndez  sap^  *^  De  Var^* 
gas  executed  many  works  both  in  oil  and  fresco, 
equal  to  the  prodnct^ns  of  the  masters  in  Italy. 
Nothing  oan  be  more  correct  than  hie  oontoors, 
grander  than  his  forms,  or  better  understood  than 
his  foref horteaings ;  for  in  these  partaonlars  he  waa 
superior  to  the  most  renowned  of  hia  ooontrymen 
who  have  followed  him.  If,  in  his  small^  oil 
pictures,  painted  on  p:mel,  the  atrial  effeot  sad 
gradations  of  light  and  tints  bad  been  equal  to 
the  f^pleodor  of  his  principal  colors,  the  bcMutlfol 
foldings  of  his  dri^^eries,  the  nobleness  of  tho  ex- 
pression and  of  the  attitudes,  the  gracefVil  air  of 
the  figures,  and  the  strict  imitation  of  nature  in 
the  aecessories,  he  wo«1d  have  been  the  best  paint- 
er in  Spain ;  but  these  defects  were  common  in  his 
time,  and  the  greatest  artists  were  not  free  from 
them.**  Among  his  chief  performances  were  Adam 
and  £ve  in  Paradise,  Christ  bearing  his  Cross,  in 
the  cathedral,  and  tlie  Virgin  holding  a  Rosary,  in 
the  church  of  the  convent  of  San  Pablo ;  produo- 
.tions  Siiid  to  be  worthy  of  the  hand  of  Rafi^idle. 
He  was  accustomed  to  inflict  sconrgings  and  mor- 
tifications upon  his  body,  and  following  the  exam- 
ple of  the  Emperor  Charles  V.,  he  used  to  lay 
himself  in  his  cofiln,  to  meditate  on  death. 

VARIN,  JxAN,  a  sculptor  and  medalist,  was 
bom  at  Liege  in  1604.  During  his  earlier  years, 
he  served  as  a  page  in  the  employment  of  Comte 
de  Rochefort,  but  having  a  strong  indination  for 
design,  he  devoted  his  leisure  moments  to  its  study. 
He  at  length  attained  so  much  exrellenoe  in  en- 
graving, that  he  was  invited  to  Paris  and  eom- 
missioned  to  engrave  the  seal  of  ^e  French  Acad- 
emy, then  recently  established,  in  1685.  The  merit 
of  this  perfDrmance  gained  him  the  friendship  of 
Cardinal  Richelieu,  and  he  was  soon  afrer  appoint- 
ed keeper  of  the  mint  He  executed  a  set  of  medals 
commemorating  various  events  in  the  reign  of  Louis 
XIII. ;  and  after  the  death  of  that  monarch,  he 
was  appointed,  in  addition  to  his  former  office, 
Intendant  of  Buildings  to  the  Crown.  Among  bis 
principal  works  in  sculpture,  are  mentioned  afinst 
of  Cardinal  Richelieu ;  a  marble  statue  of  Louis 
XIII.,  placed  in  the  palace  at  Versailles ;  and  two 
colossal  busts  of  that  prince,  one  in  marble,  and 
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the  ot^er  in  bronse.  Yafin  was  dioeen  one  of 
itp  first  members  of  l^e  Aoademjof  Painting  and 
Benlptore,  established  in  1664.  He  died  in 
1673. 

VARHT,  JosRPH,  a  French  engraver,  mentioned 
by  the  Biographie  Uhiverselle^  who  appears  to 
have  attamed  considerable  celebrity.  He  was  bom 
at  Ohalons-sur-Mame,  in  1740,  and  studied  nnder 
his  father,  whn  was  a  graver  on  metals,  descended 
from  Jean  Tarln,  and  wbo  tanght  a  free  school  of 
desi^  at  Ohnlons.  In  1765,  J'oseph  assisted  in  ex- 
eonttng  a  large  map  of  the  province  of  Borgnndy, 
which  gained  him  the  honor  of  a  mednl.  He  visit- 
ed Paris  in  1760,  in  company  with  his  brother, 
whose  mime  is  not  mentioned,  and  found  patrons 
ik  Crozat,  Oaylns,  and  others.  They  were  en- 
gaged for  many  years  npon  various  works,  parti- 
cularly the  Vopage  pUtor^sque  de  Naples  et  de 
SieiUy  published  bv  the  Abb6  de  St.  Non.  The 
talents  of  Joseph  Varin  were  also  employed  upon 
the  Voyage  en  Oriee^  by  Oholsenl  Gbuffler ;  the 
Yoyagt  pittoresqns  de  Syrie^  de  Phenicie^  et  de 
Peuettine^  by  Oassas ;  and  the  Tableau  de  VEm- 
pire  Oth&man,  by  Chev,  Ohsson  Moura^a.  He 
also  executed  many  views  of  cities  and  pubhc  bnild- 
in<?8  in  France.  This  laborious  artist  unhappily 
lost  the  fruits  of  his  labors  during  the  dvil  com- 
motions In  France.    He  died  in  1800. 

YARLEY,  John,  an  eminent  English  painter 
in  water  colors,  was  born  at  London  about  1777. 
He  was  about  to  be  apprenticed  to  a  silver-smith, 
when  the  death  of  his  father  left  him  at  liberty  to 
choose  his  own  profession,  and  he  at  first  obtained 
employment  with  an  obscure  painter  at  Holbom. 
Afterwards,  when  about  fifteen  or  sixteen,  he  re- 
ceived some  instructions  from  a  drawing  master 
named  Barrow,  and  they  went  In  company  on  a 
sketohing  excursion,  which  was  of  material  advan- 
tage to  Varley,  as  a  view  fhat  he  then  made  of 
Peterborough  Oatiiedral  brought  him  into  notice. 
He  next  becuime  acquainted  with  Arnold,  the  land- 
scape painter,  with  whom  he  made  a  tour  through 
NorUi  Wales  about  1799.  On  returning  from 
that  excursion,  he  was  ibr  some  time  employed 
by  Dr.  Monro  in  making  sketches  for  him  of  the 
scenery  in  the  neighborhood  of  his  residence  at 
Fetcham,  In  Surrey.  Two  other  excursions  through 
Wal^  in  IdOl  and  1802,  produced  him  numerous 
Kibjects,  which  occupied  his  pencil  many  years  in 
L<Hidon,  and  established  his  reputation  as  the  first 
in  that  department  of  art  he  had  chosen.  He  was 
oertidnly  among  the  first,  If  not  the  very  first, 
who  began  to  advance  the  art  of  wateV-color  dri^w- 
ing  to  that  of  .water-color  painting,  and  to  give 
that  mode  of  execution  a  solidity  and  force,  a  free- 
dom and  breadth,  which  it  had  not  before  attained, 
and  of  which  it  was  not  supposed  capable.  Up  to 
that  time,  scarcely  anything  had  been  produced 
beyond  washed  or  tinted  drawings,  very  little  su- 
perior to  the  colored  prints  ot  the  same  period — 
raw  and  feeble  in  effect.  On  the  other  hand,  Var- 
ley g^ve  to  his  paintings  nearly  all  the  vl^or  of 
oil  pictures,  and  b^  a  mode. peculiar  to  himself^ 
for  he  wrought  with  great  rapidity,  and  does  not 
appear  to  have  produced  his  efl^ts  by  repeated 
sponging  and  other  processes  now  In  use,  or  bv 
admixture  of  body-color;  his  colors  look  as  if 
they  had  been  laid  on  at  once,  and  hardly  re- 
touched. Varley  was  not  an  original  member  of 
the  Water  Oolor  Society  (established  in  1804,)  but 


he  afterwards  Joined  it,  and  sent  many  pictures  to 
its  exhibitions.  Although  he  derived  a  good  in* 
come  from  the  sale  of  his  works,  and  from  his 
practice  ns  a  teacher,  his  numerous  family,  and 
want  of  either  management  or  economy,  kept  him 
in  continual  embarrassment.  He  devoted  much 
tiuM  to  the  study  of  judicial  astrology,  and  is  said 
to  have  made  many  extraordinary  predictions.  He 
was  married  twice,  and  died  in  1842. 

VAROTARI,  Dabio,  a  reputable  painter  and 
architect,  was  bom  at  Verona,  according  to  Ridolfi 
in  1539.  He  studied  under  Paul  Veronese,  and 
subseauently  established  himself  at  Padua,  where 
he  hud  the  foundation  of  a  very  flourishing  school. 
According  to  Lanzi,  his  de^^ign  is  very  chaste,  and 
though  his  works  occasionally  resemble  those  of 
his  instructor,  his  taste  seems  to  have  been  fomicd 
on  other  models,  particularly  Titian,  whom  he 
frequently  imitated  In  the  airs  of  his  heads.  -Al- 
though his  coloring  cannot  boast  the  Venetian 
strength  or  beauty,  it  possesses  great  truth  and 
harmony.  He  painted  in  the  Polesine,  at  Venice, 
and  at  radua,  particularly  in  the  church  of  S« 
Egidio  in  the  latter  city. 

As  an  architect,  Varotari  erected  a  number  of 
works,  among  which  Mllizia  mentions  a. villa  at 
Dola,  for  the  Signori  Mocenighi;  a  Casino  on  the 
Brenta  for  the  famous  Me<lico  Aoquapendente ; 
and  the  graceful  Montecchia  de^  Oaodellsta,  not 
far  from  Praglia  and  Padua.  "While  engaged  in 
painting  In  this  Casino,  he  accidentally  fell  tVom  the 
first  scaffold  to  the  second,  but  without  iigury. 
His  preservation  appearing  to  him  miraculous,  he 
immediately  went  to  Padua,  and  took  the  habit  of 
the  Santa  Virgine.    He  died  in  1596. 

VAROTARI,  AuBsiSANDRO,  called  It  Pado- 
TAimfo.  This  eminent  painter  was  the  son  of 
the  preceding,  bom  at  Padua  In  1590.  His  father 
dyii^^  when  he  was  only  six  years  old,  he  was 
instructed  by  some  iu*tlst,  not  mentioned.  He 
however,  derivctl  his  principal  improvement  by 
studying  the  works  of  Titian,  which  were  at  Pa- 
dua, and  some  of  his  juvenile  copies  excited  the 
surprise  and  admiration  of  artists.  He  was  sent 
young  to  Venice,  where  he  pursued  his  studies 
with  unremitting  diligence,  and  soon  began  to  dis- 
tinguish himself.  He  was  called  II  Pa^ovaiano, 
by  which  name  he  Is  generally  known  in  Italy. 
Lanzl  gives  the  following  admirable  account  of 
him :  "  He  first  studied  litlan's  works  in  fresco, 
such  as  he  found  in  Padua,  and  his  copies  still 
continue  to  attract  the  admiration  of  the  greatest 
professors.  In  Venice  he  persevered  in  his  assi- 
duous attention  to  the  same  incomparable  mnster, 
penetrating  so  far.bv  degrees,  into  his  peculiar 
characterises,  as  to  be  preferred  by  many  to  any 
of  Titian*s  other  disciples.  But  comparison  is  al- 
ways disagreeable,  and  I  am  Inclined  to  think 
those  who  personally  receive  from  the  lips  of  great 
artists  a  few  brief  and  sound  rules  as  to  what  ought 
to  be  avoided,  or  achieved,  in  order  best  to  resem- 
ble t^em,  are  entitled  to  a  high  de<n*ee  of  respect ; 
all  the  speculations  of  the  finest  geniuses  upon 
their  works  are  not  half  so  valuable ;  for  the  se- 
cond century  is  fs^  passing  away,  since  the  oral 
trttditions  of  th^9  best  colorists  wholly  ceased,  and 
we  have  been  attempting  to  attain  their  method, 
in  which  we  cannot  succeed.  Padovanlno  was 
always  eonal  to  the  task  of  handling  any  sub- 
ject that  nad  been  before  treated  by  Titian ;  his 
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softer  ones  with^  grace,  his  more  powerful  with 
strength,  his  heroic  pieces  with  dignity,  in  which 
last,  if  I  mistake  not,  he  smrpassed  any  other  dis- 
ciple of  this  great  master.  Women,  cavaliers, 
arms,  and  the  Loves  (gli  Amori),  and  1ft  ns  add, 
hoys,  \fere  the  favorite  subjects  of  his  pencil,  which 
lie  exhibited  to  the  most  advantage,  and  which  he 
most  frequently  introduced  into  his  compositions. 
And  he  knew  how  to  treat  landscape  as  well  in 
which  he  has  succeeded  admirably  in  some  of  his 
small  pictures.  He  was  familiar  with  the  science 
of  the  8ott4>  in  su  (foreshortening  on  a  ceiling,  so 
as  to  produce  a  correct  point  of  view,  as  seen  from 
below),  of  which  he  gave  the  most  favorable  speci- 
mens in  the  church  of  8.  Andrea  di  Bergamo,  in 
three  admirable  histories  of  that  saint.  It  is  a 
work  embellished  with  beautiful  architecture  and 
replete  with  graces  in  every  part.  He  has  ap- 
proached agreeably  near  his  model  in  the  sobriety 
of  his  composition,  in  the  very  difficult  use  of  his 
middle  tints,  in  his  contrasts,  in  the  color  of  his 
fleshes,  and  in  smoothness  and  facility  of  hand. 
But  Titian  was  still  to  remain  unequalled  in  his 
art ;  and  Varotari  is  not  a  little  inferior  to  him  in 
animation  and  in  truthfulness  of  expression.  Nor 
can  I  believe  that  his  method  of  preparing  his  can- 
vass, and  of  coloring  it,  was  the  same  as  that  pur- 
sued by  Titian's  scholars,  many  of  his  pieces  be- 
ing much  darkened,  with  the  shades  either  deep- 
ened or  altered.  This  is  very  perceptible  even  in 
his  Dead  Christ  at  Florence,  a  painting  which  the 
prince  not  very  long  since  purchased  for  his  gal- 
lery there.  In  other  points,  he  appears  to  me  to 
have  observed  the  same  method,  m  regard  to  his 
model,  as  Poussin  did,  who  aimed  at  Raflaello's 
manner  without  reaching  it,  either  from  want  of 
ability  or  a  dread  of  falling  into  servility.  His 
master-piece  is  said  to  be  the  Supper  at  Oana,  for- 
merly in  Padua,  now  in  the  chapter  of  La  Oarit4, 
at  Venice,  engraved  by  Patina,  among,  the  Select 
Paintings,  It  has  few  figures  in  proportion  to 
the  place,  a  rich  display  of  costume  and  ornament, 
dogs  that  appear  like  those  of  Paul  Veronese,  full 
of  life  ;  grand  attendance  of  women  of  the  most 
exquisite  forms,  warmed  with  more  ideal  beauty 
than  those  of  Titian,  and  drawn  in  the  most  grace- 
ful attitudes ;  still,  not  every  one  will  approve  of 
his  introduction  of  them  for  the  service  of  such  a 
table,  in  preference  to  men,  as  is  the  general  cus- 
tom. The  above  picture,  however,  does  not  boast 
such  fresh  and  lucid  tints  as  his  four  histories  of 
the  life  of  8.  Domenioo  in  the  Refectory  of  8.  S. 
Giovanni  e  Paolo,  containing,  as  it  were,  the  flower 
of  Padovanino's  best  style.  This  very  elegant  ar- 
tist spent  his  time  between  Venice  and  his  native 
province,  where  alone  his  pictures  abound  in  pub- 
lic ;  in  other  cities,  they  are  rarely  to  be  met  with, 
and  are  scarce  even  in  private  collections.  In 
forming  a  correct  opinion  of  his  merits,  it  is  neces- 
sary to  be  upon  our  guard  against  a  variety  of 
copies,  many  of  his  disciples  having  so  happily  im- 
itated him,  that  Venetian  professors  themselves 
with  difficulty  distinguish  their  hand  from  that  of 
their  master."    He  died  in  1650. 

VAROTARI,  Ohiaba,  was  the  sister  of  Alessan- 
dro,  and  is  said  to  have  learned  the  rudiments  of 
the  art  from  her  father.  She  is  extolled  by  Ri- 
dolfi  for  the  beauty  of  her  portraits,  and  as  fully 
deserving  of  the  extraordinary  honors  conferred 
np<»n  her  by  the  Grand  Duke  of  Tuscany,  who 
invited  her  to  his  court,  and  placed  her  portrait, 


pdnted  by  herself,  in  the  Florenttne  gallery.  The 
poet  Boschini  also  celebrated  her  beauty,  talents, 
and  accomplishments.  She  was  living  in  16601, 
according  to  Borghini  and  Lanzi,  thon^  some  saj 
she  died  at  Verona  in  1689. 

VAROTARI,  Dario,  called  Qiovakb,  or  the 
Younger,  was  the  son  and  scholar  (^  Alessandro 
V.  According  to  Boschini,  he  was  a  physiciaii, 
poet,  painter,  and  engraver,  but  he  seems  to  have 
practised  the  fine  arts  merely  for  his  amusement 
Lanzi  says,  **  In  the  index  to  the  Carta  del  Xatt- 
gar,  we  find  him  ranked  with  the  Dilettanti,  from 
the  circumstance  of  his  producing  little  in  art,  aod 
this  more  with  the  object  of  presenting  his  pictura 
as  gifts  than  of  gain.  Nevertheless,  we  meet  with 
an  encomium  npon  them  sufficient  to  satisfy  ha 
claims,  even  of  a  good  professor ;  besides  which 
some  of  his  portraits,  and  pictures  emblenuitic  of 
the  virtues,  with  an  excellent  body  of  coloring,  are 
equally  extolled  for  the  spirit  of  the  attitudes  and 
exquisite  taste,  in  the  manner  of  Giorgione." 
Bartsch  describes  two  prints  by  him — the  portrait 
of  his  grandfather,  Dario  V.,  and  of  Vineentins 
Gusonus,  Eq ,  both  signed  with  his  name. 

VA8ARI,  Lazzaro,  an  old  painter  of  the  Flo- 
rentine school,  who  flourished  about  the  middle 
of  the  15th  century.  According  to  Lanzi,  he  was 
the  intimate  friend  of  Pietro  della  Franoesca,  and 
the  imitator  ofiiis  paintings ;  he  was  also  the  great- 
grandfather of  Giorgio  Vasari,  the  first  biographer 
of  Italian  artists.  There  was  another  Gioi^io  V^ 
uncle  of  the  latter,  who  modeled  admirable  vases 
in  plaster,  reviving  the  forms  of  the  antique,  in 
their  basso-relievos,  and  their  brilliant  coloring. 
There  are  specimens  of  his  skill  now  in  the  Floren- 
tine Gallery. 

VASARI,  Gioseio.  This  eminent  painter  and 
writer  on  art,  was  bom  at  Arezzo,  according  to 
Bottari,  in  1512.  He^as  descended  from  a  family 
attached  to  the  fine  arts,  and  the  great-grandson 
and  nephew  of  the  two  artists  mentioned  in  the 
preceding  article.  According  to  Lanzi^s  account, 
he  was  instructed  in  design  by  Michael  Angek> 
and  Andrea  del  Sarto ;  in  painting  by  Rof«o  and 
Guglielmo  da  Marcilla,  an  eminent  glass  painter  of 
that  age.  His  chief  improvement,  however,  was  at 
Rome,  whither  he  was  brought  by  Cardinal  Ippo- 
lito  de^  Medici,  and  introduced  by  that  nobleman 
to  his  family,  who  afterwards  loaded  him  with 
riches  and  honor.  According  to  Lanzi,  *' after 
having  designed  all  the  works  by  Michael  Angelo 
and  KafiTaelle  at  Rome,  and  much  after  otiier 
schools  and  the  antiqne  marbles,  be  formed  a  style 
in  Which  we  discover  traces  of  his  studies ;  bat 
his  predilection  for  Buonarotti  is  apparent.  After 
acquiring  skill  in  painting  figures,  he  became  <me 
of  the  most  exceUent  architects  of  the  age ;  and 
united  in  himself  the  various  branches  which  were 
known  to  Pierino  del  Vaga,  Giulio  Romano,  md 
their  scholars,  who  followed  the  example  of  Rafia- 
elle.  He  could  unaided  direct  the  construction  ot 
a  grand  fabric,  adorn  it  with  figures,  grotesques, 
landscapes,  stuccos,  gilding,  and  whatever  dse  was 
requirea  to  ornament  it  in  a  prncely  style.'*  By 
this  means  he  became  known  in  Italy ;  and  was 
employed  to  exercise  his  talents  in  various  cities. 
He  painted  a  number  of  pictures  in  the  Vatican ; 
also  in  the  Hall  of  the  Chancery,  where  he  execu- 
ted a  series  of  historical  trescos  from  the  life  of 
Paul  lU.,  at  the  desire  of  Cardinal  Famese. 
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In  1544,  according  to  Lanzi,  Vasari  was  invited 
to  Naples,  to  paint  5ie  refectory  of  the  P.  P.  Oli- 
vetani,  upon  which  he  also  exerted  his  talents  in 
architecture,  converting  it  from  the  Gothic  into  a 
better  form ;  he  altered  the  vault,  and  ornamented 
it  with  modern  stuocos,  which  were  the  first  seen 
in  Naples.  lie  remained  in  that  city  about  a  year, 
and  painted  a  considerable  number  of  subjects, 
with  that  rapidity  and  mediocrity  which  charac- 
terize the  greater  part  of  his  works.  In  his  own 
life,  Yasari  gives  the  idea  of  his  being  the  restorer 
of  taste  in  Naples;  bur,  as  Lanzi  justly  remarks, 
"  it  is  not  easy  to  coryecture  why  he  should  over- 
look jnany  eminent  painters,  and  even  the  illustri- 
ons  Andrea  da  Salerno  himself."  The  Neapolitan 
writers  have  always,  and,  as  it  seems,  justly,  com- 
plained of  this  neglect  in  his  Lives  of  Italian  Art- 
ists. 

Besides  his  works  at  Rome  and  Naples,  Yasari 
executed  many  others,  among  which  are  the  Ado- 
ration of  t!ie  Magi,  in  the  Oonventuali  at  Rimini; 
the  Feast  of  Ahasuerus,  in  the  church  of  the  Ben- 
edictines at  Arezjso ;  and  three  sacred  subjects  in 
the  refectory  of  S.  Michele  in  Bosco,  at  Bologna. 
Brought  into  public  notice  by  these  works,  honored 
by  the  esteem  and  friendship  of^  Buonarotti,  and 
recommended  by  his  multifarious  abilities,  he  was 
invited  to  the  court  of  Cosmo  I.  at  Florence, 
whither  he  went  with  his  family  in  1558.  He  was 
employed  by  the  Grand  Duke  in  superintending 
the  important  works  in  the  Palazzo  Yecchio, 
among  which  the  most  considerable  was  the  apart- 
ment of  Clement  YIL,  on  the  ceiling  of  which  he 
represented  that  pontiff,  in  the  act  of  crowning 
Oharles  Y.,  and  all  around  disposed  the  emblems 
of  his  virtues,  his  victories,  and  his  most  remarka- 
ble actions.  The  following  criticism  on  hb  artistic 
merits  is  condensed  from  Lanzi.  "  Yasari  aimed 
'  at  too  much,  and  for  the  most  part  preferred  expe- 
dition to  accuracy.  Hence,  though  a  good  designer, 
his  figures  are  not  always  correct ;  and  his  paint- 
ing appears  languid,  from  his  meagre  and  superfi- 
01^  coloring.  In  his  writings,  he  recommended 
the  acqnirement  of  compendious  methods,  and  the 
'  expedition  of  practice  ;  in  other  words,  to  make 
nse  of  former  exercises  and  studies.  This  method 
is  highly  advantageous  to  the  artist,  because  it  in- 
creases his  profits ;  but  is  prejudicial  to  the  art, 
which  thus  departing  from  nature,  degenerates  in- 
to mannerism.  Yasari  often  fell  into  this  error, 
especially  in  his  hasty  productions,  or  where  he 
borrowed  the  hand  of  others ;  as  in  the  Hall  of 
the  Chancery  at  Rome,  which  he  completed  in  one 
hundred  days,  to  please  the  Cardinal,  notwith- 
standing the  admonitions  of  his  friends,  among 
whom  Caro  did  not  fail  to  remind  him  of  the  in- 
jury his  reputation  might  sustain.^'  Notwith- 
standing this,  Yasari  conducted  several  works  with 
anfficient  care  to  evince  abilities  of  an  uncommon 
order.  Bottari  does  not  scruple  to  compare  some 
of  his  portraits  to  Giorgione ;  Borghini  extols  his 
Conception,  in  8.  Apostole  at  Florence;  Lanzi 
praises  his  Decollation  of  St.  John,  in  the  chnrch 
at  Rome  dedicated  to  that  Apostle,  and  says  that 
if  all  his  works  had  perished  bnt  the  above,  and 
some  of  those  in  the  Palazzo  Yecchio  at  Florence, 
his  reputation  would  have  been  much  greater. 

As  an  architect,  Yasari  attained  greater  excel- 
lence than  as  a  painter.  At  Rome,  he  erected  a 
great  part  of  the  palace  for  Julius  III.,  without 
the  Porfjft  del  Popolo,  and  near  the  Arco  Scuro 


According  to  Milizia,  the  exterior  parts  of  thia 
edifice,  taken  separately,  are  not  very  correct ;  but 
as  a  whole,  the  proportions  are  elegant.  He  was 
engaged  for  many  years  at  Florence  on  various 
works,  particularly  the  Palazzo  Yecchio,  of  which 
he  improved  the  form,  and  made  several  alterations 
in  the  internal  arrangements.  His  best  edifice, 
and  in  Milizia^s  opinion  the  most  elegant  in  Flor- 
ence, is  the  Palazzo  Ufflzi,  commenced  in  1561  by 
order  of  the  Grand  Duke,  and  completed  hfter  Ya- 
sari^s  death  by  Alfonso  Pcirigi.  The  facade  has  a 
portico,  with  openings  alternately  circular  and 
level ;  the  centre  opening  is  supported  by  double 
insulated  coluimis,  and  the  others  by  large  piers 
with  niches,  uver  Ihe  entabl.iture  of  this  porti- 
co, which  is  Doric,  with  a  plain  frieze,  and  dentels 
above  the  cornice,  is  a  lofty  attic ;  the  windows  are 
small.  This  idea  evinces  an  improved  taste.  Ac- 
cording to  Maffei,  the  archi volts  on  the  arches  are 
managed  with  so  great  skill,  that  although  the  in- 
terior facade  rests  upon  them,  even  an  experienced 
eye  cannot  perceive  any  settlement,  nor  is  this  ar- 
rangement in  any  degree  prejudicial  to  the  firmness 
of  the  building;  and  although  another  story  has 
been  added,  containing  an  immense  collection  of 
busts,  marble  statues,  &c.,  not  a  stone  has  moved 
from  its  original  position.  Yasari  was  of  opinion 
that  all  archivolts,  both  ancient  and  modern,  were 
fractured  in  the  centre ;  he  therefore  took  care  to 
avoid  this  in  his  own  work,  by  adopting  the  same 
plan  as  in  the  amphitheatre  at  Yerona,  where  the 
key-stone  is  dove-tailed  into  the  two  lateral  stones, 
which  are  so  long  and  deep  that  they  extend  to 
the  pilasters,  and  entirely  through  the  walls.  Ya- 
sari executed  many  other  architectural  works  in 
various  parts  of  Italy,  among  which  were  the  de- 
signs for  the  palace  and  church  of  the  cavaliers  of* 
Santo  Stefano,  at  Pisa;  and  the  beautiful  cupola 
of  the  Madonna  dell'  Umilta,  at  Pistoja ;  he  also 
restored  the  ancient  church  della  Pieve,  at  Arezzo, 
besides  many  othei*s.  He  was  for  many  years  em- 
ployed to  superintend  the  decorations  in  Florence, 
that  were  ordered  by  Cosmo  I.,  and  Prince  D. 
Francesco.  Lanzi  says  that  the  Florentine  Acade- 
my of  Design  was  reestablished  about  1661,  prin- 
cipally through  the  exertions  of  Yasari.  Accord- 
ing to  Bottari,  he  died  in  1574,  although  his  death 
is  elsewhere  placed  in  1576. 

As  a  writer  on  art,  Yasari  deserves  con<;idera- 
ble  attention.  He  entered  upon  his  work  at  the 
suggestion  of  Cardinal  Farnese ;  and,  according  to 
Lanzi,  his  first  intention  was  merely  to  collect  an- 
ecdotes of  artists,  to  be  extended  bv  Giovio ;  but 
when  it  was  discovered  that  he  could  write  better 
than  the  latter,  the  whole  task  devolved  upon  him, 
although  he  had  the  assistance  of  various  literary 
characters,  in  order  to  render  the  work  more  wor- 
thy of  the  public.  Lanzi  says  that  ''  he  reckoned 
Buonarotti  the  greatest  painter  that  ever  existed, 
exalting  him  above  the  ancient  Greeks ;  and  from 
his  practice,  held  a  bold  and  vigorous  de'^ign  as  the 
summit  of  perfection,  compared  to  which  beauty 
and  coloring  were  nothing.  From  such  fundamen- 
tal principles  proceeded  some  of  his  obnoxious 
criticisms  on  Bassano,  Titian,  and  even  Raffaelle 
himself.  But  this  was  the  effect  of  his  education, 
and  we  may  observe  on  a  few  passage^*  of  his 
work,  that,  while  we  condemn  his  principles,  we 
admire  his  history.  He  was  the  father  of  the 
history  of  painting,  and  has  transmitted  to  us  its 
most  precious  materials.    Educated  in  the  most 
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anapicioas  era  of  the  art^  he  has  in  some  meaaore 
perpetuated  the  inflnenoe  of  the  golden  age.^* 
There  are  many  ohroDological  errors  in  VasarPs 
work)  and  no  writer  on  art  has  endured  such  a 
storm  of  critidsm  and  hostility;  but  he  has 
doubdesA  rendered  greater  service  to  art  than  any 
other.  Had  it  not  been  for  his  indefatigable  study, 
and  his  researches  in  various  parts  of  ItsSy,  the  most 
valuable  information  conoerning  the  old  masters 
of  the  Venetian,  Bolognese,  and  Lombard  schools, 
would  have  been  lost  to  us  forever,  unless  indeed 
some  other  able  writer  had  devoted  his  talents  to 
produce  so  elegant  and  finished  a  history.  It  was 
published  at  Florence  in  1550,  in  two  volumes,  en- 
titled Vite  de^  piu  eecellenti  Piitoriy  Scultorif  e 
Architetti,  In  1566,  Vasarfnndertook  a  new  tour, 
to  prepare  for  the  second  edition,  which  was  pnb- 
li>hed  in  1568.  The  best  subsequent  editions  are, 
that  of  Bottari,  Rome,  1759,  3  vols.,  4to. ;  those 
printed  at  Leghorn,  1767,  7  vols.,  4to. ;  at  Siena, 
1791-98, 11  vols.,  8vo. ;  at  Milan  in  1807, 16  vols., 
6vo.  Mr.  Bohn  has  also  recently  published  an 
English  edition  at  London,  in  his  Standard  Li- 
brary. 

VASOELLnn,  Gabtano,  an  Italian  engraver, 
born  at  Oastello  S.  G-iovanni  in  the  Bolognese 
state,  in  1740.  He  was  instructed  jn  design  by 
Ercole  Grazianl,  and  in  engraving  by  Carlo  Faucci 
at  Florence.  He  engraved  some  portraits  from 
those  in  the  Florentine  Gallery,  and  some  histori- 
cal and  sacred  subjects  after  Titian,  Andrea  del 
Sarto,  Sebastiano  Oonca,  Volterra,  and  other  nsiaa- 
ters. 

VASOO,  Pbbbtba,  a  Portuguese  painter,  who 
flourished  at  Seville  in  the  latter  part  of  the  16th 
century,  where  he  practised  with  considerable  dis- 
.tinction.  He  pai;ited  the  Decollation  of  St.  Paul, 
for  the  convent  of  that  order,  in  competition  with 
Alonso  Vasquez  and  Mohedano.  He  was  employ- 
ed in  the  Cathedral  of  Seville  in  1598.  He  is  said 
to  have  executed  many  works,  both  in  oil  and  fres- 
co, for  the  churches  and  convents  in  Spain  and 
Portugal.    He  died  about  1600. 

VASOO,  called  by  the  Portuguese  Gbaw-Vasoo, 
or  the  Great  Vaseo.  The  accounts  of  this  artist 
are  very  contradictory  and  uncertain.  "Whether  he 
was  the  same  a'^  the  preceding,  or  another  artist 
is  not  known.  It  is  said  that  his  works  are  to  be 
found  in  the  churches  and  convents  of  Portugal, 
and  that  they  are  very  numerous  and  held  in  the 
highest  estimation.  It  would  appear,  also,  that  he 
had  many  imitators,  whose  works  are  frequency 
attributed  to  him.  According  to  Berardo,  who 
made  diligent  inquiries  on  the  subject,  but  the  re- 
sult of  whose  researches  has  not  yet  been  fully 
made  known,  he  was  the  son  of  Francisco  Fermm- 
dez,  a  painter  of  the  city  of  Vizen,  where  Vasoo 
was  bom  and  baptized,  on  the  18th  of  September, 
1552.  For  an  account  of  his  works,  the  reader  is 
referred  to  "Les  Arts  en  Portugal,"  by  Count 
Raczynsl^i. 

VASOONI,  FiLippo,  an  Italian  engraver,  who 
flourished  at  Venice  about  1720.  He  engraved 
some  plates  of  views  in  Venice  and  its  vicinity. 

VASOONIO,  GnrsKPPR,  a  Roman  painter,  who 
flourished  about  the  middle  of  the  17th  century. 
He  is  commended  by  Orlandi  and  the  Guida  di 
Roma,  He  executed  some  works  for  the  churches, 
and  was  elected  a  member  of  the  Academy  of  St. 
Luke  in  1657. 


VASELLI.  AusasAiniiio,  a  painter  bmn  al 
Rome,  who  ilourished  in  the  latter  part  of  the  17tk 
century.  He  was  a  ^scholar  of  Giadnto  !foandi, 
whose  style  he  followed,  according  to  Orlandi, 
with  considerable  success.  Some  ci  his  works 
are  mentioned  in  the  ChUda  di  Moma, 

VASI,  Cav.  GkcsBPPB,  a  Sicilian  dengntr  and 
engraver,  was  bom  in  that  island  in  1710.  His  in- 
structor in  the  art  is  not  mentioned.  He  visited 
Rome,  and  pasj^  most  of  his  life  in  that  city, 
where  he  was  much  patronized  by  Benedict  XIV. 
He  published  several  views  of  tlie  port  of  Ancona, 
and  afterwards  engraved  for  Charles  III.,  king  of 
Naples,  the  decorations  of  the  festival  in  honor  of 
the  birth  of  his  eldest  son,  which  pleased  thai 
monarch  so  highly,  that  he  assigned  Vasi  apart- 
ments in  the  Famese  palace  at  Rome.  Encour- 
aged by  this  distinction,  he  applied  himself  to  en- 
graving the  finest  imdent  and  modem  edifices, 
fountains,  and  other  monuments  In  the  metropolis 
of  art,  which  he  published  in  one  grand  c*  Election 
of  ten  volumes  in  176]^  nnder  the  title  IMle  mag» 
nificmse  di  Roma^  Axu  The  success  of  thia  work 
determined  him  to  proceed  further,  and  he  pub- 
lished in  six  sheets  a  View  of  Rome  in  perspective, 
from  Mount  Janiculum,  dedicated  to  Ghariee  III.. 
which  was  greatly  admired,  and  is  now  to  be 
found  in  most  European  cabinets.  Among  the 
other  works  of  Vasi,  are  his  collection  of.pLSes  in 
two  volumes,  entitled  Te^oro  ioeroy  eioi:  U  Ba^ 
siliche,  U  Ohiese^  i  Gimiterj  e  i  Sanctuarj  di  Rcma, 
&c.,  published  in  1778.  In  1777  he  published  a 
guide  book,  entitled  Itinerario  iUruttioo  di  Roma 
nella  pUiura^  mnUtura.  e  arehitetturc^  d^:.,  con- 
taining a  catalogue  of  all  his  plates  up  to  that 
dote.  According  to  Bassano,  Vasi  died  at  Rome  in 
1785 ;  although  the  Biographic  Universdle  places 
the  date  in  1782.  Gio.  Battista  Pirancsi,  the  cel- 
ebrated architectural  engraver,  was  his  pnpil. 

VASQUEZ,  Alonso,  a  Spanish  painter,  bora  at 
Ronda,  according  to  Palomino,  in  1589,  and  died 
in  1650.  These  dates,  however,  are  doubtless  in- 
correct, as  Bermudez  says  he  was  one  of  the  art- 
ists employed  in  the  magnificent  decorations  for  the 
obsequies  of  Philip  11.  m  1598,  and  he  died  before 
Pacheco  published  his  work  in  1649.  He  studied 
at  Seville,  under  Antonio  Arfian,  a  scholar  of  Luis 
de  Vargas,  and  acquired  considerable  reputation  as 
an  historical  painter.  He  also  excelled  m  painting 
fmit,  flowers,  and  subjects  of  still -life.  He  was 
particularly  di;«tingnished  for  his  intimate  acquaint- 
ance with  anatomy ;  his  works  are  correctly  de- 
signed, and  executed  with  freedom  and  facility. 
The  principid  are  in  the  monastery  of  the  Bare- 
footed Carmelites  at  Seville.  He  died  about  16^. 
Juan  Batista  Vasquez,  probably  a  relative  of  the 
preceding,  was  born  at  Seville  in  the  16th  century, 
and  practised  both  painting  and  sculpture.  His 
best  performance  in  the  former  art  is  a  picture  of 
the  Virgin  and  Infant,  at  the  altar  of  the  church 
of  Our  Lady  of  Granada. 

VASSALLO,  Antonio  Mabia,  a  Genoese  paint- 
er, who  flourished  about  1670.  He  studied  under 
Vincent  Mnlo  of  Cambray,  the  scholar  of  Rubens. 
He  painted  landscapes  and  anioials,  but  chiefly  ex- 
celled in  flowers  and  fruit,  which  he  colored  admi- 
rably, and  touched  with  great  freedom  and  spirit 
He  also  designed  the  human  figure  correctly,  and 
gave'  proofs  of  much  talent  for  historical  painting; 
but  he  died  young.  * 


Digitized  by 


Google 


VASS. 


1035 


VAST. 


VASSEUR,  J«AN  Ohablrs  lb,  a  French  en- 

f raver,  born  at  Abbeville  in  1784.  He  studied 
rat  with  Daull6,  and  afterwards  with  Beauvarlet. 
He  engraved  a  considerable  number  of  plates  a^er 
the  works  of  the  French,  Dutch,  and  German 
masters.  Among  others  are  the  following  bjr  bim. 
He  died  in  1816. 

The  Triumph  of  Venus;  afUr  Boueher,  The  Death 
of  Adoois;  ao.  The  Gondnence  of  Scipio:  nfter  Le 
MotM.  DtaoA  and  Endjmion ;  t^fUr  J,  JB,  Vanloo. 
Apollo  and  Daphne;  <nft«r  Luca  Giordano.  The  Tri- 
umph of  Galatea;  after  J.  F.  (U  Troy.  The  Parting  of 
Hector  and  Andromache ;  after  Beetout,  Alexander  and 
his  Physician:  tio.  Taraain  and  Luoretia :  (|/1^  ^.  i^- 
i4m.  The  Milkmaid ;  after  J.  B.  Greuu.  Thais,  or  the 
beautiful  Penitent;  do.  The  Step-Mother;  do.  The 
Widow  and  the  Curate;  do.  The  Will  destrojred;  do. 
Leonardo  da  Vinci  expiring  in  the  arms  of  Francis  I. ;  qf- 
ter  MenagMt,  The  Four  Seasons ;  defter  GaUet,  A  Holj 
Famil/ ;  after  R,  Memgt, 

VASSILACOHI,  Antonio,  called  L'Aliknse,  or 
Aliense  da  Milo,  a  painter  born  in  the  island  of 
Milo,  in  the  Archipelago,  in  1556.  According  to 
Bidolfi,  who  wrote  his  life,  he  was  sent  to  Venice 
when  young,  and  placed  under  the  instruction  of 
Paul  Veronese,  under  whom  he  made  such  pro- 
gress and  showed  such  a  genius  for  historical  paint- 
ing, particularly  for  works  of  vast  and  imagina- 
tive character,  as  to  excite  the  lealousy  of  that 
master,  who  dismissed  him  from  his  studio,  at  the 
same  time  advising  him  to  confine  himself  to  small 
pictures.  Aliense,  confident  in  bis  own  powers, 
and  suspecting  that  Veronese  was  practising  to- 
wards him  the  same  disgraceful  il  liberality  which 
Titian  had  shown  to  Tintoretto,  followed  the 
example  of  the  latter,  and  redoubled  his  efforts  to 
attain  excellence.  He  designed  from  the  antique, 
day  and  night;  he  exercised  himself  in  acquiring 
a  knowledge  of  the  human  frame ;  he  modeled  in 
wax ;  copied  Tintoretto  with  the  utmost  assiduity ; 
and,  as  if  wholly  to  forget  what  he  had  learned  of 
Paolo,  he  sold  all  the  designs  be  had  made  in  his 
academy.  He  acquired  great  distinction,  was  pat- 
ronized by  the  Doge  and  principal  nobility  of  Ve- 
nice, was  invited  to  the  court  of  Spain  by  Philip 
II.,  and  Sigismond,  king  of  Poland,  earnestly  soli- 
cited him  to  enter  bis  service ;  but  preferring  to 
remain  in  Venice,  he  declined  these  honors  and 
emoluments.  He  executed  many  works  for  the 
churches  and  public  edifices  of  Venice ;  also  in 
other  cities  of  Italy,  particularly  Perugia,  gene- 
rally on  a  grand  scale.  At  first,  Aliense  could  not 
entirely  divest  himself  of  the  style  of  Veronese, 
and  his  earlier  productions  in  the  church  of  La 
Yergine,  display  much  of  that  master.  He  after- 
wards formed  a  style  of  his  own,  founded  on  that 
of  Tintoretto,  which  in  boldness  and  energy  of  de- 
sign, freedom  and*  spirit  of  pencil,  and  vigor  of 
coloring,  approaches  the  best  productions  of  that 
master.  Such  are  his  pictures  in  the  church  of 
the  Holy  Apostles  at  Venice,  representing  Abra- 
ham sacrificing  Isaac,  Gain  slaying  Abel,  and  the 
Brazen  Serpent  In  the  Sala  dello  Scrutinio  are 
several  of  his  best  productions,  particularly  the 
Destruction  of  Troy,  which  prove  him  to  have 
possessed  a  very  fertile  and  inventive  genius. 

Lanzi  says,  "  Aliense  has  been  accused  by  his- 
torians of  having  abandoned  the  style  of  Veronese 
for  one  less  adapted  to  his  genius ;  and  moreover, 
of  having  been  misled  by  the  innovations  of  the 
Tnannerists.  Sometimes,  however,  he  painted  With 
extreme  care,  as  in  his  Epiphany  for  the  Oonncil 


of  Ten ;  though  in  general  he  abused  the  facility 
of  his  genius,  without  fear  of  risking  his  credit,  in- 
asiimch  as  his  rivals,  Palma  and  Oorona,  pursned 
the  same  plan.  In  order4;o  oppose  his  great  ene- 
my, Vittoria,  he  attached  himself  to  another  ar- 
chitect who  possessed  great  mflnence>  named  Giro- 
lamo  Oampagna,  the  disciple  of  Sansovino;  he 
moreover  ei\joyed  the  favor  of  Tintoretto,  In  this 
manner  he  obtained  many  commissions,  both  for 
the  public  palace  and  for  the  churches  of  Venice, 
besides  being  engaged  in  many  works  for  other 
cities.^'    He  died  at  Venice  in  1629. 

VAST,  Vandeb.  The  name  of  this  artist  is 
affixed  to  some  etchings  of  landscapes,  executed  in 
a  spirited  and  tastefiil  style.  Some  writers  con- 
jecture, with  little  probability,  that  he  is  the  same 
as  Adrian  de  Weerat,  or  Veert,  which  see. 

VAtJ,  Loins  LB,  or  Levau,  a  distinguished 
French  architect,  was  bom,  according  to  D'Argen- 
ville,  in  1612.  Little  is  known  of  him,  except  by 
bis  works,  but  he^acquired  sufficient  eminence  to 
be  appointed,  in  1658,  first  Architect  to  Louis  XIV., 
and  superintendent  of  Buildings  to  the  Crown ; 
and  he  discharged  the  duties  of  that  office  during 
the  rest  of  his  life.  Miiizia  says,  ^*  his  talent 
were  of  the  highest  class,  and  he  practised  his  pro- 
fession with  that  assiduity  and  activity  which  are 
requisite  to  undertake  and  execute  great  project**." 
He  was  occupied  upon  the  enlargement  of  the  TuU- 
eries,  and  ornamented  the  great  gallery  with  a 
Composite  order.  Among  his  other  works  were, 
various  alterations  in  Cardinal  Mazarines  Chateau 
de  Vincennes ;  the  Chateau  de  Vaux,  erected  for 
M.  Fouquet ;  the  Chateau  of  Livry,  for  M.  Bor- 
dier ;  and  the  hotels  Pons  and  Colbert.  Le  Van 
died  in  1670.  The  College  des  Quatre  Nations 
was  afterwards  erected  from  his  designs,  by  his 
pupil  Francois  d'Orbay. 

VAUGHAN,  Robert,  an  English  engraver,  who 
flourished  about  1660.  He  was  chiefly  employed 
in  engraving  portraits  of  distinguished  personages, 
for  the  booksellers,  which  are  more  praised  for  the 
characters  they  represent,  than  for  tiie  merit  of 
the  prints. 

VAUGHAN,  William,  an  English  engraver, 
probably  a  brother  of  the  preceding.  He  flourish- 
ed about  1660,  and,  like  Robert  Vaughan,  was 
probably  employed  in  engraving  portraits  and 
other  subjects  for  the  booksellers.  He  also  en- 
graved a  set  of  thirteen  plates  of  animals.  His 
prints  are  poorly  executed. 

VAUQUER,  a  French  designer  and  engraver, 
by  whom  there  is  a  set  of  plates  of  flowers  ana 
ornamental  foliage  for  goldsmiths. 

VAYMER,  Giovanni  Enbioo,  a  painter  born 
at  Genoa  in  1665,  and  died  in  178R.  He  studied 
under  Gio.  Battista  GanUi.  He  painted  history 
with  reputation,  but  he  chiefly  excelled  in  por- 
traits, in  which  branch  he  was  very  celebratedi 
Lanzi  says  he  abounded  in  commissions,  and  that 
Genoa  is  fbll  of  his  portraits.  "  He  was  called' 
three  times  to  Turin  to  paint  the  King  and  r<»yal 
family,  and  was  invited  by  very  considerable  oflfera 
to  remain  there,  which,  however,  he  always  de- 
clined." So  great  was  his  reputation,  that  every 
foreigner  of  distinction,  passing  through  Genoa,. 
sat  to  him  for  his  portrait. 

VEAU,  Francesco,  a  painter  bom  at  Pana  in 
172T,  and  died  in  1768.    He  was  an  excellent 
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painter  of  perspective  and  architecture  in  the  de- 
ooratiye  style. 

VEAU,  Jban  lb,  a  French  engraver,  born  at 
Rouen  about  1736.  He  went  to  Paria  when  young, 
and  studied  under  J.  P.  le  Bas.  He  engraved 
quite  a  number  of  plates  of  landscapes  and  other 
subjects  alter  the  French,  Ij)utch,  and  German 
masters,  which  are  executed  in  the  neat  and  spirit- 
ed style  of  his  instructor.  Zani  mentions  Jean 
Jacques  le  Yeau,  a  French  designer  and  engraver 
of  landscapes,  born  in  1729,  and  died  in  1785,  per- 
haps the  same  artist. 

VEOOHI,  Giov AKNi  D«\  a  painter  born  at  Borgo 
San  8epolcro  in  1586.  He  went  to  Rome  when 
he  was  young,  and  first  studied  under  Raftaellino 
delle  CoUe,  and  afterwards  with  Taddeo  Zuocaro, 
who  was  at  that  time  employed  by  the  Cardinal 
Alessandro  Farnese  in  the  embellishment  of  his 
palace  at  Oaprarola,  where,  in  conjunction  with 
his  instructor^  Veochi  executed  several  considera- 
ble works.  Lanzi  says  he  was  rather  a  competl- 
torj  than  a  scholar,  of  Zuccaro,  that  he  was  an 
emment  master,  and  that  from  the  time  he  was 
employed  by  the  Farnese  family,  he  was  consider- 
ed a  first  rate  artist.  "  He  painted  much  for  the 
churches  at  Rome,  but  chiefly  excelled  at  Capra- 
rola,  when  contending  with  Taddeo  Zuccaro,  and 
in  the  church  of  S.  Lorenzo  in  Damaso.  where  he 
painted  various  histories  of  that  martyr."  Among 
his  other  principal  works  are  the  cupola  of  the 
Ohiesa  del  Gesd,  where  he  painted  in  fresco,  the 
Four  Doctors  of  ihe  Church,  and  several  histories 
of  St.  Jerome  in  the  church  of  8.  Maria  d'Aracffili. 
He  died  at  Rome  in  1614. 

VECOHIA,  PiETRO,  a  painter  bom  at  Venice  in 
1606.  He  was  educated  in  the  school  of  Alessan- 
dro Varotari,  called  Padovanino,  but  he  did  not 
follow  the  style  of  that  master.  He  applied  him- 
self to  an  imitation  of  the  works  of  Giorgione  and 
Pordenone,  with  such  success  that  his  works  have 
frequently  been  mistaken  for  the  productions  of 
those  masters,  even  by  connoisseurs.  He  also  im- 
itated Titiim  and  other  masters  very  accurately. 
Lanzi  says  he  inherited  from  his  master  an  admi- 
ration of  the  old  masters,  as  well  as  the  art  of  im- 
itating them.  His  powers  were  better  adapted  to 
familiar  and  fancy  snbjects,  thnn  to  the  dignity  of 
history,  and  his  best  pictures  represent  armed 
soldiers,  banditti,  corps-de-garde,  which  he  painte<l 
with  great  vigor  and  effect  in  the  manner  of  Gior- 
gione, though  often  bordering  on  caricature.  Land 
mentions  one  of  some  soldiers,  in  the  possession 
of  the  Senator  Rezzonico  at  Rome,  6o  exquisitely 
beautiful,  that  Giordano  painted  a  companion  of  it, 
and  Sandrart  mistook  another,  in  possession  of 
the  Count  Palatine  of  the  Rhine,  for  a  genuine 
work  by  Giorgione,  till  he  examined  it,  very  criti- 
cally. Lanzi  says.  *^  though  his  humor  pleases  us 
in  some  of  his  pieces,  it  disgusts  in  others,  parti- 
cularly in  the  Passion  of  our  Saviour,  in  which  the 
spectator  ought  never  to  be  presented  with  cause  for 
mirth ;  but  Vecchia  forgot  this,  and  like  Callot, 
introduced  certain  caricatures  in  his  sacred  pieces^ 
of  which  specimens  are  to  be  seen  in  the  church 
of  the  Ognissanti  at  Venice,  and  in  various  other 
places.  In  other  points,  with  a  style  rather  strong 
and  loaded  with  shade,  than  pleasing,  he  showed 
himself  an  excellent  artist,  both  in  the  naked  parts 
and  in  his  draperies,  which  he  designed  and  col- 
ored at  the  same  time,  in  the  Academy.    His 


fleshes  are  dark  red,  his  handling  ea^y,  his  color 
thick  and  heavy,  the  effect  of  his  lights  new  and 
studied,  and  his  whole  taste  so  fiir  f^om  any  ap- 
pearance of  mannerism  and  of  such  a  compodtMMi 
that  to  one  unversed  in  pictorial  history,  he  would 
appear  to  have  flourished  at  least  two  centuries 
before  his  real  time."  His  talent  in  imitating  the 
works  of  the  old  masters,  induced  the  Doge  and 
Senate  of  Venice  to  employ  him  to  copj  in  oil, 
some  of  the  historical  works  in  moamc  in  the 
church  of  St  Mark,  which  he  performed  wi& 
great  ability.  He  also  painted  two  altar-pieces 
from  his  own  designs,  in  the  same  edifice,  repre- 
senting the  Cruc&xion,  and  Christ  driving  the 
Money-changers  out  of  the  Temple,  both  accounted 
excellent  performances.  Melchiori  bestows  upon 
him  particular  commendation  for  his  talent  of  re- 
storing ancient  paintings,  as  he  could  happily  ml- 
tate  the  touch  and  color  of  any  master ;  hence  he 
conjectures  that  he  acquired  the  i^pellation  <^ 
Vecchia;  his  family  name  was  Muttonu  He  » 
variously  called  Pietro  Vecchia,  or  Pietro  da  or 
della  Vecchia.    He  died  in  1678. 

VECCHIETTA,  Lorenzo  m  Pietbo,  called  also 
DA  SiBNA,  was  a  Sieneee  painter  and  sculptor, 
bom,  according  to  Vasari,  in  1424.  His  pictures 
are  characterized  by  that  hardness  of  style,  so  com- 
mon among  the  l^enese  painters  of  that  age;  there 
are  a  few  of  them  remaining  at  Siena,  and  one  is 
mentioned  by  Lanzi,  in  the  Medicean  Gallery,  dated 
1467.  He  probably  studied  sculpture  under  Dona- 
tello,  in  which  he  attained  much  more  distinction, 
and  his  superior  talents  gained  him  the  commiskdon 
to  execute  Jbe  bronze  Tabernacle  of  the  grand  al- 
tar in  the  cathedral  at  Siena,  with  the  marble  or- 
naments. The  beauty  of  this  work  excited  the 
admiration  of  his  cotemporaries,  and  gained  him 
conunissions  for  various  works  in  sculpture  in  the 
edifices  of  Siena,  among  which  were  two  statues  of 
St.  Peter  and  St  Paul,  in  the  Loggia  del  Banco, 
tastefully  designed,  with  great  delicacy  of  execu- 
tion; a  statde  of  Christ,  in  the  hospital  of  the 
Scala;  and  several  works  in  bronze  for  the  Bap- 
tistery of  S.  Giovanni.  Vecchietta  completed  the 
latter  edifice,  and  is  said  to  have  finislied  some  of 
t'  e  works  of  Donatello.  He  died,  according  to 
Vasari,  in  1482.  The  Biographie  UnitenelU 
places  the  birth  of  this  artist  in  1462,  and  his  death 
m  1540 ;  but  this  is  doubtless  an  error. 

VECCHIO,  II,  di  San  Bkbnabdo.    See  Fbait. 

0B8OO  MiNZOOOHI. 

VECELLI,  or  VECELLIO,  TiziAifo.  Tee  Ti- 
tian. 

VECELLI,  or  VECELLIO,  Fbanoesco,  was 
the  brother  of  Titian,  bom  at  Cadore,  in  the  Frinli. 
in  1488.  He  was  instructed  by  his  brother,  and 
is  said  to  have  shown  such  extraordinary  talents 
as  to  excite  the  jealousy  of  his  brother,  who  per- 
suaded him  to  engage  in  other  pursuits.  Be  this 
as  it  may,  he  entered  the  army,  and  followed  the 
career  of  arms,  for  many  years,  till  the  restoration 
of  peace  in  Italy,  when  he  returned  to  Venice,  and 
resuming  his  pencil,  he  executed  several  altar- 
pieces  and  portraits  in  the  style  of  Titian,  possess- 
ing so  much  merit  as  to  excite  the  alarm  of  that 
master,  who,  dreading  a  powerful  competitor  in 
Francesco,  artfully  contrived  to  induce  him  to  de- 
vote.his  attention  to  the  decoration  of  cabinets  with 
small  hbtorical  pieces  and  other  subjects,  for  which 
at  that  time,  there  was  a  great  demand.    In  1531 
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he  wholly  relinquished  painting  and  devoted  him- 
self to  mercantile  puraaits.  Though  Titian  was 
exceedingly  jealous  of  the  secrets  of  his  art,  and 
carefully  withheld  his  instruction  from  those  whom 
he  might  fear  to  educate  as  rivals ;  it  is  hardly 
credible  that  he  c^)l]ldhave  treated  his  own  brother 
vith  such  duplicity  and  illiberality,  and  such  a 
charge  ought  not  to  be  tolerated  without  undeni- 
able evidence.  Titian  was  only  six  years  older 
than  Francesco,  and  if  we  are  to  believe  his  bio- 
graphers, notwithstanding  all  his  talents,  he  re- 
ceived such  paltry  remuneration  for  his  works, 
till  he  was  almost  fifty  years  old,  that  he  was  not 
only  poor,  but  in  embarrassed  circumstances  ;— 
grant  this,  and  he  could  have  little  causd  of  jeal- 
ousy. Francesco,  moreover,  was  evidently  an 
erratic  and  wayward  genius,  not  apt  to  practise  a 
profession  long  that  merely  afforded  him  his 
bread,  he  joined  the  army ;  when  disbanded,  he 
returned  to  painting  for  a  time ;  then  became  a 
merchant,  and  finally,  he  threw  away  his  time 
and  money  in  the  idfe  pursuit  of  alchemy,  a 
chimera  at  that  time  thought  attainable,  in  which 
many  great  minds  were  engaged.  As  to  decora- 
ting cabinets,  Titian  and  other  great  artists  did 
not  disdain  such  employment.  His  principal 
works  are  the  Transfiguration,  in  the  church  of  8. 
Salvatore  at  Venice,  and  the  Nativity,  in  that  of 
8.  Giuseppe  at  Bellnno,  a  picture  frequently  attri- 
buted to  Titian.  Some  of  his  cabinet  pieces  are 
still  preserved,  and  are  generally  attributed  to 
Titian.    The  time  of  his  death  is  not  known. 

VEOELLI,  Orazio,  was  the  son  of  Titian,  bom 
at  Venice  in  1640.  He  studied  with  his  father, 
and  followed  his  style  with  great  success.  He 
particularly  excelled  in  portriuts,  in  which  branch 
he  was  esteemed  little  inferior  to  his  fother.  He 
accompanied  his  father  in  his  travels  to  Rome, 
Madrid,  and  Germany.  He  painted  in  the  palace 
of  the  Doge  at  Venice,  in  coiijunction  with  Tinto- 
retto and  Paul  Veronese,  some  excellent  works, 
which  were  all  destroyed  in  the  conflagration  of 
that  edifice.  Little  is  known  of  him,  the  glory  of 
the  father  having  entirely  eclipsed  the  son ;  and 
none  of  his  historical  works  are  particularly 
recorded.  The  paucity  of  his  works  is  accounted 
for  by  his  untimely  death ;  yet  he  lived  to  the  age 
of  Rafiaelle,  and  ei\joyed  the  advantages  of  early 
and  most  excellent  instruction ;  therefore  it  is 
reasonable  to  suppose  that  his  works  are  now 
mostly  attributed  to  his  father.  He  died  in  1676, 
the  same  year  .is  his  father,  which  contradicts  the 
story  that,  after  the  death  of  the  latter,  he 
devoted  his  life  to  pleasure,  and  squandered  his 
patrimony  in  the  ridiculous  pursuit  of  the  philoso- 
pher's stone.  It  were  to  be  wished  that  historians 
would  confine  themselves  to  facts,  dates,  and  pro- 
babilities, and  not  relate  fables  and  suppositions 
for  truths ;  the  history  of  art  would  not  then  be 
so  full  of  contradictions. 

VECELLI,  Majkoo,  called  Marco  di  Tiziano, 
was  the  nephew  and  scholar  of  Titian,  bom  at 
Venice  in  1646.  He  was  the  favorite  disciple  of 
his  great  instructor,  and  approached  nearer  to  his 
style,  both  in  composition  and  color,  than  any  of 
his  other  relatives.  He  accompanied  him  in  his 
journies  to  Rome  and  Germany,  and  assisted  him 
in  his  works.  There  are  some  of  his  pictures  in 
the  Palazzo  di  S.  Marco  at  Venice,  one  of  the  most 
esteemed  of  which  is  an  allegorical  subject  on  the 


Peace  of  Italy,  in  the  ante-chamber  to  the  Sala  del 
Consiglio ;  another  admired  work  by  him  repre- 
sents the  Doge  I^eonardo  Donate,  kneeling  before 
the  Virgin  and  Infant,  in  the  Sal  la  delta  Bussola. 
He  also  executed  some  considerable  works  for  the 
churches  at  Venice,  Trevigi,  and  in  the  Friuli,  one 
of  the  most  remarkable  of  which  represents  Christ 
fulminating  the  World,  and  the  Virgin  with  seve- 
ral Saints  int^rcedinar,  in  SS.  Giovanni  e  Paolo  at 
Venice.  Another  admired  production  is  in  the 
parish  church  of  Cadore ;  it  represents  the  Cruci- 
fixion, with  two  laterals  of  the  Controversy  and 
Martyrdom  of  St  Catherine.  Lanzi  says,  "In 
simpie  composition  and  mechanism  of  the  art,  he 
was  a  good  disciple  of  his  master,  but  he  had  not 
the  genius  to  inspire  his  figures  and  interest  the 
eye  of  the  beholder,  like  his  great  cotemporary." 
Marco  also  excelled  in  portraits.  His  known 
works  are  not  numerous,  and  doubtless  many  of 
his  productions  are  attributed  to  Titian,  as  he  lived 
to  the  good  age  of  66  years,  and  died  in  1611. 

VECELLI,  Tiziano,  called  Tizianello  to  dis- 
tinguish him  from  his  father,  was  the  son  of  Mar- 
co. The  time  of  his  birth  and  death  are  not 
known.  Lanzi  says,  "  Ue  flourished  about  the  be- 
ginning of  the  17th  century,  when  mannerism  be- 
gan its  innovation  upon  the  Venetian  school  of 
painting.  And  those  specimens  by  him,  pos«fe8sed 
by  Venice  at  the  Patriarchal  church,  at  the  Servi, 
and  elsewhere,  exhibit  him  in  a  very  opposite  taste 
to  that  of  his  predecessors ;  his  forms  are  larger, 
but  less  imposing ;  his  pencil  full  and  free,  but 
destitute  of  softness  of  hand; — so  powerful  is  the 
influence  of  prevailing  taste,  over  even  family 
descent  and  education.  In  portraits,  nevertheless, 
and  in  heads,  very  capriciously  varied  and  orna- 
mented, I  find  him  to  be  in  much  esteem  among 
artists."    He  died  about  1660. 

VEOELLI,  Fabbizio,  was  the  son  of  Ettore 
Vecelli  of  Cadore,  a  relative  and  probably  a  brother 
of  Titian.  Lanzi  says,  ^^  his  name  had  hitherto 
been  confined  to  his  native  place,  Cadore,  until 
brought  to  light  by  Renaldis,  who  traced  his 
origin  to  another  branch  of  the  Vecelli,  and  gives 
an  account  of  a  fine  picture  he  executed  for  the 
Council  Hall  of  the  parish,  and  for  which  he  was 
paid  sixteen  gold  ducats,  no  despicable  price  for 
the  period  when  he  flourished.  He  died  in  1580." 

VECELLI,  Cesahr,  was  the  brother  of  Fabrizio, 
and  flourished  towards  the  close  of  the  16th  cen- 
tury. The  accounts  of  him  are  very  contradictory, 
which  Lanzi  reconciles  and  explains.  ^'  He  was 
the  brother  of  Fabrizio,  and  like  him,  long  un- 
known to  pictorial  history,  although  his  produc- 
tions are  pointed  out  at  Lintiai,  at  Y  igo,  at  Candi- 
de,  and  at  Padola.  His  name  is  more  funiliar  to 
engravers,  inasmuch  as  he  gave  to  the  world  two 
works  of  etchings,  during  his  residence  at  Venice. 
One  of  these,  which  is  very  scarce,  contains  Ogni 
sortedimostre  dipunti  tagliatUpunti  in  aria^  &c., 
the  other  De  gli  Hahiti  Antichi  e  Modemi  di  di- 
verse parte  del  mondo^  Ltbri  due  fatti  da  Geeare 
Vecellio ;  this  last  has  been  several  times  repub- 
lished, and  once  in  1664,  with  a  false  title,  where 
Cesare  is  mentioned  as  a  brother  of  the  great 
Titian."  The  false  title  above  referred  to  is  as 
follows :  Raccolta  di  figure  delineate  dal  gran 
Tiziano,  e  da  Cesare  Vecellio  mo  fratelh  diligente- 
mente  intagliate.  There  is  a  fine  picture  by  him 
in  the  I.  R.  Pinaooteca  of  Milan,  representing  tlie 
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Father  supporting  the  crucified  Son,  with  the 
Holy  Spirit  hovering  above,  to  complete  the  triad. 

VECELLT,  ToMMAso.  This  artist  was  -also  a 
kinsman  of  Titian,  brought  to  light  by  Renaldis, 
who  highly  commends  his  picture  of  the  Annun- 
ciation, in  the  parish  church  of  Lozzo ;  and  an- 
other of  the  Lnst  Supper,  which  be  pronounces 
estimable.    He  died  in  1620. 

YEOQ,  Jambs  la,  a  Butch  painter,  bom  at 
Bort  in  1625.  He  studied  with  Rembrandt,  whose 
style  he  followed  for  some  time  with  considerable 
success,  bdt  he  afterwards  abandoned  it  for  that 
of  John  de  Baan.  He  painted  history  and  por- 
traits, particularly  the  latter,  with  reputation.  He 
died  at  Dort  in  1674. 

VEEN,  Mabtin  van.    See  Hemskirk. 

VEEN",  Otho  and  Gilbibt  van.    See  Venius. 

VEENHUY8EN,  Ji,  a  Dutch  engraver,  who 
flourished  at  Amsterdam,  about  the  middle  of  the 
17th  century.  He  engraved  a  set  of  views  of  the 
public  edifices  in  that  city,  published  with  descrip- 
tions in  Dutch  and  French,  in  1656.  They  are 
executed  in  a  neat  but  slight  style.  He  was  living 
in  1677. 

VEGLIA,  Mabco  and  Pibbo,  two  painters  of 
Venice,  brothers,  who  fiourished,  according  to 
Zanetti,  in  the  first  part  of  the  16th  century. 
They  were  reputable  painters,  though  their  works 
partake  much  of  the  dry  and  gothic  style  of  the 
Bellini. 

VELA.  Obistobal,  a  Spanish  painter,  bom  at 
Jaen  in  1598.  He  studied  successively  under  Pa- 
blo de  Cespedes  and  Vincenzio  Carducci.  He  set- 
tled at  Cordova,  where  he  was  chiefly  occupied 
in  painting  for  the  churches  and  convents.  He 
was  esteemed  a  correct  designer,  though  he  was 
languid  and  feeble  in  his  coloring.  His  works 
have  mostly  perished,  or  been  irgured  by  unskill- 
ful restoration.  In  the  cloister  of  the  convent  of 
San  Augustin  at  Cordova  is  a  series  of  the  Pro- 
phets by  him,  designed  in  a  grand  stvle.  He  was 
drowned  by  fulling  into  the  well  of  his  own  house, 
at  Cordova,  in  1668. 

VELASCO,  Don  Aoisolo  Antonio  Palomino 
DE  Oabtbo  y,  an  eminent  Spanish  painter,  was 
born  at  B^jalance  in  Valencia,  in  1658.  He  is 
usually  called  Palomino  by  foreign  writers.  His 
pai'ents  afterwards  removed  to  Cordova,  where 
voung  Palomino'  was  educated  for  the  church,  but 
having  a  passion  for  painting,  which  he  had  culti- 
vated to  some  extent,  he  placed  himself  in  1672, 
under  the  instruction  of  Juan  de  Valdes,  on  the 
return  of  that  painter  from  Seville  to  Cordova, 
under  i^rhom  he  made  rapid  progress.  In  1675, 
he  formed  an  intimacy  with  Juan  de  Alfaro,  and 
in  1678  accompanied  him  to  Madrid,  where  he  as- 
sisted liim  in  some  of  his  works.  He  next  formed 
a  friendship  with  Juan  Oarreno,  and  with  Coello ; 
the  latter  employed  him  to  assist  him  in  painting 
the  ceiling  of  the  Queen^s  Gallery  at  the  Alcazar; 
in  which  he  displayed  so  much  ability  that  Coello, 
haying  other  works  in  hand  in  the  Escurial,  left 
him  to  complete  the  work,  which  he  did  so' much 
to  the  satis&ction  of  the  king  that  he  named  him 
one  of  his  painters,  but  without  a  salary.  On  the 
marriage  of  Charles  ^.  to  Donna  Maria  Ana  de 
Neoburg  in  1690,  he  designed  the  arches  and  other 
decorations  for  the  bridal  entry  into  the  city, 
which  confirmed  him  in  his  oflSce  with  its  emolu- 


ments. The  arrival  of  Luca  Giordano  at  Madrid 
in  1692,  according  to  Bermudez,  caused  some  con- 
sternation among  the  Spanbh  painters,  but  Palo- 
mino maintained  his  position,  and  Luca  not  being 
so  well  versed  in  Christian  theology  as  in  heathen 
mythology*,  Palomino  was  able  to  instruct  him  in 
the  subjects  he  was  called  upon  to  paint,  which  he 
did  with  such  delicacy  and  perspicuity  that  the 
great  Italian  painter,  embracing  him,  exclaimed, 
"  the  work  is  already  finished"— a  very  improbable 
story.  In  1697  he  went  to  Valencia,  where  he 
executed  some  important  works,  the  principal  of 
which  were  some  frescos  in  the  presbytery  of  the 
church  of  San  Juan  del  Mercado.  In  1705,  he  was 
employed  to  decorate  the  convent  of  8.  Esteban  at 
Salamanca  with  some  frescos,  representing  the 
Church  Militant  and  Triumphant,  accompanied 
with  many  allegories.  On  his  return  to  Madrid, 
he  was  employed  on  many  works  for  the  churches 
and  convents.  In  1715,  he  published  the  first 
volume  of  his  "  Moseo  Pictonco,"  on  which  he 
had  been  engaged  many  years,  and  in  1724  the 
second  volume  appeared.  He  painted  the  Char- 
treuse of  Granada,  where  he  represented  St.  Bruno 
supporting  Uie  World,  with  a  Glory  of  Angels  and 
Saints ;  also  five  pictures  for  the  grand  altar  at 
Cordova,  and  the  hieroglyphics  which  adorned 
the  funeral  of  Donna  Maria  Lnisa  de  Saboya.  He 
died  at  Madrid  in  1726,  and  was  buried  with  great 
pomp  in  ttie  church  of  S.  Francisco. 

Palomino  has  not  inaptly  been  termed  the  Va- 
sari  of  Spain ;  like  that  artist,  he  abounded  in  oom- 
missions  and  degenerated  into  mannerism,  and  he 
was  the  first  writer  of  any  note  on  Spanish  art 
His  employment  was  incessant,  and  he  left  the  ex- 
ecution of  many  of  his  designs  to  his  scholars,  par- 
ticularly to  Dionisio  VidaL  Palomino  is  better 
known  out  of  his  own  country  as  a  writer  on  art, 
than  as  a  painter. 

VELASCO,  Luis  de,  a  Spanish  punter,  whe 
flourished  at  Toledo  firom  1564  to  1606,  when  he 
died.  Little  is  known  of  him.  He  painted  history 
and  portraits,  and  there  are  some  of  his  works 
in^'the  Cathedral  at  Toledo,  though  most  of  his 
productions  are  attributed  to  other  masters.  His 
design  Is  said  to  be  noble,  his  drawing  correct, 
and  his  coloring  harmonious ;  his  style  exhibits  a 
knowledge  of  the  antique  and  of  the  best  Italian 
masters. 

VELASCO,  Cbistobal  ds,  was  the  son  of  the 
preceding.  He  was  instructed  by  his  fieither,  and 
followed  his  precepts.  In  1598,  he  painted  the 
portrait  of  the  Archduke  Albert.  He  also  paint- 
ed seven  views  of  cities  in  Flanders  for  Philip  UI., 
to  decorate  his  hunting  residence  in  the  woods  of 
Valsain.  He  had  a  son,  Matias  de  Velasco,  whom 
he  instructed  in  the  art,  and  who  accompanied  the 
court  of  Philip  III.  to  Valladolid,  where  he  wis 
employed  to  paint  several  histories  of  the  Virgin, 
for  the  royal  nunnery  of  the  Carmelites. 

VELASQUEZ,  Don  Dikoo  Rodrtoukz  m  Su- 
va T.  This  most  eminent  painter  of  the  Spanish 
school,  was  bom  at  Seville  in  1594.  He  was  de- 
scended from  a  noble  family,  originally  of  Portn- 
gcd,  which  had  been  reduced  by  the  troubles  of 
their  country,  and  had  settled  in  Andalusia.  Al- 
though his  parents  were  in  very  narrow  circnm- 
stances,  th^y  gave  Diego  a  liberal  education ;  and, 
as  he  manifested  an  extraordinary  renins  for  art, 
he  was  placed  under  the  tuition  of  Franoesco  Her 
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vera  the  elder.  The  prinoiples  of  that  master, 
whose  chief  amhition  was  to  obtain  effects  trae  to 
natare,  are  to  be  traced  in  all  the  works  of  his  pa- 
piL  Herrera  being  of  a  very  violent  temper,  he 
treated  Velasqaez  so  craellj  that  he  quitted  him, 
and  entered  the  sch(K>l  of  Francisco  Pacheco.  The 
latter  was  learned  in  the  theory  of  art,  and  an 
able  designer ;  bat  he  exercised  no  influence  over 
the  style  of  his  pupil ;  and  the  reason  why  Velas- 
quez remained  five  years  in  this  school,  was  per- 
haps explained  at  the  end  of  that  time,  when  he 
married  Paoheco's  daughter.  Meanwhile,  he  de- 
voted himself  faithfully  to  studying  the  theory  of 
the  art,  and  to  the  imitation  of  nature.  Like  Oar- 
avaggio,  the  leader  of  the  naturalist  school  in  Ita- 
ly, he  determined  to  represent  things  as  they  are, 
and  not  as  they  ought  to  be ;  he  accordingly  pro- 
cared  a  peasant  lad  as  a  model,  and  painted  his 
commonplace  form,  rags,  and  nakedness,  under 
every  aspect  and  attitude.  He  also  made  many 
designs  from  nature  of  peasants  and  ordinary  peo- 

Sle,  in  peculiar  habits  and  occupations,  and  pro- 
uced  many  faithful  and  striking  representations 
of  the  manners  and  characters  of  the  lower 
orders  of  the  people,  designed  and  painted  with 
great  fidelity  and  spirit.  Like  Murillo,  Velas- 
quez was  taught  to  draw  and  color  at  the 
same  time,  beginning  with  subjects  of  still-life, 
and  those  the  most  ordinary,  such  as  meat,  vege- 
tables, and  kitchen  utensils;  hence  the  generic 
term  Bodegones^  by  which  they  are  still  known. 
Thus  he  obtained  an  early  mastery  over  his  mate- 
rials, a  habit  of  close  imitation,  and  a  marvellous 
power  of  representing  nature  and  texture.  One 
of  the  most  celebrated  of  these  early  productions 
is  his  picture,  now  in  the  new  palace  at  Madrid,  of 
the  Old  Water-Oarrier  at  Seville,  whose  tattered 
garment  exposes  parts  of  his  body  through  the 
rents,  giving  drink  to  a  Boy  out  of  his  barrel ;.  ex- 
hibiting considerable  science  in  muscular  anatomy, 
and  a  wonderful  degree  of  nattire  and  expression. 
After  painting  subjects  of  this  familiar  descrip- 
tion for  a  few  years,  his  thoughts  were  turned  to- 
wards the  higher  branches  of  the  art  by  the  con- 
templation of  the  paintings  of  Luis  Tristan,  whose 
style  was  a  compound  of  Titian  and  El  Greco;  and 
he  visited  Madrid  in  1622,  for  the  purpose  of  see- 
ing the  treasures  of  art  in  the  rich  collections  of 
that  city.  He  was  welcomed  by  Don  Juan  de 
Fonseca,  and  other  Sevillians,  and  painted  a  por- 
trait of  the  poet  Gongora — a  commission  from  Pa- 
checo—after  which  he  returned  to  Seville.  Mean- 
while, the  influence  of  Fonseca  was  not  idle,  and 
Velasquez  was  recalled  to  Madrid  the  following 
year,  by  the  Conde  Duque  de  Olivarez,  the  pi-ime 
minister  of  the  tastes  and  pleasures  of  King  Philip 
IV.  Velasquez  having  painted  the  great  man's 
portrait,  immediately  rose  to  that  fortune  which 
never  deserted  him  during  a  long  career  of  pros- 

Eerity,  As  soon  as  the  King  saw  the  portrait  of 
is  favorite,  he  sat  for  his  own,  and  the  young 
painter,  exerting  all  his  powers,  produced  a  pic- 
ture of  the  King  in  armor,  mounted  on  a  magni- 
ficent steed,  with  a  background  of  beautiful  scene- 
ry. The  picture  was  exhibited  at  Madrid  in  the 
open  air ;  the  connoisseurs  joined  in  exalting  Ve- 
lasquez above  all  his  predecessors;  and  the  King — 
a  true  judge  of  art — ordained  that  none  but  the 
new  Apelles  should  paint  him.  He  was  next  em- 
ployed to  paint  the  infants  Don  Carlos  and  Don 
Fernando,  and  the  equestrian  portrait  of  Olivarez. 


He  was  appointed  principal  piuntcr  to  the  King, 
with  a  liberal  salary,  besides  a  munificent  remune- 
ration for  his  pictures. 

Although  thus  greatly  honored  by  his  own  and 
foreign  princes  (^ong  the  latter  was  Oharles 
L,  of  £ngland,)*  v  elasquez  had  not  yet  attempt- 
ed any  great  historical  composition  ;  and  as  Vm- 
cenzio  Carducci  and  Eugenic  Oaxes,  his  predeces- 
sors in  royal  favor,  had  distinguished  themselves 
by  painting  the  expulsion  of  the  Moors  by  Philip 
III.,  he  determined  to  depict  that  important  event 
of  Spanish  history,  and  produced  a  magnificent 
composition,  representing  the  King  armed  in  the 
centre,  commanding  a  party  of  soldiers,  who  are 
escorting  a  company  of  Moors  of  different  ages 
and  sexes,  to  an  embarkation  which  awaits  them 
in  one  extremity  of  the  picture ;  on  the  other  side 
is  represented  an  itnpersonification  of  the  king- 
dom of  Spain,  as  a  m^estic  matron  in  armor,  with 
part  of  a  stately  edifice.  It  is  signed  Didactu  Ve- 
uuquez  HUpaUmis  Philip  IV.  negis  ffispan,  pic- 
tor  ipaituque  jvMu  fecit^  anno  1627.  This  celebra- 
ted performance  established  the  fame  of  Velasquez, 
and  he  was  appointed  one  of  the  King^s  chamber- 
lains, with  an  additional  stipend  to  support  his  new 
dignity.  In  the  same  year,  1627,  Rubens  visited 
Madrid,  to  discharge  the  duties  of  his  embassy ;  and 
the  two  great  masters  formed  an  intimate  friend- 
ship. Rubens  associated  with  no  other  artist  but 
Velasquez,  and  was  accustomed  to  walk  with  him 
alone  to  the  Escurial.  His  fVeqiient  dissertations 
upon  Italian  art,  inspired  the  Spaniard  with  the 
greatest  desire  to  visit  that  ooniitry,  and  he  had 
no  sooner  expressed  his  wiph  to  that  effect,  than 
the  King  directed  Olivarez  to  supply  him  with  a 
plentiful  sum  of  money,  and  the  warmest  letters 
of  recommendation. 

Velasquez  embarked  at  Barcelona  in  1629,  and 
on  landing  at  Venice  was  lodged  in  the  hotel  of  the 
Spanish  ambassador.  He  contemplated  with  sur- 
prise and  admiration  the  works  of  Titian  and  Tin- 
toretto, and  after  a  few  months  went  to  Rome, 
where  he  was  very  kindly  received  by  Oardinal 
Barberini,  nephew  to  Urban  VIII.,  who  procured 
him  apartments  in  the  Vatican.  Here  he  had 
constant  access  to  the  works  of  Raffaelle  and  Buo- 
narotti,  which  he  studied  with  the  greatest  assi- 
duity. From  the  Vatican  he  removed  to  the  Villa 
de^  Medici,  but  falling  a  victim  to  malaria,  was 
soon  carried  down  an  invalid  to  the  Piazza  de 
Spagna  below,  and  lodged  in  the  palace  of  the  Oond6 
Monterey,  the  ambas^or  of  Spain,  who  watched 
over  his  patient,  and  restored  him  to  health.  Du- 
ring his  residence  at  Rome,  he  painted  his  two 
celebrated  pictures  of  Jacob  with  the  Garment  of 
Joseph,  and  Apollo  at  the  Forge  of  Vulcan ;  which 
he  sent  home  to  the  King. 

From  Rome  Velasquez  passed  to  Naples,  where 
he  felt  at  home  amid  the  works  of  Oaravaggio, 
Stanzioni,  and  Ribera.  With  the  last  he  lived  in 
the  closest  intimacy,  but  preferred  the  fiowing 
style  and  cheerful  composition  of  Stanzioni,  be- 
tween whose  manner  and  his  own  the  resemblance 
cannot  be  mistaken,  as  is  evident  from  comparing 
their  works  in  the  gallery  at  Madrid.  He  painted 
the  portrait  of  Donna  Maria  of  Austria,  consort 

*«V6lMqQ«x  painted  a  portrait  of  Oharle*  L,  which  for 
many  years  was  supposed  to  be  lost :  but  It  has  beeu  dis- 
ooverod  within  a  few  years,  and  in  1850  was  in  the  posses* 
slon  of  ICr.  John  Snare  of  Beading  England,  who  exhibit- 
ed it  in  that  year  in  the  city  of  Bdinburgh. 
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Df  Ferdinand  III.,  and  after  an  absence  of  a  year 
and  a  half,  returned  to  Spain.  Philip  IV.  had 
meanwhile  remained  true  to  his  promise  of  sitting 
for  his  portrait  to  no  other  painter,  and  he  now 
appointed  Velasquez  one  of  the  gentlemen  of  his 
wardrobe,  with  a  studio  in  his  palace,  of  which 
the  King  kept  a  private  key,  for  tbe  purpose  of 
visiting  him  daily  unceremoniously,  as  Charles  V. 
had  done  to  Titian. 

Thus  eiyoying  the  sunshine  of  royal*  favor,  Ve- 
lasquez went  on  rapidly  producing  many  admira- 
ble works.  He  painted  the  magnificent  eques- 
trian portrait  of  Philip  IV.,  from  which  the  great 
carver  Monranez  made  a  model  in  wood,  in  order 
to  be  sent  to  Florence,  where  it  was  cast  in  bronze 
by  Pietro  Tacca,  and  is  now  placed  in  the  gardens 
of  the  Buon  Retiro.  This  success  led  to  new  hon- 
ors ;  Velasquez  was  appointed  to  an  office  about 
the  King's  person,  and  in  tfiat  capacity  followed 
Philip  into  Arragon  and  Catalonia  in  1648  and 
1644.  In  the  former  of  these  years  the  Conde 
Duque  de  Olivarez  was  disgraced,  but  Velasquez 
had  the  honesty  and  boldness  to  continue  to  show 
respect  to  his  original  patron,  nor  did  Philip  IV. 
resent  this  unoonrtier-like  gratitude.  In  Novem- 
ber, 1648,  he  made  a  second  journey  to  Italy  on 
a  particular  embassy  to  the  Pope ;  also  to  purchase 
modern  pictures  for  the  King,  and  to  procure 
moulds  from  the  best  antique  statues  for  the  pro- 
jected Academy.  He  embarked  at  Malaga,  landed 
at  Genoa,  passed  rapidly  to  Milan,  Venice,  Flor- 
ence, and  Parma,  and  thence  hastened  to  embrace 
his  friend  Ribera  at  Naples.  Returning  to  Rome, 
he  was  presented  to  Innocent  X.,  and  painted  his 
portrait,  which  is  now  the  gem  of  the  Doria  col- 
lection, and  the  only  real  specimen  of  his  art  in 
Rome.  Lanzi  says,  "  he  renewed  in  this  portrait 
the  wonders  which  are  recounted  of  those  of  Leo 
X.  by  Raffaelle,  and  Paul  III.  by  Titian ;  for  this 
picture  so  entirely  deceived  the  eye  as  to  be  taken 
for  the  Pope  himself"  He  was  elected  a  member 
of  the  Academy  of  St  Luke,  and  received  many 
fiatterihg  attentions  and  honors,  among  which 
were  a  gold  medal,  presented  him  by  the  Pope. 
He  persuaded  Michael  Angelo  Colonna  and  Agos- 
tino  Mitelli'to  visit  Spain,  to  assist  in  the  deco- 
rations of  the  royal  palaces. 

The  Inquisition  had  always  persecuted  nudity, 
and  Spain  was  deficient  in  models  from  the  an- 
tique'. The  lax  and  voluptuous  Philip  IV.  pro- 
tected the  license  of  Greece  and  It^y,  and  Velas- 
quez, feeling  the  value  of  exquisite  form, — in  which 
he  was  very  deficient— and  knowing  tiiat  the  op- 
portunity might  never  ^ain  occur,  collected  a  large 
number  of  casts  from  the  antique,  besides  many 
admirable  works  by  eminent  modem  masters.  Af- 
ter tliree  years'  absence,  he  returned  to  Spain  with 
his  cargo,  and  was  received  by  the  King  with  his 
usual  favor.  He  was  now  in  his  full  power,  and 
painted  his  finest  pictures.  In  1656  he  received 
the  much  coveted  cross  of  Santiago,  which  the 
King  drew  in  with  his  own  hand,  upon  a  por- 
trait of  Velasquez,  painted  by  the  artist  himself. 
The  nobles  resented  this  pro&nation  of  a  decora- 
tion hitherto  given  only  to  high  birth ;  nor  were 
the  difficulties  removed  without  a  papal  dispensa- 
tion, and  a  grant  of  Hidalguia.  About  this  time, 
he  was  raised  to  the  lucrative  and  honorable  post 
of  Aposentador  Mayor,  the  duties  of  which  were 
to  superintend  the  lodgment  of  the  King  in  his 
frequent  migrations.    Much  of  his  precious  time 


was  thus  taken  from  art  In  1660  he  was  sent  to 
prepare  the  royal  quarters  during  the  journey  from 
Madrid  through  the  Castiles  to  the  Bidassoa,  wh^ 
he  erected  on  the  island  of  Pheasants  the  tempo 
rary  saloons  for  the  conferences  which  terminated 
in  the  marriage  of  the  Infanta  Maria  Teresa  with 
Louis  XIV.  Velasquez  appeared  here  for  almott 
the  last  time,  remarkable  among  the  noble  crowd 
for  his  tasteful  costume  and  the  arrangement  of 
his  diamonds.  He  returned  to  Madrid  July  81, 
worn  out  with  fatigue  by  preparations  which  any 
lord  of  the  bed-chamber  might  have  superintend- 
ed. He  died  one  week  after,  on  the  7th  of  August 
1660,  and  was  buried  with  the  most  distinguuihea 
funeral  honors  in  the  church  of  San  Juan.  Seven 
days  after,  his  wife  died,  broken-hearth  at  the 
loss  of  her  gentle  and  excellent  husband,  and  was 
laid  by  his  side  in  the  same  grave.  In  his  pri- 
vate character  he  was  most  highly  esteemed  and 
beloved  by  all  who  knew  him. 

It  is  somewhat  remarkable  that  the  best  Eng- 
lish dictionaries  of  pdnting  contain  no  criticism 
upon  the  oharaeteristics  of  this  great  painter,  aft 
all  commensurate  with  his  extraordinary  merits, 
and  his  position  at  the  head  of  the  Spanish  school 
The  critical  remarks  in  this  article  are  derived  from 
the  various  authorities  of  Mengs,  Pacbeco,  Cardu- 
cho,  and  Bermudez. 

Velasquez  drew  nothing  from  the  antique,  and 
his  visit  to  Italy  produced  no  change  in  his  style. 
He  held  up  the  mirror  to  his  own  age  alone— all 
was  his  own,  original,  national,  and  idiosyncratic; 
he  shrunk  from  any  change  by  which  loss  might 
be  risked ;  and  notwitlistanding  the  truth,  cl^- 
acter,  and  powerful  painting  of  his  works,  they  are 
singularly  marked  with  the  most  ordinary  forms, 
copied  from  nature  as  he  observed  her  fifom  day 
to  day.  His  style  was  based  on  Herrera,  C^aravag- 
gio,  Ribera,  and  Stanzioni — ^a  compound  of  all,  not 
a  servile  imitation  of  any.  His  drawing  was  ad- 
mirable, correct  and  unconstrained ;  his  mastery 
over  his  materials  unequalled ;  his  coloring  was 
clear  and  clean ;  he  seldom  used  mixed  tints ;  he 
painted  with  long  brushes,  and  often  as  coarsely 
as  floor-cloth ;  but  the  effects  when  seen  from  the 
intended  distance  were  magical,  everything  com- 
ing out  into  its  proper  place,  form,  and  tone.  He 
pamted  with  a.rapid,  flo*A  ing,  and  certain  pencil, 
with  the  Neatest  ease,  and  absence  6f  art  or  effort 
There  was  no  showing  off"  of  the  artist ; — loving  Art 
for  itself  alone,  he  passed  his  whole  sonl  into  his 
subject,  without  one  disturbing  thought  of  self: 
having  conceived  his  idea,  he  worked  it  rapidly 
out,  taking  advantage  of  everything  as  it  turned 
up,  correcting  and  improving  it  as  he  went  on. 

He  pursued  every  branch  of  painting  excepting 
the  marine,  and  excelled  almost  equally  in  alL  His 
portraits  baffle  description  and  praise ; — they  must 
be  seen  to  be  known.  He  depicted  the  minds  of 
men ;  they  live,  breathe,  and  seem  about  to  wdk 
out  of  their  frames.  His  power  of  painting  cir- 
cumambient air,  his  knowledge  of  lineal  and  atrial 
perspective,  the  gradation  of  his  tones  in  light, 
shadow,  and  color,  give  an  absolute  concavity  to 
the  flat  surface  of  his  canvass, — we  look  into  space, 
into  a  room,  into  the  reflection  of  a  mirror.  The 
freshness,  individuality,  and  identity  of  every  person 
are  quite  startling ;  nor  can  we  doubt  the  anecdote 
related  of  Philip  IV.,  who,  mistaking  for  the  orig- 
inal the  portrait  of  Admiral  Pareja  in  a  dark  cor- 
ner of  Velasquez^s  room,  exclaimed,  as  he  had  been 
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ordered  to  seiL  "  What  I  still  here?"  He  was  in- 
ferior to  Vandyok  in  representing  female  beautj, 
partiallj  because  he  had  not  his  advantages ;  the 
oriental  jealousy  of  the  Spaniards  revolted  at  any 
female  portraiture,  and  still  more  at  any  display 
of  beauteous  form:  his  talents,  moreover,  were 
most  decidedly  for  depicting  the  man.  He  caught 
the  high  bred  air  of  the  Hidalgo,  his  grave  de- 
meanor and  severe  costume,  with  perfect  truth- 
folaess,  never  flattering  any,  not  even  royalty.  In 
land:4Ci^  he  is  said  to  surpass  all  other  Spanish 
artists;  his  scenes  are  full  of  local  color,  fresh- 
ness, and  daylight,  whether  verdurous  court- like 
arennes,  or  wild  rocky  solitudes.  The  animals  in 
his  pictures  are  perfectly  admirable,  and  liis  beg- 
gars, urohins,  and  drunkards,  are  ranked  with  the 
performances  of  Murillo  and  Teniers. 

Unlike  most  of  the  artists  of  Spain,  Velasquez 
was  patronized  little  by  the  church  ;  his  patrons 
were  knights  and  kings.  Oon^uently  he  com- 
paratively neglected  the  religious  and  legendary ; 
oat  his  Crucifixion,  painted  in  1638,  and  now  in 
the  convent  of  S.  Plaoido  at  Madrid,  would  be 
snffioient,  if  he  had  done  nothing  else,  to  have  im- 
mortalized his  fame.  It  is  designed  with  his  usual 
natnre  and  simplicity,  but  with  an  expression  in 
the  features,  an  affecting  air  in  the  reclining  of  the 
head,  and  an  harmonious  tone  of  coloring,  at  once 
so  tender,  and  of  such  effect,  that  it  cannot  be  sur- 
passed. In  historical  performances,  Velasquez  was 
most  eminent  Mengs  describes  his  fSamons  pio- 
tnre  of  General  Pescara  receiving  the  keys  of  a 
Flemish  citadel  from  the  governor  of  the  place. 
The  group  of  generabs  soldiers,  citizens,  and  hor- 
ses, &c.,  and  the  striking  effect  of  the  town  and 
landscape,  in  the  background,  have  established  the 
fame  of  this  great  work,  and  Mengs  calls  it  his 
master-piece,  pronooncing  it  faultless  in  every  re- 
spect, except  that  the  lances  are  too  long — a  tri- 
vial remark,  not  to  have  been  expected  fVom  such 
an  authority,  but  tending  rather  to  enhance  than 
depreciate  the  merits  of  this  celebrated  perform- 
ance. 

The  genuine  and  finest  works  of  Velasquez  re- 
main at  Madrid ;  in  other  cities  of  Spain  they  are 
quite  as  rare  as  in  other  parts  of  the  world.  This 
remarkable  fact  results  from  the  unusual  character 
of  his  career ;  he  commenced  in  the  royal  service, 
and  so  continued  to  the  end,  rarely  condescending 
to  work  for  the  church  or  for  private  patrons.  All 
hisgreaPt  pictures  were  thus  monopolized,  and  hung 
up  in  the  royaJ  palaces,  not  to  be  purchased,  and 
nearly  inaccessible  to  travellers.  Unlike  the  works 
of  the  other  Spanish  masters,  they  were  not  scat- 
tered abroad  m  the  French  wars,  and  only  two— 
the  Jacob  and  the  equestrian  portrait  of  Philip 
IV. — were  sent  to  Paris.  The  great  gallery  at 
Madrid  contains  a  sufficient  number  of  the  pic- 
tures of  Velasquez,  to  give  the  connoisseur  a  cor- 
rect idea  of  his  extraordinary  power  and  univer- 
sality of  talent.  Of  his  portraits  and  landscapes, 
quite  a  number  I^ve  been  transferred  to  the  pri- 
vate collections  in  England,  and  the  grand  land- 
scape with  a  representation  of  a  Boar-hunt,  ac- 
cording to  the  old  Spanish  fashion,  is  now  in  the 
National  Gallery.  It  was  formerly  in  the  great 
palace  at  Madrid,  but  was  presented  by  Ferdinand 
V  H.  to  Sir  H.  Wellesley,  afterwards  Lord  Cowley, 
and  was  pnrohaied  for  the  National  Gallery  for 
£2200. 


VELASQUEZ,  Albxakdro  Gk>NZALBz,  a  Span 
ish  painter  and  architect,  was  the  son  of  a  sculptor 
of  little  distinction,  born  at  Madrid  in  1719.  He 
studied  in  the  Academy  6f  that  city,  and  made 
such  rapid  progress,  that  at  the  age  of  nineteen  he 
was  commissioned  lo  paint,  in  concert  with  his 
brother  Luis,  the  decorations  of  the  theatre  of  the 
Ketiro.  In  1744  he  was  entrusted  to  superin- 
tend all  the  works  of  painting  and  sculpture  exe- 
cuted at  St.  lldefonso,  and  was  afterwards  occupied 
during  three  years  in  making  the  plans  and  ele- 
vations of  the  palace  at  Araiynez.  In  1762,  Ve- 
lasquez was  elected  by  the  Academy  sub-director 
in  the  department  of  architecture ;  and  in  1762  he 
was  chosen  for  the  same  office  in  that  of  painting. 
The  Biogra^hie  [TnicerselU  states  that  there  are 
a  number  ot  architectural  works  by  Alexandre  at 
Madrid,  which  do  honor  to  his  talents,  and  Milizia 
specifies  only  one,  the  modernizing  of  the  church 
las  Ballecas,  where  he  omamentod  the  inferior 
part  with  Ionic  pilasters,  and  placed  Corinthian 
columns  to  the  altars.  He  instructed  many  pupils, 
and  died  in  1772. 

VELASQUEZ,  Antonio  Gonzalez,  a  distin- 
guished Spanish  painter  of  the  last  century,  the 
brother  of  the  preceding,  was  bom  at  Madrid  in 
1729.  He  visited  Italy  with  the  King's  pension,  and 
studied  in  the  school  of  Oorrado  Giaquinto,  where 
he  made  rapid  progress,  and  was  commissioned  to 
paint  the  frescos  which  adorn  the  church  of  la  Tri- 
nity de  Oastelli.  He  returned  to  Spain  in  1753, 
and  painted  the  cupola  of  the  chapel  of  Our  Lady 
of  the  pillar,  in  the  cathedral  at  Tarragona,  which 
gained  him  considerable  reputation.  At  Madrid 
he  also  executed  a  number  of  works,  in  concert 
with  his  two  brothers,  Luis  and  Alexandre,  in  the 
monastery  de  las  Salesas,  the  convent  of  the  In- 
carnation, and  various  other  edifices,  by  which  he 
gained  so  moch  reputation  that  Charles  UI.  ap- 
pointed him  court  painter  in  1767.  In  1765  he 
was  chosen  director  of  the  Academy  of  Painting, 
and  discharged  the  duties  of  that  office  untU  1785. 
During  this  period  he  executed  many  fine  works, 
particularly  in  fresco,  which*  were  greatly  admired. 
Few  painters  of  his  country  have  possessed  the 
qualities  of  grace  and  facility,  in  so  high  a  degree 
as  Antonio  Velasquez,  and  his  abundant  imagina- 
tion enabled  him  to  produce  a  large  number  of 
sketchings  and  drawings  of  all  kinds,  among  which 
his  beautiful  sketch  of  the  Foundation  of  the  Order 
of  the  Golden  Cross,  has  been  engraved  by  Salva- 
dor Carmona.  lie  died  in  1793,  leaving  three  sons, 
who  practised  the  Fine  Arts  with  success. 

VELASQUEZ,  Luis  Gonzalez,  tlie  brother  of 
the  two  preceding  artists,  was  bom  at  Madrid  in 
1715.  After  acquiring  the  elements  of  design  from 
his  father,  a  sculptor  of  little  note,  he  studied  in 
the  Academy  at  Madrid,  and  was  afterwards  com- 
missioned to  execute  the  decorations  of  the  thea- 
tre of  the  Retire,  in  concert  with  his  brother 
Alexandre.  About  1752,  he  painted  the  Cupola 
of  the  church  of  St.  Mark  in  fresco,  which  occu- 
pied him  several  years,  and  was  so  greatly  ad- 
mired, that  the  King  appointed  Luis  a  sub-director 
of  the  Academy,  and  subsequently  painter  to  the 
royal  cabinet.     He  died  in  1764.  / 

VELDE,  Adrian  van  de,  an  eminent  Dutch 
painter,  bom  at  Amsterdam  in  1689.  The  history 
of  his  brief  life  is  very  similar  to  that  of  Paul  Pot- 
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ter.  DiscoTering  a  passion  for  the  fine  arts,  even 
in  his  infancy,  which  exhibited  itself  by  his  sketch- 
ing upon  walls,  or  whatever  else  came  to  htind,  all 
kinds  of  animals  and  objects  that  strnck  his  fancy, 
liis  father  was  induced  to  place  him  under  the  in- 
struction of  John  Wynants,  with  whom  he  made 
extraordinary  progress,  and  continued  -several 
years.  Wynants  was  one  of  the  ablest  landscape 
painters  of  his  time,  accustomed  to  draw  every- 
thing from  nature,  and  he  educated  his  pupil  in 
the  same  excellent  system.  Young  van  de  Velde's 
application  was  incessant,  and  he  was  accustomed 
to  pass  the  greater  part  of  his  time  in  the  fields, 
studying  and  sketching  every  object  and  appear- 
ance that  <sould  prove  of  advantage  to  his  pursuit. 
The  scenes  and  situations  of  his  landscapes,  his 
trees,  skies,  clouds,  animals,  &c.,  were  all  sketched 
from  nature,  a  practice  he  continued  as  long  as  he 
lived,  nor  did  he  neglect  to  study  the  hnmfln  figure, 
which  he  designed  with  great  accuracy,  and  was 
Boon  able  to  embellish  the  landscapes  of  his  in- 
structor. Wynants  did  not  desism  the  figure  well, 
and  had  heretofore  employed  Philip  Wouwerman 
or  John  Lingelbach  to  insert  them  in  his  works. 
Some  of  the  finest  landscapes  by  Wynants  are 
adorned  with  the  figures  and  cattle  of  Adrian  van 
de  Velde,  which  greatly  adds  to  their  value.  Such 
was  his  excellence  in  these  auxilliary  embellish- 
ments, that  many  of  his  coteroporaries  applied  to 
him  for  similar  assistance;  the  pictures  of  vander. 
Heyden,  Hackaert,  Hobbema.  Ruysdael,  Verboom, 
and  Moucheron,  are  frequently  decorated  with  his 
figures  and  animals. 

The  pictures  of  van  de  Velde  are  full  of  truth 
and  nature ;  in  the  choice  of  his  subjects,  the  agree- 
ableness  of  his  scenes,  and  the  excellence  of  his 
,coloring,  he  has  hardly  been  surpassed  by  any  of 
his  countrymen.  Though  his  landscape  is  con- 
fined to  the  pasture  in  which  cattle  are  grazing, 
it  captivates  by  its  truth  and  simplicity.  His  trees 
are  natural  and  well  formed,  the  leafing  sharply 
and  accurately  marked,  his  herbage  and  plants 
fresh  and  juicy ;  his  skies  clear  and  brilliant,  and 
his  pictures  exhibit  a  sparkling  glow  of  sunshine 
almost  peculiar  to  himself;  he  was  careful  to  de- 
pict the  efi^ects  of  li^ht  upon  every  particular  ob- 
ject, and  happily  expressed  its  effects  through  the 
branches  of  the  trees,  on  the  surface  of  water,  on 
his  cattle,  and  every  part  of  his  scenery.  Ilis  fig- 
ures and  animals  are  designed  with  remarkable 
correctness  and  precision,  with  great  life  and  spirit 
in  the  actiof)s  and  attitudes ;  he  particularly  ex- 
celled in  the  representation  of  cows,  oxen,  sheep, 
and  goats.  His  touch  is  light  and  delicate,  yet 
free  and  ftill  of  spirit  Though  he  had  not  the 
advantage  of  a  regular  education  in  the  higher 
branch  of  historical  painting,  yet  he  executed  sev- 
eral works  for  the  Roman  church  at  Amsterdam, 
which  prove  that  he  possessed  an  extensive  and 
varied  genius,  and  that  he  would  have  shone  in 
that  branch,  had  he  devoted  his  attentions  more 
to  it.  These  represent  several  subjects  taken  from 
the  Life  and  Passion  of  Christ,  the  chief  of  which 
is  the  Descent  from  the  Cross,  the  figures  being 
half  life  size.  His  pictures  are  deservedly  held  in 
the  highest  estimation,  and  are  only  to  be  found 
in  the  choicest  collections.  He  wrought  with  great 
facility  and  unceasing  application,  as  is  evident 
from  the  large  number  of  his  genuine  works,  exe- 
cuted entirely  by  himself,  besides  the  many  pic- 
tures of  Wynants,  and  others,  which  he  decorated 


with  figures  and  animals.  Smith,  in  his  Catalog 
raisonnd  of  the  works  of  the  Dntch  and  Flemish 
masters,  vol.  v.,  and  Supplement,  giTes  a  descrip- 
tive account  of  about  180,  which  are  considered 
authentic.  The  value  of  his  works  has  increased 
amazingly  within  70  or  80  years.    Thus, 

No.  2.  A  Mountainous  Landscape,  in  which  Jaoob^ 
his  family,  and  his  servants,  appear  conducting 
their  flocks  and  herds,  sold  in  1765  for  £1$0; 
in  1811  it  brought  at  M.  le  Brnn's  sale  at  Paria, 
£960. 
No.  6.    Watering  Cattle,  sold  in  1764,  for  £185, 
in  1810,  it  brought  £688;  it  ia  now  in  her  Ma- 
jesty^s  collection. 
No.  8.    Peasants  with  cattle  fording  a  Stream, 
sold  in  1771  for  £280.    In  Sir  Simon  Clark's 
sale  in  1840,  it  was  bought  by  Sir  Robert  Peel 
for  760  guineas. 
No.  15.    A  Landscape,  with  peasants,  cattle,  and 
^eep,  sold  in  the  famous  Braamcamp  collection 
in  1771,  for  £218 ;  in  1822,  it  brought  £746 ;  it 
is  now  in  the  Museum  at  Amsterdam. 
No.  26.  La  Chasse  Royale  was  sold  in  theLormier 
collection,  in  1768,  for  £58,  and  at  the  Count 
Perregaux's  sale  in  1841,  it  was  pnrchaaed  by 
the  Baron  Rothschild  for  £1125 1 
Adrian  van  de  Velde  *  executed  quite  a  num- 
ber of  .charming  etchings,  from  his  own  designs. 
Bartsch  describes  21,  to  which  Weigel,  in  his  Sup- 
plement to  Bartsch,  has  added  four  more.    They 
are  usually  marked  A.  V.  V./.,  or  A.  V.  Velde,  /., 
though  sometimes  A.  V.V.,  or  A.V. V.  jP.,  or  Adrian 
Van  de  Velde/.,  and  one  A.  V.  V.    His  name  is 
variously  written  by  English  writer?,  Vandectlde, 
VanderteUe^  and    Van  de    Velde,    He   died  at 
Amsterdam  in  1672,  in  the  flower  of  his  life. 

/V  ^    VELDE,  EsAis  van  dk,  a  Dutch 

yv  id  1/ painter,  bom  at  Ley  den  in  1597,  ac- 
/^  V  y  cording  to  the  best  authorities,  though 
some  say  about  1590.  He  studied  under  Peter 
Denyn,  an  artist  of  little  note,  and  painted  land- 
scapes with  figures  and  catUe,  but  hb  principal 
subjects,  in  which  he  excelled,  were  battles,  skir- 
mishes of  cavalry,  marchings  of  soldiers,  attacks 
of  banditti,  &c.  His  pictures  are  usually  of  onall 
size,  ingeniously  composed,  agreeably  colored,  and 
touched  with  a  light,  neat,  and  spirited  pencil. 
His  expertness  in  small  figures  procured  him  al- 
most constant  employment  frt>m  his  cotempora- 
ries,  who  were  anxious  to  have  their  landscape  or 
perspective  views  adorned  by  his  pencil.  He  was 
remarkable  for  his  fondness  of  draping  his  figures 
in  the  Spanish  costume.  His  works  daring  his 
lifetime  were  highly  esteemed,  and  brought  high 
prices,  but  they  subsequently  sunk  considerablj 
in  value.  He  executed  a  number  of  neat  and  spir- 
ited etchings  of  landscapes  and  other  subjects  from 
his  own  designs,  which  are  usually  marked  with 
his  initials,  or  E%ijae  Vander  Velde,  invent.  He 
died  at  Leyden,  in  1648. 

VELDE,  James  van  be,  was  the  younger  bro- 
ther of  the  preceding,  born  at  Leyden  in  1598,  ac- 
cording to  the  best  authorities,  though  8(»me  say 
about  1595.  He  painted  landscapes  and  merry-* 
makings,  but  was  chiefly  distinguished  as  an  en- 
graver.  He  engraved  a  great  number  of  land- 
scapes, views,  and  other  subjects,  chiefly  from  his 
own  designs,  which  are  executed  in  two  entirely 
difl*erent  styles,  directly  opposite  to  each  otlier. 
His  landscapes  and  views  are  chiefly  etched,  and 
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his  point  is  free  and  spirited ;  his  lights  are  broad 
and  clear,  and  though  his  shadows  occasionally 
want  strength,  thej  generally  prodace  a  pleasing 
and  masterly  effect.  His  other  prints  are  execn- 
ted  with  the  graver,  sometimes  assisted  by  the  dry 
.  point,  in  a  highly  finished  style,  resembling  that 
of  Ooant  Goadt;  these  chiefly  consist  of  night 
pieces,  or  scenes  by  candle-light,  and  such  sub- 
jects as  require  a  great  depth  of  shadow.  He 
ia  generally  called  John  Van  de  Velde^  or  Vand&r- 
velde^  but  usually  signed  his  prints  Jan  (James) 
van  der  Velde,  The  time  of  his  death  is  not  known, 
but  his  prints  are  dated  from  about  1615  to  1645. 
The  following  are  the  principal : 

A  set  of  Thirty-six  Landscapes,  entitled  PlaysarUe 
Land9ehaj»p4n.  dw>r  Jan  van  der  Felde.  Twelve  plates 
represeDting  the  Twelve  Months,  1616 ;  another  set  of  the 
Twelve  Months,  larger.  The  Four  Seasons,  in  four  plates ; 
i^fler  Folds.  1617.  Four  plates  of  the  History  of  Tobit ; 
after  UytenJbroeck.  The  Pour  Elements;  after  Buyten' 
wegh.  The  Four  Times  of  the  Day.  A  set  of  six  Land- 
scapes with  ruins,  figures,  and  cattle ;  qfter  O.  vander 
Mortt,  A  series  or  plates  representing  the  Spanish 
Troops,  marching  in  the  Low  Countries  in  the  years  1638. 
1641,  and  1645,  with  other  military  scenes;  after  Jaeoh 
Jfartes  de  Jon^e,  Also  a  great  variety  of  landscapes, 
views,  portraits,  and  other  subjects,  from  his  own  designs, 
and  after  other  masters. 

VELDE,  WnjUAM  van  de,  the  Elder,  generally 
called  the  OH^  an  eminent  Butch  marine  painter, 
was  born  at  Leyden  in  1610.  He  is  said  to  hive  been 
bred  to  the  sea ;  this  report, however,  is  very  doubt- 
ful, and  probably  arose  from  circumstances  con- 
nected with  his  profession.  It  is  not  known  by 
whom  he  was  instructed ;  but  before  he  was  twen- 
ty years  of  age,  he  had  acquired  considerable  rep- 
utation as  a  painter  of  marine  subjects,  which  he 
usually  represented  \n  black  and  white,  in  imita- 
tion of  drawings  in  India  ink.  He  drew  every- 
thing after  nature,  and  became  one  of  the  most 
spirited,  correct,  and  admirable  designers  of  marine 
subjects  of  his  country.  He  made  an  incredible 
number  of  drawings  on  paper,  heightened  with 
India  ink,  all  of  them  sketched  from  nature  with 
uncommon  elegance  and  fidelity.  His  talents  re- 
commended him  to  the  notice  of  the  States  ofHol- 
land,  and  Descamps  says,  they  furnished  him  with 
a  small  vessel  to  accompany  their  fleets,  that  he 
might  design  the  different  manceuvres  and  engage- 
ments ;  that  he  was  present  in  various  sea-fights, 
in  which  he  fearlessly  exposed  himself  to  the  most 
imminent  danger,  while  making  hb  sketches ;  he 
was  present  at  the  severe  battle  between  the  Eng- 
lish and  Dutch  fleets,  under  the  command  of  the 
Duke  of  York  and  Admiral  Opdam,  in  which  the 
ship  of  the  latter,  with  five  hundred  men,  was 
blown  up,  and  in  the  still  more  memorable  engage- 
ment in  the  following  year,  between  the  English 
under  the  Duke  of  Albemarle,  and  the  Dutch  Ad- 
miral de  Ruyter,  which  lasted  three  days.  It  i-» 
said  that  during  these  engagements  he  sailed  alter- 
nately between  the  fleets,  so  as  to  represent  mi- 
nutely every  movement  of  the  ships,  and  the  most 
material  circumstances  of  the  actions  with  incredi- 
ble exactness  and  truth.  8o  intent  was  he  upon 
his  drawing,  that  he  constantly  exposed  himself 
•  to  the  greatest  danger,  without  the  least  apparent 
anxiety.  He  wrote  over  the  ships  their  names 
and  those  of  their  commanders ;  and  under  his 
own  frail  craft  F.  Velde^s  Oallijodt  or  Myn  Gal- 
lijo'M,  After  having  executed  many  capital  pic- 
tures for  the  States  of  Holland,  he  was  invited  to 
England  by  Oharles  11.,  who  had  become  acquamt- 


ed  with  his  talent^  during  his  residence  in  Holland. 
He  arrived  in  London  about  1675,  well  advanced 
in  years,  and  the  king  settled  upon  him  a  pension 
of  an  hundred  pounds  per  annum  until  his  death, 
in  1698,  as  appenrs  from  this  inscription  on  his 
tomb-stone  iu  St.  Jameses  church.  "  Mr.  William 
van  de  Yelde,  senior,  late  painter  of  sea  fights  to 
their  Majesties,  King  Oharles  II.  and  King  James, 
died  in  1698."  He  was  accompanied  by  his  son, 
who  was  also  taken  into  the  service  of  the  king,  as 
appears  from  an  order  of  the  privy  seal  as  follows : 
"  Charles  the  Second,  by  the  grace  of  God,  &c.,  to 
our  dear  Cousin,  Prince  Rupert,  and  the  rest  of  ' 
our  commissioners  for  executing  the  place  of  Lord 
High  Admiral  of  England,  gr eeti  ng.  Whereas,  we 
have  thought  fit  to  allow  the  salary  of  one  hun- 
dred pounds  per  annum  unto  William  van  de 
Velde  the  Elder,  for  taking  and  making  draughts 
of  sea-fights ;  and  the  like  salary  of  one  hundred 
pounds  per  annum  unto  William  Van  de  Velde  the 
Younger,  for  putting  the  said  draughts  in  color  for 
our  particular  use ;  our  will  and  pleasure  is,  and  we 
do  hereby  authorize  and  require  you  to  issue  your 
orders  for  the  present  and  the  future  establish- 
ment of  said  salaries  to  the  aforesaid  William  van 
de  Velde  the  Elder  and  William  van  de  Velde  the* 
Younger,  to  be  paid  unto  them,  or  either  of  them, 
during  our  pleasure,  ahd  for  so  doing,  these  our 
letters  shall  be  your  sufficient  warrant  and  dis- 
charge. Given  under  our  privy-seal,  at  our  pal- 
ace of  Westminster,  the  20th  day  of  February,  in 
the  26th  year  of  our  reign." 

Many  of  the  large  pictures  of  sear  fights  in  Eng- 
land, and  doubtless  in  Holland,  bearinj<  the  signa- 
ture, W,  van  de  Velde^  and  generally  attributed  to 
the  son,  were  executed  by  him  from  the  designs 
of  his  father.  Such  are  the  series  of  twelve  naval 
engagements  and  sea-ports  in  the  palace  at  Hamp- 
ton Court,  though  signed  like  the  best  works  of 
the  younger  van  de  Velde;  they  are  dated  1676^ 
and  1682. 

VELDE,  William  vak  de,  the  Younger,  was 
the  son  of  the  preceding,  born  at  Amsterdam  in 
1638.  He  received  his  first  instruction  from  his 
father,  but  afterwards  studied  with  Simon  de 
Vlieger,  an  eminent  paintet  of  sea-pieces,  whose 
works  were  then  held  in  the  highest  estimation. 
He  possessed  extraordinary  talents,  and  not  only 
surpassed  his  father,  and  all  his  cotemporaries,  but 
he  arrived  at  a  perfection  in  the  particular  branch 
to  which  he  devoted  himself  universally  allowed 
t)  be  unequalled.  **  The  palm,"  says  Lord  Orford, 
**  is  not  less  disputed  with  Raffaelle  for  history, 
than  with  van  de  Velde  for  sea-pieces."  He  had 
already  acquired  a  distinguished  reput-ation  in  his 
native  country  for  his  admirable  cabinet  pictures, 
when  he  accompanied  his  father  to  England, 
where  his  talents  not  only  recommended  him  to 
the  notice  of  the  king,  who  settled  upon  him  a 
pension  of  one  hundred  pounds,  but  to  the  princi- 
pal nobility  and  personages  of  his  court,  for  whom 
he  executed  many  of  his  most  beautiful  works. 

Like  his  father,  the  younger  van  de  Velde  de  • 
signed  everything  from  nature,  and  his  composi- 
tions are  distinguished  by  a  more  elegant  and 
tasteful  arrangement  of  his  objects  than  is  to  be 
found  in  the  productions  of  any  other  painter  of 
marines.  His  vessels  are  designed  with  the  great- 
est accuracy,  and  from  the  improvements  which 
had  been  made  in  ship-building,  they  are  of  a  more 
graceftd  and  pleasing  form  than  those  of  his  pre- 
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defiesflors;  the  cordage  and  rigging  are  finished 
with  a  delioacyj  and  at  the  same  time  with  a  free- 
dom almost  without  example;  his  small  figures 
are  drawn  with  remarkable  correctness,  and  touch* 
ed  with-  the  greatest  spirit.  In  his  calms  the  sky 
is  sanny  and  brilliant,  and  every  object  is  reflected 
in  the  glassy  smoothness  of  the  water,  with  a  lu- 
minous transparency  peculiar  to  himself.  In  his 
firesh  breezes  and  squalls,  the  swell  and  curl  of  the 
waves  is  delineated  with  a  truth  and  fidelity 
which  could  only  be  derived  from  the  most  at- 
tentive and  accurate  study  of  nature;  in  his 
storms,  tempests,  and  hurricanes,  the  tremendous 
conflict  of  the  elements  and  the  horrors  of  ship- 
wreck are  represented  with  a  truthfulness  that 
strikes  the  beholder  with  terror.  ' 

The  works  of  the  younger  van  de  Velde  are 
very  numerous,  and  tiie  greater  part  of  them  are 
in  England,  where  Houbraken  says  they  were  so 
highly  esteemed  that  they  were  eagerly  sought 
after  in  Holland,  and  purchased  at  high  prices  to 
transport  to  London ;  so  that  they  are  rarely  to  be 
met  with  in  his  native  cocmtry.  Smith,  in  his 
Catalogue  raisonn^  vol.  vi.  and  Supplement,  de- 
scribes about  three  hundred  and  thirty  pictures  by 
him,  the  value  of  which  has  increased  amazingly, 
as  may  be  seen  by  a  few  examples.  The  marines 
now  in  the  Earl  of  Elleemere^s  collection,  one  a 
View  of  the  Entrance  to  the  Texel,  sold  in  1766 
for  £80,  now  valued  at  £1,000:  the  other  sold  in 
1766  for  £84,  now  valued  at  £500.  A  Sea- View  for- 
merly in  the  collection  of  Sir  Robert  Peel  sold  in 
1772  for  bnly  £31 ;  brought  in  1828,  £300.  The 
Departure  of  Charles  IL  from  Holland  in  1660, 
sold  in  1781  for  £82 ;  it  brought  recently  at  pub- 
lic sale,  £800.  A  View  off  the  Coast  of  Holland 
sold  in  1816  for  £144;  it  brought,  in  Sir  Simon 
Clarke's  sale  in  1840,  £1,029.  A  View  on  the 
Sea-Shore,  16  inches  by  12,  sold  in  1726  for  £9, 
^  and  in  1885  for  £108.  The  picture  known  as 
Le  Oonp  de  Camn,  sold  in  1786  for  £62,  m  1790 
for  only  £36,  but  in  1844  it  brought  1,880  guineas. 

The  drawings,  and  especially  the  sketches  and 
studies*  of  the  younger  van  de  Velde  are  very  nu- 
merous, and  prove  the  indefl&tigable  pains  he  took 
in  designing  nis  vessels,  their  appurtenances,  and 
the  ordonnance  of  his  compositions.  Bis  sketches 
are  executed  in  black  lead  only;  his  more  finished 
drawings  with  the  pencil  or  pen,  and  shaded  with 
India  ink.  He  executed  these  with  wonderfhl  fa- 
cility ;  it  is  recorded  that  he  was  so  rapid  in  his 
sketching,  that  he  frequently  filled  a  quire  of  pa- 
per in  an  evening.  Stanley  says  that  during  the 
years  1778  and  1780,  about  8,000  of  his  drawings 
were  sold  in  London  at  public  auction.  Some  of 
his  choicest  drawings  in  India  ink,  brought  at  the 
sale  of  M.  GoU  de  Frankenstein  at  Amsterdam, 
in  1838,  and  at  that  of  the  late  Baron  Verstolk  de 
Soelen,  in  the  same  city  in  1847,  prices  varying 
from  £27  up  to  £144  each.  He  inherited  his 
father's  drawings,  and  all  these  seem  now  to  be 
attributed  to  him.    He  died  in  1707. 

VELDENEE,  John,  a  German  hook  publisher, 
supposed  to  have  been  a  designer  and  engraver  on 
wood,  who  flourished  about  1480.  All  that  is 
known  of  him  with  any  certainty  is  that  he  pub- 
lished at  Lou  vain  two  works  entitled  **  Fasciculus 
Temporum,"  1474,  and  **Oaroli  VLnili  formulsB 
Epistolare,"  1476 ;  also  at  Culembonrg, "  Speculum 
Human®  Salvationis,"  1488 ;  and  "  Histona  Santas 


Omcis,"  in  the  same  year;  all  of  them  in  Latio, 
and  embellished  with  wood  cut«,  executed  in  the 
rude  style  of  the  age.  Whether  he  really  designed 
and  engraved  the  cuts  which  embellish  these  books, 
is  a  question  that  has  exercised  the  industry  and 
ingenuity  of  several  able  writers  to  maintain  or 
refute,  without  eliciting  anytliing  positive.  'Hw 
cuts,  not  being  the  earliest  specimens  of  the  ait, 
are  not  worth  the  disquisition,  and  those  fond  of 
such  intricacies  must  be  referred  to  tht*  works  of 
Heineken,  Santander,  Ottley,  Z  mi,  JacksDU,  and 
others,  who  have  written  learnedly  and  elaborately 
on  the  sulyect.  His  name  is  someiiines  written 
Veldner,  and  the  Italians  call  him  Gioranni  di 
Wat/alia, 

VEU,  Bknedetto,  a  norentioe  painter  who 
flourished  about  1650.  Little  is  known  of  him. 
Lanzi  says  he  painted  in  the  Cathedral  «f  Pistoja, 
the  Ascension  of  Christ  placed  at  the  entrance  «rf 
the  Presbytery.  It  is  the  companion  to  one  of  the 
Pentecost  by  Gregorio  Pagani,  which  sufficiently 
proves  that  it  possesses  unoonmion  merit.  Zani 
calls  his  name  Velliy  and  says  he  operated  in  1588. 

VELLANI,  Fbawoesoo,  a  painter  bom  at  Mo- 
dena  in  1688,  and  died  in  1768.  According  to  Ti- 
raboschi,  he  studied  under  Francesco  Strings, 
whose  style  he  followed,  though  Lanzi  says  he  was 
not  a  Jvery  accurate  designer.  He  executed  many 
works  for  the  churches  of  Modena,  and  in  the 
State. 

VELLETRI,  Andeka  da,  an  old  painter,  bom 
at  Velletri.  1  here  is  a  picture  by  him  in  the  Mu- 
seo  Borgia  at  Rome,  representing  the  Virgin  sur- 
rounded with  saints,  signed  with  his  name,  and 
dated  1884.    Lanzi  says  that  in  execution  it  ap- 

S roaches  the  Sienese  school.  There  was  a  Lello 
a  Velletri,  who  painted  an  altar-piece  in  several 
compartments  in  a  church  at  Peruj^  about  1487. 
It  is  sigiied  LeUus  de  VellstrOy  pirmL 

VELTRONI,  Stkfano,  a  painter  bom  at  Monte 
Sansovino,  who  was  living  in  1568.  Lanzi  aays  he 
was  a  man  of  slow  parts,  but  very  reqpeetable  in 
art  He  assisted  Vaaari  in  some  of  his  works  at 
Rome,  and  afterwards  accompanied  him  to  Niqiles, 
Bologna,  and  Florence. 

VENANZI,  Antonio,  a  painter  about  whose 
Christian  name  and  place  of  nativity  there  is  mneh 
discrepancy;  he  Is  variously  called  Giavanniy 
Giovanni  JBattista,  and  Franeeaeo,  Suffice  it  to 
s;iy  that  Oretti  read  on  his  picture  of  St  Onofrio, 
in  the  Carmine  at  Pesaro,  AfU.  Venantw$  Pimu- 
riensis,  1688 ;  and  on  his  tomb,  that  he  died  on 
the  2d  of  October,  1705,  aged  78.  Lanzi  says, 
"  Gio.  Venanzi  (or  Francesco)  had  been  already 
instmcted  by  Guido,  when  he  entered  the  8cho*»l 
of  Simone  Cantarini,  though  he  resembles  neith» 
of  these  masters  so  nearly  as  he  does  the  C^nnari. 
When  we  inspect  his  two  beautifttl  histories  ofSc 
Anthony,  in  the  church  of  that  Saint  at  Pesaro, 
we  might  pronounce  him  their  disciple."  In  the 
church  of  S8.  Gervasio  and  Protasio  at  Bologna, 
is  a  fine  picture  by  him,  representing  the  Descent 
of  the  Holy  Ghost.  It  is  said  that  he  was  em- 
ployed at  the  court  of  Parma. 

VENDRAMINI,  Giovanni,  an  Italian  engraver, 
born  at  Roncade,  near  Bassano,  in  1769.  Aiker 
studying  in  his  native  country,  he  went  to  Em^ 
land ,  where  he  became  the  pupil  of  BartolozzL  h 
1805  he  went  to  St  Petersburg,  where  he  remained 
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about  two  years,  and  was  patronized  by  the  Em- 
ptor. Aa  accident  is  said  to  liave  hastened  his 
return.  Being  employed  by  the  Emperor  to  en- 
grave a  design  upon  a  very  valuable  antique  gem, 
representing  Alexander  and  Olympia,  the  laurel 
that  encircled  the  brow  of  Alexander  was  bro- 
ken, and  although  it  was  privately  repaired,  he 
soon  after  returned  to  England,  where  he  died  in 
1839.  Among  his  principal  plates  are  the  Vision 
of  St.  Oatherine,  after  Paul  Veronese;  St.  Sebas- 
tian, after  Spagnoletto ;  Leda,  (\fter  Lionardo  da 
Vind  ;  and  the  raising  of  Lazarus,  ajler  Sehasti- 
€^no  delFiombo, 

(^ ^  '\  -^  VENENTI,  GiULio  Oesabe,  a  Bolog- 
^\y^Jt  Jiose  amatenr  artist,  born  about  1609, 

V  '  and  died,  according  to  Zani,  in  1697. 
He  studied  painting  under  Filippo  Brizio,  and  is 
said  to  have  studied  and  practised  art  with  the  zeal 
of  a  professor.  He  executed  a  few  spirited  etchings 
after  Ann.  Oaracci,  ParmiggiaAo,  Oanuti,  and  oth- 
ers, which  he  marked  with  the  above  monogram. 

VENEZIA,  Jaoobtetto  da,  a  painter  born  at 
Venice,  who  flourished,  according  to  Morelli,  in 
1472.  He  was  very  celebrated  in  his  day  for  his 
small  cs^binet  pictures  of  historical  subjects,  for 
private  ornament,  as  well  as  for  portraits  and  min- 
iatures. 

VENEZIA,  Maestro  Giovanni  da,  an  old  Ve- 
netian painter,  who  was  living  in  1227.  He 
wrought  in  the  old  Greek  style;  little  remains 
from  his  hand. 

VENEZIA,  Lorenzo  da,  a  Venetian  painter, 
"who  was  living  about  1358.  He  is  commended  by 
Zanetti  for  his  altar-piece  in  the  church  of  St.  An- 
thony of  Oastello,  signed  Laurentiua  de  Venetiis, 
1358.  for  which  he  was  paid  800  gold  ducats. 
There  are  several  other  pictures  bearing  his  sig- 
nature—one in  the  possession  of  the  noble  famify 
of  Ercolani  at  Bologna,  signed  Makit  Lausbntu 
DB  Venetiis,  1368.  Lanzi  attributes  to  him  a  fres- 
co, representing  Daniel  in  the  Lion^s  Den,  in  the 
ohurch  of  Mezzaratta,  near  Boloji^na,  inscribed  Lao- 
rentius^  P,  The  work  bears  no  resemblance  to^ 
the  style  of  Giotto,  and  appears  to  have  been  com- 
pleted about  1370. 

VENEZIA,  NioooLO  da,  also  called  Niooolo 
DA  Venbziano,  an  eminent  Venetian  artist  in  em- 
broidering tapestry.  He  flourished  in  the  time  of 
Pierino  del  Vaga,  and  was  in  the  service  of  the 
Prince  Doria  at  Genoa,  when  that  artist  arrived 
there,  and  he  introduced  him  to  the  court. 

VENEZIA,  Maestro  Paolo  da,  an  old  Vene- 
tian painter  of  whom,  according  to  Morelli,  there 
are  notices  from  1883  to  1846.  In  the  great 
church  of  St.  Mark  at  Venice,  is  a  very  curious 
Aneona  (tablet)  divided  into  several  compartments, 
representing  the  figure  of  a  dead  Christ,  with  some 
of  the  Apostles,  and  various  historic  incidents  re- 
corded by  the  Evanjfelist,  which  is  thus  noticed  by 
'  Zanetti :  **  Among  the  specimens  of  simple  paint- 
ing in  St.  Mark^s,  the  ball  centre  of  the  great  altar 
is  remarkable  for  several  small  tablets  of  gold  and 
silver,  on  which  are  painted  several  figures,  hi  the 
ancient  Greek  manner.  San  Pietro  Urseolo  had  it 
constructed  about  the  yenr  980  at  Constantinople, 
and  it  was  removed  to  this  place  in  the  time  of  the 
doge  Ordelafo  Faliero,  in  1102,  though  it  was  af- 
terward^ renovated  by  the  conunand  of  the  doge 
Pietro  Ziani,  in  1209."  Lanzi  says  this  was  cer- 
tify the  work  of  Paolo  and  hia  two  sons ;  under- 


neath it  bears  this  insoripUon,  which  escaped  the 
notice  of  Zanetti :  Magi$ter  Paulus  cum  Jaeobo  et 
Johanne  JlliU  fecit  hoe  Op^is.  He  mentions  an- 
other work  by  liim  in  the  church  of  the  Padri  Con- 
ventaali  at  Vicenza  signed  Paulus  de  Venetiia 
pinxit  hoc  opus^  1333."  *^  He  is  the  earliest  of  the 
Venetian  painters  in  the  national  manner  (i.e.  the 
old  Greek  style  improved),  of  whom  there  exists  ti 
work  with  the  indisputable  name  of  the  author." 

VENEZIA,  Fba  Santo  da,  a  Capuchin  monk, 
who,  according  to  Lanzi,  flourished  in  1640.  Lanzi 
commends  him  as  an  artist  worthy  of  notice,  and 
says  he  was  much  employed  in  painting  for  the 
churches  and  convents  within  the  Venetian  ter- 
ritory. 

VENi;ZlANO,  AoosTUfo.  See  Musis. 
VENEZIANO,  Oaelo.  See  Sabaoini. 
VENEZIANO,  Sebastiano.    See  Piombo. 

VENEZIANO,  Antostio,  a  painter  bom  at 
Venice,  according  to  Vasari,  in  1310,  a  scholar 
of  Angiolo  Gaddi ;  although  Baldinucci,  an  excel- 
lent authority,  asserts  that  he  was  a  native  of 
Florence,  and  acquired  the  surname  of  Veneziano 
from  his  long  residence  at  Venice,  where  he  exe- 
cuted many  works,  among  which  were  several  in 
the  Ducal  Palace.  The  latter  were  destroyed  hy 
fire  in  1573.  It  is  probable,  however,  that  he  was 
a  scholar  of  some  other  master,  as  Angiolo  Gaddi 
was  not  born  until  1824.  Baldinucci  also  states 
that  he  afterwards  quitted  Venice,  pn  account  of 
the  intrigues  of  the  painters  in  that  city.  His 
style  was  less  dry  and  formal  than  the  generality 
of  his  cotemporaries,  and  he  is  said  to  have  at- 
tained a  higher  degree  of  perfection  in  fresco 
painting  than  the  artists  of  that  day.  The  prin- 
cipal works  of  Veneziano,  are  at  Pisa  and  at  Flor- 
ence, among  which  are  several  subjects  from  the 
history  of  St.  Ranieri,  in  the  Campo  Santo  at 
Pisa;  and  his  most  celebrated  perfoi-mance  at 
Florence,  representing  the  Miracle  of  the  Loaves 
and  fishes.  He  died  in  1884.  The  supposed  por- 
trait of  him  in  the  Florentine  gallery,  is  considered 
by  Lanzi  as  being  in  too  modern  a  style  for  this 
age ;  and  he  thinks  it  represents  another  Antonio 
Veneziano,  who  flourished  about  1600,  and  paint- 
ed a  picture  of  St.  Francesco  at  Osimo,  in  the  man- 
ner of  the  time.  It  was  originally  inscribed  with 
his  name,  which  has  been  erased,  and  that  of  Pie- 
tro Perugino  inserted. 

VENEZIANO,  DoMSNioo,  an  eminent  Vene- 
tian painter,  born  in  1420.  He  was  a  favorite 
scholar  of  Antonio  da  Messina,  who  had  learned 
the  art  of  oil  pninting  from  John  van  Eyok,  and 
communicated  the  secret  t6  his  pupil.  He  after- 
wards resided  some  time  at  Loreto  and  Perugia, 
and  finally  settled  at  Florence,  where  his  works 
were  greatly  admired,  both  on  account  of  their 
merit  and  the  novelty  of  the  process.  He  unfor-. 
tunately  formed  a  connection  with  Andrea  del  Cas- 
tagno,  an  eminent  Tuscan  painter,  who  treacher- 
ously murdered  him,  in  order  that  he  might  be  the 
sole  possessor  of  the  secret  Oastagno  artfully  con- 
ceale<l  the  atrocious  deed  until  he  was  upon  his 
deathbed,  when  he  confessed  the  crime  for  which 
innocent  persons  had  sufiTered.  This  catastrophe 
happened  in  1476.  His  principal  works  are  in  the 
church  of  S.  Lucia  and  the  monastery  degli  An- 
geli  at  Florence.  See  Antonio  da  Messina^  an^ 
J^ndrea^  Caetagno,  '    , 
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VENIER,  PiETBo,  a  painter  bom  at  XJdine.  who, 
according  to  Renaldis,  died  at  an  advanced  age, 
in  1787.  He  studied  at  Venice,  and  executed  many 
works  both  in  oil  and  fresco.  His  best  works  are 
some  frescos  in  the  ceiling  of  the  church  of  S.  Ja- 
copo  at  Udine,  which  are  commended  by  Lanzi, 
who  sars  he  there  appears  to  great  advantage. 

VENIER,  Nicholas,  an  engraver,  who  execu- 
ted a  set  of  twelve  plates,  representing  the  months 
of  the  year,  after  Basgano, 

VENIUS,  or  VAN  VEEN,  Otho,  an  eminent 
Batch  painter,  born  at  Lejden  in  1550.  His  pa- 
rents being  persons  of  distinction,  gave  him  a 
classical  education,  and  to  gratify  Iiis  passion  fbr 
painting  had  him  instructed  in  design  by  Isaac 
Nicholas,  and  painting  by  Jodocus  van  Winghen. 
Being  compelled  to  leave  his  own  country  on  ac- 
count of  the  civil  wars  he  retired  to  Liege  to  pur- 
sue his  studies,  where  his  talents  reconrniended 
him  to  the  notice  of  Cardinal  Grosbeck,  who  ad- 
vised him  to  go  to  Rome,  and  gave  him  letters  of 
commendation  to  Cardinal  Masuccio,  who  received 
him  witli  the  greatest  kindness,  and  entertained 
him  at  his  palace.  He  entered  the  school  of  Fe- 
derigo  Zuccaro,  and  at  the  same  time  studied  the 
antique  and  the  works  of  the  great  masters  with 
assiduity.  After  a  residence  of  several  years  in 
Itiily,  he  set  out  to  return  to  his  own  country, 
and  passing  through  Germany,  he  stopped  some 
time  at  Vienna,  in  the  service  of  the  Emperor,  who 
endeavored  to  retain  him  by  flattering  offers,  which, 
he  declined,  and  passing  on  to  Munich  andCologine, 
he  executed  several  works  for  the  Duke  of  Bava- 
ria and  the  Elector.  On  his  arrival  at  Brussels, 
Alessandro  Farnese,  Prince  of  Parma,  then  Gov- 
ernor of  the  Netherlands,  took  him  into  his  ser- 
yioe,  and  appointed  him  principal  painter  to  his 
court.  He  painted  the  portrait  of  his  protector, 
and  executed  several  historical  works  which  estab- 
lished his  reputation  as  one  of  the  ablest  artists 
of  his  time.  On  the  death  of  the  prince  he  went 
to  Antwerp,  where  he  established  himself,  and 
was  employed  to  execute  some  works  for  the 
churches  and  public  edifices.  He  also  opened  an 
academy,  and  nad  the  h<  »nor  of  instructing  Rubens. 
When  the  Archduke  Albert,  who  succeeded  the 
Prince  of  Parma  in  the  government  of  the  Low 
Countries,  made  his  public  entry  into  Antwerp, 
Venius  designed  the  triumphal  arches  erected  on 
the  occasion,  which  displayed  so  much  ingenuity 
and  taste,  that  the  prince  invited  him  to  Brussels, 
appointed  him  his  principal  painter,  and  master  of 
the  mint,  which  offices  he  filled  with  great  repu- 
tation till  his  death. 

Otho  Venius  had  a  lively  and  fertile  invention, 
his  compositions  are  learned  and  judicious,  and  his 
design,  founded  on  that  of  the  Roman  school,  was 
more  elegant  and  correct  than  that  of  any  of  his 
cotemporaries  of  the  Flemish  school.  The  airs 
of  his  heads  are  graceful  and  expressive,  his  dra- 
peries are  cast  with  ease  and  propriety,  and  he 
was  one  of  the  earliest  artists  or  his  country  who 
had  a  tliorough  knowledtre  of  the  principles  of  the 
chiaro-scuro.  Among  his  principal  works  are,  the 
Last  Supper,  in  the  cathedral  at  Antwerp ;  the 
Marriage  of  St.  Catherine,  in  the  church  of  the 
Capuchins  at  Brussels;  the  Resurrection  of  La- 
zarus, in  the  church  of  St.  Bavon  at  Ghent,  and 
the  Adoration  of  the  Magi,  in  the  cathedral  at 
Bruges.  He  also  distinguished  himself  in  litera- 
ture as  well  as  in  the  arts,  and  published  several 


works  embellished  with  plates  from  his  own  de- 
signs, engraved  by  his  brother  Gysbert  Venins; 
the  principal  are  a  history  of  the  War  of  the  Bata- 
vians  against  Claudius  Civilis  and  Cerialis,  fr-im 
Tacitus  ;  Horace^s  Emblems,  with  Obeerratioiis ; 
the  life  of  Thomas  Aquinas ;  and  the  Emblems  of 
Love,  divine  and  profane.  He  died  at  Bnisaek 
in  1684. 

VENIUS,  or  VAN  VEEN,  Gkbtbcde,  waa  the 
daughter  of  Otho  V.,  born  at  Broseela  about  1600. 
She  was  instructed  by  her  father,  and  painted 
cabinet  pictures  of  historical  subjects,  and  por- 
traits, in  which  last  branch  she  chiefly  excelled. 
Her  coloring  was  clear  and  lively,  and  her  toocb 
delicate.  The  portrait  of  her  father,  painted  by 
herself  was  engraved  by  Rucholle. 

VENIUS,  or  VAN  VEEN,  Gtsbeet,  was  the 
younger  brother  of  Otho  V.,  bom  at  Leyden  in 
1558.  It  is  not  known  under  whom  he  studied, 
but  his  style  resembles  that  of  Comeliua  Cort 
He  engraved  several  plates  after  the  Italian  mas- 
ters, for  which  reason  some  suppose  that  he  ac- 
companied his  brother  to  Rome.  Hb  plates  are 
executed  entirely  with  the  graver,  his  drawing  is 
tolerably  correct,  and  the  character  of  his  heads  is 
well  expressed.  He  engraved  a  great  number  of 
plates  from  the  designs  of  Otho  V.,  chiefly  em- 
blematical subjects,  and  some  portraits  which 
possess  considerable  merit.  He  died  at  Antwerp 
m  1628.    The  following  are  his  best  prints : 

PORTRAITB. 

Erpest,  Duke  of  Bavaria :  in  a  medalHoB,  suppoHed  by 
Fame.  Cardinal  Alessanaro  Farnese;  qfUr  Otho  Ft*- 
MM.    Giovanni  da  Bologna.   1589. 

VTBJ1CCT8    AFTBB    VARIOUS    MASTBS8. 

The  Four  Seasons ;  qftir  RafadU  dd  Colle,  1589. 
These  have  been  incorrectly  stated  to  be  from  the  designs 
of  Raffaelle  d'Urbino.  The  Esponsal  of  Isaac  and  Rebec- 
ca ;  qftsr  Bal  PsrutH  ;  in  five  sheets,  in  the  fbriM  of  a 
frieze ;  fine  and  scarce.  The  Viaitatioo  of  the  Virgin  to 
St.  Elizabeth  ;  qfter  F,  Baroeeio.  The  Crucifixion ;  ^. 
The  Emblems  of  Horace ;  Cift^r  Otho  VentHt.  The  Em- 
blems of  divine  and  profane  Love ;  do.  The  Life  of  St 
Thomas  Aquinas ;  a  set  of  several  plates ;  do, 

VENIUS,  or  VAN  VEEN,  Rochus,  a  Flemish 
painter,  bom  at  Antwerp  in  1650,  and  died  tt 
Haerlem  in  1706.  He  excelled  in  painting  lire 
and  dead  game,  and  birds,  which  he  finished  with 
great  care. 

VENNE,  ABRAHAM  vandbb,  a  Dntch  portrait 
painter,  born  in  1586,  and  died  in  1650.  There  is 
a  portrait  of  William  1.  bj  him,  in  the  Kosenm  at 
Amsterdam. 


or 


or 


M 


VENNE,  Adrian  yakdeiv  a  Dotch  painter, 
born  at  Delft  in  1589,  and  died  at  the  Hague  in 
1662.  He*  studied  under  Jerome  van  Diest  Ho* 
possessed  a  lively  imagination,  and  executed  manj 
beautiful  designs  to  embellish  the  various  Dutch 

Enblications  of  his  time.  He  also  painted  history, 
atties  and  portraits.  As  he  wrought  with  grett 
facility,  his  works  are  very  numerous,  and  are  said 
to  possess  oonsiderable  merit.  The  subjects  of 
some  of  the  most  interesting  are  the  &mous  bat- 
tles fought  in  Flanders,  painted  oncaavassotinn 
mense  size.  His  pictures  are  generally  marked 
with  one  of  the  preceding  nionograms.     Then 
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was  a  Habert  vander  Venae,  supposed  to  have 
been  a  relative  of  Adrian,  who  flourished  at  the 
Haj^e  about  the  same  time.  He  painted  bas- 
reliefs,  groups  of  children,  vases,  and  other  oma^ 
ments.  Also  a  John  vander  Venne,  who  flourished 
at  Brussels.  He  painted  landscapes,  which  were 
sometimes  decorated  with  figures  by  Bout. 

VENTURINI,  Akqslo,  a  Venetian  painter,  who 
flonrished  in  the  first  part  of  the  18th  centurv. 
According  to  Zanetti,  he  was  a  pupil  of  Antonio 
Balestra,  and  painted  both  in  oil  and  fresco.  His 
principal  works  are  in  the  church  of  Greeti  e  Ma- 
ria at  Venice,  of  which  he  decorated  the  ceiling, 
and  various  portions  of  the  waUs  with 'frescos. 

VENTURINI,  Gasparo,  a  painter  of  Ferrara, 
irho  flourished  about  1594.  After  having  studied 
tinder  Domenico  Mona,  as  is  conjectured  bj  Ba- 
ruffnldi,  he  went  to  Genoa,  and  became  the  dis- 
ciple of  Bernardo  Castelli,  whose  style  he  fol- 
lowed. He  executed  some  works  for  the  church- 
es, but  wrought  mostly  for  individuals.  Lanzi 
says  his  coloring  partakes  of  that  ideal  taste  so 
pleasing  in  the  works  of  Oastelli. 

VENTURINI,  GiovANKi  Fkanoesoo,  an  Ital- 
ian engraver,  and  probably  a  painter,  born  at  Rome, 
in  or  about  1610.  His  style  of  engraving  strongly 
resembles  that  of  Gio.  Battista  Galestcuzzi,  and 
it  is  supposed  that  he  was  a  disciple  of  that  mas- 
ter, lie  etched  a  number  of  plates  after  the 
works  of  the  Italian  masters,  among  which  is  a 
set  afterr  Polidoro  da  Caravaggio^  from  the  de- 
signs of  Galestruzzi. 

VENUSTI,  Maboello,  a  painter  bom  at  Man- 
tua in  1516.  According  to  Baglioni,  he  first  studied 
under  Pierino  del  Vaga  in  his  native  city,  and  af- 
terwards went  to  Rome,  where  his  talent  recom- 
mended him  to  the  notice  of  Michael  Angelo,  who 
employed  him  to  execute  many  works  from  his  de- 
signs. Lanzi  says,  **  he  was  a  young  man  of  great 
talents,  but  diffident,  and  probably  standing  in 
need  of  more  instruction  than  Pierino  aflorded 
him ;  this  he  afterwards  received  from  Michael 
Angelo,  whose  style  he  adopted,  without  affecta- 
tion, and  executed  his  designs  in  an  excellent  man- 
ner. He  thus  colored  two  Annunciations  for  al- 
tar-pieces, one  of  which  was  set  up  in  the  church 
of  St  John  of  Lateran,  and  the  other  in  Delia 
Pace.  He  is  also  said  to  have  painted  some  cabi- 
net pictures  after  the  designs  of  Buonarotti,  as  the 
Limbo  *  in  the  Oolonna  palace,  Christ  going  to 
Mount  Calvary,  and  some  other  pieces  in  the 
Palazzo  Borghese,  also  the  celebrated  copy  of  the 
Last  Judgment,  which  he  painted  for  the  Cardinal 
Farnese,  that  still  exists  at  Naples.  Although  a 
good  designer,  and  th^  author  of  many  pieces,  he 
obtained  greater  celebrity  by  clothing  the  inven- 
tions of  Michael  Angelo  in  exquisite  beauty,  es- 
pecially in  small  pictures,  of  which  Vasari  says 
he  executed  a  great  many."  These  copies  were  ex- 
ecuted on  a  much  larger  scale  than  the  originals, 
and  the  beauty  of  his  coloring  and  neatness  of  his 
finishing,  won  the  admiration  of  Buonarotti,  which, 
together  with  the  fact  that  he  employed  Sebas- 
tiano  del  Piombo  to  assist  him  in  competing  with 

*  Ltmbo,  ftmong  tlieolnffliuis  at  the  Roman  obnroh,  Is  the 
plAte  where  the  eoals  m  jiut  men,  who  died  before  the 
coming  ot  our  Savloar,  and  of  nnba  tized  children,  are 
■opposed  to  reside,  and  the  word  meant  here,  Chrltt  preach- 
ing to  the  spirit*  in  prisoti,  or  Hades. 


Baffiielle,  shows  that  that  great  artist  was  not  so 
insensible  to  the  advantages  of  fine  coloring,  as 
some  have  pretended.  Venusti  executed  many 
works  for  the  churches  at  Rome,  both  in  oil  and 
fresco,  from  his  own  designs,  which  are  greatly  ad- 
mired for  the  grandeur  of  their  composition,  cor- 
rectne^  and 'elegance  of  design,  excellence  of  col- 
oring, and  neatness  of  finishing.  He  is  some- 
times  called  by  the  Italians,  Mantuano,  Vasari 
and  Orlandi  erroneously  call  him  RaffaelU  Ver^ 
usti.    He  died  in  1576. 

VERAT,  Dabius,  an  engraver  mentioned  by 
Strutt  as  the  engraver  of  a  print  signed  Alex,  Fe- 
rat^  pinx,  Dariu$  filiuM  8culp,  These  names  sig- 
nify Alessan^ro  and  Dario  Varotari,  which  see. 

VERACINI,  AoosTiNo,  a  Florentine  painter, 
who  studied  under  Sebasiiano  Ricci,  whose  stylo 
he  followed.  He  executed  some  works  for  the 
churches  at  Florence  and.elsewhere,  which,  accord- 
ing to  Lanzi,  gained  him  considerable  reputation. 
He  died  in  1762. 

VERALLI,  Fiuppo,  a  painter  of  Bologna,  who 
was  living  in  10^8.  According  to  Malvasia,  he 
was  a  disciple  of  Francesco  Albano,  in  whose  style 
he  painted  landscapes,  which  were  greatly  admired. 
Lanzi  also  commends  him  as  an  excellent  painter 
of  rural  views,  which  are  much  prized  In  the  col- 
lections. 

VERBEEOK,  or  VERBEECQ,  Philip,  a  Dutch 
painter  and  engraver,  bom  at  Haerlem,  who  flou- 
rished about  1620.  Little  is  known  of  him,  except 
that  he  engraved  some  plates,  in  a  style  said  to  so 
nearly  resemble  that  of  Kembrandt,  that  his  prints 
have  sometimes  been  mistaken,  even  by  connois- 
seurs, for  the  productions  of  that  master.  If  this  be 
the  QM^^Bemhroindt  was  the  imitator,  as  Verbeeck 
flourished  before  him,  and  it  would  seem  probable  ' 
that  he  was  one  of  the  several  masters  from  whom 
Rembrandt  derived  instruction.  There  were  sev- 
eral artifts  whose  names  are  variously  spelled  as 
above,  of  wliom  little  is  known,  but  who  seem  to 
have  flourished  in  the  first  half  of  the  17th  cen- 
tury, and  were,  probably  of  the  same  feunily. 

VERBEEOK,  or  VERBEECQ,  Petbk,  a  Dutch 
painter  bom  at  Haerlem,  who  flourished  about 
1640.  He  painted  landscaj>es,  hunting  parties, 
halts  of  travelers,  conversations,  &c.  He  is  said 
to  have  been  one  of  the  instructors  of  Philip  Wou- 
werman,  whose  early  pictures  bear  some  resem- 
blance to  his  style.  There  are  a  few  etchings  signed 
P.  C.  Verheecq,  which  are  dated  from  1619  to  1639, 
perhaps  the  same  artist.  His  style  is  also  said  to 
resemble  that  of  Rembrandt.  There  are  also  some 
prints  signed  Q,  Verheecq, 

VERBIU8,  or  VERBUIS,  Abkold,  a  Dutch 
painter,  born  at  Dort,  in  or  about  1646,  and  died 
m  Friesland  in  1704.  He  painted  history,  por- 
traits, and  lascivious  subjects,  from  which  last  cir- 
cumstance, he  was  called  the  Libertine, 

VESBOOM,  a  Dutch  painter,  of  whom  little 
is  known,  except  from  his  works.  He  flourished 
about  the  middle  of  the  17th  century,  and  painted 
landscapes  in  a  style  partaking  of  those  of  Water- 
loo and  Both,  but  not  so  warm  as  the  latter.  His 
pictures  are  very  rare,  and  little  known  out  of  his 
own  country.  Bartsch  describes  two  etchings  by 
him,  one  of  which  is  signed  F'  Boom  /.,  which 
are  extremely  rare.  It  is  supposed  that  there  are 
others,  which  do  not  bear  his  signature.    There 
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It  a  set  of  six  landscapes  engraved  after  him  hf 
Gronsvelt  Bartsoh  calls  him  A,  H.  V*  Boom ; 
others  Abrahann  Verboom,  He  sometimes  signed 
his  pictures  A.  Verhoom,  His  landscapes  are  oo- 
casionallj  enriched  with  the  figures  of  Wouwer- 
man^  or  Lingelbach.  There  is  a  fine  landscape  by 
him,  with  figures  preparing  for  the  chase  bj  Lin- 
gelbach, in  the  Museum  at  Amsterdam. 

VERBRUGGE,  Andbiesz  Gtsbeet,  a  Dutch 
painter,  born  at  Leyden,  according  to  immerzeel, 
m  1638  ;  Faessli  says  he  died  at  Delft  in  1780,  in 
his  77th  year,  which  makes  his  birth  twenty  years 
later.  He  was  a  scholar  of  Gerard  Douw,  whose 
style  he  followed  with  con<nderable  success.  He 
passed  some  time  In  England,  and  afterwards  set- 
tled at  Delfb,  where,  it  is  said,  many  of  his  por- 
traits and  cabinet  pictures  are  to  be  found  in  the 
collections. 

VERBRUGGEN,  or  TERBRUGGEIT,  Henry, 
a  Dutch  historical  painter,  bom  at  Utrecht  in 
1688.  After  studying  under  Abraham  Bloemaert, 
he  went  ro  Italy,  where  he  resided  ten  years,  chief- 
ly at  R<)me  and  Naples.  His  talents  recommend- 
ed him  to  the  patronage  of  several  per8t»ns  of  dis- 
tinction, and  he  executed  several  works  for  the 
churches,  one  of  the  best  of  which,  was  a  Deposi-' 
tion  from  the  Cross,  in  one  of  the  principal  church- 
es of  Naples.  On  his  return  to  his  native  country, 
he  settled  at  Middleburg,  where  he  acquired  a  high 
reputation.  When  Rubens  made  his  tour  through 
Holland,  he  was  particularly  struck  with  the  works 
of  Verbruggen,  and  pronounced  him  one  of  the 
ablest  artists  of  hie  country.  His  pictures  are 
well  composed,  correctly  designed,  finely  colored, 
and  execute  with  a  bold  and  spirited  pencil.  His 
name  is  generally  written  Terhruggen^  and  the 
best  authorities  agree  that  he  died  at  Utrecht  in 
1629,  but  some  say  at  Middleburg  in  1640. 

VERBRUGGEN,  Gaspar  Peter,  a  Flemish 
painter  of  ft*uit  and  fiowers,  born  at  Antwerp  in 
1668.  He  was  the  son  and  schola*  of  Peter  Ver- 
bruggen, a  painter  of  whom  little  i^  known  ex- 
cept that  he  was  director  of  the  Academy  at  Ant- 
werp in  1669.  After  having  acquired  considera- 
ble reputation  in  his  native  city,  he  established 
himself  in  1706  at  the  Hague,  where  he  was  em- 
ployed in  coi^unction  with  Matthew  Terwesten  in 
decorating  the  mansion  of  the  Greffier  Fagel,  in 
which  the  figures  were  painted  by  Terwesten,  and 
the  festoons  of  fiowers,  fruit,  and  other  ornaments, 
by  Verbruggen.  In  1708,  he  was  elected  a  member 
of  the  Academy  at  the  Hague.  His  works  were 
greatly  admired,  and  he  found  such  abundant  em- 
ployment, that  in  the  course  of  a  few  years,  he 
amassed  a  competent  fortune,  with  which  he  re- 
turned to  Antwerp,  where  he  is  said  to  have  de- 
voted most  of  his  time  to  company  and  amuse- 
ments, painting  chiefiy  at  night,  so  that  he  be- 
OMme  careless,  and  his  later  productions  are  infe- 
ri<»r  to  his  earlier  ones.  In  his  maniier  he  exhi- 
bits the  loose,  free,  and  spirited  touchings  of 
John  Baptist  Monnoyer,  rather  than  the  polished 
finishing  of  van  Huysum,  and  his  coloring  had 
more  of  brilliancy  than  of  truth  and  nature.  He 
particularly  excelled  in  frescos,  for  which  his  style 
and  great  facility  ^f  hand  were  adapted.  His  man- 
ner of  painting  ceilings  and  saloons  with  festoons 
of  fiowers  and  fruit,  was  truly  grand;  and  his 
coloring  and  grouping  of  objects,  showed  extraor- 


dinary skiQ  and  judgmeni  He  died  at  Antwerp 
in  1720. 

VERBRUGGEN,  Peter  and  Heitst  TraxoL 
There  were  two  sculptors  and  wood  carvers  of  thii 
name,  who  executed  various  excellent  works,  ac- 
cording to  Stanley,  in  the  cathedral  and  churches 
at  Antwerp,  as  pulpits  and  confessionals,  and 
also  many  of  the  carved  decorations  in  numerous 
noble  mansions  in  Belgium.  The  time  when  &y 
fiourished  is  not  stated,  nor  has  the  author  been 
able  to  obtain  any  definite  information  ooneera- 
ing  them.  It  is  probable  that  their  works  were  afi 
of  a  decorative  character,  and  executed  in  wood. 
During  the  -civil  commotions,  some  of  them  were 
sold,  and  sent  to  England. 

VERCELLESI,  Sebastiano,  a  painter  bom  at 
Reggio,  who  was  living  in  1650.  According  to 
Tiraboschi,  he  was  a  disciple  of  Lionello  S]Mida, 
and  executed  some  works  for  the  churches  of  his 
native  city,  but  was  mostly  employed  by  indivi- 
duals. He  was  a  reputable  follower  of  his  mas- 
ter's style. 

VERCELLI,  Fra  Pietro  da,  an  old  painter  of 
the  Milanese  school,  who,  according  to  Delia  VaDe, 
fiourished  at  Vericelli  about  1466.  There  is  an 
altar-piece  by  him  in  the  church  of  S.  Maroo^  in 
that  city. 

VEROMO.    See  Civerchio. 

VERCRUY8.    See  Kruoee. 

VERDIER,  Francois  dit,  a  French  historical 

Sainter,  designer,  and  engraver,  born  in  1661,  and 
ied  in  1780.  He  studied  under  Charles  le  Bmn, 
and  copied  many  of  the  works  of  his  ma^<«ter,  by 
which  he  is  better  known  than  by  his  original 
compositions.  His  drawings  in  black  and  red 
chalk,  heightened  with  white,  in  which  he  appears 
to  have  copied  or  imitated  those  of  his  master,  are 
numerous  in  France.  He  also  engraved  some 
plates  after  le  Brun,  and  others  after  his  own  de- 
signs. He  is  sometimes  called  tan  Batthen^  for 
what  reason  is  not  mentioned. 

VERDIZZOTTI,  Giovanni  Maria,  a  Venetian 
painter,  poet,  and  disciple  of  Titian,  was  bom  at 
Venice  in  1525,  and  died  there  in  1600.  According 
to  Ridolfi,  he  was  an  intimate  friend  of  Titian,  who 
instructed  him  and  took  every  pains  to  make  him 
a  proficient  in  the  art.  He  excelled  in  painting 
landscapes  in  the  style  of  his  master,  usually  of 
small  size,  which  he  enriched  with  figures  r^re- 
senting  some  subject  of  history  or  fable.  He 
showed  Titian  every  mark  of  respect  and  affe<y- 
tion,  and  acted  as  his  secretary  when  he  had  oc- 
casion to  correspond  with  persons  of  high  rank. 
He  translated  the  ^neid  and  Ovid^s  Metamorpho- 
ses into  Italian,  and  on  the  death  of  Titian,  wrote 
a  Latin  poem  in  honor  of  his  memory.  Lana 
says,  ^^  he  was  one  of  Titian's  literary  friends,  who 
painty,  under  his  direction,  several  landscapes 
which  are  n^uch  esteemed  in  difiterent  ooUeodons, 
where  they  are  extremely  rare." 

VERDOEL,  Adrian,  a  Dutch  painter,  bom  at 
a  small  village  on  the  Me^se,'  in  or  abont  1620,  and 
died  at  Flushing  in  1681.  He  is  said  to  have  first 
studied  under  Leonard  Bramer ;  next  one  of  the 
de  Wittes,  and  lastly  Rembrandt,  whose  manner 
he  followed.  His  design  was  more  correct,  and 
his  compositions  more  elevated,  tiian  those  of 
Rembrandt,  but  in  harmony  of  c<^oring,  and  ia 
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the  effdot  of  the  ehiaro-soTiro,  he  was  far  hiferior 
to  him.  His  works  are  verj  rare,  as  he  quitted 
painting  for  commercial  pursuits. 

VERDUSSEK.  Johk  Pbtbb,  a  painter  who 
flourished  from  about  1743  to  1768,  when  be  is 
supposed  to  have  died.  He  painted  hunting  pieces, 
cavalcades,  horse-faira»  and  other  subject^  in 
which  animals  form  tiie  principal  objects,  in  a 
style  of  excellence.  There  are  some  of  hLi  works 
in  the  Munich  collection. 

VEBEL8T,  Stifoy,  a  Flemish  painter,  bom  at 
Antwerp  in  1 664.  It  is  not  known  under  whom 
he  studied,  but  he  painted  flowers  and  fruit  ex- 
quisitely. He  went  to  England  early  in  life,  in  the 
reign  of  Oharles  II.,  where  his  works  were  ex- 
tremely ndraired,  and  he  giuned  abuitdant  employ- 
ment. He  sometimes  painted  history,  and  oftener 
portraits ;  in  which  the  beauty  of  the  flowers  al- 
ways so  entirely  eclipsed  tbe  figures  that  they 
passed  for  flower-pieces.  His  conceit  was  un- 
bounded. He  called  liimself  the  king  of  painters, 
and  used  to  exhibit  an  historical  piece  on  which 
he  had  labored  many  years,  and  to  boast  that  ^'  it 
contained  all  the  seyeral  manners  and  excellencies 
of  Raffaelle,  Titian,  Robeos,  and  Yandyck.''  He 
died  in  1710. 

VERELST,  Hbbmank,  is  said  to  have  been  the 
elder  brother  of  the  preceding.  He  also  excelled 
in  painting  fhiit  and  flower-pieces.  He  went  to 
Borne,  and  afterwards  settled  at  Vienna,  where  he 
appears  to  have  resided  many  years,  till  1683,  when 
'  that  city  being  besieged  by  the  Turks,  the  success 
of  his  brother  Induced  him  to  go  to  England, 
where  he  remuned  till  bis  death  in  1700. 

VERELST,  CoRXELnis,  was  the  son  of  Hermann, 
born  at  Vienna  in  1667.  He  studied  with  his 
father,  accompanied  him  to  England,  and  painted 
similar  subjects  with  success. 

VERELST,  Mabta,  was  the  daughter  of  Her- 
mann, and  is  suid  to  have  been  bom  at  Vienna  in 
1630,  evidently  an  error  of  more  than  forty  years. 
She  studied  with  her  father,  but  was  chiefly  in- 
debted to  the  instmction  of  her  uncle  Simon,  with 
whom  she  chiefly  resided,  for  her  proflciency  in 
art  She  excelled  in  painting  portraits  of  a  smnll 
size,  which  were  admired  for  the  delicacy  of  her 
touch,  and  the  neatnesd  of  her  finishing.  She  was 
sEn  accomplished  musician,  performed  on  several 
instniments,  and  spoke  and  wrote  the  German, 
Italian,  French,  English,  and  Latin  languages  with 
fluency  and  elegance. 

VERELST.    See  Vbrhelst. 

VERENDAEL,  N.,  a  Flemish  painter,  bom  at 
Antwerp  in  1659.  It  is  not  known  under  whom 
he  studied,  but  he  painted  fruit  and  flower  pieces 
in  an  exquisite  manner,  in  which  he  appears  to 
have  emulated  the  delicate  flnishing  of  Abraham 
Mignon.  His  compositbns  exhibit  both  genius 
and  judgment,  and  show  that  he  studied  every- 
thing after  nature.  His  works  are  esteemed  next 
to  those  of  Mignon  and  van  Huysura,  and  are  to 
be  found  in  the  choicest  collections  of  his  country. 
'  His  flower  pieces  are  preferred  to  his  pictures  of 
fruit.    He  died  in  1717. 

VEREYCKE,  Hans,  a  Flemish  painter,  bom  at 
Bruges  in  1510.  He  painted  landscapes  in  an 
agreeable  and  masterly  style,  and  also  portraits 
with  considerable  reputation.    He  was  called  by 


his  cotemporaries  Little  John,  He  is  supposed  to 
have  died  in  or  about  1569. 

VERGARA,  Nicolas  db,  the  Eldbb,  a  Spanish 
painter  and  sculptor,  bom  at  Toledo  about  1510. 
His  works  are  chiefly  to  be  found  in  the  cathedral 
of  Toledo,  where  he  directed  the  works  in  paint- 
ing and  sculpture  for  thirty-two  years,  after  1642 ; 
and  they  are  commended  for  an  elevated  taste  of 
design,  good  taste  in  the  accessories,  and  beauty 
of  the  forms.  Vergara  also  executed  a  part  of, 
the  paintings  on  glass  in  the  same  edifice,  which 
were  continued  and  completed  by  his  sons,  Nicolas 
and  Juan,  after  his  death  in  1574. 

VERGARA,  JrAN  de,  the  son  and  scholar  of  the 
preceding,  was  born  at  Toledo  about  1540.  He 
distinguished  himself  as  a  painter,  sctilptor,  and 
architect,  and  assisted  his  father  and  brother  in  ex- 
ecuting the  glass  paintings  in  the  cathedral,  which 
occupied  about  forty  years.  He  succeeded  his 
father  as  director  of  tlie  works  in  painting  and 
sculpture  in  that  edifice.  Vergara  contracted  a 
close  intimacy  with  El  Mudo,  who  is  said  to  have 
expired  in  his  arms.    He  died  at  Toledo  in  1606. 

VERGARA,  Josft,  a  Spanish  painter,  was  bom 
at  Valencia  in  1726.  At  :i  very  early  age  he  man- 
ifested a  strong  inclination  for  art,  and  the  Buh- 
graphie  (Tniverselle  states  that  he  competed  in  the 
school  of  Evaristo  Munoz  for  the  prize  offered  for 
the  best  drawing  after  the  living  model,  whent)n]y 
seven  years  old.  He  formed  his  style  from  the 
prints  of  Spagnoletto,  and  is  also  said  to  have  stud- 
ied the  works  of  Coypel  and  Paolo  de  Matteis. 
His  portraits  pre  very  numerous,  and  he  painted 
many  pictures  for  the  churches  of  Valencia  and 
the  cities  of  that  province,  in  oil,  fresco,  and  dis- 
temper, generidly  characterized  by  correct  design 
and  excellent  coloring.  Among  the  most  remarks^ 
ble,  are  mentioned  the  Oonception  of  the  Virgin, 
in  the  Library  of  the  convent  8.  Francisco  at  Va- 
lencia; and  a  picture  of  Tdemachus  and  Mentor, 
placed  in  the  Academy  of  that  city,  and  afterwards 
transferred  to  the  Academy  of  8.  Ferdinando. 
Vergara  was  chosen  director  of  the  Academy  of 
San  Carlos  at  Valencia,  and  discharged  the  duties 
of  that  office  until  his  death  in  1799. 

VERGAZON,  Hexbt,  a  Dutch  painter  of  land- 
scapes and  ruins,  who  went  to  England  in  the 
reign  of  William  HI.,  where  he  was  chiefly  em- 
ployed by  Sir  Godfrey  Kneller,  in  painting  the 
backgrounds  to  his  pictures.  He  sometimes  paint- 
ed portraits  of  a  small  size. 

VERH  AECHT,  Tomas,  a  Flemish  painter,  bom 
at  Antwerp  in  1566.  After  studying  in  his  na* 
tive  city  and  acquiring  considerable  reputation,  he 
went  to  Italy  for  improvement.  He  resided  some 
time  at  Florence,  where  his  talents  recommended 
him  to  the  patronge  of  the  Grand  Duke  of  Tus^ 
cany,  for  whom  he  painted  several  large  landscapes 
and  views.  He  next  went  to  Rome,  where  his 
works  were  much  admired.  On  bis  retum  to 
Flanders,  he  acquired  a  brilliant  reputation,  and 
was  considered  one  of  the  ablest  landscape  painters 
of  his  time.  Rubens  testifted  to  his  merit,  and 
used  to  say  that  Verhaecht  was  his  flrst  and  best 
instructor  in  that  branch  of  the  art.  His  scenery 
is  grand  and  extensive,  and  he  exhibited  a  more 
perfect  acquaintance  with  atrial  perspective  than 
any  of  his  cotemporaries.  He  frequently  embel- 
lished his  pictures  with  the  mins  of  ancient  edi- 
fices, which  he  had  designed  during  his  re8idenc« 
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in  Italy.  As  be  was  not  so  sncoessfril  in  designing 
figures,  he  nsnally  emDlored  the  eminent  painters 
of  his  time,  particularly  Franck,  to  insert  them  in 
his  pictures.    He  died  in  1681. 

VERHAGHEN,  Pbtkb  Joseph.  This  historical 
painter  was  bom  at  Aerschot,  in  South  Brabant,  in 
1728,  according  to  Lnmerzeel ;  although  Balkema 
places  his  birth  in  1720.  Tlie  account  of  his  life  is 
contradictory,  since  it  is  stated  that  he  studied 
under  Kerckhove  and  Besschey,  whereas  the  for- 
mer died  in  1724,  and  the  latter  was  bom  in  1789. 
Verhaghen  applied  himself  with  great  assiduity, 
and  attained  sufficient  excellence  to  gain  the  pat- 
ronage of  Prince  Charles  of  Lorraine.  It  would 
appear  that  he  practised  the  art  for  a  number  of 
years  at  Louvain,  a  city  not  far  from  his  native 
place,  and  painted  many  pictures  remarkable  for 
their  coloring.  At  the  expense  of  the  government 
he  visited  France,  Sardinia,  and  Ital^ ;  and  while 
sojourning  at  Rome  he  painted  two  pictures  which 
attracted  much  attention,  representing  Christ 
crowned  with  Thorns,  and  Christ  with  the  Dis- 
ciples at  Enmiaus.  The  latter  was  greatly  ad- 
mired for  its  rich  composition  and  beautiful  col- 
oring, and  gained  for  the  artist  an  audience  with 
the  Pope,  Clement  XIV.,  who  presented  him  with 
two  gold  medals.  Verhaghen  afterwards  visited 
Vienna,  and  was  patronized  by  the  Empress 
Haria  Theresa,  to  whom  he  presented  his  picture 
of  Christ  at  Emmaus,  placed  in  her  M^jesty^s 
bed-chamber.  She  presented  him  with  a  gold 
snuff-box,  and  appointed  him  her  principal  paint- 
er ;  but  these  favors  did  not  induce  him  to  remain 
long  at  Vienna,  and  he  accordingly  returned  to 
Louvain  in  1778,  where  the  citizens  honored  him 
with  A  general  reception.  Verhaghen  painted  with 
great  rapidity,  and  executed  many  works  for  the 
churches  and  convents  of  his  country,  which, 
though  finely  colored,  were  often  defective  in 
drawing  and  finishing.    He  died  in  1811. 

VERHELST,  or  VERELST,  Eoidius  or  Giles, 
a  German  sculptor  and  engraver,  was  the  son  of  a 
Bavarian  sculptor,  and  bom  in  that  kingdom  in 
1742.  He  is  said  to  have  followed  the  profession 
of  a  sculptor  for  several  years  in  various  German 
cities ;  but  none  of  his  works  are  mentioned,  and 
he  probably  gained  ^eater  distinction  in  the  theo- 
retical branch  of  the  art,  as  he  was  appointed  Pro- 
fessor of  Design  in  the  Academy  at  Manheim.  It 
appears  that  he  also  practised  engraving,  but  being 
desirous  of  fbrther  improvement,  he  visited  Paris, 
and  studied  under  J.  G.  Wille.  On  returning  to 
Germany,  he  settled  at  Munich,  and  engraved  va- 
rious portraits  and  other  subjects,  in  the  neat  and 
finbhed  style  of  his  instructor.  Among  them  are 
the  portraits  of  the  Electors  of  Bavaria  and  of 
Treves ;.  a  set  of  five  plates  for  a  translation  of 
Tasso^s  Jerasalem ;  ana  Two  Heads,  characteris- 
tic of  Innocence  and  Simplicity,  for  the  work  of 
Lavater. 

VERHELST,  Peteb  or  Pafl,  a  Dutch  painter, 
bom  about  1614.  Little  is  known  of  him.  He 
painted  familiar  subjects,  in  which  he  imitated  the 
styles  of  Douw,  Mieris^  and  Slingelandt,  with  con- 
siderable success.  One  of  his  pictures  is  signed 
P.  Verhelst,  1650. 

VERHEYDEN,  Feanois  Peteb,  a  Dutch  paint- 
er, born  at  tho  Hi^ue  in  1669.  He  followed  the 
profession  of  a  sculptor  till  he  was  about  forty 


years  old,  and  was  one  of  the  artists  employed 
in  modehng  the  figures  and  ornaments  for  th€ 
triumphal  arches  erected  on  the  public  entry  of 
William  IH.  into  that  city  in  16»1.  Soon  aft«r 
this,  whUe  associating  with  some  artists  whc 
were  emploved  with  him  at  the  King's  palace  at 
Breda,  he  tned  his  hand  at  painting,  and  with  socb 
sacoess  that  he  was  induced  to  abandon  sculpture 
and  devotehimself  entirely  to  painting,  against  the 
advice  of  all  his  friends.  Being  captivated  by  the 
works  of  Francis  Snyders,  he  made  them  his  mod- 
el, and  by  assiduous  application  was  soon  able  to 
paint  similar  subjects,  such  as  huntings  of  wild 
boars,  stags,  and  other  animals,  in  a  style  of  such 
excellence  as  surprised  everybody.  His  pictures 
are  ingeniously  composed,  correctly  designed,  and 
executed  with  a  freedom  and  spirit  little  inferior 
to  the  distinguished  artist  he  adopted  as  his  model 
His  coloring  was  good,  and  he  acquired  a  freedom 
of  touch  and  a  boldness  of  penciling  that  is  sur- 
prising when  we  consider  the  late  period  of  life 
at  which  he  commenced  painting.  He  also  excel- 
led in  painting  fowls  and  dead  game  in  the  manner 
of  Hondecooter,  and  he  touched  the  plumage  with 
a  lightness  and  tmth  almost  equal  to  that  master. 
His  pictures  are  scarcely  known  out  of  his  own 
country,  where  they  are  found  in  the  choicest  col- 
lections.   He  died  in  1711. 

VERHEYDEN,  Matthew,  was  the  son  of  the 
preceding,  bom  at  Breda  in  1700.  His  father 
dying  when  he  was  eleven  years  old,  he  studied 
successively  under  Michael  Carr^,  Terwesten,  and 
Netscher.  He  afterwards  went  to  the  Hague,  and 
studied  portraiture  under  the  Chev.  Xarel  de  Moor. 
Little  more  is  known  of  him,  except  that  he  is  said 
to  have  practised  portrait  painting  with  a  success 
that  enabled  him  to  live  in  comfort,  and  to  acquire 
a  competent  fortune. 

VERHOEK,  Peteb  Oobneuts,  a  Dutch  paint- 
er, born  at  Boodegraven  in  1642,  according  to  the 
best  authorities,  though  some  sav  in  1683,  which 
last  date  is  evidently  an  error,  as  he  studied  under 
Abraham  Hondius  at  Rotterdam,  who  was  bom 
in  1688.  Orlandi  calls  his  name  Verhvih.  saying 
that  he  was  bom  at  Rotterdam  in  1648,  and  tliat 
he  was  living  in  1718.  After  acquiring  considen- 
bfe  reputation  as  an  able  designer  of  animals, 
he  went  to  Italy,  and  stopping  at  Bologna,  be 
was  so  captivated  with  the  works  of  Borgognone, 
that  he  studied  them  incessantly,  and  distingmsh- 
ed  himself  as  a  painter  of  battles  and  skir- 
mishes of  cavalry  in  the  style  of  that  master. 
He  afterwards  visited  Rome,  Naples,  and  other 
cities,  and  his  works  were  everywhere  greatly  ad- 
mired. He  painted  both  in  large  and  small  size; 
his  figures  and  horses  are  correctly  designed,  and 
touched  with  great  spirit  and  animation  ;  his  col- 
oring is  lively  and  fbll  of  force.  He  also  painted 
landscapes  in*  a  pleasing  style,  which  he  decorated 
with  small  figures  in  the  manner  of  Callot  Laiizi 
says,  "  Cornelio  Verhuik  of  Rotterdam  was  also 
a  pupil  of  Cortese  (Borgognone),  and  resided  sev- 
eral years  at  Bologna.  Besides  his  battle  pieces 
in  his  master's  manner,  displaying  strong  and  vivid 
coloring,  he  painted  in  the  Flemish  style,  marketa 
fairs,  and  lanascapes,  which  he  enlivened  with  small 
figures,  like  those  of  Callot"  It  is  evident  that 
Gomel  io  Verhuik  of  the  Italians  is  the  same  as 
Peter  Comelius  Verhoek  of  the  Dutch,  and  not  a 
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different  artist,  as  some  hare  supposed.  He  seems 
to  haye  passed  roost  of  his  life  in  Italy. 

VEHHOEK.  Gysbert  (Gilbert),  was  the  bro- 
ther of  the  preceding,  born  at  Boodcgraven  in 
1G44.  He  first  studied  under  Adam  Pynaker,  but 
he  did  not  follow  his  style.  He  is  said  to  have 
studied  afterwards  with  his  brother,  and  to  have 
painted  similar  subjects  with  success,  though  it  is 
not  known  that  he  ever  went  to  Italy.  He  painted 
battles,  marches  of  cavalry,  and  encampments. 
He  particularly  excelled  in  drawing  the  /lorse  in 
every  action  and  attitude,  and  his  pencil  was  very 
animated  and  peculiarly  adapted  to  the  subjects 
be  painted. '  He  was  remarkably  studious  to  im- 
prove himself,  and  took  great  pains  to  make  nu- 
merous sketches  of  men  and  horses  in  different 
motions,  actions,  and  attitudes,  to  introduce  into 
his  compositions.  Ilis  works  are  little  known  out 
of  his  own  country,  where  they  are  frequenily  met 
with  in  the  collections.    He  died  in  1690. 

VERHULST,  Pbtkr,  a  Dutch  painter,  bom  at 
Dort  Little  is  known  of  him.  He  is  said  to 
have  studied  under  William  Doudyns,  and  to  have 
painted  fruit,  flowers,  and  insects,  in  the  style  of 
Otho  Marcellis. 

VERKOLIE,  John,  a  Dutch  painter  and  en- 
graver, bom  at  Amsterdam  in  1650.  He  was  the 
son  of  a  locksmith,  who  brought  him  up  to  his 
own  business  till  he  was  twelve  years  of  age, 
when  he  met  with  an  accident  which  confined  him 
to  his  bed  for  three  years.  It  was  during  this 
painful  and  tedious  confinement  that  he  discover- 
ed a  genius  for  painting  by  amusing  himself  in 
copying  prints,  in  which  he  showed  great  talent 
After  his  recovery  he  was  placed  under  the  instruc- 
tion of  John  Lievens,  but  he  remained  with  him 
only  about  six  months,  and  further  improved  him- 
self by  studying  and  copying  the  works  of  Gerard 
Pietersz  van  Zyl,  whose  works  were  then  held  in 
high  estimation,  and  whose  style  he  imitated  so 
successfully  as  to  be  able  to  complete  some  of  the 
unfinished  works  of  that  master.  He  painted  his- 
torical subjects  and  conversations,  which,  though 
somewhat  defective  in  design  and  deficient  in  ele- 
gance and  grace,  are  well  colored  and  executed 
with  a  neat,  tender,  and  delicate  pencil.  He  how- 
ever chiefly  excelled  in  painting  portraits  of  small 
size,  which  were  admired.  Verkolie  was  one  of 
the  earliest  engravers  in  mezzotinto  in  Holland, 
and  executed  some  portraits  and  other  subjects 
from  his  own  designs,  and  after  other  masters. 
He  died  in  1693. 

VERKOLIEl,  Nicholas,  the  son  of  the  pre- 
ceding, born  at  Delft  in  1673.  He  studied  un- 
der his  father,  and  for  sotne  time  painted  small 
portraits  and  domestic  subjects  in  his  style,  but 
afterwards  applied  himself  to  historical  painting, 
and  distinguished  himself  as  one  of  the  ablest  ar- 
tists of  his  time.  Among  his  most  esteemed  works 
are  three  pictures  formerly  in  the  collection  of  M. 
de  Neufville  at  Amsterdam,  representing  iMoses 
rescued  from  the  Nile,  David  and  Bathsheba.  and 
Peter  denying  Christ  His  composition  is  simple 
and  judicious,  his  design  is  more  correct  and 
graceful  than  is  usual  with  the  artists  of  his  coun- 
try ;  his  coloring  is  tender  and  harmonious,  and 
his  pencil  is  firm,  though  delicate.  His  works  are 
found  in  the  choicest  collections  of  bis  country, 
where  they  are  deservedly  admired.  He  some- 
times painted  night  pieces,  to  whkh  he  gave  a  sur- 


prising effect.  He  also  excelled  in  designing  anc 
drawing  in  India  ink.  He  likewise  distinguished 
himself  as  an  engraver  in  mezzotinto,  and  carried 
that  art  to  a  much  higher  degree  of  perfection  than 
his  father.  He  engraved  quite  a  number  of  por- 
traits and  other  subjocts  from  his  own  designs  and 
after  the  Dutch  masters.  He  died  at  Amsterdam 
in  1746. 
VERMEER,  John.    See  Meer. 

VERMEULEN,  Cornelius,  a  Flemish  engrav- 
er, born  at  Antwerp  in  1()44.  It  is  not  known 
under  whom  he  studied,  but  he  went  young  to 
Paris,  where  he  passed  some  time.  He  afterwards 
returned  and  settled  in  his  native  city,  where  he 
executed  with  the  graver  in  a  neat  clear  style,  a  con- 
siderable number  of  portraits.  He  also  engraved 
some  historical  subjects,  but  these  are  inferior  to 
his  portraits,  as  the  drawing  is  incorrect  The  fol- 
lowing are  his  most  esteemed  prints  : 

POBTBAITf. 

Anne  Boleyn,  Qdmo  of  Heorj  VIII. ;  eograred  for 
Larrey's  History.  Catherine  Howard;  do.  Catherine 
Parr ;  do.  Lady  Jane  Grey :  do.  Robert.  Earl  of  Leicca* 
ter;  do.  Olirer Cromwell;  do.  William  III. ;  do.  Maria 
Lonisa  of  Orleans ;  after  Rigaud,  Philip  V.  of  Spain ; 
after  Vivien.  Maximilian  Emanuel,  Elector  of  Bavaria ; 
do.  Louis  de  Luxembourg,  Marshal  of  France;  ({fter 
Rigaud.  Maria  Louisa  de  Tassis ;  ajter  Vandvck.  Pe- 
ter Mignard.  Painter ;  from  a  picture  by  himself.  Nich- 
olas vander  Borcht  Painter ;  c^fter  Vandyek. 

•l7BJSCTe. 

Bacchus  and  Erigooe;  qfter  Guido;  for  the  Croxat 
Collection.  Mary  of  Mediois  escaping  from  the  city  of 
Blois;  after  the  picture  by  Rubens^  in  the  Luxembourg 
Gallery. 

VERMEULEN,  Cornelius,  a  Dutch,  painter 
of  little  note,  born  at  Dort  in  1732,  and  died  there 
in  1813.  He  was  a  good  colorist,  and  chiefly  oc- 
cupied himself  in  copying  the  works  of  the  Dutch 
masters.  He  was  also  a  restorer  and  dealer  in 
old  paintings. 

VERMEULEN,  Andrew,  the  son  of  the  pre- 
ceding, born  at  Dort  in  1703,  was  instructed  hy 
his  father,  and  painted  landscapes  with  figures, 
horses,  and  cattle,  in  a  lively  and  plea.*<ing  style. 
He  also  painted  winter  scenes  with  figures  skating 
and  amusing  themselves  on  the  ice.  He  died  in 
1814. 

s<  VERMEYEN,  or  MAYO,  Johw  Cornelius, 
VL,a  Dutch  painter,  bom  at  Beverwyck,  near 
^  Hacrlem,  in  1500.  He  was  the  son  of  an 
obscure  painter  named  Cornelius  V.,  who  proba- 
bly  instructed  him  in  the  art.  The  Emperor 
Charles  V.  appointed  him  his  principal  painter 
and  honored  him  with  many  marks  of  his  parti- 
cular esteem.  He  attended  that  monarch  in  all 
his  expeditions,  was  present  at  all  his  battles  and 
sieges,  and  designed  on  the  spot  all  the  fortified 
places  attacked,  the  different  encampments  of  the 
army,  and  every  memorable  action  of  the  whole 
war  by  sea  and  land.  In  1535  he  was  present  at 
the  siege  and  capture  of  Tunis,  and  made  desi^ins 
of  the  principal  events,  from  which  he  afterwards 
exeeuted  cartoons  U^r  the  tapestry  to  adorn  the 
Escurial.  He  was  remarkable  for  having  a  long 
beard,  which  he  is  said  to  have  cultivated  with 
such  care  that  it  grew  down  to  his  feet,  and  the 
Emperor  in  his  merry  moods  would  tread  iipon 
it ;  hence  he  wa.s  called  Johannes  Barbatus^  Bar^ 
balonga^  Barbato,  and  other  significant  names. 
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He  is  said  to  have  been  skilled  in  mathematics, 
geometry,  and  architecture.  Most  of  the  works  he 
executed  while  in  the  service  of  the  Emperor,  are 
supposed  to  have  perished  io  the  conliagration  of 
the  Prado.  He  passed  the  latter  part  of  his  life 
at  Brussels,  where  he  executed  several  works  for 
the  churches  and  public  edi6ces,  which  are  highly 
commended  by  Vanmandcr.  There  are  two  pic- 
tures by  him  in  the  church  of  St.  Gery,  represent- 
ing the  Nativity  and  the  Resurrection.  He  was 
likewise  a  ^ood  portrait  painter. 

Vermey en  was  also  an  engraver.  Brul  1  iot  daims 
the  credit  of  being  the  first  to  notice  him  as  such, 
and  he  describes  four  prints  by  him.  marked  with 
the  above  monogram,  which  he  says  properly  sig- 
nifies John  Cornelist.  They  are  of  small  size; 
three  are  dated  1545,  and  one,  1546.  They  repre- 
sent the  Virgin  and  Child,  accompanied  by  an  an- 
gel ;  a  Man  duped,  a  composition  of  several  half- 
length  figures ;  a  young  Woman  with  a  Cat  half- 
length  profile ;  a  young  Woman  seated  on  a  Couch, 
apparently  sewing.    He  died  in  1559. 

VERMIGLIO,  GiDSEPPB,  a  painter  born  at  Tu- 
rin, who  was  living  in  1675.  Little  is  known  of 
bira  except  by  his  works.  Lanzi  regards  him  as 
one  of  the  ablest  artists  of  the  Piedmontese  school. 
He  highly  commends  his  picture  of  Daniel  in  the 
Lion^s  Den,  in  the  Library  della  Passione  at  Mi- 
lan, and  says  that  "for  correctness  of  design,  beau- 
tiful forms,  expression  highly  studiwil,  and  colors 
warm,  varied  and  lucid,  it  is  one  of  the  most  valu- 
able pkstures  painted  at  Milan  since  the  time  of 
Gaudenzio  Ferrari.  FVom  the  imitative  style  of 
the  heads  it  is  evident  that  he  studied  the  Caracci, 
and  was  not  a  stranger  to  Guido,  but  in  coloring 
he  seems  to  have  imitated  the  Flemish  artists.  It 
is  improbably  reported  at  Milan,  perhaps  from  re- 
eembiance  of  style,  that  he  instructed  Daniello  Cres- 
pi.  I  consider  him  as  the  finest  painter  in  oil  that 
the  ancient  state  of  Piedmont  can  boast,  and  as  one 
of  the  best  Italian  artists  of  his  day.  Why  he 
painted  so  near  Turin,  and  yet  had  no  success  in 
that  city,  and  why  he  was  not  distinguished  by 
his  own  8overeip:n.  though  well  received  at  the 
court  of  Mantua,  I  have  not  been  able  to  discover." 
He  executed  several  other  fine  works  for  the 
churches  at  Milan.  Mantua,  Alessandria,  and  No- 
▼ara.  He  enriched  the  backgrounds  of  his  pic- 
tures with  beautiful  landscapes,  or  magnificent 
architecture.  Thus,  his  Daniel  in  the  Lion^s  Den 
is  enriched  with  architecture  in  the  style  of  Ve- 
ronese, anil  his  Christ  and  the  Woman  of  Sama- 
-ria,  in  the  Refectory  of  the  P.  P.  Olivetatji  at  Al- 
essandria, is  decorated  with  a  beautiful  landscape 
and  a  magnificent  view  of  the  city  of  Samana  in 
the  distance.  The  latter  is  supposed  to  be  one  of 
his  last  works,  and  is  dated  1675. 

VERNET,  Claodb  Joseph,  a  celebrated  French 
marine  and  landscape  painter,  was  bom  at  Avig- 
non in  1714.  According  to  Fiorillo,  at  the  age 
of  five  years  he  manifested  great  skill  in  drawing. 
4.fter  receiving  instructions  from  his  father  An- 
toine  Vernet,  he>visited  Rome  at  the  age  of  eighteen, 
and  commenced  studying  under  Adrian  Manglard. 
The  beautiful  views  of  Genoa,  Naples,  and  other 
parts  of  Italy,  served  to  develope  his  talent,  and 
are  said  to  have  determined  him  to  fix  upon  ma- 
rine landscape  as  his  principal  study.  He  subse- 
quently studied  with  Bernardino  Fergioni,  and 
Mon  attained  a  high  degree  of  excellence.    For 


I  some  time  he  lived  in  great  poverty,  glad  to  paml 
I  for  the  slightest  remuneration ;  be  executed  a  piecr 
for  a  suit  of  clothes,  which  brought  5000  francs  at 
i  the  sale  6f  the  collection  of  M.  de  Julienne.  He  also 
painted  several  panels  foe  coach-builders,  which 
were  subsequently  taken  out,  and  framed  as  works 
of  great  value.  Vemet-  remained  in  Italy  twenty 
years,  including  some  time  spent  in  Greece  and  tlie 
Greek  islands;  and  made  elaborate  sketches  of 
many  of  the  most  interesting  and  beautiful  spots 
on  classic  ground.  He  painted  a  great  variety  of 
landscapes,  sea-views,  and  other  marine  subjects, 
which  gained  him  great  reputation.  They'  posses 
the  beauty  and  freshness  of  nature,  and  are  excel- 
lent in  every  respect  but  mostly  in  the  admira- 
ble management  of  light  and  shade,  and  atrial  per- 
spective. He  was  deficient  only  in  a  knowledge 
of  tli^  rigging  and  construction  of  ships ;  his  %- 
ures  are  arranged  with  unusual  taste,  remarkably 
well  drawn,  and  touched  with  great  neatness  and 
spirit  His  moonlight  effects  are  admirable,  and 
likewise  his  representations  of  water,  particolariy 
when  agitated  and  boisterous.  The  pictures  paint- 
ed by  Vernet  in  Rome,  for  the  palaces  Rondanini, 
Borghese,  and  Colonna,  are  among  his  best  works ; 
those  in  the  Palazzo  Rondanini  were  executed 
much  in  the  style  of  Salvator  Rosa,  whom  he  im- 
itated with  great  success;  but  he  afterwards  for- 
sook Salvator's  manner  for  one  as  conspicuous  for 
its  delicacy  of  coloring  as  the  other  was  for  its 
force. 

In  1743.  Vemet  was  chosen  a  member  of  the 
Academy  of  St  Luke ;  and  about  the  same  time 
he  married  Miss  Parker,  the  daughter  of  an  Eng- 
lish Roman  Catholic,  who  was  an  oflScer  in  the 
Pope's  marine.  His  reputation  at  length  reached 
France^  and  he  was  invited  to  Paris  in  1752.  by 
Louis  XV.  Embarking  at  Leghorn  in  a  small 
felucca,  he  sailed  tp  Marseilles.  A  violent  storm 
happened  on  the  way,  which  terrified  some  of  the 
pa.<:sengers ;  but  Vemet,  struck  with  the  grandeur 
of  the  scene,  requested  the  sailors  to  bind  him  to 
the  mast-head ;  and  there  he  remained,  absorbed 
in  admiration,  and  endeavoring  to  transfer  the 
scene  to  his  sketch-book.  His  grandson.  Horsoe 
v..  painted  an  excellent  pictin^  of  this  scene,  and 
exhibited  it  at  the  Louvre  in  1816.  About  Vr\ 
Vemet  was  chosen  a  member  of  the  French  Acad- 
emy, and  presented  for  his  reception  piece  a  Sea-port 
at  Sunset,  which  is  now  in  the  Louvre.  In  the 
same  year  he  was  commissioned  to  execute  pic- 
tures of  the  principal  sea-ports  of  France,  of  which 
he  painted  fifteen  views,  occupying  him  ten  or 
twelve  years.  These  wotks  are  of  large  sixe,  and 
are  nOw  in  the  Louvre;  but  he  was  only  paid 
7500  francs  each,  including  his  traveling  expenses. 
In  1766  he  was  elected  one  of  the  CouncH  of  the 
Academy,  and  Louis  XV.  gave  him  apartments  in 
the  Louvre.  From  1752.  when  he  returned  to 
France,  until  his  death  in  1789.  Vemet  painted  up- 
wards of  200  pictures,  mostJy  from  his  designs 
made  in  Italy,  which  were  held  in  the  highest  es- 
timation. His  extraordinary  talents  enabled  him 
to  surpass  every  landscape  painter  in  Euroj»e. 
Richard  Wilson  being  the  only  one  who  disputed 
the  palm  with  him.  They  had  become  acquainted 
in  Rome,  and  exchanged  pictures;  Vemet  kept 
Wilson's  in  his  studio  at  Paris,  and  is  fTaid  to  dave 
remarked  to  English  connoisseurs  who  visited  him. 
that  they  had  no  occasion  to  come  to  him  for  po- 
tures  when  they  had  such  a  painter  at  home 
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rhere  are  a  few  neat  and  spirited  etchings  bj  bim, 
among  which  are  a  Landscape,  with  a  Bridge  and 
part  of  a  Village ;  a  Shepherd  and  Shepherdess ;  a 
*  View  of  a  market-place;  and  a  Canal,  with  Fish- 
ermen. 

VERNET,  Ahtoine  Charles  Horace,  a  dis- 
tlngnished  French  painter,  the  son  of  Claude  Jo- 
seph v.,  was  bom  at  Bourdeaux  in  1758.  He 
studied  the  ^rt  under  his  father,  and  at  the  age 
of  seventeen  gained  the  second  prize  in  the  Acad- 
emy of  painting.  In  1782  he  gained  the  grand 
prize,  wliich  entitled  hun  to  a  residence  in  Italy, 
with  the  royal  pension.  After  spending  some 
time  in  Rome,  ho  returned  to  Paris,  and  in  1787 
was  made  a  member  of  the  Academy.  Vernet 
excelled  chiefly  in  battle  and  parade  pieces  of  large 
dimensions,  in  which  he  commemorated  the  bat- 
tles of  Rivoli,  Marengo.  Austerlitz,  Wagram,  the 
Departure  of  the  Marshals,  and  many  other  events 
of  French  history,  which  occurred  during  his  ar- 
tistical  career.  More  pleasing  to  many  are  his 
smaller  scenes,  mostly  referring  to  battles  and 
camps  ;  and  there  are  also  numerous  small  eques- 
trian portraits  by  him,  showing  unusual  skill  in 
depleting  the  horse.  His  studios  from  nature,  and 
his  hunting  pieces,  especially  the  lithographical 
ones,  are  much  sought  after  by  connoisseurs,  poss- 
essing a  vivacity  and  boldness  of  conception,  in 
which  his  only  rival  was  his  eminent  son  Horace, 
the  following  artist.  The  twenty-eight  plates  in 
folio,  illustrating  the  campaign  of  Bonaparte  in 
Italy,  are  esteemed  among  his  most  successful  ef- 
forts. Vernet  was  made  a  Chevalier  of  the  Legion 
of  Honor,  and  the  Order  of  St.  Michael.  He  died 
in  1836.  Many  of  his  pictures  have  been  lith- 
ographed. 

VERNET,  Horace.  This  eminent  French  bat- 
tle painter  of  the  present  century,  the  son  of 
Antoine  Charles  Horace  V.,  was  bom  at  Paris,  in 
the  Louvre,  in  1789.  In  early  youth  he  manifest- 
ed a  strong  inclination  for  art,  and  received  his 
chief  instruction  from  his  father.  He  was  obliged 
for  some  time  to  perform  all  kinds  of  illustrative 
work,  in  order  to  obtain  a  subsistence,  and  having 
failed  in  obtaining  the  grand  prize,  he  turned  his 
attention  to  that  department  of  art  for  which  he 
felt  himself  best  adapted — the  incidents  of  the 
cirmp  and  field.  His  pictures  of  the  Taking  of  a 
Redoubt,  the  Dog  of  the  Regiment,  the  Battle  of 
Tolosa,  the  Barrier  of  Clichy,  or  Defence  of  Paris 
in  1814.  (both  of  which  last,  exhibited  in  1817, 
now  hang  in  the  Luxembourg  gallery),  besides 
many  more,  followed  in  quick  succession,  keeping 
ap  continually  and  inces.santly,  the  public  admira- 
tion. The  critics  violently  opposed  him,  but  the 
truth  and  spirit  of  his  productions  gained  great  ad- 
miration from  the  people.  His  pictures  of  the 
Battles  of  Jemmapes,  Valmy,  Hanan,  and  Mont- 
mirail,  executed  about  1820,  were  more  satisfac- 
tory as  works  of  art.  than  some  others  of  his  ear- 
lier works,  particularly  the  Massacre  of  the  Mame- 
lukes, and  they  approach  much  nearer  to  historical 
pointing.  The  details  are  executed  rapidly,  but 
with  care  and  fidelity,  the  generals  and  personages 
in  the  front  are  speaking  portraits,  the  whole  scene 
is  full  of  appropriate  life  and  action,  impressing 
the  beholder  with  a  most  accurate  and  vivid  con- 
ception of  the  event 

Vernet,  from  the  first,  paid  little  attention  to 
the  antique,  and  united  his  influence  with  that  of 
the  innovators  against  the  school  of  David.     It 


was  perhaps  for  these  reasons  that  his  works  were 
refused  admission  into  the  Louvre  m  \^2*2.  Ac- 
cordingly, he  made  an  exhibition  room  oc  his  ate- 
lier, and  admitted  the  public  to  a  numerous  col- 
lection. In  1826,  however,  he  was  chosen  a  mem- 
ber of  the  Institute,  and  in  1830.  director  of  the 
Academy  at  Rome.  In  the  latter  capacity  he  vis- 
ited Italy  for  the  first  time,  and  resided  five  years 
among  the  works  of  the  best  masters.  Inspired 
with  ideas  which  he  had  not  hitherto  been  able  to 
gratify,  he  commenced  studying  those  great  pro- 
ductions, and  sent  a  Judith  and  Holofemes  to  the 
Paris  exhibition  of  1831 ;  but  it  obtained  little  suc- 
cess. His  picture  of  the  Arresting  of  the  PrinceB 
at  the  Palais  Royal,  by  order  of  Anne  of  Austria 
was  much  better  received,  and  was  placed  in  th 
Palais  Royal  by  order  of  the  King.  Vernet  aisc 
produced  various  other  works  while  at  Rome,  but 
on  returning  to  Paris  in  1835,  he  found  the  public 
favor  still  turning  to  his  usual  and  best  subject, 
the  French  soldier  life.  Accordingly  he  recurred 
to  his  original  study,  and  exhibited  in  the  follow- 
ing year  nis  battle  pieces  of  Friedland,  "Wagram. 
Jena,  and  Fontenoy,  in  which  were  apparent  all 
his  usual  excellencies.  The  Algerian  war  at  this 
time  afibrded  him  an  admirable  opportunity  of  ex- 
hibiting his  talents,  and  a  whole  gallery  at  Ver- 
sailles was  set  apart  to  be  decorated  by  his  pencil, 
called  the  Constantine  Gallery,  after  the  most  im- 
portant feat  yet  performed  by  the  French  troops 
in  Africa,  the  capture  of  the  town  of  Constantine. 
For  this  he  depicted  many  scenes  from  the  Alge- 
rian war.  besides  various  military  events  which 
occurred  in  Europe  during  the  reign  of  Louis 
Philippe,  such  as  the  Occupation  of  Ancona,  and 
the  Entry  of  the  Army  into  Belgium.  The  Ta- 
king of  the  Smalah.  from  the  Algerian  war,  pre- 
served in  this  gallery  among  many  other  of  his 
works,  is  said  to  be  the  largest  canvass  in  exist- 
ence. There  are  also  in  the  Gallery  of  French  His- 
tory at  Versailles,  several  others  by  him,  as  the 
Battle  of  Bouvines,  Charles  X.  reviewing  the  Na- 
tional Guard,  and  Marshal  St.  Cyr.  These  latter 
works  are  said  to  illustrate  the  peculiar  excellen- 
cies ef  the  artist,  as  well,  if  not  better,  than  any 
others,  being  full  of  that  vivacity,  energy,  and 
truthfulness,  which  he  so  eminently  displays. 
Vemet's  powers  of  memory  were  most  remark- 
able, so  that  he  rarely  employed  the  model,  and 
generally  wrought  out  his  subject  at  once  in  the  de- 
finitive size,  without  making  a  smaller  sketch  be- 
forehand, and  painting  with  a  rapidity  that  is  trjuly 
wonderful.  His  knowledge  of  military  tactics  is 
unmistakeable,  particularly  in  giving  prominence 
to  the  chief  aim  of  the  victorious  army,  and  for 
indicating  the  event  of  the  battle  by  the  move- 
ments of  the  lines.  His  domestic  scenes,  rural 
feasts,  huntings,  and  caverns  of  robbers,  are  also 
much  esteemed,  and  all  his  works  are  the  more  im- 
pressive on  account  of  their  perfect  freedom  from 
afi*ectation.  There  are  many  of  them  in  the  pub- 
lic galleries  and  private  collections  throughout  Eu- 
rope, and  the  sketches  for  Dupont's  magnificent 
edition  of  the  Henriade,  published  in  1824,  were 
also  from  his  fertile  pencil. 

In  1850,  Vernet  started  to  Rome,  for  the  purpose 
of  making  the  necessary  sketches  for  a  finished 
picture  of  the  siege  of  that  city,  which  was  intend- 
ed to  be  much  larger  than  any  of  his  former  works. 
He  is  living  at  this  time,  (1852.)  aged  C3. 

VERNICI,  GiovAififi  Battista,  a  Bologness 
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paititer,  who  was  brought  up,  according  to  Malva- 
aia,  in  the  school  of  the  Caracci.  He  painted  historj 
with  considerable  reputation,  and  was  appointed 
principal  painter  to  the  Duke  of  Urbino,  in  whose 
service  he  died  in  1617.  His  principal  works  are 
in  the  churches  of  Pesaro  and  Urbino.  He  was 
also  a  good  portrait  painter. 

VERNIGO,  GiROLAMO.  a  painter  born  at  Vero- 
na, who  died  of  the  plague  in  that  city  in  1630.  It 
is  not  known  under  whom  he  studied,  but  Lanzi 
ranks  him  among  the  eminent  landscape  painters 
of  the  Venetian  school.  He  says  **  he  was  parti- 
cularly celebrated  in  his  native  city  for  the  beauty 
of  his  landscapes,  for  which  reason  he  was  called 
Girolamo  da^  Paesi,^    See  Paeai, 

VERNIQUET.  Edm.b,  a  French  architect,  was 
born  at  Chatillon  on  the  Seine,  in  1727.  After 
completing  his  studies  at  Dijon,  he  commenced 
practicing  his  profession,  and  erected  many  church- 
es, chateaux,  bridges,  and  various  other  works 
throughout  Burgundy,  which  surpass  in  taste  and 
solidity  all  the  other  works  in  the  province  of 
that  period.  He  also  executed  various  works  in 
Maine  and  Poitou,  and  finally  settled  at  Paris  in 
1774.  Appointed  architect  of  the  Royal  Gardens, 
he  carried  out  the  projects  conceived  by  Buffon, 
elevating  them  to  their  subsequent  height  of  mag- 
nificence. Vemiquet  was  engaged  for  many  years 
upon  a  plan  of  the  city  of  Paris,  which  was  pub- 
lished in  1796,  in  a  grand  atlas  of  seventy -two 
sheets.  It  is  a  work  of  great  beauty  and  merit, 
highly  praised  by  Lalande.  (Bibliogr,  Astrono- 
ffiique^  694.)    He  died  in  1804. 

VEROCCHIO,  Andrea,  a  celebrated  Italian 
painter,  sculptor,  and  goldsmith  of  the  fifteenth 
century,  was  born  at  Florence  in  1432.  Vasari 
says  he  had  little  genius,  but  was  the  most  labo- 
rious man  of  his  time ;  Baldinuoci  makes  him  a 
scholar  of  Dotiatello.  He  first  distinguished  himsei f 
as  a  goldsmith,  both  at  Florence  and  Rome ;  he 
then  devoted  himself  solely  to  sculpture  in  bronze 
and  marble.  His  first  work  in  marble  was  a  monu- 
ment in  the  Minerva  at  Home,  to  the  wife  of  Fran- 
cesco Tornabuoni,  which  is  now  in  the  Floren- 
tine Gallery,  and  exhibits  good  expression  in 
the  figures,  but  very  imperfect  execution.  His 
next  work  was  a  colossal  bronze  figure  of  David, 
now  also  in  the  Florentine  Gallery.  Verocchio 
executed  several  other  works  in  metal,  by  which 
he  acquired  great  reputation ;  the  principal  were 
the  monuments  in  San  Lorenzo,  of  Giovanni  and 
Pietro,  the  sons  of  Cosmo  de*  Medici ;  and  the  In- 
credulity of  St.  Thomas,  in  the  church  of  Or 
San  Michele  at  Florence,  finished  in  1483 ;  it  is  a 
colossal  group  of  two  figures,  weighing  3981 
pounds,  and  for  which,  according  to  Baldinucci,  he 
was  paid  476  gold  fiorins.  although  Manni,  in  a 
note  appended  to  that  authority,  says  800  heavy 
fiorins.  According  to  Vasari.  Verocchio  left  nothing 
to  be  wished  for  in  *his  work  ;  and  having  attain- 
ed perfection  in  sculpture,  he  began  to  turn  his  at- 
tention to  painting. 

His  practice  in  sculpture  had  made  Verocchio  an 
able  designer ;  his  academy  was  frequented  by 
many  disciples,  among  whom  were  Pietro  Perugino 
and  Lionardo  da  Vinci.  He  painted  very  few  pic- 
tures, however,  and  finally  relinquished  painting 
upon  finding  himself  surpassed  by  Lionardo  da 
Vinci,  whom  he  had  ordered  to  paint  the  figure  of 
%n  angel,  in  a  picture  of  the  Baptism  of  Christ  by 


St.  John.  The  work  of  the  youth  so  greatly  ex 
celled  that  of  VeroccLio,  that  the  latter  thencefor 
ward  devoted  himself  to  sculpture.  Vasari  men 
tions  many  designs  and  cartoons  by  him,  some  of 
which  were  copied  and  imitated  by  da  Vinci. 

Verocchio's  fame  having  reached  Venice,  he  wa« 

called  to  that  city  to  cast  an  equestrian  statue  ol 

Bartolomeo  Colleoni,  the  celebrated  .general,  but 

j  having  completed   the   model   of  the   horse,  he 

'  was  informed  that  Vellano  of  Padua  was  to  exe- 

'  cute  the  fignre  of  the  general ;  whereupon  he  was 

so  greatly  oflended.  that  he  immediately  broke  the 

head  and  feet  of  his  horse,  and  quitted  Venice 

without  giving  any  notice  to  his  employers.    This 

independent  spirit  so  exasperated  the  signonr  of 

Venice,  that  they  wrote  to  Verocchio,  and  told  him 

he  had  better  not  return  to  Venice,  if  he  valued  his 

head;   and  the  artist  replied  that  he  should  be 

mindful  of  their  admonition,  for  they  were  as  little 

capable  of  restoring  him  his  head  as  thev  were  of 

finding  another  head  .sufficiently  beautiful  for  his 

horse !     They  now  earnestly  solicited  his  return, 

I  promising  him  twice  the  remuneration  formerly 

I  agreed  to ;  he  therefore  returned  and  cast  his  mo> 

del.  but  caught  cold  in  the  casting,  and  died  a  few 

I  days  afterwards,  before  the  statue  was  ouite  com- 

;  pleted,  in  1488.     This  work  was  finished  by  Ales- 

sandro  Leopardi,  who  cast  the  pedestal,  and  fixed 

it  in  its  present  position  in  the  Piazza  di  Santi 

;  Giovanni  e  Paolo,  in  the  year  1495.     Verocchio's 

remains  were  taken  by  his  favorite  scholar  Lorenxo 

di  Credi  to  Florence,  and  were  deposited  in  the 

vault  of  Michele  di  Cione,  in  the  church  of  S.  Am- 

brOgio.    The  following  inscription  is  over  the  vanlt : 

jS.  (for  Sepulchrum)  Michaelis  de  Cionif  et  Suo- 

rum  etAndrae  Verocchi,Jilii  Dvminici  AKchadU^ 

qui  obiit  Venetiis  M.  cucc.  Lxxxvni. 

Verocchio  had  many  distinguished  scholars  in 
sculpture,  as  well  as  in  painting;  among  them 
were  Lorenzo  di  Credi,  Nanni  G rosso,  and  Fran- 
cesco di  Simone.  According  to  Bottan,  he  was  one 
of  the  first  who  made  plaster  casts  from  the  human 
body ;  but  not  the  first,  as  Vasari  states,  for  Pliny 
(Hist.  Nat  XXXV.  12,  44)  says  it  was  invented  by 
Lysistratus,  the  brother  of  Lysippus,  in  the  timeot 
Alexander  the  Great  It  is  probable  that  Vasari 
referred  only  to  the  artists  of  modern  tiroes. 
VERONA,  Battista  da.  See  Zklottl 
VERONA,  Stefano  da.  called  also  Stepaho  da 
Zcvio  (Piacenza).    See  Stefano. 

VERONA,  Faa  Giovanni  da,  a  monk  of Oliveto, 
born  in  1469  and  died  in  1537.  He  was  very  cele- 
brated in  the  art  of  decorating  the  choirs  and  sa- 
cristies of  churches  with  inlaid  work  of  wood. 
Lanzi  says,  ^^  he  surpassed  all  his  predecessors,  and 
practiced  the  art  in  various  cities  of  Italy,  and  it 
Rome  itself,  in  the  service  of  Pope  Julius  H^  but 
still  more  successfully  in  the  sacristy  of  his  own 
ord^r,  where  his  works  are  still  to  be  seen  in  the 
best  condi  tion."  At  first  woods  of  different  colors 
were  employed,  and  large  edifices,  temples,  colon- 
nades, and  architectural  views  were  represented ; 
the  art  was  afterwards  improved  by  using  artificial- 
ly stained,  as  well  as  natural  woods,  and  by  adding 
figures.  Many  of  the  old  churches  in  Italy  and  in 
other  countries  of  Europe,  are  decorated  in  this 
manner,  and  many  artists  acquired  distinctioD  in 
the  art    See  Lendinara. 

VERONA,  Jacopo  da,  an  old  painter,  bom  it 
Verona,  who  was  living  in  1397.    Lanzi  says  be  ii 
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3n1y  known  by  his  numerous  paintings  in  fresco,  in 
the  church  of  St.  Michele  at  Padua,  executed  in  the 
Btyle  of  Giotto,  some  of  which  still  remain  entire. 

VERONA,  Mapped  da,  a  painter  bom  at  Vero- 
na in  1576.  He  studied  under  Luigi  Benfatto,  but 
derived  his  chief  improvement  from  studying  and 
copying  the  works  of  Paul  Veronese,  whose  style 
he  adopted.  According  to  Ridolfi  he  painted  both 
in  oil  and  fresco,  and  particularly  excelled  in  the 
latter ;  he  wrou>;ht  with  ^reat  facility  and  executed 
many  works  for  the  churches  and  public  ediHces  of 
Venice.  He  also  painted  several  works  for  the 
churches  of  his  native  city,  and  for  the  'nthedral  at 
Udine.  Among  his  principal  works  at  Venice 
are  two  altar-pieces,  representing  the  Descent  from 
the  Cross,  and  the  Resurrection,  in  the  church  of  S. 
Marco ;  and  Christ  bearing  his  Cross  and  the  Cru- 
cifixion, in  the  chapel  of  St.  Isidore  in  the  same 
church.    He  died  in  1618. 

VERONA,  Padre  Massimo  da,  a  painter  bom 
at  Verona  in  1599  and  died  in  1679,aged  80.  lie  was 
a  Capuchin  monk  ;  hence  he  is  sometimes  called  II 
Padre  Massimo  Cappuccino.  According  to  ASel- 
chiori,  he  was  a  disciple  of  Marc'  Antonio  Bassetti. 
whose  careful  style  he  followed,  and  executed  many 
excellent  works  for  the  ditferent  churches  of  his 
order.  He  particularly  commends  four  large  pic- 
tures by  him  in  the  Cathedral  at  Montagnana. 

VERONA,  Fra  Semplicr  da,  a  Capuchin  monk, 
bom  at  Verona  about  1574.  who,  according  to 
Melchiori,  studied  first  under  Brusasorci,  and  next 
with  Fra  Santo  of  7enice.  He  became  a  good  ar- 
tist, and  executed  some  works  for  the  churches  and 
convents  within  the  Venetian  territory.  He  was 
also  employed  at  Rome.  Lanei  says  there  is  a  fine 
picture  of  St.  Felice,  by  him,  at  Castel  Franco, 
which  was  engraved  in  1712.  He  di\$d  in  1654.  at 
an  advanced  age. 

VERONESE,  Albssandro.    See  Turchi. 

VERONESE.  Claudio.    See^lrooLPi. 

VERONESE,  Paolo.    jSee  Caqliari. 

VERRIO,  Antonio,  a  painter  born  at  Naples  in 
1634.  It  is  not  known  under  whom  he  studied. 
He  went,  to  France  and  settled  at  Toulouse,  where 
he  was  probably  employed  in  designing  or  direct- 
ing the  manufacture  of  tapestry,  as  he  was  invited 
to  England  by  Charles  II.  to  take  charge  of  his 
manufactory  of  tapestry  at  Mortlake,  but  instead 
of  engaging  him  in  this  business  on  his  arrival,  he 
employed  him  in  decorating  the  ceilings  of  Windsor 
Castle.  He  was  also  employed  by  King  James  and 
William  IH.,  as  well  as  by  some  of  the  nobility. 
Though  he  found  much  employment  ftt  liberal 
prices,  he  was  a  very  indifferent  artist,  and  his 

Sirformances  are  not  worth  recording.     He  died  at 
ampton  Court  in  1707. 

VERRYKE,  Hans.    See  Vereycke. 

VERSCHAFFELT,  Chevalier  Pieter,  a  Fle- 
mish sculptor,  known  among  the  Italians  as  Pietro 
Fiammingo.  u^as  horn  at  Ghent  in  1710.  After 
acquiring  the  elements  of  the  art  from  an  obscure 
carver  in  wood,  he  visited  Paris  and  entered  the 
school  of  Bouchardon.  In  1737  he  went  to  Rome, 
where  Benedict  XIV.  commissioned  him  to  execute 
yarious  works  in  sculpture,  particularly  a  bust  and 
a  marble  statue  of  himself,  of  life  size.  His  works 
are  found  at  Rome,  Bologna,  Naples,  and  Ancona, 
and  are  highly  esteemed  by  the  Italian.^.    After 


leaving  Italy,  Verschaffelt  went  Co  London,  and 
was  invited  by  the  Elector  of  Manheim  to  fill  the 
office  of  sculptor  to  his  court,  and  also  to  assume 
the  directorship  of  the  Academy  of  Fine  Arcs  in 
that  city.  During  the  forty  years  of  his  subsequent 
career,  he  enriched  Manheim  and  Schwetzingen 
with  various  works  in  sculpture,  and  also  superin- 
tended the  architectural  operations  carried  on  by 
the  government.     He  died  at  Manheim  in  1793. 

T  -r  r  VERSCHURING,  Henry,  an  eminen* 
1^^  Dutch  painter,  bom  at  Gorcum  in  1627. 
JL  f  His  father  was  a  captain  of  infantry  in 
the  Dutch  Service,  and  intended  him  for  the 
profession  of  arms,  but  his  naturally  delicate  con- 
stitution, with  a  genius  for  painting,  induced  him 
to  place  him  under  the  instruction  of  Theodore 
Goverts,  a  portrait  painter,  with  whom  he  con- 
tinued till  he  was  thirteen  years  old,  when  he  went 
to  Utrecht,  and  became  the  scholar  of  John  Both. 
After  studying  six  years  under  that  eminent  mas- 
ter, he  went  to  Rome,  where  he  frequented  th* 
Academy,  to  design  from  the  living  model,  and 
diligently  studied  the  antique,  and  the  works  of 
the  best  modern  roasters.  H^  also  designed  the 
ruins  and  vestiges  of  superb  architecture,  not  only 
in  and  about  Rome,  but  in  every  part  of  Italy  that 
he  visited.  His  landscapes  are  copied  from  nature 
and  generally  show  a  judicious  and  agreeable  choice 
of  scenery.  These  he  enriched  with  architecture, 
ruins,  figures  and  animals,  which  always  corres- 
pond to  the  locality  of  tue  scene,  the  time,  manners 
and  customs  of  the  country.  He  also  had  a  genius 
for  pamting  huntings,  battles,  and  animals,  in 
which  last  he  particularly  excelled.  His  works 
were  much  admired  at  Rome.  Florence  and  Venice, 
in  all  which  places  he  pas.scd  some  time.  After  a 
residence  of  ten  years  m  Italy,  he  returned  to  his 
own  country  and  settled  at  Dort,  where  he  distin- 
guished himself  as  a  painter  of  landscapes,  and  more 
particularly  of  battle-pieces,  attacks  of  banditti, 
plundering  and  sacking  of  villages,  &c  The  deso- 
lating wars  which  ravaged  his  country  at  this  time, 
gave  him  frequent  opportunities  of  designing  his 
subjects  on  the  spot.  He  followed  the  armies  into 
the  field,  and  was  very  curious  in  observing  the 
actions,  movements  ana  attitudes  of  horses,  and  the 
engagements,  retreats,  and  encampments  of  armies. 
Verschuring  possessed  a  fertile  and  inventive  ge- 
nius, and  as  he  always  designed  every  thing  from 
nature,  there  is  no  appearance  of  mannerism  in  his 
works,  but  all  looks  like  reality  and  truth.  His 
landscapes  are  admirable,  his  scenery  beautiful,  his 
figures  correctly  designed  and  touched  with  spirit, 
his  coloring  remarkably  transparent,  his  penciling^ 
neat,  and  he  finished  his  pictures  very  highly. 

Slis  battle-pieces  are  full  of  fire  and  truth,  and  his 
gures  and  horses  are  correctly  designed  and 
touched  with  lightness  and  spirit.  He  was  a  man 
of  estimable  character,  much  beloved  by  his  fellow- 
citizens,  who  chose  him  one  of  their  Burgomasters. 
He  was  drowned  near  Dort  in  1690,  by  the  upset- 
ting of  a  boat.  He  also  executed  a  few  spirited 
etchings  of  battles,  dogs,  and  other  subjects  from  his 
own  designs. 

VERSCHURING.  William,  was  the  .son  of  the 
preceding,  bom  at  Gorcum  in  1657.  He  was  first 
inRtrncted  by  his  father,  but  having  a  taste  for  a 
different  branch  of  the  art,  he  was  aHowed  to  fol- 
low his  inclination,  and  he  became  the  scholar  ot 
John  Verkolie.      He  painted  small  portraits,  con- 
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^mnmxifms  and  ^lomestic  subjects,  in  the  pleasing 
sty  e  of  that  master.     After  acquiring  considerable . 
reputation,  he  abandoned  painting  for  commerce. 
He  died  in  1716. 

VERSCHUUR,  LiEVEN,  a  Dutch  painter,  of  whom 
little  is  known.  He  was  born  at  Rotterdam,  pro- 
bably about  1630.  as  he  was  the  companion  of  John 
*  vander  Meer  iQ  his  travels  to  Italy.  He  excelled 
in  painting  sea-pieces,  river  views,  and  moonlight 
scenes  ;  his  style  somewhat  resembles  that  of  Si- 
mon de  Vlieger,  equally  free  in  execution,  and  per- 
haps more  lively  in  color.  There  are  two  fine  pic- 
tures by  him  in  the  museum  at  Amsterdam,  one  of 
which  represents  Charles  IT.  of  England  entering 
the  port  of  Rotterdam.  He  had  a  brother  nairted 
Albert,  who  was  a  good  portrait  painter.  They 
both  died  in  the  same  year,  1691, 

VERST^EG.  or  VERSTEIGH,  Michael,  a 
Dutch  painter,  bom  at  Dort.  in  1756.  It  is  not 
recorded  by  whom  he  was  instructed,  but  he  at 
first  painted  landscapes  with  figures  and  cattle  in 
a  very  pleasing  style,  somewhat  resembling  that  of 
Janson,  though  evidently  aiming  at  the  older 
and  greater  masters.  His  coloring  though  verdant 
is  yet  warm,  and  his  pictures  are  elaborately  finish- 
ed, even  to  the  foliage  of  his  trees.  He  afterwards 
abandoned  land^scape.  and  painted  interiors  and 
conversations  by  candle-light,  in  which  he  distin- 
gui.shed  himself.  In  his  pictures  of  this  class. 
Without  reaching  the  excellence  of  Schalck^n  in 
penciling,  he  often  equals  him  in  the  effects  of  his 
fight  and  shadow,  and  his  works  are  found  in  the 
best  collections  of  his  country.  He  acquired  dis- 
tinction, and  was  elected  a  member  of  the  Royal 
Institute  of  the  Netherlands  and  of  the  Academy 
of  Painting  at  Antwerp.  His  works  are  found  in 
the  best  collections  of  his  country.  He  lived  to  an 
advanced  age,  and  died  about  1840. 

VERSTRAELIN,  J.,  a  Dutch  engraver,  who 
flourished  about  1 620.  He  engraved  spreral  pi  ates, 
among  which  is  one  representing  Maurice,  Pnnce 
of  Orange,  lying  dead,  surrounded  by  his  officers 
and  guards. 

VERTANGEN.  Daniel,  a  Dutch  painter,  V»m 
at  the  Hague,  in  1698.  He  studied  under  Corne- 
lius Poelemburg,  whose  style  he  closely  imitated. 
He  painted  landscapes  with  small  figures,  of 
Nymphs  bathing,  Bacchanals,  and  other  subjects 
taken  from  Ovid.  Though  his  pictures  are  far  in- 
ferior to  those  of  his  instructor  in  force  and  beauty 
of  coloring,  yet  they  are  so  well  composed, 
agreeably  colored  and  highly  finished,  that  they 
readily  pass  with  the  inexperienced  for  the  genuine 
works  of  Poelemburg.  | 

VERTUE,  Gborqb.  a  distinguished  English  en-  I 
graver  and  antiquary,  was  born  at  London  in  1684.*  i 
According  to  Walpole.  he  was  placed  at  the  age  of 
thirteen  with  a  French  engraver  of  arms  on  plate, 
who  had  the  chief  business  of  London.     Three  or 
four  years  afterwards,  his  master  left  the  country 
for  France,  and  Vertue  returned  to  his  parents. 
After  studying  drawing  for  two  years  longer,  he 
formed  an  enjjfigement  with  Michael  Vandergucht,  , 
the  engraver,  and  remained  with  him  seven  years,  • 
acquiring  a  good  knowledge  of  copper-plate  engrav-  ! 
ing.  He  received  instruction  and  advice  from  several 
painters,  an^  commenced  business  on  his  own  ac- 
count in  1709.     After  operating  for  the  booksellers 
about  one  year,  he  gained  the  patronage  of  Kneller,  ] 


when  his  works  began  to  draw  attention,  and  Lord 
Somers  employed  him  to  engrave^a  plate  of  Ardi- 
bishop  Tillotson,  which  was  much  admired,  and 
proved  the  ground-work  of  his  reputation.  In 
1711.  an  Academy  of  Painting  was  instituted  by 
Kneller  and  other  artists  of  the  day,  and  V.rtue 
was  among  the  first  members.  In  1717,  at  the  re- 
vival of  the  Society  of  Antiquaries,  he  was  ap- 
pointed its  engraver.  For  many  years,  the  uni- 
versity of  Oxford  employed  him  to  engrave  their  Al- 
manacs ;  and  in  1730,  he  published  his  twe1v«) 
heads  of  poets,  esteemed  one  of  his  capital  works. 
In  1740,  he  published  his  proposals  for  the  com- 
mencement of  a  valuable  work,  his  historical 
prints,  drawn  with  extreme  care  and  fidelity,  and 
executed  in  a  most  satisfactory  manner. 

Vertue  deserves  great  credit  for  his  industrious 
and  protracted  researches  concerning  the  history  of 
the  arts  and  artists  in  England,  which  he  con- 
tinued for  about  forty  years,  and  collected  a  large 
amount  of  information  in  many  volumes  of  manu- 
script These  were  purchased  after  his  death  by 
Horace  Walpole.  who  compiled  and  digested  from 
them  his  Anecdotes  of  Painting  in  England.  Ver- 
tue died  in  1756.  and  was  buried  in  the  cloisters  of 
Westminster  Abbey.  His  works  are  extremely 
numerous,  and  consist  of  portraits,  copies  from  old 
pictures,  and  antiquities  of  every  kind.  Walpole 
has  given  a  complete  list  of  them,  among  which 
are  the  following  :— 


POBTBAITS. 

King  Richard  II. ;  from  the  painting  in  the  Westmiutw 
Abbey.  Queen  Elizabeth;  q/ler  haac  Oliver.  Mmtj, 
Queen  of  Scots ;  q/ler  Zuccaro.  Queen  Anne ;  afler  Knd- 
Ur.  King  George  I.;  1715;  very  large.  The  tame; 
smaller ;  1718 ;  a  better  print.  George,  Prince  of  Wtlea 
The  Princess  of  Wales,  with  an  An^l  bringing  a  Crown ; 
qfter  Amiconi.  Frederick,  Prince  of  Wales ;  after  BoiL 
Princess  Anne.  William,  Duke  of  Cumberland;  ajttr 
Jervaa.  Princew  Mary.  William  Seymour,  Duke  of 
Somerwt.  Henry  Somerset  Duke  of  Beaufort  Willian 
Cavendish.  Duke  of  Newcastle.  John,  Duke  of  Maribe- 
rougb.  John,  Duke  of  Buckingham.  Philip,  Duke  of 
Wharton  ;  after  Jervaa  Lionel,  Duke  of  Dorwt  Hen- 
ry Howard,  Earl  of  Surrey.  Francis,  Earl  of  Bedford.  Ed- 
ward, Enrl  of  Dorset  Heneage,  Earl  of  Winchilaea.  Ed- 
ward, Earl  of  Oxford,  sitting ;  with  many  pieces  of  his  col- 
lection round  him-  Sarah,  Duehen  of  SomerseL  Eliza- 
beth, Countess  of  Shrewsbury.  Dorothy,  Countess  of  Sun- 
derland. Sophia,  Countess  of  Granville.  Archbishop 
Warham.  Archbishop  Cranmer.  Archbishop  Parker. 
Archbishop  Tillotsoii.  John  Robjuson,  Bishop  of  London. 
Edward  Chandler,  Bishop  of  Durham.  Gilbert  Burnet, 
Bishop  of  Salisbury.  William  Loyd,  Bishop  of  Woreerter, 
sitting  in  his  library  ;  one  of  his  best  prints.  John  Spen- 
cer, Dean  of  Ely.  Humphrey  PriSeaux,  Dean  of  Nor- 
wich. Sir  Thomoa  More.  Sir  Nicholas  Bacon.  Sir 
Francis  Bacon.  Sir  Joeeph  Jekyll,  Master  of  the  Rolls, 
sitting;  fine.    Sir  John  Vemay,  Master  oftheRoUs;  fine. 

BISTOBIO   PBINTS,   AND   PBHTTS  WrTH   TWO  OB   MOSa 
POBTBAITS. 

Henry  VII.  and  his  Queen,  with  Henry  VIII.  and  Jaas 
Seymour.  Three  Children  of  Henry  VII.  Charles  Bran- 
don, Duke  of  Suffolk,  and  Mary,  Queen  of  France.  Frtn- 
oes,  Duchess  oi  Suffolk,  with  Adrian  Stoke,  her  first  bns- 
band.  Thomas,  Earl  of  Arundel,  his  Countess  and  Chil^ 
ren ;  a  private  plate.  Thomas,  Earl  of  SoSoiK,  and  bti 
Secretary.  The  Eari  of  Stafford's  three  Children.  Wil- 
lis m,  JDuke  of  Portland,  his  Duchess,  and  Lady  Mary 
Wortley.^  The  Procession  of  Queen  Elisabeth  to  Hnnsdon- 
bouse.  The  Tomb  of  Lord  Damley ;  James  I.  when  a 
child,  Earl  and  Countess  of  Lenox,  Ac-,  praying  by  it 
The  Battle  of  Carberry-hill.  Edward  VI.  grantini;  tlis 
palsce  of  Bridewell  for  as  hof  pitaL  The  Coori  of  Wards, 
with  an  explanation. 

VERVEER,  Art.  Hubertsz,  a  Dutch  painter, 


Digitized  by 


Google 


VBRYT. 


1047 


VIAN. 


^m  at  Dort  in  1G46.  He  was  mncli  esteemed  bj 
his  countrymen  for  his  historical  compositions,  in 
which  he  usually  designed  the  figures  naked.  In 
attempting  to  imitate  the  magical  coloring  of  Rem- 
brandtf  his  tints  became  gloomy  and  obscure.  His 
be^t  performances  are  painted  in  a  rough,  unfinish- 
ed manner,  and  appear  to  be  the  productions  o^ 
Degligenco  and  despatch. 

VKRWILT,  Francis,  a  Dutch  painter,  born  at 
Rotterdam  in  1598.  He  first  studied  under  Cct- 
nelius  de  Bois,  a  landscape  painter  of  little  note, 
and  afterwards  became  the  disciple  of  Cornelius 
Poelemhurg,  whose  style  and  subjects  he  imitated 
successfully.  His  pictures  are  correctly  designed 
and  highly  finished ;  his  coloring  is  brilliant  and 
clear,  and  thougli  his  works  are  much  inferior  to 
those  of  his  master,  they  possess  considerable 
merit,  and  readily  pass  with  the  unlearned  for  the 

fenuine  productions  of  Poeleroburg.     He  died  in 
655. 

VERZELLT,  Tiburzio,  a  painter  born  atRecan- 
ati,  and  died  there  about  1700.  Lansi  commends 
him  as  an  excellent  painter  of  perspective  and  ar- 
chitectural pieces,  little  known  beyond  his  native 
place.  **  The  noble  family  of  Calamini.  of  Recanati, 
possess,  perhaps  his  best  picture,  the  Elevation  of 
S.  Pietro  in  Vaticano,  one  c(f  the  largest  and  mest 
beautiful  works  of  this  kind  that  ever  I  saw,  which 
occupied  him  several  years  in  finishing." 
VEYTH.    SeeVvTH. 

VIA,  Agostwo  a.,  an  Italian  engrsver,  by 
ii'houi  there  is  a  print  of  Daniel  in  the  Lions*  Den, 
after  Pietro  da,  Cortona^ 

VIA,  Alessandro  della.  an  Italian  engraver, 
who  flourished  at  Venice  about  1730.  He  engrav- 
ed some  portraits  and  other  subjects,  in  an  indif- 
ferent style,  among  which  is  one  of  the  Virgin  and 
infant  Christ,  with  St.  Sebastian  and  other  saints, 
after  Paul  Veronese. 

VIANEN,  John  van,  a  Dutch  engraver,  bom  at 
Amsterdam  about  1660.  He  was  chiefly  employed 
in  engraving  frontispieces  and  portraits  for  the 
booksellers.  His  plates  are  executed  with  the 
graver  in  a  neat  style,  though  without  much  effect. 

VI A  NI,  A  WTO  N 10  Maria,  called  II  Vianino.  an 
Italian  painter,  was  a  native  of  Cremona,  according 
to  Zaist,  and  flourished  in  the  latter  part  of  the 
16th  century.  After  acquiring  a  knowledge  of 
the  art  from  the  Campi.  eminent  painters  of  Cre- 
mona, :ie  was  invited  to  Mantua  by  the  Duke,  Vin- 
oenzio  Qonxaga.  and  commissioned  to  execute  sev- 
eral pictures  for  the  churches,  among  which  were 
his  St.  Michael  in  S.  Airnese,  and  the  representation 
of  Heaven,  at  the  Orsoline ;  both  in  the  style  of  his 
instructoi;.  He  was  also  employed  in  the  ducal 
palace,  and  Lanzi  mentions  a  group  of  most  beau- 
tiful boys  playing  amidst  luxuriant  festoons  of 
■  flowers,  painted  in  chiaro-scuro  on  a  golden  ground, 
in  the  frieze  surrounding  the  gallery  of  the  court. 
This  work  also  is  in  the  style  of  the  Campi,  and  is 
probably  from  the  hand  of  Viani.  It  is  said  that 
he  was  employed  by  the  Duke  in  the  capacity  of 
an  architect,  but  none  of  his  edifices  are  mentioned. 
After  the  Duke's  death  Viani  was  employed  by  his 
three  successors.    He  was  living  in  1582. 

VIANI.  Giovanni  Maria,  an  eminent  painter, 
bom  at  Bologna  in  1637.  He  was  a  fellow  stu- 
dent with  Pasinelli  in  the  school  of  Flaminio  Torre. 
Lanzi  says,  '*he  was  a^ learned  painter,  not  inferior 


in  design  to  any  coteraporary  of  the  Bolognest 
school,  and  added  to  bis  powers  by  assiduous 
drawing  from  the  living  model  in  the  Academy 
and  the  study  of  anatomy  as  long  as  he  liveSl 
To  such  knowledge,  he  united  elegance  of  fbrrosi, 
softness  of  coloring,  engaging  attitudes,  lightnesa 
of  drapery,  studying  much  from  nature,  and  giv- 
ing it  an  air  of  grace,  in  the  nmnner  of  Torre,  or  of 
Guido.  That  exquisite  pk;ture  of  St  John  di  Dio, 
at  the  hospital  of  the  Buonfratelli,  is  such  a  speci- 
men of  his  art.  In  the  Portico  of  the  Servi,  he 
represented,  in  a  Lunette,  St  Filippo  Benizi  home 
up  to  Heaven  by  two  angels ;  a  figure  which,  both 
in  countenance  and  action,  breathes  an  expression 
of  beatitude,  conspicuous,  even  at  the  side  of  ano- 
ther history  by  Cignani.  In  other  Lunettes  of  the 
same  portico,  he  does  not  excite  equal  admiration, 
and  gives  us  an  idea  of  an  artist  able  to  com- 
pete with  the  best  masters,  though  obliged  to 
work  with  a  larger  share  of  study."  Viani  exe- 
cuted many  works  for  the  churches  and  publio 
edifices  of  Bologna.  He  opened  a  school  opposite 
to  that  of  Cignani,  and  instructed  several  pupils. 
He  also  executed  several  spirited  etchings  from  his 
own  designs,  and  after  the  Caracci.  He  died  in 
1700. 

VIANI,  DoMENico  Maria,  was  the  son  of  l4it 
preceding,  born  at  Bologna  in  1668.  After  re- 
ceiving a  thorough  education  in  the  art  from  his 
father,  he  went  to  Venice,  where  he  diligently 
studied  the  works  of  the  great  Venetian  masters. 
Guidalotti,  who  wrote  his  life,  prefers  him  to  his 
father.  Lanzi  says.  '*  few  will  subscribe  to  this 
opinion,  he  not  having  attained  to  that  exactness, 
much  less  that  dignity  of  design  exhibited  iy  his 
father.  He  was  also  inferior  to  him  in  the  nature, 
truth,  and  clearness  of  his  coloring.  Still,  he  poss- 
essed a  grand  character  in  his  outline,  a  stronger 
execution,  like  Gnercino's,  and  more  splendid  orna- 
ments, like  the  Venetians.  His  St.  Antony  in  the 
church  of  S.  Spirito  at  Bergamo,  in  the  act  of  con- 
Tincing  a  skeptic  by  a  miracle,  is  a  surprising  pic- 
ture, extolled  by  Rotari  and  Tiepolo."  He  suc- 
ceeded his  father  in  the  school  which  he  had  estab- 
lished at  Bologna,  and  instructed  severa.  pupils. 
He  executed  many  works  for  the  churches  at  Bo- 
logna, (ind  the  adjacent  cities,  particularly  Ber- 
gamo and  Pistoia.  The  principal  at  Bolo^a  are 
a  series  representing  the  Prophets  and  Evange- 
lists in  the  church  of  the  Nativity ;  and  a  legen-  ^ 
dary  story  of  Christ  healine  a  pilgrim,  in  the 
church  of  the  Servi.  Bartsch  describes  a  single 
etching  by  him,  of '  St.  Joseph  with  the  infant  Sa- 
viour. He  died  at  Pistoia  in  1711.  Some  place 
his  birth  in  1670,  and  his  death  in  1716,  but  Lan- 
zi and  the  best  authorities,  give  the  dates  as  above- 

VIC  ARC,  Francesco,  an  engraver  to  whom  a 
set  of  etchings  of  landscapes  are  attribut<$d.  He  is 
the  same  as  Francesco  Vaccaro^  which  see. 

VICENTE,  Bartolomb,  a  Spanish  painter, 
bom  at  Saragossa  in  1640.  He  studied  under 
Juan  Carreno  at  Madrid.  He  was  a  reputable 
painter  both  in  oil  and  fresco,  and  executed  some 
works  for  the  churches  and  convents  of  his  native 
city.  He  is  said  to  have  chiefly  employed  himself 
in  painting  landscapes  of  a  small  size,  and  teach- 
ing mathematics,  a  proof  that  he  did  not  acquire 
any  great  reputation,  notwithstanding  the  high 
commendations  of  Bermudez.  He  died  at  Sara 
gossa  in  1700. 


Digitized  by 


Google 


vica. 


1048 


VIOI. 


TTCENTINTj  Antonio,  a  Venefian  painter,  who 
excelled  in  painting  perspective,  architectural  pieces, 
and  views  in  Venice,  in  the  style  of  Canal etto. 
He  was  bom  in  1688,  and  died  in  1782,  at  the  great 
age  of  94  years.  Lanri  says  his  views  are  fre- 
quently ornamented  with  the  figures  of  Zucca- 
tcIH  and  Tiepolo. 

VICENTINO.  Andrea,  a  painter  bom  at 
Venice  in  1539,  and  died  in  1614.  He  was  a 
scholar  of  the  elder  Palma,  whose  style  he  fol- 
lowed. Lanzi  says,  that  though  not  excelling  in 
point  of  taste,  he  was  very  skillful  in  handling  his 
colors,  and  showed  great  power  of  invention.  He 
was  a  great  plagiarist,  and  seldom  painted  a  pic- 
ture without  borrowing  in  his  perspective,  ar- 
chitecture, or  figures,  or  some  ideas  from  others, 
though  he  had  the  judgment  to  select  those 
of  the  best  masters.  He  was  one  of  the  most 
popular  artists  of  his  time,  and  found  abun- 
dant Employment  in  painting  for  the  churches  and 
public  edifices  of  Venice  and  other  cities  in  the 
state,  and  even  beyond  the  bounds  of  the  Repub- 
lic. He  was  also  employed  to  paint  several  his- 
tories of  the  Republic,  which  still  adorn  the  halls 
of  the  Palazzo  Grande.  Lanzi  says,  •*  he  bestowed 
upon  his  plagiarisms  a  beanty  of  composition  and 
a  grand  effect  that  does  honor  to  his  talents,  ap- 
plicable to  every  variety  of  subject.  Ho  could 
also  use  a  very  delicate,  tasteful,  and  effective  pen- 
cil whenever  he  chose.  In  his  grounds  he  was  less 
successful,  many  of  his  pictures  being  already  de- 
faced. In  collections,  always  more  favorable  to 
the  duration,  than  in  public  places,  we  find  them 
in  good  preservation,  and  deserving  of  much  com- 
mendation, as  seen  in  bis  Solomon  anointed  King 
of  Israel,  in  the  Royal  gallery  at  Florence." 

VICFiNTINO,  Marco,  was  the  son  and  scholar 
of  the  preceding,  born  at  Venice,  where  he  prac- 
ticed, according  to  Zanetti,  with  considerable  rep- 
utation. He  executed  many  works  for  the  church- 
es and  for  the  collections.  Lanzi  says  he  acquired 
some  celebrity  by  his  imitcUionSj  but  more  by  his 
father's  name. 

VICFNTINO,  Battista,  an  Italian  engraver, 
born  at  Vicenza,  who  fiouriHhed  at  Venice  about 
1540.  In  conjunction  wUh  Gio.  Battista  del  Moro, 
he  engraved  a  set  of  fifty  plates  of  landscapes,  with 
ruins  and  architecture,  which  are  executed  in  a 
bold,  spirited  style.  He  marked  his  prints  Bat- 
tista A  V.  F,  He  is  probably  the  same  as  Gio, 
Battista  Pittoni^  which  see. 

VICENTINO.  Frarobsco,  a  Milanese  painter, 
highly  commended  by  Lomazzo  for  the  excel- 
lence of  bis  landscape,  id  which  "  he  imitated 
nature  so  accurately  as  to  show  the  dust  blown 
about  by  the  wind."  Lanzi  conjectures  that  he 
was  a  disciple  of  Bernazzano,  and  says  that  he  was 
also  a  good  figure  painter,  several  specimens  of 
which  may  be  8i«n  at  the  Grazie,  and  in  other 
churches  at  Milan.    He  flourished  about  1550. 

VICENTINO.  Francesco  Mappki.  a  painter 
bom  at  Vicenza  about  1600.  He  studied  under 
San  10  Peranda  at  Venice,  and  afterwards  im- 
proved himself  by  studying  the  works  of  Paul 
Veronese.  He  settled  at  Padua,  where  he  execu- 
ted many  works  for  the  churches  and  public  edi- 
fices.    He  died  there  in  1660. 

VICENTINO,  Giovanni  Nicoolo,  called  Ros- 
fliQLiANi,  an  Italian  painter  and  engraver,  born  at 
Vicenza  about  1510.    Little  is  known  of  hiui  as  a 


I  painter,  but  he  executed  some  wooden  cuts  afl«T 
I  Raffaelie,  Caravaggio.  and  other  masterK  in  chiaro- 
'  scuro,  in  which  he  made  use  of  three  blocks.— 

Bartsch  says  he  rariously  siened  bis  prinUt  Jo. 

seph  Nicolaus  Vicentini,  and  Nic.  S.  Viceniino,  /; 
j  for  the  names  of  Giovanni  and  ifoasiglianu  be 
I  thinks  there  is  no  good  foundation.     He  is  also 

called  Gioseffo  Scoluri  Vicentino,  which  is  evi 
I  dently  an  error,  as  the  signature  simply  means 
I  Joseph^  the  scholar  of  Vicentino.  It  would  seem 
'  that  there  were  two  or  more  engravers  of  Vicenza, 
'  who  signed  their  prints  Vioentino.  Niccolo  Bol- 
I  drini  flourished  about  the  same  time,  and  was 
j  called  Vicentino.    See  BoldrinL 

\  VTCl,  Ardrea  del,  architect  to  the  Grand  Duke 
I  of  Tuscany,  was  born  at  Arcevia.  in  the  Marca 
{  d^Ancona,  in  1744.  •  Having  gone  through  the 
I  usual  course  of  education  at  Perugia,  he  was  sent 
I  to  Rome  to  study  painting  and  architecture,  the 
:  first  under  Stefano  Pozzi,  the  other  under  Carlo 
I  Murcna.  and  it  was  the  second  of  these  arts  that 
he  decided  on  following  as  a  profession.  It  woukl 
appear  that  he  gave  promise  of  more  than  ordin- 
ary talent,  from  the  circumstance  of  Vanvitelli  en- 
gaging him  as  his  assistant,  when  he  was  about  to 
commence  the  palace  at  Caserta ;  yet  the  latter 
part  of  this  statemenf  M  evidently  incorrect,  be- 
cause Vid  could  not  have  been  morcr  than  eight 
or  nine  years  old  at  that  time.  It  is  certain,  how- 
ever, that  he  was  connected  for  some  time  with 
Vanvitelli,  for  he  was  commissiored  by  him  to 
attend  to  matters  of  busmess  connected  with  the 
Mola  di  Pontano;  in  consequence  of  which  be 
became  known  at  Rome  as  a  skillful  engineer. 
In  1780,  the  court  of  Tuscany  appomted  him  hy- 
draulic architect  and  engineer  for  the  Val  di  Chia- 
na,  and  in  1787,  he  was  employed  in  a  .Mmilar 
capacity  by  the  papal  government,  in  the  work  uf 
draining  the  Pontine  marshes,  and  preventing  the 
inundations  of  the  Teppia.  In  1810  he  erected  the 
embankment  to  support  the  left  bank  of  the  Anio. 
His  architectural  works  are  considerable  in  num- 
ber and  importance ;  among  them  are  the  Palazzo 
Lapri  at  Bevagna;  the  church  and  roonasteiy 
delie  Salesiane  at  Offagna ;  the  seminary  at  Osi- 
mo ;  the  church  of  S.  Francesco  at  Foligno ;  4he 
Capella  Gozzoli  at  Terni ;  the  villa  and  ca.sini  at 
Monte  Gallo ;  and  the  superb  cathedral  at  Ca- 
marino.     Vici  died  Sept  10,  1817. 

VICINELLI,  Odoardo,  a  painter  born  at  Rome 
in  1684.  According  to  Pascoli,  he  studied  under 
Gio.  Maria  Morandi,  and  was  his  ablest  scholar. 
He  does  not  hesitate  to  assert  that  he  conferred 
mo!'e  honor  on  his  master,  than  any  other  of  his 
scholars,  and  that  Pietro  Nelli  alone  could  dispute 
precedence  with  him.    He  died  in  1755. 

VICINO,  an  old  painter  in  mosaic,  who  was  a 
native  of  Pisa,  and  flourished  about  1321.  Vasari 
says  that  he  finished. a  mosaic  commenced  by 
Turrita,  in  which  he  was  assisted  by  Taffi  and 
Gaddi,  and  adds  that  he  was  also  a  painter. 

iVICO,  VIGHI,  or  VICUS,  Erea,  an 
Zf  y  eminent  engraver  and  met^alist,  was 
£=iilL J  bom  at  Parma,  according  to  Bartsch 
and  Zani,  about  1520.  He  studied  under  Giulio 
Romano,  and  afterwards  visited  Rome,  where  he 
entered  the  school  of  Marc'  Antonio  Raiinondi. 
He  made  rapid  progress,  and  was  invited  by  the 
Grand  Duke  Cosmo  I.  to  Florence,  jvhere  he  en- 
graved several  plates  after  Michael  Angelo^  also 
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the  portraits  of  Henry  TI.  of  France,  Giovanni 
de'  Meclici  and  his  son,  Bembo,  Ariosto.  Sc/C, 
From  Florence,  Vico  went  to  Venice  and  Ferrara. 
On  returning  to  Parma  in  1554.  he  engraved  and 
published  the  medaU  of  gold,  ftilver,  and  bronxe, 
of  the  Twelve  Caesars,  with  explanations.  In  1555, 
he  published  at  Venice  his  Discnrsi  soprd  le  Me- 
daglie^  which  was  reprinted  at  Venice  in  1558,  at 
Paris  in  1619,M  Parma  in  1C91.  Vico  is  esteemed 
as  the  first  who  wrote  in  Italy  upon  the  science 
of  Numismatics  or  at  least  the  first  who  attempted 
to  reduce  ii  to  ru  es.  His  last  work,  Imagine  delle 
donne  Aiiguste  appeared  at  Venice  in  1557 ;  and 
a  work  in  folio  by  him  was  published  at  Rome 
without  a  date,  containing  a  number  of  plates  af- 
ter ancient  gems.  Vico  was  of  a  very  ardent  dis- 
position, and  although  perfectly  acquainted  with 
design,  his  plates  do  not  equal  those  of  Raimondi, 
either  in  correctness  of  outline  or  beauty  of  finish. 
They  are.  however,  held  in  considerable  estimation. 
He  is  said  to  have  executed  some  wooden  cuts, 
among  which  is  mentioned  one  of  Charles  V.,  Em- 
peror of  Germany,  which  evinces  great  ability, 
both  in  design  and  execution ;  but  Bartsch  and 
Zani  are  decidedly  of  opinion  that  he  never  en- 
graved on  wood.  Bartsch  describes  about  500  prints 
by  Vioo.  generally  marked  with  his  name  in  full, 
or  with  the  initials  M,  V.,  sometimes  upon  a  ta- 
blet, and  sometimes  without  it.  Among  them  are 
the  following.    He  probably  died  about  1570. 

POBTBAIT0. 

Cbarlet*  V ,  surrounded  bj  emblematical  llguree,  in- 
•eribed,  Ikvbntum  sctJLPTUMQtrB  ab  Abnba  Vico  Pab- 
jfBNSB,  MDL  Bust  of  Qioranni  de  Medioi,  in  a  border. 
1550.  Bust  of  Cosimo  de  Medioi,  when  young.  Bust  of 
Alfonso  II,  Duke  of  Ferrara. 

VABIOUS   8UBJBCT8. 

The  Army  of  Charles  V.  passing  the  Elbe ;  from  hit 
own  desirn^.  The  Battle  of  the  Amatons;  inscribed, 
Betlum  Amazonum^  1543.  A  Female  Figure,  with  her 
arms  extended,  over  which  appears  an  Owl  flying  in  the 
air ;  after  Parmiggiano.  1548.  A  free  subject  of  Vul- 
can  and  Venus;  do.  1643.  The  Battle  of  tbe*Lnpithffi 
and  Centaurs;  iifter  11  Romo.  1542.  The  Dispute  of 
Apollo  with  Cupid  ;  after  Baccio  Bandinelli.  The  Acad- 
emy of  Baccio  Bandinelli;  do.  The  Conversion  of  St 
Paul;  (^fter  F.  Su/viati  Judith  with  the  Head  of  Holo- 
feraes ;  after  M.  Angela  Buonarotti.  The  Entombing  of 
Christ ;  after  RaJTuelle,  1548.  The  Death  of  Luoretia. 
1541.  Jupiter  and  Leda;  t^ler  M.  Angela  Buonaratti. 
A  Bacchanalian  Subject ;  do.  The  Annunciation;  after 
Titian.  A  set  of  twelve  Vasee ;  from  the  designs  of  f^oli' 
doro  da  Caravaggio.  A  set  of  fifty  plates  of  the  Habili- 
ments of  different  Nation* ;  from  his  own  designa, 

VIGOLUNQO,  Di  Vbrcelli,  a  painter  born  at 
y  Vercelli,  who  flourished  there  in  the  first  part  of 
the  17th  century.  He  was  an  imitator  of  Ber- 
nardino Lanini.  There  are  some  of  his  works  in 
his  native  city,  which,  according  to  Lanzi,  have 
little  to  recommend  them  except  the  coloring. 

VICTOR,  or  FIOTOOR.  Jan.  a  Dutch  painter, 
Bupposed  to  have  been  bom  about  1600,  and  died 
about  1670.  All  that  is  known  of  him  is  that  he 
painted  subjects  taken  from  the  Old  Testament,  so 
much  in  the  style  of  Rembrandt,  that  they  have 
frequently  been  mistaken  for  the  works  of  that 
master.  Stanley  says  that  there  are  pictures  in 
the  rich  collections  of  England,  considered  the 
genuine  productions  of  Rembrandt,  which  really 
owe  their  paternity  to  Jan  Victor.  His  name  is 
variously  written,  Victor,  and  Fictoor,  and  one 
«f  his  pictures  in  the  Louvre,  is  signed  Jan  Fictoor^ 
1650.    Some  say  ho  was  a  pupil  of  Rubens,  and 


others  of  Rembrandt  There  HPere  several  othei 
artists  of  this  name  who  Nourished  about  the  mid- 
dle, or  last  half  of  the  17th  century,  probably  the 
sons  of  Jan  Fictoor.  F.  Fictoor,  is  said  to  have 
painted  familiar  subjects;  Jacch.  animals,  and 
Lodomck.  still-life.  There  are  a  variety  of  sub- 
jects signed  with  their  names,  such  as  village 
sports,  rural  occupations,  travelers  refreshing  at 
inns,  flsh-markets,  fruit-stalls,  dead  poultry  and 
game,  landscapes  and  animals,  with  objects  of  still- 
life,  &c. 

VICTORIA,  VicEKTB,  a  Spanish  painter,  born 
at  Valencia  in  1658.  He  went  young  to  Rome, 
where  he  entered  the  school  of  Carlo  Maratti.  and 
distinguished  himself  so  much  that  he  yiVi^  taken 
into  the  service  of  the  Grand  Duke  of  Tuscany, 
who' placed  his  portrait  in  the  Florentine  gallery. 
He  is  said  to  have  painted  some  works  for  the 
churches  and  convents  of  his  native  city,  which 
were  doubtless  executed  in  Italy,  as  he  appears 
to  have  passed  most  of  his  life  in  that  country. 
In  his  style,  he  emulated  Maratti.  He  was  also 
an  engraver,  and  executed  a  great  many  etchings 
and  engravings  in  a  neat  style.  He  died  at  Rome 
in  1712. 

VI DAL,  DiCQO,  called  the  Eloer,  a  Spanish 
painter,  born  at  Valmaseda  in  1583.  According 
to  Bermudez.  he  studied  at  Rome,  and  was  a  rep- 
utable artist.  He  commends  two  of  his  pictures 
in  the  cathedral  of  Seville,  of  which  he  was  a  pre- 
bendary, representing  a  naked  Christ,  and  the 
Virgin  with  the  Infant  in  her  arms.  Pachcco 
also  speaks  of  his  drawings  in  terms  of  eulogy.  He 
died  at  Seville  in  1615. 

VIDAL  DE  LIENDO,  Dieoo.  called  the  Youkq- 
£R.  was  the  nephew  of  the  preceding,  born  at  Val- 
maseda in  1602.  Like  him,  he  studied  theology 
and  painting  at  Rome,  and  was  a  canon  of  the  ca- 
thedral of  Seville.  There  are  some  of  his  works 
in  the  sacristy  of  the  cathedral  of  Valencia,  which 
evince  considerable  skill.  He  died  at  Seville  v^ 
1648. 

VIDAL,  DiONisio,  a  Spanish  painter,  bom  at 

Valencia  about  1670.     He  studied  under  Antonio 

Palomino,  and  assisted  him  in  some  of  his  works 

in  different  dties.    On  his  return  to  Valencia,  he 

was  employed  to  paint  the  ceiling  of  the  church 

of  St.  Nicolas,  from  the  designs  of  Palomino.    He 

I  also  executed  some  works  of  his  own  composition 

I  in  fresco,  for  various  churches,  some  of  which,  ao- 

\  cording  to  Bermudez,  have  perished,  and  others 

;  are  of  little  account.     He  died  at  Tortosa,  while 

painting  the  chapel  of  the  Virgin  of  the  Girdle,  at 

what  time  is  not  recorded. 

I  VIDAL,  Gerald,  a  French  engraver,  bom  at 
I  Toulouse  in  1742.  He  settled  at  Paris,  where  he 
I  engraved  a  variety  of  plates  after  the  modern 
French  masters,  among  which  are  Jupiter  and  lo, 
Venus  and  Adonis,  Jupiter  and  Antiope.  Rinaldo 
and  Armida.  after  Ch.  Monnet ;  and  Paris  and 
Helen,  after  David. 

I  VIDAL,  Josi.  a  Spanish  painter  of  battle- 
pieces  and  familiar  subjects,  who  flourished  at 

i  Valencia  about  the  middle  of  the  17th  century. 
He  was  a  disciple  of  Esteban  March,  whase  free, 
vigorous  and  effective  style  he  successfully  follow- 

'  ed.     He  had  a  son  also  named  Jos6,  whom  he  in* 

!  stmcted  in  the  art,  but  he  did  not  equal  his  fa* 

I  ther. 
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VI DAL,  L.,  a  J)utcn  pa<nter.  oi  wnom  nothing 
IS  known  except  by  his  wor^a.  He  painted  fruit, 
flowers,  dead  birds,  and  other  oojects  of  still  life. 
His  manner  of  composition  resembles  that  of  the 
Elder  van  Os,  though  he  appears  to  have  been  an 
earlier  painter.  His  drawing  is  very  accurate,  his 
penciling  delicate,  and  his  pictures  are  highly 
finished,  though  his  tone  of  coloring  is  sometimes 
too  low  for  etfect  The  dew-drops  on  his  leaves  are 
as  transparent  as  those  of  van  Huysum,  and  his 
bird's  nests  with  eggs  almost  equal  him. 

VIEHL,  PiBRRR,  a  French  engraver,  bom  at 
Pans  in  1755.  He  studied  under  B.  L.  Prevost. 
and  executed  some  plates  after  the  French  and 
Dutch  masters,  in  the  clear,  neat,  finished  style  of 
his  master;  among  them  are  a  pair  of  landscapes, 
after  Ruysdad.  the  Judgment  of  Paris,  after  Rot- 
tenhamnier,  and  the  Bath  of  Diana;  after  Mettai, 

VIEIL,  PiRRRB  LE,  an  eminent  French  painter 
on  glass,  born  at  Paris  in  1708.  He  was  the  son 
and  scholar  of  Guillatime  le  V.,  a  reputable  artist 
in  this  branch.  In  1734  he  executed  several  excel- 
lent works  for  the  church  of  S.  Etienne  dii  Mont, 
at  Paris ;  and  afterwards  restored  the  glass  paint- 
ings in  the  Cathedral  of  Notre  Dame,  Among  his 
other  productions  arc  the  paintings  in-  the  church 
of  S.Victor.  Le  Vieil  employed  fifteen  years  in 
collecting  materials  for  a  work  relative  to  the  his- 
tory and  practice  of  glass  painting,  enti  Jed,  Traite 
historiqueet  pratique  de  la  peinture  sur  verve. 
He  also  wrote  several  other  works  of  a  similar  na- 
ture, and  a  treatise  on  the  art  of  Mosaic,  entitled, 
Essai  8ur  la  peinture  en  jnosaique,  Paris,  1768. 
He  died  in  1772. 

VI EI R A.  Francisco, a  Portuguese  painter,  bom 
at  Lisbon  in  1699.  When  ahoy  he  went  to  Rome, 
in  the  suite  of  the  Marquis  of  Abrantes,  where  he 
entered  the  school  of  Trevisani.  and  improved  him- 
self by  copying  the  works  of  Annibale  Garacci  in 
the  Farnesian  Qalitiy.  After  a  residence  of  seven 
years  at  Rome,  and  gaining  the  first  prize  in  the 
Academy  of  St.  Luke,  he  retumed  to  Lisbon, 
when  only  16  years  old.  where,  according  to  Count 
Raczynski.  he  astonished  the  people,  by  several 
youthful  performances,  the  most  remarkable  of 
which  was  an  elopement  with  a  beautiful  young 
lady  of  rank,  whose  heart  he  had  won,  but  whose 
cruel  parents  had  forbidden  the  bans.  The  lovers 
first  fled  to  Spain,  and  thence  to  Italy,  where  they 
passed  several  years,  during  which  time  Vieira 
greatly  improved  himself  by  the  constant  exercise 
of  his  pencil.  At  length  he  was  invited  back  to 
Portugal  by  the  king,  and  during  a  residence  of 
forty  years  at  Lisbon,  he  executed  a  great  many 
admirable  works  for  the  royal  palace,  the  churches 
and  convents  of'that  city.  In  1744  he  entered  the 
religious  order  of  San  Santiago ;  in  1755.  on  the 
death  of  his  wife,  he  relinquished  the  pencil  and  re- 
tired to  spend  the  rest  of  his  days  in  pious  medita- 
tion. It  is  said  that  many  of  his  best  works  were 
destroyed  in  the  great  earthquake  at  Lisbon  in 
1755  ;  no  great  loss,  if  any  opinion  of  his  merits 
can  be  formed  from  the  bombastic  account  of 
his  biographer.    He  died  in  1783. 

VIEIRA.  Francisco,  the  Younger,  was  the 
ton  of  the  preceding,  born  at  Lisbon.  He  probably 
was  instructed  by  his  father ,  he  went  to  Italy,  and 
ihenoe  proceeded  to  England,  where  he  exhibited 


in  the  Ro;jral  Academy,  in  the  rears  1798  and  1T39. 
During  his  residence  in  England,  he  lived  wiik 
Bartolozzi,  who  is  said  to  have  instructed  him  ta 
engraving.  He  married  and  returned  to  Lij»boii, 
where  he  died  in  1805. 

VIEL,  Charles  Francois,  a  French  architect, 
was  born  at  Paris  in  1745.  After  completing  bit 
studies  at  the  College  of  Beauvais,  he  entered  the 
school  of  Chalgrin.  to  acquire  a  knowledge  of  ar- 
chitecture. The  first  work  that  btought  his  name 
before  the  public,  was  a  project  for  a  iitonument, 
reviving  in  a  superb  colonnade  the  pomp  of  Greek 
and  Roman  architecture,  to  be  erected  to  Na- 
tural History.  During  a  long  career,  he  erected 
many  works,  among  which  were  the  Bic^tre ;  th« 
grand  amphitheatre  of  the  Hc»tel  Dieu ;  and  the 
Mont  de  Pi^t^  with  an  imposing  fumade  of  beauti- 
ful proportions.  Viel  held  the  office  of  archited  • 
to  the  hospitals  of  Paris,  for  a  period  of  forty  years, 
and  also  wrote  various  estimable  dissertations  ob 
the  art     He  died  in  1819. 

VIEN,  Joseph  Marie,  one  of  the  most  eminent 
French  painters  of  the  18th  century,  and  the  re- 
generator of  art  in  France,  was  born  at  Montpel- 
lier,  June  18.  1716.  Being  very  sickly  in  youth, 
his  parents  endeavored  to  lead  him  to  other  pnr- 
suiU,  but  his  enthusiastic  devotion  to  art  overcame 
all  obstacles,  and  he  studied  painting  under  sereral 
masters,  among  whom  were  A.  Rivalz  of  Toulouse, 
and  finally  C.  Natoire  at  Paris,  whither  he  repair- 
ed in  1740.  In  1743  he  competed  successfully  for 
the  grand  prize  of  the  Royal  Academjr,  by  his  pii> 
ture  of  the  Plasrue  of  the  Israelites  m  the  time  of 
David.  In  1744  he  departed  for  Rome,  and  passed 
several  years  in  designing  from  the  antique  and 
the  best  masters  of  the  Roman  school.  Besides 
numerous  studies,  he  painted  there  many  excellent 
pictures,  including  several  altar-pieces  of  great  me- 
rit, as  the  Slaughter  of  the  Innocents,  and  the  only 
two  pictures  by  him  now  in  the  Lourre,  a  Sleeping 
Hermit. and  St.  Germain  and  St.  Vincent  receiving 
the  Crown  of  Glory  from  the  han^  of  an  AngrL 

Vien  returned  to  Paris  in  1750.  and  was  chosen 
a  meniber  of  the  Academy  in  1754,  when  he  pre- 
sented a  picture  of  Dssdalus  attaching  his  wings. 
He  painted  a  larf^e  number  of  works  at  Paris,  many 
of  them  compositions  of  great  excellence,  am!  indi- 
cating a  decided  revival  in  the  French  school  &t 
painting,  from  the  in.sipid  and  puerile  state  to 
which  it  had  been  reduced  by  Vanloo  and  Boncher. 
It  was  his  object  to  restore  the  studj'  of  the  antique, 
and  of  nature  as  represented  in  the  works  of  the 
best  Italian  masters,  and  he  succeeded  to  a  con- 
siderable extent  in  both  respects.  His  preference 
for  the  antique  was  carried  to  the  extreme  by 
his  pupils  Vincent  and  David. ^  His  piciorea 
approach  the  style  and  arti.stic  excellence  of  the 
scholars  of  the  Caracci.  althongh  for  some  time 
they  were  much  maligned  by  the  scholars  of  Bou- 
cher and  Vanloo,  among  whom  was  his  former  in- 
structor Natoire.  They  pronounced  Vien's  piciore 
of  St.  Denis  preaching  to  the  Gauls,  (one  of  bis  best 
works.)  inferior  to  Doyen!s  picture  representing 
the  tradition  of  St.  Genevieve  arresting  the  Con- 
flagration of  Paris ;  both  of  which  are  now  placed 
in  the  church  of  St.  Rocb.  A  few  years  after, 
however,  Vien  was  justified  by  his  coteroporaries, 
and  his  reputation  rose  to  a  great  height  Uii 
works  are  very  numerous,  considering  that  rotny 
qf  them  are  of  large  proportions.   In  1775,  after  the 
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eompletion  of  his  picture  of  St.  Denis,  which  was 
exhibited  at  the  Louvre  the  previous  year,  be  was 
decorated  with  the  order'  of  St.  Michael,  and  was 
appointed  director  of  the  French  Academy  at 
Rome;  where  he  resided  from  JLhat  time  until  1781, 
and  was  meanwhile  elected  a  menib^r  of  the  Acade- 
my of  St.  Luke.  After  returning  to  Paris,  he  was 
chosen  one  of  the  rectors  and  director  of  the  Royal 
Academy,  and  was  finally  ap|)ointed  principal 
painter  to  the  king  in  1789.  At  the  Revolution, 
he  of  course  lost  this  last  post,  but  at  the  organiza- 
tion of  the  French  Institute,  he  was  chosen  one  of 
the  original  members.  Napoleon  also  created  him 
a  member  of  the  Senate,  a  count  of  the  Empire, 
and  a  commander  of  the  Legion  of  Honor.  He 
died  at  Paris,  March  27th.  1809,  having  nearly 
completed  his  ninety-third  year ;  and  was  buried 
in  the  Pantheon. 

Vien's  subjects  are  chiefly  taken  from  the  Scrip- 
tures, from  ancient  and  modern  history,  and  from 
Greek  mythology.  Among  the  most  celebrated 
are,  Julius  Cesar  contemplating  the  Statue  of 
Alexander  at  Cadiz,  and  regretting  that  he  was 
still  unknown  at  an  age  when  Alexander  was  al- 
ready crowned  with  glory  ;  the  Consecration  of 
the  Equestrian  Statue  of  Louis  XV. ;  Marcus  Au- 
relias  causinp;  Provisions  to  be  distributed  among 
the  People ;  St  Louis  vesting  the  Regency  of  the 
Kingdom  in  his  Queen,  Blanche  of  Navarre;  St. 
Jerome  ;  the  Embarkation  of  St.  Martha  ;  Christ 
breaking  Bread ;  the  Resurrection  of  Lazaru<i ;  the 
Virgin  attended  by  Angels ;  St.  Gregory ;  Briseis 
in  the  Tent  of  Achilles ;  the  Parting  of  Hector  and 
Andromache;  Hector  exhorting  Paris  to  go  out  to 
Battle ;  Venus  wounded  by  Diomed ;  .^neas  pur- 
suing Helen  during  the  burning  of  Troy  ;  Andro- 
mache showing  the  Arms  of  Hector  to  her  Son; 
Mars  forcing  himself,  from  the  Arms  of  Venus ; 
Cupid  and  Psyche  ;  Sappho  playing  on  her  Lyre ; 
Proserpine  adoring  the  Statue  of  Ceres;  Cupid 
flying  from  Slavery ;  and  a  Young  Greeic  Girl 
comparing  her  Bosom  with  a  Rose-bud.  There 
are  also  many  drawings  by  Vien.  some  in  seiies, 
as  the  Sports  of  Nymphs  and  Cupids,  in  20  pieces ; 
and  the  Union  of  Cupid  and  Hymen,  in  36  pieces. 
He  executed  a  few  etchings,  among  which  are  a 
set  from  a  series  of  de  Troy's  designs  of  the  Adven- 
tores  of  Lot  and  his  Daughters ;  the  same  after 
his  own  designs ;  five  Bacchanalian  subjects ;  and 
82  pi^Bces  representing  a  F6te  or  Masquerade  given 
by  Vien  and  other  students  of  the  French  Acade- 
my at  Rome,  to  the  Cardinal  de  la  Rochefoucauld, 
in  1748.  It  is  entitled,  ^  Caravane  du  Sultan  H  la 
Mecque.  Mascarade  Turque  donnfte  &  Rome  par 
Messieurs  les  Pensionnaires  de  I'Academie  de 
France  et  leurs  Amis,  au  Carnaval  de  I'Annfte 
1748."    Joe.  Vien.  inv  el.  sc. 

VIEN,  Madame,  was  the  wife  and  pupil  of  the 
['receding  artist.  Her  maiden  name  was  Marie 
Reboul.  She  painted  flowers,  birds,  and  still-life, 
with  distinguished  reputation,  and  was  chosen  a 
member  of  the  Royal  Academy.  She  died  in  1805, 
aged  77. 

VIEN,  Joseph  Marie,  the  son  of  the  preceding 
artists,  was  bom  at  Paris  in  1761.  He  was  a  dis- 
tinguished portrait  painter,  but  practiced  only 
as  an  amateur.  He  exhibited  several  pictures  at 
the  Louvre  until  within  a  few  years. 

VTENOT.  Nicolas,  a  French  engraver,  who 
flourished  about  1630.  He  was  probably  a  pupil 
of  Paul  Pontius,  and  he  imitated  his  style  with 


considerable  success,  and  copied  some  of  his  por- 
traits after  Rubens,  on  a  small  scale.  He  kIso  en- 
graved some  landscapes  after  John  Both,  Pellerin, 
and  other  masters.  There  was  another  engraver 
of  this  name,  who  flourished  about  1630. 

VIEUX,  Ren  Aim  lb,  a  French  historical  painter,  i 
who  flourished  in  the  latter  part  of  the  17th  cen- 
tury. He  visited  Rome  for  improvement,  and  on 
returning  to  France,  produce<l  several  pictures  ot 
considerable  merit,  tlis  works  are  distinguished 
for  correctness  of  design,  and  truth  and  briiliancr 
of  coloring,  particularly  in  the  carnations.  He 
painted  several  pictures  for  the  church  des  Peni- 
tents at  Avignon,  of  subjects  from  the  history  of 
St.  John  the  Baptist ;  iwo  of  which  were  taken  to 
Paris  in  1793;  two  are  in  the  Gallery  at  Nismes; 
and  the  rest  are  at  Avignon. 

VIG^E,  Masib  Louise  Elizabeth.    See  Lb- 

BRUM. 

VIGHL    See  Vice. 

VIGN  ALT,  Jacopo.  a  painter  bom  at  Florence 
in  1592.  He  was  a  disciple  of  Matteo  Rosselli. 
Lanzi  says,  "  his  style  has  some  resemblance  to 
that  of  Guercino,  but  less  in  the  forpis  than  in  the 
dark  shadows  and  the  grounds.  He  is  among  those 
scholars  of  Rosselli,  who  are  seldom  mentioned, 
though  he  painted  more  than  any  of  the  rest  for 
the  Prince  and  the  state ;  he  is  often  weak. especially 
in  attitudes  ;  often,  however,  he  appears  prai.sew.or- 
thy,  as  in  his  two  pictures  at  S.  Simone,  and  in 
the  S.  Liborio.  He  is  most  conspicuous  in  his 
frescos,  as  seen  in  the  chapel  of  the  Buonarotti. 
He  painted  good  historical  pictures  in  the  palaces 
of  many  of  the  nobility,  and  he  even  boasts  noble 
pupils,  none  of  whom  did  so  much  honor  to  his 
memory  as  Carlo  Dolci."  He  died  at  Florence  in 
16G4. 

VIGNERTO.  Jacopo,  a  Sicilian  painter,  who, 
according  to  Hackert.  flourished  at  Messina  about 
the  middle  of  the  16th  century.  He  studied  under 
Polidoro  da  Caravaggio,  whose  style  he  followed. 
There  is  an  excellent  picture  by  him  of  Christ 
bearing  his  Cross  in  S.  Maria  della  Scala,  dated 
1552. 

VIGNOLA.  GiROLAMo  da.  a  painter  of  Modena, 
who  flourished  in  the  first  half  of  the  16th  century. 
Lanzi  conjectures  that  he  was  a  pupil  ofPellegrino 
da  Modena ;  at  all  events, he  was  a  professed  fol- 
lower of  the  style  of  Raflaelle.  Some  of  his  frescos 
still  remain  in  the  church  S.  Piero,  in  his  native 
city. 

VIGNOLA,  GiACOMO.    See  Barozzi. 

VIGNON,  Claude,  a  French  painter  and  en- 
graver, was  bom  at  Tours  in  1690,  and  died  in 
1670.  He  visited  Italy  for  improvement,  and 
studied  there  several  years,  following  the  style  of 
Caravaggio  with  considerable  success,  although 
equally  ignoble  in  the  selection  of  his  forms  and 
lacking  his  excellence  of  coloring.  Dumesnil 
mentions  twenty-seven  spirited  and  masterly 
etchings  by  him,  among  which  are.  St.  John  in  the 
Desert ;  thirteen  plates  from  the  life  of  Christ ;  the 
Martyrdom  of  St.  Andrew ;  Philip  baptizing  the 
Eunuch ;  and  the  Coronation  of  the  Virgin. 

VIGNON.  PHiLiPPE.was  the  sou  of  the  preceding, 
born  at  Paris  in  1634,  and  died  in  1701.  He  was 
instructed  in  the  art  by  his  father,  and  painted 
history  with  reputation. 

VIGNON,  Claude  Francois,  was  the  second 
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f^n  of  Claude  Y.,  born  at  Paris  in  1635,  and  died 
in  1703.  He  was  also  instructed  by  his  father  and 
confined  himself  to  history  with  considerable  suo- 


VIGRI.  Oatbrina.  a  pain  tress  born  at  Bologna 
in  1413,  and  died  in  1463.  Her  father  was  a  painter 
of  little  note  and  a  native  of  Ferrara.  and  probably 
instructed  her  in  the  art.  She  was  principally 
employed  in  illuminating  missals  and  in  painting 
miniatures.  She  was  a  nun.  and  from  the  sanctity 
of  hor  life  was  called  Santa  Caierina  da  Bologna, 
She  is  also  sometimes  called  Beata  Caierina 
Vigri. 

VILA,  ScNEN.  a  Spanish jpainter,  bom.  according 
to  Palomino,  at  Valencia,  and  a  disciple  of  Esteban 
March.  He  resided  chiefly  at  Murcia,  where  he 
executed  many  works  for  the  churches,  convents, 
and  public  edifices,  which  are  more  remarkable  for 
correctness  of  design  and  great  expres.<%ion  in  the 
heads,  than  for  b^uty  of  coloring.  He  died  in 
1708.' 

VILA,  LorehzOi  was  the  son  and  scholar  of  the 
preceding:  born  at  Murcia  in  1682.  He  painted 
history  in  the  style  of  his  father,  and  gained  con- 
siderably reputation  by  several  works  which  he 
executed  for  the  churches,  when  he  became  an  ec- 
clesiastic   He  died  in  1713. 

VILADOMAT,  Don  Antonio,  a  Spanish  painter, 
born  at  Barcelona  in  1678,  and  died  in  1755.  It  is 
not  known  by  whom  he  was  instructed,  but  at  the 
age  of  twenty-one  he  h^d  made  such  progress  that 
he  was  employed  to  paint  a  series  ot  pictures  from 
the  life  of  St.  Bruno,  for  the  monastery  of  the  Car- 
thusians, at  Monte  Allegri.  He  afterwards  painted 
a  similar  set  from  the  life  of  St.  Francis  for  the 
monastery  of  the  Franciscans,  at  Barcelona.  He 
painted  many  other  works  for  the  churches  and 
public  edifices  of  Barcelona.  He  also  painted  land- 
scapes, battle-pieces,  and  portraits  with  equal  suc- 
cess. Mengs  regarded  Viladomat  as  the  principal 
Spanish  painter  of  his  day,  and  his  works  are 
commended  by  several  excellent  critics. 

VILADOMAT,  Don  Jos£,  was  the  son  and 
scholar  of  the  preceding.  He  was  a  reputable 
painter,  though  far  inferior  to  his  father.  There 
are  some  of  his  works  in  the  churches  and  convents 
at  Barcelona. 

VILLACIS.  Don  Nicolas  de,  a  Spanish  painter, 
born  of  a  noble  family  of  Murcia.  After  receiving 
some  instruction  in  design,  in  his  native  city,  he 
was  .sent  to  Madrid,  and  placed  under  the  instruc- 
tion of  Don  Diego  Velasquez.  He  afterwards  went 
to  Italy  for  improvement,  and  on  his  return  to 
Murcia,  executed  some  considerable  works  for  the 
churches  and  convents,  which  are  highly  commend- 
ed by  Palomino.  The  chief  of  these  are  a  series  of 
pictures  of  the  life  of  San  Bias  in  the  convent  of 
la  Santiasima  Trinidad  de  Calzados,  and  the  Mar- 
tyrdom of  St.  Lorenzo  in  the  church  of  the  Do- 
minicans. Being  a  nobleman  and  rich,  he  painted 
only  for  amusement ;  his  works  are  therefore  very 
rare.  His  correspondence  wi  th  Vel  asquez  is  said  to 
be  still  preserved.     He  died  in  1690. 

V1LLAFRANCA,Malaoon.  Pedro  de,  a  Span- 
ish painter  and  engraver,  whose  prints  date  from 
about  1640  to  1676.  He  was  born  at  Alcolea  in  La 
Manoha,  and  studied  at  Madrid  under  Vincenzio 
CHrduoci.  Little  is  known  of  him  as  a  painter,  except 
khat  he  was  employed  to  execute  some  pictures  for 


the  church  of  San  Felipe  el  Real,  at  Madrid.  He 
chiefly  devoted  himself  to  engraving,  and  executed 
a  great  number  of  vignettes,  title-pagei^.  portraits, 
and  other  book-plates.  He  engraved  the  illustra- 
tive plates  for  the  Books  of  Official  Rules  of  the 
Orders  of  Santiago,  Calatrava.  and  Alcantara, 
which  are  embellished  with  portraits  of  Philip 
IV.  He  was  appointed  engraver  in  ordinary  to 
the  King,  with  a  pension  of  100  ducats.  His  last 
print  is  a  portrait  of  Calderon,  dated  1676. 

VILLAIN,  Gerard  Renard.  a  French  engraver, 
who  flourished  about  1760,  and  executed  a  few 
portraits. 

y^      ^^  VTLLAMEN.V  Fbaiu 

/Vi  ^^  iV  ^^r>^  CE8C0,  an  eminent  Ital- 
C>/  \  /r"^S'>k>*^V^'ian  designer  and  engra- 
ver, born  at  Assisi,  about  1566.  According  to 
Baglioni.  he  went  to  Rome  in  the  Pontificate  ol 
Sixtus  v..  where  he  applied  himself  to  designing 
from  the  antique,  and  the  works  of  the  great  mas- 
ters, with  great  assiduity.  He  is  supposed  to 
have  been  a  fellow-student  with  Agostino  Caracci, 
under  Cornelius  Cort,  whose  style  he  emulated. 
His  plates  are  exeeuted  entirely  with  the  graver, 
in  a  bold,  open  and  masterly  style,  and  he  handled 
the  burin  with  uncommon  facility.  The  effect 
of  his  prints  is  more  clear  than  powerful,  from  the 
lights  being  too  equally  difiused  over  the  whole 
subject.  This  defect,  however,  discernible  in  most 
of  the  productions  of  his  time,  is  compensated  in  a 
great  measure,  by  the  correctness  of  the  drawing 
and  the  admirable  expression  of  the  heads.  His 
prints  are  numerous,  and  are  sometimes  marked 
with  the  above  monogram,  sometimes  wi*h  his 
initials.  F.  V.  F.,  and  occasionally  with  his  name  in 
full.  He  died  about  1626.  The  following  are  his 
principal  works. 

POHTBAIT*. 

CsBsar  BaroDiiw  SorAniu,  CardiDal.  1602.  Chratopbo- 
ms  Claviof,  Bambergensis  e  Societ  Jesii.  1606.  Rober- 
tas Bellarminus  Politianus.  Chrif>tiern  IV.,  King  of  Dea- 
mark.     Galilee  Galilei,  of  Pisa,  famous  Mathematicias. 

SUBJBCTS  raOM  HIS  OWN  DESIGNS. 

St  Theresa  meditating  in  her  Cell.  Marj  Mairdaleoe 
penitent,  crowned  bj  an  Angel.  St.  Francis  praying  be- 
fore a  Cmpifix.  A  set  of  six  f^rotesqne  Figares,  one  of 
which  is  a*Monk  begiring,  aooompanied  by  two  CbildreB. 
A  print  called  The  Boxer;  representing  a  Mao  ftghting 
against  a  crowd  of  people.  Another  print,  called  7%«  Jit- 
tiquary^  representing  John  Alto  standing  in  one  of  tlie 
streets  of  Rome. 

8UBJBCTS  AFTSa  VABIOUS  MAaTBBS. 

Moses  showing  the  Brazen  Serpent  to  the  Israelites  t 

afler  Ferrau  da  Faenza,    The  Virgin  and  infant  Christ, 

with  St.  Francisi  do.    The  Holy  Family,  with  St  John, 

St  Elizabeth,  and  St  Anne ;  after  Rajfaelle,    1602.    The 

tame  subject;    engraved  at  Rome  in  1611.    St  Brooo, 

with  his  companions,  doing  penance  in  the  DeMrt ;   tifttr 

Lan franco.    The  taking  down  from  the  Croes ;  a/ter  i9a> 

'  roccio.    The  Presentation  in  the  Temple;    after  Paol$ 

I    Veronese.    Thiff  plate  was  began  by  Agovtino  Caracci,  and 

'  was  finished  by  Vtllamena;  it   is  scarce.    St    Bernard, 

I  with  the  Virgin  in  the  donds ;    after  Vanni.     A  set  of 

tvfenty  Scriptural  subjects,  from  the  paintings  by  Rt^aelle^ 

in  the  Vatican,  called  Raffaelle's  Bible. 

VTLLAVICENCIO,  Don   Pedro  Nokez.    See 

Nunez. 

VILLEGAS  MA RMOLEJO.  Pedro  DE,  a  Span- 
ish painter,  born  at  Seville  in  1520.  It  is  not  known 
under  whom  he  studied,  but  it  is  supposed  that 
he  received  his  education  in  Italy.  There  is  roucfa 
discrepancy  as  to  his  merits  among  the  Spanish 
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Vk  riters.  He  executed  a  few  works  for  the  church- 
es and  public  edifices  of  Seville,  which,  according 
to  Bermudez.  partake  of  the  manner  of  Pedro 
Oampana,  and  his  best  works  are  equal  to  the 
finest  productions  of  that  master.  His  Visitation 
of  the  Virgin  Mary  to  St.  Elizabeth,  in  the  cathe- 
aral,  has  often  been  attributed  to  Campana.  Others 
aowever.  do  not  speak  of  him  in  terms  of  such 
high  commendation.     He  died  in  1597. 

VILLEGUATN,  Etienwe.  a  French  painter, 
bom  at  Ferridre  in  1599,  and  died  at  Paris  in 
1668.  Little  is  known  of  him.  He  is  said  to 
have  painted  history  and  portraits  with  consid- 
erable reputation.  His  name  is  also  written  Vil- 
leguin  and  Villeqrnn, 

VILLEREY,  Antoinb  Claude  Francois,  a 
French  engraver,  born  at  Paris  in  1768^  He  \ 
studied  under  Antoine  Louis  Romanet.  He  en- 
graved part  of  the  plates  for  the  Mus^e  Filhol ; 
twenty-six  plates  for  the  Galerie  de  St.  Bruno, 
after  h  Sueur;  a  great  part  of  the  vignettes  for 
<he  edition  of  Voltaire  published  by  Renouard,  and 
rfome  single  plates  after  the  French  masters.  His 
plates  are  executed  with  the  graver  in  a  neat,  fin- 
ished style.     He  was  livmg  in  183L 

VILLOLDO.  Juan  de,  a  Spanish  painter,  who. 
according  to  Bermudez,  practiced  his  profession 
with  great  credit  at  Toledo,  in  the  first  part  of  the 
loth  century.  In  1508,  he  was  employed  by  the 
chapter  of  the  cathedral,  to  paint  several  pictures 
for  the  Muzarabic  chapel,  which,  with  the  assist- 
ance of  Juan  de  Borgona  and  Amberes.  he  finished 
in  1510.  Nothing  more  is  heard  of  him  till  1547, 
when  he  was  employed  by  the  bishop  of  Plasen- 
cia  to  adorn  a  chapel  which  he  had  rebuilt  in  the 
parish  of  St.  Andrew  at  Madrid,  with  a  series  of  ; 
forty-five  pictures  of  sacred  history,  from  the  fall 
of  Adam  to  the  death  of  Christ  These  works  are 
commended  by  Bermudez  for  correctness  of  de-  ; 
sign,  and  for  **  purity  in  the  antique  style."  He 
finished  the  chapel  in  1548.  "  a  proof  of  the  fecun- 
dity of  his  imagination,  and  the  extraordinary 
rapidity  of  his  pencil."  He  is  supposed  to  have 
died  about  1551. 

VIMERCATI,  Carlo,  a  painter  bom  at  Milan 
in  1660.  Some  say  his  family  name  was  Donelli ; 
by  others  he  is  called  11  Vimercati.  He  studied 
under  Ercole  Procaccini ;  but  Lanzi  says,  *'  he 
owed  hib  success  to  the  most  pertinacious  study 
of  the  works  of  Daniello  Crespi  at  the  Certosa ;  he 
exMbited  few  of  his  pictures  in  public  at  Milan; 
he  painted  more  at  Codogno,  and  in  his  best  man- 
ner, as  well  as  others  in  a  new  one,  in  which  he 
was  greatly  inferior.*'    He  died  in  1715. 

VINCENT.  Hubert,  a  French  engraver  who 

\went  to  Rome,  where  he  flourished  about  1690. 
He  engraved  some  plates  after  Correggio.  Paul 
Veronese,  and  other  masters,  which  are  indifierent- 
]y  executed. 

VINCI,  Gaudcnzio.  This  painter,  according  to 
a  MS.  cited  by  Lanzi,  was  a  native  of  Novara,  in 
Piedmont.  There  is  an  altar-piece  by  him  at 
ArOna,  executed  entirely  in  the  manner  of  Lio- 
nardo  da  Vinci,  signed  Gaudenzio  Vinci,  1511, 
which  Lanzi  says  is  pronounced  by  all  ^n  aston- 
ishing performance.  This  is  all  that  is  known  of 
him  with  any  certainty,  though  some  say  he  was 
a  pupil  of  Pietro  Perugino,  and  several  works  par- 
taking of  the  style  of  that  master,  are  attributed 


to  him.    Tt  seems  very  probable  that  he  is  the 
same  as  Gaudenzio  Ferrari^  which  see. 

VINCI.  Lionardo  da.  This  illustrious  artist, 
denominated  by  Lanzi,  "the  Father  of  Modern 
Painting,"  was  also  an  eminent  sculptor,  archi- 
tect, and  engim«r,  the  natural  son  of  Pietro  da 
Vinci,  notary  to  the  Florentine  Republic.  Vasari 
and  his  annotators.  place  his  birth  in  1445 ;  tmt 
Durazzini,  in  his  Panegyrics  on  Illustrious  Tusrans, 
satisfactorily  proves  that  he  was  born  in  Lower  Val- 
darno.  at  the  castle  of  Vinci,  in  1452.  A  t  an  early  ^e 
he  evinted  remarkabl}'  quick  abilities  for  everything 
he  turned  his  attention  to,  but  more  particularly 
for  arithmetic,  music  and  drawing.  .  His  drawings 
appeared  something  wonderful  to  his  father,  who 
showed  them  to  Andrea  Verocchio,  and  that  cele 
brated  artist,  greatly  surprised  at  seeing  produc- 
tions of  such  merit  from  an  uninstructed  hand, 
willingly  took  Lionardo  as  a  pupil.  He  was  soon 
much  more  astonished  when  he  perceived  the 
rapid  progress  his  pupil  made ;  he  felt  his  own  in- 
feriority, and  when  Lionardo  painted  an  angel  in  a 
picture  of  the  Baptism  of  Christ,  in  S.  Salvi  at 
Vallombro.<:a.  so  much  superior  to  the  other  fig- 
ures that  it  rendered  the  inferiority  of  Verocchio 
apparent  to  all,  he  immediately  relinquished  the 
pencil  for  ever.  This  picture  is  now  in  the  Acad- 
emy at  Florence.  The  first  original  work  by  Lio- 
nardo, mentioned  by  Vasari,  was  the  so-called 
Ilotella  del  Fico,  a  round  board  of  a  fig-tree,  upon 
which  his  father  requested  him  to  paint  something 
for  one  of  his  tenants.  Lionardo,  wishing  to  as- 
tonish his  father,  determined  to  execute  something 
extraordinary,  that  should  produce  the  effect  of  the 
head  of  Medusa;  and  having  prepared  the  rotella 
and  covered  it  with  plaster,  he  collected  almost 
every  kind  of  reptile,  and  composed  fr<5m  them  a 
monster  of  most  horrible  appearance;  it  seemed 
alive,  its  eyes  flashed  fire,  and  it  appeared  to 
breathe  destruction  from  its  open  mouth.  The 
picture  produced  the  desired  effect  upon  his  fa- 
ther, who  thought  it  so  wonderful  that  he  carried 
it  immediately  to  a  picture-dealer  in  Florence,  sold 
it  for  a  hundred  ducats,  and  purchased  for  a  trifle 
an  ordinary  piece  for  his  tenant.  The  talents  of 
Lionardo  soon  attracted  public  attention  at^Ior- 
ence.  He  was  endowed  by  nature  with  a  genius 
uncommonly  elevated  and  penetrating,  eager  after 
discovery,  and  diligent  in  this  pursuit,  not  only  in 
what  related  to  sculpture  and  architecture,  but  in 
mathematics,  mechanics,  hydrostatics,  music,  poe- 
try, botany,  astronomy,  and  also  in  the  accom- 
plishments of  horsemanship,  fencing,  and  dancing. 
Unlike  most  men  of  versatile  talent,  be  was  so 
perfect  in  all  these,  that  when  he  performed  any 
one,  the  beholders  were  ready  to  imagine  that  it 
must  have  been  his  sole  study.  To  such  vigor 
of  intellect  he  joined  an  elegance  of  features  and 
of  ipanners,  that  graced  the  virtues  of  his  mind , 
he  was  aflable  with  strangers,  with  citizens,  wi(h 
private  individuals,  and  with  princes.  This  ex- 
traordinary combination  of  qualities  in  a  single 
man,  soon  spread  his  fame  over  all  Italy. 

Lanzi  divides  Lionardo's  life  into  four  periods, 
the  first  of  which  includes  the  time  he  remained 
at  Florence,  until  1494.  He  says,  "  Lionardo  re- 
tained traces  of  his  early  education  through  his 
whole  life.  Like  Verocchio,  he  designed  more 
readily  than  he  painted ;  he  assiduously  cultiva- 
ted mathematics ;  in  his  design  and  in  his  coun- 
tonances  he  prized  eleganco  and  vivacity  o(  expres- 
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fiidn,  more  than  dignity  and  fulness  of  contour ; 
he  was  very  careful  in  drawing  his  horses,  and  in 
representing  the  skirmishes  of  soldiers ;  and  was 
more  solicitous  to  improve  the  art  than  to  multi- 
ply his  pictures.  By  his  knowledge  of  sculpture, 
he  gave  that  perfect  relief  and  roundnes.^  in  which 
painting  was  then  wanting ;  he  imparted  to  it  sym- 
metry, grace,  and  spirit,  and  these  and  his  other 
merits,  gave  him  the  title  of  the  Father  of  Modern 
Painting,  though  some  of  his  works  participate  in 
the  meanness  of  the  old  school.  He  had  two 
styles,  the  one  abounding  in  shadow,  which  gives 
admirable  brilliancy  to  the  contrasting  lights  ;  the 
other  more  quiet,  and  managed  by  means  of  mid- 
dle tints.  In  each  style,  the  grace  of  his  design, 
the  expression  of  the  affection.s,  and  the  delicacy 
of  his  pencil,  are  unrivalled.  Everything  is  lively, 
the  foreground,  the  landscape,  the  adventitious 
ornaments  of  necklaces,  flowers,  and  architecture; 
but  this  gaiety  is  more  apparent  in  the  heads.  In 
this  he  apparently  repeats  the  same  idea,  and 
gives  them  a  srnile  which  delights  the  mind  of  a 
spectator.  To  this  first  period  of  Lionardo*s  life 
may  be  referred  the  Medusa,  and  the  few  pictures 
mentioned  by  Vasari ;  others  also,  less  powerful 
in  the  shadows,  and  less  diversified  in  the  folds  of 
the  drapery,  present  heads  more  delicate  than  se- 
lect apparently  derived  Trom  the  school  of  Ve- 
rocchio.  Such  is  the  Magdalen  in  the  Florentine 
Gallery,  and  that  of  the  Aldobrandini  palace  at 
Rome;  some-Madonnas  and  I^oly  Families  in  the 
Giustiniani  and  Borghese  Galleries ;  and  some 
heads  of  the  Redeemer  and  the  Baptist  in  va- 
rious places,  although  the  multitude  of  his  imi- 
tators must  render  all  decision  on  their  originali- 
ty ambiguous.  Of  a  different  class,  and  without  a 
doubt  by  his  hand,  is  the  picture  of  a  Child  play- 
ing on  an  ornamented  bed.  richly  dressed  and 
adorned  with  necklaces,  which  is  in  the  apartment 
of  the  Gonfalonidre  at  Bologna.'*  Lionardo  also 
executed  several  excellent  works  in  sculpture, 
among  which  are  the  statue  of  St  Tomma.so,  in  Or 
San  Michelo  at  Florence,  the  Horse,  in  the  church 
of  Sts.  Giovanni  and  Paolo,  at  Venice,  an4  the 
superior  models  for  the  three  statues  cast  in  bronze 
by  Rustici,  for  S.  Giovanni  at  Florence. 

The  second  period  of  Lionardo's  life  commences 
with  his  residence  at  Milan.  About  1490.  he 
presented  a  memorial  to  the  duke  Lodovico  Sforza, 
m  which  he  set  forth  at  considerable  length  his 
abilities  in  painting,  sculpture,  architecture,  and 
engineering.  Accordingly,  in  1494,  the  Duke  in- 
vited him  to  Milan,  and  appointed  him  director  of 
the  Academy  of  Painting  and  Architecture,  which 
he  had  recently  revived  with  additional  sp'endor 
and  encouragement  During  his  residence  there, 
he  painted  bat  little,  with  the  exception  of  his 
celebrated  picture  of  the  Last  Supper,  a  descrip- 
tion of  which  will  be  found  in  the  latter  part  of 
this  article.  As  director  of  the  Academy,  he  ban- 
ished all  the  dry,  Gothic  principles  established  by 
his  predecessor,  Michel ino,  and  introduced  the  | 
beautiful  simplicity  and  purity  of  the  Grecian  and  I 
Roman  style.  Lanzi  says  that  in  this  capacity,  ^' 
'*  he  left  a  degree  of  refinement  at  Milan,  so  pro- 
ducHve  of  illustrious  pupils  that  this  period 
may  be  reckoned  as  the  most  glorious  era  of  his 
life."  The  Duke  engaged  Lionardo  in  the  stu- 
pendous project  of  conducting  the  waters  of  the 
Adda,  from  Mortesana,  through  the  Valteline,  and 
the  valley  of  the  Cbiavenna^  to  the  walls  of  Milan, 


a  distance  of  nearly  two  hundred  miles.  Sensible 
of  the  greatness  of  this  undertaking,  Lionardo 
applied  himself  more  closely  to  those  branches 
of  philosophy  and  mathematics  which  are  most 
adapted  to  mechanics,  and  he  finally  accomplished 
this  immense  work,  greatly  to  the  astonishment 
and  admiration  of  all  Italy.  He  executed  the 
model  for  a  colossal  bronze  equestrian  statue  of 
the  Duke's  father,  Francesco  Sforza.  and  would 
have  completed  it,  but  the  Duke*8  affairs  were  be- 
coming greativ  embarassed,  so  that  the  necessary 
metal,  (200.000  lbs.),  was  not  furnished.  In  1500, 
Lodovico  Sforza  W4is  overthrown  in  battle  by  the 
French,  made  prisoner,  and  conducted  to  France, 
where  he  soon  after  died  in  the  castle  of  Locbea. 
The  Academy  was  suppressed,  the  professors  dis- 
persed, and  Lionardo,  after  losing  all,  was  obliged 
to  quit  the  city  and  take  refuge  m  Florence. 

The  third  period  of  Lionardo's  life  commences 
at  the  time  of  his  return  to  Florence,  about  1500. 
He  was  well  received  by  Pietro  Soderini  the 
Gonfalonidre,  who  had  him  enrolled  among  the 
artists  employed  by  government,  and  settled  opoB 
him  a  pension.  In  1502,  Cesare  Borgia,  captain- 
general  of  the  Pope's  army,  appointed  him  his 
chief  architect  and  engineer,  and  Lionardo  visited 
many  parts  of  the  Roman  states  in  his  official 
capacity.  In  1503.  however,  after  the  death  of 
Pope  Alexander  VI.,  he  was  again  at  Florence,  and 
was  einfifoyed  by  Soderini  to  paint  one  side  of  the 
Council-hall  of  the  Palazzo  Vecchio,  while  Michael 
Angelo.  then  in  his  twenty-ninth  year,  and  already 
rising  into  eminence,  was  fixed  upon  as  the  artist 
to  paint  the  other  side.  Lionardo  selected  the 
battle  in  which  the  Milane^^e  general,  Niccolo  Pio- 
cinino,  was  defeated  by  the  Florentines  at  Anghiari, 
near  Borgo  San  Sepolcro.  This  composition,  of 
which  he  only  made  the  cartoon  of  a  part,  was 
called  the  Battle  of  the  Standard;  it  represents 
a  group  of  horsemen  contending  for  a  standard, 
with  various  accessories.  Vasari  praises  the  beau- 
ty and  anatomical  correctness  of  the  horses,  and  the 
costumes  of  the  soldiers.  Lanzi  says  it  was  never 
executed,  after  his  failing  in  an  attempt  to  paint 
it  in  a  new  method  upon  the  wall,  but  Locini  af- 
terwards represented  it  in  a  painting  which  is  in 
the  Ambrosian  Library  at  Milan,  esteemed  one  of 
the  finest  works  in  that  collection.  The  fame  of 
this  contest  between  the  two  great  artists,  caused 
great  excitement,  and  induced  Raffaelle,  who  had 
recently  quitted  the  school  of  Perugino,  to  visit 
Florence.  The  grace  and  delkiacy  of  Lionardo's 
style,  compared  with  the  dry  and  Gothic  manner 
of  Perugino.  excited  the  admiration  of  the  young 
painter,  and  inspired  him  with  a  more  modem 
taste.  In  1507.  Lionardo  again  visited  Milan,  and 
painted  in  that  year,  in  an  apartment  of  the  palace 
of  the  Melzi  at  Vaprio.  a  large  Madonna  aw^ 
Child,  which  in  part  is  still  extant. 

During  this  period  of  Lionardo's  life,  having  at- 
tained his  highest  skill,  and  mostly  unoccupied 
with  other  pursuits,  he  painted  in  his  best  manner. 
'*Such,"  says  Lanzi,  '*is  the  specimen  that  was 
preserved  at  Mantua,  but  which  was  stolen,  and 
after  many  vicissitudes,  was  sold  for  a  high  price  to 
the  court  of  Russia ;  the  subject  is  a  Holy  Fam- 
ily, and  in  the  background  is  a  woman  of  beauti- 
ful and  majestic  countenance,  in  an  upright  posi- 
tion. It  bears  the  cipher  of  Lionardo,  consisting 
of  a  D  interlaced  with  an  L  and  a  V.  His  owo 
portrait,  in  the  Ducal  gallery  at  Florence,  sur- 
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passe.^  every  other  in  that  room  for  energy  of  ex- 
pression ;  also  another  head  in  a  different  cabinet, 
called  a  portrait  of  Ratiaelle ;  the  half-length  fig- 
ure of  a  young  nun,  bo  much  commended  by  Bot- 
tari,  and  which  he  points  out  as  one  of  the  great- 
est treasures  in  the  splendid  mansion  of  Marchese 
Niccolini.  In  the  same  rank  we  may  include  the 
much  admired  specimens  in  the  possession  of 
some  of  the  noble  families  of  Rome ;  as  the  picture 
of  Christ  disputing  in  the  Temple,  and  the  sup- 
posed portrait  of  Queen  Giovanna.  ornamented 
with  fine  architecture,  in  the  Doria  Palace;  the 
Vanity  and  Modesty  in  the  Barberini  Palace,  the 
tints  of  which  no  pencil  has  been  able  to  imitate; 
the  Madonna  of  the  Albani  Palace,  that  appears  to 
be  requesting  the  lily  which  the  infant  Jesus  holds 
in  his  hand,  drawing  back  as  if  unwilling  to  part 
with  it — a  picture  of  exquisite  grace,  and  preferred 
by  Mengs  to  every  other  painting  contained  in  that 
i)ne  collection."  Lionardo's  cartoon  of  St.  Anna, 
for  the  church  of  the  Servi  at  Florence,  is  also 
esteemed  among  his  most  remarkable  productions ; 
and  also  his  celebrated  portrait  of  Mona  Lisa,  the 
wife  of  Francesco  Giocondo.  which  occupied  him 
four  years.  It  was  purchased  by  Francis  I.  for 
4000  gold  crowns,  and  is  now  in  the  Louvre  at 
Paris.  Lionardo  visited  Milan  about  1512.  and 
painted  two  portraits  of  the  young  duke  Maximr 
ilJJin,  the  son  of  Lodovico.  Ids  farmer  patron.  In 
1514  he  quitted  it  again  with  several  of«his  com- 
panions, and  returned  to  Florence.  The  patronage 
extended  to  the  arts  by  Pope  I^eo  X..  then  recent- 
ly elevated  to  the  papal  throne,  inclined  him  to 
visit  Rome,  and  accordingly  he  went  thither  in 
that  year,  in  the  train  of  the  Duke  Giuliano  de 
Medici,  by  whom  he  was  introduced  to  the  Pope, 
who  soon  after  signified  his  intention  of  employ- 
ing Lionardo's  pencil.  Upon  this,  the  painter  began 
to  distil  his  oils  and  prepare  his  varnishes,  which 
the  Pope  seeing,  he  exclaimed  with  surprise,  that 
**  nothing  could  be  expected  of  a  painter  who 
thought  of  finishing  his  works  before  he  had  begun 
them."  This  want  of  courte.sy  in  the  Pope  of- 
fended Lionardo,  and  according  to  Vasari,  was  the 
reason  why  he  immediately  quitted  Rome  in  dis- 
gust. It  is  probable,  however,  that  the  talents 
and  fame  of  Buonarotti  and  Rafi*nelle  had  more  to 
do  with  producing  the  dissatisfaction  of  this  great 
painter,  who  was  then  declining  into  the  vale  of 
years. 

Lionardo's  final  departure  from  Rome  marks 
his  relinquishment  of  the  art  of  painting,  and  the 
commencement  of  the  fourth  period  of  his  life^  He 
set  out  for  Pavia  at  the  invitation  of  Francis  I. 
of  France,  who  received  him  with  the  greatest 
kindness,  and  took  him  into  his  service,  with  a  sal- 
ary of  700  crowns  anniv&lly.  Lionardo  accom- 
panied him  to  Bologna,  where  he  went  to  meet 
Leo  X.,  and  afterwanls,  in  the  beginning  of  1516. 
he  accompanied  him  to  Florence.  The  health  of 
this  great  painter  was  so  much  enfeebled  after  leav- 
ing Italy,  that  he  executed  little  or  nothing  more. 
The  king  could  not  prevail  upon  him  even  to  color 
his  cartoon  of  St.  Anna,  which  he  had  brought 
with  him;  nor  did  he  seem  disposed  to  commence 
\ny  new  work  which  would  require  the  exertion 
of  his  energies.  During  an  indisposition  of  five 
years,  he  continued  to  receive  marks  of  that  mon- 
arch's esteem.  His  health  gradually  grew  worse, 
and  he  finally  expired  at  Fontainbleau  on  the  2d 
•of  May    1:19,  aged  sixty-seven.    Vasari  relates 


that  he  died  in  the  arms  of  Francis  I.,  who  bap> 
pened  to  be  visiting  him  at  his  chamber. 

This  great  artist  is  esteemed  the  most  eminent 
Italian  of  the  15th  century.  Says  Hal  lam,  ^'the 
discoveries  which  made  Galileo  and  Kepler,  Maest- 
lin,  Maurolicus.  Castelli,  and  other  names  illus- 
trious, the  system  of  Copernicus,  the  very  theories 
of  recent  geologists,  are  anticipated  by  Lionardo 
da  Vinci,  within  the  compass  of  a  very  few  pages, 
not  perhaps  in  the  most  precise  language,  or  on 
the  most  conclusive  reasoning,  but  so  as  to  strike 
us  with  something  like  the  awe  of  preternatural 
knowledge.  In  an  age  of  so  much  dogmatism,  he 
first  laid  down  the  grand  principle  of  Bacon,  that 
experiment  and  observation  must  be  the  guides 
to  just  theory  in  the  iuTestigation  of  nature."  His 
scientific  knowledge  prov^  the  means  of  confer- 
ring incalculable  benefits  upon  the  art  of  painting, 
one  of  the  most  important  of  which  was  the  in- 
vention of  the  chiaro-scuro.  Ilis  intimate  ac- 
quaintance with  mathematical  studies  enabled  him 
to  develope  greatly  the  knowledge  of  optics,  and 
no  one  was  better  acquainted  with  the  nature  of 
atrial  perspective,  which  became  a  distinctive  and 
hereditary  characteristic  of  his  school.  Lanzi 
says,  '*  being  extremely  well  versed  in  poetry  and 
history,  it  was  through  him  that  the  Milanese 
8<;hool  became  one  of  the  most  accurate  and  observ- 
ing in  regard  to  antiquity  and  to  costume.  Mengs 
has  noticed  that  no  artist  could*  surpass  Vinci  in 
the  grand  effect  of  his  chiaro-scuro.  He  instruct- 
ed his  pupils  to  make  as  cautious  a  use  of  light  as 
of  a  gem.  not  lavishing  it  too  freely,  but  reserving 
it  always  for  the  best  place.  And  hence  we  find 
in  his,  and  in  the  best  of  his  disciples'  paintings, 
that  fine  relief,  owing  to  which  the  pictures,  and 
in  particular  the  countenances,  seem  as  if  starting 
from  the  canvass.'* 

*•  For  a  long  period  before  the  time  of  Lionardo 
da  Vinci,  the  art  had  become  gradually  more  re- 
fined, and  considered  its  objects  more  minutely; 
in  which  Botticelli,  Mantegna,  and  others  had  ac- 
quired great  reputation.  As  minuteness,  however, 
is  opposed  to  sublimity,  it  ill  accorded  with  that 
elevation  in  which  the  supreme  merit  of  the  art 
would  seem  to  consist.  In  my  opinion,  Lionardo 
succeeded  in  uniting  these  two  opposite  qualities, 
before  any  other  artist.  In  subjects  which  he  un- 
dertook \\i\\y  to  complete,  he  was  not  satisfied 
with  only  perfecting  the  heads,  counterfeiting  the 
shining  of  the  eye.s,  the  pores  of  the  skin,  the 
roots  of  the  hair,  and  even  the  beating  of  the  ar- 
teries; he  likewise  portrayed  each  separate  gar- 
ment and  every  accessory  with  minuteness. — 
Thus,  in  his  landscapes  also,  there  was  not  a  sin- 
gle herb,  or  leaf  of  a  tree,  which  he  had  not  taken 
like  a  portrait,  from  the  select  face  of  nature ;  and 
to  his  very  leaves  he  gave  a  peculiar  air,  and  fold, 
and  position,  best  adapted  to  represent  them  rust- 
ling in  the  wind.  While  he  bestowed  his  attention 
in  this  manner  on  the  minutise,  he  at  the  same 
time,  as  is  observed  by  Mengs.  led  the  way  to  a 
more  enlarged  and  dignified  style;  entered  into 
the^most  abstruse  inquiries  as  to  the  source  and 
nature  of  expression,  the  most  philosophical  and 
elevated  branch  of  the  art ;  and  smoothed  the  way, 
if  I  may  be  permitted  to  say  so,  for  the  appear- 
ance of  Rafiaelle.  No  one  could  be  more  curious 
in  his  researches,  more  intent  upon  observing,  or 
more  proirpt  in  catching  the  motions  of  the  pas- 
sions, as  exhibited  either  in  the  features  or  tin 
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actfoiM.  He  frequented  places  of  public  assembly, 
and  all  places  in  which  man  gave  free  play  to  his 
active  powers ;  and  there,  in  a  small  book  always 
ready  at  hand,  he  drew  the  attitudes  which  he 
selected ;  and  these  designs  he  preserved  that  he 
might  apply  them,  with  expressions  more  or  less 
powerful,  According  to  the  occasion,  and  the  de- 
gree of  expression  he  wished  to  introduce.  For  it 
was  his  custom,  in  the  same  manner  as  he  gra- 
dually strengthened  his  shadows  until  he  reached 
the  highest  degree,  so  also  in  the  composition  of 
his  figures,  to  proceed  in  heightening  them  until 
he  attained  the  perfection  of  passion  and  of  mo- 
tion. The  same  kind  of  gradation  he  observed  in 
regard  to  elegance,  of  which  he  was  perhaps-  the 
earliest  admirer;  since  previous  artists  appeared 
unable  to  distinguish  grace  from  beauty,  and  still 
more  so  to  adapt  it  to  pleasing  subjects  in  such  a 
way  as  to  rise  from  the  less  to  the  more  attractive 
points,  as  was  practiced  by  Lionardo.  He  even 
adhered  to  the  same  rule  in  his  burlesques,  always 
throwing  an  air  of  greater  ridicule  over  one  than 
another,  insomuch  that  he  was  heard  to  say,  that 
they  ought  to  be  carried  to  such  a  height,  if  pos- 
sible, as  even  to  make  a  dead  man  laugh.  The 
characteristic,  therefore,  of  this  incomparable  ar- 
tist, consists  of  a  refinement  of  taste,  of  which  no 
equal  example,  either  preceding  or  following  him, 
is  to  be  found ;  if  indeed  we  may  not  admit  that 
of  Protogenes,  who  wrought  seven  years  upon 
the  picture  of  Jalysus  and  his  Dog.  It  is  prudent 
counsel  that  teaches  us  to  aspire  to  the  best,  but  to 
rest  satisfied  with  attaining  what  is  good.  Vinci  was 
never  pleased  with  his  lalx>rs  if  he  did  not  execute 
them  as  perfectly  as  he  had  conceived  them  ;  and 
being  unable  to  reach  the  high  point  proposed  with 
a  mortal  hand,  he  sometimes  only  designed  his 
work,  or  conducted  it  only  to  a  certain  degree  of 
perfection.  But  as  there  was  no  limit  to  the  dis- 
covery of  fresh  beauties  in  the  work  of  Protogenes, 
80,  in  the  opinion  of  Lomazzo,  it  happens  with  the 
perfections  of  Vinci's  paintings,  including  even 
thjose  which  Vasari  and  others  allude  to  as  left 
imperfect.  Tn  regard  to  the  reported  imperfection 
of  many  of  his  works,  it  is  certain  that  he  left  a 
number  only  half  finished,  but  the  report  is  most 
generally  grounded  upon  his  having  left  some  por- 
tions of  his  pieces  less  perfectly  finished  than 
others ;  a  deficiency,  nevertheless,  that  cannot  al- 
ways be  detected,  even  by  the  best  judges.  The 
portrait  of  Mona  Lisa,  upon  which  he  wrought 
four  years,  and  then,  according  to  Vasari,  left  it  im- 
perfect, was  examined  by  Mariette,  in  the  collection 
of  the  King  of  France,  and  was  decided  to  be  car- 
ried to  so  high  a  degree  of  finish  that  it  was  im- 
possible to  surpass  it.  Lomazzo  has  remarked 
that,  excepting  three  or  four,  he  lefl  all  the  rest 
of  his  heads  imperfect.  But  imperfections  and 
faults  like  his  would  have  been  accounted  distin- 
guishing qualities  in  almost  any  other  artist." 

*•  Even  his  grand  Supper  has  been  stated  in  his- 
tory as  an  imperfect  production,  although  at  the 
same  time  all  history  is  agreed  in  celebrating  it 
as  one  of  the  most  beautiful  paintings  that  ever 
proceeded  from  the  hand  of  man.  It  was  painted 
for  the  Refectory  of  the  Dominican  fathers  at  Mi- 
lan, and  may  be  pronounced  a  coujpendium,  not 
only  of  all  that  Lionardo  taught  in  his  books,  but 
also  of  what  he  embraced  in  his  studies.  lie 
here  gave  expression  to  the  exact  point  of  time 
best  i^apte<l  to  animate  his  history,  which  is  the 


moment  when  the  Redeemer  addresses  his  disci- 
ples, saying, '  One  of  you  will  betray  me.*  Then 
each  of  his  innocent  followers  is  seen  to  start  as  if 
struck  with  a  thunderbolt;  those  at  a  distanoe 
seem  to  interrogate  their  companions,  as  if  they 
think  they  must  have  mistaken  what  he  had  .«aid; 
others,  according  to  their  natural  dij^position.  ap- 
pear variously  affected ;  one  of  them  swoons  away, 
one  stands  lost  in  astonishment,  a  third  rises  in 
indignation,  while  the  very  simplicity  and  candor 
depicted  upon  the  countenance  of  a  fourth,  seem 
to  place  him  Vicyond  the  reach  of  suspicion.  But 
Judas  instantl}'  draws  in  his  countenance,  and 
while  he  appears  as  it  were,  attempting  to  give  it 
an  air  of  innocence,  the  eye  rests  upon  him  in  a 
moment,  as  the  undoubted  traitor.  Vinci  himself 
usetl  to  observe,  that  for  the  space  of  a  whole  year  he 
employed  his  time  in  meditating  how  he  could  best 
give  expression  to  the  features  of  so  bad  a  htart ; 
and  that  being  accustomed  to  frequent  a  place  where 
the  worst  characters  were  known  to  assemble,  he 
there  met  with  a  physiognomy  to  his  purpose; 
to  which  he  also  added  the  features  of  many  others. 
In  his  figures  of  the  two  saints  James,  presenting 
fine  forms,  most  appropriate  to  the  characters,  he 
availed  himself  of  the  same  plan,  and  being  una- 
ble with  his  utmost  diligence  to  invest  that  of 
Christ  with  a  superior  air  to  the  rest  he  left  the 
head  in  an  unfinished  state,  as  we  learn  from  Va- 
sari, though  Armenini  pronounced  it  exquisitely 
complete.  The  rest  of  the  picture,  the  table-dodi 
with  its  folds,  the  whole  of  ihe  utensils,  the  table, 
the  architecture,  the  distribution  of  the  lights,  the 
perspective  of  the  ceiling,  (which,  m  the  tiipestry 
of  S.  Pietro  at  Rome,  is  changed  almost  into  a 
hanging  garden),  all  was  conducted  with  the  most 
exquisite  care ;  all  was  worthy  of  the  finest  pen- 
cil in  the  world.  Had  Lionardo  desired  to  follow 
thepracticeof  his  age  in  painting  in  fresco,  the 
art  at  this  time  would  have  been  in  possession  of 
this  treasure.  *  But  being  always  fond  of  attempt- 
ing new  methods,  he  painted  this  master- piece 
upon  a  peculiar  ground,  formed  of  distilled  oils, 
which  was  the  reason  that  it  graduall}'  detached 
itself  from  the  wall.  About  half  a  century  sub- 
sequent to  the  execution  of  this  wonderfnl  work, 
when  Armenini  saw  it,  it  was  already  half  d^ 
cayed:  and  Scanelli,  who  examined  it  in  164^ 
declared  that  it  •tww  with  difficulty  he  could  dig- 
cem  the  history  as  it  had  been*  Nothing  now 
remains  except  the  heads  of  three  apostJes.  whidi 
may  bei  .said  to  be  rather  sketched  than  painted.*' 
This  great  loss  is  in  some  measure  compensated 
by  several  excellent  copies,  some  of  which  are  by 
Lionardo's  most  eminent  disciples;  the  best  are, 
that  by  Marco  Uggione,  at  the  Carthu.«ians  of  Pa* 
via ;  another  in  the  Refectory  of  the  {"rnnciscana 
at  Lugano,  by  Bernardino  Luini ;  and  one  in  La 
Pace  at  Milan,  by  Gio.  Paolo  Lomazzo.  Fu-seli, 
lecturing  on  the  copy  by  Marco  Uggione,  says, 
•'  the  face  of  the  Saviour  is  an  aby.ss  of  thought, 
and  broods  over  the  immense  revolution  in  the 
economy  of  mankind.  whk?h  throngs  inwardly  on 
his  absorbed  eye — as  the  Spirit  creative  in  the  be- 
ginning over  the  water's  darksome  wave — undis- 
turbed and  quiet.  It  could  not  be  lost  in  the 
copy  before  us ;  how  could  its  sublime  expression 
escape  tho.se  who  saw  the  original  ?  It  has  .survi 
ved  the  hand  of  time  in  the  study  which  Lionar- 
do made  in  crayons,  exhibited  with  most  of  the  at- 
tendant beads  in  the  British  Gallery,  and  even  in  tbt 
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feeble  transcripts  of  Pietro  Testa.  I  am  not  afraid 
of  being  under  the  necessity  of  retracting  what  I 
am  going  to  advance^  that  neither  during  the  splen- 
did period  immediately  subsequent  to  Lionardo, 
nor  in  those  which  succeeded  to  our  own  time,  has 
a  face  of  the  Redeemer  been  produced,  which,  I 
will  not  say  eoualled,  but  approached  Ltonardo's 
conception,  and  in  quiet  and  simple  features  of 
humanity,  embodied  divine,  or  what  is  the  same, 
incomprehensible  and  infinite  powers."  In  1825, 
Prof.  Phillips  examined  the  remains  of  this  pic- 
ture, and  says,  "  Of  the  heads,  there  is  not  one  un- 
touched, and  many  are  totally  ruined.  Fortu- 
nately, that  of  the  Sariour  is  the  most  pure,  being 
but  faintly  retouched ;  and  it  presents,  even  yet,  a 
most  perfect  image  of  that  Divine  character. — 
Whence  arose  the  story  of  its  not  having  been  fin- 
ished it  is  now  difficult  to  conceive,  and  the  history 
itself  varies  among  the  writers  who  have  men- 
tioned it.  But  perhaps  a  man  so  scrupulous  as 
Lionardo  da  Vinci,  in  the  definement  of  charac- 
ter and  expression,  and  so  ardent  in  his  pursuit 
of  them,  might  have  expressed  himself  unsatis- 
fied, where  all  others  could  only  see  perfection.*' 

Lionardo  wrote  several  works  on  various  sub- 
jects, the  principal  of  which  is  a  Treatise  upon 
Painting  published  in  folio  at  Paris  in  1651,  en- 
titled. Trattato  della  Pittura  di  Lionardo  da 
VincL  Novamente  dato  in  Luce;  con  la  vita 
deW  istesso  autore^  acritta  da  RaffaeUe  du  Fresne, 
Ac.  Parfgi,  1651.  with  figures  designed  by  Nicholas 
Poussin.  It  was  translated  into  English,  and  pub- 
lished by  John  Senex,  London,  1721 ;  ther^e  are 
also  several  other  later  editions  of  this  work,  which 
Count  Algarotti  held  in  such  high  esteem,  that  he 
thought  it  the  only  one  necessary  to  be  placed  in 
the  hands  of  a  student  of  art.  Besides  this,  Lio- 
nardo wrote  five  Treatises,  on  Hydraulics,  Ana- 
tomy, Perspective,  Light  and  Shadow,  and  the 
Anatomy  of  the  Horse. 

Lionardo  left  the  whole  of  liis  designs,  instru- 
ments, books,  and  manuscripts,  to  his  friend  and 
disciple,  Francesco  Melzi,  who  accompanied  him 
on  his  last  visit  to  France.  His  designs  and 
writings  were  collected  into  thirteen  volumes, 
which  have  been  dispersed  in  various  royal  and 
noble  collections.  Several  volumes  of  his  MSS. 
are  preserved  in  the  Ambrosian  Library,  and 
lianzi  remarks  that,  as  long  as  they  exist,  ^*  the 
world  must  admit  that  he  was  one  of  the  chief 
revivers,  not  only  of  painting,  but  of  statics,  hy- 
drostatics, optics,  and  anatomy.**  The  extracts 
upon  which  Hallam  grounds  the  eulogium  above 
cited,  were  published  at  Paris  in  1797, by  Venturi, 
in  an  essay  entitled.  Essai  sur  les  cutragea  Phy- 
sico-Mathematiques'  de  Leonard  da  Vinci,  uvea 
des  Fragmejis  tirea  de  ees  Manuscrita  apportis 
de  tltalie.  The  original  MSS.  were  subsequently 
restored  to  the  Ambrosian  Library.  One  volume 
of  his  drawings  has  found  its  way  into  the  Eng- 
lish Royal  collection,  and  contains  a  variety  of 
heads,  portraits,  caricatures,  single  figures,  horses, 
and  animals ;  botany,  optics,  perspective,  mechan- 
ics, and  anatomical  subjects. 

It  has  been  attempted  to  prove  that  L'onardo 
engraved  a  few  prints  on  copper ;  m  the  British 
Museum  are  three  prints  attributed  to  h.m,  the 
Bust  of  a  young  and  beautiful  Female,  a  study  of 
the  Heads  of  three  Horses,  and  a  Lady  in  a  rich 
dress.  The  first  two  are  much  in  the  style  of  his 
drawings,  and  Ottley  is  quite  confident  that  the 


former  was  designed  and  engraved  by  him.  A 
print  representing  a  species  of  ornament,  is  also 
mentioned,  formerly  in  Sir  Mark  Sykes*  collection, 
inscribed  in  Roman  capitals,  Accademia  di  Leo- 
nardo Vinci. 

VINCR,  J.,  a  Dutch  portrait  and  landscape 
painter,  of  whom  nothing  is  known  except  by  his 
works.     His  landscapes  are  in  a  mixed  manner, 

Eartaking  of  the  styles  of  Paul  Brill  and  John 
Breughel.  His  portraits  are  only  known  by  en- 
gravings that  bear  his  name.  He  flourished  in 
the  first  part  of  the  17th  century. 

pv  pVINCKENBOOMS,  David,  a  Flemish 
Idl  Dpainter,  born  at  Mechlin  in  1578.  He 
^\/^  was  the  son  of  Philip  V.,  an  obscure 
painter  in  distemper,  who  instructed  him  in 
the  art.  He  painted  landscapes  of  a  small  sixe, 
in  the  style  of  Roland  Savery  and  John  Breughel. 
These  he  decorated  with  subjects  taken  from  the 
Bible,  with  fairs,  merrymakings,  rural  festivals, 
conversations,  &c.,  which  are  ingeniously  com- 
posed, and  designed  with  tolerable  correctness, 
though  his  touch  is  dry  and  hard.  One  of  his 
most  considerable  works  is  a  picture  in  the  hos- 
pital of  the  Old  Men  at  Amsterdam,  representing 
a  crowd  of  people  attending  the  drawing  of  a 
lottery  by  torch-light.  He  occasionally  painted 
historical  subjects,  in  which  the  landscape  serves 
as  the  background.  Such  is  his  picture  of  Christ 
bearing  his  Cross,  in  the  collection  ol  the  Elec- 
tor Palatine,  and  another  at  Frankfort,  represent- 
ing Christ  restoring  blind  Bartimeus  to  sight. 
Some  of  his  pictures  are  decorated  with  the  figures 
of  Rottenhammer.  He  excelled  in  making  draw- 
ings with  the  pen.  washed  with  India  ink.  several 
of  which  are  in  the  British  Museum,  representing 
the  story  of  the  Prodigal  Son.  Some  of  his  land- 
scapes were  engraved  by  N.  de  Bruyn  and  others. 
He  also  engraved  some  plates  of  landscapes  from 
his  own  designs,  which  he  usually  marked  with 
the  above  monogram.  His  name  is  sometimes 
written  Vinkoboon.  He  died  at  Amsterdam  in 
1629. 

YINKELES,  Renier,  a  Dutch  engraver,  born 
at  Amsterdam  in  1741.  He  studied  under  J. 
Punt,  and  engraved  some  portraits  and  other  sub- 
jects after  the  works  of  the  Dutch  masters. 

VINNE,  John  vander,  a  Dutch  engraver  who 
flourished  at  Haerlem  about  1730.  He  engraved 
a  set  of  twelve  plates  of  views  in  the  environs  of 
Haerlem,  executed  in  a  very  neat  style,  t^'ter  P&- 
I  ter  Bout,  There  was  also  an  Isaac  Vinne,  who 
was  an  engraver  and  publisher,  and  flourished  at 
Haerlem  about  the  same  time.  He  engraved  some 
,  plates  after  T.  Wyck. 

VINNE.  ViMCBiiT  Lawrence  vander,  a  Dutch 

painter,  born  at  Haerlem  in  1629.     He  showed  an 

,  early  inclination  for  art,  and  had  made  considera 

I  ble  progress  without  any  other  assistance  than  his 

I  own  genius,  when  he  was  placed  under  the  in- 

!  struction  of  Francis  Hals,  one  of  the  ablest  artists 

I  of  his  time.     On  leaving  his  master,  he  traveled 

!  through  Germany,  Switzerland,  and  France.     In 

I  1657,  he  returned  to  his  native  city,  where  he  set 

I  tied  for  life,  and  fbund  abundant  employment.     H( 

I  painted  history,  portraits,  landscapes,  and  drolls^ 

in  the  style  of  his  instructor,  and  in  each  of  these 

!  branches,  he  discovered  a  lively  imagination,  a 

fruitful  invention,  an  admirable  tone  of  coloring,  a 

i  faithful  imitation  of  nature,  and  an  uncommon  fa 
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cilitj  of  hand.  His  best  perfomunoes  arc  hig  por- 
traits,  anil  aomo  of  these  are  aocotmted  little  infe- 
rior to  those  of  Hals.  Towards  the  latter  part  of 
his  life,  he  neglected  his  fame,  in  his  eagerness  for 
gain,  and  accepted  every  commission  offered  hira, 
which  he  dispatched  with  negligence  and  haste. 
He  died  in  1702. 

VINNE,  Lawrbnob  tander,  was  the  son  of 
the  preceding,  bom  at  Haerlem  in  1658,  and  died 
in  1724 ;  tlM>ugh  Immerzeel  says  in  1729.  He 
sludied  with  his  father,  whose  precepts  he  followed, 
but  never  rose  above  mediocrity.  His  chief  merit 
consisted  in  painting  flowers  and  plants,  and  he 
was  much  employed  by  the  botanists  of  his  time. 
He  had  two  brothers.  John  and  Isaac,  who  prac- 
ticed the  art,  but  they  did  not  acquire  any  distinc- 
tion. John  studied  under  John  van  Hugtenburg, 
and  painted  landscapes  and  hunting-pieces.  He 
went  to  England,  where  he  resided  some  time.  He 
died  at  Haerlem  in  1721,  and  Isaac  in  1740.  There 
was  also  a  John  vander  Vinne,  an  engraver,  who 
flourished  at  Haerlem  about  1730. 

VINNE,  Vincent  vander,  was  the  son  of  John 
Tander  Vinne  (probably  the  engraver),  bom, at 
Haerlem  in  1736,  and  died  there  in  1811.  He  first 
painted  fruit  and  flower  pieces,  and  afterwards 
landscapes  and  cattle,  with  considerable  suoces.s. 

VINI,  Sbbastiano,  a  painter  of  Verona,  who 
settled  at  Pistoja  in  the  first  part  of  the  16th  cen- 
tury. Lanzi  says,  ^his  reputation  and  his  pic- 
tures did  honor  to  the  country  that  adopted  him. 
He  kft  many  works  both  in  oil  and  fresco,  but  his 
most  extraordinary  production  was  in  the  sup- 
pressed church  of  St.  Desiderio.  The  faeade  over 
the  mat  altar  was  storied  with  the  Crucifixion  of 
the  Ten  Thousand  Martyrs,  a  work  abounding 
with  figures  and  invention." 

VINSAC,  Oladoe  Dominick,  a  French  en- 
graver, bom  at  Toulouse  in  1749.  He  engraved 
a  few  portraits,  and  a  set  of  plates  of  ornaments 
.  for  goldsmiths,^  neatly  executed  in  the  dotted  man- 
ner. 

VIOLA,  QiovAimi  Battista,  a  painter  bom  at 
Bologna,  according  to  Lanzi  and  the  best  authori- 
ties, in  1576,  though  some  say  in  1572.  He  stud- 
ied several  years  with  Annibale  Caracci,  whose 
admirable  manner  of  painting  landscapes  he  suc- 
cessfully adopted.  He  accompanied  his  fellow  pu- 
'pilAlbanoto  Rome,  where,  in  conjunction  with 
him,  he  was  much  employed  in  dec(M*ating  the 
palaces  of  the  nobility  with  landscape-frescos,  in 
which  Albano  painted  the  figures.  One  of  the 
works  which  first  brought  him  into  repute  was 
a  large  landscape  painted  for  the  villa  of  Cardinal 
Montalto,  in  competition  with  Paul  Bnll,  whose 
pictures  were  then  highly  esteemed.  The  gran- 
deur both  of  style  and  subject  of  Viola's  land- 
scape greatly  excelled  that  of  the  Fleming,  and 
gained  him  great  reputation.  Some  of  his  finest 
works  are  in  the  Villa  Pia,  and  the  Villa  Aldo- 
brandini.  Fresnoy,  who  was  ain  able  judge,  con- 
sidered the  pictures  of  Viola  ^  wonderfully  fine 
and  well  colored."  Lanzi  says  thfit  he  painted 
mostly  in  fresco,  and  that  his  portable  works  are 
rarely  to  be  met  with  at  Rome ;  **  his  landscapes 
however,  were  frequently  introduced  into  the  pic- 
tures of  Albano,  and  may  be  recognized  in  that  city 
by  judges,  as  those  of  Viok,  like  Mola's  in  other 

Eieces  of  Albano  at  Bologna.*'    He  died  at  Rome 
11622. 


VIOLA.  Gio.  Battista,  a  painter  of  Bergame, 
of  little  note,  who  fiourished  in  the  first  part  of 
the  17  th  centory,  and  should  bedistingnished  from 
the  preceding. 

VIOLA,  DoMENtco,  a  Neapolitan  painter,  who^ 
according  to  Dominici,  died  old,  in  or  about  1696. 
He  was  a  disciple  and  imitator  of  the  Cav.  Mattia 
Preti  (Oalabrese).  He  executed  some  works  for 
the  churches  and  collections,  but  did  not  pass  thi 
bounds  of  mediocrity. 

VIRLOYS,  Chables  Francois  Roland  le,  a 
French  architect  and  writer  on  the  art,  was  bom 
at  Paris  in  1716.  During  the  period  of  youth,  he 
applied  himself  to  the  study  of  philosophy  and  ju- 
risprudence; after  which  he  studied  architecture, 
and  made  rapid  progress.  He  successfully  compe- 
ted for  the  erection  of  the  theatre  of  Metz.  and 
constructed  that  edifice  in  1751.  His  reputation 
extended  into  foreign  countries,  and  he  was  ap- 
pointed architect  to  the  Ring  of  Prussia,  and  sub- 
sequently to  the  Empress  Maria  Theresa ;  hut  no 
mention  is  made  whether  he  accepted  either  of 
these  honors.  The  principal  production  from  the 
pen  of  Virloys,  is  his  Dictionnaire  (ParchUrclurt^ 
civile^  militaire  et  navale.  ancierme  et  modtme, 
&c.,  Paris,  1770,  3  vols,  grand  quarto,  with  lOl 
plates.  The  Biographie  UmvcrtulU  commends 
It  as  superior  to  the  work  of  Aviler,  but  ad<k,  that 
it  leaves  much  to  be  desired. 

VISACCr,  AN'roNio,  called  also^  II  Visacci, 
a  painter  of  Urbino,  who,  according  to  Lazzari, 
was  a  pupil  of  Federigo  Baroccio,  and  flourished 
about  16<)0.  His  real  name  was  Antonio  Oi ma- 
tori.  In  conjunction  with  the  younger  Viviani, 
Mazzi,  and  Urbani,  he  was  employed  to  paint  the 
arehes.  pictures,  and  other  decorations,  in  honor 
of  Qiulia  de'  Medici,  married  to  the  Duke  of  Ur- 
bino. Lanzi  says,  **  his  forte  lay  in  pen-drawing 
and  in  chiaro-scuro,  as  may  be  seen  in  bis  pro- 
phets, designed  in  a  grand  style,  which  were  trans- 
ferred from  the  cathedral  to  the  Apostolk;  Palace. 
He  did  not  leave  many  works  in  his  native  place, 
but  among  them  is  hi's  fine  picture  of  St  Monica 
at  S.  Agostino.  His  copies  from  Baroccio  are  lo 
be  found  in  various  places,  particularly  at  the  «- 
thedral  of  Cagli.  He  resided  and  practiced  a  k>iig 
time  at  Pesaro,  where  he  instructed  several  pu- 
pils." 

VISCH,  Matthus  ob,  a  Flemish  painter,  born 
at  the  village  of  Reningen  in  1702.  He  studied 
under  Joseph  vander  Kerkhove  at  Bruges;  be 
also  entered  the  Academy  there  and  obtain«d  the 
first  prize  in  1721.  He  went  to  Paris  in  1723; 
and  thence  to  Italy,  where  he  resided  nine  years, 
and  diligently  studied  the  antique  and  the  works 
of  the  great  masters.  On  his  return  to  Bruges,  be 
executed  several  works  for  the  churches,  and  open- 
ed a  school  of  design.  He  distinguished  himself 
more  by  his  love  of  the  art,  the  zeal  he  took  is  its 
advancement,  and  the  instruction  of  youth,  than  by 
any  superior  talents  he  showed  in  its  practice. 
He  was  a  correct  and  able  designer,  and  was  ap- 
pointed director  of  the  Academy  at  Brages.  He 
collected  materials  for  a  history  of  painting  in  Bel- 
gium, which  ne  gave  to  Descamps.  who  'made  use 
of  them  in  his  Lives  of  the  Flemish  Painters.  He 
died  in  1765. 

Vise  HER.  Pkteb,  a  cdebraied  old  GeraMO 
sculptor  and  founder,  vras  probably  bom  abo«t 
1460.    He  studied  in  Italy,  and  resided  then  ser 
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era!  years.  On  retorning  to  bin  natiTe  ooantry, 
he  first  dif  tinguisbed  himwlf  bj  his  monument 
to  the  Archdake  Ernest  oC  Magdeburg,  erected  in 
the  cathedral  of  that  place  in  1407.  Viaoher  ulti- 
niately  settled  at  Nuremberg,  and  lived  in  the 
same  house  with  his  five  sons,  Peter,  Hermann, 
Hans,  Paul,  and  Jaoob,  with  their  wives  and  child- 
xen.  His  master-piece  is  the  tomb  of  St  Sebald, 
«n  the  church  of  that  saint  at  Nuremberg,  which 
is  esteemed  worthy  of  any  time  or  nation.  It 
is  beautifully  designed  and  richly  ornamented: 
among  other  figures  are  twelve  small  statues, 
eiirhteen  inches  high,  of  the  apostles,  remarkably 
well  drawn,  and  conspicuous  for  their  fine  expres- 
sion. In  one  part  of  it,  Vischer  introduced  his 
own  portrait  m  bis  working  dress.  Notwith- 
standing he  was  employed  with  his  sons  upon 
this  monument  from  1506  to  1519,  he  received 
only  2402  florins  for  the  whole  work.  He  execu- 
ted some  other  excellent  works  at  Nuremberg, 
and  died,  according  to  Doppelmayer,inl530. 

His  son  Hermann  Vischer  studied  likewise  in 
Italy,  and"  was  scarcely  inferior  to  his  father.  Ac- 
corflin?  to  Sandrart  no  prince  or  gentleman  that 
visited  Nuremberg,  left  tne  place  without  having 
seen  and  conversed  with  Vischer.  During  these 
visits,  he  received  many  orders,  and  executed  nu- 
merous works,  which  were  sent  to  Bohemia,  Po- 
land, and  other  neighboring  countries.  He  was 
killed  by  a  sledge,  while  going  home  at  night  with 
a  friefid.  in  1540. 

VISENTINI.    See  VicBirriNi. 

VISING,  Tl,  a  Florentine  painter,  who.  accord- 
ing to  Lanzi,  was  the  best  scholar  of  Mariotto 
Albertinelli.  Little  is  known  of  his  works,  as  he 
went  to  Hungary,  where  he  was  much  empjioyed. 
He  died  there  in  the  prime  of  life  about  1512. 

Vise,  Pray  Cristobal  del.  a  Spanish  painter, 
who  died  at  Madrid  about  1700.  He  resided 
there  at  that  time,  and  held  the  office  of  commis- 
sary-general of  the  Indies.  He  was  a  monk  of  the 
order  of  San  Francisco,  and  painted  all  the  Saints 
of  his  order  for  the  chapter  house  of  the  convent 
of  S.  Francisco  at  Cordova,  which  are  said  to  dis- 
play considerable  ability. 

VISPRE,  Francois  Savrrio.  a  French  painter 
and  engraver  of  little  note,  born  at  Paris  about 
1730.  He  engraved  a  few  portraits  in  mezzotinto. 
He  went  to  Ix>ndon  about  1765,  where  he  resided 
some  time. 

VISSCHER,  Cornelius,  a  celebrated  designer 
and  engraver,  bom  at  Haerlem  about  1610.  He 
studied  under  Peter  Soutman,  but  he  did  not 
follow  the  style  of  that  master ;  he  adopted  one 
of  his  own,  formed  by  a  combination  of  the  point 
vrith  the  graver,  in  whk;h  he  has  hardly  been 
equalled.  His  drawing  is  correct  and  his  execu- 
tion is  clear,  delicate,  and  admirably  harmonized. 
His  works  are  very  numerous,  and  those  from  his 
own  designs  are  the  most  esteemed.  Basan  re- 
marks that  no  master  can  be  studied  by  young 
engravers  with  more  advantage.  His  plates  of 
the  portrait  of  Oellius  Bouma,  the  Pancake- woman, 
the  Rat-catcher  and  the  Bohemian  Woman,  may  be 
cited  as  models  of  perfection  in  his  style  of  en- 
graving. He  was  less  successful  in  his  plates  of 
historioal  subjects  after  the  Italian  and  Spanish 
masters ;  those  in  partksular  which  he  engraved 
after  Rubens,  are  inferior  to  the  productions  of 
Bolswert^  Vostermans,  and  Pontius.    There  were 


two  portrait  painters  of  this  name,  who  flourisbed 
at  an  earlier  date.  One  of  them  was  drowned 
about  1550,  in  his  passage  from  Hamburg  to 
Amsterdam.  There  are  no  particulars  record^  of 
the  other.-  Cornelius  Visscher,  the  engraver,  died 
in  1670.  The  following  is  an  ample  list  of  his 
best  works.  For  a  complete  catalogue,  the  reader 
is  referred  to  Bartsch  and  Nagler. 


A  Portrait,  nipposed  to  b«  that  of  himself,  with  a  high- 
crowned  hftt,  and  bis  hand  oo  bis  breant ;  io<eribed  C^trru 
VuBchei;  fecU.  anno  1649.     Am»lb«r  Purtmit  of  Coro«- 
lius  Vissober,  with  a  ximilar  hat,  and  euv^jlopCKl  to  his 
cloak;  Corn.  Vistcher,  fecit,  anno  1661.     Andreas  De- 
oDjMoon  Winiot,  oaIImI  th«  Man  with  the  Pittol.    Tbe 
■earoett  and  tooet  valunble  of  his  por'mits.    [A  proof  o** 
this  portrait  sold  at  M.  DeboU*  sale  io  1845  for  1660  fra  es.] 
Oellius  de  Boamn,  Minister  of  tbe  Quspel,  st  Zutpben ; 
fiii4.     William  de  Ryck,   Oeulist,  of  Amsterdam;    fine. 
This  portrait  and  ihe  preceding  one  are  c(iromon1j  called 
the  grest  Beards.    [A  proof  of  this  sold  in  Debois'  sale 
for  1020  francs  ]    Cornelius  Vosber^un,  pastor  of  Spaer- 
wouw,  with  A  book  in  his  band.    1653;    fine  and  scarce. 
William  randen  Zande,  Tbeulogiun;    after    Soutman  f 
fine;  and  very  rare.     Da  id  Peilers  de^Vries,  Grand-mas- 
.  ter  of  Artil  erj  to  tbe  States  of  Holland ;    ^ca^ce.    Ja- 
I  cob  Weste  baen,  L  'rd  of  Brandwjck,  Ae  ;  very  rare     Cop- 
^  penol,  called  the  Writing-mastco'.  1668.    Constantino  Huy- 
{  icens,  Lord  of  Zuylichem ;   in^cr  bed  with  his  motto,  Con- 
'  stonier.    1657 ;    Karoe.     William,  Prince  of  Orange ;  ah 
ter  G   Honthovt.    1649.     Mary,  daughter  of  Charles  I., 
his  Qonsort;    do,    1649.    Charles  II ,  King  of  finghind; 
do.    1660. 

auBJSCTs  raoM  his  own  Dsstoifs. 
The  Pancake-woman.    Tbe  first  impreasions  are  before 
the  address  of  Clement  de  Jonghe.     Tbe    Rat  catcher. 
Tbe  best  impressions  of  this  plate  are  before  the  name  cf 
Clement  de  Jonghe,  and  without  the  title.    Tbe  Bohemian 
Woman,  tvith  three  children,  one  of  which  she  is  suckling. 
I  In  the  first  impressions  tbe  name  of  Visscher  is  upon  tbe 
I  margin,  at  the  bottom  of  the  print.     It  was  afterwards  ef- 
faced to  make  mom  for  tbe  inscriptijn,  and  placed  upon 
the  upper  part  of  the  plate.    A  boy  holding  a  Candle,  and 
a  Girl  with  a  Mouse- trap.     A  Cat  sleeping  on  a  Napkin ; 
fine,  and  eitremely  rare.     A  Cat  sleeping,  with  a  Rat  be-  . 
hind  her.    The  Coronation  of  Carol os  Ousts vus  and  the 
Queen  of  Sweden. 

•UBJBCTs  APraa  vABiova  MASTBaa. 
The  Angel  directing  the  Departure  of  Abraham ;  e/Zsr 
Bas-'ano.  Abraham's  Arrival  at  Siehem ;  do.  Susanna 
and  the  Elders ;  ajter  Guido.  Magdalen  penitent ;  supposed 
to  be  qfler  Harmiggiano ;  very  fine.  The  Entombment  of 
Christ;  after  Tintoretto.  The  Resurrection;  (^er  P. 
Veronese.  The  Holy  Family,  with  St.  John  presenting  a 
Pear  to  the  infant  Christ ;  without  the  name  of  the  paint- 
er. The  Last  Judgment ;  after  Ruben:  Tbe  best  im- 
pressions of  this  plate  are  before  the  address  of  Soutman. 
The  Virgin  and  Infant,  crowned  by  Angels ;  do.  Achilles 
discovered  by  Ulysses  at  tbe  court  of  Lyeomedes ;  do.  The 
traveling  Musicians ;  qfter  A.  0»tade ;  very  fine.  Two 
Men,  and  a  Woman  holi^ing  a  Glass ;  do.  The  Skaters ; 
do.  The  Surgeon ;  cfler  A.  Brower.  A  Man  playhig 
on  the  Violin,  others  singing;  do.  A  Landscape,  called 
the  Attack  of  the  Convoy;  qfter  P.  de  Laer.  Another 
Landscape,  called  the  Coach  robbed;  do.  The  Lime- 
kiln I  do.  A  set  of  four  Landscapes ;  after  Berghem. 
Another  set  of  four  Landscapes ;    do. 

VISSCHER  John,  was  the  younger  brother 
of  Comelins  V.,  bom  at  Amsterdam  in  1636.  He 
was  probably  instructed  by  his  brother,  whoso 
style  he  followed,  though  his  plates  are  more  for- 
warded with  the  point  and  his  style  of  etching  is 
uncommonly  picturesque  and  effective.  Although 
he  did  not  possess  the  extensive  talents  of  Cor- 
nelius in  design  and  in  historical  engraving,  ht 
equalled  him  in  landscape,  and  some  indeed  prefer 
I  him  before  his  brother  in  this  branch  ;  his  land- 
scapes after  Berghem,  Ostade^  and  Wouwerman, 
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are  among  the  happiest  productions  of  the  art,  and 
rank  him  among  the  most  eminent  engraTers  of 
his  country.  He  also  engraved  some  portraits, 
whicli  show  that  he  handled  the  graver  with  abi- 
lity and  facility.  Of  his  numerous  pi^ints,  the 
following  are  the  most  deserving  of  notice : 

PORTBArrS. 

John  de  Uytenbogftert ;  Joh.  de  Vissefur,  «e.  Peter 
Proeliiu,  Minuter  of  the  Goepel  at  Amnteriam.  Abra- 
ham vandor  Hnlst,  Vice- Admiral  of  Holland.  Peter  PanI 
Rnbens ;  qfler  Vattdyclc.  Michael  de  Rnyter,  Admiral  of 
Holland ;  q/2er  Berchman:  Portrait  of  a  Negro,  hold- 
\ng  a  Bow  and  Arroif  in  hi«  hand ;  after  a  design  by  Cor- 
n^iuB  Vi»9€htr. 

•UBJBCT8     AND   LANDSCAPBB    AFTBB   VABIOU8    MABTBBB. 

Peasants  playing  at  Trictrac;  ajttr  A.  Ottadt.  A 
Woman  spinning  and  Man  reeling ;  do.  Peasants  dancing ; 
called  Ostade*8  Ball ;  do.  Peasants  roTaling  at  the  door 
of  an  Ale-house ;  do.  A  Country  Wedding,  called  Ostade's 
Bride ;  do.  Sereral  Peasans  dancing  in  a  Cottage,  called 
Berghem*s  Ball ;  after  fferghem.  A  set  of  four  Land- 
8oape«<,  the  Fonr  Times  of  the  Day ;  do.  Several  sets  of 
Landscapes  with  figures  and  animals}  do.  A  set  of  six 
pliites  of  Figures  and  Animals ;  q/Ier  K.  du  Jardin.  A 
set  of  fenr  plates  of  various  Subjects ;  qfter  P.  van  Laer, 
These  prints  hare  been  sometimes  incorrectly  attributed  to 
Cornelius  Visscher.  Several  landscapes,  Ac ;  after  Ph. 
Wouwerman.  A  set  of  twelve  Landscapes  anii  Views  ; 
^^  P-  9an  Goyen.  A  set  of  twelve  Landscapes  and 
S^tk-^Tta;  qfter  Herm.  Swanevelt.* 

VISSCHER,  Lambert.  According  to  Huber. 
this  artist  was  a  brother  of  the  pr^seding.  ana 
flourished  about  1664.  He  went  to  Italy,  and  re- 
sided some  years  at  Rome  and  Florence.  In  oon- 
jtmction  with  Cornelius  Bloemaert  and  Francis 
Spierre,  he  engraved  several  plates  from  the  paint- 
ings of  Pietro  da  Cortona,  in  the  Florentine  Gal- 
lery. He  also  engraved  a  few  portraits,  among 
which  is  one  of  Maria  Theresa  of  Austria,  Queen 
of  France,  qfter  Vanloo, 

f^  VTSSCHER,  Nicholas  Johh,  was  of  the 
■^nr  T'same  family  as  the  preceding,  and  flour- 

\/  ished  at  Amsterdam  about  1600.  He  en- 
graved some  portraits  and  other  subjects  after  the 
Dutch  masters.  We  have  by  him  also  a  variety 
of  etchings  ot  small  landscapes  and  views,  with 
figures  and  animals,  which  are  executed  in  a  spir; 
ited  manner.  He  usually  marked  his  prints  with 
the  above  monogram,  composed  of  the  initials 
C.  I.  v.,  the  first  letter  signifying  Class,  an  ab- 
breviation of  Nicholas. 

VISSCHER,  Tbbodore,  a  Dutch  painter,  bom 
at  Haerlem  in  1650.  He  studiecT  under  Nicholas 
Berghem,  whose  style  he  imitated.  He  went  to 
Italy,  whore  he  resided  some  years,  and  was  called 
by  his  countrymen,  from  his  dissipated  habits, 
SUmpop,  His  best  pictures  are  painted  in  a  supe- 
rior manner,  and  much  resemble  the  admirable 
works  of  Berghem  ;  others  appear  to  be  the  pro- 
ductions of  inebriety  and  negligence.  His  death 
is  variously  placed  in  1699  and  1707. 

VISSELLET,  M.,  an  engraver  who  fiourished 
about  160Q.  Dumesnil  describes  forty-three  wood- 
en cuts  by  him  of  subjects  taken  from  the  New 
Testament.  They  are  executed  in  a  coarse  manner, 
resembling  the  wood  cuts  of  J.  Stella,  from  which 
they  seem  to  have  been  copied.  Some  of  them  are 
marked   MV.  F.,  and  one  is  signed  Af.   Vissel- 

VITALBA,  Giovanni,  an  Italian  engraver,  who 
gtudied  under  Joseph  Wagner  at  Venice.     He 


went  to  England  in  1765,  where  he  was  employed 
by  Boydell  to  engrave  several  plates,  among  which 
are  Cupid  with  two  Satyrs,  €^fter  Agostino  Carac- 
ci ;  a  pair,  Spring  and  Summer,  (rfler  FUippo 
Lauri;  Herodias  with  the  Head  of  St  John,  q^ 
ter  L,  PasineUi,    He  was  living  in  1790. 

VITALI,  Alessandro,  a  painter  bom  at  Ur- 
bino  in  1580,  and  died  in  1630.  He  was  the 
scholar  and  imitator  of  Federigo  Barocck>.  Lanzi 
says  he  copied  the  Annunciation  of  Loreto  by  Ba- 
roccio  in  such  a  manner  that  it  might  be  easily 
mistaken  for  the  original  picture.  ^  Baroodo  wai 
pleased  with  his  talents,  and  willingly  retouched 
some  of  his  pictures,  and  probably  favored  him  fai 
this  way  in  his  St.  Agnes  in  the  cathedral,  and 
St.  Augustine,  in  the  church  of  the  Eremitani,  at 
Urbino.  in  which  he  may  be  said  to  have  surpassed 
himself.'' 

VITAL!,  Can  DIDO,  a  painter  bom  at  Bologna 
in  1680.  He  was  brought  up  in  the  school  of  Car- 
lo Cignajii,  and  by  the  advice  of  his  instructor, 
who  was  always  attentive  to  the  particular  genios 
of  his  disciples,  he  devoted  himself  to  painting  ani- 
mals, birds,  flowers,  and  fmit.  His  pictures  of 
these  subjects  were  greatly  admired  at  Bologna 
and  throughout  all  Italy,  for  his  tasteful  compo- 
sition, beauty  of  coloring,  and  delicacy  of  penciling. 
He  died  in  1753. 

VITALI,  GrrsEPPB,  a  painter  of  Bologna,  who 
flourished  about  1700.  He  studied  ander  Gioran- 
ni  Gioseffb  dal  Sole,  and  painted  history  with  some 
reputation.  He  executed  some  works  for  the 
churches  of  Bologna,  the  principal  of  whidi  are, 
the  Annunciation,  in  S.  Antonio ;  St  Petronio,  in 
S.S.  Sebastiano  e  Rocco ;  and  the  Martyrdom  of 
St.  Cecilia,  in  the  church  dedicated  to  that  saint 
He  was  living  in  1720. 

VITE,  Antohio,  a  painter  of  Pistoja,  who  fioor- 
ished  in  1463.  He  executed  some  works  for  the 
churches  of  his  native  city,  and  of  Pisa,  in  the  dry 
style  of  the  time. 

VITE,  TiMOTBO,  called  also  Timoteo  dblla 
ViTE  Di  Urbino,  a  painter  bom  at  Urbino,  ac- 
cording (o  Vasari,  in  1470.  and  died  in  1524.  Lanxi 
says.  "*  Timoteo  dell  a  Vite  of  Urbino,  after  some 
years  spent  in  studying  under  Francesco  Francta 
at  Bologna,  (he  remained  there  till  he  was  twenty- 
six  years  old),  returned  to  his  native  city,  and 
thence  repaired  to  the  Academy,  which  his  coun- 
tryman and  relative  Raffaello  had  opened  in  the 
Vatican.  He  assisted  Raffaello  at  the  Pace,  in  the 
fresco  of  the  sibyls,  of  which  he  retained  the  car- 
toons; and  after  some  time,  for  some  catise  or 
other,  he  returned  to  Urbino.  and  there  passed  the 
rest  of  his  days.  He  brought  with  him  to  Rome 
a  method  of  painting  which  partook  much  of  the 
manner  of  the  early  masters,  as  seen  in  some  of 
his  Madonnas  at  the  Palace  Bonaventnra,  and  the 
Chapter  of  Urbino;  and  the  Discovery  of  the 
Cross  in  the  church  of  the  Conventoali  at  PesarcK 
He  improved  his  style  under  Raffaello,  and  ac- 
quired from  him  much  of  his  grace,  attitudes  and 
colors,  although  he  always  remained  a  limited  in- 
ventor, with  a  certain  timidity  of  touch,  more  cor- 
rect than  vigorous.  His  ^st  works  are  the  Con- 
ception at  the  Osservanti,  ki  Urbino;  and  the  NoN 
me  Tangere,  in  the  church  of  S.  Angelo  at  Cagli." 
He  died  in  1524.  His  name  is  sometimes  writt«a 
Viti  and  Vita. 


Digitized  by 


Google 


VITE. 


1061 


VITU. 


VITE,  PiBTRO  DELLA,  18  Bupposod  to  haTO  been 
the  brother  of  the  preceding,  in  whose  style  he 
painted,  though  in  a  very  inferior  manner.  Lanzi 
conjectures  that  he  is  the  same  as  II  Prete  di  Ur- 
bino,  mentioned  by  Baldinuoci.  as  a  relatire,  and 
one  of  the  kjeirs  of*  Rafiaelle. 

VITE,  Giovanni  oella.    See  Miel. 

VITERBO,  Fra  Mariotto  da,  an  old  painter, 
born  at  Viterbo.  of  whom  Httie  is  known.  Ac- 
cording to  Delia  Valle,  he  was  employed  in  the 
catiedral  at  Orvieto  in  1444.  Little  now  re- 
mains from  his  hand. 

VITERBO,  Tarqoinio  da,  a  painter  of  Viterbo, 
who,  according  to  Baglioni,  flourished  at  Rome  in 
the  pontificate  of  Pope  Paul  V.  He  excelled  in 
landscapes,  which  were  decorated  with  figrures 
by  his  friend  Giovanni  Zanna,  «  Roman.  They 
wrought  in  conjunction,  and  their  works  were  held 
in  considerable  estimation.  * 

VITO,  NioGOLA  DI,  an  old  Neapolitan  painter, 
who  studied  under  Antonio  Solario,  called  Zinga- 
ro.  Lanzi  says  he  may  be  called  the  Buffalroacco 
of  his  school,  from  his  singular  humor  and  eccen- 
tric invention,  though  otherwise  an  artist  deserving 
little  commendation.    He  flourished  about  1440. 

VITTORIA,  Albssandro,  a  distinguished  Ital- 
ian sculptor  and  architect,  was  bom  atTrento  in 
1525.  He  studied  at  Venice  under  Sansovino, 
and  afterwards  practk^d  for  many  years  in  the 
Venetian  states.  In  statuary  and  modelling,  Mi- 
lizia  says  he  attained  such  excellence  as  yielded 
only  to  that  of  Mkhael  Angelo.  In  Venice  he 
executed  many  works  both  in  public  and  private, 
especially  the  statues  and  ornaments  on  the  stair- 
case of  the  Library  of  St.  Mark,  in  the  Ducal 
Palace,  the  Council  Hall,  and  different  churches. 
Vittoria  also  executed  many  busts,  and  various 
sculptures  in  other  cities,  among  which  is  the  mon- 
ument of  General  Contarini.  in  the  church  del  San- 
to at  Padua.  As  an  architect,  he  completed  the 
church  of  S.  Giuliano  at  Venice,  the  chapel  of  S. 
Fantino,  and  other  workn  of  Sansovino ;  also  the 
diapel  and  altar  of  the  Rosario.  in  S.  Giovanni  e 
Paolo;  the  monument  of  Priuli  in  S.  Salvatore; 
the  Oratory  of  S.  Girolamo,  with  superb  statues 
in  bronze  and  in  marbles ;  and  the  magnificent 
Palazzo  Balbi,  near  the  grand  canal.  He  died  in 
1608. 

VITRTNGA,  WiGERUs,  generally  called  Wil- 
liam, a  Dutch  painter,  of  whom  little  is  known, 
except  that  he  pamted  marines  in  the  manner  of 
Backhuysen,  who  is  supposed  to  have  been  his  in* 
structor.  Some  of  his  storm  pieces  aro  excfllent. 
He  also  excelled  in  drawings  in  India  ink,  wmshed 
with  bistre;  some  of  these  are  signed  with  bis 
name  and  dated  about  1652.  The  accounts  as  to 
the  time  of  his  birth  and  death  are  very  contradic- 
tory. Inunerzeel  and  Balkema.  say  he  was  born  at 
Leeuwarde  in  1657.  the  latter  that  he  died  in  1721 ; 
others  say  he  was  living  in  1744. 

VITRUVIUS.    See  Pollio. 

VITRULIO,  a  Venetian  painter,  of  whom  nothing 
is  known  except  by  his  works,  which  are  highly 
commended  by  Lanzi,  who  says  that  '^  several  of 
nis  works  bearing  his  signature,  are  the  ornament 
of  Monte  Novissimo  at.  Venice.  He  must  be  re- 
ferred to  the  age  of  Titian,  and  seems  to  have  lived 
\n  the  time  of  Bonifazio,  and  to  have  been  his  com- 


petitor."   Some  of  his  pictures  are  mentioned  io 
the  Ouida  di  Venezia. 

VITUS,  DoMBNico,  an  Italian  engraver,  o! 
whom  little  is  known.  He  is  said  to  have  been 
born  about  1536,  and  tc^have  become  a  religious 
of  the  monastery  of  Vallombrosa.  in  the  Appenines, 
in  the  prime  of  life.  He  engraved  some  plates,  in 
which  he  imitated  Agostino  de  Musis,  called  Vene- 
siano,  from  which  circumstance  he  is  supposed  to 
have  studied  with  that  master.  This  however  is 
an  error,  as  Veneziano  died  about  1536.  His' 
prints  possess  considerable  merit.  Among  others 
are  the  following: 

St  Bftrtholnmew ;  inforibed,  Pom.  VUu9  ordinia  Valia* 
umbrosa  Monachtu  txeidil  RomcB.  1576.  St.  Josobim 
holding  a  Censer ;  after  A .  del.  Sarto.  Jnpiter  and  Cali»- 
to;  ineeribed,  Dominieu*  V.  P..  A  River  God;  tifUr 
the  antique.  A  set  of  small  plates,  representing  the  Pas- 
sion of  oar  Saviour,  with  borders,  ornamented  with  birds, 
beasts,  Ao.  A  set  of  plates  from  the  Antique  Statues; 
Dom.  Vihu,  fee. 

VIVARES,  Francis,  a  French  engraver,  bom 
at  Montpellier  about  1712.  After  studying  in  his 
own  countrv  he  went  to  London,  where  he  became 
the  pupil  of  J.  B.  Chatelain.  Being  a  man  of  ge- 
nius, he  improved  upon  the  style  of  his  instructor, 
and  became  one  of  the  most  eminent  landscape  en- 
gravers of  his  time.  He  was  particdlarly  success- 
ful in  his  plates  after  Claude  Lorraine,  in  which  he 
preserved  much  of  the  air  and  picturesqtie  beauty 
which  distinguish  the  productions  of  that  great 
painter.  He  died  in  London  in  1782.  His  prints 
amount  to  about  150;  among  theip  are  the  fol- 
lowing : 

A  set  of  fovr  Views  of  Rains ;  afler  J.  Smiths  Eight 
Views  in  Derbyshire ;  after  Thoa  Smith  of  Derby.  A 
Landscape,  called  the  Hep-gatherers ;  qfler  Geo.  Smith, 
A  Landscape ;  after  Gainsborough,  A  View  in  HoIlMod, 
by  moonlight ;  qfler  pander  Neer.  A  Land-storm ;  after 
Gaspar  Pousain.  A  Tempest,  with  the  history  of  Jonas ; 
do.  A  Landscape,  Morning;  after  Claude  Lorraine. 
The  Companion,  Evening;  do.  The  Enchanted  Castle; 
do.    A  View  in  the  Environs  of  Naples ;  do. 

VIVARINL  nA  Mdrano.  There  was  a  family 
of  artists  of  this  name  who  fiouris.ied  at  Murano, 
about  whom  there  is  considerable  discrepancy 
among  writers.  We  shall,  therefore,  condense  Lan- 
zi's  account.  "  The  first  among  the  Vivarini  men- 
tioned by  historians  is  Luigi,  by  whom  a  paining 
is  cited  in  the  church  of  S.  Giovanni  e  Paolo,  at 
Murano,  representing  our  Redeemer  bearing  his 
Cross,  dated  1414. 

"  Next  to  this  artist,  according  to  Ridolfi  and 
Zanetti,  are  Giovanni  and  Antonio  Vivarini,  who 
fiourished  about  1440.  The  authority  they  ad- 
duce for  this  is  another  piece  in  S.  Pantaleone,  in- 
scribed, Zuant  e  Antonio  da  Mvran  pense 
1444.  But  this  Giovanni,  if  I  mistake  not,  is  the 
same  who  signs  on  another  picture  at  Venice, 
Joannes  de  Alemania.  et  Antonius  de  Mumano, 
pinant,  or  as  it  is  written  on  another  at  Padua, 
Antonio  de  Muran  e  Zohan  Alamanus  pinant. 
This  Giovanni,  therefore,  was  a  German  by  birth, 
and  the  companion  of  Antonio,  and  traces  of  a 
foreign  style  are  perceptible  in  his  paintings.  The 
reason  for  his  omitting  to  insert  his  country  in  th«i 
picture  in  S.  Pantaleone,  arose,  I  suspect,  from  tho 
fact,  that  his  name  and  acquaintance  with  Antonio, 
were  too  well  known  to  admit  of  doubt. 

*•  After  the  year  1447  there  is  no  more  mention 
made  of  Giovanni,  but  only  of  Antonio,  sometime! 
alone,  and  sometimes  together  with  some  other  of 
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the  ViTariDi.  Thus,  his  name  is  subscribed  alone 
in  the  church  of  S.  Antonio  Abate  at  Pesaro, 
npon  an  altar-piece  of  the  Titular  Saint  surround- 
ed by  the  figures  of  three  young  martyrs,  with 
Bomo  smaller  paintings  attached,  the  production  of 
a  very  animated  colorist  and  displaying  forma  in- 
ferior to  none  in  the  school  of  Murano.  I  haTe 
seen  two  other  specimens,  in  which  he  is  mentioned 
together  with  a  second  Vivarini.  The  least  excel- 
lent of  these  is  in  the  church  of  S.  Francesco 
Grande  at  Padua,  consisting  of  a  Madonna  with 
some  saints  in  several  compartments,  inscribed 
Anno  1451,  Antonius  et  Barthohmeus  fratres 
de  Murano  pinxetwrU  hoc  opus.  Similar  to  this, 
the  two  brothers  had  produced  another  in  the  pre- 
cedmg  year  in  the  Certosa  at  Bologna,  where  it  is 
still  in  a  high  state  of  preservation,  beyond  any 
other  specimen  I  have  seen  belonging  to  the  family. 
There  is  much  in  each  fieure  in  the  whole  piece, 
which  is  worthy  of  commendation  ;  features  digni- 
fied and  devout,  appropriate  dresses,  care  in  the 
disposition  of  the  hair  and  beards,  united  to  a 
warm  and  brilliant  coloring. 

"  It  would  appear  that  Bartolomeo  was  held  in 
less  account  than  Antonio,  until  the  discovery  of 
oil  painting ;  oh  its  being  introduced  into  Venice, 
he  was  one  of  the  first  to  profit  by  it,  and  towards^ 
the  period  when  the  two  Bellini  appeared,  was 
held  in  pretty  high  repute!  The  first  specimen  by 
him  in  oil,  exists  at  the  church  of  S.  Giovanni  e 
Paolo,  and  exhibits  amone:  other  saints.  P.  San 
Agostino,  with  the  date  1473.  From  that  period 
he  continued  to  distinguish  himself,*  producing  a 
great  number  of  pieces,  both  in  oil  and  in  water 
colors,  sometimes  with  more,  and  at  others  with 
less  care,  but  always  in  the  ancient  taste  for  sub- 
dividing the  altar-pieoe  into  several  compartments, 
in  each  of  which  he  represented  separate  heads  or 
entire  figures.  These  he  often  signed  Vivarino, 
with  the  date,  and  occasionally  added  a  finch  or 
linnet  in  allusion  to  his  name.  In  his  last  work, 
representing  Christ  risen  from  the  dead,  in  the 
church  of  S.  Giovanni,  at  Bragora,  the  date  1498. 
which  Boschini  read,  is  no  longer  apparent,  but  it 
is  a  piece  which  vies  in  every  part  with  the  best 
Venetian  artists  of  that  period. 

*'  Cotemporary  with  Bartolomeo  was  Luigi  (the 
younger.)  Vivanni,  one  of  whose  productions  was 
seen  by  Zanetti,  in  a  collection  of  paintings  dated 
1490,  and  appeared  to  him  strongly  approaching, 
in  point  of  taste,  to  the  best  style  of  the  former. 
There  is  a  half-length  figure  of  the  Saviour  in  the 
R.  Pinacoteca,  at  Milan,  a  work  finished  with 
sjich  care  that  it  may  challenge  comparison  with 
the  productions  of  the  cotemporary  painters ;  it  is 
inscribed  Alovisiua  Vivarinus  de  Muriano  pinant^ 
1498.  To  Luigi,  also,  must  undoubtedly  be  ascrib- 
ed the  altar-piece  bearing  his  name  in  the 
church  of  S.  Francesco,  at  Trevigi.  There  is  also 
another  at  the  Battuti,  in  Belluno,  representing 
8ts.  Piero,  Girolarao  and  others,  which  cost  thi^t 
school  100  ducats,  besides  the  expenses  of  the  art- 
ist who  attached  his  name  to  it.  But  superior  to 
every  other  of  his  existing  specimens,  is  that  fine 
picture  in  the  school  of  San  Girolamo,  at  Venice, 
in  which  he  represented  a  history  of  the  Titular 
Saint  in  emulation  with  Giovanni  Bellini,  whom 
he  here  equalled,  and  of  Carpaccio.  whom  he  sur- 
passed.' 

VIVIANI,  lu    See  Oodaqora. 


VrVIANT,  Antonio,  called  Tl  Sordo,  a  painter 
born  at  Urbino  or  Ancona,  (for  writers  disagree^ 
who.  according  to  Baglioni,  was  a  scholar  and  imi- 
tator of  Federigo  Baroccio.  and  flourished  at  Rome 
in  the  pontificate  of  Paul  V.  There  are  also  no- 
tices of  him  at  Genoa,  but  there  is  considerable 
contradiction  and  uncertainty  about  him. 

VIVIANI,  LoDOvico,  a  painter  of  Urbino.  wha 
according  to  the  Guida  ai  Urbino,  flourished  in 
1650.  Lanzi  says,  there  is  a  tradition  at  Urbtno,that 
he  was  a  brother  or  cousin  of  Antonio  V. ;  and 
that  he  sometimes  imitates  Baroccio,  as  in  his  St 
Girolamo.  in  the  Cathedral,  and  sometimes  ap- 
proaches the  Venetian  style^as  in  his  Epiphany 
at  the  monastery  della  Torre,  at  Urbino. 

VIVIANI,  Ottav ID,  a  painter  born  at  Brescia 
in  1599.  and  died  in  1574,  though  there  is  some 
discrepancy  on4his  point.and  some  uncertainty  whe- 
ther these  dates  should  apply  to  him,  or  to  Viviano 
Codagora,  with  whom  he  is  very  generally  confound- 
ed. They  both  painted  perspective  and  architectund 
pieces  and  landscapes,  enriched  with  superb  ruins 
and  architecture,  but  Codagora  studied  in  the 
Roman  school,  and  was  far  superior  to  Viriain, 
who  was  educated  in  the  Venetian.  His  instructor 
in  architecture  and  perspective  was  TommasoSao 
drini,  at  Brescia,  and  in  landscape,  Agostino  Tassi 
at  Genoa.  His  pictures  usually  represent  the  re- 
mains of  ancient  edifices,  selected  and  arranged  for 
picturesque  efiect  in  a  pleasing  landscape,  and 
generally  show  judgment  and  taste,  though  the 
composition  is  sometimes  too  much  crowdied,  and 
perhaps  overloaded  with  ornament  He  was  ex- 
cellent in  figures,  and  used  them  to  great  advan- 
tage in  showing  the  relative  size  and  height  of  bis 
buildings  and  objects.  There  is  a  great  variety  in 
his  coloring,  too  much  for  harmony,  but  producing 
a  striking  efiect ;  and  such  pictures  being  intended 
for  decoration,  the  richness  does  not  offend.  He 
had  an  excellent  knowledge  of  perspective  and 
chiaro-scuro,  which  he  exhibited  on  all  occasions, 
but  time  has  darkened  his  shadows  and  given  to« 
solemn  a  gloom  to  his  temples  and  arcades. 

VIVIEN.  Joseph,  an  eminent  French  painter, 
bom  at  Lyons  in  1657.     He  studied  under  Charles 
le  Brun,  and  for  some  time  painted  portraits  in 
oil  with  considerable  success ;  but  he  afterwards 
adopted  the  method  of  painting  in  cn^ons.  which 
he  carried  to  a  perfection  unknown  before  his 
time.      He  not  only  obtained  an  excellent  h'ke- 
ness,  but  his  heads  exhibited  uncommon  life,  vm- 
I  ture,  and  truthfiulness  of  expression ;  his  cama- 
:  tions  ^ere  fresh  and  pure,  his  touch  vigorous  and 
I  spirited,  the  general  tone  of  his  pictures  tender 
I  and  harmonious,  and  he  gave  his  figures  an  ex- 
I  traordinary  relief     He  particularly   excelled  in 
female  portraits,  to  whkh  he  gave  great  grace  and 
I  elegance  in  the  airs  of  the  heads  and  attitudes  aad 
'  an  exquisite  velvety  softness  in  his  tints.    He  fre- 
quently  painted  his  portraits   in   the  historical 
style,    and    the    back-grounds    decorated    with 
agreeable  vistas,  or  embellished  with  fabulous  or 
mythological  figures.      He  acquired  great  repota- 
tion,  and  was  called  by  his  countrymen,  the  FVenck 
Vhndyck.    In  1701  he  was  chosen  a  member  ot 
I  the  French  Academy  of  Paintmg.     He  passed  Ihc 
latter  part  of  his  life  in  the  service  of  the  Elector 
of  Bavaria,  for  whom  he  painted  some  of  bis 
choicest  works.    His  portrait  by  himself  is  placed 
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in  the  Florentine  GMIeiy.  His  famous  portrait  of 
Fenelon  is  in  the  Louvre.    He  died  in  1735. 

VIVIER,  Jbar  du,  a  French  medalist,  who 
flourished  at  Paris  in  the  flrst  half  of  the  18th 
century.  In  1718  he  was  chosen  a  member  of  the 
Academy,  and  was  appointed  medalist  to  Louis 
XV.  m  1735. 

Vf  VI ER,  G.  DU.  a  Dutch  engraver, who  flourished 
about  1666.  Little  is  known  of  him  except  bv  a 
few  prints  beanns;  his  signature,  of  which  the  Ibl- 
lowini;  are  described  by  Dumesnil  in  Le  Peintre 
Graveur.  lorn  iii. 

1.  Cbrist  in  the  Sepulobre ;  Anion,  van  Htutel  invent. ; 
O.  dt  Vivier^  fecit.  Poor  rerees  io  Datoh,  beginning, 
"  HUr  is het  leven  wet" 

2.  The  Foar  Bvangelbits,  in  one  pieoe.  no  mark. 

3.  The  Temptation  of  St  Anthony ;  Anion,  van  Htuvel 
invent  ;  G.  de  Vivier  fecit. 

4.  Tbelis  and  Chiron;  the  Centaur  holding  the  infant 
Achilles  in  his  arms ;  no  m  iric.  * 

6  A  Flemish  Kitehen ;  Ant.  V.  Heuvtlpinxit ;  O.  du 
Vivier  fecit. 

6.  The  Fiigeolet  Player;  ..o  mark. 

7.  The  Tippler ;  in  the  manner  of  Rembrandt ;  no  mark. 

8.  A  Landscape  on'dide  of  a  fortified  oi  y ;  a  winter  scene. 
Many  figures  are  skating,  and  otherwise  amnsfog 
ihemselires  on  the  iee ;  persons  of  otaditioa,  in  ooaefa* 
es  and  on  foot,  dressed  in  the  ooetame  of  the  time  of 
Louis  XIII.,  or  the  minority  of  Xioois  XIV ,  are  look- 
ing on ;  no  mark. 

VIVIO,  Jacopo.  This  Italian  artist  flourished 
in  the  latter  half  of  the  16th  century,  and  dis- 
tinguished himself  by  his  models  in  colored  wax. 
Fiorillo  records  a  model  by  him  in  that  style,  of 
the  Last  Judj^meiit,  by  Michael  Angelo. 

VLENGIIELS,  Philip,  a  Flemish  painter,  born 
at  Antwerp,  in  1620.  Little  is  known  of  him. 
lie  Is  said  to  have  painted  history  with  reputation. 
He  went  to  Paris,  where  he  died  in  1694. 

VLERICK,  Peter,  a  Flemish  painter,  bom  at 
Courtray  in  1539.  He  was  the  son  of  a  lawyer, 
who.  perceiving  in  him  a  genius  for  painting,  placed 
him  under  the  instruction  of  l^illiam  Snellaert,  a 
pninter  in  distemper.  He  afterwards  became  the 
disciple  of  Charles  d'Ypres,  a  historical  painter  of 
some  note  who  had  studied  in  Italy,  with  whom 
he  continued  two  years,  but  whose  capricious  dis- 
position constrained  him  to  quit  his  studio  sooner 
than  he  intended.  He  had,  however,  hiade  such 
progress  that  he  was  able  to  live  on  the  proceeds  of 
bis  talents.  He  traveled  through  France  and  met 
with  such  encouragement  during  a  short  residence 
at  Paris,  that  he  was  enabled  to  proceed  to  Italy. 
At  Venice  he  had  the  good  fortune  to  secure  the 
friendship  and  instruction  of  Tintoretto.  After  a 
residence  of  four  years  in  that  city,  he  went  to 
Rome,  where  he  designed  after  the  antique  and  the 
works  of  the  great  masters,  and  sketched  the 
beautiful  scenery  and  views  on  the  banks  of  the 
Tyber,  and  proceeding  to  Naples  he  designed  the 
prospects  about  that  city  and  Puteoli.  During 
his  residence  in  those  cities,  he  executed  some  his- 
torical pictures  both  in  oil  and  distemper,  which 
gained  him  considerable  reputation.  In  1568  he 
returned  to  Flanders  and  settled  at  Toarnay,  where 
he  resided  the  remainder  of  his  life.  He  distin- 
guished himself  by  many  excellent  works,  the 
principal  of  whic^  according  to  Van  Mander,  were 
the  Brazen  Serpent,  Judith  with  the  head  of  Holo- 
femes,  the  Four  Evangelists,  and  the  Cruciflxion. 
[n  all  his  works  the  manner  of  Tintoretto  is  ob- 
seryabla    He  was  skilled  in  perspective  and  ar- 


chitecture, with  wbkh  be  enriched  his  back- 
grounds. His  design  is  correct,  his  coloring  rich 
and  harmonious,  and  his  execution  prompt  and 
vigorous.     He  died  In  1581. 

VLIEGER,  Simon  dc,  a  Dutch  painter,  bom  at 
Amsterdam  about  1612.  It  is  not  known  by 
whom  he  was  Instructed,  but  he  acquired  consid- 
erable repntation  in  his  time  as  a  painter  of  ma- 
rine subjects  and  landscapes.  He  was  the  instruc- 
tor of  the  younger  Vande  Velde,  and  though  his 
fame  was  eclips^  by  the  brilliant  talents  of  his 
disciple,  his  works  possess  great  merit,  and  are 
found  in  the  choraest  collations.  He  executed 
some  spirited  and  masterly  etchings  from  his  own 
designs,  a  description  of  twenty  of  which  may  be 
found  in  Bartsch  (Peintre  Graveur,  torn,  i.),  repre- 
senting views  in  Holland,  rivers,  canals,  and  ani- 
mals ;  some  of  them  approach  the  style  of  Water- 
loo. He  died  in  or  about  1670. 

YLIET,  William  van,  a  Dutch  painter,  bom  at 
Delft  in  1584,  and  died  there  in  1642.  Little  ii 
known  of  him,  but  he  is  said  to  have  painted  his* 
tory  and  portraits  with  oonsklerable  repntatioo. 
His  touch  was  firm  and  facile,  and  his  coloring  ex- 
cellent. 

VLIET,  Henry  van.  was  the  nephew  of  the 
preceding,  born  at  Delft  in  or  about  1608.  He 
learned  the  principles, of  the  art  (Vom  his  uncle, 
but  afterwards  studied  with  Mirevelt,  the  eminent 
portrait  painter.  For  some  time  he  practiced  por- 
traiture, in  the  style  of  that  master,  but  he  gradu- 
ally abandoned  it  for  another  branch,  in  which  he 
distinguished  himself.  He  painted  perspective 
views  of  the  interiors  of  churches  and  temples,  in 
the  style  of  Emanuel  de  Wit,  and  his  best  pieces 
in  this  line  are  accounted  little  inferior  to  the  ad- 
<mirable  productions  of  that  master.  He  frequent- 
ly represented  these  sul^jects  by  torch-light,  pro- 
ducing a  picturesque  and  pleasing  effect,  tte  de» 
corated  his  pictures  with  a  great  number  of  small 
figures,  correctly  drawn,  and  touched  with  neat- 
ness and  spirit.  He  also  painted  moonlight  scenet 
in  a  very  agreeable  manner.  ThatimeS  of  his  birth 
and  death  are  not  certainly  known.  Some  say  be 
died  in  1646. 

JK^  VLIET,  John  GfiosoB  van,  a 
0fX  ^^  fl>  Dutch  painter  and  engraver,  born  at 
%r  JC^  Delft,  in  1610.  He  was  one  of  the 
iJ  numerous  disciples  of  Rembrandt  Of  his 
works  as  a  painter,  little  is  known,  but  there  are 
about  ninety  prints  by  him^  mostly  from  his  own 
designs,  and  after  Rembrandt,  with  a  few  after  J. 
Lievens.  They  are  executed  in  the  manner  of  his 
instructor,  and  produce  a  surprising  effect ;  the 
lights  are  broad  and  clear,  and  the  shadows  dark. 
His  drawing,  howrever,  is  vtry  incorrect,  and  his 
draperies  clumsy  and  mannered,  but  not  withstand* 
tng  these  defects,  his  prints  are  held  in  considera- 
ble estimation.  He  sometimes  signed  them  w':k 
his  name,  at  others  marked  them  with  the  above 
monogram  of  his  initials,  J.  G.  V.  The  following 
are  his  best  prints  ;  for  a  complete  list)  the  r<^der 
is  referred  to  Bartsch  and  Nagler: 

POKTBAITS   AND   HSADS;   APTXB  BBBnRANl^T. 

Bust  of  a  Man,  with  his  fhce  In  shadow.  1634.  Bust 
of  an  old  Man,  with  a  tnrban  and  aigrette.  The  Head 
of  a  Warrior.  An  old  Man  with  his  hands  joined,  ap- 
parently in  great  alRiction.  1634.  Bast  of  an  Oriental 
Character,  with  a  for  eap.  An  old  Woman  readin|^  One 
of  hii  best  prints. 
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Lot  Mid  his  Daagbtera :  rery  fine.  The  Baj>tiim  of  the 
Eunuch.  St  Jerome  praying  in  ft  oavem,  with  a  book 
■ad  omoifijt.    This  is  the  nneet  print. 

eUBJBOTS  AFTER  J.   LIBVBN8. 

Jacob  obtaining  hie  Father's  Blessing  instead  of  Esao. 
k  and  the  Elders.    The  Resurrection  of  Lasarus. 


SUBJECTS   PBOM   HIS   OWK  DESIGNS. 

An  Assembly  ^f  Pensimts  regaling.  The  Rat-catcher. 
A  set  of  twenty-two  plates  of  the  Arts  and  Trades. 

VOETRIOT.    See  Woeiriot. 

VOERST.  RoBJCRT  VANDER,  a  Dutch  enpraver, 
born  at  Arnheim,  about  1596.  though  Zani  places 
his  birth  in  1610.  and  bis  death  in  1669.  The  first 
of  Zani's  statements  is  evidently  erroneous,  &s  he 
resided  in  England  several  years,  where  he  execu- 
ted quite  a  number  of  plates  of  portraits,  mostljr 
after  Vandjck,  the  latest  date  found  on  which  is 
1635.  He  acquired  so  much  reputation  in  that 
country  that  he  was  appointed  engraver  to  the 
king.  His  plates  are  executed  with  the  graver,  in 
a  clear,  neat  style,  resembling  that  of  Giles  Sode- 
ler,  with  whom  he  probably  studied.  The  follow- 
ing are  the  principal  plates  he  engraved  in  Eng- 
land: 

Charles  T.  and  his  Queen ;  on  one  plate ;  after  Vandyck. 
I^oce  Hupert  Jame«  Stewart,  Duke  of  Lennox;  after 
Seldorp,  Robert,  Earl  of  Lindsey;  f\fttr  Mirpaeit. — 
Philip,  Earl  of  Pembroke;  after  Vandyck.  tSmeat, 
Count  Mansfeld;  do.  Simon  Voaet,  Painter;  do.  His 
own  Portrait;  do.  Edward,  Lord  Littleton.  James, 
Marquis  of  Hamilton.  Henry  Rich,  larl  of  Holland. 
William  Fielding,  Earl  of  Denbigh.    Sir  Kenelm  Digby ; 

5  fter  Vandyck.    Inigo  J  ones;  very  fine;   do.    Christian, 
^uke  of  Brunswick ;  do.    Sir  George  Garew ;  do.  Elisa- 
beth, Queen  of  Bohemia ;  ajler  Gerard  Honthorat. 

VOET,  Alex  A  NOBR,  a  Flemish  engraver,  bom 
at  Antwerp  in  1.613.  He  executed  quite  a  number 
of  plates  after  the  Flemish  masters,  in  which  he 
emulated  the  style  of  Paul  Pontius ;  hence  he  is 
supposed  to  have  been  the  disciple  of  that  master. 
Though. he  handled  the  graver  with  ease  and  fa- 
cility, his  drawin^:  is  incorrect,  and  the  general  ef- 
fect of  his  prints  is  far  inferior  to  that  of  his  mo- 
del.   The  following  are  some  of  his  best  prints : 

Judith  with  the  Head  of  Holofomes ;  t^fter  Ruben§. 
The  Holy  Family  retnming  from  tigypt ;  do.  The  Virgin 
and  Infant,  to  whom  Angels  are  presenting  hruit;  do. 
The  Martyrdom  of  St  Andrew ;  do.  Seneca  in  the  Bath ; 
do.  The  Entombing  of  Christ;  after  Vandyck.  Folly, 
holding  a  Cat ;  after  Jordaene,  The  Card-players ;  q/*- 
Ur  De  Vo9. 

YOET.  Charles  Bo8CHA.BRT.a  Dutch  painter, 
bom  at  Zwolle  in  1670.  He  was  instructed  in  the 
rudiments  of  the  arts  by  his  elder  brother,  who 
was  a  Burgomaster  of  the  city,  and  though  not  a 
professional  artist,  had  learned  drawing,  and  paint- 
ing in  water-colors,  to  assist  in  his  studies  of 
botany  and  natural  history,  and  was  a  correct 
designer  of  flowers,  plants,  birds,  and  insects. 
Charles  greatly  improved  himself  by  an  attentive 
study  of  nature,  and  became  one  of  the  ablest  i£rt- 
ists  of  his  time  in  painting  flowers,  fruit,  plants, 
birds,  and  objects  of  still-life.  His  pictures  are  in- 
geniously composed,  and  exquisitely  finished  ;  his 
coloring  is  extremely  natural,  and  his  pencil  deli- 
cate ;  some  of  his  birds  are  esteemed  scnroely  infe- 
rior to  those  of  Hondekoeter.  Ho  studied  every- 
thing from  nature,  and  cultivated  in  his  garden  the 
most  beautiful  flowers  and  exotics  for  models. 
Descamps  asserts  that  he  had  made  such  profl- 
aency.  and  acquired  so  high  a  reputation,  at  the 


age  of  nineteen,  that  the  Earl  of  Portland,  tbe  fa- 
vorite of  William  HI.,  took  him  under  his  protec> 
tion  to  England,  where  he  was  much  employed  by 
that  nobleman,  and  patronixed  by  the  king.  Bry- 
an, however,  doubts  the  truth  of  this  story,  as  his 
name  is  not  mentioned  in  Lord  Orford's  Anecdotes. 
It  is  certain,  however,  that  he  was  mudi  employed 
by  William  HI.  in  deeorating  his  palace  at  Loo. 
He  died   at  the  Hague  in  1746. 

VOQEI^  Bernard,  a  German  engraver,  bom  at 
Nuremberg  in  1683,  and  is  said  to  hare  died  in 
1737.  He  resided  chiefly  at  Augsburg,  and  execu- 
ted a  number  of  plates,  with  the  graver  and  in 
mezzotinto«  among  which  is  the  portrait  of  John 
Knpetzky,  dated  1737;  and  that  of  Christopher 
Weigel,  after  Kupetzky,  dated  1735. 

VOGHTER,HENRY,a  German  en- 
graver on  wood,  who.  according  to 
Professor  Christ  was  bom  at  Stras- 
burg  about  1507.  Zani  says  be  was 
born  in  1497.  and  died  in  1537.  He  is  said  to 
have  imitated  the  style  of  Albert  Durer  with  con- 
siderable success.  He  executed  tbe  cuts  for  a 
Drawing  Book,  entitled,  ^  A  book  of  the  extraor- 
dinary and  marvellous  Art,  very  useful  to  all 
painters,  sculptors,  and  goldsmiths,"  &c.,  printed 
at  Strasburg  in  1540.  3e  marked  his  prints  with 
the  above  monogram.  Some  say  there  was  a 
Henry  Voghter  the  Younger,  who  was  bom  at 
Strasburg  in  1513,  and  operated  in  1545.  There 
does  not  stem  any  good  ground  for  such  a  suppo- 
sition. 

VOQLAR,  Carlo,  a  Dutch  painter,  bom.  ac- 
cording to  Pascoli,  at  Maestricht  in  1653,  and  died 
at  Rome  in  1695.  He  excelled  in  painting  flow- 
ers, fruit  and  dead  game,  particularly  the  latter, 
and  his  works  were  greatly  admired.  He  is  some- 
times called  Carlo  da*  Fiori,  from  the  beauty  of 
his  flowers.  He  is  not  mentioned  by  the  Dutch 
writers,  as  he  passed  his  artistic  life  in  Italy. 

VOISARD,  EiVENNE  Claude,  a  French  engra- 
ver, born  at  Paris  in  1746.  He  engraved  some 
plates  after  the  French  masters  which  are  execu- 
ted with  the  graver,  in  a  neat  and  pleasing  style. 

VOLANT,  ANToiiiE,a  French  artist  mentk)ned 
by  Papillon  as  an  engraver  on  wood,  who  operated 
in  1564.  He  does  not  specify  any  of  his  works. 
There  was  also  a  George  Volant,  a  wood  engraver, 
who  was  living  in  1600. 

VOLCKAERT,  Nicholas,  an  old  Dutch  paint- 
er, born  at  Haerlem  in  1450,  and  died  there  m 
1519.  He  excelled  in  distemper,  and  designed  ia 
the  dry,  Gothic  style  of  his  time  and  country.  It 
is  said  that  he  was  much  employed  in  making  de- 
signs for  painters  on  glass.  Little  or  nothing  re- 
mains from  his  hand.  Some  say  be  had  a  son 
named  Klaas.  who  flourished  from  about  14^  to 
1500  ;  doubtless  an  error.  Rlaas,  Klaus,  and. Class 
being  merely  contractions  of  Nicholas. 

VOLIGNY,  DE  ToNRKREs,  a  French  engraver, 
of  whom  little  is  known,  except  that  he  died  m 
1699.  Plorent  le  Comte  mentions  an  engraver 
named  Voligny,  but  whose  principal  talent,  he 
says,  was  in  drawing  portraits  with  a  pen,  which 
he  afterwards  washed  with  Indft  ink  in  a  soft  and 
delicate  manner,  that  was  greatly  admired— pro- 
bably the  same  artist 

VOLLERDT.  or  VOLLAERT,  John  CHsri- 
TiAN,  or  Christopher,  a  German  painter,  bora  at 
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T.eipsic  in  17(^8,  and  died  in  1769.  Tie  wa«  a  pu- 
pil of  Alexander  Thiele,  and  painted  Bmall  land- 
icapes.  and  views  on  the  Rhine  and  in  Switzer- 
land, in  a  pleasing  style. 

VOLLEVfiNS,  Joaif,  a  Dutch  painter,  bom  at 
Gertruydenberg  in  1649.  He  first  studied  under 
Nicholas  Maas,  and  afterwards  with  John  de 
Baan,  one  of  the  most  eminent  portrait  painters 
of  his  time,  with  whom  he  continued  eight  years, 
mnd  whom  he  nearly  equaled.  On  the  death  of 
that  master,  he  succeeded  to  most  of  his  practice. 
The  prince  of  Oonrland  was  his  first  patron,  and 
procured  him  the  advantage  of  painting  all  the 
officers  of  his  re$nment  The  Prince  of  Nassau 
next  employed  him  to  paint  a  full-length  portrait 
of  himself,  as  large  a.s^  life,  which  he  executed  in 
euch  an  admirable  manner  as  to  effectually  estab- 
lish his  reputation,  and  he  soon  became  one  of  the 
most  popular  and  most  employed  artists  of  his 
time.  He  gave  to  his  portraits  a  striking  resem- 
blance, and  life-like  air  and  expression ;  his  coloring 
was  clear  and  chaste,  and  his  touch  bold  and  free. 
lie  died  at  the  Hague  in  1728.  He  had  a  son  of 
the  same  name,  whom  he  instructed  in  the  art, 
and  who  was  a  good  portrait  painter,  but  there 
are  no  particulars  recorded  of  him,  except  that. he 
ig  supposed  to  have  pas8ed  some  time  in  £ngland. 

VOLP  ATI.  GiovARifi  Battista,  a  painter  bom 
at  Bassano,  in  1633,  and  died  there  in  1706.  Ac- 
cording to  Lanzi,  he  executed  many  works  for  his 
native  state,  in  a  style  closely  resembling  that  of 
Giulio  Carpioni.  He  also  left  several  MS.  treat- 
ises on  the  pktoric  art,  which  are  preserved  in  the 
rich  and  select  library  of  Count  Giuseppe  Remon- 
dini,  and  prove  him  an  able  theorist. 

VOLPATO,  Giovanni,  a  distinguished  modern 
Italian  designer  and  engraver,  was  born  at  Bassa- 
no, in  1738.  Having  learned  from  his  mother  the 
mode  of  tapestry  embroidery,  he  at  first  practiced 
that  art ;  but  at  the  same  time  he  occasionally  oc- 
cupied himself  with  engraving,  without  any  regu- 
lar instruction,  and  published  some  prints  under 
the  assumed  name  of  Renard.  The  success  of 
these  attempts  determined  him  to  adopt  engraving 
as  a  profession ;  he  accordingly  settled  at  Venice, 
and  entered  the  school  of  Bartolozzi.  According 
to  Huber,  he  engraved  many  good  prints,  after 
Piazzetta,  Maiotto.  Amiconi,  M.  Ricci,  Zuocarelli, 
and  others.  He  afterwards  visited  Rome,  and  was 
employed  as  its  principal  engraver  by  a  society  of 
pilettanti.  who  undertook  to  re-engrave  all  the 
works  of  Raffaelle  in  the  Vatican.  Volpato  en- 
graved, on  a  large  scale,  seven  of  the  great  works 
of  Raffaelle  in  the  stanze  of  the  Vatican ;  an  , 
eighth,  the  Ma;<8  of  Bolsena,  was  engraved  by  his 
son-in-law  and  pupil,  Raphael  Morghen.  The 
prints  were  published  colored,  as  well  as  plain  ;  ' 
they  are  a  very  splendid  and  valuable  set  of  en- 
gravings. Skilful  in  designing,  and  expert  in  the 
use  of  the  graver  and  dry  point,  he  gave  to  his 
prints  great  precision  and  powerful  effect.  He 
and  Morghen  were  the  best  engravers  in  Italy,  at 
the  end  of  the  18th  century.  Volpato  was  em- 
ployed by  Gavin  Hamilton,  upon  his  Scuola  Pit- 
tare  cT  jtalia,  and  also  published  many  prints  af- 
ter the  celebrated  Italian  masters,  among  which 
are  the  Famese  Gallery,  after  Annibale  Caracci ; 
two  Prophets  and  two  Sibyls,  after  the  paintings 
by  Michael  Angelo  in  the  Sistine  chapel.  He  also 
published  many  colored  landscape  etchings  of  Ro- 


man views.  Ac,  in  partnership  with  P.  du  Cros ; 
and  a  set  of  fourteen  views  of  the  .galleries  of  the 
Museo  Clementine,  with  all  its  works  of  art  Vol 
pato  died  at  Rome  in  1803.  Huber,  who  wrote 
before  his  death,  enumerates,  as  his  principal  works, 
166  engravings.    Among  others,  are  the  foHowi  ng : 

PLATB9  KNOIAVBD  FOB  TUB  COLLBCTION  OP  O.  HAMILTON. 

The  four  ^ibyis ;  from  the  pMDtingv  by  Rajfaeile,  in  th^ 
church  of  S.  Maria  della  Pace.  The  Marriage  of  Alexao- 
der  and  Roxana ;  qfter  Raffaelle.  Modesty  and  Vanity ; 
f\f^^  Lt.  da  ViticL  Perseui>ani  Androrooda;  after  Poli- 
doroda  Caravaggio.  Christ  praying  on  the  Mount;  af' 
ttr  Correggio.  Mary  Magdalene  at  the  feet  of  Chrint,  in 
the  hooM  of  Simon  the  tharisee;  t^fltr  P.  Veroruae, 
The  Marriage  of  Cana;  afltr  TintoreUo.  The  Game 
8ten ;  after  M.  Angdo  Caravaggio. 

BUBJBCTS   APTBB   GAVIN   HAMILTON. 

The  Death  of  Looretia.  Innooence.  Juno.  Hebe.  Mel- 
ancholy.   Qaiety.  « 

ILLUMINATBD   PBINT8   AFTBB  THB  PAINTINGS  BT 

BAFPABLLB. 

The  School  of  Athens.  The  Dispute  on  the  SaertmeDi 
Heliodoras  driven  from  the  Temple  of  Jemsaleio.  AtiiU 
st4>pped  by  the  appearance  of  St.  Peter  and  St.  Paul.  St. 
Peter  delivered  from  Prison.  Mount  Pamasscs.  The 
Burning  of  the  Borgo  Vecehin.  The  Miracle  of  the  Mass 
at  Bolsena.  This  plate  was  engraved  by  his  disciple  //a* 
phaet  Morghen. 

VOLPI,  Stefano,  a  painter  of  Siena,  who  flonr- 
hhed  there  in  th%  flrst^art  of  the  17th  century, 
Lanxi  supposes  that  he  was  a  scholar  of  Cristofa- 
no  Gasolani.  as  he  executed  some  frescos  from  bhe 
d&<:igns  of  that  master,  for  the  churches  in  hid  ntr 
tive  city. 

VOLTERRA.  Francesco  di.  This  architect, 
according  to  Milizia,  was  originally  a  carver  in 
wood,  but  devoted  himself  to  architecture,  and 
erected,  among  other  edifices,  the  church  of  S.  Gi- 
acomo  degli  Incurabili.  at  Rome;  the  Lancillotti 
palace;  and  the  nave  of  the  church  della  Scala, 
which  has  a  stately  appearance,  but  a  number  of 
defects  in  the  details,  such  as  the  projecting  of  en- 
tablatures, and  the  carving  of  pilasters.  He  d^sd 
in  1588. 

VOLTERRA.  Dariele  di.    See  Ricciarblli. 

VOLTERRANO,  II.    See  Frahceschini. 

VOLTRI,  NiccoLo  da.  an  old  painter,  born  at 
Voltri  in  the  Genoese  territory,  who  flourished  in 
1401.  He  was  a  follower  of  Giotto,  and  an  artist 
of  distinction  in  his  time ;  but  Lanad  says  there  ia 
no  known  surviving  work  by  him. 

VOLVINO.  a  Milanese  artist  of  the  10th  centu- 
ry, who  produced  the  celebrated  Palliotto  (V  Oro^ 
or  gold  pallium  or  mantle.  Lanzi  says.  *' he  pro- 
duced the  very  celebrated  altar-piece,  wrought  in 
gold,  in  the  church  of  S.  Ambrogio.  at  Milan ;  a 
work  which  may  be  pronounced,  m  point  of  style, 
equal  to  the  finest  specimens  of  the  dittici,  or 
small  ivory  altar-pieces^  that  the  museums  of  sa- 
cred art  can  afford." 

VONCK,  or  VONK,  C,  a  Dutch  painter,  who 
fionrifthed  in  the  last  half  of  the  I7th  century* 
Nothing  is  known  of  him,  except  by  his  works.  lie 
painted  bird.s,  animals,  and  objects  of  still-life,  in 
the  manner  of  Melchior  Hondekoeter  and  Francii 
Snyders,  which  are  said  to  possess  extraordinary 
merit,  and  are  found  in  the  choicest  collections. 
There  was  another  painter  of  this  name,  of  less 
merit,  who  resided  at  Middlebnrg  about  1750.  He 
painted  the  same  subjects,  in  the  manner  of  Artus 
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ScTuminan,  of  wliom  he  was  probably  a  pnpil. 
He  was  living  in  1778. 

VOOGD,  Hendrick,  a  Dutch  painter,  bom  at 
Amsterdam  about  1766.  He  studied  under  Juri- 
aan  Andriessen,  with  whom  he  made  such  pro- 
gress that  M.  D.  Versteeg  took  him  under  his  pro- 
tection, and  furnished  him  the  means  of  visiting 
Italy.  He  designed  the  beautiful  scenery  in  the 
environs  of  Rome  with  great  assiduity.  He  sent 
one  of  his  pictnres  to  the  **  Society  des  Sciences," 
at  Haerlem,  which  procured  him  a  pension  of  fifty 
ducats  per  annum^  for  three  years.  Thus  encour- 
aged, he  prosecuted  his  studies  with  ardor,  and  ac- 
quired so  much  distinction  for  }ris  beautiful  land- 
scapes of  Italian  scenery,  which  he  enriched  with 
ruins,  and  ancient  temples  and  edifices,  and  peo- 
pled with  appropriate  figures  from  ancient  history 
or  mythology,  that  he  was  called  the  Dutch 
Claude,  lie  frequently  sent  his  pictures  to  th% 
exhibitions  in  his  native  city,  where  they  were 
admired  greatly,  but  whether  he  ever  revisited  his 
own  country  is  not  mentioned.  He  died  at  Rome; 
in  1S39. 

VOORHOUT,  JoBN.  a  Dutch  painter,  bom  at 
Amsterdam  in  1647.  He  first  studied  six  years 
under  Constantine  Verhout,  or  Verbout  (probably 
Voorhout,  and  his  uncle),  of  Gouda,  a  painter  of 
conversations  and  gallant  .assennblies.  He  next 
became  the  disciple  of  John  van  Noort,  at  Am- 
sterdam, a  reputable  painter  of  history  and  por- 
traits, with  whom  he  continued  five  years  more. 
He  had  already  begun  to  distinguish  himself,  when 
the  French  army  entered  Holland,  in  1672,  and  he 
sought  refuge  at  Hamburg,  where  he  met  with 
the  most  flattering  encouragement.  On  the  resto- 
ration of  peace,  he  returned  to  Amsterdam,  where 
he  found  abundant  employment  till  his  death. 
He  painted  both  history  and  portraits,  and  is 
ranked  by  Descamps  among  the  ablest  artists  of 
his  country.  His  historical  subjects  are  usually 
selected  from  the  Greek  or  Roman  history,  and  he 
treated  them  with  propriety  and  judgment  His 
works  are  highly  esteemed,  and  are  to  be  found 
in  the  choicest  collections.  He  died  at  Amster- 
dam in  1710.*  The  Dutch  writers  mention  an- 
other John  Voorhout,  who  painted  similar  sub- 
jects, and  died  in  1749 — ^probably  his  son. 

VOORT.  OoRNELios  VANDCR,  a  Dutch  painter, 
bom  at  Amsterdam  in  1580,  and  died  there  in 
1632,  though  some  say  he  was  a  nat've  of  Ant- 
werp. He  excelled  in  portraits,  which  were  ad- 
mired for  skillful  arrangement  excellent  likeness, 
and  a  fresh  and  natural  tone  of  coloring. 

VORONIKHIN,  Andrei  NiKOPHOROvrrcH.  a 
Rus^an  architect,  was  bom  in  1760,  among  the 
peasantry  of  Count  Alexander  Stroganov.  That  no- 
bleman, having  heard  of  his  talents  in  drawing,  sent 
him  to  Moscow  in  17774n  order  to  be  properly  edu- 
cated as  an  artist ;  and  ho  there  received  -some  in- 
struction from  Bazhenov  and  Kasakov,  two  emi- 
nent arcbitects.  He  was  then  sent  to  travel  with 
his  patron's  son,  Count  Paul  Stroganov.  and  after 
yisiting  the  southern  provinces  of  Russia,  Ger- 
many, and  Switzerland,  resided  some  time  at  Pa- 
ris, laboring  diligently  to  profit  by  this  opportu- 
nity of  pursuing  his  architectural  studies.  In 
1790,  he  returned  to  St  Petersburg,  and  the  pro- 
tection of  Stroganov  soon  brought  him  into  notice 
and  employment    In  1800,  the  Emperor  Paul 


conceived  the  idea  of  building  a  magnificent  Ca- 
thedral in  the  *•  Nevskii  Prospect**  to  be  dedicated 
to  Our  Lady  of  Kazan ;  and  Voronikhin.  who 
was  then  Prof&««or  in  the  Academy  of  Artfi,  wis 
appointed  architect  In  the  following  year  the 
first  stone  was  laid  by  the  Emperor  Alexander; 
the  edifice  was  completed  and  consecrated  in  1815. 
and  forms  one  of  the  finest  architectural  monu- 
ments in  the  city  of  the  Czars.  Voronikhin  alae 
erected  many  other  edifices,  public  and  private, 
among  which  were  several  villas  at  Gatcfaina  and 
Pavlovsky.     He  died  in  1814. 

VORSTERMANS,  John, a  Dutch  painter,  bom 
at  Bomrocl  in  1643.  He  was  the  son  of  a  portrait 
painter,  who  instructed  him  in  the  rudiments  of 
art,  but  having  a  genius  foi'  landscape,  be  studied 
under  Hermann  Zachtleven  at  Utrecht,  and  became 
one  of  the  most  admired  landscape  painters  of  hia 
time.  But  great  as  his  merit  was,  it  fell  short  of 
his  vanity.  He  went  to  Paris,  where  he  a<^umed 
the  title  of  Baron,  and  for  a  short  time  kept  up 
the  establishment  of  a  person  of  rank.  This  ex- 
travagant course,  however,  could  not  last  long, 
and  his  neces^ties  soon  compelled  him  to  return 
to  Holland.  In  1672,  on  the  approach  of  the 
French  army,  he  removed  to  Nimeguen,  where  his 
talents  recommended  him  to  th»  patronage  of  the 
Marquis  of  Bethune,  who  emplc^ed  him  to  collect 
some  of  the  best  works  of  art  that  could  be  ob- 
tained in  Holland,  and  to  paint  several  landscape! 
and  viefvs  on  the  Rhine.  Soon  after  the  Restora- 
tion, he  went  to  England,  where  he  was  employed 
by  the  king  to  paint  a  view  of  Windsor,  and  seve- 
ral other  pieces,  for  which  he  demanded  snch  an 
exorbitant  price 4hat  he  not  only  lost  his  patron, 
but  the  king*s  commissioners  refused  to  allow  him 
a  moiety  of  what  he  demanded.  Unable  to  sup- 
port his  extravagance,  he  was  at  length  arrested 
for  debt  and  thrown  into  prison,  where  he  re- 
mained till  he  was  released  by  a  contribution  of 
some  of  his  countrymen.  On  the  accession  of 
James  II.,  Sir  William  Soames,  being  appointed 
ambassador  to  the  Ottoman  court,  took  Vorster- 
mans  in  his  train,  with  a  view  to  employ  him  in 
painting  the  most  remarkable  scenes  in  the  £a<t 
but  that  minister  dying  on  the  vovage.  pat  an  end 
to  the  project.  Nothing  more  is  known  of  Vors- 
tennans,  though  he  is  supposed  to  have  gone  to 
Poland,  whither  he  had  l^n  invited  by  his  for- 
mer patron,  the  Marquis  of  Bethune,  before  he  left 
En^rland. 

Had  Vorstermans  been  a  pmdent  roan,  and  his 
industry  equal  to  his  genius,  he  would  have  he- 
come  one  of  the  most  famous  painters  of  his  coun- 
try. He  surpassed,  by  many  degrees,  all  the  land- 
scape painters  of  his  time,  in  neatness  of  touch 
and  delicacy  of  finishing.  His  taste  was  Flemish ; 
but  he  worked  up  his  pictures  in  an  exquisite 
manner,  and  enriched  them  with  small  figures, 
correctly  designed,  and  touched  with  great  neat- 
ness and  spirit.  His  scenery  is  always  well  cho- 
sen, irequently  taken  from  the  borders  of  the 
Rhine,  in  which  he  constantly  represents  a  large 
extent  of  country,  diversified  with  hills,  lawns, 
groves,  and  lovely  windings  of  the  river.  His 
coloring  is  chaste  and  agreeable,  and  he  was  a  per- 
fect master  of  aerial  perspective.  The  time  of  bis 
death  is  not  certainly  known  ;  some  place '  it  in 
1699.  His  name  is  often  written  rot/ermofi  and 
Voitermaru. 
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VORSTERMANS,  Li»ca8, 
called  the  Elder,  an  eminent 
I  Flemish  engraver,  born  at  Ant- 
werp about  1580.  He  first  studied  painting  in  the 
great  school  of  Rubens,  but  by  the  advice  of  that 
master  (who  was  quick  to  perceive  the  particular 
genius  of  his  pupils,  and  careful  to  give  it  the  right 
direction),  he  afterwards  devoted  himself  entirely 
to  engraving.  No  painter  ever  had  the  satisfaction 
of  seeing  so  great  a  number  of  his  best  works  en- 
graved in  so  admirable  a  manner,  as  Rubens.  He 
was  surrounded  by  engravers  of  the  greatest  abil- 
ities, who  worked  immediately  under  his  eye,  and 
^ho  had  the  advantaj^e  of  his  assistance  and  ad- 
vice, which  contribute  in  no  small  degree  to  the 
bcAuty  and  excellence  of  their  prints.  Of  these, 
no  one  was  more  successful  than  Vorstermans. 
His  drawinp:  is  correct,  and  his  heads  are  full  of  ex- 
pression. His  plates  are  executed  entirely  with  the 
graver,  which  he  handled  with  great  facility,  though 
ne  was  always  more  attentive  to  the  general  effect, 
than  to  neatness  and  regularity  of  execution  ;  in 
his  best  prints  he  has  transcribed,  with  surprising 
fidelity,  the  life  and  spirit  of  the  original  paint- 
ings. His  plate  of  the  Adoration  of  the  Magi,  af- 
ter Rubens,  is  regarded  as  one  of  the  finest  produc- 
tions of  the  art  He  visited  England  in  the  reign 
of  Charles  I.,  where  he  resided  eight  years,  from 
1623  to  1631,  and  was  employed  by  that  monarch 
and  the  Earl  of  Arundel.  The  time  of  his  death 
is  not  known.  He  usually  signed  his  plates  with 
his  name  in  full,  but  he  sometimes  marked  them 
with  the  above  monogram  of  his  initials,  L.  V. 
His  prints  are  very  numerous,  of  which  the  fol- 
lowing is  an  ample  list  of  the  most  esteemed.  A 
full  catalogue  may  be  found  in  Bartsch : 
poaTiAiTfl  Arrea  vawdtck. 
Charlat  T.,  King  of  England.  Thorn  as  Howard,  Earl 
of  Anmdel.  Isabella  Clara  Eugenia,  Infanta  of  Spain. 
Gastoo,  Duke  of  Orleans.  Ambrose  Spinoln,  Governor  of 
tiie  Low  Countries.  Wolfgang  Williain,  Duke  of  Bavaria. 
Francis  de  Moneade,  Count  of  Osfone.  Nicholas  Rockoz, 
a  Magistrate  of  Antwerp.  Anthony  Vandjck,  Painter. 
Peter  de  Jode,  the  elder,  Engraver.  Cbaries  de  Mallerie, 
Engraver.  James  Callot,  Engraver.  Theodore  Galle,  En- 
graver. Weneeslaus  Koeberger,  Painter.  Deodatus  Del- 
Bont,  Painter.  Peter  Steevens,  Amateur,  of  Antwerp. 
John  van  Mildert,  Statuary.  Hubert  vanden  Enden, 
Painter.  Lnoas  van  tJden,  Painter.  Cornelius  Sachtle- 
ven,  Painter.  Orasio  Gentileschi,  Painter.  John  Lievem, 
Painter  and  Engraver. 

PORTMArrS  A7TBB  VABIOUS   MASTBR8. 

Thomas  Howard,  Duke  of  Norfolk ;  after  Holbein.  Sir 
Thomas  More;  do.  Erasmus;  do.  The  Emperor, Charles 
V. :  q/ter  T%iian.  Charles,  Duke  of  Bourbon ;  do.  Charles 
de  Longneval,  Count  of  Busquoi ;  after  Rtibene. 

SUBJECTS   AITIB   lUBIlfS. 

The  Fall  of  the  Evil  Angels.  Lot  and  his  Daughters 
leaving  Sodom.  Job  tempted  by  his  Wife,  and  tormented 
by  Demons.  Susanna  and  the  Elders.  The  Nativity,  or 
Adoration  of  the  Shepherds  The  Adoration  of  the  Magi. 
One  of  his  finest  prints.  The  same  sulitJeefc,  differently  com- 
poeed.  The  Holy  Family,  with  St.  Anne.  Another  Holy 
family,  in  which  the  infant  Christ  is  embracing  the  Virgin. 
The  Ketum  from  Egypt.  The  Virgin  and  infant  Christ, 
with  St  John  playing  with  a  Lamb.  The  Tribnte^Money. 
The  Deeeent  from  the  Cross.  The  first  impressions  of  this 
fine  print  are  before  the  address  of  Com.  tatt  Merlen. 
The  Angel  appearing  to  the  Holy  Women  at  the  Sepulchre. 
St.  Francis  receiving  the  Stigmata.  The  Martyrdom  of 
St  Lawrence.  Mary  Magdalene  renouncing  the  Vanities 
of  the  World.  The  Battle  of  th^  Amasons  ;^a  large  print, 
on  six  sheets. 

SUBJKCTS  ATT«a  VABIOUS  MABTCM. 

The  Holy  Family;  qfter  RaJaeUe,  The  Entombing 
of  Christ}  do.    St  George;  do.    Christ  praying  in  the 


Garden,  after  An.  CaraeeL  Lot  and  his  Dsaghters; 
qfler  Orazio  GenliU^ehi.  The  Virgin  and  infant  Christ, 
with  two  Pilgrims;  after  M.  Angela  da  Cararaftfcio.— 
Christ  dead,  supported  on  the  lap  of  the  Virgin,  with  An- 
gels weeping ;  after  Vandyek.  St.  Theresa ;  c/o.  Christ 
bound  to  the  Pillar;  after  G.  Stgera.  The  Deafb  of  St. 
Francis;  do.  St  Tjcnatius  ;  do.  The  Fable  of  the  Snfyr, 
with  the  Peasant  who  blows  hot  and  cold ;  after  J  Jor^ 
daena.  A  Bear-bont ;  after  F.  Snydera.  '  A  Concert, 
oonsisHng  of  five  persons,  one  of  whom  is  a  tJirl  playing  on 
a  Guitar;  a^fter  Adam  de  Cotter,  being  a  companion  to 
the  Concert,*  engraved  by  Bolswertf  after  Theodore 
Roml>ouie. 

VORSTERMANS,  Lucas,  the  Younger,  was 
the  son  of  the  preceling.  born  at  Antwerp  ftl>oiit 
1605.  Although  he  had  the  advantage  of  his  fa- 
ther's in.structionR.  his  prints  are  far  inferior  in 
every  res|>ect.  to  the  arlmirahle  protjuctions  of  the 
elder  Vorstermans.  The  following  are  considered] 
his  best  prints :  , 

POITIAITS. 

Lucas  Vorsterman  the  elder ;  efter  Vandyek.  Si?  Ho^ 
Cartwright ;  qfler  Diepenbeek. 

'        SVBJKCTS   APTBB   VASIOVS  MASTKSS. 

The  Trinity;  after  Ruhene.  Part  of  the  ceiling  of 
Whitehall ;  do.  The  Virgin  in  the  Clouds,  surrounded  by 
Ani^ls;  after  Vandyek.  The  Satyr,  and  the  Peasan) 
blowing  hot  an#  cold ;  after  J.  Jordaene.  This  print 
greatly  rerambl^  that  of  tfie  same  mhject  engraved  by  hi« 
father.  The  Triumph  of  Riches ;  after  Holbein.  The  i^reat- 
er  part  of  the  Plates  for  the  book  on  tlorsemnnship,  by  the 
Duke  of  Newcastle.  Several  of  the  Plates  in  the  cnllectioQ 
called  the  Gallery  of  Teniers  Various  other  subjecti:  Irom 
other  masters,  and  some  portraits  from  his  own  designs. 

VOS,  Peter  db,  a  Flemish  painter.who  flouris^h'^d 
at  Antwerp  in  the  first  part  of  the  ICth  century.  lie 
painted  history  and  portraits  with  reputation,  and 
was  elected  a  member  of  the  Academy  at  Ant- 
werp in  1519.  He  had  two  sons,  whom  he  in- 
structed in  the  art — Peter  and  Martin.  Peter  did 
not  rise  above  mediocrity ;  Martin  is  the  subject 
of  the  following  article. 

VOS,  Martin  de.  was  the  son 
of  the  preceding,  bom  at  Antwerp, 
According  to  the  best  authorities,  in 

JH^fbf  ((f^  '^^*  *'*^  ^'^^  ^"  ^^^^'  *^^  cighty- 
I  '      four  years;    though  some  say   he 

,  was  born  in  1531,  and  died   in   1603.     Afttr  re- 
j  ceiving  instruction  from  his  father,  he  frequented 
the  school  of  Francis  Floris  till  he  was  twenty- 
I  three  years  old,  when  he  went  to  Italy,  and  S|)cnt 
\  seven  years  at  Rome  where  he  greatly  improved 
\  his  design  by  attentively  studying  the*  works  of 
i  Rafiaelle.  and  other  great  masters  of   the  Roman 
I  school.     He  next  went  to  Venice,  to  improve  bis 
I  coloring,  where  he  had  the  good  fortune  to  obtain 
I  the  esteem  and  friendship  of   Tintoretto,   who  is 
said  to  have  disclosed  tohmi  all  the  secrets  relative 
to  coloring,  which  he  had  either  derived  from  Ti- 
tian, or  acquired  by  his  own  skill  and  experience, 
and  to  have  explained  to  him  the  rules  and  pn'nci- 
ples  on  which  he  had  founded   his  own  practice. 
He  also  employed  de  Vos  to  paint  the  landscape 
,  in  some  of  his  works.     Under  the  direction  of  his 
I  able  mstructor,  de  Vos  soon  became  an   excellent 
colorist,  and  he  gained  so  much  reputation,  tiiat  he 
{  was  employed  by  the  illustrious  family  of   the 
Medici,  to  paint  sereral  portraits.     He  also  execu- 
ted several  histomcal   works,  which  added  to  his 
reputation.     After    an    absence  of  about  eight 
years,  he  returned  to  his  own  country,   whither 
the  fame  he  had  acquired  in  Italy  had  preceded 
him.     He  was  received  into  the  Academy  at  Ant- 
werp in  1559,  and  executed  sevml  works  for  the 
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clinrches.  which  established  his  repnUtion  as  one 
of  the  ablest  artists  of  his  time.  He  also  excelled 
in  portraits,  in  which  branch  he  was  much  em- 
ployed. He  also  received  commissions  for  pictures 
to  adorn  the  churches  of  other  cities  in  the  Nether- 
lands. His  principal  works  at  Antwerp  are  the 
Marriage  at  Cana ;  the  Incredulity  of  St  Thom- 
as; the  Miracle  of  the  Loaves  and  Fishes  ;  the 
Temptation  of  St  Anthony,  in  the  Cathedral ;  and 
a  fine  picture  of  the  Last  Supper,  in  the  church 
of  St  James.  He  had  a  fruitful  invention,  com- 
posed with  readiness,  and  wp)ug:ht  with  facility  ; 
his  manner  resembled  that  Of  Tintoretto,  but  his 
composition  had  less  variety,  fire,  and  energy. 
His  figures  are  often  forced  and  exaggerated  in 
their  attitude.s.  Notwithstanding  his  long  resi- 
dence m  Italy,  he  could  never  entirely  divest  him- 
self of  the  peculiar  characteristics  of  bis  native 
school.  His  works,  both  in  portraiture  and  his- 
tory, were  numerous,  and  exerted  considerable  in- 
fluence on  the  art  in  his  time.  In  portraiture,  he 
was  the  precursor  of  Rubens  and  Vandyck,  who 
perhaps  owe  more  to  him  than  their  admirers  are 
willing  to  allow. 

VOS,  William  db,  was  the  nephew  and  scholar 
of  Martin  de  Vos,  whose  style  he  Allowed,  both 
in  history  and  portraits,  with  distinction.  His 
portrait  was  painted  by  Vandyck,  among  the  emi- 
nent artists  of  his  country,  which  he  also  etched, 
and  it  was  finished  with  the  graver  by  Bolswert 
The  times  of  his  birth  and  death  are  not  known. 

VOS,  Paul  dc,  a  Flemish  painter,  born  at  Aelst, 
about  1600.  He  is  supposed  to  have  been  a  disci- 
ple of  Francis  Snyders,  as  he  painted  battles,  and 
huntings  of  the  wild  boar  and  other  animals  of  the 
chase,  in  the  style  of  that  master;  and  his  best 
works  are  esteemed  little  inferior  to  the  admirable 
productions  of  that  eminent  artist.  He  traveled 
through  Italy  and  Spain,  and  his  works  were  every- 
where admired,  and  he  found  abundant  patron- 
age. He  was  much  employed  by  the  King  of 
Spain,  and  the  Emperor  of  Germany  ;  there  are 
several  of  his  finest  works  in  the  royal  collection 
at  Madrid,  and  in  the  palace  of  Bueno  Ketiro, 
which  are  deservedly  held  in  the  highest  es^ma- 
tion.  His  animals,  especially  his  dogs,  are  drawn 
with  uncommon  correctness  and  spirit,  and  his 
coloring  is  clear  and  harmonious.  As  he  usually 
painted  in  a  large  size,  his  pictures  were  mostly 
the  ornaments  of  magnificent  halls,  in  the  palaces 
of  great  personages.  He  died  in  1654.  He  had 
a  son  named  Paul  de  Vos,  whom  he  instructed  in 
the  art,  and  who  flourished  at  Aelst,  in  the  latter 
part  of  the  17th  century.  He  did  not  acquire 
much  distinction. 

VOS,  Cornelius  de,  was  the  son  of  Paul  de 
Vos,  born  at  Aelst  in  1690,  and  died  there  in 
1751.  After  being  instructed  in  the  art,  he  went 
to  Italy,  where  he  resided  some  time.  On  his  re- 
turn to  Aelst,  he  painted  history  and  portraits 
with  reputation.  There  was  another  Cornelius  de 
Vos,  who  was  a  scholar  and  imitator  of  Vandyck. 

VOS,  Simon  db,  a  Flemish  painter,  bom  at 
Antwerp  in  1603.  He  studied  in  the  school  of 
Rubens,  under  whom  he  became  an  eminent  paint- 
er of  history  and  portraits.  He  painted  so  much 
in  the  manner  of  his  instructor,  that  some  of  his 
works  in  the  churches  at  Antwerp  have  frequent- 
ly been  mistaken  for  the  works  of  Rubens.  Such 
are  his  picture  of  the  Resurrection,  in  the  Cathe- 


dral ;  the  Descent  from  the  Cross,  in  the  cfaurdi  «f 
St  Andrew ;  and  St  Norbert  receiving  the  Sacra- 
ment, in  the  abbey  of  St  Michael.  Sir  Joshua 
Reynolds  highly  commends  this  last  picture,  and 
speaks  of  him  as  a  portrait  painter,  in  the  follow- 
ing terms :  **  De  Vos  wtA  particularly  excellent  in 
portraits.  There  is,  at  Antwerp,  his  own  portrait 
painted  by  himself,  in  black,  leaning  on  the  back 
of  a  chair,  with  a  scroll  in  his  hand,  so  highly  fin- 
ished in  the  broad  style  of  Correggio.  that  nothing 
can  exceed  it"  Simon  de  Vos  was  very  diligent^ 
and  occupied  himself  continually  in  studyingevery- 
thing  that  might  promote  his  knowledge,  and  he 
was  one  of  the  few  who  took  pains  to  make  the 
deepest  researches  into  the  true  principles  of  the 
art  He  painted  equally  well  in  large  and  in  small 
si7.e ;  his  pencil  is  free,  his  touch  light  and  firm, 
and  his  colorinfi;  lively  and  agreeable,  producing  a 
good  effect  His  figures  are  correctly  designed, 
though  sometimes  a  little  too  much  constrained  in 
the  attitudes ;  and  he  often  wanted  dignity  and  ele- 
gance in  his  ideas,  as  well  as  grace  in  the  airs  of 
his  heads.  He  sometimes  painted  pictures  of  the 
chase,  in  which  he  showed  extraordinary  power 
and  truth.  There  is  a  fine  specimen  of  his  skill 
in  this  branch,  in  the  collection  of  the  Elector  Pal- 
atine. The  time  of  his  death  is  not  Icnown ;  he 
was  living  in  1662. 

VOS,  Lambert  dr.  Little  is  known  of  this 
painter,  except  that  he  visited  Turkey  in  1574,  and 
made  many  excellent  water-color  drawings  of 
Turkish  costume.  A  volume  of  these  drawings 
was  formerly  preserved  in  the  Gymnasram  Libra- 
ry at  Bremen,  and  it  is  probably  there  still. 

VOS,  DE.  There  were  several  other  painters 
of  this  name,  of  little  note,  apparently  of  the  same 
family,  which  continues  down  to  the  present  day. 

VOSMEER,  James  WouTERS,  a  Dutch  painter, 
born  at  Delft  in  1584,  and  died  there  in  1641.  It 
is  not  known  under  whom  he  studied,  but  he  visit- 
ed Italy,  and  on  his  return  to  Flanders  painted 
landscapes,  and  especially  fruit  and  flowers^  with 
considerable  reputation. 

VOSTKRMANS.    See  Vorbtermans. 

von,  I.  DE,  a  Dutch  engraver,  who  flourished  at 
Amsterdam  about  1700.  and  engraved  some  plates 
of  views  and  edifices  in  that  city,  whidi  are  etched 
and  finished  with  the  graver  in  a  neat,  clear  style. 

VOUET,  Simon.  This  eminent  painter,  gene- 
rally considered  the  founder  of  the  French  sdiool, 
was  born  at  Paris  in  1582.  He  was  the  son  of 
Laurent  Vouet  an  obscure  painter ;  and  withoat 
the  aid  of  better  instruction  than  he  could  derive 
from  his  father,  he  made  rapid  advances  in  the  art 
The  Biographie  Universelle  states  that  at  the  age 
of  fourteen  he  was  commissioned  to  yisit  £ngla»l 
for  the  purpose  of  painting  the  portrait  of  a  French 
noble,  then  residing  in  London.  This  perfbrmanca 
gained  Vouet  considerable  patronage.  Baron  de  Saa- 
cy,  French  Ambassador  to  the  Porte,  took  him,  sev- 
eral years  after,  in  his  suite  to  Constantinople.—* 
While  there,  he  painted  an  excellent  portrait  of  the 
Sultan,  Achmet  I.,  from  memory,  after  seeing  hhn  at 
the  ambassador's  audience;  which  performance 
gained  Vouet  the  munificent  patronage  of  the 
Turkish  nobles.  From  Constantinople  he  went  to 
Venice,  where  he  was  attracted  by  the  works  of 
Paul  Veronese;  but  he  visited  Rome  in  161S.  and 
adopted  the   style  of  Caravaggio.    Some  of  hit 
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biographers  assert  that  he  chose  Valentin  as  a 
model,  but  the  latter  was  not  bom  until  1600.  The 
talents  of  Vouet  gained  him  the  patronage  of  Pope 
Urban  VIIL,  and  his  nephew,  the  Cardinal,  by 
whom  he  was  employed  to  point  sereral  pic- 
tures for  St.  Peter*H  and  the  Palazzo  Bar^prini, 
which  are  among  his  best  works,  and  are  termed 
by  Lanzi '**  charming  productions."  Louis  XIIT. 
hearing  of  his  talents,  allowed  him  a  pension  of 
400  francs.  lie  was  also  patronized  by  Prince 
Doria  of  Genoa,  whither  he  went,  and  painted  the 
portraits  of  the  royal  family.  On  returning  to 
Rome  he  wa.<i  chosen  president  of  the  Academy  of 
St.  Luke,  in  1624. 

In  1627,  after  a  residence  of  fourteen  years  at 
Rome,  Vouet  returned  to  Paris,  by  inritation  of 
the  king,  and  was  appointed  his  principal  painter, 
with  apartments  jn  the  Louvre.  He  was  em- 
ployed in  decorating  the  palaces  of  the  Louyre,  the 
Luxembourg,  and  St.  Germain's ;  also  in  many 
other  commissions,  so  numerous  that  he  was 
obliged  to  entrust  nearly  the  entire  execution  of 
many  of  them  to  his  scholars.  He  painted  ceilings, 
galleries,  altar-pieces,  small  religious  subjects  and 
other  easel  pictures,  as  well  as  portraits  in  oil  and 
crayons.  The  multiplicity  of  his  engagements  in- 
duced Vouet  to  abandon  the  careful  and  vigorous 
style  which  he  followed  while  in  Italy,  and  during 
the  first  years  after  returning  to  France ;  after 
which  he  adopted  a  manner  distinguished  by  sur- 
prising facility,  and  gay  but  inharmonious  color- 
ing. He  was  mannered  likewise  in  his  drawing, 
especially  in  the  hands  and  the  heads ;  his  genius 
was  unequal  to  grand  compositions,  he  was  also 
deficient  in  invention  and  expression.  Had  Vouet 
followed  his  Italian  style,  his  reputation  would 
have  been  much  greater;  bat  he  nevertheless 
ereatly  improved  the  French  school,  and  he  is  d- 
lowed  by  the  French  historians  to  have  done  as 
much  for  painting  in  France  as  Comeille  did  for 
the  drama.  The  improved  taste  which  he  intro- 
duced, was  still  further  exalted  by  his  numerous 
disciples,  among  whom  were  le  Brun.  le  Sueur, 
Mignard,  du  Fresnoy.  Testelin,  and  others.  Among 
his  principal  works  in  the  churches  of  Paris,  are 
the  Assumption  of  the  Virgin  in  S.  Nicolas  des 
Champs ;  and  the  Martyrdom  of  St.  Agnes,  in  S. 
£astache.  He  died  in  1641.  Dumesnil  mentions 
an  etching  by  Vouet,  of  the  Holy  Family,  dated 
1633.  Aubin  Vouet,  the  brother  of  Simon,  painted 
in  his  style  with  tolerable  success. 

VVOUILLEMONT,  Sebastiak,  a  French 
engraver,  born  at  Bar-sqr-Aube,  about  1620. 
He  studied  under  Daniel  Rabel,  at  Paris,  on 
leaving  whom  he  went  to  Rome,  where  he  resided 
sevml  years.  He  engraved  quite  a  number  of 
plates  after  the  Italian  and  French  masters,  as 
well  as  others  from  h^  own  designs.  His  simple 
etchings  are  the  best ;  when  he  attempted  to  finish 
them  with  the  graver,  he  was  less  suc'cessftil.  He 
sometimes  signed  his  plates  with  his  name,  and 
sometimes  marked  them  with  the  above  monogram. 
•The  following  are  among  his  best  prints. 

The  Mordor  of  tbo  iDOOoentt ;  after  Rafaeile.  1641. 
Christ  with  bis  DiMiplas  at  Bmmaiu;  do»'  Moant  Par- 
namns ;  do.  The  Holy  Family ;  after  N.  Potusin.  The 
Yirgin  and  Infrnit  Christ;  after  Pa rmiggiano.  The  Mar- 
riage of  St  Cathoriiw;  after  Albano.  A  young  Man 
presenting  Money  to  a  Fortoneteller. 

VOYEZ,  Nicholas  Josrph,  a  French  engraver, 
born  at  Abbeville  in  1742.    He  went  to  Paris 


'when  very  young,  and  became  the  pupil  of  Beau^ 
variety  his  fellow-citi»en.  He  engraved  some  por* 
traits  and  other  subjects,  mostly  after  the  French 
roasters,  in  the  neat  style  of  his  instructor.  He 
had  a  brother  named  Fran9ois,  bom  at  Abbeville 
in  1746.  who  was  also  an  engraver. 

VOYS,  Art  nc,  a  Dutch  painter,  bom  at  licyden 
in  1641.  He  first  studied  under  Nicholas  Knufer, 
at  Utrecht,  with  whom  he  continued  two  years, 
when  he  returned  to  Leyden  and  became  the  dis- 
ciple of  Abraham  vander  Tempel ;  but  he  did  not 
adopt  the  manner  of  either  of  his  instructors.  He 
formed  an  intimacy  with  Peter  van  Slingelandt, 
whose  highly  finished  style  he  followed  with  the 
greatest  success.  Although  he  occasionally  paint- 
ed small  cabinet  pictures  of  history,  his  best 
anti  most  numerous  works  are  portraits,  conver- 
sations, and  domestic  subjects,  which  are  account- 
ed little  inferior  to  the  productions  of  Metzu  or 
Mieris.  His  pictures  are  exquisitely  finished,  his 
drawing  is  correct,  his  coloring  is  clear  and 
transparent,  and  his  conduct  of  the  chiaro-scuro 
admirable.  He  acquired  a  high  reputation,  and  his 
pictures  were  so  much  sought  after  that  he  could 
not  supply  the  demand.  It  is  said  that  he  was 
naturally  indolent,  and  that  having  married  a  lad^ 
of  considerable  fortune,  he  passed  several  years  of 
his  life  in  idleness  and  dissipation.  His  works  are 
rare,  and  only  to  be  found  in  the  choicest  collec- 
tions.    He  died  at  Leyden  in  1698. 

VREE,  or  VREEM,  Nicholas  ob,  a  Dutch 
painter,  Wn  at  Utrecht  in  1650,  and  died  at  Alk- 
roaer  in  1702.  He  was  a  good  painter  of  land- 
scapes, and  excelled  in  flower-pieces,  which  were 
admired  for  the  freedom  and  lightness  of  his  pen- 
cil, and  the  fresh  and  natural  tone  of  his  coloring. 

VRIES,  John  Fbedeman  de,  a  painter  bom  at 
Leeuwarde,  in  East  Friesland,  in  1527.  He  was 
sent  to  Amsterdam  when  young,  and  placed  under 
,  the  instruction  of  Renier  Gueritsen,  with  whom  \ie 
continued  five  years.  He  afterwards  studied  per- 
spective and  architecture  under  another  master, 
whose  name  is  not  mentioned.  In  1549,  he  went 
to  Antwerp,  where,  in  conjunction  with  other  ar- 
tists,^e  was  employed  in  painting  the  triumphal 
arches  and  other  derations  for  the  celebration  of 
the  Entry  of  the  Emperor  Charles  V.  and  his  son 
Philip  into  that  city,  on  which  occasion  he  dis- 
played so  much  ability,  as  to  give  him  consider- 
able employment  in  decorating  the  mansions  of 
some  of  the  principal  nobility  With  perspective 
views,  which  he  designed  and  painted  wivh  such 
truth  and  effect,  as  to  produce  complete  illusion. 
He  traveled  through  Germany  and  Italy,  and 
everywhere  met  with  abundant  employment  He 
afterwards  retumed  to  Antwerp,  where  he  settled, 
and  continued  to  practice  his  profession  till  his 
death.  His  works  are  dispersed  through  Ger- 
many and  the  Low  Countries,  and  some  of  them  are 
in  the  English  collections.  They  arc  frequently 
enriched  with  the  figures  of  other  celebrated  paint- 
ers of  his  time,  which  adds  to  their  value.  He 
was  much  employed  in  making  designs  of  architec- 
tural and  other  subjects  for  the  printsellers,  par- 
ticularly for  Jerome  Cock,  who  published  a  great 
variety  of  prints  from  his  designs.  He  published 
a  treatise  on  perspective,  whk;h  was  afterwards  en- 
larged by  Samuel  Marolois.  It  is  said  that  he 
was  also  an  architect  and  engraver,  and  the  same 
as  John  Vredeman  Prmu»^  which  see.    This  la 
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▼ery  probable,  as  die  date  of  their  births  is  the 
fwiBe.  There  have  been  poblitihed  twenty-six 
books  of  prints  by  Vries,  illustrating  various  styles 
of  architecture,  with  views  of  buildings,  villas,  &c. 

VRTES,  Paitl  de,  was  the  son  of  the  preceding, 
born  at  Antwerp  in  1554,  and  died  in  1598.  He 
was  instructed  by  his  father,  and  followed  his 
style  with  success.  It  is  also  said  that  he  visited 
Prague,  in  Germany,  and  executed  some  extensive 
works  in  that  city. 

VRTES,  Solomon  de,  was  also  the  son  and 
scholar  of  John  P.  de  Vries,  born  at  Antwerp  in 
1556,  and  died  at  the  Hague  in  1604.  He  painted 
landscapes  and  ruins  much  in  the  style  of  his  fa- 
ther, except  that  his  coloring  is  too  dark. 

VRIES,  Adrian  de,  is  stipposed  to  h%ve  been 
a  son  or  relative  of  John  P.  de  V.  Little  is  known 
of  him.  except  that  there  is  a  set  of  large  etchings 
of  theatrical  decorations  by  biro,  executed  in  a 
coarse,  hasty  style.  He  is  said  also  to  have  been 
a  painter  of  perspective  and  architecture. 

VRIES,  Peter  de,  was  the  son  of  Solomon  de 
v.,  born  at  the  Hague  in  1587,  and  died  in  1642. 
He  painted  the  same  subjects  as  his  father,  -and 
followed  his  style  completely. 

VRIES,  John  Rrnier  de,  a  landscape  painter, 
who'  is  supposed  to  have  been  a  scholar  of  Jacob 
Ruysdael,  whose  style  he  followed.  He  painted  a 
great  number  of  small  pictures  on  panel  generally 
woodland  scenery,  into  which  he  generally  intro- 
duced a  cottage  or  a  mill.  His  manner  of  handling 
resembles  that  of  Ruysdael,  but  his  coloring  has 
the  son^bre  hues  of  Decker.  His  pictui*es  are 
usually  signed  with  a  monogram,  bearing  so  strong 
a  resemblance  to  that  of  Ruysdael.  that  many  have 
been  deceived  by  it.  He  flourished  in  the  latter 
part  of  the  17th  century.  There  were  several 
other  painters  of  this  name  of  less  note. 

VUOMANS,  or  VROOMANS,  Nicholas,  a 
Dutch  painter,  bom  in  16G0.  He  painted  ser- 
pents, toads,  lizards,  and  other,  di^usting  rep- 
tiles, with  such  truth  that  he  was  called  ''  the 
painter  of  serpents.*' 

VROOM,  Henry  Cornelius,  a  Dutch  pftnter, 
bom  at  Haerlem  in  1566.  He  was  the  son  of  a 
sculptor,  who  dying  when  he  was  young,  his  mo- 
ther  afterwards  married  Cornelius  Henricksen,  a 
painter  on  china,  who  instructed  him  in  the  first 
principles  of  art  He  visited  Spain,  Italy,  and 
various  other  countries,  and  painted  marines  with 
considerable  reputation.  He  executed  the  designs 
for  tapestry  illustrating  the  defeat  of  the  Spanish 
Armada,  for  the  Earl  of  Nottingham,  Lord  High 
Admiral  of  England.  His  works  are  now  held  in 
little  estimation.  His  name  is  often  written  Vroon. 
He  died  in  1619. 

VRYE,  Thierry  de.  a  Dutch  painter,  bom  at 
Gouda  in  1530.  He  went  to  Paris,  where  he 
pamted  portraits  and  history  with  considerable 
reputation,  and  died  there  in  1582. 

VFEZ,  Arnold.  This  painter  was  bora  at 
Oppenois,  near  St.  Omer,  in  1C42.  He  was  the 
son  of  a  turner  in  metals,  who.  when  obliged  by 
poverty  to  enlist  as  a  soldier,  placed  him  under  a 
Jewish  painter  of  St.  Omer.  Young  Vuez  here 
manifested  so  much  ability  that  his  instructor  re- 
commended him  to  visit  Paris,  and  gave  him  a  let- 
ter to  an  artist  named  Fr6re  Luc,  in  whose  school 


ho  remained  three  jears,  and  then  went  to  Italy 
On  arriving  at  Venice,  he  sought  out  his  nude,  a 
canon  of  St.  Mark,  who  advanced  him  the  meaaa 
necessary  to  visit  Rome.  He  studied  the  grand 
works  of  art  in  that  city,  and  carried  off*  the  first 
prixe  At  the  Academy.  A  copy  of  Ralfaelle's  School 
of  A  mens,  which  he  took  to  Venice,  gained  bin 
new  favors  from  his  generous  relative,  and  on  re- 
turning to  Rome,  he  recommenced  his  studies  with 
new  ardor.  The  Prince  Pamfili  took  him  under 
his  protection,  and  procured  him  many  oomiM- 
sions;  but  this  success  awakened  envy  amoag 
other  artists,  and  various  plots  were  formed  for  his 
destruction.  At  length,  in  a  personal  encounter, 
Vuez  killed  his  intended  assassin  in  self-defence. 
About  this  time,  he  received  an  invitation  from 
le  Brun  to  visit  Paris,  which  he  accepted,  and  was 
received  by  that  painter  with  the  greatest  kind- 
ness. The  King  gave  him  a  pension,  and  he  exe- 
cuted many  good  works.  He  was  patronized  by 
the  Duchess  of  Bouillon,  and  also  by  Louvois,  who 
commissioned  him  to  visit  Lille  to  paint  a  picture 
of  the  Presentation  in  the  Temple,  for  the  cbmdi 
of  the  Hospital  in  that  city.  During  bis  sojonm 
at  Lille,  Vuez  received  so  many  commissions,  Uiat 
he  concluded  to  remain  there  permanently;  and 
during  the  rest  of  his  life,  he  executed  nnmeroos 
works  for  the  churches  of  Lille.  Cambray,  and 
Douay.  The  pictures  of  Vuez  evince  great  ferti- 
lity of  invention ;  and  although  the  coloring  is 
Ijuite  deflective,  they  are  correctly  designed,  and 
embellished  with  rich  architecture.  He  drew  his 
figures  before  draping  them  ;  his  groups  are  ad- 
mirably distributed,  and  he  made  naCure  his  modet 
Among  his  principal  works  ar^  mentioned  the 
Resurrection ;  the  Martyrdom  of  St  Andrew ;  the 
Judgment  of  Solomon ;  Daniel  in  the  Den  of  Lions ; 
the  Discovery  of  the  Promised  Land,  and  the  De- 
scent from  the  Cross.  Vuez  was  chosen  an  alder- 
man of  the  city  of  Lille.    He  died  in  1724,  aged  82. 

VUIBERT,  Remi,  a  French  painter  and  en- 
graver, bora  at  Paris  in  1607.  He  is  supposed  to 
have  studied  under  Vouet.  He  went  to  Italy,  and 
passed  many  years  at  Rome,  and  probably  died 
there.  He  executed  quite  a  number  of  plates  after 
RafTaelle.  Domenichino,  Poussin,  Pietro  da  Cortona, 
Duquesnoy,  and  others  from  his  own  designs; 
which  are  dated  frora^  1635  to  1663.  His  name  is 
sometimies. written  Wibert,  but  he  signed  his  prints 
Remigiu8  Vuibert  GaUus,  Little  is  known  of 
his  works  as  a  painter.  Bartsoh  describes  twenty- 
nine  prints  by  him. 

VYL,  J.  Dbii.  There  are  some  etchings  of  cows, 
oxen,  bulls,  sheep,  and  dogs,  variously  signed.  L 
or  y.  den  Vyl,  UU,  or  Uyl,  probably  the  work  of 
one  artist. 

VYTH.  or  VEYTH,  John  Martin,  a  Swiss 
painter,  born  at  Schaffhausen  in  1650.  After 
learning  the  radiments  of  art  in  his  native  city, 
he  went  to  Italy,  and  passed  several  years  at  Rome 
and  Venice,  and  attached  himself  to  the  gnmd 
style  of  Michael  Angelo,  which  is  discernible  iiv 
all  his  work&  On  his  retura  to  his  native  coun- 
try, he  acquired  a  high  reputation  as  a  painter  of 
history,  and  executed  many  works  for  the  collec- 
tions of  Berae,  Basle  and  Schaffhausen,  whidi 
are  held  in  high  esteem.  Though  his  works  prove 
him  to  have  been  one  of  the  ablest  artists  of  bis 
country,  his  merits  were  not  appreciated  in  hif 
day,  and  he  lived  in  poverty.    He  died  in  1717. 
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WAAL.    See  Wabl. 

WAARD,  or  WAERD,  Antront  de,  a  Dutch 
pftinter,  born  at  the  Hague  in  1689.  He  first  stud- 
ied under  Simon  rander  Does,  and  afterwards  at 
Paris.  He  is  said  to  hare  painted  history,  por- 
traits, landscapes,  and  animals,  with  considerable 
reputation.  His  works  are  little  known  out  of  his 
own  country,  where  they  are  esteemed.  He  died 
about  1752. 

WAAS,  or  WAES,  Aart  van.  a  Dutchpaint- 
er.  a  native  of  Gouila,  was  a  scholar  of  Wonter 
Orabeth.  He  went  to  Italy,  where  he  resided 
some  time.  On  his  return  to  his  native  city,  he 
painted  conversations  and  familiar  subjects  with 
considerable  reputation.  He  died  at  Gouda,  ac- 
cording to  Balkema,  in  1646,  and  to  Immerzeel,  in 
1650.  There  are  nine  etchings  of  grotesque  jsub- 
Jects  attributed  to  him  in  Hazzard's  Cktalogue  of 
Prints. 

WACH,  Karl  Wilhrlm,  a  Prussian  painter, 
was  bom  at  Berlin  in  1790,  of  highly  respectable 
parentage.  He  commenced  studying  und^r  Kretsch- 
mer,  and  executed  a  number  of  pictures  which, 
compared  with  the  average  productions  of  that 
period,  displayed  superior  talent.  His  studies 
were  interrupted  by  the  events  of  1813,  which  oc- 
casioned him  to  serve  as  an  officer  in  the  Prussian 
mifitia.  Even  then,  he  did  not  entirely  relinquish 
t!ie  pencil,  and  after  the  general  peace  he  remained 
some  time  at  Paris,  s'tudying  the  works  of  art 
then  collected  in  that  capital,  and  next  visited  Ita- 
ly, where  he  allied  himself  with  Overbeck.  Scha- 
dow,  and  others  who  have  since  become  famous  in 
German  art.  On  retuniing  to  Berlin  in  1819, 
Wach  immediately  rose  into  high  credit  and  favor 
with  the  public,  more  especially  as  a  portrait 
painter,  in  which  character  he  stood  preeminent 
among  his  countrymen  and  cotemporaries.  He 
also  became  highly  distinguished  in  historical 
painting,  and  was  one  of  those  reformers  who  have 
contributed  to  establish  the  present  German 
school.  This  eminent  artist  was  chosen  Professor 
of  the  Academy  at  Berlin,  and  discharged  the  du- 
ties of  that  office  until  his  death,  in  November, 
1845.  His  labors  and  researches  in  respect  to  the 
important  subject  of  the  chemical  preparation  of 
colors  and  ^Arnishes.  are  said  to  have  been  attend- 
ed by  pome  valuable  results. 

WACHSMUTH,  Jero.me,  a  German  engraver, 
who  flourished  at  Vienna  about  1730.  He  en- 
graved several  prints,  among  which  are  the  Ele- 
ments, and  the  Seasons,  from  his  own  designs, 
evincing  an  humble  imitation  of  the  style  of  Ber- 
nard Picart. 

WAEGMAN.  Henry,  a  Swiss  painter,  bom  at 
Zurich,  according  to  Faessli,  in  1536.  He  is  little 
known  as  a  painter,  but  he  executed  many  draw- 
ings, in  a  vigorous  and  spirited  style,  resembling 
that  of  Paolo  Farinato,  which  possess  great  merit. 
He  was  also  an  engraver. 

WAEL,  or  WAAL.  John  de.  a  Flemish  paint-- 
er,  born  at  Antwerp  in  1557'  He  was  a  disciple 
of  the  elder  Frank,  in  whose  style  he  painted  his- 
tory with  considerable  reputation,  as  is  evident 
from  two  circumstances,  namely,  that  he  was  elec- 
ted a  member  of  the  Academy  in  his  native  city, 


and  that  Vandyck  painted  his  portrait  among  the, 
eminent  artists  of  his  country.  His  works  are 
said  to  be  very  rare.  He  died,  according  to  the 
best  authorities,  in  1602,  in  the  prime  of  life; 
though  Zani  and  Fftessli  say  he  died  in  1633.  aged 
75  years.  Bartsch  says  that  John  de  Wael  the 
Old,  went  to  Paris  in  company  with  John  de  May- 
er, where  he  acquired  a  fortune,  and  died  in  1G33. 
It  is  very  probable  that  there  were  two  artists  of 
this  name.  (See  John  Baptist  de  Wael.)  His 
name  is  variously  written  Wael,  Waal,  and  Weel, 
but  he  wrote  it  Wael. 

WAEL,  or  WAAL,  Lucas  de.  was  the  son  of 
the  preceding,  bom  at  Antwerp  in  1691.  He  re- 
ceived his  first  instruction  from  his  father,  but  bis 
genius  leading  him  to  landscape,  he  was  placed  un- 
der the  tuitkm  of  John  Breughel,  with  whom  he 
made  rapid  progress,  and  adopted  his  style  with 
great  success.  On  learing  this  master,  be  went  to 
Italy,  where  he  resided  several  years,  and  distin- 
guished himself  by  some  admirable  works,  both 
in  oil  and  fresco,  particularly  at  Genoa,  where  his 
works  were  highly  esteemed,  and  he  met  with 
very  flattering  encouragement  Although  he  sorao> 
times  painted  battle-pieces  and  attacks  of  cavalry, 
well  composed,  correctly  des^ned.  and  touched 
with  great  spirit  and  animation,  yet  his  most  es- 
teemed works  are  his  mountainous  landscapes,  re- 
presenting a  great  variety  of  precipices,  craggy 
rocks,  torrents,  waterfalls,  and  other  picturesque 
scenery,  extremely  pleasing ;  his  coloring  is  chaste 
and  natural,  and  his  pencil  neat  and  spirited.  He 
died  in  1676. 

WAEL,  or  WAAL,  Cornelius  de,  was  the 
younger  brother  of  Lucas  de  Wael.  bora  at  Ant- 
werp in  1594.     He  studied  with   his  father,  and 
accompanied  Lucas  to  Italy,  where  he  distinguish- 
ed himself  as  a  painter  of  battles,  skirmishes  of 
'  cavalry,  marches,  processions,  and  landscapes.    He 
j  appeared  most  eminent  in  his  battles  and  sea- 
I  fights,  in  which  the  fury  of  the  comlmtants,  the 
joy  and  exultation  of  the  victors,  the  dejection  and 
j  terror  of  the  vanquished,  and  the  sufferings  of  the 
wounded,  are  depicted  with  great  force.    His  land- 
'  scapes  were  also  admired  for  the  agreeable  choice 
'  of  hi# scenery,  pleasing  degradation   of   his  dis- 
tances, and  for  excellent   keeping.     His  composi- 
tions are  ingenious  and  abundant,  his  figures  and 
horses  are  correctly  designed,  his  coloring  chaste 
and  natural,  his  pencil  free  and  masterly,  and   his 
touch  peculiarly  adapted  to  his  subject.    Though 
his  taste  was  entirely  Flemish  in  the  forms,  hab- 
its, character,  countenances  and  airs  of  his  heads, 
in  his  figures,  as  well  as  in  his  horses  and  cattle, 
he  nevertheless  acquired  afhigh  reputation  in  Italy^ 
and  was  much  patronized  by  princes  and  the  no- 
bility.   The  Duke  d'Arschot  (probably  a  Span- 
iard),  appointed  him   his    principal   painter,  for 
whom  he  executed  many  of   his  choicest   works. 
He  was  also  much  patronized  by  Philip  III.,  king 
of  Spain,  who  held  his  works  in  the  highest  esti- 
mation ;  but  whether  he  ever  visited  the  Spanish 
]  court  is  not  mentioned.     The  particulars   of  his 
j  life  are  too  briefly  recorded.     It  would  seem  that 
both  Cornelius  and  Lucas  passed  most  of  their  ar- 
!  tistkj  lives  in  Italy.     Cornelius  is  said   by   mo«»* 
writers  to  have  died  in  1662,  but  where,  is   not 
stated.    Soprani  and  Lanzi  say  that  he  was  living 
at  Genoa  in   1665.     He  executed  some  spirited 
etchings  from  his  own  designs. 
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TVAEL,  or  WAAL.  Johw  Baptist  de.  This 
artist,  according  to  Huber,  was  the  nephew  of  Cor- 
nelius de  Wael,  but  he  does  not  say  whether  he 
was  the  son  of  Lucas,  or  of  another  brother.  He 
executed  some  slight  etchings  from  the  designs  of 
his  uncle,  among  which  are  a  set  of  eight  prints, 
representing  the  Histpry  of  the  Prodigal  Son. 
Bartsch,  on  the  contrary,  is  of  opinion  that  there 
were  two  artists  of  this  name.  He  says.  (Peintre 
Graveur.  torn.  v.  )  "  We  have  a  series  of/f<?e  prints, 
representing  the  life  of  the  Pro'liiral  Son,  which 
are  engraved  after  the  desijpns  of  Cornelius  de 
Wael.  T%ree  of  these  plates  are  anonymous ;  the 
other  two  are  by  John  Baptist  de  Wael,  who  has 
marked  ihem  with  his  name,  and  the  date  1658. 
This  artist,  cotemporary  with  Cornelius  de  Wael, 
or  perhaps  his  son,  is  absolutely  unknown.  In 
comparing  the  two  signed  printsj  with  the  four- 
teen pieces  of  which  we  have  given  the  description, 
and  which  also  bear  the  name  of  John  Bap- 
tist de  Wael,  it  becomes  evident  that  these  latter 
cannot  be  the  work  of  the  John  of  1658.  so  much 
difference  is  there  in  the  composition,  drawing,  and 
point.  There  is,  therefore,  no  doubt  that  the  au- 
thor of  them  is  John  Baptist  de  Wael.  who.  ac- 
cording to  Descamps,  was  the  father  of  Cornelius." 
Bartsch  then  goes  on  to  give  an  account  of  John 
de  Wael.  whom  he  designates  the  Old.  as  above  re- 
lated, in  the  life  of  that  artist.  Be  this  as  it  may, 
there  is  no  account  of  John  de  Wael  ever  ha\nng 
been  in  Italy,  and  the  title  page  of  the  fourteen 
prints  in  question,  clearly  shows  that  they  were 
engraved  and  published  in  Rome. 

WAESBERGE,  Isaac,  a  Dutch  engraver,  whose 
prints  date  from  about  1650  to  1660.  He  engraved 
some  portraits,  among  which  is  one  of  Admiral  de 
Ruyter,  afier  H.  Berckmans,  executed  in  a  style 
resembling  that  of  Cornelius  Visscher. 

^nr^  \xr     flJTXTT'  ^agner,  haws 

/~/f  y^  or  pTTi  Vy  Erhakd.  a  German 
v-/   *    /  engraver,  who  was 

a  native  of  Strasburg,  according  to  Professor 
Christy  and  flourished  about  1690.  He  engraved 
a  considerable  number  of  plates  of  various  subjects, 
which  be  marked  with  a  monogram  of  his  initials, 
as  above. 

WAGNER,  James,  a  German  engraver,  probar 
bly  of  the  same  famil}'  as  the  preceding.  Acconl- 
ing  to  Prof  Christ,  he  engraved  some  prints,  which 
he  usually  marked  J,  Wa.fec. 

WAGNER.  John  George,  a  German  painter, 
born  at  Dresden  in  1732.  He  was  a  disciple  or 
the  celebrated  Dietrich,  whose  manner  and  sub- 
jects he  imitated  with  such  .<^uccess,  that  his  works 
frequently  pa.ss  for  the  genuine  productions  of  bis 
master,  especially  in  foreign  countries.  Stanley 
says  his  pictures  have  frequently  been  sold  in 
England  as  the  works  of  Dietrich.  His  drawings 
in  water-colors  are  highly  esteemed.  He  is  some- 
times called  the  Younger,  to  distinguish  him  from 
another  artist  of  the  same  name,  who  painted  por- 
traits and  history  with  some  reputation,  and  flour- 
ished in  the  previous  century.     He  died  in  1767. 

WAGNER.  Joseph,  a  Swiss  engraver,  born  at 
Thalendorf,  on  Lake  Constance,  in  1706.  He  first 
studied  painting  at  Venice,  under  Jacopo  Amiconi, 
who,  perceiving  that  he  had  a  better  genius  for  en- 
graving than  for  painting,  advised  him  to  devote 
himself  to  that  art.  He  accordingly  accompanied 
hid  preceptor  to  Paris,  where  he  studied  some  time 


under  Lawrence  Cars.  He  also  went  with  Anil- 
ooni  to  London  in  1733,  where  he  resided  some 
time,  and  engraved  several  plates,  among  which 
were  three  of  the  princesses  Anne.  Amelia,  and 
Caroline,  daughters  of  George  II.  He  afterwards 
returned  to  Venice,  and  established  himself  as  an 
engraver,  also  carrying  on  a  considerable  com- 
merce in  prints.     He  /instructed  several  pupils, 

i  who  distinguished  themselves;  among  them  were 

!  Bartolozzi,  Flipart,  and  Berardi.  His  plates  are 
numerous,  and  possess  oons'derable  merit.    The 

'  following  are  the  most  esteemed.     He  died  at  Ve- 

i  nice  in  1780. 

poBTaAiT*  Arrea  amiconi. 

Peter  the  GreAt,  Emperor  of  Rossia,  coodaeted  bj  Mi- 
nerva. Anne,  Empress  of  Russia.  Elixnbeth  Petroirnti, 
Empress  of  Russia.  Carlo  Broeohi,  called  Farinelli,  Mo- 
sioian. 

suBJKCTS  APraa  various  mastebs. 

The  Education  of  the  Virgin ;  after  Amieani.  The  in- 
fant Christ  sleeping ;  do.  The  Holy  Family  ;  after  P, 
VtroneJte.  The  Inter. lew  between  Jacob  and  Racbel;  of' 
ter  L.  Oiordavo.  Rebecca  receiving  the  presents  fron 
Eliezer ;  do.  The  Deach  of  Abel ;  qfier  Benedetto  LutL 
Mary  Magdalene  in  he  Hoas?  of  the  Pharisee ;  do.  The 
Virgin  and  infant  Christ;  jftcr  Solimena.  The  Assump- 
tion of  I  he  Virgin  ;  after  Piazzetta.  St.  J^ohn  in  the  Des- 
ert; after  C.  Vanloo.  Twelve  Landscapes  and  Pastoral 
subjects ;  ajter  Zuccherelli  j  engraved  by  Wagner  and 
his  pupils. 

WAILLY,  Charles  nE,a  di.<)tinguished  French 
architect,  was  born  at  Pans  in  1729.  He  earlr 
manifested  a  strong  inclination  for  art,  and  stud- 
ied successively  under  Blondel  and  Lejaj ;  after 
which  he  completed  his  course  under  Servandoni, 
and  gained  the  grand  academical  prize  in  architec- 
ture in  1752.  This  entitfed  him  to  three  years' 
residence  in  Italy,  at  the  expense  of  government, 
but  he  generously  desired  and  obtained  permission 
to  divide  this  advantage  with  Moreau.  one  of  his 
competitors,  who  drew  the  second  prize.  While 
residing  in  Italy,  he  attained  suflScieut  reputation 
to  be  chosen  a  member  of  the  Institute  at  Bologna. 
After  his  return  to  Paris,  he  was  admitted  to  tbe 
Academy  of  Architecture  in  1767,  and  in  1771  to 
the  Academy  of  Painting,  on  which  occasion  be 
presented  a  perspective  design' of  the  staircase  to 
the  new  theatre  then  projected,  afterwards  called 
the  Odeon.  Wailly  was  much  employed  in  the 
distribution  and  ornamenting  of  the  interiors  of 
edifices,  and  he  executed  many  elegant  designs  of 
this  description,  among  which  were  the  interiors 
of  the  Hotel  d'Argenson  at  Paris,  the  chateau  des 
OrmeS,  the  Odeon  Theatre,  and  the  Palazzo  Spi- 
nel a  at  Genoa.  The  Landgrave  of  Hesse  Cassel 
invited  him  to  his  court,  and  the  magnificent  plans 
which  he  made  for  the  embellishment  of  the  Capi- 
tal and  the  State  of  that  prince,  are  preserved  in 
two  folio  volumes,  in  the  Library  at  Cassel.  Ho 
was  an  indefatigable  designer,  and  gained  such 
high  reputation,  that  the  Prince  of  Nassau  invited 
him  to  his  court,  and  the  Empress  Catherine  of- 
fered him  the  presidency  of  the  Academy  of  Ar- 
chitecture at  St.  Petersburg.  After  the  conquest 
of  the  Low  Countries,  he  was  sent  to  select  the 
finest  works  of  art  by  the  Dutch  and  Flemish 
masters,  which  were  placed  in  the  Louvre ;  and  he 
was  one  of  the  original  members  of  the  Institute. 
WaiJly  died  at  Paris  in  1798. 

WALCH,  Jacob,  an  old  Germaa 
engraver,  who  flourished  about  1480, 
and  is  thought  by  some  to  have  beea 
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the  master  of  Michael  Wo]gemut-*a  supposition 
that  is  extremely  questionable.  Walch  engraved 
on  copper,  whereas  the  greater  part  of  the  works 
of  Wolgemut  are  wooden  cuts,  and  his  few  copper 
plates  are  Tery  unlike  those  by  Walch,  whose 
style  bears  a  great  resemblance  to  that  of  Israel 
von  Mecheln.  Besides,  Wolgemut  was  probably 
the  oldest,  as  he  was  born  in  1434.  The  prints  at- 
tributed to  Walch  are  characterized  by  all  the 
stiffness  and  formality  of  the  primitive  produc- 
tions of  the  German  school.  They  are  usually 
marked  with  a  W.  and  a  kind  of  Gothic  cross, 
as  above.  There  are  a  few  prfnts  marked  with  a 
similar  cross  alone,  which  some  attribute  to  him. 
but  they  are  very  rudely  engraved,  and  resemble 
the  more  bold  and  determined  style  of  Martin 
Schoen,  of  whom  the  artist  was  probably  a  cotem- 
porary 

WALCH,  Georgb,  a  German  engraver,  who 
flourished  from  about  1650  to  1678.  There  are 
some  portraits  by  him.  executed  with  the  graver 
in  a  very  indifferent  style,  and  also  several  in  me?- 
zotinto.  He  appears  to  have  resided  chiefly  at 
Nuremberg. 

WALCH,  Sebastian,  a  Swiss  engraver  in  mez- 
zotinto.  who  executed  a  series  of  portraits  of  the 
burgomasters  of  Zurich,  from  1336  to  1740,  from 
the  designs  of  J.  C,  Fuesslu  He  was  living  in 
1756. 

WALDIE,  Jahe.    See  Watts. 

WALE,  Samuel,  an  English  artist,  born  in  Lon- 
don, who  served  an  apprenticeship  with  an  enpra- 
ver  on  plate.  He  afterwards  studied  design  in  the 
Academy  in  St,  Martin's  Lane,  and  was  chiefly 
employed  in  designing  for  the  booksellers.  He 
also  practiced  decorative  paintinq:,  in  which  he  imi- 
tated the  manner  of  Francis  Hayman.  He  was 
one  of  the  first  forty  members  of  the  Moyal 
Academy,  was  appointed  professor  of  perspective, 
and  on  the  death  of  Wilson,  was  also  made  Libra- 
rian, both  which  situations  he  held  till  his  death, 
in  1786.    He  etched  a  few  vignettes  from  his  own 


WALES,  Jambs,  a  Scotch  artist,  p;*obably  an 
amateur,  born  at  Peterhead  in  1748.  He  was  edu- 
cated in  the  University  College,  at  Aberdeen.  In 
1791,  be  went  to  the  East  Indies,  in  what  capaci- 
ty is  not  mentioned,  and  died  there  in  1796.  He 
designed  twenty-four  views  of  the  Mountains  of 
Elloraandthe  Hindoo  Excavations,  which  were 
afterwards  published  in  T.  and  W.  Daniel I's  'Ori- 
ental Scenery."  He  is  also  said  to  have  painted 
many  portraits  in  India,  some  of  them  of  Indian 
princes. 

WALKER.  Robert,  an  ^  .glish  portrait  paint- 
er, who  flourished  in  the  time  of  the  Protectorate, 
and  died  at  London  in  1660.  He  painted  the  por- 
trait of  Cromwell  four  time§.  and  was  much  em- 
ployed by  the  chiefs  of  the  Republican  party.  He 
imitated  Vnndyck. 

WALKER,  Anthony,  an  English  engrraver, 
who  flouri.shed  about  1760.  He  was  chiefly  em- 
ployed in  ensrraving  vignettes,  frontispieces,  and 
other  plates  for  the  booksellers,  some  of  which 
are  from  his  own  design.s.  He  also  engraved  some 
plates  for  Alderman  Boydell,  among  which  are 
Curins  Dentatus  refusing  the  Presents  of  the 
Samnites,  after  P.  da  Cortona;  the  Village  Law- 
yer and  his  Clients,  after  Holbein  ;  and  the  Angel 


departing  from  the  house  of  Tobit,  after  Rem- 
brandt. 

WALKER,  William,  was  the  brother  of  the 
preceding.  He  was  much  employed  in  engraving 
for  the  collection  of  Boydell,  after  the  Italian, 
Dutch,  and  Flemish  masters.  Some  of  bis  prints 
possess  considerable  merit 

WALL.  William  Rdtgaart  vANDER,a  Dutch 
painter,  tiorn  at  Utrecht  in  1756,  and  died  there  in 
1813.  He  painted  landscapes  with  considerable 
reputation.  His  figures  and  animals  are  correctly 
designed,  and  touched  with  neatness  and  spirit. 

WALLINT,  Francesco,  a  Flemish  painter,  who 
appears  to  have  passed  his  artistic  life  in  Italy, 
and  flourished  at  Rome  in  the  first  part  of  the  18th 
century,  perhaps  as  late  as  1750.  Lanzi  says, 
"  Francesco  Wallint,  called  Monsieur  Studio,  lived 
at  Rome  at  the  same  time  as  Francis  van  Bloemen. 
He  painted  small  landscapes  and  sea-views,  orna- 
mented with  beautiful  figures,  in  which  he  imita- 
ted Claude.  He  was,  however,  devoid  of  that  sen- 
timent which  is  the  gift  of  nature,  and  that  deli- 
cacy which  charms  in  the  Italian  school."  He 
had  a  son  called  Francesco  Wallint  the  Younger, 
who  attached  himself  to  the  same  manner,  with 
success,  but  he  did  not  equal  his  father.  See  Hen- 
ry van  Lint. 

WALMSLEY,  John,  an  English  landscape 
painter,  born  in  1763,  and  died  at  Bath  in  1805. 
He  was  the  son  of  Maior  Walmsley,  who  was  sta- 
tioned in  Ireland  with  his  regiment.  Having  a 
serious  dispute  with  his  friends,  he  went  to  Lon- 
don, where  he  was  employed  as  scene  painter,  first 
at  the  King's  Theatre,  and  afterwards  at  Co  vent 
Garden.  He  resided  .at  Bath  the  last  ten  years  of 
his  life,  where  he  painted  landscapes  of  a  small 
size.which  Cunningham  says  are  •*  truly  excellent** 

WALRAVEN,  Isaac,  a  Dutch  painter,  born  at 
Amsterdam  in  1686,  and  died  there  in  1765.  He 
first  studied  under  Gerard  Rademacker,  and  after- 
wards went  to  Dusseldorf,  where  he  improved 
himself  by  copying  the  best  works  in  the  Gallery. 
He  painted  history  and  fancy  pieces  with  conside- 
rable reputation.  His  pictures  are  well  composed 
and  colored,  and'he  had  a  good  knowledge  of  the 
chiaroscuro,  but  his  drawing  is  incorrect,  and  his 
pencil  lacks  precision  and  firmness.  His  pictures, 
however,  are  said  to  have  brought  good  prices ; 
two  snt;ill  pieces  of  Children  sporting,  brought,  at 
the  sale  of  his  efiects  after  his  death,  800  florins 
each,  and  another,  an  historical  subject,  1500.  He 
al«<o  etched  some  small  plates  from  his  own  de- 
sign.s, in  which  he  appears  to  have  imitated  Ste- 
fano  Delia  -Bella. 

WALSCAPELLE.  Jacob,  a  Dutch  painter  of 
flowers,  of  whom  little  is  known.  He  is  supposed 
to  have  been  a  cotemporary,  and  perhaps  a  scholar 
of  John  David  de  Heem,  whose  style  he  imitated. 
His  pictures  are  found  in  the  best  collections  of  his 
country,  where  they  are  held  in  high  estimation. 
He  particularly  excelled  in  representing  groups  of 
flowers  in  glass  bottles.  His  pictures  are  taste- 
fully arranged,  his  coloring  is  fresh  and  transpa- 
rent, his  foliage  and  flowers  sparkle  with  dew- 
drops,  and  the  butterflies,  moths,  and  other  insects 
give  them  additional  interest  His  name  is  some- 
times written  WaltskapeUe. 

WALTER.  Henry,  an  English  painter  of  the 
present  century.    His  subjects  were  chiefly  land 
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Bcapes  and  cuttle.  He  exhibited  ooossioimlly  at 
the  Royal  Academy,  and  the  British  In.stitution. 
ELe  left  quite  a  number  of  drawinirs,  which  are  de- 
nerving  of  credit.     He  died  in  1849. 

WANDBLAAR.  JoaN,  a  Dutch  desipmer  and 
engraver,  born  at  Amnterdam  in  1692.  He  stud- 
ied under  the  older  Folkema,  and  became  eminent 
in  the  art  He  engraved  some  portraits,  besides  a 
variety  of  vignettes  and  other  subjects,  for  the 
booksellers  :  but  his  best  productions  are  a  set  of 
thirty-four  plates  for  the  great  anatomical  work  of 
Albinus.  entitled,  Tabula  sceleti  et  muactdorum 
corporis  humani^  which  he  designed  from  the  sub- 

i'ects,  under  the  direction  of  the  great  anatomist 
limself.  They  are  drawn  with  the  greatest  accu- 
racy, and  executed  in  a  spirited  and  masterly  man- 
ner. There  is  an  English  translation  of  this  capi- 
tal work,  in  which  the  plates  were  copied,  of  the 
same  size  as  the  originals,  by  Grignion,  Ravenet, 
Scotin,  and  others.  Wandelaar  is  also  said  to 
have  painted  portraits,  some  of  which  are  said  to 
have  been  engraved  by  Houbraken.  He  died  at 
Leyden  in  1769. 

WANS,  or  WAMPS,  a  Flemish  painter,  who 
flourished  in  the  first  half  of  the  17th  century. 
He  was  accounted  a  good  landscape  painter.  He 
also  copied  some  of  the  works  of  Vandyck. 

WARD,  William,  an  English  engraver  in  mez- 
zotinto,  who  flourished  in  the  latter  part  of  the 
18lh,  and  the  first  part  of  the  present  century. 
He  was  the  brother-in-law  of  George  Mori  and, 
and  engraved  many  plates  from  his/pictures,  which 
had  an  extensive  sale.  He  also  executed  many 
portraits  after  Reynolds,  and  other  English  paint- 
ers, which  display  considerable  talent.  He  was 
elected  an  Associate  of  the  Royal  Academy.  He 
had  a  brother  named  James,  who  excelled  in  paint- 
ing animals.  There  was  also  a  Captain  Ward, 
who  held  a  commission  in  the  service  of  the  East 
India  Company.  He  painted  some  landscapes 
and  views  in  the  East  Indie.s,  several  of  which 
were  exhibited  at  the  Royal  Academy  in  1772  and 
1773. 

WARD,  William  James^  was  the  son  of  "VV'il- 
liam  Ward,  born  at  London  in  IbOl.  He  was  in- 
structed by  his  father,  and  engraved  quite  a  num- 
ber of  portraits  and  other  subjects,  after  Reynolds 
and  other  Knglish  painters.  His  prints  were  ad- 
mired for  their  depth  and  richness  of  color,  and  ar- 
tistic effect.     He  died  in  1840. 

WARNIR.  JoHR,  a  German  engraver,  who  flour- 
ished about  1636,  and  is  supposed  to  have  died 
very  young.  He  copied  some  prints  after  the 
old  German  masters,  which,  though  neatly  execu- 
ted, have  all  the  appearance  of  servile  imitation. 
He  copied  the  print  of  Albert  Durer,  representing 
St.  Jerome  seated  before  a  crucifix,  with  a  city  in 
the  background,  which  is  inscribed  Jh,  Wamir^ 
JE.  16, 1636 ;  also  the  Twelve  Apostles,  after  the 
same  master,  in  the  following  year,  when  he  was 
seventeen,  Jli  W,  JS.  17. 

WARREN,  Charles,  an  English  engraver,  who 
died  in  1823.  He  engraved  a  great  number  of 
small  plates,  neatly  executed,  after  Stothard,  Wes- 
tall,  Smirke,  and  others,  to  illustrate  the  various 
editions  of  the  British  poets  and  novelists,  pub- 
lished by  Harrison.  Bell.  Cadell,  and  other  enter- 
prising booksellers  of  his  day. 

WASSEMBERG,  John  Abel, a  Dutch  painter, 


bom  at  Gromngen  in  1689.  He  was  the  son  of 
a  lawyer,  who  intended  him  fi>r  the  same  profes- 
sion, and  gave  him  a  dassical  education,  bat  bis 
passion  for  painting  induced  the  fiUber  to  place 
him  under  the  instruction  of  John  van  Dieren.  a 
painter  of  little  note.  After  remaining  with  the 
latter  till  the  age  of  twenty- three,  he  went  to  Rot- 
terdam, and  beoime  the  disciple  of  Adrian  vander 
Werf,  who  aided  him  with  friendly  connsel.  and 
took  particular  pains  to  instruct  him  in  his  meth- 
od of  coloring  and  penciling.  On  returning  to  his 
native  city,  Wassemberg  soon  gave  proof  of  his 
abilities,  and  received  many  commissiors  to  deco- 
rate the  saloons  and  ceilings  of  the  principal  in- 
habitants. He  was  also  much  employed  in  por- 
traiture, in  which  he  excelled.  His  talents  recom- 
mended him  to  the  patronage  of  tlie  Prince  of 
Orange,  who  employed  him  to  paint  the  portraits 
of  himself  and  family,  and  the  principal  personages 
of  his  court.  He  was  not  less  celebrated  for  his 
cabinet  pictures  from  sacred  and  profane  history, 
in  which  he  imitated  the  polished  style  of  vander 
Werf  with  such  succes.s,  that  his  works  of  this 
class  were  accounted  little  inferior  to  the  admira- 
ble productions  of  that  master.  It  is  not  a  littlf 
remarkable,  that  an  artist  who  was  accustomed 
to  large  works,  both  in  oil  and  fresco,  which  must 
be  viewed  at  a  distance,  to  produce  the  desired  ef- 
fect on  the  eye.  could  adapt  his  touch,  tints,  and 
handling  to  such  small  pieces  as  required  the  near- 
est view,  and  even  the  use  of  the  glass,  to  peroeiva 
their  beauties.     He  died  in  1750. 

WASSEMBERG,  Elizabeth  Gertrpdb,  was 
the  daughter  and  pupil  of  the  preceding.  She 
painted  cabinet  pictures,  similar  to  those  of  her 
father,  finished  in  such  an  exquisite  manner,  that 
some  of  them  are  said  to  closely  approach  the  pro- 
ductions of  Gerard  Douw.    She  died  in  17B2. 

WASSEB,  Anna,  an  eminent  Swiss  paintress, 
born  at  Zurich  in  1679.  She  early  discovered  a 
lively  genius,  so  that  before  the* age  of  twelve,  she 
could  speak  and  write  the  Latin  and  French  lan- 
guages correctly,  and  had  made  considerable  pro- 
gress in  the  Belles  Lettres.  She  showed  such  a 
taste  for  painting,  and  had  made  such  progress  in 
design  at  thirteen  years  of  age,  that  her  lather,  who 
was  a  man  of  some  distinction,  and  a  member  of 
the  Common  Council  of  the  city,  was  induced  to 
place  her  under  the  instruction  of  Joseph  Werner 
of  Berne,  one  of  the  roost  eminetil  arusts  of  Swit- 
zerland, with  whom  she  made  surprising  progress. 
At  first  she  painted  some  pictures  in  oil.  but  mani- 
festing peculiar  talents  for  miniature,  she  appUed 
herself  entirely  to  that  branch,  and  soon  arrived 
at  such  perfection  as  almost  rivalled  Wenmr  him- 
self. Her  fame  spread  throughout  all  Germany, 
and  there  was  scarcely  a  court  in  Europe  from 
which  she  did  not  receive  commissions.  The  Duke 
of  Wurteroburg  and  the  Margrave  of  Baden-Dor- 
lach,  were  among  her  most  distinguished  patrons. 
Her  talents  were  not  confined  to  portraits,  thoqgk 
she  was  mostly  employed  in  this  branch ;  she  ex- 
odled  in  painting  pastoral  and  rural  subjects,  com- 
posed with  great  ingenuity,  and  finished  with  nn- 
coromon  delkuicy.    She  died  unmarried  in  1713. 

WATELET,  Claude  Henry,  an  eminent  French 
amateur  engraver  and  writer  on  art,  bom  at  Paris 
in  1718.  His  father  was  receiver-general  of  the 
finances,  to  which  post  he  succeeded  after  bis 
death.     After  reeetving  a  liberal  edncatMo,  bt 


Digitized  by 


Google 


WATE. 


1075 


WATS. 


traTeled  thron^h  Germany  to  Italy,  and  paftsed 
fiome  time  at  Rome,  where  he  made  the  acquaint- 
ance of  M.  Pierre,  an  eminent  French  painter,  with 
whom  he  contemplated  the  mo<:t  remarkable  works 
of  art  in  that  roetropolifl.  On  returninjij  to  Paris,  he 
devoted  much  of  his  time  to  an  assiduous  cultiva- 
tion of  the  fine  arts.  He  executed  upwards  of  a 
hundred  etchings  after  the  Italian,  French,  and 
Flemish  masters,  some  of  which  pos.sess  uncommon 
merit.  In  1761  he  published  his  poem  on  the  Art 
of  Painting,  embellished  with  plates  from  the  de- 
8ij?n^  of  M.  Pierre,  etched  by  himself,  and  finished 
with  the  graver  by  Lempereur.  He  was  the  prin- 
cipal author  of  a  very  laborious  work  published 
in  1792,  four  years  after  his  death,  with  additions 
by  M.  Levesqne,  entitled  Dictionnaire  dea  Arts  de 
Peiniure,  SctdpturCj  et  Oravure,    He  died  in  1788. 

WATERLOO,  Anthony,  an  eminent  Dutch 
painter  and  engraver,  of  whose  early  history  no- 
thing is  known,  and  whose  birth  is  variously 
p!ac^  at  Amsterdam  and  Utrecht,  about  1018. 
This  much  is  certain,  that  he  passed  his  artistic 
life  in  the  latter  city,  and  the  scenery  of  his  pic- 
tures is  generally  taken  from  its  environs.  His 
landscapes  are  characterized  by  the  most  interest- 
ing simplicity,  sometimes  representing  the  en- 
trance into  a  forest ;  a  broken  road,  with  a  few 
trunks  of  trees;  a  solitary  cottage,  or  a  water- 
mill;  all  evidently  the  transcripts  of  simple  na- 
ture, as  he  saw  it,  without  any  attempt  at  improve- 
ment Yet  he  treated  these  subjects  in  such  an 
admirable  manner  as  to  entitle  him  to  rank  among 
the  beat  lan<lscape  painters  of  his  country.  His 
skies  are  light  and  iloatmg.  his  coloring  chaste  and 
natural,  the  foliage  of  his  plants  and  trees  is  touched 
with  great  spirit,  as  well  as  with  a  marked  atten- 
tion to  their  different  species,  so  that  they  can  be 
readily  distinguished,  and  the  reflection  of  his  ob- 
jects in  the  water  is  wonderfully  transparent  and 
natural.  He  did  not  design  the  human  flgure  cor- 
rectly;  therefore  he  frequently  employed  Weenix 
and  other  eminent  artists  of  his  time  to  insert  the 
figures  and  cattle  in  his  pictures,  which  are  some- 
timies  found  without  these  accessories.  His  pic- 
tures are  exceedingly  rare,  as  he  devoted  much  of 
his  time  to  engraving,  and  he  is  said  also  to  have 
led  a  dissipated  life.  It  is  reported  that  he  never 
signeii  his  pictures  with  his  name. 

As  an  engraver,  the  works  of  Waterloo  have 
long  been  the  admiration  of  artists  and  connpis- 
sears.  They  are  etched  with  great  spirit  and  fa- 
cility, in  a  very  masterly  style,  and  usual  Iv  re- 
touched with  the  graver,  to  harmonize  the  lights 
and  invigorate  the  shadows.  They  consist  of 
landscapes  from  his  own  designs,  frequently  em- 
bellished with  figures  from  sacred  and  profane  his- 
tory, and  mytholo'gy.  He  etched  the  whole  de- 
sign with  equal  strength,  but  slightly,  and  then 
finished  in  a  bold  manner  those  parts  which  he  de- 
sired to  be  most  effective.  Therefore  as  the  plates 
were  worked  off.  the  etching  grew  impercej^ibly 
fainter,  while  that  part  executed  with  the  graver, 
suffered  little  change;  which  accounts  for  the  nu- 
merous poor  impression.s.  Bartsch  regards  his 
Erints  of  so  much  interest  and  importance,  that 
e  minutely  describes  one  hundred  and  thirty- 
siXy  which  he  believes  to  be  a  comfrtete  catalogue. 


For  further  information  on  this  subject,  the  readei 
must  be  referred  to  Bartsch,  Peintre  G raven r, 
tom.  ii.,  and  Weigel's  Supplement  to  Bartsch. 
He  usually  marked  his  prints  with  one  of  the 
above  monograms,  but  sometimes  with  the  ini- 
tials A.  W.  f, ;  and  Stanley  mentions  one  in  the 
British  Museum  signed  A,  Waterlo  fee.  Some 
writers  say  that  he  died  in  the  prime  of  life  from 
dissipation,  but  Houbraken  and  Weyermans  as- 
sert that  he  died  in  the  hospital  of  St.  Job  at 
Utrecht,  in  1679,  which  is  doubtless  correct 

Tf"^  r- WATMAN,  Henry,  a  Dutch  or  Ger- 
jly^^  man  engraver,  of  whom  little  is  known. 
-■-  Jc  V  According  to  Professor  Christ,  he  en- 
graved some  land^apes,  which  are  marked  with 
the  above  monogram. 

WATSON,  Caroune,  an  English  lady,  bom  at 
London  in  1760.  who  distinguished  herself  as  an 
engraver  in  the  dotted  manner,  and  in  mezzotinto. 
She  was  instructed  by  her  father,  and  executed 
quite  a  number  of  plates  which  possess  great  merit 
Among  others  are  the  following  by  her: 

POnTBAITS. 

Prince  William  of  Gloac^ter ;  af^tr  Reynolds.  Lord 
Malmsburj ;  do.  M  s.  StAnhope ;  do.  Sir  Joshua  Itejn- 
olds;  </o.  Enrl  of  Bute;  q^er  Gainaborousrh.  Oziaa 
Humphry,  Painter;  do.  Mn.  Drummond  and  Children; 
after  Skelley.  Mrs.  SiddonK,  a*  the  Oredan  Daughter; 
after  Shir rif.  Mi^Bover;  after  Boppner,  Benjamin 
Weif,  E«m.,  P.  R.  A.;  after  Stuart.  William  Woollett; 
do.  Sir  Robert  Boydj  Governor  of  Qibraltar;  after 
Smart. 

WATSON",  ITromas,  an  eminent  English  en- 
graver in  mezzotinto,  born  at  London  ^n  1750. 
He  was  probably  of  the  same  family  \s  the 
preceding.  Though  he  died  at  comparatively  an 
early  age,  he  is  regarded  as  one  of  the  ablest  Eng- 
lish artists  in  his  particular  branch.  He  died 
in  1781.  The  following  are  his  most  esteemed 
prints: 

PORTS  AIT8. 

Sit,  of  the  Windsor  Beauties:  after  Lely.  Lord  Api- 
ley  and  his  Bnnther ;  after  N.  Dance.  Francos,  Counteai 
of  Jersey ;  after  Gardner.  Alderman  Sawbridge,  in  the 
ohAractor  of  a  Roman  Senator ;  after  West. 

F0ITRAIT8  Arraa  sir  joshua  rbtsvolos. 

He  ry  Frederick,  Duke  of  Cumberland.  Lady  Bam- 
fyldn.  Lady  M^'lboume.  James  Hay,  Earl  of  Errol. 
Lady  Brighton.  Dr  .Vewton,  Bishop  of  Bristol.  War- 
ren Hastings.  Mrs.  Sheridan,  as  St.  Cecilia.  Goorgina. 
Countess  Spencer.  Lady  Tuwnshend,  and  her  two  Sisters. 
Mrs.  Crewe. 

SUBJECTS  AFTER   VARIOUS   MASTERS. 

Jnpiter  and  Mercury,  with  Philemon  and  Baucis ;  after 
Rembrandt.  The  Virgin,  with  the  infant  Jesus  andh  St. 
John ;  a^fter  Correggio.  The  Death  of  Mark  Antony ; 
after  N.  Dance. 

WATSON,  James.  This  artist  was  of  the  same 
family  as  the  preceding.  He  greatly  distinguished 
himself  as  an  engraver  in  mezzotinto.  His  plates 
are  very  numerous,  and  are  held  in  high  estima- 
tion, particularly  those  after  Reynolds.  The  foU 
lowing  are  the  principal : 

PORTRAITS   AFTER  SIR  JOSHUA   REYNOLDS. 

Anne,  Duchess  of  Cumberland.  Elisnbeth,  DuohesiB  of 
Buccleugh,  with  her  daughter.  The  Duchess  of  Mnncbee- 
ter,  with  her  son,  ns  Diana  and  Cupid.  The  Counter  of 
Carlisle.  Sir  Jeffrey  Amherst,  Commander-in-Chief  tn 
America.  Jemima.  Countess  Cornwallts-  Robert  Dmm- 
mood,  Archbishop  of  fork.  Barbara,  Countess  of  Coven- 
try. Sir  John  Cu  t.  Speaker  of  the  Hou.on  of  Commons. 
John,  Marquis  of  Qranby.    John  Hely  Hutchinson,  Secret 
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turr  of  SUte  in  IreloQi.  Doctor  Samuel  Johnaon.  Lord 
and  Lady  Pembroke,  with  their  son.  Vice- Admiral  Sir 
George  Bridges  Rodney.  Lady  Soarsdale,  with  her  Son. 
Isabella,  CounteM  of  SefUm.  Frances,  Marchioness  of 
Tavistock.  Misti  Price  Henry  Woodward,  Comedian. 
Mrs.  Abington,  as  Thalia. 

POBTVAITS  APTBB   VARIOUS   MASTERS. 

Paul  PontiuSr  Engraver ;  after  Vandyck.  Dr.  Busby ; 
^^r  Riley.  Cbnrles,  Duke  of  Riohmo.id ;  after  Romney. 
The  DucbeM  of  Leinster;  do.  John,  Dukt  of  Argyle; 
after  Oainsborough  Miss  Lasoelles,  with  a  Qreyhoond ; 
qfler  CotcM 

BUBJKCTS  AFTIR  VARIOUS  MA6TBRS. 

A  Madonna;  afler  Reynolds.  The  Children  in  the 
Wood ;  do.    Rubens  and  his  Family ;  afler  J.  Jordaertf^ 

WATSON,  MusoROV^  Sooth waite,  an  English 
sculptor^  born  near  Carii.sle,  in  1804.  When  quite 
young  he  went  to  London,  and  was  advised  by 
Flaxroan  to  visit  Italy.  After  remaining  in  that 
country  about  three  years,  studying  and  copying 
the  sculptures  of  the  best  masters,  he  returned  to 
London,  where  he  was  employed  by  Chantrey  as  a 
modeller.  His  merit  now  began  to  be  known,  and 
after  a  few  years  of  persevering  endeavors,  he  was 
commissioned  to  execute  the  magnificent  group  of 
Lords  Eldon  and  Stowell,  which  gained  him  great 
reputation.  He  soon  had  plenty  of  employment, 
And  executed  a  number  of  fine  works,  among  which 
may  be  mentioned  the  colossal  statue  of  the  Earl  of 
Lonsdale,  the  statue  of  Queen  Elizabeth  in  the  Royal 
Exchange,  also  t  wo  bas-reliefs  of  the  Battle  of  iSt.V  in- 
cent,  and  Dante  and  Beatrice.  The  two  latter  works 
have  been  very  much  admired.  He  modelled  and 
cast  in  plaster  his  beautiful  Flaxman  monument, 
but  it  was  not  completed  till  after  his  death.  He 
exhibited  at  the  Royal  Aciidemy  a  bas-relief  monu- 
ment to  the  memory  of  Allan  Cunningham,  en- 
titled *^  Literature ;"  also  another,  '^  Death  and 
Sleep  bearing  off  the  Body  of  Sarpedon  ;"  and  a 
bas-relief  monument  of  Dr.  Cameron.  The  three 
latter  works  have  been  highly  praised  by  the 
critics^    Watson  died  in  1847,  at  the  age  of  43., 

WATTEAU.  Anthony,  an  eminent  French 
painter,  born  at  Valenciennes,  in  1(584.  He  early 
discovered  a  passion  for  painting,  but  his  parents 
being  very  poor,  were  unable  to  give  him  an  edu- 
cation suitable  to  his  genius.  They  however  pro- 
cured him  the  instruction  of  an  obscure  artist  in 
his  native  city,  with  whom  he  continued  until  the 
latter  could  render  him  no  further  assistance.  In 
1702.  he  connected  himself  with  a  scene  painter, 
and  went  to  Paris,  where  they  obtained  employ- 
ment for  a  short  time,  but  Watteau  soon  found 
himself  solitary  and  destitute  in  that  great  city, 
and  he  was  compelled  to  work  for  the  shops,  for  a 
scanty  maintenance.  While  in  this  situation,  he 
became  accidentally  acquainted  with  QIaude  Gillot. 
a  painter  and  engraver  of  grot&(<que  and  fabulous 
subjects,  who  conceived  such  a  friendship  for  Wat- 
teau that  he  took  him  into  his  house,' communica- 
ted to  him  all  the  information  ho  possessed,  the 
observations  he  had  made,  and  the  precepts  by 
which  he  had  formed  his  own  style.  It  was  not 
long  before  Watteau  surpassed  his  friendly  in- 
structor. Shortly  after  this,  he  was  employed  by 
Audran  to  make  some  designs  from  the  pictures 
in  the  Luxembourg  Gallery,  where  he  was  so 
strongly  impressed  by  the  splendid  works  of 
Rubens,  that  he  was  fired  with  the  ambition  to  be- 
come an  historical  painter,  and  he  studied  them 
with  great  assiduity,  by  which  means  he  acquired 


an  admirable  system  of  coloring,  and  a  good 
knowledge  of  chiaro-scuro.  He  also  entered  the 
Academy,  designed  from  the  living  model,  and 
drew  the  first  prize  for  a  historical  piece.  Fortu- 
nately for  his  fame,  he  discovered  that  history  was 
not  his  forte,  and  he  struck  out  into  a  new  and 
original  style,  in  which  he  acquired  a  lasting  repu- 
tation, and  which  gave  rise  to  a  host  of  imitators, 
without  ever  producing  a  rival.  His  subjects  are 
usually  comic  conversations,  musical  parties,  balU, 
masquerades,  gallant  and  pastoral  subjects,  which 
he  designed  correctly,  and  with  admirable  finesse, 
ease,  and  natural  grace.  His  coloring  is  fresh  and 
splendid,  and  he  is  equally  admired  in  the  tender- 
ness of  his  carnations,  the  brilliancy  of  his  habili- 
ments, and  the  verdure  of  his  landscapes.  His 
pencil  is  free  and  flowing,  his  touch  neat  and  spir- 
ited, and  his  pictures  are  carefully  finished  in  evt- 
ry  part.  The  figures  which  he  introduces  into 
his  compositions,  in  whatever  character  he  designs 
them,  have  a  peculiar  naiveti  and  grace  in  the 
airs  of  the  heads,  in  the  attitudes  and  actions. 
The  national  taste  of  his  country,  however,  pre- 
vails in  all  his  productions.  Watteau  also  paint- 
ed the  marchings,  halts,  and  encampments  of  ar- 
mies, with  great  success.  Lord  Orford  makes  the 
following  admirable  criticism  upon  his  works. 
*^  Watteau  painted  imaginary  nymphs  and  swains, 
and  described  a  kind  of  impossible  pastoral,  a  rur*' 
life,  led  by  those  opposites  of  rural  simplicity,  peo- 
ple of  rank  and  fashion.  His  shepherdesses,  nay, 
his  very  sheep  are  coquettes ;  yet  he  avoided  the 
glare  and  clinquant  of  his  countrymen ;  and, 
though  he  fell  snort  of  the  dignified  grace  of  the 
Italians,  there  is  an  easy  air  in  his  figures,  and 
that  more  familiar  species  of  the  gracefiil  which 
we  call  genteel.  His  nymphs  are  as  much  below 
the  forbidding  majesty  of  goddesses,  as  thej  are 
above  the  hoyden  awkwardness  of  country  girls. 
In  his  halts  and  marches  of  cavalry,  the  careless 
slouch  of  the  soldiers  still  retain  the  air  of  a  na- 
tion that  aspires  to  be  agreeable,  as  well  as  victo- 
rious.*' 

Watteau  found  abundant  employment,  and  was 
indefatigable  in  the  exercise  of  his  pencil.  His 
works,  though  numerous,  are  rarely  to  be  met 
with  out  of  the  collections  of  his  own  country, 
where  they  are  held  in  great  esttmatk>n.  His  rep- 
utation abroad  has  been  injured  by  a  multitude 
of  imitations,  many  of  which  have  been  sold  for 
his  genuine  works.  He  executed  a  few  spirited 
etchings,  from  his  own  designs.  He  also  left  be- 
hind him  a  great  number  of  drawings,  in  red  and 
black  chalk.  Having  injured  his  health  by  his  in- 
tense professional  application,  he  went  to  England, 
to  consult  the  celebrated  Dr.  Meade^  and  resided 
there  about  one  year.  He  died  shortly  after  his 
return  to  France,  in  1721. 

WATTS,  Jane>  This  highly  gifted  lady  was 
the  daughter  of  George  Waldie,  of  Hendersyde 
Park,  Scotland,  where  she  was  bom  in  1789.  Al- 
most in  her  infancy,  she  exhibited  a  passion  for 
drawing.  She  painted  landscapes  in  oil,  which 
were  greatly  admired,  and  many  of  them  were  ex- 
hibited at  the  Royal  Academy  and  the  British  In- 
stitution, with  universal  applause.  She  was  also 
accomplished  in  literature,  in  which  she  displayed 
equal  Ulent.     She  died  in  1826. 

WATTS.  William,  an  English  engraver,  wis 
bom  in  1752.    His  father  was  a  master  silk-wea- 
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Tpr  in  the  neighborhood  of  Moorfields,  and  placed 
him  under  the  tuition  of  Paul  Sandby  and  Thomas 
Rooker.  While  with  the  latter.  Watts  assisted 
in  some  of  Woollett's  plates ;  and  after  his  instruc- 
tor's death,  he  continued  the  publication  of  a  pe- 
riodical  work  commenced  by  Rooker,  entitled, 
*^  The  Copperplate  Magazine,^'  being  the  first  Eng- 
lish magazine  ever  embellished  with  copper  plates. 
In  1779,  he  commenced  a  work  entitled  *•  Views 
of  Gentlemen's  Seats/*  published  by  subscription 
during  the  succeeding  years,  until  completed  in 
1786.  He  then  sold  the  plates  to  Boydell,  and 
visited  Naples  in  the  same  year,  where  he  re- 
ceived much  kindness  from  Sir  Wm.  Hamilton 
and  his  lady.  After  spending  nine  months  in  Ita- 
ly, he  returned  to  England,  and  published,  about 
1791,  his  twelve  Views  of  the  city  of  Bath,  which 
are  esteemed  beautiful  specimens  of  line  engrav- 
ing. For  several  years  he  relinquished  the  art 
but  having  invested  the  greater  portion  of  his  pro^ 
perty  m  French  funds,  he  was  compelled  to  return 
to  it,  in  consequence  of  an  act  confiscating  the 
property  of  British  subjects.  Between  1801  and 
1805,  he  published  his  last  work,  containing  sixty 
views  in  Turkey  and  Palestine,  from  drawings 
made  by  Luigi  Mayer  during  the  Embassy  of  Sir 
Robert  Ainslie  to  the  Sublime  Porte.  In  1814, 
he  purchased  a  small  property  at  Cobham,  in  Sur- 
rey, and  at  the  peace  of  1815  recovered  about  half 
of  his  investment  in  the  French  funds.  He  died 
at  his  residence,  in  1851,  aged  about  100  years. 
Watts  was  formerly  intimate  with  Bartolozzi, 
Mtddiman,  Milton,  and  other  eminent  engravers 
of  his  day.  His  plates  are  esteemed  for  their  beau- 
tiful selection,  truth,  simplicity,  and  fine  artistic 
execution. 

WAUMANS,  Conrad.  This  Flemish  engra- 
ver flouHshed  at  Antwerp,  his  native  place,  about 
1642.  He  studied  under  Peter  Bailliu.  and  execu- 
ted a  number  of  plates  of  portraits  and  historical 
subjects  after  the  painters  of  his  country,  which 
are  little  inferior  to  those  of  his  instructor. —  ! 
Among  them  are  the  following :  | 


Frederick  Henry,  Prince  of  Onuige ;  qfter  Vandyek, 
Emilia  de  Solms,  Princess  of  Orange ;  do.  Don  Antonfo 
de  Zaniga ;  do.  John  Both,  Landscape  painter ;  q/Zer 
WiUatrlf.  Herman  Zaohtleven,  Painter ;  after  a  pic- 
ture by  hi/nse(f.  David  Bailli,  Painter ;  do.  Comelios 
Jaoaen,  Painter;  do. 

SUBJECTS   APTBB  VARIOUS   MASTERS. 

The  Descent  from  the  Cross ;  qfter  Rubens.  The  As- 
snmption  of  the  Virgin ;  do.  The  Virgin  and  infant  Je- 
■us ;  qfter  Vandyek.    Mars  and  Venos ;  do. 

WEBB,  Wbstpield,  an  English  painter,  who 
died  at  London  in  1772.  He  usually  painted  por- 
traits, and  sometimes  flower-pieces;  but  he  never 
rose  above  mediocrity. 

WEBBER,  John,  an  English  painter,  designer, 
and  engraver,  born  in  London  in   1752.     His  fa- 
ther, a  Swiss  sculptor  of  Berne,  sent  him  to  Paris 
while  young,  where  he  received  a  part  of  his  artis-  i 
tic  education,  and.  on  returning  to  London,  he  fre- 
quented the  Royal    Academy.     Having  acquired 
considerable  reputation  as  a  designer,  he  was  ap- 
pointed (draughtsman  to  the  last  expedition  made  | 
by  Captain  Copk  round  the  world.     On  his  return  ! 
In  1780,  he  was  employed  by  the  Lords  of  the  Ad- 
miralty to  superintend  the  engraving  of  the  prints 
made  from  his  designs  by  Bartolozzi,  and  other 


eminent  artists.  When  this  work  was  completed, 
he  published  on  his  own  account  a  set  of  views  of 
the  principal  places  he  had  visited,  which  he  etch 
ed  and  aqua  tinted,  and  afterwards  colored,  produo* 
ing  a  very  pleasing  effect.  He  afterwards  devoted 
himself  to  landscape  painting,  usually  represent- 
ing scenes  in  the  South  Sea  Islands,  which,  though 
gaudily  colored,  are  well  finished,  and  produce  a 
pleasing  effect.  He  was  elected  an  Associate  in 
1785.  and  a  Royal  Academician  in  1791.  He  died 
in  1793. 

WEBBERS,  J.,  a  Dutch  engraver,  who  flourished 
at  Amsterdam  about  1656,  in  which  year  he  publish- 
ed a  set  of  indifferently  executed  views  of  the  church- 
es and  public  ediflces  in  that  city,  engraved  by  him- 
self, with  descriptions  in  Dutch  and  French.^ 
There  was  a  painter  named  Zachariah  Webber, 
who  flourished  at  Amsterdam,  and  died  m  1697. 

WEELING,  Ansblm,  a  Dutch  painter,  born  at 
Bois-le-Duc  in  1675.  He  was  the  son  of  an  offi- 
cer in  the  service  of  the  States  General,  and  was 
intended  for  the  profession  of  arms;  but  discover- 
ing a  passion  for  painting,  he  was  placed  under  the 
instruction  of  one  Delang,  an  obscure  painter  in 
his  native  city,  with  whom  he  continued  till  he 
had  the  satisfaction  of  being  acknowledged  his  su- 
perior. He  then  went  to  Middleburg,  to  com- 
mence business  for  himself,  where  he  became  ac- 
quainted with  Jacob  Bart  an  eminent  picture 
^dealer,  who  had  a  fine  collection  of  the  works  of 
the  most  eminent  masters  of  the  Dutch  school. 
The  sight  of  these  fine  works  made  Weeling  per- 
ceive his  own  inferiority,  and  in  a  fit  of  desponden- 
cy, he  resolved  to  go  to  the  East  Indies ;  but  en- 
couraged by  Bart,  who  received  him  into  his  own 
house,  he  devoted  two  years,  with  great  assiduity, 
in  studying  and  copying  the  fine  collection.  His 
improvement  equalled  his  industry  ;  some  of  his 
pictures  were  highly  commended,  and  sold  for  high 
prices.  He  was  particularly  attached  to  the  pro- 
ductions of  Godfrey  Schalcken  and  Adrian  vander 
Werf,  whose  styles  he  followed  with  great  suc- 
cess. His  most  esteemed  pictures  are  his  candle- 
light scenes,  in  which  he  imitated  Schalcken  so 
clo-Hely  that  some  of  his  works  have  been  mista- 
ken for  the  productions  of  that  master.  In  his 
best  works,  his  design  is  tolerably  correct,  his  col- 
or is  warm  and  glowing,  and  he  evinced  an  excellent 
knowledge  of  the  effects  of  light  and  shadow.  In 
the  latter  part  of  his  life,  he  became  a  slave  to  in- 
temperance and  debauchery,  which  destroyed  his 
powers,  and  reduced  him  to  poverty  and  wretch- 
edne.<is,  so  that  his  later  performances  are  greatly 
inferior  to  his  earlier  ones.     He  died  in  1749. 

WEENIX,  or  WEENINX,  John  Baptist, 
called  the  Elder,  an  eminent  Dutch  painter  bom 
at  Amsterdam  in  1621.  He  was  the  son  of  John 
Weenix.  an  architect  of  considerable  note,  who  in- 
tended him. for  the  same  profession  ;  but  the  lat- 
ter dying  while  he  was  young,  his  mother  allowed 
him  to  follow  the  bent  of  his  genius.  He  first 
studied  with  John  Micker.  a  painter  of  little  note, 
and  next  with  Abraham  Bloemaert  under  whose 
able  instruction  he  made  surpri.^^ing  progress,  and 
in  a  short  time  surpassed  his  instructor,  by  the 
facility  and  precision  with  which  he  designed  the 
principal  buildings,  castles,  and  ruins  about  Am- 
sterdam. He  drew  with  equal  spirit  and  accura- 
cy all  kinds  of  animals,  as  well  as  the  human  fig- 
ure.   On   leaving   the  school  of    Bloemaert,  ue 
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studied  two  years  under  Nicholas  Moyaert,  till  he 
could  imitate  his  style  so  closely  that  it  was  al- 
most impossible  to  distinguish  the  works  of  the 
master  from  those  of  his  pupil.  At  the  age  of 
eighteen,  he  went  to  Italy,  and  on  his  arrival  at 
Kome,  he  was  struck  with  the  sublime  edifices  an<l 
ruins  of  ancient  grandeur,  and  he  applied  himself 
to  designing  them  with  his  wonted  assiduity.  His 
great  talents  recommended  him  to  the  patronage 
of  the  Cardinal  Pamfili,  who  not  only  favored  him 
with  many  commissions,  and  liberal  remunera- 
tions, but  also  settled  upon  him  a  considerable  pen-- 
sion,  that  he  might  pursue  his  studies  without  in- 
terruption. This  prelate  was  very  desirous  to  re- 
tain Weeniz  at  Rome,  and  offered  to  engage  him 
in  the  service  of  the  Pope,  but  the  solicitations  of 
his  family,  and  his  love  of  country,  induced  him 
to  forego  the  brilliant  prospects  before  him,  and  he 
returned  to  Holland,  after  an  absence  of  fbur  years. 
He  soon  found  abundant  employment,  and  ac- 
quired the  reputation  of  one  of  the  ablest  artists 
of  his  country. 

Weenix  possessed  extraordinary  and  varied  tal- 
ents. He  painted  history,  portraits,  landscapes, 
sea-ports,  animals,  and  detid  game,  in  all  which 
branches  he  showed  uncommon  ability  ;  but  his 
greatest  excellence  was  in  painting  Italian  sea- 
ports, of  large  size,  enriched  with  noble  edifices, 
and  decorated  with  figures  representing  embarka- 
tions, and  all  the  activity  of  commercial  industry. 
In  these  subjects  he  has  scarcely  been  surpassed, 
except  by  his  pupil,  Nicholas  Berghem.  His  fig- 
ures and  objects  are  correctly  designed,  his  color- 
ing clear  and  harmonious,  his  pencil  free  and  flow- 
ing, his  touch  bold  and  animated,  and  though  he 
wrought  with  wonderful  facility,  he  did  not  neglect 
to  finish  his  pieces  well.  His  portraits  are  vigor- 
ously executed,  and  he  obtained  excellent  likeness- 
es. Houbraken  mentions  several  instances  of  his 
admirable  facility  of  hand.  He-  frequently  paint- 
ed a  large  landscape,  and  inserted  the  figures  in 
a  single  day,  and  on  one  occasion,  he  commenced 
and  completed  three  portraits  on  canvass,  of  three- 
quarters  size,  with  heads  as  large  as  life,  from  sun- 
rise to  sunset,  in  a  summer's  day.  He  executed  a 
few  spirited  etchings  from  his  own  designs ;  Bartsch 
describes  two,  to  which  Weigel  has  added  five 
more,  and  doubtless  there  are  others.  The  signa- 
tures on  these  are  Batta.  Weenix  ;  J,  B.  WeeniTuv, 
the  J.  and  B.  interlaced ;  Gio,  Batta.  Weenxn  / 
and  /.  Weenix  ;  the  one  with  the  last  signature 
was  doubtless  executed  by  bis  son.  He  died  in 
1660.  aged  39  years. 

WEENIX,  or  WEENINX,  John,  called  the 
Younger,  was  the  son  of  the  preceding,  born  at 
Amsterdam  in  1644.  He  studied  with  his  father 
until  the  age  of  sixteen,  when  his  instructor  died  ; 
yet  he  had  made  such  progress  that  he  was  able 
to  prosecute  his  studies,  by  the  attentive  study 
of  nature,  without  any  further  assistance.  Though 
of  less  universal  talent  than  his  father,  he  painted 
with  great  ability,  landscapes,  huntings,  animals, 
dead  game,  flowers,  and  fruit.  He  particularly  ex- 
celled in  the  representations  of  huntings  and  dead 
game,  in  which  he  may  be  said  to  have  surpassed 
every  artist  of  his  country.  His  talents  in  this 
branch  recommended  him  to  the  patronage  of  the 
Elector  Palatine,  who  invited  him  to  his  court,  ap- 
pointed him  his  painter  with  a  liberal  pension, 
and  employed  him  to  decorate  his  palace  at  Berns- 
berg  with  many  of  his  choicest  works.    Weenix 


painted  in  one  gallery  a  series  of  pictures  repre- 
senting the  hunting  of  the  Stag,  and  in  another 
the  Chase  of  the  Wild  Boar,  which  gained  iiini  the 
greatest  appfause.  There  are  also  many  of  his 
best  works  in  the  Dusseldorf  Gallery,  lie  was 
equally  successful  in  representing  vtery  species  oC 
animal,  whether  alive  or  dead.  He  painted  all 
kinds  of  birds  and  fowls  in  an  inimitable  manner; 
the  soft  down  of  the  duck,  the  glossy  plumajre  of 
the  pigeon,  the  splendor  of  the  peacock,  the  mag- 
niflcent  spread  of  an  inanimate  swan,  producing  a 
flood  of  light,  and  serving  as  a  contrast  to  all 
around  it,  are  so  attractive  that  it  is  impossible  to 
contemplate  one  of  his  pictures  of  thtt<6  objects 
without  feeling  admiration  and  delight  at  the 
painter's  skill  in  rivaling  nature.  His  living 
hounds  and  other  do«rs.  as  well  as  his  dead  game, 
are  not  less  true,  and  his  objects  of  still-life,  such 
as.  sporting  instruments,  vessels,  fruit,  tiowers, 
and  other  accessories  with  which  he  embellishes 
his  principal  subject,  are  all  depicted  with  the  same 
fidelity  and  beauty.  It  has  been  said  that  he  did 
not  iqual  his  father  in  landscape,  but  it  should  be 
recollected  that  his  landscape  is  always  accessory 
to  the  principal  subject  with  which  it  accords. and 
no  more  was  required.  In  his  large  pictures,  his 
compositions  are  ingenious,  abundant,  and  pictu- 
resque, his  toueh  is  bold  and  animated,  his  color- 
ing clear  and  brilliant,  and  he  always  exhibits  a 
perfect  intelligence  of  the  chiaro-scuro.  His  works 
of  a  cabinet  size  are  exquisitely  finished,  without 
impoverishing  the  spirit  of  his  touch,  or  diminish- 
ing the  breadth  of  his  light  and  shadow.  His 
works  are  numerous,  and  deservedly  held  in  the 
highest  estimation  ;  and  they  are  only  to  be  found 
in  the  choicest  collections.  He  continued  to  prac- 
tice his  profession  to  the  last  year  of  his  life,  with- 
out any  apparent  diminution  of  his  powers.  One 
of  his  finest  pictures,  in  the  collection  of  the  king 
of  Holland,  is  dated  the  year  before  his  death.  It 
is  signed  J,  Weenix^  f.,  1718.     He  died  in  1719. 

WEERDT,  Adrian  dk,  a  Flemish  painter,  bom 
at  Brussels  in  1510.  He  first  studied  under  Chris- 
tian Queburgh.  at  Antwerp,  a  landscape  painter  of 
little  note ;  but  he  nftenrards  went  to  1  taly.and  made 
the  works  of  Pamiiggiano  the  particular  objects  of 
his  study.  On  his  return  to  Bru.<^sels,  he  painted 
history  in  the  graceful  style  of  that  master  with 
considerable  success,  till  the  troubles  in  the  Low 
Countries  compelled  him  to  take  refuge  at  Colof^ne, 
where  he  died,  in  or  about  1566.  There  is  consid- 
erable discrepancy  among  writers  as  to  his  name, 
and  the  time  and  place  of  his  death.  He  is  vari- 
ously called  Adrian^  Aiidrea.  and  Ahr<iham  de 
WeercUj  and  some  say  his  family  name  was  Hoste. 

WEERT,  J.  DE.  an  engraver,  supposed  to  have 
been  a  native  of  Flanders,  who  flourished  at  Paris 
about  1605.  He  engraved  some  frontispieces  vig- 
nettes, and  other  b^k  plates,  in  a  neat,  though 
tasteless  style ;  al.<to  a  set  of  plates  from  his  own 
designs,  representing  the  Life  and  Passion  of 
Christ. 

WEESOP.  This  painter,  who  was  probably  a 
native  of  the  Low  Countries,  visited  England,  ac- 
cording to  Walpole,  in  1641,  shortly  before  the 
death  of  Vandyck,  whose  stylo  he  imitated  with 
such  success,  that  several  of  his  'pictures  have 
passed  for  the  productions  of  that  master.  He 
quitted  England  in  1649. 

WEIQEL,  Hans  or  Jobn,  &  German  designer 
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and  enjfraver  on  wood,  who  is  atid  to  h«ve  opei*a- 
ted  in  1535,  and  to  have  died  at  Nuremberg  4n  or 
aboat  1590.  He  was  also  a  printer.  He  engraved 
some  ornamental  book  plates  and  a  book  of  cos- 
tumes, which  are  indifferently  executed.  He 
marked  his  cuts  with  his  initials,  H.  W.  His 
name  is  written  on  his  book  titles.  Ham  Wey- 
gel. 

WEIGEL.  Christopher,  a  German  engraver, 
born  at  Redwitz.  in  Bohemia,  in  1654.  After  vis- 
iting various  cities  in  Germany,  he  settled  at  Nu- 
remberg, where  he  died  in  1725.  He  engraved  a 
set  of  Bible  plates,  from  his  own  designs,  entitled 
Sacra  Scriptura  loquens  in  ima^inihus^  &c., 
pnblishe<l  at  Nuremberg  in  1690.  They  are  exe- 
cated  ^\i\\  the  graver,  and  each  plate  contains  four 
prints;  the  plates  amount  to  one  hundred  from 
the  Old  Testament,  and  one  hundred  and  ten  from 
the  New.  According  to  M.  Heineken,  he  also  en- 
graved in  mezzotinto.  There  is  a  portrait  of 
Charles  V.  in  mezzotinto,  signed  C.  Weigel,  f.  et 
ea:.,  1688.  He  is  said  to  have  carried  on  an  exten- 
sive commerce  in  prints. 

WEINBRENNER,  Friedricb,  an  eminent 
German  architect,  was  born  at  Carlsruhe  in  1766. 
He  was  the  son  of  ^  carpenter  and  builder,  who 
died  before  the  destination  of  Priedrich  was  fixed  ; 
and  his  studies  thereafter  were  rather  irregular, 
but  having  obtained  from  his  elder  brother  suflS- 
cient  insight  into  the  practical  routine  of  the  art, 
he  started  on  a  tour  for  improvement  in  the  spring 
of  1788.  Arriving  at  Zurich,  he  was  employed 
there  a  considerable  time,  in  superintending  some 
timber  constructions ;  but  though  his  stay  in  that 
city  was  rendered  very  agreeable  by  the  society  of 
several  artists  and  literary  men. — among  the  lat- 
ter Lavater. — he  hastened  as  soon  as  engagements 
would  permit  to  Vienna,  and  after  examining  the 
architectural  monuments  in  that  capital,  he  pro- 
ceeded to  Dresden  and  Berlin.  This  he  had  pro- 
posed to  himself  as  the  extent  of  his  travels,  but 
in  Berlin  he  became  acquainted  with  the  brothers 
GenelM,  architects  of  considerable  repute  and  tal- 
ent, who  urged  him  to  visit  Italy.  This  advice 
was  so  strongly  seconded  by  Weinbrenner's  in- 
clination, that  he  resolved  to  adopt  it.  and  accord- 
ingly set  out  for  Ronie  in  June  1792,  in  company 
with  Carstens,  and  another  young  artist  named 
Cabot. 

Soon  after  arriving  at  Rome,  when  he  had  view- 
ed wiih  delight  the  great  monuments  of  art,, 
Weinbrenner  felt,  if  not  disheartened,  most  anx- 
iously conscious  that  the  study  he  had  imposed 
upon  himself  required  system  and  perseverance, 
and  also  more  historical  and  antiquarian  know- 
ledge than  he  then  possessed.  The  time  that  was 
not  occupied  in  examining  and  drawing  buildings, 
was  devoted  to  books  and  literary  research  ;  yet 
not  entirely,  as  the  state  of  his  finances  obliged 
bim  to  give  instruction  in  architecture.  For  some 
time,  numerous  strangers  of  distinction  took  les- 
sons of  him.  but  the  commotions  of  1793  drove 
many  strangers  and  artists  from  the  city.  Never- 
theless, Weinbrenner  remained  there  until  1797, 
with  the  exception  of  a  considerable  interval  spent 
by  him  at  Naples.  On  returning  to  Carlsruhe, 
he  was  appointed  Inspector  of  Buildings,  and  soon 
after  had  the  opportunity  of  displaying  his  ability 
in  the  erection  olf  the  new  synagogue,  and  one  or 
two  private  mansions.    Notwithstanding  this  fa- 


rorable  commencement,  he  relinquished  his  ofBcs 
two  years  after,  and  went  to  settle  at  Strasburg, 
where  the  relations  of  his  wife  (Margarctha  Ar- 
nold, whom  he  had  shortly  before  married)  resi- 
ded, and  were  many  of  them  artists.  The  change 
proved  imprudent :  Strasburg  became  menaced  by 
hostilities,  and  Weinbrenner  found  himself  with- 
out other  occupation  or  resource  than  teaehrng.  a 
few  pupils.  At  this  juncture,  he  was  invited  by 
the  Hanoverian  government,  through  the  recom- 
mendation of  Prince  Augustus,  to  inspect  and  im- 
prove the  prisons  of  that  country  ;  but  his  wife 
and  her  family  dissuaded  him  from  accepting  the 
proposal,  and  on  receiving  the  offer  of  his  former 
appointment  at  Carlsruhe,  he  accepted  it,  and  re- 
turned to  that  city. 

From  this  time,  Weinbrenner  was  continually 
employed  on  various  improvements  and  embel- 
lishments in  the  capital  of  Baden,  and  other  parts 
of  its  territory.  His  numerous  works  exhibit  va- 
rious degrees  of  merit,  according  to  the  respective 
opportunities  afforded  him  ;  hut  taken  collectively, 
they  manifest  a  great  improvement  in  style,  with 
individuality  of  character,  and  fresh  and  masterly 
combinations,  instead  of  the  mere  routine  of  de- 
sign. He  applied  himself  to  his  art  with  higher 
views  of  it  than  were  entertained  by  the  general- 
ity of  his  countrymen,  and  diffu.sed  a  similar  feel- 
ing for  it  through  the  next  generation  of  the  pro- 
fession, having  instructed  a  great  number  of  the 
eminent  living  architects  of  Germany.  Wein* 
brenner  de-servcs  to  rank  among  the  most  eminent 
modern  architects  of  his  coimtry.  not  only  on  ac- 
count of  the  numerous  edifices  erected  and  pro- 
fessional works  published  by  .lim,  but  for  his  ex- 
tensive influence  in  founding  a  better  school  of  tbo 
art  Among  his  principal  edihcto  are  many  at 
Carlsruhe.  among  others  the  Catholic  church,  the 
Lutheran  church.  Theatre.  Ettlinffer  gate,  Standes- 
haus,  Museum,  Mint,  and  the  Hochher*  palace. 
At  Baden  he  erected  the  Conversation-baus  or  As- 
sembly Rooms,  bath.s,  and  Antiquitaten-halle  or 
Museum,  &c.,  besides  the  Leopold  summer  palace, 
and  various  private  houses  and  smaller  buildings. 
There  are  also  a  very  con.siderable  number  of  church- 
es, mansions,  villas,  &c.,  erected  or  designed  by 
him  in  other  places  within  the  territory  of  Baden ; 
and  not  a  few  in  various  other  parts  of  Germany, 
Leipsic.  Strasburg,  Dusseldorf,  and  Goltingen. 
Notwithstanding  his  numerous  engagements, Wein- 
brenner published  treatises  on  different  branches 
of  architectural  study,  viz.,  two  on  the  orders  of 
architecture.  Zeichnungslehre,  1810 ;  Opti% 
1811;  Perspfcf ivlf'hre,  \»\7^2{]  Ueber  Form 
und  Schonheit,^  1819;  Ueber  ArchUektonische 
Verzierungen,  1820;  besides  a  work  on  theatres, 
and  a  Variety  of  papers  on  architectural  and  artis- 
tical  topics  in  the  Morgenblatt,  and  other  literary 
journals.     Weinbrenner  continued  his  professional 

Pursuits  and  studies  almost  to  the  last  and  died 
larch  Ist,  1826. 

TTrrWEINHER.  Hans  or  John,  a  German 
|~T^^  painter  and  engraver  who  fiourished  in 
■*■  ^  ^  the  first  part  of  the  I7th  century.  Lit- 
tle is  known  of  him,  but  he  is  .«?aid  to  have  been 
employed  during  boyhood  in  the  service  of  the 
Duchess  Maximilienne  of  Bavaria,  in  the  capacity 
of  valet  de  chambre.  He  learned  engraving  of 
Frederic  Su.stris.  and  executed  some  plates  which 
are  marked  with  the  above  monogram. 
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WEINHER,  Peter,  a  German  designer  and 
engraver,  was  also  the  assay er  of  the  mint  of  the 
Duke  of  Bavaria,  and  lived  at  Munich  in  1580. 
Bartsch  describes  only  twelve  prints  by  him,  but 
BruUiot  mentions  many  more.  They  are  usually 
marked  with  his  name,  to  which  he  sometimes 
adds  Monachij  and  the  date. 

WEIROTTER,  Francis  Edmdrd,  an  eminent 
designer  and  engraver,  bom  at  Inspruck  in  1730. 
After  learning  the  rudiments  of  de^iign.  he  went 
to  Pariff,  and  became  the  pupil  of  J.  G.  Wtlle.  He 
traveled  to  Italy,  where  he  resided  some  time, 
and  returned  to  Paris  with  a  large  collection  of 
designs,  of  the  most  beautiful  and  picturesque 
scenery  and  views  in  that  delightful  country.  Tn 
1767,  he  was  invited  to  the  court  of  Vienna,  where 
lie  was  appointed  professor  of  the  Academy  of 
Da<«ign.  We  have  by  him  a  great  number  of 
charming  etchings  from  his  own  designs,  execu- 
ted in  a  free,  spirited  and  masterly  style,  and  con- 
sisting of  landticapes,  views  of  ruins,  bridges,  edi- 
fices, cottages,  Ac,  which  are  admired  for  their  cor- 
rectness of  design  and  harmonious  distribution  of 
light  and  shadow.  He  usually  published  them  in 
sets  of  twelve.  He  died  at  Vienna  in  1773.  The 
following  are  among  the  most  esteemed  of  his  nu- 
merous prints : 

A  set  of  tnrelve  Views  In  Normandy,  with  a  D^nlicntion. 
Twelve  Views  in  Italy ;  dedicated  to  the  Prince  of  Knunits. 
A  set  of  twelve  Views  in  Italy  ;  dedicated  to  the  Prinoe 
•f  Starember;.  Twelve  Views  in  Italy ;  dedicated  to  the 
Dnke  Albert  of  Saze-Tesehen  A  set  of  twelve  Views  in 
Italy ;  dedicated  to  the  Archdachess  of  Austria. 

WEISBROD,  Charles,  a  German  engraver, 
born  at  Hamburg  in  1754.  He  went  to  Paris, 
and  became  the  dis<«iple  of  J.  G.  Wille.  He  en- 
graved a  great  number  of  landscapes,  in  the  neat, 
clear  style  of  his  instructor,  after  Ruysdael, 
Pynacker,  Adrian  vaude  Velde.  Poullain,  Ch6iseul, 
Praslin,  and  others. 

WEISHUN.  Samuel,  a  German  engraver,  who 
flourished  at  Dresden  from  1630  to  1G50.  He  en- 
graved a  considerable  number  of  portraits,  which 
are  executed  with  the  graver,  in  a  neat,  but  stiff 
and  formal  style.  According  to  Professor  Christ, 
he  engraved  a  set  of  portraits  of  the  princes  of  Sax- 
ony, some  of  which  are  marked  with  his  initials 
S.  W.  Zani  says  he  was  a  goldsmith,  as  well  as 
a  dasigner  and  engraver. 

WEISSE,  GoTTHELP  William,  a  German  en- 
graver, bom  at  Dresden  about  1750.  He  studied 
under  Giuseppe  Canale,  and  executed  quite  a  num- 
ber of  plates  of  portraits,  historical  subjects,  and 
landscapes,  which  display  considerable  ability. — 
He  was  invited  to  the  court  of  Hesse  Cassel,  where 
the  Landgrave  appointed  him  his  principal  engrav- 
er. He  engraved  the  portraits  of  the  Landgrave 
and  Landgravine. 

WELBRONNER,  Nicholas,  a  German  engrav- 
er, who  flourished,  according  to  Professor  Christ, 
about  1536.     He  engraved  soma  plates  of  orna- 
mental foliage  and  small  figures  in  the  manner  of 
Hans  Sebald  Beham,  which  he  marked  with  a  mo-  ' 
nogram  of  his  initials.     Bartsch  describes  eighteen  • 
etchings  supposed  to  be  by  him,  and  Brulliot  says  | 
he  is  acquainted  with  fourteen  more  by  the  same  j 
artist,  one  of  which  is  signed  Nicolas  Wilborn, 
1536,  his  real  name.     Brulliot  remarks  that  Pro-  | 
fessor  Christ  has  not  only  misnamed  this  arti<;t,  I 
but  erroneously  explained  the  monogram,  as  sijg-  i 
jiifying  Nicolas  Manuel  DeiUsch.  I 


WELL.  Arnold  van.  a  Dutch  painter,  bom  at 
Dort^n  1772.  and  died'iu  1818.  He  studied  an- 
der  Andrew  Vermeulen,  in  whose  manner  be  paint- 
ed landscapes  by  moonlight,  and  winter  scenes, 
with  figures  skating  and  amusing  themselves  on 
the  frozen  rivers  and  canals  of  Holland,  with  con- 
siderable success.  His  pictures  are  admitted  into 
good  collections. 

WENCESLAUS,  op  Olmutz.  an  old  German 
engraver,  of  whom  nothing  is  known  except  by 
some  prints  attributed  to  him.  There  is  a  great 
deal  of  contradiction  and  uncertainty  about  him, 
which  we  cannot  discuss  further  than  to  say.  that 
some  writers  maintain  the  opinion  that  Wenoes- 
laus  d'Olmutz,  and  Michael  Wolgemut,  are  one 
and  the  same  artist;  but  that  eminent  cn'tia 
Bartsch,  is  of  a  contrary  opinion.  He  describes 
fifty-six  prints  which  he  attributes  to  htm.  and 
one  more  which  he  considers  doubtful.  Some  of 
these  are  copies  from  the  prints  of  Martin  Schoen 
and  Israel  von  Mechein,  and  others  from  his  own 
designs.  His  print  of  the  Death  of  the  Virgin  from 
that  of  Schoen,  is  signed  Wenceslaub  de  Olo- 
Mi'cz  Ibidem,  1481.  Others  are  marked  with  a 
gothic  W.,  and  some  have  no  mark  at  all.  Those 
who  wish  to  examine  into  the  merits  of  the  con- 
troversy, are  referred  to  Bartsch,  Peintre  Gravear, 
tom.  vi. ;  Zani's  Enciclopedia  Metodica  delle  belle 
Arti,  parte  prima,  letters  O.  and  W  .  vols.  xiv.  and 
xix.;  and  Ottley's  Enquiry  into  the  History  of 
early  Engraving.    See  Uoli^emuL 

WENG,  J.  G.,  an  engraver,  and  probably  a 
painter,  who  flourished  about  1630.  There  is  an 
etching  b}-  him  of  Minerva  visiting  the  Moses, 
neatly  executed,  in  the  manner  of  de  Hooghe. 

WERDMULLER,  Rudolf,  a  Swiss  painter, 
bom  at  Zurich  in  1639.  He  studied  under  Con 
rad  Meyer,  and  had  given  promise  of  uncommon 
ability,  both  in  history  and  portraits,  when  he 
was  unfortunately  drowned  in  1668.  The  BiO" 
graphic  Universelle  states  that  he  also  manifest- 
ed considerable  talents  in  sculpture,  and  modelled 
two  busts  of  Apollo  and  Minerva,  besides  a  figure 
ofMiloof  Crotona. 

WERENF.ELS,  Rudolf,  a  Swiss  painter,  bom 
at  Basle  in  1629.^  According  to  Fftessli,  he  stud- 
ied first  at  Amsterdam,  and  afterwards  in  Italy. 
He  excelled  in  portraits,  and  was  much  employed 
at  several  of  the  courts  of  Germany.  He  died  in 
•1673. 

WERF,  AoRiArf  vandbr.  an  eminent  Dutch 
painter,  bora  at  Kralinger-Ambacht,  near  Rotter- 
dam, in  1659.  He  early  showed  a  genius  for  paint- 
ing, and  first  studied  for  two  years  under  Corne- 
lius Picolett^  a  painter  of  portraits  and  conversa- 
tions ;  he  afterwards  became  the  scholar  of  Eglon 
vander  Neer.  with  whom  he  continued  four  years. 
He  had  made  great  progress  under  this  master, 
when  a  picture  by  Francis  Mieris  being  brought 
to  vander  Neer  to  copy,  he  entrusted  it  to  his  pu- 
pil, who  executed  the  task  so  admirably,  as  to  de- 
ceive the  best  judges.  At  the  age  of  eighteen,  he 
commenced  his  professional  career  at  Rotterdam, 
and  met  with  the  most  flattering  encouragement 
He  formed  an  intimacy  with  M.  Flink,  who  pos- 
sessed an  extensive  collection  of  drawings  by  the 
best  Italian  masters,  to  which  he  had  access  at  all 
times,  and  by  a  diligent  study  of  these  treasures, 
and  designing  after  the  best  casts  of  the  anttqiM^ 
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he  greftt]>  improved  himself,  tnl  formed  a  cbrrect 
and  elevated  taste  of  design. 

Vander  Werf  had  already  acquired  a  distin- 
guished reputation,  when  the  Elector  Palatine, 
Tisiting  Holland,  and  passing  through  Rotterdam, 
was  captivated  with  his  works,  invited  him  to  his 
court,  and  commissioned  him  to  paint  a  picture  of 
j(he  Judgment  of  Solomon,  and  his  own  portrait, 
which  last  he  intended  to  send  to  the  Grand 
Duke  of  Tuscany,  to  be  placed  in  the  Florentine 
Gallery.  Having  finished  his  pictures,  he  went 
to  Du.sseldorf  tfie  following  year,  where  he  was 
received  in  the  roost  flattering  manner,  and  his 
pieces  greatly  admired.  The  Elector  conferred 
on  him  the  honor  of  knighthood,  presented  him 
with  a  gold  medal  and  chain,  and  his  portrait  set 
with  diamonds.  That  prince  was  desirous  of  retain- 
ing him  in  his  service  at  Dusseldorf,  but  vander 
Werf  excused  himself,  urging  other  engagements, 
and  the  necessity  of  his  returning  to  his  family 
and  friends ;  but  he  engaged  to  devote  six  months 
in  the  year  in  painting  for  him.  for  which  he 
received  a  liberal  pension,  besides  liberal  pay- 
ment for  his  works.  The  same  prince,  on  being 
presented  with  a  picture  of  Diana  and  Callisto  by 
the  wife  of  vander  Werf,  gave  her  a  magnificent 
toilet  of  silver,  and  presented  her  husband  with 
six  thousand  florins.  He  continued  to  be  em- 
ployed by  the  Elector  till  the  death  of  that  prince 
in  1717t  for  whom  he  painted  many  of  his  most 
capital  works. 

Few  painters  have  carried  finishing  to  so  high  a 
pitch  as  vander  Werf,  yet  his  pictures  produce  a 
less  pleasing  effect  than  those  of  Gerard  Douw 
and  Francis  Mieris.  Sir  Joshua  Reynolds,  in  his 
Journey  to  Flanders  and  Holland,  gives  the  fol- 
lowing admirable  critique  upon  the  works  of  this 
eminent  artist  in  the  Dusseldorf  Gallery.  ^^  The 
most  distinguished  pictures  in  this  room  are  the 
vander  Werfs,  which  are  twenty-four  in  number, 
three  of  these  are  as  large  as  life ;  a  Magdalen, 
whole-length,  and  two  portraits.  The  Magdalen 
was  painted  as  a  companion  to  the  St.  John  of  Raf- 
faelle.  but  it  was  not  thought,  even  by  his  fiiends 
and  admirers,  that  he  had  surceeded :  however,  he 
has  certainly  spared  no  pains ;  it  is  as  smooth  and 
as  highly  finished  as  his  small  pictures;  but  his  de- 
fects are  here  magnified  and  consequently  more  ap- 
parent. His  pictures,  whether  great  or  small,  cer- 
tainly afford  but  little  pleasure.  Of  their  want  of 
effect,  it  is  Worth  a  painter's  while  to  inquire  the 
cause.  One  of  the  principal  causes  appears  to  me, 
his  having  entertained  an  opinion  that  the  light 
of  a  picture  ought  to  be  thrown  solely  on  the  fig- 
ureSj  and  little  or  none  on  the  ground  or  sky. 
This  gives  great  coldness  to  the  effect,  and  is  so 
contrary  to  nature  and  the  practice  of  those  paint- 
ers with  who.se  works  he  was  surrounded,  that 
we  cannot  help  wondering  how  he  fell  into  the 
mistake. 

"His  naked  figures  appear  to  be  of  a  much 
harder  substance  than  flesh,  though  his  outline  is 
far  from  cutting,  or  the  light  not  united  with  the 
shade,  which  are  the  most  common  causes  of  hard- 
ness ;  but  it  appears  to  me  that  in  the  present  in- 
stance, the  hardness  of  the  manner  proceeds  from 
the  softness  and  unioK  being  too  general ;  the  light 
being  everywhere  equally  lost  in  the  ground  or  its 
shadow. 

"  In  describing  vander  Werfs  manner,  were  I 
to  say  that  all  the  parts  everywhere  melt  into 


each  other,  it  might  na.^nrally  be  supposed  that 
the  effect  would  be  a  high  degree  of  softness ;  but 
it  is  notoriously  the  contrary,  and  I  think  for  the 
reason  that  has  been  given ;  his  flesh  has  the  ap- 
pearance of  ivory  or  plaster,  or  some  other  hard 
substance.  What  likewise  contributes  to  this 
hardness  is  a  want  of  transparency  in  his  coloring, 
from  his  admitting  little  or  no  reflections  of  light. 
He  had  also  the  defect  which  is  frequently  f^mnd 
in  Rembrandt,  that  of  making  his  light  only  a 
single  spot.  However,  to  do  him  justice,  his  fig- 
ures and  his  heads  are  generally  well  drawn,  and 
his  drapery  is  excellent;  perhaps  there  are  in  his 
pictures  as  perfect  examples  of  drapery  as  are  to 
be  found  in  any  other  painter's  works  whatever." 
Vander  Werf  bestowed  so  much  labor  on  his 
pictures,  that  they  are  exceedingly  rare,  and  are 
consequently  purchased  at  high  prices,  though 
they  do  not  seem  to  excite  the  admiration  they 
did  in  his  lifetime.  Smith,  in  his  Catalogue  rai- 
sonn6,  of  the  works  of  the  Dutch  and  Flemish  mas- 
ters, vol.  iv.  and  Supplement,  gives  a  descriptive 
account  of  about  150  pictures  oy  this  master.  He 
died  in  1722. 

WERF,  Peter  vander,  was  thfe  younger  bro- 
ther of  the  preceding,  bom  at  Kralinger-Ambacht, 
near  Rotterdam,  in  1CC5.  He  was  instructed  by 
his  brother,  whose  works  he  copied  for  some  time, 
in  the  same  tone  of  coloring  and  delicate  manner 
of  penciling.  He  afterwards  painted  small  por- 
traits and  conversations,  and  occasionally  history, 
from  his  own  designs,  in  which  he  imitated  his 
brother  so  closely,  that  his  pictures  have  some- 
times passed  for  Adrian's  works,  though  they  are 
inferior  to  them.  One  of  his  best  works  is  in  the 
Hall  of  the  Dutch  East  India  Company  at  Rotter- 
dam, representing  the  portraits  of  the  Directors  at 
that  time.    He  died  in  1718. 

WERNER,  JsOSEPH.  an  eminent  Swiss  painter, 
born  at  Berne  in  1637.  He  was  the  son  of  a  paint- 
er of  little  note,  who  instructed  him  in  the  rudi- 
ments of  art,  and  afterwards  sent  him  to  Frankfort, 
where  he  became  the  disciple  of  Matthew  Merian 
the  Younger,  under  whom  he  made  such  progress, 
and  showed  such  talents,  that  his  instructor  ad- 
vised him  to  complete  his  education  in  Ttaly,  and 
procured  for  him  the  protection  of  M.  Muller,  an 
amateur  of  fortune,  who  took  him  with  him  to 
Rome.  During  his  residence  in  that  city,  Werner 
was  inde&tigable  in  designing  from  the  antique, 
and  the  works  of  the  great  masters,  and  made  an 
incredible  number  of  designs.  He  painted  both  in 
oil  and  fresco,  but  having  a  predilection  for  high 
finishing,  he  afterwards  devoted  himself  to  min- 
iature painting,  which  he  carried  to  such  a  height 
of  perfection,  as  has  seldom  been  surpassed  or 
equalled.  His  historical  works  are  ingeniously 
composed  and  correctly  designed,  his  coloring  is 
clear  and  forcible,  his  heads  have  a  fine  expression, 
and  the  whole  has  great  harmony,  neatness,  and 
elegance.  His  chief  excellence  lay  in  portraits, 
which  he  finished  in  an  exquisite  manner,  and  ob- 
tained a  correct  likeness.  In  returning  from 
Italy,  he  passed  through  France,  where  his  talents 
recommended  him  to  the  patronage  of  Louis  XIV., 
who  invited  him  to  Versailles.  He  painted  the 
portrait  of  the  King,  and  those  of  the  principal 
personages  of  his  court ;  he  was  al.sp  much  em- 
ployed in  painting  historical  and  emblematica] 
subjects,  which  were  so  much  admired,  that  the 
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most  flattering  proposal f)  were  offered  to  induce 
him  to  establish  himself  in  France,  but  he  had 
already  accepted  an  invitation  from  the  court  of 
Inspruck,  whither  he  proceeded.  He  painted  the 
portrait  of  the  Archduchess,  for  which  he  was  lib- 
erally rewarded,  and  honored  with  a  gold  m'edal 
and  chain.  Ho  resided  some  time  at  Augsburg, 
where  he  was  incessantly  employed  by  the  prmces 
and  nobility  of  Germany.  In  1696.  Frederick, 
Elector  of  Brandenburg,  and  the  first  King  of  Prus- 
sia, invited  him  to  Berlin,  and  appointed  him  di- 
rector of  the  Academy  there,  with  a  liberal  pen- 
sion.    He  died  at  Berlin  in  1710. 

WESEfi,  Tblman  van.  a  German  engraver  of 
whom  little  is  knovvn.  It  appears  from  an  in- 
scription on  one  of  his  plates  that  he  was  a  gold- 
smith, as  well  as  an  engraver.  His  prints  are 
chiefly  copied  fi-om  the  works  of  Alljert  I)urer  and 
other  German  ma-sters;  Hiey  are  indifferently  ex- 
ecuted, and  sometimes  signed  with  his  name,  and 
at  others  T.  W..  or  T.  M.  W. 

WEST,  BB!«JAMiif.  This  preeminent  Ameri- 
can painter  was  born  at  Springfield,  in  Pennsylva^ 
nia,  Oct.  10. 1738,  and  was  the  tenth  child  of  John 
and  Sarah  West  His  life  is  so  full  of  interest 
and  instruction,  not  only  to  the  young  artist,  but 
to  the  public  generally,  that  a  more  extended 
notice  of  it  will  be  given,  than  the  limits  of 
this  work  will  admit  in  most  instances.  Cunning- 
ham says.  •'  John  West,  the  father  of  Benjamin, 
was  of  that  family  settled  at  Long-Orendon,  in 
Buckingham.shire.  which  produced  Colonel  James 
West,  the  friend  and  companion  in  arms  of  John 
Hampden.  Upon  one  occasion,  in  the  course  of  a 
conversation  in  Buckingham  palace,  respecting  his 
picture  of  the  Institution  of  the  Garter,  West 
happened  to  make  some  allusion  to  his  English 
descent,  when  the  Marquis  of  Buckingham,  to  the 
manifest  pleasure  of  the  king,  declared  that  the 
Wests  of  Long-Orendon  were  undoubted  descend- 
ants of  the  fjord  Delaware,  renowned  in  the  wars 
of  Edward  the  Third  and  the  Black  Prince,  and 
that  the  artistes  likeness  had  therefore  a  right  to  a 
place  amongst  those  of  the  nobles  and  warriors, 
in  his  historical  picture."  The  warlike  propen- 
sities of  this  branch  of  the  family,  however,  had 
long  been  extinguished ;  in  1669  they  embraced 
the  peaceful  tenets  of  the  Quakers,  and  emigrated 
to  America.  John  West  only  remained  behind 
till  his  education  was  completed,  in  the  Quakers' 
Seminary  at  Oxbridge,  when  he  followed  his  fami- 
ly to  Philadelphia.  He  there  married  Sarah  Pier- 
son,  whose  grand-father  was  the  confiilential  friend 
of  William  Perin.  and  aided  him  in  founding  the 
State  of  Pennsylvania.  They  settled  at  Spring- 
field, where  he  carried  on  the  mercantile  business. 
One  part  of  the  marrias:e  portion  of  his  wife  was 
a  negro  slave,  an  affectionate  and  faithful  creature ; 
but  John  West  in  his  intercourse  as  a  merchant 
with  the  West  Indies,  witnessing  the  cruelties  to 
which  the  unhappy  Africans  were  frequently  sub- 
jecte<i.  liberated  his  bondsman,  and  retained  him 
as  a  hired  servant  His  example  was  followed  by 
others,  and  the  charitable  feeling  spread  fiir  and 
wide,  till  it  came  to  be  established  as  one  of  the 
tenets  of  the  Quakers,  that  no  person  could  re- 
main a  member  of  their  Society,  who  held  a  hu- 
man being  in  slavery.  Benjamin's  birth  was 
brought  on  prematur-sly  by  a  vehement  sermon, 
preached  in  the  fields,  by  Edward  Peckover,  on 


the  corrupt  state  of  the  Olil  World,  whicfc  he  pro- 
phesied was  about  to  be  visited  with  the  tempest 
of  God's  judgments,  the  wicked  to  be  swallowed 
up.  and  the  terrified  remnant  compelled  to  se^ 
refuge  in  happy  America.  Mrs.  West  was  so  af* 
fected  that  she  swooned  away,  was  carried  home 
severely  ill,  and  the  pains  of  labor  (*ame  upon  her ; 
she  was.  however,  safely  delivered,  and  the  preac^ 
er  consoled  the  parents  by  predicting  that  "ach-W 
sent  into  the  world  under  such  remarkable  nr- 
cumstances.  would  assuredly  prove  a  wonderful 
man."  and  admonished  them  to  watch  over  their 
son  with  mofe  than  ordinary  care.  The  first  re- 
markable incident  recorded  of  the  infant  prodifrj 
occurred  in  his  seventh  year,  when  tieing  placed  to 
watch  the  sleeping  infant  of  his  eldest  sister,  he 
drew  a  sort  of  likeness  of  the  child,  with  a  fien. 
in  red  and  black  ink.  His  mother  returned,  and 
snatching  the  paper  which  he  sought  to  conceal, 
Exclaimed  to  her  daughter,  ^  I  declare,  he  haa 
made  a  likeness  of  little  Sally!'*  She  took  him 
in  her  arms,  and  kissed  him  fondly.  This  feat  ap- 
peared M)  wonrferful  in  the  eyes  of  his  parents, 
that  they  recalled  to  mind  the  prediction  of  Peck- 
over.  When  he  was  about  eight  years  old,  a  par- 
ty of  Indians,  who  were  always  kindly  treated  by 
the  followers  of  George  Fox,  paid  their  summer 
visit  to  Springfield,  and  being  struck  with  the  rude 
sketches  which  the  boy  had  made  of  birds,  fruit 
and  fiowers,  they  taught  him  to  prepare  the  rea 
and  yellow  colors  with  which  they  stained  their 
weapons  and  ornamented  their  skins ;  his  mother 
added  indigo,  and  thus  he  was  possessed  of  three 
primary  colors.  The  Indians  also  instructed  him 
in  archery.  The  wants  of  the  child  mcreased  with 
his  knowledge  ;  ho  could  draw,  and  had  colors, 
but  how  to  lay  them  on  skillfully  he  could  not 
conceive ;  a  pen  would  not  answer,  and  he  tried 
feathers  without  any  better  success;  a  neighbor 
informed  him  that  it  was  done  with  a  camel's  hair 
pencil,  but  as  such  a  thing  was  not  to  be  had,  he 
bethought  himself  of  the  cat  and  supplied  himself 
from  her  back  and  tail.  The  cat  was  a  favoritei 
and  the  altered  condition  of  her  fur  was  attributed 
to  disease,  till  the  boy's  confession  explained  th« 
cause,  much  to  the  amusement  of  his  parents  and 
friends.  His  cat's  tail  pencils  enabled  him  to 
make  more  satisfactory  efforts  than  he  had  before 
done.  Soon  after  this,  when  he  was  only  eight 
years  old,  a  merchant  of  Philadelphia  named  Pen* 
nington.  and  a  cousin  of  the  Wests,  was  so  much 
pleased  with  the  sketches  of  little  Benjamin,  that 
he  sent  him  a  box  of  paints  and  pencils,  with  can- 
vass prepared  for  the  easel,  and  six  engravings  by 
Gribelin.  The  child  was  perfectly  enraptnrcd  with 
his  treasure ;  he  carried  the  box  about  in  his  arms, 
and  took  it  tO  his  be(^ide,  but  could  not  sleep.  Ha 
rose  with  the  dawn,  carried  his  canvass  and  colors 
to  the  garret,  hung  up  the  engravings,  prepared  a 
palette,  and  commenced  work.  So  completely  was 
he  under  this  species  of  enchantment,  that  he  ab- 
sented himself  from  school,  labored  secretly  and 
incessantly,  and  without  interruption,  for  several 
days,  when  the  anxious  inquiries  of  his  school- 
master introduced  his  mother  intohis#/i/</io.  with 
no  pleasure  in  her  looks.  He  had  avoided  copy- 
ism,  and  made  a  picture,  composed  from  two  of 
the  engravings,  telling  a  new  story,  and  colored 
with  a  skill  and  effect  which,  to  her  e3'es,  appeared 
wonderful.  Gait  who  wrote  West's  life,  and  had 
the  story  from  the  artist's  lips,  say&,  "  She  kissed 
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him  with  trannportq  of  affection,  and  assared  him 
that  sho  would  not  only  intercede  with  his  father 
to  pardon  him  for  having  absented  himself  from 
school,  but  would  go  herself  to  the  master,  and 
beg  that  he  n(iight  not  be  punished.  Sixty-seven 
years  afterwards,  the  writer  of  the^e  memoirs 
had  the  gratification  to  see  this  piece,  in  the  same 
room  with  the  sublime  painting  of  Christ  Reject- 
ted  (West's  brother  had  sent  it  to  him  from 
Sprin^eid)'.  on  which  occasion  the  paii^er  de- 
clared to  him  that  there  were  inventive  touches 
of  art  in  his  first  and  juvenile  essay,  which,  with 
all  his  subsequent  knowledge  knd  experience,  he 
had  not  been  able  to  surpass."  A  similar  story  is 
told  of  Canova,  who  visited  his  native  place  to- 
wards the  close  of  his  brilliant  career,  and  looking 
earnestly  at  his  youthful  performances,  sorrow- 
ful Iv  said,  "  I  have  been  walking,  bat  not  climb- 
ing." In  the  ninth  year  of  his  age,  he  accompa- 
nied his  relative  Pennington  to  Philadelphia,  and 
executed  a  view  of  the  banks  of  the  river,  which 
so  much  pleased  a  painter  named  Williams,  that 
be  took  him  to  his  studio,  and  showed  him  all  his 
pictures,  at  the  sight  of  which  he  was  so  affected 
that  he  burst  into  tears.  The  artist,  surprised,  de- 
clared like  Peckover  tt4t  Benjamin  would  be  a  re- 
markable man ;  he  gave  him  two  books.  Du  Fres- 
noy,  and  Richardson  on  Painting,  and  invited  him 
to  call  whenever  he  pleased,  to  see  his  pictures. 
From  this  time.  Henjamin  resolved  to  become  a 
painter,  and  returnM  home  with  the  love  of  paint- 
ing too  firmly  implanted  to  be  eradicated.  His 
parents  also,  though  the  art  was  not  approved  by 
the  Friends,  noif  openly  encouraged  him,  being 
strongly  impressed  with  the  opinion  that  he  was  prt' 
destinated  to  become  a  great  artist.  His  notions  of 
a  painter  at  this  time  were  also  very  grand,  as  the  fol- 
lowing characteristic  anecdote  will  show.  One  of 
his  school -fellows  allured  him,  on  a  half  holiday 
from  school,  to  take  a  ride  with  him  to  a  neighbor- 
ing plantation.  "  Here  is  the  horse,  bridled  and 
saddled,"  said  the  boy,  "  so  come,  get  up  behind 
me."  "  Behind  you  !"  said  Benjamin  ;  "  I  will 
rida  behind  nobody."  "  Oh,  very  well."  replied 
the  other ;  *•  I  will  ride  behind  you,  so  mount." 
He  mounted  accordingly,  and  away  they.  rode. 
^  This  is  the  last  ride  I  shall  have  fbr  some  time," 
said  his  companion  ;  **  to-morrow  T  am  to  be  ap- 
prenticed to  a  tailor."  "^^  tailor,"  exclaimed 
West ;  '*  you  will  surely  never  be  a  tailor  ?"  "  In- 
deed but  T  shall,"  replied  the  other  ;  "  it  is  a  good 
trade.  What  do  you  intend  to  be,  Benjamin  ?" 
*•  A  painter."  "  A  painter !  what  sort  of  a  trade 
IS  a  painter  ?  I  never  heard  of  it  before."  *'  A 
painter,"  said  West.  '^  is  the  companion  of  kings 
and  emperors."  "  You  are  surely  mad,"  said  the 
embryo  tailor ;  *•  there  are  neither  kings  nor  em- 
perors in  Arnerica."  **  Aye,*but  there  are  plenty 
in  other  parts  of  the  world.  And  do  you  really 
intend  to  be  a  tailor?"  "Indeed  I  do';  there  is 
nothing  surer."  **  Then  you  may  ride  alone," 
said  the  future  companion  of  kings  and  emperors, 
leaping  down ;  "I  will  not  ride  with  one  who  is 
willing  to  be  a  tailor !" 

West's  first  patron  was  Mr.  Wayne,  the  father 
of  (General  Anthony  Wayne,  who  gave  him  a  dol- 
lar a  piece  for  two  small  pictures  he  had  made  on 
poplar  boards,  which  a  carpenter  had  given  him. 
Another  patron  was  Mr.  Flower,  a  justice  of  Ches- 
ter, who  took  young  West  to  his  house  for  a  short 
timo,  where  he  was  made  acquainted  with  a  young 


I  English  lady,  governess  to  Mr.  Flower's  daugh* 
ters,  who  had  a  good  knowled<re  of  art,  and  told 
him  stories  of  Greek  and  Roman  history,  fit  for  a 
painter's  pencil.  He  had  never  before  heard  of  the 
heroes,  philosophers,  poets,  painters,  and  histori- 
ans of  Greece  and  Rome,  and  he  listened  while 
the  lady  spoke  of  them,  with  an  enthusiasm  which 
he  loved  to  live  over  again  in  his  old  age.  His 
first  painting  which  attracted  much  notice  was  a 
portrait  of  Mrs.  Ross,  a  very  beautiful  lady,  the 
wife  of  a  lawyer  of  Lancaster.  The  picture  was 
regarded  as  a  wonderful  performance,  and  gained 
him  so  much  reputation,  says  Gait,  •*  that  the  citi- 
zens came  in  such  crowds  to  sit  to  the  boy  *for 
portraits,  that  he  had  some  trouble  in  meeting  the 
demands."  At  the  same  time,  a  gunsmith,  named 
Henry,  who  had  a  classic  turn,  commissioned  him 
to  paint  a  picture  of  the  Death  of  Socrates.  West 
fbrthwith  made  a  sketch,  which  his  employer 
thought  excellent,  but  he  now  began  to  see  his  dif- 
ficul ties,  and  feel  his  deficiencies.  ^'I  have  hither- 
to painted  fVices,"  said  he.  *'  and  people  clothed. 
What  am  I  to  do  with  the  slave  who  presents  the 
poison  ?  He  ought,  I  think,  to  be  painted  naked." 
Henry  went  Co  his  shop,  and  returned  with  ons 
of  his  workmen,  a  handsome  young  negro  man 
half  naked,  saying,  "  There  is  your  mo<iel."  H«> 
accordingly  introduced  him  into  his  picture,  which 
excited  great  attention.  West  was  now  fifteen 
years  old.  Dr.  Smith.  Provost  of  the  College  at 
Philadelphia,  happened  to  See  him  at  Lancaster, 
and  perceiving  his  wonderful  talents,  and  that  his 
education  was  being  neglected,  generously  pro- 
posed to  his  father  to  take  him  with  him  to  Phila- 
delphia, where  he  proposed  to  direct  his  studies, 
and  to  instruct  him  in  all  the  learning  most  im- 
portant for  a  painter  to  know.  The  art  of  paint- 
ing being  regarded  by  the  Quakers  as  not  only 
useless,  but  pernicious,  "  in  preserving  voluptuous 
images,  and  adding  to  the  sensual  gratifications  of 
man,"  Mr.  West  determined  to  submit  the  matter  to 
the  wisdom  of  the  Society,  before  giving  a  positive 
answer.  He  accordingly  sent  for  his  son  to  attend 
the  solemn  assembly.  The  Friends  met.  and  the 
spirit  of  speech  first  descended  on  John  Williamson, 
who,  according  to  Gait,  thus  spake :  "  To  John 
West  and  Sarah  Pearson,  a  man-child  hath  been 
born,  on  whom  God  hath  conferred  some  remark- 
able gifts  of  mind ;  and  you  have  all  heard  that, 
by  something  amounting  to  inspiration,  the  youth 
has  been  induced  to  study  the  art  of  painting. 
It  is  true  that  our  tenets  refuse  to  own  the  utility 
of  that  art  to  mankind,  but  it  seemeth  to  me  that 
we  have  considered  the  matter  too  nicely.  God 
hath  bestowed  on  this  youth  a  genius  for  art- 
shall  we  question  his  wisdom  ?  Can  we  beli:^ve 
that  he  gives  such  rare  gifts  but  for  a  wise  und 
g6od  purpose?  I  see  the  Divine  hand  in  this ;^we 
shall  do  well  to  sanction  the  art,  and  encourage 
this  youth."  The  Quakers  gave  their  unanimous 
consent,  and  summoned  the  youth  before  them. 
He  came,  and  took  his  station  in  the  middle  of  the 
room,  his  father  on  his  right  hand,  his  mother  on 
his  left,  while  around  hhn  gathered  the  whole  as- 
sembly. One  of  the  women  first  spake,  but  the 
words  of  Williamson,  says  Gait,  are  alone  remem- 
bered. "  Painting,"  said  he,  '•  has  hitherto  been 
employed  to  embellish  life,  to  preserve  voluptuous 
images,  and  add  to  the  sensual  gratifications  of 
men.  For  this  we  classed  it  among  vain  and  mere- 
ly o:namental  things^and  excluded  it  from  amongst 
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ns.  But  this  is  not  the  principle  but  the  mis- 
employment  of  painting.  In  wise  and  pure  hands, 
it  rises  in  the  scale  of  moral  excellence,  and  dis- 
plays a  loftiness  of  sentiment,  and  a  devout  digni- 
ty, worthy  of  the  contemplation  of  Christians.  I 
think  genius  is  given  by  God  for  some  high  pur- 
pose. What  the  purpose  is,  let  us  not  inquire— it 
will  be  manifest  in  His  own  good  time  and  way. 
He  hath  in  this  remote  wilderness  endowed  with 
rich  gifts  of  a  superior  spirit  this  youth,  who  has 
now  our  consent  to  cultivate  his  talents  for  art ; 
may  it  be  demonstrated  in  his  life  and  works, 
that  the  gifts  of  God  have  not  been  bestowed  in 
vaiiv  nor  the  motives  of  the  beneficent  inspiration, 
which  induces  us  to  suspend  the  strict  operations 
of  our  tenets,  prove  barren  of  religious  and  moral 
effect!'*  At  the  conclusion  of  this  address,  says 
Gait,  the  women  rose  and  kissed  the  young  artist, 
and  the  men.  one  by  one,  laid  their  hands  on  his 
head.  The  scene  made  so  strong  an  impression 
on  the  mind  of  West  that  he  looked  upon  himself 
as  expressly  dedicated  to  art,  and  considered  this 
release  from  the  strict  tenets  of  his  sect,  as  enjoin- 
ing on  his  part  a  covenant  to  employ  his  powers 
on  subjects  pure  and  holy.  The  grave  simplicity 
of  the  Quaker  continued  to  the  last  in  his  looks, 
manners,  and  depoKment ;  and  the  moral  recti- 
tude and  internal  purity  of  the  man  were  diffused 
tnrongh  all  his  productions. 

West  now  proceeded  to  Philadelphia,  where  he 
studied  till  he  was  eighteen,  except  a  short  time, 
when  he  accompanied  Major  Sir  Peter  Halkert, 
as  a  volunteer  to  search  for  the  remains,  and  bury 
the  bones  of  the  army  which  had  been  lost  under 
General  Braddock.  He  returned  home  from  this 
expedition  just  in  time  to  receive  the  welcome  of 
the  eyes  and  the  mute  blessing  of  his  dying  mo- 
ther, whom  he  tenderly  loved  and  honored  ;  even 
when  he  was  old  and  gray,  he  loved  to  recall  her 
looks,  and  to  dwell  on  her  expressions  of  fondness 
and  of  hope,  with  a  sadness  which  he  wished  nei- 
ther to  subdue  nor  conceal. 

After  this  bereavement  he  again  proceeded  to 
Philadelphia,  where  he  commenced  his  profession. 
His  extreme  youth,  the  peculiar  circumstances  of 
bis  history,  and  his  undoubted  merit,  brought  him 
many  sitters.  Uis  prices  were  very  humble — 
$12.50  for  a  head,  and  $25  for  a  full-length  ;  all 
the  money  he  thus  laboriously  earned,  he  care- 
fully treasured,  to  secure,  at  some  future  period, 
the  means  of  travel  and  study  ;  for  his  sagacious 
mind  perceived  that  travel  not  only  inflilenced  pub- 
lic opinion,  but  was  absolutely  necessary  for  him 
if  he  wished  to  excel,  especially  in  historical  paint- 
ing. There  were  no  galleries  in  America;  he 
knew  that  the  masterpieces  of  art  were  in  Italy, 
and  he  had  already  set  his  heart  on  visiting  that 
delightful  country.  He  made  a  copy  of  a  picture 
of  St  Ignatius,  by  Murillo,  which  had  been  cap- 
tured in  a  Spanish  vessel,  and  belonged  to  Gover- 
nor Hamilton ;  he  also  painted  a  large  picture  for 
Mr.  Cox,  from  the  history  of  Susanija,  the  Elders, 
and  Daniel,  in  which  he  introduced  no  less  than 
forty  figures.  This  work  gained  him  great  repu- 
tation, and  West  always  considered  it  the  mas- 
terpiece of  his  youth ;  it  was  afterwards  unfortu- 
nately destroyed  by  fire.  After  having  painted 
the  portraits  of  all  who  desired  it  in  Philadelphia, 
he  proceeded  to  New  York,  where  he  opened  a 
studio,  and  Dunlap  says  for  eleven  months  he  had 
all  the  portraits  be  could  execute,  at  double  the 


prices  he  had  charged  in  Philadelphia.  An  oppor- 
tunity now  presented  itself  which  enabled  him  to 
gratify  his  long  cherished  desire  of  going  to  Italy. 
The  harvest  had  partially  failed  in  that  country, 
and  Mr.  Allen,  a  merchant  of  Philadelphia,  was 
loading  a  ship  with  wheat  and  flour  for  Leghorn. 
He  had  resolved  to  send  his  son  as  supercargo,  to 
give  him  the  benefit  of  travel,  and  West's  invalua- 
ble friend.  Provost  Smith,  made  arrangements  for 
the  young  painter  to  accompany  the  young  mer- 
chant *It  happened  that  a  New  York  merchant 
of  the  name  of  Kolly,  was  sitting  for  his  portrait 
when  this  good  news  arrived,  and  West  with  joy 
spoke  to  him  of  the  great  advantage  he  expected 
to  derive  from  a  residence  of  two  or  three  veara 
in  Italy.  The  portrait  being  finished,  Mr..Ael]y 
paid  him  ten  guineas,  and  gave  him  a  letter  to  his 
agent  in  Philadelphia,  which,  on  being  presented, 
proved  to  be  an  order  from  the  generous  merchant 
to  pay  him  fifty  guineas,  as  '*  a  present  to  aid  in 
his  equipment  for  Italy." 

West  arrived  at  Rome  dn  the  10th  of  Jaly, 
1760,  in  the  22d  year  of  his  age.  Cunningham 
thus  describes  his  reception :  **  When  it  was  known 
that  a  young  American  had  come  to  study  Rafia- 
elle  and  Michael  Angelo,  some  curiosity  was  exd- 
ted  among  the  Roman  virtuosi.  The  first  fortu- 
nate exhibitor  of  this  lion  from  the  western  wil- 
derness was  Lord  Grantham,  the  English  ambas- 
sador, to  whom  West  had  letters.  He  invited 
West  to  dinner,  and  afterwards  took  him  to  an 
evening  party,  where  he  found  almost  all  those 
persons  to  whom  he  had  brought  letters  of  intro- 
duction. Among  the  rest  was  Cardinal  Albani, 
who.  though  old  and  blind,  had  such  delicacy  of 
touch  that  he  was  considered  supreme  in  all  mat- 
ters of  judgment  regarding  medals  and  intaglios. 
'  I  have  the  honor,'  said  Lord  Grantham,  ^  to  pre- 
sent a  young  American,  who  has  a  letter  for  your 
Eminence,  and  who  has  come  to  Italy  for  the  pur- 
pose of  studying  the  Fine  Arts.'  The  Cardinal 
knew  so  little  of  the  New  World,  that  he  conceived 
an  American  must  needs  be  a  savage.  '  Is  he  black 
or  white?'  said  the  aged  virtuoso,  holding  out 
both  hands,  that  he  might  have  the  satisfaction  ol 
touching,  at  least  this  new  wonder.  Lord  Gran- 
tham smiled  and  said.  •  He  is  fair — very  feir.' 
'  What !  as  fair  as  I  am  ?'  exclaimed  the  prelati^ 
Now  the  complexion  of  the  churchman  was  a  deep 
olive— that  of  West  more  than  commonly  fair; 
and  as  they  stood  together,  the  company  smiled. 
*  As  fair  as  the  Cardinal,'  became  for  a  while  pro- 
verbiaK  Others,  who  had  the  use  of  their  eyes, 
seemed  to  consider  the  young  American  as  at  most 
a  better  kind  of  savage,  and  accordingly  were  ca- 
rious to  watch  him.  They  wished  to  try  what 
effect  the  Apollo,  the  Venus,  and  the  works  of 
Ratfaelle  would  have  flpon  him,  and  thirty  of 
the  most  magnificent  equipages  in  the  capital, 
filled  with  some  of  the  most  erudite  characters  in 
Europe,  says  Gait,  conducted  the  young  Quaker 
to  view  the  masterpieces  of  art  It  was  agreed 
that  the  Apollo  should  be  first  submitted  to  his 
view ;  the  statue  was  enclosed  in  a  case,  and  when 
the  keeper  threw  open  the  doors,  West  uncon- 
sciously exclaimed,  ^  My  God  !  a  young  Mohawk 
warrior  *'  The  Italians  were  surprised  and  morti- 
fied with  the  comparison  of  their  noblest  statue 
to  a  wild  savage ;  and  West,  perceiving  the  nn^ 
vorable  impression,  proceeded  to  remove  it  He 
described  the  Mohawks,  the  natural  elegance  and 
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admirable  symmetry  of  their  person*^,  the  elastici- 
ty of  their  limhs,  and  their  motions  free  and  uncon- 
strained. *  I  have  seen  them  often.'  he  continued, 
atandiog  in  the  attitude  of  tliis  Apollo,  and  pursu- 
ing with  an  intense  eye  the  arrow  which  they  had 
juRt  discharged  from  the  bow.*  The  Italians 
cleared  iheir  moody  brows,  and  allowed  that  a 
better  criticism  had  rarely  been  made.  West  was 
no  longer  a  barbarian. 

"  We-it,  however,  soon  attracted  other  attention 
than  mere  curiosity.  He  had  shown  his  drawinj^s 
to  Mengs  and  Hamilton,  but  they  were,  as  he  con- 
fessed, destitute  of  original  merit ;  nor  could  they 
be  commended  for  neatness  or  accuracy.-  He  there- 
fore waited  on  Lord  Grantham,  and  said.  *  I  can- 
not produce  a  finished  sketch,  like  the  other  stu- 
dents^ because  I  have  never  been  instructed  in 
drawinfc;  but  I  can  paint  a  little,  and  if  you  will 
do  me  the  honor  to  sit  for  your  portrait,  that  I 
may  show  it  to  Mengs.  you  will  do  me  a  great 
kindness.'  His  lordship  consented,  and  the  name 
of  the  artist  being  kept  secret,  the  picture  was 
placed  in  the  Gallery  of  Crespigni,.  where  artists 
and  connoisseurs  were  invited  to  see  it.  'ft  was 
known.'  says  Cunningham,  ^  that  Lord  Grantham 
was  sitring  to  Menes,  and  to  him  some  ascribed 
the  portrait,  though  they  thought  the  coloring  sur- 
passed his  other  compositions.'  Dance,  an  English- 
man of  sense  and  acuteness,  looked  at  it  closely ; 
*  the  coloring  surpasses  that  of  Mengs,'  he  ob- 
served, '  but  the  drawing  is  not  so  good.'  The 
company  eagerly  engaged  in  the  discussion ;  Cres- 
pigni seized  the  proper  moment,  and  said,  ^U  is  | 
not  painted  by  Mengs.'  *  By  whom,  then  V  they 
exclaimed^  ^for  there  is  no  other  painter  in  Rome  I 
capable  of  doing  any  thing  so  good.'  *  By  that  j 
young  gentleman,'  said  the  other,  turning  to  West.  , 
who  sat  uneasy  and  agitated.  The  English  held 
oat  their  hands ;  the  Italians  ran  and  embraced 
him." 

Mengs  himself  was  surprised  at  the  excellence 
of  this  performance,  complimented  the  young  art- 
ist highly,  and  advised  him  to  ^examine  everything 
at  Rome  worthy  of  attention,  making  drawings  of 
some  half  dozen  of  the  best  statues ;  then  go  to 
Florence  and  study  the  galleries ;  from  there  to 
Bologna,  and  study  the  works  of  the  Caracci.  and 
then  proceeil  to  Venice,  and  view  the  productions 
of  Tintoretto,  Titian,  and  Paul  Veronese.  When 
all  this  is  accomplished,  return  to  Rome,  paint  a 
historical  picture,  exhibit  it  publicly,  and  then  the 
opinion  which  will  be  expressed  of  your  talents, 
will  determine  the  line  of  art  which  yon  ought 
to  follow.''  West  had  previously  entered  the 
Academy,  and  he  immediately  proceeded  to  follow 
this  common  but  sensible  advice.  The  excitement 
to  which  he  was  subjected,  and  his  anxiety  to  dis- 
tinguish himself,  brought  on  a  fever,  and  for  a 
time  interrupted  his  studies ;  by  the  advice  of  his 

fihysicians.  he  returned  to  Leghorn,  where,  after  a 
ingering  sickness  of  eleven  months,  he  was  com- 
pletely cured.  But  he  found  his  funds  almost  ex- 
hausted, and  he  began  to  despair  of  being  able  to 
prosecute  h'm  studies  according  to  the  proposed 
plan.  He  called  on  his  agents,  to  take  up  the  la<«t 
ten  pounds  he  had  in  the  world,  when  to  his  as- 
tonishment and  joy,  he  was  handed  a  letter  of  un- 
limited credit  from  his  old  friends  in  Philadelphia, 
Mr.  Allen  and  Governor  Hamilton ;  they  had 
heard  of  his  glorious  reception  at  Rome,  and  his 
success  with  the  portrait  of  Lord  Grantham.    At 


a  dinner,  one  day,  with  Governor  Hamilton,  Mr. 
Allen  said.  ^*  I  regard  this  young  man  as  an  honor 
to  his  country,  and  as  he  is  the  first  that  America 
has  sent  out  to  cultivate  the  Fine  Arts,  he  shall 
not  be  frustrated  in  his  studies,  for  I  shall  send 
him  whatever  money  he  may  require."  "  I  think 
with  you.  sir,"  replied  Hamilton,  "  but  you  must 
not  have  all  the  honor  to  yourself;  allow  me  to 
unite  with  you  in  the  responsibility  of  the  credit." 
Those  who  befriend  genius  when  it  is  struggling 
for  distinction,  are  public  benefactors,  and  their 
names  should  be  held  in  grateful  remembrance. 
The  names  of  Hamilton,  Allen,  Smith.  Kelly 
Jackson,  Rutherford,  and  Lord  Grantham,  ipust 
be  dear  to  all  the  admirers  of  West ;  they  aided 
him  in  the  infancy  of  his  fame  and  fortune,  cheered 
him  when  he  was  drooping  and  desponding;  and 
watched  over  his  person  and  purse  with  the  vigi- 
lance of  true  friendship.  West  always  exprc8.sed 
his  deepest  obligations  to  these  generous  men.  and 
it  was  at  his  particular  request  that  Gait  recorded 
their  names,  and  their  deeds. 

West  now  proceeded  with  redoubled  alacrity,  to 
execute  the  plan  recommended  by  Mengs.  He  visit- 
ed Florence,  Bologna,  Parma,  and  Venice,  and  diln 
gently  examined  everything  worth  studying.  He 
everywhere  received  marked  attention,  and  was 
elected  a  member  of  the  Academies  of  Florence, 
Bologna,  and  Parma.  In  the  latter  city,  he  paint- 
ed and  presented  to  the  Academy,  a  copy  of  the 
famous  St.  Jerome  by  Correggio,  '*  of  such  excel- 
lence," says  Gait.  "  that  the  reigning  prince  de- 
sired to  see  the  artist.  He  went  to  court,  and  to 
the  utter  astonishment  of  the  attendants,  appeared 
with  his  hat  on.  The  Prince  was  familiar  with 
the  tenets  of  the  Quakers,  and  was  a  lover  of  Wil- 
liam Penn  ;  he  received  the  yoiyig  artist  with  com- 
placency, and  dismissed  him  with  many  expres- 
sions of  regard."  West  returned  to  Rome,  where 
he  painted  two  pictures  which  were  highly  com- 
mended, one  of  Cimon  and  Iphigenia,  and  the  oth- 
er of  Angelica  and  Medora.  At  Venice,  he  par- 
ticularly studied  the  works  of  Titian,  and  Cun- 
ningham says  *'  he  imagined  he  had  discovered  his 
principles  of  coloring."  We  can  only  record  one 
more  of  the  interesting  incidents  which  occurred 
to  him  while  in  Italy.  He  was  conversing  one 
evening  with  Gavin  Hamilton,  in  the  British  Cof- 
fee House,  when  an  old  man  with  a  long  and  flow- 
ing beard,  and  a  harp  in  his  hand,  entered  and  of- 
fered his  services  as  an  improvisatore  bard.  "  Here 
is  an  American,**  said  the  wily  Scot,  ^^  come  to 
study  the  fine  arts  in  Rome ;  take  him  for  your 
theme,  and  it  is  a  mafniificentone."  l*he  minstrel 
casting  a  glance  at  West,  who  never  in  his  life 
could  perceive  what  a  ioke  was,  commenced  his 
song.  ^\  behold  in  this  youth  an  instrument 
chosen  by  heaven  to  create  in  his  native  country  a 
taste  for  those  arts  which  have  elevated  the  nature 
of  man — an  assurance  that  his  land  will  be  the 
refuge  of  science  and  knowledge,  when  in  the  old 
age  of  Europe  they  shall  have  forsakei>  her  shores. 
All  things  of  heavenly  origin  move  westward,  and 
Truth,  and  Art.  have  their  periods  of  light  and 
darkness.  Rejoice.  0  Rome,  for  thy  spirit  immor- 
tal and  undecayed  now  spreads  towards  a  new 
world,  where,  like  the  soul  of  man  in  Paradise,  it 
will  be  perfected  more  and  more."  The  predic- 
tions of  Peckover,  the  fond  expressions  of  his  be- 
loved mother,  and  his  solemn  dedication  to  art, 
rushed  upon  West's  memory,  and  he  burst  into 
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tears ;  and  even  in  his  riper  years,  he  was  willing 
to  consider  the  poor  n^endicant's  song  as  another 
prophecy. 

Having  seen  everything  in  Italy  which  he  re- 
garded as  essentia]  to  his  success,  West  set  out  for 
his  native  country,  hut  resolved  first  to  visit  the 
land  of  his  ancestors;  he  accordingly  traveled 
through  Prance  in  the  company  of  Dr.  Patoun,  an 
eminent  Scotch  physician,  whose  acquaintance  he 
had  made  in  Italy,  and  who  took  a  lively  interest 
in  his  welfare.  He  arrived  at  London  in  August, 
1763,  where  he  was  warmly  received  by  several 
eminent  artists  and  persons  of  distinction,  to 
whom  he  had  letters  of  introduction  from  Mcngs 
and  others  ;  Dr.  Patoun  also  spoke  so  highly  oif 
his  works  as  to  excite  general  curiosity  among  the 
admirers  of  the  Fine  Arts,  to  see  his  two  pictures 
of  Cimon  and  Iphigenia,  and  Angelica  and  Medo- 
ra.  which  he  had  painted  at  Rome.  Among  oth- 
ers  who  visited  him  at  this  time  was  Mr.  Reynolds, 
(afterwards  Sir  Joshua.)  who,  instead  of  looking 
upon  him  as  a  rival,  at  once  acknowledged  his 
merit,  offereil  him  his  friendship,  and  urged  him  to 
exhibit  his  two  pictures  at  the  Society  Rooms  in 
Spring  Gardens.  They  were  accordingly  exhibit- 
ed there,  and  the  praises  which  they  elicited,  far 
surpassed  the  most  sanguine  expectations  of  the 
artist.  He  also  had  the  good  fortune  to  meet  with 
three  of  his  best  friends — Dr.  Smith.  Governor 
Hamilton,  and  Mr.  Allen — who  then  happened  to 
be  in  London,  and  who  strongly  recommended  him 
to  set  up  his  easel.  He  now  abandoned  the  idea 
of  returning  to  America,  at  least  for  the  present, 
although  there  was  a  powerful  attraction  to  draw 
him  thither.  While  he  resided  in  Philadelphia, 
he  had  formed  an  acquaintance  with  Miss  Eliza- 
beth Shewell,  the  daughter  of  a  merchant  of  that 
city.  The  intimacy  had  ripened  into  one  of  deep 
affection,  but  ihe  intended  marriage  had  hitherto 
been  delayed  by  prudential  motives.  The  sacred 
engagement  was,  however,  never  forgotten  on  ei- 
ther side ;  and  no  sooner  had  West  formed  the 
resolution  of  settling  in  England,  and  felt  assured 
of  success,  than  he  wrote  to  his  father,  requesting 
him  to  accompany  the  young  lady  to  London,  that 
their  union  might  take  place.  Miss  Shewell  accord- 
ingly sailed  from  Philadelphia  with  Mr.  West, 
senior,  and  soon  after  their  arrival,  the  nuptials 
were  solemnized. 

The  paintings  which  West  exhibited  at  Spring 
Grardens  and  his  love  of  serious  and  solemn  sub- 
jects, attracted  the  notice  of  some  of  the  dignita- 
ries of  the  church,  and  other  persons  of  distinc- 
>  tion.  He  painted  for  Dr.  Newton  the  Parting  of 
Hector  and  Andromache;  and  for  the  Bishop  of 
Worcester,  the  Return  of  the  Prodigal  Son.  His 
reputation  rose  so  much  with  these  produc- 
tions, that  Lord  Rockingham  offered  him  a  per- 
manent engagement,  with  a  salary  of  £700  a  year, 
to  embellish  with  historical  paintinsrs  his  palace  in 
Yorkshire.  West  consulted  with  his  friends,  who 
advised  him  to  confide  in  the  public,  and  he  fol- 
lowed for  a  time  this  salutary  counsel.  In  1765, 
the  Society  of  Artists  was  incorporated  by  royal 
charter,  and  West  became  both  a  member  and  a 
director.  The  same  year  he  exhibited  two  pic- 
tures, one  of  Jupiter  and  Europa,  and  the  other 
of  Venus  and  Cupid.  The  followrin^  year  he  had 
four  pictures,  viz. :  the  Continence  of  Scipio.  Pyla- 
des  and  Orestes,  Ciii|on  and  Iphigenia.  and  Diana 
juid  Endyn.ion.    The  merit  of  West  now  became 


'  more  extensively  known  by  the  patronage  and 
friendship  of  Dr.  Drummond,  Archbisluip  of 
York;  a  great  adnnrer  of  painting,  who  invited 
him  to  his  house,  and  commissioned  him  to  paint 
a  picture  of  Agrippina  landing  with  the  ashes  of 
Germanicus.  That  liberal  prelate  was  so  much 
pleased  with  the  performance,  that  he  made  an  ef- 
fort to  procure  the  painter  an  annuity  by  subscrip- 
tion, so  as  to  enable  him  to  desist  froin  portraiture, 
and  confine  himself  to  historical  subjects.  He 
proposed  to  raise  X3,000;  himself  and  friends 
subscribed  £1,500,  but  the  public  coldly  refused 
to  cooperate,  and  the  scheme  was  abandoned. 
The  Archbishop,  however,  regarding  the  fnilure 
of  his  plan  as  a  stigma  on  the  country,  sought  and 
obtained  an  audience  of  the  king,  then  a  young 
man,  and  a  lover  of  the  fine  arts ;  he  informed  him 
that  "  a  devout  American,  and  a  Quaker,  had  piint- 
ed,  at  his  request,  such  a  noble  picture,  that  he 
was  desirous  to  secure  his  talents  for  the  throne 
of  his  country.**  The  king  was  so  much  pleased 
with  the  story,  that  he  desired  he  would  send  the 
young  painter  with  his  picture  to  him.  West  was 
well  received  by  the  king,  who  presented  him  to 
his  Queen,  and  commissioned  him  to  paint  a  pic- 
ture of  the  Departure  of  Regulus  from  Rome. 
The  king  treated  West,  on  this  occasion,  with  ex- 
traordinary condescension ;  he  took  from  the  shelf 
a  copy  of  Livy,  and  read  to  him  that  part  of  the 
history  which  describes  the  departure  of  Regulus. 
The  talents,  simplicity,  candor,  and  dignity  of  the 
artist  completely  won  his  heart,  and  this  was  the 
commencement  of  a  remarkable  intimacy  of  near- 
ly forty  years'  duration.  The  palace  doors  now 
seemed  to  open  to  him  of  their  own  accord,  and 
the  domestit*s  attended  with  an  obedient  start  to 
the  wishes  of  him  whom  the  king  delighted  to 
honor. 

There  are  other  minor  mattcrg.8ays  Cnnningham, 
which  help  a  man  on  to  fame  and  fortune.  Wef4 
was  a  skillful  skater,  and  in  America  bad  formed  an 
acquaintance  on  the  ice  with  Colonel  Howe.  One 
day,  the  painter  having  tied  on  his  skates  at  the  Ser- 
pentine, was  astonishing  the  timid  practitioners  of 
London  by  the  rapidity  of  his  motions.and  the^nitee- 
fill  figure  which  he  cut.  Some  one  shouted  **  West ! 
West  I"  It  was  Colonel  Howe.  *'  I  am  glad  to  see 
you.*' said  he,  *'and  not  less  so  that  you  came  in  good 
time  to  vindicate  my  praises  of  American  skating.* 
He  called  to  him  Lord  Spencer  Hamilton,  and  some 
of  the  Cavendishes,  to  whom  he  introduced  West 
as  one  of  the  Philadelphia  prodigies  of  skating, 
and  requested  him  to  show  them  what  was  called 
^'  the  Salute."  He  performed  this  feat  so  much  to 
their  satisfaction  that  they  spread  the  praises  of 
the  American  skater  all  over  London.  West  was 
exceedingly  fond  of  this  invigorating  amusement^ 
and  used  frequently  to  gratify  large  crowds  by 
cutting  the  Philadelphia  Salute.  Cunningham 
says.  ^'  Many  to  the  praise  of  his  skating,  added 
panefryrics  on  his  professional  skill,  and  not  a  few 
to  vindicate  their  applause,  followed  him  to  his 
easel,  and  sat  for  their  portraits.*' 

While  West  was  painting  the  Departure  d  Reg- 
ulus, the  Royal  Academy  was  planned,  and  bt 
was  one  of  the  principal  founders.  The  Society 
of  Artists  had  grown  rich  by  the  yearly  exhibi 
tions.  and  how  to  lay  out  this  money,  became  the 
subject  of  vehement  contention.  The  architecta 
were  for  an  edifice  the  sculptors  ibr  statnes,  and  tbt 
painters  for  a  gallery  of  historical  works.    Wcs^ 
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who  was  one  of  the  directors,  approved  of  none  of 
these  notions,  and  with  Reynolds  withdrew  from 
the  association.  The  newspapers  denounced  these 
indecent  bickerings,  and  the  king  learning  the  cause 
from  the  lips  of  West,  declared  that  he  was  ready 
to  patronize  any  association  formed  on  principles 
calculated  to  advance  the  interests  of  art.  A  plan 
was  accordingly  drawn  up  by  some  of  the  dia<«en- 
ters,  and  submitted  to  the  King,  who  corrected  it. 
and  drew  up  some  additional  articles  with  his  own 
hand.  The.  Royal  Academy  was  accordingly 
founded  in  1768,  and  in  the  first  exhibition  ap- 
peared the  Departure  of  Regulus. 

A  chan;^  was  now  to  be  effected  in  the  charac- 
cer  of  British  art.  Hitherto,  historical  painting 
had  appeared  in  a  masking  habit ;  the  actions  of 
Englishmen,  says  Cunningham,  had  all  been  per- 
formed, if  costume  were  to  be  believed,  by  Greeks 
or  Romans.  West  dismissed  at  once  this  ped- 
antry, and  restored  nature  and  propriety  in  his 
noble  work  of  *'  the  Death  of  Wolfe."  The  multi- 
tude acknowledged  its  excellence  at  once,  on  its  be- 
ing exhibited  at  the  Royal  Academy  ;  but  the  lov- 
ers of  old  art,  or  of  the  compositions,  called  claa^ 
sicalj  complained  of  the  barbarism  of  boots,  but- 
tons, and  blunderbusses,  and  cried  out  for  naked 
warriors,  wiih  bows,  bucklers,  and  battering  rams. 
Lord  Grosvenor  was  so  pleased  with  the  picture, 
that,  disregarding  tlfle  frowns  of  amateurs,  and  the 
cold  approbation  of  the  Academy,  he  purchased  it. 
Gait  says  that  the  king  questioned  West  concern- 
ing this  picture,  and  put  him  on  his  defense  of  this 
new  heresy  in  art.  *•  When  it  was  understood," 
said  the  artist,  •*  that  T  intended  to  paint  the  char- 
acters as  they  had  actually  Appeared  on  the  scene, 
the  Archbishop  of  York  called  on  Reynolds,  and 
asked  his  opinion  ;  they  both  came  to  my  house 
to  dissuade  me  from  running  so  great  a  risk. 
Reynolds  began  a  very  ingenious  and  elegant  dis- 
sertation on  the  state  of  the  public  taste  in  this 
oountry,  and  the  danger  which  every  innovator  in- 
curred of  contempt  and  ridicnle,  and  concluded 
by  urging  roe  earnestly  to  adopt  the  costume  of 
antiquity,  as  more  becoming  the  greatne*as  of  my 
fiul]jeot  than  the  modern  garb  of  European  war- 
nors.  I  answered  that  the  event  to  be  commemo- 
PAted  happened  in  the  year  1758.  in  a  region  of 
the  world  unknown  to  the  Greeks  and  Romans, 
and  at  a  period  of  time  when  no  warriors  who 
wore  such  costume  existed.  The  subject  I  have 
to  represent  is  a  great  battle  fought  and  won,  and 
the  same  truth  which  gives  law  to  the  historian, 
should  rule  the  painter.  If  instead  of  the  facts 
of  the  action,  I  introduce  fiction,  how  shall  I  be 
understood  by  posterity?  The  classic  dress  is 
certainly  picturesque,  but  by  using  it,  I  shall  lose 
in  sentiment  what  I  gain  in  external  grace.  I 
want  to  mark  the  place,  the  time,  and  the  people, 
and  to  do  this.  T  must  abide  by  truth.  They  went 
away,  and  returned  again  when  I  had  finished  the 
]>ainting.  Reynolds  seated  himself  before  the  pic- 
ture, examined  it  with  deep  and  minute  attention 
for  half  an  hour;  then  rising,  said  to  Drummond, 
^  West  has  conquered ;  he  has  treated  his  subject 
as  it  ought  to  be  treated  ;  I  retract  my  objections. 
I  foresee  that  this  picture  will  not  only  become 
one  of  the  mont  popular,  but  will  occasion  a  revo- 
lution in  art.'  "  ''  I  wish."  said  the  king,  **  that  I 
had  known  all  this  before,  for  the  objection  has 
been  the  means  of  Lord  Grosvenor*s  getting  the 
picture ;  but  you  shall  make  a  copy  for  me." 

West  had  now  obtained  the  personal  coofidenoo 


of  the  King,  and  the  favrr  of  the  pubb'c — his  com* 
missions  were  numerous,  but  of  course  the  works  fer 
the  palace  had  the  precedence.  The  King  employed 
him  to  paint  the  Death  of  Epaminondas,  as  a  com- 
panion to  the  Death  of  Wolfe,  which  he  copied  ; 
the  Death  of  the  Chevalier  Bayard ;  Cyrus  libera- 
ting the  Family  of  the  Kipg  of  Armenia ;  and 
Segestus  and  his  Daughter  brought  before  Ger- 
-manicus ;  all  of  which  gave  great  satisfaction  to  the 
monarch.  The  success  of  West,  and  the  royal  fa- 
vors bestowed  upon  him.  not  only  began  to  excite 
the  envy  of  artists  generally,  but  even  of  Reyn- 
olds himself,  who,  says  Cunningham,  thought  a 
few  rays  of  the  royal  sunshine,  at  least  should 
have  fallen  upon  him.  *'  The  President  was  not 
fool  enough  to  complain — but  his  friends  did  so 
for  him,  while  West,  too  prudent  to  carry  himself 
loftily,  because  of  his  good  fortune,  enjoyed  his 
success  in  secret,  and  continued  in  the  outward 
man  submissive  and  thankful.  To  Reynolds  had 
fallen  the  whole  portrait  department,  of  church  and 
state,  which  lav  without  the  gates  of  the  Palace ; 
while  within.  West  reigned  triumphant.*'  The 
King  now  commissioned  Wes£  to  paint  a  series 
of  eight  pictures  to  decorate  St.  George's  Hall  in 
Windsor  Castle;  all  the  subjects  except  one,  were 
taken  from  the  victorious  reign  of  Edward  III.,  as 
follows :  I.  Edward  the  Third,  embracing  the 
Bl^ck  Prince  after  the  Battle  of  Cressy.  2.  The 
In.<*talment  of  ihe  Order  of  the  Garter.  3.  The 
Black  Prince  receiving  the  King  of  France  and  his 
Son  prisoners  at  Poictiers.  4.  St.  George  van- 
quishing the  Dragon.  5.  Queen  Philippa  defeat- 
i  ing  David  of  Scotland  in  the  Battle  of  Neville's 
Cross.  6.  Queen  Philippa  intercedmg  with  Ed- 
ward for  the  Burgesses  of  Calais.  7.  King  Ed- 
ward forcing  the  passage  of  the  Somme.  8.  King 
Edward  crowning  Sir  Eustace  de  Ribaumont  at 
Calais.  These  works  are  of  very  large  size.— 
They  were  the  fruit  of  long  study  and  much  labor, 
and  are  among  his  best  and  most  carefully  pre- 
served works.  Cunningham  says  their  lustre  is 
fresh  and  un faded,  the  coloring  natural  and  har- 
monious, and  they  present  a  lively  image  of  the 
times  and  the  people. 

After  the  completion  of  these  works,  West  pro- 
posed to  the  King  to  paint  a  great  series  upon  the 
Progress  of  Revealed  Religion,  to  decorate  the 
Royal  chapel  at  Windsor;  but  the  King,  before 
consenting  to  the  proposal,  summoned  .some  of  the 
dignitaries  of  the  church  to  consider  the  proprie- 
ty of  introducing  paintings  into  a  place  of  worship. 
**  When  I  reflect  that  the  Reformation  condemned 
religious  paintings  in  churches,  and  that  the  Par- 
liament, in  the  unhappy  days  of  Charles  the  First 
did  th&  same.  I  am  fearful  of  introducing  anything 
which  my  people  might  think  popish.  Will  you 
give  me  your  opinion  on  the  subject  ?"  After 
some  deliberation,  bishop  Hurd  delivered,  in  the 
name  of  his  brethren  and  himself,  the  unanimous 
opinion,  that  "the  introduction  of  religious  paint- 
ings into  your  Majesty's  chapel,  will  in  no  respect 
whatever  violate  the  laws  or  the  usages  of  the 
Church  of  England.  We  have  examined,  too, 
thirty-five  subjects,  which  the  painter  proposes  for 
your  choice,  and  we  feel  that  there  is  not  one  of 
them  that  may  not  be  treated  in  a  way.  that  even 
a  Quaker  might  contemplate  with  edification." 
The  King  conceiving  thi»  to  be  an  impertinent 
and  ironical  allusion  to  West,  replied,  "  the  Qiia- 
kers  are  a  body  of  Christians,  for  whom  I  have  a 
high  respect    I  love  their  peaceful  tenets  and 
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tbeir  benevolenoe  to  one  another  and  the  world, 
and  but  for  the  oblip^ations  of  birth,  I  would  be  a 
Quaker."  The  bishop  bowed  submissively  and 
retired.  « 

To  the  thirty-five  subjects  approved  by  the 
bishops.  West  subsequently  added  another,  ma- 
king thirty-.six  in  all.  He  divided  the  series 
Into  four  d 'partment** — the  Ante'HIuvian,  the  Pat- 
riarchal, the  Mosaic,  and  the  PropheJic.  Half  of 
the  subjects  were  from  the  Old  Testament,  and 
half  from  the  New.  They  were  all  sketched,  and 
twenty-eight  of  them  executed,  for  wh'ch  the  ar- 
tist received  £21.705.  He  painted,  in  the  mean- 
time, nine  pictures  of  portraits  of  the  Royal  Fam- 
ily, for  which  he  received  2000  guineas. 

The  war  which  broke  out  between  Great  Britain 
and  her  colonies,  says  Gait,  was  a  sore  trial  to  the 
feelings  of  West ;  his  early  friends  and  his  pres- 
ent patrons,  were  involved  in  the  bloody  contro- 
versy. He  was  not,  according  to  his  own  account, 
silent;  he  was  too  much  in  the  palace,  and  alone 
with  the  Kin?,  to  evade  some  allusion  to  the  sub- 
ject. After  the  death  of  Reynolds  in  1792,. West 
was  unanimously  elected  President  of  the  Royal 
Academy,  on  which  occasion,  the  King  sent  his 
brother,  the  Duke  of  Gloucester  to  him,  to  enquire 
whether  the  honor  of  knighthood  would  be  ac- 
ceptable to  him ;  he  declined  in  .so  respectful  and 
dignified  a  manner,  that  the  Duke  took  him 
warmly  by  the  hand  and  said,  "you  have  justified 
the  opinion  the  King  had  of  you  j  he  will  be  de- 
lighted with  your  answer." 

In  1801.  during  the  illness  of  George  ITT.,  West 
met  with  a  severe  reverse.  Afr.  Wyatt.  the  royal 
architect,  called  upon  him  and  told  him.  without 
any  further  explanation,  that  he  was  directed  to 
inform  him.  that  the  pictures  painting  for  the 
chapel  at  Windsor,  must  be  su««pended  until  fur- 
ther orders.  '*This  extraordinary  proceeding," 
says  Gait,  "  reuflered  the  studies  of  the  best  part 
of  the  artist's  life  u.seless,  and  deprived  him  of  that 
honorable  provision,  the  fruit  of  his  talents  and 
industry,  on  which  he  had  counted  for  the  repose 
of  his  declining  years.  For  some  time,  it  affected 
him  deeply,  and  he  was  at  a  loss  what  steps  to 
take.  At  last,  however,  upon  reflecting  on  the 
marked  friendship  and  favor  which  the  King 
had  always  shown  him.  he  addressed  to  his  >fa- 
jesty  a  letter,  on  the  26th  of  September.**  This 
letter  was  carried  to  the  court  by  Wyatt  but  he 
received  no  answer  to  it  When  the  King  re- 
covered. West  sought  and  obtained  a  private  au- 
dience, and  he  found  that  the  King  did  not  know 
of  the  order  to  suspend  the  paintings,  and  that  he 
•  had  not  received  any  letter  from  him ;  he  spoko 
very  kindly  to  the  troubled  artist,  and  said  '^go 
on  with  your  work,  West ;  go  on  with  the  pic- 
tures, and  I  will  take  care  of  3'ou."  This  was 
West's  last  interview  with  the  King.  '*  But  he 
contrived.'*  says  Gait.  *•  to  execute  the  pictures,  and 
m  the  usual  quarterly  payments,  received  his  sal- 
ary of  £1000  per  annum,  till  his  Maje<*ty*s  final 
superannuation ;  when,  without  any  intimation 
whatever,  on  calling  to  receive  it,  he  was  told  it 
had  been  stopped,  and  that  the  paintings  for  the 
chapel  hl&d  been  suspended!  He  submitted  in 
silence — he  neither  remonstrated  nor  complained.** 
The  story  of  his  dismissal  from  court  was  spread 
abroad  with  many  exaggerations,  and  the  malev- 
olent enemies,  whom  his  success  had  created — for 
there  are  always  such  reptiles — circulated  papers 


stating  that  the  fortunato  painter  had  mHrcd 
from  the  King  the  enormous  sura  of  £34,187 ;  fo 
that  the  public  imagined  that  he  must  have  amassed 
.  a  fortune.  This  notion  was  dispelled  by  an  accu- 
rate statement  from  the  painter,  by  which  it  ap- 
peared that  he  had  toiled  incessantly  during  thirty- 
three  years  of  the  prime  of  his  life  in  the  serriee 
of  the  King,  for  this  sum,  giving  an  accurate  h>t 
of  the  works  executed,  and  the  prices  paid,  by  whirfa 
it  appeared  that  he  had  received  but  a  poor  com- 
pensation, and  that  his  income  was  much  less  than 
would  satisfy  any  successful  portrait  painter  of 
the  day. 

After  the  peace  of  Amiens,  West  visited  Par- 
is, for  the  purpose  of  viewing  the  world's  gems 
of  art,  which  Bonaparte  had  collei^ted  togeth- 
er in  the  Louvre.  He  was  received  in  that  capi- 
tal with  the  most  marked  respect,  not  only  by 
distinguished  artists,  connoisseurs,  and  literary 
men,  but  by  the  officials  of  the  government.  Cun- 
ningham, who.  while  he  takes  his  favorites  by  the 
beard,  as  if  to  kiss  them,  seldom  fails  to  jerk  them 
under  the  ribs,  attributes  all  this  courtesy  and 
hospitality  to  the  cunning  of  '^the  wily  politicians 
who  surrounded  the  future  Emperor.  In  a  se- 
ries of  entertainments,  in  which  wine  and  flat- 
tery were  poured  out  abundantly,  the  enemies  of 
his  country  succeeded  in  persuading  the  simple 
Benjamin,  that  they  were  the  most  philanthropic 
of  all  nations,  and  their  master  the  kindest  and 
worthiest  of  men."  The  truth  is,  West  was  too 
liberal  in  his  sentiments  to  please  the  court  under 
the  Prince  Regent;  hence  his  rude  dif^fnissal  from 
court.  That  he  was  highly  gratified  with  the 
tributes  of  respect  which  the  French  know  so  well 
how  to  bestow  upon  a  man  of  genius,  cannot  be 
doubted.  West  had  already  conceived  a  project 
for  establishing  in  England  a  national  institution, 
for  the  encouragement  of  art,  similar  to  that  of 
the  Louvre,  and  he  took  occasion  one  day,  while 
strolling  about  the  Louvre  in  company  with  Mr. 
Fox  and  Sir  Francis  Baring,  to  point  out  to  them 
the  advantages  of  such  an  institution,  not  only  in 
promoting  the  Fine  Arts,  by  furnishing  models  of 
study  for  artists,  but  he  showed  the  propriety  even 
in  a  mercantile  point  of  view,  of  encouraging  to  a 
seven-fold  extent,  the  higher  department  of  art  in 
England.  Fox  was  so  forcibly  struck  with  his 
remarks,  that  he  said,  *'  I  have  been  rocked  in  the 
cradle  of  politics,  but  never  before  was  so  much 
struck  with  the  advantages,  even  in  a  political 
bearing,  of  the  Fine  Arts,  to  the  prosperity,  as  well 
as  the  renown  of  a  kingdom ;  and  I  do  as«$ure  you, 
Mr.  West,  if  ever  I  have  it  in  my  power  to  in- 
fluence our  government  to  promote  the  Arts,  the 
conversation  which  we  have  had  to-daj'  shall  not 
be  forgotten."  Sir  Francis  Baring  also  promised 
his  hearty  cooperation.  Cunningham  also  sagely 
attributes  this  to  his  opmion  that  the  "  wily  poh- 
ticians.*'  had  wheedletl  the  *' simple  Benjamin."  into 
the  belief  that  the  **  views  of  Napoleon  were  sobiime 
and  benevolent,  and  that  he  only  conquered  kinf- 
doms  out  of  love  of  liberty,  and  collected  ptcturps 
in  the  towns  which  he  stormed,  to  furnish  models 
of  study  for  the  artists  of  all  nations."  He  forgets 
that  the  Royal  British  Institution  was  mainly  es- 
tablished through  the  influence  and  energy  of 
West ;  that  he  battled  for  years  against  coldly  calcu- 
lating politicians  for  its  accomplishment ;  and  that 
at  length  his  plan  was  adopted,  with .  scarcely  ao 
alteration.    These  things  are  mentioned  here.  b» 
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eaofle  Cunninghftm,  perhaps  unwittingly,  has  de- 
tractef]  from  the  great  renown  of  West,  more  than 
any  other  writer.  His  cnticisms  too.  not  only  on 
West,  but  on  all  the  artists  whose  biography  he 
has  written,  are  frequently  more  poetical  than  just 
more  flippant  than  erudite. 

Soon  after  West's  return  to  England,  he  re- 
signed the  President's  chair  in  the  Academy, 
owing  to  stormy  opposition  among  its  members  ; 
he  also  fancied  that  the  government  looked  coldly 
upon  him  for  his  admiration  of  Bonaparte.  Wyntt, 
the  royal  architect,  was  put  in  his  place,  but  the 
Academicians  soon  became  wearied  of  the  latter, 
and  having  displaced  him  in  the  following  year, 
1803,  they  restored  West,  almost  unanimously. 
There  was  but  one  dia<«enting  voice,  supposed  to 
be  that  of  Fusel i,  who  voted  for  Mrs.  Moser.  When 
Fuseli  was  taxed  by  some  of  the  members  with 
having  given  this  vote,  says  his  biographer  Knowles, 
he  answered,  *'  well,  suppose  I  did ;  she  is  eligible 
to  the  office — and  is  not  one  old  woman  as  good  as 
another  ? ''  The  im  patient  extravagance  of  Fuseli  ac- 
corded little  with  the  dignity  and  diligence  of  West. 

West  was  sixty-four  years  old  when  he  lost 
the  patronage  of  the  court,  having  in  a  great 
measure  thrown  away  thirty-three  years  of  the 
prime  of  his  life,  for  a  paltry  pittance,  when  his 
talents  are  taken  into  estimation  ;  for  while  Reyn- 
olds, in  the  inferior  branch  of  portraiture,  realized 
some  £12000  a  year,  the  first  historical  painter  of 
the  18th  century,  was  toiling  incessantly  for  £1000. 
His  blameless  and  temperate  life  had  preserved  his 
strength  unimpaired,  and  he  had  still  the  same 
composed  and  determined  mind,  by  which  he  was 
distinguished  in  youth.  He  therefore  commenced 
a  series  of  great  religious  works,  on  a  larger  scale 
than  any  he  had  previously  painted.  The  first 
was  Christ  healing  the  Sick,  a  picture  painted  for 
the  Pennsylvania  Hospital,  an  institution  found- 
ed by  the  Quakers,  who  had  solicited  his  assist- 
ance, and  as  he  was  far  from  being  rich,  he  had 
promised  them  a  picture.  When  this  picture  was 
exhibited  in  London,  it  was  so  highly  commended, 
that  the  British  Institution  offered  him  3000  guin- 
eas for  it,  which  he  accepted,  on  condition  that 
he  should  be  allowed  to  make  a  copy,  with  some 
alterations.  He  did  so,  and  when  the  copy  was 
exhibited  in  the  United  States,  the  profits  ($20- 
000,)  enabled  the  committee  of  the  hospital  to 
enlarge  the  building  and  receive  more  patients.  It 
ban  since  continued  to  add  to  their  resources  about 
$500  per  annum.  /"The  success  of  this  picture." 
says  Cunningham,  "impressed  West  with  the  be- 
lief that  his  genius  appeared  to  most  advanta^  in 
pictures  of  large  dimensions,  and  that  royal  com- 
missions had  interposed  between  him  and  fortune.* 

*  Woo  can  doubt  iti  Three' of  his  most  onpUal  trorks 
are,  Christ  honling  the  Siok,  Christ  rejected  hy  the  Jews, 
and  Death  on  the  Pale  Horse.  The  exhibition  of  either  of 
theM  piotures  woald  have  brought  him  more  money  an- 
nuAlly  than  his  royal  salary.  There  was  very  little  en- 
«oar)tgeroent  for  historioal  painters  at  that  time  in  Eng- 
liwid.  as  the  following  extract  from  the  Percy  Anecdotes 
will  show.  .Speaking  of  West  and  the  excitement  which 
his  superb  picture  of  Pylodes  and  Orestes  produced  among 
the  higher  circles  •>f  London,  the  writer  say?,  '•  But  the  most 
wonderful  part  of  the  story  is,  that  notwithstanding  all  this 
vast  bustle  and  commendation  bestowed  upon  that  ju.«tly 
admired  picture,  by  which  West's  servant  gained  upwards 
of  thirty  pounds  for  showing  it  (it  was  exhibited  gratui- 
tously at  West's  house),  no  mortal  ever  asked  the  price  of 
the  work,  or  so  much  as  offered  to  give  him  a  oommLbsion 
to  paint  any  other  subject.'' 


His  mind,  from  long  cor. tern pVation,  was  familiar 
with  subjects  of  gigantic  proportions,  and  he  had 
soon  sketched  out  several  and  finished  some ;  but 
the  sunny  and  comfortable  houses  of  England  could 
not  contain  this  colossal  progeny ;  the  doors  of  our 
churches  are  generally  opened  to  art  with  reluctance; 
our  palaces  had  already  admitted  more  of  the  Pres- 
ident's works  than  perhaps  were  welcome ;  and  the 
owners  of  our  galleries  were  unwilling  to  make 
room  for  such  enormous  pieces  of  scripture  sub- 
jects. There  was  no  market  for  the  manufacture." 
The  next  picture  he  painted  was  the  Crucifixion, 
sixteen  by  twenty-eight  feet ;  followed  by  the  De- 
scent of  the  Holy  Ghost  on  Christ  at  the  Jordan, 
Christ  rejected  by  the  Jews,  the  Ascension,  and 
the  Inspiration  of  St.  Peter,  all  of  very  large  di- 
men.sions.  In  1817;  he  exhibited  his  sublime  pic- 
ture of  Death  on  the  Pale  Horse,  painted  when  he 
was  seventy-nine  years  old  1  On  the  6th  of  De- 
cember of  the  same  year,  he.  lost  his  beloved  wife ; 
they  had  tenderly  loved  each  other  some  sixty 
3'ears.  and  had  seen  their  children*s  children  ;  the 
worM  had  no  con.solation  to  offer,  and, he  began 
to  sink  ;  though  still  to  be  found  at  his  easel,  his 
min<l  had  lost  its  wonted  alacrity,  and  it  was  evi- 
dent that  all  this  was  to  cease  soon  ;  that  he  was 
suffering  a  slow,  general,  and  easy  decay.  The 
venerable  old  man  sat  in  his  study  among  his  fa- 
vorite pictures,  a  breathing  image  of  piety  and  con- 
tentment, calmly  awaiting  the  hour  of  his  dissolu- 
tion. Without  any  fixed  complaint,  his  mental 
faculties  unimpaired,  his  cheerfulness  undisturbed, 
and  with  looks  serene  and  benevolent,  he  expired 
on  the  11  Ih  of  March,  1820,  in  the  eighty-second 
3'ear  of  his  age.  He  was  buried  with  great  pomp 
in  St.  Paul's  cathedral,  beside  Reynolds,  Opie,  and 
Barry. 

As  West's  life  was  long  and  laborious,  his  pro- 
ductions are  very  numerous.  He  pamted  and 
sketched  upwards  of  400  pictures  in  oil,  mostly 
taken  from  sacred  and  profane  history ;  he  also 
left  more  than  200  original  drawings  in  his  port- 
folio. The  following  is  Cunningham's  critique. 
"His works  were  supposed  by  himself,  and  for  a 
time  by  others,  to  be  in  the  true  spirit  of  the 
great  masters,  and  he  composed  them  with  the  se- 
rious ambition  and  hope  of  illustrating  .<^cripture, 
and  rendering  gospel  truth  more  impressive.  No 
subject  seemed  to  him  too  lofty  for  his  pencil ; 
he  considered  himself  worthy  to  follow  the  sub- 
limest  flights  of  the  prophets,  and  dared  to  limn 
the  effulgence  of  God's  glory,  and  the  terrors  of 
the  Day  of  Judgment  (Have  not  many  great  mas- 
ters attempted  the  same?)  The  mere  list  of  his 
works  makes  us  shudder  at  human  presumption — 
Mo«?es  receiving  the  Law  on  Sinai ;  the  Descent  of 
the  Holy  Ghost  on  the  Saviour  in  the  Jordan  ; 
the  Opening  of  the  Seventh  Seal ;  St.  Michael  and 
his  Angels  casting  out  the  Great  Dragon ;  th<) 
Mighty  Angel  with  one  foot  onHhe  Sea  and  the 
other  on  the  Earth  ;  the  Resurrection ;  and  there 
are  many  others  of  the  same  class.  -^With  such 
magnificence  and  sublimity,  who  but  a  Michao! 
An^relo  could  cope  ? 

'  In  all  his  works,  the  human  form  was  exhibit- 
ed in  conformity  to  academic  precepts — his  figures 
were  arranged  with  skill ;  the  coloring  was  va- 
ried, and  often  harmonious  ;  the  eye  rested  pleased 
on  the  performance,  and  the  artist  seemed,  to  the 
ordinary  spectator,  to  have  done  his  task  like  one 
of  the  highest  of  the  sons  of  genius.    But  below 
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all  thi«  splendor,  there  was  little  of  the  true  vi- 
tality ;— there  was  a  monotony  too,  of  human  char- 
acter,— the  groupinjcs  were  unlike  the  happy  and 
carelesH  combinations  of  nature,  and  the  figures 
frequently  seenie<l  distributed  over  the  canTass  by 
line  and  measure,  like  trees  in  a  plantation.  He 
wanted  fire  and  imagination  to  be  ttie  true  resto- 
rer of  that  jcrand  style,  which  bewildered  Barry, 
and  was  talked  of  by  Reynolds.  Some  of  his 
works— cold,  formal,  bloodle-w,  and  passionless. — 
may  remind  the  spectator  of  the  sublime  vision 
of  the  valley  of  dry  bones,  when  the  flesh  and 
the  skin  had  come  upon  the  skeletons,  and  be- 
fore the  breath  of  God  had  infused  them  with 
life  and  feeling. 

i*  Though  such  is  the  general  impression  which 
the  works  of  West  make,  it  cannot  be  denied  that 
many^re  distinguished  by  great  excellence.  In 
his  Death  on  the  Pale  Horse,  and  more  particular- 
ly in  the  sketch  of  that  picture,  he  has  more  than 
approached  the  masters  and  princes  of  the  calling. 
It  is  indeed,  irresistibly  fearful,  to  see  the  tri- 
umphant march  of  the  terrific  Phantom,  and  the 
dissolution  of  all  that  earth  is  proud  of  beneath 
his  tread.  War  and  Peace,  Sorrow  and  Joy,  Youth 
and  Age,  all  who  love  and  all  who  hate,  seem 
planet-struck.  The  Death  of  Wolfe,  too,  is  na- 
tural and  noble,  and  the  Indian  Cbiief,  like  the 
Oneyda  warrior  of  Campbell, 

A  stoic  of  the  vrooda,  a  man  withoat  a  tear, 

was  a  happy  thought  The  Battle  of  La  Hogue, 
I  have  heard  prais^  as  the  best  historic  picture 
of  the  British  school,  by  one  not  likely  to  be  mis-^ 
taken,  and  who  would  not  say  what  he  did  not 
feel.  Many  of  his  single  figures  also  are  of  a  high 
order.  There  is  a  natural  grace  in  the  looks  of 
some  of  his  women  that  few  painters  have  ever 
excelled." 

West  emulated  the  great  head  of  the  Roman 
school,  or  the  combined  excellencies  of  the  antique 
and  modern  schools.  In  his  Journal  kept  in  Italy, 
he  says.  *'  Michael  Angelo  has  not  succeeded  in  giv- 
ing a  probable  character  to  any  of  his  works,  the 
Moses,  pirhaps,  excepted.  The  works  of  Raffaelle 
grow  daily  more  interesting,  natural,  and  noble." 
It  is  allowed  that  he  drew  correctly,  that  many 
of  his  works  are  finely  composed,  and  that  he  has 
frequently«shown  great  power  of  invention ;  but  it 
is  said  that  he  was  deficient  in  coloring,  lacked  ex- 
piHfSsion  in  his  heads,  was  monotonous  in  his  fea- 
tures and  countenances,  and  that  his  pictures  want 
effect.  'In  his  grand  historic  pictures  he  doubtless 
considered,  like  Raffaelle  and  Poussin,  that  splen- 
did coloring  would  detract  from  the  dignity  of  his 
subject ;  sineein  some  of  his  pictures,  when  the  sub- 
ject allowed  it,  and  particularly  in  his  female  forms, 
bis  tints  are  clear,  and  very  beautiful.  This  is  il- 
lustrated in  his  Death  on  the  Pale  Horse,  and 
Christ  healing  the  Sick,  in  which  less  attention  is 
paid  to  coloring  than  to  expression.  He  alwavs 
avoided  having  recourse  to  anpr  meretricious  tricks 
to  catch  the  eye  and  raise  admiratron.  It  is  a' well 
known  fact,  that  the  great  works  of  Raffaelle  are 
not  striking,  but  they  grow,  with  con  tempi  atk>n. 
There  has  not  yet  appeared  a  leamed^just,  and 
academic  critique  upon  the  works  of  West,  but 
there  can  be  no  doubt  that  such  an  one  would 
pronouns  him  the  greatest  historic^  panter  of 
the  13th  century. 

Benjamin  W^  in  iiarsan  w«s  abowe  the  middle 


size,  of  very  fair  complexion,  and  firmly  and  < 
pactly  built ;  his  lofty  brow  beamed  with  good- 
ness and  benevolence.  He  was  polished,  but  Sim- 
pie  and  unostentatious  in  his  manners,  and  affable 
to  all.  Intercourse  with  courts  and  the  world, 
which  changes  so  many,  made  no  change  in  him. 
His  kindness  to  young*  artists  was  great,  and  be 
aided  them  as  freely  with  his  advice  and  his  purse, 
as  though  they  were  his  own  children ;  so  gene- 
rous was  he,  that  his  liberality  seriously  impaired 
his  income.  He  had  no  secrets  in  his  profession, 
whatever  he  knew  in  art,  he  readily  hnparted,  and 
was  happy  to  thfnk  that  art  was  advancing;  and 
no  mean  jealousy  of  other  men's  good  fortune 
ever  invaded  his  repose.  He  was  so  regular  and 
simple  in  his  habits,  and  careful  to  improve  h:s 
time,  that  to  describe  one  day  of  his  life,  is  to  de- 
scribe years.  He  rose  early,  studied  before  break- 
fast, wrought  upon  one  of  his  large  pictures  from 
ten  to  four,  dressed  and  saw  visitors,  and  having 
dined,  recommenced  his  studies.  For  further  in- 
formation of  this  distinguished  artist,  the  reader 
must  be  referred  to  Gait's  "  Life  and  Studies  of 
Benjamin  West."  London.  1816  and  1820;  Cun- 
ningham's **  Lives  of  eminent  British  Painters^" 
and  to  Dunlap's  *^  History  of  the  Rise  and  Pro- 
gress of  the  Arts  of  Design  in  the  United  States,** 
2  vols.,  New- York,  1834 

W£STALL,  Richard,  an  excellent  English  his- 
torical painter,  and  an  eminent  designer,  was  bora 
in  17G5,  probably  at  London.  At  the  age  of  four- 
teen, he  was  apprenticed  to  an  engraver  of  heral- 
dry on  silver,  named  Thompson ;  but  excelling  his 
fellows  in  this  humble  department  of  the  arts,  be 
aspired  to  a  higher  order  of  distinctbn.  By  work- 
ing an  additional  time  in  the  mornings,  he  obtained 
the  permission  of  his  employer  to  draw  at  the 
Royal  Academy  in  the  evenings.  He  commenced 
his  career  as  an  artist  in  1786.  and  first  attracted 
public  attention  by  a  number  of  highly  finished 
historical  paintings  in  water  colors,  which  manifest- 
ed a  brilliancy  and  vigor  before  unknown.  In  com- 
pany with  his  friend  Mr.  Lawrence  (afterwards  Sir 
Thomas),  he  took  a  house  in  Soho  Square,  whk^h 
they  occupied  for  several  years,  until  their  success 
justified  their  forming  separate  establishments. 
Westall's  book  illustrations  were  very  popular,  and 
he  was  much  employed  by  the  publishers,  particu- 
larly Alderman  Boydell,  for  whom  he  executed 
the  designs  in  the  superb  edition  of  Milton.  He 
also  designed  the  illustrations  for  Moore's  Loves 
of  the  Angels,  Crabbe's  Poems,  and  many  other 
works.  His  earlier  works  display  considerable  in- 
telligence of  chiaro-scuro,  and  elegance  of  coloring, 
but  fVom  the  great  fiicility  with  which  his  ready 
talent  enabled  him  to  produce  book  designs,  he  was 
led  into  a  greater  degree  of  mannerism  than  any 
of  his  CO  temporaries,  which  detracted  not  a  little 
from  his  reputation ;  but  many  of  his  works  evince, 
notwithstanding,  the  possession  of  very  uncommon 
taste  and  judgment. 

As  a  painter  of  history  Westall  deserves  mndi 
higher  commendation  than  seems  to  be  generally 
accorded  to  him.  He  produced  many  excellent 
historical  subjects,  some  of  them  to  fulfil  the  com- 
missions of  Boydell,  for  his  great  work  of  the  Il- 
lustrations of  Shakspeare.  A  nH>ng  Ihe^te,  his  pic- 
ture of  Cardinal  Wolsey  entering  Leicester  Ab- 
bey, is  perhaps  deserving  of  the  highest  praise. 
This  picture  is  finely  composed,  the  light  and 
shadow  are  admirably  managed,  the  horses  are  full 
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of  fire  and  spirit.  which,with  theexpreRsiOTi  ofchild- 
if;h  wonder  and  compassion  in  the  face  of  the  little 
page  at  viewinj?  the  stricken  Wolsey,  are  BufiBcient 
proofs  of  Westall's  ability  in  this  branch.  This 
performance  has  been  preserved  to  the  world  by 
the  admirable  p!ale  of  Thew,  esteemed  the  master- 
piece of  Boy  del  Ps  collection.  His  Lady  Macbeth; 
and  the  Ghost  of  Caesar  appearin'g  to  Brutus  in 
his  tent,  both  portraits,  are  noble  pictures,  full  of 
dignity  and  expression.  In  1794,  Westall  was 
elected  a  member  of  the  Royal  Academy,  at  the 
same  time  as  Lawrence  and  Siothard.  In  1808, 
he  publi>hed  a  volume  of  poems  of  considerable 
merit,  entitled  **A  Day  in  Spring,  and  other 
Poems,  embellished  with  four  plates  engraved  by 
James  Heath,  A.  E.  R.  A.,  and  Charles  Heath, 
from  designs  by  R.  Westall.*'  By  his  professional 
exertions.  Westall  attained  a  handsome  compe- 
tence, bat  he  became  involved  in  an  unsuccessful 
speculation  in  foreign  pictures,  and  some  improvi- 
dent partnership  engagements.  During  the  latter 
part  of  his  life,  he  was  aided  by  the  assistance 
which  the  Royal  Academy  a.ssigns  to  its  reduced 
membei^.  His  last  occupation  was  in  giving  les- 
sons in  drawing  and  painting  to  the  pre<:ent  Queen, 
while  Prince.ss  Victoria^     He  died  in  1837. 

WESTALL,  William,  an  English  painter  in 
water-colors,  and  an  engraver  in  aquatinta.  born  in 
1781.  In  1801,  through  the  influence  of  West,  he 
was  appointed  draughtsman  to  the  voyage  of  dis- 
covery to  Australia,  made  by  Capt.  Flinders  in  H. 
M.  S.  Investigator.  He  also  visited  China,  and 
made  many  drawings  of  landscapes,  particularly  a 
View  of  the  Canton  River,  representing  an  inci- 
dent he  had  witnessed,  of  which  he  afterwards 
painted  a  large  picture,  exhibited  in  1814,  at  the 
Royal  Academy.  He  also  resided  for  about  a  year 
in  the  island  of  Madeira,  whither  he  went  during 
the  delay  of  the  expedition  at  the  island  of  Mauri- 
tius ;  and  he  executed  a  number  of  landscapes,  with 
viewsof  the  planters'  villas,  which  realized  a  hand- 
some return.  In  1810,  he  was  employed  to  prepare 
many  designs  for  the  engravers,  for  the  publication 
of  the  discoveries  of  the  expedition  ;  and  also  in 
painting  pictures,  by  order  of  the  Admiralty,  of 
several  important  incidents  which  occurred  during 
the  voyage.  In  1812  he  was  elected  an  Associate 
of  the  Royal  Academy.  In  1816  he  engraved,  in  | 
aquatinta.  a  work  descriptive  of  the  noted  caves  in  j 
Yorkshire ;  and  for  many  years  subsequently,  he 
product  a  number  of  similar  works.' among  which 
was  one  of  the  Isle  of  Wight ;  and  he  also  execu- 
ted several  large  paintings,  among  which  was  the 
Commencement  of  the  Deluge,  exhibited  in  1848. 
He  died  in  1850. 

WKSTERHOUT,  Arnold  van.  a  Flemish  en- 
graver, born  at  Antwerp,  in  1666.  Afier  having 
studied  in  his  native  city,  he  went  to  Italy,  and  es- 
tablished himself  at  Rome.  He  engraved  quite  a 
number  of  plates  after  the  Italian  masters,  and 
from  his  own  designs,  executed  with  the  graver,  in 
a  neat,  dear  style,  resembling  that  of  his  country- 
roan,  Robert  van  Audenard^..  He  also  engraved 
some  portraits  in  mezzotinto.  He  died  about 
1725. 

WESTMACOTT,  Richard,  a  distinguished 
English  sculptor,  the  eldest  son  of  an  artist  in  the 
same  branchy  was  born  at  London  about  1774. 
After  completing  his  preliminary  studies,  he  visit- 
ed Italy  for  improvement,  in  1792,  and  studied  the 
•ntiqae,  and  the  works  of  the  great  masters.    The 


first  work  of  Importance  which  he  was  engaged 
upon  after  returning  to  England,  was  a  statue  of 
Addison,  which  was  placed  in  Westminster  Abbey 
about  1806.  In  1809,  he  was  elected  an  Associate 
of  the  Royal  Academy,  at  which  time  he  comple- 
ted and  erected  in  St.  Paul's  cathedral,  the  monu- 
ment of  Sir  Ralph  Abercrombie,and  subsequently 
that  of  Lord  Collingwood,  in  the  same  church.  On 
his  engagement  to  execute  the  bronze  sti^ue  of  the 
Duke  of  Bedford,  in  Russell  Square,  he  personally 
attended  to  the  whole  management  of  the  casting, 
and  thereby  acquired  so  much  skill  that,  after 
erecting  the  statue  of  Lord  Nelson  at  Birming- 
ham, and  of  Mr.  Fox  in  Bloomsbury  Square,  he 
was  able  to  accomplish  the  immense  bi-onze  colos- 
sal statue  of  Achilles,  erected  in  Hyde  Park.  *  In 
1811  he  was  elected  a  Royal  Academician,  and  sub- 
sequently a  fellow  of  the  Society  of  Antiquaries, 
and  a  member  of  the  Dilettanti  Society.  In  1814^ 
he  completed  his  national  monument  to  William 
Pitt,  in  Westminster  Abbey,  which  is  a  work  of 
great  talent.  Among  the  other  works  of  West- 
macott,  are  the  beautiful  statue  of  a  Peasant  Girl, 
exhibited  at  the  Royal  Academy  in  1819,  which 
is  part  of  a  monument  erected  to  Lord  Penrhyn  ; 
the  Hindoo  Girl,  for  a  work  to  be  erected  at  Vsi- 
cutta,  in  memory  of  Alexander  Colvin  ;  and  the 
statue  of  King  George  III.  at  Liverpool.-  The  au- 
thor has  not  been  able  to  procure  further  informa- 
tion concerning  Westmacott,  since  the  year  1832, 
when  his  bronze  colossal  statue  of  Canning  was 
erected  in  Palace  Yard. 

WET.  Gerard  db,  a  Dutch  painter,  born  at 
Amsterdam  in  1016,  and  died  there  in  1679.  He 
was  a  disciple  of  Rembrandt,  whose  style  he  ibl- 
lowed  with  some  success;  he  also  painted  land- 
scapes, and  was  accounted  a  good  colorist.  The 
Dutch  writers  mention  a  Jacob  de  Wet  or  Weth, 
who  painted  cabinet  pictures  of  sacred  subjects  in 
the  manner  of  Rembrandt ;  probably  they  are  the 
same  artist  There  was  also  a  John  de  Wet,  who 
flourished  at  Haerlem,  and  was  more  noted  as  a 
dealer  in  old  pictures  than  as  a  painter. 

WET,  P.  P.,  a  Dutch  engraver,  who  flourished 
in  the  latter  part  of  the  17th  century.  He  etched 
a  set  of  plates  of  ornamental  foliage  for  goldsmiths 
and  Jewelers,  executed  in  a  slight  style. 

WEYDE.  Roger  vander,  a  Flemish  painter, 
born  at  Brussels,  according  to  Van  Mander  and 
Descamps,  about  1480 ;  and  died  there  in  1521*. 
His  instructor  is  not  mentioned,  but  he  was  onofif 
the  flrst  painters  of  the  comtry  who  improved 
the  national  taste,  by  divesting  it  of  the  dry.  gothic 
manner,  and  introducing  a  more  graceful  style  of 
design,  and  a  better  expression  in  the  heads.  Among 
his  principal  works  weie  four  pictures  in  the  Town 
House  at  Brussels,  representing  subjects  connected 
with  the  administration  of  justice.  He  painted  a 
picture  of  the  Descent  from  the  CronH,  for  the 
church  of  St.  Gertrude  at  Louvain,  which  was 
greatly  admired.  It  was  afterwards  sent  to  the 
King  of  Spain,  and  a  copy  of  it,  by  Michael  Cox- 
cis,  substituted  in  its  place.  • 

There  has  been  much  disquisition  among  wri-^ 
ters  as  to  whether  Roger  vander  Weyde  and  Roger 
of  Bruges  were  the  same  or  different  artists.  The 
dispute  is  of  little  consequence,  as  there  is  not  a 
single  well  authenticated  work  by  the  former,  and 
little  remains  by  the  latter,  and  that  little  of  no 
importance.  Roger  of  Bruges  was  certainly  a 
scholar  of  the  Van  Eycks  *  his  birth  is  varioasly 
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placed  in  or  ftboat  13C6,  and  1390,  the  latter  hav- 
ing the  best  authorities  ;  and  his'  death  in  1418 
and  1464.  It  is  known  that  he  was  employed  by 
the  Town  Honse  of  Brussels,  and  ttiat  he  yisited 
Italy.  Now.  in  the  Archives  of  the  city  of  Brus- 
sels, the  name  of  Meester  Rogieren  vander  Wey- 
den  occurs  in  two  or  more  instances ;  once  in 
1436,  and  again  in  1449.  In  1450,  the  year  of  Ju- 
bHee,  he  went  to  Italy,  where  he  practiced  some 
years,  and  was  called  Ruggiero  da  Bruggia  or 
da  Bruxelles,  He  died  at  Brussels,  June  16th, 
1464,  and  was  buried  in  the  church  of  St.  Gudule ; 
his  name  appears  in  the  church  register  Magiiter  Ro- 
genu  vander  Wyden^  exceUens  pictor  cum  uxore, 
Ac.  From  these  aates.  it  is  contended  that  Roger  of 
Bruges  and  Roger  vander  Weyde  are  but  one  art- 
ist. If  this  supposition  be  correct,  then  Van 
Mander  and  Descamps  have  made  an  error  of 
about  one  hundred  years  in  the  dates.  The  dis- 
cussion, at  best,  is  ^*  stale,  flat,  and  unprofitable.'' 
See  Roger  of  Bruges, 

WEYDEMAN5,  Frederick  William,  a  Dutch 
portrait  painter  of  some  distinction,  born  in  1668, 
and  died  in  1750.  There  was  also  a  Charles  Emi- 
lius  Weydemans,  born  in  1685,  and  died  in  1735. 
He  painted  portraits,  and  is  said  to  have  been  a 
cousin  or  nephew  of  the  former.  Besides  these, 
there  was  also  a  N.  Weydemans,  an  engraver,  of 
whom  nothing  is  known,  except  by  a  few  indiffer- 
ent prints. 

WEYER,  Ga- 
^BRiEL,  a  German 
painter  and  engra- 
ver, who  flourished  at  Nuremberg  from  about 
1610  to  1640,  when  he  died.  He  is  said  to  have 
painted  some  pictures,  of  which  nothing  is  known  ; 
but  he  executed  a  great  number  of  wooden  cuts 
from  his  own  designs,  which  are  marked  with  one 
of  the  above  monograms  of  his  initials.  It  is  dis- 
puted whether  he  engraved  all  the  cuts,  or  merely 
nirnished  the  designs  and  employed  others  to  en- 
grave them ;  a  question  of  no  importance,  which 
applies  to  nearly  all  the  old  German  designers  and 
wood  engravers. 

WEYER,  Hans,  or  John,  a  German  painter 
und  engraver,  who  was  a  native  of  Gobourg,  ac- 
cording to  Professor  Christ,  and  flourished  about 
1610.  He  engraved  some  plates  in  an  excellent 
style,  admirably  designed,  and  marked  with  the 
initials  H.  E«.  W.  There  is  some  question  wheth- 
er he  really  engraved  all  the  plates  attributed  to 
him. 

WEYER,  Nicholas,  an  engraver  to  whom 
Professor  Christ  attributes  some  prints  marked 
with  his  initials,  and  the  date,  thus.  N.  1567  W. 
He  gives  no  particulars  of  the  artistj  nor  doei^  he 
specify  any  of  his  subjects. 

WEYERMAN,  John,  a  Dutch  painter  Df  fruit 
and  flower  pieces,  was  born  in  1636,  and  died  in 
1681.  There  are  no  particulars  recorded  of  him, 
except  that,  after  studying  in  his  own  country,  he 
went  to  lUily. 

WEYERMANS,  Jacob  Campo^  Dutch  paint- 
er, bom  at  Amsterdam,  in  1679.  He  studied  un- 
der Ferdinand  van  Kessell,  and  painted  fruit,  flow- 
ers, and  still-life,  but  his  productions  are  not  above 
mediocrity.  He  published  the  Lives  of  the  Dutch 
painters,  in  three  volumes,  poorly  compiled  and 
abridged,  from  Houbraken.    He  died  in  1747. 


I      WEYNERS,  JonANBSEN,  a  German  engravri, 

<  who  flourished  about  1611.  According  to  Prof. 
I  Christ,  he  engraved  some  plates  after  the  designs 
j  of  Christopher  Schwartz,  which  he  marked  with 

a  bunch  of  grapes,  in  allusion  to  his  name     He  if 
the  same  as  Ham  Weinher^  whk;h  see. 

WHEATLEY,  Francis,  an  English  painter, 
bom  at  London  in  1747.     He  recdved  bis  first 
instruction    in    Shipley's    Drawing    School ;    he 
I  evinced  much  talent  and  while  voung.  drew  seve- 
ral premiums  from  the  Society  for  the  Encourage- 
ment of   Arts,  &c.     Having  afterwards  improved 
himself  by  diligent  study,  and  by  associating  w:th 
artists  of  distinction,  he  acquired  considerable  re- 
putation as  a  historical  painter.     After  practicing 
some  time  in  London,  he  went  to  Dublin,  where  )?e 
painted  a  large  picture,  representing  the  Irish 
House  of  Commons,  in  which  be  introduced  the 
portraits  of  the  most  distinguished  political  char- 
acters of  the  day.    This  work  increased  his  rop- 
'  tation,  and  gained  him  considerable  employment 
On  his  return  to  London,  he  was  employed  by  Al- 
i  derman  Boydell  to  paint  several  pictures  for  the 
I  Shakspeare'  Galler}'.    There  being  little  encour- 
agement for  historical  painting  at  that  time  in 
England,  he  chiefly  devoted  himself  to  rural   and 
!  domestic  subjects,  for  whk:h  he  had  a  happy  tal- 
'  ent :  and  his  productions  of  that  description  are 
I  highly  esteemed.     He  was  elected  a  member  of 
I  the  Royal  Academy,  and  died  in  1801. 

WHITE,  Robert,  an  English  designer  and  en- 
graver, born  at  London  in  1645,  and  died  in  1704. 
He  was  a  pupil  of  David  Loggan,  for  whom  he  de- 
signed and  engraved  several  architectural  views. 
He  engraved  an  immense  number  of  portraits  of 
distinguished  personages,  from  his  own  designs, 
and  niter  Kneller,  Tandyck,  and  other  emment 
painters.    Most  of  his  plates  are  executed  with  the 
graver,  in  a  neat  clear  style.  They  are  chiefly  valued 
for  their  subjects  and  their  excellent  likeness.— 
He  also  engraved  a  few  heads    in    mezxotinto, 
but  they  are  far  inferior  to  his  other  prints.    He 
I  excelled  in  drawing  portraits  with  black  lead  npon 
I  vellum,  in  which  he  was  much  employed.    White 
;  was  busily  employed  for  about  forty  years,  and 

<  amassed  about  £5.000,  according  to  Walpole ;  but 
from  some  cause  he  died  indigent  At  his  death, 
a  printseller  purchased  his  plates,  and  realized  a 
fortune  from  them.    The  following  are  his  most 

\  esteemed*prints : 

James  I. ;  a^tr  C.  JanMen,    George,  Bari  of  Comber- 
land,  habited  lor  a  toarnament;    fine.    Charles  I. ;    aJUr 
Vandyck.   Another  of  Cbarlee  1.;  o/Zer  von  Ft^rsf.  Prioee 
YvL^fi\  qfter  Kndler.    Charles  II.;  do.  1679.    Another 
of  Charles  II ,  whole  length,  in  the  robes  of  the  Garter. 
James  II.  under  a  eanopjr,  with  Arohbisbop  Sancrcft  and 
the  Chanoellor  Jefferies.     James  II.  when  Dnke  of  York, 
in  the  robes  of  tho  Garter.    Maria  Beatrix  of  Eete,  bis 
eonsort;    q/Ier  KnelUr.  1686.    Henry,  Doke  of  Glouces- 
ter.    Lady  Mary  JolifTe ;  soaroe.     Honeage.  Earl  of  Not- 
tingham.   Thomais  Duke  of  Leeds     Sir  Edward  Ward, 
Chief  Baron.  1702.    8ir  George  Treby,  Chief  Jostiee  of  tbs 
Common  J  leas.  1694.    Samael  Pepys,  Secretary  to  tbe 
Admiralty ;  afler  Kneller.    George,  Earl  of  Melril ;  qf- 
ter  Sir  John  Medina.  •  James,  Earl  of  Perth ;  <\fUr  JTiuf- 
ler.    Another  Portrait  of  the  same ;    q/ter  RUey ;    toe. 
Bishop  Burnet ;    ({fter  Mr».  Beale.    Sir  Alexander  Tem- 
ple.   Lady  Susanna  Temple.   Lady  Anne  Clifford.  Tbonai 
Flatman ;   after  HayU.    Sir  John  Fenwiek ;    aJUr  Wi$- 
9ing.    The  Seyon  Bishops ;  seven  small  ovkU  in  ooo  plate. 
The  Seven  Bishops  who  suffered  Martyrdom ;  five  ovals  ia 
one  plate.    Duke  of  Norfolk,  Mettotinto ;  t^fUr  KnelUr. 
John,  Earl  of  Randor,  do. ;  do. 
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TVniTB,  George,  was  the  mn  of  the  preceding, 
who  instructed  him  in  art.  After  the  death  of 
hi»  father,  he  finished  the  plates  left  imperfect  hy 
him  ;  he  also  enp^raved  some'portraits  in  the  same 
style ;  but  his  best  prints  are  in  mezzotinto.  in 
which  he  frequently  etched  the  outline  before  the 
ground  was  laid  upon  the  plate,  which  sometimes 
adds  to  the  firmness  of  the  effect.  He  also  paint- 
ed portraits,  both  in  oil  and  miniature.  His  prints 
are  dated  from  about  1700  to  1732,  when  he  is 
supposed  to  have  died.  The  following  are  his  best 
prints  : 

POBTBATT*  IH  MKSXOTINTO. 

Sir  Klohurd  Bhiekmore,  M.  D. ;  qfter  J.  vander  Bank. 
SylvMter  P«tyt,  Principal  of  B«mard'8  Inn ;  fine.  Nich- 
olas SHndereon,  Pmfe«0or  of  Mftthematics.  of  Cambridge. 
John  Baptist  Monnoyer,  Pain'er;  <\ft6r  KneiUr.  John 
liryden ;  do.  Alexander  Pope ;  do,  1  homas  Bradbnry ; 
qfter  Gibwn.  George  Hooper,  Bishop  of  St  Asaph ;  af- 
ter Hill  Colonel  Bluod,  who  stole  the  Crown.  William 
DobeoQ,  Painter;  from  a  picture  hy  himteff.  A  Man 
playing  on  the  Violin ;  qfter  Prank  Hals.  1732.  Henry 
Pareell;  ajfler  Prank  HaU7  1732. 

POaTBAITB  IN  THB  BTTLB  OP  HIB  PATHBB. 

James  Gardiner,  Bishop  of  Lincoln ;  qfler  DahL  Charles 
II.,  King  o'  Spain ;  begun  by  Robert  White,  and  finished 
by  George  White,  whoso  name  Is  affixed.  The  Dnke  of 
Ormood.     Lord  Claren.ion. 

WHITE.  Charles,  an  English  engraver,  bom 
at  London  in  1751.  He  studied  with  Franker,  on 
leaving  whom  he  quitted  stroke  engraving,  and 
wrought  chiefly  in  the  chalk  stylo.  He  was  chiefly 
employed  by  the  booksellers,  and  died  young  in 
1785. 

WHITE.  Thomas,  an  English  engraver,  who 
died  at  London  about  1776.  He  was  much  em- 
ployed by  Ryland,  to  assist  him  in  his  plates.  He 
afterwards  engraved  the  greater  part  of  the  archi- 
tectural plates  for  the  continuation  of  the  ''  Vitru- 
yius  Britannicus,"  by  Wolf  and  Gandon. 

WIBERT.    See  Vuibbrt. 

WICH>f  AN,  J.,  a  German  engraver,  and  prob- 
ably a  painter,  who  flourished  about  1683.  There 
is  a  large  print  by  him,  etched  in  a  slieht  coarse 
style,  representing:  the  Besieging  and  Taking  of 
Stadtwien  by  the  Emperor  of  Germany,  At 
the  bottom  of  the  print  are  repre<;ented  the  por- 
traits of  the  Emperor  of  Germany. and  the  Grand 
Sultan  ;  at  the  top.  those  of  the  generals  of  the 
German  and  Turkish  armies. 

WrCKENBERG,  M.  This  Swedi.sh  painter 
was  bom  in  1812.  After  acquiring  a  knowledge 
of  art  in  big  own  country,  he  visited  Paris  in 
1837.  where  he  obtained  considerable  success. 
His  pictures  consist  chiefly  of  winter  scenes,  de- 
lineated with  great  truthfulness  to  nature ;  one  of 
his  best  performances  is  in  the  Luxembourg  Gal- 
lery. He  exhibited  annually  at  the  Louvre,  until 
1846,  when  he  died  of  consumption,  on  the  19lh 
of  December. 

WIDEMAN,  ELiA8,a  German  designer  and  en- 
graver, who  flourished  at  Augsburg  about  1648. 
He  engraved  a  great  number  of  portraits,  title- 
pages,  vignettes,  and  other  plates  for  the  booksel- 
lers, executed  with  the  graver,  in  a  stiff;  formal 
style.  His  chief  work  is  a  set  of  plates  of  illus- 
trious personages,  published  at  Augsburg  in  1648, 
entitlefl.  Comitinm  Qlorice  centum  qua  Sanguine 
qua  ViHute  Ulwttrium  .Heroum  Iconibus  instruc- 
tum^  f  c.  £.  Wideman,  ad.  et  sculp. 


'  WTDITZ,  a  German  engraver  on  wood,  wbc 
flourished  at  Slrasburg,  according  to  Professor 
Christ,  about  1570.  There  are  no  reliable  partic- 
ulars recorded  of  him. 

WIEBEKING,  Chevalier  Carl  Friedrich. 
This  eminent  German  engineer,  and  writer  on  hy- 
draulic and  civil  architecture,  was  bom  Sit  WoUin 
in  Pomerania,  in  1762.  He  attained  very  great 
eminence  as  a  practical  engineer,  and  was  employ- 
ed many  years  by  the  Prussian,  Austrian,  and 
Bavarian  governments,  until  1818,  when  he  retired 
from  the  service  of  the  latter,  with  a  pension.  He 
is  chiefly  mentk>ned  here  on  account  of  his  large 
work  on  a  general  course  of  Civil  Architecture  and 
its  History,  entitled  Thearetischpractische  Bur- 
gerliche  Baukunde^  4  vols.  4to..  with  a  very  large 
folio  atlas  of  plates,  1821-6.  This  is  esteemed  a 
very  valuable  contribution  to  architectural  study, 
particularly  on  account  of  the  fund  of  fresh  informa- 
tion it  supplies  relative  to  the  architecture  of  Germa- 
ny, Holland,  Poland.  Russia,  and  some  other  parts 
of  Europe.  The  Chevalier  von  Wiebeking,  as  he 
was  usually  called,  Tbemg  knight  of  several  Ger* 
man  and  foreign  oraers.)  was  also  a  member  of 
nearly  all  the  academies  and  leamed  societies  in 
Europe.  He  died  at  Munich  in  1842.  There  is 
by  him  a  work  entitled.  Analyse  Historique  et 
Haisonnedes  Monumens  de  V  AntiquiU,  des  Edi^ 
fices  les  plus  remarkables  du  Moyen  Age,  &c., 
publishea  in  1840,  and  dedicated  to  Queen  Vk:to- 
ria,of  England. 

WIEDEMANN,  Lpdwio.  a  German  sculptor 
and  founder,  was  bom  at  Nordlingen  in  1690. 
His  principal  work  mentioned  in  the  Biographie 
Universelle,  is  the  equestrian  statue  of  Augustus 
II.  of  Poland,  placed  in  1735  near  the  river  Elbe 
at  Dresden.  The  king  is  represented  in  Roman 
costume,  and  the  likene.<is  is  good  ;  but  the  horse 
is  better  executed  than  any  other  part  of  the  com- 
position. In  1738,  Wiedemann  was  invited  to 
London  by  the  Duke  of  Cumberland,  to  take  charge 
of  a  foundry.  He  made  an  improvement  in  the 
manufacture  of  muskets,  and  afterwards  went  to 
Vienna,  in  1750,  where  he  was  made  a  colonel  of 
artiller3%  His  last  work  in  sculpture  was  the 
statue  of  the  king  of  Denmark,  executed  at  Co- 
penhagen.    He  died  in  1754. 

WIELANT,  or  WILLANT,  an  engraver  who  is 
said  to  have  executed  several  portraits.  The  name 
is  probably  a  corruption  of  Vaillanty  which  see. 

WIELING,  Nicholas,  a  historical  and  portrait 
painter,  supposed  to  have  been  a  native  of  Holland. 
Little  is  known  of  his  history,  except  that  he  was 
invited'to  the  court  of  Frederick  William,  Elector 
of  Brandenburg,  who  appointed  him  his  court 
,  painter  in  1671.  He  died  at  Berlin  in  1689.  His 
,  style  is  said  to  resemble  that  of  Vandyck.  He 
had  a  son  of  the  same  name,  whom  he  instructed 
in  the  art,  but  there  are  no  particulars  recorded  of 
him. 

WIENBROUCK,  M.  V.  The  name  of  this 
artist  is  affixed  to  a  few  slight  etchings,  executed 
in  a  painter-like  style,  among  which  is  one  repre- 
senting an  Old  Man  seated,  to  whom  a  Touth  is 
relating  a  Message. 

WIERENGEN,  Cornelius  Nicholas  van,  a 
Dutch  painter,  born  at  Haer  I  em  al>out  1600.  lie 
excelled  in  painting  sea-pieces  and  storms,  whksh 
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he  represented  with  great  truth  and  effect.  He 
was  also  a  good  painter  of  landscapes,  fourteen  of 
which  were  engraved  hy  Nicholas  John  Visscher. 
He  etched  many  plates  of  sea-pieces  and  land- 
scapes from  his  own  designs,  in  a  neat  and  spir-' 
ited  style.  He  died  at  Haerlem,  according  to 
Balkema,  in  1658. 

WIERINGA,  Gerard,  a  Dutch  painter,  bom 
at  Groningen,  probably  about  1770.  After  learn- 
ing the  rudiments  of  the  art  from  his  father  John 
W.,  an  ornamental  |iainter  of  little  note,  he  went 
to  Dusseldorf,  to  study  the  pictures  in  the  Gal- 
lery there.  In  1790  he  returned  to  his  native  place, 
where  he  painted  landscapes,  sunsets,  and  winter- 

Eieces,  with  considerable  success.    For  one  of 
is  pictures,  he  obtained  the  gold  medal  from  the 
Academy  at  Leyden.    He  died  in  1817. 

WIERIX,  John,  an  eminent  Dutch  designer 
and  engraver,  bom  at  Amsterdam  in  1550.  His 
name  is  variously  written  Wierix,  Wierx,  and 
Wierinx,  but  he  wrote  it  Wierix,  It  is  not 
known  by  whom  he  was  instmcted,  but  he  appears 
to  have  n>rmed  his  style  by  an  attentive  study  of 
the  works  of  Albert  Drurer,  as  he  copied  several 
of  the  prints  of  that  master  with  great  precision. 
His  plates  are  executed  with  the  graver,  in  a  neat 
and  highly  finished,  though  somewhat  stiff  and 
formal  style,  and  his  drawing  is  generally  correct. 
His  prints  are  very  numerous,  and  are  held  in  con- 
siderable estimation  by  the  curious  collector ; 
some  of  them  are  frpm  his  own  designs,  but  those 
after  other  masters  are  the  best.  He  rarely  signed 
his  plates  with  his  name,  but  usually  marked  them 
witn  the  initials,  I.  W.  F.,  and  sometimes  I.  H.  W. 
F.  with  the  date.  He  was  living  in  1601.  The 
following  are  among  his  most  esteemed  works : 

POBTRAITS. 

Bodolphos  II.|  Emperor  of  Germftny.  Philip  William, 
Prince  of  Orange.  Eleanora  de  Boarbon,  Princess  of  Orange. 
James  I.,  King  of  England,  and  his  Queen ;  scarce.  Philip 
II.,  King  of  Spain.  Catharine  de  Medicia,  Queen  of  Hen- 
ry II.,  of  France.  Henry  III.,  King  of  France.  The 
Ooontess  de  Vemeail. 


SUBJECTS  FBOM   HIS  OWN   DBSIGNS. 

The  Resurrection;  inscribed  InsanttM  Miles.  Mary 
Magdalene  seated  al  the  entrance  of  a  Grot ;  J.^  Wxer^  inv- 
ttfec.  An  allegorical  subject,  representing  the  Redempti(» 
of  Mankind.    The  Four  Elements ;  Wierix.    1601. 

SUBJBCTtI  AVTER  VARIOUS   MASTERS. 

The  lltUe  Satyr ;  copied  from  the  print  of  Albert  Durer^ 
when  he  was  only  twelve  years  of  age.  Adam  receiving 
the  forbidden  f ruH  from  Eve ;  copied  from  the  celebrated 
print  of  the  same  subject  by  Albert  Jhirer ;  upon  a  Tablet 
u  inscribed  Albert  Ihirer^  inventor ^  Johanee  Wierix ^  fee. 
aet.  16.  St  Hubert  kneeling  before  the  Stag,  with  a  Cruel- 
fix  on  its  forehead;  a  copy,  reversed,  fVom  the  print  by 
Albert  Durer^  mariced  with  the  cipher  of  that  i^list.  St 
Jerome  in  meditation;  copied  from  Albert  Durer.  The 
Marriage  of  St  Catherine ;  after  D.  Calvart.  The  Sacri- 
fice of  Abraham;  after  M.  de  Voa.  Christ  taken  down 
from  the  Cross;  ^fltr  Otho  Veniua.  The  Last  Judgment; 
finely  copied  from  the  print  of  that  subject,  by  Martin  Ro- 
tj,  after  M.  Angela  Btumarotti,  Christ  taken  down  from 
tne  Cross ;  after  Bern.  Paseeru 

WIERIX,  Jerome, 
was  the  younger  bro- 
ther of  the  preceding 
born  at  Amsterdam  in  1552.  He  is  supposed  to 
have  learned  the  art  of  Engraving  from  John  JV., 
whose  style  he  followed  so  closely  that  it  would 
be  difficult  to  distinguish  their  works,  were  it  not 
that  they  are  differently  marked.  His  prints  are 
more  numerous  than  those  of  his  brother,  and 
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chiefly  consist  of  devout  and  allegorical  subjects, 
saints,  and  fathers  of  the  church,  many  of  which 
are  from  his  own  designs.  He  sometimes  signed 
his  prints  HiRRONiKfus  Wierix,  but  usually  with 
one  of  the  above  monograms,  or  simply  with  his 
initials,  HI.  W.  or  HI.  W.  F.,  or  J.  IIiekoximus 
W.'Fe.  The  following  are  among  his  best  prints : 

PORTRAITS. 

The  Emperor  Charlemagne.  Henry  of  Boarbon,  King 
of  Nararre.  Queen  Elisabeth.  Sigismund  III.,  King  of 
Poland.  Alessandro  Fameee.  Dnke  of  Paima.  Sir  Fin- 
dsDrakv. 

8UBJKCT8   rnOM   HI8  OWIT   DBSIOITS. 

St  Cecilia.  The  Temptation  of  St  Anthony.  St  Bra- 
no,  the  (bunder  of  the  Oarthusians.  St  Charles  Borromeas. 
The  Virgin  and  Infant  Christ,  with  St.  Francis  and  St  An- 
thony. The  Virgin  and  Infant,  with  a  tilory  of  Angels. 
The  Crucifixion.  '  The  Death  of  Lnoretia. 

8UBJRCTS  AFTER  YARI008  MASTERS. 

Christ  dead,  supported  on  the  knees  of  the  Virgin ;  after 
J.  Mabuae.  Christ  calling  to  him  the  little  Children ;  af- 
ter C.  van  de  Broeek.  The  Death  of  the  Virgin ;  qfler 
Otho  Veniue.  Christ  at  Table,  in  the  boose  of  Simon  tht 
Pharisee ;  do.  Christ  crowned  with  Thorns ;  after  G. 
Moetaert.  The  Four  Doctors  of  the  Church ;  t^ter  M, 
Lucas  Ramanus.  The  Scoanpng  of  Christ ;  do.  One  of 
hii  best  prints.  The  Baptism  of  Christ  by  St  John ;  after 
U.  Hondius ;  fine.  The  Vision  of  Daniel ;  t^ter  vam. 
Haecht.  Jupiter  and  Danae ;  do.  Christ  expiring  on  the 
Cross ;  (^er  P.  Aqwla^  oonsidered  his  best  piece  for  pa- 
rity of  engraring.  The  Resurrection  of  Christ ;  i^fter  L. 
Romanus ;  a  large  and  capital  print 

WIERIX,  Anthony,  was  the  hrother  of  the  two 
preceding  artists,  and  the  youngest  of  the  (am- 
ily,  horn  at  Amsterdam  in  1554.  His  small  plates 
are  executed  in  the  neat,  finished  style  of  his  bro- 
thers, but  his  larger  prints  exhibit  more  freedom 
and  facility.  He  engraved  similar  subjects,  and 
frequently  wrought  in  conjunction  with  them. 
The  works  of  the  Wierixes  are  exceedingly  nu- 
merous ;  M.  de  Marolles  had  in  his  collection 
upwards  of  1200  pieces  by  them.  Anthony  gene- 
rally signed  his  prints  with  his  name  in  ML  The 
following  are  among  his  best  prints : 

PORTRArrS. 

Pope  Clement  VII.;  Ant.  Wierix.  Philip  Bmasoel 
of  Lorraine,  Dulce  de  Mereoeur.  Isabella  of  Austria, 
Daughter  of  Philip  II.  of  Spain.  Margaret,  Queen  U 
Philip  HI.  of  Spahi.  Cardinal  Bellarmin.  Albert  of 
Austria,  Archbishop  of  Toledo,  Ooremor  of  the  Low  Coun- 
tries. 

•  SUBJECTS  FROM  BIS  OWN  DRSIOirS. 

St  Theresa.  St.  Sebastian.  St  Dominick  receiriaf 
the  Rosary  from  the  Virgin.  The  Marriage  of  St  Cather- 
ine. The  Entombing  of  Christ.  St.  Jerome  praying,  a^ 
c(nnpanied  by  two  Angels';  dated  1584 ;  fine. 

8UBJSCT8  AFTER  TARIOrS  MASTERS. 

The  Adoration  of  the  Magi ;  e^fter  M.  de  Vos.  The 
History  of  the  Prophet  Jonas;  in  fonr  plates;  do.  The 
Holy  Family  reposing  in  Egypt ;  q/ler  Vam  Proeaeead. 
The  Death  of  St.  Francis ;  do.  A  set  of  sixty-nine  plates, 
representing  the  Life  and  Passion  of  Christ,  with  the  Death 
and  Assumption  of  the  Virgin ;  in  which  he  waa  assisted 
by  his  two  brothers. 

WIGMANA,  Gerard,  a  Dutch  painter,  bom  at 
Workum  in  Friesland,  in  1673.  It  is  not  known 
by  whom  he  was  instmcted,  but  after  learning  the 
rudiments  of  the  art  in  his  own  country,  he  went 
to  Italy,  where  he  is  said  to  have  studied  the  works 
of  Titian,  RafTaelle,  and  Giulio  Romano.  On  his 
return  to  his  own  country,  he  painted  a  great  ma- 
ny cabinet  pictures  of  subjects  taken  from  sacred, 
Grecian.  Roman,  and  fabulous  histories,  which  are 
as  remarkable  for  patient  and  laborious  finishing 
and  brilliant  colonng,  as  for  the  Tulgarity  of  tht 
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chtrftcters  and  the  iBCOrreetness  of  the  design. 
His  studies  in. Italy,  instead  of  improving  his 
taste  and  elevating  hia  style,  appear  to  have  onl^ 
fcenred  to'  render  his  affectalion  of  the  sublime 
more  clumsy  and  preposterous.  His  pictures  are 
tiouietimes  tolerably  well  composed,  his  coloring  is 
remarkably  transparent  and  brilliant,  and  his  pen- 
cil neat  and  delicate ;  but  his  figures  are  badly 
grouped,  the  expression  of  his  heads  very  indiffer- 
ent, bis  drawing  incorrect^  and  he  was  an  outr*- 
peoas  violator  of  costume.  Yet,  wi^  all  the^e 
imperfections,  his  vanity  was  unbounded ;  he 
styled  himself  the  Raffaelle  of  Friesland.and  ask- 
ed such  enormous  prioes  for  his  pictures  that  he 
could  not  sell  them.  He  demanded  300  pounds 
for  his  picture  of  the  Death  of  Alexasider,  which 
in  consequence  was  not  sold  till  after  his  death. 
Not  meeting  with  much  success  in  his  own  coun- 
try, he  went  to  England,  where  he  reside  some 
time  without  receiving  much  encouragement.  He 
returned  to  his  own  country,  disappointed,  and 
died  at  Amsterdam  in  1741. 

WILBORN,  Nicholas.    See  Welbronner. 

WILDE.  Francis  dr,  a  Dutch  engraver,  who 
floupshed  at  Amsterdam  about  1705.  He  etched 
some  small  y^^es  of  views  and  historical  subjects, 
with  great  nearness  and  spirit,  apparently  from  his 
own  designs,  among  which  are  the  Angel  appear- 
ing to  Abraham,  Venus  rising  from  the  Sea,  and  a 
View  of  the  city  of  Chalons.  He  signed  his  plates 
^V.  de  lVilde,jfec,y  with  the  date. 

VVtLDE,  Maria  de.  This  lady  was  probably 
a  relative  of  the  preceding  artist.  She  engraved  a 
set  of  fifty  plates  of  antique  gems,  which  were 
published  at  Amsterdam  in  1703. 

WILDENS,  John,  an  eminent  Flemish  painter.  ! 
born  at  Antwerp  in  1584.  It  is  not  known  by  i 
whom  he  was  instructed,  but  it  is  generally  sup- 
posed that  he  was  more  indebted  to  his  own  gen- 
ius, and  a  diligent  study  of  nature,  than  to  the  pre- 
cepts of  a  master.  He  was  constantly  in  the 
fields  and  forests,  carefully  designing  after  nature 
every  object  which  pleased  his  fancy,  or  appeared 
picturesque  or  remarkable.  His  skies,  trees, 
grounds,  and  water,  are  all  true  imitations  of  w.uit 
he  had  observed  in  his  walks  through  the  country. 
He  had  already  acquired  a  distinguished  reputa- 
tion as  a  land.scape  painter,  when  his  talents  re- 
c<*mmended  him  to  Rubens,  who  employed  him  to 
assist  in  his  numerous  commissions,  by  painting 
the  landscapes  in  the  backgrounds  of  his  pictures, 
which  he  did  so  much  to  the  satisfaction  of  that  ' 
great  master,  that  he  highly  commended  him  for 
his  skill,  not  only  in  imitating  nature,  but  in  adapt- 
ing the  freedom  of  his  touch  and  the  harmony  of 
his  coloring  to  the  rest  of  the  design,  so  that  the 
whole  appeared  to  be  the  work  of  one  master. 
He  had  a  good  genius,  an  excellent  choice  of 
scenery,  a  pleasing  and  natural  tone  of  coloring, 
and  a  free  and« spirited  pencil.  He  also  designed 
the  human  figure  correctly.  There  are  several 
grand  landscapes  by  Wildens  in  the  public  edifices 
at  Antwerp,  several  of  which  are  embellished 
with  figures  by  some  of  the  ablest  of  his  cotera- 
porariefl  ;  two  of  the  most  capital  are  in  the  chapel 
of  St  Joseph,  representing  the  Holy  Family  and 
the  Repose  in  Egypt.with  figures  by  John  Bronck- 
horst.  Vandyck  painted  his  portrait  among  the 
eminent  artists  of  his  country. 

Brulliot  and  Zani  say  that  Wildeus  was  an  en- 


graver, as  well  as  a  land8<*ape  painter,  and  BruIIk)t 
attributes  to  him  t  he  following  view^  of  chateaux  in 
Holland  j  Teylingen,Egmont  opde  Hoefl'/fCloostur 
tot  Rynsburch,  Tliuys  te  Oleef  by  Uaerlem.  Wer 
denburch  and  liossum.  They  are  signed /.  W.ficU 
RobhertuB  de  baudout  excudit  AmstdodanUy 
1616.  The  same  letters,  •/.  W^  with  ^'vv.,  are 
found  on  prints  engraved  after  his  de>Ig)4S  by  Po 
ter  Nolpe,  consisting  of  six  allegorical  subjects  re- 
lating to  the  House  of  Orange,  and  its  connection 
with  Great  Britain  by  marriage.  The  name  Joan, 
Wild,,  and  J,  Wild,  inv.,  are  found  on  two  prints 
of  a  series  of  twelve  subjects,  representing  the 
Months  of  the  Year,  engraved  by  Andrew  Stock, 
and  J.  Matham.     Wildens  died  in  1644 

WILHELM,  VON  OoELN.  called  Mkister  Wil- 
HELM.  a  painter  of  Colojnie.  of  whom  little  is 
known  with  certsintv.  He  is  thus  noticed  in  the 
annals  of  the  Dominican  monks  of  Frankfort. 
"  In  that  time  (1380),  there  was  at  Cologne  a  most 
excellent  painter,  to  whom  there  was^not  the  like 
m  his  art ;  his  name  was  Wilhelm,  and  he  made 
pictures  of  men  which  almost  appeared  to  be  alive. *• 
The  German  writers  have  made  profound  research- 
es concerning  him,  without  eiiciiing  anything  be- 
yond conjecture.  There  are  several  pictures  in 
the*  Cathedral  and  churches  of  Cologne,  painted, 
as  is  supposed,  in  the  latter  part  of  *the  14lh  and 
first  part  of  the  15th  centuries,  which  are  attribu- 
ted to  Wilhelm.  and  to  Meister  Stephan.  his  pupil ; 
but  they  are  of  very  doubtful  authenticity,  and 
possess  little  interest  out  of  Germany. 

WILKIE,  Sir  David,  a  British  historical  paint- 
er, and  a  veryveminent  delineator  of  .sceiics  irom 
common  life,  was  born  at  the  Manse  of  the  parish 
of  Cults,  on  the  banks  of  Eden- water,  in  Fifeshire, 
Scotland,  the  18th  of  November,  1785.  lie  was 
the  third  son  of  David  Wilkie.  minister  of  Cults, 
and  Isabella  Lister,  his  third  wife.  During  early 
childhood  he  manifested  a  strong  love  for  art.  and 
was  afterwards  heard  to  say  that  he  could  dmw 
before  he  could  read,  and  paint  before  he  could 
spell.  When  seven  years  of  age  he  was  sent  to 
the  grammar  school  of  Pitlessie.  near  his  father's 
house,  but  he  there  learned  little  or  nothing.  From 
Pitlessie  he  was  removed  in  his  twelfth  year  to  the 
grammar  school  of  Kettle,  but  he  there  paid  little 
attention  to  anything  but  drawing,  and  it  becsme 
evident  to  his  father  that  David  would  be  nothing 
but  a  painter,  greatly  to  his  regret,  for  he  did  not 
see  hOw  a  livelihood  could  be  obtained  by  such  a 
course.  Accordmgly,  in  1799,  at  the  age  of  f(»ur- 
teen,  he  was  sent  to  the  Trustees'  Academy  of 
Edinburgfor  the  Encouragement  of  Manufactures, 
with  a  letter  of  introduction  from  the  Earl  of  I>even 
to  the  Secretary,  Mr.  Thompson.  The  latter  ex- 
amined some  of  the  young  artist's  drawings,  and 
not  being  satisfied  refused  to  admit  him.  but  he 
afterwards  did  so  at  the  particular  request  of  the 
Earl  of  Leven.  At  this  time  John  Graham  was 
master  of  the  Academy,  and  John  Burnet.  Alex- 
ander Fraser.  and  Sir  William  Allan,  were  among 
Wilkic's  fellow  pupils.  The  latter  says  of  him, 
*•  The  progress  Wilkie  made  at  this  lime,  was  mar- 
velous. Everything  he  attempted  showed  a  know- 
ledge beyond  his  years ;  and  he  soon  took  up 
that  position  in  art  which  he  maintained  to  the 
last."  In  that  description  of  drawings  whicn  re- 
quires academic  taste  and  knowledge,  he  mado  lit- 
tle attainment  compared  with  many  others  •,  his 
grand  forte  then«  as  ever  after,  was  the  deliut«dtioD 
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of  character  in  scenes  of  humble  life  ;  he  frequent- 
ed trystes,  faiirs,  and  market-places,  in  order  to 
observe  the  diversified  specimens  of  humanity;  and 
his  works  were  distinguished  for  admirable  truth 
and  simplicity.  He  invariably  painted  slowly,  and 
required  models  on  all  occasions.  In  1803,  he 
won  the  premium  of  ten  guineas,  awarded  to  the 
painting  of  Gallisto  in  the  Bath  of  Diana,  and  in 
the  same  year  made  the  sketch  of  his  celebrated 
picture  of  the  Village  Politicians.  In  1804,  in  his 
19th  year,  he  left  the  Academy  and  returned 
home,  where  he  painted  for  Rinnear  of  Rinloch, 
a  picture  of  Pitlessie  Fair,  in  which  he  inserted 
about  140  figures,  many  or  them  sketched  while 
at  church,  as  he  had  no  other  means  of  procuring 
them.  For  this  picture  he  received  only  £25. 
At  this  time  he  painted  many  portraits  in  small 
and  in  miniature,  and  the  picture  called  the  Vil- 
lage Recniit. 

About  this  time  Wilkie  went  to  London  and 
entered  the  Royal  Academy  as  a  student.  His 
first  patron  was  Stodart,  a  piano-forte  maker,  who 
bad  married  a  lady  named  Wilkie.  He  sat  for  his 
portrait,  and  commissioned  Wilkie  to  paint  two 
pictures  for  him,  introduced  him  to  a  valuable 
connexion,  and  procured  him  several  sitters.  The 
Earl  of  Mansfield,  whose  acquaintance  he  made 
through  Stodart,  commissioned  him  to  paint  a  pic- 
ture from  his  sketch  of  the  Village  Politicians, 
which  was  exhibited  at  the  Academy  in  1806,  and 
excited  universal  admiration.  This  work  indi- 
aated  a  branch  of  the  art,  quite  new  to  the  paint- 
ers of  that  day,  and  various  comments  were  made 
Bpon  it  by  the  Academicians.  Northcote  termed 
'^  the  "  pauper  style,"  and  Fuseli,  when  he  met 
Wilkie  after  he  had  seen  it,  said  "  Young  man, 
that  is  a  dangerous  work.  That  picture  will  either 
prove  the  most  happy  or  the  most  unfortunate 
work  of  your  life."  It  apparently  proved  the 
most  fortunate ;  and  although  Wilkie  was  only 
twenty-one  when  he  painted  it,  as  a  painting  he 
never  surpassed  it  afterwards,  although  in  sub- 
ject he  produced  several  happier  pictures.  From 
this  time  commissions  were  abundant,  and  instead 
of  returning  to  Scotland,  as  he  had  always  intend- 
ed, he  found  it  necessary  to  establish  himself  in 
London.  He  received  commissions  from  Mr.  Whit- 
bread,  Lord  Mulgrave,  and  Sir  George  Beaumont, 
who  until  his  death  proved  a  most  valuable  and 
sincere  friend  to  Wilkie.  His  next  works  were 
the  Blintb  Fiddler,  for  Sir  George  Beaumont,  Al- 
fred in  the  Neat-herd's  Cottage,  for  Mr.  Davidson ; 
the  Card  Players,  for  the  Duke  of  Gloucester ; 
and  the  Rent-day,  for  the  Earl  of  Mulgrave, 
painted  in  1807  and  1808.  After  these  came  the 
sketch  of  the  Reading  of  the  Will,  the  Wardrobe 
Ransacked,  the  Game-keeper,  and  the  Ale-house 
door,  afterwards  called  the  Village  Festival,  paint- 
ed for  Mr.  Angerstein  for  800  guineas,  and  now  in 
the  National  Gallery  ;  all  in  the  three  succeeding 
years.  In  1809  he  was  elected  an  Associate  of 
the  Royal  Academy,  and  a  member  in  1811. 

Wilkie's  incessant  application  to  his  profession 
obliged  him  about  this  time  to  suspend  all  exer- 
crtion,  being  naturally  of  a  weak  constitution ;  and 
he  msAe  a  short  visit  to  his  native  place  in  Scot- 
land. In  1812,  he  opened  an  exhibition  of  his  own 
pictures  in  London,  which  extended  hiR  reputation, 
but  was  not  very  profitable.  In  December  of  the 
same  year  he  lost  his  father,  and  invited  his  mo- 
Jther  and  sistei  to  come  and  live  with  him  in  Lou- 


don, where  he  engaged  a  commodious  hoose  in 
Kensington  for  their  reception.  In  1813,  he  ex- 
hibited his  picture  of  Blindman's  Bufi*,  painted 
for  the  Prince  R^nt.  In  1814,  he  visitM  Paris, 
in  company  with  his  friend  Mr.  Haydon,  where  be 
studied  the  great  collection  of  the  gems  of  Euro- 
peaii  art  then  gathered  in  the  Louvre,  particularly 
the  pictures  of  the  Flemish  school.  Some  idea  of 
the  character  of  his  taste,  may  perhaps  be  gathered 
from  the  following  remark  in  nis  journal.  ^*  I  was 
especially  struck  with  the  pictures  of  Ostade  and 
Terburg,  the  latter  of  whom  has  risen  greaUy  in 
my  estimation  from  what  I  have  seen  here.  He 
possessed  a  most  perfect  style  of  coloring,  and 
represents  his  objects  with  a  manner  of  handline 
the  most  beautifal  and  least  artificial  of  any  I 
ever  saw.  I  observed  to-day,  that  a  number  of 
pictures  which  did  not  strike  at  first,  begin  to  gain 
upon  me  exceedingly.  The  Ostades  and  the  Rem- 
brandts  improve  greatly ;  theTenierses  and  others 
in  that  style,  rather  lose.  The  picture  of  the  Mar- 
riage' at  Cana,  which  struck  me  so  much  at  first, 
now  begins  to  look  common,  and  does  not  bear  to 
be  dwelt  upon  like  the  other  pictures  painted  with 
much  care  and  thinkii^."  After  his  return  to 
London,  he  painted  the  Distraining  for  Rent,  pur- 
chased by  the  proprietors  of  the  British  Institu- 
tion for  600  guineas.  In  the  summer  of  1816,  he 
visited  Belgium,  in  company  with  Raimbach  the 
engraver,  and  on  his  return  continued  to  produce 
various  works,  a  catalocme  of  which  would  be  too 
long  for  insertion.  In  1820,  he  finished  the  Read- 
ing of  the  Will,  for  the  king  of  Bavaria,  which  is 
now  in  the  gallery  at  Schleissheim,  and  in  point 
of  character  and  composition  is  one  of  Wilkie's 
masterpieces,  though  inferior  to  many  of  his  works 
in  execution.  His  Chelsea  Pensioners,  painted 
for  the  Duke  of  Wellington  for  1200  guineas,  is 
esteemed  Wilkie's  masterpiece.  The  character, 
composition,  and  execution  are  exquisite,  the 
drawing  good,  and  the  coloring  sober  and  true ; 
it  is  said  to  he  the  finest  work  of  its  class  in 
England,  and  gives  Wilkie  rank  among  the  cele 
bra  ted  artists  of  the  Dutch  schooL 

After  this  time,  Wilkie  changed  his  subjects, 
and  his  style  of  execution,  but  it  is  generally  al- 
lowed that  he  did  not  add  any  thing  to  his  reputa- 
tion. In  his  own  peculiar  style  he  was  without  a 
rival,  but  in  historical  painting  he  had  many.  One 
of  the  worst  and  earliest  of  these  new  productions 
was  the  Entrance  of  George  IV.  into  Holy  rood. 
At  the  death  of  Sir  Henry  Raeburn,  in  1823.  he  was 
appointed  limner  to  the  king  in  Scotland.  Two 
years  after  he  started  for  the  Continent,on  account 
of  ill-health  -vnd  passed  eight  months  in  Italy; 
after  which  ne  made  the  tour  of  Germany,  and  at 
Vienna  had  the  honor  of  dining  en  familU  with 
Prince  Mettemich.  Returning  to  Italy,  a  public 
dinner  was  given  him  at  Rome,  by  the  Scotcn  art- 
ists and  amateurs,  at  which  the  Duke  of  Hamil- 
ton presided.  During  his  second  visit  to  Italy, 
his  health  began  to  revive,  and  he  painted  thrro 
pictures  at  Rome.  Passing  through  the  south  ot 
France,  he  entered  Spain  October,  1827,  and 
painted  his  Defence  of  Saragossa,  with  the  por- 
trait of  Gen.  Palafox  inserted,  the  defender  of  the 
place.  He  returned  to  England  in  the  following 
year,  and  exhibited  seven  pictures  painted  while 
abroad,  five  of  which  were  purchased  by  Geofpe 
IV.  Some  of  these  pictures  were  much  admired 
by  his  friends,  but  less  so  by  the  public.    The 
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principal  characteristics  are  effect  of  color,  and  of 
light  and  shade;  which,  with  breadth  and  facility, 
he  seems  to  have  considered  the  proper  objects  of 
what  is  termed  "  high  Art/'  and  an  advance  on 
the  truth,  simplicity,  and  character  of  his  earlier 
works ;  thus  voluntarily  enrolling  himself  among 
those  who  allowed  themselves  to  be  engrossed  by 
technicalities,  and.  to  use  his  own  words.  *'seem  to 
have  painte<]  more  for  the  artist  and  connoisseur, 
than  for  the  untutored  apprehensions  of  ordinary 
men.*' 

After  the  death  of  Lawrence  in  1830,  Wilkie 
was  appointed  in  bis  place,  painter  in  ordinary  to 
his  Majesty.  Two  years  after,  he  exhibited  his 
picture  of  John  Knox  preaching  the  Reformation 
in  St.  Andrew's,  painted  for  Sir  Robert  Peel  for 
1200  guineas,  which  is  a  work  of  very  high  class, 
though  a  less  glowing  color  and  more  careful  style 
of  execution  are  necessary  to  constitute  it  a  work 
of  first-rate  excellence ;  it  has  been  well  engraved 
by  Mr.  Doo.  In  1836,  Wilkie  received  the  honor 
of  knighthood  from  King  William  IV.  Various 
other  works  came  from  his  pencil  during  the  suc- 
ceeding years,  among  them,  Columbus  submitting 
to  the  Spanish  authorities  the  Chart  of  his  Voy- 
age for  the  Discovery  of  the  New  World,  is  a  work 
of  much  fine  character,  and  very  richly  colored. 
His  greatest  historical  effort,  however,  is  the  pic- 
tur€*of  Sir  David  Baird  discovering  the  body  of 
the  Sultan  Tippoo  Saib,  after  storming  Seringapa- 
tarn,  painted  for  Lady  Baird  for  1500  guineas.  In 
1840,  Wilkie  started  for  the  East,  in  company 
with  his  friend  Mr.  Woodbum,  on  account  of 
some  reason,  which  probably  is  not  certainly 
known,  althou^rh  various  rumors  were  circulated 
at  the  time.  He  went  by  Holland  and  the  Rhine 
to  the  south  of  Germany,  and  thence  to  Constan- 
tinople, where  he  painted  a  portrait  of  the  young 
Sultan,  said  to  have  been  done  at  the  suggestion  of 
Queen  Victoria.  After  visiting  the  Holy  Land, 
ho  went  to  Alexandria,  and  painted  the  portrait  of 
Mehetnet  Ali.  Wilkie's  health  had  never  been 
Tigorous,  and  he  had  felt  unwell  for  three  months 
before  arriving  at  Alexandria.  On  the  21st  of 
May,  1841,  he  embarked  on  board  the  Oriental  for 
England;  on  the  26th  he  arrived  off  Malta,  where 
1.3  indulged  imprudently  in  fruit  and  iced  lemon- 
ade ;  and  he  finally  expired  off  Gibraltar,  on  the 
1st  of  June. 

Sir  David  Wilkie  was  tall  and  of  sandy  com- 
plexion, with  sharp  eyes ;  was  polite  and  mild  in 
his  manners,  and  a  staunch  lover  of  everythiig 
(Scotch.  His  works  are  well  known  to  the  world 
through  the  excellent  engravings  of  Raimbach. 
Ilurnet.  Cousins,  Doo,  and  C.  Fox.  At  the  sale 
of  his  effects,  which  realized  several  thousand 
pounds,  there  were  many  unfinished  works,  which 
sold  at  high  prices.  In  August  1841.  a  public 
meeting  of  his  friends  was  held  in  London,  at 
which  Sir  Robert  Peel  presided.  The  result  of 
this  meeting  was.  that  a  subscription  was  started 
for  the  purpose  of  erecting  a  suitable  monument 
to  his  memory :  £2,000  were  collected,  and  it  was 
agreed  that  a  statue  of  Sir  David  Wilkie,  by  the 
ftculptor  Joseph,  should  be  placed  in  the  National 
Gailer5^.  The  statue  is  now  in  the  inner  hall  of 
that  institution. 

WILKINS.  William,  a  distinguished  English 
archi  tect.  was  born  at  Cambridge  in  1778.  He 
r as  the  son  of  a  builder,  and  received  an  academic 


education  in  the  universitr  of  that  place.  In 
1801,  be  obtained  a  traveling  bachelorbhip.  and 
visited  Italy  and  Greece.  On  returning  to  Eng- 
land, he  published  his  Antiqtnties  of  Magud 
Grecia.  folio,  1807,  which,  containing  little  of  par- 
ticular interest  to  professional  student^  was  ratn- 
er  coldly  received  by  architects ;  but  it  was  we'l 
calculated  lo  recommend  the  author  to  scholars, 
and  obtain  the  patronage  of  the  University.  Ac- 
cordingly, in  the  same  year  of  its  publication, 
Wilkins  was  appointed,  architect  of  Downing  Col- 
lege, and  the  buildings  were  begun  forthwith.  In 
this  work,  instead  of  adopting  the  Grecian  style 
as  far  as  it  could  be  used,  and  adding  for  the  occa- 
sion what  the  style  would  not  admit  of,  he  merely 
applied  it  just  as  he  found  it;  and  the  result  is 
quite  unsatisfactory,  both  in  the  exterior  architec- 
ture, and  the  interior  accommodations. 

Wilkins  was  afterwards  appointed  architect  to 
the  East  India  Company,  at  the  resignation  of  Mr. 
Oockcrell.  and  erected  the  East  India  College  at 
Haileyburg,  Herts,  also  in  the  pure  Grecian  style. 
He  subsequently  succeeded  better  in  the  additions 
and  alterations  which  he  executed  for  the  three 
colleges  of  Trinity  (1823),  Corpus  (1823).  and 
King's  (1828),  at  Cambridge.  In  these  works  he 
was  obliged  to  use  the  Gothic  style,  and  he  had 
moreover  seen  the  necessity  of  treating  the  Gre- 
cian with  freedom,  as  is  evident  fiom  the  facade 
which  he  subsequently  erected  to  University  Col- 
lege, Goweiwstreet,  originally  called  the  University 
of  London,  exhibiting  a  dome  in  combination  with 
a  Grecian  portico,  the  latter  being  elevated  upon  a 
substructure  the  height  of  the  basement  floor,  and 
forming  a  most  picturesque  arrangement  of  flights 
of  steps.  This  is  esteemed  Wilkins'  best  per- 
formance, and  has  gaii\ed  for  him  the  most  praise, 
both  from  critics  and  professional  architects.  His 
next  work  was  the  National  Gallery,  which  has 
been  criticised  perhaps  more  than  any  of  his  edi- 
fices. He  was  made  a  member  of  the  Royal 
Academy  in  1834.  and  at  the  death  of  Sir  John. 
8oane  in  1837,  he  was  chosen  to  succeed  him  as 
Professor  of  Architecture.  His  talents  would 
doubtless  have  conferred  honor  upon  that  institu- 
tion, but  he  died  in  1830,  before  the  term  (two 
years)  allowed  to  a  new  professor  to  prepare  lec- 
tures had  expired.  Besides  the  above  mentioned 
edifices,  he  erected  among  others,  the  Nelson  Pil- 
lar, in  Dublin.  1808;  and  St.  George's  Hospital, 
Hyde  Park  Comer,  which  is  pleasingly  remarka- 
ble for  the  teSrastyle  portico  of  square  columns 
in  its  east  front. 

WILLAERTS,  Adam,  a  Flemish  painter,  born 
at  Antwerp  in  1577.  He  distinguished  himself  as 
a  painter  of  marines,  coast  scenes,  and  sea- ports, 
with  a  variety  of  shipping  and  boats.  His  pic- 
tures are  generally  embellished  with  groups  of  nu- 
merous small  figures,  correctly  drawn,  and  touched 
with  neatness  and  spirit.  He  also  painted  confla- 
grations, representing  villages  and  ships  on  fire ; 
his  works  of  this  description  are  well  colored,  and 
produce  a  striking  efllMSt.  He  obtained  considera- 
ble reputation  in  his  day.  but  his  works  are  not  so 
much  esteemed  as  they  were  formerly  ;  for,  though 
his  coloring  is  clear  and  transparent,  hi^  manner 
is  somewhat  dry  and  hard,  and  his  figures  are  de- 
ficient in  elegance.  In  1600  he  left  Antwerp,  and 
settled  at  Utrecht,  where  he  died,  according  to  the 
liest  authorities,  in  1640.    fialkema, difiering  from 
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all  other  writers,  says  he  was  Regent  of  the  Hos- 
pital of  St.  Job,  in  that  city,  from  1639  to  1660, 
but  ioubtleKs  he  has  confounded  him  with  the  fol- 
lowing artist 

WILLAEUTS,  Abraham,  was  the  son  of  the 
preceding,  born  at  Utrecht  in  1613.  After  receiv- 
ing instruction  from  his  father,  he  studied  some 
time  with  John  Bylert,  and  afterwards  went  to 
Paris,  where  he  became  the  pupil  of*  Simon  Vouet. 
On  returning  to  his  own  country,  he  acqnired con- 
siderable reputation  as  a  painter  of  history  and 
portrait**.  He  was  taken  into  the  service  of  Prince 
Maurice  of  Nassau  at  Brussels,  in  whose  employ- 
ment he  continued  some  yea^s.  lie  afterwards 
went  to  Africa,  and  made  numerous  sketches  of 
the  scenery  of  that  country,  as  well  as  the  man- 
ners and  costumes  of  the  inhabitants.'  He  died 
at  Utrecht  in  1671. 

WILLE.  John  Qeoroe,  an  eminent  German  en- 
graver, born  at  Koningsberg  in  1717.  After 
learning  the  rudiments  of  design  in  his  native  city, 
he  went  to  Paris  at  the  age  of  nineteon.  where  he 
applied  himself  to  stroke  engraving,  which  he  af- 
terwards  carried  to  such  a  high  state  of  perfection 
that  few  engravers  have  equalled  him  in  the  clear- 
ness and  b^uty  of  his  execution.  He  particularly 
excelled  in  representing  the  brilliancy  and  softness 
of  silk  and  satin  draperies,  and  the  delicacy  of  his 
burin  was  admirably  adapted  to  express  the  pol- 
ished finishing  of  the  most  celebrated- Dutch  pain- 
ters. He  engraved  several  charming  plates  from 
the  pictures  of  Douw,  Mieris,  Metzu,  Schalcken. 
Netscher,  and  other  eminent  painters,  which  give 
a  very  perfect  idea  of  the  style  of  the  original 
paintings.  He  also  executed  some  admirable  por- 
traits after  the  French  masters.  He  acquired 
great  distfnction.  and  was  elected  a  member  of  the 
academies  of  Paris,  Rouen.  Augsburg.  Vienna, 
Berlin,  and  Dresden ;  was  appointed  engraver  to 
the  king  of  Prance,  the  Emperor  of  Germany,  and 
the  King  of  Denmark.  Several  sovereigns  sent 
pupils  to  him  to  be  instructed  in  the  art ;  he  also 
had  many  other  scholars,  some  of  whom  followed 
his  style  with  considerable  success.  Among  the 
most  distinguished  may  be  named  Schultze, 
Schmutzer,  J.  G.  Mftller,  Bervic,  Ohevillet  the  bro- 
thers Guttenberg.  Halm,  and  Dennel.  Charles  le 
Blanc,  in  his  valuable  work  entitled  *•  Le  Graveur 
en  Taille  Douee,"  gives  a  detailed  account  of  one 
hundred  and  seventy-five  engravings,  with  all  their 
variations,  by  Wille.  Very  full  lists  may  also  be 
found  in  Nagler's  Knhstler  Lexicon,  and  Bartsch's 
Peintre  Graveur.  He  died  in  1807.  The  follow- 
ing are  among  his  most  esteemed  prints: 

POBTaAITS. 

James  Franols  Edward  Staart,  called  the  old  Pretender. 
Charles  James  Edward  Stoart,  called  the  yonng  Chevalier. 
Henry  Benedick  Staart,  Cardinal  York.  Prosporo, '  Car- 
dinal Colonna;  after  JPompeo  Battoni.  Frederick  II., 
King  of  Prussia ;  qfler  Peane.  Marshal  Saxe ;  qfltr  Ri- 
•  gaud.  Woldeniar  de  Loevendael,  Marshal  of  Fmnce ;  af- 
ter de  la  Tbur.  Louis  Philipeauz,  Count  de  St  Florentin ; 
aftir  Tbcquf.  Abel  Francie  Poisson,  Marquis  de  Marig- 
oy ;  do.  C.  E.  Briseuz ;  Architect.  Margaret  Elisnbeth 
de  LargilHere ;  (^fler  N.  de  Largilliere.  Blixabeth  de 
Oouy,  wife  of  H.  Rigaud ;  qfttr  Rigaud  Joseph  Par- 
roool,  Painter ;  do.  John  de  BouUogoe,  ComptroUer-gen- 
eral  of  Finance  ;  do. 

SUBJECTS   AITBR  YARIOaS  MASTBBB. 

The  Death  of  Cleopatra ;    a^fler  Netacher.     The  Death 
of  Mark  Antony ;  after  f*omp.  Battoni..    Le  Mar^cbai- 


des-jjogis  I  after  P.  A,  WUU.  Lea  boos  Amb ;  ejtet  Os 
tade.  Le  ftlenngere  Hollandoise ;  after  O.  Douw~  La 
Diseuse ;  do.  V  Instruction  Patemelle  ;  after  Terburg, 
La  Gazettiere  Hollnndoise ;  do.  La  Tricoteuse ;  after  Mie- 
ria.  L'  Obsenrateur  Distrait ;  do.  La  Cuishiiere  Hd- 
landoise ;  after  Metzu.  Le  Concert  de  Famiile ;  c/Ier 
SchaUcen.  Les  Musiciens  Ambalans;  after  Dietricf. 
The  first  impressions  of  this  plate  are  before  the  letter  e, 
in  the  word  electorale  in  the  dedication.  Les  OfTres  lUsi- 
proqups ;  cto.  La  Petite  Booliere ;  after  J.  E.  Schena^ 
La  Maitresse  d'  Ecole ;  after  P.  A.  WiUe.  Les  Sotns  Ma- 
temelles ;  do.     Les  Delloet  Matemelles ;  do. 

WILLE.  Peter  Alexander,  was  the  wn  of 
the  preceding,  born  at  Paris  in  1748.  His  fautr 
intended  him  for  his  own  profession,  and  mstruct- 
ed  ^im  in  the  rudiments  of  hrt,  but  the  w)n  mani- 
festing a  genius  for  painting,  wss  permitted  to 
study  that  branch.  He  accordingly  frequented 
the  Academy,  and  afterwards  studied  with  Vicn 
and  Greuze.  He  distinguished  himself  as  a  paint- 
er of  domestic  and  familiar  subjects,  conversations, 
Ac.,  and  was  elected  a  member  of  the  Academy. 
A  good  idea  may  be  formed  of  his  abilities,  from 
fhe  print*!  engraved  after  his  pictures  by  his  father. 
He  also  etched  a  few  plates  from  his  own  designs, 
and  after  other  masters. 
WILLEBORTS.  See  Boschaert. 
WILLEMANS,  or  WILLMAN,  Michakl.  an 
eminent  Qerman  painter,  bom  at  Lubec  in  1630. 
Desirous  of  procuring  better  instruction  than  be 
could  obtain  in  his  native  city,  he  went  to  Am- 
sterdam, and  first  studied  with  Jacob  Backer ;  but 
he  afterwards  became  the  disciple  of  Rembrandt, 
with  whom  he  continued  several  years.  On  re- 
turning to  Germany,  he  acquired  distinction  as  an 
historical  painter,  and  found  abundant  employ- 
ment. He  was  much  patronized  by  the  Elector 
of  Brandenburg,  for  whom  he  executed  several 
considerable  works,  particularly  a  large  picture  of 
Vulcan  forging  the  Arms  of  Mars,  which  is  high- 
ly commended.  He  was  also  emplojred  at  several 
other  courts  of  Germany,  where  his  works  are 
highly  esteemed ;  and  many  of  the  chnrcnes  and 
the  palaces  of  the  nobility  in  Germany,  are  adorn- 
ed with  his  productions.     He  died  in  1697. 

WILLEMS,  Mark,  a  Flemish  painter,  bom  at 
Mechlin  about  1527.  He  studied  with  Michad 
Coxcis,  and  became  a  very  eminent  painter  of  his- 
tory in  his  time.  He' painted  with  great  r«uiiiy  ; 
his  pictures  are  well  composed,  and  agreeably  col- 
ored ;  his  figures  are  correctly  desired.  When 
Philip,  king  of  Spain,  made  his  public  entry  into 
Mechlin,  Willems,  then  but  twenty-two  years  of 
age,  was  employed  to  paint  the  trinmplial  arch, 
which  gained  him  great  credit.  There  is  a  fine 
picture  by  him.  representing  the  Decollation  of  St 
John,  in  the  cathedral  at  Mechlin.  Z.  ^ied  in 
1661. 

WILLIAMS.  Robert,  an  English  engraver  born 
in  Wales,  who  flourished  at  London  aboai  1715. 
He  distinguished  himself  as  an  engraver  in  mez- 
zotinto.  and  executed  a  great  number  of  portraits 
of  distinguished  personages,  after  Wishing.  Van- 
dyck,  Kneller.  and  others,  which  are  interesting  as 
illustrations  of  English  history.  Some  of  them 
are  finely  executed,  and  are  accounted  excellent 
likenesses.     Among  others  are  the  fallowing: 

Charles  I..;  after  Vandyck.  Edward,  i^onl  Littletm, 
Lord  Keeper {  <M.  Charles  IL;  two  plates;  after  Lefy 
and  Kneller.  Jfttnes  II.,  when  Duke  oi  York;  after 
(hooper.  Mary  Beatrw,  his  Qaeen  ;  qfter  WiafSr.g.  Wil- 
liam III.,  when  Prinoe  of  Orajige ;   do.    Marv,  Priacesi 
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oi    Omng« ;  do     neorj  Someriet.  Dake  of  il«aiifoii ;  do. 

William  Rumell,  Dake  of  Bedford;    </o.    Jamet  Fitiroy, 

Duke  of  Monmouth.    Jamee  Butler,  Dake  of  Onnond ;  do. 

Charles  Somerset,  Marqais  of  Woroecter;  do.    The  Coao- 

teas  of  Derby.     Sir  Charles  CoUon ;    (^fter  Riley.    Theo- 

philm.    Earl  of   Hontingdon;    qfter  KnelUr.     George, 

i*riiioe  of  Denmark;   after  Wiooing.    Anne.  PriaoeM  of 

Denmark ;  do.     Lord  Cutts,  when  Mr  Cotts ;  do,    George 

Fitsroy,  Duke  of  Northumberland :  do.    Charles  Lennox, 

Duke  of  Richmond ;  do.    Sir  George  Rook ;  o^fler  Dahl. 

Sir  John  Houblon,  Alderman  of  London ;    after  Closter- 

mun  ;    scarce.    Sir  Bdmund  King,  M.  D  ;    <ifter  Lely. 

Barbara  Villiers,  Duchess  of  Cleveland ;    ajler  Kneller. 

Ann  Soott.  Duchess  of  Monmouth ;  after  Wishing.    Cnthe- 

rine  Sedley,  Countess  of  Dorchester ;  inscribed  Mrs.  Sid' 

2ey  ;  do.    Dorothy  Creasy ;  after  Kneller ;  scarce.    ThomRS 

BettertoD,  Actor ;  do.    John  Campbell,  Duke  of  Argyle ; 

<^cr  Clooterman.    Sir  Richard  Blaekmore,  M.  D.,  and 

Poet ;  do. ;  fine  and  scarce.     Williaot,  Earl  of  Portland ; 

q/2«r  Simon  de  Boit, 

WILLIAMS,  JoBK,  an  Engl inh  portrait  painter. 
who  flourished  about  1775.  He  is  sapposed  to 
have  been  a  scholar  of  Richardson.  Ue  was  an 
excellent  artist,  and  his  portraits  are  deservedly 
admired. 

WILLIAMS,  WiLUiM,  an  English  engraver, 
who  was  probably  an  amateur.  His  name  is 
affixed  to  two  slight  etchings  of  Tiewsof  the  town 
of  Halifax. 

WILLIAMSON,  r  ,  an  English  engraver  and 
printselier^  who  iSotirLshed  at  London  about  1667. 
He  engraved  a  few  portraits,  and  some  small  plates 
illustrating  the  Concealment  of  Charles  II.,  dated 
in  that  year. 

WILLINGEN,  Peter  vamder.  a  Dutch  pamt- 
er,  born  at  Bergen-op-Zoom  in  1607.  He  painted 
subjects  of  still-life — ^vases  of  gold  and  silver. 
hooks,  and  musical  instruments,  ingeniously  com- 
posed, agreeably  colored,  and  very  highly  finished, 
producing  a  very  natural  and  pleasing  effect.  He 
died  in  1665.  There  was  another  artist  of  this 
name,  who  flourished  about  the  same  time,  and 
.  painted  interiors  of  churches  and  other  edifioes. 
Nothin<r  is  known  of  him  except  by  his  pictures. 
WILS,  or  WILTS,  John,  a  Dutch  landscape 
painter,  who  flourished  at  Haerlem  about  1650. 
Little  is  known  of  him,  except  that  Nicholas 
Berghem  married  his  daughter,  and  is  said  to  have 
frequently  embellished  his  landscapes  with  cattle 
and  figures.  Such  are  now  attributed  entirely  to 
the  latter.' 

WILSON,  Richard,  R.  A.,  an  eminent  En^rlish 
landscape  painter,  was  bom  of  a  respectable  fam- 
ily at  Pinegas,  in  Montgomeryshire,  in  1714.  He 
was  the  third  son  of  seven  children ;  at  the  time 
of  his  birth,  his  father  was  a  clergyman  in  Mont- 
gomeryshire, but  he  was  shortly  afterwards  colla- 
ted to  the  living  of  Mold,  in  Flintshire.  Young 
Wilson  early  manifested  a  taste  for  drawing,  and 
nve  such  promise  that  his  relative,  Sir  George 
Wynne,  took  him  to  London,  and  placed  him  un- 
der an  obscure  portrait  painter,  named  Thomas 
Wright,  who  lived  in  Covent  Garden.  With  this 
master  he  made  great  progress,  but  nothing  is 
known  of  his  earlier  studies;  he  must,  however, 
have  attained  some  rank  as  a  portrait  painter,  for 
in  the  year  1748  he  painted  a  large  picture  of  the 
Prince  of  Wales  and  his  brother  the  Duke  of 
York,  for  their  tutor  Dr.  Hayter,  bishop  of  Nor- 
wich. 

After  practicing  for  some  time  with  success  in 
Loii  on  as  a  portrait  painter,  Wilson  went  to  Ita- 


ly in  1749.  to  study  the  great  works  of  the  Italian 
nuisters.  He  had  as  yet  tried  little,  if  anything, 
in  landscape  painting,  and  seems  not  to  have 
known  his  abilities  in  that  branch ;  but  while 
stopping  at  Venice,  he  paid  \  visit  to  Zuccarelli, 
the  landscape  painter,  who  happened  to  be  from 
home,  and  Wilson,  to  pass  the  time  until  he  came, 
made  a  sketch  in  oils  of  the  view  from  the  paint- 
er's window.  Zuccarelli  thought  so  highly  of  this 
sketch,  that  he  recommended  Wilson  to  relinquish 
portrait,  and  take  to  landscape  painting.  Another 
occurrence  which  happened  to  him  in  Rome  in- 
duced him  to  follow  this  advice.  Vernet.  the  jel 
ebrated  French  landscape  painter,  visited  him  iu 
his  studio  at  Rome,  and  was  so  much  struck  with 
a  landscape  by  Wilson  which  he  saw  there,  that 
he  offered  one  of  his  best  pictures  in  exchange  for 
it;  the  proposal  was  readily  accepted,  and  the 
picture  delivered  to  Vernet,  who  placed  it  in  his 
exhibition  room,  and  often  spoke  highly  of  Wil- 
son's talents.  Years  af^er,  when  established  in 
Paris,  Vernet  would  frequently  tell  his  £nglish 
patrons  that  they  had  no  need  of  coming  to  hire 
for  pictures,  while  they  possessed  such  a  painter 
as  Wilson. 

From  this  time,  Wilson  devoted  himself  to  land- 
scape, and  soon  acquired  so  great  a  reputation  that 
he  had  many  scholars,  even  while  in  Home ;  and 
Mengs  painted  his  portrait,  receiving  a  landscape 
in  return  from  Wilson.  He  did  not  follow  the  ex- 
ample of  many,  in  copying  the  works  of  celebra- 
ted masters;  but  he  went  immediately  to  the 
source  of  all  art,  and  confined  his  studies  to  nature. 
After  an  absence  of  six  years.  Wilson  returned 
to  England  in  1755.  In  1760  he  exhibited,  in  the 
great  room  at  Spring  Q aniens,  his  celebrated  pic- 
ture of  Niobe,  which  was  purchased  by  William, 
Duke  of  Cumberland.  This  work  established  his 
reputation  in  Eifgland,  as  one  of  the  first  land- 
scape painters  of  his  time.  In  1765.  he  exhibited 
in  the  same  place  a  View  of  Rome  from  the  Villa 
Madama.  which  was  purchased  by  the  then  Mar- 
quis of  Tavistock.  He  was  one  of  the  first  mem- 
btrs  of  the  Royal  Academy,  founded  in  1768 ;  and 
at  the  death  of  Hayman  in  1776,  be  was  appoint- 
ed librarian  in  his  place.  This  appointment  brings 
a  very  small  emolument  with  it,  yet  small  as  it  is, 
Wilson  solicited  the  place ;  for  although  a  few 
discriminating  connoisseurs  purchased  some  of  his 
best  pictures,  he  was  neglected  by  the  public,  and 
was  in  a  state  of  indigence  compared  with  the  ma- 
jority of  his  fellow  members  of  the  Academy. 
Many  of  the  Academicians  had  a  personal  dislike 
to  him,  among  whom  the  president,  Reynolds,  was 
the  foremost.  The  friends  of  the  latter  attribute 
this  to  Wilson's  unprepossessing  appearance, 
and  uncouth  manners,  but  these  unfavorable  cir- 
cumstances do  not  Account  for  the  active  and  per- 
severing animosity  of  the  president.  Wilson's 
uncouthness,  however,  was  seemingly  only  exter- 
nal, according  to  the  account  of  Northcote,  who 
says  that  '^  his  mind  was  as  refined  and  intelligent 
as  his  person  and  manners  were  coarse  and  repuls- 
ive; and  discernment  and  familiarity  with  him 
were  necessary  to  discover  the  unpolished  jewe 
beneath  its  ferruginous  coat."  Like  many  other 
talented  artists,  he  received  no  adequate  enco\ir 
agement  during  his  life-time ;  but  the  prophecy  of 
Peter  Pindar  ^Dr.  Wolcott)  has  been  abundantly 
verified,  and  tne  pictures  for  which  Wilson  re- 
ceived only  a  few  pounds,  have  since  been  sold  fnr 
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AS  mar.j  imndreds.  During  the  last  two  or  threo 
years  of  his  life  he  lived  in  affluence,  owing  to 
some  property  which  he  inherittd  from  a  brother. 
He  retired  to  the  house  of  his  relative,  Mrs.  C. 
Jones,  called  Colomondie,  in  Wales,  where  he  died 
ID  1782. 

The  style  of  Wilson  is  altogether  original.  Fol- 
lowing nature  as  his  guide,  he  adopted  a  varied 
and  interesting  manner,  distinguished  for  its  bold- 
ness and  fidelity  to  nature,  yet  entirely  classical. 
He  avoided  the  acquisition  of  all  adventitious 
beauties,  and  escaped  the  mannerism  which  gene- 
rally arises  from  the  too  partial  study  of  favorite 
masters.  His  views  in  Italy  are  selected  with 
judgment  and  taste.  In  the  words  of  a  just  criti- 
cism which  appeared  at  London  many  years  ago, 
in  the  "  Sun*'  paper :  "  In  many  of  these  pictures 
Italy  is  reatize^^.  and  at  one  glance  we  are  enabled 
to  enter  into  all  the  great  and  powerful  feelings 
which  are  awakened  by  the  recollection  of  what 
our  earlier  studies  taught  us  respecting  that  land 
of  heroes,  that  seat  of  stupendous  empire  which 
virtue  raised  and  luxury  withdrew,  till  it  present- 
ed those  melancholy  scenes  in  the  representation 
of  which  Wilson  .so  preeminently  excels.  They 
are  fine  compositions,  mingling  the  loveliest  ap- 
pearances of  nature,  where  nature  is  most  beauti- 
ful, with  dreary  and  dark  desolation,  and  every 
touching  image  which  decaying  grandeur  in  the 
noblest  works  of  art  could  suggest  to  a  classical 
imagination.*'  It  has  also  l^n  observed,  in  a 
similar  strain,  that  "  in  his  pictures  the  waving 
line  of  mountains,  which  bound  the  distance  in 
every  point  of  view,  the  dreary  and  inhospitable 
plains,  rendered  solemnly  interesting  by  the  moul- 
dering fragments  of  temples,  tombs,  and  aque- 
ducts, are  all  indicated  in  a  masterly  manner,  ex- 
hibiting that  local  character  which  cannot  but  be 
considered  as  peculiarly  grand  and  classical."  In  his 
representations  of  scenes  from  his  native-  country, 
Wilson  was  frequently  employed  to  paint  partic- 
ular views,  which  were  less  picturesque  than  he 
would  have  selected,  and  consequently  partake  of 
the  formality  of  portraiture ;  but  they  are  invari- 
ably treated  with  taste  and  ingenuity,  and  are  dis- 
tinguished for  their  fresh  and  dewy  brightness  of 
verdure. 

In  1814,  about  seventy  of  Wilson's  pictures 
were  exhibited  with  some  other  works,  at  the  Bri- 
tish Institution.  Among  his  principal  works  are, 
Niobe ;  Phaeton  ;  a  large  View  of  Rome ;  Villa 
of  Maecenas  at  Tivoli ;  Hadrian's  Villa ;  Temple 
of  Bacchus,  near  Rome ;  View  on  the  Tiber ;  Cice- 
ro at  his  Villa;  Ceyx  and  Atalante;  View  from 
Wilton  House;  St.  James's  Park;  Carnarvon 
Castle ;  and  many  others.  Some  of  them  he  re- 
peated several  times  with  little  variation,  particu- 
larly the  Villa  of  Maecenas  at  Tivoli,  which  he  re- 
peated five  times  ;  and  this  circumstance  has  some- 
times given  rise  to  a  suspicion  of  the  originality 
of  some  of  his  works,  which  are  really  the  produc- 
tions of  his  pencil.  Many  of  them  have  been  en- 
graved by  Woollett,l\yrne,  Elliott  Hedges,  Middi- 
roan,  Earlom,  and  others ;  and  many  yet  remain 
to  be  engraved. 

\yiLSON,  Benjamin,  an  English  portrait  paint- 
er, bom  at  Leeds  in  Yorkshire.  He  went  early  to 
London,  where  Dr.  Berdmore,  Master  of  the  Char- 
ter Hou3e,  took  him  under  his  protection.  He 
became  a  reputable  painter  of  portraits,  and  was 


one  ot  the  first  who  endeavoTed  to  introduce  ioto 
his  pictures  a  better  style  of  relief  and  of  the 
chiaro-scuro.  His  heads  are  C0''>red  with  more 
warmth  and  nature  than  those  of  the  generality 
of  his  cotemporaries.  He  had  considerable  know- 
ledge of  natural  philosophy,  and  was  a  member 
of  the  Royal  Society.  He  executed  a  few  etch- 
ings, among  which  are  two  or  three  in  imitation 
of  Rembrandt.  He  was  appointed  master-painter 
to  the  Board  of  Ordnance,  and  died  in  1788. 

WILSON.  Andrew,  a  distinguished  ScottiA 
landscape  painter  in  water  colors,  was  bom  at 
Edinburgh  in  1780.  After  acquiring  some  know- 
ledge of  painting  under  Nasmyth,  he  went  to 
London  at  the  age  of  seventeen,  and  entered  the 
Royal  Academy.  When  he  had  completed  his 
studies  there,  he  went  to  Rome  about  1799,  and 
studied  the  great  works  of  art  in  that  city,  be- 
sides designing  the  finest  views  in  the  vicinity, 
and  making  close  investigations  into  the  ancient 
modes  of  painting  at  Pompeii  and  the  Neapolitan 
Museum.  After  returning  to  London,  he  was  in- 
duced to  revisit  Italy  in  1803,  for  the  purdiase  of 
works  by  the  old  masters ;  and  while  in  Genoa  be 
purchased  fifty-four,  among  which  was  Rubens' 
picture  of  the  Brazen  Serpent  now  in  the  Nation- 
al Gallery.  He  was  also  elected  a  member  of  the 
Ligurian  Academy. 

In  1806,  Wilson  returned  to  England,  and  ex- 
hibited several  admired  pictures  at  the  Royal  Acad- 
emy. In  1808  he  married,  and  subsequently  ac- 
cepted one  of  the  Professorships  in  the  Royal 
Military  College  at  Sandhurst;  he  resigned  hit 
appointment  after  a  time,  and  returning  to  Scot- 
land, became  master  of  the  Trustees*  Academy,  a 
post  which  he  held  for  some  years,  during  which 
time  he  Was  the  instructor  and  warm  friend  of  a 
number  of  yoimg  men  who  have  since  done  honor 
to  Scottish  Art  Guided  by  Wilson*s  know'edgt 
and  taste,  the  Board  of  Manufacturers  extended 
their  collection  of  (asts,  which  is  now  one  of  the 
finest  in  the  kingdom.  As  Afanager  of  the  Royal 
Institution,  he  was  employed  to  purchase  the  col- 
lection of  engravings  now  preserved  in  their  gal- 
leries ;  and  his  opinion  was  consulted  on  all  mat- 
ters relating  to  the  collection  of  works  of  art  and 
the  promotion  of  taste.  During  this  period  he 
painted  many  fine  pictures,  which  found  a  ready 
sale.  His  morning  and  evening  scones  were  great- 
ly admired  for  their  truth  and  beaoty ;  his  pic- 
tures were  distinguished  for  their  classic  forms 
and  arrangement  correct  and  el^ant  drawing,  and 
vigorous  touch. 

Aided  by  a  small  accession  of  fortune,  Wilson 
determined  to  revisit  Italy  in  1826;  and  during 
the  succeeding  twenty  years  he  lived  alternately 
at  Rome,  Florence,  and  Genoa,  painting  many  pic- 
tures.  some  of  which  were  purchased  for  the  royal 
and  noble  collections.  He  also  purchased  many 
fine  works  of  art  for  the  English  private  galleries 
and  formed  the  collection  in  Edinburgh  which  was 
subsequently  intended  to  occupy  the  National 
Gallery  of  Scotland,  and  is  probably  located  tbert 
at  the  present  time.  In  1847.  Wilson  returned  ta 
England,  and  died  at  Edinburgh  in  the  following 
year. 

WILSON,  W.,  an  English  meszotinto  engraver 
of  little  note,  who  executed  a  few  portraits,  among 
which  is  one  of  the  Countess  of  Newborg;  a/«Bf 
DakL 
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WILSON,  William,  an  English  engraver,  who 
sxecuted  with  the  graver,  in  a  neat,  clear  style, 
several  landscapes  after  Claude  Lorrainej  Poussin, 
and  other  masters. 

•^-R  WILT,  Thomas  vander,  a  Dutch  painter 
-^^K^and  engraver,  born,  according  to  BruUiot, 

^^  at  Piershil  in  1659.  He  studied  under  John 
Verkolie,  and  settled  at  Delft,  where  ho  paint- 
ed portraits  and  familiar  subjects.  He  also  exe- 
cuted a  few  portraits  in  mezzotinto,  marked  with 
the  above  monogram.  There  is  some  discrepancy 
about  him;  Laborde  quotes  Brulliot,  saying  that 
his  name  was  F.  vander  Wilt ;  Zani  calls  him  Fer- 
dinand ;  but  the  monogram  would  indicate  Thomas. 
He  was  living  in  1729. 

WILTON,  JosBPH,  R.  A.,  an  eminent  English 
sculptor,  was  born  at  London,  according  to  Allan 
Cunnin^am,  in  1722.  His  father,  though  a  com- 
mon plasterer,  acquired  a  fair  fortune  by  manu- 
facturing ornaments  for  ceilings  and  furniture,  and 
as  Wilton  manifested  a  strong  inclination  for 
feiculpture,  he  sent  him  over  the  channel  to  Bra- 
bant, and  placed  him  under  Laurent  Delvaux.  At 
the  age  of  22,  Wilton  proceeded  to  Paris,  where 
be  entered  the  school  of  Pigalle,  learned  the  art  of 
working  marble,  and  drew  the  silver  medal  at  the 
Academy.  In  1747  he  removed  to  Rome,  where 
he  distinguished  himself  m>  much  to  the  satisfac- 
tion of  the  Academy  of  St  Luke,  that  in  1750, 
Pope  Benedict  XIV.  presented  him  with  the  Ju- 
bilee Gold  Medal.  During  a  residence  of  eight 
years  in  Italy,  Wilton  was  chiefly  occupied  in 
copying  the  antique  statues.  He  returned  to  Lon- 
don in  company  with  Cipriani  the  painter,  Cham- 
bers the  architect,  and  a  skillful  modeller  named 
Gapizzoldi. 

About  this  time  the  Duke  of  liichmond  formed 
a  gallery  m  Spring  Gardens  for  students  in  art. 
oaring  premiums  to  the  most  meritorious,  and 
appointed  Wilton  and  Cipriani  directors.  Before 
the  termination  of  Wilton's  engagement  he  was 
appointed  State  (Toach  Carver  to  the  King,  and  he 
made  the  coronation  coach  for  George  III.  Ac- 
cording to  Cunningham,  the  English  sculptors  be- 
fore this  time  were  employed  by  the  architects,  and 

Wilton  was  the  first  who  had  passed  through  a  re- 
fi^lar  course  of  instruction  and  travel.  His  father 
having  left  him  a  considerable  fortune,  he  was  en- 
abled to  follow  his  own  inclinations,  and  he  suo- 
cceded  at  length  in  elevating  British  sculpture  to 
its  proper  footing  as  an  independent  art.  The 
first  public  work  of  importance  from  his  chisel 
was  the  monument  to  Gen.  Wolfe,  in  Westmin- 
ster Abbey ;  after  which  he  executed  many  other 
works,  among  which  were  the  monuments  to  Ad- 
miral Holmes,  the  Earl  and  countess  Montrath, 
and  Stephen  Hales.  He  also  executed  a  large  num- 
ber of  busts,  partKularly  those  of  Swift  Wolfe, 
Chesterfield,  Chatham,  Cromwell,  Bacon,  and  New- 
ton. His  design  was  tolerably  good,  he  was  in- 
timately acquainted  with  anatomy,  and  notwith- 
standing the  defects  in  his  composition,  which  was 
freqaontly  ill-conceived,  too  crowded,  and  too  mi- 
nute in  accessories,  his  execution  was  excellent, 
and  all  his  productions  were  admirably  worked  in 
the  marble.  Wilton  acouired  a  large  fortune,  and 
lived  in  great  style.  He  had  a  very  beautiful 
daughter,  who  was  married  to  Sir  Robert  Cham- 
bers    He  was  one  of  the  founders  of  the   Rojal 

Academy,  and  when  he  retired  from  his  profession, 
accepted  the  office  of  Keeper  of  that  iiistitutk>n» 


He  died  in  1803.  There  is  a  bust  of  him  in  the 
Royal  Academy,  executed  by  Roubilliac,  and  pr^ 
sented  by  bis  daughter,  Lady  Chambers. 

WINCKEL,  Theresa  Emilia  Henrietta,  a 
German  paintress,  was  bom  at  Dresden  in  1784. 
She  studied  in  the  gallery  of  her  native  city,  and 
attained  great  excellence  in  copying  after  the  old 
masters.  In  1806  she  visited  Paris  in  company 
with  her  mother,  and  remained  there  about  two 
years  and  a  half.  Her  talents  were  highly  es- 
teemed by  David,  who  said  that  no  artist  could 
equal  her  in  copying  Correggio.  Her  mother 
having  lost  her  fortune,  the  daughter  employed 
her  talents  in  music  and  painting  for  their  com 
mon  support.  Several  of  her  paintings  have  been 
used  as  altar-pieces.  The  time  of  her  death  is  not 
recorded. 

WINDHAM.  Joseph,  an  English  artist,  anti- 
quary, and  writer  on  art,  was  bom  at  Twicken- 
ham in  1739.  After  his  educational  course  at 
Eton,  and  Christ's  College,  Cambridge,  he  visited 
the  Continent  and  traveled  through  France,  Ita- 
ly, Istria,  and  Switzerland,  in  1769.  While  re- 
siding at  Rome,  he  studied  and  measured  the  re- 
mains of  ancient  architecture  there,  particularly 
the  baths;  and  his  numerous  plans  and  sections  ol 
them  were  engraved  in  Mr.  Cameron's  great  work 
on  the  Roman  Baths.  To  this  he  also  furnished 
a  considerable  and  valuable  portion  of  the  letter- 
press ;  he  also  drew  up  the  greater  part  of  the 
letter-press  of  the  second  volume  of  the  Ionian 
Antiquities,  published  by  the  Society  of  Dilet- 
tanti ;  and  Mr.  Stuart  received  material  assistance 
from  him  in  the  second  volume  of  his  Athens.  For 
many  years  Windham  was  a  member  of  the  Royal 
and  Antiquarian  Societies ;  and  in  the  latter  was 
for  many  years  one  of  the  council.  He  died  in 
1810. 

WINDTER,  J.  W.,  an  engraver,  who  died  at 
Nuremberg  in  1765.  There  is  much  contradiction 
about  his  name,  but  he  signed  his  prints  J»  W, 
Windier  del  et  »culp$,,  or  J.  W.  W.  He  en- 
graved a  few  portraits  and  other  subjects. 

WINGANDORP,  F.,  a  German  engraver,  who 
flourished  about  1672.  He  engraved  some  fron- 
tispieces and  other  book  plates,  indifferently  ex- 
ecuted with  the  graver.- 

WINGIIEN,  JoDocus,  or  Jossb  van,  a  Dutch 
painter,  bom  at  Brussels  in  1544.  He  went  youn^ 
to  Italy,  and  studied  four  years  at  Rome.  On  re- 
turning to  his  native  city,  he  was  appointed  paint- 
er to  the  prince  of  Parma.  In  1584  he  went  to 
Frankfort  and  painted  history  with  considerable 
reputation  till  his  death,  which  happened,  accord- 
ing to  Faessli  and  Brulliot,  in  1603,  and  Zani,  in 
1613.  His  pictures  are  marked  with  one  of  the 
following  monograms ;  he  is  sometimes  called  th 
Oldy  to  distinguish  him  from  his  son  Jeremiah 
called  the  Young, 


or 


WINGHEN,  Jeremiah  van,  was  the  son  of  the 
preceding,  born  at  Brussels  in  1578.  He  showed 
an  early  genius  for  art,  and  after  receiving  instmo- 
tion  from  his  father,  he  went  to  Italy,  where  he 
painted  history  with  great  reputation.and  his  works 
obtained  him  great  applause  in  every  city  that  he 


Digitized  by 


Google 


WINS. 


1102 


WIT. 


tisited.  He  afterwards  returned  to  his  own  coun- 
try, and  settled  at  Frankfort,  devoting  bimsdf 
chiefly  to  portraits,  in  which  he  was  truly  excel- 
lent. He  obtai  ned  a  strik  i  ng  I  ikeness,  his  colori  ng 
was  clear  and  natural,  and  his  pictures  were  fin- 
ished with  diligence  and  care.     He  died  in  1648. 

WINSTANLEY,  Hburt,  an  English  architect 
of  considerable  distinction.  He  was  the  projector, 
designer,  and  builder  of  the  first  Eddy-stone  light- 
house, and  perished  with  his  edifice  in  the  great 
Ktorm  of  1704. 

WINSTANLEY,  Hamlet,  an  English  painter, 
was  the  son  of  the  preceding.  After  studying 
under  Sir  Godfrey  Kneller,  he  went  to  Italy,  where 
he  resided  some  years.  On  returning  to  England, 
he  abandoned  painting  and  devoted  himself  en- 
tirely to  engraving.  He  etched  a  set  of  twenty 
plates  from  pictures  in  the  collection  of  the  Earl 
of  Derby  by  Titian,  Tintoretto,  Paul  Veronese, 
Bassano,  Qirido,  Castiglione,  Spagnoletto,  Carlo 
Maratti,  Rultens,  Vandyck,  Rembrandt,  and  other 
eminent  masters.  He  also  engraved  a  set  of  plates 
from  the  paintings  of  Sir  James  Thornhill  in  the 
cupola  of  St.  PauPs  cathedral.  He  died  about 
1760. 

WIN'TER,  Giles  db,  a  Dutch  painter,  bom  at 
Leeuwarde  in  1650.  He  studied  under  Renier 
Brakenburg,  whose  style  he  followed  with  con- 
siderable success.  He  painted  similar  subjects  to 
those  of  his  master,  representing  the  amusements 
and  recreations  of  the  peasantry,  Dutch  boons 
regaling  themselves,  interiors  of  cabarets,  &c. — 
His  pictures  are  ingeniously  composed,  and  his 
coloring  is  clear  and  brilliant,  but  his  design  is 
often  very  incorrect,  as  his  imagination  was  so 
strong,  that  he  never  gave  himself  the  trouble 
to  study  after  nature,  or  make  any  preparatory 
designs,  but  composed  and  painted  at  once  on 
his  canvass,  and  wrought  with  the  negligence  and 
despatch  of  a  mannerist.  His  pictures  are  little 
known  out  of  his  own  country.  He  died  at  Am- 
sterdam in  1720. 

WINTER,  or  WINTNER.  Joseph  George,  a 
German  designer  and  engraver,  who  flourished 
about  1787.  He  engraved  and  published  a  large 
number  of  plates  from  his  own  designs,  and  after 
the  works  of  Tcniers,  Berghem,  "Wouwerman,  Mel- 
chior  Roos,  Peter  de  Laer,  and  other  masters,  fif- 
ty-three of  which  were  in  the  Rigal  collection. 
There  were  several  other  painters  and  engravers  of 
little  note,  named  Winter.  Zani  mentions  a  Gio. 
Gnglielmo  Winter,  a  painter  of  animals,  and  an  en- 
graver, who  fiourished  in  1764. 

WIRZ.  John,  a  Swiss  painter  and  engraver,  born 
at  Zurich  in  1640.  He  studied  under  Conrad 
Meyer,  and  painted  portraits  with  considerable 
success ;  but  he  is  chiefly  known  out  of  his  own 
country  by  his  engravings.  He  designed  and 
etched  a  set  of  forty- two  plates  for  a  book  written 
by  him<5elf,  entitled  Johannis  Wirzii  Rorrue  Ani- 
male  Exemplium,  &c.,  1677.  They  are  etched  in 
a  neat,  spirited  style,  resembling  that  of  John 
William  Baur.  He  also  etched  a  few  plates  of 
portraits,  and  other  subjects,  aftor  Holbein,  Meyer, 
and  others.     He  died  in  1710. 

WISCHER,  Theooore.    See  Visscher. 

WISSING,  William,  a  Dutch  painter,  born  at 
Amsterdam  in  1656.  He  studied  under  William 
Doudyns,  a  painter  of  history  at  the  Hague,  but 


his  genins  leading  him  to  portraiture,  he  adopted 
that  branch  of  the  art.  On  leaving  his  instmctor, 
he  went  to  Paris,  and  soon  afterwards  to  England, 
where  he  was  employed  by  Sir  Peter  Lely  to  as- 
sist him  in  his  numerous  works,  and  on  the  death 
of  that  master,  he  succeeded  to  much  of  his  busi- 
ness. He  imitated  the  stylo^and  coloring  of  Lely 
very  successfully.  He  painted  the  portrait  of  the 
Duke  of  Monmouth  several  times,  which  ingra- 
tiated him  with  the  King,  and  procured  hiro  the 
commission  to  paint  all  the  members  of  the  Royal 
Family,  as  well  as  the  principal  ladies  and  nobility 
of  the  court.  Although  he  found  a  formidable  ri- 
val in  Sir  Godfrey  Kneller,  he  was  still  extensrvely 
employed,  and  at  the  death  of  Charles  II.,  was  ap- 
pointed principal  painter  to  his  successor.  James 
II.,  who  sent  him  to  the  Hague  to  take  the  like- 
ness of  William  and  Mary,  Prince  and  Princess 
of  Orange.  He  died  at  Burleigh,  the  seat  of  tbe 
Earl  of  Exeter,  in  1687. 

WIT,  or  WITl'E,  Pieter  db,  called  by  the  Ital- 
ians. PiETRO  Candido,  a  Flemish  painter,  8cnl|$- 
tor,  and  architect,  bom  at  Bruges  in  1548.  After 
studying  in  his  native  city,  under  some  unknown 
master,  he  went  young  to  Italy,  and  formed  an 
intimacy  with  Giorgio  Vasari.  who  employed  him 
to  assist  in  his  works  in  the  Vatican.  He  painted 
equally  well  both  in  oil  and  fresco,  and  was  after- 
wards employed  to  execute  several  considerable 
works  for  the  palace  of  the  Grand  Duke  of  Tu.«cany ; 
also  some  cartoons  for  tapestry.  He  was  invited 
to  Munich  by  the  Elector  of  Bavaria,  who  appoint- 
ed him  his  painter,  and  he  remained  there  during 
the  rest  of  his  life.  He  was  the  intimate  friend  of 
John  Sadeler.  who  engraved  some  of  his  principal 
works,  among  which  are  the  Annnnciation,  the 
Last  Supper,  the  Holy  Women  at  the  Tomb  of 
the  Saviour,  and  Christ  with,  the  Disciples  at 
Emroaus.  De  Wit  painted,  u^der  Uie  arcade  of 
the  long  gallery  of  the  Hof-garten  at  Munk^h.  a 
series  of  frescos,  representing  the  deeds  of  Otto 
of  Wittdsbach.  and  the  Departure  of  the  Emperor 
Ludwig  I.  from  Rome,  in  1327.  The  painthigs 
are  now  defaced,  but  the  desfgns  are  preserved  in 
the  tapestries  worked  from  them,  and  in  tbe  prints 
engraved  by  Amling  from  the  tapestries.  Theiae 
are  thirteen  in  number,  marked  with  the  name  of 
Pietiro  Candido.  as  the  painter.  He  was  a  monk, 
and  most  of  his  works  are  of  a  religions  diar> 
acter. 

De  Wit  probably  acquired  the  knowledge  of 
sculpture  and  architecture  omier  Vasari.  He 
practiced  those  arts  at  Munich,  where  tbe  Elector, 
Maximilian  I.,  employed  him  in  the  great  palaee.  en- 
trusting to  him  the  etubcllishment  of  the  interior, 
and  probably  the  principal  part  of  the  whole  work. 
Milizia  praises  the  staircase  as  a  master-piece  of 
architecture.  As  a  sculptor,  he  executed,  among 
other  works,  the  mausoleum  of  the  Emperor  Lud- 
wig. in  the  church  of  Our  Lady  at  Munich,  deco- 
rated at  the  four  angles  with  four  statueK  of  sol- 
diers, larger  than  life,  with  lances  and  various  in- 
signia. Milizia  says  this  work  is  worthy  of  bring 
placed  in  St  Peter's.  There  is  some  confusion  in 
the  different  accounts  of  this  painter,  and  that 
part  of  his  history  connected  with  the  Elector  of 
Bavaria,  is  attributed  in,  the  Biograpkie  Uhiver' 
Belie^  to  one  Lievin  Wit  an  historical  and  glass 
painter,  whose  birth  is  placed  at  Ghent  aboat 
1510 ;  but  this  is  most  probably  erroneous,  as  the 
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artist  of  this  name  who  visited  Itfunich,  was  ero- 
ploye<l  by  the  Elector  Maximilian  I.,  who  suo- 
cee<led  to  the  government  in  1596.  His  death  is 
placed  by  some  in  1599,  but  this  probably  refers 
to  some  other  artist ;  as  the  works  he  executed 
for  Maximilian  would  seem  to  have  occupied  at 
least  ten  or  fifteen  years,  if  not  longer.  Others 
place  it  after  1620,  which  is  the  most  reliable  ao- 
count 

WIT,  or  WITTE,  Cornelius  de,  was  a  younger 
brother  of  the  preceding,  but  the  accounts  of  him 
are  strangely  confused.  He  is  said  to  have  been 
rery  eminent  as  a  landscape  painter. 

WIT,  or  WITTE,  Qaspar  de,  a  Flemish 
painter,  born  at  Antwerp  in  1021.  After  study- 
ing in  his  native  city  he  went  to  Italy,  and  gained 
considerable  reputation  for  his  landscapes  of  small 
size,  designed  in  the  Italian  manner,  and  enriche<l 
with  ancient  ruins  and  edifices,  also  with  small 
figures,  correctly  designed.  His  pictures  were 
exquisitely  finished,  in  the  Flemish  style.  After 
.several  years  he  returned  to  the  Low  Countries, 
aid  painted  numerous  pictures,  many  of  them  from 
designs  he  had  made  in  Italy,  which  were  much 
admired.    He  died  at  Amsterdam  in  1673. 

WIT,  or  WITTE,  Peter  db,  sometimes  called 
Junior,  or  the  Younobr,  to  distinguish  him  from 
the  elder  Peter  de  Wit,  wa.s  the  brother  of  Qaspar 
de  Wit  He  was  born  at  Antwerp  in  1020.  and 
died  in  or  about  1669iw  Ue  was  a  good  landscape 
painter,  and  acquired  considerable  reputation. 

WIT,  or  WITTE,  Emanuel  de,  an  eminent 
Flemi.^h  painter,  born  at  Alkmaer  in  1607.  He 
studied  under  Evert  van  Aelst  at  Delft,  a  painter 
of  stiM-life,  but  did  not  adopt  the  style  of  his  in- 
structor. He  applied  himself  to  portraits,  and  occa- 
sionally to  history,  for  some  time ;  but  not  meeting 
with  much  encouragement,  he  studied  perspective 
and  architecture,  and  became  one  of  the  most  em- 
inent artists  of  his  country  in  this  branch.  His 
best  pictures  represent  the  interiors  of  churches, 
temples,  and  magnificent  edifices,  which  he  embel- 
lished with  numerous  figures,  correctly  drawn,  and 
touched  with  great  neatness  and  spirit.  He  fre- 
quently gave  a  striking  and  picturesque  appear- 
an«%  to  bis  pieces,  by  representing  the  sun  shin- 
ing through  the  windows  on  part  of  the  building, 
which  is  finely  contrasted  with  that  which  is  in 
shadow,  and  produces  a  natural  |ind  pleasing  ef- 
fect The  different  ornaments  of  the  buildings 
are  designed  with  the  greatest  precision,  and  every 
object  is  touched  with  a  bold  and  masterly  pen- 
cil. Wit  resided  roost  of  his  life  at  Amsterdam, 
and  his  pictures  usually  represent  the  interiors 
of  churches  in  th**  .'ty.  with  every  object  correct- 
ly delineated,  as  t'/ ,  organs,  monuments,  pulpits, 
clergymen,  and  v/  s  crowded  with  the  audience. 
His  style  of  cop.(/^ition  is  so  peculiar,  that  his 
pictures  once  ae^si^f^n  be  instantly  recognized.  His 
best  works  are  L'^hly  esteemed,  and  are  to  be 
found  in  the  choice  collections  of  his  country.  He 
died  in  1692,  aged  85  years. 

The  fair  fame  of  this  talented  artist  has  proba- 
bly been  grossly  libeled,  for  some  unaccountable 
reason.  He  is  said  to  have  been  dissipated  in  his 
habits,  of  a  sour  and  morose  disposition,  and  too 
much  inclined  to  depreciate  the  works  of  his  bro- 
ther artists.  whi.^n  procured  him  universal  hatred 
and  contempt)  a^^d  reduced  him  to  poverty.    It  is 


also  related  that  he  was  found  drowned  in  a  canat 
at  Haerlem,  with  a  rope  about  his  neck,  in  1692.  It 
is  not  very  likely  that  a  debauchee  would  live  to 
the  age  of  85  years;  and  his  style  was  so  different 
from  any  of  his  cotemporaries,  that  he  could  have 
little  fear  of  competition  from  them,  or  they  from 
him.  The  following  anecdote,  however,  would 
indicate  that  he  was  of  a  passionate  temper.  He 
had  received  a  commission  from  the  son  of  Admi- 
ral de  Ruvter  to  paint  a  View  of  (he  choir  of  the 
new  church  at  Amsterdam,  where  the  monument 
of  the  famous  Dutch  commander  was  erected. — 
Young  de  Ruyter  dying  before  the  work  was  fin 
ished.  the  family  refused  to  pay  the  stipulated 
price,  but  oft'ered  a  moiety.  As  the  artist  had 
exerted  all  his  energies  to  produce  a  capital  work, 
he  was  so  exasperated,  that  he  destroyed  the  pic 
ture, 

WIT,  Jacob  de.  a  Dutch  painter,  born  at  Am 
sterdam  in  1695.  He  first  studied  with  Albert 
van  Spiers  for  three  years,  after  Vhich  he  went  to 
Antwerp,  to  improve  himself  by  studying  the 
works  of  Rubens  and  Vandyck.  While  there,  he 
studied  .some  time  with  Jacob  vsn  Ilalen,  a  paint- 
er of  little  note;  but  he  derived  his  principal  im- 
provement from  a  diligent  study  of  the  works  of 
the  great  Flemish  masters.  In  1712' and  1713,  he 
made  designs  from  the  famous  paintings  by  Ru- 
bens, on  the  four  ceilings  in  the  church  of  the 
Jesuits  in  that  city,  in  thirty-six  compartments ; 
and  we  are  indebted  to  him  for  the  preservation  of 
thoseadmirable  compositions,  as  the  originals  were 
destroyed  with  the  church  by  lightning,  in  1718. 
The  engravings  by  John  Punt  were  executed 
from  the  designs  of  de  Wit  He  was  principally 
employed  in  painting  ceilings,  and  decorating  the 
mansions  of  the  nobility  with  historical,  emblem- 
atic, and  allegorical  subjects,  which  he  composed 
with  great  ingenuity,  designed  correctly,  and  col- 
ored agreeably.  He  was  particularly  successful 
in  designing  children,  and  some  of  his  pictures  of 
Cherubs,  or  Cupids  sporting,  painted  in  chiaro- 
scuro, are  remarkably  fine,  and  are  held  in  the 
highest  estimation.  In  1736,  he  was  employed 
by  the  magistrates  of  Amsterdam,  to  embellish 
the  greai  Council  Chamber  with  several  subjects 
from  the  Old  Testament  in  whkjh  he  discovers 
great  inventive  geniu.s.  and  uncommon  facility  of 
execution.  He  also  painted  many  works  for  the 
churches  in  Holland.     He  died  in  1744. 

WIT,  or  WITTE,  de.  There  were  several  oth- 
er painters  and  engravers  of  this  name,  but  they 
were  of  little  note,  and  the  accounts  are  so  con- 
fused that  little  reliance  can  be  placed  upon  them ; 
such  are  Anthony,  Francis.  £.  and  B.  de   Wit 

WITDOECK,  Hans  or  John,  an  eminent  Flem 
ish  engraver,  born  at  Antwerp  about  1600.  His 
name  is  variously  inscribed  on  his  plates  ;  gene 
rally  Witdoeck,  sometimes  Withoucky  and  occa- 
sionally Witdouck.  His  talents  recommended  him 
to  the  notice  of  Rubens,  and  he  engraved  several 
plates  from  the  pictures  of  that  great  painter  un- 
der his  immediate  inspection.  His  plates,  though 
less  correct  in  drawing,  and  less  admirable  in  the 
mechanical  part  of  the  execution  than  those  of 
Vorsterman,  Bolswert  and  Pontius,  are  still  esti- 
mable for  their  powerful  effect  and  they  are  in 
several  instances  the  only  prints  existing  of  the 
capital  pictures  from  which  they  were  engraved. 
He  also  executed  some  plates  from  the  works  of 
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Cornelius  Schut,  and  other  masters.    The  follow- 
ing are  his  most  esteemed  prints  * 

SUBJECTS  APTBB  RUBIN8. 

Melchisedeok  preBenting  Bread  aod  Wine  to  Abmhara. 
The  Nativity.  This  pUte  has  underj^ne  several  altera- 
tions, chiefly  to  add  to  the  effect.  The  first  impressions 
are  without  the  address  of  Corn  Coeberohs ;  the  second 
are  with  that  address.  The  plate  nfterw%rd8  enme  into 
tiie  possefision  of  S.  Bolswert,  who  retouched  it,  by  which 
it  was  greatly  improved.  lie  also  effaced  the  name  of 
Coeberohs,  and  inserted  his  own.  The  Adoration  of  the 
Magi ;  engraved  in  1683  There  are  also  different  impres- 
sions of  this  plate.  The  Elevation  of  the  Cross,  in  three 
sheets.  His  most  capital  print  Christ  with  the  two  Disciples 
at  Emmaus.  There  are  some  impressions  of  this  plate 
printed  in  chiaro-scuro,  under  the  direction  of  Rubens, 
which  are  very  scarce.  The  Assumption  of  the  Virgin. 
The  impressions  of  this  plate  with  the  address  of  Com.  van 
Merlen,  are  retouched.  The  Holy  Family,  with  St.  John. 
The  fintt  impressions  of  this  plate  are  before  the  address  of 
Moermans.  Another  Holy  Family,  with  St.  Elizabeth  and 
St  John  The  best  impressions  have  the  addreus  of  R.  J. 
de  Bert.  St.  Cecilia.  This  plate  was  retouched  and  im- 
prove i  by  Bolswert. 

WITHOOS,  Matthew,  a  Dutch  painter,  born 
at  Amersfoi  t  in  1627.  After  studying  six  years 
under  Jacob  van  Cam  pen,  a  painter  of  history 
and  an  architect,  he  went  to  Italv  in  company 
with  Otlio  Marcellis.  Observing  that  the  works 
of  the  latter  were 'eagerly  sought  after  from  their 
novelty,  he  abandoned  history,  and  applied  him.self 
to  the  same  branch,  in  which  he  greatly  excelled. 
He  painted  fruit,  flowers,  curious  plants,  insects, 
serpents,  lizards,  toads,  and  other  reptiles  to  the  life. 
Ho  drew  everything  from  nature  with  wonderful 
precision,  truthfulness,  and  beauty  of  penciling, 
that  procured  him  many  admirers.  During  a  resi- 
dence of  two  years  at  Rome,  he  was  much  cm- 
ployed  by  the  Cardinal  de'  Medici  to  paint  a  great 
variety  of  subjects  of  that  de.^ription.  for  which 
he  was  liberally  rewarded.  He  returned  to  Hol- 
land in  1650.  and  found  abundant  employment,  at 
high  prices,  his  pictures  bringing  him  five  or  six 
hundred  florins  each.  On  the  approach  of  the 
French  army  in  1672,  he  retired  to  North  Holland, 
and  settled  at  Hoorn,  where  he  died  in  1703.  See 
Otho  Marcellis,  ^ 

WITHOOS,  JoHff,  was  the  son  of  the  preced- 
ing, born  at  Amersfort  in  1648.  After  receiving 
instruction  from  his  father,  he  went  to  Italy,  and 
diligently  studied  nature;  he  made  an  immense 
collection  of  highly  finished  wat^r-colored  draw- 
ings of  the  beautiful  scenery,  and  views  in  the  en- 
virons of  Rome,  which  were  greatly  admired,  and 
readily  sold  at  high  prices.  He  also  painted  land- 
scapes in  oil,  from  these  drawings,  with  equal  suc- 
cess. Though  he  met  with  very  flattering  en- 
couragement at  Rome,  he  was  induced  after  seve- 
ral years  to  return  to  Holland,  at  the  solicitation 
of  his  friends.  His  works  were  not  less  admired 
in  his  own  country,  and  he  was  invited  to  the 
court  of  the  Duke  of  Saxe-Lawenburg.  in  whose 
service  he  continued  till  his  death,  in  1695. 
T^  1  oJ  WITHOOS.  Pbter.  was  the  second 
I  M^®^"  ^^  Matthew  W..  born  at  Amers- 
•/-/•  rK'  fort  in  1054.  He  studied  with  his  fa- 
ther, and  painted  similar  sulvjects  in  water-colors 
on  vellum.  His  works  are  very  highly  and  deli- 
cately finished,  correctly  designed,  and  colored  af- 
ter nature ;  they  are  highly  esteemed  in  Holland 
by  the  curk)us  collector,  still  commanding  consid- 
erable prices  and  admitted  into  choice  collections. 
He  died  at  Amsterdam  in  1693. 


WITHOOS.  Francis,  was  the  youngest  son  ol 
Matthew  W.,  by  whom  he  was  instructed.  He 
painted  the  same  subjects  as  his  brother,  in  water- 
colors,  on  vellum,  but  with  much  less  ability.  Ui 
made  a  voyage  to  Batavia.  in  the  island  of  Java, 
where  he  exeruted  a  great  many  drawings  of  the 
plants,  insects,  and  reptiles  peculiar  to  that  cli- 
mate and  country,  but  on  returning  to  Holland, 
his  performances  were  thought  inferior  to  his  ear- 
lier productions.     He  died  at  Hoorn  in  1705. 

WITS  EN,  Nicholas,  an  engraver,  probably  a 
native  of  Holland,  who  flourished  about  1659. — 
He  engi*aved  a  few  landscapes  after  the  Dutch 
masters. 

WITTIG,  Bartholomew,  a  Cennan  painter, 
born  at  Oels  in  Silesia,  about  1620.  He  excelled 
in  painting  festivals  and  concerts  of  music.  In  the 
giillery  of  the  Louvre  is  a  fine  picture  by  him, 
representing  a  sumptuous  banquet.  He  died  in 
1684. 

WIVELL,  Abraham,  an  English  portrait 
painter,  born  at  London  in  1786.  He  devoted  but 
little  attention  to  the  art  until  1820,  when  he 
sketched  a  portrait  of  Queen  Caroline,  at  the  bal- 
cony where  she  appeared  to  receive  the  congratu- 
lations of  the  public.  The  sketch  was  mndi  ad- 
mired, and,  on  being  shown  to  the  Queen,  she  ex- 
pressed a  desire  to  have  it  completed,  and  sat  for 
it  accordingly.  Soon  after,  Wivell  was  engaged 
by  Kelly  to  draw  the  portraits  of  the  prindpal 
personages  on  the  trial  of  the  Queen,  to  be  en 
graved  for  a  work  then  publishing.  He  gained  ad- 
mittance to  the  court,  and  sketched  several  por- 
traits of  the  judges  and  other  honorable  members, 
which  were  handed  around,  and  pleased  the  par- 
ties so  well,  that  most  of  them  gave  him  a  sitting 
or  two  after  the  trial,  to  enable  him  to  finish  their 
portraits.  Among  these  were  the  Attorney  Gen- 
eral. Mr.  Brougham ;  the  Solicitor  General.  Mr. 
Denman  ;  Mr.  Copley,  the  son  of  John  Singleton 
C,  now  Lord  Lyndhurst,  and  others.  He  now 
advanced  rapidly  in  public  favor,  and  was  commis- 
sioned to  execute  the  portraits  of  many  of  the  no- 
bility, among  whom  were  the  Duke  of  York,  the 
Duke  of  Clarence.  Lord  John  Russell,  Lord  Suf- 
field,  Lord  Holland,  and  others.  He  also  painted 
portraits  of  about  200  members  of  the  House  of 
Commons,  for  a  view  of  the  interior  of  the  House, 
published  by  Bowyer  and  Parkes.  Most  of  his 
portraits  have  been  engraved.    He  died  in  1849. 

t ,     WOERIOT,  or  WOEHIIOT,  Picaat, 

a  French  designer  and  engraver,  bom  at 
Bar-le-duc  in  Lorraine  in  1532,  He 
ehiefly  resided  at  Lyons,  and  is  said  to  have  fol- 
lowed the  business  of  a  goldsmith  as  well  as  that 
of  an  engraver ;  but  from  his  numerous  prints  it 
is  probable  that  he  devoted  his  attention  chiefly  to 
engraving.  Robert  Dumesnil  gives  a  descriptive 
account  of  four  hundred  and  one  pieces  by  him. 
His  prints  are  chiefly  from  his  own  designs,  and 
are  executed  in  a  neat  style.  thou|,h  the  drawing 
is  not  very  correct,  and  there  is  little  effect  from 
the  lights  being  scattered,  and  a  want  of  depth 
in  the  shadows.  >yoeriot  engraved  both  on  cop- 
per and  wood,  and  usually  marked  his  copper 
plates  with  the  above  monogram,  composed  of  the 
initials  P.  W.  D.  B.  His  wooden  cuts,  which  are 
executed  with  great  neatness  and  delicacy,  are 
marked  with  a  double  cross,  called  the  Cross  of 
Lorraine.    The  Biographie  Universelle  mentioiif 
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ft  print  bv  him  in  the  Royal  French  Cabinet,  mark- 
ed P.  Woeriotiu$  Bozaui ;  from  which  it  is  sup- 
posed that  he  was  a  native  of  the  town  of  Boz6, 
or  Bonzy. 

WOLFAEBTS,  Abthub,  a  Flemish  painter, 
was  bom  at  Antwerp  in  1625.  His  instructor  is 
not  mentioned,  but  he  gained  considerable  reputa- 
tion among  the  ariists  of  his  time  as  a  painter  of 
history.  His  compositions  are  grand  and  simple, 
evincing  a  thorough  knowledge  of  the  principles 
of  design  and  coloring,  and  hb  backgrounds  are 
decorated  with  rich  architecture ;  his  sacred  sub- 
jects are  distinguished  for  their  elevated  character, 
and  appropriate  landscapes,  and  he  was  scmpu- 
lonslj  attentive  to  costume.  Wolfaerts  also  rep- 
resented allegorical  subjects,  which  evince  that  he 
was  no  stranger  to  literature,  and  he  occasionally 
painted  small  compositions  in  the  manner  of  Te- 
niers,  remarkable  for  their  gayety  and  originality. 
He  died  at  Antwerp  in  1667. 

WOLFGANG,  Gsorob  Andbbw,  a  German 
designer,  engraver,  and  goldsmith,  born  at  Ohen>- 
nitz  in  Saxony,  in  1681.  He  engraved  a  few  por- 
tpaita,  historical  and  other  subjects,  which  are  exe- 
cnted  with  the  graver,  in  a  dry,  stiff,  and  formal 
style,  and  possess  little  merit.  He  also  scraped 
some  mezzotints.    He  died  in  1716. 

WOLFGANG,  Andrew  Matthew,  was  the 
son  of  the  preceding,  bom  at  Augsburg  in  1662, 
and  died  there  in  1786.  He  was  instructed  by 
his  father,  and  engraved  some  indifferent  portraits 
of  distinguished  personages  of  Germany. 

WOLFGANG,  John  Geoeoe,  was  the  young- 
est Sv>n  of  George  Andrew  W.,  born  at  Augsburg 
in  1664.  He  was  instructed  in  the  art  by  his  fa- 
ther, whom  he  greatly  surpassed.  He  had  ac- 
quired considerable  reputation,  when  he  was  invi- 
ted to  the  court  of  Berlin  in  1704,  and  appointed 
engraver  to  theking.  He  engraved  a  considera- 
ble number  of  portraits  of  distinguished  persona- 
ges, executed  with  the  graver,  in  a  much  neater 
style  than  those  of  his  father  and  brother;  be- 
sides a  set  of  plates  for  a  work  in  folio,  published 
at  Frankfort  in  1707,  entitled  iVb^tYia  Unher^i' 
tatu  Franeofurtanm,    He  died  in  1748. 

WOLFGANG,  Gustavus  Andrew,  was  the  son 
of  Andrew  Matthew  W.,  born  at  Augsburg  in 
1692,  and  died  in  1774.  He  studied  with  his  un- 
ole  John  George,  and  engraved  some  portraits  in 
the  neat  style  of  his  instructor. 

W\  1/  /  WOLGEMUT,  or  WOL- 
orXA/GEMUTH,  Michael,  an  old 
^  ^  German  painter  and  engraver, 
bom  at  Nuremberg  in  1484.  He  has  been  the 
subject  of  deep  research  and  much  disquisition, 
yet  little  has  been  elicited  beyond  coigecture.  As 
a  painter,  many  works  executed  in  the  dry,  gothic 
style  which  characterized  the  German  school  pre- 
vious to  rhe  time  «>f  Albert  Durer,  are  attributed 
to  him,  most  of  which,  if  not  all,  are  of  very 
doubtful  authenticity.  Two  pictures  attributed 
to  him.  which  connoisseurs  generally  consider  au- 
thentic, are  Christ  brought  before  Pilate,  now  in 
the  Louvre,  and  St.  Jerome,  in  the  Imperial  Galle- 
ry at  Vienna,  painted  in  1511,  when  the  artist  was 
a  very  old  man ;  the  latter  is  considered  his  mas- 
terpiece. There  are  five  others  at  Munich,  repre- 
senting the  Nativity,  the  Agony  in  the  Garden, 
the  Grccifixiou,  the  Descent  from  the  Cross,  and 


the  Resurrection,  which  are  variously  attributed 
to  Wolgeraut,  to  Hugo  vander  Goes,  and  to  Jus- 
tus of  Ghent. 

As  an  engraver,  the  accounts  and  opinions  of 
Wol^^*mut  are  exceedingly  contradictory.  He 
flourished  soon  after  the  commencement  of  en- 
graving in  Germany,  and  is  supposed  to  have  been 
instructed  by  Jacob  Walch.  This  supposition, 
however,  is  very  improbable,  as  Walch  was  proba- 
bly born  many  years  after  Wolgemut,  and  never 
engraved  on  wood.  (See  Waleh.)  Strutt  says  he 
engraved  both  on  wood  and  copper,  and  attributes 
to  him  some  cuts  marked  with  a  W.  surmounted 
with  a  small  o. ;  but  Bartsch  is  decidedly  of  the 
opinion  that  he  only  engraved  on  wood,  and  that 
the  copper  plates  marked  with  the  letter  W.  be» 
long  rather  to  Wencealatis  d*  Olmutz,  Zani,  on 
the  other  hand,  expresses  great  surprise  that 
Bartsch  should  deprive  Wolgemut  of  the  honor 
of  engraving  on  copper,  and  stoutly  affirms  that 
he  never  engraved  on  wood.  It  is  very  generally 
considered  that  he  designed  and  executed  a  part 
of  the  wooden  cuts  for  the  large  folio  work  com- 
piled by  Hermann  Schedel,  usually  known  by  the 
appellation  of  the  Nuremberg  Chronicle,  publish- 
ed in  1498.  Ottley  attributes  to  him  the  inven- 
tion of  erom-hatehing^  but  Jackson  says  that 
"  Ottley  ie  wrong  in  attributing  this  material  im- 
provement in  the  art  to  Michael  Wolgemut,"  and 
goes  on  to  say  that  Wolgemut  *^  has  too  long  been 
decked  out  with  borrowed  plumes  " ;  also  that  ^*  he 
considers  it  extremely  questionable  if  either  he  or 
Albert  Durer  ever  engraved  a  single  block  I  "-— 
This  much  appears  certain,  that  he  was  a  painter 
and  a  designer,  and  probably  an  engraver  on  wood ; 
that  Albert  Durer  studied  with  him  for  some  time, 
and  painted  his  portrait  three  years  before  his 
death,  which  happened  in  1519,  at  the  age  of  85 
years.  His  portrait  is  in  the  gallery  at  Munich. 
The  reader  who  wishes  to  pursue  this  subject  fur- 
ther, must  be  referred  to  Strntt's  Dictionary  of 
Engravers,  Ottley's  Notices  of  Engravers  and  their 
Works,  Jackson^s  Treatise  on  Wood  Engraving, 
Bartsch's  Le  Peintre  Graveur,  and  Zanies  £nciolo« 
pedia  delle  belle  Arti.  See  also,  Jcicob  Walehy 
WenceslauM  of  OJmutz^  Martin  Schoen^  and  AU 
hert  Durer, 

WOLKOW,  F.,  a  Russian  architect  of  the  last 
century,  who  studied  in  the  Academy  at  St  Pe- 
tersburg, and  afterwards  visited  Paris  for  improve- 
ment. While  in  that  city,  he  was  employed  by 
Duval  in  the  construction  of  the  Theatre  Fran* 
paise.  He  subsequently  returned  to  St.  Peters- 
burg, where  he  was  employed  in  constructing  nu* 
merous  works,  and  in  designing  some  plans  for 
the  Prince  Potemkin.    He  died  in  1803. 

WOLTERS,  Henrietta,  a  celebrated  Dutch 
paintress,  born  at  Amsterdam  in  1692.  She  was 
the  daughter  of  Theodore  van  Pee,  a  painter  of  lif- 
tie  note,  who  perceiving  in  her  a  genius  for  paint- 
ing, instructed  her  in  the  rudiments  of  the  art.  and 
then  placed  her  under  the  tuition  of  Jara^  Chris- 
topher le  Blond,  a  miniature  painter.  It  was  no**- 
long  before  she  surpassed  her  preceptor  indelicacy- 
of  touch  and  beauty  of  coloring.  She  afterwiu^s 
greatly  improved  herself  by  studying  the  works 
of  Vandyck,  which  she  copied  on  a  small  scale, 
with  surprising  accuracy,  preserving  not  only  the 
likeness,  but  the  suavity  of  coloring  and  freedom 
of  toucn,  widch  characterize  the  originals.    Hen 
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extraordinary  talents  soon  attracted  pnblic  admi* 
ration,  and  she  was  employed  to  paint  the  por- 
traits in  miniature  of  many  of  the  first  families  of 
Amsterdam.  Wlien  Peter  the  Great  visited  that 
oitj,  be  sat  to  her  for  his  portrait,  and  invited  her 
to  his  court,  with  the  most  flattering  offers  of  pro- 
tection and  favor;  bat>^he  deolin^  The  King 
of  Pmssia  also  invited  her  to  Berlin,  with  no  bet- 
ter success.  She  resided  in  her  native  city,  highly 
respected,  until  her  death,  in  1741. 

WOOD,  John,  an  English  architect,  commonly 
epoken  of  as  **  Wood  of  Bath  "  who  flourished 
during  the  second  quarter  of  the  eighteenth  cen- 
tury, in  the  time  of  King  George  II.  His  taste 
and  abilities  were  little  if  at  all  inferior  to  his  co- 
temporaiies,  although  he  has  obtained  less  notice 
than  some  of  themf  and  little  is  now  known  con- 
cerning him,  except  some  incidental  facts  in  his 
"  Description  of  Bath."  That  city  is  indebted  to 
him  for  its  architectural  fame,  and  he  may  be  con- 
sidered as  having  there  introduced  a  style  of 
street  architecture  till  then  quite  unknown  in 
England,  by  combining  a  number  of  private  houses 
into  one  general  design ;  and  although  this  mode 
of  producing  continuous  facades  was  afterwards 
adopted  by  the  Adams,  was  followed  by  Nash, 
and  has  since  become  very  general,  yet  Wood  still 
continues  to  be  nearly  the  first  in  point  of  merit, 
as  he  is  of  date. 

About  the  year  1726,  Wood  be^an  his  erections 
at  Bath,  which  he  carried  on  unmterruptedly  for 
about  twenty  years,  within  which  time  he  entire- 
ly changed  the  architectural  character  of  the  place, 
and  conferred  upon  it  even  a  degree  of  magnifi- 
cence, at  least  as  is  displayed  in  such  parts  as  the 
Parades,  the  Cireus,  the  Koyal  Orescent,  Queen 
Square,  and  some  ef  the  public  edifices.  These  works 
have  several  faults,  but  a  part  of  them  were  in- 
jured by  alteration  of  the  original  designs,  and 
Hitford  says  that  notwithstanding  the  errors  in 
parts  of  the  Orescent  at  Both,  he  '^  must  reckon  it 
among  the  finest  modern  buildings  at  this  day 
a809)  existing  in  the  world.^'  Although  Wood 
oistinguished  himself  rather  as  the  founder  of  a 
general  system  than  as  the  author  of  any  indi- 
vidual structures  of  importance,  yet  he  produced 
some  works  of  the  latter  class  that  alone  would 
save  his  name  from  oblivion.  Among  them  are 
the  noble  mansion  at  Prior  Pnrk ;  that  of  Buck- 
land,  for  Sir  John  Throckmorton ;  and  the  Ex- 
change at  Bristol,  first  opened  in  September,  1748. 
The  last  is  a  very  handsome  structure,  and  the 
principal  front  prei«ents  a  very  tasteftil  specimen 
of  the  Pfllladian  style.  Wood  wrote  a  philoso- 
phical treatise  on  his  art,  entitled  The  Origin  of 
Building,  or  the  Plagiarism  of  the  Ancients,  folio, 
1741.     He  died  in  1754. 

WOOD,  John,  an  English  engraver,  who  flour- 
ished at  London  about  1745.  He  engraved  some 
plates  of  landscapes  after  Claude  Lorraine,  Gas- 
par  Pous  in,  Salvator  Rosa,  Wilson,  and  other 
roasters,  which  possess  considerable  merit. 

WOODCOCK  Robert,  an  English  marine 
painter,  born  in  1691.  He  first  practised  the  art 
merely  for  amusement,  and  held  a  place  under  the 
government,  which  he  quitted,  to  devote  himself 
entirely  to  art.  He  began  to  paint  in  oil  in  1728, 
and  in  two  years  had  copied  above  forty  pictures 
by  Vandervelde.  The  Duke  of  Ohandos  gave 
him  thirt/  guineas  for  one  of  his  pictures.     He 


died  in  1728.  Woodcock  possessed  great  natanl 
abilities,  and.  would  have  attained  eminence,  had 
he  early  received  proper  instruction. 

WOOLLETT,  WiLUAM,  a  preeminent  English 
engraver,  was  bom  at  Maidstone,  in  Kent,  in  1735. 
He  studied  under  John  Tinney,  an  obscure  engr*- 
ver  in  London ;  but  he  soon  adopted  an  original 
style,  from  the  resources  of  his  own  genius.  He 
early  acquired  a  great  reputation  as  a  landscape 
engraver,  and  was  appointed  enmver  to  Qeorge 
III.  Woollett  stands  at  the  head  of  the  artists  in 
that  branch ;  by  a  akillfhl  union  of  the  etching 
needle  and  burin,  he  produced  the  mitflt  admirable 
effect  of  depth  and  vigor  in  his  foregrounds,  and 
of  tenderness  and  delicacy  in  his  distances.  In 
the  latter  part  of  his  life,  he  practised  historical 
engraving,  and  in  this  department  he  also  pro- 
duced some  of  the  finest  plates  of  which  the  Eoff- 
lish  school  of  engraving  can  boast  partioulany 
the  Death  of  Gen.  Wolfe,  and  the  Battle  ci  tlie 
Hogue,  which  are  considered  his  best  liistorical 
pieces.  In  figures,  and  especially  in  flesh,  he  was 
not  so  successful  as  in  the  varied  departments  of 
landscape.  Woollett  waa  the  first  who  conceived 
and  embodied  in  practice  the  great  improvement 
of  uniting  in  one  plate  the  three  methods  of  engrav- 
ing— nquafortis,  the  burin,  and  the  dry  point — 
constituting  a  great  advance  in  the  art.  Longhi 
remarks  that  he  ^^  exhibited  so  much  artistic  accu- 
racy, so  much  vivacity  and  boldness  of  touch,  so 
much  force  and  harmony  of  chiaro-scuro,  »o  much 
variety  of  tint,  so  much  intelligence  in  atrial  per- 
spective, so  much  truth,  in  fact,  and  so  much  pic- 
torial illusion,  that  he  was,  for  all  cotemporary  en- 
gravers, and  is  for  those  of  the  present  time,  the 
marvel  and  the  example." 

The  private  character  of  Woollett  is  higlily 
praised  for  its  modesty  and  amiability.  He  never 
censured  the  works  of  others,  or  omitted  pointing 
out  their  merit.  The  following  anecdote,  related 
by  Benjamin  West,  evinces  an  extraordinary  de- 
gree of  patience  and  perseverance :  Woollett, 
when  he  had  finished  his  plate  of  the  Battle  of  the 
Hogue,  took  a  proof  to  West  for  his  inspection : 
at  first  the  president  expressed  himself  perfectly 
satisfied  with  the  plate,  but  upon  a  longer  exami- 
nation, he  observed  that  in  some  pnrts  alterations 
might  be  made,  and  in  others  additional  color 
might  be  added,  which  would,  in  his  opinion,  im- 
prove the  effect  of  the  plate ;  and  taking  a  port- 
crayon, with  white  and  black  chalk  in  it,  showed 
in  a  few  minntes  the  effect  that  he  wished  to  be 
produced,  remarking  at  the  same  time  that  it  was 
of  no  great  consequence,  but  it  might  improve  the 
appearance  of  the  plate.  Woollett,  however,  im- 
mediately consented  to  make  the  alterations  and 
additions  pointed  out.  "But  how  long  will  it 
take  you,  Mr.  WooUett  V  said  the  president  *•  Oh, 
about  three  or  four  months,*'  said  the  engrave. 
**  And  the  patient  creature,"  said  Mr.  West,  in  re- 
lating the  circumstance,  *^  actually  went  l^roQ^ 
the  f^ditional  labor  without  a  murmur."  His  ad- 
mirable prints  are  rendered  much  more  valuable 
by  the  careM  supervision  which  he  exercised  over 
the  printing,  destroying  all  impressions  that  ex- 
hibited any  imperfection.  His  plates  after  the 
landscapes  of  Richard  Wilson  are  among  his  mas- 
terpieces, presenting  the  very  mind  and  feeling  of 
that  classic  painter ;  he  also  engraved  after  Ckiode, 
Zuccarelli,  the  Smiths  of  Chichester,  and  other* ; 
and  he  executed  some  plates  after  views  drawt 
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from  natnre  by  liimself    Ho  died  in  1785.    The 
following  list  comprises  WooUett's  best  works : 


Ctoorge  III.,  King  of  Great  Britain ;  a^flUr  Bamtay, 
P«terPaiilBubeo8;  q/Y«r  Vomdffek. 

LAKDSCAPn  AND    8UBJICT8  ATTBR  TABI0U8  MASTERS. 

A  View  of  the  Hennitaffe  of  Warkworth  ;  afUr  Htarns, 
The  Merry  Villagers:  afUr  Janm,  A  Landscape,  with 
^neas  and  Dido ;  e^fter  Jones  and  Mortimer,  A  Land- 
scape, with  Baildings ;  after  John  Smith,  Another  Land- 
scape: after  George  Smith;  the  first  premium  print. 
The  Hay-makers  ;  do.  The  Apple -gatherers :  The  Rural 
Cot:  do.  The  Spanish  Pointer;  after  StuUe.  A  View 
of  Snowdon:  after  Wilson.  Celadon  and  Amelia;  do. 
Ceyx  and  Alcyone :  do.  Cicero  at  his  Villa ;  do.  Soli- 
tude ;  do.:  hj  WooUeU  and  £llis.  Niobe :  do,  Phueton  ; 
do.  Meleager  and  Atalanta ;  do.  The  Jocund  Peasants 
and  Merry  Cottagers  ;'a/'ietfr  C.  Dutart\  a  pair.  The 
Fishery :  after  Wright.  The  Boar-hunt ;  after  PUle- 
ment.  Diana  and  Acteon ;  qfter  Fit.  Zaun.  A  pair, 
Morning  and  Evening;  after SwaneveU.  A  Landscape, 
with  figures  and  a  m^terfall ;  after  An.  Oaraeci.  Mac- 
beth and  the  Witches;  cfter Zuceardli,  The  Enchanted 
Castle;  after  Claude,  by  WoolleU  and  Viwret.  The 
Temple  of  Apollo;  do.  Koman  Edifices  in  ruins;  do.  A 
Landscape,  with  the  Meeting  of  Jacob  and  Laban;  do. 
The  Death  of  General  Wolfe;  after  West.  The  Battle 
ofLaUogue;  do, 

WOOTTON,  John,  a  celebrated  English  paint-, 
er  of  landscapes  and  animals,  who  flourislied  abont 
1720.  He  is  said  to  bare  studied  with  John  Wyck. 
He  particularly  excelled  in  painting  horses  and 
dogs,  and  distinguished  himself  in  designing  field 
and  tnrf  sports,  in  whieb  he  was  mnch  employed. 
His  animals  are  correctly  designed,  and  touched 
with  uncommon  spirit.  Among  his  most  esteemed 
works  were  seven  pictures  of  fox-hunting,  en- 
graved by  Canot.  Wootton^s  talents  were  not 
confined  to  this  branch ;  he  painted  portraits  and 
landscapes  with  considerable  success,  in  the  lat- 
ter sometimes  imitating  Claude  Lorraine  and  Gas- 
par  Poussij^    He  died  in  1765. 

WORLIDGE,  Thomas,  an  English  painter, 
and  engraver,  who  flourisbed  about  1760.  He 
first  practised  miniature  painting,  and  afterwards 
attempted  portraits  in  ou,  but  not  meeting  with 
much  encouragement,  he  devoted  himself  entirely 
to  engraving.  He  adopted  a  style  resembling  that 
of  Rembrandt,  and  finished  bis  plates  with  the 
point  of  the  graver,  or  the  soratchings  of  the  dry 
point.  His  prints. are  very  numerous,  consisting 
chiefly  of  heads  and  portraits,  in  the  manner  of 
Rembrandt,  which  possess  considerable  merit. 
He  also  engraved  quite  a  number  of  antique  gems, 
fi*om  which  he  struck  some  proofs  on  satin,  and 
a  complete  set  of  tbese  now  command  a  high  price. 
His  dniwings  on  vellum  in  India  ink  and  black 
lead  are  highly  esteemed.  He  died  at  Hammer- 
smith ui€766,  or  1768,  aged  about  65. 


TJST      _J^  WUKMS,    Antho 

jSjC  or  ^^Xt"  German  engraver,  ^ 
r^      jN^^^ished    about  1580. 


WORMS,  Anthont  voy,  a 
who  flour- 
He  was 

a  native  of  Worms,  in  the  Palatinate  of  the  Rhine, 
from  which  city  he  derived  his  name.  Florent 
le  Comte  miscalls  'him  Vuormace.  He  executed 
some  wooden  cuts,  which,  though  in  the  old  gothic 
style,  possess  considerable  merit  Bartsch  de- 
scribes eleven  prints  by  him,  marked  with  the 
first  monogram,  except  one,  which  is  signed  Col^ 
niae,  per  Antlionivin  de  Vormacia  Pictorem. — 
BrnlHot  says  he  engraved  both  on  wood  and  cop- 


per, and  that  some  of  his  prints  are  marked  with 
the  second  monogram. 

WORSDALE,  Jambs,  an  English  painter  of 
little  note,  who  studied  with  Sir  Godfrey  Knellor, 
and  married  bis  wife's  niece.  His  works  are  now 
unknown.    He  died  in  1767,  at  an  advanced  age. 

WORST,  John,  a  Dutch  landscape  painter, 
born  in  1625,  imd  died  in  1680.  After  studying 
in  his  own  country,  he  went  to  Italy,  where  he 
resided  some  time.  After  returning  to  Holland, 
he  painted  many  pictures  from  bis  drawings  made 
from  Italian  scenery,  which  gained  him  consider- 
able employment. 

WORTMAN",  Christian  Albert,  a  German 
engraver,  who  was  a  native  of  Pomerania,  accord- 
ing to  Huber,  and  flourished  about  1730.  He 
studied  with  Wolfgang,  and  at  the  age  of  twenty- 
five,  was  inrited  to  the  court  of  Hesse-Cassel,  and 
appointed  engraver  to  the  Landgrave.  In  1727, 
he  went  to  St.  Petersburg,  where  he  engraved 
some  portraits  of  the  Imperial  Family,  and  the 
principal  personages  of  the  court. 

WOUTERS,  Francis,  an  eminent  Flemish 
painter,  born  at  Liere,  in  Brabant,  in  1614.  After 
receiving  some  instruction  in  his  native  oity,  b^ 
went  to  Antwerp,  and  entered  the  school  of  Ru- 
bens. He  devoted  himself  chiefly  to  landscape, 
and  became  one  of  the  most  eminent  artists  of  his 
time  in  that  branch.  His  pictures  usually  repre- 
sent the  most  picturesque  views  in  the  Forest  of 
Soignes,  near  Brussels,  and  woodland  scenes  with 
vistas,  through  which  the  eye  was  agreeably  de- 
luded to  an  immense  distance.  These  subjects  he 
embellished  with  figures  taiven  from  mythologictl 
or  fabulous  history,  as  Pan  and  Syrinx,  Venus 
and  Adonis,  Venus  attended  by  Cupids,  Nymphs, 
Satyrs.  &c.,  generally  naked,  correctly  designed, 
delicately  pencilled,  and  freely  touched.  His  pen- 
cil is  bold  and  free,  his  coloring  deir  and  bril- 
liant, and  his  style  resembles  that  of  his  instruct- 
or. He  sometimes  painted  history  on  a  large 
scale,  but  in  these  subjects  he  was  less  successful, 
than  in  those  of  a  smaller  size.  He  was  much 
patronized  by  the  Emperor  Ferdinand  II.,  who 
appointed  him  his  principal  painter,  and  for  whom 
he  executed  many  of  bis  choicest  works.  He  ac- 
companied the  Imperial  Ambassador  to  Enp:land, 
where  he  was  well  received  by  Charles  L,  and  ap- 
pointed principal  painter  to  the  Prince  of  Wales, 
afterwards  Charles  II.  When  the  Royal  Family 
fell  into  misfortune,  be  returned  to  Antwerp, 
where  he  passed  the  rest  of  bis  days,  and  was 
appointed  director  of  the  Academy.  He  was 
killed  by  the  accidental  discharge  of  a  gui^  in  1 659. 
There  are  some  altar-pieces  by  Wouters  in  the 
churches  in  Flanders,  the  be>t  of  which  are  Christ 
giving  the  Keys  to  St.  Peter,  in  the  church  of  that 
saint  at  Louvain,  and  the  Visitation  of  the  Virgin, 
in  the  chnrch  of  the  Augnstines  at  Antwerp.  He 
also  etched  a  few  plates  of  landsoipes,  in  a  free  and 
masterly  style,  among  which  is  a  set  of  four,  da- 
ted 1649.  His  name  is  sometimes  erroneously 
written  Wauter, 

WOUTERS,  GoMAR,  a  Flemish  historical  and 
landscape  painter,  of  whom  little  is  known,  except 
by  some  pictures  bearing  his  name.  He  went  to 
Italy,  and  is  said  to  have  passed  much  of  his  ar- 
tistic life  in  Rome.  He  flourished  towards  the 
end  of  the  17th  century.    There  are  some  largo 
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prints  representing  views  in  and  near  Borne,  exe- 
cuted in  a  spirited  and  masterly  style,  resembling 
that  of  Oallot,  inscribed  0,  Wouters^  Oa/calier^  del. 
et  iculp.j  doubtless  by  this  artist. 

WOUTERS,  James,  called  also  Vasmeer,  a 
Dutch  painter,  born  at  Delft  in  1584.  Little  is 
known  of  him.  He  is  said  to  have  excelled  in 
landscape ;  but  he  afterwards  quitted  thut  branch 
for  fruit  and  flowers,  in  which  he  displayed  great 
talents.  He  went  to  Italy,  but  returned  to  his 
native  place,  where  he  died  in  1641. 

""j^TX  I  T  '^OUWERMAN,  Philip,  one  of 
£ly.^A/«the  most  popular  of  the  Dutch 
Cx-fc^  ▼  ▼  landscape  pamters,  was  born  at 
Haerlem  in  1620.  He  was  the  son  of  Paul  Wou- 
werman,  an  obscure  historical  painter,  fVora  whom 
he  received  his  first  instruction  in  art;  but  his 
genius  inclining  to  landscape,  he  studied  under 
Jolm  Wynants,  and  made  very  rapid  progress, 
manifesting  great  ability  in  figure  painting,  as  well 
as  in  landscape,  and  frequently  decorating  the 
works  of  Wynants  with  his  admirable  figures 
and  animals.  On  leaving  his  instructor,  he  ap- 
plied himself  to  the  study  of  nature  with  the 
greatest  a<tsiduity,  and  attained  a  very  high  de- 
gree of^-  excellence,  so  that  he  may  unquestionably 
be  reckoned  one  of  the  most  masterly  painters  that 
ever  linred,  unless  mastery  consists  in  something 
else  than  fally  accomplishing  the  proposed  end. 
It  is  reported  that  he  never  quitted  Haerlem  ;  but 
although  he  probably  never  went  to  Italy,  the 
mountainons  character  of  many  of  his  landscapes 
constituted  almost  a  certain  refutation  of  this  asser- 
tion. The.  pictures  of  Wouwerman  are  held  in 
the  highest  estimation;  they  usually  represent 
hunting  and  hawking  parties,  horse-fairs,  encamp- 
ments, halt<t  of  travelers,  and  other  subjects  into 
which  hjB  could  introduce  horses,  which  he  de- 
signed with  a  correctness  and  spirit  that  has  never 
been  eqiialled.  It  is  commonly  reported  that  he 
never  painted  a  picture  without  introducing  a 
white  or  grey  horse ;  but  this  is  most  probably 
incorrect.  Some  of  his  landscapes  are  simply 
composed,  and  others  are  enriched  with  architec- 
ture, fountains,  or  edifices  of  a  beautiful  construc- 
tion^  His  invention  was  so  abundant  that  none 
of  his  pictures  have  either  the  same  grounds  or 
distances,  varying  perpetually,  with  inexpressible 
skill.  His  figures  are  admirably  drawn,  and 
grouped  with  uncommon  taste  and  ingenuity.  He 
had  the  perfect  command  of  his  pencil,  so  that  he 
instantly  and  effectually  expressed  every  idea  con- 
ceived in  his  mind,  and  gave  to  his  pictures  aston- 
ishing force,  by  broad  masses  of  light  and  shadow, 
contrasted  with  excellent  judgment  The  pencil 
of  "Wouwerman  is  firm,  yet  delicate ;  his  distances 
recede  with  true  perspective  beauty,  and  bis  skies, 
atmosphere,  trees,  and  plants,  are  all  exact  and 
lovely  imitationa  of  nature.  Although  his  pic- 
tures exhibit  the  appearance  of  the  most  precious 
finishing,  he  mnst  have  painted  with  extraordin- 
ary facility,  as  between  seven  and  eight  hundred 
pictures  are  ascribed  to  him  in  Smithes  catalogue, 
part  1.,  and  Supplement.  In  his  latter  time,  his 
pictures  had  too  much  of  the  grayish  and  blue 
tint;  but  in  his  best  days  he  was  not  inferior, 
either  in  correctness,  coloring,  or  force,  to  any  of 
the  artists  of  Italy. 

Very  little  is  known  with  certainty  concerning 
the  events  in  the  life  of  thia  eminent  painter.    Ac- 


cording to  Nieuwenbnys,  about  fifty  years  after 
Wouwennan^s  death,  Houbraken  oollecS^d  vanooi 
anecdotes  concerning  him,  derived,  according  to 
his  own  account,  altogether  from  hearsay.  Among 
other  things,  he  states  that  Wouwerman  destroy- 
ed all  his  drawings  when  near  the  close  of  his  life, 
from  the  apprehension  that  his  son,  if  left  in  poa- 
session  of  them,  might  be  too  indolent  to  study 
fi*om  nature;  while  others  (Houbraken's  verb^ 
informants)  have  reported  that,  not  being  on  friend- 
ly terms  with  his  brother  Peter,  he  destroyed 
them  lest  the  latter  should  derive  any  advantage 
from  them ;  while  there  were  yet  other  reports, 
stating  that  the  drawings  in  question  were  not 
his  own,  but  the  work  of  other  masters.  D'Ar- 
genville,  assuming  the  truth  of  the  statement  that 
the  drawings  were  Wouwerman'a  own,  draws  tbp 
inference  that  the  painter's  talents  were  not  ap- 
preciated during  his  life-time,  that  he  died  in  in- 
digence, and  destroyed  the  drawings  in  order  to 
prevent  his  son  firom  entering  a  profession  in  which 
he  had  made  so  signal  a  failure  I  This  gratuitous 
supposition  has  been  adopted  by  various  writers, 
and  generally  believed,  notwithstanding  Hnnbra- 
ken  also  states  that,  though  his  pictures  rose  im- 
mensely in  value  after  his  death,  he  was  nevertheless 
a  fortunate  painter ;  and  in  corroboration  of  this, 
he  says  that  Wouwerman  gave  his  daughter  20,000 
florins  (about  $8,000),  upon  her  marriage  with  the 
painter  of  flowers  and  fruit,  Hendrick  de  Fromant- 
jou.  The  distinction  he  gained  while  in  the 
school  of  Wynants,  and  the  fact  that  he  was  employ- 
ed by  tiiat  master  to  insert  the  figures  and  ani- 
mals in  his  pieces,  would  almost  refute  the  asser- 
tion of  D'Argenville ;  but  when  we  oonsider  that 
he^  fiourished  in  the  best  era  of  Dutch  painting, 
and  produced  so  many  admirable  works,  we  are 
astonished  that  such  a  report  should  have  been 
credited.  Wouwerman  produced  many  mnd  bat- 
tle-pieces, and  sporting  pieces,  almost  all  carefully 
finished,  particularly  when  of  large  dimensions,  and 
full  of  incident ;  which  would  never  be  expected 
from  a  necessitous  artist.  His  finished  drawings  are 
indeed  very  rare;  but  it  is  probable,  fh>m  his 
great  facility,  that  he  never  bestowed  much  care 
upon  them,  and  generally  made  only  slight  pre- 
paratory sketches  of  his  works.  The  proof  that 
he  did  not  meet  the  encouragement  which  his 
merits  deserved,  amounts  to  very  little,  if  indeed 
to  anything  at  all,  and  there  is  every  probability 
that  this  painter,  one  of  the  best  that  the  world 
has  produced,  lived  and  died  in  a£Qnenoe. 

Wouwerman  died  in  1668.  Bartsoh  mentions 
two  etchings  by  him,  one  of  whicb  represents  a 
horse  tied  bv  the  bridle  to  the  stump  of  a  tree.  It 
is  executed  m  a  masterly  style,  and  has  been  cop- 
ied; the  original  is  very  rare,  marked  W./«. 
1648,  the  letters  being  reversed.  ^ 

WOUWERMAN,  Pbteb,  was  the  brother  of 
the  preceding,  born  at  Haerlem  about  1625.  He 
was  instruct^  in  the  rudiments  of  tiie  art  by  his 
father,  and  next  studied  under  Roland  Rogman, 
but  afterwards  with  his  brother,  whose  style  be 
followed  with  so  much  success,  that  aoroe  of  his 
best  works  have  frequently  been  mistaken  for  the 
earlier  productions  of  PhOip.  He  painted  similar 
subjects  to  those  of  his  brother,  representing  hunt- 
ings, fairs,  farriers'  shops,  &o.  His  fiigures  are 
not  so  correctly  drawn  as  those  of  Philip,  hii  pen- 
cil is  less  spirited  and  delicate,  and  his  o<doring 
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jess  clear  and  transparent.  His  works,  however, 
possess  considerable  merit,  and  are  admitted  into 
choice  collections.    He  died  in  1683. 

WOUWERMAN,  John,  was  the  youi^r  bro- 
ther and  scholar  of  Philip  W.,  bom  at  Haerlem 
in  1629.  He  painted  landscapes,  with  figures  and 
buildings,  in  a  very  pleasing  style,  with  an  agree- 
able tone  of  coloring,  and  a  fi^ee  and  masterly  pen- 
cil. His  works  are  not  numerous,  as  he  died 
young  in  1666. 

WRAT,  RoBT.  Batem £N,  an  eminent  English 
engraver  on  gems,  was  bom  at  Broadchalk,  in 
Wiltshire,  in  1715,  and  was  allied  to  several  of  the 
best  families  in  that  county.  His  ancle,  Edward 
B vng,  was  a  good  pupil,  and  assistant  of  Kneller, 
who  directed  in  his  will  that  the  portraits  which 
his  sitters  had  contracted  for,  should  be  finished 
by  Byng.  During  the  yc^rs  occupied  in  his  edu- 
cation, Wray  learned  of  his  uncle  to  draw  the  hu- 
juua.  figure  with  mce  and  precision ;  and  acquired 
such  a  taste  for  the  fine  arts,  that  when  it  became 
necessary  for  him  to  choose  a  profession,  be  select- 
ed seal  engraving — an  art  which  at  that  time  was 
scarcely  advanced  beyond  the  delineation  of  heral- 
dic figures,  and  was  therefore  open  to  great  im- 
provement. He  was  placed  under  a  seal  engraver 
named  Oosset,  residing  in  Berwick-street,  Soho, 
to  learn  the  mechanical  part  of  the  business,  where 
his  rapid  progress  excited  a  degree  of  jealousy 
that  led  to  a  speedy  dissolution  of  the  connection. 
Although  his  first  works  were  engraving  the  types 
of  ancient  heraldry,  yet  his  choicer  hours  were 
devoted  to  the  delineation  of  nature,  and  especially 
of  the  human  figure,  until  he  had  succeeded  in 
representing  some  of  the  most  distinguished  per- 
sonages of  English  history,  or  remains  of  ancient 
sculpture,  or  the  ideal  designs  of  modern  cotem- 
porary  artists.  Before  completing  his  twenty- 
fourth  year,  he  had  executed  the  front  face  and 
one  of  the  profiles  of  Milton,  and  in  another  the 
second  profile.  Tassie,  the  inventor  of  a  very  per- 
fect method  of  copying  ancient  engraved  gems, 
was  so  much  impressed  with  the  merits  of  Wray's 
works  of  the  same  kind,  that  he  sold  copic!<  of 
them  together  with  those  of  his  own  collection. 
In  this  manner  the  reputation  of  Wray  became 
more  widely  extended,  and  his  original  productions 
were  sought  after  with  avidity,  even  \n  Italy. 

In  1759,  after  residing  over  thirty  years  in  the 
metropolis,  Wray  removed  to  Salisbury,  where  he 
produced  some  of  his  best  works,  and  those  on 
which  his  reputation  with  posterity  will  chiefly 
depend.  The  difficulty  of  engraving  figures  on 
hard  stones,  in  the  manner  of  the  ancient  Greeks, 
is  evinced  by  its  rarity  in  modem  times  ;  and  al- 
though it  has  been  cultivated  in  Italy  with  great 
success,  in  England  Wray  scarcely  had  a  rival.  If 
some  of  the  Italians  have  surpassed  him  in  facility 
of  execution,  and  in  the  number  of  their  works, 
^one  have  been  his  superiors  in  expressingthe  af- 
fections, and  in  female  grace  and  beauty.  That  he 
never  acquired  more  than  a  decent  competence  by 
his  talents,  is  evident  from  the  amount  received 
for  his  best  and  most  difficult  work,  the  Head  of 
the  Dying  Cleopatra,  which  was  purchased  by  the 
Duke  of  Northumberland  for  £20.  The  follow- 
ing are  the  most  remarkable  of  Wray's  works, 
and  they  are  here  placed  in  the  order  in  which 
ihey  are  supposed  to  rank  Dy  competent  judges  : 
Dying  Cleopatra ;  Head  of  Medusa,  a  copv  from 
the  Strozzi  Medusa ;  a  Magdalen ,  Flora ;  ue  Ma- 


donna ;  three  ideal  Female  Heads ;  Milton,  fron 
fiwje ;  two  of  Milton,  profiles ;  Cicero ;  Pope  ; 
Shakspeare  ;  Zingara ;  Antinous. 

WREN,  Sir  Christopher.  This  eminent  Eng- 
lish architect,  born  at  East  Knoyle,  Wilts,  Octo- 
ber 20th,  1632,  was  of  good  family,  being  the  son 
of  Dr.  Christopher  Wren,  chaplain  in  ordinary  to 
Charles  I.,  and  dean  of  Windsor ;  and  nephew  t«j 
Dr.  Matthew  Wren,  successively  bishop  of  Here- 
ford, Norwich,  and  Ely.  From  the  former  he 
seems  to  have  inherited  a  taste  for  scientific  and 
literary  studies,  that  of  architecture  included. 
Though  in  childhood  of  weak  bodily  constitution, 
Wren  was  of  a  most  precocious  mind,  and  early 
manifested  a  strong  inclination  for  the  paths  of 
science  and  philosophy  ;  at  the  age  of  thirteen  he 
invented  an  astronomical  instrument,  a  pneumatic 
engine,  and  another  instrument  of  use  in  gnomo- 
nics.  When  fourteen  years  old  he  was  entered 
as  a  gentleman  commoner  at  Wadham  College, 
Oxford ;  and  during  the  period  of  his  collegiate 
course  he  associated  with  Hooke  (whom  he  as- 
sisted in  his  Micrographidj)  and  other  scientific 
men,  whose  meetings  laid  the  foundation  of  the 
Royal  Society.  In  1653,  he  was  elected  a  fellow 
of  All  Souls'  College ;  and  by  the  age  of  twenty- 
four,  he  was  known  to  the  learned  of  Europe  for 
his  various  theories,  inventions  and  improvements, 
a  list  of  which  would  be  too  long  for  insertion.  In 
1657,  he  was  appointed  to  the  professor's  chair  of 
astronomy  at  Gresham  College.  London,  and  three 
years  after  to  that  of  the  Savilian  professor  at  Ox- 
ford, when  he  resigned  the  Gresham  chair.  On 
the  establishment  of  the  Royal  Society,  soon  after 
the  Restoration,  Wren  contributed  not  a  little  to 
the  reputation  of  that  body. 

Thus  far.  Wren  had  attained  to  high  eminence 
among  his  cotemporaries,  but  it  was  such  that  he 
might  have  remained  known  only  to  a  few ;  where- 
as at  present  his  celebrity  as  an  architect  has  swal- 
lowed up  all  his  other  titles  to  distinction.  At 
that  time  his  architectural  genius  had  hardly 
dawned,  and  it  was  probably  chiefly  owing  to  his 
genera]  reputation  for  scientific  skill  that  he  was 
appointed  by  Charles  II.,  in  1661,  assistant  to  Sir 
John  Denham,  the  surveyor-general,  and  was  com^ 
missioned,  in  1663,  to  survey  and  report  upon  St. 
Paul's  Cathedral,  with  a  view  to  its  restoration,  or 
rather  the  entire  rebuilding  of  the  fabric,  so  as  to 
reconcile  it  with  the  Corinthian  colonnade  added 
by  Jones.  This  scheme  met  with  great  opposi- 
tion from  the  clergy  and  citizens ;  dissensions  and 
protracted  discussions  followed,  and  nothing  was 
decided  upon  for  three  or  four  years.  In  the  mean- 
time, however.  Wren  was  employed  upon  the  Shel- 
donian  Theatre  at  Oxford,  and  the  Library  and 
Neville  Court,  at  Trinity  College,  Cambridge ;  he 
also  visited  Paris  in  1665,  where  the  works  of  the 
Louvre  were  then  in  progress.  On  returning  to 
London,  he  found  matters  no  nearer  adjustment  in 
regard  to  the  proposed  Cathedral ;  but  an  event 
soon  after  happened,  most  calamitous  in  itself, 
which  changed  the  face  of  affairs  ;  the  Great  Fire 
not  only  decided  that  St.  Paul's  should  be  rebuilt 
as  one  consistent  whole,  entirely  of  Wren's  own 
idea,  but  also  opened  an  extensive  field  for  his  tal- 
ents in  various  other  metropolitan  buildings.  One 
immediate  labor  arising  from  the  conflagration  was 
to  make  a  survey  of  the  whole  of  the  mins,  and  a 
plan  for  laying  out  the  devastated  space  in  a  regu- 
lar and  commodious  maimer,  with  wide  streeti 
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and  piazzas  at  intervals,  which  Wren  laid  before 
Parliament.  Yet  so  far  was  this  plan  from  being 
adopted,  that  the  proprietors  refused  to  yield  any 
part  of  their  ground,  and  the  new  streets  arose  in 
that  dense  and  intricate  maze  of  narrow  lanes, 
which  are  even  now  but  slowly  disappearing  before 
the  modern  improvements.  FmUiermoreJnstead  of 
the  line  of  spacious  quays  along  the  Thames,  which 
Wren  proposed,  the  river  is  entirely  shut  out  from 
view  by  wharfs  and  warehouses,  to  such  an  extent 
as  to  render  any  adequate  scheme  fur  the  improve- 
ment of  its  banks  hardly  practicable.  Ix>ndon 
might  have  arisen  from  her  ashes  the  finest  city  in 
the  world,  if  Wren's  plan  had  been  followed. 

Thus  frustrated  in  his  idea  for  planning  an  en- 
tire city,  Wren  was  compelled  to  confine  the  ex- 
ertion of  his  talents  within  narrower  limits. — 
Among  the  earliest  of  his  individual  edifices  were 
the  Royal  Exchange,  Custom  House  (both  since 
destroyed  by  fire  and  rebuilt).  Temple  Bar,  the 
Monument,  and  several  churches,  including  that 
of  St.  Stephen's,  Walbrook;  all  of  which  were 
erected  before  St.  Paul's  was  begun.  Previous 
to  that  great  ev^nt  in  his  professional  life,  he  re- 
ceived the  honor  of  kni^htnood,  in  1672;  and  in 
1674,  he  married  a  daughter  of  Sir  John  Coghill, 
after  whose  decease  he  took  for  his  second  wife  a 
daughter  of  Viscount  Fitzwilliam,  an  Irish  peer ; 
and  by  both  these  ladies  he  had  issue.  During 
this  time  he  had  not  been  idle  in  regard  to  the  pro- 
posed Cathedral,  but  had  prepared  various  designs 
and  models.  That  one,  however,  which  he  was 
solicitous  to  see  adopted,  was  set  aside  for  that 
now  executed;  the  compr)sition  of  his  favorite 
plan  was  compact  and  simple,  forming  a  single 
general  octagonal  mass,  surmounted  by  a  cup()la, 
and  extended  on  its  west  side  by  a  portico,  and  a 
short  nave  or  vestibule  within;  and  there  is  also  a 
great  deal  of  play  produced  by  the  alternate  curv- 
ed sides  of  the  main  body  of  the  edifice.  The  plan 
which  was  finally  adopted,  exhibits  an  almost  op- 
posite mode  of  treatment,  both  as  to  arrangement 
and  proportions.  While  the  first  exhibits  concen- 
tration and  uniform  spaciousness,  the  other  is 
more  extended  as  to  length,  but  contracted  in  oth- 
er respects  and  the  diiigonal  vistas  that  would 
have  been  obtained  in  the  other  case  are  altogether 
lost.  The  first  stone  of  the  present  edifice  was 
laid  June  21,  1675;  the  choir  was  opened  for  divine 
service  in  December,  1 697 ;  and  the  whole  was  com- 
pleted in  thirty-five  years,  the  last  stone  on  the  sum- 
mit of  the  lantern  being  laid  by  the  architect's 
son  Christopher,  in  1710.  Taken  altogether,  the 
present  St.  Paul's  is  a  truly  glorious  work,  and  its 
cupola  is  matchless  in  beauty ;  yet  all  noble  as  it 
is,  the  spirit  of  criticism,  as  usual,  has  not  failed 
to  detract  from  its  merit,  particularly  for  the  coup- 
ling of  the  columns,  and  other  departures  from  the 
general  application  of  the  orders.  There  are  few 
churches,  however,  of  the  past  or  present  day,  that 
can  vie  with  it  in  richness  of  design ;  and  St.  Pe- 
ter's, with  its  single  order  and  attic,  appearing  of 
much  smaller  dimensions  than  it  really  is,  cannot 
be  put  in  comparison  with  it.  Some  parts  of  the 
design  are  of  exquisite  beauty,  particularly  the 
two  semicircular  porticos  of  its  transepts,  worthy 
models  for  church  facades. 

As  an  architect.  Sir  Christopher  Wren  possessed 
an  inexhaustible  fertility  of  invention,  combined 
with  good  natural  taste,  and  profound  knowledge 
of  the  principles  of  the  art    His  architecture  is 


the  perfection  of  that  modem  style,  which,  with 
forms  and  models  essentially  Gothic,  adopts  for 
the  purpose  of  decoration,  Uie  orders  and  orna- 
ments of  classical  antiquity.  The  west  fi'ont  of 
St.  Paul's  consists  of  a  noble  portico  of  two  or- 
ders, the  lower  Corinthian,  composed  of  twelve 
columns,  and  the  upper  Composite,  consisting  only 
of  eight;  all  of  which  are  coupled  and  fluted,  and 
rest  on  a  basement  formed  by  a  double  flight  of 
steps.  The  whole  is  surmounted  by  a  spacious 
pediment,  and  along  the  other  parts  of  the  sum- 
mit of  this  iront  are  statues  of  St.  Peter,  St 
James,  and  the  Four  Evangelists.  On  the  north 
and  south  sides  of  the  Cathedral,  at  each  end  of 
the  principal  transept,  placed  upon  a  flight  of  steps, 
is  a  large  semicircular  portico,  formed  by  six  Co- 
rinthian columns,  each  four  feet  in  diameter,  sup- 
porting half  a  dome.  The  east  end,  or  choir,  is 
terminated  semicircularly,  and  is  of  beautiful  pro- 
portions. The  whole  of  the  outer  walls  are  decora- 
ted with  two  stories  of  coupled  pilaf^tera,  Composite 
above,  and  Corinthian  below.  The  intenraJs  be- 
tween the  latter  are  occupied  by  large  windows, 
which  light  the  side  aisles,  and  those  between  the 
Composite  pilasters  by  ornamental  niches;  the 
entire  summit  is  surrounded  by  a  regular  balus- 
trade. The  whole  of  this  upper  order  is  of  no 
further  use  than  to  conceal  ^e  flying  buttresses, 
which  are  constructed  after  the  manner  of  a  Gothic 
cathedral,  for  the  purpose  of  counteracting  the 
thrust  of  the  vaulting  of  the  roof.  The  most  con- 
spicuous feature  of  the  building  is  the  dome,  wliich 
rises  in  great  miyesty  at  the  junction  of  ihe  cross. 
On  a  circular  stylobate  are  placed  thirty-two  Co- 
rinthian columns,  forming  a  circular  peristyle,  eve- 
ry fourth  intercolumniation  being  closed  with  ma- 
senary,  and  ornamented  with  a  niche.  Above  the 
entablature  of  this  colonnade,  but  not  resting  upon 
it,  rises  an  attic  story,  with  pilasters  and  windows 
over  the  cornice,  on  which  springs  the  exterior 
dome,  covered  with  lead,  and  ribbed  at  regular  in- 
tervals. Round  the  aperture,  or  summit,  is  an- 
other gallery ;  and  from  the  centre  rise^  the  stone 
lantern,  which  is  surrounded  by  Corinthian  col- 
umns, and.  crowned  by  a  majestic  ball  and  cross. 
Few  buildings  can  produce  more  grandeur  of  per- 
spective than  St.  Paul's,  particularly  as  entered 
from  the  western  door.  Tlie  nave  and  choirs  have 
on  each  side  three  arches,  the  titesept  one,  resting 
on  piers,  decorated  towards  the  middle  aisle  with 
Corinthian  pilasters.  The  nave  is  further  length- 
ened by  the  morning  and  corresponding  chapd  at 
the  end.  The  central  area  below  the  dome  is  oc- 
tangular, formed  by  eight  massive  piers.  The  en- 
tire length  of  the  edifice,  including  the  porch,  is 
600  feet ;  breadth  of  the  front,  including  the  tur- 
rets, 110  feet;  breadth  of  the  three  naves,  130 
feet ;  outward  diameter  of  the  cupola,  145  feet ; 
inward  diameter  of  the  same,  108  feet ;  outward 
diameter  of  the  lantern,  18  feet;  the  diameter  of 
the  ball  six  feet ;  height  from  the  ground  without, 
to  the  top  of  the  cross,  840  feet ;  that  of  the  tur- 
rets 222  feet ;  the  general  depth  of  the  foundations 
below  the  surface  of  the  ground,  is  22  feet,  and  in 
some  places  85  feet 

The  other  churches  erected  by  Wren  are  by  no 
means  equal  to  this,  his  grand  performance ;  they 
are  very  numerous,  but  do  not  remind  the  behold- 
er of  the  architect  of  St  Paul's.  Even  in  his 
campanili,  the  far-famed  steeples  of  St  Bride's  and 
Bow  church,  there  is  little  to  admire  except  the 
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general  outline,  for  they  are  strange  oc  mponnds  of 
inoongmoaf  parts,  oddlj  put  together,  and  not 
'  particuhirly  elegfuit  in  themselyes.  The  church  of 
St.  Stephen's,  Walbrook,  has  also  been  greatly 
overrated;  for,  allowing  all  the  merit  that  is 
claimed  for  it  in  regard  to  the  dome  and  columns, 
the  effect  that  would  else  be  produced  by  them  is 
sadly  marred  by  the  poverty  and  tastelessness  of 
the  rest.  Among  the  other  edifices  erected  by 
Wren,  were  St.  James's,  Westminster ;  St.  Clem- 
ent's, Eastcheap  ;  St  Martin's,  Ludgate  ;  Temple 
Bar,  Christ  Church,  Newgate;  Marlboroi^h 
Bouse,  London ;  and  Westminster  Abbey,  towers 
of  west  front ;  besides  many  more.  One  work 
which  would  probably  have  not  a  little  augment- 
ed his  fame,  was  a  design  for  a  magnificent  mauso- 
leum to  the  memory  of  Charles  I. ;  yet,  though 
parliament  voted  £70,000  for  this  purpose  in  1678, 
the  design  was  abandoned,  and  the  money  i^pliod 
more  conformably  with  the  personal  tastes  of 
Charles  II.  Wren  had  been  thwarted  in  his  ideas 
for  another  monument,  namely,  the  Colunm  so- 
called,  which  he  had  conceived  very  difierently  and 
very  characteristically,  the  shaft  being  adorned 
with  gilt  flames  issuing  from  the  loop-holes ;  but 
that  design  was  set  aside  for  the  very  common- 
place afDiir  which  we  see  at  present.  He  had  re- 
signed the  office  of  Savilian  professor  in  1673 ;  he 
accepted  that  of  President  of  the'RoyaJ  Society  in 
1680,  and  he  also  sat  several  times  in  Parliament ; 
but  his  numerous  and  important  professional  en- 
gagements left  him  little  leisure  for  other  pursuits 
or  duties.  Enjojring  the  favor  of  successive  princes, 
he  was  employed  by  Queen  Mary  to  complete  the 
buildings  at  Greenwich,  to  be  appropriated  as  a 
Royal  Naval  Hospital ;  and  Wren's  additions  to 
that  noble  pile  are  well  worthy  of  the  architect  of 
St.  Paul's,  although  less  quoted  as  proofs  of  his 
cenius  than  several  of  his  inferior  performances. 
In  his  additions  to  Hampton  Court  for  William 
m.,  he  was  less  successful ;  perhaps  unfortunate 
in  being  controlled  by  the  taste  of  the  king.  If 
not  actually  a  blot  upon  his  £Ekme,  like  his  work  at 
Windsor  Castle,  Hampton  Court  adds  nothing  to 
it,  whereas,  he  might  perhaps  have  produced  a 
piece  of  palatial  architecture  at  Windsor,  had  his 
plan  for  en  cting  a  distinct  pile  of  building  on  the 
south  side  of  ^e  Upper  Ward  been  adopted. — 
Still,  palaces  do  not  appear  to  have  been  Wren's 
forte,  if  an  opinion  may  be  formed  A*om  the  speci- 
mens he  has  left  us  at  Marlborough  House,  and 
some  portions  of  St.  James's. 

After  the  death  of  Anne,  the  last  of  his  royal 
patrons,  Wren  was  dispossessed  of  his  office  of 
surveyor- general  (which  he  had  held  forty-nine 
years),  very  little  to  the  credit  of  George  I.,  and  to 
the  disgrace  of  "  one  Benson^"  the  man  who,  by 
succeeding  him  in  that  capacity,  has  presei^ved  a 
name  from  oblivion,  by  perpetuating  it  for  ever- 
lasting shame  and  contempt.  To  Wren  himself, 
however,  this  discharge  from  office  must  have  been 
rather  a  welcome  release  than  otherwise ;  for, 
verging  towards  ninety,  he  could  then  have  little 
fiirmer  woridly  ambition,  even  had  he  not  already 
amply  gratified  it.  The  close  of  his  life  was  not 
so  much  to  be  pitied  as  to  be  desired,  for  if  he 
passed  the  last  five  years  of  his  existence  in  re- 
tirement and  comparative  obscurity,  he  passed 
them  in  serenity  of  mind  and  placid  content.  The 
struggles  of  dissolution  were  spared  him,  for  with- 
out any  previous  symptoms  of  approaching  death 


he  was  found  dead,  reposing  in  his  chair  after  din- 
ner, February  25,  1723,  in  the  Olst  year  of  his 
age.  He  received  the  tardy  honor  of  a  splendid 
funeral  in  St.  Paul's  where  his  remains,  were  de« 
posited  in  the  crypt,  with  no  other  adornment  to 
his  tomb  than  the  inscription  on  it,  with  the  sub- 
limeljr  eloquent  legend — "  Si  Monumentum  qiuB" 
ris,  circumspice.^^ 

Christopher,  the  architect's  son  by  his  first  mar- 
riape,  composed  the  chief  part  of  the  "  Parentalia, 
or  Memoirs  of  the  family  of  the  Wrens  ;"  it  wa« 
completed  by  Stephen  Wren,  the  grandson  of  Sir 
Christopher,  and  published  m  1750.  It  forms  a 
,  valuable  and  authentic  record.  In  All  Soul's  Li- 
brary, at  Oxford,  there  is  a  collection  of  Wren's 
original  drawings. 

WRIGHT,  I NiGO,  an  English  engraver  in  mez- 
zotinto,  who  flourished  about  1770.  He  executed 
a  few  plates  of  portraits  and  other  subjects, 
among  which  are  the  Family  of  van  Goyen.  after 
J,  van  Goyen;  and  St  John  preaching  m  the 
Wilderness,  after  F.  LaurL 

WRIGHT,  Joseph,  an  eminent  English  painter, 
bom  at  Derby  in  1734,  and  hence  called  Wright 
of  Derby.  He  studied  under  Thomas  Hudson  in 
London,  on  leaving  whom,  he  returned  to  his  na- 
tive place,  and  devoted  himself  chiefly  to  portrai- 
ture with  great  success.  He  also  painted  candle- 
lights and  conflagrations,  which  were  much  ad- 
mired. In  1773  he  went  to  Italy,  where  he  dili- 
gently studied  two  years.  During  his  residence 
there  he  had  an  opportrmity  of  seeing  a  very  me- 
morable eruption  of  Mount  Vesuvius,  and  he  de- 
picted the  sublime  spectacle  with  extraordinary 
efiect.  He  returned  to  Derby  in  1775,  and  devo- 
ted himself  to  history  a&d  landscape,  chiefly  the 
latter,  in  which  he  greatly  excelled,  and  his  best 
works  of  this  description  are  ranked  with  the  pro- 
ductions of  Wilson.  Among  his  historical  pictures 
are  the  Dead  Soldier,  the  Destruction  of  the  Float- 
ing Batteries  at  Gibraltar,  Edwin  at  the  tomb  of 
his  Ancestor,  Belshazzar's  Feast,  Hero  and  Le- 
ander,  and  the  Storm  Scene  in  the  Winter's  Tale, 
painted  fbrthe  Shakspeare  Gallery,  a  most  spiritea 
performance.  His  Eruption  of  Vesuvius  and  View 
of  Ulswater,  are  powerful  examples  of  skill  in  re- 
presenting nature  imder  totally  difierent  aspects. 
He  was  a  very  modest  and  retiring  man,  and 
never  would  leave  his  native  place  to  settle  in 
London,  although  frequently  recommended  and 
solicited  to  do  so,  that  his  talents  might  be 
brought  more  conspicuously  before  the  public. 
His  works,  however,  were  appreciated  even  when 
he  did  not  paint  them  by  commission,  for  they 
were  generally  purchased  as  soon  as  finished. 
Many  of  his  pictures  were  engraved  by  Middiman, 
James  Heath,  and  other  artists.  He  was  elected 
an  Associate  of  the  Royal  Academy  in  1782.  but 
having  taken  ofience  at  Mr.  Garvey's  being  chosen 
Academician  before  him,  he  resigned  his  Associ- 
ate's diploma  in  disgust.  He  was  a  man  of  esti- 
mable character,  much  beloved  by  his  fellow-citi- 
zens. He  died  in  1797,  of  a  disease  brought  on,  as 
is  supposed,  by  excessive  professional  application. 

WRIGHT,  Richard,  an  English  painter,  bom  at 
Liverpool  about  1735.  He  was  originally  a  house 
painter,  but  devoting  himself  to  marine  subjects, 
acquired  considerable  distinction  by  the  force  of 
his  talents,  and  an  attentive  study  of  nature.  On 
two  occasions,  in  1764  and  1766,  he  gained  the  fiist 
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premium  of  fifty  guineas,  for  two  marine  subjects, 
from  the  Society  for  the  Encouragement  of  Arts, 
&c. ;  the  latter,  called  the  Fishery,  was  engraved 
by  Woollett,  whose  print  was  afterwards  copied  bv 
a  French  engraver,  and  the  name  of  Vernet  substi- 
tuted for  that  of  Wright  He  died  in  1775.  He 
had  two  daughters,  whom  he  instructed  in  the  art, 
and  who  painted  fruit,  landscapes,  and  still-life. 

WRIGHT,  Thomas,  an  English  painter  and  en- 
graver of  the  present  century.  He  attained  some 
reputation  in  engraving  by  his  portraits  in  a  work 
published  by  Mrs.  Jameson,  entitled  "  The  Beau- 
ties of  the  Court  of  Chairles  11."  He  afterwards 
went  to  St.  Petersburg,  where  he  was  patronized 
by  the  Imperial  family,  many  of  whom  sat  to  him 
for  their  likenesses,  which  he  painted  in  water- 
colors  and  in  miniature.  He  was  also  employed 
by  the  eminent  personages  at  that  court,  and  en- 
graved several  of  their  portraits,  after  his  own 
paintings.  On  returning  to  England  he  commenced 
a  plate  of  Reynolds'  Infant  Hercules,  but  did  not 
live  to  complete  it.    He  died  in  1850. 

WULFHAGEN,  Francis,  a  German  painter, 
born  at  Bremen  in  1620,  and  died  there  in  1678. 
He  was  a  scholar  of  Rembrandt,  whose  style  and 
subjects  he  is  said  to  have  imitated  with  consider- 
able success. 

WULFRAET,  or  WULFRAAT,  Matthias, 
Mathys,  or  Matthew,  a  Dutch  painter,  bom 
at  Arnheim,  in  1648.  He  was  the  son  of  an  emi- 
nent physician,  ^ho  intended  him  for  that  profes- 
sion ;  but  as  he  attended  more  to  drawing  than  to 
his  medical  studies,  his  father  yielded  to  his  de- 
cided disposition  for  art^and  placed  him  under 
the  tuition  of  Abraham  Diepraam,  a  painter  of 
drolls  and  drunken  frolics.  The  latter  took  great 
pains  with  him,  but  Wulfraet  did  not  follow  his 
style  or  subjects.  On  leaving  Diepraam,  he  im- 
proved himself  by  a  diligent  study  of  nature,  and 
painted  history,  portraits,  and  domestic  subjects, 
which  were  held  in  great  estimation  throughout 
Germany  and  the  Low  Countries.  He  particular- 
ly excelled  in  painting  portraits  in  small ;  also 
conversations  and  assemblies  of  persons  above 
the  conunon  rank,  composed  with  taste,  and  deli- 
cately finished.  He  chiefly  resided  at  Amster- 
dam, and  died  there  in  1727. 

WURSCH,  M.,  a  Swiss  painter,  bom  at  Stanz, 
in  the  canton  of  Underwalden,  in  1718.  He  paint- 
ed history  with  considerable  reputation,  and  there 
are  some  of  his  works  in  the  Abbey  of  Engelberg, 
which  are  much  admired  for  fine  expression  and 
beautiful  coloring.  He  was  for  many  years  pro« 
fessor  of  painting  in  the  Academy  of  Besan^on. 
Some  time  before  his  death  he  lost  his  eyesight, 
and  retired  to  his  native  place,  where  he  was 
killed  by  the  French  troops  in  1798. 

WUST,  Charles  Louis,  a  German  engraver, 
who  flourished  about  1760.  He  executed  some 
plates  of  historical  subjects  with  the  graver,  in  a 
nekt,  but  labored  style,  and  incorrectly  drawn. 

^WYATT,  R.  J.,  an  Ex^lish  sculptor,  bora  in 
1795.  He  studied  under  Charles  Rossi,  R.  A.,  for 
seven  years,  during  which  time  he  gained  two 
medals  from  the  Royal  Academy.  When  Canova 
visited  England,  Wyatt  was  introduced  to  him 
through  the  kindness  of  Lawrence,  and  by  his  ad- 
vice and  instruction,  the  young  artist  gained  great 
improvement.    In  1821,  Wyatt  visited  Paris,  and 


studied  for  some  time  under  the  celebrated  Bozio 
after  which  he  went  to  Rome  and  remained  then 
the  rest  of  his  life,  except  in  1841,  when  he  made  a 
short  visit  to  his  native  land.  During  Canova'a 
life-time,  the  closest  intimacy  subsisted  betweeo 
him  and  Wyatt,  as  also  between  the  latter  and 
Gibson,  who  was  at  that  time  a  pupil  of  Oanora. 
Wyatt  was  singularly  indostrious,  rising  constant- 
ly at  five  in  the  morning,  and  sometimes  continu- 
ing his  work  until  midnight ;  consequently  he  pro- 
duced a  large  number  of  works,  which  are  dis- 
tinguished for  their  exquisite  parity  of  style. 
Among  his  best  productions  are,  ^  group  of  Ino 
and  the  Infant  Bacchus ;  a  statue  of  Glycen  ;  a 
statue  of  Musidora ;  two  statues  of  Nymphs ;  and 
an  admirable  statue  of  Penelope,  ordered  by  Her 
Majesty,  in  1841.    Wyatt  died  in  1850. 

WYATT,  James,  a  distinguished  EnJ^lish  ar^ 
chitect,  was  born  in  1746,  at  Burton  Constable,  in 
Staffordshire,  where  his  father  was  both  a  larmer 
and  a  dealer  in  timber.  Little  is  known  concern- 
ing his  early  life,  but  he  manifested  sufficient 
talents  in  architecture  at  the  age  of  fourteen  to 
gain  the  patronage  of  Lord  Bagot  who  took  him 
with  him  to  Rome,  on  an  embassy  to  the  Pope. 
Wyatt  spent  three  or  four  years  in  the  metropolis 
of  art,  examining  and  measuring  the  principal  mon- 
uments of  ancient  architecture,  but,  as  it  would 
seem,  without  imbibing  any  taste  for  its  modern 
ones,  since  no  traces  of  it  are  discoverable  in  his 
own  works.  On  quitting  Rome,  he  proceeded  to 
Venice^herehe  studied  for  about  two  years  more 
under  Yicentini,  an  architect  and  painter,  and 
then  returned  to  England,  after  being  absent  al- 
together about  six  years.  His  first  work  in  Lon- 
don was  the  Oxford-street  Pantheon,  finished  and 
opened  in  1772.  This  edifice  was  remarkably  at- 
tractive, as  being  the  resort  of  the  gay  world,  and 
was  esteemed  a  master-piece  of  architecture,  al- 
though it  is  impossible  to  say  how  far  it  merited 
the  encomiums  it  received,  as  it  has  since  been  de- 
stroyed by  fire,  and  the  original  designs  have 
never  been  published.  The  Pantheon,  however, 
established  the  reputation  of.  its  architect,  and 
commissions  poured  in  upon  Wyatt  in  great  abun- 
dance, chiefly  for  private  residences  in  the  coun- 
try, of  which  the  majority  hardlj  aspired  to  the 
character  of  mansions.  These  edifices  exhibit  more 
of  clever  mannerism  and  uniformly  respectable  me- 
diocrity, than  of  style  or  artist-like  treatment,  as 
they  are  nearly  all  variation^,  of  the  same  design. 
He  seems  to  have  devoted  his  attention  mostly  tc 
the  useful  department  of  the  art,  and  England  is 
greatly  indebted  to  him  and  Adam  for  the  superior 
accommodation  and  refinement  of  comfort  which 
they  introduced  into  domestic  architecture.  Ac- 
cording to  Lord  Kames,  this  should  be  the  chief 
consideration  in  country  mansions ;  but.  accustom- 
ed to  this  mode  of  proceeding,  Wyatt  could  scarcely 
rise  above  it  when  necessary,  as  is  evinced  in  his 
design  for  Downing  College,  Cambridge,  which 
was  not  executed.  Neither  did  Chiswick  inspire 
him  with  a  desire  to  execute  anything  really  noble, 
for  though  the  wings  which  he  added  to  the  house 
rendered  it  more  commodious  as  a  residence 
they  sadly  marred  its  original  grace  as  a  finished 
specimen  of  Palladian  architecture. 

About  the  time  of  the  death  of  James  Essex 
(1784),  the  only  architect  of  the  period  who  had 
shown  any  knowledge  of  Gothic  architecture  in 
regard  to  its  details,  if  not  its  principles,  Wyatt 


Digitized  by 


Google 


WYAT. 


1113 


WYCK. 


b^an  to  turn  his  attention  to  th4t  style.  As  there 
were  then  no  drawings  or  publications  upon  this 
subject,  he  was  obliged  to  study  it  from  trie  origi- 
nal examples ;  and  it  is  very  greatly  to  his  credit 
that,  under  such  difficult  circumstances,  and  en- 
gaged in  many  other  avocations,  he  gained  the  in- 
sight into  it  which  he  did,  attaining  to  correctness 
in  his  details  and  individual  features.  His  first 
essay  in  that  style  was  Lee  Priory,  near  Canter- 
bury, in  1783,  which  gained  for  him  great  celebri- 
ty. Extolled  by  Horace  Walpole,  it  served  to 
bring  thenceforward  into  vogue  for  modern  resi- 
dences, a  style  of  Gothic  comparatively  pure  for 
the  time.  Although  Wyatt  did  not  attain  to  a 
correct  perception  of  the  spirit  and  true  character 
of  the  Gothic  style,  he  certainly  effected  very  much 
for  its  practical  revival,  and  he  is  allowed  to  have 
been  preeminent  as  the  restorer  of  ancient  archi- 
tecture in  England,  standing  as  he  did.  singlv, 
without  equal  or  rivaL  He  was  also  extiensively 
employed  in  making  alterations  and  restorations  in 
the  older  edifices  of  that  style,  particuhirly  in  th^ 
Oxford  Colleges,  and  the  Cathedrals  of  Salisbury 
and  Litchfield.  In  the  latter,  however,  he  was 
not  very  successful,  add  his  splendid  edifice  of 
Fonthill  Abbey  is  criticised  as  manifesting  more 
magnificence^han  propriety  of  character. 

While  employed  upon  the  last  mentioned  edifice, 
Wyatt  succeeded  Sir  W.  Chambers,  in  1796,  as 
surveyor-general ;  which  led  to  his  being  employ- 
ed at  Woolwich  and  the  House  of  Lords^and  by 
George  III.,  in  making  alterations  at  Windsor 
Castle,  and  in  erecting  a  Gothic  palace  at  Kew, 
which  has  suice  been  demolished.  In  1802,  on 
West's  retiring  from  the  office  of  President  of  the 
Royal  Academy,  Wyatt  became  his  successor ;  but 
in  the  following  year,  West  was  re-elected.  After 
this  time,  scarcely  any  materials  are  recorded  of 
his  life.  He  died  in  1813,  in  consequence  of  being 
overturned  in  a  carriage,  while  traveling  from 
Bath  to  London.  He  len  a  widow  and  four  sons, 
one  of  whom,  Benjamin,  was  the  architect  of  Dru- 
ry  Lane  theatre. 

WYATTVILLE,  Sir  Jbffrt,  an  eminent  Eng- 
lish architect,  nephew  of  the  preceding,  and  son  of 
Joseph  Wyatt,  was  bom  at  Burton-upon-Trent,  in 
Staffordshire,  in  1766.  During  boyhood,  he  was 
bent  upon  going  to  sea,  and  made  two  attempts  to 
do  so,  but  was  pursued  and  brought  back  on  both 
of  these  occasiqns.  At  the  age  of  seventeen,  he 
was  to  have  gone  out  with  Admiral  Rempcnfeldt, 
in  the  Royal  George  ;  but  being  prevented  from 
joining  that  vessel  in  time,  he  escaped  the  disaster 
at  Spithead.  Thus  thwarted,  he  betook  himself 
to  the  Metropolis,  in  the  hope  of  finding  some  op- 
portunity of  engaging  in  the  naval  service,  but  as 
the  American  war  had  terminated,  no  such  oppor- 
tunity offered.  These  disappointments  finally 
threw  him  into  that  course  which  he  followed 
with  so  much  distinction ;  his  uncle  Samuel,  a  Lon- 
don architect  and  builder  of  some  distinction  (who 
erected  Tatton  Hall;  Trinity  House,  London; 
Heaton  House,  Lancashire,  &c.,)  took  him  into 
his  office  for  seven  years.  During  this  period  he 
became  fully  acquainted  with  the  routine  and  busi- 
ness of  his  profession ;  and  at  its  termination,  he 
served  a  sort  of  second  apprenticeship  with  his 
uncle,  James  Wyatt,  from  whom  he  doubtless  im- 
bibed his  preference  for  the  Gothic  and  old  Eng- 
lish styles.  While  with  his  uncle  James,  he  was 
brought  mto  contact  with  several  persons  of  high 


rank  and  influence,  among  whom  was  his  future 
royal  patron,  the  Prince  of  Wales. 

It  would  appear  that  no  <^portunities  wore  at 
that  time  extended  to  him  from  the  Prince,  for  in 
1799,  he  accepted  the  proposal  made  him  by  an 
eminent  builder,  John  Armstrong,  who  had  ex- 
tensive government  contracts,  to  join  in  partner- 
ship with  him.  This  line  of  business,  though  high- 
ly respectable  and  eminently  lucrative,  proved  for 
about  twenty  years  a  bar  to  his  being  admitted  to 
the  Royal  Acaiiemy,  although  he  was  very  exten- 
sively employed  as  an  architect  by  many  noblemen 
and  gentlemen  in  various  parts  of  the  country, 
either  in  improving  and  making  additions  to  their 
mansions,  or  erecting  new  ones.  Nearly  all  his 
works  are  of  this  class,  excepting  the  new  front 
of  Sidney  Sussex  College,  erected  in  1833. 

Early  in  1824,  parliament  granted  £300,000  for 
the  improvement  of  Windsor  Castle.  Four  archi- 
tects were  called  upon  for  designs,  Soane,  Nash, 
Smirke,  and  Jeffry  Wyatt.  The  first  declined  the 
affair  altogether  ;  the  designs  of  the  second  and 
third  were  rejected  ;  and  it  was  probably  unex- 
pected to  himself,  when  Wyatt  was  summoned  to 
Windsor  Castle  by  King  George  IV.,  and  com- 
missioned to  remodel  that  celebrated  edifice.  This 
great  work  occupied  him  nearly  all  the  rest  of  his 
life.  The  first  stone  was  laid  by  the  King  himself, 
Aug.  12th,  1824,  on  which  occasion  the  architect 
received  the  royal  authority  for  altering  his  name 
to  Wyattville ;  and  when  the  King  took  posses-  ^ 
sion  of  the  private  apartments,  about  four  years  ' 
after,  he  received  the  further  distinction  of  kntght* 
hood.  Until  renovated  and  remodelled  by  Sir 
Jeffry,  the  exterior  of  Windsor  Castle  had  very 
little  of  either  architectural  character  or  dignity, 
or  even  of  picturesqueness,  except  that  arising 
from  situation;  whereas  it  is  now  marked  by 
man^  bold  features  and  well-defined  masses,  pre- 
sentmg  a  series  of  parts  all  varied,  y^t  more  or 
less  interesting.  Though  open  to  criticism  in  re- 
spect to  details,  and  the  intermixture  in  several 
parts  of  the  earliest  and  latest  styles  of  Gothic,  it 
IS  still  a  noble  specimen  of  architecture,  and  de- 
serves very  high  praise.  A  long  and  de^tailed  cri- 
tique upon  this  edifice  may  be  found  in  the  Penny 
CyclopsBdia,  article  Windsor  Castle.  Sir  Jeffry 
beheld  his  great  work  brought  to  completion  by 
himself,  and  intended  to  publish  the  designs  whicn 
he  directed  to  be  done  by  his  executors.  He  died 
at  Windsor  in  1840,  and  was  buried  in  St  George's 
chapel.  The  designs  were  published  on  a  magnifi- 
cent scale  in  two  vols,  large  folio,  in  1841.  Du- 
ring the  period  of  his  work  upon  Windsor  Castle, 
he  made  very  extensive  additions  to  the  princely 
seat  of  Chatsworth ;  he  was  also  employed  at 
Longleat  Castle,  Wilts ;  Wollaton  Hall,  Notts  ; 
and  completed  Ashridge,  Notts,  the  seat  of  the 
Earl  of  Bridge  water,  commenced  by  James  Wyatt. 

WYCK,  Thomas,  a  Dutch  painter,  bom  at  Haer- 
lem  in  1616.  After  studying  in  his  native  city,  he 
went  to  Italy,  where  he  resided  some  years,  and 
on  returning  to  Holland,  he  distinguished  himself 
as  one  of  the  ablest  artists  of  the  time.  He  paint* 
ed  sea-ports,  with  a  variety  of  shippmg,  which  fre- 
quently represent  the  ports  in  the  Mediterranean 
particularly  those  from  Leghorn  to  Naples.  They 
are  usually  embellished  with  a  great  number  of 
small  figures,  decked  in  the  costumes  of  difierent 
nations,  correctly  designed,  and  touched  with  great 
spirit,  in  a  style  resembling  that  of  Peter  de  Laer. 
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He  also  painted  Italian  markets,  fairs,  and  mounte- 
banks ;  be  represented  tbe  interior  of  chemists' 
laboratories, with  theirfumaces  and  utensils,  in  an 
admirable  manner.  His  pictures  are  well  com- 
posed, his  coloring  is  warm  and  transparent^  his 
pencil  bold  and  free,  and  he  had  an  excellent  know- 
ledge of  the  chiaro-scuro.  which  enabled  him  to 
give  his  objects  a  fine  relief ;  his  distances  show  a 
charming  truth  of  perspective,  and  the  eye  is 
agreeably  deluded  to  a  great  distance.  Wyck 
visited  England  about  the  time  of  the  Restora- 
tion, where  he  found,  considerable  employment. 
There  are  a  few  etchings  of  landscapes  ana  views 
by  him,  executed  with  neatness  and  spirit,  but 
they  are  now  very  scarce.  He  died  in  1686.  His 
name  is  often  written  Wycke, 

WYCK,  John,  was  the  son  of  the  preceding, 
bom  at  Haerlem  about  1640.  He  was  instructed 
by  his  father,  and  distinguished  himself  as  a  paint- 
er of  battles,  sieges,  and  huntings  of  deer  and  oth- 
er animals,  processions,  and  landscapes,  in  which 
he  appears  to  have  imitated  the  style  of  Philip 
Wouwerman,  but  on  a  larger  scale.  Though  infe- 
rior to  his  model  in  the  neatness  and  delicacy  of 
his  finishing,  his  animals  and  figures  are  correctly 
designed,  and  touched  with  great  spirit  and  ani- 
mation. His  pictures  are  well  composed,  and  his 
scenery  very  agreeably  chosen.  He  soipetimes 
painted  pictures  of  a  large  size,  as  the  Battle  of  the 
Boyne,  and  the  Sieges  of  Naarden  and  Namur ;  but 
they  are  inferior  to  his  smaller  productions.  He 
accompanied  his  father  to  England,  where  he  found 
considerable  employment,  and  passed  the  rest  of 
his  life.  He  also  etched  some  spirited  plates  from 
liis  own  designs,  which  are  very  scarce ;  Bartsch 
describes  twenty-one,  and  says  they  are  so  ex- 
tremely scarce,  that  few  ooUections  contain  a  com- 
plete set  of  them.  Weigel,  in  his  supplement  to 
Bartsch,  has  added  four  more,  and  pointed  out  the 
variations  which  occur  in  the  others.  Wyck  made 
the  designs  for  a  book  on  hunting  and  hawking. 
He  died  at  ^ortlake  in  Surrey,  in  1702. 

WYKEHAM^  William  DE.  This  eminent  Eng- 
lish Bishop,  distinguished  also  for  his  knowledge  of 
architecture,  was  bom  in  the  village  of  Wykehim, 
according  to  Lowth.  in  1324.  His  parents  were 
poor,  but  of  creditable  descent  and  of  reputable 
character.  Although  he  studied  in  the  school  of 
Winchester,  aided  by  Nicholas  Uvedale.  Lord  of 
Wykeham,  he  did  not  obtain  a  scholastic  educa- 
tion ;  but  after  leaving  school  he  acted  as  secretary 
to  his  patron,  and  subseauently  to  the  Bishop  of 
Winchester;  after  which  he  was  presented  at 
Ov)urt  to  king  Edward  III.  His  strength  lay  in 
his  natural  genius,  in  his  knowledge  of  mankind 
and  talents  for  business ;  and  probably  the  onl^ 
art  or  science  he  had  much  cultivated,  was  archi- 
tecture. In  the  year  1356,  he  was  successively  ap- 
pointed clerk  of  all  the  King's  works  in  his  manors 
of  Henle  and  Yethampstead,  and  surveyor  of  the 
King's  works  in  the  castle  and  park  of  Windsor. 
Wykeham  seems  to  have  progressed  rapidly  in 
the  royal  favor,  and  at  his  instigation  the  king 
pave  orders  to  demolish  a  great  part  of  Windsor 
Castle,  which  he  afterwards  rebuilt.  Queenbor- 
ough  castle,  in  the  Isle  of  Sheppy,  was  also  re- 
stored by  him.  He  had  probably  taken  orders  at 
an  early  age,  and  being  made  an  ecclesiastic,  he 
was  presented  with  a  number  of  benefices.  Many 
honors  were  successively  heaped  upon  him,  of 
which  a  long  detail  is  given  by  Lowth  \  he  be- 


came Secretary  of  State,  Bishop  of  Windiester, 
and  Lord  High  Chancellor  of  England.  He  held 
the  two  latter  posts  in  the  chnrdi  and  state  at  the 
same  time,  until  1371,  when  tiie  Lords  and  Com- 
mons presented  a  petition  to  the  king,  complaining 
of  the  abuses  which  had  resulted  from  this  feature 
of  state  policy ;  whereupon  Wykieham  resigned 
the  latter  ofiBce.  His  first  undertaking  after  ob- 
taining possession  of  the  see,  was  to  Uioroughly 
repair  the  twelve  castles  or  palaces  furnished  and 
maintained  for  the  bishops  of  Winchester ;  he  also 
proceeded  to  erect  a  preparatory  college  at  Win- 
chester, and  purchased  the  ground  at  Oxford  for 
the  New  College. 

Wykeham's  prosperity  had  not  failed  to  excite 
jealousy,  and  during  the  last  year  of  Edward's 
reign  the  parliament  took  possession  of  the  super- 
annuated and  dying  king ;  a  series  of  false  charges 
were  instituted  against  Wykeham  in  1376,  and  he 
was  deprived  of  his  bishopric ;  but  the  dergy  im- 
mediately took  up  his  cause  with  such  zeal  Uiat  it 
was  speedily  restored.  The  benevolent  bishop 
then  went  on  with  his  architectural  and  educa- 
tional projects.  The  college  at  Oxford,  still  called 
New  College,  vras  completed  in  1386,  and  that  of 
Winchester  in  1393.  The  chapel  and  hall  of  the 
latter  edifice  are  beautiful  specimens  of  Gothic  ar- 
chitecture. As  soon  as  these  were  erected,  he  en- 
tered upon  another  great  work,  which  still  remains 
a  monument  of  his  taste  and  magnificence.  He  re- 
built the  Cathedral  at  Winchester  in  the  mater 
part  of  its  extent,  commencing  it  in  1395,  and 
completing  the  work  just  before  his  death,  whidi 
occurred  in  1404.  This  magnificent  and  interest- 
ing edifice  is  545  feet  long ;  from  the  west  entrance 
to  the  choir  is  356  feet ;  the  length  of  the  dioir  is 
135  feet ;  and  the  Lady  Chapel  at  the  east  end  is 
54  feet,  which  makes  the  total  length.  As  a  dis- 
tinct part,  the  nave  is  250  feet  long,  86  feet  wide 
including  the  isles,  and  78  feet  high.  The  length 
of  the  transepts  is  186  feet.  The  square  of  the 
tower  is  48  feet  by  50,  and  the  height  is  138  1-2 
feet,  which  is  only  about  26  feet  above  the  root 
The  tower,  with  part  of  the  nave  and  transepts, 
was  built' in  1079  by  Bishop  Walkelyn ;  but  the 
grandeur  of  the  west  front  is  due  to  William  de 
Wykeham.  Viewed  from  the  exterior,  this  is  by 
far  the  most  imposing  part  of  the  building ;  the 
deeply  recessed  entrance  doorway,  with  the  oma 
mental  gallery  above  it ;  the  Urge  and  beautiful 
window,  the  rich  effect  of  the  mouldings,  the  but- 
tresses, the  pinnacled  towers,  and  the  gable  termi- 
nation surmounted  by  the  canopied  statue  of  Wyke- 
ham, cannot  be  looked  upon  without  great  admira- 
tion. On  entering  the  building,  the  view  from  the 
west  end  to  the  east  is  magnificent ;  the  vast  length 
of  the  vista  formed  by  the  nave  and  choir,  with 
the  splendid  ceiling,  the  columns  and  arches  on 
each  hand  and  overhead,  and  the  eastern  window 
casting  its  dim,  softened  light  from  behind  the 
choir,  produce  a  combined  result  of  solemnity  and 
beauty  equalled  by  few  cathedrals  in  Europe. 

WYNANTS,  John,  an  emi- 
nent Dutch  landscape  painter, 
was  bom  at  Haerlem  in  1600. 
His  instructor  is  not  mentioned, 
but  he  owed  his  excellence  most^ 
ly  to  his  own  abilities  and  perseverance.  By  an 
attentive  study  of  nature,  he  formed  an  original 
style,  and  painted  many  admirable  works,  which 
gained  him  great  reputation.    They  repreient 
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riews  in  Holland,  generally  flat  and  confined,  but 
distinguished  for  such  simplicity  and  truthfulness 
to  nature,  that  they  are  very  highly  esteemed,  and 
are  placed  in  the  choicest  collections.  The  follow- 
ing remarks  on  the  works  of  Wynants  are  to  be 
found  in  Smith's  Catalogue,  with  a  list  of  about 
two  hundred  of  his  pictures.  ^  His  early  works 
generally  represent  the  picturesque  habitation  of 
the  peasant,  or  the  ruins  of  some  ancient  mansion, 
an  adjacent  road,  and  the  surrounding  country. — 
These  are  always  painted  in  a  neat  and  careful 
manner,  in  a  tone  of  color  tending  to  brown  or 
blackish  hues.  In  his  second  period  he  becomes 
more  excursive,  breaks  into  an  open  country,  and 
encounters  a  wide  expanse  of  lanoscape,  composed 
of  hill  and  dale^  woods  and  rivers,  embellishing  the 
lovely  scene  with  a  rich  variety  of  objects,  such  as 
sandy  banks,  winding  roads,  withered  trees,  and 
wild  plants.  Occasionally  his  views  are  more  con- 
fined, and  the  eye  is  entertained  with  a  faithful  pic- 
ture composed  of  a  clayey  bank,  a  n^ged  road,  an 
old  tree,  wild  flowers,  herbage,  and  a  sedgy  pooL 
Such,  with  few  deviations,  compose  Uie  views  of 
the  whole  of  his  productions ;  but,  notwithstand- 
ing the  similarity  of  the  scenes  represented,  there 
is  great  disparity  in  their  quality,  those  of  his 
middle  time  being  clear  and  luminous  in  efiect, 
and  delightfully  delicate  in  the  execution.  No  art- 
ist furnished  more  luxuriantly  the  foregrounds  of 
bis  pictures,  or  gave  greater  variety  of  form  and 
tint  to  the  soil  in  which  the  dock,  tiie  thistle,  and 
the  bramble,  app^  to  be  indigenous.  In  the  lat- 
tea  years  of  his  life,  his  execution  is  frequently 
coarse,  and  his  coloring  brown  and  heavy  ;  defects 
by  no  means  compensated  by  the  great  practical 
knowledge  and  masterly  handling  which  such 
pictures  always  exhibit. 

Very  Uttle  is  known  concerning  the  personal 
history  of  Wynants.  He  established  an  academy, 
which  produced  some  of  the  ablest  painters  of 
the  Dutch  school^among  whom  were  Adrian  Van- 
dervelde,  Philip  Wouwerman,  and  other  eminent 
masters.  His  landscapes  are  often  embellished 
with  figures  and  animals  from  their  pencils.  Bry- 
an places  his  death  in  1670 ;  but  Dillis,  in  his  Ge- 
'nuude  zu  SchUissheim,  states  that  there  is  a  pic- 
ture by  him  in>the  gallery  at  Schleissheim,  dated 
1673 ;  his  name  also  is  written  in  the  book  of  the 
Companv  of  Painters  at  Haerlem,  for  the  year 
1677.  It  is  said  that  Wynants  was  addicted  to 
indulgence  in  debauchery,  which  carried  him  off 
long  before  age  would  have  enfeebled  his  talents ; 
but  the  facts  above  stated,  show  that  he  lived  to 
the  age  of  seventy-seven,  and  this  piece  of  infor- 
mation may  therefore  be  classed  among  the  nu- 
merous apocryphal  anecdotes  of  Dutch  artists. 

WYNGAERDB,  Francis  vauder,  a  Flemish 
designer  and  engraver,  who  flourished  at  Antwerp 
about  1640,  where  he  also  carried  on  the  business 
of  a  printseller.  He  executed  some  spirited  etch- 
ings, principally  after  Rubens,  which  possess  great 
merk,  though  Uie  drawing  is  frequently  incorrect. 

WYNTRANOK,  or  WYNTRACK,  a  Dutch 

Shinter  of  whom  little  is  known,  except  that  he 
ourished  in  the  time  of  Wynants,  Ruysdael,  and 
other  eminent  landscape  painters,  whose  works  he 
often  enriched  with  wild  ducks,  and  other  aquatic 
birds,  painted  in  an  exquisite  manner,  and  adding 
much  to  the  beauty  and  value  of  their  compositions. 
His  own  landscapes  represent  marshy  grounds, 


with  pools,  backed  by  willowis  and  alders,  serving 
merely  as  the  scene  in  which  to  display  his  skill  in 
painting  water-fowL  His  birds  are  full  of  life  and 
activity,  correctly  designed,  and  their  plumage  has 
all  the  softness,  delicacy,  and  brilliancy  of  nature. 
Pictures  entu^Iy  by  Wyntranck  are  very  rare, 
though  he  may  be  frequently  recognized  in  the 
works  of  his  cotemporaries. 

WYON,  William,  R.  A.,  an  eminent  English 
medalist,  was  bom  at  Birmingham  in  1795.  In 
1809,  he  was  apprenticed  to  his  father,  an  engraver 
of  some  celebrity  in  his  native  place,  under  whom 
he  evinced  much  taste  and  feeling,  heightened  con- 
siderably by  his  studies  of  the  designs  of  Flax- 
man.  In  1813  he  received  the  gold  medal  of  the 
Society  of  Arts,  for  his  die  of  the  head  of  Ceres, 
purchased  by  the  Society,  and  used  to  strike  the 
gold  medal  for  the  agricultural  prize ;  and  he  also 
received  another  gold  medal  from  the  same  insti- 
tution, for  his  group  of  Victory  in  a  Marine  Car, 
drawn  by  Tritons.  In  1815,  Wyon  visited  Lon- 
doUj  for  the  purpose  of  assisting  his  uncle  Thomas 
W.  in  engraving  the  public  seals  ;  and  in  the  fol- 
lowing year,  at  the  age  of  twenty,  he  was  appoint- 
ed second  engraver  at  the  Royal  Mint,  upon  the 
judgment  or  recommendation  of  Sir  Thomas  Law- 
rence. In  1824,  he  entered  upon  the  duties  of 
diief  engraver,  though  he  did  not  receive  his  offi- 
cial appointment  until  four  years  after.  During 
the  remainder  of  his  career,  he  executed  many 
works,  which  numbered  up  to  1837,  according  to 
the  memoir  of  Carlisle,  about  eighty  coins,  nearly 
one  hundred  medals  and  twenty  public  seals.  His 
medals  include  the  war  medals  of  the  Peninsula, 
Trafalgar,  Jelallabad  and  Cabul ;  the  civic  medals 
of  the  Ro^al  Academy,  the  Royal  Society,  the 
Royal  Institution,  the  Geological  Society,  the  Geo- 
graphical Society,  the  Bengal  Asiatic  Society,  and 
indeed  of  almost  every  learned  Society  of  Great 
Britain.  Some  of  these  bear  on  the  obverse^  heads 
from  the  antique,  from  modem  and  "from  living 

Sersonages.  The  Harrow  School  Medal  given  by 
ir  Robert  Peel,  bears  a  head  of  Cicero  ;  the  Roy- 
al Institution  medal,  the  head  of  Lord  Bacon ;  the 
Erize  medal  of  the  University  of  Glasgow,  the 
ead  of  Sir  Isaac  Newton  ;  the  Art  Union  medal, 
the  head  of  Sir  Francis  Chantrey.  His  medal  of 
Sir  W^ter  Scott  bears  a  reverse  after  Stothard, 
and  his  coronation  medal  of  William  IV.,  a  re- 
verse of  Queen  Adelaide,  after  Chantrey. 

The  great  merit  of  all  Wyon's  portrait  medals  is 
their  truth,  force,  and  delicate  execution;  and 
his  designs  for  the  rewards  of  honorary  medals 
are  always  to  the  purpose,  and  conceived  in  a  pure- 
ly classic  spirit.  In  1831,  he  was  elected  an  Asso- 
ciate of  the  Royal  Academy,  and  in  1836,  Acade- 
mician— an  honor  never  before  conferred  upon  one 
in  his  particular  department  of  art.  Wyon's  high 
reputation  extended  across  the  Channel ;  he  was 
invited  to  Lisbon,  to  execute  a  medallion  portrait 
of  Queen  Donna  Maria ;  and  other  foreign  govern- 
ments also  availed  themselves  of  his  services. 
Among  his  last  works  were  the  obverses  of  the 
exhibition  medals,  bearing  the  portraits  of  the 
Queen  and  Prince  Albert.  He  died  on  the  29th 
of  October,  1851. 

WYTMAN,  Matthew,  a  Dutch  painter,  bom 
at  Gorcum  in  1650.  He  first  studied  under  Henry 
Verschuring,  and  for  sometime  painted  landscapeg 
in  the  style  of  that  master ;  but  he  afterwards  be- 
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came  the  scholar  of  John  Bylaert,  and  applied 
himself  to  painting  conyersations  and  domestic 
subjects,  in  which  he  imitated  the  style  of  Gaspar 
Netscher  with  considerable  success,  though  he 
differs  from  that  master  by  introducing  very  ele- 
^nt  landscapes  in  his  back-grounds,  highly  fin- 
ished, with  a  Tery  agreeable  tone  of  coloring.  He 
also  painted  fruit  and  flowers  in  a  style  of  excel- 
lence.   He  died  in  the  prime  of  life,  in  1689. 


X 


XAVERT,  Jacob,  a  Dutch  painter,  bom  at  the 
Hague  in  1736.  He  was  the  son  of  Jacob  Xavery, 
the  sculptor,  and  was  instructed  in  painting  by  Ja- 
cob de  Wit.  Little  is  known  of  him,  and  the  ac- 
counts of  his  life  are  contradictory.  He  is  said  to 
have  painted  history,  portraits,  landscapes,  sea- 
ports, fruit,  and  flowers ;  in  his  landscapes  he  imi- 
tated Berghem,  and  painted  bas-reliefs  in  chiaro- 
scuro, in  the  manner  of  his  master.  There  was  a 
Gerard  Joseph  Xavery,  probably  his  brother,  who 
flourished  about  the  same  time,  and  is  said  to  have 
painted  the  same  kind  of  subjects. 

XAVIN,  Paul  and  Hubert,  two  French  engra- 
vers on  wood,  bom  at  Paris,  according  to  Papillon, 
and  flourished  about  1540.  He  does  not  specify 
any  of  their  works. 

XENOPHILES,  a  Greek  sculptor  of  uncertain 
age,  by  whom  Pausanias  cites  a  statue  of  Escula- 
pius  at  Argos,  which  was  esteemed  the  most  re- 
markable representation  of  that  deity.  The  figure 
of  the  god  in  white  marble,  was  accompanied  by  a 
statue  of  the  goddess  Hygeia,  and  two  figures  seat- 
ed, which  were  said  to  represent  Xenophiles  and 
Strato,  the  authors  of  the  work ;  although  M. 
Quatrempre  de  Quincy  supposes,  and  with  conside- 
rable probability,  that  these  figures  were  intended 
as  statues  of  Machaon  and  Podalyrius,  the  famous 
sons  of  Escnlapius,  or  some  other  mytiiological 
personages,  and  that  the  former  tradition  arose 
from  the  artists  having  sculptured  several  of  their 
own  features  on  the  heads  of  the  statues,  to  ini- 
mortalize  their  own  names.  This  was  perhaps  sug- 
gested by  the  contrivance  of  Phidias,  who  when 
prevented  from  inscribing  his  name  upon  his  great 
statue  of  Minerva,  introduced  his  own  portrait  as 
an  old  man  throwing  a  stone,  upon  the  shield,  in 
the  battle  between  the  Athenians  and  Amazons. 

XENOPHON,  an  Athenian  sculptor,  who  flour- 
ished about  B.  0. 300.  According  to  Pausanias,  he 
executed,  in  concert  with  Cephisodotus,  the  throne 
of  Jupiter  at  Megalopolis,  where  the  god  was  re- 
presented seated,  on  his  right  hand  an  impersoni- 
ncation  of  the  city  of  Megalopolis,  and  a  statue  of 
Diana  on  the  left.  It  was  wrought  in  pentelic 
marble.  Another  more  celebrated  work  was  the 
statue  of  Fortune  at  Thebes,  bearing  in  her  arms 
the  in&nt  Pluto,  of  which  he  executed  the  head 
and  arms  of  the  goddess ;  the  rest  was  the  work 
of  Gallistonicus,  the  Theban.  There  was  another 
sculptor  named  Xenophon,  a  native  of  the  island 
of  Pares. 

XIMENES,  or  ZIMENES,  Juan  Fernandez. 
See  MuDo. 

XIMENES  ANGEL,  Jose,  a  Spanish  painter, 
who  studied  under  Antonio  Rubio  at  Toledo,  and 


succeeded  Claudio  Coello  as  painter  to  the  Cathe- 
dral in  that  city,  in  1695.  He  executed,  several 
works  for  the  churches  of  Toledo,  and  a  series  of 
frescos  representing  incidents  from  the  life  of  the 
Virgin,  for  the  Hermitage  of  Fonseca. 

XIMENES  DE  ILLESCAS,  Bernabe,  a  Span- 
ish amateur  painter,  bom  at  Luceila  in  1613.  He 
was  an  officer  in  the  Spanish  army,  and  while  serv- 
ing several  years  in  Italy,  he  studied  the  works 
of  the  great  masters.  On  his  return  to  Spain,  be 
executed  some  works  for  various  individuals. 
Count  Raczynskl  mentions  a  picture  by  him,  re- 
presenting the  battle  of  Santiago,  in  the  collection 
of  Count  di  Taroca  at  Lisbon.  Leonard  de  Castro 
and  Miguel  Parrilla  were  his  scholars.  He  died 
at  Andujar  in  1671. 

XIMENES  DONOSO,  Juan,  a  Spanish  mdnter 
and  architect,  bom  at  Consuegra  in  1628.  He  was 
the  son  of  Antonio  X.,  a  painter  of  little  note,  and 
after  receiving  his  instmctions,  he  studied  under 
Francisco  Fernandez  at  Madrid.  At  the  death  of 
the  latter  he  went  to  Rome,  and  studied  there 
seven  years,  applying  himself  particularly  to  per- 
spective and  painting  in  fresco,  and  paying  little 
attention  to  the  antique  or  the  works  of  the  great 
masters.  On  returning  to  Spain  he  formed  an 
intimacy  with  Claudio  Coello,  and  executed  some 
works  in  conjunction  with  him,  for  the  Cathedral 
at  Toledo ;  he  also  painted  some  works  entirely  by 
himself.  Ximenes'  chief  merit  lay  in  the  excel- 
lence of  his  coloring.  According  to  Bermudez,  he 
was  much  employed  as  an  architect,  but  he  exhi- 
bited inferior  taste  in  all  his  designs.  He  died 
in  1690. 

XIMENES,  Don  Francisco,  a  Spanish  painter, 
bom  at  Sara^Dssa  in  1598.  Aifter  studying  in  bis 
native  city,  he  went  to  Rome,  and  resided  there 
several  years.  After  returning"  to  Spain,  he  exe- 
cuted many  works  for  the  churches,  which,  accord- 
ing to  Bermudez,  are  more  remarkable  for  excel- 
lence of  coloring  than  correctness  of  design. 
He  painted  two  large  pictures  for  the  Cathedral 
of  Saragossa,  and  an  Adoration  of  the  Kings  for 
the  chapter  of  the  Cathedral  of  Teroel,  which  is. 
borrowed  from  the  performance  of  Rubens  in  the 
palace  at  Madrid.  The  greater  part  of  his  works 
were  executed  in  fresco  or  distemper,  and  have 
mostly  perished.  Ximenes,  however,  acquired 
considerable  reputation  in  his  time,  and  was  mudi 
employed.  He  left  his  property  to  form  a  fond 
for  the  education  of  the  orphan  sons  of  painters, 
and  for  marriage  portions  to  their  daughters.  He 
died  at  Saragossa  in  1666. 

XIMENO.  Jose,  a  Spanish  designer  and  en- 
graver who  Nourished  at  Madrid  in  the  Utter  part 
of  the  last  century.  He  designed  and  engraved 
the  plates  to  illustrate  the  magnificent  edition  of 
Soils'.  History  of  the  Conquest  of  Mexico,  pub- 
lished at  Madrid  in  1783,  besides  many  vignettes 
and  other  plates  for  the  booksellers.  He  was  liv- 
ing in  1791. 

XIMENO,  Matias,  a  Spanish  painter,  of  Old 
Castile,  who  flourished  about  the  middle  of  the 
17th  centuty.  He  executed  some  works  for  the 
churches,  among  which  are  four  lateral  altar 
pieces  for  the  church  of  the  Jeronymites  of  Sigt^ 
enza,  representing  the  Incarnation,  the  Nativity 
the  Epiphany,  and  the  Presentation. 
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TAKES,  Hf.rnando,  u,  Spanish  painter,  born  at 
Almedina.  Little  is  known  of  him  or  his  works,  but 
he  is  said  to  haye  visited  Italy ,  and  studied  under 
Raffiielle.  On  returning  to  Spain,  he  painted 
some  altar-pieces  for  the  churches  at  Cuenca.  the 
principal  of  which  are  the  Adoration  of  the  Magi, 
and  a  Dead  Christ  in  the  Lap  of  the  Virgin. — 
These  pictures,  according  to  Bermudez,  resemble 
the  works  of  Lionardo  &  Vinci  more  than  those 
of  Raffaelle ;  the  same  writer  commends  his 
works  for  the  drawing,  expression,  coloring,  and 
elaborate  execution.    He  died  about  1550. 

TANUS,  an  engrayer  on  wood,  mentioned  by 
PapiUon.  He  does  not  specify  any  of  his  cuts, 
but  commends  them  for  their  delicate  execution. 

YEATES,  Nicholas,  an  English  engraver,  who 
flourished  about  1680.  He  executed  a  few  por- 
traits in  a  very  indifferent  style. 

YEPES,  Thomas  db,  a  Spanish  painter,  and  a 
native  of  Valencia,  who  excelled  in  painting  flow- 
ers, fruit,  fish,  and  dead  game.  There  are  many 
of  his  works  in  the  collections  at  Madrid,  Seville, 
and  Valencia,  where  they  are  highly  esteemed. 
He  died  in  1674. 

YOUNG,  John.  This  English  engraver  wrought 
in  mezzotinto,  but  is  better  known  by  his  outlines 
of  various  celebrated  galleries  in  England,  which 
he  published  with  descriptions.  He  held  the 
office  of  Keeper  of  the  British  Institution,  and 
was  an  active  promoter  of  the  Artist's  Benevo- 
lent Fund.    He  died  in  1825. 

YPRES,  Karel  van,  a  Flemish  historical  paint- 
er, was  born  at  Ypres  in  West  Flanders  in  1510. 
He  acquired  a  knowledge  of  art  in  his  own  coun- 
try, but  after  practising  there  for  a  number  of 
Tears,  he  went  to  Italy  for  improvement,  and  stud- 
ied particularly  the  works  of  Tintoretto.  On  re- 
turning to  his  own  country,  he  gained  consider- 
able reputation  for  his  subjects  of  history,  in  the 
Btyle  of  his  model,  among  which  are  the  Resur- 
rection, in  the  city  of  Toumay ;  and  the  Last 
Judgment,  in  a  church  between  Bruges  and  Ypres. 
He  executed  many  designs  with  the  pen,  for  the 
painters  on  glass,  which  are  highly  praised  by 
van  Mander  for  their  excellence  of  composition 
and  correctness  of  design.  Van  Ypres  is  said  to 
have  been  of  a  melancholy  temper,  and  he  put  an 
end  to  his  own  life  in  1564. 

YUSO,  Prat  Matias  Antonio  Trala,  a  Span-^ 
ish  painter,  bom  at  Valencia  in  1680.  He  becune 
a  monk  of  the  order  of  St.  Francis,  and  was  prin- 
cipally employed  in  paintine  pictures  of  the  Vir- 
gin, and  Holy  Families,  for  Uke  church  of  his  mon- 
astery, which,  according  to  Bermudes,  possess 
considerable  merit.    He  died  in  1753. 

YVER,  Peter,  a  Dutch  cMraver,  who  flourish- 
ed at  Amsterdam  about  1747.  He  executed  a  few 
portraits  and  other  subjects. 

YVRART,  Baudrin,  a  French  painter,  bom  at 
Boulogne  in  Picardy  in  1610,  and  died  in  1690. 
Little  is  known  of  him,  but  he  is  said  to  have  been 
a  go«>d  painter  of  history. 


z. 


ZAAGMOOLEN,  Martin,  a  Dutch  painter,  wlio 
flourished  at  Amsterdam  about  1670.  He  painted 
history  with  some  reputation.  Houbraken  men- 
tions a  picture  of  the  Last  Judgment  by  him,  with 
a  great  number  of  figures,  incorrectly  drawn  and 
feebly  colored.  He  was  the  instmctor  of  John 
Luyken  and  Michael  van  Musscher. 

ZAAL,  J.,  a  Flemish  engraver,  by  whom  there 
is  a  large  etching  of  a  Boar  Hunt,  cifter  Snyders. 
It  is  executed  in  a  bold  masterly  style,  and  the 
masses  are  broad  and  powerful  j  but  the  drawing 
is  not  very  correct. 

ZABAGLIA,  NiccoLo,  an  Italian  architect  and 
celebrated  mechai|ician,  was  bom  at  Rome  in  1674, 
of  obscure  parentage.  He  was  first  employed  as 
a  common  laborer  on  the  works  in  the  Vatican, 
but  gained  so  much  esteem  by  his  talents,  as  to 
be  finally  appointed-  architect  of  St.  Peter's.  He 
invented  some  machines,  and  made  various  disco- 
veries in  mechanics,  of  such  value  that  Caylues 
commends  him  as  approaching  the  ancients  in 
genius.  It  would  also  appear  that  he  constructed 
a  number  of  castles  and  bridges.  In  1743,  Gio- 
vanni Bottari  published  a  work  at  Rome,  in  grand 
folio,containing  fifty-four  plateswith  explanations, 
of  which  thirty-six  represented  machines  and  in- 
stmments  invented  by  Zabaglia.  This  work  is 
highly  esteemed  by  architects  ;  it  is  entitled  Cos- 
tdli  e  ponti  di  Niccolo  Zabaglia^  con  alcune  inr 
gegnoae  pratiche  e  con  la  descrizione  del  trC' 
sporto  del  obelisco  Vaiicano  e  di  aUri  del  Dom. 
Foniana,    Zabaglia  died  in  1750 

ZABELLI,  or  ZABAGLIO,  Antonio,  an  lUl- 
ian  engrayer,  bom  at  Florence  about  1/40.  Ho ' 
eneraved  some  portraits  for  the  collection  pub- 
lisned  by  Allegrini,  at  Florence ;  also  several  sub- 
jects after  Guido,  Guercino,  Garacci,  and  other 
masters. 

>%^^^  Z ABELLO,  Giovanni  Francesco,  an  Ital- 

||^^^  ian  engraver,  who  was  a  native  of  Bergamo, 

^^  according  to  Orlandi,  and  flourished  about 

1546.    He  engraved  some  plates  after  the  Italian 

masters,  marked  with  a  die  and  the  date. 

ZACC  AGNA,  TcRPiNO,  a  painter  bom  at  Cor- 
tona,  of  a  noble  family,  who  was  a  pupil  of  Luca 
Signorelli,according  to  Bottari,  and  executed  some 
works  for  the  churches  in  his  native  city,  and 
other  places  in  the  vicinity,  with  considerable  re- 
putation.   He  was  living  in  1537. 

ZACGHETTI,  Bernardino,  a  painter  bora  at 
R^gio,  who  flourished  about  1523.  Tiraboschi 
and  others  conjecture  from  hi^style  that  he  was 
a  scholar  of  Raffaelle.  Lanzi  says,  "  his  picture  in 
the  church  of  S.  Prospero,  designed  and  colored  in 
the  taste  of  Garofolo,  and  others  which  partake  of 
the  style  of  Raffaelle,  may  probably  have  given 
rise  to  this  opinion.  But  Italy  then  abounded 
with  the  disciples  of  that  great  master,  who  no 
longer  instracted  by  his  voice,  but  by  his  paint- 
ings and  engravings.  The  works  said  to  have  been 
produced  by  him  at  Rome,  and  the  assistance  he 
afforded  to  Michael  Angelo  in  the  Sistine  Chapel 
are  assertions  of  Azzari,  which  remain  unquee* 
tioned  by  any  ancient  writer. 
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ZACOHIA,  Paolo,  called  il  Vbcohio  (the  El- 
der), a  painter  of  J.ucca,  who  flourished  about  1527. 
Lanzi  supposes  he  was  educated  at  Florence.  He 
painred  history  with  considerable  reputation,  and 
there  are  several  altar-^iecea  and  other  works  in 
the  churches  and  public  edifices  at  Lucca,  which 
display  much  study  and  elegance  in  design,  though 
his  outline  is  somewhat  harsh  and  cutting.  His 
principal  works  are,  the  Marriage  of  the  Virgin, 
the  Assumption  of  the  Virgin,  in  the  dnurch  of 
8.  Agostino,  and  the  Ascension  in  S.  Salvatore. 
Hosini  has  given  an  etching  of  the  Marriage  of  the 
Virgin,  which  resembles  the  old  Florentine  school 
in  simplicity  of  composition. 

ZAOOHIA,  LoRBNZo,  called  il  Giovanb  (the 
Younger),  was  probably  a  relative  of  the  precede 
ing,  and  flourished  at  Lucca  about  1550.  Lanzi 
says  he  showed  more  softness  of  contour,  and 
more  strength  of  coloring,  than  the  elder  Z.,  but 
in  every  other  respect,  he  was  held  in  less  estima- 
tion. He  is  sometimes  called  Lorenzo  di  Ferro 
Zacchia. 

ZAOOOLmr,  Padbk  Matteo.  This  artist,  ac- 
cording to  the  best  authorities,  was  bom  at  Cese- 
na,  in  the  Roman  States,  in  1590,  Aid  died  at 
Rome  in  1680.  He  was  a  reputable  painter  of  his- 
tory, but  chiefly  excelled  in  painting  architecture 
and  perspective,  in  which  he  is  said  to  have  in- 
structed Domenichino  and  Niccolo  Poussin.  He 
became  a  monk  of  the  order  of  the  Theatines,  and 
his  principal  works  are  in  their  church  of  S.  Sil- 
vestro,  on  Monte  Oavallo.  Lanzi  says  he  wrote 
some  excellent  treatises  on  perspective,  the  manu- 
scripts of  which  are  preserved  in  the  Barberini 
•Library. 

ZAOHTLEVEN.  See  Saftletkn.  - 
Z  AECH,  Bbrnabd,  a  German  engraver,  of  whom 
nothing  is  known  except  by  a  few  prints,  the  chief 
of  which  are  a  Set  of  Ruins  after  Jonas  Umbach, 
They  are  etched  and  finished  with  the  graver  in  a 
very  neat  style.  Brulliot  mentions  twelve  pieces 
of  designs  for  goldsmiths,  consisting  of  vases  and 
goblets,  marked  B.  Z.,  1581,  which  he  coiyectures 
to  be  from  his  hand,  but  erroneously,  as  Umbach, 
after  wliom  he  engraved,  was  born  in  1624.  There 
was  a  Daniel  Zaech,  a  painter,  goldsmith,  and  en- 
graver of  little  note,  who  was  living  in  1618. 

ZAGANELLI.    See  Ootionola. 


M^ 


or 


ZAGEL,  Matthias,  an  old 
German  artist,  of  whom 
.  little  is  known,  and  about 
^  whom  there  is  a  great  deal 
of  conjecture  and  discrepancy  among  writers.  He 
is  supposed  to  have  been  a  painter,  engraver,  and 
goldsmith.  Theie  is  a  picture  of  the  Crucifixion 
attributed  to  him  in  the  Imperial  Gallery  at  Vien- 
na. He  is  various^  called  Matthias  and  Martin- 
Zagel^  Zingler.Zasinger,  Zatzinger,  Zeyssinger^ 
and  Zinek.  JBartsoh  describes  about  twenty 
prints  by  him,  usually  marked  with  one  of  the 
above  monograms,  and  dated  from  about  1500  to 
1506.  As  an  engraver,  he  may  be  ranked  with 
Martin  Sohoen  and  Michael  Wolgemut,  and  from 
tlie  style  of  his  engraving,  he  is  supposed  to  have 
been  a  goldsmith.  ZagePs  plates  nre  executed 
with  the  graver  in  a  neat,  but  stiff,  formal,  and 
Gothic  style,  and  his  composition  and  drawing  are 
very  indifferent. 


^—-^    ZAGEL,  or  ZAGHEL,  Theodore,  an 

j^    engraver,  who  marked  hb  plates  with  the 

^^y -#  above  monogram.    He  is  mentioned  hj 

^*^         Orlandi,  who  only  specifies  by  him  one 

print,  representiiig  an  old  woman. 

ZAGNANI,  Antonio  Mabia,  a  Bolognese  paint- 
er, who  excelled,  according  to  Crt- spi,  in  pamting 
firuit  and  flower  pieces,  which  were  so  greatly  ad- 
mired, that  ^*  he  received  numerous  commissions, 
even  from  princely  foreigners.'*  He  was  living  in 
16S9.  ^ 

ZAGO,  Santo,  a  Venetian  painter,  who  flour- 
ished, according  to  Ridolfi,  about  1550,  and  was 
educated  in  the  school  of  Titian.  He  foUowed  the 
style  of  that  master  with  considerable  success,  and 
executed  some  works  for  the  churches  at  Venice, 
which  are  highly  commended,  particularly  an  al- 
tar-piece, representing  Tobit  ana  the  Angel,  in  S. 
Gaterina.  Lanzi 'also  commends  him  aa  an  able 
painter  in  fresco. 

ZAIS,  GiusspPB,  a  Venetian  painter,  who  stud- 
ied under  Francesco  Zucoarelli,  daring  that  artistes 
residence  at  Venice,  and  followed  his  style.  Land 
says,  **  in  point  of  invention,  he  was  more  copious 
and  varied  than  his  master,  but  inferior  to  him  in 
the  mellowness  of  his  tints.  He  had  acquired  from 
Simonini,  who  resided  also  a  long  time  at  Venice, 
the  art  of  painting  battle-pieces,  in  which  he 
showed  equal  skill,  but  unfortunately  he  fell  int4i 
dissipated  habits,  and  died  a  common  mendicant 
in  the  hospital  of  Trevigi."  CMihers  say  that  he 
died  at  an  advanced  age  in  1784,  and  Lanzi  him* 
selC  iu  his  index,  says  he  died  old  in  1784. 

ZAIST,  Giovanni  Battista,  a  painter  born  at 
Oremona  in  1700,  and  died  in  1757.  He  studied 
under  Giuseppe  Natali,  an  eminent  architectural 
painter,  whose  style  he  followed.  Lanzi  com- 
mends him  as  an  able  artiste  He  wrote  the  Lives 
of  the  Painters,  Sculptors,  and  Architects  of  Cre- 
mona, which  was  published  after  his  death  in 
1774,  b^his  pupil  Antonio  Maria  Panni  at  Cre- 
mona, in  two  quarto  volumes. 

ZAMBONI,  Matteo,  a  Bologneee  painter,  who 
was  educated,  according  to  Crespi,  in  the  school  ol 
Carlo  Cignani.  He  imitated  the  style  of  his  in- 
structor with  considerable  success  in  two  altar- 
pieces  in  the  church  of  S.  Niccolo  at  Rimini,  repre- 
senting a  history  from  the  Life  of  St.  Pietro  Oele»- 
tino,  and  another  from  that  of  St.  Benedetto.  He 
also  painted  some  pictures  for  the  collections,  but 
he  died  in  the  flower  of  his  life. 

ZAMBONO,  Miohelb,  a  celebrated  Venetian 
worker  in  mosaic,  who  flourished  about  1505.  Ac- 
cording to  Zanetti,  he  decorated  the  chapel  of  the 
Mascoli  with  histories  of  the  life  of  the  Virgin, 
designed  in  the  best  style  of  the  Viyarint,  and  ex- 
ecuted with  such  extraordinary  care,  that  Vasari 
observed  with  surprise,  ^^that  it  would  not  be 
possible  to  effect  more  with  colors." 

ZAMBRANO,  Juan  Luis,  a  Spanish  painter, 
bom  at  Cordova,  according  to  Palomino,  in  1599. 
He  was  a  pupil  of  Pablo  de  Cespedes,  whose  style 
he  followed  with  great  success.  His  principal 
works  are  in  the  Cathedral  at  Cordova,  and  in  the 
church  of  the  convent  of  Los  Martyros ;  in  the 
latter  he  painted  the  Stoning  of  Stephen,  and  the 
Martyrdom  of  St  Acisolo,  and  St  Victoria.  In 
the  College  of  Santa  Oatalina  are  two  fine  pictures 
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of  the  Guardian  Angel  and  St  Christopber,  whioh 
Palomino  says  are  designed  by  bim,  in  tbe  ffrand 
style  of  Michael  Angelo.  He  passed  tbe  laster 
T>arL  of  bis  life  at  Seville,  where  be  painted  three 
large  pictures  for  the  charch  of  St.  Basil,  repre- 
senting the  history  of  that  saint,  which  are  highly 
eommended.  Zambrano  also  painted  easel  pic- 
tures,  which  are  highly  esteemed:  his  design 
was  correct,  his  figures  animated,  and  his  coloring 
warm  and  harmonious.  He  died  in  1689.  It  is 
agreed  by  the  Spanish  writers,  that  he  was  in- 
etnicted  by  Gespedes,  who  died  in  1608 ;  there- 
fore tbe  date  of  his  birth  must  be  erroneous. 

ZAMORA,  Dnoo,  a  Spanish  painter,  who  flour- 
ished at  Seville,  according  to  Bermudez,  in  the 
latter  part  of  the  16  th  century,  and  executed  some 
works  in  the  cathedral  of  that  city.  There  are  no 
farther  particulars  recorded  of  him. 

Z  AMOR  A,  JuAK  DB,  a  Spanish  pt^inter,  bom  at 
Seville,  who  flourished  from  about  1660  to  1671. 
He  distinguished  himself  as  a  painter  of  land- 
scapes, embellished  with,  subjects  taken  from 
sacred  and  profane  history,  in  which  he  imitated 
tbe  highly  finished  style  of  the  Flemish  masters. 
Home  of  his  best  works  are  in  the  Episcopal  palace 
at  Seville.  He  also  painted  some  sacred  subjects ; 
.  bat  he  was  less  successful  in  his  large  figure 
pieces,  in  which  his  landscape  backgrounds  were 
the  best  part 

ZAMPEZZO,  Giovanni  Bato^a,  a  painter 
born  a1^  Oittadella,  near  Bassano,  in  1620.  He 
studied  under  Jacopo  Apollonio,  the  grandson  and 
imitator  of  Jacopo  Bassano.  Zampezzo  possessed 
great  talents,  and  adhered  tenaciously  to  the  pre- 
cepts of  his  master.  He  copied  and  imitated  the 
works  of  Bassano  so  closely  that  they  now  readily 
pass  with  the  unlearned  for  tbe  genuine  nroduc- 
tions  of  that  master.  Lanzi  sayn,  "he  devoted 
himself  to  copying  the  works  of  Bassano.  So  well 
did  he  imitate  his  Santa  Lucilla,  baptized  by  Saint 
Valentine,  in  La  Grazie  at  B:issano,  that  Scaligero 
pronounced  it  comparable  to  the  original."  There 
are  some  of  his  works  in  the  churches  at  Bassano, 
which  are  esteemed  little  inferior  to  those  of 
Apollonio.  Though  he  lived  to  a  great  age,  his 
works  are  scarce,  being  doubtless  mostly  attribut- 
ed to  Bassano,  whose  fame  swallowed  up  all  his 
imitations.  He  died  at  Bassano  in  1700.  See 
Bassano  and  Apollonio. 

ZAMPIERI,  DoMKNioo.  In  the  sketch  of  this 
great  artist,  given  in  this  Dictionary,  under  the 
bead  of  Dombniohino,  it  was  omitted  to  mention 
his  architectural  distinction,  excepting  his  appoint- 
ment by  Gregory  XV.,  as  architect  to  the  ponti- 
fical palace.  Besides  his  superintendence  cf  that 
edifice,  he  executed  various  other  works,  particu- 
larly two  designs  for  the  church  of  S.  Ignazio  at 
Rome.  Instead  of  his  being  aUowed  to  execute 
one  of  them,  according  to  the  principles  of  justice 
and  propriety,  the  designs  were  combined  by  the 
Jesuit  Grassi,  who  produced  from  them  that  which 
was  executed.  Upon  this,  Zampieri,  indignant  at 
such  unworthy  treatment,  refused  to  design  the 
fa^de,  and  according  to  Milizia,  the  building  was 
transferred  to  Algardi.  It  is  said  that  if  his  origi- 
md  desiucn  had  been  carried  into  effect,  Rome 
would  have  boasted  of  a  temple  which  would  have 
astonished  succeeding  prenerations.  In  S.  Maria  in 
Trastevere,  he  designed  the  rich  and  ingenious  en- 
tablature, also  the  chapel,  called  della  Madonna  di 


Strada  Gupa.  Domenichino  designed  the  greater 
part  of  the  elegant  Villa  Belvidere  at  Frascati  and 
designed  and  erected  the  picturesque  ViUa  Lodo- 
yisi  at  Rome,  the  gardens  of  which  be  laid  out 
with  a  number  of  verdant  walks,  and  divided  the 
grove^  in  exquisite  taste.  His  family  name  was 
Zampieri,  but  he  is  almost  universally  called  Do- 
memchino,  to  which  name  the  reader  is  referred 
for  his  character  as  a  painter. 

ZAN,  Bbrnabd,  an  engraver  menfioned  by  Or- 
landi  in  his  Abbecedario,  who  flourished  about 
1571.  He  marked  his  plates  with  the  initials  B.  Z., 
with  the  date,  but  his  works  are  not  specified. 

ZANARDI,  Gbntilb,  a  Bolognese  paintress, 
who  flourished  about  the  first  part  of  the  18th  cen- 
tury, and  studied,  according  to  Orlandi,  with  Cav. 
Marc*  Antonio  Franceschini.  She  possessed  an 
extraordinary  talent  for  copying  the  works  of  the 
principal  Italian  masters,  with  a  softness  of  color 
and  delicacy  of  outline,  that  surprised  the  best 
j  udges.  Sh  e  also  painted  hiBtorical  subjects  of  her 
own  composition. 

ZANATA,  GiosBPPo,  a  Milanese  painter,  who 
studied,  according  to  Orlandi,  under  Oarlo  Fran- 
cesco Nuvllone,  called  the  Guide  of  Lombardy, 
and  followed  his  style  with  great  success,  being 
"  extremely  well  versed  in  the  art."  There  are 
some  of  his  works  in  the  churches  at  Milan,  and 
other  cities  of  Lombardy.    He  was  living  in  1718. 

ZANOARLI,  PoupHiLos,  an  Italian  designer 
and  engraver,  who  fiourisbed  at  Venice  in  the  first 
part  of  the  17th  century.  Among  other  works  he 
engraved  a  set  of  twelve  plates  of  antique  foliage 
for  friezes.  Many  of  his  designs  were  engraved 
by  Odoardo  Fialetti,  of  which  an  account  may  be 
found  among  the  prints  of  that  artist,  in  Bartsob, 
P.  G.,  tom.  xvii.  He  is  sometimes  called  Gian- 
oarli,  Gian  and  Zan  being  synonymous  in  different 
dialects. 

2LAN0HI,  Antonio,  a  painter  bom  afc-Este,  near 
Venice,  in  1639.  He  was  a  scholar  of  Francesco 
Ruschi,  and  was  more  noted,  according  to  Lanzi, 
for  the  number  ot  his  works  than  for  meir  excel- 
lence. Lanzi  says  he  belonged  to  the  sect  of  nat- 
uralists called  by  the  Italians  Tenebrosi  (dark  col- 
orists.  or  followers  of  Oortona  and  Oaravaggio). 
''*'  Sucn  at  least  appears  the  cast  of  his  genius ; 
common  in  its  forms,  sombre  in  its  colors ;  but 
nevertheless  exciting  surprise  by  a  certain  fiillness 
and  felicity  of  hand,  by  its  picturesque  spirit,  by 
its  effect  of  chiaro-scuro,  and  by  a  grand  general 
result  which  imposes  upon  us  by  its  power.  If 
we  examine  more  particularly  into  his  manner, 
we  shall  not  unfrequenrly  discover  an  incorrect- 
ness of  design,  along  with  that  kind  of  indecision, 
and  indistinctness  of  outline,  which  is  mostly  the 
resource  of  weak,  or  at  least  very  hasty  artists. 
He  chiefly  attached  himself  to  Tintoretto,  some 
traces  of  whom  may  be  found  in  his  style.  In  the 
college  of  6.  Rocco.  where  that  great  master  ren- 
dered his  name  immortal,  we  behold  one  of  the 
best  specimens  of  ZanchL  The  subject,  admirably 
fitted  to  his  manner,  contributed  greatly  to  his  suc- 
cess. He  has  there  given  a  bold  exhibition  of  the 
great  plague  that  afflicted  Venice  in  1680,  a  pic* 
ture  fllled  with  a  concourse  of  the  sick,  the  dying, 
and  the  dead,  'bound  to  one  universal  grave." 
There  ate  several  of  his- works  in  the  church  of  S. 
Girolamo,  the  best  of  which  are  the  Good  Samari- 
tan and  the  Prodigal  Son.    He  died  in  1722. 
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ZANCHI,  FiLiPPo  and  «Prancesco,  two  paint- 
ers of  Bergamo,  brothers,  of  whom,  according  to 
Tassi,  there  are  notices  from  1544  to  1567.  They 
were  reputable  artists,  and  executed  some  works 
for  the  churches.  Filippo  assisted  Qirolamo  Ool- 
leoni  in  some  of  his  works. 

ZANELLA,  Francesco,  a  painter  of  Padoa, 
who  was  living  in  1717.  It  is  not  known  under 
whom  he  studied,  but  Lanzi  says  that  he  "  deserves 
to  be  recorded  as  an  artist  of  spirit,  though  not 
very  diligent,  nor  very  learned  in  the  art.  He  is 
esteemed  almost  the  Giordano  of  this  city,  from 
the  great  number  of  his  works,  conducted  in  a 
short  time  ;  and  he  mav  be  considered  almost  as 
the  last  of  the  school  of  Padua." 

Z  ANETTI,  Count  Antonio  Maria, 
a  Venetian  nobleman,  who  was  celebra- 
^  ,  ted  not  only  as  the  possessor  of  a  rich 
//2  J  \>collection  of  rare  works  of  art,  but  also 
as  an  engraver  on  wood  and  copper.  He  was  born 
at  Venice  in  1680,  and. was  taught  drawing  as  ah 
accomplishment ;  but  his  inclination  for  art  soon 
became  strongly  manifested,  and  at  the  age  of  four- 
teen he  designed  and  etched  a  set  of  twelve  plates, 
representing  studies  of  heads  and  figures.  As- 
sisted by  his  relative,  Antonio  Maria  Zanetti,  and 
others,  he  executed  ipd  published  a  great  number 
of  etchings  and  engravmgs  on  wood,  in  chiaro- 
scuro, from  the  drawings  of  Raffaelle,  Parmiggi- 
ano,and  other  celebrated  painters,  many  of  which 
he  had  purchased  at  the  sale  of  the  Arundelian 
collection.  They  are  divided  into  two  sets,  con- 
sisting in  all  of-ninety-nine  prints  on  copper  and 
wood,  with  the  portrait  of  the  artist,  engraved  by 
Faldoni,  from  a  painting  by  Rosalba,  in  the  front 
of  the  work.  Zanetti  executed  numerous  other 
works,  the  principal  of  which  are  a  set  of  twelve 
etchings  of  animals  and  figures,  after  B,  Castigli- 
one  ;  a  set  of  eighty  prints  of  antique  gems  ;  and  a 
collection  of  the  statues  in  the  palace  of  St.  Mark, 
and  other  public  places  in  Venice,  which  are  highly 
commended.  Lanzi  says  ^^  he  revived  the  art  of 
taking  prints  from  wooden  block*s,  with  more  than 
one  color,  which  was  invented  by  Ugo  da  Carpi,  but 
afterwards  lost."  He  usually  marked  his  prints 
with  a  monogram  composed  of  his  initials,  A.  M. 
Z.,  as  above.  His  death  is  generally  placed  at 
Venice,  in  1757,  but  Lanzi  says  he  was  living  at 
an  advanced  age,  in  1765. 

ZANETTI,  Antonio  Maria,  called  the  Young- 
er, was  the  nephew  of  the  preceding,  bom  at  Ve- 
nice in  1716.  Being  well  versed  in  literature,  he 
was  appointed  to  the  office  of  Librarian  of  St. 
Mark,  and  was  not  less  distinguished  than  his  un- 
cle for  his  zealous  attac^ent  to  the  art.  In  1760 
he  published  a  set  of  eighty  plates,  designed  and 
etched  by  himself,  from  the  works  of  the  Venetian 
painters,  entitled  Varie  Pitiure  a  fresco  de  prinr 
cipali  Maeitri  Veneziani,  ^c.  Lanzi  says  ne  al- 
so displayed  considerable  skill  as  a  painter.  He 
is  known  as  a  learned  and  able  writer  on  art  by  his 
PiUura  Veneziana.  a  work  highly  commended  by 
Lanzi,  treating  of  Venetian  minting  and  the  pul>- 
lic  works  of  the  principal  Venetian  masters,  in 
five  books,  published  at  Venice  in  1771,  8vo.  He 
died  in  1778. 

ZANGRIUM,  John  Baptist,  a  Flemish  en- 
graver who  resided  at  Lou  vain  about  1602,  in 
which  year  he  published  a  book  of  dresses,  enti- 


tled. Album  Amicontm  habitibus  Mtdierum  Om- 
nium nationum  EuropcR,  By  the  side  of  each 
figure  is  an  ornamental  mantle,  with  a  helmet,  and 
a  blank  left  for  a  coat  of  arms.  They  are  neatly 
executed,  but  without  much  taste.  In  the  begin- 
ning of  the  work,  he  introduced  the  portraits  of 
the  Duke  of  Brabant,  Isabella  Clara  his  ducheas, 
and  Justus  Lipsius. 

ZANI,  Giovanni  Battista,  an  Italian  designer 
and  engraver, who  flouri8hed,according  toBartecb, 
in  1660;  Zani  says  he  opereUed  in  1640.  He 
formed  the  design  of  making  a  coUecticm  of  etch- 
ings from  the  works  of  the  most  distinguished 
Bolognese  painters,  and  for  this  purpose  had  com- 
pleted the  drawings  from  those  in  the  cloisters  of 
S.  Michde  in  Bosco,  when  he  died  young,  before 
the  etchings  were  finished.  Bartsch  describes  only 
one  print  by  him,  a  Glory,  after  L,  Garacct. 
Z  ANIMBERTI,  Filippo,  a  painter  bom  at  Bres- 
cia in  1585.  He  was  educated  in  the  school  of 
Santo  Peranda,  with  whom  he  continued  ten  years. 
He  distinguished  himself  as  an  historical  painter, 
and  executed  many  works  for  the  churches  of  Brec- 
cia and  Venice,  besides  being  much  employed  in 
decorating  the  palaces  of  the  nobility.  He  had  a 
fertile  genius,and  a  lively  imagination;  he  designed 
correctly  and  with  facility ;  his  heads  have  a  fine 
expression,  and  his  coloring  is  very  hatnral.  Lan- 
zi says  "  he  was  never  appreciated  at  Brescia ;  but 
atVenice,where  he  resided  many  years,  and  where 
he  painted  with  real  genius  and  skill  for  the 
churches,  he  is  very  highly  esteemed.  In  Santa 
Maria  Nuova,  is  to  be  seen  his  grand  picture  of 
the  Manna,  so  much  commended  by  Ridolfi,  by 
Boschini,  and  by  Zanetti ;  though  he  seems  to 
have  chieflyemployed  himself  in  ornamenting  the 
palaces.  He  possessed  a  singular  talent  for 
drawing  small  figures,  and  composing  histories 
and  fables,  which  were  eagerly  sought  after,  in- 
somuch tiiat  the  poet  of  the  Venetian  paintings 
affirms  that  whoever  possesses  one  of  Zanimberti's 
pictures  was  sure  of  nis  money." 

ZANNA,  Giovanni,  a  painter  who  flourished 
at  Rome,  according  to  Baglioni,  in  the  pontificate 
of  Paul  y.  He  painted  history  with  reputation, 
and  was  an  excellent  figurist.  He  formed  an  in- 
timacy with  Tarquinio  di  Viterbo,  and  they  both 
wrought  in  conjunct! ony  Tarquinio  painti^  the 
landscape  and  architectural  pieces,  and  Zanna 
adorning  them  with  figures. 

ZANNICHELLI,  Prospero,  a  painter  bom  at 
Reggio  in  1698,  and  died  in  1772.  According  to 
TiwS)Oschi,  he  was  an  excellent  pwnter  of  per- 
spective, and  was  much  employed  in  decorating 
theatres. 

ZANOBRIO.    See  Carlevariis. 

GANOTTI,  Giovanni  Pibtro.  This  artkt 
was  bom  at  Paris,  of  Italian  parents,  who  sent 
him  while  young  to  Bologna.  He  was  educated 
in  the  school  of  Lorenzo  Pasinelli,  and  became  a 
correct  designer,  a  good  colorist,  exhibiting  also 
an  excellent  knowledge  of  the  chiaro-scuro.  He 
painted  several  altar-pieces  for  the  churches  at  Bo- 
logna, the  principal  of  which  are  the  Tncrednhty 
of  St.  Thomas,  in  the  church  of  that  Saint ;  the 
Resurrection  In  S.  Pietro  ;  ard  the  Nativity,  in 
La  Purita.  In  the  Palazzo  Pubblico,  is  a  larg« 
picture  by  him,  representing  the  Amlwissadors  of 
Rome  swearing  fidelity  to  the  Bolognese.   He  re 
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dded  a  ^eat  part  of  his  life  at  Cortona,  where  he 
distinguished  himself  by  painting  several  pictures 
for  the  churches,  particularly  Ohrist  appearing  to 
Mary  Magdalene,  Christ  bearing  his  Gross,  and 
the  Murder  of  the  Innocents.  Lanzi  says  he  ex- 
celled in  easel  pictures  of  historical  and  mytholo- 
gical subjects,  which  are  frequently  to  be  met  with 
in  prirate  houses,  and  are  greatly  admired.  "  They 
display  much  poetical  imagination,  this  artist  de- 
lighting in  poetical  compositions,  yery  different 
from  Lbmazzo^s  and  Boschini*s,  to  an  extreme  old 
age." 

Zanotti  is  also  well  known  as  a  laborious  and 
intelligent  writer  on  art ;  of  his  numerous  publi- 
cations, the  most  considerable  is  his  Storia'delP 
Aeeademia  Clementina  di  Bologna^  published  in 
two  volumes  quarto  in  1789.  Luizi  says  few  have 
been  more  successful  in  wielding  with  equal  excel- 
lence both  pen  and  pencU.  He  oied  in  1765,  at  the 
great  age  of  91  years. 

ZAPP  I,  Lavinia,  a  name  by  which  Lavinia 
Fontana  is  sometimes  called,  from  a  family  of  Imo- 
la,  into  which  she  married.    See  Fontana, 

ZARATO.    See  Luzzo. 

ZARINENA,  Fbanoisoo,  a  Spanish  pamter, 
born  at  Valencia  about  1650.  According  to  Palo- 
mino, he  went  to  Italy  while  young,  and  had  the 
advantage  of  studying  in  the  school  of  Titian.  On 
returning  to  Spain,  he  executed  some  works  for  the 
churches  and  convents  of  his  native  city,  tlie  prin- 
cipal of  which  are  in  the  monastery  of  San  Miguel 
de  lo8  Reyes.  '*  In  composition  and  coloring,  they 
are  worthy  of  the  school  in  which  he  was  educa- 
ted." Bermudez  says  he  was  a  scholar  of  the  el- 
der Ribalta,  and  commends  his  works,  but  says  no- 
thing of  his  studying  under  Titian.  He  died  at 
Valencia  in  1624. 

ZARINENA,  Orictobal  and  Juak,  were  the 
sons  and  disciples  of  the  preceding,  in  whose  style 
they  painted  history  with  considerable  reputation. 
There  are  some  of  &ieir  works  in  the  public  edifi- 
ces at  Valencia. 

ZARLATTI,  GiosBFFo.  an  Italian  designer  and 
engraver,  was  bom  at  Modena  about  1685,  and  died 
very  yonng.  We  have  by  him  a  few  etchings  of 
historical  and  fancy  subjects,  from  his  own  designs, 
executed  in  so  spirited  and  pleasing  a  style,  and 
evincing  so  lively  a  genius,  that  his  premature 
death  is  deeply  regretted. 

ZATZINGER.    See  Zaobl. 

ZAUNER,  Francis  ton,  a  distinguished  Ger- 
man sculptor,  was  bom  at  Feldpatan  in  German 
Tyrol,  in  1746.  He  early  evinced  a  decided  taste 
for  sculpture,  and  went  to  Vienna  in  1766,  where 
he  studied  and  wrought  with  great  assiduity  un- 
der Prof.  Schletterer.  for  a  period  of  five  years. 
His  talents  were  noticed  by  Prince  Eaunitz,  who 
ordered  him  to  execute  within  fifteen  days  a  model 
for  a  spring,  representing  the  three  largest  rivers  of 
Austria.  The  work  was  approved,  and  was  afler- 
war^  executed  on  a  large  scale.  The  Empress 
Mana  Theresa  tookZauner  into  favor;  and,  in  1776, 
he  received  assistance  from  the  government  to  go  to 
Rome,  where  he  studied  four  years.  In  1781  he  was 
appointed  Professor  of  Sculpture  in  the  Academy 
at  Vienna.  He  improved  the  manner  of  studying 
this  art  in  the  Austrian  capital,  and  executed  a 
number  of  works;  among  others,  the  colossal 
Btatod  of  the  Emperor  Joseph  II.,  which  Francis  II. 


caused  to  be  erected  in  honor  of  his  uncle,  in  the 
Joseph  Square,  in  1807.  It  is  one  of  the  largest 
statues  in  Europe,  and  was  cast  by  Zauner  in  a 
new  method  of  his  own  invention,  which  sucoeede^ 
perfectly.  There  are  by  this  artist  many  busts, 
statues,  and  bas-reliefs ;  also  the  monument  of  the 
Emperor  Leopold  II.,in  white  marble,  in  the  church 
of  St  Augustine.    He  died  at  Vienna,  in  1822. 

ZE,  De.  The  name  of  this  artist  is  affixed  to  a 
small  print  representing  Ohrist  dead  in  the  Tomb, 
attended  by  an  Angel.  It  is  executed  with  the 
graver,  in  a  style  resembling  that  of  John  Sadeler, 
and  is  apparently  from  his  own  design. 

ZEEMAN,  Remt.    See  Nooms. 

ZEEMAN,  Enooh,  a  Dutch  painter,  who  resided 
many  years  in  London,  and  died  there  in  1744. 
He  painted  portraits  in  the  labored  style  of  Den- 
ner,  and  met  with  considerable  employment.  He 
had  a  son  named  Paul,  who  followed  the  same  pro- 
fession. Isaac  Zeeraan,  the  brother  of  Enoch,  was 
also  a  portrait  painter,  and  died  in  1761,  leaving  a 
son,  who  pursued  the  same  branch. 

ZEGHERS.    See  Sbqhebs. 

ZEITBLOOM,  Babtholomew,  an  ancient  Ger- 
man painter  of  Ulm,  to  whom  many  pictures  of 
the  old  German  school  are  attributed.  Dr.  Ktkgler, 
in  his  Hand-Book  of  the  German  and  Flemish 
Painters,  mentions  several  pictures  of  sacred  sub- 
jects by  him,  two  of  which  are  in  the  Pinacothek 
at  Munich,  and  others  are  dispersed  in  various 
churclies  and  collections.  They  are  designed  in 
the  old,  dry,  gothic  style,  but  the  coloring  is  strong 
and  rich.  Npthing  is  known  of  his  history,  or  the 
time  when  he  flourished. 

ZELOTTf,  Battista,  an  eminent  Italian  paint- 
er, bora  at  Verona,  in  1582.  He  was  brought  up 
in  the  school  of  Antonio  Badile,  and  was  the  fe^ 
low  student  and  friend  of  Paul  Veronese,  with 
whom  he  codperated  in  several  important  works 
in  the  public  edifices  at  Venice.  Vasari  caUs  him 
Battista  da  Verona,  and  includes  him  among  the 
disciples  of  Titian.  Lanzi  also  thinks  that  he 
studied  with  Titian  after  he  left  Badile.  *^  His 
Holy  Family  in  the  Oarrara  collection,  frequently 
extolled  by  us  before,  is  entirely  in  the  style  of  Ti- 
tian, and  from  such  a  studio  it  would  appear  we  are 
to  look  for  that  warmth  of  tint  in  which  for  the 
most  part  he  excels  Veronese,  as  well  as  that  pow- 
er of  design  in  which  Zanetti  is  of  opinion  that  he 
also  surpassed  him,  although  others  think  very 
differently.  He  often  surpasses  him,  likewise,  in 
grandeur,  and  in  what  appertains  to  painting  in 
fresco,  a  circumstance  that  Paolo  was  i^lly  aware 
of,  and  for  that  reason  sought  to  Obtain  his  assist- 
ance in  works  of  that  kind.  He  possessed  great 
fertility  of  invention,  and  a  rapid  hand,  while  he 
was  profound  and  ludicious  in  his  compositions* 
Indeed,  he  might  have  been .  esteemed'  another 
Paolo,  had  he  been  able  to  compete  with  him  in 
the  beauty  of  his  heads,  in  variety  and  in  grace. 
In  truth,  his  productions  were  frequently  given  io 
Veronese;  even  those  he  painted  for  the  grand 
hall  of  the  Council  of  Ten,  were  engraved  under 
the  name  of  the  latter  by  Valentine  le  Febre.  He 
was  doubtless  one  of  the  first  artists  of  his  time, 
though  not  estimated  according  to  his  merits,  from 
his  having  worked  chiefly  in  fresco,  and  at  a  dis- 
tance from  capita]  cities,  in  villages,  in  country 
seats,  and  in  palaces. .  One  of  his  grandest  works 
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is  fieen  at  Oatalo,  a  villa  belonging  to  the  Ifarohese 
Tommaso  Obizzi,  where,  about  1670,  he  represent- 
ed in  different  rooms,  the  history  of  that  very  an- 
cient family,  distinguished  no  less  in  the  conncil 
than  in  arms.  The  place  is  continnally  sought  after 
by  foreigners,  attracted  thither  by  its  splendor,  by 
the  fame  of  these  pictures,  and  the  valuable  muse- 
um of  antiquities  collected  by  the  Marchese.  In 
his  oil  pmntings,  Zelotti  could  not  compete  with 
Caliari,  though  he  ^preached  him  near  enough  in 
his  Conversion  of  St  Paul,  and  Christ  with  his 
Disciples  in  the  Fishi^  b^k,  which  he  executed 
for  the  cathedral  of  Yicenza,  to  merit  the  honor 
of  having  them  attributed  to  the  pencil  of  Veron- 
ese. This  city  was  his  chief  theatre  of  action, 
where,  together  with  Veronese,  and  the  help  of 
one  of  liis  best  pupils,  he  established  a  school, 
whicii  partook  of  the  taste  of  both  these  masters." 
Zelotti  died  in  1692. 

ZELTER,  Cabu  Friedmoh,  a  €rerman  archi- 
tect, was  bom  at  Berlin  in  1768.  He  received  a 
liberal  education,  and  at  the  age  of  seventeen  was 
articled  to  his  father,  who  was  also  an  architect. 
During  the  succeedii^  eight  years  he  was  occupied 
in  professional  pursuits,  and  in  178^  was  admitted 
as  a  master-builder.  During  this  time,  however, 
he  conceived  a  passion  formusic,  and  devoted  him- 
self to  that  art  after  completing  his  architectural 
course.  He  attained  the  position  of  Professor  of 
Music  to  the  University  and  the  Royal  Institute 
of  Berlin ;  and  it  does  not  appear  that  he  erected 
any  editiees.    Zelter  died  in  1882. 

ZEN  ALE,  Bbbnardo,  called  also  Bebnabdo  da 
Trevilio,  an  Italian  painter  and  architect,  born  at 
Trevilio  in  the  Milanese.  He  was  a  pupil  of  Ci- 
verchio,  and  painted  history  and  architecture,  and 
excetled  particularly  in  perspective.  According  to 
Lanzi,  he  was  an  eminent  artist  in  his  time,  and 
the  intimate  friend  of  Lionardo  da  Vinci.  Lomaz- 
zo  relates  that  Vinci  in  his  Last  Sapper  had  en- 
dued the  countenances  of  both  the  saints  James 
with  so  much  beauty,  that  despairing  of  making 
that  of  the  Saviour  more  imposing,  he  went  to  ad- 
vise with  Bernardo  Zenale.  who  to  console  him, 
said,  "  Leave  the  head  of  Christ  unfinished,  as  it  is» 
for  you  will  never  be  able  to  make  it  worthy  of 
Christ,  among  these  Apostles;"  and  this  Lionardo 
is  said  to  have  done.  (See,  however,  Vinoi.)  Vasari 
calls  Zenale  Bernardino  da  Trevio,  and  says  he  was 
an  engineer  at  Milan,  in  the  time  of  Bromante,  *'  a 
very  able  designer,  and  esteemed  an  excellent  mas- 
ter by  Vinci,  though  his  manner  was  somewhat 
harsh  and  dry  in  his  pictures;  and  he  tiien  goes 
on  to  cite  his  picture  of  the  Resurrection  in  the 
cloister  of  the  Grazie,  among  other  works,  as  ex- 
hibiting some  beautiful  foreshorteniuffs. 

As  an  architect,  Zenale  gained  considerable  dis- 
tinction, and  was  entrusted  with  the  restorations 
in  the  Cathedral  at  Milan.  In  1620  he  was  invi- 
ted to  Bergamo  by  the  magistrates  of  that  city, 
to  give  his  opinion  concerning  the  proposed  embel- 
lishments in  the  basilica  of  S.  Maria  Maggiore. 

In  his  old  age,  in  1624,  he  published  a  work  on 
perspective,  containing  many  original  and  excellent 
observations.  Few  of  his  works  now  remain.  He 
has  been  confounded  by  several  Italian  writers 
with  Bernardo  Butinone,  a  native  of  the  same 
town,  and  his  fellow-pupil.  Tassi  erroneously  calls 
him  Bernardino  da  Trenigi.  TauK  says  he  was  bom 
in  1426,  and  died  in  1626 ;  if  so,  lie  was  ninety- 


eight  yeare  old  when  he  publiahed  his  work  oa 
perspective. 

ZENCI,  DoMENico,  an  Italian  engraver,  who, 
flourished  about  1670.  His  style  reeemUes  that 
of  Marco  da  Bavenna,  and  he  is  supposed  to  have 
been  a  disciple  of  that  master,  though  his  works 
are  inferior,  and  incorrectly  drawn.  •  He  engraved 
a  set  of  portraits  entitled  JUustrium  Jurecowulr 
torum  Imagines,  It  is  said  that  his  nam^was 
Zenoi,  or  Zenoni,  and  that  he  engraved  some  prints 
after  Baffaelle,  and  other  masters. 

ZENOBRIO.    See  Oablevabiis. 

ZENODORUS,  a  celebrated  Greek  sculpted,  who 
flourished  in  the  first  century  of  the  Christian  era, 
during  the  reigns  of  Claudius  and  Nero.  Invited 
to  the  province  of  Auvei^ne  in  Gaul,  he  was  com- 
missioned by  the  prefect  V ibias  Avitus  to  execute 
a  metallic  colossal  statue  of  Mercury.  He  was  ea- 
gaged  ten  years  upon  this  work,  and  received  for 
it  the  sum  of  40,000,000  sesterces ;  but  this  amount 
probably  covered  also  the  cost  of  the  materials.  He 
also  copied  for  Avitus  the  precious  vases  by  Cala- 
mis  the  Greek  sculptor,  with  such  skill  that  tiiey 
could  scarcely  be  distinguished  from  the  originals, 
which  had  been  bequeathed  by  Germanicus  to  his 
instructor  Cassius  Silanus,  and  thence  descended 
to  Avitus,  nephew  of  the  latter.  The  works  d 
Zenodorus  gained  him  so  much  reputation,  that  he 
was  employed  by  Nero  to  execute  the  colossal 
statue  of  that  monarch,  110  or  1 20  feet  high,  erect- 
ed in  the  vestibule  of  his  Golden  Palace,  This 
immense  height  can  hardly  be  credited,  however; 
it  is  probably  an  error  of  some  copyist.  After  Uie 
tyrant's  death,  tJie  statue  was  overthown,  and 
Vespasian  subsequently  ordered  a  head  with  seven 
rays  to  be  substituted  for  that  of  Nero,  and  conse- 
crated the  statue  to  the  Sun,  in  the  fourth  quarter 
of  the  city.  There  is  a  passage  in  Pliny's  account 
of  Zenodorus,  which  is  translated  thus:  "This 
statue  shows  that  the  art  of  founding  in  bronze 
was  lost ;  for  Nero  was  ready  to  furnish  all  the 
necessary  gold  and  silver ;  and  Zenodorus  pelded 
to  no  artist  of  antiquity  in  the  art  of  chisebngand 
modeling."  It  would  appear  from  this,  that  the 
statue  was  composed  of  some  other  material  than 
bronze,  and  probably  of  brass;  since  not  even  the 
prodigality  of  Nero  was  able  to  revive  the  art  of 
oronze  casting. 

2a)N0NI,  DuoB,  an  Italian  engraver,  who  flour- 
ished in  1634.  He  engraved  some  plates  of  por- 
traits, neatly  executed  with  the  graver,  but  in  a 
stiff  and  formal  style.  He  was  probably  also  a 
goldsmith,  as  he  signed  his  prints  Ihice  ZeMmi 


ZENTNER,  J.  L.,  a  German  engraver,  who  re- 
sided at  Paris  about  1780,  and  afterwards  visited 
England,  where  he  engraved  some  plates  of  land- 
scapes, animals,  and  dead  game.  His  plates  arci 
etcned  and  finished  with  the  graver,  in  a  neat, 
clear  style. 
•rj  ZETTER,  Paul  db.    This  artist 

^T^  J^4JU^  was  a  n ative  of  Hanover,  and  flonr- 
T"  -^  ished  about  1680.     He  was  chiefly 

employed  in  engraving  portraits  from  hb  own  de- 
signs, executed  in  a  neat,  but  stiff  and  tasteless 
style.  He  engraved  several  plates  for  Boiasard's 
Collection  of  Portraits.  -  He  sometimes  marked 
his  prints  with  the  above  monogram,  and  at  othen 
with  his  initials  P.  D.  Z.fec. 
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ZEIJXI8.  Th5s  great  artist,  one  of  the  most 
celebrated  painters  of  antiquity,  and  the  most  em- 
inent of  his  time,  was  bom  at  one  of  the  ancient 
eities  named  Heraclea,  between  B.  0. 460  and  B.  0. 
460.  Plinj  fixes  the  time  when  he  flourished  at 
B.  0.  400 ;  but  he  oonld  scarcely  have  been  born 
later  than  B.  0.  450,  as  he  was  in  the  height  of  his 
repntation  daring  the  reign  of  Archelaus  of  Mace- 
don,  which  was  from  B.  0.  418  to  B.  0.  899;  and 
Hardain  and  others  are  therefore  probably  incor- 
rect in  fixing  npon  Heraclea  in  Lncania,  in  Italy, 
as  the  birth-plaoe  of  Zenxis,  since  that  city  was  not 
fonnded  nntU  after  the  destruction  of  Siris,  B.  C. 
488 ;  and  the  only  reason  that  seems  to  be  urged 
for  their  supposition,  is  a  very  insufficient  one, 
namely,  that  Zeuxis  was  commissioned  to  paint  a 
picture  by  the  Orotoniats.  .When  he  had  made 
himself  rich  by  his  profession,  and  must  accord- 
ingly have  been  advanced  in  years,  he  gave  away 
some  of  his  works ;  and  Archelaus  was  then  living, 
for  he  presented  a  picture  of  the  god  Pan  to  that 
king.  Prom  the  complaint  of  Apollodorus,  who 
lived  at  Athens,  Zeuxis  must  also  hate  bf  en  early 
in  that  cijy ;  he  was  most  likely  a  native  of  one 
of  tlie  Heracleas  in  Greece,  and  probably,  from  his 
connection  with  Archelans,  of  Heraclea  Lyucestis 
of  Macedonia. 

Zeuxis  was  instmoted  in  art  by  Demophilus  of 
Himera,  or  Neseas  of  Thasos;  artists  of  whom  no- 
thing is  known,  except  that  one  of  them  was  his 
instructor.  He  soon  far  outstripped  his  master,  as 
Apollodorus  intimated,  in  verses  expressive  of  his 
indignation  that  Zeuxis  should  have  moulded  to 
his  own  use  all  previous  inventions,  and  stolen 
the  graces  of  the  best  masters ;  thus  paying  a  fine 
involuntary  compliment  to  his  great  rival.  Apol- 
lodorus having  first  practised  chiaro-scuro,  could 
not  endure  that  his  glory  should  be  eclipsed  by  a 
youn^jer  artist,  who  availed  himself  of  his  own 
improvements  to  rise  to  a  hiffher  degree  of  excel- 
lence. The  oompl  aint  of  Apollodorus,  that  h  is  rival 
had  robbed  him  of  his  art,  shows  also  that  Zeuxis 
excelled  in  Coloring,  as  effect  of  coloring  and  of  light 
and  shadow  were  the  peculiar  excellencies  of  Apol- 
lodorus. Lucian  terras  Zeuxis  the  greatest  painter 
of  h  is  time.sayiug  that  he  was  immediately  preceded 
by  Apollociorus  of  Athens,  whom  he  surpassed ;  and 
he  was  immediately  followed  by  Parrliasins  of 
Epfaesus,  who  surpassed  him.  Parrhasius  how- 
ever, was  defective  in  coloring  and  chiaro-scuro ; 
and  it  is  quite  doubtftd  whether  the  latter  part 
of  this  assertion  is  correct.  Unlike  Polygnotns, 
Zeuxis  did  not  employ  himself  upon  large  compo- 
fldtions.  He  drew  well,  and  in  a  grand  style ;  and 
the  beauty  and  grandeur  of  his  forms  were  so  pre- 
dominant, that  he  was  said  by  Aristotle  to  have 
failed  in  expressing  mind,  but  Pliny  says  that  in  a 
picture  of  Penelope  bewailing  the  loss  of  her  hus- 
band, not  only  form,  bnt  character  were  vividly 
expressed ;  he  censures  him,  however,  for  the  too 
great  size  of  the  heads  and  joints  in  comparison 
with  the  other  parts  of  the  fignres.  Qumtilian 
says  that  Zeuxis  followed  Homer,  who  loved  pow- 
erful forms,  even  in  women;  he  likewise  notices 
his  excellence  in  light  and  shade.  He  was  also 
distinguished  for  a  dramatic  effect  of  composition, 
and  he  made  a  peculiar  choice  of  subject;  for  he 
seldom  or  never,  says  Lucian,  exerted  his  powers 
upon  such  hackneyed  subjects  as  gods,  heroes, 
and  battles;  but  he  always  selected  something 
new  and  onattempted,  and  when  he  had  cho- 


sen a  subject,  he  labored  his  utmost  to  render  it 
a'master-piece,  painting  very  slowly,  and  with 
great  care.  Lucian  instances,  as  an  example,  a 
picture  of  a  family  of  Centaurs,  of  which  he  saw 
a  copy  at  Athens,  that  excited  his  wonder  at  its 
extraordinary  excellence.  The  original  was  lost 
at  sea,  on  its  way  to  Rome,  whither  it  was  sent 
by  Sylla.  He  describes  it  as  follows :  ".On  a 
grass  plot  of  the  most  glossy  verdure  lies  the 
Oentauress,  with  the  whole  equine  part  of  her 
stretched  on  the  ground,  the  hind  feet  extending 
backwards,  while  the  upper  female  part  is  gently 
rai"^  and  reclining  on  one  elbow.  But  the  fore 
feet  are  not  equally  extended,  as  if  she  lay  on  her 
side ;  yet  one  seems  to  rest  on  the  knee,  having 
the  hoof  bent  backwards,  whereas  the  other  is 
lifted  up  and  pawing  the  ground,  as  horses  are 
wont  to  do  when  they  are  going  to  spring  up.  Of 
her  two  young,  one  she  holds  in  her  arms  to  give 
it  the  breast,  the  other  lies  under  her  sucking  like 
a  foal.  On  an  elevation  behind  her  is  seen  a  Cen- 
taur, who  appears  to  be  her  mate,  but  is  only  visi- 
able  to  the  half  of  the  horse ;  he  looks  down  upon 
her  with  a  complacent  smile,  holding  up  in  one 
hand  the  whelp  of  a  lion,  as  iSf  jocosely  to  fright- 
en his  young  ones  with  it.  In  the  male  Centaur 
all  is  fierce  and  terrific :  his  shaggy  mane-like  hair, 
his  rough  body,  his  broad  and  brawny  shoiUders, 
and  the  countenance,  though  smiling,  yet  wild  and 
savage;  in  short,  everything  bears  the  character 
of  these  compound  beings.  The  Oentauress,  on  the 
other 'hand,  as  far  as  she  is  brutal,  resembles  the 
finest  mare  of  the  Thessalian  breed  which  is  yet 
untamed,  and  has  never  been  mounted ;  by  the 
other  moiety,  she  is  a  woman  of  consunmiate  beau- 
ty, excepting  only  in  the  ears,  which  have  some- 
what of  the  satyr  shape.  The  blending,  however, 
of  the  human  and  animal  natures  is  so  artificial, 
and  the  transition  of  one  to  the  other  so  imper- 
ceptible, or  rather  they  so  gently  lose  themselves 
in  one  another,  that  it  is  impossible  to  say  where 
the  one  ceases  and  the  other  begins.  Nor  in  my 
mind  was  it  less  admirable  that  the  young  ones, 
notwithstanding  their  tender  age,  have  somewhat 
wild  and  fierce  in  their  aspect,  and  that  mixture 
of  infantine  timidity  and  curiosity  with  which  they 
look  up  at  the  whelp,  while  at  the  same  time  they 
continue  eagerly  sucking,  and  cling  as  close  as  they 
can  to  their  mother."  ^ 

Zenxis  was  not  only  successful  in  securing 
wealth,  and  the  applause  of  the  multitude,  but 
was  honored  with  the  friendship  of  Archelaus  of 
Macedon,  for  whose  palace  he  executed  several  pic- 
tures, and  received  for  them  the  sum  of  400  minaa — 
about  $8000 ;  which,  though  a  small  sum,  com- 
pared with  what  was  paid  the  painters  of  the  Al- 
exandrine period,  and  later,  was  probably  at  that 
time  comparatively  a  Inrge  one.  Cicero  says  that 
the  inhabitants  of  Crotona  prevailed  on  Zeuxis  to 
visit  their  oity,  and  to  paint  there  a  number  of  pic- 
tures for  the  Temple  of  Juno,  for  which  he  was  to 
receive  a  large  and  stipulated  sum.  On  his  arrival 
he  informed  them  that  he  intended  only  to  paint 
the  picture  of  Helen,  with  which  they  were  satis- 
fied, as  he  was  regarded  peculiarly  excellent  in  the 
delineation  of  women.  He  accordingly  desired  to 
see  the  most  beautiful  maidens  of  the  city,  from 
whom  he  selected  five,  copied  all  that  was  most 
beautiful  and  perfect  in  the  forms  of  each,  and 
thus  completed  a  work  of  exquisite  beauty.  It  was 
a  very  famous  work  in  after  times,  and  artists  ap« 
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parently  trareled  to  Crotona  to  see  it.  The  paint- 
er Nioomaohus,  seeing  this  picture,  could  DOt  re- 
strain the  expression  of  his  surprise  and  admira- 
tion, when  a  bystander,  not  eqnally  capable  of  jap- 
greciating  its  excellence,  demanded  what  he  saw 
1  the  picture  to  excite  snoh  sensations.  '^  Ah," 
replied  the  painter,  ^*  take  mj  eyes,  and  you  will 
see  a  goddess "  I  This  was  his  most  celebrated 
work.  It  seems  probable  that  he  painted  a  pic- 
ture of  Helen,  besides  that  for  the  people  of  Oro- 
tona,  which  in  the  time  of  Pliny  was  m  the  Por- 
tico of  Philip  at  Rome.  Probably  a  greater  work 
by  Zeuxis,  though  less  celebrated  than  his  Helen, 
wto  his  picture  which  he  presented  to  the  Agri- 
gentines,  of  the  infant  Hercules  strangling  the 
Serpents  sent  by  Juno  to  destroy  him,  in  the  pres- 
ence of  his  panic-struck  mother  Alcmena,  and  of 
Amphitryon.  Other  famous  works  by  him  were 
— Jupiter  in  the  Assembly  of  the  Gods ;  Menelaus 
mourning  over  the  fate  of  Agamenmon ;  a  Marsyas 
bound,  in  the  Temple  of  Concord  at  Rome  in  Pliny's 
lime;  an  Athlete  inscribed  with  the  line,  "It  is 
easier  to  find  fault  than  to  imitate'' ;  and  a  Cupid 
crowned  with  roses,  which  was  in  the  Temple  of 
Yenus  at  Athens.  The  time  and  place  of  Zeuxis' 
death  are  unknown.  Festus  relates,  on  the  au- 
tiiority  of  Verrius  Flaocus,  that  he  died  with 
laughter  at  the  picture  of  an  old  woman  whom  he 
had  painted ;  but  this  extraordinary  circumstance 
is  mentioned  by  no  other  writer,  and  is  probably 
fictitious. 

Zeuxis  is  represented  as  having  been  very  proud 
of  bis  reputation,  and  ostentatious  of  his  wealth. 
He  appeared  at  the  Olympic  Gktmes  attired  in  a 
mantle  on  which  his  -name  was  embroidered  in 
letters  of  gold,  a  piece  of  most  absurd  display  in 
one  whose  name  was  deeply  impressed  on  the 
hearts  and  imaginations  of  those  by  whom  he  was 
surrounded.  He  does  not,  however,  seem  to  be 
chargeable  with  avarice,  or,  at  least,  this  passion, 
if  it  existed,  was  subservient  to  his  pride ;  for, 
when  he  had  attained  the  height  of  his  fame,  he 
refused  any  longer  to  receive  money  for  his  pic- 
tures, because  he  regarded  them  above  all  pecu- 
niary value.  In  the  earlier  part  of  his  career,  he 
was  accustomed,  however,  to  exhibit  his  produc- 
tions for  money,  especially  his  celebrated  painting 
of  Helen,  whence  the  figure  was  denominated, 
"  Helen  the  Courtesan."  The  truth  seems  to  have 
been,  that  the  ruling  passion  of  Zeuxis  was  the 
love  of  pomp,  an  ever-restless  vanity,  a  constant 
desire  and  craving  after  every  kind  of  distinction. 
So  far  as  money  assisted  in  procuring  this,  he 
stooped  to  obtain  it,  and  refused  it  when  he  could 
most  successfully  assume  dignity  by  refUsin^ 
further  recompense. 

The  story  respecting  the  contest  between  Zeuxis 
and  Parrhasius,  has  been  frequently  related.  It  is 
said  that  the  former  painted  a  cluster  of  grapes  with 
such  perfect  skill  that  birds  came  and  pecked  them 
as  they  were  exhibited  on  the  table.  Elated  with 
so  unequivocal  a  testimony  of  his  excellence,  he 
called  to  his  rival  to' draw  back  the  curtain  which 
he  supposed  concealed  his  work,  anticipating  a 
certain  triumph.  Now,  however,  he  found  himself 
entrapped,  for  that  which  he  took  for  a  curtain, 
was  only  a  painting  of  one  by  Parrhasius ;  upon 
which  he  ingenuously  confessed  himself  d^eated, 
since  he  had  deceived  only  birds,  but  his  antag- 
onist had  beguiled  the  senses  of  an  experienced  ar- 


tist. An  anecdote  is  also  related  of  a  similar  kind 
in  which  he  overcame  himself^  or  rather  one  ^p&ri 
of  his  work  was  shown  to  have  been  executed  at 
the  expense  of  another.  He  painted  a  boy  with  a 
basket  of  grapes,  to  which  tiie  birds  resorted ;  on 
which  he  acknowledged  that  the  boy  oonld  not  be 
well  painted,  since,  had  the  similitude  been  eqoal 
in  both  oases,  the  birds  would  have  been  detemd 
from  approaching.  It  was,  perhaps,  from  th^  for- 
mer of  these  accounts  that  Lucian  drew  his  asser- 
tion that  Zeuxis  was  inferior  to  Parrhasina,  and 
if  so,  it  certdnly  proves  very  little.  Regard  mnat 
be  shown  to  the  description  of  objects  represented, 
and  the  artist  who  could  represent  a  curtain  to 
perfection,  would  not  necessarily  be  the  greatest 
painter  of  Greece.  There  are  many  testimonies, 
scattered  through  the  writings  of  antiquity,  to  the 
transcendent  genius  of  Zeuxis. 

Cicero  remarks  that  the  works  of  Zeuxis,  of 
Aglaophon,  and  Apelles,  are  in  different  styles, 
but  they  are  all  three  perfect  in  their  respective 
styles.  Zeuxis  also  painted  pictures  in  white,  or 
mere  chiaro-scuro,  which  the  Greeks  termed  mono- 
chroms.  It  is  remarkaUe  that  Pausanias  does 
not  mention  the  name  of  this  artist,  and  we  may 
infer  from  this  that  Zeuxis  painted  easel  pictures 
only,  or  upon  tabulcB,  wooden  panels,  which,  from 
their  perishable  nature  and  facility  of  removal,  are 
very  easily  lost,  particularly  if  the  works  of  em- 
inent artists,  whose  productions  are  best  worth  re- 
moval. Cicero  states  that  Zeuxis  used  only  four 
colors ;  but  this  is  probably  an  error ;  or  be  may 
mean  in  his  carnations,  in  which  four  are  all  l^iat 
are  necessary.  In  regard  to  the  idea  which  has 
generally  obtained  in  modem  times,  that  the  ancient 
painters  really  knew  the  use  of  only  four  coIots, 
the  anecdotes  above  related  are  almost  sofScient 
to  refute  it  entirely ;  because,  although  the  stories 
themselves  may  be  valueless,  the  fie^  Uiat  they 
were  circulated  in  ancient  times,  shows  that  the 
ancients  believed  that  exact  imitation  could  be  ac- 
complished in  colors,  which  result  they  could  never 
have  arrived  at  except  by  the  evidence  of  their 
senses.  Fona  fbrther  dissertation  on  this  point, 
see  the  article  Apbllxs. 

There  was  another  ancient  artist  named  Zenxis, 
a  Greek  statuary,  who  was  a  disciple  of  Silanion, 
and  flourished  from  B.  C.  816  to  B.  C.  296. 

ZEVIO.    SeeSrEFANO  da  Vxsoka  and  Alti- 

OHEBIO. 

ZIARUXO,  John.  This  artist  was  a  native  <tf 
Poland,  and  is  supposed  to  have  been  a  painter. 
He  executed  a  set  of  large  etchings  in  a  slight, 
spirited  style,  firom  his  own  designs,  representing 
the  Coronation  Ceremonies  of  Louis  XIIL  of 
France. 

ZIFRONDI,  Am^oNio,  a  painter  bom  at  Olusone, 
in  the  Bergamese  territory,  according  to  Count 
Tassi,  in  1657.  After  acquiring  the  mdiments  of 
the  art,  he  went  to  Bologna,  and  entered  the  school 
of  Marc'  Antonio  Franceschini,  under  whose  able 
insti-uction  he  became  a  reputable  painter  of  history. 
There  are  man^  of  his  works  in  the  ohurdies  and 
private  coUectioas  of  his  native  city,  which  show 
that  he  possessed  a  ready  invention,  and  great  fii- 
cility  of  hand.  Lanzi  says  he  had  a  genius  and 
an  imagination  for  grand  compositions,  and  a  won- 
derfhl  facility  and  rapidity  of  hand,  tnat  enabled 
him  to  dash  off  a  picture  in  two  hours ;  bat  his 


Digitized  by 


Google 


ZILO. 


1125 


ZOBE. 


works  are  seldom  free  from  errors  of  oyer-liaste 
and  carelessness.  His  name  is  sometimes  written 
Cifrondi.    He  died  in  1780. 

ZILOTTI,  DoMBNioo  Bebhabdo,  a  painter  bom 
at  Borso,  near  Bassano,  abont  1780.  He  painted 
landscapes,  in  which  he  imitated  the  style  of  Fran- 
cesco Zaocarelli  with  great  spirit  and  correctness. 
He  also  executed  quite  a  number  of  spirited  etch- 
ings'from  his  own  designs  and  after  other  masters, 
which  possess  considerable  merit. 

ZINANIj  Fraitobsoo,  a  painter  of  Reggio,  who 
f  ourished  m  1755.  According  to  Tiraboschi,  he 
studied  under  Francesco  Bibiena,  and  became  one 
of  the  most  skillful  painters  of  perspectiye  in  Lom- 
bardy.  He  was  much  employed  in  decorating 
theatres. 

ZINCKE,  Chbistian  Fbsdebiox,  an  excellent 
painter  in  enamel,  born  at  Dresden  la  1685.  He 
went  to  England  in  1706,  and  studied  under  Boit, 
whom  he  surpassed ;  and  Ounningham  states  that 
he  even  rivaled  Petitot,  but  Stanley  says, this  is  an 
error,  that  though  he  surpassed  most  artists  of  his 
time,  and  his  works  are  still  held  in  high  estima- 
tion, he  did  not  equal  that  master  by  many  de- 
grees. He  found  abundant  employment,  was  much 
patronized  by  George  II.  and  Queen  Caroline,  and 
was  appointed  cabinet  painter  to  the  Prince  of 
Wales.  The  Princess  Amelia,  daughter  of  George 
11.,  had  ten  portraits  of  her  illustrious  family 
painted  by  him.  His  works  are  numerous  and 
highly  esteemed.    He  died  in  1767. 

ZING,  or  ZINGG,  Adbian,  a  Swiss  engraver, 
who  flourished  in  the  latter  part  of  the  18th  cen- 
tury. He  first  studied  under  John  Rudolf  Hol- 
xhalb,  at  Zurich,  and  then  for  two  years  with 
Louis  Alberli  at  Berne,  after  which  he  went  to 
Paris,  and  became  the  pupil  of  John  George  Wille. 
He  executed  several  plates  in  that  metropolis, 
which  gained  him  considerable  reputation,  and  af- 
ter a  residence  there  of  seven  years,  he  was  invit- 
ed to  Dresden  by  the  Elector  of  Saxony,  who  ap- 
pointed him  his  engraver.  He  was  also  elected  a 
member  of  the  Academy  of  that  city,  He  en- 
graved quite  a  number  of  plates  of  landscapes, 
marines,  sea-ports,  views,  and  other  subjects,  af- 
ter Vemet,  vander  Neer,  Dietricy,  and  other  mas- 
ters, which  were  executed  in  a  neat,  clear  style, 
resembling  that  of  Wille.  The  times  of  his  birth 
and  death  are  not  recorded. 


ZING,. 


See2<i.6BL. 


ZINGARO,  Lo.    See  Solabio. 

ZINMERMAN,  Miohakl,  a  German  painter 
and  engraver  on  wood,  who  flourished  at  Vienna, 
according  to  Papillon,  about  1550.  Nothing  is 
known  of  his  works  as  a  painter.  He  executed 
the  cuts  of  a  larse  geographical  chart  consisting 
of  ten  parts,  which  joined  together.  It  represents 
the  kingdom  of  Hungary,  with  the  arms  of  the  pro- 
vince, and  is  described  as  a  very  fine  performance. 

ZOAN,  Andbba,  a  real  or  supposed  engraver, 
who  flourished  about  1516.  There  is  a  great  deal 
of  dispute  as  to  his  name,  country,  and  works, 
which  we  cannot  enter  into,  farther  than  to  say 
that  Bartsch,  P.  G.  tom.  xiii.,  describes  thirty- 
three  prints  by  him,  most  of  which  are  marked 
with  tne  initials  Z.  A.,  and  quite  a  nnmber  more 
are  described  by  other  writers.  Some  of  these  are 
copied  from  Albert  Durer.  Zani  says,  *^  the  ini- 
tials Z.  A.,  stand  for  Zoan  Andrea,  which  is  the 


same  as  Giovanni  Andrea,  Zoan  being  the  Yene- 
tian  pronunciation  of  Gian,  or  Giovanni,"  hence 
he  argues  that  he  was  a  Venetian.  For  fbrther 
information  the  reader  must  be  referred  to 
Bartsch,  Zani,  and  otiier  voluminous  writers. 

ZOBEL,  BsNJAMnr,  the  inventor  of  Marmotinto, 
was  bom  in  1762,  at  Memmingen,  in  Bavaria. 
He  received  his  education  at  the  government 
school  of  that  city,  and  acquired  the  rudiments  of 
drawing  from  a  monk  belonging  to  the  convent  of 
Ottobeuern.  In  1781,  he  went  to  Amsterdam, 
where  he  resided  two  yeari>,  chiefly  occupied  in 
portrait  painting.  In  1788,  he  visited  London, 
where .  he  formed  an  acquaintance  with  Morland 
and  Schweickhardt,  the  latter  of  whom  was  em- 

S loved  at  Windsor  Oastle,  by  George  IIL's  "table 
eeker."  It  was  then  customary  to  ornament  the 
royal  dinner  table  by  having  a  silver  plateau  ex- 
tending along  the  centre,  on  which  were  strewed 
various  colored  sands  or  marble  dust,  in  fanciftil 
designs  of  fruit,  flowers,  arabesque  work,  &c. 
For  this  an  artist  was  required,  possessing  consid- 
erable talent  and  great  freedom  of  hand.  On  the 
retirement  of  Schweickhardt,  Zobel  was  appoint- 
ed ;  and  he  continued  to  fill  the  office  for  a  con- 
siderable period.  As  the  sands  were  not  cemented 
by  any  substance,  this  mode  of  ornamenting  the 
table  was  a  daily  occupation ;  but  Zobel  conceived 
the  idea  of  producing  a  finished  and  permanent 
picture,  by  the  use  of  some  substance  to  fix  the 
sands.  After  various  experiments,  a  composition, 
consisting  chiefly  of  gum-arabic  and  spirits  of 
wine,  was  found  to  answer  the  best.  The  subject . 
of  the  picture  having  been  designed  either  on  pan- 
nel  or  milled  board,  a  coating  of  the  glutinous  sub- 
stance was  spread  over  it;  the  di&rent  colored 
sands  were  then  used  in  a  similar  manner  as  that 
employed  in  decking,  the  royal  table,  namely,  by 
strewing  them  from  a  piece  of  card  held  at  va- 
rious elevations,  accordmg  to  the  strength  or  soft- 
ness of  the  tint  requir^.  Thus  was  formed  a 
picture,  not  subject  to  decay,  and  permanent  in 
all  its  parts ;  and  this  the  inventor  called  Marmo- 
tinto. Some  of  the  best  specimens  of  this  peculiar 
art  were  formerly  in  the  possession  of  the  Duke 
of  York,  but  were  sold  at  his  death,  a  number  of 
years  ago,  at  Oatlands.  Several  are  still  among 
the  collections  of  paintings  belonging  to  the  Duke 
of  Northumberland,  and  Sir^  Willoughby  Gordon. 
Zobel  also  practised  punting  on  gold  and  silver 
grounds  in  transparent  colors,  for  various  purposes, 
with  eminent  success.    He  died  in  1881. 

ZOBOLI,  Jacopo,  a  painter  bom  at  ModeniL 
who  first  studied  under  Francesco  Stringa,  and 
afterwards  at  Bologna.  From  thence  he  went  to 
Rome,  where  he  settled,  and  *'  acquiredj"  says 
Lanzi,  "  the  reputation  of  a  good  artist  This  he 
obtained  in  a  high  degree  by  his  labors  in  the 
church  of  S.  Eustachio,  where  he  is  distinguished 
among  the  more  modem  productions  by  his  St. 
Girolamo,  displaying  singular  diligence,  polish,  ^ 
and  harmony  of  color,  by  no  means  general  in 
those  times.^'    He  died  at  Rome  in  1761. 

ZOCOHI,  GinsBPPB,  a  painter  and  engraver, 
bom  at  Florence  in  1711.  Lanzi  says  he  displayed 
such  talents  when  a  boy,  that  the  noble  fieunily  of 
the  Gerini  took  him  under  its  patronage,  and  after 
his  elementary  studies  at  Florence,  sent  him  to 
Rome,  to  Bologna,  and  to  other  parts  of  Lom- 
bardy  for  his  instruction.    ^*  Zocchi  had  a  genius 
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fertile  in  iDTeBtion,  pliant  in  imitation,  and  Judi- 
oioos  in  selection ;  henoe  at  the  oondusion  of  saoh 
a  coarse  of  study  he  was  able  to  comjpose  large 
works  with  skill,  and  to  color  beautifully.    He 

Sainted  four  tolerably  large  frescos  in  the  Villa 
erristori,  beyond  the  gate  of  St.  Nicholas ;  some 
i^artments  in  the  Binuccini  palace,  and  one  in 
the  Gerini  gaUery;  and  these  are  believed  to  be 
his  best  works  of  this  sort  In  small  pieces  he  was 
still  greater,  as  in  his  oil  pictures  of  the  festivals 
at  Siena,  on  the  arrival  of  the  Emperor  Francis  L, 
8  work  true  in  perspective  and  graceful  in  the  mul- 
titude of  figures."  Zocchi  also  made  drawings  of 
the  most  remarkable  views  in  Florence,  and  of  the 
villas  in  its  environs,  which  he  caused  to  be  en- 
graved and  published  in  sets:  the  figures  in  these 
were  etched  by  himself.  He  also  etched  some 
plates  after  Guido,  P.  da  Oortona,  Simone  da  Pe- 
saro,  Solimena,  and  others.  He  died  in  1767. 
ZOOOHI.    See  Zuoom. 

ZOOOOLI,  Oablo,  a  distinguished  Italian  archi- 
tect and  engineer,  was  bom  at  Naples  in  1718. 
Hilizia  does  not  mention  his  insti^ctor,  but  at  the 
age  of  seventeen  he  entered  the  corps  of  engin- 
eers. He  attained  great  distinction,  was  appointed 
master  of  fortifications,  and  took  precedence  of 
many  of  the  older  officers ;  but  in  consequence  of 
delicate  health,  he  devoted  his  talents  to  civil  ar- 
chitecture, and  was  appointed  Superintendent  of 
Buildings  to  the  city  of  Naples.  The  principal 
works  by  Zoccoli,  are,  the  Cathedral,  Seminary, 
and  Episcopal  Palace  of  Calvi ;  the  jOcm vent  of  the 
Alcanterini,  on  the  mountain  of  Pignatoro;  the 
church  and  Baronial  palace  in  Outignano,  near 
Nola ;  the  Villa  of  the  Prince  of  Supino  at  Portici ; 
and  that  of  the  Marquis  Palomba  at  Oesa.  Zoccoli 
also  constructed  two  windmills  at  Capua,  and  nine 
others  at  Scilla  in  Calabria.  He  died  in  1771,  leav- 
ing a  son  named  RafTaeUe  2L,  who  completed  the 
restorations  on  the  Castle  at  Soilla,  commenced 
by  his  father. 

ZOFFANY,  John,  a  German  painter,  bom  at 
Frankfort-on-the  Maine,  in  1735 ;  although  Fioril- 
lo  places  his  birth  at  Begensburg,  in  Bavaria.  It 
is  said  that  his  fSather,  an  architect  of  Bohemian 
descent,  sent  him  to  Italy  while  youn^ ;  and  after 
returning  to  Germany,  that  he  practised  portrait 
and  historical  painting  at  Coblentz  for  several 
y^ars.  *  He  went  to  England  when  about  thirty 
}'ears  of  age,  where  he  acquired  considerable  dis- 
tinction by  painting  the  portraits  of  Garrick  and 
several  other  eminent  performers  in  costume,  also 
those  of  the  Earl  of  Barrymore,  and  several  mem- 
bers of  the  Boyal  Family.  At  the  fbrmation  of 
the  Boyal  Academy,  Zoffany  was  chosen  one  of 
the  original  forty  members,  in  1768 ;  and  he  paint- 
ed a  picture  of  the  Academicians  of  1772,  consid- 
ered among  his  best  works.  He  also  painted  eon- 
versation  pieces  with  considerable  success.  On  his 
expressing  a  wish  to  visit  Italy,  George  HI.  gave 
him  a  letter  to  the  Grand  Duke  of  Tuscany,  who 
received  him  well,  and  permitted  him  to  jtudy  in 
the  Florenthie  gtdlery,  of  which  he  painted  a  pic- 
ture, now  in  the  royal  collection.  In  1782,  soon  af- 
ter his  return  to  England,  he  wHit  to  the  East  In- 
dies, and  resided  several  years  at  Lucknow,  where 
he  painted  the  portraits  of  several  native  princes, 
and  many  European  residents.  Three  of  his  best 
performances  were  painted  in  the  East  Indies,  and 
have  been  engraved  in  meazotinto  by  Earlom ;  they 


represent  an  Indian  Tiffer  Hunt ;  a  Cook-Fighti 
with  many  %ures;  and  the  Embassy  of  Hyderbeck 
to  Lord  Cornwallis  at  Calcutta,  a  rich  display  of 
Indian  costumes,  with  about  one  hundred  figures, 
and  several  elephants  and  horses.  After  acquir- 
ing a  handsome  fortune,  Zofiany  returned,  in 
1796,  to  England,  where  he  passed  tiie  rest  of  his 
days,  and  died  at  Eew,  in  1810. 

ZOLA,  or  ZOLLA,  Giusbppb,  a  landsoape  paint- 
er, born  at  Brescia  in  1675.  Lanzi  saya,  ^*  he  de- 
voted himself  to  no  single  master,  but  formed  his 
style  upon  many.  He  was  exceedingly  rich  in  con- 
ception, and  in  expedients ;  his  baildings  are  of  a 
rustic  kind,  his  rums  partake  of  the  modem,  and 
are  picturesquely  covered  with  creeping  plants 
and  ivy ;  the  back  grounds  are  of  an  azure  hue, 
and  he  inserts  a  great  variety  of  objects  and  fig- 
ures, in  which  he  was  less  happy  than  in  his  land- 
scape. His  earlier  works  are  held  in  most  esteem. 
When  he  obtained  greater  commissions,  he  ex- 
ecuted them  with  a  more  mechanical  hand,  and 
with  the  exeeption  of  his  coloring,  which  he  al- 
ways studied,  he  bestowed  little  care  on  the  reeL 
Those  picture^  are  in  general  most  complete  in 
which  he  introduced  the  smallest  figures,  and  such 
may  be  seen  even  out  of  private  l)ouses.  as  in  the 
Monte  della  Retd,  and  in  the  sacristy  of  S.  Lionar- 
do  at  Ferrara."  In  his  best  works,  his  figures  are 
elegantly  designed,  carefbUy  finished,  and  touched 
with  spirit,  though  generally  not  equal  to  his 
scenery.  He  resided  the  greater  part  of  his  life 
at  Ferrara,  where  he  died  in  1748. 

ZOMPINI,  Gaetano,  a  painter  bora  at  Venice 
in  1702.  According  to  Lanjd  he  was  a  pupil  of 
the  Cav.  Niccolo  Bambini,  and  afterwards  by 
studying  the  works  of  Sebasdano  Bioci,  he  formed 
a  mixed  style  not  destitute  of  originality.  **  He  re- 
ceived honorable  commissions  from  the  court  of 
Spain,  in  which  he  displayed  a  rich  fund  of  imagi- 
nation ;  he  also,  in  a  measure,  distinguished  him- 
self by  his  engravings.^'    He  died  in  1778. 

Z0NCA,yi0TOB,  an  Ital&n  architect,  and  tal«it- 
ed  mechanician,  was  bom  in  1680.  In  youth,  be 
applied  himself  to  the  study  of  mathomatlcs  and 
architecture,  and  attained  sufficient  exodlence  to 
be  appointed  architect  to  the  city  of  Padua.  He 
seems,  however,  to  have  attained  his  <^tef  dis- 
tinction by  the  invention  of  many  ingenious  ma- 
chines, entitled  Nuovo  teatro  di  maehine  ed  edifi^ 
per  varieencure  opera»%oni^  in  folio,  Padua,  1607, 
or  1621.  There  are  said  to  have  been  other  edi- 
tions published  in  1658  and  1666,  but  this  is  quite 
improbable,  as  the  volume  is  very  rare, 

ZOOLEMAEEB.    See  Solemaokxb. 

ZOPPO,  Haboo,  a  painter  bom  at  Bologna  ki 
1461.  He  first  studied  under  Dalmasio  Lippi,  and 
afterwards  at  Padua,  in  the  school  of  Francesoo 
Squarcione,  where  Andrea  Mantegna  was  his  fei- 
low  pupil.  Lanzi  says,  *•*•  he  also  studied  in  the 
Venetian  school,  where  he  painted  for  tiie  Oaser- 
vanti  at  Pesaro,  a  picture  of  the  Virgin  on  a  ihront 
crowned,  with  St.  John  the  B^tist,  St.  Francis, 
and  other  saints,  and  signed  it  Mareo  Zoppo  da 
Bologna  Dip,  tn  Vinexia,  1471.  This  is  his  most 
celebrated  production,  from  which,  and  a  few  other 
pieces  in  the  same  church,  and  at  Bologna,  we  may 
gather  some  idea  of  his  style,  ^e  formed  an  epoch 
in  the  Bolognese  school,  and  rose  to«qual  emin- 
ence with  Puzolo  and  Dario  da  Trevigi ;  and,  like 
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them,  Tied  with  the  genhis  of  Mvit^a,  which 
gave  a  farther  spnr  to  his  exertions,  nis  compo- 
sition is  that  common  to  the  qnattrocentisti  (ar- 
tists of  the  14th  century),  particularly  the  Vene- 
tianS)  and  which  he  probably  introduced  into  Bo- 
logna, a  style  which  continued  till  the  time  of 
Francia  and  His  school,  for  the  most  part  unvaried, 
except  in  the  addition  of  a  church  to  the  steps  of 
the  throne,  sometimes  with  a  harp,  and  sometimes 
without.  It  is  not  free  and  graceful,  like  that  of 
Mantegna,  but  rather  coarse,  particularly  in  the 
feet ;  yet  less  rectilinear  in  the  folds,  and  bender 
and  more  hiirmonions  perhaps,  in  the  selections  of 
the  ccdors.  The  fleshes  are  as  much  studied  as  in 
SignoreUi,  and  in  others  of  the  same  age,  while 
the  figures  and  accessories  are  conducted  with  the 
most  finished  care.  He  was  nKH'eover  a  fine  deco- 
rator of  facades.**    He  died  in  1517. 

ZOPPO,  Paolo,  a  painter  of  Brescia,  who  flour- 
ished in  the  first  part  of  the  16th  century.  There 
are  some  of  his  pictures  in  the  churches  of  his  na- 
tive city,  which  show  that  he  had  studied  the 
works  of  the  Bellini,  and  ap[)roached  near  the 
modern  manner.  Lanzi  says  he.  was  present  at 
the  terrible  sacking  of  the  opulent  city  ik  Brescia, 
by  the  French  army,  under  Gaston  de  Foix,  in 
1612,  and  that  he  painted  the  desolation  of  the 
<»ty  in  miniature,  upon  a  larae  crystal  basin,  a 
work  of  immense  laoor,  intended  to  be  presented 
to  the  Doge  Gritti ;  but  in  transporting  it  to  Ve- 
nice, the  crystal  was  unfortunately  broken,  and 
the  unhappy  artist,  overwhelmed  with  despair, 
died  about  1580,  though  Ridolfi  says  about  1515. 

ZOPPO,  Boooo,  a  Florentine  painter,  who  flour- 
ished in  the  first  half  of  the  16th  century.  He 
was  a  disciple  of  Pietro  Perugino,  in  whose  style, 
according  to  Lanzi,  bis  Madonnas  are  frequently 
to  be  met  with  in  private  houses  in  Florence. 

ZOPPO,  Lo.  DK  GilNGi,  a  Sicilian  painter,  who 
flourished,  according  to  Land,  in  the  18th  centu- 
ry. There  are  some  of  his  works  in  the  Cathe- 
dral at  Castro  Giovanni.  x 

ZOPPO,  Lo,  Di  Genoya.    See  ICioohie. 

ZOPPO,  II,  di  LvaANO.    See  Dibobpoli. 
♦  ZOPPO,  Lo,  DA  ViOKHZA.    See  Pibri. 

ZORG.    See  Bokes. 

ZOROTI,  DoMSKioo,  an  Italian  engraver,  who 
resided  in  Germany,  according  to  Florent  le  Oomte, 
and  executed  some  portraits. 

ZOTJST.    See  Sobst. 

ZUBERLEDr,  or  ZIBERLEI5I,  Ja- 

tooB,  a  G^erman  engraver  on  wood  was 
l>om  at  Tubingen,  and  flourished  at 
Frankfort  about  1595.  He  executed  a  considera- 
ble number  of  wooden  cuts,  usually  marked  with 
a  monogram  of  bis  initials,  I.  Z.,  to  which  he  some- 
times added  a  small  tub.  He  is  said  to  have  been 
also  a  painter. 

ZUBOZ,  Albxib,  an  engraver  in  mezzotinto, 
who  went  to  St.  Petersburg,  where  he  resided  ma- 
ny years,  and  engraved  a  series  of  portraits  of  the 
Emperors  of  Russia ;  that  of  Peter  the  Great  is 
dated  1729. 

ZUOCARELLI^  or  ZUOOHERELLI,  Fban- 
CBsoo,  an  eminent  landscape  painter,  born  at  Pi- 
tigliano,  in  Tuscany,  according  to  Lanzi,  in  1702. 
He  stndiedT first  with  Paolo  Anesi,  and  afterwards 
inccenively  with  Gio.  Maria  Morandi  and  Pietro 
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Nelli.  For  some  time  he  applied  himself  to  his  s 
torical  painting,  but  his  natural  genius  leading  him 
to  landscape,  be  afterwards  confined  himself  to 
that  branch,  in  when  he  greatly  excelled.  His 
seenery  is  always  pleasing,  and  usually  embellish* 
ed  with  ruins,  cottages^  and  figures,  elegantly  de- 
signed, and  touched  witfi  great  neatnesu  and  spirit 
His  pictures  were  greatly  admired  and  extolled,  all 
over  Europe.  His  principal  field  in  Italy  was  in 
Venice,  nntil  the  British  Consul,  Smith,  induced 
hiiii  to  visit  England  in  1752,  where  he  met  with 
very  flattering  encoumgement,  and  was  elected  one 
of  the  original  forty  members  of  the  Royal  Acad- 
emy. About  1773,  he  returned  to  Italy,  and  settled 
at  Florence,  where  he  invested  a  considerable  sum 
of  money,  the  produce  of  his  talents,  in  the  security 
of  one  of  the  monasteries,  intending  to  pass  the 
rest  of  his  days  in  tranquil  repose,  but  the  monas- 
tery was  soon  afterwards  suppressed  by  Joseph 
n.  of  Austria,  and  the  unfortunate  artist  being  re* 
duoed  to  indigence,  was  obliged  to  resume  his  pen- 
ciL  He  sometimes  decorated  the  landscapes  and 
architectural  pieces  of  his  cotemporaries  with  beau- 
tiful flgures.  He  is  said  always  to  have  marked 
his  pictures  with  a  pumpkin  or  souash,  of 
large  size,  growing  on  a  vine  upon  a  shepherd's 
cot  or  fence,  or  stuck  with  a  stick  on  a  rustic's 
shoulder,  as  the  rebus  of  his  name,  which  in  Ital- 
ian signifles  little  pumpJ^,  We  have  a  few 
spirited  etchings  by  this  artist  from  his  own  de- 
signs, and  after  other  masters.  He  died  at  Flor- 
ence in  1788. 

ZUCOARO,  Taddbo.  This  painter  is  sometimes 
miscalleci  Zucchero,  and  by  Vasari,  Znccheri,  or 
Zuccari ;  but  Lanzi  says  that  in  his  epitaph,  and 
in  the  books  of  his  brother  Federigo,  the  name  is 
Zuccaro.  He  was  born  at  S.  Angiolo  in  Yado,  in 
the  Duchy  of  Urbino,  in  1529,  and  was  the  son  of 
an  obscure  painter,  named  Ottaviano  Zuccaro.  At 
an  early  age  he  manifested  a  precocious  genius,  and 
after  receiving  instruction  from  his  &ther,  and 
from  Pompeo  da  Fano,  he  went  to  Rome  when  only 
fourteen  years  old.  Destitute  of  means,  he  was 
compelled  to  support  himself  by  grinding  colors 
for  &e  shops ;  but  he  still  devoted  every  available 
moment  to  the  prosecution  of  art,  and  frequently, 
after  passing  the  day  in  designing  from  the  works 
of  Raffaelle,  he  was  compelled  by  poverty  to  sleep 
under  the  loggie  of  the  Chigi  palace.  After  perse- 
verance under  such  difficulties,  which  would  have 
daunted  a  less  devoted  lover  of  art,  Taddeo  was  no- 
ticed by  Danielle  de  Per,  or  da  Parma,  an  artist 
then  in  repute,  who  favored  him  with  his  assist- 
ance and  sdvice ;  and  Lanzi  says  he  ^*  accomplished 
himself"  under  Giacomone  Ja  Faenza.  His  pro- 
gress irom  tills  time  seems  to  have  been  rapid :  in 
1547,  at  the  age  of  eighteen,  he  was  employed  to 
decorate  the  ^i^ade  of  the  Palazzo  Mattel,  with 
several  emblematical  subjects  in  chiaro-scuro.— 
Having  accquired  considerable  reputation  by  this 
work,  he  was  soon  afterwards  engaged  by  the 
,Duke  di  Urbino  to  paint  a  series  of  frescos  in  a 
chapel  of  the  Cathedral :  Lanzi  also  mentions  his 
picture  of  the  Pentecost,  in  the  chnrch  of  S.  Spir- 
ito  at  Urbino.  During  the  pontificate  of  Julius 
ni.,  he  returned  to  Rome,  and  was  employed  by 
that  pontiff,  and  by  his  successor,  Paul  iV.,  in  the 
embellinhment  of  tfie  Vatican,  and  particularly  of 
the  apartments  called  11  Torrione.  He  painted  in 
various  parts  of  the  ]Scc1esiastical  States,  and  was 
entrusted  by  Cardinal  Famese  with  the  entire  de- 
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ooration  of  his  palace  at  Caprarola,  where  he  rep^ 
resented  the  ciyil  and  military  history  of  the  Far- 
nese  family,  in  a  variety  of  compartments,  evincine 
great  powers  of  invention,  and  a  judicious  style  of 
composition.  Lanzi  says  that  tiie  history  of  the 
Evangelists,  in  the  church  of  the  Consolazione  at 
Rome,  is  among  the  best  of  his  large  fresco  works 
in  that  city,  but  that  none  of  his  performances 
have  added  so  much  to  his  celebrity  as  those  at 
Caprarola,  and  that  strangers  who  visit  that  place 
generally  return  with  a  higher  opinion  of  his  abili- 
ties than  they  took  with  them.  Lanzi  also  adds 
that  a  number  of  young  artists,  ftilly  equal,  and 
perhaps  superior  to  Taddeo,  were  employed  upon 
the  same  works  at  Caprarola,  both  in  conjunction 
with  him  and  after  his  death,  whose  works  ought 
not  to  be  confounded  with  his,  though  it  is  not 
always  easy  to  distinguish  them. 

Most  of  Taddeo's  performances  are  his  grand 
works  in  fresco.  He  painted  few  pictures  in  oil, 
and  is  most  pleasing  in  his  small  cabinet  pictures, 
which  are  finished  in  the  first  style  of  excellence. 
Lanzi  says  that  ^^  from  Giacomone  da  Faenza,  and 
other  good  artists  whom  he  assiduously  studied, 
he  acquired  sufScient  talent  to  distinguish  himself. 
He  adopted  a  style,  which,  though  not  very  correct, 
was  unconstrained  and  engaging,  and  very  attrac- 
tive to  such  as  do  not  look  for  grandeur  of  design. 
He  may  be  compared  to  that  class  of  orators,  who 
keep  the  attention  of  their  hearers  awake,  not  from 
the  nature  of  their  subject,  but  from  the  clearness 
of  their  language,  and  from  their  finding,  or  think- 
ing they  find,  truth  and  nature  in  every  word. 
His  pictures  may  be  cslled  compositions  of  por- 
traits ;  the  heads  are  beautiful,  the  hands  and  feet 
negligently  painted,  nor  yet  labored,  as  in  the  Flo- 
rentine manner ;  the  dress  and  ornaments,  and 
form  of  the  beard,  are  agreeable  to  the  times ;  the 
disposition  is  simple,  and  he  often  imitates  the  old 
painters  in  showing  on  the  canvas  only  half  fig- 
ures in  the  foreground,  as  if  they  were  on  a  lower 
plain.  He  often  repeated  the  same  countenance, 
and  his  own  portrait.  In  his  hands,  feet,  and  the 
folds  of  his  drapery,  he  is  still  less  varied,  and  fre- 
quently errs  in  his  proportions." 

According  to  Yasari,  Taddeo  Zuccaro  carried  on 
a  traffic  in  the  art,  similar  to  that  of  Pierino  del 
Vaga  before  him,  by  contriving  to  abound  in  com- 
missions, and  securing  to  himself  the  services  of 
other  artists,  in  order  to  make  them  dependent  on 
him,  that  they  might  not  interfere  with  his  own 
commissions  and  emoluments.  He  died  at  Rome 
in  1566,  in  his  thirty-seventh  year,  worn  out  with 
continual  exertion,  and  some  disposition  to  excess. 
His  monument  is  to  be  seen  by  the  side  of  that  of 
Raffaelle,  in  the  Rotonda.    In  1748,  ^here  were 

Sublished  a  set  of  forty-five  plates,  engraved  by 
ohn  Joseph  Prenner,  from  Taddeo's  great  work 
in  the  palace  at  Caprarola. 

ZUCCARO.  Cav.  Federigo.  This  painter  was 
the  brother  or  Taddeo  Z.,  and  bom  at  S.  Angiolo 
in  Vado,  in  1543.  He  went  to  Rome  at  a  very 
early  age,  and  entered  the  school  of  his  brother, 
where  he  had  eveiy  advantage,  and  in  a  few  years 
was  so  far  iitdvanced  as  to  be  able  to  assist  Taddeo 
in  his  great  works  in  fresco.  In  concert  with  Fede- 
rigo Baroccio,  hewas  employed  by  Pius  IV.  to  paint 
in  the  Belvidere  palace,  the  Historv  of  Moses  and 
Pharaoh,and  the  Transnguration,  which  gained  him 
great  reputation.  He  also  assisted  his  brother  in 
the  works  at  the  Vatican,  and  the  Famese  palace 


at  Caprarola ;  and  he  was  invited  to  Florence  bj 
the  grand  duke  Francesco  I.,  to  punt  the  great 
dome  of  the  metropolitan  dmrch,  S.  Maria  d^ 
Fion,  commenced  by  Vasari,  and  left  unfinished 
at  his  death.  In  this  work  Lanzi  says  there  is 
little  to  admire,  except  vastness  of  conception :  he 
designed  more  than  three  hundred  figures,  fifty 
feet  in  height,  with  outmentioning  that  of  Lucifer, 
so  gigantic  that  the  rest  appeared  like  childrm. 

Federigo  returned  to  Rome  at  the  eamaet  solici- 
tation of  his  brother ;  but  the  latter  d3ring  soon 
after,  he  was  engaged  to  finish  the  varioas  works 
upon  which  Taddeo  had  been  engaged,  in  the  Vati- 
qin,  the  church  la  Trinita  de'  Monti,  and  varioas 
other  places.  He  soon  became  the  first  artist  in 
Rome,  and  every  work  on  a  large  scale  was  assisn- 
ed  to  him.  Gregory  Xm.  engaged  him  to  pamt 
the  vault  of  the  Capella  Paoliiut ;  but  about  this 
time,  in  order  to  revenge  himself  upon  some  of  the 
principal  officers  of  the  Pope,  who  nad  treated  him 
with  indignity,  he  painted  and  exposed  to  public 
view  an  aUegorical  picture  of  Calumny,*  introduc- 
ing the  portraits  of  aU  those  individuals  who  had 
o&nded  him,  decorated  wiUi  asses'  ears.  His  ene- 
mies, upon  this,  made  such  complaints  that  he  was 
compelled  to  quit  the  dominions  of  the  Pope,  and 
he  traveled  to  France,  where  he  was  for  some  time 
employed  by  the  Cardinal  of  Lorraine.  Going  on 
to  Flanders  he  painted  several  cartoons  for  tapes-' 
try,  and  then  crossed  the  Channel,  arriving  in  Eng- 
land in  1574,  where  he  met  a  favorable  reception, 
and  painted  a  number  of  fine  portraits,  among 
which,was  that  of  Queen  Elizabeth.  Walpole  also 
says  that  he  painted  the  portrait  of  Mary.  Queen 
of  Scots,  which  was  engraved  by  Vertue,  and  is 
now  at  Chiswick. 

Federigo's  stay  in  England  was  quite  short,  and 
on  returning  to  Italy  he  was  invited  to  Venice,  to 
paint  the  Submission  of  the  Emperor  Frederick 
Barbarossa  to  Pope  Alexander  lU.  in  the  Palazzo 
Pubblico,  which  is  praised  by  Zanetti  as  one  of  his 
best  works,  copious,  beautiful,  and  well  sustained. 
Lanzi  says  he  was  highly  esteemed,  and  constant- 
ly employed  in  Venice ;  he  was  engaged,  in  concert 
with  the  most  eminent  Venetian  masters  of  the 
day,  to  embellish  the  Grand  Council  Hall,  where  , 
his  performances  were  so  much  admired  that  he 
received  the  honor  of  knighthood. 

The  pontiff  being  by  this  time  appeased,  Fede- 
rigo returned  to  complete  his  work  in  the  Capella 
Paolina,  which  Lanzi  commends  as  the  best  of  aU 
he  executed  in  Rome,  without  the  assistance  of  his 
brother.  During  the  pontificate  of  Sixtus  V.,  he 
was  invited  to  Madrid  by  Philip  11.  He  executed 
some  frescos  in  the  lower  cloister  of  the  Escurial, 
which,  not  giving  satisfitction  to  his  royal  patron, 
were  effaced,  and  their  places  supplied  by  Pelle- 
grino  Tibaldi.  The  king,  however,  compensated 
him  liberally  for  his  work,  and  sent  him  back  to 
Italy  with  a  pension.  Aoout  this  time,  he  was 
chosen  by  Gregory  XIII.  to  put  in  execution  the 
letters  patent  for  the  Academy  of  St.  Luke,  which 
Lanzi  says  was  first  organized  in  November,  1593, 
according  to  the  account  of  Signor  Barone  Vemaz- 
za,although  the  Artists  celebrated  the  year  1595  as 
the  centenary  of  the  Academy.  By  common  consent 
Federigo  was  declared  the  first  president  of  this 

*  This  is  not  the  lam  pictareof  tiia'Gahiiimy  of  Apelks, 
painted  in  distemper  for  the  Orrini  fiunily,  and  engraTod. 
which  is  DOW  to  be  seen  in  the  Palasso  Lanta,  and  is  one  <x 
the  moet  finished  prodoctions  of  Federigo. 
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celebrated  instataiion,  of  which  he  was  one  of  lihe 
chief  promoters. 

Later  in  life,  as  it  would  appear,  Federigo  Zoo- 
care  undertook  a  Joamej'  through  the  principal 
cities  of  Italy,  everywhere  leaving  proofs  of  bis 
abilities.  Lfpzi  praises  two  of  his  pictures  in  a 
chapel  at  Loreto,  representing  scenes  from  the  life 
of  the  Virgin,  painted  for  the  Duke  of  Urbino, 
for  their  simple  -and  graoefhl  style ;  he  also  men- 
tions two  large  pictures  in  the  library  of  the 
Oisteroian  monks  at  Milan,  representing  the  Mira- 
cle deUa  Neve,  with  a  numerous  assemblage  of 
figures,  in  his  usual  lively  manner,  the  coloring 
varied  and  well  preserved.  Federigo  resembled  his 
brother  Taddeo  in  style ;  he  possewed  a  ready  and 
inventive  genius,  and  his  design  is  not  incorrect : 
bat  his  compositions  are  frequently  incongruous 
and  extravagant,  and  he  was  led  into  a  greater  de- 
gree of  mannerism  than  Taddeo,  by  an  affectation 
of  grandeur,  and  a  commanding  facility,  being 
more  addicted  to  ornament,  and  more  crowded  in 
his  composition.  His  works  are  frequently  com- 
positions of  portraits,  and  his  coloring,  thoagh  vig- 
orous, clear,  and  brilliant^  possesses  neither  mel- 
lowness nor  harmony. 

After  executing  various  works  in  Milan,  Pavia, 
and  other  Italian  cities,  Federigo  went  to  Turin, 
where  he  painted  several  pictures  for  the  churches, 
and  commenced  the  decoration  of  a  gallery  for  the 
Duke  of  Savoy.  Here  he  published  his  treatise 
entitled  La  Idea  de*  Pittori^  Scultori^  e  Arehi- 
tettiy  which  Lanzi  says  he  appears  to  have  written 
with  the  intention  of  rivalling  and  excelling  Va- 
sari ;  but  he  chose  an  abstruse  mode  of  writing, 
and  conc()cted  a  mass  of  sterile  and  ill-directed 
speculations ;  for  which  reasons  Lanzi  says  we  de- 
rive more  information  from  a  single  page  of  Yasari^s 
plainly  written  work,  than  from  the  whole  book 
of  Zuccaro,  which  tends  rather  to  raise  disputes 
than  to  convey  knowledge.  In  1609,  while  re- 
turning to  his  native  place,  Federigo  fell  sick  in 
Ancona,  where  he  died,  aged  sixty-six  years.  He 
left  hb  entire  property  to  the  Academy  of  St 
Luke.  This  artist  is  said  to  have  been  versed  in 
sculpture  and  architecture,  but  none  of  his  works 
are  mentioned.  Baglioni  admires  his  versatility 
of  talent,  but  more  his  good  fortune,  in  which  he 
exceeded  all  his  cotemporaries.  He  was  distin- 
guished for  noble  personal  appearance,  engaging 
manners,  and  great  liberality ;  all  of  which  qual- 
ities gained  him  the  esteem  and  attachment  of  many 
individuals,  and  contributed  in  no  small  degree  to 
his  success. 

ZTJOOATI,  Sbbastiaito,  an  old  painter  who 
was  living  at  Trevigi  in  1490.  He  painted  in  the 
gothic  style  of  the  time,  and  had  the  honor  of 
being  the  first  instructor  of  Titian. 

ZTJOOATI,  Valebio  and  Francesco,  two  cele- 
briited  workers  in  mosaic,  sons  of  the  preceding, 
who  weie  living  at  Venice  in  1578.  Lanzi,  speak- 
ing of  the  perfection  to  which  mosaic  painting  was 
carried  before  and  during  the  time  of  Titian,  says : 
**  The  same  taste  in  mosaic  work  prevailed  in  the 
time  of  Titian,  and  to  this  he  gave  a  renewed  spir- 
it, and  even  furnished  several  of  these  artbts  with 
desi^s.  Marco  Luciano  Rizzio  and  Vincenzio  Bi- 
anchini,  are  the  first  who,  about  1517,  succeeded 
in  effecting  a  complete  reform  in  the  art.  To  the 
last  is  referred  that  celebrated  Judgment  of  Solo- 
mon which  adorns  the  portico  or  vestibule  of  San 


Marco.  Both  these,  however,  were  surpassed  by 
Francesco  and  Valeric  Zuccati,  or  Trevigi,  (or  ra- 
ther of  the  Voltelline),  sons  of  the  same  Sebasdano 
who  initi«^;ed  Titian  in  the  first  rudiments  of  art. 
By  them  there  likewise  appear,  in  the  portico  oi 
San  Marco,  among  various  prophets  and  doctors  of 
the  church,  two  histories  wat  may  be  pronounced 
the  best  mosaic  works  produced  during  the  age  of 
painting.  I  have  seen  altar-pieces  for  churches, 
and  pictures  for  private  ornament,  in  the  same  taste. 
The  Royal  Gallery  at  Florence  possesses  a  portrait 
from  life  of  Oardinid  Bembo,  worked  by  Valeric ; 
and  a  St.  Qirolamo  by  Francesco,  is  known  to  have 
been  presented  by  the  Republic  to  the  court  of  Sa- 
voy. Subsequently  to  these,  about  1565,  Arminio, 
a  son  of  Valeric,  flourished,  and  was  held  in  much 
repute.  Nor  did  this  family  only  possess  the  art  of 
coloring  glass  and  stone  with  admirable  skill,  but 
they  understood  the  principles  of  design,  more 
particularly  Francesco,  who  had  practised  as  a 
painter,  before  he  entered  upon  mosaic  works.'* 
Vasari  erroneously  calls  these  artists  Zuccheri, 
and  sopietimes  Zuccherini.    See  Bianchini, 

ZUOOHI,  Andrea,  an  Italian  engraver,  bom  at 
Venice  about  1675.  He  engraved  a  part  of  the 
plates  for  a  collection  of  prints  from  the  most  cel- 
ebrated paintings  at  Venice,  consisting  of  57  plates, 
published  by  Lovisa.  He  also  eUgraved  a  set  of 
twelve  plates  of  Venetian  costumes.  He  died  in 
1740.    The  following  are  among  his  best  works : 

Tobit  and  the  Aneel  ;  afUr  TUian,  St.  John  the 
Evangelist;  do,  St.  John  the  Baptist ;  o/if^  P.  Veronete^ 
The  HartyrdoDi  of  Paolo  Erizso  ;  after  P.  Langhi.  The 
Birth  of  the  Virgin  ;  <rfUr  Piccolo  Bambini.  The  Mi- 
racle of  the  Manna ;  o^fter  G,  Jbrta.  The  Goddess  Cy  bele 
in  a  Car,  drawn  by  Lions ;  c^ta^  l^ntoreUo,  Aurora  and 
Tithon ;  do,  iBneas  saving  Anchises  from  the  Burning  of 
Troy ;  a/^  8^.  BiccL 

ZUOOHI,  Franobsoo,  an  Italian  engraver,  was 
the  son  and  scholar  of  Andrea  Z.,  bom  at  Ven- 
ice in  1698.  He  was  invited  to  Dresden,  where  he 
engraved  several  plates  from  pictures  in  the  Elec- 
toral Gallery,  among  which  are  the  following. 
He  died  in  1764. 

The  Portrait  of  a  Spaniard :  (tfter  Bvbefu  /  in  the  Dres 
den  Gkdler^.  The  Portrait  ot  a  Lady,  resembling  one  of 
Rubens'  wives ;  after  the  same ;  in  the  same  collection. 
St.  Helena  worshipping  the  Cross ;  q/W  &io.  Bettini  Gig* 
naroH.  Two  Allegorical  Subjects ;  after  Antonio  Bam- 
tra. 

ZUOOHI,  LoRBNzo,  was  the  yonnger  brother 
of  the  preceding,  bom  at  Venice,  in  1704.  He  was 
instructed  by  his  father,  and  in  1788  was  appoint- 
ed engraver  to  the  Elector  of  Saxony,  who  em- 
ployed him  to  execute  several  plates  from  pictnres 
in  the  Electoral  Gallery,  for  the  collection  known 
as  the  Dresden  Gallery.  The  following  are  by  him. 
He  died  about  1779. 

The  Seven  Sacraments  ;  afier  SpagnoUtto,  The  Mar- 
tyrdom of  St.  Peter  and  St  Paul;  after  Nic  del  Abati, 
The  Crowninff  of  St.  Oatherine ;  q/i^  Rubene.  A  Sacrifico 
to  Venus ;  afitr  Ger.  Lairesse,  The  Flayinjc  of  Marsyas , 
after  Langeui,  St.  Michael  combating  the  Dragon  ;  q/- 
Ur  Torelli.  The  Tribute-Money;  i]fter  Titian,  David 
with  the  Head  of  Goliah ;  <i^ter  Lac.  Giordano, 

ZUOOHI,  Antonio,  an  Italian  fresco  painter, 
who  accompanied  Robert  Adam,  the  architect,  to 
England.  He  was  employed  to  decorate  some  of 
the  mansions  of  the  nobility,  among  others  a  ceil- 
ing at  Backingham  House.  His  subjects  were 
usually  mythological,  with  ruins  and  other  em- 
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bellislimeDts,  which  he  painted  in  a  light  and  pleas- 
ing manner,  though  without  much  force.  He  died 
at  Rome  in  1795. 

ZIJOOHI,  Jaoopo,  called  also  Dslla  Zuooa,  a 
painter  bom  at  Florence  about  1541.  He  was  a 
pupil  of  Giorgio  Vasari,  whom  he  assisted  in  some 
of  his  works.  Lanzi  says:  "his  works  exhibit 
none  of  the  carelessness  of  Griorgio.  He  some- 
times imitated  him,  but  his  style  is  better  and 
more  refined.  He  lived  long  at  Rome,  under  the 
protection  of  the  Cardinal  de  Medici,  whose  palace, 
and  more  especially  the  Palazzo  Racellai,  he  deco- 
rated with  frescos,  with  incredible  diligence.  His 
picture  of  the  Bhih  of  the  Baptist,  in  8.  Giovanni 
Decollato,  is  esteemed  the  best  picture  in  the 
church ;  and  he  appears  more  a  follower  of  An- 
drea del  Sarto-  than  of  any  other  master.  He  usu- 
ally introduced  portraits  of  distinguished  charac- 
ters and  men  of  letters  into  his  compositions,  and 
showed  a  peculiar  grace  in  the  figures  of  children 
and  young  people."  There  are  several  altar-pieces, 
and  other  works  by  him  in  the  churches  at  Rome, 
one  of  the  best  of  which  is  the  Descent  of  the 
Holy  Ghost,  in  8.  8pirito  in  Borgo.  He  died  in 
the  pontificate  of  8ixtus  Y.  He  had  a  brother 
named  Francesco,  who  was  a  good  artist  in  mosaic, 
according  to  Baglioni,  and  Lanzi  says  be  likewise 
excelled  in  painting  fruit  and  flowers. 

ZUOCO,  Fbakgxsoo,  a  painter  bom  at  Berga- 
mo. According  to  Tassi,  he  first  studied  in  the 
school  of  the  Campi  at  Cremona,  and  afterwards 
under  Pietro  Moroni,  the  disciple  of  Paul  Veronese. 
Lanzi  says,  ^^  From  Moroni  he  acquired  the  art  of 
giving  a  singular  degree  of  spirit  to  his  portraits, 
and  from  Veronese  the  mode  of  ornamenting  them 
with  most  taste  and  fancy.  Even  in  his  larger  com- 
positions, he  sometimes  adhered  so  clos^y  to  Pa- 
ob,  that  several  of  his  works  were  ascribed,  even 
by  his  fellow-citizens,  to  that  artist,  a  circumstance 
that  occurred  to  his  pictures  of  the  .Nativity  and 
of  an  Epiphany  in.  the  church  of  8.  Gottardo  at 
Bergamo.  He  adopted,  moreover,  a  variety  of 
manners,  apparently  ambitious  of  displaying  to 
the  public  his  power  of  imitating  Cavagna  or 
Talpino,  as  he  ple&sed  ^    He  died  in  1627. 

ZUGNI,  Fbanoesoo.  a  painter  born  at  Brescia, 
according  to  ^Ridolfi,  m  1574,  and  died  in  1686, 
aged  62 ;  Zani  says  he  was  born  in  1557,  and  died 
in  1621  ;  and  LeuizI  places  his  death  in  1621. — 
He  studied  under  the  younger  Palma,  and  was 
his  ablest  disciple.  Though  inferior  to  him  in 
*  beauty  of  forms  and  attitudes,  he  surpassed  him  in 
vigor  and  imprmto  of  coloring,  and  in  the  spirit  in 
which  he  conducted  his  works.  He  particularly 
excelled  in  firesco,  and  frequently  embellished  with 
his  figures  the  architectural  and  perspective  pieces 
of  Tommaso  Sandrini,  with  whom  he  was  em- 
ployed in  the  hall  of  the  Podesta,  in  that  of  the 
Capitano,  and  in  several  villns.  Zngni  displayed 
great  excellence  in  his  oil  paintmgs,  one  of  the 
most  esteemed  of  which  is  the  Circumcision,  in  8. 
Maria  delle  Grazie,  at  Venice.  He  was  also  much 
tmployed  by  individuals. 

ZUMMO,  Gaetano  Giitlio,  a  celebrated  Sici- 
lian modeler  in  colored  wax,  was  born  of  a  noble 
family,  at  Syracuse,  in  1656.  His  name  is  often 
incorrectly  spelt  Znmbo.  He  early  devoted  him- 
self •  to  the  study  of  sculpture,  and  combining 
with  it  a  careful  investigation  of  the  anatomy 
of  the  human  body,  he  produced   some   good 


works,  and  varions  anatomical  preparations  in  eel 
ored  wax,  prepared  after  a  method  <^  his  own.  He 
acquired  considerable  reputation  in  various  Italian 
oitiea— in  Bologna,  Genoa,  and  especially  at  Flor- 
ence, where  the  grand  duke  Cosmo  IIL  took  him 
into  his  service.  Among  other  works  which  he 
executed  for  that  prince,  are  two  most  repulsive 
but  ingenious  performances,  one  repreacnting  ike 
effects  of  the  rlague;  the  other  called  '^Corrap- 
tion"  (La  Oorruzione),  consisting  of  a  group  of 
Ave  figures,  in  higli  relief;  showing  differmit  stages 
of  decomposition  in  the  human  body,  afier  de^h. 
De  Piles  mentions  two  beautiful  works  by  him  at 
Genoa,  representing  the  Nativity,  and  the  Descent 
from  the  Cross,  from  Genoa,  Zummo  went  to 
Paris,  where  he  died  in  1701. 

ZUPELLI,  Giovanni  Battista,  a  painter  of 
Cremona,  who  fiourished  about  Uie  cloae  of  the 
15th  century.  He  painted  landscapes,  usually  em- 
bellished with  figures  representing  subjects  from 
sacred  history.  His  style,  though  dry  and  gothic, 
exhibits  much  originality,  and  Uiere  is  a  graceful 
air  in  his  figures,  which  distingui^es  his  works 
beyond  the  generality  of  his  cotemporaries.  In 
the  church  of  the  Eremitani,  at  Oremona,  is  a 
landscape  with  the  Holy  FamUy,  by  him,  which  b 
highly  commended  by  Lanzi  and  others.  Zani 
says  he  died  in  1520,  and  others  in  1586,  aged  62. 
Lanzi  says  he  flourished  at  the  close  of  the  15th 
century. 

ZURBABAN,  Franoisoo,  an  eminent  Spanish 
painter,  was  born,  according  to  Palomino,  at  Fu- 
ente  de  Cantos,  near  Seville,  in  1596.  His  ftther 
was  a  husbandman,  and  intended  him  for  the  same 
employment;  but  he  manifested  such  a  strong  in- 
clination for  painting,  that  he  was  placed  in  the 
school  of  Juan  de  las  Boelas,  under  whose  diree- 
ticm  he  applied  himself  with  sooh  diligence  and 
success,  that  he  soon  acquired  the  reputation  of 
an  eminent  painter  of  history.  He  determined  to 
copy  nature  in  everything,  and  followed  the  style 
of  Michael  Angelo  Caravaggio,  at  the  same  time 
discarding  the  extravaganee  and  caprice  of  that 
master,  whose  bold  effects  and  vigorous  light  and 
shadow  he  adopted  with  such  great  ability,  that 
he  was  called  the  Spanish  Caravaggio.  In  1625, 
he  was  commissioned  by  the  Marquis  of  Malaioii 
to  paint  some  pictures  for  the  chapel  of  Si.  Peter, 
in  the  cathedral  of  Seville,  representing  f^^eues 
from  the  life  of  that  Apostle,  which  he  executed 
in  a  very  able  manner;  and  about  the  same  time  be 
painted  his  famous  picture  of  SL  Thomas  Aquinas 
fur  the  altar  of  the  churdi  of  the  college  of  that 
saint  at  Seville.  This  is  esteemed  his  best  per- 
formance in  respect  of  correct  imitation  of  nature, 
and  vigor  of  chiaro  scuro ;  and  it  is  said  to  equal 
the  best  productions  of  the  Spanish  school.  He 
afterward  went  to  Gnadalonpe,  and  painted  eleven 
pictures  from  the  life  of  St.  Jerome,  for  the  Hiero- 
nymite  Friars  in  that  city,  besides  various  altsr- 
meces,  which  were  greatly  iidmired.  On  return- 
ing to  Sevflle,  he  executed  three  admirable  works 
for  the  Carthusians  of  S.  Maria  de  las  Cuevas, 
evincing  great  skill  and  close  observance  of  nature ; 
also  various  other  pictures  in  the  churches  and 
monasteries  of  that  city,  amon^  which  was  a  Cru- 
dfixion  in  the  church  of  S.  Pablo,  remarkable  for 
its  boldness  €^  relief^  and  dated  in  1627. 

Zurbaran^s  merit  gained  him  an  Invitation  to 
Madrid  about  1630.    He  was  appointed  painter 
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to  the  King,  and  employed  in  the  palace  of  the 
Baon  Retiro,  where  he  painted  a  series  of  pictures 
representing  the  Labors  of  Here  ales.  It  consti- 
tutes a  high  commendation  of  his  abilities,  that  he 
was  greatlj  favored  by  King  Philip  IV.,  (who  is 
said  to  have  frequently  visited  him  while  at  work,) 
at  the  time  when  Velasquez  was  in  his  full  ca- 
reer. Stirling  places  him  in  the  first  rank  of  the 
Spanish  school,  eonal  to  Velasquez  in  coloring, 
though  not  in  other  respects;  and  that  writer 
commends  him  as  ^  the  peculiar  painter  of  monks, 
as  Ratfaelle  is  of  Madonnas  and  Kibera  of  martyr- 
doms.'*  His  picture  of  the  History  of  San  Pedro 
Nolasco,  painted  for  the  cloister  of  La  Merced  Gal- 
zada  at  Seville,  was  greatly  admired,  pa]:ticularly 
for  the  infinite  art  and  delicacy  displayed  in  the 
white  draperies  of  the  monks.  It  would  appear 
also  that  he. excelled  in  the  more  agreeable  de- 
partments of  the  art,  for  his  picture  of  .the  Infant 
Jesus  sleeping,  in  the  gallery  at  Madrid,  is  said  to 
equal  in  beauty  and  grace,  the  same  subject  by 
Guido  and  Muiillo.  Zurbaran  died  in  the  service 
of  King  PhiliD  IV.,  in  1662.  There  ape  many  of 
his  works  in  the  Oasa  de  Gampo,  and  other  royal 
palaces,  in  the  churches  and  monasteries  of  Seville, 
Oordova,  Guadaloupe,  and  Madrid,  besides  many  in 
the  private  collections.  The  best  are  said  to  be  in 
the  Museum  at  Seville.  They  are  quite  uncommon 
out  of  Spain;  but  Marshal  Soult  brought  away 
some,  and  others  have  been  removed  more  recent- 
ly. In  the  Spanish  Museum  at  the  Louvre  there 
is  a  room  devoted  chiefiy  to  his  works,  and  it  dour 
tains,  according  to  the  catalogue,  ei^ty-one  pic^ 
tures  from  his  pencil ;  but  many  of  them  are  very 
indifferent  and  doubtless  by  some  other  artist.  In 
the  Duke  of  Sutherland's  collection,  is  a  picture  by 
Zurbaran  of  the  Virgin  and  In&nt,  with  St  John, 
which  is  greatly  admired.    It  is  dated  1668. 

ZUSTRUS,  or  SUSTRIS,  LiJiBiKT,  a  German 
painter,  who  fiourished  towards  the  close  of  the 
16th  century.  Aft^  receiving  at  Munich  the  in- 
structions of  Ghristopher  Schwartz,  he  went  to 
Venice,  and  became  the  scholar  of  Titian.  He  imi- 
tated successfully  the  style  of  that  great  master  in 
coloring,  and  also  in  design,  though  not  without 
some  mixture  of  the  Gothic  style  of  his  coun- 
try. There  was  an  excellent  work  by  Zustrus  in 
the  cabinet  of  the  Kiug  of  France,  representing 
the  Baptism  of  Ghrist  by  St.  John ;  and  another 
is  also  mentioned  in  the  Louvre,  of  Venus  and  Gu- 
pid,  with  Mars  in  the  background.  See  Lambert 
JShU&rman. 

^  A  ZWOTT,  or  ZWOLL,  J.  Aixokxr 
^V»^P*^Ladb.  This  old  German  engraver 
flouri^ed  about  1500.  His  name  is  usually  spelt 
S^pU,  in  English  works,  but  Bartsch  calls  him 
Zwoti  and  Zani  expressly  says  that  the  other 
orthography  is  incorrect.  His  plates  resemble 
the  style  of  Israel  von  Mecheln,  whence  he  is  sup- 


posed to  haye  been  a  pupil  of  that  master,  though 
very  inferior  to  him,  his  compositions  being  crowd* 
ed  and  confused,  and  his  drawing  of  the  figure 
meagre  and  incorrect.  They  are  quite  interest- 
ing from  their  age  and  rarity.  Bartsch  describes 
eighteen  as  follow.  Zwott  is  called  the  Matter  qf 
tlu  Shuttle^  from  the  circumstance  of  his  prints 
being  marked  with  a  shuttle. 

The  AdoratioD  of  the  Kinjn.  The  Last  Sapper.  Christ 
at  the  Mount  of  Olives.  Christ  taken  in  the  Garden. 
Christ  crucified  between  two  Thieves.  The  same  subject 
diferently  treated.  The  Entombing  of  Christ.  The  Sa- 
viour standinjip,  holdiue  an  open  B<Mk  in  one  hand,  and 
f living  ben^iction  wi&  the  other,  llie  Virgin  with  the 
nfant  holding  a  Cross.  The  Virgin  with  the  Infant,  who 
is  turning  the  leaves  of  a  Book.  St.  Augustine  seated  be- 
tween Statues  of  SS.  Jerome  and  Lawrence.  St.  Christo- 
pher on  Horseback  bearing  the  Saviour  on  his  shoulders. 
St.  Georire  encountering  the  Dracon.  St.  Gregory  cele- 
brating Mass.  St.  Anne  with  the  Vir^n,  Infant,  and 
fiffures  of  Angels.  A  youth  in  conversation  with  an  aged 
Puffrim.  A  Skeleton  m  a  vaulted  Tomb.  A  design  of 
Gothic  Architecture,  resembling  the  upper  part  of  an  Al- 
tar, with  statoes  aoa  coats  of  arms. 

ZTL,  Gerabd  Pistbbsz  tan,  Qalled  also  Gbr- 
ASD  yks  LsTDEN,  a  Dutch  painter,  was  born  at 
Amsterdam  in  1606.  He  acquired  a  knowledge 
of  art  in  his  native  country,  and  seems  to  have 
attained  there  considerable  exoellence  in  portrait 
painting ;  after  which  he  went  to  England,  m  1685, 
and  formed  an  intimacy  with  Vandyck,  who  em- 
ployed him  in  hb  draperies  and  backgrounds.  By 
this  intercourse,  Zyl  greatly  improved  his  own 
style,  and  after  residing  seyeral  years  in  London, 
he  returned  to  Amsterdam,  where  he  received 
plentiful  encouragement.  He  painted  many  por- 
traits, distinguished  for  their  chaste  and  clear 
coloring,  and  the  beauty  of  the  hands,  so  that  he 
acquired  the  appellation  of  the  second  Vandyck. 
There  are  also  some  conversations  and  fH miliar 
subjects  attributed  to  him.    He  died  in  1667. 

ZYLVEI^T,  Adam  van,  a  Dutch  engraver,  bom 
at  Amsterdam  about  1635.  He  imitated  the  style 
of  John  Visscher  with  some  success,  and  engraved 
a  set  of  plates  representing  sea-ports,  &^^  from 
the  designs  of  John  Lingelbach ;  also  various  por- 
traits, several  of  which  are  from  his  own  designs 
Among  them  are  the  following : 

Dirk  Yolkhertx  Coomhaert,  or  Cuemhaert,  Engraver. 
Stephen  le  Hoine,  Doctor  in  Tfaeoloi^  at  Leyden.  Chris- 
topoer  Wittiohius,  Professor  of  the  university  of  Leyden. 
Hermann  Witsius,  Professor  of  Theoloffy  at  Franecker. 
John  Hasina,  Minister  of  the  Choroh  or  Haarlem.  Cor- 
nelius Bot»ch. 

ZYNNDT,  or  ZUKDT,  Mathias,  an  engraver 
of  little  note,  who  flourished  about  1566,  and  exe- 
cuted a  few  plates,  among  which  Bartsch  men- 
tions three:  /t  View  of  the  city  of  Grodno,  in  Li- 
thnaniH,  1568 ;  a  portrait  of  John  de  Raleta,  Grand 
Master  of  Malta,  1566 ;  and  a  portrait  of  Louis 
IIL  de  Bourbon-Conde,  1568. 
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ARUNDALE,  FsANoia,  an  English  architect, 
born  in  London,  August  9, 1807 ;  died  at  Brighton, 
September  9,  1853.  Mr.  Arnndale^s  profession- 
al instructor  was  Mr.  Pugin,  the  Gothic  archi- 
tect, with  whom  he  traveled  on  the  Oontinent. 
He  afterwards  spent  many  years  in  E^ypt  and 
the  Holy  Land  in  company  with  Messrs.  Oather- 
wood  and  Bonomi,  engaged  in  the  study  of  ancient 
architectural  remains.  He  published  ''*'  Travels  in 
Asia  Minor/^  2  vols.  8vo.,  and  a  work  on  Egyptian 
Antiquities  in  coig  unction  with  Mr.  Bonomi  in  1 
vol.  4to.  Mr.  Arundale  was  one  of  the  most 
highly  cultured  architects  of  the  day,  and  was 
employed  on  several  buildings  of  importance  at 
the  time  of  his  premature  decease. 

BARRY,  Sib  Charles,  R.  A.,  an  English  ar- 
chitect, born  at  Westminster,  May,  1795;  died 
there.  May  12,  1860.  When  young  he  evinced  a 
decided  taste  for  the  pursuit  of  architecCure,  and 
was  articled  by  his  father  to  a  firm  of  builders 
and  surveyors  in  Lambeth.  On  his  father's  death 
in,  1817,  he  inherited  a  small  property,  and  left 
England  for  the  Oontinent,  with  tfie  view  of 
carrying  put  a  plan  of  study.  He  was  absent 
nearly  four  years,  and  durinjg  that  time  made  him- 
self familiar  with  the  ancient  remains  of  Italy, 
Greece,  Egypt,  and  Syria,  and  executed  beautiful 
drawings  of  the  most  remarkable,  which  were 
much  admired.  His  skill  as  a  draftsman  was 
conducive  to  his  future  advancement,  all  his  de- 
signs being  distinguished  for  finish  and  perfection 
of  detail.  When  on  his  return  to  England  he 
commenced  a  professional  career,  the  new  Ohurch 
of  St.  Peter's,  Brighton,  was  the  first  work  of 
consequence  intrusted  to  him.  This  proved  very 
successful,  and  led  to  his  firec^uent  employment  at 
Manchester,  Birmingham,  Liverpool,  and  other 
provincial  cities.  ^His  first  important  work  in  the 
metropolis  was  the  Traveller's  Olub-House,  in 
Pall  Mall,  a  charming  design  in  the  Italian  palazzo 
style,  then  a  novelty  in  London  architecture.  The 
Reform  Club  House  in  the  same  street,  a  more 
imposing  mass  of  building,  remarkable  for  the 
sumptuousness  of  its  interior  decoration,  was  de- 
signed by  Mr.  Barry,  and  also  the  Oollege  of 
Surgeons  in  Lincoln's  Inn  Fields,  and  the  Treasury 
Buildings,  Whitehall.  In  18B4  the  conflagration 
of  the  House  of  Parliament  led  to  the  construction 
of  the  building  now  officially  known  as  the  New 
Palace,  Westminster.  The  designs  furnished  tp 
the  competition,  by  Barry,  in  the  Tudor  Gothic 
of  Henry  Vlllth's  time,  were  by  far  the  most 
magnificent,  and  were  unanimously  adopted  for 
execution.  For  the  remainder  of  his  life — twenty- 
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four  years— ^this  national  work  oooupied  almost 
the  entire  attention  of  the  architect,  who  died  be- 
fore the  completion  of  the  structure.  He  was 
elected  associate  of  the  Royal  Academy  in  1839, 
and  Academician  in  1842.  Sir  Gharles  Barry  was 
knighted  by  Queen  Victoria  when  in  1852  she 
made  her  first  entry  to  the  new  palace  by  ih» 
Victoria  Tower.  He  was  remarkable  for  kindness 
of  heart,  liberality  of  feeling,  and  urbanity  of 
manner.  His  funeral  took  place  in  Westminster 
Abbey.  The  New  Houses  of  Parliament  are  un- 
questionably among  the  most  important  architec- 
tural works  of  modern  times ;  decorations  of  every 
kind  are  lavishly  employed,  and  the  whole  effect 
is  one  of  unsurpassed  richness  and  splendor,  worUiy 
of  a  great  nation.  The  design  has  sometimes  been 
criticized  for  tameness  and  want  of  the  picturesque 
irregularity  of  outline  so  characteristic  of  Gothic 
building,  but  any  faults  it  may  have  are  amply 
compensated  for  by  its  beauties,  and  the  impetus 
which  the  edifice  has  given  to  the  sister  arts  of 
Painting,  Sculpture,  and  Architecture. 

BARTLETT,  William  Henry,  an  English  artist 
and  author,  born  in  Kentish  Town,  Middlesex, 
March  26, 1809 ;  died  on  board  the  steamer  Egyp- 
tus,  between  Malta  and  Marseilles,  September  13, 
1854.  Mr.  Bartlett,  when  a  youth,  evinoed  great 
taste  for  drawing,  and  was  placed  by  his  parents, 
in  1828,  with  John  Britton,  the  antiquarian,  with 
whom  his  business  was  to  travel  about  England 
making  highly  finished  water-color  drawings  of 
the  various  ancient  building^  ruins,  and  remains 
of  all  kinds,  illustrated  in  the  rfdhlj  embellished 
publications  of  that  gentleman.  In  this  employ* 
ment  Mr.  Bartlett  acauired  a  wonderful  £acili^ 
of  execution,  combined  with  rture  truthfulness  of 
detail,  and  accuracy  in  rendering  the  natural  ex- 
pression of  the  scenes  represented.  He  afterwards 
travelled  most  exten^vely  through  nearly  all  the 
countries  of  Europe,  Eastern  Asia,  and  Nortii 
Africa,  iucludmg  -four  voyages  to  America,  en- 
gaged in  the  preparation  of  drawings  for  the  em- 
beUishment  of  illustrated  works  on  the  scenery 
of  various  countries.  Many  of  his  tours  were  ac- 
companied by  Dr.  Beattie,  who  generally  contribu- 
ted the  letter-press.  Mr.  Bartlett's  series  extends  to 
nineteen  volumes  in  quarto,  embracing  over  otMi 
thousand  fine  steel  engravings,  made  entirely  from 
his  finished  drawings.  On  the  production  of  one 
of  these  works  alone — Scotland — ^in  2  vols.  4to, 
forty  thousand  pounds  were  expended  by  the 
publishers.  No  works  of  art  were  ever  so  exten- 
sively circulated,  and  the  effect  on  public  taste 
has  been  in  the  highest  degree  beaefic4d.    Mi; 
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Bardett  afterwards,  still  oontinning  his  trarels. 
brought  out  a  series  of  books,  both  written  and 
illostrated  by  himself,  the  most  popalar  of  which 
are  ''  Walks  abont  Jerusalem ''  (1844),  ''  The  Nile 
Boat"  (1849),  "The  Pilgrim  Fathers "(1858);  and 
he  was  engaged  in  the  collection  of  material  for 
others,  at  the  time  of  his  death.  Mr.  Bartlett^s 
works  were  principally  execnted  in  water  colors, 
and  rank  high  as  specimens  of  that  stjle ;  in  nam- 
ber  they  probably  exceed  those  of  any  other  artist 
of  the  day. 

BEHNES,  William,  an  English  sculptor,  bom 
in  London,  1794,  died  there,  January  7,  1864. 
His  father  was  a  Hanoyerian,  a  pianoforte  maker, 
who  married  an  English  wife  and  settled  in  Lon- 
don. He  was  at  first  intended  to  fbllow  his  father^s 
trade,  and  became  a  remarkably  skillful  workman. 
His  taste  fbr  the  arts  was  however  very  decided, 
and  determining  on  leaving  home,  he  supported 
himself  for  some  time  as  a  portrait  painter,  with 
unusual  success,  and  in  after  life  freanently  ex- 
pressed his  regret  at  having  abandoned  the  brash 
for  the  chisel  and  mallet.  His  first  works  in  sculp- 
ture were  universally  admired,  and  brouffht  to  the 
artist  the  most  exalted  patronage  in  the  kingdom. 
fie  was  distinguished  by  various  members  of  the 
Boyal  family,  and  was  equally  favored  by  com- 
missions from  public  bodies  for  statues,  monu- 
ments, &c.  His  bu^ts  of  Lord  Lyndhurst,  Clark- 
son,  Mr.  Grote,  Mr.  D^Israeli,  and  others,  are  of 
very  high  character.  He  was  especially  famous 
for  his  marble  portraitures  of  children.  He  exe- 
cuted several  colossal  statues,  the  best  of  them  be- 
ing that  of  Dr.  Babington,JnSt.  PauPs  Cathedral, 
and  one  of  Sir  Robert  Peel,  for  the  city  of  London. 
Early  success  had  an  unfortunate  efiTect  on  Mr. 
Behnes;  it  led  him  into  expenses  from  which  he 
never  recovered,  and  though  constantly  engaged 
in  the  production  of  works  that  commanded  a  high 
price,  and  posseting  great  rapidity  of  execution, 
he  gradually  grew  more  and  more  embarrassed, 
and /at  last  died  in  Middlesex  Hospital.  In  the 
number  of  his  works  he  probably  exceeds  any 
other  modern  sculptor,  and  many  of  them  will 
preserve  his  reputation  as  one  of  the  first  of  the 
time  for  clearness  of  conception  and  vigor  of  exe- 
cution. 

BROOKEDON,  Willluc,  an  English  landscape 
painter,  bom  at  Totnes  in  Devonshire,  October  18, 
1787,  died  in  London,  Au^st  29,  1854.  Mr. 
Brockedon  showed  in  early  life  a  decided  taste  for 
art,  and  first  came  to  London  as  a  student  of  the 
Royal  Academy  in  1809.  He  afterwards  visited 
France  and  Italy  for  purposes  of  study,  and  ex- 
hibited at  the  Royal  Academy  and  British  Institu- 
tion several  historical  paintings  of  Scripture  sub- 
jects with  great  success.  In  1824  he  made  an  ex- 
cursion to  the  Alps,  for  the  purpose  of  investigat- 
ing the  route  of  Hannibal.  This  journey  suggested 
his  great  work,  *^  The  Passes  of  the  Alps,"  in  2  vols. 
4to.  He  also  published  a  splendid  illustrated  folio, 
"Italy,"  embellished  with  engravings  from  his 
paintings.  The  la^^t  year  in  which  he  exhibited  his 
piotoree  at  the  Royal  Academy  was  1886.  His  paint- 
ings are  distinguished  by  bold  and  correct  draw- 
ing, particularly  of  mountain  forms,  and  great  truth 
of  effect.  Mr.  Brockedon  was,  in  addition  to  his 
abilities  as  an  artist,  celebrated  for  his  scientific  ac- 
qnireroents,  and  his  name  is  connected  with  many 
popular  inventive  processes  now  in  general  use. 


OAMPBELL,  Thomas,  an  English  sculptor, 
bom  at  Edinburgh,  May  1, 1790,  died  in  London, 
February  12,  1868.  His  parents  being  in  humble 
circumstances,  he  was  apprenticed  to  a  marble 
cnttef  ,  but  displayed  so  much  intelligence  and  taste 
in  that  employment,  that  a  gentleman  for  whom 
he  had  put  up  a  chimney-piece  furnished  him  with 
jneans  to  study  in  London,  at  the  Royal  Academy 
schools.  Here  his  improvement  was  rapid,  and  in 
1818  he  visited  Italy.  He  resided  at  Rome  some 
years,  and  executed  there  a  statue  of  the  Princess 
Pauline  Borghese,  sister  of  Napoleon  I.,  for  the 
Duke  of  Duvonsliire,  which  attracted  much  notice 
and  secured  him  numerous  commissions.  The 
atatue  is  now  at  Chatsworth.  On  CampbelPs  re- 
turn to  London  he  was  much  engaged  in  monu- 
mental sculpture,  and  was  succeedul  in  obtaining 
the  execution  of  many  public  works  both  in  Scot- 
land and  England.  His  statue  of  Mrs.  Siddons,  of 
the  heroic  size,  placed  in  Westminster  Abbey,  is 
one  of  his  most  admired  works,  from  the  elevated 
expression  and  character  given  to  her  features. 
He  executed  for  her  Msjosty  busts  of  Ear?  Grey 
and  the  Duke  of  Wellington,  and  was  more  em- 
ployed by  the  nobility  than  any  sculptor  of  the 
time.  Among  his  public  works  are  statues  of  the 
Duke  of  York  (on  the  Castle  HilD,  and  Lord 
Hopetown,  at  Edinburgh,  and  of  Lord  George 
Bentinclc,  in  Cavendish  Square.  In  St.  PauFs 
Cathedral,  London,  are  some  of  his  finest  produc- 
tions. 

OANINA,  Lmoi,  an  Italian  architect  and  arch- 
SBologist,  bom  at  Rome,  1790,  died  at  Florence, 
October  17, 1856.  He  was  educated  as  an  archi- 
tect, and  early  became  remarkable  for  his  devotion 
to  the  Ihemains  of  ancient  architectural  art  in  his 
native  country,  to  the  illustration  of  which  almost 
his  whole  life  was  devoted.  His  first  important 
work  was  a  general  history  of  ancient  architecture, 
comprising,  the  Egyptian,  Greek,  and  Roman,  in 
three  folio  volumes  of  plates,  and  nine  octavos  of 
text.  The  ancient  Basilican  churches  of  Northern 
Italy  next  engaged  his  attention,  and  after  them 
the  edifices  of  classical  Rome,  and  the  Campagna, 
especially  the  Forum,  and  on  them  he  has  left  be- 
hind him  a  series  of  volumes  unsurpassed  or  per- 
haps unequalled,  in  their  peculiar  department,  br 
the  productions  of  any  other  single  individual. 
Canina  had  traveled  much  in  Europe,  and  studied 
on  the  sites  themselves  the  monuments  of  Greece 
and  Sicily.  He  was  director  of  the  Museum  of  the 
Capitol,  with  the  title  of  Commendatore^  and 
ranked  as  such  among  the  Forty  Nobles  of  Rome. 
In  1849  he  received  the  royal  gold  medal  of  the 
Institute  of  British  artists.  His  death  occurred  as 
he  was  on  his  return  to  Rome,  from  a  prolonged 
stay  in  England.  He  was  devoted  to  the  study  of 
art  for  its  own  sake,  and  during  his  life  was  the' 
highest  authority  on  classical  subjects  of  the  Italian 
school  of  archceologists.  His  days  were  passed 
among  the  monuments  now  inseparably  connected 
with  his  name  by  the  sucoeesM  labors  of  a  life 
of  study. 

CHALON,  Alfbto  Edwabd,  R.  A.,  an  Englisk 
painter,  born  in  Geneva,  1777,  died  at  Hampstead, 
October  8,  1860.  The  family  of  Chalon  was  of 
Swiss  extraction.  He  was  tiie  brother  of  John 
Chalon,  also  a  Royal  Academician,  and  early  in  life 
devoted  himself  to  water-color  painting.  His  por- 
traits executed  in  that  style  are  remarkable  for 
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grace  and  refinement,  bo  that  for  many  jrears  he 
enjoyed  almost  a  monopoly  of  the  feminine  faah- 
lonable  world.  They  have  been  largely  repro- 
duced by  eugraving,  particularly  during  the  reign 
of  fayor  of  the  illustrated  gift  books  known  as 
*^  Annuids.'^  Hb  pictures  were  first  exhibited  in 
1810.  In  1816  he  was  elected  member  the  Royal 
Academy,  and  the  products  of  h|s  free  and  spark* 
ling  peucil  were  seen  annually  at  its  exhibitions 
for  nearly  half  a  century.  He  was  by  Queen  Vic- 
toria appointed  ^^  portrait  painter  to  her  Mf^eety," 
and  was  the  first  artist  to  whom  she  sat  after  ^e 
ascended  the  throne.  He  lived  on  terms  of  great 
intimacy  with  Leslie,  and  was  generally  popular 
with  bis  brother  artists.  He  left  behind  him  a 
large  collection  of  his  own  works. 

OHALON,  John  J.,  R.  A.,  an  English  painter, 
died  at  an  advanced  age  in  London,  November 
14,  1854.  Mr.  Chalon  was  regularly  educated 
to  art,  and  as  a  painter  was  coDsnicuous  for  great 
range  of  subject.  He  was  equally  at  home  in  fig- 
nres,  animals,  landscapes,  and  marine  views.  In 
1820  he  published  a  series  of  sketches  of  Parisian 
manners,  that  was  very  popular.  He  was  fond  of 
the  scenery  of  Switzerland,  and  one  of  his  most  ad- 
mired works  is  a  View  of  the  Castle  of  Ohillon. 
He  was  one  of  the  founders,  and  for  forty  years  a 
regular  attendant  at  the  meeting^)  of  a  sketching 
society,  which,  during  six  months  of  the  year,  met 
alternately  at  the  houses  of  its  members.  The 
designs  he  made  on  these  occasions  exceed  one 
thousand  in  number,  and  are  remarkable  for  fer- 
tility and  readiness  of  conception,  and  for  masterly 
compositions  of  form,  and  light  and  shadow.  Mr. 
Chalon  was  at  his  death  one  of  the  oldest  of  the 
Royal  Academicians.  A  collection  of  one  Imndred 
and  twenty  of  his  pictures  was  formed  and  exhibit- 
ed at  the  Gallery  of  the  Society  of  Arts.  Shortly 
after  his  death  a  notice  of  his  life  was  written  by 
Leslie,  and  published  in  the  *^  The  Art  JoumaL" 

CLINT,  GsoROB,  A.  R.  A.,  an  English  engraver 
and  painter,  bom  in  London,  April  12,  1770;  died 
May  10,  1854.  Mr.  Clint's  youth  was  passed  in 
great  privations,  and  his  career  is  a  striking  in- 
stance of  the  power  of  perseverance  to  overcome 
untoward  obstacles.  He  was  originally  appren- 
ticed to  a  fishmonger,  but  was  treated  so  brutally 
by  his  master  that  he  ran  away  and  found  employ- 
ment in  a  lawyer's  office.  From  thence  he  took 
to  house  painting.  During  this  time  he  married. 
Many  years  passed  and  great  family  privations 
were  endured  before  he  could  establish  lutnself  as 
a  miniature  painter.    In  this  occupation  he  was 

Sartially  successful,  when  an  acquaintance  with 
[r.  Edward  Bell,  a  mezzotinto  engraver,  initiated 
him  into  the  mysteries  of  that  art,  which  he  after- 
wards practised  with  eminent  success.  His  first 
»  oQ  painting,  a  portrait  of  his  wife,  brought  him 
the  favorable  notice  of  Sir  William  Beecney,  Sir 
Thoraas  Lawrence,  and  other  infiuential  artists  of 
the  day.  A  favorable  turn  was  given  to  his  for- 
tunes by  his  receiving  a  commission  to  engrave  a 
fine  and  popular  picture,  The  Eemble  Family,  by 
Harlowe,  containing  portraits  of  Mrs.  Siddons, 
John  and  Charles  Kemble,  Sso.  So  successful  was 
the  print  that  three  separate  plates  were  required 
to  supply  the  demand.  It  ranks  high  among 
works  of  its  class,  no  engraver  being  more  happy 
in  truly  rendering  the  touch  of  the  painter  than« 
Mr.  Clint.     This  engraving  introduced  him  to  a 


large  theatrical  connection,  and  led  to  hb  adoption 
of  die  dass  of  art  which  chiefly  oooupied  thtt  re- 
mainder of  h»  professional  life.  Hia  series  of  fine 
dramatic  pictures,  of  cabinet  size,  representing 
scenes  from  acting  dramas  of  the  day,  inelndix^ 
character  portraits  of  the  moet  eminent  perfbrmera, 
has  no  rivals  in  the  English  school  of  painting,  ex- 
cept the  works  of  Zoffiiny,  in  the  last  century,  and 
to  them  Clint^s  paintings  are  every  way  superior 
in  composition,  richness  of  coloring,  and  mastery 
over  expression.  Among  the  actors  thus  delinea- 
ted for  posterity  are  Munden,  Kean,  Wm.  Farren, 
Knight,  Harley,  Young,  Fawcett,  Matthews,  liston, 
Miss  Tree,  Clara  Fisher,  Mias  Foote,  Mme.  Vestris, 
&c.,  &c.  Mr.  Clint  was  an  associate  of  the  Royal 
Academy  for  sixteen  years,  but  resigned  the  rank 
on'  being  improperly  passed  over  in  the  election 
for  Acimemicians.  He  was  one  of  the  fonnden 
of  the  Artists^  Benevolent  and  Annuity  Fund,  and 
was  always  ready  to  befHend  young  artists  in 
struggles  similar  to  those  he  hadsoccesafully  emerg- 
ed from.  One  of  his  pictures,  a  scene  from  Shak- 
speare,  is  in  the  Britii^i  National  Gallery,  forming 
part  of  the  Vernon  donation,  and  many  others  are 
m  the  collection  of  the  Garrick  Club. 

OOCEERELL,  Chable8  Robrrt,  k  A«,  an  Eng. 
liah  architect,  born  in  London,  1788 ;  died  there 
1868.  His  father  was  an  architect  of  eminence,  in 
whose  office  his  preliminary  professional  studies 
were  made.  In  1809  he  became  chief  assistant  to 
to  Sir  Robert  Smirke,  then  engaged  in  rebuilding 
Covent  Garden  Theatre.  He  was  desirous  of 
studying  in  a  wider  fidd,  and  in  1810  embarked 
for  the  East  (as  the  Continent  was  then  doeed  for 
Englii^men),  being  intrusted  by  the  Secretary  of 
State  with  despatches  for  the  ambassador  at  Ocn- 
stcmtinople.  His  residence  abroad,  principally  in 
Greece,  Asia  Minor,  and  ttaly,  was  remarkable  for 
the  success  which  attended  his  archaeological  re- 
searcf^  and  excavations — the  .^figina  marbles, 
now  in  ihe  Glyptothek  at  Munich,  and  the  Phiga- 
leian  marbles,  in  the  British  Museum,  being  both 
discovered  by  Mr.  Cockerell  and  the  party  with 
whom  he  was  associated.  On  his  return  to  Eng- 
land in  1817,  he  established  himself  professionally 
in  London,  and  met  with  a  large  share  of  employ- 
ment His  predilection  for  the  classical  styles  of 
architecture  was  very  marked.  Most  of  the  build- 
ings designed  by  him  show  his  devotion  to  Roman 
and  Italian  models.  The  University  Gralleries  at 
Oxford,  the  London  and  Westminster  Bank,  the 
Sun  Fire  Office,  London,  are  among  his  best-known 
works.  He  was  elected  Royal  Academician  in 
1886,  and  succeeded  Mr.  Wilkins  as  Professor  of 
Architecture  to  the  Royal  Academy,  where  his 
course  of  lectures  was  annually  delivered.  He 
was  one  of  the  eight  foreign  members  of  the  Insti* 
tute  of  France.  Shortly  before  his  death  he  com- 
pleted and  published  a  splendid  work  in  folio,  that 
had  been  more  than  thir^  years  in  preparation. 
''  The  Temple  of  Jupiter  Panhellenins  at  JSgina,"^ 
descriptive  of  his  explorations  in  Greece  And  its 
Islands. 

COLLINS,  William,  R.  A.,  an  English  painter, 
born  in  London,  September  18,  1787 ;  died  there 
February  7, 1847.  His  iather  was  a  picture  dealer, 
and  friend  of  Morland,  the  painter,  whose  life  he 
afterwards  wrote;  and  when  hia  son  began  to 
show  a  fondness  for  art,  his  early  attempts  were 
benefited  by  Morland^s  advice  and  ezample.     In 
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1807  he  entered  as  a  student  at  the  Royal  Acad- 
emy, and  the  same  year  exhibited  two  small  pic- 
tures. From  that  time,  with  the  exception  of  two 
years,  when  he  was  in  Italy,  his  paintings  were 
seen  at  every  Academy  exhibition  for  the  remain- 
ing nine-and-thirty  years  of  his  life.  This  fact 
wUl  show  the  steadiness  with  which  he  worked, 
and  the  constancy  of  his  efforts  in  the  pursuit  of 
the  excellenoe  that  lie  finally  attained  to.  His 
father^s  death,  in  1812,  threw  the  young  painter  on 
his  own  resources,  and  for  a  time  he  was  glad  to 
paint  portraits,  as  the  readiest  means  of  securing 
an  income,  but  he  gradually  worked  out  his  pecu- 
liar style  of  landscape  and  ruslic  groups,  and  year 
by  year  became  more  celebrated  as  a  truthfbl  and 
picturesque  delineator  of  English  rural  life  and 
scenery.  In  1814  he  was  elected  Associate,  aiMl  in 
the  same  year  exhibited  his  first  marine,  picture,  a 
Coast  Scene.  This  was  received  with  so  much 
favor  that  subjects  of  the  same  description  hence- 
forth occupied  a  large  portion  of  his  professional 
career.  He  became  Academician  in  1820.  In 
1886  Mr.  Collins  visited  Italy,  and  devoted  two 
years  to  the  careful  study  of  the  works  of  the 
great  masters  as  well  as  the  striking  features  ex- 
hibited by  the  modern  aspect  of  the  land  and  the 
people.  On  his  return  he  adventured  in  a  higher 
Dran<^  of  art,  historical  painting,  and  produced 
tome  scenes  from  the  Gfospel  history,  that  did 
credit  to  his  talents,  though  they  wanted  the 
mniqne  charm  that  attended  his  representations 
of  more  famiHar  life  and  nature.  He  had  the 
wisdom  to  continue  the  practice  of  the  style  in 
which  he  was  unrivaled,  and  never  enjoyed  more 
popularity  than  during  the  last  three  or  four  years 
of  his  life.  As  an  artist  his  technical  merits  are 
high.  He  had  an  excellent  eye  for  form,  chiaro- 
scuro, and  color.  He  never  slighted  the  execution 
of  a  picture,  but  always  painted  with  the  utmost 
conscientiousness,  and  with  a  perpetual  reference 
to  the  truth  of  nature.  His  sympathy  with  child* 
life  in  all  its  varieties  of  aspect  marks  the  amiable 
and  genial  character  of  the  man,  and  gives  to  his 
pictures  of  rustic  urchins  a  completeness  and  air 
of  enjoyment  that  is  scarcely  found  in  the  works 
of  any  other  painter  since  Murillo.  His  life  was 
written  by  hw  son,  William  Wilkie  Collins  (in 
1848),  who  is  distimniished  as  a  novelist ;  another 
son,  Charles  AUstoti  Collins,  is  a  painter  of  repute, 
and  autiior  of  several  books  of  travels,  &c 

COX,  David,  an  English  water-color  painter, 
bom  in  Birmingham,  1783 ;  died  there  June  7, 
1859.  His  father  was  a  smith,  and  for  some  time 
the  son  worked  as  a  lad  at  the  same  business. 
However,  not  being  robust  enough  for  the  employ- 
ment, he  turned  his  attention  to  drawing,  and  was 
employed  in  ornamenting  some  of  the  manufactur- 
ed articles  for  which  that  town  is  famous.  At 
this  occupation  he  continued  until  the  Birming- 
ham Theatre,  then  under  the  management  of  the 
elder  Macready,  wanted  a  scene  painter,  and  Cox 
received  the  appointment.  With  the  company — a 
migratory  one — he  travelled  to  the  principal 
towlis  in  the  midland  counties,  and  having  visited 
London,  was  employed  in  a  similar  capacity  at 
Astley^s  Amphitheatre.  His  parents  being  op- 
posed to  his  connexion  with  the  stage,  he  relin- 
quished it,  and  set  te  work  making  drawings, 
which  he  offered  te  dealers  and  purchasers  wher- 
ever he  could  find  them.  He  also  taught  draw- 
ing, and  for  three  years  was  engaged  at  Hereford 


gving  lessons  to  the  pupils  in  a  boarding  school, 
ere  began  his  acqunmtanoe  ^ith  the  scenery  of 
Wales,  that  exercised  so  marked  an  influence  on 
his  future  career  as  an  artist.  Returning  to  Lon- 
don, he  slowly  emerged  into  notice  as  a  most 
truthful  delineator  of  English  Inndscape,  in  all  its 
varying  incidents  of  storm  and  sunshine,  mist,  rain, 
and  tempest  Bfi  exhibited  some  oil  paintings, 
but  his  attention  was  almost  whoUy  given  to  water 
c<)lors,  and  he  was  one  of  the  early  members  of 
the  society  established  for  ita  promotion.  For 
jnore  than  thirty  years,  his  constant  place  of  re- 
sort was  Bettwys  y  CoM,  a  small  hamlet  in  the 
wildest  district  of  the  Welsh  Mountains,  and  as 
the  sketehing  ground  of  David  Cox,  the  whole 
neighborhood  grew  familiar  to  artists.  Mr.  Bus- 
kin celebrates  *Uhe  looseness,  coolness,  and 
moisture  of  his  herbage,  the  rustling,  crumpled 
freshness  of  his  broad-leaved  weeds,  the  play  of 
pleasant  light  across  his  deep-heath ered  sioor  or 
flashing  sand,  the  melting  of  fragments  of  white 
mist  into  the  dropping  blue  above,— all  this  has  not 
been  fUlly  rendered  except  by  him."  A  steady  and 
conscientious  worker,  Mr.  Cox  executed  a  large 
number  of  paintings,  which  are  in  great  demand, 
and  bring  hi^h  prices.  In  1814,  he  published  a 
work  on  landscape  painting,  now  very  scarce. 
An  exhibition  of  his  collected  works,  loaned  by 
their  various  possessors,  was  open  in  London  at 
the  time  of  his  death  ;  this  took  place  after  an  ill- 
ness of  two  or  three  days  only,  as  the  painter, 
though  in  his  seventy-sixth  year,  practised  his  art 
to  the  last.  His  personal  character  was  simple 
and  unassuming,  and  marked  by  intense  devotion 
to  his  art. 

CBAWFORD,  Thomas,  an  American  sculptor, 
bom  in  New  York,  March  22, 1814;  died  in  Lon- 
don, October  10,  1857.  His  early  taste  for  the 
Fine  Arts  was  encouraged  by  his  father,  who 
placed  him  in  the  establishment  of  a  carver  in 
wood.  Ills  talents  for  sculpture  here  developed 
so  rapidly  that  he  attended  the  school  of  the  Na- 
tion^ Academy  of  Design,  and  entered  the  studio 
of  Frazee  and  Launitz,  monumental  sculptors,  of 
New  York.  After  spending  two  years  there,  b^ 
the  advice  of  his  friends,  he  determined  to  visit 
Italy,  and  arrived  at  Rome  in  the  summer  of  1885. 
He  was  furnished  with  an  introduction  to  Thor- 
waldsen,  and  the  kindness  of  the  Danish  sculptor 
made  up  for  the  slender  supply  of  means  with 
which  he  had  undertaken  this  journey.  He  in- 
vited Crawford  to  work  in  his  studio,  an  oflTer  that 
was  gladly  accepted,  and. by  unremitting  applica- 
tion to  study  and  intense  earnestness  in  his  pro- 
fession, he  gradually  made  himself  a  name  among 
the  artists  of  Bome,  and  was  intrusted  with  com- 
missions for  portrait  busts  and  copies  in  marble. 
In  1889,  having  previously  executed  a  few  original 
subjects,  he  designed  his  **  Orpheus,"  a  statue  that 
first  brought  him  into  notice  in  America,  and  was 
warmly  praised  by  Gibson  and  Thorwaldsen.  A 
subscription  was  raised  in  Boston  under  the 
auspices  of  Mr.  Charles  Snmner,  for  its  execution 
in  marble.  It  is  now  in  tlie  Gallery  of  the  Boston 
Athenssum.  The  reception  of  this  fine  and  classical 
work  in  America  excited  unusual  enthusiasm  in 
the  artistes  favor,  and  commissiotis  for  mythologi- 
cal and  historical  subjects  enabled  him  to  devote 
more  time  to  ideal  compositions ;  while  his  studio 
at  Rome  became  the  resort  of  art  amateurs  fron. 
all  countries.     In  1844,  he  revisited  America, 
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and  married  Miss  Lonisa  Ward,  of  ITew  York. 
He  shortly  retamed  to  Italy,  and  with  the  excep- 
tion of  two  brief  residences  in  the  United  States 
in  1849  and  1856,  spent  the  remainder  of  his  life 
abroad.  His  artistic  position  at  Rome  was  a  very 
distinguished  one,  and  is  illostrated  by  the  produc- 
tion of  many  fine  works  that  will  perpetuate  his< 
name  and  talents.  One  of  the  most  remarkable 
of  these  is  tlie  statue  of  BeethoTven,  executed  for 
the  Music  Hall  at  Boston.  It  was  cast  in  bronze 
at  the  Royal  Foundry,  Munich,  and  deposited  in 
its  destined  place  at  the  expense  of  Mr.  0.  0. 
Perkins  of  Boston.  In  1849,  the  State  of  Virginia 
issued  proposals  for  the  erection  of  a  monument 
to  Washington  at  Richmond.  The  design  sent  in 
by  Mr.  Crawford  was  unanimously  adopted.  Its 
principal  feature  was  a  colossal  equestrian  statue 
of  Washington,  twenty-five  feet  in  height,  placed 
on  a  pedestal  resting  on  a  star-shaped  elevation, 
with  six  rays  or  points,  on  which  were  to  stand 
statues  of  Patrick  Henry,  Jefferson,  Lee,  and  other 
distinguished  Virginians.  The  central  figure  was 
cast  at  Munich  under  the  artistes  superintendence, 
and  was  placed  on  the  Gapitol  Hill,  Richmond,  in 
1858.  The  remaining  statues  were  in  progress  at 
the  time  of  the  artist's  death.  Important  works 
for  the  Oapit^>l  at  Washington  also  engaged  his 
attention,  including  a  colossal  statue  of  the 
^*  Genius  of  America,*^  intended  to  be  placed  on 
the  pinnacle  of  the  central  dome.  His  career, 
however,  was  interrupted  by  an  obscure  disease 
of  the  brain,  which  baffled  the  skill  of  the  most  ac- 
complished medical  men  of  Europe,  and  in  a  few 
months  put  an  end  to  his  life.  Mr.  Orawford  exe- 
cuted more  than  sixty  works,  many  of  them  colos- 
sal, in  marble,  and  left  a  large  collection  of  models, 
sketches,  ^.,  which  were  presented  to  the  City 
of  New  York  by  his  widow.  He  ranks  highest 
among  American  sculptors,  and  left  no  branch  of 
his  art  unpractised,  or  without  trophies  of  his 
success. 

D  ANBY,  Fbanois,  A.  R.  A.,  an  English  painter, 
bom  in  Dublin,  November  16, 1793;  died  at  Ex- 
mouth,  Devonshire,  February  10,  1861.  Having 
shown  an  early  taste  for  drawing,  he  determined, 
with  the  reluctant  consent  of  his  parents,  to  fol- 
low the  fine  arts  as  a  profession,  and  commenced 
his  studies  at  the  Dublin  Society  of  Arts.  He 
began  oil  painting  when  about  eighteen,  and 
sent  a  picture  to  the  Dublin  exhibition,  A  Sun- 
set. It  was  purchased  by  a  clergyman  for  fifteen 
guineas.  With  this  sum  he  and  a  fellow  student 
started  for  London,  with  an  introduction  to  West, 
the  president  of  the  Royal  Academy.  He  received 
them  kindly,  affording  them  the  means  of  seeing 
all  that  interested  them  connected  with  art  On 
their  return  home,  when  at  Bristol,  their  funds 
proved  to  be  sufficient  only  for  the  passage  of  one 
to  Ireland.  Danby  decided  to  stay,  and  in  a  short 
time  met  with  great  success  as  a  teacher  of  paint- 
ing, and  was  in  the  receipt  of  a  large  income,  by 
the  ready  side  of  his  pictures  to  local  amateurs. 
His  first  picture  at  the  Royal  Academy  Exhibi- 
tion, Sunset  after  a  Storm,  appeared  in  1824, 
and  was  purchased  by  Sir^Thomas  Lawrence,  who 
gave  the  painter  double  the  price  he  asked  for  it. 
He  continued  to  exhibit  for  many  years :  his  most 
celebrated  picture,  The  Opening  of  the  Sixth 
Send,  was  bought  by  Mr.  Beckford,  from  the 
exhibition  of  1828.  From  1880  to  1840  he  resid- 
ed abroad,  in  Paris  and  Switzerland,  and  for  the 


last  twenty  years  of  his  life  in  Devonshire.  H« 
was  elected  Associate  of  the  Royal  Academy  in 
1825.  In  many  of  his  earlier  paintings,  Danbj 
rivals  John  Martin  in  his  mastery  over  terriUEe 
and  supernatural  effects,  and  the  choice  of  bit 
subjects  is  of  the  same  Scriptural  character.  Lat- 
terly he  subsided  into  a  quieter  style  of  poetical 
and  classical  landscape,  in  which  his  fine  taste, 
brilliant  coloring,  and  facility  of  execution  were 
very  conspicuous.  He  had  a  genius  for  mechanics, 
and  patented  several  useful  inventions. 

DAVID,  JsAV  PiBBRB  (D'Anobbs),  a  French 
sculptor,  bom  at  Angers,  March  12,  1798,  died  at 
Paris,  January  6,  1866.  The  father  of  David  waa 
a  sculptor  in  wood,  but  fared  so  badly  that  he 
was  violently  opposed  to  the  indulgence  of  his 
son^s  artistic  tastes.  With  much  difficulty  he 
made  his  way  to  Paris,  at  the  age  of  eighteen, 
with  nine  francs  in  his  pocket,  and  soon  after  en- 
tered the  studio  of  his  namesake,  David  the  paint* 
er,  but  his  natural  bias  for  sculpture  continuing, 
he  sought  the  instruction  of  Roland  th^  sculptor, 
and,  after  gaining  several  academical  pruses,  was 
sent,  in  1811,  to  Italy,  where  he  stndied  five  years, 
and  attracted  the  attention  of  Canova.  On  his 
return  from  Rome,  he  was  unwilling  to  settle  in 
the  capital  under  the  Bourbons,  and  made  an  nn* 
successful  attempt  to  establish  himself  in  England. 
Returning  to  Paris,  he  set  earnestly  to  work,  leav- 
ing politics  to  take  care  of  themselves,  and  oom- 
menoed  a  career  of  artistic  employment  that  placed 
him  among  the  first  sculptors  of  the  day.    Many 

Eublic  and  monumental  works  were  intrusted  to 
im  throughout  France,  and  his  bust  and  me- 
dallion portraits  are  more  numerous  than  those 
of  any  modern  artist  In  1825  the  king  conferred 
on  him  the  cross  of  the  Legion  of  Honor.  He 
was  a  member  of  the  Institute,  and  professor  at 
the  Academic  des  Beaux  Arts.  The  famous  statue 
of  Gutenberg,  the  first  printer,  at  Strasbourg,  is 
a  favorable  specimen  of  the  style  of  his  groups 
and  figures.  He  was  remarkable  for  earnestness 
and  enthusiasm  in  his  art :  these  were  the  great 
features  of  his  character,  and  bore  him  onward 
to  success. 

DEOAMPS,  Albxandeb  Gabbibl,  a  Frenoh 
painter,  bom  in  Paris,  March,  1808,  killed  by  a 
fall  from  a  horse  in  the  forest  of  FontaineUeao, 
August  28,  1860.  He  was  educated  in  the  studio 
of  Abel  de  Pi^ol,  and  early  in  life  traveled  in  the 
East,  whence  he  returned  with  an  inmiense  nnm* 
her  of  picturesque  sketches,  that  afforded  him 
material  for  many  of  his  best  works.  He  com- 
menced exhibiting  at  the  Salon  in  1827,  and  be- 
came from  that  time  one  of  the  most  popular 
artists  of  the  French  school,  particularly  in  the 
style  known  as  **  genre  '^  painting.  His  ojientai 
subjects  are  remarkable  for  depicting  the  peculiar 
Turk  and  Arab  physiognomy  and  rich  oostume, 
with  a  facile  and  brilliant  pencil.  He  also  paint- 
ed subjects  from  familiar  life,  scenes  from  Don 
Quixote.  Gil  Bias,  &c.,  and  capriccios,  or  grotesque 
pictures,  in  which  monkeys  take  the  place  of  men, 
as  painters,  amateurs,  cooks,  &c.,  with  great 
power  of  physiognomical  expression.  His  large 
historical  pictures  are  fewer  m  number,  but  of  a 
very  high  dass  for  originality  of  conception, 
vigor  of  execution,  and  mas|«ry  of  chiaro-acoro. 
One  of  the  principal  of  these  is  The  Defeat  of 
the  Ounbri,  exhibited  at  the  great  ^^ezpodtion^ 
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of  1865,  at  Paris,  with  sixty  others  from  the  same 
hand.  Decamps  worked  with  great  facility,  and 
was  equally  at  home  with  eyerr  species  of  paint- 
ing or  drawing  implement  He  was  nominated 
^evalier  of  the  Legion  of  Honor  in  18d9.  His 
death  ocoarred  while  hunting  in  the  forest  of 
Fontainebleao,  where  he  was  residing  for  the 
sake  of  his  health. 

DELACROIX,  FEBDiKAin>  Viotob  Etjobne,  a 
French  painter,  born  at  Charenton,  in  1798,  died 
at  Paris,  Aagnst  13,  1863.  His  father,  a  member 
of  l^e  ReyoTutioDary  National  Oonyention,  filled 
seyeral  important  posts  nnder  the  Repablio  and 
Consulate,  and  intended  his  son  for  official  life, 
bat  his  taste  for  the  fine  arts  was  too  decided  to 
approye  of  that  career,  and  at  the  age  of  eighteen 
he  entered  the  studio  of  P.  Guerin  as  a  pupil. 
There  he  worked  steadily  and  perseyenngly. 
His  first  picture,  Dante  and  Virgil  Crossing  the 
Htyx,  was  so  opposed  to  the  reigning  classicality 
of  taste  in  its  choice  of  subject  and  treatment, 
that,  by  the  adyice  of  his  mast3r  Guerin,  he  re- 
frained from  exhibiting  it.  The  Romantic  School, 
boweyer,  daily  gained  fayor,  and  in  1824,  Dela- 
croix's painting,  The  Massacre  of  Scio,  was  re- 
ceiyed  with  acclamation,  and  honored  with  a 
medal  from  the  jury  of  the  exhibition.  His  repu- 
tation fitim  this  time  progressively  increased,  and 
his  historical  pictures  were  accounted  among  the 
Tories  of  the  modem  French  school.  In  1831 
be  paid  a  yisit  to  the  East,  the  influence  of  which 
is  yisible  in  his  later  paintings  of  Scriptural  sub- 
jects. At  the  great  Paris  Exhibition  of  1855, 
Delacroix  exhibited,  no  less  than  thirty-fiye  of  his 
principal  works.  His  historical  compositions  are 
most  masterly ;  his  drawing  i%  yigorous  and  true, 
and  in  daring  boldness  of  conception  and  execu- 
tion reminds  one  of  Rubens.  He  was  buried  with 
much  pomp  in  P^re  la  Chaise. 

DELAROCHE,  FAVLy  a  French  historical  paint- 
er, born  in  Paris,  1797 ;  died  there,  November  8, 
1856.  He  commenced  the  study  of  art  as  a  land- 
scape painter,  but  relinquished  this  department  on 
entering  the  studio  of  Baron  Gros,  then  the  most 
distinguished  historical  painter  of  the  day.  Dela- 
roche  early  took  a  dislike,  to  the  classicism  then 
prevalent  in  the  Frawh  school;  and  determined 
to  creilte  a  style  for  himself  more  in  harmony 
with  the  age.  His  first  ^otnre,  Ka^thali  in 
the  Desert,  was  exhibited  in  1819,  but  attracted 
little  attentien.  In  1824  he  obtwned  the  gold 
medal  for  a  picture  of  The  Examination  of  Joan  of 
Arc  in  Prison,  and  continued  to  increase  in  popu- 
larity ^ring  the  whole  of  his  artistiocaFear.  Many 
of  his  most  popular  pamtings  were  drawn  fr^mi 
events  recorded  in  English  history,  as  The  Chil- 
dren <^  Edwtfd  lY.  in  the  Tower,  The  Death 
of  Queen  Misabeth  (in  th»  Louvre),  Chromwell 
oontempkiAing  the  body  of  Charles  I.  (owned  by 
tlie  Earl  of  Ellesmere),  duties  I.  in  the  Guard 
Boom,  a^  Lord  Straffml  going  to  Execution 
On  the  Duke  of  Sutherland's  GaSery),  and  many 
others.  Three  /ears  of  l»s  lile  were  devoted  to 
the  adomiDg  «  the  Amidkitheatre  of  the  Fine 
Art  School  (Eeole  des  Beaux  Arts)  at  Paris.  His 
work  is  known  as  the  ^^Hemi^ole,"  ooveringthe 
semidroular  ^aee  frontmg  the  auditory.  Here 
he  has  repres^ted  the  great  psibters,  s<mlpfcors, 
and  architects  from  the  €»riiest  time  down  to  the 
presetit.    From  the  centre,  wliere  Apelles,  Piiidias, 


and  Ictinus  are  enthroned  as  the  representatives  of 
the  arts  of  ancient  Greece,  the  great  sculptors  and 
architects  are  ranged  in  groups^  the  painters  oo- 
cupying  the  extremities.  The  painting  never  fails 
to  excite  admiration  for  its  elevated  style,  sobriety 
and  refinement  of  treatment,  and  simple  and  ef- 
fective arrangement  and  execution.  In  1855,  on 
his  first  visit  to  Italy,  Delaroche  married  the  only 
daughter  of  Horace  Vernet,  the  Director  of  the 
French  Academy  at  Rome.  He  returned  to  Italy 
in  1844  for  a  short  time,  and  painted  some  fine 
portraits.  One  of  the  most  striking  of  his  recent 
works  is  Napoleon  musing  at  FonUiinebleau,  but 
of  late  years  he  had  almost  withdrawn  from  the 
practice  of  his4()rofession.  Delaroche  stands  at 
the  head  of  the  modern  French  historical  school 
of  painting.  Dramatic  in  his  ccmceptions,  and' 
simple  and  truthful  in  expressing  them,  his  paint- 
ings strike  the  spectator  with  an  air  of  reiJity  mid 
an  utter  absence  of  the  conventional  treatment  in 
vogue  at  the  time  of  his  appearance  in  art.  His 
drawing  is  correct,  and  his  coloring  equal  to  that 
of  any  of  the  French  school.  As  a  teacher  Dela- 
roche was  very  popular.  He  attracted  around 
him  a  large  number  of  pupils  from  other  countries 
as  well  as  France,  and  knew  how  to  inspire  tiiem 
with  his  own  enthusiasm  for  art.  Delaroche  was 
a  member  of  the  Institute  (1882)  and  an  officer  of 
the  Legion  of  Honor.  His  head  and  face  had 
much  resemblance  to  the  Emperor  Napoleon.  In 
social  circles  his  influence  was  very  great,  and  it 
was  always  exerted  in  furtherance  of  the  objects 
of  his  beloved  art.  Most  of  his  historical  pictures 
have  been  engraved,  and  are  well  known  through- 
out Europe. 

DYCE,  William,  R.  A.,  a  Britidi  painter,  bom 
at  Aberdeen,  1806,  died  February  14, 1864.  He 
was  the  son  of  a  physician  of  local  celebrity,  and, 
being  intended  by  his  father  for  a  leiunied  profes- 
sion, studied  at  the  University  of  the  town,  and 
took  the  degree  of  M.  D.  His  early  passion  for 
art  proved,  however,  too  strong  for  his  father^s 
intentions,  and  he  left  Aberdeen  for  the  purpose 
of  entering  the  school  of  the  Royal  A<»demy  in 
the  metropolis.  The  departure  of  a  friend,  who 
admired  his  talents,  for  Italy,  gave  him  an  o|^>or- 
tunity  of  visiting  that  country  in  1826,  and  he 
studied  there,  with  a  brief  exception,  till  his  return 
to  Scotland  in  1828.  His  first  picture,  the  Educa- 
tion of  BaochuSjWas  exhibited  at  the  Royal  Acad- 
emy in  1829.  While  residing  in  Rome,  he  paint- 
ed a  Madonna  and  Child  that  gained  the  applause 
of  Overbeck,  and  attracted  much  attention  from 
foreign  artists.  ^  The  style  of  art  that  Mr.  Dyoe 
had  adopted  while  abroad  was  so  little  understood 
and  met  with  such  limited  sympathy  atliome,  that 
he  actually  laid  down  his  pencil  for  some  time, 
and  applied  himself  to  scientific  pursuits.  A  new 
field  of  occupation  was  opened  to  him,  however, 
in  portraiture,  which  he  successfoUy  practised  in 
Edinburgh  till  the  year  1837.  He  was  shortly 
afterwards  attracted  to  the  subject  of  the  best 
means  of  applying  the  arts  of  design  to  the  im- 
provement of  manufactures,  and  made  a  mission 
of  inquiry  to  the  art  schools  of  the  Continent  at 
the  request  of  the  President  of  the  Board  of  Trade. 
His  report  was  printed  by  Parliament,  and  led  to 
the  remodeling  of  the  schools  of  design.  Mr.  Dyoe 
becoming  a  Director  and  Secretary  to  tne  Coundl 
under  the  new  organization.  Hi^  official  connec- 
tion with  these  institutions  lasted  abont  five  year^i 
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during  which  his  profesaion  was  almost  entirely 
neglected.  At  the  end  o£  the  time  he  reappli^ 
himself  vigorously  to  art,  going  systematically  "  to 
school "  at  the  Life  Academy  in  company  with  his 
friend  Etty.  The  results  of  his  application  were 
readily  seen  in  his  easel  pictures,  cartoons,  and 
frescos.  He  was  one  of  the  six  artists  selected  to 
emhellish  the  Hoase  of  Lords  in  the  New  Palace 
at  Westminster.  His  fresco,  The  Baptism  of 
King  Ethel  bert,  was  completed  in  1846,  and  by 
its  success  led  to  the  use  of  that  material  for  the 
artistic  decoration  of  that  structure.  He  was 
afterwards  engaged  in  frescos  for  Buckingham 
Palace  and  Osborne  House  by  desire  of  Prince 
Albert,  and  at  the  time  of  his  defth  was  occupied 
in  painting  in  the  Queen^s  Robing  Room  at  the 
Houses  of  Parliament  a  series  of  frescos  on  sub- 
jects aflfbrded  by  the  **Morte  d' Arthur."  His 
application  to  these  laborious  works  in  great 
measnre  prevented  the  completion  of  easel  pic- 
tures, but  Mr.  Byce  occasionally  exhibited  paint- 
ings that  grew  in  public  estimation  from  their 
high  qualities  of  drawing,  purity  of  color,  and 
intensity  of  spiritual  expression,  which  gradually 
oyeroame  the  indifference  that  was  at  first  created 
by  the  severe  and  archaic  style  that  he  most  gen- 
erally adopted.  He  was  one  of  the  most  accom- 
plished men  of  the  day  in  all  that  related  to  the 
fine  arts.  In  church  music  he  was  a  proficient, 
and  published  several  works  that  promoted  the 
revival  of  ancient  sacred  music.  He  is  one  of  the 
few  English  artists  whose  reputation  is  widely 
spread  on  the  Continent  of  Europe. 

EGO,  Augustus  Leopold,  R.A.,  an  English 
painter,  born  in  London  in  1816,  died  at  Algiers, 
March  26,  1868.  His  determination  to  become  a 
painter  was  fixed  soon  after  leaving  school,  and  he 
was  regularly  educated  to  art  in  a  private  studio 
and  at  the  schools  of  the  Royal  Academy.  His 
first  pictures  were  sent  to  provincial  exhibitions. 
In  1888,  ooe  of  his  paintings  was  admitted  to  the 
Academy  Exhibition.  Ten  years  after  he  was  elect- 
ed an  Associate,  and  in  1861,  Academician.  His 
subjects  were  generally  selected  from  Engli^  his- 
tory, about  the  Stuart  period,  or  from  well-known 
sources,  such  as  Gil  Bias,  Shakspeare,  &c  They 
exhibited  great  discrimination  in  the  delineation 
of  character,  pure  and  harmonious  coloring,  and  a 
free  and  delicate  touch.  Among  the  most  admired 
are  Pepys*  Introduction  to  Nell  Gwynne,  the 
Life  and  Death  of  Buckingham,  the  Night  be- 
fore Nas€}by,  and  Catharine  and  Petruchio.  Mr. 
Egg^s  health  was  always  delicate,  and  frequently 
compelled  him  to  abstain  from  painting,  so  that 
the  number  of  pictures  he  executed  is  not  large. 
He  twice  visited  the  East,  and  derived  much 
benefit  from  the  change  of  climate;  but  on  his 
return  to  England  from  his  second  oriental  tour, 
he  fell  a  victim  to  a  sudden  attack  at  Algiers.  He 
was  the  friend  and  associate  of  Dickens  in  the 
amateur  theatrical  performances  for  the  endow- 
ment of  a  benevolent  institution,  and  was  univer- 
sally beloved  for  the  active  philanthropy  that  he 
displayed  in  behalf  of  less  fiourishing  members  of 
his  profession. 

ETTY,  William,  R.  A.,  an  English  historical 
painter,  born  at  York,  March  10,  1787 ;  died  there 
November  18,  1849.  His  father  was  a  miller  and 
baker  in  the  city  of  York,  and  young  Etty  assisted 
in  hia  shop  until  his  twelfth  year,  when  he  was 


apprenticed  to  a  ps&nter  at  Hull.  Here,  through 
opposition  and  discouragement  of  all  kinds,  ius 
taste  for  drawing  was  developed  by  stealthy  eixer- 
cise.  At  the  end  of  a  most  irksome  seyen-yean 
term  of  uncongenial  labor,  he  went  to  London  on 
the  invitation  of  an  uncle.  This  relative  was  a 
man  of  intelligence  and  liberality.  Etty  was  in- 
troduced to  Fuseli,  and  entered  as  a  student  at  the 
Royal  Academy  schools  in  1807.  Shortly  after  he 
became  an  indoor  pupil  of  Sir  Thomas  Lawrence, 
then  in  the  height  of  his  reputation,  his  ande 
paying  the  hundred  guineas  required  as  a  pre- 
mium. From  Lawrence  he  had  little  direct  in- 
struction, but  derived  facility  of  execution  from 
seeing  his  method  of  painting  and  copying  his 
pictures.  In  1811  his  first  picture  was  exhibited 
at  the  Royal  Academy,  Telemachus  Rescuing 
Antiope ;  but  it  made  no  sensation,  and  though 
he  every  year  sent  paintings  to  the  British  Insti- 
tution and  Academy  Exhibitions,  it  was  not  until 
1820  that  any  picture  attracted  much  notice,  when 
the  Coral  Finders,  Venus  and  her  Nymphs  ar- 
riving at  Paphos,  was  greatly  admhred.  This 
was  the  first  of  what  afterwards  proved  a  long 
series  of  representations  of  the  undraped  feminine 
form  in  subjects  suggested  by  classical  poetry  or 
legend.  It  was  followed  next  year  by  Cleo- 
patra's Arrival  in  Cilicia,  which  led  to  many 
commissions  from  patrons  in  art.  Having  achieved 
success,  Etty  visited  Italy  and  studied  at  Venice 
for  seven  months  the  coloring  of  the  great  masters 
of  the  Venetian  school.  On  his  return  to  Eng- 
land a  succession  of  important  works  followed, 
confirming  him  in  the  good  graces  of  the  public 
He  was  elected  Associate  of  the  Rqyal  Academy  in 
1824,  and  Academician  in  1828.  Little  occurred 
to  break  the  tenor  6f  his  life,  which  was  devoted 
to  art.  His  days  were  spent  in  painting,  and  his 
evenings  during  the  academic  ses»on  in  makios 
studies  in  oil  from  the  models  in  the  lifb  school 
of  the  Academy ;  this  practice  he  continued  until 
the  last  year  of  his  professional  career.  In  1848 
failing  health  induced  him  to  retire  to  his  native 
city,  but  he  only  survived  the  change  about  a 
year.  Soon. after  his  death  a  collection  of  his 
paintings  was  made  and  eihibited  at  the  rooms  of 
the  Society  of.  Arts  in  honor  of  his  genius.  It 
comprised  130  paintings,  many  of  them  of  veiy 
large  size.  Three  of  his  finest  works,  the  Judi^ 
Series,  The  Combat,  and  Benaiah,  were  purchased 
by  the  Royal  Scottish  Academy.  The  National 
Ghallery  possesses  but  one  of  his  pictures.  They 
are  mostly  in  private  collections,  and  among  the 
most  highly  valued  modern  works  of  art.  Etty  b 
undonbtedly  one  of  the  ^eatest  names  of  the 
modem  English  schooL  Though  not  a  classical 
scholar,  his  choice  of  subjects  from  Greek  and 
Roman  history  or  mythology  was  almost  exdnsive, 
on  aoconnt  of  the  opportunity  they  afforded  him 
for  the  display  of  the  undraped  human  furm, 
which  he  properly  regarded  as  the  highest  de- 
velopment of  art.  As  a  colorist  and  pointer  oi 
fiesh  he  is  unrivaled  by  any  modern  artists.  The 
apparent  freedom  of  his  subjects  freqnentiy  led  to 
imputation^  on  his  character  and  motives  that  were 
entirely  unfounded,  as  the  piunter  was  one  of  the 
purest  and  most  simple-nodnded  of  men.  Thon^ 
always  in  love,  he  never  was  married,  a  niece 
regulating  his  household.  His  Life  was  written 
by  Mr.  Gilchrist,  2  vols.  8vo,  Lond.  1855. 
FIELDING,  OoPLBT    Vaitdtxx,   an    Engliib 
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painter,  born  in  1787,  died  at  Worthing,  February 
8,  1856.  Mr.  Fielding  belonged  to  a  family  of 
artists,  and  first  exhibited  a  picture  in  1810.  He 
practised  .landscape  painting  in  oil  and  water 
colors,  until  the  growing  popularity  of  his  draw- 
ings led  to  his  confining  himself  to  the  latter 
branch  of  art  ezclusively.  He  .was  for  many 
years  president  of  the  Society  of  Painters  in 
Water  Colors,  and  his  position  was  generally  re- 
cognized as  that  of  head  and  representative 
of  that  art  in  England.  Copley  Fielding's  sub- 
jects were  drawn  from  nature,  and,  as  trae  and 
simple  renderings  of  natural  scenery,  have  never 
been  surpassed.  A  favorite  class  of  subjects  with 
him  was  afibrded  by  the  broad  chalk-downs  of 
Kent  and  Sussex  on  the  southern  coast  of  Eng- 
land, where  a  rich  expanse  of  verdure  is  reliev^ 
by  glimpses  of  the  near  or  remote  ocean,  and 
sunny  slopes  of  woodland  in  the  hollows  of  the 
hills.  Stormy  marine  views,  including  ship- 
wrecks, Ac.,  were  also  treated  by  him  in  a  masterly 
manner.  For  general  breadth  of  effect,  delicate 
aerial  tones,  and  pure  and  exquisite  color,  he  is  un- 
rivaled. His  drawing  is  of  inferior  quality.  His 
manipulative  facility  enabled  him  to  execute  a 
large  number  of  works.  They  are  in  great  de- 
mand, and  command  higher  prices  than  those  of 
any  of  his  ootemporaries,  except  J.  W.  M.  Turner. 
At  the  sale  of  Mr.  Bicknell's  Gallery  in  1863,  a 
drawing,  Cranborough  Hill,  which  cost  25  guineas, 
sold  for  760  guineas. 

FDTDEN,  William  and  Edwabd,  English  en- 
gravers. The  former,  bom  in  London,  1787,  died 
there  September  20,  1852.  The  latter,  born  in 
1792,  died  February  9,  1857.  The  brothers 
flnden  were  both  educated  for  the  profession 
they  adopted  under  the  charge  of  Mr.  James 
Hitan,  the  eminent  engraver.  Many  of  their 
works  were  executed  in  common,  and  it  is  difficult 
to  appropriate  the  separate  share  of  each.  Wil- 
liam Finden  was  the  better  engraver  of  the  two. 
His  plate  fVom  Sir  Thomas  Lawrence^s  portrait  of 
George  IV.  is  one  of  his  finest  works.  He  re- 
ceived for  it  2000  guineas,  a  sum  unparalleled  for 
a  portrait  His  engravings  from  Wilkie's  Village 
Festival  and  Smirke^s  Illustrations  to  Don  Quixote 
were  much  admired.  At  the  time  when  the  pop- 
ularity of  the  Annuals  had  caused  a  demand  for 
small  engravings  of  high  finish,  the  two  brothers 
established  a  complete  manufactory  for  the  pro- 
duction of  line  engravings,  from  whence  issued  the 
landscape  and  portrait  Ulnstrations  of  Lord 
Byron's  Works,  landscape  illustrations  of  the 
Bible  and  the  Waverley  Novels,  Heroines  of  the 
Poets,  Beauties  of  Thomas  Moore,  and  various 
other  works  that  met  with  extensive  popularity, 
and  did  much  to  difitise  a  knowledge  of  art  among 
the  middle  classes  of  England.  A  larger  and  more 
expensive  undertaking  of  a  hiffher  nature.  Fin- 
den's  Royal  Gallery  of  British  Art,  proved  unsuo- 
oessfhl  as  a  speculation,  and  its  failure  clouded  the 
latter  days  of  both  brothers  by  sweeping  away  the 
fruits  of  all  their  previous  labor. 

GORDON,  SiE  JoHH  Watson,  R.  A.,  a  Scotch 

Jainter,  bom  in  Edinburgh  in  1790,  died  there 
uqe  1st,  1864.  He  studied  art  in  the  Academy 
of  Trustees  for  the  Encouragement  of  Manufac- 
tures, where  Wilkie  and  many  eminent  Scottish 
artists  received  early  instruction.  His  first  desire 
was  to  become  a  historical  painter,  but  he  sub- 


sequently relinquished  that  pursuit,  devoting  him- 
self exclusively,  or  nearly  so,  to  portraiture.  In 
this  branch  he  attained  on  excellence  second  to 
none  of  his  time.  The  vigor  and  power  of  his 
pencil  was  displayed  in  the  portraits  of  almost  all 
of  his  countrymen  of  renown..  Among  the  best 
known  examples,  are  his  fine  pictures  of  Dr.  Chal- 
mers, Sir  Walter  Scott,  I)e  Quincey,  George  Combe, 
Professor  Simpson,  and  many  others.  In  1827, 
Gordon  first  commenced  to  exhibit  his  works  in 
London  at  the  Royal  Academy,  and  continued  to 
do  so  until  his  death.  In  1841  he  was  elected 
Associate,  and  in  1851,  Royal  Academician.  In 
1859,  on  the  death  of  Sir  William  Allan,  he  was 
appointed  President  of  the  Royal  Scottish  Acad- 
emy, and  was  knighted  on  the  occasion  by  Queen 
Victoria.  Gordon  never  studied  in  London,  and 
scarcely  ever  left  his  native  country.  His  talents 
as  an  artist  were  only  equalled  by  his  urbanity 
and  kindly  disposition.  Under  him  the  Scottish* 
Academy  greatly  advanced  in  character  and  use- 
fulness. 

GREENOUGH,  Hobatio.  An  American  sculp- 
tor, bom  in  Boston,  September  6th,  1808,  died  m 
its  vicinity  December  18tb,  1852.  He  entered 
Harvard  College  at  the  age  of  sixteen,  but  had  al- 
ready modelled  in  clay  and  attempted  scnlpture. 
There  he  ei^oyed  the  friendship  and  advice  of 
Allston,  and  produced  the  dt^sign  of  the  Bunker 
Hill  Monument.  In  1825  he  started  for  Rome, 
and  improved  himself  by  practice  and  observation 
among  the  sculptors  of  that  city.  A  brief  visit  to 
Boston  in  1826  was  put  to  professional  service, 
and  afforded  him  an  opportunity  of  modelling 
busts  of  John  Quincy  Aaams,  Ohief  Justice  Mar- 
shaU,  &0,  The  next  year  he  returned  to  Europe 
and  established  himself  permanently  at  Florence. 
His  Chanting  Cherubs,  executed  in  marble  there 
for  James  Fenimore  Cooper,  was  the  first  orig- 
inal group  from  the  chisel  of  an  American  sculp- 
tor. In  1881  1|9  went  to  Paris  to  model  the 
bust  of  La&yette,  and  shortly  after  received  a 
commission  from  Congress  to  execute  his  colossal 
statue  of  Washington.  This  was  finished  in  1848, 
and  now  stands  in  front  of  the  national  Capitol. 
Many  statues,  bas  reliefs,  &c,  were  sculptured  by 
him  for  private  parties.  The  AthensBum  Gallery 
at  Boston  possesses  one  of  his  finest  works,  the 
Venus  Victrix.  In  1851  he  returned  to  the  United 
States  to  superintend  the  placing  in  its  position  at 
Washington  of  a  symbolical  group  of  the  triumph 
of  civilization.  The  Rescue,  commissioned  for  the 
Capitol.  Vexatious  delays  and  hindrances  brought 
on  an  attack  of  brain  fever,  which  was  fatal  to 
Mr.  Greenough,  shortly  after  he  had  commenced 
a  course  of  lectures  on  Art  at  Boston.  A  memo- 
rial of  Horatio  Greenough  was  published  in  1858 
by  H.  T.  Tuckerman. 

GWELT,  JosBPH,  an  English  architect,  bom  in 
Southwark,  January  17th,  1784,  died  at  Henley- 
on-Thames,  September  14th,  1868.  He  was  edu- 
cated at  St.  Paulas  School,  and  in  1801  was  admit- 
ted a  student  at  the  Royal  Academy.  A  few 
years  after  he  visited  Italy,  and  on  his  return 
conrnxenced  practice  as  an  architect  in  London. 
He  was  much  employed  by  the  city  and  corpora- 
tion of  London,  and  executed  many  designs  for 
halls,  insurance  offices,  and  other  public  build- 
ings. To  the  public  generally  he  was  better 
known  as  an  author,  and  produced  many  bookf 
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that  were  aooepted  as  standard  authorities  in  his 
profession.  The  principal  of  these  are,  '^Ency- 
clopaddia  of  Architecture,  Historical,  Theoretical, 
and  Practical,"  1842;  "  The  Architecture  of  Vi- 
truvius,  translatetl,"  1826 ;  a  new  edition  of  Sir 
William  Chambers'  ^^  Treatise  on  the  Decorative 
Part  of  Oivil  Architecture,"  2  volumes,  1628,  and 
several  others.  He  was  a  person  of  gr^at  general 
accomplishments  in  the  fine  arts.  The  TreiUise 
on  Music  in  the  '^  £ncyclop»dta  Metropolitana  "  is 
from  his  pen. 

HARDING,  Jambs  Duffdeld,  an  English  paint- 
er, bom  at  Deptford  in  1797,  died  at  Barnes,  near 
London,  December  4,  1868.  He  was  the  son  of 
a  teacher  of  drawing,  by  whom  he  was  educated 
for  the  sai^e  profession.  He  received  lessons 
from  Prout,  and  at  first  adopted  his  style,  but 
gradually  worked  out  for  himself  a  frier  and 
bolder  mode  of  execution,  particularly  hs  applied 
*to  trees,  foliage,  &c.,  then  a  novelty  in  the  art. 
He  gained  the  silver  medal  of  the  Society  of  Arts 
Ibr  a  painting  in  water  colors,  at  the  age  of 
eighteen.  The  in&nt  art  of  lithography  attracted 
at  this  time  his  attention  for  the  facility  which  it 
afforded  for  perpetuating  the  very  touches  of  a 
drawing  and  transferring  the  spirit  of  a  sketch  in 
chalk  or  pencil  with  a  truth  that  no  other  mode 
of  engraving  afforded.  For  many,  years  nearly  his 
whole  time  was  devoted  to  its  practioe,  during 
which  he  produced  numerous  works  that  procured 
him  great  reputation  at  home  and  abroad.  Among 
these  were  "  Elem^rary  Art,"  **  Lesson  on  Trees," 
^'  Sketches  at  Home  and  Abroad,"  which  are  de- 
dicated to  Louis  Philippe,  who  rewarded  the  artist 
with  a  magnificent  set  of  Sevres  china  and  a  dia- 
mond ring.  Mr.  Harding  conttnned  at  intervdb 
the  practice  of  water  colors,  and  was  a  member  of 
the  society.  About  1842  he  commenced  painting 
in  oil,  and  was  regarded  as  one  of  the  first  Lmd- 
soape  painters  of  the  day.  He  traveled  much  in 
Europe  for  many  years,  ftiraishini^  subjects  for  the 
*'  Landscape  Annuals,"  then  in  the  height  of  their 
popularity.  He  was  indefatigable  in  die  practice 
of  his  art,  and  by  his  example  has  exercised  a 
▼ery  pcvtent  influence  on  modem  English  land- 
scape painting. 

HESS,  Hbnrt,  a  German  painter,  born  at  Dus- 
seldorf  in  1798,  died  there  March  28,  1868.  He 
studied  in  the  Academy  of  Munich,  and  was  pur- 
suing his  profession  in  Rome,  when  (being  al- 
ready favorably  known  by  the  purity  and  refine- 
ment of  his  designs)  in  1826  he  received  an  order 
from  the  King  of  Bavaria  to  undertake  a  series  of 
paintings,  partly  in  fresco,  for  the  new  church  of 
All  Saints,  designed  by  Von  Elenze,  and  one  of 
the  architectural  ornaments  of  the  capital.  They 
are  about  fifty  in  number,  and  were  executed 
either  by  himself  or  in  coig unction  with  his  pu- 

els.  The  rabjeots  are  taken  from  the  01^  and 
ew  Testaments.  They  are  the  most  important 
works  €i  Hess.  In  them  be  has  shown  himself 
not  unworthy  of  being  classed  with  some  of  the 
old  painters  of  sacred  history*  Several  fine  pic- 
tures of  them  are  known  by  engravings  in  Count 
Raczynski's  *^  Histoire  de  UArt  Modeme  en  Al- 
lemagna."  His  oil  painiings  are  not  numerous, 
and  are  held  in  much  esteem.  Hess  is  one  of  t^e 
greatest  modern  designers  in  the  field  of  sacred 
art.  In  addition  to  the  reverent  and  solemn  treat- 
ment of  Scriptare  subjects,  c<wunoii  to  the  school 


of  Overbeck  and  Comelins,  he  display!  a  gnet 
and  pathos  of  his  own  that  secure  a  BEurked  indi- 
viduality for  bis  works.  His  life  was  oharaoter- 
ized  by  the  same  purity  and  simplicity  that  dia- 
tinguislied  him  as  an  artisU 

HOG  AN,  John,  an  Irish  sculptor,  bom  at  Tal- 
low, Co.  Waterford,  in  1801 ;  died  at  Dubfin, 
March  27,  1855.  He  was  originally  placed  with 
an  attorney  at  twelve  years  of  age ;  but  showing 
very  little  taste  for  that  profession,  at  the  expira- 
tion of  his  term  he  entered  the  office  of  an  archi- 
tect While  there  he  was  brought  more  in  con- 
tact with  art,  studied  anatomy,  and  exeevted 
several  carvings.  A  number  of  gentlemen  who 
felt  an  interest  in  his  progress  ra&ed  a  subeerip- 
tion  which  enabled  him  to  visit  Rome  and  opra  a 
studio  there,  from  which  came  forth  many  of  bb 
best  works,  including  his  statue  of  O^Connell,  in 
the  Dublin  Exchange,  and  the  Drunken  Fann. 
This  was  pronounced  by  Thorwaldsen  a  mirade. 
It  resulted  from  a  challenge  given  to  Hogan  by 
Gibson,  to  produce  any  attitude  or  expres^on  in 
the  human  fijrure  not  previously  appropriated  by 
the  great  sculptors  of  antiquity.  At  the  time 
of  his  death,  he  was  engaged  on  a  statue  of  Father 
Mathew,  and  on  a  bas-relief  for  the  Wellington 
Monument,  Phoenix  Park,  for  which  he  was  to 
receive  £1000.  Hogan  was  preeminently  national 
in  his  feelings  as  a  man  and  as  an  artist,  and  found 
ample  patronage  fh)m  his  warm-hearted  country- 
men. A  pension  of  £100  per  annum  was  conferred 
on  his  widow  by  the  Queen  after  his  onexpeoted 
decease. 

HUNT,  WiujAM  Hbmbt,  an  Eng^iali  water-eolor 
painter,  bom  in  London,  1790 ;  died  there  Febm- 
ary  10,  1864.  He  was  IJie  son  of  a  London  trades- 
man, a  tin-plate  worker  in  Longaore^  who,  unwil- 
lingly yieldio^  to  the  boy  *s  love  for  art,  placed  him 
with  John  Varley,  the  landscape  painter.  Here 
Hunt  studied  zeidonsly,  pMntiii^  both  in  oil  and 
water  colors.  His  easel  pictures  were  exhibited  at 
the  Royal  Academy  in  1807  and  subsequent  years, 
but  he  gradually  gave  hinsdf  np  exclusively 
to  the  use  of  water^olors,  and  became  an  asi^ociate 
of  the  Water  Color  Society  in  1824.  From  that 
time  to  his  death  Httle  change  occurred  in  the 
line  of  study  he  had  markwl  ovt  for  himsell 
Two  classes  of  suljects  he  equally  excelled  in- 
humorous  rustic  ^ures  of  children,  such  as  are 
seen  in  English  farm  life;  and  repreaentations  of 
various  natural  objects,  as  a  sprig  of  May  bloeaom^a 
dfister  of  grapes,  a  hedge  spanow^s  nest  aad  eggs, 
a  bunch  oi  primroses,  ftk  Critios  are  never 
weary  of  praising  the  bold  handling,  the  breadth 
of  general  treatment,  and  the  oomic  aentimeat 
and  expression  of  l^e  fitst  dass,  or  the  brilliaat 
color,  exquisite  drawing,  and  the  subtle  deKcaoy 
c^  touch  that  is  exhibited  in  his  perfect  fino-similes 
oi  nature^s  most  conning  handiwork.  In  no  other 
hands  have  the  same  eflfects  ever  been  produoed 
by  so  simple  means.  His  works  are  aooepted  ts 
canons  of  color  in  its  In-ightest  and  DM)st  evaneseeit 
shades.  Mr.  Hunt  was  devoled  to  his  art,  and 
worked  unintermittently  during  a  long  life,  having 
the  satisfaction  of  finding  the  great  qiuMlies  of-hu 
pictures  gradually  more  and  more  appreciated. 

INMAN*,  Hknbt,  an  American  painter,  bora  in 
Utica,  N.  Y.,  October  20,  1801 ;  died  in  Kew 
York,  January  17^  1846.  His  taste  for  art  was 
early  devebped«    When,  in  1812,  his  parents  re- 
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xnoved  to  Few  York,  he  was  first  able  to  procure 
X'egiilar  iDstniotioii  in  drawing.  In  1814,  he  was 
proparing  to  enter  the  Military  Academy  at  Weat 
f^oint,  when  JarWs,  the  portrait  painter,  offered  to 
receive  him  as  a  pupil,  and  he  was  bonnd  to  him 
for  seven  years.  He  accompanied  his  teacher  to 
^ew  Orleanii  and  other  cities,  and  on  the  conclu- 
sion of  his  apprenticeship,  he  established  himself 
as  a  portrait  painter  in  New  York,  where  he  re- 
sided until  his  death,  with  the  exception  of  a  short 
sojourn  at  Philadelphia.  In  1844  he  visited 
£urope  on  account  of  his  heaHh,  and  painted  por- 
traits of  several  distinguished  men.  Among  them 
are  fine  heads  of  Lord  Macaulay,  Dr.  Chalmers,  and 
lITordsworth  the  poet,  executed  for  James  Lenox, 
Dsq.,  of  NeTf  York,  and  now  in  his  gallery.  On 
Lis  return  to  New  York,  he  commenced  a  picture 
for  the  Rotunda  of  the  Capitol  at  Washington,  in 
accordance  with  a  government  commission.  The 
sabieot  selected  by  him  was  Daniel  Boone^s  Cabin 
in  the  Wilds  of  Kentucky :  he  was  engaged  on  this 
painting  at  the  time  of  his  death.  Inman  painted 
landscape  and  genre  subjects  with  success,  though 
his  chief  excellence  lay  in  portraiture.  Among  his 
best-known  and  characteristic  heads  of  American 
worthies  are  the  fine  and  life-like  portraits  of 
Chief  Justice  Marshall,  Bishop  White,  Nicholas 
Biddle,  and  many  others.  A  collection  of  one 
hundred  and  twenty-seven  of  his  paintings  was 
brought  together  and  exhibited  in  New  York 
shortly  after  his  deatii. 

I8ABEY,  Jeak  Baptistb,  a  French  miniature 
painter,  bom  at  Nancy,  April  11,  1767;  died  at 
Faris,  April  16, 1856.  At  an  early  age  he  entered 
the  studio  of  David  with  the  view  of  becoming  a 
historical  painter ;  but  commencing  with  portraits 
in  chalk,  he  met  with  so  much  success  that  he  re- 
solved to  try  whether,  by  carrying  the  principles 
of  high  art  into  miniature  painting,  he  could  not 
elevate  that  branch  of  art  in  popular  estimation. 
Isabey  had  been  intimate  with  Napoleon  when  an 
officer  of  artillery ;  when  the  Empire  was  founded 
he  continued  in  favor,  and  constantly  occupied,  to 
the  end  of  his  life,  the  position  of  first  miniature 
painter  of  the  day.  His  portraits  of  the  Napoleon 
family  are  very  numerous,  and  his  most  famous 
works  are  connected  with  the  Imperial  Court,  as 
the  "  Table  des  Mardchaux,"  representing  Napo- 
leon and  the  most  illustrious  of  his  generals,  paint- 
ed on  a  large  slab  of  porcelain.  In  1818,  Isabey 
accepted  an  invitation  to  Bussia,  where  he  painted 
the  Emperor  Alexander  and  his  family,  &c.  On 
his  return  he  painted  Louis  XYIII.  He  formed  a 
new  school  of  miniature  painting  in  France.  Its 
works  are  remarkable  for  force  and  delicacy.  His 
likenesses  have  much  character  and  are  generally 
esteemed  faithful  They  are  the  chief  medium 
for  perpetuating  to  posterity  the  appearance  of  the 
great  men  of  the  first  Empire. 

KLENZE,  Leo  von,  a  Bavarian  architect,  bom 
at  Hildesheim,  Lower  Saxony,  in  1784;  died  at 
Munich,  February  5, 1864.  In  the  adoption  of  a 
profession  Von  Klenze  had,  like  most  other  artists, 
to  contend  against  the  prejudices  of  his  parents. 
They  finally  yielded,  however,  and  placed  him  at 
the  Berlin  Academy,  whence,  as  a  reward  for  his 
unusual  progress,  he  was  sent  on  a  professional 
tour  to  irance,  Italy,  and  Greece.  This  lasted  for 
three  years,  and  on  his  return  he  was  appointed 
architect  in  chief  to  the  King  of  Westphalia. 


When,  in  1814,  that  monarch  was  compelled  to 
abdicate.  Von  S[lenze  went  to  Munich,  and  there 
attracted  the  notice  of  Ludwig,  King  of  Bavaria, 
who  was  then  entertaining  the  idea  of  transforming 
his  capital  from  a  third-rate  mediaeval  city  to  a 
modern  Athens,  that  should  eclipse  any  other  on 
this  side  the  Alps.  Von  Klenze  eagerly  seconded 
the  Kiug^s  intentions,  and  from  his  designs  arose 
the  famous  baildings,  the  Glyptothek,  the  Pinaco- 
thek,  the  Maximilian  Palace,  &c.,  now  of  Euro- 
pean celebrity.  The  Walhalla,  near  Ratisbon, 
dedicated  to  the  memory  of  the  illustrious  men 
of  Fatherland,  was  also  one  of  his  works,  and 
at  Athens  he  built  a  splendid  palace  for  the  Ba- 
varian prince.  King  Otho.  Yon  Klenze  was  per- 
fectly learned  in  all  that  related  to  dassical  archi- 
tecture, and  his  buildings  show  great  skill  in  modi- 
fying its  inexorable  characteristics  to  the  require- 
ments of  modern  purposes.  He  stood  unquestion- 
ably at  the  head  of  the  classical  arcliitects  of  the 
day. 

LANCE,  Gbobob,  an  English  painter,  bom  at 
Little  Dunmow,  in  Essex,  in  1802,  died  at  Sunny- 
side,  near  Liverpool,  June  18,  1864.  Evincing 
when  a  youth  a  great  desire  to  become  an  artisc, 
he  unceremoniously  introduced  himself  to  Hay- 
don,  the  painter,  who,  on  looking  over  his  sketches, 
observed  such  signs  of  promise  that  he  took  him 
into  his  studio  and  gave  him  gratuitously  for  a 
long  period  all  the  instruction  and  aid'  in  his 
power.  His  peculiar  talent  for  the  representation 
of  objects  of ''  still  life*'  appeared  in  his  execution 
of  a  group  of  fruit  and  vegetables,  which  attracted 
the  notice  of  and  was  purchased  by  Sir  George 
Beaumont.  This  brought  him  in  commissions 
from  other  gentlemen,  and  contrary  to  the  prac- 
tice of  his  teacher  he  abandoned  high  art  for  a 
more  certain  and  lucrative  branch  of  painting. 
Though  a  few  figure-pieces  of  "  genre"  character 
attest  his  versatility,  yet  the  demand  for  his  still - 
life  pictures  left  him  liUle  opportunity  for  any  other 
class  of  subjects.  Though  the  labor  bestowed  on 
them  was  yerj  great,  four  hundred  of  his  paint- 
ings remain  to  testify  to  bis  industry  and  applica- 
tion. They  are  found  in  the  best  galleries  of 
modem  art,  and  have  a  very  high  commercial  as 
well  as  artistic  vulue.  In  his  peculiar  style,  Lance 
rivals  the  chef-d^oeuvres  of  the  Flemish  masters, 
exhibiting  equal  brilliancy  of  color  and  minute- 
ness and  delicacy  of  touch,  combined  with  a 
breadth  of  general  effect 

LEECH,  JoEiK,  an  English  artist,  born  in  Lon- 
don, August  29,  1817;  died  at  Kensington,  Octo- 
ber 29,  1864.  He  was  brought  up  at  the  school 
of  the  Charterhouse  in  London,  and  was  there  a 
cotemporary  of  Thackeray,  with  whom  he  al- 
ways maintained  a  warm  fHendship.  On  leaving 
school,  his  parents  articled  him  to  a  surgical 
practitioner,  with  the  purpose  of  bringing  him 
up  to  medicine.  While  walking  the  hospitals  and 
going  through  the  routine  of  a  medical  education, 
his  tolent  for  humorous  sketching  became  well 
known  to  his  fellow  students,  and  many  of  his 
early  drawings  are  preserved,  showing  much  of 
the  ability  that  afterwards  distinguished  his  ma- 
turer  efforts.  His  first  published  work  was  pro- 
duced at  the  age  of  eighteen,  and  was  entitled 
"Sketches,  by  A.  Pen,  Esq."  About  the  same 
time  some  of  his  drawings  fell  in  the  way  of 
the  Rev.  Mr.  Barham,  author  of  '^  The  Ingoldsby 


Digitized  by 


Google 


LE8L. 


1143 


LESL, 


Legeadau"  He  introduced  Leech  to  Mr.  Bentley, 
and  an  engagement  was  entered  into  between 
them,  that  cansed  him  to  give  up  medicine  for  the 
fine  arts.  Besides  the  monthly  illustrations  to 
*'  Bentley's  Miscellany,"  he  produced  many  other 
works,  as  "  The  Comic  Latin  and  English  Gram- 
mar," ''  The  Children  of  the  MobUity,"  &c.  The 
comic  periodical  "  Pnnch  "  was  started  January 
17,  18il.  In  the  fourth  number,  for  August  7, 
Leeches  first,  drawing  appeared.  It  was  nearly  a 
year  after  tnis  before  he  became  regularly  en- 
gaged for  this  work,  which  afterwards  was  the 
medium  for  the  chief  labors  of  his  life.  The  num- 
ber and  unrivaled  merit  of  the  drawings  that  he 
furnished  to  ** Punch"  are  known  through  the 
civilized  world.  They  amount  to  several  thou- 
sand. Six  volumes  of  selections  from  them  have 
been  published.  In  addition  to  this  continuous 
and  exhaustive  labor,  he  frequently  appeared  as 
a  book  illustrator.  Among  the  bcHt-iinown 
works  from  his  pencil  are,  A.  Beckett's  '*  Comic 
Histories  of  Rome  and  England,"  Mr.  Surtees' 
Sporting  Novels,  "Handley  Cross,"  "Soapy 
Sponge,"  &c.,  and  a  multitude  of  smaller  books. 
Mr.  Leech  was  always  of  delicate  constitution, 
and  retiring  in  his  habits.  Unremitting  profes- 
sional exertions  began  to  tell  heavily  on  his 
health  three  or  four  years  since.  In  the  summer 
of  1864  he  made  a  tour  to  Belgium  and  Germany, 
that  was  attended  with  some  improvement  to  him, 
but  he  shortly  relapsed  into  a  distressing  state  of 
nervous  irritability,  and  died  from  a  sudden  at- 
tack of  angina  pectoris.  Two  years  before  his 
death  Leech  had  exhibited  a  series  of  his  draw- 
ings, enlarged  and  colored  in  oil ;  and  it  was  un- 
derstood that  he  intended  in  future  to  cultivate 
this  branch  of  art.  No  artist  ever  left  a  record 
of  ootemporary  habits,  manners,  sports,  cos- 
tumes, &c.,  equal  to  tliat  furnished  by  Leech's 
"  Sketches  of  Life  and  Character."  His  death  is 
mourned  as  a  public  loss  by  all  whom  he  has  de- 
lighted with  his  genial  humor. 

LESLIE,  Charles  Robebt,  R.  A.,  an  English 
artist,  born  in  London  in  1794,  died  there  May  6, 
1859.  His  father  was  an  American  of  Scottish 
descent,  settled  at  Philadelphia  as  a  watchinaker, 
who  went  to  London  with  his  wife  and  three 
children  on  a  business  scheme  in  1793.  The  next 
year  his  son,  the  future  artist,  was  born.  In  6ep- 
teraber,  1799,  the  family  returned  to  America; 
but,  owing  to  an  adventurous  voyage,  during  which 
their  vessel  was  attacked  by  a  French  privateer, 
and  was  obliged  to  put  into  Lisbon  for  repairs, 
they  did  not  arrive  at  Philadelphia  until  eight 
months  afterwards.  The  elder  Leslie  died  in 
1804,  leaving  his  family  insuflSciently  provided 
f)r.     Charles,  by  the  advice  of  friends,  was  ap- 

Sreuticed  to  Messrs.  Bradford  and  Inskeep,  pub- 
shers.  After  serving  three  years,  a  likeness  he 
made  of  Cooke,  the  actor,  then  at  the  height  of  his 
popularity,  attracted  much  notice,  and  Mr.  Brad- 
ford determined  to  send  him  to  England  for  in- 
struction in  art.  He  was  kindly  received  by 
West,  and  settled  himself  in  London  as  a  student 
of  art,  at  first,  under  the  instruction  of  West  and 
Washington  AUston,  and  afterwards  in  the  schools 
of  the  Royal  Academy.  The  first  large  picture  he 
attempted  was  Saul  and  the  Witch  of  Endor.  This 
was  purchased  by  Sir  John  Fleming  Leicester  f»>r 
one  hundred  guineas.  He  did  not  persevere  very 
long  in  this  class  of  subjects,  and  in  1818,  Sir  Roger 


de  Coverley  going  to  Church,  aooompanied  by 
the  Spectator,  was  exhibited  at  the  Royal  Acad- 
emy, and  showed  that  the  painter  had  already 
discovered  and  marked  out  for  himself  the  path 
to  future  success  and  celebrity.  It  was  one  of  the 
most  popular  pictures  of  the  year  with  the  publia 
and  Leslie  never  lost  the  hold  that  he  had  gained 
on  their  sympathy  and  attachment.  Anne  Page 
and  Master  Slender  followed,  and  was  succeeded 
by  May  Day  in  the  reign  of  Queen  Elizabeth.  In 
1824  commences,  with  Sancho  Panza  in  Uie 
apartment  of  the  Duchess,  the  series  of  paintings 
from  Don  Quixote,  from^which  work  the  painter 
continued  during  the  remainder  of  his  life  to  draw 
congenial  inspiration.  Leslie's  career,  outwardly 
speaking,  was  for  many  years  an  uneventful  one, 
the  chief  occurrences  it  affords  for  record  being 
the  completion  of  his  pictures,  and  the  almoat  un- 
varying success  that  greeted  them.  He  was 
elected  Associate  in  1821,  and  Royal  Academician 
in  1826.  The  course  of  few  painters  conld  be 
named  marked  by  more  intense  devotion  .to  his 
art,  or  more  steady  improvement  in  it.  In  1833 
Mr.  Leslie  accepted  the  post  of  drawing  master 
to  the  U.  8.  Military  Academy  at  West  Point 
Finding  the  situation  less  ad  tpted  to  his  pursuits 
than  he  expected,  and  suffering  from  the  severity 
of  a  winter's  climate  on  the  Hudson,  he  returned 
to  England  in  April  1884,  and  resumed  the  course 
of  life  that  had  been  temporarily  interrupted. 
In  1838  he  painted,  by  royal  commission,  the 
Queen  Receiving  the  Sacrament  after  the  Corona- 
tion in  Westmmster  Abbey.  At  the  death  of 
Mr.  Howard  in  1847,  he  was  elected  Professor  of 
Painting  at  the  Royal  Academy;  Ihis  office  he 
held  till  compelled  to  resign  it  by  ill  health  in  1851. 
In  1843  Mr.  Leslie  published  his  Memoir  of  John 
Constable,  a  tribute  to  the  memory  of  a  dear 
friend  and  brother  in  art;  and  in  1865,  a  "Hand- 
Book  for  Young  Painters,"  partly  composed  of 
the  miiterials  used  in  his  Academy  lectures,  and 
forming  a  manual  of  great  professional  value  for 
the  youthful  student.  Perhaps  more  than  any 
artist  of  the  time,  Leslie  lived  in  intimate  associa- 
tion with  the  great  and  good  men  of  his  era ;  he 
was  distinguished  by  the  friendship  rather  than 
the  patronage  of  men  like  the  Earl  of  Egremont, 
Lord  HoUand,  Sir  George  Beaumont,  Dr.  Howley, 
Archbishop  of  Canterbury,  and  others,  to  whom 
he  was  endeared  by  personal  merit  His  artistie 
career  continued  until  the  time  of  his  &tal  illness, 
a  liver  complaint,  brought  on  or  aggravated  by 
the  loss  of  a  daughter,  whose  death  preceded  his 
own  by  two  months  only.  As  an  illustrator  and 
pictorial  erabodier  of  other  men^s  conceptions, 
Le<ilie  ranks  among  the  first,  if  not  the  very  first, 
of  English  painters.  Cervantes,  Shakspeare,  Ad- 
dison, Sterne,  are  the  names  with  which  his  own 
is  indissolubly  connected,  as  recollections  of  Don 
Quixote,  Sancho  Panza,  Anne  Page,  Uncle  Toby, 
Sir  Roger  de  Coverley,  and  other  characters  of 
whom  he  has  supplied  the  current  type  to  e<lucated 
minds,  are  recalled.  His  pictures  are  now  very 
valuable.  A  finished  sketch  of  his  picture  San- 
cho and  the  Duchess,  which  cost  the  poet  Rogers 
seventy  guineas,  realized  at  the  sale  of  his  collec- 
tion eleven  hundred  and  twenty  guineas.  The 
English  National  Gallery  contains  the  largest  col- 
lection of  his  works,  through  the  bequests  of  Mr. 
Vernon  and  Mr.  Sheepshanks,  the  latter  of  whom 
was  one  of  his  most  constant  and  attached  patrons 
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Several  fine  examples  exist  in  American  galleries, 
including  those  of  Mr.  Lenox  and  Mr.  Donaldson  of 
New  York ;  others  have  been  sent  to  England  to 
take  advantage  of  the  rise  in  value  that  his  paint- 
•ings  have  experienced.  His  autobiography,  and  a 
selection  from  his  correspondence,  was  edited  by 
Tom  Taylor,  2  vols.,  1861. 

LEWIS,  Fbedebiok  Ohbistian,  an  English  en- 

S'aver,  born  in  London  in  1779,  died  at  Enfield, 
ecember  18,  1856.  He  studied  at  the  Royal 
Academy,  and  was  afterwards  articled  to  an  en- 
graver. On  starting  in  business  on  his  own  ac- 
count he  was  for  years  employed  by  Mr.  William 
Young  Ottley  in  engraving  facsimiles  of  the  draw- 
ings of  Raffaelle,  Michael  Angelo,  &o.,  for  his 
illustrated  work,  the  Italian  School  of  Design. 
This  employment,  in  which  he  was  eminently 
successful,  determined  the  future '  career  of  Mr. 
Lewis,  and  he  was  for  many  years  occupied  almost 
entirely  in  engraving  the  exquisite  chalk  draw- 
ings of  Sir  Thomas  Lawrence,  celebrated  for  their 
beauty  and  refinement,  qualities  that  no  engraver 
had  ever  succeeded  in  rendering  with  equal 
fidelity.  He  was  also  a  landscape  painter  of  no 
ordinary  excellence,  and  exhibited  his  pictures 
regularly  at  the  Royal  Academy  for  many  years. 
He  engraved  a  series  of  views  of  Devonshire 
river  scenery  from  his  own  drawings.  His  eldest 
son  is  John  F.  Lewis,  President  of  the  Society  of 
Painters  in  Water  Colors. 

MoIAN,  RoBBBT  Ronald,  a  Scotch  painter, 
born  in  Scotland,  1802,  died  at  Hampstead,  Deo. 
13,  1856.  He  was  a  true  Scottish  Highlander, 
one  of  the  ancient  race  of  the  Mac  land  or  Mac- 
donalds  of  Glencoe.  His  earlier  years  were  pass- 
ed on  the  stage,  and  he  attained  to  great  eminence 
as  a  delineator  of  characters  associated  with  his 
native  country,  as  Rob  Roy,  &c.  He  afterwards 
quitted  this  profession  and  adopted  that  of  art,  in 
which  he  arrived  at  considerable  excellence,  ap- 
plying himself  to  it  with  the  indomitable  energy 
that  was  the  leading  feature  in  his  character.  His 
pencil  never  seemed  so  much  at  home  as  in  deline- 
ating the  wild  scenes  of  his  native  land,  or  the  still 
more  violent  and  stormy  conflicts  that  diversify 
her  annals.  Amon<?  hid  finest  pictures  are  the 
Battle  of  CuUoden,  An  Encounter  in  Upper  Cana- 
da, in  which  a  party  of  the  Clan  Eraser  made  a 
gallant  stand  against  a  greatly  superior  force  of 
French,  and  American  Indians;  The  Coronach,  &c. 
Mr.  Mclan's  fame  was  greatly  .extended  by  his 
beautiful  drawings  for  various  illustrated  works 
devoted  to  the  scenery,  costume,  and  character  of 
the  Scottish  Highlands,  including  the  "  The  Clans 
of  Scotland,"  2  vols,  folio ;  "  Gaelic  Gatherings," 
folio,  &c.  Indeed,  his  extensive  acquaintance  with 
the  land  and  the  people,  derived  from  intense  sym- 
pathy and  affection,  cave  him  almost  a  monopoly 
of  these  subjects,  during  his  professional  career. 

MARTIN,  John,  an  English  historical  painter, 
bom  near  Hexham,  Northumberland,  July  19, 
1789,  died  at  Douglas,  Isle  of  Man,  February  9, 
1854..  His  early  ambition  being  to  become  a 
painter,  Martin  was  articled  by  his  father  to  a 
coach  painter  at  Newcastle,  but  did  not  long  re- 
main there.'  He  was  next  placed  with  Mr.  C. 
Muss,  a  painter  on  ^lass  and  china,  of  some  merit. 
"  Here,"  says  Martm,  "  in  some  autobiographical 
notes,  "by  close  application  till  2  and  3  o'clock  in 
the  morning,  in  die  depth  of  winter,  I  obtained 


that  knowledge  of  perspective  and  architecture 
which  has  since  been  so  valuable  to  me ;"  and  tiiere 
is  little  doubt  that  from  his  practice  in  glass  paints 
ing  he  derived  many  of  the  startling  effects  of 
light  and  shade  that  gave  such  novelty  to  his  style. 
Martin  married  at  the  age  of  nineteen,  and  being 
stimulated  by  growing  expenses  to  further  effort, 
he  painted,  in  1812,  his  first  picture,  Sadak  in 
search  of  the  Waters  of  Oblivion.  It  is  remark- 
able as  proving  how  early  he  had  created  in  his 
own  mind  the  peculiar  walk  of  art  on  which  his 
reputation  was  founded.  It  mt>t  with  a  purchaser 
for  fifty  guineas.  He  followed  up  this  success  by 
exhibiting  his  works  for  several  years.  In  1819, 
The  Fall  of  Babylon  was  painted,  and  in  1820 
Belshazzar's  Feast,  by  many  called  his  master- 
piece. The  novelty  and  striking  character  of  these 
works  took  the  town  by  surprise.  They  were 
multiplied  all  over  Europe  by  engravings,  and  bid 
fair  at  one  time  to  create  a  new  school  of  art. 
Though  the  taste  for  them  palled  somewhat  in  the 
lifetime  of  the  painter,  they  will  always  retain 
admirers  among  the  class  who  can  more  easily 
appreciate  the  material  sublime  than  the  intellec- 
tual manifestations  of  the  passions..  Martin's  pop- 
ularity as  a  painter  led  to'  his  employment  for  the 
production  of  numberless  designs  for  standard 
authors  and  books  published  at  the  time.  He  en- 
graved his  own  drawings  in  mezzotint,  rendering 
their  peculiarities  with  masterly  effect.  A  series 
of  illustrations  to  Milton^s  Paradise  Lost  met  with 
great  popularity ;  for  them  he  received  £2,100.  A 
folio  series  of  Bible  illustrations  also  engraved  by 
himself,  met  with  great  success.  Martin  was  an 
indefatigable  worker,  and  at  the  time  of  his  death 
was  engaged  on  three  grand  Gallery  pictures :  The 
Last  Judgment;  The  Great  Day  of  Wrath;  The 
Plains  of  Heaven.  These  have  since  been  exhi- 
bited in  the  United  States.  He  was  also  much 
interested  in  architectural  and  engineering  plans  for 
the  improvement  of  London,  the  supply  of  pure 
water,  &c.,  and  to  him  must  be  awarder]  the  credit 
of  many  reforms  since  carried  out,  as  the  embank- 
ment of  the  river  Thames,  the  erection  of  central 
railroad  depots,  &c.  As  an  artist  Martin  is  dis- 
tingubhed  for  originality  and  imagination,  and  has 
never  been  excelled  in  representations  of  the  vast- 
ness  and  might  of  nature.  He  was  deficient  in 
drawing  of  the  human  figure,  and  his  coloring  was 
crude  and  conventional,  but  he  has  unquestionably 
made  his  mark  on  the  art  history  of  the  century, 
'  and  though  he  had  many  imitators,  maintains  a 
decided  superiority  to  them  all. 

MULREADY,  William,  R.  A.,  an  English  paint- 
er, born  at  Ennis,  in  Ireland,  in  1786,  died  in  Lon- 
don, July,  1868.  His  father  was  a  small  trades- 
man, and  little  is  known  of  the  circumstances  of 
Mnlready's  youth.  It  was  rumored  that  he  left 
Ireland  when  a  boy,  for  reasons  connected  with 
the  disturbed  state  of  the  country,  when  in  his 
fifteenth  year.  By  some  means  he  had  acquired 
sufficient  proficiency  in  drawing  to  gain  admit- 
tance to  the  school  of  the  Royal  Academy,  and  he 
soon  became  noticed  among  his  cotemporary 
scholars  for  patient  industry  and  perseverance. 
His  first  attempts  at  painting  were  in  the  grand  or 
historical  style.  Failing  in  this  he  seduously  set 
to  work  to  study  the  leading  masters  of  the  Flem- 
ish school,  and  from  them  derived  the  impressions 
which  gave  a  character  to  his  future  works.  At 
this  period  he  painted  many  landscapes,  remarka- 
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bk  for  meUowness  and'  truth  of  color  and  sober 
breadth  of  effect  Cottage  interiors  and  rostic 
figures  gradually  led  him  into  the  style  of  art  that 
he  was  henceforth  to  excel  iu.  One  of  his  first 
efforts  of  this  character  was  The  Rattle,  exhi- 
bited at  the  Royal  Academy  in  1811.  This  was 
followed  by  The  Mu^ic  Lesson,  The  Roadside  Inn, 
Ac.  His  picture  of  Idle  Boys,  caused  his  elec- 
tion as  Associate  in  1815,  and  next  year,  after  the 
exhibition  of  The  Fight  Interrupted,  he  became 
Academician.  From  this  time  his  popularity  never 
waned,  and  he  continued  till  his  death  a  constant 
fj&yorite  with  the  public.  The  Wolf  and  the  Larab, 
exhibited  in  1820,  and  purchased  by  George  lY., 
marks  the  maturity  of  his  power.  It  is  well  kuown 
from  the  splendid  engraving  by  Robinson.  His 
pictures  were  not  numerous,  his  careftil  style  of 
execution  forbidding  the  rapid  multiplication  of 
his  works,  but  they  were  always  regarded  as  the 
gems  of  the  exhibitions  where  they  appeai;ed.  In 
1840,  Mr.  Mulready  prepared  a  series  of  twenty 
designs  illustrative  of  the  Vicar  of  Wakefield. 
They  were  engraved  by  Thomson,  for  an  embel- 
lished edition  of  that  work.  They  excited  general 
admiration,  as  few  drawings  had  ever  been  exe- 
cuted that  so  truly  entered  into  and  exemplified 
the  very  spirit  of  the  author.  Many  commissions 
were  given  to  the  painter  for  pictures  from  these 
designs.  One  of  them,  Choosing  the  Wedding 
Gown,  painted  for  Mr.  Sheepshanks,  and  now  in 
the  National  GWlery  by  the  bequest  of  that  gen- 
tleman^s  collection,  is  among  the  most  perfect 
works  of  the  English  school,  in  color,  expression, 
and  composition.  To  the  evening  before  his  death 
Mulready  continued  his  attendance  at  the  Acad- 
emy schools,  constantly  drawing  from  tlie  life 
model,  and  producing  finished  sketches  in  red  and 
black  chalk,  which  are  now  the  wander  of  artists, 
for  their  elaboration  and  mastery  of  form,  texture, 
and  chiaro-scuro.  His  pictures,  indeed,  exhibit 
the  highest  art  applied  to  subjects  that  sometimes 
strike  the  beholder  as  scarcely  worthy  of  the  mental 
power  and  artistic  resources  lavished  on  them  by 
the  painter ;  but  they  all  rise  ipto  importance  from 
the  careful  earnest  study  bestowed  upon  them,  the 
felicity  of  expression,  and  the  grace  of  sentiment 
they  display,  truly  reflecting  the  personal  charac- 
ter of  the  artist.  Two  collections  of  Mulready 's 
works  have  been  brought  together,  and  exhibited 
in  London,  the  first  in  1848,  which  led  to  the  more 
general  recognition  of  his  genius,  the  latter  since 
his  death.  The  National  Gallery  possesses  sixteen 
of  his  finest  pictures,  through  the  liberality  of  Mr. 
Sheepshanks  and  Mr.  Vernon. 

NIXON",  Samuel,  an  English  sculptor,  born  in 
London,  1808,  died  there,  July  8,  1854.  Mr. 
Nixon  was  regularly  educated  to  his  art,  and  for 
many  years  was  one  of  the  most  popular  bust  and 
monumental  sculptors  of  the  day.  Many  public 
commissions  were  entrusted  to  him;   the  most 

fromment  of  these  is  the  statue  of  King  William 
v.,  erected  on  the  completion  of  the  approaches 
to  the  new  London  Bridge.  This  is  sculptured 
in  granite,  and  successfully  overcomes  the  diffi- 
culties offt^rod  by  so  impracticable  a  material. 
Statues  of  four  Children,  representing  the  Sea- 
sons, in  Goldsmith's  Hall,  London,  are  very 
charming  and  graceftil  conceptions,  carved  with 
much  delicacy.  Several  of  Mr.  Nixon's  monu- 
mental sculptures  were  executed  for  Canada. 
He  was  devoted  to  his  art,  and  careless  of  pecu- 


niary profit  in  oomparison  with  profeadoBal  re- 
nown. 

PEALE,  RsHBBAiTDTy  an  American  painter, 
bom  in  Bucks  county,  Pennsylvania,  Febrnarj 
22,  1778,  died  at  Philadelphia,  (October  8,  1860. 
He  was  the  son  of  Charles  Wilson  Peale,  an 
American  punter  of  reputation,  who  had  stodied 
under  Copley  and  West^nd  practised  his  art  dar- 
ing the  Revolutionary  War.  At  an  early  age  Im 
showed  great  talent  for  drawing,  and  in  1796 
established  himself  as  a  portrait  painter  at  Charles- 
ton, South  Carolina.  The  period  of  his  life  be- 
tween 1801  and  1809,  was  spent  in  Europe,  ohidT- 
ly  in  London  and  Paris.  In  the  former  capital 
he  enjoyed  the  benefit  of  Bei\jamin  West^s  in- 
structi«)n.  On  his  return  to  Philadelphia  he 
painted  The  Roman  Daughter,  and  The  Court 
of  Death,  the  latter  founded  on  a  poem  by 
Bishop  Porteus.  These  had  much  celebrity  m 
their  day,  and  were  exhibited  in  the  chief  citiea 
of  the  United  States.  He  finally,  however,  adopt- 
ed portrait  painting  as  his  exclusive  branch  of  art, 
and,  during  his  long  life,  numbered  among  hia 
sitters  the  most  eminent  men  in  the  country.  A 
portrait  of  Washington,  made  from  lifta  studies^ 
was  his  best-known  head,  and  is  perhaps  the  moat 
authentic  representation  of  The  Father  of  his 
Country,  in  the  prime  of  life.  Mr.  Peale  pub- 
lished an  account  of  his  European  travels,  and  a 
book,  entitled  "  Graphics,"  to  show  the  identity 
of  the  best  measures  for  teaching  both  writing  and 
drawing. 

PBADIER,  Jean  Jaoqttbs,  a  French  sculptor, 
born  in  Geneva,  1790,  died  at  Paris,  June,  1852, 
was  the  son  of  parents  who  discouraged  his  eariy 
taste  for  ^e  arts,  and  apprenticed  him  to  a  watch- 
maker. Here  the  taste  he  displayed  in  the  orna- 
mental branches  of  the  art  led  to  his  becoming  a 
pupil  of  the  School  of  Design,  fi*om  whence  he 
proceeded  to  Paris,  and  entered  the  studio  of  the 
sculptor  Lemot,  who  became  so  much  interested  in 
him  that  he  procured  him  a  pension  through  M. 
Denon,  from  the  Emperor  Napoleon,  to  be  con- 
tinued during  the  period  of  his  study.  He  assist- 
ed Lemot  in  the  sculptures  of  the  Louvre,  gained 
the  first  prize  of  the  Academy  for  a  bas-relief  in 
1818,  and  went  to  study  at  Rome,  where  he  re- 
mainied  until  1819.  His  popularity  was  establish- 
ed on  his  return  to  Paris,  and  he  was  hencefor- 
ward engaged  in  the  great  public  works  that  dec- 
orate that  capital,  as  the  Arc  de  L^Etoile,  the 
Palais  of  the  Corps  Legislatif,  the  Fontaine  Mo- 
li^re,  the  Place  de  la  Concorde,  &o.  One  of  his 
finest  works,  Niobe,  exhibited  in  1822,  is  now 
in  the  Luxembourg,  as  is  also  his  Psyche,  a 
statue  distinguished  for  the  pou  and  grace  of  its 
movement.  His  Prometheus  is  in  uie  gardens 
of  the  Tuileries,  his  group  of  The  Graces  at 
Versailles.  The  last  statue  he  exhibited  was 
Sappho,  in  1852,  shortly  before  his  death.  Pra* 
dier  is  accused  of  treating  the  female  form  with  too 
much  voluptuousness ;  but  his  powers  of  conoep 
tion  and  execution  were  equally  great  He  was  an 
indefatigable  laborer,  and  did  much  to  popularize 
art.  £[e  ranks  among  the  best  sculptors  of  the 
present  century. 

PROUT,  Samitbl,  an  English  wster-oolor  paint- 
er, born  at  Plymouth,  September  17,  1788,  died 
in  London,  February  10, 1852.  From  early  child- 
hood he  evinced  a  fondness  for  drawing,  and  his 
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•spiratkms  in  art  were  oonfinned  hy  tiie  oom- 
pamionfthip  of  his  yoathfbl  Mend  and  townsman, 
Benjamin  Haydon.  His  first  employment  was  the 
task  of  making  a  series  of  views  of  Oomish  scenery 
fD»r  Mr.  John  Britten's  ''  Beaaties  of  Engknd.'' 
These  were  executed  with  so  much  freedom  and 
boMness  ^at  they  led  to  the  yoong  artist's  re- 
moval to  London  in  1805.  Here  at  first  he  tanght 
drawing,  and  made  sketches  for  the  printsellers ; 
and,  perceiving  the  capabilities  of  the  in&nt  art 
of  Lithography,  published  several  series  of  draw- 
ing books  and  landscape  view&  ex^uted  in  that 
medium,  then  a  novelty  in  art.  His  pictures  were 
regularly  exhibited  at  the  rooms  of  the  Society  of 
Painters  in  Water  Colors,  and  steadily  progresaed 
in  attraction.  In  1818  he  first  visited  the  Oonti- 
nent,  and  saw  before  him  a  mine  of  artistic  treas- 
ure in  the  quaint  scenery,  architecture,  costumes, 
^^,  of  Normandy,  Brittany,  the  Rhenish  prov- 
inces, Switzerland,  and  other  parts  of  Europe 
lying  off  the  highway  of  modem  travel,  that  ne 
never  ceased  working  until  his  death.  His  repu- 
tation as  an  architectural  draftsman  was  increased 
by  the  unmeasured  encomiums  of  Mr.  Ruskin, 
who  gives  him  the  highest  praise  in  that  depart- 
ment He  excelled  in  representing  the  erarabling 
and  mouldering  remains  of  Grothic  magnificence, 
and  by  a  style  of  his  own  invention  combined 
breadth  Df  effect  with  the  suggestion  of  a  multi- 
tude of  details  incapable  of  being  literally  ren- 
dered. His' coloring  is  pure  and  harmonious,  and 
his  chiaro-souro  broad  and  simple.  His  paint- 
ings are  numerous  and  highly  valued.  He  pub- 
lished several  lithographk)  folio  volumes  of  scene- 
ry, figures,  &c.,  for  artists,  &o,^  all  of  which  stand 
high  in  public  estimation.  He  was  a  confirmed 
invalid,  and  his  works  were  executed  amidst  con- 
stant suffering  from  ill  healthi 

PUGIN",  Attgustus  Welbt  Kobthmobi,  an 
English  architect,  bom  in  London,  1811,  died  at 
Rams^ate,  September  14,  1852.  His  father  was 
an  eminent  architectural  draftsman,  under  whose 
instractions  young  Pugin  traveled  in  England 
and  Normandy,  collecting  materials  for  the  '*  Spe- 
cimens of  Gothic  Architecture,"  a  work  which 
had  imi^ortant  influence  in  the  revival  of  medieval 
art.  He  was  afterwards  employed  in  making 
drawings  for  silversmiths  of  designs  for  plate  and 
jewelry,  and  as  a-^sistant  to  Messrs.  Grieve,  the 
scene  painters  of  Co  vent  Garden  Theatre.  A  pas- 
sion for  Gothic  architecture  finally  led  to  his 
establishment  as  an  architect,  and  having  Joined 
the  Roman  OathoUo  church,  he  assisted  materially 
by  his  great  artistic  powers  in  the  revival  of 
Oatholicism  in  England.  In  every  part  of  the 
country,  ehurches,  chapels,  convents,  and  schools 
after  his  desisna  were  being  erected,  and  his 
wonderful  faouity  <^  execution,  innate  feeling  for 
and  perfect  knowledge  of  Gothic  art,  gave  an 
original  character  to  his  works  that  rendered 
them  perfectly  unique  among  the  tame  imitations 
of  the  period.  He  also  designed  and  superintend- 
ed the  execution  of  much  of  the  ornamental  work 
of  the  new  Houses  of  Parliament  at  Westminster, 
and  published  more  than  twenty  distinct  works 
on  architecture,  antiquities,  polemical  discussions 
of  Catholic  and  Protestant  doctrines,  Axi.  Though 
he  died  in  his  fortieth  year,  he  had  been  throe 
times  married,  and  latterly  his  intellect  had  given 
way  under  pressure  of  an  amount  of  work,  pro- 
fessional, artistic,  controversial,  and  literary,  that 


seems  beyond  the  capacity  of  the  longest  life  to 
accomplish.  He  was  buried  at  Ramsgate,  where 
he  had  founded  a  religious  house,  churoh,  schools, 
^.,  dedicated  to  St.  Augustine.  No  one  has  ever 
approached  Mr.  Pugin  in  his  intense  sympathy  for 
tL«  works  of  the  great  mediceval  architects  and 
knowledge  of  the  remains  that  stUl  speak  of  their 
power  auod  skilL  Rapidity  of  exeootion  made 
him  somewhat  of  a  mannerist  in  his  designs ;  but 
they  are  all  distinguished  by  wonderful  fiuniliarity 
with  the  resources  of  his  art. 

RAUOH,  0HB1STIA.V,  a  German  sculptor,  bom 
at  Arolsen,  Waldeck,  January  2,  1777;  died  at 
Berlin,  December  8,  1867.  He  early  showed  an 
aptitude  for  art,  and  received  instraction  in  it 
from  Professor  Ruhl,  of  Cassel.  In  his  twentieth 
year  he  went  to  Berlin,  and  obtained  an  office  in 
the  court  of  the  Queen  of  Pmssia,  still  steadily 
devoting  all  his  leisure  hours  to  sculpture.  In 
1804  he  traveled  through  France  and  Italy,  and 
when  at  Rome,  by  the  advice  of  William  Hum- 
boldt, then  Prassian  minister  there,  commenced  the 
study  of  the  antique,  aided  by  the  counsel  of  the 
two  chief  living  sculptors,  Oanova  and  Thorwald- 
sen.  He  now  began  to  produce  original  works, 
and  was  recalled  to  Berlin  in  1811,  by  the  King 
of  Prassia,  to  execute  a  monumental  statue  of  the 
Queen  Louise.  This  was  completed  with  so  much 
succesfi^  that  Rauch's  reputation  was  assured,  and 
until  his  death  he  continued  at  the  head  of  the 
German  school  of  sculpture.  Nearly  all  the  great 
men  of  the  time,  distinguished  in  war,  statesman- 
ship, and  literature,  were  among  his  sitters.  As 
early  as  1824  he  bad  executed  with  his  own  hand 
seventy  marble  busts,  twenty  of  them  being  of 
colossal  size.  His  frill  length  statues  of  Goethe, 
Schiller,  Schleiermacher,  and  others  of  his  co- 
temporaries,  have  great  historic  value  for  their 
truth  and  absolute  fidelity  to  nature.  His  chief 
work,  however,  is  the  grand  monument  of  Frede- 
rick the  Great,  of  Prussia,  erected  on  the  finest 
site  of  Berlin.  The  general  model  was  completed 
in  1889,  but  the  entire  group  was  not  finished  till 
1861.  It  was  inaugurated  with  great  pomp  in 
May  of  that  year.  Ranch  ranks  among  the  first 
of  portrait  and  monumental  sculptors.  The  num- 
ber and  high  Quality  of  his  works  are  amazing, 
considered  as  tne  production  of  one  man,  but  his 
long  life  was  entirely  dedicated  to  the  practice  of 
the  art  he  loved. 

RETZSOH,  MoKTz,  a  German  artist,  bom  at 
Dresden,  December  9,  1799;  died  there,  June 
11,  1867.  He  manifested  as  a  child  unusual 
talent  for  drawing  and  modeling,  and  having  de- 
termined to  devote  himself  to  art,  entered  in 
1798  the  schools  of  the  Berlin  Academy.  Here 
he  made  steady  progress,  and  was  elected  member 
of  that  institution  in  1826,  and  in  1838,  professor 
of  painting.  His  artist  life  was  uneventful,  and 
was  nearly  all  spent  in  the  neighborhood  of  his 
native  city.  He  commenced  his  profesdonal 
career  by  historical  painting,  and  also  painted 
portraits,  held  in  great  estimation  for  their  fidelity 
and  delicate  execution.  Early  in  life,  however, 
he  adopted  the  line  of  art  on  which  his  reputation 
was  founded,  and  will  always  rest :  outline  illus- 
trations of  the  works  of  the  great  poets.  His 
first  effort  in  this  style,  the  illustrations  to . 
Goethe*s  Faust,  met  with  extraordinary  success 
all  over  Europe,  and  determined  his  future  career 
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They  were  followed  by  bis  outilines  to  Schiller's 
Fridolin,  and  the  Song  of  the  Bell,  Burger's  Bal- 
lads, and  various  minor  works,  among  whioh  Pe- 
gasus in  Harness,  and  the  Game  of  Ohess,  will  al- 
ways be  remembered.  His  series  from  Shak- 
speare's  dramatic  writings  was  the  last  that  he  was 
engaged  on.  Eight  parts,  comprising  illustrations 
to  six  plays,  appeared,  the  last  in  1846.  The  out- 
lines to  "  Hamlet "  formed  the  most  admired  of 
the  series.  Retzsch's  easel  pictures  are  scarce. 
His  outlines  have  been  repeatedly  copied  in 
France  and  England,  but  the  original  German 
editions,  the  work  of  his  own  hand,  are  in  every 
respect  preferable. 

ROBERTS,  David,  R.  A.,  an  English  landscape 
painter,  was  bom  at  Stockbridge,  iSinburgh,  24th 
October,  1796  ;  died  in  London,  December  26, 
1864.  He  was  early  distinguished  by  a  taste  for 
drawing,  and  at  the  age  of  fourteen  was  appren- 
ticed to  a  house  painter  and  decorator  in  Edin- 
burgh, but  still  continued  to  improve  himself^  in 
the  practice  of  art.  A  view  of  Abbotsford,  paint- 
ed towards  the  end  of  his  apprenticeship,  intro- 
duced him  to  the  notice  of  Sir  Walter  Scott. 
Through  his  influence,  Roberts  procured  an  en- 
gagement to  paint  scenes  for  the  Edinburgh  and 
Glasgow  theatres.  From  Scotland  he  removed  to 
London,  in  1822,  when  in  his  twenty-sixth  year; 
and  being  furnished  with  letters  to  El  listen,  the 
manager  of  Drury  Lane  Theatre,  he  was  at  once 
engaged  at  that  establishment,  in  a  similar  capac- 
ity. Here  his  talent  had  full  scope  to  operate,  and 
he  soon  carried  the  art  of  scene  paiifting  to  a  de- 
.  gree  of  perfection  never  before  witnessed.  The 
extraordmary  power  of  painting  and  covering 
large  'spaces  of  canvas  in  a  short  time,  thus  ac- 
quired, always  continued  to  be  a  characteristic  of 
the  artist,  and  many  anecdotes  are  recorded  illus- 
trating his  wonderful  rapidity  and  facility  of  exe- 
cution. Being  de>irou8  of  cultivating  the  higher 
branches  of  his  art,  Roberts  first  appeared  as  an 
exhibitor  at  the  British  Institution  in  1824.  In 
1825  he  visited  the  Continent,  and  painted  a  view 
of  Notre  Dame,  Rouen,  which  was  his  first  pic- 
ture seen  at  the  exhibition  of  the  Royal  Academy, 
» where  it  appeared  in  1826.  For  the  next  few 
years  he  increased  in  fame,  applying  himself  sed- 
ulously to  painting,  and  making  frequent  foreign 
tours,  from  whence  the  subjects  of  his  pictures 
were  derived.  In  1888  he  was  elected  an  Asso- 
ciate of  the  Royal  Academy.  In  August  of  the 
same  year  he  started  for  a  tour  in  Egypt,  Nubia, 
and  the  Holy  Land.  Twelve  months  were  occu- 
pied in  these  countries ;  during  this  time  he  made 
many  hundred  sketches.  The  most  remarkable  of 
them  were  reproduced  on  stone  by  Mr.  L.  Haghe, 
in  the  magnificent  work  in  four  volumes,  atlas 
folio,  known  as  "  Roberts^  Sketches  in  the  Holy 
Land,  Egypt,"  &o.  They  contain  two  hundred 
and  fifty  plates ;  for  the  copyright  of  them  the  ar- 
tist received  £8,000.  The  publication  was  one  of 
the  most  successful  speculations  of  the  kind  ever 
undertaken,  and  has  since  been  reproduced  in  a 
smaller  form.  After  his  return  he  became,  until 
the  time  of  his  death,  a  regular  exhibitor  at  the 
Royal  Academy.  His  pictures  were  in  great  de- 
mand, and  were  always  sold  before  completion. 
One  of  the  most  popular^  The  Destruction  of  Je- 
rusalem by  the  Romans,  was  exhibited  through 
England,  and  copied  in  chromo  lithograph, 
yielding  a  very  large  sum  of  money.    During  the 


lifetime  of  Roberts  his  pictures  increased  epor- 
monsly  in  price,  and  are  now  among  the  choicest 
ornaments  of  galleries  of  modern  artists.  He  was 
a  constant  worker,  and  painted  on  the  day  of  his 
death,  whioh  was  occasioned  by  an  attack  of  apo- 

Elexy.  Roberts  as  an  artist  was  remarkable  fur 
is  skill  in  delineating  the  picturesque  aspects 
both  of  nature  and  art.  He  was  equally  at  home 
in  representing  the  burning  deserts  of  Syria,  the 
monumental  grandeur  of  ancient  Egypt,  or  the 
gloomy  splendors  of  the  gorgeons  cathedrals  of 
continental  Europe.  Effect  was  what  he  chiefly 
aimed  at,  and  this  he  attained  by  breadth  of  light 
and  shade  and  freedom  of  execution  in  the  absence 
of  minute  detail.  He  is  understood  to  have  left 
memoirs  of  his  life,  which  vrill  probably  be  pub- 
lished. 

ROSS,  Sm  William  Ohablbs,  R.  A.,  an  English 
miniature  painter,  born  in  London,  1794;  died 
there,  January  20,  1860.  He  inherited  from  his 
parents  an  inclination  towards  art,  and  at  ten 
years  of  age  entered  the  schools  of  the  Royal 
Academy.  His  first  tendency  was  to  historical 
painting,  and  from  1810  to  1817,  he  gained  nearly 
twenty  academical  prizes,  medals,  £c^  for  paint- 
ings and  drawings  of  that  description,  manv  of 
which  were  exhibited  with  great  success.  Not- 
withstanding, he  determined  to  relinquish  the 
prospects  of  a  historical  painter,  remote  and  un- 
lucrative  as  experience  had  proved  them  to  be  in 
England,  for  the  more  profitable  pursuit  of  portrait 
painting  in  miniature.  In  this  branch  of  art  he  met 
with  the  most  distinguislied  patronage,  and  during 
his  whole  career  held  the  same  position,  with 
respect  to  miniatures,  that  Sir  Thomas  Lawrence 
did  to  portraits  in  oil.  Up  to  the  year  1849,  the 
list  of  portraits  so  executed  by  him,  reached  the 
number  of  2050,  including  the  royal  families  of 
England  and  France,  and  most  of  the  leading 
aristocracy,  particularly  the  female  portion,  as  the 
portraits  of  Ross  were  remarkable  for  exquisite 
grace  and  delicacy  and  purity  of  color.  He  was 
elected  Associate  of  the  Royal  Academy  in  1888, 
and  Academician  in  1848,  the  same  year  in  which 
he  was  knighted  by  Queen  Victoria.  Ip  1843,  at 
the  cartoon  competition  in  Westminster  Hall  for 
the  decoration  of  the  New  Houses  of  Parliament, 
Sir  William  Rosses  drawing  of  the  Angel  Raphael 
discoursing  with  Adam  was  one  of  the  ten  select- 
ed for  a  premium  by  the  judges,  showing  that  he 
still  retained  his  ability  for  historic  composition. 
He  was  remarkable  for  the  most  winning  and 
gentle  manners,  and  a  high  Christian  character  in 
every  respect. 

SOELADOW,  Fbsdebioe  Wilhelm  vow,  a  Ger- 
rnan  painter,  bom  at  Berlin,  September  6,  1789, 
died  there,  1862.  He  was  the  second  son  of  L  G. 
Schadow,  the  famous  sculptor,  and  being  left  to 
follow  the  bent  of  his  own  strong  inclination  for 
art,  he  went  to  Rome  while  young,  an<fHoined  the 
school  then  forming  under  Oornelins  and  Overbeck, 
which  has  exercised  such  a  powerfril  infiuenoe 
over  the  art  of  painting  in  Europe.  Schadow 
adopted  to  their  fullest  exent  the  views  of  Fred- 
erick Schlegel,  and  was  one  of  the  German 
students  who  abjured  Lutheranism,  with  their 
master  Overbeck,  and  joined  the  Romish  church. 
On  his  return  to  Beriin,  he  was  appointed  pro- 
fessor in  the  Academy  of  the  Fine  Arts  of  that 
city,  and  soon  gathered  abont  him  numerous  attaoh- 
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ed  scholars.  He  also  found  time  for  the  ezeontion 
of  original  works  that  were  much  admired.  When 
Oornelius  in  1626  removed  from  Dnsseldorf  to 
Monich,  Sohadow  sncceeded  him  as  Director  of 
the  Dnsseldorf  Academy,  whither  most  of  his 
Berlin  students  followed  him,  and  he  qniokly 
found  himself  at  the  head  of  a  flourishing  school. 
Here  for  twenty  years  was  the  scene  of  his  lahors, 
and  here  he  succeeded  in  huilding  up  a  school  of 
art  founded  on  the  practice  of  tibe  early  German 
and  Italian  masters,  yet  modified  by  the  attempt  to 
'*  reproduce  from  the  bosom  of  antiquity,  fresh,  liv- 
ing, and  blooming,  a  new  art  meet  for  the  new 
time."  From  this  school  have  proceeded  many  of 
the  ablest  and  most  brilliant  of  the  living  German 
painters,  as  Lessing,  Hubner,  Hildebrant,  Achen- 
bach,  &o.,  and  high  as  Schadow^s  name  stands  as 
a  painter  it  may  be  questioned  whether  his  fame 
is  not  still  higher  as  a  teacher.  His  pictures  are 
mostly  at  Dnsseldorf  and  Berlin ;  one  of  his  best 
works,  the  Wise  and  Foolish  Virgins,  Is  in  the 
Museum  of  Frankfort. 

8CHEFFER,  Art,  a  French  painter,  bom  at 
Dordrecht,  Holland,  in  1795  ;  died  at  Paris,  June 
15,  1858.  The  father  of  Scheffer  was  ^  Flemish 
artist  of  some  repute.  His  son  Ary  was  sent  to 
Paris  at  an  early  age  to  study  painting  under 
Baron  Guerin.  His  first  picture,  Abel  singing  a 
Hymn  of  Praise,  was  exhibited  in  1812,  and  raised 
high  expectations  of  his  future  career,  from  the 
talent  it  displayed.  He  continued  the  laborious 
and  energetic  study  of  art,  exhibiting  annually 
pictures  that  met  with  much  notice,  and  showed  a 
steady  progress  until  1822,  when  his  painting  of 
Francesca  da  Rimini  gained  him  universal  applause, 
and  was  even  said  to  mark  an  epoch  in  French 
art,  when  the  painters  of  that  country  abandoned 
the  classical  teachings  and  traditions  of  David  and 
his  school,  and  souj^ht  their  inspiration  more 
directly  from  nature  itself.  This  was  followed  by 
his  Suliot  Women,  and  Gaston  de  Foix,  which 
were  equally  successful.  History,  sacred  and  pro- 
fiine,  poetry,  genre  subjects,  and  portraiture  were 
alike  practised  by  Scheifer,  and  m  each  class  he 
has  left  works  among  the  most  popular  produced 
in  this  century,  that  will  immortalize  his  name,  and 
through  their  general  diffusion  by  the  art  of  en- 
graving are  perhaps  the  most  widely  circalated 
examples  of  modem  art.  Ohristus  Oonsolator, 
Christ  and  the  two  Marys,  Christ  blessing  little 
Children,  are  the  best  known  of  his  sacred  sub- 
jects, and  for  spiritual  expression,  purity  of  draw- 
mg,  and  imaginative  conception  do  honor  to  the 
school  of  painting  from  whence  they  proceed. 
Mignonand  Margaret,  from  Goethe;  Beatrice,  from 
Dante,  the  King  of  Thule,  from  Schiller,  &c.,  show 
with  what  admirable  facility  Scheffer  could  em- 
body the  finest  and  most  subtle  imaginings  of  the 
poets.  A  head  of  Charles  Dickens,  exhibited  at  the 
Boyal  Academy  in  1866,  is  a  striking  instance  of 
his  skill  in  portraiture.  His  aim  was  always  a  high 
one ;  many  technical  merits  of  texture,  execution, 
hc,^  he  purposely  neglected,  preferring  to  fascinate 
by  depth  of  poetic  feeling,  and  appeal  to  the  ten- 
derest  emotions  by  touching  and  pathetic  senti- 
ment. As  a  man  no  less  than  as  a  painter,  the 
memory  of  Scheffer  is  equally  estimable ;  his  high 
moral  character,  the  dignity  yet  simplicity  of  his 
life,  and  the  genuine  nobility  of  his  nature,  im- 
pressed all  who  came  in  contact  with  him.  He 
was  brought  into  intimate  relations  with,  and 


remained  devoted  to,  the  royal  femily  of  France 
of  the  Orleans  dynasty,  and  counted  among  his 

Snpils  the  amiable  and  abcomplished  Princess 
[arie,  whose  well-known  statue— Joan  of  Arc 
— shows  how  much  she  had  profited  by  hisinstrac- 
tion.  Scheffer  married  au  English  lady,  who  died 
some  time  previously  to  his  last  illness,  infiicting  a 
shock  on  his  sensitive  nature  which  it  never  over- 
came. He  was  generally  regarded  on  the  conti- 
nent of  Europe  as  a  leader  in  devotional  art,  and 
received  from  the  different  governments  the  honors 
which  reward  marked  success.  In  France  he  was 
a  member  of  the  Legion  of  Honor.  His  personal 
character  was  distinguished  by  the  same  <lelicacy, 
ideality,  and  tenderness  that  his  works  are  remark- 
able for.  The  great  popularity  of  his  works  has 
led  to  unprincipled  piratical  copies,  imitations,  &c., 
by  which  the  author  has  suffered.  Scheffer's  life 
was  written  by  Mrs.  Grote,  8vo,  London,  1860, 
who  enjoyed  the  advantage  of  confidential  friendr 
ship  and  intercourse  with  the  painter  whose  career 
she  illustrates.  ^ 

STARK,  Jambs,' an  English  landscape  painter, 
born  at  Norwich,  1799 ;  died  in  London,  March 
24,  1859.  When  young  he  was  placed  as  a 
pupil  with  the  elder  Crome,  a  prominent  artist, 
whose  landscapes  have  lately  acquired  much  celeb- 
rity. He  made  rapid  progress,  and  in  1817  came 
up  to  London  and  studied  at  the  Royal  Academy. 
His  first  picture.  Boys  Bathing,  was  exhibited 
about  this  time,  and  his  success  in  delineating 
English  landscape,  particularly  the  scenery  of  the 
eastern  counties,  led  to  a  rapid  demand  for  his 
paintings,  and  secured  him  the  patronage  of  the 
best  judges  of  art.  In  the  midst  of  his  success, 
he  was  compelled,  by  a  severely  painful  sfiliction, 
to  leave  London  and  return  to  the  care  of  his 
family  at  Norwich,  where  for  three  years  he  re- 
mained incapablcof  practising  his  profession.  -  On 
his  recovery  he  remained  there,  and  continued 
exercising  among  his  native  haunts  the  branch  of 
art  that  he  excelled  in.  He  afterwards  returned 
to  London,  and  for  a  time  took  up  his  residence 
at  Windsor,  where  the  scenery  of  the  Thames 
offered  congenial  subjects  for  his  pencil.  Mr. 
Stark's  landscapes  are  distinguished  by  trathful 
detail  and  sober,  natural  coloring,  delineated  with 
a  careful,  firm  pencil,  and  are  the  ornaments  of 
some  of  the  finest  galleries  in  England.  '*  Scenery 
of  the  Rivers  of  Norfolk;"  engraved  from  his  pic- 
ture, was  published  in  folio,  1884. 

STONE,  Fbanik,  an  English  painter,  bom  at 
Manchester,  August  28,  1800,  died  in  London, 
November  18,  1869.  His  father  was  a  cotton 
spinner  and  manufacturer,  by  whom  he  was  edu- 
cated with  a  view  to  commercial  pursuits.  He 
was  employed  in  his  father's  business  till  his 
twenty-fourth  year,  when  he  adopted  art  as  a  pro- 
fession. Mr.  Stone  came  to  London  in  1881,  and 
became  a  member  of  the  Society  of  Painters  in 
Water  Colors,  and  for  the .  next  fifteen  years  it 
was  at  their  exhibition  that  his  pictures  were  seen 
and  attracted  much  attention  from  their  graceful 
and  spirited  rendering  of  scenes  from  the  poets,  or 
original  subjects  imagined  with  a  finesse  and  deli- 
cacy that  was  new  to  English  art  at  the  time.  He 
practised  at  intervals  oil  painting,  and  in  1840 
sent  his  first  easel  picture  to  the  Royal  Academy 
Exhibition,  The  Legend  of  Montrose.  Its  success 
was  so  great  that  he  gradually  abandoned  water- 
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color  painting,  and  became  one  of  the  most  admired 
and  popular  oontribntors  to  Exhibitions  of  the 
Royal  Academy,  of  which  he  was  elected  an 
Associate  in  1851.  His  paintings  of  a  sentimental 
cast,  as  The  Hearths  Misgiviqes,  The  Bashful  Lover 
and  the  Maiden  Coy,  The  Impending  Mate,  ^., 
have  been  widely  reproduced  by  engraving,  and 
are  among  tlie  most  popular  pictures  of  the  present 
century.  Ue  did  not  contine  himself  entirely  to 
this  style,  but  painted  several  scripture  subpecta, 
and  a  few  years  before  his  death,  during  a  visit  to 
France,  made  careful  studies  of  the  peasantry, 
which  afforded  him  matter  for  some  of  his  last  and 
best  pictures  Mr.  Stone's  coloring  is  rich  and 
pleasing ;  his  feeling  for  grace  aud  beauty  of  form 
and  feature,  refinement  of  style,  and  delicacy  of 
touch  will  always  secure  to  his  pictures  a  high 
place  among  the  most  oharmiog  works  of  tJ^e 
English  schooL 

THOMAS,  JoHK,  an  English  sculptor,  bom  in 
1818,  at  Ohalford,  in  -Gloucestershire ;  died  at  Ken- 
sington, April  9,  1862.  He  was  brought  up  as  a 
stone  mason,  but  showing  an  extraordinary  degree 
of  talent,  energy,  and  industry  in  all  that  related 
to  the  artistic  branches  of  his  profession,  he  at- 
tracted the  notice  of  Sir  Charles  Barry,  about  the 
time  when  the  rebuilding  of  the  new  House  of 
Parliament  commenced,  and  was  by  him  entrusted 
with  the  superintendenee  and  execution  of  the 
sculptured  decorations  of  that  edifice.  His  great 
success  in  this  department  led  to  extensive  general 
employment  both  as  a  sculptor  and  architect. 
Prince  Albert  especially  patronized  him,  and  he 
executed  commissions  for  many  of  the  nobility, 
besides  designing  and  erecting  many  public  build- 
ings, particularly  in  Scotland,  including  t^e  Nation- 
al Bank  of  Glasgow,  tbe  Life  Assurance  Buiidix^gf  at 
Edinburgh,  and  many  others.  As  a  sculptor,  his 
eroup  of  Boadicea  and  her  daughters,  Musidora, 
Ladv  Godiva,  Una  and  the  Lion,  d^.,  were  distin- 
guished. His  wonderful  facility  of  invention,  rapid- 
ity of  execution,  and  great  knowledge  of  ornamen- 
tal and  architectural  sculpture,  were  exercised  in 
various  ways  all  over  the  kingdom,  to  the  advance- 
ment of  the  arts.  One  of  his  best-known  orna- 
mental works  was  the  great  Mfgolica  Fountain 
designed  by  him  for  the  International  Exhibition 
of  1862.  His  death  was  caused  by  over  labor  and 
anxiety  connected  with  the  production  of  his 
grand  national  monument  to  Shakspeare,  also  in 
the  International  Exhibition. 

UWINS,  Thobcas,  R.  a.,  an  English  painter,  bom 
in  London,  February  25,  1782;  died  at  Staines, 
August  25,  1857.  Me  oommenoed  his  acquaint- 
ance with  art  when  apprenticed  to  an  engraver, 
and  during  that  time  studied  at  the  Royal  Acade- 
my and  attended  the  anatomical  lectures  of  Sir 
Charles  Bell.  Wlien  his  time  was  out  and  it  be- 
came necessary  that  he  should  support  himself  he 
practised  designing  in  water  colors,  and  in  this 
style  produced  many  drawings  from  standard  au- 
thors that  met  with  great  favor  as  book  plates  from 
publishers,  by  whom  he  was  much  employed  in 
conjunction  with  Stothard,  Smirke,  and  Westull, 
then  the  great  book  illustrators  of  the  day.  In 
1811 3Cr.  Uwins  was  elected  a  member  of  tbe  Wa- 
ter Color  Society,  and  afterwards  became  its  Sec- 
retary. In  1814  he  visited  the  Continent  for  the 
first  time,  bringing  back  many  sketches  from  the 
^uth  of  France,  afterwards  employed  in  his  works. 


Shortly  afterwards  he  became  imvolved  m  pecuni- 
ary difficulties  through  the  defaloationB  of  a  friAod, 
and  BO  iigured  his  eyes  and  health  by  intense  sp' 
plication  to  work  for  the  purpose  of  meeting  the 
liabilities  incantioudy  incurred,  that  for  sobm 
years  he  was  debarred  from  the  practice  of  his  art| 
and  even  when  he  resumed  his  pencil  found  hia 
eyesight  so  much  impaired  that  he  wta  unable  to 
execute,  as  before,  delicate  drawings  in  water  col- 
ors. This  led  him  to  practise  in  oiL  In  1826  he 
visited  Italy,  and  remained  absent  five  years.  The 
fruits  of  his  study  are  seen  in  a  series  of  picturee 
sent  home"  to  the  Royal  Academy  Exhibition, 
reprt>senting  the  manners  and  customs  of  the  Ne- 
apolitan peasantry,  delineated  with  a  truth  and 
graceful  sense  of  beauty,  feeling,  and  expression 
that  took  the  public  by  surprise,  and  conferred  on 
Mr.  Uwins  the  high  position  as  an  artist  that  he 
henceforth  maintained.  He  was  elected  a  Royal 
Academician  in  1886,  and  was  one  of  the  artiste 
selected  to  execute  frescos  on  the  Queen's  Palace. 
In  1842  he  was  appointed  by  her  Me^esty  Survey- 
or of  the  royal  pictures,  and  in  1847  keeper  of 
the  National  Gallery,  which  office  he  held  notil 
1855,  when  his  last  illness  commenced.  Mr.  Uwins* 
pictures  are  characteri?^  by  gracefiQ  composi- 
tion, pure  color,  and  delicate  execution.  What- 
ever he  did  was  done  carefully  and  oonscientionsly, 
and  his  works  will  always  be  valued  as  examplee 
of  simple  and  unaffected  art.  His  '^  Memoirs  vod 
Correspondence  '^  were  published  by  his  widow, 
in  two  vols.,  1858. 

YERNET,  JbavEmilb  Hobaos,  a  French  paint- 
er, born  at  Paris,  June  80,  1789 ;  died  there,  Janu- 
ary 17,  1868.  He  was  descended  from  a  race  of 
painters — Joseph  Yemet,  the  celebrated  marine 
painter,  being  his  grandfather — and  inherited  tbe 
family  taste  for  art.  As  a  boy  he  was  remarkable  for 
the  freedom  and  facility  of  his  sketches,  though  in 
competing  for  the  traveling  prize  ai  the  Academy 
of  the  Fine  Arts,  with  the  view  of  proeeouting  hia 
studies  in  Rome,  he  was  unsuccessful.  The  exi- 
gencies of  the  limes,  however,  rudely  interrupted 
bis  artistic  pursuits,  and  in  1807  he  joined  the 
army,  whether  of  his  own  free  will,  or  as  a  con- 
script, is  not  rightly  determined.  He  made  tiie 
campaigns  of  that  and  the  following  year,  when 
he  retired  from  the  service,  married,  and  resumed 
the  profession  of  a  painter.  Previous  to  hb  mili- 
tary experience  tbe  style  of  his  pictures  was  tinged 
with  th^  prevailing  olassicality  of  tbe  echoed  of 
David.  He  soon  proved  its  inadequacy  to  embody 
the  scenes  and  events  that  he  had  been  an  eye 
witness  of,  and  struck  out  for  himself  a  path  to  the 
hearts  of  his  countrymen,  by  the  adoption  of  the 
bold  and  daring  realistic  style  in  which  he  com- 
memorated the  feats  of  their  glory.  His  first  ex- 
hibited picture.  Capture  of  a  Redoubt,  appear- 
ed in  the  salon  of  1809,  and  from  that  time  to 
the  fSall  of  the  first  empire  he  worked  with  a  seal 
and  Clergy  that  nothing  could  depress,  on  a  mul- 
titude of  large  paintings  illustrative  of  striking  in- 
cidents or  episodes  of  the  wars  of  Nap<deon  or  the 
Republic  During  the  hundred  days  he  was 
enrolled  in  the  Legion  of  Honor,  for  the  active 
part  he  had  taken  in  the  defense  of  Paris.  After 
the  restoration  his  pictures  were  denied  admissioii 
to  the  annual  exhibitions  of  tbe  Louvre,  on  the 
ground  of  their  infiamraatory  tendency  and  unmie^ 
takable  effect  in  reviving  the  souvenirs  of  t^e  Em-. 
I^.    His  talents,  however,  made  way  against  the 
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interdiction,  and  he  was  appdnMl  an  officer  of  the 
Legion  of  Honor  hj  Charlee  X.  In  1826  he  was 
ekicled  a  member  of  the  Institate,  and  in  1828 
the  Direetora^iip  i^  the  French  Aoademj  at  Rome 
vas  conferred  on  him.  This  office  he  held  till 
1889,  disohargiog  its  dnties  with  singular  care 
and  oonscientionsDess,  greatly  to  the  advantage  of 
his  papila^  besides  exeonting  manj  large  and  im- 
portant works.  At  the  revol&tion  of  1880  he  was 
appointed  dij^omatic  representadve  of  France  to 
the  Papal  See.  The  resolntion  of  Louis  Philippe 
to  create  ont  of  the  abandoned  Chateau  of  Ver* 
eaillee,  a  musenoi  or  temple  dedicated  ^*  to  all  the 
glories  of  France,'^  supplied  Yemet  with  a  field  for 
ihe  teereise  of  his  peeuliar  talent,  which  he  em- 
braced with  avidity.  He  is  in  £aot  the  prending 
artistic  genius  of  1^  place,  and  retnembrances  of 
hfe  numerous  and  ooiossal  paintings  art  among 
tba  most-  Tirid  that  spectators  carry  away 
from  that  peouMarly  national  institution.  The 
£[all  of  Oonstantine,  devoted  to  the  soccessfhl  cam- 
paign agoinBt  that  city,  imd  the  triumphs  of  the 
FrMidi  arms  in  Algeda,  contains  the  Battle  of 
Isly,  the  Oi^tare  of  the  Smala,  &c.,  probably 
among  the  largest  oil  paintings  ever  executed. 
During  their  progress  Yemet  made  fireqnentvii^ 
to  Africa  and  the  East,  and  produced  some  pic- 
tures of  bildioal  snbjects,  more  remarkable  for 
their  fidelity  to  Oriental  scenery  and  costmne  than 
for  the  hi^ier  Qualities  of  expression.  Yemet 
continued  in  high  fiivor  with  the  new  djrnasty, 
and  was  a  personal  fdend  of  Louis  Napoleon. 
The  last  works  he  was  engaged  upon  were  iUtis- 
trations  of  the  campaigns  of  Italy  and  the  Crimea. 
He  painted  with  extraordinary  rapidity  at  once 
on  the  canvas,  without  making  any  preliminary 
sketches,  and  never  changed  his  original  concep- 
tion, or  had  occasion  to  retouch  a  stroke.  So 
well  stored  was  his  mind  with  the  form  of  the  ob- 
ject he  was  painting  that  he  dispensed  with  mod- 
els, drapery,  or  any  other  aid.  His  coloring  is 
inferior  to  his  drawing.  His  pupils  were  nnnier- 
ous,  and  his  intercourse  with  them  of  the  most 
attached  character.  He  was  a  man  without 
pretense  or  affectation,  and  at  his  death  stood  con- 
fessedly at  the  head  of  his  profession  in  France. 

YISCONTI,  Loins  Joachim,  a  French  architect, 
bom  at  Rome,  Febmary,  1791,  died  at  Paris, 
November,  1858.  When  an  infant  he  was  taken 
by  hiB  father  Ennius  Quirinus  Yisconti,  the  cele- 
brated antiquarian,  who  foDowed  the  plunder  of 
the  Italian  Galleries,  to  Paris.  Here  he  studied 
with  great  success  under  MM.  Percier  and  Fon- 
taine, the  fSunous  architects  at  the  Academy  of 
the  Fine  Arts,  where  he  gained  numerous  prizes. 
In  1826  he  entered  the  public  service  as  Deputy 
Inspector  of  Works,  and  through  all  subsequent 
changes  of  dynasty,  seems  to  have  secured  the 
confidence  of  the  reigning  powers,  and  to  have 
been  constantly  engaged  on  the  most  important 
public  works.  Under  the  Bourbons  he  was  ap- 
pointed in  1825,  architect  to  the  Roval  Library  m 
the  Rue  Richelien,  and  most  of  the  subsequent 
improvements  in  the  capital  were  designed  by 
him,  or  executed  under  his  supervision.  By 
Louis  Philippe  he  was  entmsted  with  the  design 
for  the  tomb  of  the  Emperor  Napoleon  in  the  under 
chapel  of  the  church  of  the  Hotel  des  Invalidee, 
and  by  Louis  Napoleon  with  the  task  of  uniting  the 
Palaces  of  the  louvre  and  the  Tuileries,  a  gigan- 
tic undertaking,  that  had  foiled  the  powers  of  all 


preceding  monardbs.  M.  Yisconti  only  lived 
to  commence  the  work  now  recently  concluded. 
His  designs  show  him  to  have  possessed  great 
f^^illty  of  concq)tibn  and  richness  of  imagination, 
but  they  are  deficient  when  Judged  by  the  severi- 
ty of  a  pure  taste. 

WA£D,  Jambs,  R.  A.,  an  English  painter,  bom 
in  London  1770;  died  there  November  17th,  1859. 
He  was  articled  in  early  life  to  a  mezzotinto  en- 
graver, and  practised  that  art  for  many  years  with 
marked  snocess,  combining  with  it  the  practice  of 
oil  painting,  to  which  his  inclination  strongly  led 
him.  From  his  intimacy  with  Morland,  the  land- 
scape and  animal  painter,  who  became  Ids  brother- 
in-law,  Mr.  Ward's  attention  was  gradually  drawn 
to  the  painting  of  cattle,  and  this  class  of  subjects 
became  his  specialty  during  his  long  life.  His 
land^ciq>es  dso  w^e  much  esteemed.  For  many 
years  ha  was  the  patriarch  of  his  profession  bi 
England,  connecting  two  gen^ations  by  his  own 
experieiice  and  continuing  tl»e  traditions  of  the 
earlier  school  of  Britii^  art,  almost  to  the  present 
day.  Independently  of  his  connexion  with  Mor- 
land he  was  the  brother-in-law  of  Jaduon,  the 
portrait  painter,  and  a  granddaughter  is  married 
to  K  M.  Ward,  R.  A.,  the  historical  painter.  One 
of  his  finest  works,  a  Bull,  painted  in  emulation  of 
Paul  Potter's  masterpiece,  The  young  Bull,  in  thn 
King  of  HoUand's  Gallery,  at  the  Hague,  has  been 
pHrdiaaed  since  his  death  by  a  committee  of  his 
fncnds,  and  presented  to  the  National  Gallery. 
Mr.  Ward  retained  the  use  of  his  powers  to  in  ad- 
vanced age,  and  exhibited  pictures  at  the  Roval 
Academy  in  1855,  when  he  was  in  his  86th  year. 
He  was  remarkable  for  simplicity  and  sincerity  of 
character,  and  stood  high  in  the  estimation  of  all. 

WESTMAOOTT,  Sir  Riohabd,  R.  A.,  an  Eng- 
lish sculptor,  bom  in  London  1775 ;  died  there 
September  1,  1856.  He  studied  under  his  father 
who  was  in  business  as  a  statuary,  and  showing 
early  ngns  of  talent  was  sent  to  Rome  in  1798. 
There  he  entered  the  studio  of  Canova,  and  made 
such  progress  that  he  obtained  the  first  gold  medal 
of  the  Academy  of  St.  Luke,  for  a  bas-relief  of 
Joseph  and  his  Brethren.  The  year  following  his 
arrival  in  Rome,  after  four  years'  foreign  study,  he 
returned  to  London,  and  marrying  at  an  early  age, 
established  himself  in  the  practice  of  his  art.  He 
SQon  rose  in  public  favor ;  was  elected  an  associate 
of  the  Royal  Academy  in  1805,  and  Academician 
in  1812.  He  succeeded  Flaxnian  as  Professor  of 
Sculpture  in  1827,  and  was  knighted  in  1887. 
Westmacott  executed  a  very  large  proportion  of 
the  monumental  sculptures  voted  by  Parliament  in 
conmiemoration  of  the  heroes  of  the  long  war  with 
France,  in  St  PauPs  and  Westminster  Abbey, 
and  many  of  the  statues  in  the  public  places  of  the 
capital,  the  two  Universitieft,  &c.  His  poetical  and 
ideal  sculptures  were  also  numerous,  including 
Psyche  and  Cupid  f«>r  the  Duke  of  Bedford,  the 
Distressed  Mother,  &o.  His  works  are  always 
chaste,  dignified,  and  impressive,  distinguished  by 
a  purity  of  taste  that  rejected  all  superfluous  or- 
nament, and  leaned  rather  to  a  naturalistic  than  to 
an  idealistic  treatment.  He  was  highly  accom- 
plished in  all  that  related  to  his  art ;  and  his  lec- 
tures set  forth  in  simple  and  forcible  language  the 
great  truths  that  he  endeavored  to  exemplify  in 
his  practice. 

WnJ^MORE,  Jahxs   Tibbstts,  an  English  en- 
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graver,  bom  near  Birmingham,  September,  1800 ; 
died  in  London,  March  12,  1868.  He  was  the  son 
of  a  farmer,  by  whom  he  was  Apprenticed  to  an  en- 
graver at  Birmingham.  At  the  expiration  of  the 
term  he  went  to  London,  and  entered  the  stndio  of 
Mr.  Charles  Heath.  Here  he  first  was  engaged 
on  plates  from  the  works  of  Turner ^md  Brooke- 
don,  and  succeeded  so  ,well  as  to  gain  the  friendship 
and  patronage  of  these  two  artists.  His  first  large 
plate  was  from'  Sir  Charles  Eastlake's  picture, 
Bjron^s  Dream.  On  its  appearance  Turner  sought 
out  the  engraver  and  proposed  the  engraving  of 
one  of  his  paintings  as  a  joint  speculation.  In 
this  way  was  executed  the  fine  plate  Mercury  and 
Argus,  one  of  the  most  beautiful  landscapes  of 
modern  titaes.  The  next  plate  was  from  Turner's 
Ancient  Italy,  fine  early  proof  impressions  of 
which  are  very  rare  and  valuable.  Willmore's 
name  continued  associa])ed  with  that  of  Turner,  as 
in  the  opinion  of  the  great  landscape  painter,  he 
was  the  only  engraver  who  conld  transfer  his  pic- 
tures to  copper  or  steel  with  proper  effect.  The 
Old  Temeraire,  Venice,  the  Golden  Bough,  and 
others,  were  thus  rendered  with  great  success.  He 
was  elected  Associate  of  the  Royal  Academy  in 
1843.  He  also  engraved  Landseer's  Return  from 
Deer  Stalking,  and  some  paintings  by  Stanfield, 
Oallcott,  &c.  His  work  was  rapidly  executed,  and 
is  distinguished  for  infinite  variety  of  tone  and 
color,  reproducing  the  pictorial  effects  of  his  ori- 
ginals, as  far  as  was  possible  with  the  graver.  Lat- 
terly his  eye-sight  failed  from  intense  application 
to  his  profession. 


WYATT,  Matthew  Ootbb,  an  Englbh  scnlptor, 
bom  in  London,  1778,  died  there  January  8, 1862. 
He  was  a  member  of  a  family  distinguished  for 
their  ability  in  art,  especially  architecture,  of 
which  profession  his  father,  James  Wyatt,  was  one 
of  the  most  distinguished  ornaments,  well  known 
as  the  designer  of  the  Dmry  Lane  Theatre,  Apsley 
House,  and  other  public  and  private  buildings  in 
London.  He  was  educated  at  Eton,  and  display- 
ing a  taste  for  scolpture  soon  acquired  the  patron- 
age of  the  Royal  Family.  He  was  employed  by 
George  IV.  in  numerous  works,  indnding  the  bean- 
tifnl  cenotaph  in  St.  George^s  Chapel,  Windsor,  to 
the  memo]^  of  the  Princess  Charlotte.  This  is 
one  of  the  most  generally  admired  productions  of 
modern  sculpture.  In  it  the  departing  spirit  of 
the  Princess  is  represented  ascending  from  the 
body,  which  lies  prostrate,  surrounded  by  weeping 
mourners  beneath.  The  equestrian  statue  of  the 
Duke  of  WeUington,  of  colossal  proportions,  erect- 
ed on  the  arch  at  Hyde  Park  ooraer;  the  monu- 
ment to  Lord  Nelson  in  the  Quadrangle  of  the 
Exchange,  Liverpool ;  the  statue  of  King  George 
HI.,  in  Pall  Mall,  London,  are  among  hb  b^t 
known  works ;  the  latter  has  been  much  ridiculed 
from  its  strict  adherence  to  the  minutate  of  modem 
costume.  He  was  also  extensively  employed  in 
monumental  sculpture  at  St.  Paulas  Cathedral  and 
Westminster  Abbey.  Mr.  Wyatt  was  highly  and 
umversally  esteemed  for  his  amiable  and  social 
qualities.  To  his  son,  James,  a  sculptor  c^  distino- 
tion,  he  confided  for  completion  the  works  left  un- 
finished at  his  decease. 
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